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morgan kinney
Staff Writer

P ianist Horacio Gutiérrez has 
performed in Chautauqua four 
times, but two of those stand 
out in his mind. His 2008 per-

formance immediately followed a bout 
of lymphoma. His 2011 performance 
was the first his wife attended after she 
was struck by a bus in Miami. Thank-
fully, Gutiérrez said the circumstances 

for his return 8:15 p.m. tonight in the 
Amphitheater are decidedly mundane.

“I am happy to report there is noth-
ing bad going on now,” he said.

Performing Beethoven’s Piano Con-
certo No. 4 in G major, Op. 58, Gutiér-
rez balances out Alexander Borodin’s 
“In the Steppes of Central Asia” and 
Prokofiev’s Symphony No. 5 in B-flat 
major, Op. 100. 

ryan pait
Staff Writer

The idea of “peace in the Middle 
East” is one that might seem far off 
today, but it wasn’t the case nearly 40 
years ago with the signing of the Camp 
David Accords.

“Peace is possible in the Middle East, 
and Camp David proves it,” Lawrence 
Wright said.

Wright explores the negotiations 
that led to the 
Camp David Ac-
cords in Thirteen 
Days in Septem-
ber: Carter, Begin 
and Sadat at Camp 
David, which is 
the Chautauqua 
Literary and Sci-
entific Circle se-
lection for Week 
Eight. Wright will discuss his work to-
day at 3:30 p.m. in the Hall of Philoso-
phy for Week Eight’s CLSC Roundtable.

In addition to Thirteen Days in Sep-
tember, Wright is the author of The 
Looming Tower: Al-Qaeda and the Road 
to 9/11, which won the 2007 Pulitzer 
Prize for General Nonfiction, and Go-
ing Clear: Scientology, Hollywood, and 
the Prison of Belief, which was recently 
adapted into a documentary by HBO. 
He also serves as a staff writer at The 
New Yorker.

Sherra Babcock, vice president and 
Emily and Richard Smucker Chair for 
Education, said Wright is an “amazing 
author,” and she knew as soon as she 
read the book it was the right choice 
for Week Eight.

For younger people, the notion of a 
peaceful Middle East might seem far-
fetched, especially in today’s political 
climate, Babcock said. But for Babcock 
and many others of her generation, 
there was “genuine hope” the Camp 
David Accords could help untangle 
the Gordian knot of problems in the 
Middle East.

“With these efforts to bring the two 
sides together — and their willingness 
to begin to work together — we all had 
hope that we were going to see that peace 
in our lifetime,” Babcock said. “And for a 
lot of reasons, that didn’t work out. But the 
seeds of peace were visible at that time, in 
these meetings.”

The negotiations at Camp Da-
vid were a “major milestone” for the 
Middle East, and they represent an 
important part of the region’s history, 
Babcock said. While Week Eight fo-
cuses on the region “Now and Next,” 
Babcock said the piece of history that 
Wright’s book covers is an important 
one to consider and remember.

Renowned author 
Wright to recount 
Camp David Accords 
with CLSC readers Ross, al-Omari to 

explore prospects for 
peace in Middle East

Longtime Baha’i leader Lincoln to 
give new perspective on Middle east
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Perfection

Gutiérrez, CSO reunite fOr 
BeethOven’S ‘GreateSt COnCertO’
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Pianist Horacio gutiérrez performs with the Chautauqua Symphony orchestra in 2008.

alexandra greenwald
Staff Writer

After 20 years in Haifa, Is-
rael, Albert Lincoln sees the 
West as disconnected from 
the rest of the world — and 
thinks that it’s time for West-
erners to realize it. 

“It’s really quite something, 
the extent to which the West-
ern world has really become 
a gated community and shut 
off from the rest of the world,” 
Lincoln said. “In population 
terms, it’s small. It’s really like a 
neighborhood compared with 
a city. And the rest of the world 
is in a very different place, not 
a very happy place in lots of 
ways. But in other ways, it is.”

Lincoln, who served as 
the secretary general of the 
Baha’i International Commu-
nity from 1994 to 2013, will 
give a lecture titled “Religion 
and the Middle East — a 
Fresh Take” at 2 p.m. today 
in the Hall of Philosophy.  

Because a main tenet of 
Baha’i faith is the belief that all 
religions are correct and valid, 
the experience of living in the 
Middle East has been one of 
“looking at the picture with 
an attempt to understand and 
empathize with all the play-
ers,” Lincoln said.

“Israel and the Holy Land 
are quite central to the world,” 
he said. “[There is] tremen-
dous potential for flourishing 
[there], looking at it through 

the eye of diversity being not 
the opposite of the ideal.”

This embrace of diversity is 
a product of the Baha’i belief 
that all people belong to one 
human family. Baha’is be-
lieve that God is the creator of 
the universe, who is beyond 
human understanding but 
communicates with human-
kind through prophets such 
as Jesus, Muhammad, and 
Buddha. Therefore, in Baha’i 
understanding, all religions 
worship the same God.

The prophets followed 
by Baha’is are the Bab and 
Bahá’u’lláh, who lived in the 
mid-19th century. Bahá’u’lláh 
was exiled from Iran for his 
teachings. He fled first to 
Baghdad and then to various 
other cities in the Ottoman 
Empire before his death in 
Haifa in 1892. His gravesite 
and shrine are maintained 
in that city, as is the Baha’i 
World Centre. 

jake zuckerman
Staff Writer

The battle to own the land Israel cur-
rently controls dates back thousands of 
years and has been the subject of centu-
ries of bloodshed. It’s a complex conflict 
with no end in sight, but this isn’t stop-
ping today’s Chautauqua morning lec-
ture speakers from trying. 

Dennis Ross and Ghaith al-Omari 
are both fellows at the Washington In-
stitute, a policy think tank focused on 
building peace in the Middle East. The 
two will share the stage at 10:45 a.m. to-
day in the Amphitheater to offer ideas 
on how to bring an end to the constant 
warfare between the two states.

Before anything can be remedied 
entirely, conditions on the ground for 
civilians of both states must be im-
proved to build trust in the other, both 
speakers said.

“The landscape is a pretty bleak 
one,” Ross said. “Peacemaking right 
now has a low probability. The ques-
tion is, what can you do to defuse the 
current environment so things don’t 
get worse? What can you do to rebuild 
a sense of possibility on both sides so 
peacemaking becomes thinkable and 
believable again?”

Al-Omari, former adviser to the 
prime minister of the Palestinian Na-
tional Authority — a government that 
operated between 2003 and 2013 — 
agreed.

“I believe these are necessary steps 
to recreate a sense of trust between the 
two peoples,” he said.

Adding to the issue of a lack of trust, 
Ross said both states are hesitant to be-
lieve in the other’s desire of a two-state 
solution.

“The mainstream in Israel doesn’t 
believe that Palestinians are interested 
in a two-state outcome,” Ross said. “The 
Palestinians don’t believe that Israel is 
interested in a two-state outcome. The 
prospect of negotiations is almost nil 
right now.”

Exacerbating concerns, especially for 
Israel, is the impending U.S. approval 
of an international deal to prevent Iran 
from building a nuclear weapon. While 
there are worries regarding the bomb’s 
implications given Iran’s public and 
historical disdain for Israeli sovereign-
ty, al-Omari said a nuclear Iran is also 
a looming threat for other Arab states 
in the region.



Laurie Ennis
Laurie Ennis, 63, of North 

East, Pennsylvania, died on 
Saturday, Aug. 15, of compli-
cations from colon cancer. She 
was born to Arthur and Jean 
Ennis on July 27, 1952, in Rock-
ville Centre, New York, the 
third of four children.

Laurie graduated from 
high school in Orchard Park, 
New York, in 1970 and went 
on to be part of the first class 
of women admitted to the col-
lege at Georgetown University, graduating in 1974.

She thrived in Washington, D.C., for the next seven 
years, singing and acting in various theaters while work-
ing as a paralegal. She married Michael Madden in 1977. 
In 1981, Laurie graduated from law school at the Catholic 
University of America, passed the bar, moved to North 
East and got her first golden retriever.

Laurie and Michael had their first son, Zachary, in 1982, 
with David and Andrew following in 1986 and 1988, re-
spectively. Despite her life’s many jobs and volunteer posi-
tions, Laurie would forever identify as a mother first.

She was an avid volunteer in her hometown, where she 
served as a member of North East’s borough council for 
more than a decade, the last years of which she acted as 
borough council president.

Laurie was equally active at Chautauqua Institution, 
where she had a second home and worked as the manager 
of ticketing operations, sharing her love of the place with 
all comers. In all of her endeavors, her tact, empathy and 
quick wit will be missed.

Laurie was preceded in death by her parents. She is sur-
vived by her three sons, Zack, David and Andrew Madden, 
her beloved grandsons, Theo and Levi Madden, daughter-
in-law Shaina Madden, her sisters, Sharon Kazary and 
Michelle Jackson, her brother, Jim Ennis, and many nieces 
and nephews. By friends and family alike, she will be re-
membered singing, joking and laughing.

All are encouraged to attend a memorial service at begin-
ning at 2 p.m. Saturday at North East’s Heard Park, with light 
snacks, refreshments and warm remembrances to follow.

Flowers can be sent to Elkins Funeral Home. In lieu of 
flowers, the family welcomes you to make donations to 
the North East Community Food Pantry, 30 Bothel Street, 
North East, PA 16428.
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news from around the grounds

Briefly

Chautauqua Advocates information session
Learn more about the Chautauqua Advocates program 

at at 4:45 p.m. today in the Visitors Center. Chautauqua 
Advocates host events throughout the off-season to help 
generate more awareness about Chautauqua. Learn how 
you can become a Chautauqua Advocate. Email Vanessa 
Weinert at vweinert@ciweb.org for more information. 
Chautauqua Theater Company

At 12:15 p.m. today, bring a bag lunch to Bratton Theater 
to learn more about an exciting new Week Nine CTC pro-
gram. This week’s Brown Bag is titled “Residency 9: New 
Week Nine Programming for CTC.” Learn more about this 
project, get a preview of our 2016 season and participate in 
our end-of-year auction.
Knitting4Peace Crocheting and Conversation 

From 12:15 to 1:15 p.m. at the UCC Reformed Church 
House at the corner of Miller and Pratt. All are welcome. 
Yard and needles are available for purchase. For more in-
formation, call 303-918-4617.
Chautauqua Women’s Club news

Artists at the Market is open from 1 to 4 p.m. Wednes-
days, Thursdays and Sundays at the Farmers Market.

Mah jongg games at the CWC House. Members only, 
but memberships available at the door. Games will be 
played from 2:30 to 5 p.m. every Monday and Friday. Bring 
your 2015 national mah jongg league card, which can be 
purchased at the Chautauqua Bookstore.

Social bridge will be played from 12:30 to 2:30 p.m. Sat-
urdays, Weeks Two through Eight. At noon, a mini lesson 
will be offered. There are separate fees for lesson and play.

CWC Flea Boutique’s Bag Days are open from noon to 2 
p.m. Friday and Sunday behind the Colonnade. Fill a bag 
with as much as you can squeeze.
CLSC and alumni news

The Guild of the Seven Seals of the CLSC Alumni As-
sociation will hold a Brown Bag book discussion at 12:15 
p.m. Friday in the Literary Arts Center at Alumni Hall.

The CLSC Class of 1997 will meet at 12:45 p.m. Friday at 
41 Cookman for dessert and conversation.
Bird, Tree & Garden Club news

There will be a Nature Walk with Jack Gulvin at 9 a.m. 
today. Meet at the back of Smith Wilkes Hall.

At 4:15 p.m. today, there will be a storytelling and nature 
program in the Roger Tory Peterson Nature Classroom. 
Bring an object from nature to share or learn more about.
CLSC Science Circle Brown Bag

The CLSC Alumni Association Science Circle is hosting 
a Brown Bag discussion of Tuesday’s New York Times Sci-
ence section at 12:15 p.m. today in the upstairs classroom 
of Smith Memorial Library.

laura scherb
staff writer

Early last Thursday morn-
ing, as a solemn worship 
service occupied the Am-
phitheater and the Hall of 
Philosophy reveled in peace-
ful conversations, the Hall 
of Christ was filled with 
the bold sound of Thursday 
Morning Brass rehearsal. 

Old, scuffed-up cases 
were cast aside as shiny 
French horns, trumpets and 
tubas joined together to en-
gulf the sanctuary with the 
sounds of classic marches, 
syncopated rags and, as one 
might expect in a group with 
eight former music teachers, 
lots of opinions about the 
way they should be played.

Paul Weber — founder, 
director, player — sat in 
front of 12 musicians, bran-
dishing his trumpet, tapping 
his foot constantly to a beat, 
and singing along to the mu-
sic that he directed. Cheeks 
puffed, toes tapped, and 
bodies swayed. But then:

“Paul! This is too fast.”
“If you’re listening to 

Glenn Miller’s recording, 
that’s how slow it is.”

“Well, the bands have 
picked it up over the years.”

But with a sharp count-
off, the band was off again 
and, that time, hit the sweet 
spot beat for Miller’s “In the 
Mood,” one of the songs in 
the line-up for their final 
concert at 4 p.m. today in 
Elizabeth S. Lenna Hall, fea-
turing the Junior Guilders of 
Jamestown. 

With a limited amount 
of rehearsal time, Thursday 
Morning Brass has put to-
gether a 12-song program to 
end the season. Weber likes 
to include the Guilders every 

other year to “keep things 
fresh.” They will dance and 
sing in two numbers with 
the band — “March of the 
Toys” and the Charleston — 
as well as performing a num-
ber on their own. 

“We try to include people 
in the community and it’s 
worked out nicely,” Weber 
said.

Besides including the 
Guilders, the band looks to 
play old favorites that their 
audience members know 
and love.

“We like to play music 
that stirs up the crowds, 
some good-old-time, big-
band tunes,” Weber said. 

“It’s up stuff,” said Char-
lie Tea, the band’s trumpeter. 
“It’s fun music. They know 
everything we play, and 
people love familiarity. It’s 
not really serious, somber 
stuff like the symphony can 
be, which is great for around 
here because some of them 
get that way.”

Thursday Morning Brass 
is a part of the Chautauqua 
Amateur Musicians Program,  
or CAMP, which also encom-
passes the Chautauqua Com-

munity Band, the Dixie Lake-
siders, Chautauqua Brass 
Ensemble and the Summer 
Strummers. All play on occa-
sion throughout the season, 
usually in conjunction with 
other events, like the Craft 
Alliance show last weekend.

“I want them to play well 
and do a good job, but also 
have a good time,” Weber 
said. “We’re just amateurs, 
but applause really does 
something to you.”

Tea and Weber said the 
entire group is both looking 

forward to the concert, espe-
cially “When the Saints Go 
Marching In.” 

The group does an espe-
cially good job on the jazzy 
number, Weber said.

During the concert, Thurs-
day Morning Brass will col-
lect donations that go toward 
scholarship funds for young 
musicians studying at Chau-
tauqua for the summer. All of 
the funds will go to scholar-
ships for brass musicians. 

“We’re donating our tal-
ent, really,” Tea said. 

SAALIK KHAN | Staff Photographer

Craig Ridgway, above, drummer for Thursday Morning Brass, and Paul Weber, below, the band’s 
trumperter and founder, rehearse on Aug. 13 in the Hall of Christ. 

Thursday Morning Brass ends season on a high note

in memoriam

Milestones

Questions?
a group of Chautauquans 

has volunteered to help 

answer questions from 

visitors to the institution.

“drive through” stations 

at the two main gate 

entrances 2 to 5 p.m. 

saturdays will be set up 

to assist those searching 

for their on-grounds 

accommodations. 

 » on the grounds
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The environmental stress 
that chautauqua Lake faces 
from human factors is illus-
trated by the stress placed 
on the lake’s largest fish, the 
musky. On Friday morning, 
Fletcher Ward will discuss 
his 2013 book, Saving Chau-
tauqua’s Muskies, as part of 
the Men’s club Speaker Se-
ries.

Ward is a native of Bemus 
Point and grew up with great 
fishing tales. More than that, 
fishermen instilled a rever-
ence of and for nature and 
the unique beauty of chau-
tauqua Lake. His adolescent 
interests led to many days 
with the fish hatchery staff 
and learning the challeng-
ing task of helping the mus-
kellunge. Much has changed 
since those days, but the sto-
ry of a few men who brought 
this great fish back from en-
dangerment is a main focus 
of his book. 

In 2013, a national musky 
catch-and-release fishing 
tournament was held on 
Chautauqua Lake, and offi-
cials reported that this was 
“the best musky lake in the 
uSA” — a testimony to the 

progress made when Ward’s 
book was published.

Ward graduated from 
Kent State university in 1971. 
After a brief career with the 
conservation Department, 
he went to work as the envi-
ronmental, safety and health 
director for a local manufac-
turer and worked through a 
major groundwater contami-
nation remediation project. 
Since then, he has initiated 
a collaborative effort of local 
businesses, governmental of-
ficials and two local colleges 
to assist business in avoid-
ing environmental issues 
through enhanced training, 
monthly seminars and a re-
gional environmental news-
letter. Fletcher is author of 
another chautauqua book 
about the great rowing race 
that was presented in last 
month’s Heritage Series.

Men’s club talks are open 
to all men and women. The 
talks are at 9 a.m. Friday in 
the Methodist House, locat-
ed next to the Amphitheater. 
Guest are welcome to join in 
coffee and refreshments on 
the porch before and after 
this talk.

Ward to discuss muskies 
for Men’s Club Friday

Bowen, Hamid talk Islamism, perilous situation in Iraq
Sam Flynn
Staff Writer

On a scale of one to 10, 
with one representing the 
worst and 10 the best, Stuart 
Bowen would put the current 
situation in Iraq at zero. 

Bowen, former u.S. in-
spector general for Iraq re-
construction, and Shadi 
Hamid, senior fellow at the 
Brookings Institution center 
for Middle east Policy, took 
the Amphitheater stage for 
the morning lecture Wednes-
day to discuss Iraq, continu-
ing the week’s theme “The 
Middle east Now and Next.” 

Their discussion was fo-
cused on four Middle east 
issues: Iraq, the Islamic State 
group, Islamism and democ-
racy. 

Bowen’s perspective is 
shaped by his decade-long 
tenure as inspector general 
for Iraq reconstruction. In 
his view, four arcs of history 
collided during the 2003 in-
vasion of Iraq. There was the 
millennia-old sectarian arc 
between Sunni and Shiite 
Muslims, the centuries-old 
ethnic arc, the continuing re-
verberations of colonialism 
that arbitrarily divided the 
Middle east and the totalitar-
ian arc that has gripped the 
region in recent decades. 

The collision of these arcs 
opened “Pandora’s box” for 
the region and made the 
worst case scenario imagin-
able a reality, according to 
the speakers.

Hamid was in egypt the 
day former president Hosni 
Mubarak was deposed, Feb. 
11, 2011. He witnessed first-
hand the power of the Arab 
Spring and, unfortunately, its 
failure. 

“I remember, later that 
night, I was writing an ar-
ticle in a cafe in cairo and 
overheard a woman say ‘I’ve 
never seen egyptians so hap-
py in my life,’ ” Hamid said. 
“And I hadn’t, either.”

The end of the Arab Spring 
was effectively Aug. 14, 2013, 
which saw a military coup 
wrest control from egypt’s 
democratically elected presi-
dent Mohamed Morsi, who, 
by all accounts, was not pop-
ular, Hamid said. During the 
revolution, approximately 
800 people were killed in 
broad daylight. It forced Ha-
mid to confront the nature of 
evil as well as the efficacy of 
democracy in practice versus 
the abstract. 

Many Middle easterners 
view government as an exis-
tential “zero-sum game” be-
cause they are not willing to 
deal with the consequences 
of elections they do not like, 
he said. 

Iraq is in a similar situa-
tion. 

Former Prime Minister 
Nouri al-Maliki holds most 
of the blame for the derail-
ment of Iraqi reconstruction, 
Bowen said. He was removed 
in June 2014 and fled to Iran 
last Friday after a parliamen-
tary report found him re-
sponsible. 

under al-Maliki, corrup-
tion flourished, recently re-
sulting in the loss of electric-
ity and mass protests. 

“In response to [con-
cerns about corruption] they 
passed amnesty laws and 
essentially wiped the slate 
clean,” Bowen said. “They 
took anti-democratic steps 
— fundamentally at odds 
with the constitution that we 
helped them write.”

The challenge was to un-
derstand the Islamist mind-
set that dominates the Mid-
dle east, Hamid said. He 
spent more than 100 hours 
with Islamists from egypt, 
Turkey and Tunisia to do just 
that. 

He said there are far-right 
radicals, such as the Islamic 
State group, that even al-
Qaida distanced itself from, 
and mainstream parties such 
as the Muslim Brotherhood, 
which has a ruling majority 
in Turkey and includes Morsi 
among its members.

“Some Islamists are very 
different than others to the 
extent that ISIS would con-
sider the Muslim Brother-

hood to be unbelievers,” Ha-
mid said. 

The assumption that an-
tagonism stems from political 
power is inaccurate, he said. 
One of the people Hamid in-
terviewed, a member of the 
Muslim Brotherhood, said 
he joined because he “wants 
to get into heaven.” From a 
different point of view, it is 
perfectly rational, Hamid 
said. For them, religion offers 
what politics can’t. 

The Islamic State group is 
the latest outgrowth of the ji-
hadist movement against the 
West, tracing its origins back 
to 1979, Bowen said. That was 
the year the American em-
bassy was overrun in Iran, 
Saddam Hussein came to 
power in Iraq and the Soviet 
union invaded Afghanistan. 
This confluence of events set 
into motion the terrorist ac-
tivities throughout the 1980s, 
’90s and 2000s.

“If democracy is to suc-
ceed in Iraq — indeed, in the 
early years there were suc-
cessful elections — can we 

see it succeed in an Islamic 
setting?” Bowen asked Ha-
mid. 

Hamid said democracy 
in the Middle east cannot 
succeed without theocratic 
Islam. He said many Middle 
easterners believe clerics 
and religiously derived pun-
ishments should be part of 
their governance. Thus, it is 
important to distinguish be-
tween procedural democracy 
and Westernized, liberal de-
mocracy, he said. 

Whether the region and Is-
lam will undergo a reforma-
tion and become more secu-
lar and liberalized, as some 
argue, Hamid is hesitant to 
say.

“Not all people’s religions 
and cultures necessarily end 
up at the same end point,” 
he said. “A lot of you might 
be familiar with Francis Fu-
kuyama’s classic article ‘The 
end of History?’ where he 
argues that liberal democ-
racy is where we essentially 
all end up, but I think what’s 
happening in the Middle 
east is pushing a new ques-
tion: What if that doesn’t hap-
pen the way we expect it to?” 

With no clear solution, 
Hamid said the West had to 
practice coming to terms with 
Islamism or, more broadly, 
religion playing a large role 
in the Middle eastern coun-
tries’ quests for democracy. 

Bowen said the path for-
ward needs to be paved with 
a partnership against the 
Islamic State group, which 
he does not see happening 
without military interven-
tion of some kind. He noted 
most of the u.S. aid meant 
to build infrastructure was 
improperly taken and held 
by these criminals. The Iraqi 
government needs to root out 
corruption and prosecute its 
perpetrators.

“We have to do the things 
I talked about earlier, and, 
when I say we, I mean the re-
gion,” Bowen said. “It’s their 
fight with our support, not 
our fight with their support. 
Important distinction.”

JOSHUA BOUCHER | Staff Photographer

Shadi Hamid, Brookings Institution fellow, and Stuart Bowen, former special inspector general for Iraq reconstruction, discuss the failure of America to prepare Iraq for the 
transition to a democratic government during their lecture Wednesday in the Amphitheater. 
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The	 Cuban-American	 so-
loist	comes	to	Chautauqua	as	
one	 of	 today’s	 pre-eminent	
concert	pianists.	A	Grammy	
Award	 nominee	 and	 Emmy	
Award	winner,	he	maintains	
an active solo career with 
orchestras around the world 
while teaching at the man-
hattan	 School	 of	 Music	 in	
new York City.

Although he travels with a 
chosen piano for select perfor-
mances	along	the	East	Coast,	
Gutiérrez	 performs	 tonight	
on one of Chautauqua Insti-
tution’s	own	Steinway	pianos	
— a perennial challenge for 
concert pianists, he said.
In	 fact,	 Gutiérrez	 draws	

comparison	 between	 piano	
performance	 and	 the	 recent	
“Deflategate”	 controversy	
embroiling	 New	 England	

Patriot’s	 quarterback	 Tom	
Brady. As a concert pianist, 
the	idea	of	standardized,	reg-
ulated	 equipment	 is	 a	 pipe	
dream	—	when	he	shows	up	
to	 perform,	 he	must	 execute	
on whatever piano is there 
regardless	of	how	well-main-
tained or idiosyncratic the in-
strument	may	be.
“I	 thought	 to	 myself	 it’s	

funny because you would 
think that a football is a foot-
ball,”	he	said.	“People	 think	
the	 same	 about	 the	 piano	
— if it’s a piano, it’s a piano. 
But actually, a piano is like 
a child or like a person. It 
needs attention and care to 
perform	at	its	best.”

But there is no equivalent to 
the national football League 
to	 monitor	 piano	 quality,	
which leaves it to the player to 
compensate.	That	task	can	be	
especially	difficult	in	outdoor	
conditions where weather in-
terferes, he said. All he can do 

is try his best to faithfully rep-
resent the work in question, 
Gutiérrez	said.
“A	 love	 for	 the	music	 and	

the	 want	 to	 make	 that	 piece	
of	music	 as	 beautiful	 and	 as	
meaningful	as	possible	—	that	
is the beginning and the end 
of	a	career	in	music,”	he	said.

As far as the Beethoven he 
will	share	tonight,	Gutiérrez	
was bursting with uncharac-
teristic praise.

“Lists and ‘best’ and 
‘greatest’ are not worth one’s 
use, especially when one 
gets older, because you see 
the variety and the great 
richness	of	the	music	and	the	
piano	 repertoire,”	 he	 said.	
“But if I had to pick a con-
certo that I really think is the 
greatest concerto ever writ-
ten for piano and orchestra, 
it	has	to	be	this.”

The entire piece, he said, 
shouts with superlative inspi-
ration, even for Beethoven. 

Throughout	 all	 three	 move-
ments,	 he	 said	 the	 energy	
never lets up; the second 
movement	 in	 particular	 has	
conjured	 numerous	 images	
in	the	minds	of	listeners.

“You can say it’s Christ 
on the cross, you can say it’s 
Orpheus	 taming	 the	 furies,	
but whatever it is to you, you 
don’t just think it’s a little 
love	song,”	he	said.
Gutiérrez	 said	 Chautau-

qua entered his life as a treat 
to	follow	times	of	great	pain,	
which earned it a favored 
place	 in	 his	 heart.	 Sharing	
this special work with this 
special audience ensures 
that	Gutiérrez’s	fifth	visit	 to	
Chautauqua	is	no	less	memo-
rable than the previous four.
“As	 someone	 once	 said,	

when mahler cries, he cries 
for	himself,”	he	said.	“When	
Beethoven cries, he cries for 
humanity.”

Gutiérrez
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Wright’s book gives a day-
by-day look at the peace ne-
gotiations between Israeli 
Prime	 Minister	 Menachem	
Begin and egyptian President 
Anwar	 Sadat.	 U.S.	 President	
Jimmy	 Carter	 oversaw	 the	
negotiations, which led to the 
egypt-Israel Peace Treaty in 
1979.	 Begin	 and	 Sadat	 were	
awarded a shared nobel Peace 
Prize	in	1978	for	their	efforts.

Despite the events taking 
place nearly 40 years ago, 
Wright said he began to re-
alize	 there	was	 a	 time	 limit	
when he started writing 
Thirteen Days in September.
“I	 was	 beginning	 my	 re-

search	 at	 a	 time	when	many	
of	 the	 participants	 in	 Camp	
David had passed on or were 
in	 the	 process	 of	 departing,”	
Wright said. “And catching 
them	 while	 they	 were	 still	
able	to	talk	about	that	remark-
able	history	was	a	challenge.”

Luckily, Wright was able 
to	 reach	 out	 to	 most	 of	 the	
major	 players	 in	 the	 events,	
including	 Jimmy	and	Rosal-
ynn Carter, who he visited 
in Plains, georgia. He also 
interviewed the surviving 
members	 of	 the	 Egyptian	
and Israeli delegations.

Wright said this process 
was helped by gerald raf-
shoon, who had served as 
President	 Carter’s	 communi-
cations director. most of the 
people who interviewed were 
more	 than	 willing	 to	 talk,	

Wright said, because they 
see	the	Camp	David	Accords	
as one of the greatest contri-
butions	 they’ve	 made	 with	
their lives. Looking back on it, 
Wright said, he’s glad he start-
ed the project when he did.

“There are interviews that 
I could not have undertaken 
now,”	 Wright	 said.	 “There	
was a pressure I felt to get this 
done	quickly	while	 so	many	
of the participants were still 
around	to	tell	the	story.”

The book actually spun 
off	from	another	artistic	en-
deavor Wright was working 
on: a play that portrayed 
the	 events	 of	 Camp	 David	
that he was writing for the 
Arena	 Stage	 in	 Washing-
ton, D.C., aptly titled Camp 
David. rafshoon had ap-
proached	 him	 about	 writ-
ing the play, but the book 
was borne out of his own 
research, Wright said.

“In the process of writing 
the play, I decided I would 
treat it just as I would a New 
Yorker article or a book: I would 
research	it,”	Wright	said.

As he got deeper into the 
research,	he	began	to	realize	
that there wasn’t a book that 
detailed	 the	events	at	Camp	
David for the “general read-
er.”	 He	 found	 one	 book	 by	
a	 former	 State	 Department	
Official,	William	 B.	 Quandt,	
but	 said	 it	was	very	much	a	
diplomatic	 history	 and	 that	
Camp	 David	 didn’t	 appear	
until 200 pages in. Wright 
wanted	 to	 create	 something	
more	accessible.

“I thought that this is 

one	of	the	great	triumphs	of	
diplomacy	 in	 the	 20th	 cen-
tury, and it’s been so poorly 
chronicled,”	 Wright	 said.	
“So	 I	 decided	 that	 I	 would	
write a book about it. By 
the	 time	 that	 the	 play	 pre-
miered,	I	had	a	first	draft	of	
the	book.”

Wright said one of the 
hardest	and	most	 interesting	
parts of writing Thirteen Days 
in September was carefully 
curating the story’s chronolo-
gies. He said, as a writer, he’s 
always looking for structure, 
and chronology is a great 
way to provide that structure.
But	 the	 events	 at	 Camp	

David	presented	him	with	a	
particular challenge, Wright 
said. With this narrative, 
he was working with three 
chronologies: the 13 days 
at	 Camp	 David,	 the	 recent	
history	of	 the	modern	Mid-
dle east, and the “tectonic 
plates”	 of	 the	 Bible,	 Quran	
and Torah “that still operate 
on	 the	modern	 imagination	
and drag these societies into 
conflict.”	 Wright	 said	 orga-
nizing	these	in	a	logical	and	
linear fashion was tricky.

Also tricky were the pre-
conceived notions and ste-
reotypes about the middle 
East	that	Wright	had	to	com-
bat. He said these easily con-
nect	with	the	CLSC’s	vertical	
theme	 of	 “Truth	 and	 Con-
sequences”	 and	 what	 that	
means	for	the	Middle	East.

“It really does tie into the 
question	 of	 peacemaking	 in	
the middle east, because a lot 
of	what’s	 stopping	 efforts	 to	
make	 peace	 is	 false	 premis-

es,”	Wright	said.	“Biblical	leg-
ends,	myths	about	the	‘other,’	
the	enemy,	these	are	the	kind	
of things that block our ef-
forts	to	make	peace.	And	the	
consequences are ongoing 
struggles that have been last-
ing	my	entire	lifetime.”

Wright was excited to be 
invited to be a part of the 
CLSC	 and	 that	 he’s	 open	 to	
talking about whatever the 
audience would like. He said 
one	element	of	his	experience	
that	 may	 be	 different	 from	
other writers is that he writes 
in	many	different	forms:	jour-
nalism,	books,	plays,	movies	
and	 even	 a	 one-man	 show.	
He’s now started working on 
television as well.

“Basically, I feel like it’s 
all	storytelling,”	Wright	said.	
“One	form	fertilizes	another.”

Wright said this cross-pol-
lination	 of	 different	 media	
has	 helped	 him	 learn	 how	
to	 tell	a	 story,	 something	he	
put	into	both	the	play	Camp	
David and Thirteen Days in 
September.

Babcock said Wright’s 
book and the events it re-
counts — and bringing it to 
an	environment	like	the	one	
at Chautauqua Institution 
—	give	her	hope	 for	a	more	
peaceful middle east, even 
when	it	can	seem	doubtful.

“I believe because of 
some	of	 the	things	we	do	at	
Chautauqua, people can talk 
across	 those	 differences,”	
Babcock said. “But to feel 
that in a real, tangible way 
through a book of history, 
it’s	just	perfect	for	the	week.”

WriGHt
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“Iran has, traditionally, 
while threatening Israel 
with nuclear weapons, also 
been threatening its Arab 
neighbors through use of 
terrorism,	 through	 use	 of	
terrorism	or	 toxins	or	 food	
—	 such	destabilizing	mea-
sures — and that is a con-
cern	 now,”	 al-Omari	 said	
referring	 to	 Saudi	 Arabia,	
Egypt	and	Jordan.

Another key player in the 
matter	 is	 Egypt,	 al-Omari	
said. egypt is crucial not 
only to house Palestinian 
refugees, but because of its 
role as a leader in the area.
“Where	Egypt	goes,	many	

Arab	 countries	 will	 go,”	 he	
said.	“So	Egypt	can	be	a	lead-
er	 in	 organizing	 Arab	 sup-

port	for	a	peace	initiative.”
While ross and al-

Omari	work	 together,	 they	
don’t always see eye to eye. 
However,	 al-Omari	 said	
he agrees with ross on a 
number	 of	 issues	 and	 has	
great reverence for what 
he brings to the table, even 
when they disagree.
“Ross	 is	one	of	 the	most	

constructive people in our 
field,”	 al-Omari	 said.	 “He’s	
creative, he’s serious and he 
always	looks	for	solutions.”
So	as	each	ceasefire	falls	

apart,	compromises	are	de-
nied and people get caught 
in	 the	 crossfire,	 the	 two	
continue to butt heads to 
try	to	find	a	solution	to	the	
age-old	conflict.
“I’m	not	prepared	to	give	

into those who say, ‘give 
up,’	”	 Ross	 said.	 “That’s	
why	I	keep	plugging	away.”

“The Baha’i faith is perse-
cuted	in	Iran	and	some	other	
Islamic	countries,	and	one	of	
the pretexts is because our 
headquarters	 is	 in	 Israel,”	
Lincoln said. “But in fact, it’s 
in Israel because of events 
that occurred when that 
country	 was	 under	 Islamic	
rule,	and	one	doesn’t	simply	
move	graves	and	shrines.”

Although the Baha’i faith 
is new as far as religions go, 
it	 has	 come	 to	 encompass	
significant	 cultural	 diver-
sity, Lincoln said. 

“In the 172 years that it’s 
been going, the Baha’i faith 
has, to quite an extraordi-

nary extent, spread around 
the	world,”	he	said.	“Starting	
from	 this	 obscure	 Middle	
Eastern	movement	and	start-
ing	from	zero	in	1844,	it	has	
transcended its cultural na-
ture	and	really	become	very	
multicultural	 and	 global,	 to	
the	extent	that	the	member-
ship	 today	 almost	 repre-
sents,	 in	 terms	 of	 distribu-
tion,	the	world	population.”
This	 multiculturalism	

could	serve	as	an	example	of	
cultural understanding and 
acceptance, Lincoln said. 

“It’s a very profound no-
tion that we have, to learn 
a	 completely	 different	 at-
titude toward people who 
look	different	or	 think	dif-
ferently,”	he	said.

repOrter’s NOtebOOk
The Chautauqua Literary and Scientific Circle Historic Book 
List features hundreds of selections, some of which feature 
themes similar to 2015 CLSC selections.

If you liked Thirteen Days in September, you might also like:

•	 Pennsylvania	Avenue:	Profiles	in	Backroom	Power	by 
John Harwood and Gerald F. Seib (2008-2009)

•	 The	Death	of	American	Virtue:	Clinton	vs.	Starr by 
Ken Gormley (2010-2011)

•	 The	Presidents	Club:	Inside	the	World’s	Most	Exclusive	
Fraternity by Nancy Gibbs and Michael Duffy (2012-2013)

Finally, extra recommendations from the reporter:

•	 The	Satanic	Verses by Salman Rushdie

•	 My	Promised	Land:	The	Triumph	and	Tragedy	of	
Israel by Ari Shavit

•	 The	Looming	Tower:	Al-Qaeda	and	the	Road	to	9/11 
by Lawrence Wright



To The ediTor:

I had been “on the fence” on the Amphitheater issue, hav-
ing followed the emails from the “Save the Amp” committee 
for many months. On Aug. 7 I attended the information ses-
sion in the Hall of Philosophy at which Tom Becker and oth-
ers presented their case for the Amp project, and I came away 
thoroughly impressed and supportive. Becker and his staff 
may not have been so forthcoming to the requests for justifica-
tion for their plan, but I now feel that they have indeed shown 
due diligence in evaluating the situation. They have consulted, 
and followed the advice of, structural engineers, preservation-
ists and highly qualified architects. As Becker so appropriately 
stated, Chautauquans need to decide what is more important 
to them: programming or preservation. It is not possible to 
provide the level of programming we have come to desire and 
expect with the Amp as it now stands, without a new struc-
ture. And excellent programming is critical if we want to con-
tinue to attract new people, which we must. 

By attending these meetings, I have come to better under-
stand to real challenges faced by those in charge of main-
taining the Amp as it now stands. These people are every 
bit as dedicated to doing what is best for Chautauqua as are 
any of us. I get the sense that perhaps there are many, like 
me (now), who agree that this important decision should be 
made by people who are thoroughly involved in all the fine 
details of the project. We are fortunate to have such a dedi-
cated group! It is easy to be sentimental but another thing 
altogether to have the responsibility not just for the Amp, but 
for this whole place — its numerous programs, its infrastruc-
ture, its fundraising, its marketing, indeed its sustainability 
for future generations. That is clearly the most important 
consideration. If others feel this way, they should speak up! 

Caroline Thompson
New York City

To The ediTor:

What a pleasure it was to enjoy two wonderful, age-ap-
propriate cultural programs with my children in the Amphi-
theater during Week Seven. The “Collision of Rhythm” and 
Peter and the Wolf performances were enjoyed by all ages, but 
it was particularly exciting to see the faces of the next gen-
eration light up when it became apparent that the programs 
were geared for their sensibilities. These are the people who 
will be filling the Amp in the coming decades, and to witness 
them feeling at home in the heart of Chautauqua is thrilling. 
Thank you and keep up the great work.

Sarah Bedford
Charlottesville, Va.

To The ediTor:

If the board of trustees votes to proceed on Aug. 29, the 
Institution will demolish the historic heart of Chautauqua, 
the Amphitheater. Our generation will become the only gen-
eration since 1893 that could not find viable ways to respect 
and preserve the heritage of the Amphitheater while simul-
taneously adapting, maintaining and improving it to meet 
today’s requirements.

The future of the Amphitheater is positioned as a decision 
of preservation versus program. This is not a binary decision 
with two possible outcomes, 100 percent program or 100 per-
cent preservation. To define it in such terms oversimplifies a 
complex problem. The right approach likely lies in a balance 
between expanded programming and historical richness. 
The Amp needs to change. But changing it should not mean 
demolishing it.

New reports which will help determine the right path 
forward have just been submitted — the panel of preserva-
tionists convened by the Institution submitted its final report 
on Aug. 6, and Old Structures Inc. submitted its structural 
analysis of the Amphitheater on Aug. 8. The plan to demol-
ish the historic Amphitheater was created long before these 
reports were available and therefore incorporates neither set 
of crucial inputs.

Because the proposed plan does not reflect these inputs, 
the board must vote not to proceed with demolition on Aug. 
29. Instead, it must ask the administration to define alterna-
tive approaches that reflect all of the new information avail-
able, and that properly balance both program and preserva-
tion goals.

Future generations will look back at this moment in Chau-
tauqua’s ongoing story, and they will either scold us for our 
haste and greed in erasing history by destroying our histori-
cal asset, or they will thank us for our thoughtfulness and 
diligence in doing the work required to advance both our 
program and our preservation interests to the next level.

Chautauqua is a thoughtful place with thoughtful people. 
We must do better than to destroy a historically significant 
structure. We must not equate a 2017 faux-Amp with the 1893 
structure standing today. Please encourage the trustees to vote 
for the thoughtful rather than the hasty approach on Aug. 29.

Steve Engdahl
Westford, Mass.

To The ediTor:

It has been stated many times over the last few weeks that 
“Chautauqua is a program around which a community was 
built.” While perhaps true when viewed through the lens of a 
strict interpretation of history, this is a misleading dichotomy 
which is a half-truth. Community has been the essence of the 
Chautauqua experience from the very beginning. As Chautau-
quans, there is no question that we are privileged to enjoy ex-
traordinary programming. But in today’s world, outstanding 
programming is available through an ever-expanding array 
of venues. Wonderful symphonies, theater and opera are en-
joyed year-round. In the digital era, educational opportunities 
are ubiquitous. From the comfort of our living rooms, we can 
watch many of our nation’s most engaging speakers for free on 
TED Talks. What makes Chautauqua’s programming unique 
is our community. People come here to experience the beauty, 
tranquility and serenity of the environment. They come be-
cause of our ideals of respect for the value of every individual, 
our commitment to civil dialogue and our pursuit of lifelong 
education and of faith. They come to step back for a brief inter-
val into a time when life was less complicated and less rushed. 
Chautauqua’s community is the lifeblood of its programming 
and without it the programming would not exist. 

Today, unlike at any time in our history, we are a seriously 
divided community as we collectively struggle with the issue 
of the future of the Amphitheater. Among its many recom-
mendations favoring preservation and echoing previous re-
quests from the community, the historic preservation panel 
encouraged Chautauqua to get an opinion from an indepen-
dent expert preservation architect before moving forward. 
It further recommended that Chautauqua reassess its pro-
grammatic requirements with a priority of enabling preser-
vation of this iconic structure, because history matters. If this 
is what it takes to achieve true consensus within the com-
munity, then surely we are ethically obligated to do so. For 
beyond programming and beyond community, Chautauqua 
has a soul and all of us are entrusted to protect and nurture it 
for the generations to come.

Bill Follansbee
14 Peck

To The ediTor:

In my 20 years as a Chautauquan and first in three years, 
I find contentment that many of our traditions have not 
changed. And in my opinion, the arts, music and lectures 
continue to be excellent.

However, part of the Friday evening Amp experience is a 
sad affair. It is frustrating to see a large portion of the Amp 
roped off for special seats, forcing many weekly and season 
passholders to scramble for remaining seats. Perhaps as a re-
sult, numerous Chautauquans skipped past the incredibly 
long queue for the Beach Boys concert in Week Six — including 
those who are not new to the Institution and should know bet-
ter. Such actions are un-Chautauquan and represent us poorly 
to outsiders who may be first-time visitors to the Institution. 
If staff have to monitor the queues outside the Amp, so be it.

I also question if the Institution sells too many day passes 
for events that draw huge crowds. A financial benefit to the 
Institution, perhaps, but at what cost to the loyal Chautau-
quans who come here for years and have few places to sit?

Gregory Miller
1 Pratt

To The ediTor:

The Aug. 12 Daily reported that Peter and the Wolf would be 
performed for perhaps the first time in the Amphitheater. As 
a child in the late 1930s, I remember Young People Symphony 
concerts on Saturday mornings. They demonstrated the vari-
ous instruments for our edification, but my fondest memory 
was the playing of Peter and the Wolf. I was so delighted by it 
that my parents bought the 78 record for me, which my chil-
dren learned to love.

Does anyone else remember this?
Elinor Castle

10 Bliss

Editor’s note: Just after we received this letter, Carroll Marino of 
Point Chautauqua called to share that she too had attended the ear-
lier performance of Peter and the Wolf. Like Ms. Castle, she said 
that “it was because of those concerts and Peter and the Wolf that 
I have become the lifelong lover of music that I am today.”

To The ediTor:

After attending a recent Trustees Open Forum it has be-
come crystal clear to me that the only viable option on mul-
tiple levels is to replace the Amphitheater. While the Chau-
tauqua community, Chautauqua Lake and all the wonderful 
buildings and grounds contribute to the Chautauqua experi-
ence, the programming ultimately drives the attendance. 

The programming demands at the Institution have grossly 
outstripped the existing back of the Amphitheater. The plans 
which have been developed by the Amphitheater Study 
Group have determined that the new back-of-house needs to 
be increased by more than 300 percent in order to adequately 
and safely accommodate Chautauqua’s programming for the 
next 100 years.

After taking two tours of the back-of-house my overriding 
concern is that the existing facility does not safely accommo-
date all of the performers when there is a large production at 
the Amphitheater. Granted the various rehabilitation projects 
over the past 100 years were all done in conformance with the 
then existing building fire and safety codes. Much of the emer-
gency and exit lighting, hallways and staircases are grandfa-
thered from a fire code compliance perspective and thus only 
minimally address the basic fire and safety issues. Further, 
the rooms and hallways behind the stage have to be extremely 
overcrowded during a large performance. I can’t imagine how 
we could safely evacuate the back of the building in the event of 
a fire and/or power outage. Continuing to rehabilitate the back 
of the Amphitheater in order to preserve the historic character-
istic of the building and compromise on safety is simply not a 
viable alternative from my perspective. There are many dead-
end/blind hallways and staircases which are extremely nar-
row. In the event of a fire during a performance, panic would 
set in quickly. The historic un-sprinklered back-of-house is pre-
dominantly wooden and would burn like a tinderbox. 

While I certainly appreciate the eclectic ambience of rehabil-
itating the Amphitheater I just cannot conceive how this could 
possibly be accomplished and simultaneously provide a safe 
facility for the performers by modern fire and safety standards. 

Thomas L. Hagner
102 Mina Edison
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Letters PoLicy
The Chautauquan Daily welcomes letters to the editor. Letters 
should be typed or printed, double-spaced, no more than 350 
words and are subject to editing. Letters must include writer’s 
typed or printed name, address and telephone number for 
verification. Works containing demeaning, accusatory or 
libelous statements will not be published. 

Letters must be submitted by 12 p.m. Friday to be 
considered for publication this season.

submit letters to: Jordan Steves, editor 
  jsteves@ciweb.org
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Symphony Notes
by DaviD levy

Alexander Borodin (1833–87) 
In the Steppes of Central Asia 

Alexander Borodin was 
born in st. Petersburg on 
nov. 12, 1833 and died there 
on Feb. 27, 1887. Although 
best known as a composer, 
his profession was that of a 
medical doctor and profes-
sor of chemistry and he dis-
tinguished himself in each of 
his careers. “In the steppes 
of Central Asia” was com-
posed in 1880 and received 
its first performance on April 
8, 1880 (according to the old 
style Russian calendar) in st. 
Petersburg with nikolai Rim-
sky-Korsakov conducting. It 
is scored for two flutes, oboe, 
English horn, two clarinets, 
two bassoons, four horns, two 
trumpets, three trombones, 
timpani, and strings.

Dedicated to Franz Liszt, 
Borodin’s “musical tableau,” 
“In the steppes of Central 
Asia” was composed as part 
of an unfulfilled plan to write 
a series of tableaux vivants in 
honor of the silver anniver-
sary of the reign of Tsar Al-
exander II. The dedication to 
Liszt makes sense, as it was 
this composer who cultivated 
the genre of the symphonic or 
tone poem, a kind of instru-
mental piece inspired by, and 
descriptive of, an extra-musi-
cal stimulus.

A steppe is a vast stretch 
of flat and treeless grassland, 
such as found in the south-
western regions of Russia, 
where Europe and Asia meet. 
As Borodin wrote of his piece:

“In the silence of the mo-
notonous steppes of Central 
Asia is heard the unfamiliar 
sound of a peaceful Russian 
song. From the distance we 
hear the approach of horses 
and camels and the bizarre 
and melancholy notes of an 
oriental melody. A caravan 
approaches, escorted by Rus-
sian soldiers, and continues 
safely on its way through the 
immense desert. It disappears 
slowly. The notes of the Rus-
sian and Asiatic melodies join 
in a common harmony, which 
dies away as the caravan dis-
appears in the distance.”

One of the first sounds we 
hear are ethereal harmonics 
in the violins, which effec-
tively represents the exotic 
and lonely beauty of the land-
scape. It is interesting to note 
that Borodin’s younger con-
temporary, Gustav mahler, 
began the first movement 
of his First symphony, com-
posed in the late 1880s with a 
similar gesture. Is it possible 
that Borodin’s score might 
have come to the young 
composer’s attention? If so, 
mahler certainly deepened 
the effect. The clarinet sounds 
the “Russian” theme, which 
is soon taken up by the horn. 
Cellos and violas begin a piz-
zicato (plucked) figure that 
represents the approaching 
caravan, which is followed 
by the “oriental melody” 
sounded in the English horn. 
A hint of danger ensues, but 
is overcome by a fortissimo 

statement of the “Russian” 
theme. Eventually West meets 
East and the composer sym-
bolically puts the two themes 
together to show that they 
can live in perfect harmony. 
The final sounds we hear are 
a reminiscence of the “Rus-
sian” theme in the flute and 
the return of the evocative 
violin harmonics.

Ludwig van Beethoven  
(1770–1827) 
Concerto No. 4 for Piano and 
Orchestra in G Major, Op. 58

one of history’s pivotal 
composers, Ludwig van 
Beethoven was born on Dec. 
15 or 16, 1770,  in Bonn, and 
died in Vienna on march 
26, 1827. his Fourth Piano 
Concerto was composed in 
1806, a particularly produc-
tive year that also yielded the 
three string Quartets, op. 59 
(“Razumovsky”), the Fourth 
symphony, op. 60, and the 
Violin Concerto, op. 61. The 
work received its first perfor-
mance at Prince Lobkowitz’s 
palace in Vienna sometime in 
March of 1807. Its first public 
performance (also in Vienna), 
with Beethoven as soloist, 
took place on Dec. 22, 1808. It 
is scored for flute, two oboes, 
two clarinets, two bassoons, 
two horns, two trumpets, 
timpani, and strings.

The start to Beethoven’s 
career in Vienna was a good 
one. his reputation as a bril-
liant pianist was quickly es-
tablished and commissions 
poured in steadily. His first 
two efforts in writing for pia-
no and orchestra demonstrat-
ed clearly that he had learned 
well from the models offered 
by mozart’s masterpieces of 
the 1780s. Beethoven started 
to break new ground, how-
ever, with the Piano Concerto 
no. 3 in C minor, op. 37 (be-
tween 1800-3), a work whose 
boldness was inspired in no 
small part to the availability 
of an instrument with a wider 
range than the five-octave 
fortepiano heretofore at his 
disposal.

Like so many of its sis-
ter works from 1805-6, 
Beethoven’s Fourth Piano 
Concerto revels in lyricism 
and expansiveness of form. 
It is interesting to note, how-
ever, that the harmonic con-
frontations found in this piece 
are, if anything, even more 
radical than those found in 
Beethoven’s previous works. 
The first and most striking ex-
ample is the haunting B-ma-
jor response by the orchestra 
to the unaccompanied solo-
ist’s G-major opening period. 
Indeed, the tonal restlessness 
of the music — modulating 
frequently from key center 
to key center — provides the 
necessary forward momen-
tum to propel the first move-
ment through its otherwise 
thematically serene journey.

It has long been suspected 
that the second movement of 
this concerto, Andante con 
moto, was inspired by the 
confrontation of orpheus 

and the Furies at the gates of 
hades from mythology. The 
legendary orpheus, son of a 
muse by a prince of Thrace, 
was so accomplished a per-
former on the lyre and singer, 
that none could remain un-
moved by his music. Bereaved 
at the death of his consort, Eu-
rydice, on their wedding day, 
orpheus resolves to enter ha-
des in order to win her back 
from death itself. In the scene 
at the gates of hades, or-
pheus’ musical powers charm 
the demons who would bar 
his way. musicologist owen 
Jander, professor emeritus of 
music at Wellesley College, 
projected a specific scenario 
and program for Beethoven’s 
Andante based on a German 
adaptation of the legend as 
transmitted by Virgil and 
ovid. Jander has gone on to 
argue — not without provok-
ing some controversy — that 
the first and last movements 
also are linked to the orpheus 
myth (“The song of orpheus” 
and “orpheus and the Bac-
chantes,” respectively). Jander 
cites, among other evidence, 
that the opening period of the 
unaccompanied piano that 
starts the concerto represents 
orpheus testing the strings 
of his lyre, while the hushed, 
foreign key answer in the or-
chestra depicts the “amaze-
ment of nature in response 
to the magical sound of the 
orphic lyre.” We have it on 
the authority of Beethoven’s 
pupil, Carl Czerny, that 
Beethoven arpeggiated the 
opening chord of the piece 
(as in orpheus strumming 
his lyre) when he performed 
it. This fact may lend further 
support to Jander’s theory. 
Less convincing, perhaps, is 
the notion that the addition of 
trumpets and timpani to the 
Fourth

Concerto’s finale (the only 
movement in which these in-
struments are used) represent 
the punishment of orpheus 
by the Bacchantes. It may 
be true that Beethoven had 
“pumped up the volume” in 
this raucous finale (note also 
how frequently the music is 
marked fortissimo — very 
loud), but the spirit of the 
music remains too joyful to 
convince this listener that 
such violent actions are being 
depicted. It is intriguing to 
note, however, that a portrait 
of Beethoven by Joseph Willi-
brord mähler dating from the 
period in which the composer 
worked on the Fourth Piano 
Concerto, depicts him in a 
Classical Arcadian setting, 
holding a lyre in his left hand.

Sergei Prokofiev (1891–1953) 
Symphony No. 5 in B-flat 
Major, Op. 100 

Sergei Prokofiev, one of the 
20th century’s leading com-
posers, was born in sontsov-
ka (Ukraine) on April 27, 1891 
— near the end of the era of 
tsarist rule. It is one of histo-
ry’s greatest ironies that Pro-
kofiev died on March 5, 1953, 
the same date as the commu-
nist dictator, Joseph stalin. 
stalin’s repressive policies 
had a powerful — and often 
deleterious — effect on the ca-
reers of Prokofiev and his col-
league, Dmitri shostakovich. 
Prokofiev’s Fifth Symphony 
was composed during the 
summer of 1944 and received 
its first performance in Mos-
cow on Jan. 13, 1945, with the 
moscow state Philharmonic 
orchestra performing under 
the composer’s direction. The 
performance was a great suc-
cess, marking the brilliant 
launching of the career of one 
of the 20th-century’s great 
symphonic masterpieces. The 
work is scored for piccolo, 
two flutes, two oboes, Eng-
lish horn, E-flat clarinet, two 
clarinets, bass clarinet, two 
bassoons, contrabassoon, four 
horns, three trumpets, three 
trombones, tuba, piano, harp, 
a large array of percussion, 
and strings. 

Prokofiev’s magnificent 
Fifth symphony is undoubt-
edly the finest of his seven 
efforts in the genre. The work 
was characterized by its com-
poser as “the culmination of a 
long period of my creative life 
…a symphony of the gran-
deur of the human spirit… 
praising the free and happy 
man — his strength, his gen-
erosity and the purity of his 
soul.” These may be pretty 
words, but they tell us pre-
cious little about the music 
itself or of the circumstances 
under which it was written.

It is useful to review Proko-
fiev’s efforts as a composer of 
symphonies up to this point 
in order to place his Fifth 
symphony in better perspec-
tive. Prokofiev’s First Sym-
phony (“Classical”), the most 
familiar to audiences of all his 
symphonies, was composed 
in 1916-17 and is an irrever-
ent homage to the style of 
haydn. Its enduring popular-
ity, in fact, may be attributed 
as much to its characteristic 
wit as to its brilliant techni-
cal detail. one rarely hears 
the symphony no. 2 (1924-5) 
nowadays, while his Third 
and Fourth symphonies, 
composed in 1928 and 1929-
30, were derived from theatri-

cal works (The Fiery Angel and 
The Prodigal Son, respectively), 
and thus cannot be viewed 
precisely as symphonies.

Prokofiev’s Fifth Sympho-
ny, as we have seen, is sepa-
rated by a full 14 years from 
the Fourth, and by an even 
greater distance — nearly 
20 years — from the purely 
symphonic second sympho-
ny. The Russian master had 
spent much of his career re-
moved from his homeland, 
and his decision in the 1930s 
to return to what had be-
come the soviet Union was 
a fateful one. The Central 
Committee of the Commu-
nist Party had organized the 
Union of soviet Composers, 
and started issuing guide-
lines for producing examples 
of “socialist realism.” At first 
Prokofiev had little difficulty 
complying with official So-
viet commissions and other 
related projects (Lieutenant 
Kijé, op. 60, “Cantata for the 
20th Anniversary of the oc-
tober Revolution,” Alexander 
nevsky, op. 78, and the ballet 
Romeo and Juliet), but his tem-
perament ultimately proved 
incompatible with the heavy-
handed authoritarianism of 
stalin and his cultural hench-
man Zhdanov. The outbreak 
of war, Prokofiev’s marital 
crisis and increasing friction 
with his soviet patrons cli-
maxed in 1941 with the first 
of a series of heart attacks that 
would continue to undermine 
his health. Prokofiev turned 
his attentions once again to a 
theatrical project, this time an 
opera based on Tolstoy’s War 
and Peace.

In the summer of 1944, 
Prokofiev was removed to the 
Ivanovo estate — an institu-
tion located some 150 miles 
from moscow and operated 
by the Union of soviet Com-
posers — and it was here that 
he worked on his Fifth sym-
phony. Prokofiev found him-
self in the company of several 
of his illustrious colleagues, 
including his teacher Glière, 
shostakovich, Khachaturian, 
and Kabalevsky, during this 
period. Perhaps such exalted 
company inspired Prokofiev, 
but one cannot discount the 
possibility that he also was 
growing ever more confident 
that the end of the war was 
in sight, especially now that 
the Allied Forces had invaded 
normandy. Whatever may 
have been on his mind spe-
cifically, the Fifth Symphony 
was an optimistic work by 
a master at the height of his 
powers.

The Fifth symphony, while 
in the traditional configura-
tion of four movements, is 
unusual in that it begins 
with a noble Andante, rather 
than a movement in a more 
customary faster tempo. The 
slower-than-usual tempo is 
no impediment to the formal 
outlines of sonata form, how-
ever. Prokofiev is careful to 
preserve the both the tonal 
and thematic contrasts that 
articulate such time-honored 

convention, infusing the 
movement with his most col-
orful writing, especially for 
the wind and brass sections. 
The composer’s characteris-
tic tonal “side-slips” also are 
present in abundance, lend-
ing piquancy to his harmonic 
palette.

The second movement is a 
scherzo (joke) in all but name. 
here is an exhilarating ride 
through orchestral colors 
(note especially the percus-
sion and trumpet) and daz-
zling technical virtuosity for 
the winds (the clarinet, most 
particularly). some of the the-
matic material in this move-
ment was intended originally 
for the Romeo and Juliet ballet. 
The trio section, ushered in by 
a folksy tune in the oboe and 
clarinet, is no less exotic. Pro-
kofiev’s rhythmic displace-
ment of the oboe/clarinet 
tune is of particular interest, 
as is the atmospheric second 
theme, stated first in the clari-
net and violas. Another enjoy-
able moment is the tantaliz-
ing speeding up that leads to 
the return of the scherzo.

The Adagio third move-
ment forms the center of grav-
ity of the entire symphony. A 
haunting ambiguity pervades 
this movement, brought about 
by how the harmony toggles 
back and forth between major 
and minor modalities. This 
ambiguity of key is reinforced 
by a metrical one in which the 
pulse is sometimes divided 
by three, sometimes by two, 
and often by both at the same 
time. Prokofiev allows one of 
his most beautiful melodies 
to soar in the violins, almost 
literally above the fray. This 
melody too, as it turns out, 
had its origins in another 
project — this time a film 
score for an unfinished movie 
based on Pushkin’s Queen of 
Spades. much of this Adagio 
is quite intense, and almost 
funereal, in tone. Could it be 
that the normally aloof Proko-
fiev felt some to the pain asso-
ciated with the war? A refrain 
of especial poignancy — one 
might even characterize it as a 
lament — recurs throughout 
the movement, always played 
by the oboe and bassoon.

The finale begins in almost 
whimsical fashion, with hints 
of the main theme from the 
first movement. The violas 
usher in a new mood, as the 
main body of the high spirited 
finale gets under way with an-
other virtuosic clarinet theme. 
From this point on we witness 
a master of orchestral color 
at work, unleashing the full 
complement of a large orches-
tra. All instruments, including 
a large section of wind, brass, 
percussion instruments, are 
put through their paces.

David Levy is a professor 
and associate dean in the De-
partment of Music at Wake For-
est University. 

Frequent Chautauqua guest 
conductor Grant Cooper will 
present a free Pre-Concert Lec-
ture at 6:45 p.m. tonight in the 
Hurlbut Church sanctuary.
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Baptist House

The Rev. Elizabeth Evans 
Hagan conducts Vespers at 
7 p.m. today in the Baptist 
House.

Blessing and Healing Daily 
Service

Sponsored by the Depart-
ment of Religion, the Ser-
vice of Blessing and Healing 
takes place at 10:15 a.m. ev-
ery weekday in the Randell 
Chapel of the United Church 
of Christ Headquarters.

Chabad Lubavitch

Rabbi Zalman Vilenkin 
leads a discussion of the 
Kabbalah and psychology 
from 9:15 to 10:15 a.m. today 
at the Literary Arts Center at 
Alumni Hall.

Friday’s class is canceled.
Shabbat dinner is at 7:15 

p.m. today at ZCJH. Reserva-
tions are required.

Candle Lighting is 8:52 
p.m. Friday.

Chapel of the Good Shepherd

Holy Eucharist is celebrat-
ed weekdays at 7:45 a.m. in 
the Chapel.

Chautauqua Catholic  
Community

Daily Masses are at 8:45 
a.m. and 12:10 p.m. week-
days in the Episcopal Chapel 
of the Good Shepherd.

Michael A. Becker speaks 
on “Pope Francis’s Zeal for 
Christian Unity.”

The Rev. Paul Milanowski 
speaks on “The Merton-Nou-
wen Connection” at 12:45 
p.m. Friday in the Methodist 
House Chapel.

Christian Science House

All are welcome to use our 
study room 24/7 to study this 
week’s Bible lesson, “Mind,” 
and to read our current and 
archived copies of Christian 
Science periodicals and use 
our computer-based church 
resources.

Hebrew Congregation

The Atkinsons of Buf-
falo instruct and lead us in 
easy Israeli folk dancing for 
people of all ages from 4:45 
to 6 p.m. today in the Hall of 
Christ.

Rabbi Frank Muller leads 
the Kabbalat Shabbat service 
from 5 to 6 p.m. Friday out-
doors at the lake near Miller 
Bell Tower. The Pier Building 
is the rain venue.

Muller leads the Hebrew 
Congregation Service from 
9:30 to 11:30 a.m. Saturday 
in the Hurlbut Sanctuary. 
Susan Goldberg Schwartz is 
the Cantorial song leader. A 
Kiddush lunch, sponsored 
by Betty and Arty Salz in 
honor of the graduations of 
four of their grandchildren, 
and Marcia and Gerry Pops 
in honor of Edith Everett, is 
served following the service. 

The Hebrew Congrega-
tion celebrates its 55th anni-
versary with a Gala Dinner 
at 5:30 p.m. Sunday at Webb’s 
Restaurant.  We honor past 
presidents of the congrega-
tion. The cost is $50 for adults, 
$15 for children 5 to 12, and 
free for children under 5. For 
reservations, please call Joan 
Spirtas (301-602-5954) or Burt 
Zucker (216-337-7288).

Hurlbut Church Meal Ministry

Members of Hurlbut 
Church offer a turkey din-
ner with roast turkey breast, 
stuffing, mashed potatoes, 
gravy, cranberry, vegetables, 
a homemade dessert and a 
beverage from 5 to 7 p.m. to-
day at the church. The cost is 
$12 for adults and $8 for chil-
dren.

Lutheran House

The Rev. Susan Schwartz 
leads Vespers at 7 p.m. today 
in the Lutheran House. 

Muslim Service

APYA hosts Jum’ah at 
12:30 p.m. Friday in the Hall 
of Christ. All are welcome.

Mystic Heart Community

Michael O’Sullivan, Zen 
Buddhist teacher, leads a 
meditation seminar, “The 
Heart Sutra: What Does It 
Say and Really Mean?” from 
12:30 to 1:55 p.m. today at the 
Hall of Missions. Anyone 
with any level of experience 
can attend. A donation is re-

quested. The Mystic Heart 
Community encourages 
people of all traditions to sit 
together in meditation, so as 
to increase awareness, kind-
ness, and compassion.

The Mystic Heart Com-
munity hosts a social gather-
ing and tea from 4:45 to 5:30 
p.m. today at 37 Root, behind 
Norton Hall.

The Mystic Heart Com-
munity, together with the 
Catholic Community, offers 
“Centering Prayer,” led by 
Carol McKiernan from 7:15 
to 7:45 a.m. Saturday in the 
Hall of Philosophy. Please 
enter and leave quietly.

Presbyterian House

The Rev. Eugene Soud 
leads Vespers meditation 
from 7 to 7:45 p.m. Thursday 
at the Presbyterian House 
chapel. His discussion “A 
Place of Hope in the Holy 
Land” deals with the Sermon 
on the Mount, Elias Chacour, 
the Mar Elias schools, and 
Blood Brothers.

Presbyterian House wel-
comes Chautauquans to our 

porch for coffee, hot choco-
late and lemonade each 
day following the weekday 
morning worship and pre-
ceding the morning lecture.

Unitarian Universalist

Monte Thompson and 
Robert Selke lead the dis-
cussion at the Chautauqua 
Chapter of Parents, Families 
and Friends of Lesbians and 
Gays meeting from 7 to 8 
p.m. today at the Unitarian 
Universalist Denomination-
al House.

United Church of Christ

The Rev. Drew Willard 
leads the 7 p.m. Vespers to-
day at the UCC Headquar-
ters building. This is a time 
of quiet reflection as we look 
back over the week and share 
in short readings and music. 

United Methodist

The Rev. David Harris 
leads “How Story Shaped 
You” at the Pastor on the 

Parlor event at 7 p.m. today 
in the chapel. He discusses 
how favorite stories in songs, 
family, Scripture and life 
have influenced people with 
imagination, limits, invita-
tion and challenge

All are welcome to stop by 
our porch for coffee between 
morning worship and the 
10:45 a.m.

Interfaith News
COMPILED BY MEG VIEHE

COLUMN BY MARY LEE TALBOT

Morning Worship

“Here is something for you to think about over 
lunch: What would Jesus do if you invited 
him to lunch?” said the Rev. Anna Carter 
Florence at the 9:15 a.m. Wednesday morning 

worship service in the Amphitheater. “He would not wash, 
he would not behave, and he would insult your mother and 
everyone else at the table.” 

Her sermon title was “Unmarked Graves,” and the Scrip-
ture was Luke 11:37-44.

Jesus had been invited to dinner by a Pharisee, and when 
he showed up, he did not act as a guest was expected to: He 
did not wash his hands before eating, and he insulted his 
host. 

“Woe to you, for you are like unmarked graves, and 
people walk over them without realizing it,” Jesus said in 
the Scripture.

The Pharisees were upset, and they represent everyday 
people, Florence said.

“Jesus is calling us out on something we didn’t expect,” 
she said.

She began her sermon describing her childhood neigh-
borhood in Connecticut. There were fields and woods she 
and her brother explored, including an old graveyard. It was 
not attached to a church, but was tended by someone; there 
were flags on the graves on Memorial Day, and the grass 
was cut every year. Florence and her brother loved to look 
at the old stones and try to figure out something about the 
people whose graves they marked. 

“It was a friendly place — if you can say that about a 
graveyard,” she said. “Not spooky or haunted, but a secret 
garden with stories.”

As the land was developed, the graveyard was no longer 

tended, the stones began to fall and the ground became a 
thicket and then a forest. 

“It is more haunted than sacred now,” she said.
Florence also described the discovery of an African-

American burial site in lower Manhattan. 
“It is one of the saddest things to imagine people walking 

over the unmarked graves of the first slaves and free black 
people,” she said. “People were walking on the site without 
realizing what was there. How do we mark and honor sa-
cred ground? What do unmarked graves require of us, and 
what do they mean?” 

Sometimes, graves are unmarked because people cannot 
afford a marker, she said. Sometimes, the grave markers are 
removed to make way for progress. This happens to Native 
American and small, country burial grounds all the time, 
she said. 

“Often, it is just the passage of time,” Florence said. 
“Years go by. The stones fall. No one remembers what was 
there. The ground becomes forest. Like Stonehenge, we 
don’t know exactly why they are there or what they are for. 

We can make up something, but if it is not grounded in our 
own sacred story, we will look silly.”

The Pharisees had many rituals, and many of them made 
sense. Rituals help to keep things running smoothly. 

“They make sense when they reflect who we are, but they 
can outlive their usefulness when they are not grounded in 
our sacred story; then they become unmarked graves,” she 
said. 

Because the Pharisee thought washing hands before 
dinner was important, Jesus’ actions shocked his host. But 
Jesus, Florence said, was pointing to cleanliness of the heart, 
the state of the soul. 

“To have a clean heart we have to do justice, love mercy 
and walk humbly with God,” she said. “That is when rituals 
make sense and have depth.”

If people can’t tell how they do justice, love mercy and 
walk humbly with God, things are out of balance and need 
to change. 

“We need to keep ourselves honest,” Florence said. “We 
need to rethink things. How did we forget who we are? 
Then it’s time for the Pharisee to go back to Chautauqua 
and time to invite Jesus to dinner again and be a guest who 
won’t behave.”

The Rev. Bruce Archibald presided. Carol Hoglund, a retired 
teacher and active participant in Knitting4Peace, read the Scrip-
ture. Jared Jacobsen, organist and worship coordinator, directed 
the Motet Choir. The choir sang “Jesus Lead the Way” with words 
by Nicolaus von Zinzendorf and setting by Richard Proulx. The 
Dr. William N. Jackson Religious Initiative Fund and the John 
William Tyrell Endowment for Religion provide support for this 
week’s services.  

Rituals with meaning are grounded in our sacred story

@chqdaily



FOR RENT
OFF sEasON RENTal.  Lovely, 
modern Circa 1990, 2 bd, 2bd, 
centrally located 4 houses from 
lake.  Open floor plan 2nd floor 
apt with porch, new great mat-
tresses, GARAGE included.  
Cable and wifi.  Comfortable 
and even hot water heat, W/D.  
Sorry no pets.  $650 including 
utilities/month.  309-287-2367.

OFF sEasON RENTal 3 
BEDROOM HOUsE in Bemus 
Point from Sept to June $1100 
per month plus utilities. Bemus 
Point schools near snow mobile 
trails.716-969-9043.
RENTal wEEk 9, 1st floor apt. 
sleeps 3-5, fully furnished, on-
site parking. 357-4839

FOR salE
lakEviEw cONDO for sale by 
owner.  2 BR 1 Bath.  Central 
Location.  330-416-2229
2011 PRiDE Vic 10 4 wheel 
scooter w/ rear basket, cup 
holder, mirror. Used 9 weeks 
yearly like new. $1,500 561-
926-2789, St.Elmo apt.204
FisHiNG BOaT 15 ft. fiberglass 
9.9 hp outboard electric start, 
trolling motor trailer included 
716-357-3035
OvERlOOk sOUTH END FOR 
salE BY OwNER: 2BR 2BA, 
parking, on bus and tram route, 
furnished,  open house Tuesday 
1-4, $325,000, 716-689-0707 
or 357-5112

iNsTRUcTiON
THE BaD NEws is you missed 
Tasso Spanos class on "How to 
survive a stroke!".  The good 
news is he is repeating the 
course #1308 on Wednesday 
August 26.  Info 412-977-1896.

waNTED
lOOkiNG TO BUY four pre-
ferred seats for Friday night.  
Call 216-496-1264.
waNTED sTROkE patient who 
has not liked the progress they 
made after therapy.  Tasso 
Spanos is looking for a volun-
teer to treat free of charge in 
his seminar “how to survive a 
s t r o k e ” .   C o u r s e  # 1 3 0 8 .  
Wednesday August 26.  Help is 
quickly on the way.  To sign up 
412-977-1896

2016 season
wEEk 9, alBiON A luxury 
condo .   5  Sou th  Ter race .  
2bdrm, 2 bath, central A/C, all 
appliances, W/D, porch over-
looking Miller Park. 716-357-
5813 or 434-509-4559 victo-
riasallen@gmail.com.  $2200/
week.
availaBlE wEEks 5 or 7, 
luxury 3 bedroom 3 bath Condo 
on Vincent br ick walk near 
Plaza.  Central air, beautiful 
porch, wifi, elevator, great for 
multiple couples or multi-gener-
ational family.  716-510-8993.
cENTRal lOcaTiON- 3 root 
Ave.  First floor modern 3 BR 
Condo.  2 BA, W/D, A/C, Wifi, 
Dishwasher, large wraparound 
front porch facing green area 
near Norton Hall.  No Pets.  
$2,975 per week, min. 2 weeks.  
Weeks 8,9.  757-345-3984.  
amluchsinger@cox.net
cOlliNGwOOD 11 FOsTER  1 
BR, (weeks 2, 7-9) , 2 BR (Weeks 
5-9); and 3 BR (week 4) apart-
ments half way between the 
Amphitheater and HOP.  All ame-
nities.  carolcollins53@gmail.
com, 716-570-4283

2016 season
FOR RENT: 4 BEDROOM house 
near lake in Bemus Point, fully 
furnished, W/D, A/C, bbq grill, on 
site parking, 15 minutes to 
Chautauqua, $1,000 per wk. 
716-969-9043
NEw cONDO, 2BR/2 bath, first 
floor, spacious and bright kitch-
en, large porch, WIFI/cable, cen-
tral A/C, W/D, patio with grill, 
driveway parking space.  Great 
location: 46 Peck.  $2,500/wk.  
814-440-8781.
T H E  " l E w i s  M i l l E R 
cOTTaGE" sleeps 6, large living 
room/garden, view of the lake 
t h rough  M i l l e r  Pa rk .  See 
Accomidation section of ciweb.
org.  Contact info: 412-996-3856 
or chqrent@gmail.com
1 BEDROOM aPaRTMENTs, 
1st and 2nd floor, quiet between 
Amp. and Hall of Philosophy. 
Level street, porch, WiFi, A/C 
716-357-3332 ehandjhb@gmail.
com
1sT FlR aPT, private porch, 
near amp, no smokers, no pets. 
Weeks 1,2,8,9 2016. 2 week min. 
716-239-7019.

14 NORTH TERRacE. Apt 4. 
Newly renovated 1 bedroom apt. 
Near Bestor Plaza.  Sleeps 4. 
Full kitchen W/D, wifi/cable, A/C-
heat, private garden w/stone ter-
race and grill, bike rack, pet 
friendly. $1,200/week w/10% 
multiple week discount. Available 
weeks 4-9.

2016 season
aPT 3. BRiGHT, airy 1 bedroom 
apt. Sleeps 2. Full kitchen, W/D, 
wifi, A/C-heat, bike rack, grill use, 
no pets. $975/week+ w/10% mul-
tiple week discount. Available 
weeks 3-9. View both apartments 
1 p - 2 p  o n 
Saturdays.716-357-2005."
18 cENTER.  2nd floor studio 
w/porch. Pet-friendly. Sleeps 
one. Near Bestor Plaza & Amp. 
On tram route. Living/dining/
kitchen/ full bath. AC, ceiling 
fan,wifi,cable TV. W/D access. 
No smoking. Available weeks 
2,3,4,8. $750/week.  303-915-
4156 or red1184@aol.com
2016 sEasON .   Lakev iew 
Condo 2 BR 1 Bath.  Central 
location.  330-416-2229
83 PRaTT a charming guest 
house for the 2016 season or 
weekly.  Sleeps two, Newly 
remodeled, park-like setting, 
patio, on-site parking, on tram & 
bus route. W/D, A/C, cable, wire-
less internet, D/W, pet friendly. 
Season/Part-Season 954-348-
4344 bh@cpt-florida.com
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c l A s s i f i e d s

The Reinberger fund 
and the Gertrude Aldredge 
shelburne fund sponsors 
tonight’s chautauqua sym-
phony Orchestra perfor-
mance with conductor Ros-
sen Milanov and pianist 
Horacio Gutiérrez.

The Reinberger fund was 
established in the chautau-
qua foundation in 1990 by 
an initial grant of $10,000 
from the Reinberger foun-
dation of cleveland. in 1991, 
the Reinberger founda-

tion pledged an additional 
$100,000 grant to expand 
the endowment fund, and in 
1995, the foundation pledged 
another $20,000. clarence T. 
Reinberger, chair of the Gen-
uine Parts company, created 
the foundation in 1966. The 
foundation supports the arts, 
social welfare, higher educa-
tion and medical research. 

Gertrude shelburne was 
a lifelong chautauquan, a 
trustee of the chautauqua 
institution from 1974 to 1982, 

and a symphony Patron.  Her 
family (Aldredge/Munger) 
has summered at the insti-
tution since 1901. she was 
baptized by Bishop John H. 
Vincent, and her father was 
the first president of the Golf 
club. she was a graduate of 
Wellesley college and held 
many civic and cultural po-
sitions in dallas including 
being president of the dal-
las symphony Association 
and president of the dallas 
symphony Orchestra. she is 

survived by her children Al-
ice shelburne Neild, samuel 
A. shelburne Jr. and George 
A. shelburne and was pre-
deceased by her husband, 
samuel A. shelburne, who 
was a physician. Gertrude 
was a staunch advocate of 
maintaining and enhancing 
excellence at the institution. 
The piano recital hall at sher-
wood was dedicated to her 
mother and grandmother 
during the second century 
campaign.

The sondra R. and R. 
Quintus Anderson lecture-
ship, an endowment in the 
chautauqua foundation, 
provides funding for today’s 
10:45 a.m. lecture by dennis 
Ross and Ghaith al-Omari. 
This lecture is known as the 
chautauqua lecture and is 
designated by the president 
of the institution in recog-
nition of the historic and 
important role of the institu-
tion’s lecture platform.

sandy and Quint Ander-

son reside in Vero Beach, 
florida, and lakewood. 
They are longtime chautau-
quans, and Quint is a past 
director of the chautauqua 
foundation and a former 
governor of the chautau-
qua Golf club. sandy is a 
graduate of Bennett college. 
she is a past chairwoman of 
the board of WcA Hospi-
tal, a former member of the 
Jamestown school board, 
co-founder of the Green 
farm and Pappagallo, and a 

founder of the links char-
ity Golf Tournament. Quint 
is a graduate of Princeton 
University and founder and 
former chairman of the 
Aarque companies. He was 
a  founder of the Roger Tory 
Peterson institute in James-
town and has served on the 
Vestry of Trinity episcopal 
church of Vero Beach and 
as a director of the Riverside 
Theatre. Both he and sandy 
have been active in numer-
ous political and civic orga-

nizations. The Andersons 
have five children and 11 
grandchildren. Their son, 
Garrett, passed away in 
2010.

If you would be interested in 
discussing the possibility of es-
tablishing an endowed lecture-
ship or supporting another as-
pect of Chautauqua’s program, 
please contact Dustin Nelson, 
director of gift planning, at 
716-357-6409 or email him at 
dnelson@ciweb.org.

Anderson Lectureship funds Ross, al-Omari lecture

Reinberger, Shelburne funds provide tonight’s CSO
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By Dave Green

Difficulty Level 8/20

AreA InformAtIon
Information about nearby attractions outside the Chautauqua Institution grounds is available at the Main Gate Welcome Center and 
Colonnade lobby. The Chautau qua County Visitors’ Bureau is located at the Main Gate Welcome Center (www.tourchautauqua.com 
or 716-357-4569 or 1-800-242-4569).

 » on the grounds
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R E L I G I O N

Melchior calls on religious leaders, 
bystanders to end violence

University Hospitals and its partners in Cleveland,  
Ohio, are teaching America new ways that hospitals, 
universities and other civic institutions can use their 
social and economic influence to revitalize communities. 
Join University Hospitals CEO Thomas F. Zenty III for  
discussions about the power of so-called “anchor  
institutions” to create jobs and foster civic health 
through visionary business practices. 

Lessons Learned:
Leveraging Anchor Institutions to  
Create Lasting Value in Their Communities

Monday, August 24 at 8:30 a.m. 
The Hall of Philosophy,  
Chautauqua Institution

Please join us for complimentary tea and locally  
roasted Stedman Corners coffee at 7:45 a.m.  
on the lawn adjacent to the Hall of Philosophy.

Building Health from Wealth: 
Philanthropy’s Power as a Catalyst for  
Healthier Communities  
Panel discussion

David Fukuzawa, The Kresge Foundation
Bob Eckardt, The Cleveland Foundation
Paul Kuehnert, Robert Wood Johnson Foundation

Moderator: Thomas F. Zenty III,  
Chief Executive Officer,
University Hospitals in Cleveland 

Monday, August 24 at 3:30 p.m. 
The Hall of Philosophy, Chautauqua Institution

Thomas F. Zenty III, Chief Executive Officer,
University Hospitals in Cleveland

Creating Livable Communities 

© 2015 University Hospitals   IRD 00419

Admission is free to Chautauqua homeowners
and anyone with a day pass to the institution.

To learn more about the power of University Hospitals 
as a lifelong partner in health and wellness, call or visit:  

1-866-UH4-CARE (1-866-844-2273) | UHhospitals.org.

JAKE ZUCKERMAN
Staff Writer

Peace cannot be a piece-
meal collection, Rabbi Mi-
chael Melchior said.

A founder of the Mosaica 
Center for Interreligious Co-
operation in the Middle East, 
Melchior spoke Tuesday 
from the Hall of Philosophy 
and delivered his lecture, 
“Religion and Sacred Spaces: 
Obstacles to Peace or Not?” 

While the world can-
not stand by as groups are 
threatened, the groups in 
conflict must also take it 
upon themselves to come to 
a better understanding of the 
other and work to find com-
mon ground, Melchior said.

“There can’t be peace if 
Israel can make peace with 
part of the Palestinians, 
then others will blow it up,” 
he said. “You need to make 
peace with everybody if it’s 
real peace. It’s the same the 
other way around.”

While religion does a lot 
of good in the world today, 
Melchior said it has its down-
falls as well. He pointed to 
murders, rapes and forced 
displacement of peoples all 
over the world performed in 
the name of God. However, 
he said, the onus, in part, is 
on bystanders to intervene 
on such acts.

“We can’t say that we 
don’t know what’s going on,” 
he said. “Everybody knows 
what’s going on. But what do 
we do about it?”

To answer this question, 
Melchior shared two exam-
ples. The first took place dur-
ing the 2014 Israel-Palestine 
conflict on the Gaza Strip. 
That year, for the first time 
since 1981, the Jewish holy 
day of Yom Kippur coincid-
ed with the four-day Muslim 
holiday of Eid al-Adha.

Both sides anticipated 

fervent violence from one 
another leading up to the 
event, but religious leaders 
from both sides took it upon 
themselves to come together 
and find a way around the 
violence.

“We said it can’t be a holy 
day that will turn into a day 
of bloodshed,” Melchior 
said. “We talked about this 
together.”

As it turns out, both sides 
were largely ignorant of the 
other’s holiday. Jews did not 
understand that Muslims 
celebrate Eid al-Adha loudly, 
proudly and publicly, and 
Muslims did not understand 
that Jews observe the somber 
holiday of Yom Kippur pri-
vately and quietly. Neither 
celebration was a provoca-
tion of the other.

Following the talks, the 
Muslim leaders declared a 
fatwa, or an Islamic religious 
declaration, that Muslims 
were to tone down their cel-
ebrations, while Jewish lead-
ers instructed Jews to not 
interpret Muslim celebration 
as an insult.

“For those four days of 

Eid al-Adha, there was no 
bloodshed,” Melchior said. 
“Nobody was killed. … It 
shows you the influence that 
religion and religious lead-
ers can have to change our 
whole situation.”

The second story Melchior 
shared took place after the 
2015 attack on a bar mitzvah 
in Copenhagen, Denmark. 
Following the attack, he 
said, seven Muslims started 
a movement that eventually 

snowballed into more than 
1,000 to stand in solidarity 
— hand in hand — with the 
local Jewish community, all 
of whom condemned the at-
tacks.

“If you want to kill the 
Jews, you’ll have to kill us 
first,” Melchior said, recount-
ing the Muslims’ words.

When Melchior addressed 
the crowd of Jews and Mus-
lims, he used a traditionally 
Muslim phrase to capture 

the moment, allahu akbar.
The phrase translates to 

“God is great,” and Melchior 
said it symbolized the power 
of community and human-
ity religion can bring when 
people of all religion take a 
unified stand against intol-
erance, hatred, zealotry and 
religious violence.

In closing, Melchior 
shared a Facebook message 
he received from a young 
Muslim woman who heard 

him use the phrase.
“He [Melchior] returned 

to me what had been stolen 
by Muslim extremists,” he 
said, relaying the woman’s 
words. “He returned to me 
what has been stolen by the 
Islamic State and from the 
whole Islam. He returned 
to me what I can no longer 
say without making people 
afraid. … He gave back to 
me what is mine and what is 
Islam’s.”

STOPPING THE 
BLOODSHED

RUBY WALLAU | Staff Photographer

Rabbi Michael Melchior discusses “Religion and Sacred Spaces: Obstacles to Peace or Not?” Tuesday in the Hall of Philosophy. 
Melchior is a founder of Mosaica, an organization that works to create peace between religious leaders in the Middle East. 

The Waasdorp Fund for 
Religious Initiatives spon-
sors today’s Interfaith Lec-
ture by Albert Lincoln. 

The Waasdorp Fund for 
Religious Initiatives was 
established in 2005 as an 
endowment fund in the 
Chautauqua Foundation by 
Peter and Nancy Waasdorp 
of Rochester, New York. 
Since its inception, the fund 
has been used to support 
the Department of Religion. 
Peter and Nancy have had a 
long commitment to promot-
ing interfaith understanding 
at Chautauqua and around 
the world. At Chautauqua, 
they played host to interfaith 
students from the Middle 
East in 2006, served as del-
egates to the Chautauqua In-
terfaith London Conference 
in 2005, and serve as advo-
cates for the Department of 
Religion’s initiative to intro-
duce younger Chautauquans 
to the Abrahamic program. 
During the season, Nancy, a 
music teacher by trade, is a 
member of Thursday Morn-
ing Brass, playing the French 
horn. Peter, prior to his death 
in 2013, served as a team 
captain for the Chautauqua 
Fund and was a volunteer 
for the Chautauqua Idea 
Campaign. After a career at 
Xerox, he became a professor 
at the Simon Business School 
at the University of Roches-
ter, from where he retired. 

Waasdorp Fund 
sponsors Lincoln 
Interfaith Lecture 
this afternoon
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P r o g r A m

Th
THURSDAY
AugusT 20

7:00 (7 – 11) Farmers Market

7:15 (7:15–8) Mystic Heart Meditation: 
spiritual Practices of World 
Religions. Leader: Michael 
O’sullivan. (Zen Buddhism.) 
Donation. Bring gate pass. Main Gate 
Welcome Center Conference Room

7:45 Episcopal Holy Eucharist. Chapel 
of the Good Shepherd

8:00 Daily Word Meditation. 
(Sponsored by Unity of 
Chautauqua.) Hall of Missions

8:45 Catholic Mass. Chapel of the Good 
Shepherd

8:55 (8:55–9) Chautauqua Prays For 
Peace Through Compassion. Hall 
of Missions Grove

9:00 Nature Walk. (Programmed by the 
Bird, Tree & Garden Club.) Jack 
gulvin, BTG naturalist. Meet at the 
lake side (back) of Smith Wilkes Hall

9:15 Chautauqua speaks. 
(Programmed by the Chautauqua 
Women’s Club.) “Taking a University 
Course to the Masses: How a CWRU 
Professor Developed a Course for 
over 50,000 students from 190 
Countries.” Michael goldberg, 
assistant professor, Case Western 
Reserve University. CWC House

9:15 MORNINg WORsHIP. “Big Ceiling.” 
The Rev. Anna Carter Florence, 
Peter Marshall Associate Professor 
of Preaching, Columbia Theological 
Seminary, Decatur, Ga. Amphitheater

9:15  Jewish Discussions. 
(Programmed by Chabad Lubavitch 
of Chautauqua). “Kabala and 
Psychology.” Rabbi Zalman 
Vilenkin. Literary Arts Center at 
Alumni Hall Garden Room

10:15 service of Blessing and Healing. 
UCC Chapel

10:45 LECTuRE. Dennis Ross, William 
Davidson Distinguished Fellow, 
Washington Institute; ghaith Al-
Omari, senior fellow, Washington 
Institute. Amphitheater

12:10 Catholic Mass. Chapel of the Good 
Shepherd

12:15 Knitting. “Women4Women–
Knitting4Peace.” UCC Reformed 
House porch

12:15 Brown Bag. “Auction and Preview: 
Going Once, Going Twice.” 
Chautauqua Theater Company. 
Bratton Theater

12:30 (12:30–1:55) Mystic Heart 
Meditation seminar. “The Heart 
Sutra: What Does It Say and 
Really Mean?” Leader: Michael 
O’sullivan. (Zen Buddhism). 
Donation. Hall of Missions

12:45 Chautauqua Catholic Community 
seminar. “Pope Francis’ Zeal for 
Christian Unity.” Msgr. Michael 
A. Becker, pastor, St. John the 
Evangelist Church, Altoona, Pa.; 
professor of homiletics, St. Vincent 
Seminary, Latrobe, Pa. Methodist 
House Chapel

1:00 (1–4) CWC Artists at the Market. 
Farmers Market 

1:15 Duplicate Bridge. Fee. Sports Club

2:00 INTERFAITH LECTuRE sERIEs. 
“Religion and the Middle East – A 
Fresh Take.” Albert Lincoln, 
former secretary-general, Baha’i 
International Community. Hall of 
Philosophy (simulcast in the Hall of 
Christ)

2:00 Public shuttle Tours of grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center

2:15 Public shuttle Tours of grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center

3:30 CLsC AuTHOR PREsENTATION. 
Lawrence Wright, Thirteen Days in 
September. Hall of Philosophy

4:00 THEATER. William shakespeare’s 
Henry V. (Reserved seating; purchase 
tickets at Main Gate Welcome Center, 
Visitors Center ticket office or Turner 
Community Center ticket offices, and 
one hour before curtain at Bratton 
kiosk.) Bratton Theater

4:00 Concert. Thursday Morning Brass. 
Elizabeth S. Lenna Hall

4:00 Public shuttle Tours of grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center

4:15 Ravine Program. (Programmed by 
the Bird, Tree & Garden Club.) Jack 
gulvin, naturalist. (Children under 
12 accompanied by adult.) Roger 
Tory Peterson Outdoor Classroom 
Thunder Bridge (if rain, Smith 
Wilkes Hall)

4:45 Chautauqua Advocates 
Information session. Learn how to 
generate awareness of Chautauqua 
in your hometown. Visitors Center

4:45 Mystic Heart. Social Gathering 
and Tea. 37 Root Ave. (behind 
Norton Hall)

5:00 Israeli Dancing. (Programmed 
by the Hebrew Congregation of 
Chautauqua.) Hall of Christ

6:00 (6–7:45) Chautauqua Choir 
Rehearsal. All singers welcome. 
(Two rehearsals required to sing at 
Sunday worship services.) Smith 
Wilkes Hall

6:45 Pre-Chautauqua symphony 
Orchestra Concert Lecture. grant 
Cooper. Hurlbut Church sanctuary

6:45 PFLAg Chapter Meeting. 
All are welcome. (Sponsored 
by the Unitarian Universalist 
Congregation.) Unitarian Universalist 
Denominational House patio

7:00 Family Movie Night. “The LEGO 
Movie.” Hultquist Center 101

7:00 Devotional services and 
Programs. Denominational Houses

7:15 (7:15–7:45) Mystic Heart 
Meditation: spiritual Practices 
of World Religions. Leader: Carol 
McKiernan. (Centering Prayer). 
Donation. Bring gate pass. Main Gate 
Welcome Center Conference Room

8:15 CHAuTAuQuA sYMPHONY 
ORCHEsTRA. Rossen Milanov, 
conductor; Horacio gutiérrez, 
piano. Amphitheater

•	In the Steppes of Central Asia 
Alexander Borodin 

•	Piano	Concerto	No.	4,	Op.	58,	G	
major, Ludwig van Beethoven

•	Symphony	No.	5,	Op.	100	in	B-flat	
major, Serge Prokofiev 

10:00 Meet the CsO sections. 
(Programmed by Symphony 
Partners.) Amphitheater back porch

F
FRIDAY

AugusT 21

7:00 (7 – 11) Farmers Market

7:15 (7:15–8) Mystic Heart Meditation: 
spiritual Practices of World 
Religions. Leader: Michael 
O’sullivan. (Zen Buddhism.) 
Donation. Bring gate pass. Main Gate 
Welcome Center Conference Room

7:45 Episcopal Holy Eucharist. Chapel 
of the Good Shepherd

8:00 Daily Word Meditation. 
(Sponsored by Unity of 
Chautauqua.) Hall of Missions

8:45 Catholic Mass. Chapel of the Good 
Shepherd

8:55 (8:55–9) Chautauqua Prays For 
Peace Through Compassion. Hall 
of Missions Grove

9:00 Men’s Club speaker series. 
“Saving Chautauqua’s Muskies.” 
Fletcher Ward. United Methodist 
House

9:15 MORNINg WORsHIP. “Why 
Couldn’t We Cast It Out?” The 
Rev. Anna Carter Florence, 
Peter Marshall Associate 
Professor of Preaching, Columbia 
Theological Seminary, Decatur, Ga. 
Amphitheater

10:15 service of Blessing and Healing. 
UCC Chapel

10:45 LECTuRE. seyed Hossein 
Mousavian, former Iranian 
nuclear negotiator; Emad Kiyaei, 
executive director, American Iranian 
Council: Mohammed Mousavian. 
Amphitheater

12:00 (12–2) Flea Boutique. (sponsored 
by Chautauqua Women’s Club.) 
Behind Colonnade

12:10 Catholic Mass. Chapel of the Good 
Shepherd

12:15 Brown Bag Lecture. (Programmed 
by the Writers’ Center). “All That 
Glimmers: On Finding Those 
Luminous Details.” Lori Jakiela. 
Literary Arts Center at Alumni Hall 
porch

12:15 Challah Baking. (Programmed by 
Chabad Lubavitch of Chautauqua.) 
Zigdon Chabad Jewish House

12:15 (12:15–1:30) Brown Bag. 
(Programmed by the Everett Jewish 
Life Center). Yiddish conversation. 
Charlie shuman and Bernice 
Thaler. Everett Jewish Life Center 

12:30 Jum’ah Prayer. (Programmed by 
the Abrahamic Program for Young 
Adults.) Hall of Christ

12:30 Women seeking serenity. Hurlbut 
Church Parlor

12:45 Chautauqua Catholic Community 
seminar. “The Merton-Nouwen 
Connection.” The Rev. Paul 
Milanowski, senior priest, Diocese 
of Grand Rapids, Mich. Methodist 
House Chapel

2:00 INTERFAITH LECTuRE sERIEs. 
“Sacred Space: What Makes 
Jerusalem Special?” Jodi Magness, 
professor of early Judaism, UNC 
Chapel Hill Department of Religion. 
Hall of Philosophy (simulcast in the 
Hall of Christ)

2:00 Public shuttle Tours of grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center

2:00 Chautauqua Jazz Camp 
Performance. (Chautauqua Music 
Camp.) Peter Lindblom, director. 
Fletcher Music Hall

2:15 Public shuttle Tours of grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center

2:30 (2:30–5) Mah Jongg. 
(Programmed by the Chautauqua 
Women’s Club.) Memberships 
available at the door. CWC House

3:30 Chautauqua Heritage Lecture 
series. “The Best of Friends: 
Thomas Edison and Henry Ford.” 
Hank Finken, historical monactor.  
Hall of Christ

3:30 (3:30–5) Chautauqua Dialogues. 
(Sponsored by the Department 
of Religion.) Facilitator-led 
group discussions. No fee; pre-
registration required by Thursday 
at 2 p.m. Interfaith Lectures. 
Locations to be announced

4:00 THEATER. William shakespeare’s 
Henry V. (Reserved seating; 
purchase tickets at Main Gate 
Welcome Center, Visitors Center 
ticket office or Turner Community 
Center ticket offices, and one hour 
before curtain at Bratton kiosk.) 
Bratton Theater

4:00 Public shuttle Tours of grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center

5:00  Hebrew Congregation Evening 
service. “Kabbalat Shabbat: 
Welcome the Sabbath.” Service led 
by Rabbi Frank Muller. Miller Bell 
Tower (if rain, Pier Building)

6:00 (6–7:45) Chautauqua Choir 
Rehearsal. All singers welcome. 
(Two rehearsals required to sing at 
Sunday worship services.) Elizabeth 
S. Lenna Hall

8:15 sPECIAL. An Evening with Carol 
Burnett. Amphitheater

10:30 Bratton Late Night Cabaret. 
Celebrate the talents of the 2015 
Chautauqua Theater Company 
conservatory. Doors open at 10 
p.m. Seating is limited. Tickets 
required. Bratton Theater

canceled
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