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Naughton to discuss breaking cycle of poverty Fallowses to share stories
of American cities creating
brighter futures for themselves
ALEXANDRA GREENWALD
Staff Writer

Between the 1970s and
1995, the East Lake neighborhood in Atlanta was home to
the East Lake Meadows housing project, which boasted
a high crime rate and heavy
drug traﬃc.
Today, it’s home to a thriving, mixed-income community and Atlanta’s ﬁrst charter

school. These changes are, in
large part, thanks to the East
Lake Foundation.
Carol R. Naughton has
been involved with the East
Lake Foundation since its beginning, and she now serves
as president of Purpose Built
Communities, which seeks to
replicate East Lake’s success
around the country. She will
give a lecture titled “Place
Matters: Creating Neighbor-

hoods that Break the Cycle
of Poverty” at 2 p.m. today in
the Hall of Philosophy.
“As a result of East Lake
doing really well and getting
better and better results for
families and with families, we
started Purpose Built Communities to help other people
around the country do the
same thing,” she said.
See NAUGHTON, Page 4

DEBORAH TREFTS
Staff Writer

From the Atlantic to the Paciﬁc, from the Great Lakes to
the Gulf of Mexico and Mexican
border, smaller towns across the
United States are transforming
themselves. “City makers” —
individuals and organizations
turning ideas into action — are
creating more inclusive and viable futures.
At least that is the bird’s-eye
and on-the-ground perspective
of James and Deborah Fallows,
who have been crisscrossing
the country in their small plane
for two years, setting down in
cities for a week or two to interview, observe and often to
return for another week.
Each has been chronicling
their ﬁndings and impressions
for The Atlantic, for which James
has written since 1979. Deborah
is a contributing writer.
Deborah is the author of
Dreaming in Chinese: Mandarin
Lessons in Life, Love and Language,
while James is the author of 10
books. In addition to The Atlantic, their work has appeared in
other major publications.
At 10:45 a.m. today in the
Amphitheater, the Fallowses
will share typical and memorable experiences they have had
thus far as part of their ongoing, multi-year project for The
Atlantic, “City Makers: American Futures.” This will be their
third visit to Chautauqua.
During the ﬁrst year of their
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Guest conductor Cristian Macelaru leads the Chautauqua Symphony Orchestra’s rendition of “Variations Concertantes” by
Alberto Ginastera Saturday in the Amphitheater. Macelaru conducts the CSO’s final performance of the season tonight.

Cooke, Macelaru to close CSO season
with program demonstrating music’s ‘fluidity’
MORGAN KINNEY
Staff Writer

The ﬁrst time Grammy
Award-winning mezzo-soprano Sasha Cooke sang Poème
de l’amour et de la mer, Op. 19,
tears ran down her face.
“I used to have to struggle
to not cry in music because, COOKE
especially this piece, it’s so
emotive, sensual and incredibly romantic,”
Cooke said.
That was about 10 years ago, and she was just
getting her start in New York. Since then, Cooke
has learned not only how to keep her emotions
in check, but also how to make a deal.
“It was one of my ﬁrst jobs in the professional world, and I remember I had to negotiate the
contract myself,” she said. “I would have done it
for free, frankly.”
Cooke — who now has an agent — will try
not to cry onstage at 8:15 p.m. tonight in the Amphitheater alongside guest conductor Cristian
Macelaru in the ﬁnal Chautauqua Symphony
Orchestra concert of the season. The program is
ﬁlled out with Ottorino Respighi’s “Fountains
of Rome” and Sibelius’ Symphony No. 1 in E
minor, Op. 39.

The piece Cooke sings tonight, a work of French composer Ernest Chausson, falls
into her proﬁle as a longtime
Francophile. As a 10-year-old
growing up in College Station, Texas, she wore a beret
and even composed a play
in French using a dictionary. She might not remember
MACELARU
what the play was about, but
the obsession with French music and the Parisian lifestyle never waned as she matured.
“I really wanted to be in a cafe, smoking a
cigarette,” she said.
That beauty Cooke ﬁnds in all things French
is the same beauty Macelaru, the guest conductor, sees in Chautauqua. When he thought about
what pieces to select, it seemed only natural to
choose music that reﬂected the environment.
“I was so moved by the scenery in Chatauqua that I wanted to do a concert that revolves
around the lake and revolves around the water,” Macelaru said. “That was my idea of pairing together the ‘Fountains of Rome’ and Poème
de l’amour et de la mer. I wanted to have those
speak about water, and the ﬂuidity of music that
is so beautifully represented by the idea of water and nature.”

DEBORAH AND JAMES FALLOWS
“American Futures” journey,
they focused on the Midwest,
East Coast and South. For eight
months of their second year, the
Fallowses were based on the
West Coast. They studied cities
in the Southwest and California, and then the Paciﬁc Northwest, from Oregon to Washington, Montana and Colorado.
“Going into the project, there
were a couple of ideas that came
together as a conﬂuence,” James
Fallows said.
They had just been living in
China, where they had been
purposefully getting out of the
cities, he said. They also wanted
to try this in the U.S. When they
returned to America, it was in
the trough of economic collapse.
The Fallowses wondered
what they would see if they
looked at political, economic
and cultural developments
from state to state. James said “a
half-joking criteria” for choosing cities was whether people
from fancy universities, and
from cities such as New York
and Seattle, would think of
them as “the sticks.”
See FALLOWSES, Page 4

Archivist Schmitz to track arrival,
presence of Catholics at Chautauqua
GEORGE COOPER
Staff Writer

One sign of arrival at Chautauqua is the gate pass, worn in
a lanyard around the neck, and
the happy magic it creates as it
is scanned, thereby allowing
entrance to the grounds.
A second kind of arrival —
of an especially grander kind
— is having a house: Whether
individual or Institutional, a
house on the grounds conveys
a special sense of place.
For Catholics at Chautauqua,
formal arrival and a denominational house took a long time.
Jon Schmitz, Chautauqua archivist and historian, will talk
about the Catholic arrival at 3:30
p.m. today in the Hall of Christ.
His lecture is titled “The Nar-

See CSO, Page 4
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row Gate Pass: Chautauqua and
the Catholic Church in America,” and it is part of the Heritage
Lecture Series.
In a 2011 interview with
Emma Morehart of The Chautauquan Daily, Schmitz said it
was 1985 when Paul Anthony,
a Chautauqua Catholic, and
others “decided they wanted a
stronger presence of Catholics
on the grounds.” They wanted
to attend daily Mass on the
grounds, so they decided to
form a group that could meet
for Mass and seminars.
“As the group grew into the
Catholic Community, Anthony
and others began to invite guest
priests each week to conduct
services and seminars,” the
Daily reported.
See HERITAGE, Page 4
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TODAY’S WEATHER

HIGH 67° LOW 55°
Rain: 60%
Sunset: 8:06 p.m.
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Missed a story in the Daily this summer? Find it on our website using the search bar at the top of any page.
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Rain: 50%
Sunrise: 6:38 a.m. Sunset: 8:04 p.m.
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Sunrise: 6:39 a.m. Sunset: 8:02 p.m.
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A bug’s life explained
Briefly
news from around the grounds
Family-friendly science program
Carnegie Science Center of Pittsburgh presents the family-friendly program “Anatomy Adventure” at 6:30 p.m.
tonight in Smith Wilkes Hall. The center’s “cranium commander” will train your brain as you participate in exciting live demonstrations about health and the human body.
Visitors Center ticket desk hours
The ticket desk at the Visitors Center will maintain its
regular hours of 9:30 a.m. to 2:30 p.m. through Wednesday. Beginning Thursday, the ticket desk will be closed,
and guests will need to make purchases at the Main Gate
ticket window.
Knitting4Peace workshop
Runs from 4:30 5:30 p.m. today on the Methodist House
front porch. Yarn and needles are available for purchase.
For more information, please call 303-918-4617.
Chautauqua Women’s Club news
The CWC offers Chautauquans the House porch for informal conversation in Swedish, French and Spanish. Language session are available at 1:15 p.m. every Wednesday.
Open House for properties for sale.
Pick up a list at the Visitors Center.
CLSC Alumni Association news
Norman Weinberg presents “The Microbiome: Do You
Really Know the Real You?” for the Science Circle at 9:15
a.m. Wednesday in the Hall of Christ.
The CLSC Eventide Travel Series is at 6:45 p.m. Wednesday in the Hall of Christ. Jim Brady will present “Russia,
The Post Soviet Years, From Yeltsin to Putin to Crimea.”
Bird, Tree & Garden Club news
There will be a Bird Walk and Talk with leaders from
Jamestown Audubon and Roger Tory Peterson Institute at
7:30 a.m. today. Meet at the entrance to Smith Wilkes Hall.
At 9:15 a.m. and 12:15 p.m., there will be Garden Walks
with master gardener Sharon Reed and horticulturist Joe
McMaster. These walks will vary weekly, lasting about an
hour. Meet at the back of Smith Wilkes Hall.
There will be a Bat Chat at 4:15 p.m. Wednesday with
Caroline Bissell at Smith Wilkes Hall. All ages welcome.

?

?

Master gardener to talk insects for BTG
miranda willson
Staff Writer

E

ssential to life on earth, but better out
of sight and out of mind, insects have
always had a complicated relationship
with humans — they’re often viewed with
a combination of awe, fear and disgust.
Master gardener Sally Cunningham thinks
it’s time society got over this.
Cunningham will discuss
the benefits insects provide
for home gardens at 12:15 p.m.
today in Smith Wilkes Hall
during the Bird, Tree & Garden Club’s final Brown Bag.
She will present a chemicalfree system of gardening with
a focus on “companion plant”
combinations — herbs, flowers and vegetables that attract
beneficial insects and other
garden helpers.
“There’s still a knee-jerk
culture around insects, so I
want to tell people what insects to encourage and foster,” she said. “I also want to
tell gardeners who care about
this issue how to speak to other people about it.”
Cunningham feels so passionate about this topic that
she wrote a book about it titled Great Garden Companions:
A Companion-Planting System
for a Beautiful, Chemical-Free
Vegetable Garden. In it, she also
addresses the most important
aspects of a successful, sustainable garden: biodiversity
and “layering,” or creating
a landscape with plants of
different sizes, such as trees,
shrubs and perennial plants.
She said biodiversity refers to many different con-

cepts beyond having different
types of plants, such as planting with a large percentage of
native plants that attract native insects and birds. As for
beneficial native insects, Cunningham cited lady beetles,
spiders and praying mantises
as the most obvious examples.
“Beyond that, there are
a great number of ground
beetles and true bugs that are
almost always the predators
of pests you don’t want,” she
said. “The more you know
about these beneficial insects,
the less you’re willing to kill
something you can’t name.”
Lastly, when constructing
a chemical-free garden, Cunningham said patience and
an appreciation for imperfection are additional important
elements.
“Things don’t happen
overnight,” she said. “If you
had a chemical-loaded system, you have to build up
your soil and diversity when
switching to chemical-free.”
She said many people are
reluctant to adopt organic,
chemical-free and environmentally friendly gardening
techniques out of a distaste
for gardens that look wild or
“messy.”

CUNNINGHAM
“The idea of a naturalized,
diverse yard can sound like
the opposite of the image of
the tidy American landscape
that so many landscapers
have created,” she said. “What
I’m saying is there’s a middle
ground, where you can have
lots of flowers up front and
put them together in a goodlooking way.”
In today’s world, she believes people are often turned
off by the idea of imperfection
in both flowers and vegetable
gardens, largely because they
are used to seeing flawless
and identical fruits and vegetables produced by industrial
agricultural companies.
“There’s this idea that an

apple has to be perfect,” she
said. “But it can have a blemish, and you can still eat it, and
that’s better than the dose of
pesticides you would get otherwise.”
She hopes modern Western
society will be able to overcome its “nature deficit disorder,” a term she will mention
during her talk, referring to
the increasing number of children who grow up with minimal exposure to nature.
“Everybody is plugged
into technology instead of
walking around or climbing
trees for play,” she said. “As a
result, there’s no built-in reverence or understanding for
how living things work.”

Ask the Archivist

CTC closes 2015 season with ‘Lungs’

What are the oldest and newest
records in the Archives?

ishani chatterji
Staff Writer

The oldest is a 1501 Koberger Bible. The newest is
today’s newspaper.

For more information on this question or to submit your own
question to the archivist, visit the Oliver Archives at the corner of Massey and South, or send a message to archivist Jon
Schmitz: jschmitz@ciweb.org

There is a light at the end
of the nine-week-long tunnel, and Chautauqua Theater
Company Artistic Director
Vivienne Benesch has seen it
grow brighter in the last few

days. With the season in its
final week, she and CTC have
one final gift for audiences: a
brand new program called
Residency 9.
As the name suggests, Residency 9 is an artist residency
program that gives time and
rehearsal space for a proposed
project during Week Nine. At
the program’s conclusion, the
artists have an open rehearsal
or performance for the Chautauqua community.
The inaugural Residency 9
artists are four 2011 conservatory alumni, performing playwright Duncan Macmillan’s
Lungs. There will be two open
rehearsals or performances,
at 7 p.m. tonight and 4 p.m.
Wednesday in McKnight Hall.
The 2011 directing fellow,
Patrick Walsh, discovered the
play after reading about its
London premiere.

“The minute I read it, I
knew that I had to send it to
Cecilia [Durbin] and that she
would love it, too,” Walsh
said.
Durbin was the light design
fellow with Walsh in 2011.
“When I get a play, I don’t
do much research about it before I start reading it because I
want to come at it very fresh,”
Durbin said. “I sat down to
read the play on the subway
and started hyperventilating
a couple of pages into it.”
Lungs talks about parenthood. A couple, M and W,
presumably somewhere in
their 30s, decide to have the
“should we have a baby” discussion while in Ikea. The
conversation that follows is
a frank discussion about the
right reasons to have a baby,
some of which include environmental and carbon footprint-related matters.
Walsh’s first thought for
one of the characters was Tyee

Tilghman, a 2011 conservatory actor who played Solyóny
in Three Sisters that season.
“Tyee is a smart and generous performer,” Walsh said.
Tilghman, who lives in
Los Angeles, auditioned via
Skype.
“My
suspicions
were
proven right about him playing this role after I saw him,”
Walsh said.
At that point, the trio were
very keen on bringing on a
fellow CTC candidate. Benesch suggested possible actors for the second role; Laura
Gragtmans auditioned.
Gragtmans acted alongside
Tilghman in Three Sisters as
Marsha and, coincidentally,
had auditioned for the Lungs
role twice before.
“When Pat emailed me
about Lungs, I was just super
stoked to read the play again,”
Gragtmans said.
The rehearsals had left the
four “zonked,” as Gragtmans
put it.
“You have to be leaning forward to engage with this kind
of work,” she said. “There is
debris that gathers throughout the play that you have to
carry with you, and the load
gets heavier as the play progresses.”
Benesch called the alumni
the “guinea pigs” because
this is the first year of the program, and no one is sure what
is going to unfold during the
performances.
The group is working for
the sake of the work and for
each other, and that is the end
goal, Walsh said.
The four of them believe
Benesch is their best advocate.
“There is nobody in theater I trust more than Vivienne Benesch,” Walsh said. “I
think she is a special person in
Chautauqua and in the world.
She is a force for good in the
world and to be able to be
here, under her auspices, and
to feel that love here, gives us
so much more free range to be
able to create that product.”

Teusday, August 25, 2015

WEEK NINE 2015
LIVABLE COMMUNITY
FORUM
In addition to the traditional morning and afternoon
lectures, Chautauqua Institution offers a series of
special presentations this week designed to further
engage Chautauquans on issues pertaining to the
week’s theme, “Creating Livable Communities.”

Tuesday, Aug. 25
8:30 a.m. · Elizabeth S. Lenna Hall

“The Opioid Addictions Outbreak:
What is This Doing to Our Community?”
Gale Burstein
Commissioner of health, Erie County (N.Y.)
Dr. Gale Burstein is the Erie County commissioner of health
and a clinical professor of pediatrics at the State University
of New York at Buffalo School Medicine and Biomedical
Sciences. She is currently working on strategies to change
healthcare providers’ narcotics prescribing practices and
increase naloxone availability to prevent opioid addiction and
overdose deaths. By the end of June 2015, more than 2,000
Western New York first responders and residents were trained
by the Erie County Department of Health to recognize a drug
overdose and treat with intra-nasal naloxone to prevent opioid
overdose deaths.

12:30 p.m. · Athenaeum Hotel Parlor*

“Creating a Livable Community for Wellness”
Tyler Travis
Executive director, LECOM Medical
Fitness and Wellness Center
LECOM Medical Fitness and Wellness Center is a model of
the trend toward integrating medical care with approachable
exercise and rehabilitation services in the same facility. The
wellness center has introduced Next Steps, an eight-week
fitness program that prepares patients for surgery or helps
them recover from illness. Another program is the Active
Aging small group fitness sessions. Physicians within the
LECOM Clinical Practices or elsewhere can advise patients to
participate or prescribe these wellness programs.

3:30 p.m. · Hall of Philosophy

“Building Healthy Places from the Ground Up”
PA N E L D I S C U S S I O N

Carol R. Naughton
President, Purpose Built Communities

Gerard Barousse
Chair, Bayou District Foundation (New Orleans)

Othello Meadows III
Executive director, Seventy Five North

Danny Shoy
President, East Lake Foundation

Wednesday, Aug. 26
8:30 a.m. · Hall of Philosophy

“The Doctor is Out:
Health Happens Where We
Live, Learn, Work and Play”
Douglas Jutte
Executive director, Build Healthy Places Network
12:30 p.m. · Athenaeum Hotel Parlor*

“Where Do You Go Now?
Advice for Staying Healthy as You Age”
Garrett Clark
Doctor of osteopathic medicine, LECOM
3:30 p.m. · Elizabeth S. Lenna Hall

“Taking Control of Alzheimer’s Through
Research: The Roadmap to Therapies”
Sally Rosenfield
Senior vice president, Cure Alzheimer’s Fund

Samuel Gandy
Professor of neurology and psychiatry, Mount Sinai
School of Medicine
*Boxed lunches are available at the Athenaeum Hotel
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Livable community panel expand on week’s theme
SARA TOTH
Assistant Editor

When she speaks at 2 p.m.
today in the Hall of Philosophy, Carol Naughton will
discuss Purpose Built Communities broad mission to
create livable, equitable communities across the country.
At 3:30 p.m., however,
Naughton will moderate a
panel exploring a more “granular” approach, she said.
“How do you get this to
work on the ground? What
does it take? What does it
look like? What are the real
tricks?” she said.
The CHQ Livable Community Forum presentation
is at the Hall of Philosophy
and is presented in partnership with Chautauqua Institution. It includes Gerry
Barousse, chair of the Bayou
District Foundation, Othello
Meadows III, executive director of Seventy Five North,
and Danny Shoy, president
of the East Lake Foundation.
The panel, and a following CHQ Livable Community
Forum lecture at 8:30 a.m.
Wednesday in the Hall of Philosophy from pediatrician and
founder of the Build Healthy
Places Network Douglas Jutte,
is part of the Institution taking a more expansive look at
healthcare in the third and final year of its Week Nine programming on the topic.
“This year, we have broadened the topic to look at more
contributors to a healthy,

livable community beyond
traditional healthcare delivery,” said Institution Vice
President and Chief Marketing Officer George Murphy.
“Most approaches to a sustainable, healthy community
involve local, communitybased solutions and start
with a commitment by the
community stakeholders.”
That’s what Naughton and
her colleagues do — Barousse
and his foundation have been
instrumental in rebuilding
New Orleans after Hurricane
Katrina; Meadows runs the
“community quarterback” organization in Omaha, Nebraska, that has partnered with
Purpose Built Communities;
Shoy is current president of
East Lake Foundation. Each is
invested in revitalizing — or
establishing — communities
in which people can thrive.
“[Meadows and his organization are] working on revitalizing an incredibly distressed part of Omaha, one
of the most dangerous places
to be an African-American
because of the extraordinary
violence,” Naughton said.
“[Shoy] will look at what [East
Lake Foundation] looks like
20 years later. What are you
going to do to make sure the
neighborhood doesn’t lose its
mission, and create a permanent path out of poverty?”
Naughton said she particularly wanted to highlight
Barousse, who she calls “one
of my real heroes.”

In November 2005, just
weeks after Katrina, Barousse and two colleagues visited
the East Lake Foundation to
see if it could be a model for
them to rebuild the city.
“When they left, Gerry
looked at me and said, ‘We
don’t know how we’re going
to do this, but we’re going
to figure it out,’ ” Naughton
said. “They’ve done such
great work and created a
mostly successful revitalization borne from the storm.”
In New Orleans, Barousse and the Bayou District
Foundation have facilitated
the building of almost 800
mixed-income apartments
and 100 senior housing
apartments. They’ve established a charter school, and
they are creating an economically diverse community.
“Gerry is this unassuming, low-key, block-and-tackle leader,” Naughton said.
“He said, ‘We love our city.
We love the people who live
here, and we can do better.’
He marshaled resources from
all over the country to launch
people into the stratosphere.”
Wednesday morning, Jutte
will discuss his work with
Build Healthy Places Network, which focuses on the
development of communities
and health.
“His theory is that health
doesn’t happen at the doctor’s office; it happens in the
neighborhoods, where we
work, where we live and

play,” Naughton said. “What
do we need in those institutions and places to make
sure they reach their full
health potential?”
The discussions today
and Wednesday will bring
“real-life,
field-developed
approaches and solutions to
building livable communities,” Murphy said. “Chautauquans will get a feel for reallife environments, barriers to
change and breakthrough approaches that fit certain communities. Each community is
different and involves solutions that are both local and
built on prior learning.”
Naughton agreed — there
are “lots of things” Chautauquans can take back to their
communities.
“A few will look at these
hairy, audacious goals and
ask, ‘How do you create
these pathways?’ ” she said.
“There are going to be people
in the audience who want to
do something, and Purpose
Built is going to help.”
While the theme for the
final year in Chautauqua’s
healthcare series may seem
to be a departure from that
issue, Naughton believes it’s
all connected.
“If you had asked me five
years ago if I was in the health
business, I would have said
‘hell, no — I’m a community
developer,’ ” she said. “Now,
if you ask if I’m in the health
business, I say ‘hell, yes — I’m
a community developer.’ ”

Kita’s Brown Bag to cover life-changing effects of coincidence
RYAN PAIT
Staff Writer

Some might be
taken aback by
prose
writer-inresidence Joe Kita’s
Brown Bag lecture.
“It’s a little out KITA
there,” Kita said.
Kita is Week Nine’s prose
writer-in-residence at the
Chautauqua Writers’ Center. With his Brown Bag,
“Things That Make You Go,
‘Hmmm,’ ” he’ll discuss how
coincidence can affect — and
even change — a person’s
life. His lecture begins at
12:15 p.m. today on the front
porch of the Literary Arts
Center at Alumni Hall.
There are all kinds of coincidences:
serendipitous
ones, surreal ones, synchronous ones, Kita said. His lecture grew out of an article he
wrote for Men’s Health on the
science behind coincidences,
which he found intriguing.
“There’s lots of different
theories about what is behind coincidence: that it’s
just coincidence, that it’s the
law of probability, or, maybe,
there is some architect of the
universe,” Kita said. “Maybe
it’s just ourselves trying to
believe that we have a purpose in life.”
What’s most exciting for
Kita is the idea that people
experience coincidences every day that can change their
lives, and that’s something
he wants to make his audience aware of so they can act
on it, he said. Kita has seen it
for himself — it helped bring
about the life he has today.
“If you’re honest with
yourself and you look back,
your life is really all coincidences,” Kita said.
Kita met his wife on a
blind date and said, without
that coincidence, he might

not even know her or
have his children. Part
of his career — teaching memoir writing
on a cruise ship for
three to four months
every year — came
from another string of
coincidences.
He wrote a book
titled Another Shot: How I
Relived My Life in Less Than
a Year, which resulted in an
appearance on “The Oprah
Winfrey Show.” After that,
he received a call from the
entertainment of Crystal
Cruises, asking him to teach
memoir writing.
“But there’s a coincidence
— number one, I wrote this
book; number two, I got on
Oprah’s show; number three,
I get this crazy call; and number four, I act on it,” Kita said.
All of these coincidences
have led Kita to where he is
now, he said. It’s easy to get
upset when an irksome coincidence happens, such as a flight
getting canceled, but Kita said
adopting the mentality that
these coincidences happen for
a reason can improve one’s
life, which is something he’ll
address with his lecture.
“There’s actually science
behind this now — people have investigated this
and studied it,” Kita said.
“There’s actually a plan that
I’ll end the talk with called
the ‘coincidence prescription,’ which gives five easy
steps to a less stressful and
more successful life, all
based on using the coincidence in your life, or what’s
called ‘positive paranoia.’ ”
What fascinates Kita most
about coincidence is that
it’s a universal phenomenon people experience —
something that can “give us
goosebumps” because it’s so
weird, he said.
“Men especially like to

think that we’re the captains
of our fate, the captains of our
ship,” Kita said. “But I’m going
to try to convince people otherwise. And a lot of the stress
in our lives comes from trying
to control it and trying to be
the captain of our destiny.”
It is important to have ambition and carve out a path
for one’s self, he said, but

trying to be “the architect of
your own life” can be straining, a lesson he hopes people
will take with them when
they leave his lecture.
“You will be amazed what
happens when you relax and
see what kind of opportunities come to you and what
doors open for you,” Kita
said. “It’s an amazing thing.”
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overdose and treat with intra-nasal naloxone to prevent opioid
overdose deaths.

12:30 p.m. · Athenaeum Hotel Parlor*

“Creating a Livable Community for Wellness”
Tyler Travis
Executive director, LECOM Medical
Fitness and Wellness Center
LECOM Medical Fitness and Wellness Center is a model of
the trend toward integrating medical care with approachable
exercise and rehabilitation services in the same facility. The
wellness center has introduced Next Steps, an eight-week
fitness program that prepares patients for surgery or helps
them recover from illness. Another program is the Active
Aging small group fitness sessions. Physicians within the
LECOM Clinical Practices or elsewhere can advise patients to
participate or prescribe these wellness programs.

3:30 p.m. · Hall of Philosophy

“Building Healthy Places from the Ground Up”
PA N E L D I S C U S S I O N

Carol R. Naughton
President, Purpose Built Communities

Gerard Barousse
Chair, Bayou District Foundation (New Orleans)

Othello Meadows III
Executive director, Seventy Five North

Danny Shoy
President, East Lake Foundation

Wednesday, Aug. 26
8:30 a.m. · Hall of Philosophy

“The Doctor is Out:
Health Happens Where We
Live, Learn, Work and Play”
Douglas Jutte
Executive director, Build Healthy Places Network
12:30 p.m. · Athenaeum Hotel Parlor*

“Where Do You Go Now?
Advice for Staying Healthy as You Age”
Garrett Clark
Doctor of osteopathic medicine, LECOM
3:30 p.m. · Elizabeth S. Lenna Hall

“Taking Control of Alzheimer’s Through
Research: The Roadmap to Therapies”
Sally Rosenfield
Senior vice president, Cure Alzheimer’s Fund

Samuel Gandy
Professor of neurology and psychiatry, Mount Sinai
School of Medicine
*Boxed lunches are available at the Athenaeum Hotel
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Livable community panel to expand on week theme
SARA TOTH
Assistant Editor

When she speaks at 2 p.m.
today in the Hall of Philosophy, Carol Naughton will
discuss Purpose Built Communities broad mission to
create livable, equitable communities across the country.
At 3:30 p.m., however,
Naughton will moderate a
panel exploring a more “granular” approach, she said.
“How do you get this to
work on the ground? What
does it take? What does it
look like? What are the real
tricks?” she said.
The CHQ Livable Community Forum presentation
is at the Hall of Philosophy
and is presented in partnership with Chautauqua Institution. It includes Gerry
Barousse, chair of the Bayou
District Foundation, Othello
Meadows III, executive director of Seventy Five North,
and Danny Shoy, president
of the East Lake Foundation.
The panel, and a following CHQ Livable Community
Forum lecture at 8:30 a.m.
Wednesday in the Hall of Philosophy from pediatrician and
founder of the Build Healthy
Places Network Douglas Jutte,
is part of the Institution taking a more expansive look at
healthcare in the third and final year of its Week Nine programming on the topic.
“This year, we have broadened the topic to look at more
contributors to a healthy,

livable community beyond
traditional healthcare delivery,” said Institution Vice
President and Chief Marketing Officer George Murphy.
“Most approaches to a sustainable, healthy community
involve local, communitybased solutions and start
with a commitment by the
community stakeholders.”
That’s what Naughton and
her colleagues do — Barousse
and his foundation have been
instrumental in rebuilding
New Orleans after Hurricane
Katrina; Meadows runs the
“community quarterback” organization in Omaha, Nebraska, that has partnered with
Purpose Built Communities;
Shoy is current president of
East Lake Foundation. Each is
invested in revitalizing — or
establishing — communities
in which people can thrive.
“[Meadows and his organization are] working on revitalizing an incredibly distressed part of Omaha, one
of the most dangerous places
to be an African-American
because of the extraordinary
violence,” Naughton said.
“[Shoy] will look at what [East
Lake Foundation] looks like
20 years later. What are you
going to do to make sure the
neighborhood doesn’t lose its
mission, and create a permanent path out of poverty?”
Naughton said she particularly wanted to highlight
Barousse, who she calls “one
of my real heroes.”

In November 2005, just
weeks after Katrina, Barousse and two colleagues visited
the East Lake Foundation to
see if it could be a model for
them to rebuild the city.
“When they left, Gerry
looked at me and said, ‘We
don’t know how we’re going
to do this, but we’re going
to figure it out,’ ” Naughton
said. “They’ve done such
great work and created a
mostly successful revitalization borne from the storm.”
In New Orleans, Barousse and the Bayou District
Foundation have facilitated
the building of almost 800
mixed-income apartments
and 100 senior housing
apartments. They’ve established a charter school, and
they are creating an economically diverse community.
“Gerry is this unassuming, low-key, block-and-tackle leader,” Naughton said.
“He said, ‘We love our city.
We love the people who live
here, and we can do better.’
He marshaled resources from
all over the country to launch
people into the stratosphere.”
Wednesday morning, Jutte
will discuss his work with
Build Healthy Places Network, which focuses on the
development of communities
and health.
“His theory is that health
doesn’t happen at the doctor’s office; it happens in the
neighborhoods, where we
work, where we live and

play,” Naughton said. “What
do we need in those institutions and places to make
sure they reach their full
health potential?”
The discussions today
and Wednesday will bring
“real-life,
field-developed
approaches and solutions to
building livable communities,” Murphy said. “Chautauquans will get a feel for reallife environments, barriers to
change and breakthrough approaches that fit certain communities. Each community is
different and involves solutions that are both local and
built on prior learning.”
Naughton agreed — there
are “lots of things” Chautauquans can take back to their
communities.
“A few will look at these
hairy, audacious goals and
ask, ‘How do you create
these pathways?’ ” she said.
“There are going to be people
in the audience who want to
do something, and Purpose
Built is going to help.”
While the theme for the
final year in Chautauqua’s
healthcare series may seem
to be a departure from that
issue, Naughton believes it’s
all connected.
“If you had asked me five
years ago if I was in the health
business, I would have said
‘hell, no — I’m a community
developer,’ ” she said. “Now,
if you ask if I’m in the health
business, I say ‘hell, yes — I’m
a community developer.’ ”

Kita’s Brown Bag to cover life-changing effects of coincidence
RYAN PAIT
Staff Writer

Some might be
taken aback by
prose
writer-inresidence Joe Kita’s
Brown Bag lecture.
“It’s a little out KITA
there,” Kita said.
Kita is Week Nine’s prose
writer-in-residence at the
Chautauqua Writers’ Center. With his Brown Bag,
“Things That Make You Go,
‘Hmmm,’ ” he’ll discuss how
coincidence can affect — and
even change — a person’s
life. His lecture begins at
12:15 p.m. today on the front
porch of the Literary Arts
Center at Alumni Hall.
There are all kinds of coincidences:
serendipitous
ones, surreal ones, synchronous ones, Kita said. His lecture grew out of an article he
wrote for Men’s Health on the
science behind coincidences,
which he found intriguing.
“There’s lots of different
theories about what is behind coincidence: that it’s
just coincidence, that it’s the
law of probability, or, maybe,
there is some architect of the
universe,” Kita said. “Maybe
it’s just ourselves trying to
believe that we have a purpose in life.”
What’s most exciting for
Kita is the idea that people
experience coincidences every day that can change their
lives, and that’s something
he wants to make his audience aware of so they can act
on it, he said. Kita has seen it
for himself — it helped bring
about the life he has today.
“If you’re honest with
yourself and you look back,
your life is really all coincidences,” Kita said.
Kita met his wife on a
blind date and said, without
that coincidence, he might

not even know her or
have his children. Part
of his career — teaching memoir writing
on a cruise ship for
three to four months
every year — came
from another string of
coincidences.
He wrote a book
titled Another Shot: How I
Relived My Life in Less Than
a Year, which resulted in an
appearance on “The Oprah
Winfrey Show.” After that,
he received a call from the
entertainment of Crystal
Cruises, asking him to teach
memoir writing.
“But there’s a coincidence
— number one, I wrote this
book; number two, I got on
Oprah’s show; number three,
I get this crazy call; and number four, I act on it,” Kita said.
All of these coincidences
have led Kita to where he is
now, he said. It’s easy to get
upset when an irksome coincidence happens, such as a flight
getting canceled, but Kita said
adopting the mentality that
these coincidences happen for
a reason can improve one’s
life, which is something he’ll
address with his lecture.
“There’s actually science
behind this now — people have investigated this
and studied it,” Kita said.
“There’s actually a plan that
I’ll end the talk with called
the ‘coincidence prescription,’ which gives five easy
steps to a less stressful and
more successful life, all
based on using the coincidence in your life, or what’s
called ‘positive paranoia.’ ”
What fascinates Kita most
about coincidence is that
it’s a universal phenomenon people experience —
something that can “give us
goosebumps” because it’s so
weird, he said.
“Men especially like to

think that we’re the captains
of our fate, the captains of our
ship,” Kita said. “But I’m going
to try to convince people otherwise. And a lot of the stress
in our lives comes from trying
to control it and trying to be
the captain of our destiny.”
It is important to have ambition and carve out a path
for one’s self, he said, but

trying to be “the architect of
your own life” can be straining, a lesson he hopes people
will take with them when
they leave his lecture.
“You will be amazed what
happens when you relax and
see what kind of opportunities come to you and what
doors open for you,” Kita
said. “It’s an amazing thing.”
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F R O M PA G E O N E
and further from the American people,” Schmitz said.
At the same time, Roman
Catholicism was growing rapidly, becoming the
largest faith group in the
country by 1874, the year of
the Assembly’s founding,
Schmitz said.
“By the beginning of the
20th century, there were, in
fact, almost twice as many
Roman Catholic Americans
as there were Methodist
Americans,” he said.
If Chautauqua were to
represent what it is to be
American, it needed to include more Americans, and
“this was not lost on the
administration and Vincent began to forge connections with Reform Judaism,
while [Theodore] Flood
reached out to Roman
Catholics,” Schmitz said.
Today, Catholics are the
largest denomination on
the grounds and regular
participants on the platform and at the pulpit.
In the beginning, Chautauqua was built on shared
values, Schmitz said.
“But to grow and remain
relevant, it had to find a way
to build a community on
difference,” he said. “After
all, without difference there
can be no community at all.”

HERITAGE
FROM PAGE 1

The arrival took a long
time. Schmitz was clear to
say, “It was not that we were
deliberately excluded,” citing the early Chautauqua
Assembly Sunday school
policy not to exclude any
Christian denomination. In
1878, in fact, the Assembly’s
newspaper reported, “If any
Roman Catholic sincerely
desires to hold a prayer
meeting here, the catholic
spirit of this institution will
gladly assign to him tent or
temple in which to hold it.”
Although the gate was
open to Catholics, few attended in the early years,
and the few were very
quiet, Schmitz said. Moreover, the Catholic Church
warned Catholics against
attending.
“The Catholic World, for
example, told its readers
that the [Chautauqua Literary and Scientific Circle]
readings were essentially
‘Protestant Primer,’ and
that
[Chautauqua
cofounder] Bishop John Heyl
Vincent had a machine of
great power, which week by
week, put the knowledge of
the Catholic Church further
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CSO

FROM PAGE 1

Returning
to
the
Chausson 10 years after first
discovering it, Cooke recognizes how much she has
matured. Rather than solely
practicing, performing and
improving herself, Cooke

FALLOWSES
FROM PAGE 1

As it happens, both Fallowses were raised in small
towns and attended Harvard
University for undergraduate
study. Deborah, who grew up
in Ohio, also earned a Ph.D.
in linguistics from Harvard.
James grew up in California
and went on to study economics at Oxford University, where
he was a Rhodes Scholar.  
Two years ago, the couple
settled down in Sioux Falls,
South Dakota, and they noticed the interaction of economics and livable communities, James said.  
“I think livability came as
a surprise; discovering what
a widespread, compelling
change it was,” Deborah said.
One of their criterion for
livability, James said, is a
consciously willed downtown, including a public
library and civic places for
young people. Another is
that the city serves as a compelling regional center.
James pilots their plane.
After landing, they start out
together, Deborah said.
“We round up the usual
suspects — mayors, and
chamber of commerce and
local leaders. We meet with
them and then we split
up,” she said. “Jim will do
politics, economics, new industry, and I do libraries,
schools, public spaces, cultural change.”
The couple estimated that
they’ve visited nearly 24 cities so far.

NAUGHTON
FROM PAGE 1

Purpose Built Communities is a nonprofit organization that works with community leaders to create holistic
revitalization plans for struggling neighborhoods.
These revitalizations create livable communities that
offer mixed-income housing,
good schools and health and
wellness programs, Naughton said.
“A livable neighborhood
has all of those three things,”
she said. “[But] these revital-

said her life revolves around
her budding family rather
than just the music — a shift
with very few downsides,
she said.
“Being a mom, it’s been
an interesting balance in
terms of how much energy I
can spend on one side of my
life,” she said. “I’m trying to
give more to the non-music

side, which interestingly has
led to the music side improving.”
That’s not to say her career has slowed down much.
Cooke still darts from place
to place, performing in various concert halls — she said
one of the best things about
her home in Texas is the
proximity to the airport.

While she loves performing,
she said her career has its
tradeoffs. At the end of the
day, Cooke said what she really enjoys is the rare opportunity to practice at home.
“To be home, in my own
bed, at my own piano, making a cup of tea and working
on music — to me that is luxurious,” she said.

“There are four to five
we’ve been to recently that
we have still to write about,”
James said. “There’s a positive
vibe. We’ve noticed how similar they are without their being aware of it as a collective.”
Everywhere, they’ve seen
“the old power elite wanting
the same things and working with the younger ones,”
Deborah said.
Just as they are seeing the
younger and older groups
working together, they are
seeing Democrats and Republicans working together
without regard for party affiliation, she said.
“The good news, which
my wife and I have been
surprised by as we’ve traveled in smaller-town America these past few months,
is that once you look away
from the national level, the
American style of government can seem practicalminded, nonideological, future-oriented and capable of
compromise,” James wrote
in the March 2014 Atlantic.
“These are of course the very
traits we seem to have lost in
our national politics.”
In particular, James identified two Eastern cities that
are “superficially different”
yet have “surprising points
of resonance” — Greenville,
South Carolina, and Burlington, Vermont. Republican
nominee Mitt Romney carried Greenville in the 2012
presidential election, and
U.S. Senator Bernie Sanders,
I-Vt., served as mayor of Burlington for four consecutive
terms in the 1980s.

“If you didn’t know this,
you would think it’s the
same place,” James said.
In other words, in spite the
polarization and paralysis of
U.S. politics as a whole, in
the “sticks” as well as in big
cities, people are feeling that
they can be part of something
exciting and have an effect.
“One of the biggest surprises was that I kept waiting
for Washington to come up,
and it never, never came up,”
Deborah said. “People are
too busy making change.”
People “are taking things
into their own hands,” she
said.
Here, the Fallows were not
only referring to new and
renovated civic structures
that are one of the means by
which cities have been creating community and lifting
their economies out of the
troughs caused by the national and global financial
crisis. They have also been
finding that the racial and
immigration-related polarization occurring  in national
politics is not necessarily reflected locally.
It is amazing how cities in
Mississippi and elsewhere
are finding local ways of
dealing with the racial and
immigration divide, James
said. For instance, the pair
spent a lot of time in Fresno,
California, where “there’s a
positive ethnic and racial future for the U.S.”
Deborah agreed.
“The way we think of
America is as a positive and
open country to all,” she said.
“We ran into many small

towns embracing immigrants
and making them players in
running the town. It’s not
been easy, but it’s a mindset.”
Across America the outlook is not all rosy. To date,
the Fallowses have landed
in a few cities that are failing. On May 18, for instance,
James posted an article on
the digital version of The Atlantic about San Bernardino,
California, with the title,
“Today a Bankrupt City
Votes on Its Next Steps.”
“They don’t have the levers,” he said.
“We are finding places
that don’t work,” Deborah
said. “But even there, we find
people wanting to do what
works in places that are really chugging along.”
This year, they will not
be spending seven or eight
months on the road, as they
have during the first two
years of the American Futures
Project, James said. They will,
however, continue to write
about their experiences.
“We have been East to
West, North to South, Deborah said. “There are places we
still want to go to and things
we missed, such as a type of
town. We are at a transition
point, where we are starting to understand more and
more what we’re doing.”
Like their visits in China
and Japan, the Fallowses have
found that everything is so
vivid it’s been easy for them
to bring it all back afterwards.
“We didn’t know what
to expect, and it’s been so
much better,” Deborah said.
“We’ve learned so much.”

izations are really hard and
complicated, and they may
take 10 years to really build
out and create all the infrastructure in place. It doesn’t
happen organically.”
Instead, these projects require a “community quarterback” organization, which
works with community leaders and outside organizations to ensure the revitalization effort runs smoothly
and receives adequate funding and support.
Naughton spent 10 years
as a private-sector lawyer and
served as general counsel and
deputy executive director for

Legal and Nonprofit Affairs
for the Atlanta Housing Authority. She has also served as
president of the Georgia Association for Women Lawyers.
Naughton has spoken
at Chautauqua once before
with Eva Davis, the former
president of the East Lake
Meadows Residents’ Association. Though Davis has
since passed away, Naughton said she was sure Davis
would be pleased that East
Lake was still being discussed at the Institution.
“I will be thinking about
her the whole time, because
this is, in large part, her story

that I’ll be telling,” Naughton said.
Although Purpose Built
Communities is not a religiously affiliated organization, Naughton said their
work can be understood in a
spiritual context.
“I think when we seek to
create mixed-income neighborhoods with a goal of letting everybody reach their
full potential, what we’re really doing is building communities for children of God
with unlimited human potential,” she said. “And if we do
our stuff right, people will be
able to reach that potential.”

BULLETIN BOARD
EVENT

PEO Reunion

TITLE / SPEAKER

--

DATE

Tuesdays

TIME

12:15 p.m.

LOCATION
Carol Rufener’s home
(1 Morris, above
Vacation Properties).
Bring a sandwich.

SPONSOR
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To the Editor:

To the EDITOR:

In her letter published Aug. 13, Janet Wallace asks the questions about the Institution’s insensitivity to the effect of the
billboards in diminishing the beauty of Chautauqua. We feel
the billboards reveal poor taste and are counterproductive in
many ways. It is especially disheartening when a newcomer
to Chautauqua expresses a similar view. Bypassing our negative opinion of their format and content, it is the presence of
the billboards that is a contradiction to all that the Institution
otherwise represents. Encouraging financial support or, at
least approval, of the “Promise” gimmick, through a kind of
commercialism more appropriate along U.S. highways (but
not so in Canada, where high regard for natural beauty is
legally manifest) is out of place at Chautauqua. There is much
individual and Institutional effort — and success — at beautification. Let’s not counter it. To paraphrase Ronald Reagan’s
earnest exhortation in another context for promotion of a better situation: “Chautauqua, Tear Down Those Billboards!”

To the following who helped make 2015 happen in the
Amphitheater: Thanks for another great season!

Letters to the Editor
Correspondence from our readers

Vice President and Director of Programming

Marty W. Merkley

Associate Director of Programming

Deborah Sunya Moore

Amphitheater Manager

Keith P. Schmitt

Amphitheater Crew

Wesley Wright (Crew Chief), Aidan Rodgers, Matt Snyder,
Peter Wells, Dustin Wickmark, Chris Agron, Jack Fiorella,
Joe Weibel, Trevor Cole
Amphitheater Audio

Chris Dahlie (department head), Justin Schmitz, Ian Kibler
Orchestra Stage Manager/Mover

Gregory Ferriss & Lucille Richardson

Dylan Brawn

15 Waugh No. 2

Assistant to the Amphitheater Manager

To the Editor:

Art Breitenbach

This is our fifth summer at Chautauqua Institution. Our
first year, 2010, we stayed for three weeks, subsequently
we have stayed four weeks and this year we are staying six
weeks. We missed last year when we traveled out West and
we experienced Chautauqua withdrawal! Undoubtedly we
will return for years into the future.
We travel the country and to Chautauqua in a large, comfortable, motorhome — and we tow a car for transportation at
our various destinations. Here we stay at Camp Chautauqua,
a very nice campground, three miles from the Institution. To
go home for meals or to check the dog we must “commute”
two or three times daily which includes the search for parking places.
It would be very nice if Chautauqua Institution could
add some limited campground facilities on site. This would
not require a lot of space nor a great initial expenditure and
would supplement the great variety of living accommodations at the institution. It would undoubtedly attract others
like us who enjoy the RV life and would also like to participate in the great Chautauqua Institution.

Ushers

Tom and Marilynn Oelsner
New Orleans

To the Editor:
Forty-five sterling morning lectures in nine weeks. Wow!
How does she do it? Kudos to Sherra Babcock and her staff
for another outstanding season.
With a name like “Babcock” you have to be extraordinary
— and she is.
Phyllis and Shel Seligsohn
4 Vincent

Jennifer Jansen, house manager;
Sally Aamot, Mona Abraham, Sandra Belson, Bob Boell,
Carol Brown, Gina Burnett, Bonnie Byrd, Connie Cash,
Fred & Sally Conrad, John Covey, Lanie Covey, Mike Coyne,
Michelle Darby, Shirley Davis, Maria Emert, Cathy Floriani,
Kathryn Guest, Kyle Hilbinger, Mary Kellner, Karen Keulh,
Pat Killewald, Laura Klein, Steve Lipman, Grace Lipman,
Gayle McKinney, Wayne Nelson, Sandra Nolan, Gary O’Brien,
John Peterson, Marlene Thibault, Hannah Webster
MSFO Student Ushers

Copyright © 2015 Kendra Allenby
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To the Editor:

IATSE Local 266

I imagine that broadening the profile of Chautauqua’s
popular entertainment series will unfold much like The
Suffers’ excellent concert on Aug. 14: initially unfamiliar to
many, a slow burn to build audience excitement, eventually
culminating in joyous dancing and exuberant cheers.
As a lifelong Chautauquan who adores the symphony,
ballet and theater (both at Chautauqua and in the off-season), and who also regularly attends funk and jazz shows in
Brooklyn, New Orleans and elsewhere, I am thrilled to see a
full spectrum of performers represented on the Amphitheater stage. Furthermore, as a young adult, it helps to have
such a range of options when enticing peers to try Chautauqua for the first time. But lest we pigeonhole acts like The
Suffers as appealing only to younger generations, I note that
the multigenerational harmony so many of us value about
Chautauqua was in full effect on the dance floor by the end
of Friday’s show. More of the same, please!
Amy Schiller

To the Editor:

27 Longfellow

The guest critic in the Daily missed the point in the Aug.
19 review. Carmina Burana was precisely the spectacular inter-arts extravaganza it was meant to be with each art form
vying for the attention of the audience. Every art form was
exquisitely done and worthy of sole attention. But the mindexpanding, soul-grabbing synthesis was what made this performance the never to be forgotten event of a life time that I
will treasure. Kudos to Marty Merkley for his vision, all the
artistic directors for their production, and all the cast and
crew for their performances.
Barbara Jones
The Pines No. 17

To the Editor:
A cat made a surprise visit to the Hall of Philosophy during Rabbi Michael Melchior’s Aug. 18 lecture. Many in the
audience were charmed by this darling and daring creature.
They probably are not aware of the environmental damage
done by cats — household, well-fed cats. On the average
three to five songbirds are caught and killed by each cat that
is allowed access to the outside world per year. The toll on
frogs, toads, and other small creatures is huge. While we are
learning principles of peace and harmony from a religious
view, perhaps the cat could help us to understand these principles from an environmental view.
Diane K. Clark

Fredonia, N.Y.

To the Editor:
I am not a particularly squeamish person, but last summer
I became aware of a situation that I found disturbing.
Some of the purple martin houses on the grounds have
small holes in the very top that allow a bird access to what
might be called the attic. The holes are too small for martins
but big enough for sparrows or other smaller birds. These loft
condos are equipped with a door that closes automatically after a bird enters, preventing the bird from leaving. Obviously
any bird so trapped dies from heat, stress or dehydration.
I realize there may be anger on the part of martin lovers against other birds that “steal” space in a martin house.
However, it strikes me that starving, overheating or suffocating the random sparrow probably does not help martins in
any meaningful way and is simply gratuitous cruelty.
An inspection of the martin house from street level this
year reveals that apparently this situation endures.
Gratuitous cruelty, even on a small scale, and even against
small birds, is un-Chautauquan.
John Potter
17C Miller

To the Editor:
I have managed the purple martins at Chautauqua for 15
years. I’m aware of objection to the use of traps to control
house sparrows. Here are the facts. Martins are native birds
dependent on us for nest cavities. House sparrows are not native or given any legal protection. They destroy martin colonies and must be controlled. This consists of shooting (not
OK at Chautauqua Institution) or trapping. Close monitoring
of traps is ideal but not practical at Chautauqua, since very
few sparrows are trapped (none in 2015).
The cruelty of real concern should be that inflicted by
sparrows on martins. Let’s reserve our compassion for the
valuable native species (martins), not the destructive alien
pests (sparrows).
Jack Gulvin

Westfield, N.Y.

Emily Camras, Melvin Jackson, Jinty McTavish, Claire Nalven,
Chelsea Nelson, Zachary Ragent, Rita Wang, Megan Yip

To the Editor:
I am writing to support the historic preservation advisory
panel’s recommendations for the Amp. I am also deeply concerned that a basic focus of Chautauqua, reasoned debate of
issues, is being ignored in this controversy.
First, I have grown up as a Chautauquan, rolling downhill
on the Muncie Hotel lawn. My father, Ralph Loew, had been
chaplain of the week often during my childhood before he
became director of religion from 1974 to 1983. I speak with
memory and love for Chautauqua.
From a distance, the controversy about renovating vs demolishing the Amphitheater appears one-sided — reasons
and examples being given in the many letters but little pointby-point reasoning from the board of trustees to demonstrate
that the board hears those points and has thoughtfully considered them. The tenor of letters is one of frustration, of not
being heard. What I do hear is that the board has program
needs which cannot be met in the current Amphitheater.
Various sections of the preservationists’ reports provide
alternatives, these two among others:
• modify the goals in order to preserve our much-loved
Amp, or
• satisfy those goals by building a separate modern venue corresponding to the modernity of the activity.
I strongly oppose demolishing the current 122-year-old
Amp. The recent reports suggest necessary renovation to
preserve the structure, not demolition.
I trust the president of Chautauqua and the board of trustees recognize the heightened public outcry and the complexity of alternatives surrounding the vote on Aug. 29. I trust
they will vote to delay action for a year to assess new alternatives and to re-establish community through transparency.
Carolyn Loew Engdahl

Hingham, Mass.

To the Editor:
The “Save the Amp” group has had its “I told you so moment,” with the release of the report from the preservation advisory panel. About that, I would say “If you consult a surgeon,
he/she will recommend surgery.” No surprises in that report.
I have news for the property owners: Most of us who don’t
own property come each summer for the program. There are
few places, if any, where a person can attend high-quality
lectures, hear first-class music and view exciting ballet in a
single centrally located venue. Oh, and enjoy a lake.
It should be no surprise that the direction of “renewal,”
led to “replacement” of the structurally unsound, antiquated
Amp in order to accommodate the needs of 21st-century programming and its accoutrements.
What will happen to property values already approaching
or in the million-dollar range if there is an updated, more
comfortable venue for programs? Gee, I wonder.
Is the structure itself the “heart and soul” of Chautauqua?
I would suggest that it is what goes on inside the structure
that matters; those ephemeral symphonies, choir anthems
and lectures that float out into an audience engaged and
comfortable in the knowledge that the roof isn’t going to collapse and the elderly person making his way down the steep
aisle isn’t going to tumble the last few yards to a vacant seat.
As the debate has escalated, thanks to social media, it has
enlarged to include doing away with the president, the programming office, the governance structure and more. Bad
publicity has continued to undermine perceptions of Chautauqua. The campaign to Save the Amp is now in danger of
“killing the Indian to save the man.” Enough already.
I hope the trustees will be steadfast on the Amp.
Kay Morgan
Durham, N.H.

(lighting, followspot ops, loaders, projection and many late, late nights)
Melford Swanson, Gordon Pugh, Casey Nellis , John Woodey,
Leslie Buhite, John Samuelson, John Oberg, James Wilson, Eric
Bolling, David Damcott, Nolan Swanson, Norman Johnson,
James Jones, Jerry Holmes, Irvin King, Daryl Damcott, Scott
Palmatier, Colin Braeger, Matt Bennink, Ryan Lucas, Shawn
Bigelow, Jennifer Propst, Ray Shrout
Sweepers

Evan Alexander, Hugh Braham, Julian Koron, Catherine
McFarland, Elijah Miller, Kyle Nicholson, Lydia Wells
Backstage Cleaning

Grace Lipman and Steve Lipman
Guest Bench Movers, Deck Builders, Floor Rollers

Evan Alexander, Elijah Miller, Kyle Nicholson, the Lenna Hall
crew and the Buildings and Grounds crew. Special thanks to
Loren Reash-Henz, George Roath, Tom Harper, Jake Boyer
Program Office

Dawn Spicer-Dake, housing coordinator
Betsy Talbot Miller, travel coordinator
Rachael Kistler-Igo, program coordinator
Sage Snider and Drew Lang, interns
Program Office Drivers

Bill Brockman (head driver), Scott Brasted, Jeff Carlson,
Marty Hendrickson, Bob Hendrickson, Ernie Howard, Jerry
Ireland, John Jackson, Ron Kellner, Sid Lyons, Sam Prinzi,
Dave Shideler, Bill Storey, Gordon Wahlgren, Jerry Warner
Piano Tuning

Bob Bussell and Bruce Fellows
Yellow Shirt Securit y

Matt LeBarron, Tyler LeBarron, Damian Degolier, Jake Boyer
Audio/Backline/Lighting Contractor

(and many, late nights, too)
Advanced Production Group of Dunkirk, N.Y. Dan Beckley,
Chris Wilson, Dareck Anton, Brian Kulak, Dylan Nosal
A / V Contractor

Grisé A/V of Erie, Pa. Don Grisé, Greg Hardner, Eric Patsy
Dressing ROom Hospitalit y

Amanda Wickmark
Catering

Peter Larson

Keith Schmitt

Amphitheater Manager

To the Editor:
I would like to express my support to the “Save the Amp”
mission. In my lifetime, I have never been involved in these
types of disputes. I feel this issue is important enough to
break that trend. In addition to what I have been reading
regarding the ever-increasing support to save the Amp, I
personally feel altering this historic structure, in any way,
will take away something significant for future generations.
Please don’t make this mistake. My children and my grandchildren have experienced the uniqueness of this place.
Don’t let this most significant part of Chautauqua be taken
from their children and grandchildren. Please help delay this
upcoming decision.
Jim Kusko
21 Oak

To the Editor:
“It’s Going Down” was more than the title of a dance routine at the Chautauqua Dance Student Gala at 3 p.m. on Aug.
16! Especially when a 3-foot section of the wooden ceiling
unexpectedly detached and struck an unsuspecting member
of the audience. An usher immediately administered first
aid and then the EMTs arrived and attended to her medical
needs as well. The rest of the audience nervously scurried
out of the way of the falling debris and watched while police and maintenance crew taped off the dangerous section
with yellow “Police Do Not Cross” tape. Additional audience
members were asked to relocate for safety concerns as the
situation was assessed.
Having gone to one of the many Monday morning tours
earlier this season, I do not remember this safety issue being mentioned. These in-depth tours of the Amphitheater
were part of a series of community engagement sessions for
educating attendees on the current state of the structure. After the accident the audience in the immediate vicinity was
rightfully concerned for their safety; the Student Gala became secondary.
A new Amphitheater is critical to address the on-going
structural safety of this Chautauqua Institution facility.
Linda Ulrich-Hagner
102 Mina Edison
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Religion

‘Whatever your lot in life, make sure the Lord goes with you’

“T

he question I seek to answer this week is ‘What
matters?’ ” said the Rev. Martha Simmons at the
9:15 a.m. Monday morning worship service in the
Amphitheater. “I hope that if this is the only sermon you
hear this week, you will ask yourself, ‘What matters to me,
as a person of faith, at this juncture in my life?’ ”
Her sermon title was “Lessons from a Pit,” and the selected
Scripture was Genesis 37:12-24, the story of Joseph.
“Living your divine purpose matters,” she said. “The main
character [Joseph] started from the bottom. He came from a
dysfunctional family.”
His father, Jacob, showed him great favoritism.
“You know nothing good can come from favoritism,” Simmons said.
She told a story of taking her three adopted sons shopping.
One of them looks like her, and the store owner asked if he
was her son.
“I made a big mistake,” Simmons said. “I said the tallest
was mine and the other two were just with me.”
A few weeks later, the youngest of the three reminded her
of it and what she had said.
“I had to make a long apology and show him that I had
loved him equally,” Simmons said. “Never, never, ever show
favoritism. He got an extra set of Nikes for that mistake.”
The congregation laughed.
People should be careful with whom they share their
dreams, she said. Joseph dreamed of wheat sheaves bowing
down to him. He shared his dreams with his brothers, who
were jealous of him, and it made them hate him more.
“Joseph was going to be the shot-caller, and they were going to be losers,” Simmons said.
In his second dream, the whole family bowed down to him.
Jacob sent Joseph to check on his brothers, and the boys
decided to kill him. Joseph’s brother Reuben said no. He said
they should throw him in a pit instead.
“What matters is living your divine purpose,” Simmons
said. “Joseph was down low with no water.”
Simmons related Joseph’s story to those of Maya Angelou
and Nelson Mandela, both of whom struggle through early
life as well. Angelou was raped as a child, was a single mother
at 17 and was living in a brothel as a prostitute, Simmons said.
Nelson Mandela survived 27 years in prison.
“Many of our children are in pits today,” Simmons said.
“They are left behind educationally with parents who cannot cope. The boys are dodging bullets and having oral sex in
middle school and saying it is not sex. The girls are in the pits
because of the pressure to look a certain way, but they eat fast
food, and they are under pressure to engage in gratuitous sex.

Baptist House

Chautauqua Dialogues

Joseph Musser presents a
program of piano music at the
3:15 p.m. social hour today in
Baptist House. Members of
First Baptist Church in North
East, Pennsylvania, bring refreshments.

Chautauqua
Dialogues
provides an opportunity to
participate in small-group
discussions based on the Interfaith Lectures. The groups
meet from 3:30 to 5 p.m. Friday
at various venues. Sign-ups to
participate are immediately
before or after the 2 p.m. lecture Tuesdays through Thursdays in the Hall of Philosophy.
This activity is sponsored by
the Department of Religion.

Blessing and Healing
Daily Service
Daily Service sponsored by
the Department of Religion,
the Service of Blessing and
Healing, takes place at 10:15
a.m. every weekday in the
Randell Chapel of the United
Church of Christ Headquarters.
Chapel of the Good Shepherd
Holy Eucharist is celebrated at 7:45 a.m. weekdays in the
Chapel.
Chautauqua Catholic
Community
Daily Mass is at 8:45 a.m.
and 12:10 p.m. weekdays in
the Chapel of the Good Shepherd.
The social hour is at 3:15
p.m. today in the Catholic
House.

Christian Science House
The social hour is at 3 p.m.
today on the porch.
The Wednesday Evening
Testimony Meeting is at 7 p.m.
in the chapel.
All are welcome to use our
study room 24/7 to study this
week’s Bible lesson and to
read our copies of Christian
Science periodicals and use
our computer-based church
resources.
Disciples of Christ
Kaye Lindauer presents
“Pilgrimage to Santiago” at
the 3:15 p.m. social hour today
at the Disciples of Christ Headquarters House. She shares

Morning Worship
Column by MARY LEE TALBOT
They are morally misguided.”
These misguided people have a chance, Simmons said,
if they look to the past for guidance. Angelou and Mandela
knew a pit was not grave, and because of this, they would not
be stopped from making it out alive.
“A pit has an opening,” she said. “You are down, but you
are not buried. You can look to heaven, and God is always up
to something.”
Sometimes, people hit more than one low point: Joseph
reached his second pit when he was sold into slavery.
“Each pit you get out of prepares you for the next pit,” Simmons said. “Every life has multiple pits. You are a survivor, so
don’t end up in the same pit.”
Joseph realized God had not forsaken him; he was still
alive, and he ended up in Potiphar’s house. Potiphar saw the
Lord was with Joseph and put him in charge of the household.
“You can make it if the Lord is with you,” Simmons said.
“Whatever your lot in life, make sure the Lord goes with you.”
Even though Joseph was a slave, he never let misery consume his state of mind. He was making things better for himself by keeping steady. When it seems as though his life is on
the upside, Joseph encounters pit No. 3: Mrs. Potiphar and jail.
When Mrs. Potiphar chased Joseph down, he held on to his
integrity.
“As my kids say, ‘You can’t live raggedy and still expect
God to co-sign your life,’ ” Simmons said. “Good character is
a channel for the blessings of God.”
When Joseph was in prison, he used his gifts and interpreted dreams. He found favor with the warden, and someone recommended him to Pharaoh when he had a dream no
one could interpret.
“Joseph told Pharaoh he could not interpret the dream,”
Simmons said. “He said the Lord could interpret it and Joseph
would tell him. Pharaoh saw that the Lord was with Joseph
and believed what Joseph said. Living your divine purpose
matters.”

Pharaoh put Joseph in charge of keeping the coming famine away from Egypt.
Life came full circle for Joseph when his brothers came to
find food during the famine. They bowed down to him 22
years later, just as Joseph told them they would. But, Simmons
said, when people make it out of the pit, they can’t think solely of themselves.
“Whenever you make it out of the pit it is not just about
you; it is about family and community,” Simmons said. “Some
scholars say that this story is about the covenant promise to
Abraham, but what matters is that you are living out your
divine purpose.”
She told a story about a young woman, Maria, who was the
daughter of an itinerant horse trainer. Maria’s education was
constantly interrupted, but at the end of high school, a teacher
asked her to write an essay about her dream for her life.
Maria wrote about a 200-acre horse farm where she and
her family could live. She received an F and was asked to stay
after class.
The teacher told Maria she failed because her dream was
unrealistic, and she needed to be more realistic to succeed.
Maria could write another paper and the teacher would reconsider her grade.
Maria went home and talked with her parents, who told
her it was her decision if she wanted to rewrite the paper, but
the consequences would affect her life.
At the end of the week, Maria turned in the same paper
with a note to the teacher that said, “I will take the F because
I am keeping my dream.”
Fifteen years later, Maria received a letter from the school
asking alumni for money. Maria wrote back, saying she was
actually not an alumnae because she never graduated.
“If Miss Scott is still there, please tell her thank you for
me,” Maria wrote. “She said my dream was unrealistic, and
today, my family is enjoying life on a 200-acre horse ranch.”
Maria also knew something about pits, Simmons said.
“She knew that even a pit could not bury a God-given
dream,” Simmons said. “What matters is living your Godgiven dream. That is a lesson from a pit. Amen.”
The Rev. Robert M. Franklin Jr. presided. Ron Cole-Turner,
professor of ethics at Pittsburgh Theological Seminary and co-coordinator at the United Church of Christ Headquarters, read the
Scripture. Jared Jacobsen, organist and worship coordinator, directed the Motet Choir. The choir sang “How Can I Keep from Singing?” with text by Anna Bartlett Warner, music by Robert Lowry
and arranged by Z. Randall Stroope. The Samuel M. and Mary E.
Hazlett Memorial Fund and the J. Everett Hall Chaplaincy support
this week’s services.
the Everett Jewish Life Center.
Bob Gottfried leads a discussion of current immigration
legal issues.
Lutheran House

Interfaith News
Compiled by meg viehe
stories and pictures of the
medieval trail across northern Spain, which continues
to be traveled by thousands
of people paying homage to
James, one of the fishermen
called by Jesus. Friends from
Riverside Salem in Grand Island, New York, led by Cathy
Reilly-Goddard, are hosts.
amos acree, an ordained
Disciples of Christ minister
with standing in the United
Church of Christ, speaks on
“Building Healthier Communities through Faith Community Nursing” at 3:30 p.m.
Wednesday at the Disciples of
Christ House.
ECOC
The ECOC serves cookies
and lemonade at 3:15 p.m. today
in front of the Shaw House at 25
Roberts. Come and sit under
the trees in front of the ECOC’s
buildings and learn more about
our low-cost accommodations.

Episcopal Cottage
Meet the Rev. Mary Ann
Hoy at the 3:15 p.m. social
hour today at the Episcopal
Cottage. Members of Grace
Church in Randolph, New
York, host.
Hoy leads a Bible Study at
8:30 a.m. Wednesday on the
porch of the cottage.
Everett Jewish Life Center
Anat Hoffman presents
“When Chicken Soup Won’t
do the Trick” at a Brown Bag
from 12:15 to 1:15 p.m. today at
the EJLCC.
A repeat showing of the
film “Beneath the Helmet:
From High School to the
Home Front” at 3:30 p.m.
Wednesday at the EJLCC.
Hebrew Congregation
The Hebrew Congregation
sponsors a program of conversations and refreshments
from 3:15 to 4:15 p.m. today at

Janet Enders discusses the
history of the house at the 3:15
p.m. social hour today at the
Lutheran House. Members of
Immanuel Lutheran Church
in Jamestown serve Lutheran
punch and birthday cake with
ice cream. We are celebrating
our 125th year on the grounds
and 90 years at our location.
Metropolitan Community Church
The Brown Bag is at noon
today in the Garden Room
of the Literary Arts Center at
Alumni Hall.
The MCC Vespers is 7
p.m. Wednesday in the UCC
Chapel across from the Amphitheater. Come meet other
LGBT Chautauquans.
Mystic Heart
Community Meditation
Larry Terkel, teacher of
Kabbalah and Judaism, leads
guided meditation sessions
from 7:15 to 8 a.m. weekdays at
the Main Gate Welcome Center conference room. Bring a
gate pass.
He leads a meditation seminar, “Meditation and Your
Brain,” from 12:30 to 1:55 p.m.
today at the Hall of Missions.
A donation is requested.
Presbyterian House
Presbyterian House welcomes Chautauquans to our
porch for coffee, hot chocolate
and lemonade each day following the weekday morning
worship and preceding the
morning lecture.
Unitarian Universalist
The Unitarian Universalist
Denominational House hosts
a tea from 3:15 to 4:15 p.m.
today at the UU House. Join
us for light refreshments and
lively dialogue.

United Church of Christ
All are invited to the United Church of Christ Society’s
weekly social hour at 3:15 p.m.
today at the UCC headquarters. Refreshments are served
to guests, followed at 3:50 p.m.
by a time of conversation with
the Rev. Karen Lebacqz. Members of the women’s group at
First Congregational Church
of Angola, New York, provide
the refreshments.
United Methodist
All are welcome to stop by
our porch for coffee between
morning worship and the
10:45 a.m. lecture.
Our chaplain’s chat is at
noon today on the porch of
the United Methodist House.
The Rev. Sue Hutchins speaks
on “What Are You Doing for
Your Health?” Stop by the
house or call 716-357-2055 to
preorder a lunch.
Members of Clarence United Methodist Church in Clarence, New York, host the 3:15
p.m. social hour today on the
porch.
The Rev. Carmen Perry,
pastor of Hurlbut Memorial
Community United Methodist Church, leads a Bible study
on conversations on The Letters to the Ephesians.
Unity of Chautauqua
Unity holds a weekday
morning Daily Word meditation from 8 to 8:30 a.m. weekdays in the Hall of Missions.
The Rev. Jamie Sanders
presents a Positive Path for
Spiritual Living lecture titled
“The Art and Practice of Sacred Language” at 6:30 p.m.
Wednesday in the Main Gate
Welcome Center conference
room. Residents need their
gate passes
Women in Ministry
Women in Ministry meets
at noon Wednesday in the
Hall of Missions.
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LECTURE
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Director of the J. Max Bond Center on Design for the Just City at the City College of New York’s Spitzer School Toni L. Griffin speaks about just cities and Detroit Future City Monday in the Amphitheater.

SHE BUILT THIS CITY

Griffin shares solutions to re-invigorate city living
COLIN HANNER
Staff Writer

Growing up on the South
Side of Chicago, Toni L. Grifﬁn had less of a black-andwhite view of the world than
she does now: She was surrounded by African-Americans, glimpsing white culture solely through TV. She
didn’t feel underprivileged,
nor did she feel becoming an
architect was something out
of reach.
When Griﬃn became involved in architecture and
design, however, things
appeared to become more
clear-cut, a topic she delved
into during morning lecture
Monday in the Amphitheater. In doing so, she began
Week Nine’s discussion on
“Creating Livable Communities.”
The spatial designs of
Chicago; New York City;
Newark, New Jersey; Washington, D.C.; Memphis, Tennessee; Oakland, California;
and Detroit all followed similar patterns of segregation.
“All of these cities have
several racial patterns of segregation, and all have similar
urban conditions resulting
from an impact of that segregation, consequent of people
and place,” Griﬃn said.
A professor and director
of the J. Max Bond Center
on Design for the Just City
at the City College of New

York’s Spitzer School, and
the founder of the Urban
Planning & Development for
the American City, Griﬃn
had the task of identifying
urban justice, or injustice,
while working for the Detroit Works Project during
the city’s most recent recession.
Urban conditions, resulting from elements of social
and spatial justice, formed
together to create urban
justice, or rather, injustice.
Social justice is comprised
of economic human health,
cultural well-being and civic
elements, while the environment and its aesthetic create
spatial justice.
Recognizing these conditions was essential for Grifﬁn to approach Detroit as a
city stigmatized as bankrupt
and broken and create a “just
city” — an idealistic city that
is reached by using existing
components and conditions,
as coined by Griﬃn.
Urban injustice, Griﬃn
said, gravitates toward three
conditions:
concentrated
poverty, disinvestment of
crime and the architecture of
fear and socioeconomic divisions. These factors can be
traced back to the mid-1950s,
when urban sprawl — aided
by transportation — and urban housing made it easier
for families and businesses
to ﬂee the congested, crumbling cities for the greener

pastures of the emerging
suburbs.
Detroit, from as early as
this point, began to dwindle.
The population in the Motor
City was around 1.8 million
people in the 1950s, but it
dropped to 700,000 in 2010,
resulting in approximately
80,000 vacant homes and
100,000 vacant lots.
“I’m really optimistic
about cities — American cities in particular — and our
collective ability to facilitate
and create greater urban justice for all,” Griﬃn said. “I
really don’t want to view my
city only through black-andwhite lenses.”
Griﬃn’s “just city” strives
to include people of all generations, genders, origins
and other demographics.
“I want a just city for all
people, but especially for the
least, nonincluded people, to
have equitable and inclusive
access to the opportunities
in schools that allow them to
be productive, to strive to excel and to advance through
the ranks of social and economic mobility and prosperity,” Griﬃn said.
To become a “just city,”
equality, diversity, inclusion,
participation and creative innovation are just a few of the
necessary factors to encompass all aspects of a functional urban landscape, she
said.
Detroit Future City was a

comprehensive framework
spurred by the eﬀorts of
Griﬃn and her cohorts to
create her ideas of a just city.
To do so, they took sketches
from the drawing board and
put them to practical use.
Griﬃn was able to see Detroit through ﬁve lenses from
her experience: legitimizing
entrepreneurial place making, expanding choices to
live in the city, expanding
the right to the city, expanding the option for access and
mobility and demanding inclusion indecision-making.
Shinola, an upscale goods
manufacturer, made Detroit
its home during the recession. The company’s successes showed Detroit was more
than just an automobile sector. Accessible employment
could — and would — grow
in accordance with new economic anchors.
“Detroit presents … a
place where the weak beats
of the city can be linked to
the strong beats of the city,
through new investments
that support equitable opportunity, choice of diversity in that opportunity, and
inclusion and participation
and the creation of that opportunity for all,” Griﬃn
said.
Roughly the size of San
Francisco, Manhattan and
Boston combined, Detroit
provided Griﬃn with diﬃculties in approaching exist-

ing and deteriorating neighborhoods to make livable
communities. Detroit Future
City found neighborhoods
that took on the characteristics of the community while
also taking in aﬀordability
and location.
Access and connectivity,
largely brought together by
transportation, was limited
by the city’s bus system. To
increase mobility within Detroit, Griﬃn found ways to
reach larger portions of the
population, including looking into an abandoned rail
system that would provide
greater access to citizens.
Early on, Griﬃn faced low
levels of civic engagement,
but community meetings
eventually turned Detroit’s
skeptics around.
“When I say community,
I don’t mean neighborhood,
folks,” Griﬃn said.
The Detroit community
was inclusive to all sectors, including government,
faith-based, nonproﬁts, busi-

nesses, philanthropy and
civic organizations, leading
to more than 163,000 people
engaged with Detroit Future
City in a 22-month period.
Though nearly seven
years have passed since Grifﬁn implemented Detroit Future City and her “just city”
ideals, the culture has shifted
tremendously: News outlets
that once plastered images of
a depleted Detroit with cries
for saving now embolden the
progression of the city.
“Now in 2015, we have
travel magazines that are
encouraging us to visit Detroit,” Griﬃn said.
Griﬃn hopes the just city
will become a model for other cities, but also that Detroit
continues to see progress everyday.
“The ﬁght for Detroit has
started, our ﬁght for the revival of the American city
continues, and I hope our
ﬁght for the just city is just
beginning,” Griﬃn said.
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Ottorino Respighi (1879-1936)
Fountains of Rome

Ottorino Respighi was
born on July 9, 1879, in Bologna, Italy, and died on April
18, 1936, in Rome. Although
he contributed to the repertoire of opera, song and
chamber music, he is best
known throughout the world
for his opulent orchestral music. Respighi held important
teaching and administrative
posts in his native Italy, but
he preferred composing to
the execution of these duties.
His four-movement symphonic poem, “Fountains of
Rome (Fontane di Roma)” was
composed between 1914 and
1916 and received its first
performance in Feb. 10, 1918,
in Rome under the direction
of legendary conductor and
Respighi enthusiast Arturo
Toscanini. Together with
the later and more popular
“Pines of Rome” (1924) and
Roman Festivals (1928), the
Fountains of Rome is the
first part of Respighi’s socalled “Roman trilogy.” It is
scored for piccolo, two flutes,
two oboes, English horn, two
clarinets, bass clarinet, two
bassoons, four French horns,
three trumpets, three trombones, tuba, timpani, percussion, two harps, celesta, piano, organ (ad lib) and strings.
Respighi’s music has always found greater popularity with audiences than
honor among “educated”
musicians. Undeniably conservative, Respighi is a difficult composer to categorize. He remained aloof from
modernism while occupying
the same musical space as
the generation that produced
such modernists as Schoenberg, Berg, Debussy, Ravel,
Ives, Bartók and Stravinsky.
Despite Respighi’s brief time
in Berlin, few Germanic —
certainly not Wagnerian or
Brahmsian — characteristics
are to be found in his music (a bit of Richard Straussian glitz may be discerned).
Respighi and Stravinsky
both studied at one time with
Nikolai Rimsky-Korsakov.
But what traits are shared
by these two students of the
master orchestrator beyond a
flair for orchestral timbre?
Respighi did borrow
some of the harmonic and
timbral qualities of Debussy
and Ravel, yet the term impressionism does not quite
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S ymphony

fit. And what of the kind of
folklorism found in Bartók
and Stravinsky? Respighi
was certainly no scholar of
Italian musical history and
culture, but he did take a
keen, if rather superficial,
interest in the music of Italian and, occasionally, other
masters of the 15th through
18th centuries who hitherto
had been neglected. He also
was interested in the ancient
church modes of Gregorian
plainsong, an element that
plays an important role in
several of his scores.
Respighi’s earliest acknowledged masterpiece is
the “Fountains of Rome,” in
which his gift for pictorialism was never more brilliantly displayed. Comprising
four continuous movements,
Respighi described the work
as expressing “the sentiments and visions suggested
… by four of Rome’s fountains at the hour in which the
character of each is most in
harmony with the surrounding landscape, or in which
their beauty appears most
suggestive to the observer.”
I. The Fountain of Valle Giulia at Dawn. The hushed
opening features muted
strings and gentle wind figures suggestive of Debussy.
Additional exoticism that
owes more than a small debt
of gratitude to Strauss’s Der
Rosenkavalier is apparent
toward the movement’s end.
II. The Triton Fountain in
the Morning. A loud outburst
of sound rushes upward like
the sudden gush of the fountain itself, as the music assumes a playful character, in
the composer’s words, “summoning troops of naiads and
tritons, who come running
up, pursuing each other and
mingling in a frenzied dance
between the jets of water.”
III. The Trevi Fountain at
Midday. “A solemn theme,
passing from the woodwinds
to the brass instruments, assumes a triumphal character
… Trumpets peal; across the
radiant surface of the water
there passes Neptune’s chariot, drawn by sea horses and
followed by a train of sirens
and tritons.”
IV. The Villa Medici Fountain at Sunset. Again quoting
the composer, “The fourth
part … is announced by a
sad theme which rises above
a subdued warbling. It is the
nostalgic hour of sunset. The

Symphony Notes
by David lev y

air is full of the sound of tolling bells, birds twittering,
leaves rustling. Then all dies
peacefully into the silence of
the night.”
Jean Sibelius (1865-1957)
Symphony No. 1 in E Minor,
Op. 39

Jean Sibelius is indisputably the greatest composer
Finland has ever produced.
He was born on Dec. 8, 1865,
in Hämeenlinna (Tavastehus) and died in Järvenpää
on Sept. 20, 1957. His abiding
interest in his homeland’s
literature (especially the national epic known as the Kalevala) and natural landscape
placed him in the vanguard
of Finnish nationalism, although few traces of actual
folk tunes are to be found in
his music. Best known for his
patriotic symphonic poem,
“Finlandia,” Sibelius’ genius
is revealed most clearly in
his violin concerto and seven
symphonies. The Symphony
No. 1 was composed between
1898 and early 1899, but was
revised in 1900 after Sibelius
had directed the premiere.
The earlier version does not
survive and the revised (and
only) version was premiered

in Helsinki with Robert Kajanus leading the Helsinki
Philharmonic on July 1,
1900. The work is scored for
two flutes (both doubling
on piccolo), two oboes, two
clarinets, two bassoons, four
horns, three trumpets, three
trombones, tuba, timpani,
percussion and strings.
Some things are worth
the wait. In the case of Sibelius, like Brahms, the world
had to wait patiently for a
First Symphony to appear.
But once it did, the composer did not disappoint. This
is not to say that Sibelius
had no experience composing for orchestra prior to the
completion of his First Symphony. Among its predecessors was “En Saga” (1892),
the “Karelia Overture and
Suite” (1893), the “Lemminkäinen Suite” (1896),
and several other shorter
works. His most famous
work, “Finlandia,” was composed around the same time
as the revised version of
the Symphony No. 1. Having once studied in Vienna
and living near the land of
Tchaikovsky and Borodin,
one can at times discern the
influence of Anton Bruckner
and the Russian masters.

Bruckner is treasured for his
magnificent writing for the
brass section, and Sibelius
proved every bit his equal.
Sibelius, when all is
said and done, is a difficult
composer to characterize.
“Moody” might be the best
word to describe his style, as
he had an uncanny ability to
go from folkish to craggy
and exalted to melancholy,
with the mere stroke of his
pen. The wonderful thing
about all this is his ability
to make these changes of
mood hold together as a logical entity. Those who love
his popular Symphony No. 2
in D Major (1901-02), will be
happy to know that the less
frequently performed Symphony No. 1 contains the
seeds from which the later
work sprouted.
Cast in the traditional
four movements, the first
movement (Andante, ma
non troppo; Allegro energico) opens with a haunting
and melancholy solo for the
clarinet, accompanied solely (at first) by the soft roll
of the kettledrum. As the
main body of the movement
opens, we hear a remarkably
bold and memorable theme
— a sustained note followed
by precipitous downward
rush of energy. Although
other themes emerge, this
figure dominates the musical landscape of this opening movement. The second
movement (Andante, ma
non troppo lento) is marked
by an overall sense of melancholy, albeit a lyrical one
with moments of storminess.
The Scherzo: Allegro is
a rousing affair, beginning
with an insistent plucking of the strings. Again,
like his older contemporary
Bruckner, Sibelius excelled
at writing exciting movements of this type. Here
one is struck by the sudden
changes of dynamics. Sibelius marked the Finale of
his First Symphony Quasi
una Fantasia: Andante — Allegro molto. The term “as
if a fantasy” might bring
Beethoven’s two Sonatas for
Piano, Op. 27, to mind (the
more famous one being the
so-called “Moonlight” Sonata). We should not look for
musical similarities, however, as the term “Fantasia”
implies a freedom of form
and improvisatory spirit.
The quiet clarinet theme
that opened the first movement is given a new guise
here, stated boldly by the
strings. As the Finale moves
ahead, new themes are presented, and the work ends
as enigmatically as it began
— full of Sibelian surprises
and contrasts of mood.
Ernest Chausson (1855-99)
Poème de l’amour et de la mer,
Op. 19

French composer Ernest Chausson was born in
Paris on Jan. 20, 1855, and
died in Limay (near Mantes,
Yvelines) on June 10, 1899.
He was the scion of an affluent and cultured family.
Not unlike his predecessor,
Hector Berlioz, who went
to Paris to study medicine,
Chausson at first pursued
a career outside of music
(law). Music, however, had
too deep a grip on his temperament, which tended toward the melancholic, and
he pursued studies at the

Conservatory with César
Franck, among others. The
operas of Wagner also were
an important influence
and the young Chausson
made visits to Munich and
Bayreuth, Germany, to attend performances of the
Ring Cycle, Parsifal, and
other Wagner operas. Only
later in his short career did
he begin to break away from
the Wagnerian influence.
Violinists know his music
best through his Poème, Op.
25 for violin and orchestra, a
work of his which perhaps is
still the most familiar to audiences. Chausson’s output,
however, was extensive, including a symphony, chamber music, opera, and songs,
of which Poème de l’amour et
de la mer (Poem of Love and
the Sea), settings of poems
by Maurice Bouchor, is one
example. This song cycle
was composed between 1882
and 1892 and is dedicated to
his colleague, Henri Duparc.
Its premiere in a version for
voice and piano took place
in Brussels on Feb. 21, 1893.
The orchestral version was
first performed on April 8 of
the same year with soprano
Éléonore Blanc singing with
the Orchestre de la Société
Nationale de Musique under the direction of Gabriel
Marie.
Among Chausson’s passion for music was a love
of literature. One poet to
whom he was attracted was
Maurice Bouchor (18551929), whose “Poem of Love
and the Sea” (1875) became
the texts for the work on
this evening’s program.
Chausson also composed
another 15 songs (or mélodies) to Bouchor’s poetic
texts. Engaging in some poetic license, the composer
conflated three of Bouchor’s
poems into a cycle comprising two principal sections
joined by an orchestral interlude.
The first section is a setting of La fleur des eaux
(Water Flower). The text begins with a reference to the
sweet fragrance of lilacs, a
metaphor for the vision of
a “beautiful child” on the
seashore, where the wind
and waves of the “savage”
and “cruel” sea threaten to
separate the lover from his
beloved. This is followed
by the orchestral interlude
leading to the setting of the
second poem, “La mort de
l’amour (The Death of Love).”
Again nature serves as a
metaphor for loss, with images of “dead leaves” and
the lover passing by a “blue
and joyful isle,” which only
evokes painful memories of
a love that cannot return. To
this Chausson adds a setting
of a third poem by Bouchor,
“Le Temps des lilas (Lilac
Time),” whose image of flowers forges a link to the first
poem, and reminds the listener of the fragility of love
and time, all set against the
backdrop of the meeting of
land and ocean.
Chausson’s evocative, intense, and melancholic music is a perfect fit to this beautiful, yet sad, poetry.
David Levy is a professor
and associate dean in the Department of Music at Wake Forest University. Frequent Chautauqua guest conductor Grant
Cooper will present a free PreConcert Lecture at 6:45 p.m.
tonight in the Hurlbut Church
sanctuary.
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Ottorino Respighi (1879-1936)
Fountains of Rome

Ottorino Respighi was
born on July 9, 1879, in Bologna, Italy, and died on April
18, 1936, in Rome. Although
he contributed to the repertoire of opera, song and
chamber music, he is best
known throughout the world
for his opulent orchestral music. Respighi held important
teaching and administrative
posts in his native Italy, but
he preferred composing to
the execution of these duties.
His four-movement symphonic poem, “Fountains of
Rome (Fontane di Roma)” was
composed between 1914 and
1916 and received its first
performance in Feb. 10, 1918,
in Rome under the direction
of legendary conductor and
Respighi enthusiast Arturo
Toscanini. Together with
the later and more popular
“Pines of Rome” (1924) and
Roman Festivals (1928), the
Fountains of Rome is the
first part of Respighi’s socalled “Roman trilogy.” It is
scored for piccolo, two flutes,
two oboes, English horn, two
clarinets, bass clarinet, two
bassoons, four French horns,
three trumpets, three trombones, tuba, timpani, percussion, two harps, celesta, piano, organ (ad lib) and strings.
Respighi’s music has always found greater popularity with audiences than
honor among “educated”
musicians. Undeniably conservative, Respighi is a difficult composer to categorize. He remained aloof from
modernism while occupying
the same musical space as
the generation that produced
such modernists as Schoenberg, Berg, Debussy, Ravel,
Ives, Bartók and Stravinsky.
Despite Respighi’s brief time
in Berlin, few Germanic —
certainly not Wagnerian or
Brahmsian — characteristics
are to be found in his music (a bit of Richard Straussian glitz may be discerned).
Respighi and Stravinsky
both studied at one time with
Nikolai Rimsky-Korsakov.
But what traits are shared
by these two students of the
master orchestrator beyond a
flair for orchestral timbre?
Respighi did borrow
some of the harmonic and
timbral qualities of Debussy
and Ravel, yet the term impressionism does not quite
fit. And what of the kind of
folklorism found in Bartók
and Stravinsky? Respighi
was certainly no scholar of
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Italian musical history and
culture, but he did take a
keen, if rather superficial,
interest in the music of Italian and, occasionally, other
masters of the 15th through
18th centuries who hitherto
had been neglected. He also
was interested in the ancient
church modes of Gregorian
plainsong, an element that
plays an important role in
several of his scores.
Respighi’s earliest acknowledged masterpiece is
the “Fountains of Rome,” in
which his gift for pictorialism was never more brilliantly displayed. Comprising
four continuous movements,
Respighi described the work
as expressing “the sentiments and visions suggested
… by four of Rome’s fountains at the hour in which the
character of each is most in
harmony with the surrounding landscape, or in which
their beauty appears most
suggestive to the observer.”
I. The Fountain of Valle Giulia at Dawn. The hushed
opening features muted
strings and gentle wind figures suggestive of Debussy.
Additional exoticism that
owes more than a small debt
of gratitude to Strauss’s Der
Rosenkavalier is apparent
toward the movement’s end.
II. The Triton Fountain in
the Morning. A loud outburst
of sound rushes upward like
the sudden gush of the fountain itself, as the music assumes a playful character, in
the composer’s words, “summoning troops of naiads and
tritons, who come running
up, pursuing each other and
mingling in a frenzied dance
between the jets of water.”
III. The Trevi Fountain at
Midday. “A solemn theme,
passing from the woodwinds
to the brass instruments, assumes a triumphal character
… Trumpets peal; across the
radiant surface of the water
there passes Neptune’s chariot, drawn by sea horses and
followed by a train of sirens
and tritons.”
IV. The Villa Medici Fountain at Sunset. Again quoting
the composer, “The fourth
part … is announced by a
sad theme which rises above
a subdued warbling. It is the
nostalgic hour of sunset. The
air is full of the sound of tolling bells, birds twittering,
leaves rustling. Then all dies
peacefully into the silence of
the night.”

Symphony Notes
by David lev y

Jean Sibelius (1865-1957)
Symphony No. 1 in E Minor,
Op. 39

Jean Sibelius is indisputably the greatest composer
Finland has ever produced.
He was born on Dec. 8, 1865,
in Hämeenlinna (Tavastehus) and died in Järvenpää
on Sept. 20, 1957. His abiding
interest in his homeland’s
literature (especially the national epic known as the Kalevala) and natural landscape
placed him in the vanguard
of Finnish nationalism, although few traces of actual
folk tunes are to be found in
his music. Best known for his
patriotic symphonic poem,
“Finlandia,” Sibelius’ genius
is revealed most clearly in
his violin concerto and seven
symphonies. The Symphony
No. 1 was composed between
1898 and early 1899, but was
revised in 1900 after Sibelius
had directed the premiere.
The earlier version does not
survive and the revised (and
only) version was premiered
in Helsinki with Robert Kajanus leading the Helsinki
Philharmonic on July 1,
1900. The work is scored for
two flutes (both doubling
on piccolo), two oboes, two
clarinets, two bassoons, four
horns, three trumpets, three
trombones, tuba, timpani,
percussion and strings.
Some things are worth the
wait. In the case of Sibelius,
like Brahms, the world had
to wait patiently for a First
Symphony to appear. But
once it did, the composer did

not disappoint. This is not to
say that Sibelius had no experience composing for orchestra prior to the completion of his First Symphony.
Among its predecessors was
“En Saga” (1892), the “Karelia Overture and Suite” (1893),
the “Lemminkäinen Suite”
(1896), and several other
shorter works. His most famous work, “Finlandia,” was
composed around the same
time as the revised version of
the Symphony No. 1. Having
once studied in Vienna and
living near the land of Tchaikovsky and Borodin, one can
at times discern the influence
of Anton Bruckner and the
Russian masters. Bruckner is
treasured for his magnificent
writing for the brass section,
and Sibelius proved every bit
his equal.
Sibelius, when all is
said and done, is a difficult
composer to characterize.
“Moody” might be the best
word to describe his style,
as he had an uncanny ability
to go from folkish to craggy
and exalted to melancholy,
with the mere stroke of his
pen. The wonderful thing
about all this is his ability to
make these changes of mood
hold together as a logical
entity. Those who love his
popular Symphony No. 2 in
D Major (1901-02), will be
happy to know that the less
frequently performed Symphony No. 1 contains the
seeds from which the later
work sprouted.
Cast in the traditional

four movements, the first
movement (Andante, ma
non troppo; Allegro energico) opens with a haunting and melancholy solo for
the clarinet, accompanied
solely (at first) by the soft roll
of the kettledrum. As the
main body of the movement
opens, we hear a remarkably
bold and memorable theme
— a sustained note followed
by precipitous downward
rush of energy. Although
other themes emerge, this
figure dominates the musical landscape of this opening movement. The second
movement (Andante, ma
non troppo lento) is marked
by an overall sense of melancholy, albeit a lyrical one
with moments of storminess.
The Scherzo: Allegro is
a rousing affair, beginning
with an insistent plucking
of the strings. Again, like his
older contemporary Bruckner, Sibelius excelled at writing exciting movements of
this type. Here one is struck
by the sudden changes of
dynamics. Sibelius marked
the Finale of his First Symphony Quasi una Fantasia:
Andante — Allegro molto. The
term “as if a fantasy” might
bring Beethoven’s two Sonatas for Piano, Op. 27, to mind
(the more famous one being
the so-called “Moonlight”
Sonata). We should not look
for musical similarities, however, as the term “Fantasia”
implies a freedom of form
and improvisatory spirit.
The quiet clarinet theme that
opened the first movement
is given a new guise here,
stated boldly by the strings.
As the Finale moves ahead,
new themes are presented,
and the work ends as enigmatically as it began — full
of Sibelian surprises and
contrasts of mood.
Ernest Chausson (1855-99)
Poème de l’amour et de la mer,
Op. 19

French composer Ernest
Chausson was born in Paris
on Jan. 20, 1855, and died in
Limay (near Mantes, Yvelines) on June 10, 1899. He
was the scion of an affluent
and cultured family. Not unlike his predecessor, Hector
Berlioz, who went to Paris to
study medicine, Chausson
at first pursued a career outside of music (law). Music,
however, had too deep a grip
on his temperament, which
tended toward the melancholic, and he pursued studies at the Conservatory with
César Franck, among others.
The operas of Wagner also
were an important influence
and the young Chausson
made visits to Munich and
Bayreuth, Germany, to attend performances of the
Ring Cycle, Parsifal, and other
Wagner operas. Only later in
his short career did he begin
to break away from the Wagnerian influence. Violinists

know his music best through
his Poème, Op. 25 for violin
and orchestra, a work of his
which perhaps is still the
most familiar to audiences.
Chausson’s output, however,
was extensive, including a
symphony, chamber music,
opera, and songs, of which
Poème de l’amour et de la mer
(Poem of Love and the Sea),
settings of poems by Maurice
Bouchor, is one example. This
song cycle was composed
between 1882 and 1892 and
is dedicated to his colleague,
Henri Duparc. Its premiere in
a version for voice and piano
took place in Brussels on Feb.
21, 1893. The orchestral version was first performed on
April 8 of the same year with
soprano Éléonore Blanc singing with the Orchestre de la
Société Nationale de Musique
under the direction of Gabriel Marie.
Among Chausson’s passion for music was a love
of literature. One poet to
whom he was attracted was
Maurice Bouchor (18551929), whose “Poem of Love
and the Sea” (1875) became
the texts for the work on
this evening’s program.
Chausson also composed another 15 songs (or mélodies)
to Bouchor’s poetic texts.
Engaging in some poetic license, the composer conflated three of Bouchor’s poems
into a cycle comprising two
principal sections joined by
an orchestral interlude.
The first section is a setting of La fleur des eaux (Water
Flower). The text begins with
a reference to the sweet fragrance of lilacs, a metaphor
for the vision of a “beautiful child” on the seashore,
where the wind and waves
of the “savage” and “cruel”
sea threaten to separate the
lover from his beloved. This
is followed by the orchestral
interlude leading to the setting of the second poem, “La
mort de l’amour (The Death of
Love).” Again nature serves
as a metaphor for loss, with
images of “dead leaves” and
the lover passing by a “blue
and joyful isle,” which only
evokes painful memories of
a love that cannot return. To
this Chausson adds a setting
of a third poem by Bouchor,
“Le Temps des lilas (Lilac
Time),” whose image of flowers forges a link to the first
poem, and reminds the listener of the fragility of love
and time, all set against the
backdrop of the meeting of
land and ocean.
Chausson’s evocative, intense, and melancholic music is a perfect fit to this beautiful, yet sad, poetry.
David Levy is a professor
and associate dean in the Department of Music at Wake Forest University. Frequent Chautauqua guest conductor Grant
Cooper will present a free PreConcert Lecture at 6:45 p.m.
tonight in the Hurlbut Church
sanctuary.
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Final organ concerts bid goodbye to season
alexandra greenwald
Staff Writer

The Tallman Tracker Organ Concert and Massey
Memorial Organ Mini-Concert are not the final events
of the season, but Institution Organist Jared Jacobsen designed them to help
audiences say goodbye to
Chautauqua — and to help
himself say goodbye to the
instruments.
“It isn’t easy because I’ve
played [the Massey Memorial Organ] almost every day
and lived through its triumphs and its troubles this
year,” Jacobsen said. “The
Massey Organ exposed me
to the organ when I was
about 5, and it sort of pointed me into what I’ve always

wanted to do. I celebrate that
a little bit inside of me as
I’m playing this closing concert.”
The Tallman Tracker Organ concert is titled “The
Last Notes of Summer,”
and it will be performed at
12:15 p.m. today in the Hall
of Christ. Jacobsen will perform the Massey Memorial
Organ Mini-Concert, “The
Virtuoso Organist: America,” at 12:15 p.m. Wednesday
in the Amphitheater.
“Part of our job at the closing week, with everything
we do, is to help people say
goodbye to Chautauqua, and
I have to say goodbye to the
instruments, too, along with
everything else,” Jacobsen
said. “So, with the Massey,
I usually do something big

and rock ’em, sock ’em, and
for the Tallman, I try to do
something more tender and
reflective.”
The Tallman concert’s
theme is drawn from the
song “The Last Rose of Summer.” It will include a set of
variations on that tune by
I.V. Flagler, who is a former
Chautauqua organist.
“I trot it out every year at
the end of the season,” Jacobsen said.
Of the two end-of-summer organ pieces he knows,
Jacobsen said Flagler’s works
best on a small organ such as
the Tallman.
The program will also include an explanation of how
the Tallman Tracker Organ
works. Although this explanation was also done at the

beginning of the season, Jacobsen likes to repeat it in
the final week because there
is a high number of firsttime visitors to the grounds.
“The program will be a
mixture of show and tell
and helping people understand that this place is going
away for a while, but it will
be back,” Jacobsen said.
While the Massey Memorial Mini-Concert will serve
as a conclusion to the “Virtuoso Organist” series, it is,
also a celebration of the music Jacobsen was introduced
to as a child at Chautauqua.
“The man who was the
organist then was Robert
Woodside, and he was very
keen on playing music by
living composers,” Jacobsen said. “That was kind

of a uniquely American
phenomenon in the music
world, because [American]
organists would play music
that was hot off the press or
the ink wasn’t even dry yet.”
Though not all of the composers on Wednesday’s program are still living, many
are by composers Jacobsen
has heard play live, he said.
“We’re still in an era
where the vast majority of
stuff that’s played on any
concert, of any kind is by
dead people, because we
know what works and we
know what sells,” he said.
“Whereas organists, we’re
fearless. So that’s the way
I’ve heard organ music
growing up here. The energy of exposing people to
new literature is very ap-

pealing to me.”
Included on the program are pieces by Frederick Swann and Herman
Berlinski, who have both
performed on the Massey
Memorial Organ. A composition by Robert Hebble will
also be performed.
Jacobsen hopes these concerts help to carry the audience through to next season.
“So much life goes by
between seasons here,” he
said. “We all hope that we’ll
be back, and we leave here
in the confidence that we
will be back somehow. This
is kind of my best shot at it
for the next 10 months, because this has to be my fix
that keeps me going for the
next 10 months, too.”

SAALIK KHAN | Staff Photographer

At left, audience members on the front porch of the Literary Arts Center at Alumni Hall listen to Dave Northrup speak as the Chautauqua Literary Arts Friends announce winners of the 2015 writing contests
on Sunday. At right, Northrup announces the winners of the adult prose and poetry categories.

Literary Arts Friends announce winners of 2015 writing contests
Sara Toth
Assistant Editor

The Chautauqua Literary
Arts Friends announced the
winners of their annual writing contests Sunday on the
front porch of the Literary
Arts Center at Alumni Hall.
The contests in prose and
poetry are open to anyone
who has spent at least one
day on the grounds of Chautauqua Institution this summer. Though this stipulation
meant few were present to
accept their awards, the evening was still a celebration of
the written word.
In the adult categories,
Margot Tomsen received an
honorable mention for her
poem “The Nightmare That
Is Always Poetry.” Wally
Rees won second place for
his poem “Friday Evening at
Tim’s Garage.” Rees, who was
present at Sunday’s event,
described his poem as being
about “rural life in Western

Pennsylvania. … There’s an
irony to it.”
Martha Snell took the
Mary Jean Irion Prize, first
place — which included $100
— for her poem “Blue Marble.”
Poetry judge Joan Murray, whose remarks were
read at Sunday’s event by
Dave Northrup, invoked Emily Dickinson in describing
Snell’s work.
“ ‘If I feel, physically, as if
the top of my head were taken off, I know that it’s poetry.’
Reading ‘Blue Marble’ was
like that for me, giving me
chills the first time I read it,
and also the next day when
I read it again,” Murray said.
“Its power comes from the
unifying, telescoping image
that covers the whole poem
— the child’s tiny, beloved
marbles, the vast, gorgeous
earth, and a daring, intimate
gesture at the end. You have
a highly accomplished, meta-

physical poem.”
In the adult prose category, judged by Jim Daniels
— whose remarks Northrup
read aloud at the event —
Mark Conaway received an
honorable mention for “Magic Kingdom,” a work that
“shows us how we can find
‘magic’ in what might seem
like the unlikeliest of places
if you just look hard enough
and pay attention. A very
strong sense of place [was]
created here, with sharp descriptions throughout,” Daniels said.
Second place in adult prose
went to “Trouble at 24° 33’ N
(Paradise)” by John Christy.
Christy, Daniels said,
“uses great empathy and insight to bring life to a situation in which externally, very
little is happening. It shows
how much can be wrapped
up in a held glance between
strangers.”
First place, the Charles Mc-

Corkle Hauser Prize, went to
Bethany Snyder, of Rochester,
for her work “Through the
Storm.”
“This piece pulled me
right in with rich detail and a
distinct voice from the opening sentence,” Daniels said. “I
feel as if I’m right there in the
scene with the characters.”
Snyder’s sentences, Daniels
said, “compressed a lot into
just a couple page with lyrical, rhythmic description.”
Snyder, who was present
to accept the award, was ecstatic when she learned she
had won first place.
“ ‘Through the Storm’ is
a sad little story about a girl
whose brother dies the night
of a bad storm,” she said.
Snyder was inspired to
write it after a Week One experience on the grounds.
“I was sitting in the Amphitheater listening to Roger
Rosenblatt, and we all sang

‘Imagine,’ and I had my hand
on my neck, and I could hear
my voice vibrating, and that
became the inspiration for the
song. I went home and wrote
the story, and here I am.”
In the young adult categories (Young Writers, Young
Adult Poetry and Young
Adult Prose) Jack Reisman received an honorable mention
for his “whimsical poem,”
“Leprechaun,” in the Young
Writers category, for children
12 and younger. In Young
Adult
Poetry,
Elizabeth
Kastelein received an honorable mention for her poem
“Woven Stars” (she also received an honorable mention
in the Young Adult Prose category for her work “After the
Bell Rings”).
Second place went to Tucker Briglin for his poem “Decrescendo.” First place went
to Zoe Magley for “52 and
Leaving With a Whisper.”

In the Young Adult Prose
category, Natasha Kisak took
second place for “Icarus,”
and Emma Ritz won first
place for “The Throwaway,”
a story about trying to fit in
at school.
Tucker, who was present to
receive his award, once wrote
a poem a day to send to his
teacher in Thetford Center,
Vermont, who would critique
them. He wrote about 200, he
said, and when he learned
about the contests, he submitted “Decrescendo.”
“The poem looks long,
on the paper, but it’s a quite
short poem about falling
asleep,” Tucker said. “Each
line gets shorter and shorter
as the poem progresses. I was
so excited to have won.”
All young adult winners,
the Friends President Fred
Zirm said, will receive notebooks from the Chautauqua
Bookstore.
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classifieds

BOATS FOR SALE

HOME FURNISHINGS

2016 Season

FISHING BOAT 15 ft. fiberglass 9.9 hp outboard electric
start, trolling motor trailer
included 716-357-3035

Coffee/endtables, walnut/beveled glass w/diagonal
chrome. Large round/3 smaller
endtables. Mint. $300 on
grounds. Kay 716-353-0866

Circa 1982, first floor apartm e n t c o r n e r o f Wa u g h &
Palenstine right on the bus and
tram route. Two (2) blocks to
the Amphitheater and Bestor
Plaza. Private porch, queen
Murphy bed, bath with tub/
shower combo, kitchen, living/
dining area with couch and
chair, dining table and chairs.
WIFI, flat screen TV with cable.
Air conditioned, shared laundry
& storage. Visit reservations.
ciweb.org for pictures and
availability. Abbe Nameche.
615-429-8501. abbenameche@gmail.com

BOAT STORAGE
Boat/car storage,cement
floor.1 mile from Intuition.4324
Chautauqua Stedman Road.
716-789-9190 leave message.

FOR RENT

Tuesday, August 25, 2015

INSTRUCTION
Speech Therapists know
100 different ways to improve
the voice of a patient who had
a stroke. Tasso Spanos will
teach two informative and
unknown secrets that can
improve the voice. Wednesday
August 26. Course #1308. Info
412-977-1896

SERVICES
Don't let winter damage
your home. We will check your
home weekly. Excellent references. Call Laurie and Shawn
at 716-661-3083

NEW CONDO, 2BR/2 bath, first
floor, spacious and bright kitchen, large porch, WIFI/cable,
central A/C, W/D, patio with
grill, driveway parking space.
Great location: 46 Peck.
$2,500/wk. 814-440-8781.
Red Country Cabin 1 mile
from Institution, sleeps 5, fully
furnished, very private with
beautiful views with lots of land.
$1,500 per week 716-789-9190
leave message. chqclocks@
gmail.com
16 HURST charming arts and
crafts style cottage-secluded
4BR,2BA,double lot, great
parking. Weeks 2,3,8,9.
Beautiful porch, barbecue,
patio 304-551-3123

WANTED
eZip 1000 Electric scooter.
36 Volt model. Call Paul at
716-357-8253 or 717-448-3425

2016 Season

FOR SALE
Historical ice box needs
a new home. Original 19001930s one-of-a-kind
Chautauqua Ice Company ice
box for sale in great condition.
Perfect authentic complement
for your Chautauqua home.
Email emerlingmr@verizon.net
for pictures. Dimensions are
40H:25L:18W inches. Best
offer with minimum of $1,050.

week 9, Albion A luxury condo.
5 South Terrace. 2bdrm, 2
bath, central A/C, all appliances, W/D, porch overlooking
Miller Park. 716-357-5813 or
434-509-4559 victoriasallen@
gmail.com. $2200/week.
Central location- 3 root
Ave. First floor modern 3 BR
Condo. 2 BA, W/D, A/C, Wifi,
Dishwasher, large wraparound
front porch facing green area
near Norton Hall. No Pets.
$2,975 per week, min. 2 weeks.
Weeks 8,9. 757-345-3984.
amluchsinger@cox.net

29 Ames Townhouse. Sleeps
10. Luxury 3 story townhouse,
2 front porches, brick patio w/
gas grill and table, central location on bus line. 5 bedrooms (3
king, 2 twin) 3.5 baths, central
AC, granite countertops and
new appliances in fully furnished kitchen and laundry.
Wi-Fi, cable HD TVs, DVRs.
Parking pass in South Lot.
Weeks 8,9 4300/wk. Contact
Drs. John or Mary Khosh at
727-512-3890 or khoshms@
gmail.com
83 PRATT a charming guest
house for the 2016 season or
weekly. Sleeps two, Newly
remodeled, park-like setting,
patio, on-site parking, on tram
& bus route. W/D, A/C, cable,
wireless internet, D/W, pet
friendly. Season/Part-Season
954-348-4344 bh@cpt-florida.
com

Lost and Found
A lost-and-found office
is located next to the
Farmers Market, south of
the Main Gate Welcome
Center (716-357-6314).

Levinson, Trustees’ funds provide for
tonight’s CSO with Macelaru, Cooke
the gardens of the Unitarian
Universalist House, attending a play at Bratton Theater,
and seeing many of their
friends are but a few of the
ways she feels their presence
on the grounds. Jane looks
forward to sharing these
experiences with Jim and
Lynn’s great grandchildren.
Jim Levinson was the former chairman of the board
for Unit Instruments in California, previously Autoclave
Engineers of Erie, Pennsylvania, where he served as
CEO and president for 30
years. He served on many
boards in Erie and was also a
member of the board of governors of the Chautauqua

Golf Club. Lynn Levinson
was on the board of trustees
of Chautauqua Institution
for eight years and a member of the board of directors
of the Chautauqua Foundation for an equal length of
time. She was an avid lover
and supporter of the arts at
Chautauqua.
The Trustees’ Fund for
the Chautauqua Symphony
Orchestra was established in
1991 by Thomas R. and Jean
H. Bromeley, William F. and
Dorothy S. Hill and Richard
H. Miller and added to by
the Board of Trustees of the
Chautauqua Institution. The
fund is used for the general
support of the CSO.

Boyle Family Fund sponsors Fallowses’ lecture
The Boyle Family Lectureship Fund, an endowment held by the Chautauqua Foundation, sponsors
today’s 10:45 a.m. lecture
featuring James and Deborah Fallows.
The Boyle Family Lectureship Fund was established through gifts to the
Chautauqua Foundation by
Edward and Helen Boyle.

Ed Boyle was president and
publisher of the Oil City
Derrick and well known in
the oil and gas industry. In
1942, he became a director
of First Seneca Bank and
Trust Company in Oil City,
Pennsylvania, and later
chaired the executive committee.
The Boyle family has actively participated at Chau-

tauqua for many years. Ed
Boyle served as an Institution trustee from 1976 to
1984 and as a director of
the Chautauqua Foundation from 1984 to 1994. From
1980 to 1983, he chaired
the Chautauqua Fund. He
passed away in December
2000. Throughout the years
Helen Boyle was involved in
the Opera Guild, Bird, Tree

& Garden Club, Chautauqua
Society for Peace and Justice, and provided primary
funding for the Abrahamic
Community Program. She
died in 2008.
The Boyles have six children: Mary Boyle-Arnn,
Michael, Mig, Patrick, John
and Peter, who continue to
enjoy Chautauqua.

» on the grounds

Ticket Refund/Replacement Policy
2015 single-event tickets are non-refundable and non-replaceable. Exchanges are allowed but must be made at least 24 hours prior
to performance time. No exchanges are allowed if either performance is sold out. A $10 service fee applies to any change requested
after the initial order has been processed.

Long-term tickets (overnight and longer) or parking permits that have been lost, stolen or misplaced will be replaced. A nonrefundable fee of $10 will be charged for this service. Single opera and theater tickets can be replaced at a charge of $2 per ticket.
Theater and opera tickets will be refunded ONLY with corresponding long-term ticket refund requests. A $10 service fee will be
applied to all refunds.
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Jane and Chaz Kerschner,
of Chevy Chase, Maryland;
Andrea Levinson of New
Bern, North Carolina; and
Peter and Julie Levinson of
Boca Raton, Florida. Their
children and 10 grandchildren are grateful that Jim
and Lynn’s generosity and
care for others continues
through the many ways they
have contributed to Chautauqua.
What brings their oldest
daughter, Jane, back to Chautauqua more than anything
else each season, is being
able to witness their legacy.
Visiting their practice shack,
sitting on their bench in the
Amphitheater, meditating in
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The Jim and Lynn Gasche
Levinson Fund for Chautauqua and the Trustees’ Fund
for the Chautauqua Symphony Orchestra provides funding for today’s Chautauqua
Symphony Orchestra concert
with guest conductor Cristian Macelaru and mezzosoprano Sasha Cooke.
Although Jim and Lynn
Levinson have been gone for
13 and 12 years, respectively,
their generosity and love for
Chautauqua lives on. The
Levinsons enjoyed summers
at their home in Chautauqua for more than 30 years.
They are deeply missed by
their three children, who
along with their spouses are:

8/24
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COMMUNITY

The Ghost in the Machine

JOSHUA BOUCHER | Staff Photographer
Scenes from Chautauqua Regional Youth Ballet’s Aug. 18
performance in Elizabeth S. Lenna Hall, including a few
ghostly shots courtesy of prolonged exposure.
In their annual Chautauqua appearance as part of the
Family Entertainment Series, CRYB students danced a
modern piece choreographed by Michael Cerwinski (top
left), to “Variation” from Sylvia (top right and above left)
and to “Let it Go” from Disney’s “Frozen” (above right).

@chqdaily

On Instagram: @chqdaily
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The Circle/Square Game closes.
Strohl Art Center
(7 – 11) Farmers Market
(7:15–8) Mystic Heart Meditation:
Spiritual Practices of World
Religions. Leader: Larry Terkel.
(Judaism/Kabbalah.) Donation.
Bring gate pass. Main Gate
Welcome Center Conference Room
Bird Talk & Walk. (Programmed
by the Bird, Tree & Garden Club.)
Guided walk. Rain or shine. Bring
binoculars. Meet at the entrance of
Smith Wilkes Hall
Episcopal Holy Eucharist. Chapel
of the Good Shepherd
Daily Word Meditation.
(Sponsored by Unity of
Chautauqua.) Hall of Missions
(8:30–9:45) CHQ Livable
Community Forum Lecture. “The
Opioid Addictions Outbreak: What
is This Doing to Our Community?”
Gale Burstein, commissioner of
health, Erie County, N.Y. Elizabeth
S. Lenna Hall
Catholic Mass. Chapel of the Good
Shepherd
(8:55–9) Chautauqua Prays For
Peace Through Compassion. Hall
of Missions Grove
MORNING WORSHIP. The Rev.
Martha Simmons, associate
minister, Rush Memorial United
Church of Christ, Atlanta.
Amphitheater
Garden Walk. (programmed by the
Bird, Tree & Garden Club.) Sharon
Reed, master gardener. Rain or
shine. Meet at the lake side (back)
of Smith Wilkes Hall
Service of Blessing and Healing.
UCC Chapel

10:45 LECTURE. “The Atlantic’s American
Futures Project.” James and
Deborah Fallows, authors, The
Atlantic’s “American Futures”
project. Amphitheater
10:45 Story Time. (Stories planned for
3- to 4-year-olds.) Smith Memorial
Library
12:10 Catholic Mass. Chapel of the Good
Shepherd
12:15 Tallman Tracker Organ MiniConcert. “The Last Notes of
Summer.” Jared Jacobsen,
organist. Hall of Christ
12:15 Brown Bag Lecture. (Programmed
by the Everett Jewish Life Center.)
“When Chicken Soup Won’t Do
The Trick.” Anat Hoffman. Everett
Jewish Life Center
12:15 Brown Bag Lecture. (Programmed
by the Bird, Tree & Garden Club.)
“Insect Companions for Gardens.”
Sally Cunningham, garden
consultant, writer and speaker.
Smith Wilkes Hall
12:15 Brown Bag Lecture. (Programmed
by the Writers’ Center.) “Things
That Make You Go ‘Hmmm.’ ” Joe
Kita. Literary Arts Center at Alumni
Hall porch
12:15 LGBT & Friends Brown Bag.
(Sponsored by the Metropolitan
Community Church.) “Becoming
a More Inclusive Community —
Everyone’s Job.” Literary Arts
Center Garden Room
12:30 (12:30–1:55) Mystic Heart
Meditation Seminar. “Meditation
and Your Brain.” Leader: Larry
Terkel. (Judaism/Kabbalah.)
Donation. Hall of Missions
12:30 (12:30–1:45) CHQ Livable
Community Forum Lecture.
“Creating a Livable Community for
Wellness.” Tyler Travis, executive
director, LECOM Medical Fitness
and Wellness Center. Athenaeum
Hotel Parlor
1:00 Docent Tours. Meet at FowlerKellogg Art Center
1:00 (1–4) Duplicate Bridge. For men
and women. (Programmed by the
Chautauqua Women’s Club.) Fee.
CWC House

2:00 INTERFAITH LECTURE SERIES.
“Place Matters: Creating
Neighborhoods that Break the Cycle
of Poverty.” Carol R. Naughton,
president and co-founder,
Purpose Built Communities. Hall of
Philosophy (simulcast in the Hall of
Christ)
2:00 Public Shuttle Tours of Grounds.
Fee. (Purchase tickets at Main Gate
Welcome Center.) Leave from Main
Gate Welcome Center
2:15 Public Shuttle Tours of Grounds.
Fee. (Purchase tickets at Main Gate
Welcome Center.) Leave from Main
Gate Welcome Center
3:15 Social Hour Denominational
Houses.
3:15 Hebrew Congregation
Conversations & Refreshments.
Everett Jewish Life Center
3:30 Chautauqua Heritage Lecture
Series. “The Narrow Gate Pass:
Chautauqua and the Catholic
Church in America.” Jon Schmitz,
archivist and historian, Chautauqua
Institution. Hall of Christ
3:30 CHQ Livable Community Forum
Lecture. “Building Healthy Places
from the Ground Up.” Panel led
by Carol R. Naughton, president,
Purpose Built Communities; Gerard
Barousse, chair, Bayou District
Foundation, New Orleans; Othello
Meadows III, executive director,
Seventy Five North; Danny Shoy,
president, East Lake Foundation.
Hall of Philosophy
4:00 (4–5:30) Abaca String Band Film
and Q-and-A. Elizabeth S. Lenna
Hall
4:00 Public Shuttle Tours of Grounds.
Fee. (Purchase tickets at Main Gate
Welcome Center.) Leave from Main
Gate Welcome Center
4:15 Garden Walk. (Programmed by
the Bird, Tree & Garden Club.) Joe
McMaster. Meet at the lake side
(back) of Smith Wilkes Hall
4:30 Knitting4Peace Workshop.
(Sponsored by the Department of
Religion.) Methodist House Porch
6:45 Pre-Chautauqua Symphony
Orchestra Concert Lecture. Grant
Cooper. Hurlbut Church sanctuary
7:00 Bible Study. (Sponsored by
the Department of Religion.)
“Reﬂections on the Letter to the
Ephesians.” The Rev. Carmen
Perry, leader. United Methodist
House
7:00 Motet Choir. Hall of Christ

7:00 Residency 9 Public Rehearsal/
Performance. (Programmed by
Chautauqua Theater Company.)
Lungs. McKnight Hall
8:15 CHAUTAUQUA SYMPHONY
ORCHESTRA. Cristian Macelaru,
guest conductor; Sasha Cooke,
mezzo-soprano. Amphitheater
• Fountains of Rome
Ottorino Respighi
• Poéme de l’amour et de lar mer,
Op. 19
Ernest Chausson
• Symphony No. 1, Op. 39, E minor
Jean Sibelius

W
WEDNESDAY
AUGUST 26

9:15

9:15

9:30

10:15
10:45

12:00
12:10
12:15

12:15
•••
•••
7:00
7:15

7:45
8:00

8:00

8:30

8:45
8:55

VACI Open Members Exhibition
closes. Fowler-Kellogg Art Center
Last day for the Gallery Store.
Strohl Art Center
(7 – 11) Farmers Market
(7:15–8) Mystic Heart Meditation:
Spiritual Practices of World
Religions. Leader: Larry Terkel.
(Judaism/Kabbalah.) Donation.
Bring gate pass. Main Gate
Welcome Center Conference Room
Episcopal Holy Eucharist. Chapel
of the Good Shepherd
Daily Word Meditation.
(Sponsored by Unity of
Chautauqua.) Hall of Missions
Amphitheater Renewal Project
Public Session: Structural
History and Performance
Experience. Hall of Christ
(8:30–9:45) CHQ Livable
Community Forum Lecture. “The
Doctor is Out: Health Happens
Where We Live, Learn, Work and
Play.” Dr. Douglas Jutte, executive
director, Build Healthy Places
Network. Hall of Philosophy
Catholic Mass. Chapel of the Good
Shepherd
(8:55–9) Chautauqua Prays For
Peace Through Compassion. Hall
of Missions Grove

12:30

12:30
1:00
1:00
1:15

1:15

2:00

2:00

CLSC Alumni Association
Science Circle Presentation. “The
Microbiome: Do You Know the Real
You?” Norman Weinberg. Hall of
Christ
MORNING WORSHIP. The Rev.
Martha Simmons, associate
minister, Rush Memorial United
Church of Christ, Atlanta.
Amphitheater
Chautauqua Institution Trustees
Porch Discussion. “Looking Ahead
to the 2016 Season.” Tom Becker,
president, Chautauqua Institution.
Hultquist Center porch
Service of Blessing and Healing.
UCC Chapel
LECTURE. Muhtar Kent, chairman
and CEO, The Coca-Cola Company.
Amphitheater
Women in Ministry. Hall of
Missions
Catholic Mass. Chapel of the Good
Shepherd
Massey Organ Mini-Concert.
“The Virtuoso Organist: America.”
Jared Jacobsen, organist.
Amphitheater
Brown Bag Book Review.
(Programmed by the CLSC Alumni
Association.) Mark Altschuler,
Luckiest Man: The Life and Death of
Lou Gehrig by Jonathan Eig. Literary
Arts Center at Alumni Hall porch
(12:30–1:45) CHQ Livable
Community Forum Lecture.
“Where Do You Go Now? Advice
for Staying Healthy As You Age.”
Garrett Clark, D.O., LECOM.
Athenaeum Hotel Parlor
AA / Al-Anon Meeting. Hurlbut
Church Parlor.
(1–4) CWC Artists at the Market.
Farmers Market
Docent Tours. Meet at FowlerKellogg Art Center
Language Hour. French, Spanish,
Swedish, etc. (Programmed by the
Chautauqua Women’s Club.) CWC
House
Docent Tours. (Programmed by the
CLSC Alumni Association.) Literary
Arts Center at Alumni Hall and
Pioneer Hall
INTERFAITH LECTURE SERIES.
Alexie Torres-Fleming, founder,
Youth Ministries for Peace and
Justice; executive director, Access
Strategies Fund. Hall of Philosophy
(simulcast in the Hall of Christ)
Public Shuttle Tours of Grounds.
Fee. (Purchase tickets at Main Gate
Welcome Center.) Leave from Main
Gate Welcome Center

2:15

3:30

3:30

3:30

4:00

4:00

4:15

4:15

6:00
6:30

6:45

7:00
7:00

7:00

8:15

Public Shuttle Tours of Grounds.
Fee. (Purchase tickets at Main Gate
Welcome Center.) Leave from Main
Gate Welcome Center
(3:30–5:15) Jewish Film Series.
(Programmed by the Everett Jewish
Life Center.) “Beneath The Helmet:
From High School To The Home
Front.” Everett Jewish Life Center
Contemorary Issues Dialogue.
(Programmed by the Chautauqua
Women’s Club.) Dr. Jennifer
Brokaw, medical advocate, writer,
speaker. CWC House
CHQ Livable Community Forum
Lecture. “Taking Control of
Alzheimer’s Through Research:
The Roadmap to Therapies.” Sally
Rosenfield, Cure Alzheimer’s Fund;
Samuel Gandy, M.D., M.P.H.,
Mount Sinai. Elizabeth S. Lenna Hall
Residency 9 Public Rehearsal/
Performance. (Programmed by
Chautauqua Theater Company.)
Lungs. McKnight Hall
Public Shuttle Tours of Grounds.
Fee. (Purchase tickets at Main Gate
Welcome Center.) Leave from Main
Gate Welcome Center
CLSC Young Readers Program.
Counting by 7s by Holly Goldberg
Sloan. Program led by Betsy
Burgeson, supervisor of gardens
and landscapes, Chautauqua
Institution. Children’s School
Bat Chat. (Programmed by the
Bird, Tree & Garden Club.) Caroline
Van Kirk Bissell, nature guide.
Smith Wilkes Hall
(6–8) Brick Walk Cafe Concerts.
Kev Rowe. Brick Walk Cafe
Positive Path for Spiritual
Living. (Programmed by Unity of
Chautauqua.) Bring gate pass. Main
Gate Welcome Center
Eventide Travel Series.
(Programmed by the Chautauqua
Literary and Scientiﬁc Circle Alumni
Association.) “Russia, The Post
Soviet Years, From Yeltsin to Putin
to Crimea.” Jim Brady. Donation.
Hall of Christ
Christian Science Service.
Christian Science Chapel
(7–7:45) Metropolitan Community
Church Vespers Service. UCC
Chapel
Pre-Performance Lecture.
(Programed by the Chautauqua
Dance Circle.) Jon Lehrer,
LehrerDance. Hall of Philosophy
SPECIAL. LehrerDance.
(Community Appreciation Night.)
Amphitheater

@chqdaily

