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deborah trefts
Staff Writer

U.S. history has mini-
mized the role of wom-
en, particularly South-
ern women, until quite 
recently. Written largely 
by Caucasian-American 
men, American history 
focuses on men who 
monopolized the field — 
even at women’s colleges. 

When Carolyn New-
ton Curry was a Ph.D. 
candidate at Georgia 
State University, ex-
ploring topics for her 
dissertation in the late 
1970s and early 1980, no 
women’s studies or his-
tory courses were of-
fered. A lecture by Anne 
Firor Scott — the first 
female chair of Duke 
University’s history de-
partment and author of 
the groundbreaking The 
Southern Lady: From Ped-
estal to Politics, 1830–1930 
— set Curry on the path 
to finding a fascinating 
19th-century woman to 
study. 

With Ella Gertrude 
Clanton Thomas of 
Augusta, Georgia, she 
succeeded. She also 
uncovered a strong 

connection with the 
Women’s Movement in 
the North and a link to 
Chautauqua Institution.  

At 3 p.m. Saturday in 
the Hall of Philosophy, 
as part of the Chautau-
qua Women’s Club’s 
Contemporary Issues 
Forum, Curry will 
give a talk titled “Then 
and Now: The Impact 
of Chautauqua on the 
Women’s Movement in 
the South.”

Curry’s book, Suffer 
& Grow Strong: The Life 
of Ella Gertrude Clanton 
Thomas, 1834-1907, is 
based on her doctoral 
dissertation. 

Mary Lee taLbot
Staff Writer

In her book Preach-
ing as Testimony, the Rev. 
Anna Carter Florence 
wrote that “too much re-
straint leads to preachers 
so fearful that they never 
speak up, even when they 
want to and believe they 
should.”

But testimony, mean-
while, “calls to the deep-
seated human longing to 
be real, for once; to say 
what we believe and to be 
honest about what we see 
and where we are, with-
out fearing what may 
happen.” 

Florence, who is the 
chaplain for Week Eight 
at Chautauqua Institu-
tion, will preach at 10:45 
a.m. Sunday at the morn-
ing worship service in the 
Amphitheater. Her ser-
mon title will be “A Poet 
at the Table.” 

She will share her faith 
journey at the 5 p.m. Ves-
pers in the Hall of Phi-
losophy. Monday through 
Friday, she will preach 
at the 9:15 a.m. morning 
worship service in the 
Amp. Her sermon titles 
include: “Filling Station,” 

“This Foreigner,” “Un-
marked Grave,” “Big Ceil-
ing” and “Why Couldn’t 
We Cast It Out?”

Florence is the Peter 
Marshall Associate Pro-
fessor of Preaching at Co-
lumbia Theological Semi-
nary in Decatur, Georgia. 
She is an ordained min-
ister in the Presbyterian 
Church (U.S.A.) and 
holds degrees from Yale 
College and Princeton 
Theological Seminary. 
Before joining the Co-
lumbia faculty in 1998, 
she served as an associ-
ate pastor for youth and 
young adults at West-
minster Presbyterian 
Church in Minneapolis.  
See worship, Page A4

See curry, Page A4

Curry to discuss 
Women’s Movement 
in Southern history 

‘A Poet at the Table’: 
Florence to serve as 
Week Eight’s chaplain
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JOSHUA BOUCHER | Staff Photographer
Henry V, played by Jonathan Majors, sentences three traitors to death during 
Chautauqua Theater Company’s final dress rehearsal for Henry V Thursday in 
Bratton Theater.

ishani chatterji
Staff Writer

The Chautauqua Theater 
Company is soon to take 
its last curtain call. With 
the third and final main-

stage production of the 2015 season 
opening Saturday, CTC is ready 
to unwrap its parting gift for the 
Chautauquans: the Bard’s Henry V.

Henry V, the first-ever Shake-
speare history play produced by 
CTC, premieres at 4 p.m. Saturday 
in Bratton Theater. It continues its 
run at 2:15 and 8 p.m. Sunday.

Henry V is the second-most-pop-
ular history play in performance but 
only half as popular as Richard III, 
said Laura Estill, assistant professor 
in the Department of English at Texas 
A&M University and editor at World 
Shakespeare Bibliography Online.

“Today, Henry V could be con-
sidered one of Shakespeare’s most 
accessible history plays. The plot, al-
though drawing on the earlier plays, 
can stand alone,” she said. “It doesn’t 
require previous historical knowl-
edge. It has a chorus to walk us 
through the historical events and to 
tell us what has happened and what 
will happen and even — in some 
cases — how we should react.” 

However, Director Evan Cabnet 
believes that one of his biggest chal-
lenges is that Henry V is the end of a 
series; hence, it comes with a heavy 
background story. 

“Of the histories, this is my favor-
ite,” he said. “One of the big chal-
lenges, in the best possible way, is 
how do we honor the other pieces of 
the story so that an audience famil-
iar with those characters and plays 
would be able to enjoy it.”

The music, the voices, the 
images, the dancing — the 
spectacle returns to the 
Amphitheater at 8:15 p.m. 

Saturday night with the second and 
last production of Carl Orff’s Car-
mina Burana.

Originally written in the 1930s 
and based on 13th-century poems, 
Orff’s masterpiece is a wedding of 
the medieval and the contemporary, 
tying together timeless themes of 
love, renewal and fortune (or fate).

Carmina Burana represents the 
third year of Chautauqua’s inter-
arts collaboration initiative, this 
time bringing together the Chau-
tauqua Symphony Orchestra, the 
Charlotte Ballet and Chautauqua 
Dance, the Visual Arts at Chautau-
qua Institution and the Chautauqua 
Motet Choir under the direction of 
Institution Organist Jared Jacobsen.

Helping in this collaboration — 
the biggest yet the Institution has 
undertaken — are outside groups 
and organizations like the Buffalo 
Philharmonic Chorus, the Rochester 
Oratorio Society and the Pittsburgh 
Youth Chorus. A driving force can 
be found in Wayne Hankin, an early 
music specialist and coordinator of 

the production, who has composed 
several new components of Carmina 
Burana.

More than anything else — a his-
toric work, an unprecedented pro-
duction for Chautauqua, a collabo-
ration in every sense of the word, 

from inception to execution — Car-
mina Burana is a swan song, a final 
gift from director and retiring Vice 
President and Director of Program-
ming Marty Merkley.

history in the present tense

another turn of the wheel

BRIA GRANVILLE | Staff Photographer

Members of the Charlotte Ballet perform during the first production of Carmina 
Burana July 25 in the Amphitheater. 

Shakespeare’s ‘Henry V’ prods the audience to think about future leaders

Orff’s ‘Carmina Burana’ returns to the Amphitheater for final show
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NEWS FROM AROUND THE GROUNDS

Briefly

NOTICE OF ANNUAL MEETING OF 
CHAUTAUQUA FOUNDATION, INC.
The annual meeting of the members of the Chautauqua 
Foundation, Inc. will be held at 9 am on Saturday, August 
22, 2015 in McKnight Hall for the purpose of electing 
directors and transacting such other business as may 
properly come before the meeting. 

KREABLE YOUNG | File Photo

At left, members of the Abrahamic Program for Young Adults light candles during a 2014 “Family of 
Abraham” Sacred Song Service.

The Briefly column appears on Page 2 daily and is intended to 
provide space for announcements from Institution-related orga-
nizations. If a meeting or activity is featured that day in a story, 
it should not be repeated in Briefly. Submit information to Laura 
Scherb in the Daily’s editorial office. Please provide name of orga-
nization, time and place of meeting and one contact person’s name 
with phone number. Deadline is 5 p.m. four days before publication.
Open mic

The Chautauqua Literary Arts Friends invites Chautau-
qua writers to share their work at 5 p.m. every Sunday in 
the Prose Room on the second floor of the Literary Arts 
Center at Alumni Hall. Please use the back entrance and 
plan on reading for no more than five minutes.
CLSC alumni news

The CLSC Class of 2000 will meet at 3:30 p.m. Monday 
in the Kate Kimball Room of the Literary Arts Center at 
Alumni Hall

The CLSC Class of 2001 meets for coffee at 9 a.m. every 
Monday at the Literary Arts Center at Alumni Hall.

Pioneer Hall is open for docent tours from 1:15 to 2:15 
p.m. every Monday and Wednesday.
AA/Al-Anon meeting

12:30 p.m. Sunday in the Hurlbut Church Parlor.
CPOA lighting walkabout

At 9:30 p.m. every Sunday, the Chautauqua Property 
Owners Association will have a weekly informational 
“Street Lighting Walk-about.” Meet in front of the Colon-
nade to get informed about street lighting issues and the 
options available to resolve them.
Chautauqua Women’s Club news

Mah jongg games at the CWC. Members only, but mem-
berships available at the door. Games will be played from 
2:30 to 5 p.m. every Monday and Friday. Bring your 2015 
national mah jongg league card, which can be purchased 
at the Chautauqua Bookstore.

CWC’s Artists at the Market is open every Wednesday, 
Thursday and Sunday afternoons from 1 to 4 p.m. at the 
Farmers Market.

CWC offers a short bridge lesson from noon to 12:30 
p.m. followed by social bridge for both men and women 
on Saturdays at the CWC House. We welcome players at 
all levels to come for either the lesson or both lesson and 
play. There are separate fees for the lesson and play.

CWC Flea Boutique is now open from noon to 2 p.m. on 
Wednesdays, Fridays and Sundays behind the Colonnade. 

CWC Flea Boutique announces 50 Percent Off Day from 
noon to 2 p.m. Wednesday.

All Chautauquans are invited to join us at CWC’s “Mar-
ty Party” at 5 p.m. Sunday at the CWC House to celebrate 
Marty Merkley at his retirement party, commemorating 
all his years of service to the Chautauqua community as 
vice president and director of programing. The “pickin’ 
and chicken” dinner will feature Doug Yeoman’s Blue-
grass Band. Denim is encouraged. Advanced reservations 
required. Reservations are taken at CWC House or at 357-
4961. Event cost $40 per person. All are welcome.

CWC invites Chautauquans to a fun afternoon of “Fam-
ily Bingo” at 2 p.m. Saturday. Prizes galore. Bingo played 
under the tent on the front lawn of the CWC House. Cost 
$2 per card.
Recreation news

The Chautauqua Sailing Department, located at the 
John R. Turney Sailing Center, offers a summer-long 
curriculum of one-week sailing courses designed to ad-
vance the sailing skills of all age groups and experience 
levels. Private lessons provided by certified instructors 
and sailboat rentals are also available. Give us a call at  
716-357-6392.
Ultimate Frisbee at Sharpe Field

Come play Ultimate Frisbee at 2 p.m. every Sunday at 
Sharpe Field. If you have any questions, please contact 
Mike O’Brien at 702-493-1372.
Encore Chorale Summer Choral Institute registration

Registration is now open for Encore Chorale’s Summer 
Choral Institute offering “singing summer camp” for old-
er adults. The institute, now in its eighth year, will attract 
adult students from all over the country, at all levels of 
vocal experience, for an exciting week of intensive choral 
music study. For more information and pricing, please call 
Encore at 301-261-5747 or email info@encorecreativity.org. 
Program details and registration forms are available on-
line at encorecreativity.org.
Chautauqua Theater Company news

At 7 p.m. Sunday, visit Elizabeth S. Lenna Hall for a 
special pre-show discussion about William Shakespeare’s 
Henry V. Enhance your understanding of the play and get 
a primer on the production with members of the artistic 
staff one hour before the 8 p.m. performance. ‘Fore-plays 
are free.

At 1 p.m. Monday, visit Bratton Theatre for a behind-
the-scenes tour. Explore the set, costumes, lighting and 
special effects behind CTC’s production of Henry V. Be-
hind-the-scenes tours are guided by CTC’s production 
leaders and design fellows. Tours last approximately 45 
minutes, are all family friendly, and are free.
Student recitals

There will be a student bassist recital at 2 p.m. Satur-
day in McKnight Hall. The event benefits the Chautauqua 
Women’s Club Scholarship Fund.
Friends of Chautauqua Theater news

FCT is sponsoring an in-depth discussion of Henry V 
from 12:45 to 2 p.m. Sunday in Hultquist B 201. Laura Da-
mon and Fred Zirm will lead the discussion. It is free and 
open to the public.
Bird, Tree and Garden Club

On monday at 6:30 p.m., Pierre Chagnon, Chautauqua 
County Legislator and chair of the Environmental Com-
mittee will lead a Lake Walk on harmful algae.
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c lorsCHQcolors.com
866.908.4569

September through mid-November 2015

Celebrate fall all season long with the Colors of 
Chautauqua. Take a class. Attend a harvest festival. 
Tour historic cemeteries. Explore the countryside, and 
play in our great outdoors. Play, laugh, learn and stay 
in Chautauqua County – The World’s Learning Center. 

See the schedule and plan your fall adventure!

fall festivals

ALEXANDRA GREENWALD
Staff Writer

The Sacred Song Service is 
usually a Christian program, 
but the rest of the Abrahamic 
family will share the Amphi-
theater stage this week.

The weekend’s service 
will be a reprise of the an-
nual program “The Family 
of Abraham Shares Sacred 
Space,” which was first de-
veloped in 1999. The service 
will be held at 8 p.m. Sunday 
in the Amp. 

Former Director of Reli-
gion Ross MacKenzie, who 
wanted to “find some com-
mon ground between Chris-
tians, Muslims and Jews,” 
first proposed the idea for a 
shared Sacred Song Service, 
Institution organist Jared Ja-
cobsen said.

Since then, the program 
has developed several tradi-
tions, including the use of 
five large paper-lace ban-
ners designed by Nancy 
Chinn. These banners de-
pict the family of Abraham, 
consisting of the patriarch, 
Sarah and Isaac, from whom 
Christians and Jews believe 
themselves to have descend-
ed, and Hagar and Ishmael, 
through whom Muslims 
trace their heritage. 

“Nancy specializes in 
large-scale works of art to 
take mundane spaces and 
turn them into worship spac-
es,” Jacobsen said.

While Chinn designed the 
banners, they were created 
by Chautauquans, as the de-

signs and materials were left 
in denominational houses. 
Visitors were then able to cut 
out the designs with Exacto 
knives.

The interfaith dimension 
of the service will be filled 
out by the coordinators of 
the Abrahamic Program for 
Young Adults, who repre-
sent all three Abrahamic tra-
ditions and choose a theme 
that represents their time 
at Chautauqua. This year’s 
theme is “Salt,” which serves 
to connect the traditions be-
cause it is mentioned in all 
three religion’s sacred texts.

“Salt is highly evocative,” 
said APYA Jewish coordina-
tor Sam Kaye. “It’s ancient. 
It causes people to have dis-
tinct images that come to 
mind of both things that are 
negative and harsh, but also 
distinctly religious and tra-
ditional and necessary in our 
existence.” 

Salt is mentioned as a mer-
ciful aspect of creation in the 
Quran, Muslim coordinator 
Taha El-Nil said.

“Salt as an inherent mercy 
in creation, meaning that it’s 
one of the simple substances 
that are required for life — 
somewhat like water,” he 
said.

Each of the coordinators 
will offer a reflection on the 
theme and their work with 
APYA during the service. 
Muslim coordinator Alyshah 
Aziz will be present elec-
tronically, as she has left the 
grounds to return to school.

Calls to prayer will be of-

fered in each tradition’s lan-
guage. Songs in English, Lat-
in and Hebrew will also be 
sung, while El-Nil will offer 
recitations from the Quran 
in Arabic. 

Each APYA coordinator 
will receive prayer shawls 
decorated with a cross, a 
star of David, and a crescent 
and star. These shawls were 
made by members of Knit-
ting4Peace, and they have 
been provided for the service 
since 2007.

Knitting4Peace founder 
Susan McKee said the APYA 
shawls began as a prototype 
requested by a Knitting-
4Peace volunteer in Georgia 
who happened to be spotted 
by Jacobsen. Jacobsen imme-
diately asked if the shawls 
could be replicated for the 
service, and McKee worked 
through the season to create 
them.

Knitting4Peace has made 
shawls for the APYA coor-
dinators ever since, though 
the design has evolved over 
time. 

“They have become the 
way in which we can repre-
sent the Chautauqua com-
munity to these young peo-
ple that come and give of 
their hearts and experiences 
so that Chautauqua can be-
come a more interfaith com-
munity,” McKee said. 

APYA Christian coordi-
nator Heidi Thorson said 
while she hopes this Sacred 
Song Service will not serve 
to merely “check off the box” 
for an interfaith service at 
Chautauqua, she is glad for 
the opportunity for Chau-
tauquans to encounter unfa-
miliar beliefs. 

“I think that what we do 
is kind of a microcosm for 
what everyone should be 
doing, which is learning 
about people who are dif-
ferent from you,” she said. 
“There’s always going to be 
little rough patches when we 
try to put together this kind 
of Frankenstein of religious 
traditions, but I think it’s 
worthwhile. If you’re excited 
by religious difference, then 
that’s enough.”

Sacred Song Service to celebrate family of Abraham



hayley ross
Staff Writer

Financial planning and 
the Chautauqua Foundation 
took precedence at Wednes-
day morning’s Chautauqua 
Board of Trustees Porch Dis-
cussion, where Sebastian 
Baggiano and Geof Follans-
bee served as speakers. 

Baggiano, treasurer, vice 
president and chief operat-
ing officer for Chautauqua 
Institution, began the dis-
cussion by outlining the 
changes made by Institution 
administration to increase 
revenue and control expens-
es in the past few years. 

Overall revenue is split 
into two categories: earned 
revenue, which accounts for 
about 80 percent of overall 
revenue, and philanthropy, 
which accounts for 20 per-
cent. 

Years ago, when the ad-
ministration began creating 
a financial strategic plan, it 
realized, according to as-
sumptions and projections 

they had made, the gap be-
tween expenses and revenue 
was too small, Baggiano said. 

“We knew we could not 
continue on that path, and 
we needed to change the as-
sumptions inside of our an-
nual budget as well as our 
strategic decision-making,” 
he said. 

Gate ticket prices were 
one such component Bag-
giano knew needed to be 
changed. Prices had been 
increasing by 6 percent each 
year, but the volume of visi-
tors remained flat. After 
evaluation and a few years 
of controlling expenses, the 
administration was able to 
bring the increase down to a 
yearly 3 percent increase in 
gate ticket prices, Baggiano 
said. 

The administration iden-
tified levers that it could pull 
in order to keep the Institu-
tion financially sustainable. 
Some of these included in-
creasing the volume of peo-
ple on the grounds, keeping 
prices down, increasing phi-

lanthropy and controlling 
expenses. 

The regulatory environ-
ment is also something Bag-
giano said had to be taken 
into account. The minimum 
wage in New York has been 
increasing, which affects 
Chautauqua because of the 
number of seasonal employ-
ees the Institution hires each 
season. The Affordable Care 
Act will also have some im-
pact on the Institution’s fi-
nancial standing. 

The Institution has made 
large strides in investing in 
capital so that money can 
be invested in operating 
costs and the buildings on 
the grounds, Baggiano said. 
Three buildings in particular 
are the focus of those capital 
investments: Hagen-Wensley 
House, the Amphitheater 
and Bellinger Hall. 

However, the operating 
model is always evolving to 
accommodate changes the 
Institution goes through. 

“It is a fluid model, it is 
not meant to be perfect, it is 

not meant to be exact,” Bag-
giano said. “It is meant to 
inform and be used for deci-
sion-making.”

Follansbee, vice president 
of Chautauqua Institution 
and CEO of the Chautauqua 
Foundation, followed Bag-
giano to discuss the 20 per-
cent of revenue that is raised 
through philanthropy. 

There are three types of 
philanthropy, Follansbee 
said: annual giving, endow-
ment and capital. 

Annual giving is the pri-
mary objective, Follansbee 
said. This is the money that 
goes to the Chautauqua 
Fund, which has a goal of 
raising $3.85 million this 
year. 

“Annual giving is crucial 
to the delivery of each sea-
son’s program and our abil-
ity to invest in capital infra-

structure,” Follansebee said. 
Follansbee said these 

three types of philanthropy 
are very important in fund-
ing the activities and opera-
tions of the Institution.

“Philanthropy is an im-
portant source of revenue 
both in terms of each and 
every season but also long-
term,” he said. “We take very 
seriously our fiduciary re-
sponsibility to manage those 

assets and ensure that they 
are here and they grow and 
support the Institution in a 
meaningful way.” 

Trustees Porch Discussions 
cover different topics of inter-
est to the Chautauqua com-
munity with speakers from 
the board of trustees and the 
Institution administration. 
Porch discussions occur each 
week at 9:30 a.m. on the porch 
of the Hultquist Center. 
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SAALIK KHAN | Staff Photographer

Above, Geof Follansbee, CEO of the Chautauqua Foundation and vice president of Chautauqua Institution, speaks about philanthropic revenue Wednesday morning at the weekly Chautauqua Institution 
Trustees Porch Discussion on the Hultquist Center porch. At left, Sebastian Baggiano, vice president, treasurer and chief operating officer for the Institution, discusses Chautauqua’s operating model.

Baggiano, Follansbee provide updates on Institution finances
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Brick Walk Cafe 
featuring nightly dinner specials

Fresh fish, homestyle comfort foods,  
pastas, BBQ, seasonal vegetables and more

Daily
Deli & Grill: 11 a.m.–8 p.m.

DINING ON THE GROUNDS

  

Reservations encouraged.  
Please call 716.357.4444  

or email heirloom@ciweb.org

Daily
Breakfast Buffet: 7:30–9:30 a.m.

Grand Buffet Luncheon: Noon–1:30 p.m.  
À La Carte Luncheon: Noon–1:30 p.m.

Tapas: 4:30–6 p.m. daily & 9–11 p.m. Fri. & Sat.
Dinner: 5–9 p.m.

Sunday Brunch: 11:30 a.m.–1:30 p.m. 

NEW 
IN 2015

SANDWICH
Pop-up restaurant in Bestor Plaza

Thursdays, noon–2 p.m.  
Weeks Four to Eight 

Each week has a different  
regional theme!

Sunday–Thursday
Gazebo: 7 a.m.–10 p.m.

Ice Cream: 11 a.m.–10 p.m.
Grab & Go: 8 a.m.–10 p.m.

Friday and Saturday
Gazebo: 7 a.m.–11 p.m.

Ice Cream: 11 a.m.–11 p.m.
Grab & Go: 8 a.m.–11 p.m.

Afterwards Café
Sunday–Thursday
7:30 a.m.–7 p.m.

Friday and Saturday
7:30 a.m.–8 p.m.

Café at  
Fowler-Kellogg  

Art Center
Monday–Friday
8:30 a.m.–3 p.m.

ishani chatterji
Staff Writer

Shakespeare	can	make	peo-
ple anxious, especially when it 
is a play such as Henry V with 
a long, dense backstory.

To better understand the 
tale of a young playboy who 
becomes	a	king,	one	can	watch	
film	adaptations	—	or	maybe	
attend a lecture sponsored by 
the Friends of Chautauqua 
Theater, who are sponsoring 
in-depth discussions of the 
play starting this weekend.

The	first	discussion	is	12:45	
p.m.	Sunday	in	Room	201B	of	
the Hultquist Center. A sec-
ond	will	be	held	at	6:45	a.m.	
Wednesday in Hultquist 101.

The discussions will be 
lead	by	Fred	Zirm,	president	
Chautauqua Literary Arts 
Friends, and Chautauquan 
Laura	Damon.

The two will be looking 
at	 the	 play	 from	 its	 various	
points of views. They’ll dis-
till	 down	 some	 of	 the	 play’s	
general	 ideas	—	for	instance,	
whether Henry V is a heroic 

play about a virtuous king, or 
a cynical one about a ruthless 
tyrant. 

They will also touch upon 
women’s	roles	in	a	play	such	
as Henry V, which can be 
seen	as	“a	man’s	play.”	
Film	 adaptations	 are	 can	

serve	as	a	first	step	to	under-
standing	 the	 play.	 Two	 film	
versions of Henry V (both 
British-produced) were re-
leased	 in	1944	and	1989	 from	
an English and Irish director, 
respectively. Orson Welles re-
leased	his	acclaimed	“Chimes	

at	Midnight”	in	1966;	directed	
by and starring Welles, its 
script	contained	text	from	five	
of shakespeare’s plays: 1 Hen-
ry IV; 2 Henry IV; Richard II; 
Henry V and The Merry Wives 
of Windsor.

shakespeare is not hard to 
understand if audiences can 
just	“let	it	go,”	Zirm	said.	

“To enjoy shakespeare, you 
need to let go of the adult ego 
of trying to understand each 
and	every	word.”	he	said.

“[I]n every course I took 
I	 found	 myself	 asking,	
‘Where	 are	 the	 women?’	
So	 often	 they	 were	 sim-
ply	 left	 out,”	 Curry	 wrote	
in the introduction. “If a 
woman	 was	 mentioned,	 it	
was either in connection to 
her	 husband	 —	 who	 was	
the president of the United 
States	 —	 or	 her	 name	 was	
Pocahontas.	 I	 remember	
there was usually a single 
line	that	read	‘Women	were	
given	the	vote	in	1920.’	”	
Almost	 nothing	has	 been	

written	 about	 the	 Suffrage	
Movement	and	the	Women’s	
Movement	in	the	South,	Cur-
ry	 said.	 Women	 could	 not	
own property, and they were 
not guardians of their own 

children. 
“A	 woman	 speaking	 her	

mind	—	being	‘strong-mind-
ed’	 —	 was	 not	 attractive,”	
she said. 

Born outside Augusta 
in 1834 to one of Georgia’s 
wealthiest	 families,	 Thomas	
“started	 out	 as	 a	 woman	
who shouldn’t be heard and 
shouldn’t	 speak	 out,”	Curry	
said. 
Thomas	graduated	in	1851	

from	 the	 first	 college	 for	
women	in	the	U.S.,	Wesleyan	
College in Macon, Georgia. 
Through	 grit	 and	 determi-
nation, she survived devas-
tating	 personal,	 family	 and	
financial	circumstances	dur-
ing and long after the Civil 
War. 

In praising Suffer & Grow 
Strong, best-selling author 
Pat	Conroy	wrote	that	Thom-
as’ “courage and resilience 

are	 reminiscent	 of	 Scarlett	
O’Hara”	 in	 “Gone	With	 the	
Wind.”	
“Yes,”	 Curry	 said,	 “but	

she was scarlett O’Hara with 
a	conscience.”	
The	 Augusta	 Women’s	

Christian	Temperance	Union	
was particularly strong, and 
as	 Thomas’	 involvement	
with it increased, so did her 
boldness. she was elected 
vice president in 1889, as well 
as district president. 

The WCTU was estab-
lished	in	Cleveland	immedi-
ately following discussions 
at Chautauqua during the 
Institution’s	 inaugural	 sum-
mer	of	1874.	
In	Atlanta,	Thomas	joined	

the	 young	 Georgia	 Woman	
Suffrage	Association	and	the	
nascent Atlanta Equal suf-
frage Association. Consid-
ered	 radical,	 their	 members	
challenged the restricted 
roles	of	Southern	women.	
During	the	Georgia	Wom-

en’s	 Suffrage	 Association’s	
first	state	convention	in	1899,	
Thomas	 not	 only	 spoke	 in	
support	of	women’s	suffrage,	
but	also	claimed	equality	for	
men	 and	 women.	 The	 high	
point of her public career 
was being elected GWsA 
president at this convention, 
Curry said.

“I will talk about the 
women	 of	 Chautauqua	who	
went	 south,”	 Curry	 said.	
“Gertrude	 heard	 them.	 The	
Women’s	 Movement	 in	 the	
south was behind the north. 
It has always been behind 
in	 women’s	 rights.	 Women	
weren’t supposed to speak 
in public in the 19th century. 
But	they	did	in	Chautauqua.”	

Curry will also talk 
about	 the	 status	 of	women	
in the south today, includ-
ing	 their	 representation	—	
and	lack	thereof	—	in	state	
and	federal	government.	
“The	 well-being	 of	 wom-

en	 past	 and	 present	 is	 my	
passion,”	Curry	 said.	 “Look	
at our world now. There are 
countries	where	women	 are	

not educated, just as in Geor-
gia	 in	 Gertrude’s	 time.	 A	
woman	 from	an	 Ivy	League	
college	 asked	 me,	 ‘Why	
women’s	 history?’	 Yet	 some	
women’s	 colleges	 are	 strug-
gling. I want to tell about 
these	 outstanding	 women	
of the past that no one has 
heard	of.”		

Suffer & Grow Strong has 
garnered	 numerous	 honors		
and within the past four 
years, Curry has also won 
two	 Georgia	 State	 alumni	
awards, and the 2014 Agnes 
scott College Distinguished 
Alumna	Award	–	Service	 to	
the	Community.
“A	 woman	 whose	 hus-

band	has	 just	died	 came	up	
to	me	and	said,	‘I	didn’t	find	
you,	 this	 book	 found	 me,’	”	
she said. “I wrote the book 
admiring	 [Gertrude],	 and	
then for it to help and inspire 
people,	that	was	a	surprise.”	

In Atlanta in 2002, Curry 
launched	 a	 nonprofit	 foun-
dation	called	“Women	Alone	
Together.”	

In partnership with the 
alumnae	 association	 of	 Ag-
nes	 Scott	 in	 metropolitan	
Atlanta,	 Women	 Alone	 To-
gether	 strives	 to	 build	 com-
munity	 and	 confidence	
among	 women	 who	 are,	 or	
feel that they are, on their 
own for whatever reason. 
Through	 seminars,	 a	

reading group that builds on 
them,	 casual	 get-togethers,	
and day-long trips, Curry 
has been counteracting the 
natural	 tendency	 of	 women	
to withdraw socially when 
they are alone.

Today, Curry divides her 
time	 between	 writing	 his-
tory,	her	work	with	women,	
and	 her	 family,	 including	
several grandchildren. 

“I say I wear two caps: one 
in	 academia	 and	 one	 in	 the	
real	 world,”	 she	 said.	 “I’m	
not	 just	writing	about	wom-
en.	 I’m	with	women.	 I	want	
to apply [history] to the real 
world. I want to understand 
what’s	happening	today.”

Her books include Preach-
ing as Testimony and Inscrib-
ing the Word, as well as the 
forthcoming ‘A’ is for Alabas-
ter: A Preacher’s Alphabet and 
The Repertory Church, based 
on	her	2012	Lyman	Beecher	
Lectures on Preaching at 
Yale Divinity school.  

In a chapter Florence 
contributed to What’s the 
Matter with Preaching To-
day, she wrote about teach-
ing	 preaching	 to	 first-year	
seminarians.	 Her	 students	
come	 into	 her	 class	 in	 the	
spring	 of	 their	 first	 year,	
armed	 with	 knowledge	 of	
the biblical languages and 
trained in the exegetical 
methods	 of	 modern	 schol-
arship.	 But	 they	 immedi-
ately attack the scripture 
with a sword, trying to 
take it apart (the chapter 
was titled “Put Away Your 
sword! Taking the Torture 
Out	of	Preaching”).	

Florence wrote that she 
had	 to	 talk	 them	 into	 let-
ting go of their swords, 
which they did not know 
they had, but the swords 
come	 back	 out	 when	 it	 is	
time	to	write	a	sermon.	
“The	 students	 simply	

freeze,	 like	 rabbits	 in	 the	
headlights,”	 she	 wrote.	 “It	
suddenly	 occurs	 to	 them	
that they are not reading 
these texts for an exege-
sis paper; they are reading 
these texts for preaching, 
and they just can’t wander 
around	 the	 text	 anymore	
—	 they	 have	 to	 get	 seri-
ous!	 	 It	 is	almost	as	 if	 tiny,	
invisible preacher people 

set	 up	 camp	 right	 smack	
in the forefront of their 
minds	and	 start	 shrieking,	
‘Enough playing around!’ 
You	don’t	have	time	to	‘live	
in the tension’ when you 
have	a	sermon	to	write;	you	
have	 to	 find	 out	what	 this	
passage	means!	Your	job	is	
to	explain	the	text!”

In the essay, she noted 
that teachers of poets and 
preachers	 have	 a	 similar	
problem:	 students	 beat	 a	
text	 to	death	 to	 try	 to	find	
meaning	 rather	 than	 just	
being with a text. 

How is a preacher to 
manage?,	 Florence	 asked.	
Preachers, she wrote, are 
witnesses. 

“We are artists, rooted 
in	history	and	in	the	realm	
of	God,”	she	wrote.	“When	
our texts and lives are 
threatened, we are the ones 
who choose (or perhaps are 
sent)	 to	 remain	 with	 our	
people, standing in line 
with	them	day	after	day,	in-
stead of leaving the text for 
an	easier	life.”

Preaching, she wrote, is 
testifying.

“We preachers are people 
who have seen and heard 
something,	 and	 who	 have	
to tell about it. We are the 
people who pay attention 
in	the	first	place:	we	pay	at-
tention to sacred texts and 
to	human	life,	and	then	we	
try to describe what we see, 
even when it is beyond be-
lief,”	 Florence	wrote.	 “Our	
authority as preachers does 
not	 come	 from	 having	 an-
swers	 or	 making	 sense.	 It	
doesn’t	 come	 from	 being	
right	about	a	 text;	 it	comes	
from	being	true	to	it.”

worship
from page a1

curry
from page a1

henry V
from page a1

But the play also has to be 
accessible	 to	 audience	 mem-
bers	 who	 are	 “coming	 in	
cold,”	Cabnet	said.

Henry V was written 
around 1599, part of shake-
speare’s second tetralogy. 

“The second tetralogy goes 
back	in	time,	like	George	Lu-
cas	doing	‘Star	Wars’	4-6	first	
and	 1-3	 later,”	 Estill	 said.	 “It	
includes Richard II, 1 Henry IV, 
2 Henry IV, and Henry V. The 
two standalone plays are Hen-
ry VIII and King John.”

Henry V revolves around 
the	title	character,	the	former-
ly wild and unruly Hal, who 
becomes	a	mature	 individual	
as King Henry V, strong-
minded	in	his	pursuit	to	rule	
France.

Although the play was 
written toward the end of the 
16th century, it dovetails con-
temporary	issues	in	America.

“To be cliché, but in a great 
way, the country is starting 
an election year, so there is 
no	better	play	to	make	people	
meditate,	contemplate	and	en-
gage over issues of leadership 
and	 stability	 and	 citizenry,”	
said CTC Artistic Director 
Vivienne Benesch.

Henry V	 reflects	American	
culture and its decisions, Cab-
net said.

“It speaks to leadership in 
a way I don’t know any other 
play	 does,	 in	 terms	 of	 what	
we want in a leader, what we 
admire	about	our	leaders,	and	
we	expect	from	our	leaders	in	
a	rational	and	irrational	way,”	
he said. “Vivienne’s decision 
to	program	Henry V	this	sum-
mer	has	been	more	profound	

than	any	of	us	knew.”
To	 keep	 the	 play	 from	

reaching	the	four-hour	mark,	
certain parts have been ed-
ited. still, Henry V will run 
for just over 3 hours and 10 
minutes,	making	it	the	longest	
play this season.

“We are not doing any 
conceptual	 departures	 from	
the	play,”	Cabnet	said.	“That	
said,	the	frame	of	the	play	is	
imagination,	which	 is	 some-
thing	that	thematically	came	
up this season. We are tak-
ing that as our cue, as shake-
speare tells us to in the pro-
logues. The audience has a 
role to play in the produc-
tions.	 They	 are	 not	 simply	
bystanders but are charged 
with	the	responsibility	of	fill-
ing in the blanks with their 
imagination.”
For	 instance,	 the	costumes	

are	 all	 contemporary	 dress	

but echo the color, shape, sil-
houette	of	something	period-
appropriate.	 Audience	 mem-
bers will then be expected to 
fill	in	the	rest	using	their	cre-
ative powers.

Cabnet, Benesch and the 
CTC	team	are	excited	to	pres-
ent Henry V to the Chautau-
quan audience. not only is 
this	 the	 first	 time	 a	 history	
play	 is	 being	 performed	 by	
CTC, the play also includes 
the whole conservatory. 

“The play is very rich, but 
I would like the audience to 
leave the Bratton thinking 
a	 little	 bit	 more	 about	 who	
our leaders are and what we 
expect	 from	 them,”	 Cabnet	
said. “In what way are those 
expectations	 achievable?	 In	
what ways are our aspiring 
leaders	 a	 reflection	 of	 who	
we	are	as	a	culture?”

Friends of Theater hold ‘Henry V’ discussions
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Column by Thomas m. becker

From the President

week eIGHT | the middle east now and next

Week Eight lecture programs  
focus on Middle East’s future 

The layers of art and politics are profound this 
week at Chautauqua. Chautauqua Theater 
Company’s production of Henry V has its open-
ing Saturday, the second performance of Marty 

Merkley’s production of Carmina Burana is also staged 
Saturday in the Amphitheater, and the lectures during 
our morning and afternoon theme week will draw atten-
tion to Pakistan, Egypt, Iraq, Israel and Iran.

The St. Crispin’s Day Speech in Act 4 of Henry V is 
often described as Shakespeare’s most thrilling and fa-
mous. The speech is given just prior to the Battle of Agin-
court, to an English army that is vastly outnumbered by 
the French enemy. The speech soars in heroic rhetoric and 
describes the valiant English troops as a “band of broth-
ers” whose deeds on this day of battle will be the thing of 
lore for generations:

“… This story shall the good man teach his son;
And Crispin Crispian shall ne’er go by,
From this day to the ending of the world,
But we in it shall be remembered-
We few, we happy few, we band of brothers;
For he today that sheds his blood with me
Shall be my brother; be he ne’er so vile,
This day shall gentle his condition;
And gentlemen in England now-a-bed
Shall think themselves accurs’d they were not here,
And hold their manhoods cheap whiles any speaks
That fought with us on Crispin’s day.”

Saturday’s music from Carmina has been used in films 
and, at the time of its creation, in Nazi propaganda as 
passionate backdrop to the exercise of military might.

It is interesting to reflect on the fact that, having se-
cured victory in the Battle of Agincourt, Henry had the 
200 prisoners captured in the conflict executed. The day 
did not gentle his condition. Indeed, while the exercise 
of military power may at times be necessary, there is 
little about its exercise that in any way gentles the human 
condition. And this is why we believe this coming week 
of lectures and discussions is so important. The exercise 
of soft power, diplomacy, is slow and circuitous. It is 
easy to criticize and nearly impossible to exercise in total 
transparency. 

Increasingly, our political rhetoric, with its insistence 
on certitude and national pride, holds little respect for 
the give and take of diplomacy.

I hope that you find in the course of these next several 
days a deeper understanding of the complexities and 
nuances of these very critical global hotspots. I also hope 
you engage with our presenting guests in a way that not 
only challenges points of view — yours and theirs — but 
also seeks that deeper understanding.

There may not be driving beat to the rhythm of diplo-
macy, but it does offer more toward a gentled condition. 

Store Hours: 
M-F 9-5, Sat. 10-4 through 12/19

CUTCO•             
®

Visitors Center 1040 E. State St., Olean, N.Y.  • (716) 790-7000
Museum • Return/Repair • Retail

Stop in to discover our in-store
specials!

Chautauqua Institution is 
pleased to announce the pro-
gram lineup for the penulti-
mate week of its 2015 season.

The morning lecture se-
ries takes place at 10:45 a.m. 
Monday through Friday in 
the Amphitheater. The Week 
Eight theme, “The Middle 
East Now and Next,” brings 
together today’s and tomor-
row’s brightest thinkers and 
doers in global affairs for an 
in-depth, week-long inquiry 
to further understand this 
troubled region.

The afternoon Interfaith 
Lecture Series occurs at 2 
p.m. weekdays in the Hall of 
Philosophy. The Week Eight 
theme, “The Middle East: 
Preserving and Sharing Sa-
cred Space,” will listen to 
peacemakers and visionaries 
from various traditions who 
see a better future for the 
Middle East.

The Rev. Anna Carter Flor-
ence, Peter Marshall Associ-
ate Professor of preaching at 
Columbia Theological Semi-
nary is ecumenical chaplain 
for the week.
Monday

Morning: Husain Haqqani 
was Pakistan’s ambassador to 
the United States from 2008 
to 2011. A trusted adviser to 
three Pakistani prime min-
isters, he is a professor at 
Boston University and for-
mer director of its Center for 
International Relations. Co-
presenting with Haqqani is 
Daveed Gartenstein-Ross, a 
senior fellow at the Founda-
tion for Defense of Democ-
racies, an adjunct assistant 
professor in Georgetown 
University’s security stud-
ies program, and a lecturer 
at the Catholic University of 
America.

Afternoon:    Dr. Izzeldin 
Abuelaish is the founder and 
president of the Daughters 
for Life Foundation, which 
provides education and lead-
ership training to girls and 
women in the Middle East, 
regardless of religion and/or 
citizenship. He was nominat-
ed for three consecutive years 
for the Nobel Peace Prize.
Tuesday 

Morning: Robin Wright is 
a joint fellow at the U.S. Insti-
tute of Peace and the Wood-
row Wilson International 
Center for Scholars, and has 
reported from more than 140 
countries on six continents for 
numerous publications and 
articles. Co-presenting with 
Wright is Jawad Nabulsi, an 
accomplished entrepreneur, 
who established several suc-
cessful businesses. In 2011, he 
shifted focus to social entre-
preneurship, and became co-
founder and CEO of Nebny 
Foundation. Nebny Founda-
tion affected the lives of over 
100,000 people, and has been 
recognized as one of the fast-
est growing NGOs in Egypt 
after the revolution.

Afternoon: Rabbi Michael 
Melchior is a descendant of 
seven generations of rabbis 

in Denmark and is currently 
based in Jerusalem. Rabbi 
Melchior is the founder and 
chairman of several organi-
zations that work to facilitate 
social change for a shared 
and sustainable democratic 
society in Israel.  
Wednesday

Morning: Stuart W. Bowen 
Jr. served as special inspec-
tor general for Iraq recon-
struction, where his mission 
included auditing and inves-
tigating the use of taxpayer 
funds appropriated for the 
Iraq reconstruction effort. He 
is co-presenting with Luk-
man Faily, Iraq’s Ambas-
sador to the U.S. since 2013. 
From June 2010 until May 
2013, Faily served as Iraq’s 
Ambassador to Japan. Before 
this assignment, he served as 
an Ambassador at the Iraqi 
Ministry of Foreign Affairs.

Afternoon: Daniel Fergu-
son has produced and direct-
ed documentaries for His-
tory Television, the National 
Wildlife Federation, National 
Geographic Channel, France 
Television and the Smithson-
ian Institution. From 2010 to 
2013, he wrote, produced and 
directed the 3-D IMAX film 
“Jerusalem.” 
Thursday

Morning: Dennis Ross 
re-joined the Washington 
Institute as counselor and 
William Davidson Distin-
guished Fellow in December 
2011 after serving two years 
as special assistant to Presi-
dent Barack Obama as well 
as National Security Council 
senior director for the Central 
Region, and a year as special 
adviser to Secretary of State 
Hillary Clinton, focusing on 
Iran. Ross is co-presenting 
with Ghaith Al-Omari, a se-
nior fellow at the Washington 
Institute and the former ex-
ecutive director of the Ameri-
can Task Force on Palestine. 
Previously, he served in vari-
ous positions within the Pal-
estinian Authority, including 
advisor to the negotiating 
team during the 1999-2001 
permanent-status talks.

Afternoon: Albert Lincoln 
has recently returned to the 
U.S. after 20 years at the Baha’i 
World Centre in Haifa, Israel, 
where he served as secretary 
general of the Baha’i Interna-
tional Community. Lincoln 
was a Fulbright Lecturer at 
the Law Faculty of the Uni-
versity of Bangui and has 
been a frequent speaker and 
presenter to academic and 
other audiences on a variety 
of subjects including inter-
faith understanding, heritage 
preservation and various 
aspects of the history and 
teachings of the Baha’i faith.
Friday

Morning:  Seyed   Hossein 
Mousavian spent more than 
two decades serving vari-
ous positions within the Ira-
nian government, including 
ambassador to Germany, 
spokesman for Iran in its 

nuclear negotiations inter-
national committee and for-
eign policy adviser to the 
secretary of the Supreme 
National Security Council. 
Mousavian is co-presenting 
with Emad Kiyaei, the execu-
tive director of the American 
Iranian Council, a nonprofit 
and nonpartisan educational 
organization seeking to help 
policy makers and citizens 
overcome misunderstand-
ings and misperceptions be-
tween the U.S. and Iran.

Afternoon: Jodi Magness 
is the Kenan Distinguished 
Professor for Teaching Ex-
cellence in early Judaism in 
the Department of Religious 
Studies at the University of 
North Carolina at Chapel 
Hill. A trained archaeolo-
gist, Magness has excavated 
throughout Israel and in 
Greece and has co-directed 
excavations of the Roman 
siege works at Masada and a 
Roman fort at Yotvata.
Additional Lectures

3 p.m. Saturday, Hall of 
Philosophy: Carolyn Curry 
is the founder and director 
of Women Alone Together, 
a non-profit foundation that 
addresses the special needs 
of women who are alone in 
our culture. This event is 
sponsored by Chautauqua 
Women’s Club and is a part 
of their Contemporary Issues 
Forum.

3:30 p.m. Thursday, Hall of 
Philosophy: This week’s Chau-
tauqua Literary and Scientific 
Circle Author Presentation 
will be given by Lawrence 
Wright, author of Thirteen 
Days in September, a resonant 
work of history and report-
age of the Camp David Ac-
cords that provides both a 
timely revisiting of this im-
portant diplomatic triumph 
and an inside look at how 
peace is made. 
Amphitheater entertainment

At 8:15 p.m. Saturday, 
the second and final perfor-
mance of Carl Orff’s Carmina 
Burana will be performed in 
the Amp. Directed by Marty 
Merkley, vice president and 
director of programming 
at Chautauqua Institution, 
and conducted by Timothy 
Muffitt, the inter-arts col-
laboration of Carmina Burana 
serves as the final piece of a 
three-year initiative of pro-
moting cooperation between 
various mediums of artistic 
expression on the grounds.

At 2:30 p.m. Sunday in the 
Amp, when admission to the 
grounds is free, the Chautau-
qua School of Dance presents 
its Student Gala. Directed by 
Jean-Pierre Bonnefoux, artis-
tic director of the Charlotte 
Ballet, the performance will 
highlight the progress of this 
summer’s students.

The following night at 8:15 
p.m. Monday in the Amp, 
the students of Chautauqua’s 
Music School Festival Or-
chestra will deliver their final 
performance of 2015. 

Week Eight features two 

performances by the Chau-
tauqua Symphony Orchestra. 
The first, at 8:15 p.m. Tuesday, 
will be conducted by Music 
Director Rossen Milanov and 
features soprano Dawn Up-
shaw. This particular perfor-
mance will explore the music 
of Osvaldo Golijov. The sec-
ond performance at 8:15 p.m. 
Thursday is Milanov’s final 
concert of 2015 at Chautau-
qua, and will feature guest pi-
anist Horacio Gutiérrez. This 
performance will feature the 
works of Alexander Borodin, 
Ludwig van Beethoven and 
Serge Prokofiev.

At 8:15 p.m. Wednesday, 
pianist Richard Glazier pres-
ents his show “From Broad-
way to Hollywood.” Glazier 
brings great music, video in-
terviews with show business 
legends, fabulous film clips 
and fascinating backstage 
stories to the Amp stage. 

To finish off the Amphi-
theater entertainment for the 
week is “An Evening with 
Carol Burnett” at 8:15 p.m. 
Friday. The legend, icon and 
comic genius will make her 
only Western New York ap-
pearance in a performance 
featuring a variety of clips 
and stories you will not want 
to miss.  

Alternative entertainment  
options

Week Eight will feature 
multiple performances of 
Chautauqua Theater Com-
pany’s third mainstage pro-
duction, Henry V, by William 
Shakespeare. CTC’s produc-
tion is directed by Evan Cab-
net and will be staged in Brat-
ton Theater as follows: 4 p.m. 
Saturday (opening) 2:15 p.m. 
and 8 p.m. Sunday, 2:15 p.m. 
Tuesday,  2:15 p.m. and 8 p.m. 
Wednesday, 4 p.m. Thursday, 
and 4 p.m. Friday.

At 4 p.m. Monday in Eliza-
beth S. Lenna Hall, there will 
be a performance from PUB-
LIQuartet. Dubbed “indepen-
dently minded” by The New 
Yorker, PUBLIQuartet’s cre-
ative programming lends a 
fresh perspective to the clas-
sical music scene. 

Finishing off the alterna-
tive entertainment options 
for Week Eight is a perfor-
mance from Chautauqua Re-
gional Youth Ballet at 7 p.m. 
Tuesday in Lenna Hall, the 
final show within Chautau-
qua Institution’s 2015 Family 
Entertainment Series. 

Gate Pass Information
Morning tickets grant 

visitors access to the grounds 
from 7 a.m. to 2 p.m. for $24. 
Afternoon tickets grant ac-
cess from 12 p.m. to 8 p.m. 
for $15. Combined morning/
afternoon passes allow access 
from 7 a.m. to 8 p.m. and cost 
$39. Evening passes grant ac-
cess from 4 p.m. to midnight. 
Bratton Theater performances 
require an additional ticket. 
For tickets and information, 
visit chqtickets.com or call 716-
357-6250.
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Chautauqua Literary Arts Friends invites all writers to enter 
the Mary Jean Irion Poetry or the Chuck Hauser Prose 
contests. 

There are three age groups: 12 years or younger, ages 13 
to 17, or adult. Entry forms can be submitted to the Literary 
Arts Center at Alumni Hall or P.O. Box 187, Chautauqua, NY 
14722. Submissions are due by Aug. 17, and winners will be 
announced Aug. 23. Winners do not have to be present at  
the ceremony.

2015 Chautauqua  
Literary Arts Contests

2015 Chautauqua 
Literary Arts Contests

Sponsored by Chautauqua Literary Arts Friends

Chautauqua Literary Arts Contests are open to anyone 
who has spent one or more days on the grounds 
during the 2015 Season. For more information call 
240-485-7233. 

•	 The $100 Mary Jean Irion Award will be 
presented to the poet winning first place. 

•	 The Young Adult Award will recognize the best 
work by an author 13-17 years old.

•	 The Young Writer Award will be presented to 
the best work by an author 12 or younger.

•	 The $100 Hauser Award will be presented to the 
best story, essay, memoir, or other example of 
strong, creative prose. Both fiction and non-
fiction entries are welcome.

•	 Poets may submit up to three original, 
previously unpublished poems. 

•	 Prose writers may submit one previously 
unpublished manuscript of 1,200 words or 
less.

The judges reserve the right not to award a prize in 
any category.
 
All manuscripts must be typed and double spaced. 
Two copies of each entry must be submitted without a 
signature or other identifying marks and accompanied 
by this completed form. The winning entries will be 
considered for publication in Chautauqua, at the 
discretion of the editor. 

If you are not a member of the Chautauqua Literary 
Arts Friends, please include a $5.00 check made out 
to the Friends as a reading fee for each category, 
poetry or prose.

Titles
Up to three titles for poets, only one for prose 
submissions 

1 _____________________________________________
2  _____________________________________________
3  _____________________________________________
Name  _________________________________________  
Email Address  __________________________________
Home Address  _________________________________
Phone Number _________________________________
Age (if you are under 18 years old)  ________________
Date(s) spent at the Chautauqua Institution  _________

All entries must be mailed to: 
Chautauqua Literary Contests, P.O. Box 187, 
Chautauqua, NY 14722 and be received by Monday, 
Aug. 17, 2015.

(Entries may also be dropped off at the reception desk 
at the Literary Arts Center by noon on Aug. 17.)

Winners will be announced on Sunday, Aug. 23, 
following the 3:30 p.m. reading on the porch of the 
Literary Arts Center at Alumni Hall. 

 » on the grounds

Back issues of The ChauTauquan Daily
If you would like any back issues of the Daily from the 2015 
Season, please stop at the Daily Business Office in Logan Hall.



Weekend Edition, August 15 & 16, 2015 The Chautauquan Daily ·  www.chqdaily.com  Page A7

l E c t u r E

sam flynn
Staff Writer

ukraine is situated be-
tween Europe and russia, 
but timothy Snyder said it 
might be easier to under-
stand ukrainians’ predica-
ment as being caught be-
tween “two ideas.”

Snyder, the Bird White 
Housum Professor of His-
tory at Yale university, gave 
the morning lecture Friday 
in the Amphitheater. It was 
titled “ukraine: the End 
of Europe?” and concluded 
Week Seven’s theme of “re-
defining Europe.” Snyder 
is also the author of eight 
books, and his ninth, Black 
Earth: The Holocaust as His-
tory and Warning, is set for 
publication in September. 

Snyder’s goal with his lec-
ture was to tie together the 
themes of the week around 
ukraine, the European 
union and russia and bring 
them into the future, he said. 
ukraine, he said, is the one 
place in Europe where peo-
ple are risking and losing 
their lives for the value of po-
litical unity. 

the ukraine of today is a 
country of 50 million people. 
to its east is russia, which 
has fierce nationalistic pride 
and little to no connection 
to Europe, Snyder said. to 
its west is Europe, a caul-
dron of fomenting change 
and democracy. unlike rus-
sia, ukraine has long been 
attached to the latter. It is 
a bilingual country with 
ukrainian and russian as 
the primary languages. 

“So we have a bilingual 
society, which is hard for 
Americans and russians to 
understand because, what-
ever our differences might 
be, we have one thing in 
common, which is that we 
celebrate the fact that we 

only have one language,” 
Snyder said. 

the ukrainian dream 
of transformative political 
change was so important 
that it drove the populace to 
revolt in February 2014. un-
fortunately, this grassroots 
movement was drowned out 
by russia’s subsequent inva-
sion, he said. 

“It’s not every day that 
people take to the streets, 
it’s not every day that peo-
ple manage to overturn a 
regime, and it’s not every 
day that this leads to a war, 
which is where we are now,” 
Snyder said. 

Snyder went back in time 
to properly explain ukraine’s 
political and cultural dichot-
omy. 

Its capital city, Kiev, is one 
of the oldest settlements in 
Eastern Europe. Originally 
a trading post between Vi-
kings and its original inhab-
itants, it was the last con-
quest of the Mongol invasion 
in 1241. Quite by accident, 
the Mongols then turned 
back to attend the funeral of 
a leader and later lost much 
of their captured territory. 

During the renaissance 
and Protestant reformation, 
ukraine was tolerant of reli-
gious plurality. As a country, 
it was historically diverse 
with populations of Protes-
tants, Jews, Muslims and Or-
thodox christians. 

“[this time] demonstrates 
what I think is an impor-
tant psychological difference 
in the historical memory of 
ukraine today and russia 
today,” Snyder said. “From 
the point of view of ukraine, 
Europe isn’t necessarily nice. 
All kinds of troubling things 
came like feudalism and serf-
dom, as well as promising 
things. But they have no other 
option. ukrainians can’t look 
at their own history and say, 

like russia, ‘Oh, we can go 
somewhere else, like Asia.’ ”

the 19th and 20th centu-
ries saw what Snyder called 
the first globalization effort, 
roughly between 1870 and 
1945. He said it was even 
more intense than today’s 
globalization because it was 
based on imperialism, colo-
nialism and empires.

the nationalist move-
ments of the early 20th cen-
tury begot World War I and 
the collapse of the “nation-
state.” ukraine had been 
“left out” of sovereign gov-
ernance and was instead 
caught between the Hitler’s 
rising Nazi Party in Germa-
ny and Stalin’s Soviet union 
regime in russia. 

Both tyrants sought con-
trol of ukraine as a “bread-
basket,” Snyder said. It was 
central to Stalin’s goal of 
modernization and a key rea-
son why Hitler later invaded 
the Soviet union. conse-
quently, while Hitler only in-
vaded 5 percent of russia, his 
forces occupied the entirety 
of ukraine. It had the single 
greatest civilian mortality 
rate during the war, he said. 

today, the worst of Sta-
lin’s reign is whitewashed by 
the current regime — hard 
times under Soviet rule are 

barely a memory. But that is 
impossible for ukrainians 
because many of them have 
grandparents who starved 
under Stalin, Snyder said. 

“It helps us to see why Eu-
rope, at least the Europe of 
the European union, would 
seem attractive to ukraini-
ans,” he said. 

From ukraine’s perspec-
tive, Europe was an escape 
from war and Soviet oppres-
sion. the Eu was the answer 
to their question: How to be-
come a sovereign state? What 
that entails, Snyder said, is 
the predictability of the rule 
of law — something sorely 
missing from the country 
throughout its history. 

“If you’re a civil soci-
ety and you’re bumping up 
against a corrupt authoritari-
an regime, where do you go? 
What do you do?” he said. 
“the answer for ukrainian 
activists was to go around or 
over the state to the Eu.”

today’s current crisis can 
be traced back to ukrainian 
desire to join the Eu and rus-
sia’s desire to prevent it. A 
tentative trade agreement was 
first supported then scuttled 
by ukrainian President Petro 

Poroshenko. this change of 
heart was due to russia put-
ting pressure on the president, 
Snyder said. this occurred in 
late 2013, precipitating the re-
volt in February 2014.  

ukraine’s quest for “rule 
of law” was a threat to rus-
sian leadership, which re-
mains inextricably linked to 
a history of totalitarianism, 
Snyder said. their goal is the 
end of the Eu. 

russia is pursuing this goal 
through “strategic relativ-
ism,” contradictory propagan-
da and support of European 
right-wing nationalist groups. 
the term “strategic relativ-
ism” means making broad 
statements to justify specific 
action, such as Putin suggest-
ing he is compelled to protect 
russian speakers everywhere. 
these statements are slippery 
slopes that threaten to “breach 
legal norms,” Snyder said. 

“the point is not that rus-
sia is offering an alternative 
to Europe,” he said. “the 
point is that russia is trying 
to break Europe down into 
smaller pieces, which it will 
find easier to deal with.”

their propaganda is well 
targeted but “fearless” in its 

inherent inconsistency, he 
said. For example, they will 
stoke fears of ukrainian na-
tionalism in one place while 
denying ukraine is a nation 
in another.  

Nothing is automatic 
about world order and glo-
balization. Snyder has seen 
a tendency for the Ameri-
can government to assume 
Europe can handle itself, 
whether it’s Democrats who 
think too long-term or re-
publicans who think too 
short-term, he said.

“ukraine is not just a prob-
lem. It’s also a solution,” Sny-
der said. “It can help us to see 
how global history makes 
more sense once you put the 
ideas of colonialism into Eu-
rope. It can help us to see that 
European order is not just a 
matter of what happens au-
tomatically. ukraine is the 
place where people are actu-
ally willing to take risks to 
try to join this order. It is the 
place where they are willing 
to literally put their own lives 
at risk. People like you and 
me were willing to put their 
lives at risks in order to try to 
move their country closer to 
Europe.”

Snyder speaks on Ukraine’s history, role in global affairs

Ukrainians can’t look 
at their own history 
and say, like Russia, 
‘Oh, we can go 
somewhere else, like 
Asia.’ ”

—TIMOTHY SNYDER 
Bird White Housum Professor of 

History at Yale University
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REVIEW

LEAH HARRISON
Guest Critic

On Thursday evening, the 
Chautauqua Symphony Or-
chestra presented two works 
that were likely unfamiliar 
to its audience, followed by 
Dvořák’s nationalistic Sym-
phony No. 6. The ensemble 
exhibited enthusiasm for 
Kodály’s suite from Háry Já-
nos and Bottesini’s first con-
certo for double bass, and a 
masterful command of one 
of symphonic literature’s gi-
ants.

Guest conductor Case Sca-
glione led the orchestra with 

great elegance and efficiency, 
drawing forth a colorful and 
eager performance. Kodály’s 
suite was extracted from Háry 
János, his folk opera depicting 
an old Austrian soldier spin-
ning tales of his wartime her-
oism to anyone who will lis-
ten. Being both a stage piece 
and one narrating imaginary 
events, the animated quality 
of the music is quite impor-
tant, which the ensemble ex-
pertly delivered. 

We heard the tinkling of 
Viennese clocks, and then a 
sorrowful viola solo in the 
“Song” movement, which 
also showcases the truly dis-

tinct hammered dulcimer 
with virtuosic licks. The brass 
section was able to show off 
in the “Battle and Defeat of 
Napoleon,” the trombones 
blending so perfectly that I 
had to look to confirm that 
three instruments were 
playing instead of one. This 
was followed by one of the 
tuba’s greatest moments in 
symphonic literature, when 
the bass instrument trium-
phantly growls over a sparse 
snare, inspiring the rest of 
the brass section to chime in. 
The Intermezzo provided the 
satisfying, full-bodied Slavic 
tune, followed by glittering, 

playful themes that sounded 
like they came from a toy-
maker’s shop to close the 
suite. While this piece is not 
obscure, it is not performed 
enough, and it was a delight 
to hear it at Chautauqua.

Owen Lee, who is princi-
pal of the double bass section 
in the CSO, performed as so-
loist for Bottesini’s Concerto 
No. 1 in F-sharp minor. The 
double bass is rarely heard 
in its solo capacity, and I 
think it’s fair to say several 
eyebrows were raised at how 
effortlessly Lee was able to 
draw forth beautiful and in-
tricate melodies in the first 
movement. Certainly, a solo 
part explores the instru-
ment’s range more fully, and 
some surprisingly delicate 
themes were heard from the 
stage, with Lee draped over 
his instrument in full col-
laboration with it.

The purity and ease of 
the bass’s singing voice was 
again remarkable in the An-
dante, though the third, more 

virtuosic movement pointed 
to the bass’s limitations. As 
Lee’s fingers leapt across the 
full range of his instrument’s 
neck with gymnastic agil-
ity, the sound was so quiet 
that it was hardly heard, 
even over a reduced and re-
strained ensemble. It seems 
absurd that such a large in-
strument would have trouble 
being heard, but the weight 
required for each pitch is 
simply not compatible with 
much volume at that speed. 
A ringing cellphone over-
powered what looked like 
very rigorous and athletic 
playing, regrettably sound-
ing like a concerto for cell-
phone and orchestra for a 
very long minute. Ultimate-
ly, Lee’s performance was 
generous and broadening, 
but I was left wishing Bot-
tesini had thwarted concerto 
convention by leaving off the 
third movement.

Dvořák’s Symphony No. 
6 provided several more in-
stances of whole sections 

sounding like one instru-
ment; this seasoned group of 
musicians play remarkably 
well together. Scaglione kept 
lively tempos throughout 
and seemed to have a con-
fident yet sensitive relation-
ship to the ensemble. The 
second movement presented 
a tender, soaring horn solo, 
juxtaposed by a driving and 
agitated third movement. 
This work provides many 
opportunities for full, broad 
symphonic sound, which the 
CSO executes beautifully. 
The fourth movement asks 
for the full ensemble to de-
liver a delicate, timid theme, 
and this moment was one of 
the most engaging of the eve-
ning. Fluidity, sensitivity and 
flexibility define this orches-
tra, and it is always a pleasure 
to hear them perform. 

Leah Harrison is a writer 
and editor specializing in the 
arts. She has written for the 
New York Philharmonic, 
Symphony magazine, The 
Charlotte Observer, and The 
Post and Courier. She is cur-
rently Spoleto Festival USA’s 
institutional writer and holds 
a master’s degree in historical 
musicology from The Florida 
State University and a second 
master’s in arts journalism from 
Syracuse University. Leah was 
The Chautauquan Daily’s op-
era reporter in 2012.

RUBY WALLAU | Staff Photographer

At left, the Chautauqua Symphony Orchestra performs Zoltán Kodály’s Háry János suite with guest conductor Case Scaglione on Thursday in the Amphitheater. At top right, Scaglione leads the CSO. Above 
right, soloist Owen Lee, also the CSO’s principal double bass, plays Giovanni Bottesini’s Concerto No. 1 for Double Bass, F sharp minor. 

CSO, Lee, Scaglione exhibit ‘masterful command’ of symphonic giants
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Marty’s 
final bow

CONDUCTOR TIMOTHY MUFFITT:

‘R EM A R K A BL E  V IS ION  A ND  PROF E S S ION A L ISM’

‘A WONDERFUL RIDE, AN 
EXTRAORDINARY RIDE’

MORGAN KINNEY | Staff Writer

It’s like clockwork: the Miller Bell 
Tower chimes to signal 8:15 p.m., and a 
bespectacled man emerges on-stage in 
the Amphitheater, approaches the mi-
crophone and says, “Good evening. My 
name is Marty Merkley, and I serve as 
vice president and director of program-
ming for Chautauqua Institution.”

Invariably, the Amp fi lls with ap-
plause. Chautauquans occasionally 
shout his name or, this year, even wave 
tiny paper fans in the shape of panama 
hats emblazoned with “We heart Marty.”

Merkley is greeted with enthusiasm 
usually reserved for a rock star, and Car-
mina Burana guest conductor Timothy 
Muffi  tt said that’s entirely warranted.

“Chautauquans are very smart people,” 
Muffi  tt said. “They recognize the challeng-
es that Marty faces in his work, and they 
recognize the remarkable vision and pro-
fessionalism that he’s brought to his job.”

This is Muffi  tt’s 19th season as director 
of the Music School Festival Orchestra, 
which means he hasn’t experienced a sin-
gle one without Merkley. In fact, Merkley 
was involved in Muffi  tt’s hiring. Saturday 

marks the second time this season Muffi  tt 
takes the podium to lead Carmina Burana, 
Chautauqua Institution’s third annual 
inter-arts collaboration. It will also be 
Merkley’s swan song before he retires 
from his longtime position in September.

While Merkley’s tenure saw drastic 
renovations and expansions to the Institu-
tion’s arts programs, Muffi  tt said the man 
has changed little, with the possible excep-
tion of one or two sartorial innovations. 

“I’m not sure Marty was wearing 
those hats when I fi rst met him,” he said.

The breadth of Merkley’s responsibili-
ties, Muffi  tt said, is hard to grasp. Merk-
ley is tasked with overseeing the growth 
and vitality of the myriad programs on 
the grounds, but he also must defend the 
interests of his constituents — in other 
words, Chautauquans. Merkley pos-
sesses the rare capability of navigating 
both details and big picture in order to 
advance the arts at Chautauqua without 
ruffl  ing too many feathers, Muffi  tt said.

“An arts organization has a responsi-
bility to foster artistic growth in the com-
munity,” he said. “Sometimes, that means 
a little bit of stretching and a little bit of 
moving toward the edge. I think Marty has 

shown a remarkable balance of maintain-
ing that popular appeal but also allowing 
this organization to move forward.”

That balance manifests itself in Sat-
urday’s production of Carmina Burana, 
a Chautauqua-sized interpretation that 
beefs up composer Carl Orff ’s original 
score with every bit of sonic and visual 
fi repower at Merkley’s disposal.

Muffi  tt leads the Chautauqua Sympho-
ny Orchestra, which is fl anked by antiph-
onal brass choirs perched throughout the 
Amp. An ensemble of early-musicians, the 
brainchild of Merkley and early music spe-
cialist Wayne Hankin, appears through-
out the program. Even the Massey Memo-
rial Organ prefaces the original Carl Orff  
score, not to mention more than 200 choir 
members packing the gallery. 

All told, about 500 performers fi le 
into the Amp for the production and, as 
director, Merkley is entrusted with the 
daunting task of guiding them toward a 
coherent vision. 

Yet during the fi rst Amp rehearsal, 
Merkley remained calm as the disparate 
elements coalesced into a uniform pro-
duction. Dancers joked around, bagpipes 
squeaked, and overzealous onlookers ap-

plauded after the fi rst few takes, but Merk-
ley simply shouted “Quiet in the house,” 
and proceeded to iron out whatever hic-
cups arose without skipping a beat. 

He’s been doing this for a while, and 
Muffi  tt said that makes all the diff erence.

“Experience is a very valuable asset 
in a production like this,” Muffi  tt said. 
“When it was time for the dress rehearsal, 
it was very clear what needed to be done.”

The production’s fi rst run on July 25 went 
off  without a hitch, in no small part due to 
Merkley’s guiding hand, Muffi  tt said. Sat-
urday presents an opportunity to share it 
once more with an entirely new audience.

Next season, current Associate Di-
rector of Programming Deborah Sunya 
Moore assumes Merkley’s role at the In-
stitution, in which she’ll carve out her 
own legacy. And while Merkley will no 
longer dart around the grounds in a golf 
cart, Muffi  tt said, his mark lingers within 
anyone who encountered his work.

“The people who leave here at the end of 
this season, as they have at the end of every 
season, come away enriched and fulfi lled,” 
Muffi  tt said. “His legacy lives there — in 
the personal growth that Chautauquans 
have experienced in their time here.”  

SAALIK KHAN | Staff Photographer
Marty Merkley, vice president and director of programming, recreates the � rst photo of 
himself that ever appeared in the Daily (see Page B8), barefoot with pants rolled up in ankle 
deep Chautauqua Lake waters adjacent to Miller Bell Tower. Merkley will retire following this 
season, his 25th at Chautauqua Institution.

ALEXANDRA GREENWALD | Staff Writer

Institution Organist Jared Jacobsen 
sees this production of Carmina Bura-
na as the end of an era — not only for 
Chautauqua and for Marty Merkley, but 
for himself, as well. 

“It’s with great mixed feelings I say 
goodbye to the Marty era,” he said. 
“Marty took a chance on me, brought 
me into the fold here and has supported 
me in everything that I’ve wanted to do 
here. I was the one putting on the sack-
cloth and ashes at the fi rst of the line 
when I fi rst heard that he was retiring. 
So I give him enormous respect for say-
ing, ‘This is what I want to do and, when 
I turn 65, I want to try something new.’ 
But I can’t, at this moment, quite imag-
ine life without Marty.”

When Merkley took his position as 
director of programming in 1991, the 
Massey Memorial Organ was in disre-
pair due to an unscrupulous curatorial 
staff , Jacobsen said. Thanks to Merkley’s 
intervention, the organ was restored 
and remained viable for future use.

“I have a picture of him taken when 
the organ was rededicated in 1993, of 
Marty and the organ curators, and we’re 
all looking like little babies,” Jacobsen 
said. “It was only 22 years ago, but it’s 
startling how much we’ve all changed. 
But the twinkle in his eye was there in 
that picture. That twinkle in his eye is 
still there.” 

This restoration meant the Institution 
organist job still existed for Jacobsen to 
assume the title in 1996.

“[Merkley] stood up to what people 
were saying at the time about the way 

things had to be done here, and he just 
essentially said, ‘This is ridiculous, and 
we need to fi nd a diff erent path,’ ” Ja-
cobsen said. “He’s the one that began to 
make the planets align so that, eventu-
ally, I could have the position here that I 
had wanted since I was a little boy. Mar-
ty had a great hand in orchestrating it, 
in ways that I’ll never know, but in ways 
I’ll always be grateful for.”

Jacobsen has similar feelings about 
Merkley’s fi nal production for the Insti-
tution.

“There would be no Carmina Burana 
on this scale without Marty,” he said. 
“This is Marty’s full genius at work 
here to make this happen. This one will 
be impossible to top, and it probably 
shouldn’t be topped.”

The unmatched nature of the produc-
tion is no surprise, Jacobsen said.

“Watching all of these elements co-
alesce was fantastic, and Marty’s par-
ticular skill set made it work,” he said. 
“Marty’s particular skill set has made it 
work here for 25 years. He’s an extraor-
dinary person.” 

For the time being, Jacobsen said he 
is trying to imagine work at the Institu-
tion without Merkley.

“In a couple years, there will be life 
without Marty, but not the same way 
it is now,” Jacobsen said. “It’s wonder-
ful to be irreplaceable … and we’ll go 
in new directions and Chautauqua will 
work its magic on other people, but it’s 
been a wonderful ride, just an extraordi-
nary ride. Whoever hired [Marty], that 
was the smartest thing they ever did, as 
far as I’m concerned.”

ORGANIST JARED JACOBSEN:

It’s fi tting that a man who has had such an outsized infl uence on Chautauqua will fi nish his tenure here directing such an outsized 
production. After 25 seasons helming the Institution’s performing and visual arts programming, Marty Merkley has decided to hang 
up his hat. But before he does, he will present us with a considerable parting gift — a second staging of his enormously ambitious 
rendition of Carmina Burana, beginning at 8:15 p.m. Saturday in the Amphitheater. The Daily followed up with artistic leaders within 
Chautauqua’s music, dance and visual arts programs, the collaborators helping Marty go out with a bang.
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SAALIK KHAN | Staff Photographer
The Most Rev. Michael Dahulich, archbishop of the Orthodox 
Church in America Diocese of New York and New Jersey, speaks 
Thursday in the Hall of Philosophy.

Serendipity leads Pre-Vespers

JAKE ZUCKERMAN
Staff Writer

In Europe today, Chris-
tianity is dwindling in the 
Western half of the continent 
while it thrives in the East. 
The explanation of this trend 
has to do with the repression 
of religion under the Soviet 

Union, the Rev. Michael Da-
hulich said.

Speaking from the Hall 
of Philosophy platform, Da-
hulich, an Orthodox bishop 
in the Orthodox Church in 
America Diocese of New York 
and New Jersey, delivered his 
lecture “Rising From the Ash-
es: Faith is Reborn in Eastern 

Europe.” From the lectern, 
he said Eastern churches are 
outperforming their Western 
counterparts because of the 
role they played preserving 
not just religious ideology, 
but comforting those afflicted 
by the Soviets and maintain-
ing the regions’ cultures and 
heritages.

“From the fall of the Ber-
lin Wall in East Germany in 
1989, to the subsequent free-
dom of Eastern bloc nations 
to the eventual demise of 
the Soviet Union, once again 
Eastern European countries 
became free to practice their 
faith, which had also pre-
served their culture,” Dahu-
lich said.

Having toured the religious 
sites of Europe extensively in 
recent times, Dahulich said he 
is impressed not just by the 
numbers attending churches, 
but also by how young the at-
tendees are. He said the par-
ents of these young people are 
bringing them to the church 

to expose them to their savior 
from the “militant atheism” of 
the Soviets.

“Why are there so many 
young people in Churches 
in Eastern Europe?” Dahu-
lich asked. “Having lived 
under the effects of 70 years 
of Soviets, militants, secular-
ist and atheistic oppression 
which offered no hope, no 
purpose to life, no destiny, 
[they] have turned to Christ 
in the Church.”

Dahulich said churches 
preserving culture is noth-
ing new to the area. Along-
side Soviet rule, he said that 
the Church played a similar 
preservation within the Byz-
antine world and during the 
Ottoman Empire’s tenure.

Delving further into 
why so many turned to the 
church, Dahulich said some 
of the atrocities committed 
by the Soviets. He described  
how certain higher-ups in 
the command would take 
pride in how many dissent-

ers, supporters of the ousted 
tsar, or people of faith they 
killed annually. In stark con-
trast to this sociopathy, the 
church reminded people of 
what the brighter side of hu-
manity can look like.

“It showed the people of 
Eastern Europe how little 
the lives of others meant 
to the militant Soviet athe-
ists,” he said. “Meanwhile, 
the church was continuing 
to struggle to survive, and 
to preserve the faith and the 
culture. To do the work of 
caring for those people who 
were starving to death. Of 
caring for those people who 
were sick and untreated.“

However, Dahulich did 
note certain problems with 
Christianity in Eastern Eu-
rope. While he said its fol-
lowers show strong devo-
tion, many of them lack a 
formal understanding of the 
religion, the history behind 
it or the theology behind 
its worship. Educating the 
people there will be one of 
the biggest challenges for the 
church today, he said.

In closing, Dahulich com-
pared the rising secularism 

in Western Europe to some of 
the oppression faced under 
the Soviet regime. He said 
Christianity is the most re-
pressed religion in the world, 
as evidence by the exodus of 
Christians in the Middle East 
and North Africa, and that it 
will soon be a major area of 
national concern.

However, oppression 
from a governing force can-
not trump the will of the 
people, and it is this will that 
rose from the ashes of East-
ern Europe, and that flame 
will not be put out, he said. 

Orthodox bishop 
Dahulich explains 
European East-West 
religious divide

A cappella singing ensemble Serendipity will lead Pre-
Vespers at 4:30 p.m. Sunday in the Hall of Philosophy.

An eight-woman group formed in 2009, Serendipity came 
together thanks to a picnic, a conversation and a dream. The 
ensemble performs sacred, popular, Motown and classical 
pieces, and the group has sung at the Unitarian Salon, Chau-
tauqua Institution’s Vespers and the Findley Lake Summer 
Music series. Their most recent solo concert, “Love Came 
Down at Christmas,” was presented at the First Presbyterian 
Church in Jamestown.

The women all have local ties to the Institution and the re-
gion. The group is made up of Melanie Gritters, Gail Grund-
strom, Leslie Hallock, Laura Hotchkiss, Susan Huther, Cyndi 
Lorenc, Lissa VanDewark and Carolyn Taft Whitehead.

During the Soviet 
era, the church was 
continuing to struggle 
to survive, and to 
preserve the faith and 
the culture.”

—THE MOST REV.  
MICHAEL DAHULICH

Archbishop, Orthodox Church in America 
Diocese of New York and New Jersey
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Morning Worship

Abrahamic Program for Young 
Adults

APYA hosts a farewell 
root beer float social with the 
APYA coordinators at 3 p.m. 
Sunday on Bestor Plaza.

Baptist House

The Rev. Elizabeth Evans 
Hagan gives a sermon, “Wis-
dom: Not Just for Grand-
mas,” at 9:30 a.m. Sunday in 
the Baptist House. 

Blessing and Healing Daily 
Service

The Blessing and Heal-
ing service, sponsored by 
the Department of Religion, 
takes place at 10:15 a.m. 
weekdays in the Randell 
Chapel of the United Church 
of Christ headquarters.

Chabad Lubavitch

Shabbat service is 9:30 
a.m. Saturday at EJLC Li-
brary. The Torah reading is 
Re’eh (Deut.11:26). Kiddush, 
sponsored by Martin Scha-
piro, follows at 12:15 p.m. in 
the Zigdon Chabad Jewish 
House.

Shabbat ends at 9:04 p.m.
The Men’s Tefillin Club 

meets 9:30 a.m. Sunday at the 
ZCJH.

Vilenkin presents “Mai-
monides, a Guide to the Per-
plexed,” at 9:15 a.m. Monday 
in the Literary Arts Center at 
Alumni Hall.

Chapel of the Good Shepherd

The Rev. A. Theodore 
Eastman presides at Holy 
Communion at 7:45 and 9 
a.m. Sunday in the Chapel of 
the Good Shepherd. 

The Rev. Virginia Carr 
leads a service of sung Com-
pline at 9:30 p.m. Sunday.

Chautauqua Catholic  
Community

Mass is 5 p.m. Saturday in 
the Hall of Philosophy. Sun-
day Masses are 9:15 a.m. in in 
the Hall of Christ and 12:15 

p.m. in the Hall of Philosophy.
Daily Mass is celebrated at 

8:45 a.m. and 12:10 p.m. week-
days in the Episcopal Chapel 
of the Good Shepherd.

The Rev. Michael A. Beck-
er and the Rev. Paul Mila-
nowski are priests-in-resi-
dence this week.

The Rev. Todd Remick 
is spiritual adviser of the 
Chautauqua Catholic Com-
munity and pastor of St. 
Mary of Lourdes in Mayville 
and Bemus Point.

Deacon Ron and Sylvia 
Daines are host and hostess 
at the Catholic House.    

Chautauqua Dialogues

The groups meet from 3:30 
to 5 p.m. Friday at various 
venues. Sign-ups to partici-
pate are before or after the 2 
p.m. lecture Tuesdays through 
Thursdays in the Hall of Phi-
losophy. Sponsored by the De-
partment of Religion.

Christian Science House

The Sunday service is 9:30 
a.m. at the Christian Science 
House. This week’s Bible les-
son, “Soul,” may be studied 
during the week in our read-
ing room, which is open 24/7. 

Disciples of Christ

“Real Religion” is the title 
of the Rev. David Shirey’s 
communion meditation at 
the 9:30 a.m. Sunday service 
at the Disciples of Christ 
Headquarters House, 32 
Clark. Jennie Shirey pro-
vides music for the service.

ECOC

A Brown Bag begins at 
12:15 p.m. Monday in the 
UCC Randell Chapel. George 
Datesman discusses cyber-
attacks. 

Everett Jewish Life Center

The Jewish Film Series 
continues at 3:30 p.m. Sun-
day at the EJLCC.

Mitchell Bard presents 

“The Arab Lobby” from 3:30 
to 4:45 p.m. Monday at the 
EJLCC. 

Food Bank Donations

Hurlbut Church is accept-
ing items for the Ashville 
Food Pantry. Non-perish-
able food donations may be 
dropped off at the Scott en-
trance of Hurlbut Church.

Hebrew Congregation

Rabbi Debra Orenstein 
leads the Hebrew Congrega-
tion service from 9:30 to 11:30 
a.m. Saturday in the Hurl-
but Sanctuary. Susan Gold-
berg Schwartz is the canto-
rial song leader. A Kiddush 
lunch sponsored by Barbara 
Brandwein Painkin is served 
following the service.

The Hebrew Congrega-
tion joins in the interfaith 
service at 8 p.m. Sunday in 
the Amphitheater.

Hurlbut Memorial Community 
Church

A service of meditation, 
Scriptures, songs, prayers 
and Communion is from 8:30 
to 9:15 a.m. Sunday at Hurl-
but Memorial Community 
Church.

Hurlbut Church Meal Ministry

The church serves lunch 
from 11:45 a.m. to 1:15 p.m. 
weekdays and dinner from 
5 to 7 p.m. every Thursday. 
Lunches served with a bev-
erage and a cookie for $7. 

International Order of the 
King’s Daughters and Sons

The Ida A. Vanderbeck 

Chapel on Pratt is open to 
all for prayer and meditation 
from 9 a.m to 7 p.m. daily.

Labyrinth

Sponsored by the Depart-
ment of Religion, an orien-
tation is presented at 7 p.m. 
every Monday. The Chautau-
qua Labyrinth is accessible 
though the Turner building 
or through the parking lot.

Lutheran House

The Rev. Susan Swartz 
presides at a service of Holy 
Communion at 9:30 a.m. 
Sunday in Lutheran House. 
Arlene Hajinlian from New 
York City is the accompanist. 

The Lutheran House is 
celebrating its 125th anniver-
sary on the grounds and 90 
years at the current location.

Metropolitan Community 
Church

The LGBT “Meet and 
Greet” is at 6 p.m. Sunday 
on the porch of the Literary 
Arts Center at Alumni Hall.

Mystic Heart Community  
Meditation

The Mystic Heart Com-

munity, together with the 
Catholic Community, offers 
“Centering Prayer” led by 
Carol McKiernan, from 7:15 
to 7:45 a.m. Saturday in the 
Hall of Philosophy.

Michael O’Sullivan, Zen 
Buddhist teacher, leads 
morning guided meditation 
sessions at 7:15 a.m. week-
days at the Main Gate Wel-
come Center.

Presbyterian House

The Rev. Eugene Soud   
preaches at 9:30 a.m. Sunday 
in the chapel. The sermon, ti-
tled “A Dog Barking at a Fur 
Coat and the Pursuing God,” 
is taken from Psalm 23 and 
selected verses of Luke 15. 

Presbyterian House invites 
all for coffee on the porch fol-
lowing the weekday morning 
worship and preceding the 
10:45 a.m. lecture. 

Religious Society of Friends 
(Quakers)

The Religious Society of 
Friends, Quakers, meets for 
worship at 9:30 a.m. Sunday 
in the Octagon Building.

Unitarian Universalist

The Rev. Joan Rose Gel-
bein delivers a sermon, “The 
Power of Grace,” at the 9:30 
a.m. Sunday service in the 
Hall of Philosophy. Twenty-
six musicians from Pitts-
burgh’s top youth orchestras 
provide the music. 

Children of all ages are 
invited to attend a profes-
sionally taught multi-faith 
religious education program 

at 9:15 a.m. Sunday at the UU 
Denominational House.

Gelbein participates in a 
talk-back session at 9:15 a.m. 
Monday at the IOKDS Cha-
pel.

United Church of Christ

The Rev. Drew Willard 
conducts the 8:45 a.m. Sun-
day service in Randell Cha-
pel in the UCC Headquar-
ters Building. His sermon 
is based on Gen 22:1-14 and 
Surah 37:100-111.

“Taizé and Tea” is offered  
7:15 p.m. Monday at the Ran-
dell Chapel at the United 
Church of Christ Headquar-
ters.

United Methodist

The Rev. David Harris  
leads the 9:30 a.m. Sunday 
worship in the house chapel. 
His sermon is “Hang Out 
with Jesus.” 

Stop by for coffee between 
the morning worship and 
10:45 a.m. lecture.

To pre-order a lunch for 
Tuesday’s chaplain chat, stop 
by the house or call 716-357-
2055 by Monday. Cost is $7.

Unity of Chautauqua

The Rev. Gene Lynch leads 
the 9:30 a.m. Sunday service 
in the Hall of Missions. The 
message is titled “Mindful-
ness in the Mainstream.” 

Unity holds a morning 
daily word meditation from 
8 to 8:30 a.m. weekdays in 
the Hall of Missions. 

Interfaith News
COMPILED BY MEG VIEHE

In 2014, the Rev. James Walters fulfilled a desire to visit 
Belgium and, specifically, the Ghent Altarpiece in the 
Cathedral of Saint Bavo. 

“It did not disappoint,” he said. He stood for an hour 
looking at one of the earliest oil paintings in existence; it 
was the beginning of realism in art.

“It stands in the tradition of beautiful things made to 
adore God,” Walters said.

Walters concluded his week of preaching at the 9:15 a.m. 
Friday morning worship service in the Amphitheater. The 
title of his sermon was “Was Jerusalem Builded Here?” and 
his text was Exodus 31:1-11, the call of Bezalel and Oholiab 
to make art and artifacts for the Temple.

Jan and Hubert van Eyck created the Ghent Altarpiece. 
Napoleon stole the altarpiece, and Hitler and Göering 
coveted it. The work underwent extensive restoration after 
World War II.  

“This [the altarpiece] was Europe at the beginning of the 
Enlightenment,” Walters said. “In the very top is God the Fa-
ther in purple robes and a papal tiara. On either side of him 
are Mary and John the Baptist — the ideal man and woman.” 

There are panels with a heavenly choir and an organ to 
connect heaven and earth with music, he said. The Euro-
pean cities are represented. 

“Bezalel was gifted by God to create beautiful objects 
and inspired by the creative spirit, the ruach, that hovered 
over the creation of the world,” Walters said. “Europe has 
had many Belzalels since who built many cathedrals and 
temples and they house the finest art and music; I love it. 
I even commissioned a stained glass window for the LSE, 
but I am a little troubled by the misconceptions that the arts 
feed to us about ourselves and the God we are honoring.”

He quoted Terry Eagleton, British literary theorist and 
public intellectual, who said that humanity has made art a 
viceroy for God. It bred an aesthetic to supplant God. Art is 
an outpost of enchantment in a spiritual desert, but, “when 
art becomes religion, it is a self-serving cult,” Walters said.

“It is unlikely to challenge us — unlikely to bring us into 
contact with tax collectors and prostitutes. It is available to 
the few,” he said. “It has been given unbearable spiritual 
significance. I say love it but it is not God.”

Good, religious art takes us to difficult places in our own 
experiences and it unsettles our understanding of God, he 
said.  

Picasso’s “Guernica” is an example of the first, Walters 
said. It is an iconic representation of what civilized govern-
ments were creating in the 1930s. 

“When Picasso’s studio was raided by the Gestapo, an of-
ficer picked up a postcard [of “Guernica”] and said, ‘Did you 
do this?’ Picasso replied, ‘No, you did,’ ” Walters said.

Henry Moore’s sculptures are an example of how art 
unsettles our understanding of God, in his representation of 
the divine and the erotic, he said. 

“These two themes captivated me as I looked at the 
Ghent altarpiece for an hour,” Walters said. “It flatters the 
patron who is in the painting, and shows the human renais-
sance.

“But redemption is the overall theme, and it shows what 
and who needs to be redeemed. There are panels for Adam 
and Eve; they are real people who came into the studio 
to pose. They are vulnerable and exposed and show true 
human frailty and shame. They show that all culture is an 

inadequate fig leaf. These panels take us to difficult places of 
our own experience.”

But there is also an unsettling vision of God in the altar-
piece. 

Beneath the panel of God is a panel showing people com-
ing from the four corners of the earth to worship a bleeding 
lamb on a table. The lamb is standing with blood coming 
from its heart like a fountain into the cup of salvation. 

“God incarnate was more unsettling,” he said. “Here was 
the mystic lamb who takes away the sin of the world.

“I realized that this is the best of the European artistic 
tradition and it gives glory to God and enhances our wor-
ship. There is no idolatry or vanity; it reveals human frailty 
and glory. God has entered into the heart of our suffering. 
The allegory of Europe is that when it tried to share its 
culture, learning and civilization, it excelled. But it was vain 
and oppressive when it worshipped its own achievements. 
We see the frailty of Adam and Eve in our response to im-
migration, multiculturalism, religious tolerance. The bleed-
ing lamb says we are formed by the Gospel. We have to take 
our heritage and discover new ways and places to use it.”

In closing he quoted William Blake’s poem “The New 
Jerusalem”: 

“And was the holy Lamb of God 
On England’s pleasant pastures seen?
And did the countenance divine 
Shine forth upon our clouded hills? 
And was Jerusalem builded here 
Among these dark Satanic mills?”
The Rev. James Hubbard presided. Sallie Holder, an active  

member of the Chautauqua Literary and Scientific Circle Alumni 
Association and Guild of the Seven Seals and active in the Chapel 
of the Good Shepherd, read the Scripture. Jared Jacobsen, organ-
ist and worship coordinator, directed the Motet Choir. The choir 
sang “With a Voice for Singing” by Martin Shaw. The Alison and 
Craig Marthinsen Endowment for the Department of Religion 
supported this week’s services.

Good religious art takes us to difficult places, unsettles our understanding of God
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Carl Orff (1895–1982)
Carmina Burana

Round and round the 
wheel of fortune goes. Where 
it stops, nobody knows, but 
at least we know it will stop 
twice at Chautauqua this 
summer. Saturday and again 
Aug. 15, in the Amphitheater 
when all of Chautauqua’s 
multi-faceted artistic efforts 
join to present Carmina Bura-
na by Carl Orff. Don’t miss it 
— it is highly unlikely you’ll 
ever see it done quite like 
this.

Orff, like Richard Wag-
ner, believed in the “gesamt-
kunstwerk,” the total work of 
art combining music, dance, 
theater and stage design. 
Having it all is expensive, so 
most Carmina’s include choir, 
soloists and orchestra only 
— with an occasional dance 
company added in. We’ll 
have new music written for 
the occasion by Wayne Han-
kin, who appears as the First 
Monk, additional medieval 
music and specialists play-
ing original instruments. 
There will be video projec-
tions on the ceiling and the 
robes of choir members, the 
Chautauqua Symphony Or-
chestra, singers from the 
Buffalo Philharmonic Cho-
rus and Rochester Oratorio 
Society, world-class oper-
atic soloists Leah Wietig and 
Philip Cutlip, and the Char-
lotte Ballet and Chautauqua 
Dance, led by conductor 
Timothy Muffitt. 

All this, plus a coun-
tertenor who’s sung at the 

Metropolitan Opera Andrey 
Nemzer, singing the role of 
a swan slowly roasting on 
a turning spit. Jared Jacob-
sen will play the first notes, 
growing from a low rumble 
to the thunderous 32’ ranks 
of the Massey Memorial Or-
gan at full blast, as an intro 
to the choir. Most modern or-
gans mimic the 32’ stop with 
electronics, but here, it’s the 
real deal. For the first time 
there will be marches, last 
heard at the 1936 Olympics 
by Adolf Hitler and the ath-
letes, as written by Orff but 
never made available by his 
publisher, Schott and Sons. 
The march music has been 
meticulously transcribed 
from the only recording 
made on a Telefunken 78—
rpm disc. Chautauqua’s Vice 
President and Director of 
Programming Marty Merk-
ley will direct the forces as 
the culminating production 
of his decades of service to 
the Institution. 

Carmina Burana is by far 
the most popular piece writ-
ten in 1935 Nazi Germany. 
Was Orff a Nazi? He never 
belonged to the party, un-
like conductor Herbert von 
Karajan and soprano Elisa-
beth Schwarzkopf. There 
is plenty of mystery about 
the music and the man who 
wrote it. There is no substan-
tial biography of the com-
poser. His friend Andreas 
Liess wrote a 1955 profile of 
his life and output, but was 
asked by Orff not to include 
any biographical detail. Even 
though Liess enjoyed many 

evenings at the Orff home 
in Munich, Orff told him: “A 
life story cannot be written 
until the life is completed. 
Anything else is deceit and 
self-deception.” It seems 
there was, in fact, a bit of de-
ceit involved in the details 
of Orff’s life, making it un-
derstandable that he might 
not want biographers poking 
around for details while his 
family was still alive. Since 
Orff’s demise in 1982, we’ve 
been waiting for the answers 
while the popularity of his 
greatest hit continues to 
grow. With such a box-office 
favorite as Carmina why is he 
a one-hit wonder? What is 
it about Carmina Burana that 
makes it so popular, with 
over 300 recordings — as 
many as Vivaldi’s “Four Sea-
sons” and Beethoven’s Fifth 
Symphony?

You’ve heard it in com-
mercials for Gatorade, Old 
Spice and Walmart. The 
New England Patriots used 
it as underscore for their 
broadcasts while they were 
deflating footballs, and it’s 
turned up in movies includ-
ing “The Omen,” “Jackass: 

The Movie” and “Excalibur.” 
The keyboard player for The 
Doors, Ray Manzarek, added 
his own rock beats in a com-
plete recording. 

Carmina means “songs” 
in Latin, and Burana de-
rives from Beuren, the Ger-
man Benedictine monastery 
where 1,000 songs were 
discovered in 1803 — writ-
ten in Latin, German and 
medieval French by the Go-
liards, students and scholars 
at the monastery celebrat-
ing the secular joys of beer, 
wine, love and pleasures of 
the flesh. These monks were 
naughty. Orff found the texts 
in 1934, long after their first 
German publication in 1847. 
He chose 24 songs and set 
them to music, working with 
Michael Hoffman, a Latin 
scholar. There are three sec-
tions to Carmina Burana: 
Springtime, In the Tavern 
and The Court of Love — be-
ginning and ending with “O 
Fortuna.”

The piece premiered in 
Frankfurt, Germany, on June 
8, 1937, to mixed reviews. The 
audience loved it, but it was 
attacked by the Nazi Party 
newspaper as degenerate 
(along with jazz). Thanks to 
propaganda minister Joseph 
Goebbels, the Nazis claimed 
Orff as their own, and by 
1939 it was a bona fide hit. 
Orff’s friendship with prom-
inent Nazis haunted him. 
He lied about being a leader 
in the resistance movement, 
and refused to help when 
a friend’s husband was ar-
rested, for fear it would ruin 
him. Years later he wrote 
and begged for forgiveness. 

His third wife Luise said 
he often woke in the night 
screaming, claiming to have 
seen the devil. 

Orff agreed to write 
new music for A Midsum-
mer Night’s Dream, replac-
ing the masterful score by 
Mendelssohn, which had 
been banned as the work of 
a Jewish composer. Michael 
Beckerman, the chair of New 
York University’s Music De-
partment told WQXR, “there 
are lots of reasons why peo-
ple plug into Carmina Burana. 
It’s elemental, it’s powerful, 
it’s physical, but that doesn’t 
make it Nazi. Just because 
the Nazis like the sunset 
and I like the sunset, doesn’t 
make the sunset a Nazi aes-
thetic.”

To this day, music critics 
disagree on Carmina Burana. 
KUSC Los Angeles’ evening 
host Jim Svejda wrote in The 
Record Shelf Guide to Classical 
CDs, “like acne, and an in-
satiable lust for Milk Duds, 
Carl Orff’s Carmina Burana is 
a juvenile affliction that most 
people eventually outgrow.” 
You might think Mr. Svejda 
doesn’t like Carmina, but he 
reveals an “incomprehen-
sible affection for this trash,” 
and suggests Andre Previn’s 
recording is one of the finest 
ever made. 

After the first Carmina 
Burana in Frankfurt, Orff 
wrote to his publishers, “Ev-
erything I have written to 
date and which you have, 
unfortunately, published can 
be destroyed. With Carmina, 
my collected works begin.” 
Nothing in the Orff catalog 
ever came close to approach-
ing the popularity of Car-
mina Burana. In Germany, 
there are sporadic stagings 
of Orff operas. Der Mond 
(The Moon) was written in 
1938, and tells the story of a 
group of thugs who attempt 
to rule the world by steal-
ing the moon and its light so 
they can rob as they please. 
Surely Orff was telling us 
how he felt about the Nazis.

There are enough special 

moments in the 24 songs of 
Carmina Burana to provide a 
lifetime of new discoveries. 
In “Cignus Ustus Cantat,” 
countertenor Nemzer, who 
had great success singing the 
swan with Manfred Honeck 
and the Pittsburgh Sympho-
ny, sings his pain of being a 
once majestic bird, but now 
served up to satisfy man’s 
greed. A true swan song. 
The monk author no doubt 
meant it as a joke, but Orff 
gives us misery in the tenor’s 
high register with a splash of 
dissonance and unsettling 
Latin chanting, just like you 
might think of yourself ro-
tating in your own backyard 
barbecue.

After the powerful “O 
Fortuna,” which one critic 
likened to the stamping of 
Nazi columns of soldiers, 
you can tap your toes to the 
Tanz and drinking songs. 
There is much to love in the 
very lyrical “In Trutina,” so 
beautiful Barbra Streisand 
recorded it on her Classical 
Barbra album. 

This performance will 
surely stand as a highlight 
of Merkley’s farewell sea-
son. In his customary “we’ll 
get it done” manner, he has 
assembled gigantic forces to 
pull off Carmina, just as he’s 
arranged countless details, 
mostly unknown to the audi-
ences of the decades of sea-
sons past.

Merkley’s fans know his 
thousands of warm and wit-
ty introductions to events in 
every venue on the grounds.
He has tap-danced and ap-
peared on stage to sing with 
the opera stars of tomorrow, 
sailed through weather wor-
ries and late arrivals daily. 
Merkley’s exquisite taste has 
brought Chautauquans, and 
the world, incredible joy and 
life enrichment through the 
programs and guest artists 
he’s chosen. Carmina Burana 
and the remaining programs 
of the 142nd season are the 
proof of his extraordinary 
contribution.
Jim Cunningham is the ar-
tistic director and morning 
host of WQED-FM All Clas-
sical 89.3FM. Jim will join 
with WNED-FM Buffalo and 
WQLN-FM Erie to celebrate 
Public Radio Day at Chautau-
qua Aug. 1 with a live broadcast 
of the Chautauqua Symphony 
from the Amphitheater stream-
ing at wqed.org.

Program Notes
BY JIM CUNNINGHAM

 » on the grounds

BIKE SAFETY TIPS
Bike riders under 14 
years of age must wear a 
New York state-required 
helmet.



mary lee talbot
Staff Writer

One day, Laurie Cun-
ningham’s son, Jimmy, came 
home and told her that the 
kids who played in the Fifth 
Avenue Strings wanted to at-
tend a summer camp to learn 
to play better.

“I thought, why not Chau-
tauqua?” Cunningham said.

So in 2012, she rented a 
house and contracted with 
Chautauqua Symphony Or-
chestra’s Brian Reagin to 
tutor the quartet. The Fifth 
Avenue Strings got to play 
a morning worship service, 
thanks to the efforts of Insti-
tution organist Jared Jacob-
sen.

Then, Cunningham 
learned about the Chautau-
qua Music Camps.

Cunningham undertook 
a Kickstarter campaign to 
raise money for gate passes, 
and the Fifth Avenue Strings 
attended the orchestral and 
chamber music camps. 

Since then, Cunningham’s 
efforts have expanded.

“We started with six kids, 
had 14 in in 2014, and, this 
year, we have 27, many of 
whom are coming to Chau-
tauqua for the first time,” 
Cunningham said.

During Week Eight, the 
group will stay in the houses 
of the International Order of 
King’s Daughters and Sons 
and will eat and practice at 
Bellinger Hall. 

The experience at Chautau-
qua exposed the students to a 
high degree of musicianship 
and also taught them team 
building — learning to listen 
the the others to play togeth-
er, Cunningham said. Her son 
went home in 2012 to play in 
the Three Rivers Young Peo-
ple’s Orchestra, and the con-
ductor singled him out and 
said, “Play like this boy,” be-
cause he had learned to watch 
the other players. 

The students who come 
perform not only with the or-
chestra and chamber music 
camp, but have also played 

at various functions for the 
Catholic, Methodist, Baptist 
and Lutheran denomination-
al houses. 

This year, Andrew Zemz-
er will sing with the students 
when they play at the Uni-
tarian Universalist Service at 
9:30 a.m. Sunday in the Hall 
of Philosophy. The group 
will play a premiere by 
15-year-old Hannah Ishiza-
ki, “Chautauqua Sunset” for 
a dinner at the President’s 
Cottage.

Jacobsen has invited them 
to play for the morning wor-
ship service each year they 
have been on the grounds. 
This is the third year they 
will premiere a work by 
18-year-old Sasha Voinov. 
This year’s piece is called 
“Pandora” and is for the 
Massey Organ and strings. 
Voinov will not be with the 
group this year; he is headed 
to Duke University to study 
neurosurgery.

Chautauquans will be able 
to spot the group by their 
green tote bags, which read 
“Chautauqua Music Camp,” 
designed by group member 
Devon Moore, a violinist and 
visual artist.

Cunningham has had 
a career in nonprofit man-
agement and is married 
to WQED personality Jim 
Cunningham. They were in 
Chautauqua for Public Radio 
Day in July. 

Earlier in the summer, 
she brought a group of 10- to 
14-year-olds from the Pitts-
burgh Symphonette to play 
before the taping of  “From 
the Top” with Christopher 
O’Riley on June 30.

Cunningham praised the 
orchestra and music camp 
along with director Peter 
Lindblom. 

“These are future Mu-
sic School Festival Orches-
tra Members and Juilliard 
students,” she said. “Plus, 
we have introduced 27 new 
families to Chautauqua. It is 
great to put these students 
before an authentic audience 
in a place that gets it.”
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German composer Jo-
hannes Brahms began com-
posing at the age of 11, and 
he’s considered one of the 
Romantic Period’s most re-
vered musicians. Yet, he only 
wrote two cello sonatas dur-
ing his 64-year lifespan.

Of his two cello sonatas, 
Hanna Rumora disliked 
both of them. For a time, at 
least. 

“The first couple of times I 
heard it, I hated it,” Rumora 
said of Brahms’ Second Cello 
Sonata in F major. 

Rumora, a cellist in the 
Music School Festival Or-
chestra, said she spent a 
week listening to someone 
else learn and rehearse it, 
and she grew annoyed with 
the piece. 

Then, she rediscovered it 
this year. 

“It’s so versatile — it’s 
pretty tricky,” Rumora said. 
“It’s interesting because I’m 
still not a big fan of his first.”

At 2 p.m. Sunday in McK-
night Hall, MSFO students 
such as Rumora have the 
option to perform their solo 
repertoire in a recital. Chau-
tauquans are welcome to 
these recitals to see students 
expose their talents and mu-
sical identities on a personal 
level, and as with all other 
student recitals, the event 
benefits the Chautauqua 
Women’s Club Scholarship 
Fund.

Rumora will perform the 
sonata she has come to love. 
She described the piece as 
virtuosic, energetic, happy 
— something she’s comfort-
able with, especially with 

pianist Kanae Matsumoto on 
stage beside her. 

“Kanae — she’s so good,” 
Rumora said. “Having some-
one up there backing you up 
— it’s relieving.”

Mary Grace Bender, an-
other cellist in the MSFO, 
will perform Boccherini’s 
Cello Sonata in A major with 
Matsumoto on piano. She is 
an incredible collaborator 
and coach, Bender said.

The Boccherini piece tests 
Bender’s ability to play the 
cello in an awkward way. 
Putting the piece at such a 
high register makes it almost 
more suitable for a violin, 
Bender said.

“It’s up very high, it’s 
hard to tune, but at the same 
time, it has to sound very ef-
fortless,” Bender said. “I’m 
going to be nervous right up 
until I start playing. But once 

you start, you relax.”
Students like Bender look 

forward to performing solo 
repertoire in these recit-
als and interacting with the 
community. Knowing people 
in the audience — whether it 
be new friends, colleagues, 
teachers, Connections — ex-
cites the performers.

“I never know how to ex-
plain [Chautauqua] to peo-
ple,” Bender said. “It’s hard 
to describe — it’s like Disney 
World for the arts.”

Jin Nakamura, an MSFO 
cellist who performed 
Mikhail Bukinik’s 4 Con-
cert Etudes in a student re-
cital on Thursday, said the 
Chautauqua Music Festival 
is “brilliant.” The combina-
tion of musical study blends 
perfectly with the friendly 
community. His Connec-
tions even have a personal 

tie to Japan, and he feels wel-
comed by them.

“One night, we had a tra-
ditional Japanese dinner,” 
Nakamura said. “I felt like I 
was in Japan — at home.”

A rising sophomore at 
the University of Michigan, 
Nakamura’s teacher recom-
mended Chautauqua to him. 
At least 10 percent of stu-
dents in the MSFO are study-
ing at UM, and faculty mem-
bers such as Caroline Coade 
and Aaron Berofsky will re-
turn there as well in the fall. 

“It’s not only teaching 
cello, but he gave me ad-
vice,” Nakamura said. “I had 
many opportunities to talk 
to him about not only music 
but about my life. We talk 
about my experience in col-
lege, and we talk about going 
anywhere to play — it’s my 
dream. I want to do it all.”

While Disney World 
might be the happiest place 
on Earth, the School of Music 
is unlike anything Rumora 
has experienced before. The 
exposure to not only an or-
chestra made of gifted art-
ists, but also to chamber mu-
sic and solo opportunities 
is a highlight other festivals 
and university settings can’t 
always provide, she said. 

“My interests are more to-
ward chamber music, but the 
orchestra experience is very 
interesting to me because ev-
ery section is just so strong,” 
Rumora said. “Everyone here 
can really play — it makes it 
possible to cover all this rep-
ertoire. It’s such a different 
environment than anything 
I’ve been in before.”

Last MSFO student recital to showcase solo repertoire

Fifth Avenue Strings premiere two works in Week Eight

Provided Photo

The Fifth Avenue Strings rehearse with Jared Jacobsen, 
Chautauqua Institution organist, before a 2014 performance in the 
Amphitheater. The group will play with Jacobsen again this season 
during Friday’s morning worship service, which begins at 9:15 a.m. 
in the Amp.

  On Twitter: @chqdaily
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Chautauqua Dance  
Student Gala 

Chautauqua Festival and 
Workshop Dancers

Sunday, August 16, 2015 
Amphitheater, 2:30 p.m.

Maris Battaglia, Associate Artistic Director, School of Dance 
Mark Diamond, Resident Choreographer, School of Dance 

Jean-Pierre Bonnefoux, Artistic Director 
Patricia McBride, Repetiteur 

Glenda Lucena, Ballet Mistress

Choreographic Workshop (Excerpts)

Pause 

Boys Will Be Boys

Choreography by Maris Battaglia

Music by Copland; “Rodeo” from Appalachian Spring

Cameron Catazaro Hayward, Emma Heid, Joseph Jocas, 
Ava Karas, Caroline Mack, Andrew Rossi, Raphael Schreiber, 

Jimmy Shughart, Antony Tette, Makani Yerg

In the Forest

Choreography by Michael Vernon

Music by Prokofiev

Inspired by fables written by Jean La Fontaine

The Cook, The Swan, and the Gosling: Samuel Painter,  
Caroline Atwell*, Lily-Frances Cosgrove

The Eagle and the Raven: Bianca Allanic & Juliet Prine

Narcissus: John Miller

The Man and the Cat: Rafael Valdez* & Cara Hansvick

The Nightingale and the Peacock: Lily Overmyer and  
Benjamin Youngstone

The Forest: Logan Acker, Lydia Acker, Leah Chen,  
Amelia Dencker, Ashley Griffin, Ava Moses, Kali Oliver,  

Guilia Piscitelli, Rebecca Quinn, Isabelle Ramey,  
Sydney Ransbury, Candace Ricketts*, Laura Schultz,  

Erin Sowles, Jenna Turner, Camila Vicioso, Rorey Fraser,  
Da Vontae Heath

Quatorze Danseurs

Choreography by Maris Battaglia
Music by Johann Sebastian Bach – Violin Concerto in E Major

Emily Fretz, Emma Heid, Ava Karas, Margaret Kuefler,  
Sydney Owens, Grace Lyons, Meredith May,  

Cameron Catazaro Hayward, Joseph Jocas, Andrew Rossi, 
Raphael Schreiber, Jimmy Shughart, Anthony Tette,  

Makani Yerg

Bach Concerto

Choreography by Maris Battaglia
Music by Johann Sebastian Bach – Violin Concerto in A Minor

Katelyn Bradshaw, Brooke Conly, Erica Coombs, Gianna 
DeMassio, Lucy Fernandes, Isabelle Gaenzle, Eastlyn Jensen, 

Madison Lindgren, Caroline Mack, Hayley Place,  
Chelsea Reusch, Aleena Rose, Grace Smotrich,  

Samantha Stinson

Valse Fantaisie

Choreography by George Balanchine 
Music by Mikhail Glinka - Valse Fantaisie in B minor

Staged by Patricia McBride

Premiered January 6, 1953

Sarah Pierce* & Rafael Valdez*

Lily-Frances Cosgrove, Rebecca Quinn, Isabelle Ramey,

 Juliet Prine* 

Valse Fantaisie is presented by arrangement with the George Balanchine 
Trust (SM) and provided in accordance with the Balanchine Style and 

Technique, with service standards provided by the Trust.

Odalisques

Choreography by Marius Petipa
Music by Adolphe Adam

Staged by Patricia McBride

Bianca Allanic*, Caroline Atwell*, Amelia Dencker

A special thank you to Anna Marie Holmes for her permission to perform 
this excerpt.

Ocean Waves

Choreography by Maris Battaglia
Music: Pachelbel’s Canon in D

Katelyn Bradshaw, Brooke Conly, Erica Coombs,  
Gianna DeMassio, Lucy Fernandes, Emily Fretz,  

Isabelle Gaenzle, Meredith May, Emma Heid, Eastlyn Jensen, 
Ava Karas, Margaret Kuefler, Madison Lindgren,  

Caroline Mack, Sydney Owens, Hayley Place,  
Chelsea Reusch, Aleena Rose, Grace Smotrich,  

Samantha Stinson

It’s Going Down

Choreography by Rachel Humphrey
Music by Rihanna, Natalie LaRose, Kaskade, and FloRida 

(sage the Gemini Remix)

Logan Acker, Lydia Acker, Lily-Frances Cosgrove,  
Amelia Dencker, Ashley Griffin, Ava Moses, Kali Oliver,  

Guilia Piscatelli, Rebecca Quinn, Isabelle Ramey,  
Sydney Ransbury, Laura Schultz, Erin Sowles, Jenna Turner, 
Camila Vicioso, Rorey Fraser, Da Vontae Heath, John Miller, 

Samuel Painter

Now Watch Me

Choreography by Rachel Humphrey
Music by Little Mix, Trap Music, and Skilled feat. Diplo

Katelyn Bradshaw, Brooke Conly, Erica Coombs, Gianna 
DeMassio, Lucy Fernandes, Emily Fretz, Isabelle Gaenzle, 

Meredith May, Emma Heid, Eastlyn Jensen, Ava Karas, 
Margaret Kuefler, Madison Lindgren, Caroline Mack,  

Sydney Owens, Hayley Place, Chelsea Reusch, Aleena Rose, 
Grace Smotrich, Samantha Stinson,  

Cameron Catazaro Hayward, Joseph Jocas, Andrew Rossi, 
Raphael Schreiber, Jimmy Shughart, Anthony Tette, 

 Makani Yerg

Pause 

Into the Fray

Choreography by Mark Diamond

Music by Bela Bartok

The insect world can be vicious, and the stakes are high.

First Movement – The Queen & Her Suitors

Kali Oliver

Rafael Valdez*, Rorey Fraser, Da Vontae Heath, 

John Miller, Samuel Painter, Benjamin Youngstone*

Second Movement – Intrigue at the Queens Court

Lydia Acker, Kali Oliver, Isabelle Ramey, 

Rafael Valdez*, Samuel Painter

Leah Chen, Amelia Dencker, Ashley Griffin, Ava Moses,  
Sarah Pierce*, Rebecca Quinn, 

Sydney Ransbury, Laura Schultz, Erin Sowles, Camila Vicioso

* Apprentice dancers

Production & Artistic Staff

Janice Wells, Managing Director

Austin Collins, Production Stage Manager

Jennifer Propst, Lighting Designer

Jennifer Barczak, Administrative Assistant

A. Christina Giannini, Costume Designer

Arlene Lyon, Wardrobe Mistress

Mary Jane Day, Paige Jones, Janice Lovercheck,  
Katherine Zywczyk, Wardrobe Assistants

Pianists: Sebastian Birch, Richard DiFiore,  
Anastasia Falasca



Hayley Ross
Staff Writer

Broadway productions 
and other theatrical perfor-
mances outside the gates of-
ten run for weeks at a time. 
At Chautauqua Institution, 
many performances and lec-
tures are seen by audiences 
only once. 

The final School of Dance 
Gala performance this week-
end will give the audience a 
chance to relive some of the 
dance performances from 
earlier in the season or catch 
any they might have missed 
the first time around. 

At 2:30 p.m. Sunday in 
the Amphitheater, dance 
students will present pieces 
from the first Student Gala, 
the Music School Festival Or-
chestra collaboration perfor-
mance and Friday’s choreo-
graphic workshop — as well 
a few new pieces. 

The Workshop II students, 
ages 13 to 14, will be perform-
ing four pieces, all choreo-
graphed by Associate Direc-
tor of the School of Dance 
Maris Battaglia. 

“Ocean Waves,” a piece 
choreographed to Johann 
Pachelbel’s Canon in D is a 
peaceful contemporary ballet 
for the Workshop II girls. The 
piece contrasts Battaglia’s all-
boys piece “Boy’s Night Out,” 
a Western-inspired piece 
to “Rodeo” from Copland’s 
“Appalachian Spring.” 

Both “Boy’s Night Out” 
and “Ocean Waves” were 
performed at the first student 
gala. “Boy’s Night Out” was a 
particular favorite of the au-
dience, so Battaglia decided 
to produce it again. 

She also choreographed 
“Bach Concerto” and “Qua-
torze Danseurs” which Chau-
tauqua audiences will see for 
the first time on Sunday.

“Bach Concerto” is a clas-
sical piece en pointe. Battaglia 
described “Quatorze Dan-
seurs” as a cute and light-
hearted partnering piece for 
seven girls and seven boys.

Both “Bach Concerto” and 
“Ocean Waves” have been 
performed at Chautauqua 

before, but Battaglia brought 
them back after they were 
performed at her studio 
in Buffalo, New York, The 
American Academy of Ballet, 
as part of her 50-year anni-
versary celebration. 

The Festival and Appren-
tice dancers will also bring 
back dances from previous 
performances. 

The students will be per-
forming “In the Forest,” cho-
reographed by faculty mem-
ber Michael Vernon. “In the 
Forest” is based on a series 
of fables by La Fontaine that 
each present a different moral 
lesson.

The trio, “Odalisques,” an 
excerpt from “Le Corsaire,” 
highlights three of the older 
dancers in the dance pro-
gram. The piece was stage by 
Patricia McBride and choreo-
graphed by Marius Petipa.

McBride also staged “Valse 
Fantasie,” choreographed by 
George Balanchine with mu-
sic by Mikhail Glinka. 

The piece is light and fairy-
like, but also requires de-
tailed precision by the danc-
ers, McBride said. 

Mark Diamond’s, insect 
ballet, “Into the Fray,” will 
also be performed during 
the gala. This contemporary 
ballet shows the viciousness 
of insects through striking 
movements. 

There are some changes in 
casting for Diamond’s piece 
to give more students the op-
portunity to be featured as 
soloists, he said. 

Pieces from Friday’s stu-
dent choreographic workshop 
were chosen to be shown on 
the Amp stage as a represen-
tation of the student’s voices 
in the performance. Students 
will also have the chance to 
take a break from ballet with 
two hip-hop numbers cho-
reographed by faculty mem-
ber Rachel Humphrey. 

The Student Gala is the 
last dance performance of the 
season before the students 
and company members head 
home.

Battaglia has had a lot 
of fun getting to know the 

students this summer and 
watching them in class and 
during performances, she 
said, adding that the balance 
of instruction and perfor-
mances is a unique aspect of 
the Chautauqua dance pro-
gram.  

Battaglia has seen im-
mense improvement in her 
students this season. She said 
this group of dancers has 
been one of the nicest and 
most enthusiastic she has 
seen in her 27 years at Chau-
tauqua. 

Diamond also said he has 
seen a dramatic improvement 
in his students’ technique 

this summer. 
“Seeing the students go 

from a lower level of experi-
ence in technique and abil-
ity to appearing more profes-
sional both in the execution 
of the steps and also in per-
formance quality is some-
thing that I see every year,” 
Diamond said.

The immersive structure 
of the program makes this 
improvement possible.

“They don’t have the dis-
traction of going home or 
schoolwork or going out with 
friends,” Diamond said. “It’s 
dance all day, everyday.”

However, the intensive 
nature of the program does 

not take away from the fun 
that the students have during 
their stay in Chautauqua. 

“It’s so nice to see how ex-
cited they get about Chautau-
qua,” Battaglia said. “They 
love the structure of all the 
classes and they have a free-
dom they wouldn’t get in a 
big city.”
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Dance Student Gala to round out weekend, season

RUBY WALLAU | Staff Photographer

Workshop II dance students will perform in the Dance Student Gala at 2:30 p.m. on Sunday in the Amphitheater. 
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Charlotte Ballet Artistic Director 
Jean-Pierre Bonnefoux began his col-
laboration with Marty Merkley during 
the original Chautauqua production of 
Carmina Burana in 1992. The production 
incorporates dancers from the Charlotte 
Ballet with additional Chautauqua Fes-
tival dancers and Apprentice dancers 
from the Chautauqua Institution School 
of Dance for the larger ensemble sec-
tions of the performance. 

While the steps in the dance seg-
ments of Carmina Burana will be the 
same as Week Four’s performance, 
the audience might recognize some 
new faces on stage. Casting has been 
changed to feature some of Charlotte 
Ballet’s newer dancers, including Ryo 
Suzuki and Tendo Santos. 

“They have had time to learn some 
more parts, and they will be more in-
volved this time,” Bonnefoux said. 

Merkley has been extremely influen-
tial in all stages of the dance portions 
of Carmina Burana, and Bonnefoux said 
Merkley helped him understand the 
medieval atmosphere of the show and 
balance contemporary and classical 
ideas. Keeping true to that era and the 
way people related to each other during 
that time was very important to both 
Bonnefoux and Merkley, Bonnefoux 
said.

Merkley’s addition of the olio acts 
also provided more opportunities to 
involve younger Workshop II dance 
students in the production, particularly 
the sections “Girls in the Meadow,” and 
“Three Bags Full.”

“I really liked the idea because we 
can involve our school more,” Bon-
nefoux said.

He also said Merkley had an influ-
ence on the collaboration between the 
solo dance portions and the singers. 

“The unification and communication 
is what Marty really brought,” Bon-

nefoux said. “What the singers are say-
ing and how the dancers and singers 
should be related together.”

Merkley has always been supportive 
of the dance program as a whole, Bon-
nefoux said, both in his care for the art-
ists and in his support when problems 
arise.

“I appreciate his ability, his talent, 
and his caring,” Bonnefoux said. “He is 
such a creative man, and you have to be 
creative to find solutions to these prob-
lems.”

The awareness of the needs of the 
artists on the grounds and the Chau-
tauqua community is what sets Merk-
ley apart from other directors in Bon-
nefoux’s mind.

“It is really because of Marty that so 
many people are still in Chautauqua, 
because of the care he has,” he said. “He 
is very aware of the needs of the art-
ist. He cares not only about what kind 
of artist they are, but who they are as a 
person.”

‘ u n i f i c a t i o n  a n d 
c o m m u n i c a t i o n ’

‘ a n  a d v o c a t e  a n d  a n  a l l y ’
abe kenmore | Staff Writer

Don Kimes, artistic director of the 
Visual Arts at Chautauqua Institution, 
remembers Marty Merkley as the di-
rector of programming who oversaw 
the growth of the visual arts. What be-
gan as a program on the Institution’s 
margins has since become a vital com-
ponent of each season, he said.

“I give a lot of credit to Marty in his 
interest in making that happen and 
helping to elevate the presence of the 
visual arts,” Kimes said.

One major aspect of that has been 
the inter-arts collaboration that Merk-
ley has organized.

“[Carmina Burana] was fabulous,” 
said Lois Jubeck, managing director of 
the visual arts. “It was beyond what any 
of us thought it would be. What they did 
was, I think, really worthy of the proj-
ect. And it was collaboration in the best 
sense of the word, where everybody 
came together and did something.”

Among the people who came to-
gether for this project were Kimes, 
whose series of large abstract paint-

ings, will be featured on the back of the 
stage again, and Christopher Ash, who 
designed and ran the projections on the 
ceiling.

Ash previously did the projections 
for Go West! last year and talked with 
Merkley at that time about doing Car-
mina Burana. Ash’s first thought when 
he looked over the project was using 
Hieronymus Bosch’s “Garden of Earth-
ly Delights.”

“You can go around a single paint-
ing and see all the elements [of Carmina 
Burana],” he said. 

The rest of the projections were built 
about this central theme, although 
some variation from Bosch’s chaotic 
paintings was needed for quieter, gen-
tler moments in the music.

Ash worked closely with Merkley 
during the planning of the projections, 
but the artistic decisions were largely 
left to Ash.

“Marty gave me a lot of liberty, a lot 
of trust, to curate the entire piece,” Ash 
said.

Merkley’s faith in the arts — and the 
artists — holds true across disciplines.

“I think he’s gets it, and he’s respect-
ful of the arts,” Jubeck said. “And that 
has been wonderful … it’s been really 
great to have him as an advocate and 
an ally.”

Merkley has also made an effort 
to bring the heads of the various art 
schools together outside of the inter-
arts collaboration.

“I’ve always felt like we have these 
great people here and we never got to 
meet each other,” Kimes said. “We’d 
see each other at a fundraiser or some-
thing, but we never got time to talk to 
each other. And he’s made an effort to 
get us together at least once in the off-
season.”

Kimes is hopeful this will have im-
plications outside of the large perfor-
mances each year in the Amphitheater.

“I think the big thing that will grow 
out of this down the road is that these 
activities that happen between creative 
people will not only be about bring-
ing something to Chautauqua, but that 
original things will start to happen at 
Chautauqua that will start to emanate 
out,” he said.

File Photos
“Marty Merkley gets his feet wet,” read the cutline on this photo in the June 22, 1991, Daily. 
At left, Merkley conducted the Mormon Tabernacle Choir in June 2011. Above middle, he 
addresses Chautauquans gathered at a July 2014 Trustees Porch Discussion. At top, his 
legendary appearance as Spider-Man at an August 2003 Pops Concert.

Visual arts at Chautauqua institution’s Don Kimes anD lois JubeCK:

Chautauqua DanCe’s Jean-Pierre bonnefoux:
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Words by Colin Hanner & Video by Caitie McMekin

R owland Bennett and Linda Brady did not meet at 
Chautauqua Institution. They were not counselors 
at Boys’ and Girls’ Club, where they fostered their 
love during long lunch breaks, nor did they meet by 
chance on Bestor Plaza after a night performance.

Chautauqua brought them together a mere few years ago 
when they both were in their early 70s; they did, however, know 
each other well before that.

Linda first met Rowland in eighth grade social studies with 
Ms. Murphy at John Marshall High School in Rochester, New 
York. In accordance with alphabetical order, the two sat one in 
front of the other.

“She was right behind me, near the windows,” Rowland said. 
A series of conversations budded into a friendship that car-

ried into the latter years of high school. Linda extended an invi-
tation to Rowland to join Youth for Christ, a city-wide group of 
like-minded youths. 

“I don’t know if I attended because she invited me — that 
was certainly part of it,” Rowland said. 

Though the two were inseparable friends, nothing more than 
companionship came out of it.

“We were buddies, nothing more,” Linda said. “I had said 
over the years, as lovely as Rowland was, there was just no 
chemistry.”

Rowland, who attributed his hesitation around Linda to his 
mannerly upbringing, saw Linda in a different light.

“The truth is, I had the hots for Linda,” Rowland said. “She 
was very attractive and appealing to me, and I tried to be 
around her as much as I could — talk to her, do things — but I 
never made any moves on her.”  

The two independently chose to attend Wheaton College, 
stayed friends through the next stage of their lives, and both 
were in separate relationships by the end of school.  

Linda married within one month of graduating to an older 
brother of a schoolmate, Jim. Rowland was invited to their wed-
ding not only as a guest, but also as a groomsman. Before Linda 
walked to the altar, Rowland walked Linda’s mother down the 
aisle.  

Rowland married Margaret, a college friend, two years after 
Linda was married. Rowland and Linda would stay in touch 
occasionally, through annual Christmas cards and special gath-
erings, but especially in cases of a tragedy. 

Jim was killed four and a half years into his marriage to Lin-
da, leaving her a widowed mother of two young children.

Years later, Rowland would divorce Margaret, and Linda 
married a college classmate named Bill. The Christmas letters 
were delivered each holiday season, and the two would see 
each other at milestone birthday celebrations over the last half 
of the century.  

After Rowland built a house with his siblings near the Insti-
tution grounds nearly 10 years ago, he would subtly — and not 
so subtly — invite Bill and Linda to Chautauqua for a weekend 
getaway. The two of them never took Rowland up on his offer.

Bill passed away in 2011 of pulmonary fibrosis, and left Lin-

da a widow for the second time.
“Being widowed the first time, I wondered if I had love in 

my heart for a second [person],” Linda said. “Being widowed a 
second time, I had no thoughts, no expectations for marrying 
again.”

Linda would attempt to find someone on a Christian dat-
ing website, but she “was not all impressed by the people who 
signed up for that.” 

She had given up hope.
Yet, Linda still had not taken Rowland up on his persistent 

offers to visit Chautauqua. A high school reunion in the Roch-
ester area would finally bring Linda to the Institution, a ser-
endipitous circumstance that may have permanently brought 
Linda and Rowland together.

“When I came, I joined his family unit here: his sister- and 
brother-in-law [and] his cousins from Ohio,” Linda said. “Some-
thing about how beautifully he related with his family was very 
appealing.”

That, paired with a night where the two walked along the 
lake under a full moon, changed her feelings about Rowland 
almost instantaneously, she said.

The two became an official couple soon after her arrival and 
were married three years later in 2014 on New Year’s Eve at age 
76, under one condition put forth by Rowland.

“[I said], ‘Linda, if we’re going to get married you have to 
understand it’s going to be Chautauqua all summer. That’s my 
only condition,’ ” Rowland said. “That was not a hard condition 
for her to accept.”

Chautauqua has become “one big date” for Linda and Row-
land, where they have been able to keep themselves occupied; 
Linda is a member of the choir, and she and Rowland attend 
church and as many lectures and performances as they can. 
When Linda first arrived at Chautauqua, she was overwhelmed 
by the event calendar and felt as if she needed to do it all. 

“There was one Sunday when I lined up on the weekly sheet 
seven things to do, starting with morning worship and going 
to the song service at night,” Linda said. “He looked at me and 
said, ‘I’ve never done seven things in the same day until you 
came along.’ ”

Rowland and Linda said being together so late in life has a 
different dynamic than their earlier years of love.  

“Falling in love when you’re older is a unique situation, al-
though most people who reach my age feel no differently in-
side,” Linda said. “You just look in the mirror and say, ‘Who is 
that person looking back at me?’ Finding love at our age was 
just as silly and romantic as when we were 20, but we bring a 
whole lot more maturity to the situation and a lot more idea of 
what we want in the relationship.”

The two hope to be together to see their 20th anniversary, but 
still don’t completely comprehend how they ended up together.  

“Our falling in love was a total surprise,” Linda said. “We 
still pinch each other. Who would’ve thought that we’d be to-
gether after all these years? It’s a real blessing.”

The Bennetts’ love story

Reporters’ Note: This is the second in a four-part series about individuals who have found love on the grounds of 
Chautauqua Institution. The idyllic setting of Chautauqua Lake and the quaint streets with generations of  

tradition paints the perfect background for love, young and old. We aimed to bring together stories of  
love that were fostered by nights spent in the College Club, performances in the Amphitheater,  

evenings on porches and walks on the dock — love fostered by the  
mix and magic of Chautauqua.

‘Silly and romantic love’
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Many people throw away 
their trash without consider-
ing where “away” really is. 
For Chautauquans, “away” is 
across the lake in the town of 
Ellery, where all the nonhaz-
ardous solid waste produced 
in Chautauqua County is 
collected and decomposed 
in the Chautauqua County 
Landfill.

But for some of the resi-
dents of Ellery, “away” is, of 
course, right in their back-
yards. For this reason, El-
lery Town Supervisor Ar-
den Johnson is opposed to a 
proposed landfill expansion, 
and said the landfill already 
poses risks to the health and 

natural environments of 
those who live near it. Ex-
panding its size will only 
magnify these risks, she said.

“It certainly isn’t fair to 
the people who live in that 
area to have a landfill in 
their backyard,” Johnson 
said. “We certainly want to 
protect the people from all 
waste, dust and noise pollu-
tion, keep the town in order 
and promote safety and a 
healthy, clean, attractive en-
vironment for our residents.”

Pantelis K. Panteli, the 
deputy director of public 
facilities for Chautauqua 
County, said the expansion is 
necessary to provide enough 
space for the waste produced 
by the county.

Additionally, the expan-

sion will not create any addi-
tional negative environmen-
tal or health impacts, but if 
the county does not expand 
it, it will have to ship its 
waste to other landfills, cost-
ing taxpayers more money, 
he said.

The landfill stands out be-
cause it also accepts waste 
from surrounding commu-
nities, including Erie, Penn-
sylvania, and Cattaraugus, 
Erie and Niagara counties in 
New York. 

The county made this de-
cision in 1996 so residents 
would not have to pay for 
the landfill’s costs in taxes, 
Panteli said.  

“Because economies of 
scale improve the cost, our 
choice was either to increase 
the price for all our residents 
and not take waste from the 
outside, or secure our county 
waste with other counties’ 
wastes in order to be afford-
able,” he said.

Nonetheless, Johnson is 
proposing a local law called 
the Solid Waste Manage-
ment Facility Law, which 
would ban the construction 
and operation of new solid 
waste management facilities 

in Ellery. It also includes an 
anti-fracking waste clause, 
prohibiting the storage of 
fracking waste at the land-
fill site, which would likely 
come from Pennsylvania 
where the extraction method 
is legal.

“We’ve heard there’s been 
fracking waste going into 
the landfill east of us, and 
we certainly don’t want that 
here if we can prevent it,” 
Johnson said.

The town performed in-
dependent studies of the en-
vironmental impacts of the 
landfill expansion. It deter-
mined seismic activity was a 
potential risk, as the expan-
sion would place the landfill 
next to a fault line that was 
active in the 1990s.

“I’m not an environmen-
talist — and I don’t pretend 
to be — but we’ve hired peo-
ple that have looked into it, 
some of whom are environ-
mentalists,” Johnson said. 
“We’re doing all this for the 
good of the people in the 
town of Ellery.”  

George Spanos, the direc-
tor of the department of pub-
lic facilities in Chautauqua 
County, said he is skeptical 

that Johnson’s worries reflect 
the beliefs of the entire town.

“Personally, I do not be-
lieve the town’s elected of-
ficials are concerned about 
the items they mention in 
the news,” he said. “I think 
they’re concerned with how 
they’re going to get financial 
benefits from the landfill. 
That’s what their call has 
been, that the county pay the 
town of Ellery hosting fees.”

Johnson said the town has 
lost more than $300,000 in 
tax revenue from the land-
fill property owned by the 
county, and that this landfill 
is the only one in the state 
where the county does not 
pay the town hosting fees.

“It they just took in-
county garbage, the landfill 
would last forever,” he said. 
“But if you keep bringing in 
thousands of tons a year, it’s 
going to fill up.”

But Spanos said everyone 
in the county is made better 
off by the landfill, as trans-
porting the waste some-
where else would cost $40 to 
$45 per ton plus $35 per ton 
in disposal fees.

“Like every other resident 
in Chautauqua County, the 
residents of Ellery benefit 
from having a low disposal 
fee,” he said.

If the New York State De-
partment of Environmental 
Conservation approves the 
expansion, it will occur in 

multiple stages, the first of 
which will begin next sum-
mer and conclude in Sep-
tember 2017, Panteli said. 
The county does everything 
it can to manage the landfill 
in a way that is environmen-
tally and economically re-
sponsible, he said, citing the 
naturally produced meth-
ane gas it collects from the 
decomposition of the waste 
and distributes to the energy 
grid for the county.

The landfill is inspected at 
least once a week by the DEC, 
and the records of those in-
spections can be found in the 
regional DEC office in Buf-
falo, New York, Panteli said. 
They are also copied to the 
town of Ellery.

Additionally, he recog-
nized that the expansion 
project will only occur as-
suming no new technology 
emerges in the field of waste 
storage or reduction.

“If a better alternative 
for our waste comes out 10 
years from now, we’ll go in 
that route and won’t com-
plete the next stage of ex-
pansion,” Panteli said. “Or 
if people would recycle and 
compost everything, then 
we wouldn’t be needed over 
here. But people generate 
waste, and they don’t want 
it in their backyards and ga-
rages. And somebody needs 
to take it.”
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Tensions between county, town of Ellery erupt at Chautauqua County landfill
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Chautauqua County Landfill, located in Ellery, New York, is an 
existing solid-waste landfill is located on a 790-acre parcel that 
can process 100 tons of trash in a day. Arden Johnson, supervisor 
of Ellery, is fighting against a proposed expansion of the landfill 
into unused neighboring land.
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SAALIK KHAN | Staff Photographer

Chautauqua County Landfill, located in Ellery, New York, is an 
existing solid-waste landfill is located on a 790-acre parcel. The 
landfill can process 100 tons of trash in a day. 
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C o m m u n i t y

Chautauqua — with its many and varied activities 
— helps to keep people young. it brings out the 
youth in people of all ages. But there is little doubt 
about the advantages Chautauqua provides for 

youth itself — the children — helping to educate them and 
stimulating them with exercise. it makes them strong.

on July 15, 1908, The Chautauquan Daily related the nature 
of one experience of Chautauqua youth in “A morning At 
Girls’ Club,” describing the athletics, the cooking, the out-
door sketching that was included in a morning’s occupation.

“Probably nobody at Chautauqua has a better time than 
the 150 or more girls that meet at the Girls’ Club,” the article 
began. they girls met together for amusement and “study 
combined with play in its most delightful form.”

in 1908 — as now — while the kids enjoyed an atmosphere 
of controlled chaos, their parents engaged topics of the day, 
chosen, no doubt, because addressing them might contribute 
to their children and their children’s children leading a long 
and fruitful life enriched by adult doses of study and play in 
most delightful forms. But the obstacles were pithy.

Jane Addams of Hull House in Chicago lectured on the 
“Changing ideals in Education,” arguing, in part, that edu-
cational schemes are not only for children, but also for “the 
young men and women who are confined all day in factories.” 

Especially women, Addams said: “At the present time 
there are three million young women in the united States 
under twenty-two years of age who are earning their own 
living, a thing never before permitted,” the Daily reported.

With so many women working, something needed to be 
done to help keep their lives well balanced. most of the jobs 
were industrial. 

“What is to be done to bring back into their monotonous 
lives some of the joy and the freedom of the life outside?” 
Addams asked.

George E. Vincent was interested in the industrial milieu 
as well. Vincent was president of Chautauqua institution as 
well as a professor at university of Chicago. Vincent said 
that students of social development adhere to “the theory of 
unconscious growth, a process by which social life adjusts 
itself to the constant changes in surrounding conditions,” 
according to the Daily.

Given this theory, Vincent discussed how the industrial 
Revolution had influenced the family structure. The effects had 
been many and varied, Vincent said. much production had 
been taken out of the household and transferred to the factory. 

“this has resulted in the impairing and, in some cases, 
the destruction of the economic unity of the family which in 
earlier days was held together in a common life by common 
tasks of industry,” Vincent said.

With this change came a corresponding change — and 
diminishment — in the “educational discipline which ac-

companied these tasks.” the site of education had shifted 
from the home to the school. moreover, with industrializa-
tion had come a redistribution of wealth, a particularly 
large amount of it having been gathered by the hands of a 
relatively small number of families.

“Along with these changes have emerged the problems 
of housing, food supply, privacy, education of children, the 
preservation of the family unity as an agency for informing, 
disciplining, and preparing for a larger life the young of the 
nation,” Vincent said.

And then there was the German Kaiser. 
“no one can understand Emperor William who does not 

have some appreciation of that dynamo of nervous energy 
who has been occupying our White House during the past 
seven years,” said Arthur E. Bestor, general director of 
Chautauqua institution.

He was referring to theodore Roosevelt.
“the German Kaiser and the American President are, 

however, much alike in their martial spirit, their wonderful 
energy, their sturdy honesty, their broad culture, and their 
effective public administration,” Bestor said. 

Germany was especially martial. the government kept 
very close track of its citizens.

“you cannot stop in a German town for more than a day 
without the police officer coming to your lodgings, ask-
ing your age, your business, and the time of your intended 
sojourn,” he said. 

Bestor said that such close supervision had some things to 
recommend it, but in the German case, “it is carried so far that 
all life is circumscribed and directed by outside authority.”

Among other things, the Kaiser’s intense militarism was, 
in the end, an intense burden.

“the drain upon Germany of her military establishment is 
terrific, that the evils of a strong military power are inherent 
and dangerous, and … no nation can expect to come to per-
manent industrial and intellectual supremacy which has to 
make such large sacrifice for military strength,” Bestor said.

the evils of drink were examined in 1908 during more 
than a week of lectures, including “Prohibition and Prog-
ress” by Lillian m. n. Stevens, the national president of the 
Woman’s Christian temperance union. Stevens showed that 
prohibition led to progress. on July 22, Charles Scanlon of 
the Permanent Committee on temperance of the Presbyte-
rian General Assembly said the drink evil would be over-
come, that dangers lurked in alcoholic patent medicines and 
that many organizations were fighting the saloon.

Speaking on the same day, Ella m. George, superinten-
dent of the Pennsylvania WCtu, said there could be no 
compromise with liquor interests. All ills of society could be 
traced to liquor: “Even polygamy, divorce and mormonism.”

As some consolation, as some hope and constant force in 
the face of a quickly changing world, in the face of interna-
tional militarism, industrialization and evil, George E. Vincent 
again took the stage. on July 17, 1908, Vincent spoke in the Hall 
of Philosophy on “the Library as a Social institution.”

“it is human to liken one thing to another,” Vincent began. 
“our ideas grow by simile, metaphor and analogy.” 

to some degree, people’s notions of society had been just 
so influenced.

in the middle of the 19th century, Herbert Spencer had 
given support for a biological or botanical analogy for soci-
ety. By the 20th century, psychology had taken command. 

“Society is now likened not to an animal or organism, but to 
a great collective brain,” Vincent said. “Habit in the individual 
is likened to custom and convention in the group.”

Psychology emphasized memory. 
“Without memory there can be no personality,” Vincent 

said. And memory must be selective to be efficient. 
“It must choose the significant and neglect the unimportant 

 — otherwise the value of the stored associations is seriously 
impaired and vagueness and inconsequence take the place of 
order, proportion, definiteness and clearness,” he said.

Vincent then likened the human memory to society’s 
equivalent, the library, a great agent of social memory. 
the library movement of the early 20th century sought 
to make the library available, to organize information 
resources, to adapt itself to the social and industrial de-
mands of each community, and to select the most relevant 
material for its collection.

it was just an analogy, and an analogy proves nothing, 
Vincent said. it won’t save the world or in itself protect 
the children. But Vincent asked a personal question, one 
“which comes home to each of us must be: Are we keep-
ing ourselves in constant and free communication with 
these great sources of knowledge, skill and idealism? Are 
our personalities ever enlarged by illuminating visions of 
the past and inspiring visions of the future?”

At all ages, children at Chautauqua strengthened

Psychologist, author Leman to speak on new novel, sign books

column by george Cooper

The Daily Record

CHQ

Abe Kenmore
Staff Writer

the youngest child, Kevin 
Leman was not interested in 
taking school seriously.

“i saw myself as the 
screw-off of the family,” he 
said.

Leman graduated fourth 
from the bottom of his class 
at Williamsville High School, 
outside Buffalo, New York. He 
was kicked out of college, and 
he met his wife while working 
as a janitor in a hospital.

now, he has 52 published 
books with topics ranging 
from parenting to business, 

and several have been on the 
New York Times best-seller list. 
He has also just published his 
first novel, a political thriller 
titled A Perfect Ambition, with 
novelist Jeff Nesbit. Leman 
will be signing copies at noon 
Sunday in the Author’s Al-
cove. He will also give a brief 
speech about the book, which 
is the first in a trilogy.

Leman spent much of his 
professional career as a re-
search psychologist, particu-
larly looking at the effect of 
birth order; that is, whether 
one is the first-, second- or 
last-born child. First-born 

children tend to be ambitious 
and natural leaders, middle 
children tend to be quieter 
and good listeners, and last 
children tend to be charming 
but sometimes irresponsible, 
Leman found.

this research is a major 
element of A Perfect Ambition 
and its two sequels. Leman 
and nesbit wrote each of 
three books about a different 
sibling in a wealthy family 
— the first-, second- and last-
born, respectively.

“nowhere in the book is 
the word ‘birth order’ used,” 
Leman said, but the ideas 

permeate the novels.
Leman is confident Chautu-

aquans will enjoy the novels.
“Book one is a pretty 

good book; it got a lot of 
good reviews, i noticed,” he 
said. “Book two [coming in 
march] is really good, it’s 
absolutely exploding with 
action for the reader.”

Another thing that read-
ers on the grounds will enjoy: 
the main characters come to 
Chautauqua when they need 
rest and relaxation.

“As an author, you get to 
put in what you want,” Le-
man said. 

For him, this included 
western new york restaurants 
and landmarks, such as the 
Peace Bridge in Buffalo, New 
york, and the Amphitheater 
in Chautauqua.

Leman is happy to be re-
turning to this area of the 
country again, where he has 
spoken many times since his 
childhood.

“Rarely do i turn down an 
opportunity to speak in west-
ern new york,” he said.
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Westfield

Let’s 
Visit

A couple weeks back, we were settling in for a New 
Age-y puppet show at smith Wilkes Hall. We were 
just being real-world considerate. But real-world 
questions don’t always meet with real-world an-

swers in Chautauqua.
“is this seat taken?” my wife asked, as we scoped out our 

usual seats on the periphery, which afford us a nice view of 
the side of the piano.

“Oh, there is no seat-saving in Chautauqua,” the man by 
the vacant seats said, with the same inflection someone in 
the real world would use for, say, “there is no smoking in 
iCU.”

Ah. there’s a Chautauqua rule we didn’t know about yet. 
No seat-saving. Got it.

it’s in the rule book. yes, there is a book of rules — rules, not 
to be confused with laws. It’s called “Living in Chautauqua,” 
published by the Chautauqua Property Owners Association. 
it can be found collecting dust — and possibly antipathy — in 
the magazine rack of any denominational house.

rules. so many rules.
Got a bike?
Bells on bicycles. And headlights. And blinky red lights 

under the seat. And reflectors. And helmets. And drive 
thataway behind the Chautauqua Bookstore, but thisaway 
on the st. Elmo side of Bestor Plaza.

My family watched a couple of unsuspecting, young 
guys launch from their bikes when a man bellowed the 
Chautauqua Cheer at them. you know, the Chautauqua 
Cheer: “NO BiKEs ON tHE BriCK WAlK!”

you will also get bellowed at for riding your bike on the 

red bridge behind the Amphitheater. But, strangely, not for 
cycling on thunder Bridge, which is the Autobahn of Chau-
tauqua when Boys’ and Girls’ Club lets out.

Cars? Cars are fine if you watch for the one-way, re-
stricted and prohibited streets, and if you drive through the 
institution at 12 mph and with a sense of shame.

More?
Water bottles only in the Amp. No cellphone use, either 

— a favorite of the CHQ Legacy crowd, known to roll up 
their programs and sock it to unsuspecting offenders with 
devil-thumbs.

No chainsaws or leaf blowers.
Between midnight and 7 a.m., if it makes noise, tape it 

shut.
Fair enough.
 “Chautauqua rules are not crazy. Without rules there is 

chaos,” said Anne Lieberman, who lives in Toronto, and is 
visiting Chautauqua for the fifth time.

Loren Oliver, who is 9 years old, and 12-year-old John 
Kolste likewise are OK with the rules, though Oliver sug-
gested a new one: No trams on South Lake Drive during 
club hours.

“this is a safe place to ride my bike,” said Kolste, who 
hangs out on Bestor Plaza while his mother works at the st. 

Elmo. “I love it here.”
“this is meant as a place where you should walk,” li-

eberman said. “i like rules that are good for people.”
Good point. But she may not have read some of the head-

scratchers in “Living in Chautauqua.”
Sunbathing is restricted to beach areas and privately 

owned docks. And people going to and from the beach 
should wear a towel or cover-up.

No towels or bathing suits on porch railings. (that would 
encourage streaking from the porch to the house, right?)

No skateboards. No skateboarding. Anywhere.
you could look it up, as Casey stengel said.
The other day, Abby, an 11-year-old Goldendoodle, was 

playing on Bestor Plaza. i hope you all looked past that 
chirpy-dog facade and saw her for what she is: A rule 
breaker without a leash.

somebody show that pup the book. Dogs are not allowed 
to “frolic in any public place.” Or howl or whine.

it could be said that Chautauqua’s rules are like that lou 
Grant-esque boss you once had: crusty, takes getting used 
to, but often right.

Don’t care for all this structure? Give it time. You might 
prove to be a Brick Walk bellower in the making.

Got a favorite – or least favorite – Chautauqua rule? Tell me 
about it on Twitter @johndavidwarren or email it to johndavid-
warren@aol.com. Thanks to my wife, Heidi Greene Warren, for 
on-the-grounds help putting this column together.

John Warren is a writing coach and columnist for the Chau-
tauquan Daily. 

Column by JOHN WARREN

The Front Porch

Chautauqua rules: ‘Crusty, but often right’

Jakiela, Moscaliuc and Waters to lead Week Eight Writers’ Center Workshops
RyAN PAit
Staff Writer

Week Eight’s workshops 
at the Chautauqua Writers’ 
Center will help students ex-
plore their poetic obsessions 
and their senses of humor.

Lori Jakiela will serve 
as the prose writer-in-resi-
dence, and Mihaela Mosca-
liuc and Michael Waters will 
serve as the poets-in-resi-
dence for the week.

Jakiela’s workshop is 
called “A Writer Walks into 
a Bar: Humor Writing,” and 
Moscaliuc’s and Waters’ 
workshop is called “the Po-
etic sequence.” the writers 
will also give readings at 3:30 
p.m. sunday on the porch of 
the literary Arts Center at 
Alumni Hall.

Moscaliuc and Waters 
will co-lead their workshop, 
which will focus on utilizing 
the poetic sequence as a way 
to write about their thematic 
obsessions and fascinations.

“Almost no matter what 
we write about — no matter 
how seemingly distant or 
impersonal the subject mat-
ter — we write ourselves 
into our poems, and the 
work that goes into creat-
ing a sequence is revelatory 
in this regard,” Moscaliuc 
said.

Moscaliuc always feels 
like she learns something 
while teaching, mostly be-
cause each student brings 
something singular with 
them, she said.

“Most participants bring 
to the workshop life experi-
ences, obsessions, wounds, 
joys and, perhaps most 
importantly, very particu-
lar ways of approaching 
all these,” Moscaliuc said. 
“I’m there to help them find 
strategies to tap into what’s 
already waiting to become 
a poem and to hone their 
craft.”

Moscaliuc and Waters 
have taught at the Writers’ 
Center before, and Mosca-
liuc said they’re both ex-

cited to return to Chautau-
qua institution’s “idyllic 
landscape.” the pair take 
pleasure in getting to col-
laborate when the oppor-
tunity presents itself, she 
said. Moscaliuc believes 
having two leaders for the 
workshop will help the 
students when it comes to 
manipulating their voice, 
diction and perspective in 
their poetry.

“sometimes our perspec-
tives conflate, sometimes 
they intersect, and some-

times they contradict or 
complement each other,” 
Moscaliuc said. “I believe 
that’s all beneficial, this var-
ied exposure to how a poetic 
sequence works.”

Jakiela’s workshop will 
help students find ways 
to incorporate humor into 
their writing, no matter 
what their genre is. she 
said the goal of her work-
shop isn’t to turn every stu-
dent into a humorist, but to 
help them see how humor 
can inform their work in a 
meaningful way.

“the idea of trying hard 
to be funny is really pain-
ful,” Jakiela said. “And you 
don’t want to do that. you 
want to write with your 
authentic voice and your 
authentic vision. I think we 
can all acknowledge, as hu-
man beings, that humor is 
a hugely important part of 
who we are as people. if we 

don’t have a sense of hu-
mor, we have very few ways 
to survive in the world, I 
think.”

Jakiela plans to look at 
samples from other writers 
with her students and to in-
struct them with generative 
exercises that help them ex-
plore the relationship be-
tween humor and pathos. 
Jakiela said the interplay 
between these elements is 
extremely important.

“Humor infuses pathos, 
and pathos infuses humor. 
that happens at the same 
time,” Jakiela said. “And I 
think that’s literature, for 
me, anyway — the best writ-
ers understand that really 
well. They don’t have to be 
stand-up comedians to un-
derstand that.”

This will be Jakiela’s first 
time being a writer-in-resi-

dence, but not her first time 
on the grounds this year 
— she co-directed the pre-
season Chautauqua Writers’ 
Festival with Sherrie Flick 
and Philip terman. she said 
being around other writers 
in an environment like the 
one at Chautauqua is “just 
contagious.”

“it really reminds you 
that this is why you love it so 
much,” Jakiela said.

Jakiela and Moscaliuc will 
also give Brown Bag lectures 
on the porch of the literary 
Arts Center at Alumni Hall 
during the week. Moscali-
uc’s Brown Bag, called “Agha 
shahid Ali, transnational 
Poet,” will be at 12:15 p.m. 
Tuesday, and Jakiela’s Brown 
Bag, called “All that Glim-
mers: On Finding those lu-
minous Details,” will be at 
12:15 p.m. Friday.

I think we can all acknowledge, as human 
beings, that humor is a hugely important part of 
who we are as people.”

—LORI JAKIELA 
Prose writer-in-residence

JAKIELA mOscALIuc wAtERs



The Crockett Family Fund 
for Theater supports Sun-
day’s afternoon and evening 
performances of Henry V. 

Ralph E. and Helen Mytyk 
T. Crockett created this en-
dowment as a result of their 
deep interest in theater and 
Chautauqua. 

Born in Cleveland in 1922 
to Alice and David Crock-
ett, Ralph was the beloved 
brother of five siblings. Ralph 
graduated with a degree in 
engineering from Case West-
ern Reserve University in 
1949, after which he served 
as a pilot in the United States 
Army in the Pacific during 
World War II. Following the 
war, the Crocketts began 
their family, and Ralph went 
on to enjoy a distinguished 
40-year career with General 
Electric, where he worked 
in the lighting division and 
was a key contributor in the 
research and development of 
the miser light bulb.

Ralph and Helen first 
stumbled upon Chautau-
qua in the early 1960s on a 
golf outing. After falling in 
love with the Institution, 
the Crocketts purchased 20 
South Terrace in 1974. Ralph 
was thrilled to see four gen-

erations of his family thrive 
within the gates, with his 
children, grandchildren and 
great grandchildren return-
ing to spend time each sum-
mer. 

Over the years, Ralph 
served as a member of Chau-
tauqua’s board of trustees, 
the Chautauqua Property 
Owners Association and 
the Buildings and Grounds 
Committee. Ralph played 
an instrumental role in the 
renovation of the Boys’ and 
Girls’ Club. Ralph was also 
a delegate in the Chautau-
qua Conferences on U.S. and 
Soviet Relations exchange 
program in 1986, a series of 
open forum meetings to dis-
cuss wide-ranging political 
and social issues between the 
two nations. In addition, as 
the founding president of the 
Friends of the Chautauqua 
Theater, Ralph was integral to 
the renovation effort of Brat-

ton Theater. Because of his 
love of and belief in Chautau-
qua, Ralph diligently tackled 
any task he was given with 
passion, purpose and aplomb. 
His many contributions have 
ingrained him in the past and 
future of Chautauqua, and he 
will be sorely missed by his 
family, friends and associates.

The Crockett children, 
Karen Crockett Silverstein, 
David Crockett and William 

Crockett, and their children 
and grandchildren greatly 
enjoy spending most of every 
summer at Chautauqua. 

If you would be interested in 
discussing the possibility of es-
tablishing an endowed lecture-
ship or supporting another as-
pect of Chautauqua’s program, 
please contact Dustin Nelson, 
director of gift planning, at 716-
357-6409 or email him at dnel-
son@ciweb.org.

The Edris and David H. 
Weis Family Fund helps sup-
port Saturday’s performance 
of Henry V.

 The Edris and David H. 
Weis Family Fund, estab-
lished within the Chautau-
qua Foundation in 2000,  
supports a different element 
of the program each year and 
thus over time supports the 
broad mix of Chautauqua’s 
artistic and educational pro-
gramming.

The arts and Chautauqua 
are two very important parts 
of the lives of those in the 
Weis family. During their 
years living in Pittsburgh 

while David was the presi-
dent and CEO of Thermal 
Industries, Inc., his wife and 
youngest daughter were in-
volved in theater, music and 
dance. 

For 42 continuous sum-
mers, the Weis family has 
been involved in the vari-
ous arts programs offered at 
Chautauqua. Edris was on 
the first board of the Friends 
of Chautauqua Theater and 
served as president of the 
Chautauqua Property Own-
ers Association for four years. 
She continues to be involved 
in all aspects of Chautau-
qua. Their daughters spent 

their years at Chautauqua’s 
Schools of Art and Dance. 
Their grandchildren have 
participated in Children’s 
School all the way through 
Boys’ and Girls’ Club. Three 
generations are actively en-
gaged in all that Chautauqua 
has to offer.

David and Edris continue 
to be patrons of the Chautau-
qua Symphony during the 
summer and supporters of 
the Sarasota Orchestra and 
many theater and art pro-
grams in Florida during the 
winter.

By setting up a flexible 
endowment to support all of 

the arts programs in Chau-
tauqua, the Edris and Da-
vid H. Weis Family Fund 
has enabled the Institution 
to effectively plan the sea-
son’s programming with the 
knowledge that a portion of 
the required revenue is in 
place.

If you would be interested in 
discussing the possibility of es-
tablishing an endowed lecture-
ship or supporting another as-
pect of Chautauqua’s program, 
please contact Dustin Nelson, 
director of gift planning, at 716-
357-6409 or email him at dnel-
son@ciweb.org.
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Weis Fund provides for ‘Henry V’ opening Saturday

Crockett Fund supports ‘Henry V’ Sunday performances

The Dr. William n. Jack-
son Religious Initiative Fund 
and the John William Tyr-
rell Endowment for Religion 
sponsor the chaplaincy of 
the Rev. Anna Carter Flor-
ence for this week.

Friends of Jackson estab-
lished The Jackson Fund in 
1992 in recognition of his 

service as Director of Chau-
tauqua’s Department of 
Religion from 1984 to 1989. 
Jackson served Presbyterian 
churches in Abington, Penn-
sylvania, Boardman, Ohio, 
Canton, Ohio, and Flint, 
Michigan and subsequent to 
his retirement, four interim 
ministries. He is a gradu-

ate of Westminster College, 
Pittsburgh Theological Sem-
inary  and Princeton Theo-
logical Seminary. 

Linda Tyrrell established 
the John William Tyrell En-
dowment for Religion, a per-
manent endowment fund 
in 2006 through gifts to the 
Chautauqua Foundation in 

loving memory of her hus-
band’s commitment to Chau-
tauqua. The endowment 
gives preference in its fund-
ing for the 9:15 a.m. morning 
devotional. Though his main 
Chautauqua interest was the 
preaching, John also loved 
the music and organ. The 
Tyrrells, from Toronto, spent 

Jackson, Tyrell religious funds provide 
for Florence’s Week Eight chaplaincy 
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Like The 
Chautauquan 
Daily to receive 
Chautauqua 
news, photos and videos 
on Facebook:  
 fb.com/chqdaily

 » on the grounds



ANNOUNCEMENTS
AA/ALANON meeting Hurlbut 
Church Parlor Sundays and 
Wednesday 12:30 p.m.

BOATS FOR SALE
FISHING BOAT 15 ft. f iber-
glass 9.9 hp outboard electric 
s tar t ,  t ro l l ing motor  t ra i ler 
included 716-357-3035

FOR RENT
AvAILABLE REMAINdER of 
season.  Rooms with kitchen/
porches.  Weekly/ Nightly.  Near 
Amp.  "The Ashland"  10 Vincent.  
716-570-1025.  chautauquagu-
esthouse.com
BRANd NEw RENTAL-  2016 
and 2017 Seasons  Everything 
new- king size bed- spacious 2 br 
2 bth - sleeps 6 - Free Parking - 
Free Laundry  Spacious porch- 
Flat screen TVs  -  Central A/C- 
great location - Call Cynthia 
(716) 753-6238 Affordable rates

FOR RENT FOR SALE
OFF SEASON RENTAL.  Lovely, 
modern Circa 1990, 2 bd, 2bd, 
centrally located 4 houses from 
lake.  Open floor plan 2nd floor 
apt with porch, new great mat-
tresses, GARAGE included.  
Cable and wifi.  Comfortable and 
even hot water heat, W/D.  Sorry 
no pets.  $650 including utilities/
month.  309-287-2367.
OFF SEASON RENTAL 3 
BEdROOM HOUSE in Bemus 
Point from Sept to June $1100 
per month plus utilities. Bemus 
Point schools near snow mobile 
trails.716-969-9043.
CELTIC HARp FOR SALE. 
Triplett 30 string.  Priced to sell 
below market value at $1,000 
firm.  Call David 818-314-5344.
CHAUTAUqUA LAkE'S BEST 
kEpT SECRET. 14x70 2Br/2Ba 
Mobile home, completely fur-
nished and more located on 
Chautauqua Lake, close to 
Chautauqua Institution. $39,900 
No dogs, 716-200-9183 or 
jwf2424@yahoo.com
I ZIp ELECTRIC BIkE, model 
E3VIBE. Used 1 season, $1,000 
new. Now $749 call 217-415-
4047

FOR SALE
2011 pRIdE vIC 10 4 wheel 
scooter w/ rear basket, cup 
holder, mirror. Used 9 weeks 
yearly like new. $1,500 561-
926-2789, St.Elmo apt.204

AFFORdABLE LAkE LIvING 
nearby on RT 394, Dblwide, 
‘02, furnished, manufactured 
home.  $65,000.  716-835-5547 
or 716-867-4790
BEMUS pOINT on Lakeside 
Drive in Bemus Point school 
district. 4 bedroom cottage fully 
furnished. Detached garage, 
nice views of the lake walking 
distance to the village and Long 
Point State Park.1/2 acre on 
beaut i fu l  s t reet .  By Owner 
$199,000. Call 716-969-9043
OvERLOOk SOUTH ENd 
FOR SALE BY OwNER: 2BR 
2BA, parking, on bus and tram 
route, furnished,  open house 
Tuesday 1-4, $325,000, 716-
689-0707 or 357-5112

HAppY AdS
BOAT RENTALS-Fun in the 
Sun!  RENT ME!  Pontoon , 
Power  Boats ,   and more! .  
C h a u t a u q u a  M a r i n a 
716.753.3913. Ful l  Service 
Marina.

INSTRUCTION
TASSO SpANOS had a stroke 
3 years ago.  His recovery is 
documented in the Chautauquan 
Daily August 24, 2012.  On 
Wednesday August 26 he is 
going to instruct you how he did 
it in course #1308.  Info 412-
977-1896.

SERvICES
MASSAGE TO GO.  Massage 
therapy in the comfort of your 
home.  Lisa Mertz, LMT, (716) 
708-5675
RECORd YOUR HISTORY.  
Gather your family while at 
Chautauqua.  45 minute ses-
sions available.  Limited time 
slots.  For questions and avail-
ability contact Cohen Recording 
Studio,  lower  leve l ,  Smi th 
Memorial Library,  cohenstu-
dio@ciweb.org.

wANTEd
S TA M p  C O L L E C T I O N S /
Accumulations. U.S./Foreign. 
W i l l  t r a v e l  t o  a p p r a i s e . 
Chautauqua's Stamp Professor. 
904-315-5482
O F F - S E A S O N  H O U S I N G 
wanted: Professional family (4) 
looking for off-season rental.  
Deb  a t  ( 716 )713 -4499  o r 
hunge1998@yahoo.com

2016 Season
wEEk 9, ALBION  A luxury 
condo.  5 South Terrace.  2bdrm, 
2 bath, central A/C, all applianc-
es, W/D, porch overlooking Miller 
Park. 716-357-5813 or 434-509-
4559 victoriasallen@gmail.com.  
$2200/week.
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RolleRblading
Rollerblading is permitted 

on perimeter streets only: 

Massey Avenue and 

North and South Lake 

drives.

 » on the grounds
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Leah harrison
Guest Critic

In 1936, Sergei Prokofiev’s Peter 
and the Wolf was conceived as a chil-
dren’s introduction to symphonic in-
struments — an attempt at inspiring 
youthful interest in music, commis-
sioned by the Children’s Theatre in 
Moscow. A similar objective could 
be assumed about the first half of the 
Music School Festival Celebration 
program Wednesday night in the 
Amphitheater. They presented many 
disparate examples of tone, color and 
genre available to the symphonic 
world before offering their own itera-
tion of Prokofiev’s favored fairy tale.

Four percussionists emerged from 
the aisles to begin the concert, each 
thumping a short plank of wood with 
a mallet. John Snow’s “Plank Mu-
sic” served as a fun way to disavow 
any preconceptions of what can or 
should be allowed to make music — 
a wonderful lesson necessary in 21st-
century music education, and a mea-
sure of change in music composition 
since Prokofiev’s day. The foursome 
made their way to the stage, where 
they quickly transitioned into Steve 
Reich’s “Mallet Quartet,” which oc-
cupied 16 mallets between them — 
half on the mellow marimbas, half 
on the brighter vibraphones. These 
lively readings of pieces boasting 
the tenets of minimalism celebrated 
great variety and clear structure 
rather than the subtleties often heard 

in this genre, which were appropri-
ate and welcome choices.

Alfred Reed’s “Symphony for 
Brass and Percussion” added the 
cacophonous sounds of 13 shiny 
instruments to our soundscape, 
showcasing spectacular articulation 
and drama — just a few minutes 
made evident the impressive tal-
ents of these music school students. 
The brass section spread into three 
groups to perform the only work on 
the program more than a century old 
— in fact, quite a bit older. Gabrieli, 
whose work falls somewhere be-
tween the Renaissance and Baroque, 
wrote some of the most breathtak-
ing brass music, and here we heard a 
broad and loud rendition of “Canzon 
XVI.” Without period instruments, 
the opportunity for historical per-
formance practice is not available, 
though they seemed to still have the 
Alfred Reed settings in place; explor-
ing a middle ground might have spo-
ken to my own tastes better, though 
a children’s concert in 2015 should 
exhibit some postmodern choices, so 
there you are.

In the next three selections, mem-
bers of the Music School Festival Or-
chestra were joined by members of 
the Chautauqua Voice Program: The 
powerful soprano Kathryn Henry 
gave an operatic performance of 
Villa-Lobos’ mysterious “Bachianas 
Brasileiras No. 5,” accompanied by 
10 cellos; soprano Emily Pogorelc 

performed Ricky Ian Gordon’s set-
ting of Langston Hughes’ “I Dream 
a World” with wonderful hope and 
excellent diction; Elena Perroni, 
Amanda Bottoms and Evan Johnson 
performed several pieces from Bern-
stein’s West Side Story.

The informality of an open-air am-
phitheater seems ideal for a piece cre-
ated for children’s education, and it 
proved such. Philip Stoddard, who is 
a bass-baritone studying at the Chau-
tauqua Institution for a third summer, 
was a delightful narrator, working 
well with the ensemble. The orches-
tra enchanted young and old with the 
drama of Peter, his grumpy grandfa-
ther, and several spirited animals.

What a delicious task — to create 
a children’s program with the latter 
20th-century musical catalogue in 
your library. Following Prokofiev’s 
model made for a truly rich explo-
ration of music while exhibiting the 
remarkable talents of students in the 
various musical summer programs 
offered at Chautauqua. Certainly, 

children were exposed to intriguing 
sounds and amused by several stage 
gimmicks — a disappearing micro-
phone, a cowboy getup on the Proko-
fiev narrator — though it might have 
been nice to instead introduce them 
to a plank of wood as an instrument 
a la the opening of Peter and the Wolf.

The success of a great goal was 
apparent, though, in conversations 
overheard bustling out of the theater: 
“If someone wrote a piece about you, 
what instrument would play you?” 
and, “Do you think papa sounds like 
a bassoon?”

Leah Harrison is a writer and editor 
specializing in the arts. She has writ-
ten for the New York Philharmonic, 
Symphony magazine, The Charlotte 
Observer, and The Post and Courier. 
She is currently Spoleto Festival USA’s 
institutional writer and holds a master’s 
degree in historical musicology from The 
Florida State University and a second 
master’s in arts journalism from Syra-
cuse University. Leah was The Chau-
tauquan Daily’s opera reporter in 2012.

Festival Celebration 
looks to Prokofiev as 
music education model

BRIA GRANVILLE | Staff Photographer

Philip Stoddard narrates the story of Peter and the Wolf as the MFSO Chamber 
Orchestra plays under the baton of David Effron Conducting Fellow Dean Whiteside in 
a showcase of Chautauqua’s student talent Wednesday evening in the Amphitheater.

2016 Season
AvAilAble weekS 5,7, lux-
ury 3 bed, 3 bath Condo on 
Vincent brick walk near Plaza.  
Central air, beautiful porch, 
wifi, elevator, great for multiple 
couples or multi-generational 
family.  716-510-8993.
brAnd new 62 Crescent 
central location 2015 3 bed-
rooms 2 bath weeks 7, 9 avail-
able $2650 2 other units avail-
able week 9 mychautauqua-
rentals.com Booking 2016 
looking for multi week guest. 
716-639-7659
CondoS,apt unit, efficiency 
rooms.  Great porches.  “The 
Vera” 25 South Terrance.  
Footsteps to Amp.  716-570-
1025.  chautauquaguest-
house.com
CollinGwood 11 FoSTer  
1 br, (weeks 2, 7-9) , 2 BR 
(Weeks 5-9); and 3BR (week 
4 )  apar tmen ts  ha l f  way 
between the Amphitheater and 
HOP.  All amenities.  carolcol-
lins53@gmail.com, 716-570-
4283”
For renT: 4 bedroom house 
near lake in Bemus Point, fully 
furnished, W/D, A/C, bbq grill, 
on site parking, 15 minutes to 
Chautauqua, $1,000 per wk. 
716-969-9043
liGhT, Airy 2B/2BA condo, 
sleeps 6. Centrally located on 
bus/tram routes. AC, W/D, 
Wifi, DW, Cable TV, Great 
porch. Available weeks 1-5. 
Call 239-898-7469.
Modern 4bd/4bA house, 94 
Stoessel.  Vaulted ceilings, 
central A/C, leather furniture, 
W/D, Cable, Wifi, Patio, porch, 
gas grill, parking (2).  Sleeps 8.  
2016 available 4,5,6,7,8,9.  
Contact Wendy 513-295-9498.  
winter4@fuse.net
operATor wAnTed for St. 
E lmo Restaurant  centra l 
Chautauqua Institution for 
S u m m e r  s e a s o n  2 0 1 6 .  
Inquiries:  webmaster@stel-
mocondo.com or 716-357-
3566
renTAl 2016, weekS 7-9, 
28 Whittier Ave, 4B/3B, sleeps 
8, fireplace, W/D, HVAC, gas 
grill, two-car parking, large 
porch/deck. Call Barb Wirth for 
details: 404-312-3664
T h e  “ l e w i S  M i l l e r 
CoTTAGe” sleeps 6, large liv-
ing room/garden, view of the 
lake through Miller Park. See 
Accomidation section of ciweb.
org.  Contact info: 412-996-
3856 or chqrent@gmail.com
1 bedrooM ApArTMenTS, 
1s t  and 2nd f loor,  qu ie t 
between Amp. and Hall of 
Phi losophy. Level street, 
porch, WiFi, A/C 716-357-
3332 ehandjhb@gmail.com

University Hospitals and its partners in Cleveland,  
Ohio, are teaching America new ways that hospitals, 
universities and other civic institutions can use their 
social and economic influence to revitalize communities. 
Join University Hospitals CEO Thomas F. Zenty III for  
discussions about the power of so-called “anchor  
institutions” to create jobs and foster civic health 
through visionary business practices. 

Lessons Learned:
Leveraging Anchor Institutions to  
Create Lasting Value in Their Communities

Monday, August 24 at 8:30 a.m. 
The Hall of Philosophy,  
Chautauqua Institution

Please join us for complimentary tea and locally  
roasted Stedman Corners coffee at 7:45 a.m.  
on the lawn adjacent to the Hall of Philosophy.

Building Health from Wealth: 
Philanthropy’s Power as a Catalyst for  
Healthier Communities  
Panel discussion

David Fukuzawa, The Kresge Foundation
Bob Eckardt, The Cleveland Foundation
Paul Kuehnert, Robert Wood Johnson Foundation

Moderator: Thomas F. Zenty III,  
Chief Executive Officer,
University Hospitals in Cleveland 

Monday, August 24 at 3:30 p.m. 
The Hall of Philosophy, Chautauqua Institution

Thomas F. Zenty III, Chief Executive Officer,
University Hospitals in Cleveland

Creating Livable Communities 

© 2015 University Hospitals   IRD 00419

Admission is free to Chautauqua homeowners
and anyone with a day pass to the institution.

To learn more about the power of University Hospitals 
as a lifelong partner in health and wellness, call or visit:  

1-866-UH4-CARE (1-866-844-2273) | UHhospitals.org.

Scooter Parking
A designated scooter 
parking area is outside 
the Amphitheater, located 
adjacent to the Gazebo 
at the northwest gate. 
Patrons who are able to 
access bench seating 
without the assistance of 
scooters should park in 
this area rather than inside 
the Amphitheater gates to 
help improve accessibility 
for others.

 » on the grounds

REVIEW
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P r o g r A m

Sa
SATURDAY
AuguSt 15

•••	 Chautauqua Steinway Piano Sale. 
Sherwood-Marsh	Studios

7:00	 (7	–	11)	Farmers Market

7:15	 (7:15–7:45)	Centering Prayer. 
Mystic	Heart	Community	Meditation	
Program	and	the	Chautauqua	
Catholic	Community.	Hall	of	
Philosophy

9:30	 Hebrew Congregation Sabbath 
Service. Service	led	by	Rabbi 
Debra Orenstein; Susan goldberg 
Schwartz,	cantorial	song	leader.	
Hurlbut	Church	sanctuary	

9:30	 Chabad Lubavitch Community 
Shabbat Service. Rabbi Zalman 
Vilenkin.	Everett	Jewish	Life	Center	
Library.	Kiddush	will	follow	at	
Zigdon	Chabad	Jewish	House

11:00	 (11–5:30)	Chautauqua Crafts 
Alliance Festival.	(Sponsored	by	
the	Chautauqua	Crafts	Alliance.)	
Bestor	Plaza

12:00	 Public Shuttle tours of grounds.	
Fee.	(Purchase	tickets	at	Main	Gate	
Welcome	Center.)	Leave	from	Main	
Gate	Welcome	Center

12:30	 (12:30–2:30)	Social Bridge.	
(Programmed	by	the	Chautauqua	
Women’s	Club.)	For	men	and	
women.	CWC	House

2:00	 Public Shuttle tours of grounds.	
Fee.	(Purchase	tickets	at	Main	Gate	
Welcome	Center.)	Leave	from	Main	
Gate	Welcome	Center

2:00	 (2–3:30)	Student Bass Recital. 
(School	of	Music.)	(Benefits	
the	Chautauqua	Women’s	Club	
Scholarship	Fund.)	McKnight	Hall

3:00 LECtuRE. Contemporary	
Issues	Forum. (Programmed	
by	Chautauqua	Women’s	Club.)	
Carolyn Curry,	founder	and	
director,	Women	Alone	Together.	Hall	
of	Philosophy

4:00 tHEAtER. William Shakespeare’s 
Henry V.	(Opening.	Reserved	seating;	
purchase	tickets	at	Welcome	Center	
or	Visitors	Center	ticket	offices,	and	
one	hour	before	curtain	at	Bratton	
kiosk.)	Bratton	Theater

4:00	 Public Shuttle tours of grounds.	
Fee.	(Purchase	tickets	at	Main	Gate	
Welcome	Center.)	Leave	from	Main	
Gate	Welcome	Center

5:00	 Catholic Mass.	Hall	of	Philosophy

6:00	 (6–7:45)	Chautauqua Choir 
Rehearsal.	All	singers	welcome.	
(Two	rehearsals	required	to	sing	at	
Sunday	worship	services.)	Elizabeth	
S.	Lenna	Hall

6:30	 Pre-Chautauqua Symphony 
Orchestra Concert Lecture. Jim 
Cunningham,	WQED-Pittsburgh,	
on-air	personality.	Hurlbut	Church	
sanctuary

8:15 INtER-ARtS COLLABORAtION. 
Carmina Burana with	the	
Chautauqua Symphony Orchestra. 
timothy Muffitt,	guest	conductor;	
Marty W. Merkley,	director;	Buffalo 
Philharmonic Chorus, Adam 
Luebke,	director;	Rochester Oratorio 
Society, Eric townell,	director;	
Charlotte Ballet in Residence & 
Chautauqua Dance, Jean-Pierre 
Bonnefoux,	artistic	director	and	
choreographer;	Leah Wietig,	soprano;	
Andrey Nemzer,	countertenor;	Philip 
Cutlip,	baritone;	Wayne Hankin,	early	
music	specialist	and	coordinator;	
Don Kimes,	visual	artist	and	muralist	
installer;	Chautauqua Motet Choir, 
Jared Jacobsen,	director	and	
organist.	Amphitheater	

Su
SUNDAY

AuguSt 16

7:45	 Episcopal Holy Eucharist. Chapel	
of	the	Good	Shepherd

8:30	 Songs, Prayers, Communion & 
Meditation.	Hurlbut	Church	

8:45	 united Church of Christ Worship 
Service. UCC	Randell	Chapel

9:00	 Episcopal Holy Eucharist. Chapel	
of	the	Good	Shepherd

9:15	 Catholic Mass.	Hall	of	Christ

9:30	 Services in Denominational 
Houses

9:30	 unitarian universalist Service.	
Hall	of	Philosophy

9:30	 unity Service.	Hall	of	Missions

9:30	 Religious Society of Friends 
(Quakers) Service.	Octagon	
Building

9:30	 Christian Science Service.	
Christian	Science	Chapel

9:30	 Men’s tefillin Club.	Zigdon	Chabad	
Jewish	House

10:15	 Sunday School.	Through	Grade	
6.	Child	care	for	infants.	Children’s	
School

10:45 SERVICE OF WORSHIP AND 
SERMON. “A	Poet	at	the	Table.”	
the Rev. Anna Carter Florence,	
Peter	Marshall	Associate	
Professor	of	Preaching,	Columbia	
Theological	Seminary,	Decatur,	Ga.	
Amphitheater

11:00	 (11–5:30)	Chautauqua Crafts 
Alliance Festival.	(Sponsored	by	
the	Chautauqua	Crafts	Alliance.)	
Bestor	Plaza

11:30	 (11:30	until	sold	out)	Chicken 
Barbecue Dinner.	(Programmed	
by	the	Chautauqua	Volunteer	
Fire	Department	Auxiliary)	Fee.	
Chautauqua	Fire	Hall

12:00	 (12–3)	Special Studies Meet and 
greet.	Outside	Hultquist	Center

12:00	 Public Shuttle tours of grounds.	
Fee.	(Purchase	tickets	at	Main	Gate	
Welcome	Center.)	Leave	from	Main	
Gate	Welcome	Center

12:00	 (12–2)	Open House.	Zigdon	
Chabad	Jewish	House

12:00	 (12–5:30)	Chautauqua Crafts 
Alliance Festival.	(Sponsored	by	
the	Chautauqua	Crafts	Alliance.)	
Bestor	Plaza

12:00	 (12–2)	Flea Boutique.	(sponsored	
by	Chautauqua	Women’s	Club.)	
Behind	Colonnade

12:00	 (12-4)	CWC Artists at the Market.	
Farmers	Market

12:10	 Catholic Mass.	Hall	of	Philosophy

12:15	 Concert. thursday Morning 
Brass.	Bestor	Plaza

12:30	 AA / Al-Anon Meeting. Hurlbut	
Church	Parlor.

2:00	 Public Shuttle tours of grounds.	
Fee.	(Purchase	tickets	at	Main	Gate	
Welcome	Center.)	Leave	from	Main	
Gate	Welcome	Center

2:00	 (2–3:30)	Student Recital. (School	
of	Music.)	(Benefits	the	Chautauqua	
Women’s	Club	Scholarship	Fund.)	
McKnight	Hall

2:15 tHEAtER.	William 
Shakespeare’s	Henry V. 
(Reserved	seating;	purchase	
tickets	at	Main	Gate	Welcome	
Center,	Visitors	Center	and	Turner	
Community	Center	ticket	offices,	
and	one	hour	before	curtain	at	
Bratton	kiosk.)	Bratton	Theater

2:30 SPECIAL. Chautauqua School of 
Dance Student gala.	Jean-Pierre 
Bonnefoux,	director.	Amphitheater

3:00	 APYA Root Beer Float 
Social. (Programmed	by	the	
Abrahamic	Program	for	Young	
Adults.)	“Farewell	to	the	APYA	
Coordinators.”	All	young	adults	
welcome.	Bestor	Plaza

3:30	 (3:30–5:30)	Jewish Film Festival. 
(Programmed	by	the	Everett	Jewish	
Life	Center.)	Everett	Jewish	Life	
Center

3:30	 Poetry and Prose Reading.	
(Programmed	by	the	Chautauqua	
Writers’	Center.)	Michael Waters 
and Mihaela Moscaliuc,	poetry;	
Lori Jakiela,	prose.	Literary	Arts	
Center	at	Alumni	Hall	porch

4:00	 Public Shuttle tours of grounds.	
Fee.	(Purchase	tickets	at	Main	Gate	
Welcome	Center.)	Leave	from	Main	
Gate	Welcome	Center

4:30	 (4:30–5)	Pre-Vespers	Music.		
“Sharing	God’s	Gift.” Serendipity, 
a	cappella	women’s	group.	Hall	of	
Philosophy	

5:00 VESPERS.	(Chaplain’s	Journey	
of	Faith.)	the Rev. Anna Carter 
Florence. Hall	of	Philosophy

5:00	 Massey Organ Children’s 
Encounter. Jared Jacobsen, 
organist. Amphitheater

5:00	 Open Mic.	(Programmed	by	
Chautauqua	Literary	Arts	Friends.)	
Literary	Arts	Center	at	Alumni	Hall	
Ballroom

6:00	 New Visitor Information Session.	
Hultquist	Center

6:00	 LgBt & Friends Meet and greet.	
(Programmed	by	the	Metropolitan	
Community	Church.)	Literary	Arts	
Center	at	Alumni	Hall	porch

7:00	 ’fore-play. Henry V. Chautauqua	
Theater	Company.	Elizabeth	S.	
Lenna	Hall

7:00	 Palestine Park Program.		
“A	Journey	Through	Biblical	Times.”	
Palestine	Park7:00	
Duplicate Bridge.	Fee.	Sports	Club

8:00 tHEAtER.	William Shakespeare’s	
Henry V. (Reserved	seating;	
purchase	tickets	at	Main	Gate	
Welcome	Center,	Visitors	Center	
and	Turner	Community	Center	ticket	
offices,	and	one	hour	before	curtain	
at	Bratton	kiosk.)	Bratton	Theater

8:00 SACRED SONg SERVICE.
Strengthening ties in the Family 
of Abraham. The	Chautauqua	
Interfaith	Service.	Chautauqua	
Choir	and	Coordinators	of	the	
Abrahamic	Program	for	Young	
Adults.	Amphitheater

9:30	 Service of Compline.	Chapel	of	
the	Good	Shepherd

9:30	 CPOA Outdoor Lighting Walk 
about. Colonnad

SAALIK KHAN | Staff Photographer

Voice Program student Elena Perroni performs as Mimì in La bohème Monday in the Amphitheater with 
the Music School Festival Orchestra. 
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