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A quiet, empty moment at the dock at Fair Point, near Miller Bell Tower.  BRIA GRANVILLE | Staff Photographer
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When she spoke to a group 
of college students at Central 
Michigan University, the Rev. 
Bernice A. King urged them 
to raise the standards in their 
own lives. She does not want 
young people just to admire 
her father, Martin Luther 
King Jr., but to become lead-

ers themselves.
“The answer’s not found 

in looking for another Mar-
tin Luther King,” she said. 
“The reality is we’ve missed 
the most important thing, 
and that is the notion of be-
ing a king. In a kingdom, the 
king is the absolute ruler. So 
to be a king really means to 
be one who has influence.”

That belief is one of the 

reasons she founded the 
organization Be A King, 
whose mission is to rebrand 
and re-image generations of 
people to elevate the way 
they think, act, live and lead. 

“The pride and treasure 
of our nation is our youth,” 
King wrote on her website. 
“Any nation that neglects 
the teaching and the up-
bringing of its youth is a na-

tion on the decline.”
King will preach at the 

10:45 a.m. Sunday morning 
worship service in the Am-
phitheater. 

She is the chief executive 
officer of The King Center, 
founded by her mother, the 
late Coretta Scott King, in 
1968. The youngest of the 
King daughters, she began 
her oratorical journey when 

she spoke in her mother’s 
stead at the United Nations 
at age 17. Over the years 
King has had the opportu-
nity to speak in such places 
as the White House, at ma-
jor corporations, universi-
ties, government and social 
agencies, and all over the 
world.

Sunday chaplain King to preach on leadership

Deborah TrefTs
Staff Writer

As the season draws to a 
close, it is time for the Con-
temporary Issues Forum’s 
annual election update, 
sponsored by the Chautau-
qua Women’s Club. 

At 3 p.m. Saturday in 
the Hall of Philosophy, po-
litical historian and Penn-
sylvania politics pundit 
G. Terry Madonna will 
present “2016 Presidential 
Elections: At the Starting 
Gate — Prospects and Pos-
sibilities.” 

Madonna is the direc-
tor of the Center for Poli-
tics and Public Affairs 
within the Floyd Institute 
for Public Policy Analysis 
and a professor of public 
affairs at Franklin & Mar-
shall College in Lancaster, 
Pennsylvania.

Under his guidance, 
F&M’s Center for Politics 
and Public Affairs con-
venes specialized sessions 
and public and private 
forums about a variety of 
public and political mat-
ters, sponsors lectures 
and seminars, coordinates 
internship programs and 
fellowships, and conducts 
and publishes public pol-
icy and political research. 

Elections have become 
a key focus of Madonna’s 
research and punditry. 

“Every day, there’s a new 
angle [on the 2016 election] 
and 50 interpretations,” he 
said. “I will be putting poli-
tics in contemporary times 
in historical perspective, 
including how competi-
tive elections have become; 
strengths and weaknesses 
in the Electoral College, 
and what states matter. 

I can go through a list of 
about 20 states that don’t 
matter because they’re so 
Republican or Democratic. 
Then I will review electoral 
groups that really matter.”

Before joining F&M in 
May 2004, Madonna taught 
and wrote about the his-
tory of American political 
parties and the American 
presidency at Millersville 
University of Pennsylvania, 
also located in Lancaster. 

“In 1991, when polling 
became important, I said, 
‘Why not here, at Millers-
ville?’ ” Madonna said. “I 
did what I had to, to learn 
about being a pollster. I 
got a statistician, and then 
someone from Penn State 
to start the Center for 
Opinion Research.” 

Bernard Yost became 
the head methodolo-
gist.  Madonna and Yost 
launched the “Keystone 
Poll” in 1992 — the old-
est survey produced ex-
clusively in Pennsylva-
nia — which he renamed 
the “Franklin & Marshall 
College Poll” in 2008. Its 
precursor had identified 
key issues in the 1991 U.S. 
Senate race between for-
mer Pennsylvania Gov. 
Dick Thornburgh and U.S. 
Senator Harris Wofford. 

Pollster Madonna to 
consider 2016 election 
prospects, possibilities

mAdOnnA
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Three-course 
meal

Macelaru, Benedetti to offer satisfying Saturday CSO program

Macelaru will lead the Chautau-
qua Symphony Orchestra at 8:15 
p.m. Saturday in the Amphitheater 
in a program that features a special 
preview performance of Marsalis’ 
“Concerto for Violin and Orchestra.”  
Marsalis will attend, but not per-
form. The work’s official premiere is 
scheduled in November by the Lon-
don Symphony Orchestra. Because 
Saturday’s performance is a preview, 
no written accounts are allowed to 
be published in print or online.

In addition to the Marsalis piece, 
Macelaru chose to program Variac-
iones Concertantes Op. 23 by Alber-
to Ginastera and “La valse, poème 
chorégraphique” by Maurice Ravel. 
The connection between the two, he 
said, is a notable demand for vir-

tuosity. As a set of variations, the 
Ginastera serves a showpiece for 
individual virtuosity on the part of 
nearly all sections of the orchestra, 
Macelaru said. Ravel’s work, on the 
other hand, calls upon the entire or-
chestra to deliver. 

“I wanted to mirror the begin-
ning and end of the concert with 
different takes on the virtuosity in 
the orchestra and showcasing the 
orchestra as one, big virtuosic ma-
chine,” Macelaru said.

Both compositions surround 
Marsalis’ work, which Macelaru 
said is “more than a virtuosic show-
piece.” The whole package, he said, 
should leave hungry concertgoers 
satisfied.

“The Ginastera and Ravel will be 

the appetizer and the dessert, and 
the Marsalis will be like the big 
main course,” Macelaru said.

The artistic director of jazz at Lin-
coln Center in New York and per-
haps the world’s pre-eminent jazz 
trumpeter, Marsalis composed his 
piece for violinist Nicola Benedetti. 

Macelaru has witnessed the cre-
ative development of the piece — a 
process that he said is exciting to 
see culminate in these initial per-
formances.

“It’s fascinating because I kept 
getting the snippets of the work-in-
progress as things were develop-
ing,” he said. “It’s fascinating to see 
everything come together.”

It’s not every day that a con-
ductor gets to be the first to touch 
a work, but Macelaru said he ap-
proaches Saturday like any other 
gig. No matter how old, new, long 
or short a piece is, he said his pro-
cess is mostly the same. 

Morgan kinney | Staff Writer

uest conductor Cristian Macelaru thinks Chautauqua is 
made for music. 

“It’s an incredibly beautiful place, and it’s the right 
environment to make beautiful music and connect with 
people from all over the country and the world,” he said.

G

king

sAALik khAn | Staff Photographer
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NEWS FROM AROUND THE GROUNDS

Briefly

CLSC and alumni news
All CLSC graduates are invited to the annual Bryant 

Day Celebration at 11:30 a.m. Saturday at the Miller Bell 
Tower. Come ring the Bryant Bell in celebration of the new 
reading year. The honored guests are the graduates of the 
new CLSC Class of 2015.

The CLSC Class of 2001 meets for coffee at 9 a.m. every 
Monday at the Literary Arts Center at Alumni Hall.

Pioneer Hall is open for docent tours from 1:15 to 2:15 
p.m. every Monday and Wednesday.
Chautauqua Women’s Club news

CWC Flea Boutique is open from noon to 2 p.m. 
Wednesdays, Fridays and Sundays behind the Colonnade. 
Bag Days continues noon to 2 p.m. Sunday. Fill a bag with 
as much as you can squeeze. 

Mah jongg games at the CWC. Members only, but mem-
berships available at the door. Games will be played from 
2:30 to 5 p.m. every Monday and Friday. 

Artists at the Market is open from 1 to 4 p.m. Wednes-
day, Thursday and Sunday at The Farmer’s Market.

CWC offers a short bridge lesson from noon to 12:30 p.m. 
Saturday followed by social bridge for men and women. 

This season’s final PWN Program is 1 p.m. Monday. 
Speaker, Marie Wilson is president emerita of the White 
House Project as well as of the Ms. Foundation for Women. 
Open mic

The Chautauqua Literary Arts Friends invites writers to 
share their work at 5 p.m. Sunday in the Prose Room of the 
Literary Arts Center at Alumni Hall.
AA/Al-Anon meeting 

12:30 p.m. Sunday in the Hurlbut Church Parlor.
CPOA Lighting Walk-about

At 9:30 p.m. every Sunday, the Chautauqua Property 
Owners Association leads a “Street Lighting Walk-about.” 
Meet in front of the Colonnade to get informed about street 
lighting issues and the options available to resolve them.
Recreation news

The Chautauqua Sailing Department, located at the 
John R. Turney Sailing Center, offers a curriculum of sail-
ing courses. Private lessons and sailboat rentals are avail-
able. Call 716-357-6392.
Ultimate Frisbee at Sharpe Field.

Come play Ultimate Frisbee at 2 p.m. every Sunday at 
Sharpe Field. Call Mike O’Brien at 702-493-1372.
Encore Chorale Summer Chorale Institute registration

Registration is now open for Encore Chorale’s Sum-
mer Choral Institute offering “singing summer camp” for 
older adults. For more information and pricing, please call 
Encore at 301-261-5747 or email info@encorecreativity.org. 
Details and forms are available at encorecreativity.org.
Knitting4Peace news

The Chautauqua County Community Purls program is 
accepting donations of handmade items to be distributed 
to those in need in Chautauqua County. Requested items 
are mittens, winter hats, baby caps, baby blankets, scarves, 
shawls and Peace Pals. Items may be dropped off at St. Luke’s 
Episcopal Church in Jamestown, First Lutheran Church in 
Jamestown, Cala Lily Yarn Shops in Lakewood and Elling-
ton, Zion Covenant Church in Jamestown, YWCA West-
field, St. Peter’s Episcopal Church in Westfield, and Smith 
Memorial Library. Patterns for items can be found at www.
knitting4peace.org. Program founder Susan McKee may also 
be contacted with questions at 303-918-4617.
Short story discussion

Sponsored by Smith Memorial Library. From 9:30 to 10:30 
a.m. Saturday, meet in the library classroom to discuss “In 
the Cemetery Where Al Jolson Is Buried” by Amy Hempel. 
A copy of story is available at library circulation desk.  
2015 Literary Arts Contests winners announcement

Right after the 3:30 p.m. reading by the writers-in-resi-
dence on Sunday on the porch of the Literary Arts Center 
at Alumni Hall, the Chautauqua Literary Arts Friends will 
announce the winners of the 2015 Literary Arts Contests.
Pre-Vespers ‘Old Fashioned Hymn Sing’

The season’s final Pre-Vespers program will be an old-
fashioned hymn sing, beginning at 4:30 p.m. Sunday in 
the Hall of Philosophy.

RYAN PAIT
Staff Writer

Education is a central part 
of Chautauqua Institution’s 
mission of lifelong learning, 
and was the topic of discus-
sion at Week Eight’s Trustees 
Porch Discussion.

At 9:30 a.m. Wednesday, 
Trustee Bob Jeffrey welcomed 
Sherra Babcock, vice presi-
dent and Emily and Richard 
Smucker Chair for Educa-
tion, and Matt Ewalt, associ-
ate director of education and 
youth services, to the porch 
of the Hultquist Center. Their 
department encompasses the 
morning lecture program-
ming, the Chautauqua Liter-
ary and Scientific Circle, the 
Chautauqua Writers’ Center, 
Special Studies and youth 
programs.

To start, Babcock relayed a 
lesson she learned as a child, 
one she said she constantly 
relates back to Chautauqua 
Institution.

“I learned one time that 
if you spend an hour — 
and this reflects my church 
upbringing; my dad was a 

United Methodist minister 
— that if you can learn one 
really good thing in an hour, 
it’s worth spending that 
hour,” Babcock said. “And 
I have really taken that to 
heart here at Chautauqua.”

Babcock also briefly dis-
cussed 2016’s lecture pro-
gramming. The overarching 
theme for 2016 is “What Does 
It Mean To Be Human?” and 
the themes for each week 
are all a part of that ques-
tion. Lecturers can always 
tell how smart the audience 
at Chautauqua is, and she’s 
proud of how the lecture 
platform has evolved and the 
audience’s engagement with 
it, Babcock said.

Where Ewalt sees lifelong 
learning the most is in the 
connections it creates in the 
community, he said.

“It’s not simply the pro-
gram — it’s the program be-
ing experienced by people 
coming together who share 
those values, who are com-
ing for the same things,” 
Ewalt said.

He’s also seen the Special 
Studies classroom become a 

starting point for people un-
familiar with Chautauqua, 
which he said can be “over-
whelming” for newcomers.

“I believe the classroom 
setting provides a first real 
sense of community,” Ewalt 
said. “Because even if you 
don’t know where every-
one’s from and don’t know 
Chautauqua’s history and 
traditions, you know you’re 
in a classroom of people 
with very similar interests 
and curiosities. And that can 
be a great starting point for 
friendships and connections 
to this place.”

Babcock and Ewalt fielded 
attendees’ questions, which 
focused on the evaluation 
process for Special Studies 
courses and the audibility of 
morning lecturers.

The question about Spe-
cial Studies evaluations 
focused on paper versus 
digital evaluations. It’s a 
transition year for the evalu-
ation process, and both pa-
per and digital are options, 
Ewalt said. He and his col-
leagues are still working out 
the best way to approach the 
evaluation process in order 
to get useful feedback.

The issue of morning lec-
turers had to do with how 
well they can be heard. Bab-
cock said speakers are given 

tips before taking the Am-
phitheater stage, but some 
voices and timbres are just 
harder to hear.

“One of the issues that we 
have to deal with in a week 
like this is asking, ‘Do you 
want someone who really 
knows what they’re doing, 
or somebody that you can 
hear?’ ” Babcock said. “And 
hopefully we’ll have them 
both. But those two do not 
always go together.”

Babcock also had a ques-
tion of her own for the audi-
ence: How has education’s 
programming had an impact 
on their lives?

Nancy Fenstermacher 
said Chautauqua is the place 
that she can “recharge,” and 
she’s found it’s the place 
where “new ideas and new 
energies” come from for her.

Patricia Hasbach said 
she’s always envious of peo-
ple whose families have been 
coming to Chautauqua for 
generations — she is a first-
generation Chautauquan, 
but it’s something she’s 
passed on to her daughter, 
who now lives in Kenya.

“I know that if she has a 
family, Chautauqua will be a 
part of that,” Hasbach said. 
“But it’s because of the youth 
program and the Special 
Studies programs that she 
attended as a young person 
that drives her back — she 
gets come back to the States 
twice a year — and it always 
includes Chautauqua.”

Deepak Puri said his ex-
perience with the morning 
and afternoon lectures has 
been one he values because 
they represent perspectives 
that might not be heard else-
where.

“The kind of speakers that 
Chautauqua gets — it’s hard 
to find those kind of view-
points,” Puri said. “And I 
really appreciate it. Particu-
larly after 9/11, you were just 
hearing the same old thing 
in the mainstream news. So 
that’s really been a great ex-
perience.”

Chautauqua Board of 
Trustees Porch Discussions 
cover different topics of in-
terest to the Chautauqua 
community with speakers 
from the Chautauqua Board 
of Trustees and the Institu-
tion administration. Porch 
Discussions occur each week 
at 9:30 a.m. on the porch of 
the Hultquist Center.  

Babcock, Ewalt address education and 
lifelong learning at Porch Discussion

SAALIK KHAN | Staff Photographer

Matt Ewalt, associate director of education and youth services, and Sherra Babcock, vice president and Emily and Richard Smucker 
Chair for Education, discuss “Lifelong Learning: Chautauqua’s Educational Impact” at the Chautauqua Institution Board of Trustees 
Porch Discussion Wednesday at the Hultquist Center.
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The path to creating 
more habitable communities 
through healthcare has al-
ready been forged in Cleve-
land, thanks to University 
Hospitals. This week, Chau-
tauquans will find out about 
those communities and how 
to promote similar programs 
in their own cities. 

As a part of the Livable 
Community Forum, Thomas 
F. Zenty III, chief executive 
officer of Cleveland’s Univer-
sity Hospitals, will speak at 
8:30 a.m. Monday in the Hall 
of Philosophy. Zenty will also 
moderate a panel at 3:30 p.m. 
in the Hall of Philosophy.

University Hospitals op-

erates under the principle 
that specific institutions can 
serve as an “anchor.” In oth-
er words, they can serve as a 
catalyst for economic and so-
cial change in their patrons’ 
communities. 

“The anchor movement 
holds that institutions like 
ours can make a major dif-
ference locally simply by 
making business decisions 
in a more enlightened way,” 
Zenty said in April at the 
National Minority Quality 
Forum. “Instead of seeking 
only the lowest bidder, we 
seek the greatest value — ec-
onomically and socially.” 

University Hospitals re-
ceived the Booker T. Wash-
ington Award at the forum. 

University Hospitals’ phi-
losophy is simple: equity 
through prosperity. When 
local institutions, such as 
schools and hospitals, make 
the decision to put the local 
community ahead of them-
selves, the wealth spreads 
and the health of the com-
munity increases.

“Study after study dem-
onstrate that people with 
jobs are more likely to use 
health care and be healthier,” 
Zenty said. “And research 
shows that unemployment 
has pronounced negative 
health consequences on 
working-age adults and their 
children.” 

His morning talk will 
focus on how hospitals in 

peer communities — such 
as Pittsburgh, Rochester and 
Buffalo — can follow the 
same steps to replicate the 
success of Cleveland. Ac-
cording to the model, hos-
pitals and schools are the 
two institutions that have 
the power to effect change in 
communities through a few 
key ideological steps. 

“Communities and health-
care leaders are discovering 
that hospitals can help heal 
entire cities,” Zenty said at 
the Massachusetts Institute 
of Technology in May. “They 
can create jobs and wealth 
by favoring local businesses 
wherever we can. We can 
clear away historical barriers 
that have kept women- and 

minority-owned businesses 
out of the mainstream, and 
we can earn the trust and 
goodwill of our neighbors.”

In the afternoon, Zenty 
will be joined by three ex-
ecutives from institutions 
and organizations that can 
affect such change to dis-
cuss how wealth and phi-
lanthropy connect to health. 
The panel will include Paul 
L. Kuehnert, a director of the 
Robert Wood Johnson Foun-
dation, David Fukuzawa, 
managing director of health 
at The Kresge Foundation, 
and Robert E. Eckardt, ex-
ecutive vice president of 
The Cleveland Foundation. 
The panel is titled “Building 
Health from Wealth: Philan-

thropy’s Power as a Catalyst 
for Healthier Communities.”

Zenty will lead the dis-
cussion on using resources 
that companies and anchor 
institutions in the United 
States’ cities can use to fill 
their responsibilities and 
opportunities to care for the 
citizens of these areas.

“History shows us that 
we need more and different 
solutions to pervasive chal-
lenges,” Zenty said at the 
National Minority Quality 
Forum. “Using our leverage 
as anchor institutions to fos-
ter a more just and inclusive 
economy is an innovative 
and civic-minded step to-
ward a more just and inclu-
sive healthcare system.”

University Hospitals’ Zenty to kick off Livable Community Forum

Wednesday, Aug. 26
5:50 to 6:30 p.m.    
Individual Interviews

  
Thursday, Aug. 27
8 to 8:20 a.m.     
Small Group Discussion

8:20 to 9 a.m.     
Individual Interviews

  
Friday, Aug. 28
5:30 to 5:50 p.m.    
Small Group Discussion

5:50 to 6:30 p.m.    
Individual Interviews

Barbershop Harmony Parade 
returns to Amphitheater stage
CAITIE McMEKIN
Staff Writer

The Buffalo Bills were re-
sponsible for bringing bar-
bershop music to Chautau-
qua Institution in 1950, but 
Rex Ryan and his team won’t 
be boisterously serenading 
the Amphitheater crowd 
while in football attire.

The Barbershop Harmony 
Parade will perform at 2:30 
p.m. Sunday in the Amp and 
will pay homage to the Buf-
falo Bills Barbershop Quar-
tet, a group formed in 1947. 
The last surviving member 
of the Bills passed away in 
February.

Although Barbershop mu-
sic began early in the 20th 
century — back in the Bills’ 
heyday — Chautauqua Show 
Chairman George Jarrell be-
lieves the style of music is 
still relevant today.

“We still stick to the basic 
parts of what makes barber-
shop harmony unique and 
that’s it’s four-part harmony 
and it’s a cappella,” Jarrell 
said. “Those things remain 
the same, but the technique 
that they’re delivered with 
makes a difference. The 
sound has evolved over the 
years.”

Their performance is not 

a parade in the literal sense, 
but a conglomeration of bar-
bershop  groups from the 33 
chapters in the Seneca Land 
District of the International 
Barbershop Harmony So-
ciety. The district spans 
Southwestern New York 
and Northwestern Pennsyl-
vania, encompassing more 
than 700 members.

The event will showcase 
more than 150 voices, includ-
ing the Seneca Land District 
members and their selected 
guests.

Guest performers include 
Larry Brennan of Syracuse, 
New York, a barbershop ven-
triloquist.

Catelyn Gipe, a high 
school student from Ship-
pensburg, Pennsylvania, 
will be featured in the 
opening chorus numbers. 
Gipe is a member of Sweet 
Adeline, a segment of the 
all-female Buffalo Gateway 
Chorus, which will also 
perform Sunday. 

Despite the skill and tal-

ent seen on the stage, the 
performers are not profes-
sionals.

“We do other things,” Jar-
rell said. “We have doctors 
and lawyers and electricians 
and carpenters and plumb-
ers and nurses and all kinds 
of people in our organization, 
which is one reason it makes 
our organization unique.”

Although from diverse 
backgrounds, Jarrell said, 
the bonds formed among 
quartet members is unlike 
any other.

“It’s really hard to put into 
a couple words, but when 
four men sing together for 
any length of time there’s a 
bond that happens between 
those men that it’s almost like 
a marriage — it’s just a won-
derful thing,” Jarrell said. 

For Jarrell, showcasing the 
American art form of bar-
bershop harmony will bring 
wholesome entertainment to 
Chautauqua.

“That’s really what we’re 
looking forward to,” he said.

MATT BURKHARTT | File Photo

Members from the JAM Quartet perform at the Barbershop Harmony Parade in 2014.
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madonna
from page a1

They	were	also	important	
in the national election. 

Before leaving millers-
ville for f&m 11 years ago, 
madonna began writing 
about polls and politics.
“I	am	a	political	historian	

by education and a pollster 
by vocational change,” he 
said. 
In	 addition	 to	 renaming	

the Keystone Poll in 2008, 
f&m initiated a partnership 
with Hearst TV to conduct 
national polls.

f&m’s Center for opinion 
research, directed by Yost, 
has	become	a	 full-scale	 sur-
vey	 research	 organization	
with a state-of-the-art call 
center	 and	 modern	 focus	
group facility that conducts 
scholarly research in pub-
lic policy, voting behavior, 
healthcare, education and 

survey	 research	methodolo-
gies, including the f&m Col-
lege Poll. 
Since	 1992,	 the	 College	

Poll has been used as a key 
tool for teaching survey 
methodology	 and	 research	
design	 in	government	class-
es. Thousands of students 
have been trained in proper 
interviewing techniques. 

of the 40 to 50 polls Yost 
and	 his	 staff	 conduct	 per	
year,	Madonna	said	that	five	
to 10 are his election polls. 
The	 number	 varies	 depend-
ing on the election cycle. 

madonna also said the 
Center for opinion research 
does	not	take	PAC	money	or	
political contributions; f&m 
funds it.

According to the f&m 
College Poll website, the 
survey results are in part 
comprised	 of	 “candidate	
match-ups,	 party	 identifica-
tion and partisanship levels, 

candidate	 demographics,	 is-
sue research, and the social 
and	 economic	 characteris-
tic of voters.” College and 
graduate students, scholars 
in universities and think 
tanks, and a variety of print 
and	 television	 media	 have	
been using these results ex-
tensively. The New York Times 
has	identified	it	as	one	of	the	
most	 accurate	 polls	 in	 the	
U.S.	 during	 the	 2012	 elec-
tions.

madonna provides nu-
merous	 media	 outlets	 with	
political	 commentary.	 He	
hosts	and	moderates	Pennsyl-
vania Newsmakers,	 a	 Sunday	
morning	interview	and	com-
mentary	 show	 on	 WGAL-
TV focused on state public 
policy issues and political 
battles. He is also a regular 
analyst for the station. 

In addition, madonna 
has	 served	 as	 a	 moderator	
for congressional, guberna-
torial, state legislative and 
school	 board	 forums	 and	
debates.	He	has	been	a	mem-

ber	 of	 several	 governmental	
boards	and	commissions.	

With michael Young of 
Michael	Young	Strategic	Re-
search, madonna publishes 
the biweekly “Politically Un-
corrected”	 column,	 which	
appears	in	many	newspapers	
and on two national web-
sites.	He	also	moderates	The	
Political Express blog, which 
provides “in-depth analysis 
of politics, polls and political 
history.” 

At f&m, madonna contin-
ues writing about political 
and presidential history. His 
work, Pivotal Pennsylvania: 
Presidential Politics from FDR 
to the Twenty-First Century, 
was published as part of the 
Pennsylvania	 History	 Stud-
ies	Series	in	2008.	
“What	 I	 most	 enjoy	 and	

always have, is interacting 
with the students,” madon-
na	 said.	 “Nothing	 makes	
me	happier	 than	knowing	a	
student has gone on and is 
happy and productive in all 
of their life.” 

macelaru
from page a1

“I don’t do anything dif-
ferently than I would with a 
Brahms	 symphony.	 Brahms	
symphonies	come	with	a	lot	
more	 baggage	 because	 you	
have to look at [the perfor-
mance	 history]	 so	 you	 can	
make	an	 informed	decision,	
whereas with a new work 
you can pick up the phone 
and	 call	 the	 composer,”	
Macelaru	 said.	 “It	 stream-
lines the process.”

Instead of the typical sin-

gle rehearsal, macelaru had 
two	afternoons	with	the	CSO	
to	string	together	Saturday’s	
performance.	 He	 said	 he	
spends those rehearsals get-
ting to know the group and 
shaping — but not chang-
ing — the group in line with 
what	the	composer	intended.	
Understanding intent is the 
hardest part, he said, and 
something	 that	 he’s	 con-
stantly working to achieve.
“I	 start	 and	 finish	 with	

the	 composer’s	 intent	 and	
try to understand what that 
is, and, if I don’t, I go back 
and I work harder,” he said.

king
from page a1

King is a graduate of 
Spelman	 College	 with	 a	
bachelor’s in psychology. 
She	holds	Master	of	Divin-
ity and Doctorate of Law 
degrees	 from	 Emory	 Uni-
versity.	 She	 is	 currently	 a	
member	of	the	State	Bar	of	
georgia. 

With a strong concern 
for	 youth,	 community	 and	
family	 partnerships,	 King	
educates children about the 
nonviolence	principles	mod-
eled by her parents.  

As she continued her par-
ent’s legacy, she spearheaded 
the Aug. 28, 2013, “Let free-
dom	 Ring	 and	 Call	 to	 Ac-
tion”	event	to	commemorate	
the 50th anniversary of the 
march on Washington and 
her	 father’s	 famous	 “I	Have	
a	 Dream”	 speech.	 It	 was	 a	
global event that included 
President	Barack	Obama,	for-
mer	 Presidents	 Bill	 Clinton	
and	Jimmy	Carter,	and	many	
other international leaders, 
dignitaries and entertainers. 

In october 2013, she was 
instrumental	 in	 helping	
Aboriginals and others in 
Vancouver, Canada, under-
stand	the	importance	of	for-
giveness, unconditional love 
and reconciliation when she 
spoke to a crowd of over 
75,000	people.	In	September	
2014, King, along with 18 
other	 team	 members	 from	
The King Center, went to 
Ferguson,	Missouri,	to	meet	
with	 community	 members,	
gang	 members	 and	 high	
school students.  
In	 September	 2007,	 she	

launched	 the	 first	 Be	 A	

King	 Summit	 in	 Mont-
gomery,	 Alabama,	 on	 the	
campus	 of	 Alabama	 State	
University. Through Be A 
King, she hopes to develop 
a nation of young people 
who	will	impact	the	global	
marketplace	and	transform	
the world culture.
King	 was	 recognized	 as	

a	 “Woman	 of	 Strength	 and	
Courage” by the American 
Legacy Magazine, and received 
the	 “2009	Lifetime	Achieve-
ment	Advocate	Award”	from	
the national Coalition of 100 
Black	Women.	 In	2014,	King	
was	 recognized	 in	 Deseret 
News National as one of the 
top 15 powerful Christian 
women	changing	the	world.	
She	 is	 the	 author	 of	 Hard 
Questions, Heart Answers. 
The	 Rev.	 Martha	 Sim-

mons	 will	 be	 the	 chaplain	
for	 the	 remainder	 of	 Week	
nine at Chautauqua Institu-
tion.	She	will	talk	about	her	
faith	 journey	 at	 the	 5	 p.m.	
Sunday	Vespers	 in	 the	Hall	
of Philosophy and preach 
monday through friday at 
the	 9:15	 a.m.	morning	wor-
ship	service	in	the	Amp.

The answer’s not found 
in looking for another 
Martin Luther King. The 
reality is we’ve missed 
the most important 
thing, and that is the 
notion of being a king. 
In a kingdom, the king 
is the absolute ruler.”

— THE REV. BERnicE A. King 

BEnEdETTiMAcElARu



Weekend Edition, August 22 & 23, 2015 The Chautauquan Daily ·  www.chqdaily.com  Page A5

N E W S

Column by Thomas m. becker

From the President

week NINe | Creating LivabLe Communities

Week Nine programing to focus 
on sustainable, livable places

On Saturday night in the Amphitheater you will 
witness a first. The Chautauqua Symphony 
Orchestra, under the baton of guest conductor 
Cristian Macelaru, will join with violinist Nicola 

Benedetti in performing a violin concerto composed by 
Wynton Marsalis, the award-winning performer, com-
poser and leader of Jazz at Lincoln Center. This is the first 
violin concerto Wynton has composed. cola Benedetti 
will premiere the work in November in London with the 
London Symphony Orchestra. Their collaboration with the 
CSO tonight is their first opportunity to present the work, 
whose ink has yet to dry.

The opportunity for Chautauquans this evening is 
a unique one to preview a new work by a prolific and 
sophisticated composer before it is premiered on an in-
ternational platform. We are also witness to the engage-
ment of art and artist in the context of the new. The CSO 
and Cristian Macelaru are interpreting an original score 
never before performed and utterly new to them. Nicola 
will collaborate with a new orchestra in a new space 
interpreting a new work. And Wynton will hear and 
see what has heretofore been a private internal musical 
dialogue.

What an exciting proposition for an evening in the 
Amphitheater! The experience of witnessing the new and 
this atmosphere of nurturing the development of both 
the artist and the art were built into the design of the 
Chautauqua program. 

The engagement of artist, art and attendee is an active 
one at Chautauqua. Every single lecturer exits the plat-
form energized by the experience of a very real atmo-
sphere of active listening — an audience of people who 
are there because they want to be and who draw upon 
their life experience as critical listeners and therefore 
thinkers. This comes across to the lecturer long before 
the period of Q-and-A. They comment on the audience’s 
perception of subtle references, sly asides and connec-
tions often lost on more specialized audiences listening 
for what they already know.

On Saturday evening you will witness and participate 
in this kind of active exchange of energy and focus in the 
context of the expressive language of orchestral music. 
You are invited to a conversation, a call and response, 
if you will, with Wynton, Cristian, Nicola, the CSO and 
your fellow Chautauquans. All of us hope that conversa-
tion lifts your imagination and spirit and extends beyond 
the evening and beyond the grounds.

Wynton and his colleagues from Jazz at Lincoln Center 
will return to Chautauqua next season for Week Nine, 
when we will have an extended conversation on the 
theme of American Music. The place will be jumpin’.

Welcome to the final week of the 2015 Chautauqua season.

Chautauqua Institution’s 
ends its 2015 season with a 
week of 10:45 a.m. Amphi-
theater lectures on “Creat-
ing Livable Communities,” 
exploring how we can cre-
ate communities that can, in 
turn, help us live healthier, 
more fulfilling lives in more 
beautiful and sustainable 
places.

The afternoon Inter-
faith Lecture Series, at 2 
p.m. weekdays in the Hall 
of Philosophy will explore 
“Spirituality in the Livable 
Community,” spotlighting 
spiritual resources that pro-
mote individual and com-
munal flourishing.

The Rev. Bernice King, 
CEO of The King Center 
and daughter of Martin Lu-
ther King Jr., will begin the 
week at the 10:45 a.m. service 
on Sunday. The Rev. Martha 
Simmons, associate minister 
of Rush Memorial United 
Church of Christ in Atlanta, 
will then serve as ecumeni-
cal guest chaplain for the re-
mainder of the week.

In addition to the regu-
lar scheduled morning and 
afternoon lectures, Chau-
tauqua’s Week Nine theme 
of “Creating Livable Com-
munities” will be broadened 
with the 2015 Chautauqua 
Livable Community Forum. 
Participants will include 
representatives from Lake 
Erie College of Osteopathic 
Medicine, University Hospi-
tals of Cleveland, Mount Si-
nai, Cure Alzheimer’s Fund, 
Purpose Built Communities, 
Erie County and Building 
Healthy Places Network. 
University Hospitals CEO 
Thomas Zenty leads off the 
week at 8:30 a.m. Monday 
in the Hall of Philosophy. 
For more information on the 
Chautauqua Livable Com-
munity Forum, see Page 3, or 
view a complete schedule of 
lectures at chqhealthcare.com.

Monday 
Morning: Toni L. Griffin is 

professor of architecture and 
the founding director of the J. 
Max Bond Center on Design 
for the Just City at the Spitzer 
School of Architecture at the 
City College of New York.Af-
ternoon: William J. Hochul 
Jr. serves as chief federal 
law enforcement officer for 
the Western New York area. 
He has worked as a federal 
prosecutor for more than 25 
years. Hochul is co-present-
ing with Mary Lou Leary, 
who serves as the deputy 
director of state, local, and 
tribal affairs for the Office of 
National Drug Control Poli-
cy (ONDCP). 

Tuesday
Morning: James and Deb-

orah Fallows are authors 
of The Atlantic’s “American 
Futures” project. James Fal-
lows has written for The At-
lantic since the late 1970s. In 

addition to working for The 
Atlantic, James spent two 
years as chief White House 
speechwriter for Jimmy 
Carter and two years as the 
editor of U.S. News & World 
Report. His wife, Deborah, is 
a linguist and contributing 
writer for The Atlantic.

Afternoon: Carol R. 
Naughton is president and 
co-founder of Purpose Built 
Communities, founded in 
2008. She had previously 
served for seven years as the 
executive director of the East 
Lake Foundation, the lead 
nonprofit organization that 
developed and continues to 
implement a bold, innova-
tive, and successful model 
of community revitalization 
that helps families break the 
cycle of poverty.

Wednesday
Morning: Muhtar Kent is 

chairman of the board and 
chief executive officer of The 
Coca-Cola Company, a posi-
tion he has held since April 
2009. 

Afternoon: Alexie Torres-
Fleming is a grassroots 
organizer from the Bronx 
involved with the Williams-
burg activist group El Pu-
ente. She founded Youth 
Ministries for Peace and Jus-
tice (YMPJ) in 1994 with the 
mission to rebuild the Bronx 
River neighborhoods of the 
South Bronx by preparing 
young people to become pro-
phetic voices for peace and 
justice.

Thursday
Morning: Kathleen Sebel-

ius is one of America’s lead-
ing voices on health policy, 
health care reform and hu-
man service delivery. From 
April 2009 through June 
2014, she served in President 
Barack Obama’s cabinet as 
secretary of health and hu-
man services, where she led 
the charge for passage of the 
Affordable Care Act.

Afternoon: Anat Hoffman 
became executive director 
of the Israel Religious Ac-
tion Center in April 2002. 
She guides IRAC in its work 
to promote Jewish pluralism, 
tolerance and equality and 
to combat racism, corruption 
and religious coercion.

Friday 
Morning: Ray LaHood is 

the former U.S. Department 
of Transportation secretary, 
and has worked for more 
than 30 years in public ser-
vice and has extensive ex-
perience on major national 
policy issues, among them 
transportation and infra-
structure. 

Afternoon: Michael Mc-
Bride  has been active in 
holistic ministry for over 20 
years. A graduate of Duke 
University’s Divinity School, 
with an emphasis in ethics 
and public policy, McBride 

launched The Way Chris-
tian Center in West Berkeley, 
where he presently serves as 
the pastor.  

Additional Lectures
3 p.m. Saturday, Hall of Phi-

losophy: G. Terry Madonna 
is the director of the Center 
for Politics and Public Affairs 
at Franklin & Marshall Col-
lege, where for more than 30 
years he has taught and writ-
ten about his specialities: the 
American presidency and 
the American political par-
ties. This event is sponsored 
by Chautauqua Women’s 
Club and is a part of their 
Contemporary Issues Fo-
rum.  

3:30 p.m. Thursday, Hall 
of Philosophy: This week’s 
Chautauqua Literary Scien-
tific Circle author presenta-
tion will be given by Diane 
Ackerman, author of The 
Human Age, a novel that ex-
plores the natural world and 
our place in it. 

3 p.m. Saturday, Aug. 29, 
Hall of Philosophy: Carla 
Hayden is the CEO of Enoch 
Pratt Free Library in Balti-
more. She is a former presi-
dent of the American Li-
brary Association and has 
been a recipient of numerous 
awards, most recently Mary-
land’s Most Admired CEO 
2014 Honoree. This event is 
sponsored by Chautauqua 
Women’s Club and is a part 
of its Contemporary Issues 
Forum.

Amphitheater Entertainment
Week Nine features the 

final two Chautauqua Sym-
phony Orchestra perfor-
mances of 2015. The first at 
8:15 p.m. Saturday features 
guest conductor Cristian 
Macelaru and violinist Nic-
ola Benedetti. This perfor-
mance will feature the works 
of Alberto Ginastera, Wyn-
ton Marsalis and Maurice 
Ravel. The second perfor-
mance, which occurs at 8:15 
p.m. Tuesday once again fea-
tures Macelaru with mezzo-
soprano Sasha Cooke. High-
lighted in the performance 
will be the works of Ottorino 
Respighi, Ernest Chausson 
and Jean Sibelius.

At 2:30 p.m. on Sun-
day when admission to the 
grounds is free, the Bar-
bershop Harmony Parade 
is performing their classi-
cal barbershop tunes in the 
Amp.

The next night, at 8:15 p.m. 
Monday, will see a perfor-
mance from the Abaca String 
Band. Founded in 1991 by 
Andrew Schulman, their 
unique instrumentation con-

sists of eight-string guitar, 
mandolin, violin, viola and 
double bass.

At 8:15 p.m. Tuesday, Leh-
rerDance brings their excit-
ing and innovative profes-
sional dance to the Amp, 
with choreography that is 
organic, artistic, accessible 
and often humorous, reflect-
ing life experiences and the 
human condition.

On Thursday, Tom and 
Jennifer Brokaw come to the 
Amp for an 8:15 p.m. con-
versation. One of the most 
trusted and respected fig-
ures in broadcast journalism, 
Tom Brokaw is a survivor of 
multiple myeloma, a cancer 
that affects blood cells in the 
bone marrow, and the author 
of a book, A Lucky Life Inter-
rupted, detailing his experi-
ences as a patient navigating 
the healthcare system. It is 
an experience he will discuss 
with his daughter, patient 
advocate Jennifer Brokaw, a 
board-certified emergency 
physician who worked in 
emergency departments for 
14 years before founding a 
Bay Area private medical ad-
vocacy and planning prac-
tice, Good Medicine, in 2008.

At 8:15 p.m. Friday is a 
performance by Kristin Dia-
ble and The City. Along with 
her band, steeped in tradi-
tional roots, folk, blues and 
Americana music, Diable is 
proving to be one of New 
Orleans’ fastest rising stars.

The following evening, at 
8:15 p.m. Saturday, The Doo 
Wop Project brings its retro 
sound to the Amp. The Doo 
Wop Project begins by trac-
ing the evolution of doo wop 
from the classic sound of 
five guys singing tight har-
monies on a street corner to 
the biggest hits on the radio 
today.

To finalize the season, 
songwriting jazz crooner 
Barbara Jean is coming to 
the Amp to deliver her own 
brand of whimsically silly to 
profoundly heartfelt tunes 
for a performance at 2:30 
p.m. Sunday.

Alternative Entertainment  
Options 

At 4 p.m. Monday, Tele-
graph Quartet will be per-
forming in Elizabeth S. 
Lenna Hall as part of Chau-
tauqua’s Logan Chamber 
Music Series. Formed from a 
passion for the ensemble that 
is the string quartet, the Tele-
graph Quartet’s mission is to 
tell the emotional story of 
each work while eliciting the 
drama inherent within, be 
it the staples of the classical 
repertoire or contemporary 
works.

Brick Walk Cafe 
featuring nightly dinner specials

Fresh fish, homestyle comfort foods,  
pastas, BBQ, seasonal vegetables and more

Daily
Deli & Grill: 11 a.m.–8 p.m.

DINING ON THE GROUNDS

  

Reservations encouraged.  
Please call 716.357.4444  

or email heirloom@ciweb.org

Daily
Breakfast Buffet: 7:30–9:30 a.m.

Grand Buffet Luncheon: Noon–1:30 p.m.  
À La Carte Luncheon: Noon–1:30 p.m.

Tapas: 4:30–6 p.m. daily & 9–11 p.m. Fri. & Sat.
Dinner: 5–9 p.m.

Sunday Brunch: 11:30 a.m.–1:30 p.m. 

NEW 
IN 2015

SANDWICH
Pop-up restaurant in Bestor Plaza

Thursdays, noon–2 p.m.  
Weeks Four to Eight 

Each week has a different  
regional theme!

Sunday–Thursday
Gazebo: 7 a.m.–10 p.m.

Ice Cream: 11 a.m.–10 p.m.
Grab & Go: 8 a.m.–10 p.m.

Friday and Saturday
Gazebo: 7 a.m.–11 p.m.

Ice Cream: 11 a.m.–11 p.m.
Grab & Go: 8 a.m.–11 p.m.

Afterwards Café
Sunday–Thursday
7:30 a.m.–7 p.m.

Friday and Saturday
7:30 a.m.–8 p.m.

Café at  
Fowler-Kellogg  

Art Center
Monday–Friday
8:30 a.m.–3 p.m.

 » on the grounds

Back issues of The ChauTauquan Daily
If you would like any back issues of the Daily from the 2015 
Season, please stop at the Daily business office in logan Hall.
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Visit

Morgan Kinney
Staff Writer

if someone peeked into 
the studios of mcKnight 
Hall this week, one could 
have found Pat Wheelhouse 
encouraging a group of fifth-
graders to play a D major 
scale on mountain dulcimers 
in front of them. On the other 
side of the building, 78-year-
old Linda Hubert could be 
heard shouting over rows of 
autoharp-playing students 
who strummed up a dull 
roar. And if someone just 
happened to be walking by 
the school of music campus, 
the syncopated ruckus of a 
jazz band was hard to miss.

“Rehearsals are noisy 
spaces here,” said Terry 
Bacon, band conductor for 
chautauqua music camps.

For the duration of Week 
Eight, chautauqua music 
camps sprawled across the 
facilities recently vacated by 
school of music and dance stu-
dents. The week culminates in 
a series of performances start-
ing at 10:30 a.m. saturday in 
Elizabeth s. Lenna Hall. 

What started as a chau-
tauqua county bus camp 
has grown into a collection 
of musical experiences that 
draws more than 140 stu-
dents from as far away as 
illinois, Texas and even swe-
den. The middle school band 
camp started 17 years ago in 
the Turner community cen-
ter and later migrated onto 
the grounds to include an 
additional jazz camp, orches-

tra camp and chamber music 
camp.

What that amounts to is 
throngs of children of vari-
ous ages blowing, bowing, 
strumming and humming 
from 9 a.m. to 4 p.m. for five 
straight days. Their sched-
ules are divided into warm-
ups, rehearsals, coaching 
and musicianship classes. 
Those segments can mean 
something as familiar as 
playing their chosen in-
strument, or as foreign as 
being given an autoharp 
and being expected to play 
something.

“it really embodies the 
chautauqua spirit,” camp 
director Peter Lindblom said. 
“A lot of these kids, their at-
titude walking into the door 
[of the autoharp studio] 
will be, ‘What is this stupid 
thing?’ Then they walk out 
the door and go, ‘That was 
the best thing we did all 
week at camp.’ ”

That approach is what 
both Lindblom and Bacon 
said sets chautauqua music 
camps apart from its coun-
terparts. students, they said, 
are not expected to just per-
fect a folder of music, but 
rather try something new 
and gain a deeper under-
standing of music.

“instead of teaching to the 
test, we’re trying to educate 
whole musicians and em-
body the aspects of being 
here in chautauqua to go 
beyond the notes on the page 
and get into it,” Bacon said.

To that end, all ensembles 
— jazz or otherwise — place 
a heavy emphasis on sing-
ing, listening and improvi-
sation. Young musicians are 
often introduced to their 
instruments through sheet 
music and not the funda-
mental concepts that those 
little black notes represent, 
Bacon said. 

in other words, they may 
be literate, but their read-
ing comprehension is often 
abysmal.

“They’re just performing 
gibberish,” Bacon said.

One of the goals for the 

week is to show students 
there is more to music than 
what’s on the page, Bacon 
said.

“Notation is a lousy sys-
tem,” he said. “But it’s the 
best we’ve got for the lan-
guage of music. We’re going 
to go and get rid of the nota-
tion and work on the musi-
cian — educating, thinking 
in music.”

comparing it to learning 
a conventional language, Ba-
con argues music education 
is often taught backwards. 
in his view, dumping a book 
of etudes in the hands of a 

middle-schooler is like ask-
ing a toddler to write an 
essay; newcomers need to 
learn the vocabulary and 
grammar before they start 
to write sentences, and that 
learning occurs through ex-
perimentation, listening and 
improvisation. Those are the 
same principles Bacon said 
chautauqua music camps 
practice.

With the mountain dulci-
mer class, it means students 
meeting the instrument for 
the first time and playing a 
song by ear after 25 minutes. 
in the other studio, children 

hug the newly discovered 
autoharp and strum chords 
to “The itsy Bitsy spider.” 
The middle school band even 
has a composer-in-residence, 
Richard Victor, whose jazz 
composition “chasin’ my 
Blues Away” will premiere 
at saturday’s concert. in all of 
these groups, students learn 
by ear and are encouraged to 
improvise — skills that Ba-
con said he hopes they take 
away from this week-long 
experience.

“Through some of these 
experiences, we’re hoping to 
do a reset,” Bacon said.

The velocity of the week 
was intense, and the expec-
tations were consistently 
high, but Bacon believes that 
students rose to the occasion. 
Besides, he said, perfection 
was never part of the equa-
tion. 

“There is something to be 
said about how you’re go-
ing to make mistakes,” he 
said. “But you learn how to 
fix them and you learn how 
to make music. The concert’s 
not going to be perfect — 
there’s going to be tons of 
mistakes, really. But we’re 
making music together and 
that’s why we’re here.”

String chamber groups per-
form starting at 10:30 a.m. 
Saturday on the porch of Lenna 
Hall. An orchestra and cham-
ber music concert begins at 
11 a.m. inside Lenna with the 
middle school band and a jazz 
concert following immediately 
after at 12:30 p.m.

Concerts conclude Music Camps’ week of experimentation

JOSHUA BOUCHER | Staff Photographer

Linda Huber, a musicianship guest artist with the Chautauqua Music Camps, teaches middle-
schoolers how to play the autoharp on Tuesday. The buttons on an autoharp make it easy to play 

Marion fellows Neuman, Davis to conduct research Week Nine INTERVIEW/DISCUSSION 
SCHEDULE IN SMITH WILKES HALL
Individual interviews will be scheduled in 10-minute intervals. 

Small group discussions will be 20 minutes each.

Monday, Aug. 24
6:30 to 7:10 p.m.    
Individual Interviews

7:10 to 7:30 p.m.    
Small Group Discussion

Tuesday, Aug. 25
8 to 8:20 a.m. 
Small Group Discussion

8:20 to 9 a.m.     
Individual Interviews

Wednesday, Aug. 26
5:30 to 5:50 p.m.    
Small Group Discussion

Wednesday, Aug. 26
5:50 to 6:30 p.m.    
Individual Interviews

  
Thursday, Aug. 27
8 to 8:20 a.m.     
Small Group Discussion

8:20 to 9 a.m.     
Individual Interviews

  
Friday, Aug. 28
5:30 to 5:50 p.m.    
Small Group Discussion

5:50 to 6:30 p.m.    
Individual Interviews

On the grounds Week 
Nine are Lynn Neuman 
and Joshua Davis, 2015 
recipients of a marion in-
ternational Fellowship for 
the Visual and Performing 
Arts Fund through suNY 
Fredonia. chautauqua in-
stitution is participating in 
this fellowship as an initial 
launching partner. chau-
tauqua institution is their 
first stop in a series of resi-
dencies supported by the 
marion Fellowship.

The project they are 
working on is called “Toss,” 
which examines the effects 
of throwaway culture on our 
lives, communities, society 
and earth. As a research-in-
tensive choreographer/com-
poser team, they invite all fel-
low chautauquans to share 
their perspectives. 

many experience a broad 
range of physical, intellectual 
and emotional possessions. 
some barely survive while 
others thrive. What drives 
people to save and throw 
away what they do? Why? 

How aware are people of the 
single-use items enmeshed in 
everyday life? Are people be-
yond conscious consumption? 

One-on-one interviews 
and small group discus-
sions will influence and il-
luminate Neuman and Da-
vis’ work. Dialogues will be 
recorded, and people will be 
asked to consent to public 
sharing of this audio repre-
sentation of their thoughts. 
From this formative stand-
point, Davis and Neuman  
envision “Toss” to be an 
evening-length movement 
theater work shaped by oth-
ers’ perspectives. “Toss” 
will premiere at suNY 
Fredonia October 2016.

interviews and discus-
sions will occur monday, 
through Friday in smith 
Wilkes Hall. sign up online 
at http://www.signupgenius.
com/go/20f054eaaa729aafc1-
interviews1. The process and 
progress can be followed on 
Facebook: https://www.face-
book.com/TossJourney. 

About the Artists:

Joshua Davis is a bassist, 
composer and educator. His 
internationally renowned 
performances as an orchestral 
and jazz bassist include con-
certs at carnegie Hall, Lincoln 
center, the National Theater 
and concert Hall in Taiwan, 
Blue Note Jakarta and Bim-
huis Amsterdam. He has also 
performed with the Baltimore 
symphony Orchestra, The 
Four Freshmen, Tim miller, 
Jerry Bergonzi and many oth-
ers. Recent recorded releases 
include Common Ground, 
which he recorded with Pe-
ter Erskine, Bob sheppard, 
Vardan Ovsepian and Takako. 

His album Known Garden, 
features his compositions 
and band. Davis joined the 
faculty at susquehanna uni-
versity as director of jazz 
studies in 2006. He has also 
taught at Towson university, 
and he was awarded leader 
of curriculum development 
at Berklee college of music 
where, as one of the youngest 

faculty members, he taught 
for six years. For more infor-
mation, visit his website.

Lynn Neuman is a chore-
ographer, director, teacher 
and performer who serves as 
artistic director of Artichoke 
Dance company based in 
New York city. Her work has 
been presented nationally 
and internationally under 
the auspices of Artichoke 
Dance company since 1995. 
she has created more than 
40 works for the company 
and has been commissioned 
to create more than 20 works 
for other companies and for 
educational settings. 

Neuman works across 
disciplines with theater, 
music, visual art and film. 
most recently, she directed 
the multi-media opera White 
Witch, which will premier at 
symphony space in Octo-
ber. she was also chosen as 
a featured speaker at the As-
sociation of Performing Arts 
Presenters 2015 conference 
Awards Lunch. Neuman 
spent 10 years as a teaching 

artist at the Lincoln center 
institute. 

she has also taught at 
Peridance, Joffrey Ballet 
school and Ballet Arts, and 
she has served as a guest art-
ist at universities and arts 
programs across the country. 

A belief in the power of the 
arts to effect positive change 
in people’s lives and within 
communities drives her work 
at a community level, where 
she promotes cultural liter-
acy, engaging people in par-
ticipatory arts experiences.  
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REVIEW

saalik khan | Staff Photographer 
Pianist Horacio Gutiérrez performs Beethoven’s Piano Concerto No. 4 in G major, Op. 58, with the Chautauqua Symphony Orchestra on Thursday evening at the Amphitheater.

saalik khan | Staff Photographer
Rossen Milanov, music director and conductor of the Chautauqua Symphony Orchestra, leads the CSO in his final appearance at Chautauqua in 2015.

Gutiérrez, Milanov dazzle Chautauqua audienCe
johanna keller
Guest Critic

on Thursday evening, Cuban-born pia-
nist horacio Gutiérrez, along with conduc-
tor Rossen milanov leading the Chautau-
qua symphony orchestra, demonstrated 
the power of the pianissimo in a sparkling 
and propulsive rendering of Beethoven’s 
Piano Concerto no. 4 in G major, op. 58.

Those familiar opening chords played 
by the solo piano were answered by the 
orchestra’s whisper; and the graceful de-
scent of the first movement’s cadenza was 
caught up by the barest murmur from the 
orchestra. Given that dynamics are one of 
the most basic elements of musical inter-
pretation, a true pianissimo is surprisingly 
rare. This is an effect that depends on more 
than mere amplitude; rather, it is achieved 
by a subtle hesitation without a sag in 
tempo, creating a suspended, anticipatory 
hush that brings the listener to the edge of 
the seat. It’s like a whisper one leans in to 
overhear, and it takes a great deal of tech-
nical control — of the keyboard and of the 
orchestra — which Gutiérrez and milanov 
both have in abundance.

not that this was a quiet performance 
— far from it. The soft passages set up 
an energized release as milanov pulled 
thunderous chords from the lower strings 
in the second movement Andante and 
plucked out crisp utterances in the con-
cluding Rondo, with those witty, stutter-
ing, syncopated asides. In this concerto, 
the last one Beethoven was able to per-
form himself at the keyboard because of 
his encroaching deafness, the composer 
not only toyed with the form harmonical-
ly and structurally (as he always did), but 
was also experimenting with a new piano 
of the time that had additional treble notes 
as well as pedals that gave greater control 
of dynamics and color. 

Performing on a modern steinway, on 
a technical level, Gutiérrez gave a stun-

ning performance, his extended trills and 
triple-trills shimmering like the lake on 
a sunny day. he can turn a manuscript 
page dark with thickets of 32nd notes into 
a gauzy transparence that brings to mind 
the legendary Walter Gieseking. 

After Gutiérrez burst on the scene in 
1970, he was hailed for dynamic and fleet-
fingered renditions of the big Romantics 
— Rachmaninoff, Liszt, Tchaikovsky and 
Brahms. over the years, unlike some pia-
nists who had an early success and then 
stopped growing (the late Van Cliburn 
comes to mind), Gutiérrez has continued to 
challenge himself intellectually, most nota-
bly championing music by George Perle. 
Gutiérrez has matured into a truly great 
pianist, one with a mastery of architec-
ture, whose long-lauded technical prowess 
serves a penetrating musical intelligence. 

For all that, however, the evening rightly 
belonged to milanov, coming into the home 
stretch in his first season as Chautauqua’s 
music director. The apotheosis of the con-
cert was the concluding work, Prokofiev’s 
Symphony No. 5 in B-flat major, Op. 100. 

As conductor Grant Cooper said in his 
pre-concert lecture at hurlbut Church, this 
symphony “reminds us that great art can 
be created even though the limits placed on 
the artist are quite severe,” and indeed the 
privations experienced by Prokofiev and his 
fellow muscovites must hover around our 
understanding of this extraordinary work.

The symphony had its premiere in Jan-
uary 1945, in the closing months of World 
War II when the Red Army juggernaut 
was marching across Germany on its way 
to Berlin. Prokofiev, who had lived abroad 
from just after the Russian Revolution un-
til he returned to his homeland in the late 
1930s, was conducting the first symphony 
he had written in 16 years. Expectations 
ran high among the war-weary audience 
members in moscow. he produced a work 
of triumphant social realism depicting, 
particularly in its second and fourth move-

ments, the mechanization and raw indus-
trial might of the idealized modern soviet 
state. This symphony was the highlight of 
Prokofiev’s career. Yet it is also a work in 
which can be heard pricks of anxiety and 
yearning, a kind of uneasiness that saves 
it from being mere bombast.

musically, it’s a workout for the brass 
and wind sections, most especially for the 
tuba player (heroically done by Freder-
ick Boyd), as well as for the flutist Richard 
sherman with his glistening phrasing. The 
sometimes shrieking strings and stabbing 
basses were garnished with colorful per-
cussion (timpani, triangles, cymbals, tam-
bourine, snare drum, woodblocks, tam-tam 
and bass drum), ably played in the main, 
through passages of manic energy when 
milanov whipped his musicians into a 
frenzy. In the third movement, the most 
disconcerting menuetto ever written (try 
dancing to it), milanov brought out its wist-
ful strangeness, like a half-forgotten face 
seen in a cracked mirror, punctuated by the 
savage abruptness of piercing violins and 
the falling cries of pungent woodwinds. 

milanov is a commanding conductor 
with a clear beat in his right hand, who 
uses his left and the rest of his body to 
transmit an unusually wide range of ex-
pressive gestures — he stirs the pot, his 
clawed hands clench the climaxes, he jabs 
the air with his baton, he rises on his toes, 
he points heavenward, he wiggles his fin-
gers, and stamps his feet. That is not to say 
he is histrionic. not in the least. milanov 
is no Leonard Bernstein — great as he was 
— who often appeared to be conducting 
more for the audience than for his musi-
cians. Instead, milanov danced his inter-
pretation and the orchestra responded 
with a compelling and satisfyingly de-
tailed performance. Also notable is that, 
unlike many conductors, milanov does 
not favor the strings, but conducts the 
back of his orchestra — giving the winds, 
brass and percussion the same level of in-

terpretive signals that results in all staves 
of the score being brought to life.

milanov’s reputation has not yet caught 
up with his talent. While he holds several di-
rectorships simultaneously, he is only now 
coming into wider recognition, and Chau-
tauqua was canny in nabbing him now. 

As the opening work, milanov con-
ducted Borodin’s “In the steppes of Cen-
tral Asia,” a nine-minute programmatic 
work written for the 25th anniversary of 
the reign of Alexander II, who did much to 
expand the Russian empire eastward. With 
its eerie high string tones, the opening of 
the tone poem evokes empty desert lands 
and the appearance of a band of Russians 
signaled by a folk melody. A caravan of 
Central Asians arrives with what Borodin 
called “melancholy strains of oriental mu-
sic,” introduced first by the English horn, 
expertly and sinuously played by oboist 
Jason Weintraub. An explosive thematic 
statement is eventually followed by a grad-
ual diminuendo as the caravan fades into the 
distance, those quiet moments unfortu-
nately marred by rustles and coughs from 
the audience. (Alas, a yipping dog passing 
by also spoiled the closing measures of the 
symphony’s Andante movement).

The evening began with brief remarks 
by marty merkley, in one of his last in-
troductions before he steps down as vice 
president and director of programming 
next month. As a one-time surprise, merk-
ley said, audience members could, before 
the music began, use their cellphones and 
iPads to take photographs of the orchestra. 
And many did, rushing down the aisles to 
snap photos and selfies. Maestro Milanov, 
with a wide grin, posed on the podium in 
front of his new band.
Johanna Keller writes on music and culture 
and her work has appeared in The new york 
Times, Los Angeles Times and opera 
news. She founded the Goldring Arts Jour-
nalism program at Syracuse University’s S.I. 
Newhouse School, where she teaches writing.
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Alberto Ginastera (1916-83) 
Variaciones Concertantes, op. 23

Argentinian composer 
Alberto Ginastera was born 
in Buenos Aires on April 11, 
1916, and died in Geneva, 
switzerland on June 25, 1983. 
The high quality of his ac-
complishments established 
his international reputation 
as one of the foremost com-
posers of the 20th century to 
emerge from the Americas. 
he taught as well, and his 
best-known pupil was As-
tor Piazzolla, the composer 
who developed the “nuevo 
Tango.” Ginastera’s orches-
tral masterpiece, Variaciones 
Concertantes, op. 23 was the 
result of a commission from 
the Association of Friends 
of music in Buenos Aires. 
Its first performance of his 
took place on June 2, 1953, 
in Buenos Aires under the 
direction of conductor Igor 
markevitch.

Ginastera is best known 
for two works: the suite de-
rived from his ballet Estan-
cia (The Ranch, 1941-43) and 
his explicitly sexual opera, 
Bomarzo (1967). Estancia is 

particularly rich in his na-
tive folk melodies and dance 
rhythms, often characterized 
as musica criolla or gauchesco. 
A good example of this may 
be heard in the suite’s final 
movement, which is a vigor-
ous and raucous malambo. 
Other influences on his mu-
sic are derived from Béla 
Bartók, manuel da Falla, and 
Igor stravinksy, as well as 
Aaron Copland, whom he 
met in 1941.

The idea of creating a set 
of variations, each of which 
explores the sound-world of 
particular orchestral instru-
ments (or groups thereof), 
brings to mind Bart�k’s more 
famous “Concerto for orches-
tra (1943).” The term “concer-
tante” extends back at least 
to the mid-18th century, as 
found, for example, in many 
symphonies by haydn where 
certain instruments from 
within the orchestra are treat-
ed in as soloists, as opposed 
to standing out in front. Gi-
nastera himself divided his 
works into three categories. 
his Variaciones Concertantes 
falls neatly into the period 

(1948-58) he dubbed “subjec-
tive nationalism,” which is 
to say that while an element 
of folklorism exists in the 
music, it has been absorbed 
into a higher level of abstrac-
tion and personal expression. 
Ginastera accomplishes this 
brilliantly in this composi-
tion which is now introspec-
tive, and at other moments, 
celebratory.

The structure of Variac-
iones Concertantes is not dif-
ficult to follow. There are 16 

short sections, comprising 
the theme, two interludes, 
and eleven variations:

I. Theme for violon-
cello and harp. The notes 
sounded by the harp pres-
ent the tuning of a guitar (E-
A-d-g-b-e1), the instrument 
most closely associated with 
hispanic culture. These 
pitches form the melodic 
and harmonic progenitor of 
all the music that follows. 
The tune sounded by the 
solo cello is at once plaintive 
and melancholy, striving to-
ward its end to the higher 
reaches of the cello’s range.

II. Interludio for 
strings. A brief reflection on 
the theme that pours out like 
a descending wave.

III. Jocular variation 
for flute. The mood changes 
suddenly and dramatically to 
one of virtuosic playfulness.

IV. Variation in the 
character of a scherzo for 
clarinet. In dance-like fash-
ion the solo clarinet struts its 
virtuosic stuff.

V. Dramatic variation 
for viola. The mood changes 
to a mysterious probing that 
sets the stage for the solo vi-
ola, whose dramatic phrases 
suggest a narrative quality 
that can only be sensed, but 
not translated into discur-
sive thought.

VI. Canonic variation 
for oboe and bassoon. An-
other evocative moment 
where the bassoon dutifully 
follows the lead of the oboe 
in a contemplative round 
(think “Frères Jacques” or 
“Row, row, row your boat”).

VII. Rhythmic variation 
for trumpet and trombone. 
This shortest of the varia-
tions illustrates the folkloric 
element most vividly, and 
runs quickly into

VIII. Variation in the 
form of a perpetual mo-
tion for violin. An ener-
getic, yet wistful  display 
by the solo violin. one can’t 
help but think of this as an 
homage to the Gigue from 
stravinsky’s “Duo Concer-
tant for Violin and Piano 
(1932),” a work choreo-
graphed in 1972 by George 
Ballanchine. Perhaps an in-
tentional fallacy?

IX. Pastoral variation 
for horn. The French horn 
sings the most lyrical of the 
variations. Its range tests 
the skill and nerve of the 
soloist.

X. Interlude for winds. 
The barcarolle nature of the 
horn variation continues, as 
soloists from the winds and 
brass (muted trumpet) set 
the stage for

XI. Reprise of the 
theme for contrabass. The 
sonorous timbre of the cello 
reaches deep into the lower 
regions of the contrabass, 
whose solo rises dramati-
cally to a climax before set-
tling. once again, the solo 
harp evokes the pitches of 
the guitar tuning.

XII. Final variation in 
the form of rondo for or-
chestra. The entire ensemble 
takes the listener on a thrill-
ing ride, reminiscent of the 
“Malambo” finale of Ginas-
tera’s own ballet, Estancia.

Maurice Ravel (1875-1937) 
La valse

maurice Ravel was born 
march 7, 1875, of parents of 
swiss and Basque descent 
in Ciboure, Basses-Pyré-
nées.  he died Dec. 28, 1937, 
in Paris. “La valse” had its 
first performance in Paris 
with Camille Chevillard 
conducting the Lamoureux 
orchestra on Dec. 12, 1920. 
It is orchestrated for piccolo, 
two flutes, two oboes, Eng-
lish horn, two clarinets, bass 
clarinet, two bassoons, con-
trabassoon, four horns, three 
trumpets, three trombones, 
tuba, timpani, percussion, 
glockenspiel, two harps, and 
strings. The work was last 
performed by the Winston-
salem symphony on Jan. 7, 8 
and 10, 1995, with Peter Per-
ret conducting.

symphonic poem or bal-
let?  Virtuoso work for piano 
or orchestral show piece?  
sentimental reminiscence of 
Imperial Vienna or frenetic 
dance of death?  “La valse” has 
at one time or another rep-
resented all of these things, 
and more.  Ravel himself 
was not entirely certain.  The 
work we know as “La valse”  
(The Waltz), choreographic 
poem for orchestra, complet-
ed in 1920, underwent many 
changes since its initial con-
ception in 1906 under the 
provisional title (by 1914) of 
Wien (Vienna), “an apotheo-
sis of the Viennese waltz, 
linked in my mind with the 
impression of a fantastic 
whirl of destiny” and hom-
age to Johann strauss.  Aside 
from its purely musical evo-
lution, one also ought to take 
into account the impact of 
two tragedies — one per-
sonal and the other global  — 
the death of the composer’s 
mother, and World War I.

The death of marie Del-
ouart Ravel on Jan. 5, 1917, 
came as a devastating blow 
from which the composer 
would in some respects nev-
er recover.  Letters from the 
end of 1919, when Ravel was 
finishing “La valse,” bear wit-
ness to his continuing grief.  
As for the war (Ravel served 
in the French army as a truck 
driver), it seems entirely 
plausible that this experi-
ence caused the composer to 
see the Viennese waltz in a 
different light.  Interestingly, 
Ravel refused to join his col-
leagues in endorsing an of-
ficial French ban on modern 
German and Austrian music 
during the war, asserting, 
according to Arbie oren-
stein, that “the best way to 
defend French music would 
be for French composers to 
write good music” (Ravel: 
man and musician, new 
york, 1975).  Ravel’s refusal 
to accept the Legion of hon-
or in 1920 is further evidence 
of his single-minded inde-
pendent spirit.  yet, as Erik 
satie observed: “Ravel refus-
es the Legion of honor, but 
all of his music accepts it.”  
Unfortunately, the impresa-
rio, sergei Diaghilev, with 
whom Ravel and so many 
other important composers 
(including stravinsky) had 

worked, refused to accept 
“La valse”  as a ballet, calling 
it a “masterpiece,” but more 
a “portrait of a ballet” than a 
scenario for a ballet proper.  
This rejection precipitated a 
permanent break between 
Ravel and Diaghilev. “La 
valse”  received a concert 
performance with Camille 
Chevillard conducting the 
Lamoureux orchestra on 
Dec. 12, 1920, to considerable 
critical acclaim.  Ida Rubin-
stein, for whom Ravel com-
posed his “Boléro,” staged 
“La valse” as a ballet in Paris 
on may 23, 1929, but the 
piece is still more commonly 
heard on concert programs.  
Versions of “La valse”  also 
exist for solo piano and for 
two pianos, although it is not 
entirely clear as to whether 
these preceded or followed 
the orchestral version.

“La valse”  begins with low-
pitched instruments, setting 
a sinister tone as the pulse 
of the triple-meter dance is 
established.  The pulse is 
further colored by fragments 
of melodies and washes of 
orchestral sound.  Carl E. 
schorske gives an impressive 
characterization of the piece, 
viewing it as a metaphor for 
the “violent death of the nine-
teenth-century world”:

Although Ravel celebrates 
the destruction of the world of 
the waltz, he does not initially 
present that world as unified.  
The work opens rather with 
an adumbration of the indi-
vidual parts, which will com-
pose the whole: fragments of 
waltz themes, scattered over 
a brooding stillness.  Gradu-
ally, the parts find each other 
— the martial fanfare, the vig-
orous trot, the sweet obligato, 
the sweeping major melody.  
Each element is drawn, its 
own momentum magnetized, 
into the wider whole.  Each 
unfolds its individuality as it 
joins its partners in the dance.  
The pace accelerates; almost 
imperceptibly the sweep-
ing rhythm passes over into 
the compulsive, then into the 
frenzied.  The concentric ele-
ments become eccentric, dis-
engaged from the whole, thus 
transforming harmony into 
cacophony.  The driving pace 
continues to build when sud-
denly caesuras appear in the 
rhythm; the auditor virtually 
stops to stare in horror at the 
void created when a major ele-
ment for a moment falls silent, 
ceases to act.  Partial paralysis 
of each element weakens the 
movement, and yet the whole 
is moving, relentlessly driv-
ing as only compulsive three-
quarter time can.  Through to 
the very end, when the waltz 
crashes in a cataclysm of 
sound, each theme continues 
to breathe its individuality, ec-
centric and distorted now, in 
the chaos of totality. (Fin-de-
siècle Vienna, new york, 1979)

The ultimate destruction 
of the waltz is symbolized in 
the last measures by a qua-
druplet — a four-beat pat-
tern that occupies the same 
space of time as three beats.

David Levy is a professor 
and associate dean in the De-
partment of Music at Wake For-
est University. 

Symphony Notes
by DaviD levy

SAALIK KHAN | Staff Photographer

Rossen Milanov, seen here through flags hanging adjacent to the Massey Memorial Organ facade, leads the Chautauqua Symphony 
Orchestra through its Thursday performance in the Amphitheater. The concert was Milanov’s final appearance at Chautauqua for the 
2015 season, his first as CSO music director.



The Iran nuclear deal has 
stirred much debate and con-
troversy in the United States 
over the last two months. 
Seyed Hossein Mousavian 
and Emad Kiyaei, two Ira-
nians, teamed up to shed 
light on the nuclear deal and 
Iran’s perspective on the 
global landscape. 

Mousavian, a former dip-
lomat and Iranian nuclear 
negotiator, and Kiyaei, ex-
ecutive director of the Amer-
ican-Iranian Council, were 
the final morning lecturers 
of Week Eight, “The Middle 
East Now and Next.” Mousa-
vian is a pro-U.S. Iranian 
and the co-author of Iran 
and the United States, An In-
sider’s View on the Failed Past 
and the Road to Peace, which 
was published last year and 
chronicles U.S.-Iran relations 
from 1856 to the present day. 

The two men took the 
Amphitheater stage sans 
Mousavian’s son, Moham-
med, who was scheduled 
to appear. Mohammed was 
held up by a delayed flight 
from Philadelphia, where he 
is a graduate student at the 
University of Pennsylvania. 

Kiyaei questioned Mousa-
vian on the deal, formally 
known as the Joint Compre-
hensive Plan of Action, its 
implications, significance 
and whether it was a good or 
bad deal. 

According to Mousavian, 
the international consensus 
is that the U.S. and its al-
lies, the P5+1 consisting of 
Germany, France, the United 
Kingdom, China and Russia, 
achieved their objective: to 
prevent every path that Iran 
could take to a nuclear bomb. 
Of that, there is no dispute, 
he said. 

The concern, that Iran’s 
nuclear program remains 
peaceful, is less about the 
current situation and more 
about the future. In that re-
gard, Mousavian called the 
agreement “the most com-
prehensive in the history of 
nuclear proliferation.”

A member of the Nuclear 
Non-Proliferation Treaty, 
Iran is the only country 
to have limits on its ura-
nium enrichment program, 
Mousavian said. Normally 
90 percent enrichment is al-
lowed; for Iran, it is 5 per-
cent. Weapons-grade ura-
nium is active at 100 percent 
enrichment. 

The treaty opens Iran up 
to the most intrusive inspec-
tions regime in the history 
of the International Atomic 
Energy Agency, the UN’s nu-
clear watchdog, Kiyaei said. 
What would be difficult un-
der the current procedures 
would be impossible under 
the agreement, he said. 

“Through this deal [mak-
ing a nuclear weapon] will 
be impossible for Iranians 
to do,” Kiyaei said. “And 
let us not forget, the Irani-
ans, on day one, said that a 
nuclear weapon for Iranian 
national security doesn’t 
make sense. The Iranians 
have thorough justifications 
of religious grounds by Aya-
tollah Khamenei, who actu-
ally issued a fatwa that says 
‘any use or production of 
WMDs, nuclear or chemical, 
is immoral and, based on the 
religious texts of the Quran, 
prohibited.’ ” 

The deal’s critics, which 
have primarily been repre-
sentatives in the U.S. Con-

gress, Israel’s government 
and Saudi Arabia, said an al-
ternative, “better” deal was 
possible with more “sanc-
tions and concessions.”

There were three sce-
narios for the future of 
the Iran nuclear program, 
Mousavian said. Those are 
diplomacy, war and further 
sanction pressure. After two 
U.S.-Middle East wars in the 
last 15 years that resulted in 
“zero achievement” and cost 
both factions trillions of dol-
lars and thousands of lives, 
he said he understood why 
President Barack Obama 
wanted to avoid another mil-
itary conflict. 

Since 2006, the U.S. gov-
ernment has overseen and 
coordinated “the largest 
multilateral sanctions cam-
paign in history,” he said. 
The effect of this was the op-
posite of what was intended. 
During the eight years of 
sanctions enforcement, Iran, 
which had no reason not to, 
increased its nuclear pro-
gram.

In response to sanctions, 
Mousavian said Iran went 
from a few hundred centri-
fuges to 2,200, from 5 percent 
enrichment to 20 percent, 
and from a few hundred ki-
lograms of enriched urani-
um stockpiled to 10,000.

“They wanted to say, ‘We 
are not going to capitulate 
our rights under the NPT, of 
which we are a member, be-
cause of sanctions,’ ” he said. 
“ ‘You increase the sanctions. 
We will increase the capacity 
of the enrichment.’ ”

He said the U.S. “opened 
its eyes” in 2013 and ac-
knowledged sanctions were 
“counterproductive.” He also 
noted that, of all the Middle 
East crises that dominate the 
region, this was the only one 
that has been successfully 
resolved through diplomacy. 

Kiyaei wondered if the 
agreement could become a 
model for nuclear non-prolif-
eration, and Mousavian said 
he thought so. 

Mousavian added that it 
wasn’t just his opinion, but 
also the one of U.S. nuclear 
scientists. 

“The deal is good because 
the U.S. and the world pow-
ers have received all assur-
ances that, in the future, the 
Iranian nuclear program will 
neither be diverted to enrich-
ment facilities nor to hard 
water facilities,” Mousavian 
said. “And I would say that 
this agreement is about 170 
pages, and the reason it took 
two years of negotiations 
was because it was not just 
about Iran.”

Iran’s main issue with 
global nuclear terms was the 
double standard held by na-
tions such as the U.S., Russia 
and Israel, he said. For ex-
ample, Israel is the only Mid-
dle Eastern country to have 
nuclear weapons. He noted 
Iran undergoes more stri-
dent sanctions than North 
Korea, which itself withdrew 
from the NPT. 

“It always bothers me that 
the Americans and the Rus-
sians, just these two coun-
tries, have amassed 98 per-
cent of the world’s nuclear 
warheads,” Kiyaei said. 
“When I look at the situation, 
it makes me question their 
commitments to the NPT.”

The fact that India, Paki-
stan and Israel are supported 
in their nuclear endeavors is 
also a factor in Iran’s concerns 
about the hypocrisy of sup-
posed “non-proliferation.”
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Kiyaei, Mousavian discuss nuclear deal and Iran’s future as regional power

“If you’re really support-
ing a  world free of nuclear 
of weapons, why do these 
nuclear weapons remain?” 
Mousavian said. “The first 
objective of NPT is dis-
mantling nuclear bombs by 
world powers and for about 
50 years, technology has im-
proved and sophisticated 
nuclear bombs.”

The nuclear talks were 
the first serious, diplomatic 
discussions between the U.S. 
and Iran since the 1979 Ira-
nian Revolution. As detailed 
in his book, Mousavian told 
Kiyaei, for the first 100 years 
of their relationship, the U.S. 
and Iran were positive to-

ward each other. In fact, two 
Americans, Howard Basker-
ville and Samuel Martin 
Jordan, were responsible for 
Iran’s independence and its 
education system, respec-
tively. 

In 1953, a CIA-backed 
coup d’état overthrew Iran’s 
democratically elected 
Prime Minister Mohammad 
Mosaddegh and replaced 
him with monarch Moham-
mad Reza Shah Pahlavi. He 
ruled until the revolution in 
1979. 

Kiyaei asked Mousavian 
if he thought the agreement 
would lead to a new era or a 
return to former animosity. 

With the nuclear agree-

ment as evidence, Mousav-
ian hopes and believes it can 
be a building block for the 
U.S. and Iran to overcome 
differences and cooperate on 
common interests.

As for the future of the 
Middle East, Kiyaei and 
Mousavian agree the real 
enemy, violent ideologies, 
cannot be defeated with a 
gun. While Iran leads the 
ground fight against the Is-
lamic State group, they said 
the U.S. could combat that 
root cause by ceasing to sup-
port corrupt dictatorships in 
the region as they did and 
do in Egypt and Saudi Ara-
bia, respectively. 

Instead, they said the 

money funneled to those 
governments could be used 
to lower unemployment 
among youths and fuel de-
velopment of the middle 
class. This would aid in 
creating the environment 
where reform and change 
can occur on a societal and 
governmental level, they 
said. 

“It’s known to the Iranian 
public that Hossein Mousav-
ian is pro-American-Iranian 
relations,” Mousavian said. 
“When I came to the U.S. in 
2009, I did not stop my work 
because, from the bottom of 
my heart, I believe in peace 
between Iran and the U.S.”

RUBY WALLAU | Staff Photographer

Seyed Hossein Mousavian, former Iranian nuclear negotiator and former Iranian ambassador to Germany, and Emad Kiyaei, executive 
director of the American-Iranian Council, discuss the U.S. and Iran’s relationship during the Friday morning lecture in the Amphitheater. 
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rebecca rafferty
Guest Critic

When i was in college, i had a de-
lightfully irreverent art history pro-
fessor who once spent half a class 
exploring the difference between 
bodies that were “naked” and bodies 
that were “nude” in artwork. Before 
that semester, it hadn’t occurred to 
me that there was a difference, but 
I began to suspect that “nude” was 
the more passive version of being 
undressed, existing to be the object 
of the gaze, while “naked” had more 
crass connotations, was unapolo-
getic in its imperfect proportions or 
splay of limbs, though it could still 
be easily objectified. The difference 
seemed to reside in a covenant be-
tween the viewer and the viewed — 
the gazed-at gazed back.

Of course, there are shifting shades 
of gray between the two words. In 
“NAKED,” the current show on view 
in the Bellowe Family Gallery at the 
strohl Art Center, six ceramic artists 
make man from mud and interpret 
the uncovered human figure in a va-
riety of ways along the spectrum.

In creating her exultant, full-fig-
ured females, Hawaiian artist Esther 
Shimazu injects a sense of cheeky 
contentedness. The show includes 
two of her sculptures of bare and 
bald, lounging and laughing Asian 
women, mouths parted to reveal tiny, 
sharp, gleaming teeth.

the proportion of form to fea-
tures is delightfully hyperbolic — 
full moon rears and hips flow away 
to tiny feet, and in “Now That You 
Mention,” the figure’s miniscule 
hands touch her chin, dimples mak-
ing a conspiratorial appearance 
on her cheeks. In Shimazu’s other 
work, “Yellow and Loving It,” her 
subject’s near-neon pigmentation is 

highly exaggerated and she’s hav-
ing a healthy belly laugh about it.

A common technique used to em-
phasize nudity seems counter-intui-
tive — by adding an article of cloth-
ing or a pair of shoes, the bareness of 
the body becomes even more accen-
tuated because the “wrong” parts are 
revealed. Just as Shimazu’s figures 
seem more naked through the addi-
tion of rouge and painted nails, the 
full rear of the figure in Sara Swink’s 
truncated sculpture, “Thigh-high 
Hilda,” is underscored by the flat, 
vertical lines of her stockings.

Chris Antemann’s work evokes a 
great aunt’s cabinet full of porcelain 
figurines, with a saucy twist. La-
dies styled in the fashions of Marie 
Antoinette’s court crowd together 
on a bridge or sit upon lush furni-
ture, surrounded by blossoms and 
flourishes, their bodies gilded and 
garlanded with floral details. In 
“Masquerade,” a couple are seated 
comfortably together, she with hair 
piled high and in a lush dress that 
bafflingly reveals two pink nipples, 
and he, nonchalantly, wearing only 
a mask.

In the porcelain vessels by Kevin 
Snipes, the bodies are two-dimen-
sional drawings on boxy forms, sim-
plified in a cartoonish way and al-
most as architectural as the spaces 
they are crowded into.

Laura Jean McLaughlin’s “Fear-
less” is a proper bust form, but is 
comically glazed so that the body 
that corresponds to the bust’s head 
is full-sized, illustrated smaller and 
waterskiing through the liquid ter-
rain illustrated on the chest and back. 
Though vulnerably undressed and 
with a predator in pursuit, the subject 
gazes skyward, unperturbed, as an-
other nude companion calmly steers 
them to safety.

Though most figures in the show 
shirk the body-as-political-battlefield 
theme, one work in the show conjures 
images of martyrs from art history. 
Patti Warashina’s anxious, porcelain 
work, “Wrapped Up in Red Tape,” 
features a woman balancing on one 
foot, uncovered but shielding her 
breasts with her hands, while shiny 
red tape literally and figuratively 
possesses her form. Top heavy and 

tripped up by her bindings, the wom-
an seems about to topple as her gaze 
implores an unseen force.

Rebecca Rafferty is an artist and writ-
er based in Rochester, New York, and is 
the Arts & Entertainment staff writer for 
Rochester City Newspaper. Her work 
has also appeared in Afterimage, Ce-
ramics: Art & Perception, rochester 
insomniac, and 12ozProphet.com. She 
keeps a blog at theinconoclassed.com.

Unapologetic ‘NAKED’ delights
Of the earth

REVIEW

RUBY WALLAU | Staff Photographer

At top, Chris Antemann’s porcelain sculpture titled “Masquerade” is displayed in 
the Strohl Art Center’s “NAked” exhibit, which closes Monday. Antemann’s work is 
inspired by 18th-century porcelain figurines and parodies male and female relationship 
roles. Above, a rear view of esther Shimazu’s sculpture “Now That You Mention.” 
Shimazu uses humor and mischievousness to display the beauty of the human body.
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Putting the Hill Course at ease
COLIN HANNER
Staff Writer

It can be quirky and unkind, but if taken in stride with the 
help of a few well-placed shots, the Hill Course at the Chau-
tauqua Golf Club can be conquered (or at least finished). On 
the scorecard, it’s slightly easier than the Lake Course, but 
numbers don’t account for local course knowledge.  

Troy Moss, head professional at the golf club, offered tips 
for players, especially those competing in the Club Cham-

pionship this weekend, as a follow-up to last year’s walk-
through of the Lake Course. He offered a few words of ad-
vice about the course before teeing off.  

“I think on the Hill Course, [holes] one through eight you 
can take advantage of, even though six is a small green,” 
Moss said. “[On holes] one through eight, there’s more room 
to drive it, there’s a lot wider areas, [and] the greens are big-
ger. On the backside, the room gets tighter and the greens get 
smaller. I think the backside is the harder of the two sides. 
You want to make your move on the front side if you can.”

No. 3

“It’s a good risk-reward hole,” Moss said 
of the par-4 third hole. Measuring 331 yards 
from the back tees, significant yardage can 
be cut off the hole if a golfer hits a drive that 
follows the dogleg right shape of the hole.

Pay warning: with the firm conditions the 
course currently has (due to a lack of rain), 
the likelihood a solidly struck shot finds the 
water hazard to the left and behind the green 
has increased.

Take a little bit off the tee shot in the mid-
dle of the fairway any day and players will 
have no more than a 150-yard approach into 
a green that slopes to the front and left.

No. 4

Perhaps the prettiest view on the proper-
ty, the fourth hole continues the risk-reward 
sentiment. Either drive a tee ball over a creek 
that runs through the fairway and go for the 
par 5 in two or lay up short and make it a 
three-shot hole.

It’s not hard to want to take the grip-and-
rip-it mentality here, but if a golfer’s tee shots 
are favoring left-to-right in the round, play it 
smart. Keeping it straight here is especially 
helpful as the hole narrows when a golfer ap-
proaches the putting surface.

No. 5

It’s the most challenging hole on the 
course — on the scorecard and when it’s 
played. With little tree cover to protect from 
any prevailing winds off the lake, golfers are 
met with a 462-yard par-4 that requires both 
a straight and long tee ball, followed by a 
similar second shot.

The forgiving circular green, weakly 
guarded by two bunkers, is the only chink in 
the armor on this beast of a hole.

No. 2

Not much challenge lurks here on a run-
of-the-mill par3. A fairly deep green allows 
players to mis-hit within a half-club or so 
and still find the putting surface, though the 
front right greenside bunker looks daunting 
for a player who relies on drawing the ball 
into the green.

If one can avoid the visual intimidation of 
the surrounding trees, this is a hole to capi-
talize early in the round.

No. 6

After a brutal testament from the hole 
before, golfers will want to take it over the 
maple tree that guards the left fairway on the 
par 4, but a 200-yard-or-so tee shot down the 
right fairway will leave players with no more 
than 140 yards to reach the green.

Avoid the left bunkers on an approach 
shot, which could leave players more than 
50 yards out — an excruciating shot for ama-
teurs. The green runs fairly true, and putts 
may in fact break uphill, breaking away from 
the trend of holes thus far. 

No. 7

The longest par 3 on the course is visually 
daunting: An array of trees creates a semi-
circle left, right and beyond the putting sur-
face. A long iron or wood off the tee plays 
into a back-to-front green that favors the 
stinging ball flight it will often face.

As with many greens on this course, false-
front edges can be used to a golfer’s advan-
tage: hit just before the green and its firm-
ness will act as a trampoline for the ball to 
bounce onto the short grass.

No. 1
The 17th hole on the original Chautauqua 

Golf Club, the first hole runs parallel to the 
driving range but dodges left as the golfer 
approaches the green. A series of trees in the 
left rough prevents golfers from easily taking 
it over the greenery, and a shot to the right 
fairway leaves plenty of space into a small 
green.

Don’t drive it through the fairway, Moss 
said. And when an approach shot finds the 
green, take the local topography into ac-
count. 

“Most of the balls on the Hill Course need 
to break toward the lake,” Moss said. 

No. 8

It doesn’t get any straighter than this. The 
par-5 eighth hole is only interrupted by out-
of-bounds trees on the far left part of the hole 
and deep rough quite right of the hole. Lon-
ger hitters will enjoy being able to take ad-
vantage of the short hole before heading into 
the back nine.

Don’t believe the scorecard, nor be intimi-
dated by the severe upslope. The hole only 
measures 457 yards from the back tees and 
could be one of the only holes a mid-handi-
capper could score below par.

No. 9

Players will be tempted to take a big swing 
at hitting the green off the tee box, especially 
with the drop in elevation that makes the 
hole appear even shorter than it is.

Don’t get wrapped up in the lure, Moss 
said. A mid-iron or wood, even for short 
hitters, will leave players with a short-iron 
in their hand into a postage-stamp green 
tucked in the trees that slopes back toward 
the woods.

“It’s a hard hole that gets harder if you 
don’t put it in play,” Moss said. No. 10

The 10th hole shifts to the left, bringing in 
a water hazard that can be reached if players 
slightly push or pull their tee ball. If golfers 
can successfully find the fairway, a rather 
severe uphill shot into a sliver of green will 
prove difficult.

Missing short,  the ball will trickle back to-
ward the player. Missing long may give play-
ers a testament of a short game proficiency, 
as they will have to hit downhill into a se-
vere back-to-front green. Finding a middle 
ground and getting away with a par is steal-
ing one from this first hole on the backside.

No. 11

Players head back along the ninth hole to 
the shortest par-5 on the course, but like the 
eighth hole it is significantly uphill. There’s a 
bit of an optical illusion here: The right fair-
way bunker appears too far right, but Moss 
said to hit a tee shot on line with the left part 
of this trap.

Big hitters will have less than 210 yards 
on their second shot, but laying up may be 
a better bet. An extended bunker along the 
left side of the green, accompanied by pines 
on the backside of the putting surface, may 
collect some errant shots from 200-plus yards 
out.

Breaking down this hole into three shots 
may prove to be a golfer’s bet to scoring un-
der par here. See TROY, Page B7

ILLUSTRATIONS BY 
MAURICE DUNN II | Design Editor



Jake Zuckerman
Staff Writer

Not many people know 
about the Baha’i religion. 
Some don’t know that it’s an 
Abrahamic religion — some 
don’t even know it exists — 
but Albert Lincoln thinks 
the religion’s hometown of 
Haifa, Israel, could serve as a 
model for peace and coexis-
tence in the Middle East.

Speaking from the Hall 
of Philosophy, Lincoln de-
livered his lecture, “Religion 
and the Middle East – A Fresh 
Take,” Thursday. He ex-
plained the religion’s found-
ing and its basic practices, 
and he also gave examples of 
how Baha’i is working to re-
form the Middle East into a 
more harmonious place.

“What we try to do is cul-
tivate aesthetics and create 
peaceful spaces where all can 
feel welcome,” Lincoln said. 
“I’m talking mainly about 
the gardens, and it’s quite 
extraordinary how they do 
draw people from every 
walk of life and every one of 
the different diverse commu-
nities in the country and in 
neighboring countries.”

Haifa is located in the 
mountainous Northern re-
gion of the country. The Baha’i 
international governing body 
is based there and hosts an 
expansive garden that draws 
tourists — both religious and 
secular — to see.

While Lincoln said he and 

others try to establish peace 
in the region, there are pit-
falls of peacemongering that 
they try to avoid.

“We don’t preach to the 
Jews and Arabs about peace or 
tell them what they should do 
to promote it,” Lincoln said. 
“We don’t get involved in po-
litical debates or public con-
troversies, and we don’t fund 
social projects that promote 
some particular agenda.”

Pivoting to its origins, 
Lincoln said the Baha’i re-
ligion was founded in Iran 
circa 1844. Under Muslim 
authority at the time, the Ot-
toman government tried to 
repress the religion.

“As in other places, the 
repression did not distin-
guish the fire, but caused it 
to spread,” Lincoln said.

When the faith’s founder, 
Baha’u’llah, and his follow-
ers were exiled, the Otto-
mans relocated them to their 
current locale of Haifa.

“It was not out of good 
intentions that the Ottoman 
authorities sent [Baha’u’llah] 
there, nonetheless he wel-
comed it as an act of des-
tiny, and with time it turned 
out to be an extraordinarily 
good choice,” Lincoln said.

While the Baha’is lived 
in Israel, rule shifted be-
tween Islamic governments 
for 50 years, Christian gov-
ernments (under the British 
Mandate) for 30 years, and 
67 years to date under Jewish 
rule, Lincoln said.

Despite the turbulence of 
politics in the area, Lincoln 
said the gardens still serve 
as a place for people of dif-
ferent backgrounds can in-
teract in a nonthreatening 
environment.

“People come each year, 
and one of the things they re-
port is that this is where they 
can meet people they don’t 
otherwise see from other 

walks of life,” Lincoln said.
Going deeper into the 

diversity aspect, Lincoln 
shared a favorite memory 
during his time in Haifa 
when they opened a new sec-
tion to guests which drew a 
massive and diverse crowd.

“One of my happiest 
memories that I have from 
my years in Haifa was a day 
when we opened a large 
section of the terrace to the 

public, invited everyone by 
newspaper ads, and then 
watched 10,000 people stroll 
through the gardens in four 
hours,” Lincoln said.

He likened the people he 
saw walking through the 
gardens to the flowers in the 
gardens themselves, diverse 
in color but similar in the 
happiness they radiate.

Lincoln is hopeful that the 
cooperation he saw everyday 

in Haifa could be the tem-
plate for what the Middle East 
could look like when people 
of different backgrounds, 
belief systems and heritages 
learn to get along together.

“Together with other 
organizations, we help to 
strengthen and promote this 
notion of Haifa as a model of 
what the Middle East could 
look like,” he said.
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Lincoln reimagines the Middle East through Baha’i lens

At 3 p.m. Sunday in Smith 
Wilkes Hall, the Baha’is will 
offer the third program of the 
2015 Martha Root Memorial 
Lecture Series. Joan Lincoln, 
former member of the Inter-
national Teaching Centre at 
the Bahá’í World Centre in 
Haifa, Israel, will discuss the 
topic “Community Building 
— A Spiritual Enterprise on a 
Global Scale.”

Lincoln is uniquely quali-
fied to speak about the devel-
opment of Baha’i community 
life throughout the world. 
She and her husband, Albert 
Lincoln, have been living out-
side of the United States for 
the last four decades — 23 
years in France and French-
speaking Africa, followed 
by 20 years of service at the 

Bahá’í World Centre in Israel.
The center serves as a 

source of information and 
analysis for the Universal 
House of Justice, the inter-
national governing body, 
regarding the health and de-
velopment of the worldwide 
Baha’i community, while pro-
viding guidance and resourc-
es to the Continental Coun-
sellors serving communities 
throughout the world. In this 
capacity, Lincoln traveled ex-
tensively over the years, vis-
iting countries in Africa, the 
Americas, Asia, Europe and 
the Pacific, in support of their 
efforts to strengthen their 
communities and develop 
their capacity for service and 
collaboration with like mind-
ed groups in their localities. 

After undergraduate stud-
ies in music, Lincoln earned 
a master’s degree in African 
ethnomusicology from the 
University of Abidjan, Ivory 
Coast. She has been actively 
involved in music all her life 
and maintains a keen interest 
in chamber music, improvisa-
tion and composition. 

The Lincolns have three 
married children, and seven 
grand-children between the 
ages of 7 and 15, who current-
ly live in different parts of the 
world (Switzerland, Israel and 
the United Arab Emirates). 

Baha’is to present third 
Root Memorial Lecture

In 2015, the Hebrew Con-
gregation celebrates 55 years 
of service to the Chautauqua 
community by honoring the 
past presidents of our con-
gregation. A Gala Dinner 
will be held at 5:30 p.m. Sat-
urday in the party room of 
Webb’s Restaurant in May-
ville. Rabbi Frank Muller 
will regale attendees with 
song and Rabbi Samuel Stahl 
will officiate at the installa-
tion of new board members. 
All Chautauqua friends are 
welcome at the dinner.

The Hebrew Congrega-
tion was established in 1960 
and celebrated its 50th An-
niversary on the grounds of 
Chautauqua Institution in 
2010. Throughout the years, 
the support and encourage-
ment from the Chautauqua 
administration and De-
partment of Religion have 
been essential to its success. 
Friday evening services 
are held at the lake (near 
Miller Bell Tower) and Sat-
urday morning services at 
the Hurlbut Sanctuary. The 
congregation enables mem-
bers of the Jewish commu-
nity to observe life cycle 
events, such as saying Kad-
dish, commemorating an-
niversaries and birthdays 

at services, and having a 
bar or bat mitzvah. 

The Sunday night 
speaker series is named 
after Shirley Lazarus, who 
formerly organized this 
highly successful program. 
Tuesday afternoon social 
hours at the Everett Jew-
ish Life Center of Chautau-
qua encourage residents to 
meet in an informal atmo-
sphere and enjoy light re-
freshments. The congrega-
tion also holds community 
Shabbat dinners twice per 
season, held at the Everett 
Jewish Life Center.

Additionally, the He-
brew Congregation con-
tributes to the larger 
Chautauqua Community 
through financial sup-
port of the EJLCC, Hurlbut 
Church and Department of 
Religion. The EJLCC and 
Hurlbut Church provide 
the congregation with facil-
ities for its programs, and 
the Department of Religion 
provides an organizational 
home within the Chautau-
qua Institution. The con-
gregation also gives schol-
arships to several music 
students, enabling them to 
spend a summer studying 
at Chautauqua.

Hebrew Congregation 
celebrates 55 years

JOSHUA BOUCHER | Staff Photographer

The rain Tuesday did not stop Chautauquans from seeing Albert Lincoln, former secretary-general of the Baha’i International Community, 
speak in the Hall of Philosophy. Lincoln discussed the history of the Baha’i faith and the role the religion plays in Middle East discourse. 

Land & BuiLding
Building permits must be obtained from the Community 

Services/Operations Office (716-357-6245) for all interior 

and exterior work. To maintain Chautauqua’s contemplative 

atmosphere, construction without Institution permission is 

prohibited during the summer season. House trailers, mobile 

homes or camper-type trailers or other similar types of 

movable structures may not be used as living quarters on the 

grounds or in Institution parking lots. 
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“T he thing about arguing is that you don’t just 
do it, you see it, everyone sees it,” said the Rev. 
Anna Carter Florence at the 9:15 a.m. Friday 
morning worship service in the Amphitheater. 

“The body language is recognizable; we can see it, and it sets 
off alarms. It is what sends referees onto the field when two 
athletes look at each other a little too aggressively and makes 
kids roll their eyes when they walk into the kitchen and 
Mom and Dad are talking in very loud whispers. Arguing 
is so visible and public, and you are either a participant or a 
spectator.”

Her sermon title was “Why Couldn’t We Cast It Out?” and 
her text was Mark 9:14-29. 

Jesus, Peter, James and John come upon the disciples argu-
ing with some scribes, and Jesus asks what they are arguing 
about. They are keeping him from other things, she said, 
from healing, from preaching, from feeding, 5,000 people, 
“from celebrating the realm of God.”

Arguments take a long time to sort out. Both sides have to 
explain their positions, then they are judged; it takes hours, 
days or years that could have been used to heal or bless 
rather than vanquish.

The text does not tell readers what the disciples and 
scribes were arguing about, but Florence said she guessed 
it was because they could not cast a spirit out of a boy. The 
father asked the disciples to cast it out. They tried and could 
not, and they “got into an argument with the other religious 
professionals over the verb ‘cast out.’ ”

“How can we cast out a spirit that will throw this na-
tion into fire and water that will destroy us?” she said. “The 
disciples thought, ‘Jesus sent us out two by two to do this, 
why can’t we?’ It is hard to admit that a verb is not yours. The 
disciples and scribes argued while the boy suffered.”

Jesus changed the subject back to the boy. He asked the 
people standing around how long he was going to have to 
put up with them, a faithless generation. 

“Jesus was going to have to be with them for as long as he 
could stand it,” she said with sarcasm. 

The boy’s father and Jesus talked about how long the boy 
had suffered; the father told him the boy had suffered since 
he was a child, could not speak, and the spirit often threw 
him into fire and water. 

The father said, “If you are able, heal him; have pity on 
us.”

Jesus sharply replied: “If I am able. All things can be done 
for someone who believes.” 

The father said, “I believe; help my unbelief.” 
This is the pivot to the scene, Florence said. Jesus cast out 

the spirit and told it never to enter the boy again. The boy 
lied on the ground, looking like a corpse, and the crowd be-
lieved he was dead, but Jesus took his hand and raised him 
up. He was alive. 

When they are alone, the disciples asked Jesus why they 
could not cast out the spirit, and Jesus gave them “an invita-
tion to reflect,” Florence said. 

“This kind of spirit can only come out through prayer, not 
argument,” she said. “So who offers prayer? I think the father 
when he says, ‘I believe; help my unbelief.’ That is a prayer, 

raw and unfinished, but a trailhead to everything.”
If her Confirmation class had written just those five words, 

Florence said, she would have asked them to elaborate. 
“I wish I had worked on this passage years ago because, 

today, I would ask them to create a litany for worship,” she 
said. “The confirmands would say ‘I believe,’ and the con-
gregation would say ‘Help our unbelief.’ Then they would 
switch parts. Everything we need to say about living and 
worship in community is there.”

Florence said to believe is an adventure verb, a roller 
coaster. 

“We say, ‘I believe,’ but we don’t supply the predicate,” 
she said. “We don’t finish the sentence. The predicate is what 
we believe exactly, and this is what the church argues about. 
‘I believe; help my unbelief’ is not a confession of faith, it 
is a prayer. Maybe we don’t need to say more because God 
knows before we ask, and the Spirit intercedes with sighs too 
deep for words.”

The spirit can only be cast out with prayer, Florence said, 
and people need to be honest with God and “reclaim our 
bodies from arguing” because the churches look dead.

“Help my unbelief because I have lots of that,” she said. 
“Send help, O God. The boy looked like a corpse but Jesus 
took his hand and lifted him up. Oh yes, he did. He did.” 

The Rev. Bruce Archibald presided. Rebecca Cole-Turner, 
coordinator of hospitality at the UCC headquarters and a candidate 
for ordination in the United Church of Christ, read the Scripture. 
Jared Jacobsen, organist and worship coordinator, directed the Motet 
Choir and the Chautauqua Strings. The Chautauqua Strings, with 
Jacobsen at the Massey Organ, premiered “Pandora” by Sasha 
Voinov, an 18-year-old freshman at Duke University and a former 
member of the Chautauqua Strings. The Motet Choir, accompanied 
by the Chautauqua Strings, sang “Sacred Heart” (Ubi Caritas III) 
by Ola Gjeilo. The Dr. William N. Jackson Religious Initiative Fund 
and the John William Tyrell Endowment for Religion provided sup-
port for this week’s services. 

Jake Zuckerman
Staff Writer

Larry Terkel has medi-
tated everyday, without fail, 
for the past 45 years.

Closing the season for 
the Mystic Heart Commu-
nity Meditation Program, 
Terkel will lead the class 
in the Jewish discipline of 
Kabbalah meditation. The 
class will meet weekday 
mornings at 7:15 a.m. at 
the conference room at the 
Main Gate Welcome Center. 
No gate pass is required to 
attend, but donations are 
encouraged.

Known for his startling 
flexibility and ability to 
strike perplexing poses, Ter-
kel returned to the United 
States from a one-year tour 
through India to study in 
1971 and began teaching 
yoga and meditation in 
Hudson, Ohio, where he 
founded the Spiritual Life 
Society.

“I’ve been practicing 
meditation everyday for the 
past 45 years of my life,” he 
said. “I could look you in 
the eye and say that.”

Elaborating on his phi-
losophy, Terkel said with 
practice, meditation can be-
come a way to find insight 
to navigate the stresses and 
spurs life can throw.”

“I consider meditation 
to be a practice of listen-
ing,” he said. “That doesn’t 
mean we’ll all hear a little 
voice inside of us telling us 
all the answers we need to 
our problems. But there is a 
message.”

Terkel appreciates Juda-
ism for its practical purpos-
es, he said. He mentioned 
the simplicity of mandating 
a day of rest, especially giv-
en the context of Judaism’s 
creation when most people 
were subsistence farmers 
and worked long hours in 
the field every day.

“One of the things about 
Judaism is that there’s a very 
practical component to it,” 
he said. “The concept of rest 
and relaxation, they make a 
component for meditation in 
the practice.”

The mystical aspects of 
Judaism came to be known 
as Kabbalah, which trans-
lates “to receive,” or “to ac-
cept.”

In contrast to some of the 
other disciplines of medita-
tion the Mystic Heart pro-
gram teaches, Terkel’s style 
is different because he en-
courages thinking, while 
some of the other practices 
teach students to mute 
thinking.

“Most meditation teach-
ers teach how not to think,” 
Terkel said. “I teach how to 
think.”

However, he said in his 
time touring India, he real-
ized how similar Kabbalah 
meditation is to all other 
disciplines.

“All the things I stud-
ied in India are in the Kab-
balah,” Terkel said. “We just 
have a slightly different ap-
proach.”

While not everyone will 
knock meditation out of the 
park on their first shot, Ter-
kel said it’s about practice, 
perseverance and patience.

“Meditation is like ex-
ercise for the body,” Terkel 
said. “It’s exercise for the 
mind. I don’t meditate for 
peace; I meditate for insight. 
If you listen, it’s amazing 
what comes up.”

On top of his meditation 
sessions, Terkel will be lead-
ing two seminars in which 
he will explain his phi-
losophy. The seminars are 
titled “Meditation and Your 
Brain,” and “Meditation and 
Your Health,” and will take 
place at 12:30 p.m. Tuesday 
and Thursday, respectively, 
in the Hall of Missions.

Weekend Edition, August 22 & 23, 2015 The Chautauquan Daily ·  www.chqdaily.com  Page B3

r E L I G I O n

Terkel leads Mystic Heart 
with Kabbalah meditation

Column by marY Lee TaLBOT

Morning Worship

aLexandra GreenwaLd
Staff Writer

July 25 was nearly a 
month ago, but that isn’t go-
ing to stop Jared Jacobsen 
from bringing a summer 
Christmas celebration to 
Chautauqua.

“I love to do Christmas in 
the summertime,” Jacobsen 
said. 

This week’s Sacred Song 
Service, “Christmas in the 
Americas,” will take place 
at 8 p.m. Sunday. The ser-
vice will celebrate Latin-
American Christmas tradi-
tions, Jacobsen said.

The inspiration for this 
Sacred Song Service came a 
year ago, when Louise Car-
mon, a fellow teacher from 
The Bishop’s School in La 
Jolla, California, went on 
a Road Scholar trip to Ha-
vana.

While in Cuba, Carmon 
met choir director Corina 
Campos. 

Carmon was impressed 
with Campos’ direction, 
and she, Jacobsen and oth-
ers from the school worked 
to arrange for Campos to 
teach a week of classes at 
Bishop’s School. Although 
Campos spoke no English 
and the students spoke lit-
tle Spanish, Jacobsen said 

Campos’ love for the music 
made the language barrier 
barely noticeable. 

Jacobsen’s work with 
students during the school 
year often gives him ideas 
for programs with Chautau-
quans for the summer. This 
proved true for his time 
with Campos.

“We had such a wonder-
ful time that I thought, ‘I’ve 
got to somehow share this 
with Chautauqua,’ ” Jacob-
sen said. “This [Sacred Song 
Service] is coming from 
West to East by way of Ha-
vana, Cuba.”

To combine the musi-
cal styles he learned from 
Campos with the Christ-
mas theme, Jacobsen is also 
drawing inspiration from 
the Latin-American tradi-
tion, Las Posadas, a nine-day 
celebration in which actors 
portraying Mary and Jo-
seph lead a procession that 
seeks lodging from various 
houses, eventually finding a 
party at the end of the night.

“The fun of Christmas in 
the Latin-American culture 
is that it’s all about hospital-
ity,” Jacobsen said. “We’re 
in a border town in San Di-
ego, so we’re not unaware of 
Latin American culture, but 
[Campos] brought it alive.”

The nativity story will be 

discussed to accompany the 
music. 

“The whole idea is to tell 
the Christmas story in Eng-
lish, but to stop along the 
way like a posada moving 
through Chautauqua,” Ja-
cobsen said.

Musically, the program 
will contain “sambas, ma-
riachi, [and] very tender 

Christmas carols, some in 
Spanish, some in English, 
some with verses half and 
half,” Jacobsen said.

“If you don’t know Span-
ish, you can sort of lalala 
along, which is fine with 
me,” Jacobsen said. “And 
if you don’t know English, 
you can lalala along. That’s 
fine with me, too.”

Sacred Song Service to celebrate Christmas in August

Prayer heals when arguments kill

TERKEL

Medical ServiceS

The Westfield Hospital Chautauqua Health Care Clinic offers 

basic medical care for children and adults, similar to that 

provided in a doctor’s office. The clinic offers treatment for minor 

medical emergencies and provides wellness services such as 

health checkups, allergy shots, prescriptions, etc., plus free 

blood pressure screening. The clinic is located at 21 Roberts 

Avenue, near the Amphitheater. The clinic is open monday to 

Friday 8:30 a.m. to 11:30 a.m. and 12:30 p.m. to 4:30 p.m. (716-

357-3209).

 

Defibrillators are located in the Colonnade (second floor), 

Amphitheater, Turner Community Center, Heinz beach Fitness 

Center, Sports Club, Smith memorial library, beeson youth 

Center, Hall of missions, bellinger Hall and Athenaeum Hotel.

For emergency care call 911. nearby hospitals are: West field 

memorial Hospital, Route 20, Westfield (716-326-4921)  

and WCA Hospital,  

207 Foote Avenue, Jamestown (716-487-0141).

 » on the grounds
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in memoriam

Milestones

Marilyn Phillips Carpenter 

Marilyn Phillips Carpenter died suddenly and unexpect-
edly the evening of Monday, Jan. 19, in Clay County, Florida.

Marilyn was hostess/manager of the Baptist House for 
32 years. For many years she was a member of the religion 
committee appointed by the board of trustees and she also 
was president for 16 years of the group representing all of 
the denominational houses at the Institution. Prior to work-
ing at Baptist House she was the music director of Boys’ and 
Girls’ Club at the Institution for six years. Marilyn sang in 
the Motet and Chautauqua choirs during the entire summer. 
She was also soloist for the Jamestown Municipal Band at 
their outdoor summer concerts.

Born Marilyn Doreen Bourne in Brockton, Massachusetts, 
on Oct. 28, 1928, she was the daughter of Jenny H. and Clif-
ford W. Bourne. Carpenter was educated in the Brockton 
schools and graduated from Brockton High School. Then 
she attended and graduated from Houghton College in New 
York State with a bachelor’s degree in French. She also did 
graduate work at Trenton State in New Jersey and West Vir-
ginia University.

Marilyn was married to the Rev. Maurice Phillips while 
both were students at Houghton. She began teaching im-
mediately after graduation while her husband was attend-
ing Eastern Baptist Theological Seminary. They were par-
ents of two sons, Mark and Paul. The Rev. Phillips pastored 
churches in Linwood, Cardiff, and Keyport, New Jersey, be-
fore moving to Parkersburg, West Virginia, where he became 
the director of World Mission Support for American Baptist 
Churches in West Virginia, a position he held until his un-
timely death due to cancer.

Her teaching experiences were in the following schools: 
Willow Grove Christian Day School, Roslyn, Pennsylvania; 
Linwood Elementary School, Linwood, New Jersey; Keyport 
High School, Keyport, New Jersey; VanDevender Jr. High 
School, Parkersburg, West Virginia; and Parkersburg High 
School, Parkersburg, West Virginia. Parkersburg was the 
largest school in West Virginia.

While at Parkersburg, she was very active in school activi-
ties and a leader in foreign language promotion in the county 
and state. She was cheerleader advisor at PHS for 15 years; 
chairman of the Foreign Language Department for 18 years; 
coordinator of foreign languages in Wood County Schools 
for many years; started and coordinated the Amity Intern 
Program for eight years and initiated and had responsibility 
for a French Exchange Program with a school in Toulouse, 
France, for 15 years. She also planned and chaperoned a 
spring bus trip to Quebec, Canada, for the PHS French stu-
dents. She was a member of the school’s student faculty fo-
rum for many years and advisor for Student Action for Edu-
cation/Future Teachers of America Association for PHS and 
also for the whole state of West Virginia. For all the 28 years 
she taught French at the high school she helped the music 
department with all their musical productions.

Marilyn received many honors while at PHS: the Miss 
Wood County Teacher Honor Award; Wood County Teacher 
of the Year for two years in a row; and the coveted West Vir-
ginia Teacher of the Year Award. On a national level, she was 
one of the nominees for the Florence Steiner Award for Lead-
ership in Foreign Language Education. Parkersburg High 
School, under her leadership, was awarded the American 
Council of Teachers of Foreign Language Award for being 
one of the top 50 foreign language programs in the country. 
Houghton College bestowed on her the Distinguished Alum-
ni Award in 1993.

Civic and community activities also took up much of her 
time, as she was active in AAUW and the Vienna Women’s 
Club and was a board member for the Community Concert 
Association for many years. Both in West Virginia and lately 
in Florida, she was much in demand as a speaker and vocal 
soloist.

As an active member of the Vienna Baptist Church, she 
participated as singer and soloist in the choir and often di-
rected the choir. She also directed for many years the well-
known ViBaChu Singers, a group of about 70 young people, 
who traveled in West Virginia, Ohio, New York, and on the 
East Coast.

Her memberships in professional organizations were 
many: ACTFL, AATF (served as West Virginia president); 
SCOLT (served on board of directors); WVFLTA (helped or-
ganize and was first president serving several terms); NEA, 
WVEA, WCEA (life member of all three of these organiza-
tions); Alpha Eta Chapter of Delta Kappa Gamma; Kappa 
Delta Pi; and a charter member of NSTOY (National State 
Teacher of the Year).

She married Jackson “Jack” S. Carpenter, and after tak-
ing early retirement from teaching, she began a very busy 
schedule “on the road” presenting vocal concerts and mo-
tivational programs. She and her husband traveled in their 
motor home as she presented programs in churches, motor 
home parks, retirement centers and RV rallies. Even after she 
retired, Marilyn still remained active in education, her pro-
fessional organizations and church.

Marilyn is survived by her husband, Jack, her sons Mark 
and Paul, a step-sister, Marie Bradley, step-brothers Raymond 
and Roger Lawson, and numerous step-children, grandchil-
dren and great-grandchildren.

A Chautauqua memorial service will be held at 2 p.m. 
Sunday in the Hall of Philosophy.

Ken Fradin

The family of Ken Fradin invites the Chautauqua com-
munity to an informal memorial gathering from 3 to 5 p.m. 
Saturday at the Everett Jewish Life Center, where we can get 
together and share memories and stories about our Dad.

 » on the grounds

Cameras/reCording equipment
The possession and/or use of cameras or recording devices 
in all Chautauqua institution performance facilities, including 
the amphi theater, Bratton Theater, norton Hall, elizabeth 
S. Lenna Hall, Smith Wilkes Hall and Hall of Philosophy, are 
prohibited except by authorized press and personnel.
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Remembering a singular woman

 File Photos

At left, the newly renovated Hagen-Wensley House, opened in 2011. At right, Susan Hirt Hagen stands on the porch of the Hagen-Wensley, the home for program guests of Chautauqua Institution. Hagen 
funded the reconstruction of the building in 2010. She passed away June 13; a memorial service will be held at 1 p.m. Saturday in the Hall of Philosophy. 

By many accounts, Susan 
Hirt Hagen — “Susie” to 
those who knew and loved 
her — was a singular wom-
an.

Hagen passed away June 
13 at the age of 79; a memo-
rial service on the grounds 
is set for 1 p.m. Saturday in 
the Hall of Philosophy.

Hagen was the daughter 
of H.o. Hirt the co-founder 
of Erie insurance. Hagen 
herself served on the com-
pany’s board of directors 
for 34 years and had an “in-
delible influence” in shap-
ing the Fortune 500 compa-

ny, cEo terry cavanaugh 
said in a statement after her 
passing.

“Her conviction, compas-
sion and intellect helped to 
form the very fabric of [Erie 
insurance’s] culture,” he 
said. “Susan will be missed 
by so many within the [Erie 
insurance] family, our com-
munity and beyond.”

indeed, her impact and 
“philanthropic spirit,” as 
cavanaugh put it, went far 
beyond Erie insurance. A 
lifelong chautauquan, Ha-
gen “lived and breathed ev-
erything we do,” President 
tom Becker said.

“She felt a commitment 
to this place and, not unlike 

the ways she thought about 
ideas, she insisted that we 
fulfill our end of that rela-
tionship as well,” he said. 

Dedicated to the 10:45 
a.m. lecture platform (at 
which she could often be 
seen, knitting needles in 
hand) Hagen created an 
endowed lecture fund and 
personally financed the 
visits of speakers such as 
David mccullough, Fareed 
Zakaria and Ken Burns, 
whose entire week of pro-
gramming in 2014 she un-
derwrote.

But perhaps Hagen’s 
most physical investment 
in chautauqua, a living 
memorial to her life and 

work, is the Hagen-Wensley 
House, the facility that pro-
gram guests call home dur-
ing their time at chautau-
qua institution.

originally the Wensley 
House, the building was 
constructed in 1881 and 
“stood in poor conditions 
for many years,” The Chau-
tauquan Daily reported in 
2011. that changed with 
Hagen, who announced 
a gift to the chautauqua 
Foundation that resulted in 
a full reconstruction.

“She poured her heart 
and soul into that project,” 
said Geof Follansbee, vice 
president and cEo of the 
chautauqua Foundation. 

“there was an absolute care 
she took to ensure that it 
would be a home, a place 
that made chautauqua 
proud and make a state-
ment to our guests. … She 
was invested in chautau-
qua being a national plat-
form. She wanted speakers 
of the highest regard to be 
here, and she wanted to 
make sure that they had the 
kind of experience, when 
they came, that they would 
want to come back.”

more than anything, Fol-
lansbee said, Hagen was a 
women who believed in the 
possibilities of chautauqua.

“i never heard Susie talk 
about the limitations of chau-

tauqua,” Follansbee said. 
“She was always about what 
we did and we could do.”

She was a passionate 
person, Becker said, and a 
person whose friendship he 
will miss.

“[Her] engagement with 
life was never ordinary. She 
pushed and thought deeply 
and cared a lot but she also 
had a lot of fun,” he said. 
“Life was something to re-
ally engage with. She didn’t 
waste much time. i don’t 
think she wasted any time. 
She was a model chautau-
quan, and had that sort of 
sense of aspiration she kept 
with her all the time, how to 
make things better.”

SARA TOTH
Assistant Editor



Page B6 The Chautauquan Daily ·  www.chqdaily.com  Weekend Edition, August 22 & 23, 2015

r E l i g i o n

Baptist House

The rev. Alice Marie gra-
ham, presides at the 9:30 a.m. 
Sunday service in Baptist 
House, 35 Clark. Her sermon 
is titled “Change resources 
for Developing the Soul.”

Blessing and Healing Daily 
Service

The Blessing and Heal-
ing service, sponsored by 
the Department of religion, 
takes place at 10:15 a.m. 
weekdays in the randell 
Chapel of the United Church 
of Christ headquarters.

Chabad Lubavitch

Shabbat service is 9:30 
a.m. Saturday at EJlCC li-
brary. The Torah reading is 
Shoftim (Deut. 16:18). Kid-
dush follows at 12:15 p.m. in 
the Zigdon Chabad Jewish 
House.

Shabbat ends at 8:53 p.m.

Chapel of the Good Shepherd

The rev. Mary Ann Hoy, 
director of the Dementia/Al-
zheimer’s Ministry Program 
of the Episcopal Diocese of 
Maine, presides at services of 
Holy Communion at 7:45 and 
9 a.m. Sunday in the Chapel 
of the good Shepherd. 

The rev. Virginia Carr, 
vicar of the chapel, leads a 
service of sung Compline 
at 9:30 p.m. Sunday nights 
throughout the season.

Holy Eucharist is celebrat-
ed at 7:45 a.m. weekdays in 
the Chapel.

Chautauqua  Catholic  
Community

Mass is 5 p.m. Saturday in 
the Hall of Philosophy. Sun-
day Masses are 9:15 a.m. in in 
the Hall of Christ and 12:15 
p.m. in the Hall of Philoso-
phy.

Daily Mass is celebrated 
at 8:45 a.m. and 12:10 p.m. 
weekdays in the Episcopal 
Chapel of the good Shep-
herd.

The rev. robert Kennedy, 

pastor of Blessed Sacrament 
Community, in rochester, 
new York, and the rev. rob-
ert ring, pastor of St. louis 
Church, in Pittsford, new 
York, are priests-in-residence 
this week.

The rev. Todd remick 
is spiritual adviser of the 
Chautauqua Catholic Com-
munity and pastor of St. 
Mary of lourdes in Mayville 
and Bemus Point.

Deacon ron and Sylvia 
Daines are host and hostess 
at the Catholic House.

Chautauqua Dialogues

Chautauqua Dialogues 
provides an opportunity to 
participate in small-group 
discussions based on the in-
terfaith lectures. The groups 
meet from 3:30 to 5 p.m. Fri-
day. Sign-ups to participate 
are immediately before or 
after the interfaith lecture 
Tuesdays through Thursdays 
in the Hall of Philosophy. 
This activity is sponsored by 
the Department of religion.

Christian Science House

The Sunday service is 9:30 
a.m. at the Christian Science 
House. This week’s Bible les-
son, “Mind,” may be studied 
during the week in our read-
ing room, which is open 24/7 
for reflection and prayer. 

Disciples of Christ

The rev. Tanya Tyler, 
pastor of Chalice Christian 
Church (DoC) a new church 
in london, Kentucky, pre-
sides at the 9:30 a.m. Sunday 
service at the Disciples of 
Christ House, 32 Clark. Her 
communion meditation is 
“Being Jesus’s Friend.” 

ECOC

Anna Migera, supervisor 
of Angel House orphanage in 
gamasara, Tanzania, a United 
Methodist mission project, 
speaks at the 12:15 Brown Bag 
at 12:15 p.m. Monday in the 
UCC randell Chapel. 

Everett Jewish Life Center

The Jewish Film Series 
features “Beneath the Hel-
met: From High School to 
the Home Front” at 3:30 p.m. 
Sunday at the EJlCC.

Anat Hoffman, executive 
director of the israel reli-
gious Action Center, speaks 
on “From the Back of the Bus 
to the Top of the Agenda” 
from 3:30 to 4:45 p.m. Mon-
day at the EJlCC.

Food Bank Donations

Hurlbut Church is ac-
cepting non-perishable food 
items for the Ashville Food 
Pantry. Donations may be 
dropped off at the Scott en-
trance of Hurlbut Church.

Hebrew Congregation

rabbi Frank Muller leads 
the Hebrew Congregation 
service from 9:30 to 11:30 
a.m. Saturday in the Hurlbut 
Sanctuary. Susan goldberg 
Schwartz is the Cantorial 
song leader. Following the 
Service, a Kiddush lunch, 
sponsored by Betty and Arty 
Salz and Marcia and gerry 
Pops is served.   

Hurlbut Memorial Community 
Church

A service of meditation, 
Scriptures, songs, prayers 
and Communion is from 8:30 
to 9:15 a.m. Sunday at Hurl-
but Memorial Community 
Church. 

Hurlbut Church Meal Ministry

The church serves lunch 
from 11:45 a.m. to 1:15 p.m. 
weekdays and dinner from 
5 to 7 p.m. every Thursday. 

All lunches are served with a 
beverage and a freshly baked 
cookie for $7. All proceeds 
from the meals benefit the 
mission and ministries of the 
Hurlbut Church.

International Order of the 
King’s Daughters and Sons

The ida A. Vanderbeck 
Chapel on Pratt is open to 
all for prayer and meditation 
from 9 a.m to 7 p.m. daily.

Labyrinth

led by Wally and norma 
rees and sponsored by the 
Department of religion, an 
orientation is presented at 
7 p.m. every Monday. The 
Chautauqua labyrinth, lo-
cated next to Turner Com-
munity Center, is accessible 
though the Turner building 
or through the parking lot, if 
arriving via route 394. 

Lutheran House

The rev. lee M. Miller ii 
presides at a service of Holy 
Communion at 9:30 a.m. 
Sunday in lutheran House 
on the brick walk at the cor-
ner of Peck and Clark. Bruce 
Johnson is the accompanist.

The lutheran House is 
celebrating its 125th anniver-
sary on the grounds and 90 
years at the current location.  

Metropolitan  Community 
Church

The lgBT “Meet and 
greet” is at 6 p.m. Sunday 
on the porch of the literary 
Arts Center at Alumni Hall.

Mystic Heart Community  
Meditation

The Mystic Heart Com-
munity, together with the 
Catholic Community, offers 
“Centering Prayer” led by 
Carol McKiernan, from 7:15 
to 7:45 a.m. Saturday in the 
Hall of Philosophy. 

larry Terkel, teacher of 
Kabbalah and Judaism, leads 
morning meditation sessions 
from 7:15 to 8 a.m. weekdays 
at the Main gate Welcome 
Center conference room. 

Presbyterian House

The rev. gretchen n. 
Sausville, associate pastor 
of the Westminster Pres-
byterian Church in West 
Hartford Connecticut, leads 
the 9:30 a.m. Sunday service 
in the chapel of the Presby-
terian House. Her sermon, 
“indwelling,” is taken from 
Psalm 84 and 1 Kings 8 se-
lected verses. 

Presbyterian House in-
vites all for coffee on the 
porch following the week-
day morning worship and 
preceding the 10:45 a.m. lec-
ture. 

Religious Society of Friends 
(Quakers)

The religious Society of 
Friends, Quakers, worships 
at 9:30 a.m. Sunday in the 
octagon Building on the cor-
ner of Cookman and Wythe.

Unitarian Universalist

The rev. Michael Mc-
gee delivers sermon, “The 
Biggest Question and the 
Smallest Answer: What 
do You Think is the Most 
Earth-shaking, Soul-rattling, 
Meaningful Question in 
life?” at the 9:30 a.m. Sunday 
service in the Hall of Philos-
ophy. roger Kaza, member 
of the Chautauqua Sympho-
ny orchestra, performs for 
the Sunday assembly.

Children are invited to 
attend a religious education 
program at 9:15 a.m. Sunday 

at the UU Denominational 
House at 6 Bliss.

The rev. Mcgee partici-
pates in a talk-back session 
designed to further explore 
the topic of her Sunday ad-
dress from 9:15 to 10:15 a.m. 
Monday at the ioKDS Cha-
pel on Pratt.

United Church of Christ

The rev. Karen lebacqz, 
conducts the 8:45 a.m. Sun-
day service in randell Cha-
pel in the UCC Headquarters 
Building, next to the Amphi-
theater. Her sermon, “Hard 
Hearts and Cities of gold,” 
is based on Acts 4 and rev-
elation 21 and 22, texts that 
relate to the Chautauqua 
theme of the week about liv-
able cities. 

“Taizé and Tea,” an ecu-
menical service of song and 
prayer, is offered from 7:15 
to 7:45 p.m. Monday at the 
randell Chapel at the United 
Church of Christ Headquar-
ters. 

United Methodist

The rev. Stephanie gott-
schalk leads the 9:30 a.m. 
Sunday worship in the house 
chapel. Her sermon is titled 
“love People Can See.”

All are welcome to stop by 
for coffee weekdays between 
the morning worship and 
10:45 a.m. lecture.

To pre-order a $7 lunch for 
Tuesday’s chaplain chat, stop 
by the house or call 716-357-
2055 by Monday. 

Beverly and Sam Hazen 
share photos and stories 
from their Antarctica adven-
ture at 7 p.m. Monday in the 
house chapel. 

Unity of Chautauqua

The rev. Jamie Sanders 
leads the 9:30 a.m. Sunday 
service in the Hall of Mis-
sions. The message is titled 
“The inner and outer.” 
Unity holds a morning daily 
word meditation from 8 to 
8:30 a.m. weekdays in the 
Hall of Missions.

Interfaith News
Compiled by meg viehe
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866.908.4569

September through mid-November 2015

Celebrate fall all season long with the Colors of 
Chautauqua. Take a class. Attend a harvest festival. 
Tour historic cemeteries. Explore the countryside, and 
play in our great outdoors. Play, laugh, learn and stay 
in Chautauqua County – The World’s Learning Center. 

See the schedule and plan your fall adventure!

fall festivals

No. 12

Don’t hit too far right here on this 412-yard 
par 4, as a 50-yard-long pond collects balls 
that funnel in from the slightly left-to-right 
fairway. An elevated green demands an ap-
proach shot that will closely resemble same 
shot on No. 10, albeit slightly longer.

The depth of the green is forgiving for an 
uphill shot, but a downhill bank behind the 
green will most likely capture balls hit over 
the green.

“Finally, a big enough green compared to 
the last two holes,” Moss said. This is a hole 
to gain back some momentum any golfer 
may have left in the woods over the past 
three holes.

No. 13

The signature hole on the Hill Course, 
highlighted by styled grass hedges behind 
the greens, is a straightforward par 3 that 
will most likely be affected by wind coming 
off the nearby hills.

Water before the green will be an unnerv-
ing eyesore for any player, but a deep green 
and a generous bailout area right will help 
players with getting a mid- or low-iron to the 
putting surface. 

No. 14

“It’s a fun little hole,” Moss said. The par-
4 14th hole, though visually straightforward, 
carries an hourglass shape that becomes 
crowded with trees at the narrowest part of 
the hole.

A tee ball that is less than 120 yards out 
on an approach shot could potentially be 
blocked out by a series of towering trees 
that run along the right side until the green, 
which returns to the small sizes of the holes 
made at the turn. Too far left is out-of-bounds, 
so an accurate tee shot is vital to securing a 
good score on this hole.

No. 15

A stock par 3 by any golfing standard, 
this slightly uphill hole into a deep green is 
a refreshing break from the tightness on the 
wooded back nine. No more than a 150-yard 
shot is needed, though wind and elevation 
may factor about a club more into this down-
hill sloping green.No. 16

As “risk-reward” has described many 
holes on this course, the par-4 16th hole has 
the potential to be riskier than any faced thus 
far. Though a longer player can outdrive a se-
ries of trees on the left, a mid-iron or fairway 
wood down the right fairway is the smarter 
play. A tee shot hit down the right fairway 
has the potential to escape the fairway and 
be blocked out by a grouping of trees.

An elevated green  — twice as long as it is 
deep   — has a false front and an elevated back 
edge that presents a whole series of chal-
lenges if a golfer finds the putting surface in 
regulation. It’s an underrated challenge by 
golfing standards.  

No. 17

The second-longest par 5, the 17th hole 
provides players a huge landing area off the 
tee, though trees and long grass guard the 
right side for the duration of the hole. From 
the white tees, longer players have the poten-
tial to drive through the fairway.

From a golfer’s second shot, the hole fun-
nels into a much narrower landing area, 
guarded by trees that provide steep shadows 
in morning and evening rounds. A right-to-
left sloping green stumps players who have 
grown accustomed to the back-to-front un-
dulation of the past few holes.

No. 18

The 16th hole on the original Donald Ross 
design, the finishing hole at the Hill Course 
provides golfers a fair opportunity to score 
under par. Though a left-to-right tee shot is 
ideal here, a shot too far right might find a 
dense collection of trees.

Players will mostly likely hit from a down-
hill lie in the fairway to a green that is well 
below them. Keeping a shot on a downward 
sloping green will be a challenge here, accen-
tuated by the bunkers that nearly guard the 
entire front edge of the green.

ILLUSTRATIONS BY 
MAURICE DUNN II | Design Editor
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T H I R D  I n  a  f o u R - p a R T  s e R I e s
Words by Colin Hanner & Video by Caitie McMekin

The Plesses’ love story

Reporters’ Note: This is the third in a four-part series about individuals who have found love on the grounds of Chautauqua Institution. The 
idyllic setting of Chautauqua Lake and the quaint streets with generations of tradition paints the perfect background for love, young and  

old. We aimed to bring together stories of love that were fostered by nights spent in the College Club, performances in the  
Amphitheater, evenings on porches and walks on the dock — love fostered by the mix and magic of Chautauqua.

A ‘fatalist’ attraction

C O M M U N I T Y

John Pless considers himself a fatalist, or one who 
believes all events in life — love and loss, tragedy and 
triumph — can be boiled down to the idea humans 
are powerless to what actually transpires.

If John’s mother hadn’t left Hungry at the height of 
World War II in 1939 on a boat traveling westward to 
the United States, he may have been left behind with 
his the rest of Jewish relatives, who eventually died 
under the Nazi regime.

Later, he wouldn’t have been able to visit the 
Chautauqua Institution with his family as a teenager, 
where he followed his father’s footsteps and became 
infatuated with opera. Of course, this influenced his 
decision to coordinate a weekend trip to Chautau-
qua to see an Amphitheater concert when he was the 
monthly chairman of the Downtown YMCA’s Social 
Outing Club in Buffalo in 1955.

He wouldn’t have met Eleanor when they felt clas-
sical music filling the Amp, spent time on the sandy 
beaches of Mayville or, later that evening, dined in 
nearby restaurant. Nor would he have recognized her 
months later as she walked into a Buffalo-area temple 
for a dance. He wouldn’t have asked her out on a date.

It’s romantic to piece together moments of fate in 
their relationship, but their bluntness with each oth-
er brings them back to reality of the nearly 60 years 
they’ve spent together.

 “I remembered him from the beach,” Eleanor said. 
“When we went to the restaurant, he was in charge, 
and he was acting like a big shot and I thought, ‘Who 
the hell is he?’ ”

John and Eleanor would marry the next year in Oc-
tober 1956, but the relationship had its uncertainties.

“My brother thought [John] wasn’t Jewish,” Elea-

nor said. “He said to his then-girlfriend — and later 
wife — ‘I think my sister is going out with someone 
who’s not Jewish.’ ”

The suspicion was heightened by the revelation of 
John’s middle name, Paul, but the two would marry, 
eventually move to Erie, Pennsylvania, have two 
daughters, and good fortune would help them find 
their way back to Chautauqua on behalf of an invita-
tion from John’s father.

In searching for a house to rent for their weeklong 
stay, the couple would fall in love again, this time 
with the house they still live in today.

“I looked at all the arrangements and the first one 
on the list was 4 Judson,” Eleanor said. “It was pan-
eled and dark, but I walked in here and I felt so good. 
I said, ‘We’re taking it.’ ”

A weeklong stay would turn into 40 years and 
counting of the Chautauqua experience, spending 
mornings sitting on their second-story porch before 
lectures, discussing and thoughtfully arguing, and, of 
course, visiting the opera performances in the evening.

“He’s more than an opera nut,” Eleanor said. “If there 
was no opera here, I don’t know if he would come.”

Nearing 90, the two are staying busy. John still 
works part-time in finance, assisting people with 
reverse mortgages, and Eleanor said she attends 
every lecture. 

“I think that, if we didn’t come to Chautauqua, we 
would probably be bored,” Eleanor said. “When we 
go to Chautauqua, John will go his separate way to 
the opera, and I’ll go to some of them, but we’ll go to 
the lectures. If he doesn’t want to go, I still go. We can 
do our own thing and still be together.”  

The couple lives in Florida during the Chautauqua 

off-season, but they returm to where the abundance 
of content and atmosphere pales in comparison to the 
aura of life by the lake.  

“It’s romantic because it’s relaxing,” Eleanor said. 
“All the pressures from the outside world aren’t here. 
The only pressure is getting to a concert or getting 
to a lecture or the pressure of old age, like bad knees 
and a bad back.”

Like any relationship, the Plesses said they’ve had 
their fair share of ups and downs, short tempers (and 
short-term memory to even out their disagreements), 
but have ultimately weathered through them.

To John and Eleanor, it may have been fate that 
brought them together, but it’s been Chautauqua that 
reinvigorates their life every season.

“Needless to say, Chautauqua is our shot in the 
arm,” Eleanor said. “We look forward to coming here, 
and I don’t know what would happened if it would 
stop.”

It’s romantic because it’s relaxing. All the 
pressures from the outside world aren’t here. 
The only pressure is getting to a concert or 
getting to a lecture or the pressure of old 
age, like bad knees and a bad back.”

— ElEanor plEss
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Clockwise from top left, Eric Thomas is the events chef at the Athenaueum Hotel. Frank Finnegan works at the front desk in the Institution’s Visitors Center on Bestor Plaza. Kira Goidel works at the front 
desk in the Athenaeum, as well as a server at the Heirloom Restaurant. Susan Guenther works as a gardener for the Gardens Department. Miranda Ressler is the assistant manager at the Afterwords Cafe. 
Max Bernard works as the circulation manager of The Chautauquan Daily (we are rather partial to him).

Six final StarS
JOHN FORD  |  Staff Writer

T
here is a sense of change in the air. While Week Nine’s plethora of entertainment and acces-
sible erudition awaits those on the grounds, transition is close. The major arts companies have 
concluded their seasons. The weather is often a bit cooler. The days are noticeably shorter. 
Chautauqua is nearing the end of its 2015 season, and many of its seasonal employees have left 

to return to school or regular employment. Others remain well into the fall. Here are six of their stories.

See Finnegan, Page C2

See guenther, Page C2

See goidel, Page C2

See thomas, Page C2

See Bernard, Page C2

See ressler, Page C2

miranda ressler

Now in her fourth year and an assis-
tant manager at the Afterwords Café on 
Bestor Plaza, Miranda Ressler has seen 
the café evolve and develop. 

“We are a lot busier than four years ago, 
that’s for sure,” she said. “And the menu 
is expanding every year. This year, we 
added several luncheon items, including a 
meatloaf sandwich and meatball grinder.”

Ressler said the café has “lots of 
repeat customers, and a surprising 
number who visit us every day dur-
ing the season. They make menu and 
other suggestions, and I think we are 
pretty open to accepting them. We’ve 
had strong interest in coffee cake for 
next year, for instance. It’s on our list 
to look at.”

eric thomas

“I do like to cook,” Eric Thomas 
said. The Athenaeum Hotel’s first-year 
events chef loves his job, enjoys the ca-
maraderie in the hotel’s large kitchen 
and is planning to return here next 
summer. Thomas received his associ-
ate’s degree in culinary arts this spring 
from Mercyhurst University’s North 
East, Pennsylvania, campus.

As a member of the hotel’s events 
staff, Thomas is part of a team that caters 
two to eight events every day during the 
season. The events partly are initiated 
by the Institution’s Development Office 
and partly are private functions on or 
near the grounds. Basically, the events 
staff covers everything the hotel caters 
which is neither in the hotel nor in the 
president’s cottage.

Thomas was referred to Executive 
Chef Travis Bensink by head events chef 
Carrie Gifford, who was a Mercyhurst 
classmate of Thomas. He has caught on 
quickly in the hotel kitchen, and has 
picked up the nickname “Favorite.”

susan guenther

Standing in the Gardens Depart-
ment and waiting for a room to open, 
Susan Guenther suddenly disap-
peared. Shortly after, she was found, 
watering can in hand, tending to the 
planters lining the front of the gardens 
building across Route 394 from the In-
stitution’s Main Gate.

“It wouldn’t look good for the Gar-
dens Department’s plants to wilt, 
would it?” she said.

Guenther has made a difference in 
her first year at Chautauqua after sev-
eral years in different positions at the 
Jamestown Audubon Society. 

“I also did a lot of private gardening, 
seasonal house watching, and working at 
the Ashville General Store,” she said.

max bernard 

Now completing his second year as 
circulation manager of The Chautau-
quan Daily, Max Bernard has worked 
at the paper for four years. Already 
grooming his potential successor, 
Bernard does not plan to return next 
year as he prepares to begin his col-
lege career.

In his position at the Daily, Bernard 
supervises 10 newspaper route carri-
ers and four sellers. The latter are the 
highly visible and audible Daily hawk-
ers often found around Bestor Plaza in 
the morning. Bernard fielded 30 appli-
cations in the off-season for these posi-
tions; eight of his staffers returned this 
summer. He was directly responsible 
for hiring the rest.

“The greatest satisfaction in my 
job is when Chautauquans come in 
to compliment their carrier,” Bernard 
said. “We do get complaints, of course, 
but fortunately, the good responses 
outweigh those who are dissatisfied.”

frank finnegan

As much as anyone, Frank Finnegan 
is the face of Chautauqua for visitors. 
Affable, helpful and instinctively def-
erential, he was an early choice to man 
the large desk at the heart of the Institu-
tion’s Visitors Center on Bestor Plaza in 
the post office building.

Finnegan has spent his adult life 
helping others. Now in his 11th year at 
Chautauqua, Finnegan first started at 
the Turner Community Center, where 
he helped set up Special Studies class-
rooms and worked at the makeshift visi-
tors service area. Health issues limited 
his heavy lifting, so Finnegan worked 
for several years at the Main Gate assist-
ing with visitor questions and, occasion-
ally, intemperance.

“I like to tell new staff to imagine a 
husband and wife with two kids, driving 
for five hours through the August heat 
to get here,” he said. “They may be a tad 
grumpy. At the Main Gate, we need to try 
to take the edge off that grumpiness.”

Kira goidel

When she finished two years of mu-
sical theatre study at SUNY Fredonia 
last spring, Kira Goidel thought, “Why 
not stick around in the area for the 
summer?” She’s spent the season at the 
Athenaeum Hotel, working at the front 
desk and a server in Heirloom. 

Goidel has also done something few 
of her colleagues can claim. 

“There was a big group from Road 
Scholars recently,” she said. “Lori 
Stanton, who organizes their visits to 
the grounds, knew that I am a singer 
and musician. She asked me to sing 
for this group, and to play trombone 
for them as well. A friend accompa-
nied me on the piano, so we enter-
tained them. It was fun.”
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Frank Finnegan

in the air-conditioned com-
fort of the Visitors Center, 
Finnegan said, “We do get 
swamped at times. During 
the week, we get really busy 
for about an hour before the 
morning lecture, and also af-
terwards.” 

Finnegan works from 9 
a.m. to 5 p.m. during the week.

“Saturday is pretty steady 
all day, with a lot of people 
coming by,” he said. “Sun-
days, before and after the 
10:45 a.m. church services, 
we usually get a crowd, too.” 

Prior to coming to Chautu-
auqua, this native of Bath, 
new york, worked more 
than 30 years for the u.S. De-
partment of Agriculture’s 
farm service agency. Based 
in Jamestown, he adminis-
tered federal farm assistance 
programs for Chautauqua 
County. Among the benefits 
he was able to distribute were 
low-interest loans and grants 
for price supports and disas-
ter assistance, the latter most 
often for flood relief.

“A few years ago, Fredo-
nia and the Cassadaga Creek 
area were devastated by 
flooding,” Finnegan said. 
“We moved fast to help af-
fected agricultural producers, 
especially vineyard owners.”

He and his team also mea-
sured countywide agricul-
tural output; if farmers suf-
fered a bad year, and it was 
because of poor weather, 
they could offer assistance.

“i cherished moments 
when i could say the words 
many consider to be an oxy-
moron,” Finnegan said. “ ‘i’m 
with the government and i’m 
here to help you.’ ”

Kira Goidel

Goidel is an aspiring jazz 
musician from yorktown 
Heights, near new york City. 
“After two years at Fredonia, 
i knew that acting and danc-
ing, two key elements of 
their music theater program, 
were not for me,” she said. 
“So i am transferring this fall 
to Suny Purchase to pursue 
my bachelor’s degree in jazz 
studies.”

Goidel aims to break 
through in a jazz music busi-
ness not notably welcoming 
to women. With the legend-
ary Sarah Vaughan as her 
“hero and role model,” Goi-
del aims to blaze some new 
trails before she is done.

While this is her first sum-
mer on the grounds as an 
employee, Goidel participat-
ed in the Chautauqua Jazz 
Festival two years ago. While 
in school at Fredonia, she 
played in two big bands, the 
Weapons of Jazz Destruction 
and the Fredonia Jazz En-
semble. She sang on Friday 
nights at the Brick Room res-
taurant in Fredonia.

Goidel seems to come by 
her musical acumen natural-
ly. Her father was a touring 
jazz trombonist back in the 
day, playing with the tom-
my Dorsey Band on the Amp 
stage. Her mother is a singer 
and piano player.

Max Bernard 

“the greatest satisfaction in 
my job is when Chautauquans 
come in to compliment their 
carrier,” Bernard said. “We 
do get complaints, of course, 
but fortunately, the good re-
sponses outweigh those who 
are dissatisfied.” 

the Daily does get some 
“weird-sounding” requests, 
Bernard said.

“one lady wanted us to 
leave her paper under the 
street sign at the corner be-
cause if the carrier came too 
close to her house, her dog 
would bark and wake up the 
neighborhood,” he said. “An-
other person specified that 
his paper should be left on a 
tree branch.”

now entering his senior 
year at orchard Park High 
School near Buffalo, Bernard 
was among the many thou-
sands clobbered by last fall’s 
epic snowfall in the area. 

“We were stuck in the 
house for three days, and 
even when we managed to 
shovel out, there was a travel 
ban,” he said. 

He missed 10 days of 
school, but did join the many 
who helped shovel out the 
Buffalo Bills stadium in an 
attempt to keep that Sun-
day’s game in Buffalo.

Bernard hopes to become 
a mechanical engineer and 
is focused on the univer-
sity of Buffalo’s engineering 
department for his college 
choice. Bernard has traveled 
frequently with his civil engi-
neer father to jobs in Las Ve-
gas, texas and new york City.  

“it was a great introduc-
tion to engineering firms,” 
he said.

Susan Guenther

Guenther has lived in the 
town of Busti, new york, 
“way out in the woods,” 
for 25 years. She currently 
shares her house with two 
dogs, one a “foster failure 
with another family, the oth-
er rescued/adopted from a 
dairy farm down the road.”

Guenther lives on four 
acres of land, and “i do a 
lot of growing on part of it.” 
About one half-acre is de-
voted to blueberry bushes 
she inherited and developed, 
and also to raspberries and 
strawberries she introduced.

Guenther doesn’t sell her 
fruit, except to people who 
hear about her from their 
friends, and she barters many 
of the berries she doesn’t 
keep for personal use. 

When she’s not raising var-
ious plants, Guenther spends 
her free time in nature.

“i grew up a mononga-
hela River rat south of Pitts-
burgh,” she said. “While the 
nearest good whitewater 
rafting is still down below 
Pittsburgh, friends and i will 
sometimes do some creek ad-
venturing here when the wa-
ter piles up and moves fast in 
local streams.”

Guenther will also take 
long hikes in deep winter 
snow, “just because i love 
nature and the outdoors so 
much. Snowshoes are defi-
nitely on my wish list after 
last winter.” 

Crashing through crusted 
snow far from her home on a 
winter day feels, she said, “a 
bit like quicksand. i have nev-
er really felt in peril, though 
i have sometimes gone out 
with friends looking for 
sleeping bears. Probably just 
as well we didn’t find any.”

Eric Thomas

“i’m not really sure where 
that came from,” thomas 
said. “i guess maybe it’s be-
cause it’s because my overall 
preparedness level is pretty 
high.”

thomas said the high vol-
ume of work for the events 
staff often leads to a rushed 
feeling. 

“We will get days when 
there are several events to 
cater that all occur at roughly 
the same time,” he said. “We 
have to find the space and 
time to do it all on time, and 
if we need to redo a dish, we 
have to factor that in too. We 
have good teamwork on the 
events staff, and it’s essential 
in any busy kitchen.”

thomas will stay on after 
the season. 

“Our events staff will get 
really busy with weddings 
in September and early oc-
tober,” he said.

Miranda Ressler

A native of Westfield, 
Ressler is a rising junior at 
Kent State university where 
she is a psychology major. 
there, she’s a member of the 
national Leadership Society 
and the national Society of 
Collegiate Scholars, both of 
which encourage goal set-
ting and volunteer involve-
ment in local communities.

“i carry a full, 18-hour 
credit load at school and 
worked last year 30 to 35 
hours per week at the local 
target store,” she said. “i 
might apply back there as an 
assistant manager. it doesn’t 
leave a lot of free time.”

At the Afterwords Café, 
Ressler’s position requires 
her to master all the skills 
her staffers apply behind the 
counter — everything from 
how to operate the register 
and credit card machines, to 
knowing how to make every 
item on the menu.

A cook at the nearby Brick 
Walk Cafe prepares quiches 
starting at 5 a.m. each day, 
and Ressler and her col-
leagues help to assign the 
variety and number of each.

“it’s a busy job, but our 
regulars make it all worth-
while,” Ressler said.
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Growth ebbs into summer discussing ‘great currents of national life’

Through the winter of 1908 and into 1909, Chautau-
qua was abuzz with activity. The first 1909 issue of 
The Chautauquan Daily announced that “a new and 
beautiful Chautauqua greeted Chautauquans.” 

The Hall of Christ, under construction for a few years, 
had been completed. There had been renovations to College 
buildings, improved condition of the Amphitheater, a new 
home for Arts and Crafts and new class mosaics in the floor 
of the Hall of Philosophy.

But the crown jewels had to have been the Colonnade 
and the Post Office, each of them having been constructed 
over the winter. While the Post Office had been on Edward 
B. Green’s drawing table, the Colonnade had not, having 
been the subject of a spectacular fire on Oct. 19, 1908. Jour-
nalist Ed Evans called it “building on a fast track.”

Green and his staff at Green & Wicks, of Buffalo, “had the 
design skills, the support staff and E.B. Green had all the 
connections to align the stars so Chautauqua’s reconstruc-
tion could happen fast,” Evans wrote in his book Hidden 
Treasure, The Chautauqua Commission of Buffalo’s E.B. Green.

“Never in any one year of the history of the Institution 
has so much been done in a material way for the betterment 
of working facilities and the enhancement of beauty,” Presi-
dent George E. Vincent said. 

Vincent cautioned people not to get so enamored of the 
physical attractions as to lose sight of spiritual and intellec-
tual pursuits. 

“The larger spiritual and intellectual life has not been lost 
from sight in the new bricks and mortar,” the July 2 Daily 
quoted Vincent.

The list of 1909 speakers was top notch. The summer 
platform would be interspersed with “symposia made up of 
lectures, single or in groups, on related topics, as aspects of 
Religious Education or Social Service or problems of democ-
racy,” the Daily read.

In his book, The Story of Chautauqua, Jesse Hurlbut wrote 
that the “keynote of the year” had been expressed by 
Vincent in his annual report: Chautauqua “must be kept in 
close and sympathetic connection with the great currents of 
national life. It must be a center from which the larger and 
more significant movements may gain strength and intel-
ligent support.”

Walter Damrosch brought the New York Symphony 
Orchestra to Chautauqua for the first time that summer. 
The July 26 Daily reported that the concert was heard by 
8,000 people, filling every open space in the Amp, “The 
large number of women in summer dresses making it an 
enormous blend of gay colors, [presenting] a sight that could 

scarcely be duplicated elsewhere.”
Psychologist Earl Barnes gave a number of lectures on the 

development of the human mind. The July 7 Daily reported 
that Barnes said Americans ostensibly worship intellect, but 
when it comes to “choosing a leader such as president, the 
much-admired brilliant men are rejected and men of medio-
cre intellect but dependable characters are elected.”

Unconsciously, Americans distrusted brilliance, Barnes 
said. Nonetheless, “the schools have been run with the aim 
of turning out smart graduates, and all promotions are 
based entirely upon intellectual qualities.” 

This was a distinctly modern idea, and as much an illu-
sion as it was a reality. A person’s physical condition, leader-
ship and popularity contributed greatly to the estimation 
with which people held others.  

“In our choice of leaders,” Barnes said, “we have never 
trusted brilliant men.” 

Americans realized, unconsciously, that mentality was 
not the most important thing.

As part of the 2:30 p.m. lecture series in the Amp, on 
July 12, George Albert Coe of Union Theological Seminary 
gave a talk on “Character Development in the College and 
University,” the first in a number to be delivered during the 
week on the general topic of character development under 
modern conditions. Coe was also president of the Religious 
Education Association, the organization that convened its 
10th annual meeting that very day at 9 a.m. in the parlor of 
the Athenaeum Hotel “with a large number of men of note 
in the educational and religious world present.”

“The college is teaching subjects and not educating men,” 
Coe said. Although the faculty were responsible for the 
sound teaching of a subject, “nobody holds himself respon-
sible for the moral and religious training of the students.”

This was not to say that students should be put into mo-
nastic seclusion. 

“The colleges cannot remove their students from the 
moral dangers of the commercial, political and social life 
of the times, but the colleges can and should do everything 
possible to open the eyes of students so that they shall not 
stumble through the ignorance of youth,” Coe said.

Coe “declared that gambling, particularly betting on ath-
letic contests, has a considerable foothold on some colleges,” 
the Daily reported. 

And, too, there was drinking and licentiousness in 
alarming proportions. Schools could provide conditions 
for student life removed from temptation, even though “we 
cannot and need not isolate the student from this big world 
with all its weakness and its wickedness.”

College athletics is a case in point. Coe said college ath-
letics were “one of the unfortunate features of college life. 
They not only … distract the students from their studies, 
but cultivate a false and perverted standard of eminence 
and go falsely under the colors of a sport when they are a 
great organized business.”

Coe talked of the adulation that athletes receive from fel-
low students, as well as the prominence athletes are given 
in the popular press. 

“What is scientific discovery compared with a new trick 
in football?” Coe asked. “What is brilliant scholarship com-
pared with brilliant tackling? When thinking about their 
children going to college, parents need to ask themselves 
whether such an atmosphere is favorable to the growth of 
solid character.”

There was a fundamental dishonesty of intercollegiate 
athletic contests, presenting as play (“as recreation after la-
bor, as an ebullition of the surplus energy of youth”) a great 
“organized business that requires large funds for its pros-
ecution, employs numerous paid specialists … and subordi-
nates the real interests of the college player to the necessities 
of the business,” Coe said.

In the mix, players are distracted from their study, play 
becomes labor, rules are made, rules are broken. No rule 
would be abided when existing in such a contradiction. 

“In vain do we strive to stop dirty work by formal rules 
… in an enterprise which, by its very methods, contradicts 
the ideals of a college as an educational institution,” Coe 
said.

But the situation could be remedied, the evils eliminated 
“without destroying anything that deserves the name of 
sport,” Coe said.

“I believe in confessing the fault until heaven sends us 
grit enough to tackle it,” he said.

COLUMN BY GEORGE COOPER

The Daily Record

CHQ

RYAN PAIT
Staff Writer

The workshops for Week 
Nine at the Chautauqua 
Writers’ Center for the 
season will help students 
achieve their dreams and be 
persuasive with their poetry.

Joe Kita will serve as the 
prose writer-in-residence, 
and Carl Dennis will serve 
as the poet-in-residence for 
the last week of the season.

Kita’s workshop is called 
“Be the Writer You’ve 
Dreamed of Being,” and 
Dennis’ workshop is titled 
“What a Poem Needs to Be 
Persuasive.” The writers will 
also give readings at 3:30 
p.m. Sunday on the porch of 
the Literary Arts Center at 
Alumni Hall.

Dennis is the author of 
12 books of poetry, and won 
the Pulitzer Prize for Poetry 
in 2002 for Practical Gods. 
He’s taught at the Chautau-
qua Writers’ Festival in the 
past as well. He said he’ll 
talk with his students more 

about craft rather than doing 
traditional “workshopping” 
of their poetry.

With his students, Dennis 
will discuss what he consid-
ers to be the “crucial virtues” 
that a poetic voice should ex-
hibit: commitment, discrimi-
nation and inclusiveness. 
Commitment shows a level 
of engagement, discrimina-
tion allows for trusting the 
poet’s judgment and inclu-
siveness makes connections 
with what the poet is saying 
and the larger issues tied to 
the subject, Dennis said.

One exercise he’ll do with 
his students is showing them 
two examples of their work: 
one of their poems as writ-
ten, and one that he’s doc-
tored to make it less effective 
and convincing.

“That way, they’re made 
aware that you can say what 
you think you want to say, 
and the two versions will be 
very much the same,” Den-
nis said. “But the value will 
be entirely different. So it 
helps focus on what exactly 

makes a poem great as op-
posed to merely passable.”

Kita’s workshop will be 
different from the other Writ-
ers’ Center offerings this 
season: it’s formatted as five 
one-day workshops. Stu-
dents can take as few or as 
many as they want, Kita said. 
He talked with Clara Silver-
stein, program director of the 
Writers’ Center, about doing 
something different, and she 
supported his idea of hitting 
a different topic every day.

Kita is the author of six 
books as well as a freelance 
writer. He also teaches mem-
oir writing, but in a different 
way than many — he teaches 
it on a cruise ship for three to 
four months every year. Kita 
said while his workshop will 
shift focus every day, the uni-
fying element is the idea stu-
dents can take their work to 
the next level in terms of craft, 
enjoyment and profitability.

Monday’s session is called 
“How to Write a Great Begin-
ning — to Anything!” Kita 
said writing an engaging 

beginning is a vital skill that 
continues to become more 
and more valuable, especial-
ly in a “society of skimmers.”

Tuesday’s session is called 
“Keep Your Readers in Sus-
pense.” Kita and his students 
will explore ways in which 
they can write something the 
reader cannot pull away from.

“I think everyone’s goal 
is to write something that 
a reader can absolutely not 
put down because it’s that 
good,” Kita said.

Wednesday’s session is 
called “How to Write Your 
Love Story.” Kita said this 
session grew out of a sur-
prising experience he had 
while teaching memoir writ-
ing: most people don’t know 
exactly how their parents or 
grandparents met and fell 
in love. He’ll cover ways to 
write one’s love story, which 
Kita said doesn’t always have 
to be romantic love.

Thursday’s session is 
called “What I’ve Learned.” 
Kita and his students will 
discuss writing about life 

lessons and how to do that in 
an effective way.

“It’s not an easy thing to 
do, because it involves very, 
very big thinking,” Kita said.

Friday’s session is called 
“How to Make Six Figures as 
a Freelancer.” Kita will share 
his personal secrets for how 
to be successful in the field of 
freelancing and how to “live 
the dream.” If he can do it, 
other people can as well, 
Kita said.

Regardless of how many 
sessions students come to, 
Kita hopes they come away 

with the belief there’s still 
some romance in being a 
writer. People can have a 
negative attitude because the 
art of writing “seems to be 
dying,” he said.

“It’s not dying,” Kita said. 
“It’s just changing.”

Kita will also give a 
Brown Bag lecture at 12:15 
p.m. Tuesday on the porch 
of the Literary Arts Center at 
Alumni Hall. Kita’s lecture 
is titled “Things That Make 
You Go ‘Hmmm,’ ” and it 
will look at the science be-
hind coincidence.

Kita, Dennis to shake things up in Week Nine Writers’ Center workshops

KITA DENNIS
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Planting roots, giving back:
Lindsays invest in Chautauqua
Bruce Walton
Staff Writer

Charles “Cary” and Suel-
len Lindsay are first-gener-
ation Chautauquans, and 
have loved spending time 
at the Institution since they 
first stepped on the grounds 
by chance more than 12 
years ago.

The Woodlands, Texas, 
couple were ending a trip to 
Niagara Falls and had about 
four days left before they 
were to fly back home. Cary 
had heard of a place called 
“Chautauqua,” and with 
the extra time they had, the 
Lindsays decided to venture 
to the grounds. They ar-
rived, checked into a room 
at the Athenaeum Hotel — 
still with absolutely no idea 
what to expect — and “were 
amazed at what Chautauqua 
offered.”

The Lindsays cherish 
education: Susie is a retired 
teacher, and Cary spent 
nearly 40 years in the educa-
tional publishing industry, 
most recently as a regional 
vice president at Hough-
ton Mifflin Harcourt’s West 
Coast office.

“For Susie and me, it’s 
something that we allocate 
our summer to allow us to 
come here; it’s number one,” 
Cary said.

Susie loves the stimu-
lating lectures and overall 
beauty of the Institution.

“It’s like a recharging  
…hearing the speakers we 
would never have the op-

portunity to experience any-
where else in one place,” she 
said. “Plus, it’s beautiful and 
entertaining. It’s the whole 
package for us.”

The couple stays busy at 
Chautauqua, enjoying the 
range of programs and en-
tertainment.

“Where else can you go 
to hear the symphony, the 
Smothers Brothers, the Beach 
Boys, even the Mormon Tab-
ernacle Choir?” Cary said. 
“If there is a problem with 
Chautauqua, it’s being able 
to plan a day’s agenda which 
you’re not intending to skip 
something.”

The Lindsays live in a 
planned community north 
of Houston, filled with a 
diverse population of pro-
fessional individuals. Both, 
however, share humble 
roots. Cary was born in a 
four-room farmhouse in 
Southeast Alabama that 
lacked running water or 
electricity.

“Neither of my parents 
had an education that ex-
tended beyond the fifth 
grade,” he said. “My father 
died when I was 10 years 
of age, but … he took great 
pride [that], from an ear-
ly age, I enjoyed reading 
books.”

Cary’s mother, too, en-

couraged her son’s love of 
reading, even arranging for 
the county bookmobile to 
stop at their farm house.

Susie also came from a 
farming family. She is a na-
tive of Tyler, Texas, where 
the couple met. 

In addition to intellectual 
pursuits, the Lindsays also 
share a love of travel. Cary 
has visited all 50 states and 
approximately 30 countries.

“But of all the places that 
Susie and I travel,” he said, 
“when we walk through the 
gates at Chautauqua, we are 
at our favorite place.”

For these past 12 years, the 
Lindsays have shared amaz-
ing experiences at Chautau-
qua — Cary’s fondest being 
a chance encounter on the 
brick walk with former Su-
preme Court Justice Sandra 
Day O’Connor. Over this 
span, they have also increas-
ingly involved themselves in 
ensuring the Institution’s fu-
ture health and vitality.

The couple recently be-
came members of the Bestor 
Society, making a leader-
ship contribution to the 
annual fund. In addition 
to giving back financially, 
Cary is a volunteer reader 
for The Chautauqua Prize, 
and the two have served as 
Chautauqua Advocates for 

the past three years. Advo-
cates are dedicated Chau-
tauquans who host regional 
gatherings and share their 
Chautauqua experiences 
with friends, neighbors and 
colleagues at home. Cur-
rently, the Lindsays are re-
sponsible for introducing 
approximately 20 people to 
Chautauqua. This season, 
10 of those 20 came to Chau-
tauqua from states such as 
Arkansas, Vermont and, of 
course, Texas.

“Having the education I 
have, having the opportu-
nities I have had, I am most 
grateful,” Cary said. “I am 
more than grateful, I’m ap-
preciative beyond means.”

Furthering their family’s 
legacy at Chautauqua has 
become the Lindsay’s latest 
aspiration. They hope their 
daughter, Claire, and son-
in-law, John, will be able 
to spend more time here 
with their 3-year-old “most 
wonderful” granddaughter, 
Grace.

“What Chautauqua exem-
plifies is learning and grow-
ing as a human,” Cary said. 

With their generous giv-
ing of time and resources, 
the Lindsays are ensuring 
this experience will be avail-
able to others — even for 
generations to come.

Column by JoHn Warren

The Front Porch

RUBY WALLAU | Staff Photographer

Cary and Susie Lindsay are recent members of the Bestor Society.  

I n my first year working at a newspaper, I earned 
$12,000 and 2,000 hours of second-hand smoke.  

Imagine if someone lit up at the office today. Not 
only are people not allowed to smoke in the work-

place — or many other enclosed spaces — but open-air 
bans are also gaining momentum. In the U.S., there are 
more than 1,500 smoke-free college campuses. Smok-
ing is illegal in more than 800 parks and 150 beaches in 
the U.S. It’s illegal in Times Square. New Orleans City 
Council has led the charge in municipal bans, passing a 
law that affects most outdoor areas, including stadiums, 
athletic fields, parks and zoos. 

We’ve come a long way, baby, indeed.
But in Chautauqua, this bastion of lefty right-minded-

ness, we’re still huffing because people are still puffing.
You can’t smoke in Institution-owned buildings. But 

there is no ban on public smoking on the grounds, said 
John Shedd, Chautauqua’s director of operations and 
administrator of architectural and land use regulations. 
Because municipal government doesn’t have jurisdiction 
over the Institution, it would be within Chautauqua’s 
purview to enact a ban.

In the past, Shedd said a public smoking ban has 
been discussed, both by the administration and by the 
Chautauqua Property Owners Association. But the move 
didn’t gain momentum, and there is currently no smok-
ing-ban movement afoot.

Hugh Butler, past president of the CPOA, said the 
all-volunteer organization is all about causes. A smoking 
ban has been broached before, he confirmed, but no one 
snatched the baton and ran with it. 

“The organization hasn’t taken this up. Someone has 
to want it bad enough to start a campaign,” he said.

But he gets it. When I spoke to Butler on Wednesday, 
he and some friends had just been bothered by cigarette 
smoke on Bestor Plaza. 

“Then I have to remind myself that it’s legal,” he said.
Chautauqua and cigarette smoke. It feels incongru-

ous. I feel that way when I have to hurry past a cluster of 
smokers leaning over the brick wall outside the Am-
phitheater. It feels like a personal affront when my kids 
inhale smoke after someone lights up in line.

When Seattle enacted its smoking ban on 465 city 
parks, its parks board correctly stated there really is no 
safe distance from second-hand smoke, particularly for 
kids. The health statistics are omnipresent and compel-
ling.

Since 1964, 2.5 million nonsmokers have died from 
exposure to second-hand smoke, according to Center for 
Disease Control and Prevention statistics. Second-hand 
smoke has immediate ill effects on the heart and blood 
vessels of folks who have never smoked. Only 15 percent 
of smoke gets inhaled by the smoker; the remaining 85 
percent is the smoker’s gift to the rest of us. There are 
more than 4,000 chemicals in cigarette smoke, 40 of them 
cancerous. I could go on, but you have Google, too.

It’s Chautauqua, though, where consideration grazes 
freely. Smoking isn’t rampant. 

“There’s not one now?” was Vicki Sheppard’s re-
sponse, asked whether she favors a ban.

Her friend Lorraine Walter said she chases down butt-
flickers in her golf cart.  But she doesn’t much care as long 
as no one’s littering, or if she doesn’t have to breathe it.

But, as Sheppard said, “Sometimes smokers are not 
very courteous.”

If this were a personal ad, it would read: Worthy cru-
sade seeks crusader.

Anyone? Anyone?

Do you think Chautauqua should ban smoking? Weigh in on 
Twitter @johndavidwarren or by email at johndavidwarren@
aol.com.

John Warren is a writing coach and columnist for The 
Chautauquan Daily.

Up in smoke:
A crusade in search 

of a crusader
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For Chautauquans who 
kicked off the 2015 season 
at Chautauqua by attending 
the U.S. Army Field Band 
& Soldiers’ Chorus perfor-
mance in the Amphitheater, 
enjoyed WRFA’s presenta-
tion of “Rolling Hills Radio,” 
or will be in the audience for 
next weekend’s Barbara Jean 
Jazz Ensemble, they will also 
experience a free Sunday 
Amphitheater performance 
made possible by the Johnson 
Foundation of Jamestown.

For more than 15 years, 
the Johnson Foundation has 
generously provided pa-
trons and visitors with the 
opportunity to experience 

quality programming at no 
cost, having underwritten 
the Sunday performances, 
which are free admission 
days at the Institution.

Carole Sellstrom, the 
foundation’s executive di-
rector, attends many of the 
events and recognizes the 
importance of making acces-
sible the quality program-
ming that takes place each 
Sunday throughout the sum-
mer. With their longstanding 
support of the Institution’s 
programs and mission, the 
Johnson Foundation is also 
giving back to residents of 
Chautauqua County. 

“We started out doing 

things for the Children’s 
School, but we decided that 
this opportunity seemed to 
benefit more people in this lo-
cale,” Sellstrom said. “We’re 
glad to partner with the Insti-
tution, and we’ll continue to 
do it as long as we can.”

The Johnson Founda-
tion’s annual support of the 
Sunday concert series was 
recently secured in perpetu-
ity with their establishment 
of an endowment fund, the 
John Alfred and Oscar John-
son Memorial Trust, which 
will continue to help under-
write performances for fami-
lies to enjoy — at no cost — 
for years to come.

The Johnson Foundation 
was founded in memory 
of John Alfred Johnson, a 
Swedish man who settled as 
a young boy in Jamestown, 
and his brother, Oscar. Prior 
to John’s passing, he worked 
with his attorney (Carole’s 
husband, John Sellstrom) to 
leave his estate to organiza-
tions that would benefit the 
Jamestown community and 
surrounding area. Much of 
the Johnson Foundation’s 
outreach supports civic 
groups of Swedish and Scan-
dinavian origin, educational 
institutions and religious 
organizations throughout 
Chautauqua County.

Johnson Foundation underwrites Sunday entertainment

Daney-Holden, Low-Hembree funds support King’s preaching

Kuhns Fund sponsors Saturday’s CSO concert

The Daney-Holden Chap-
laincy Fund and the Myra 
Baker Low and Katharine 
Low Hembree Family Fund 
sponsors Sunday’s service 
with Bernice A. King.

Claire and Arthur S. 
Holden Jr. and Claire Hold-
en’s mother, Mrs. Norman 
L. Daney, established the 
Daney-Holden Chaplaincy 
Fund in 1978. It was named 
the Daney-Holden Chap-
laincy in honor of the Hold-
ens’ parents. Daney wanted 
to provide support for the 
idea of Chautauqua and the 
family life she found pro-
moted throughout Chau-
tauqua. Claire Holden and 
Mrs. Daney, both now de-
ceased, came to Chautauqua 
every summer for nearly 40 
years. Mr. Holden served as 
a Chautauqua trustee from 
1977 to 1985. The Holden 
family home is located on 
Bryant at the south end of the 
grounds. The Holden fam-

ily also supports the New 
Clergy Program and schol-
arships within the Schools of 
Fine and Performing Arts.

Kay Hembree was born at 
home in Tarkio, Missouri, in 
1918.  She was the first child 
of Myra and Olan Low, farm-
ers, fond readers, devout 
Methodists and graduates of 
Tarkio College.

Kay Hembree was an 
avid reader, and graduated 
from Tarkio High School at 
age 16 and from Oklahoma 
City University at 19. In the 
midst of the Depression she 
worked as treasurer, reg-
istrar and bookkeeper at a 
large vocational high school 
in Oklahoma City. It was in 
Oklahoma City that she met 
the tall, ambitious young 
electrical engineer who be-
came her husband and life-
long companion, Howard 
Hembree.

In her quiet way, Kay was 
a woman of firsts. In 1946, 

seeing no day care facilities 
for busy mothers, she started 
the first day care program 
in Fairfax, Virginia. Later, in 
1969 she helped spearhead 
the first integrated vacation 
Bible school, bringing to-
gether the children of urban 
and suburban Methodist 
churches in the Rock Days 
program held in Rock Creek 
Park.

For more than 40 years, 
Kay generously contributed 
her intelligence, passion, 
and organizational talents to 
the Methodist Church. She 
was president of the United 
Methodist Women at St. 
Paul’s United Methodist in 
Kensington, Maryland, and 
then went on to serve as an 
officer on the district and 
conference levels of the Unit-
ed Methodist Women. She 
served on church adminis-
trative boards and commit-
tees, taught Sunday school, 
and managed and modern-

ized church libraries.
In 1969, Kay graduated 

cum laude with a master’s 
degree in religious educa-
tion from Wesley Theologi-
cal Seminary in Washington. 
Kay’s love of learning finally 
found its match at Chautau-
qua, which was introduced 
to her by her mother who 
attended into her 80s. Kay 
carried on the tradition cel-
ebrating her 80th birthday at 
Chautauqua surrounded by 
family and friends.

Her daughter, Laura 
Hembree of New York City, 
and a son, Gilbert Hembree 
of Grand Blanc, survive Kay.

If you would be interested in 
discussing the possibility of es-
tablishing an endowed lecture-
ship or supporting another as-
pect of Chautauqua’s program, 
please contact Dustin Nelson, 
director of gift planning, at 716-
357-6409 or email him at dnel-
son@ciweb.org.

The William D. Kuhns 
Fund for general music pur-
poses of Chautauqua Institu-
tion, established by a bequest 
to the Chautauqua Founda-
tion, sponsors Saturday’s 
concert by the Chautauqua 
Symphony Orchestra featur-

ing guest conductor Cristian 
Macelaru and violinist Nico-
la Benedetti. 

Kuhns was the son of the 
late Mary Elizabeth Woga-
man Kuhns and Ezra McFall 
Kuhns and brother to the 
late Frederick Irving Kuhns. 
The Kuhnses made many 
frequent trips to Chautauqua 
with Mary Kuhns spending 
over 50 summers at their cot-
tage at 7 Peck, which was do-
nated to the Institution when 
she died at the age of 94. Ezra 

Kuhns was a prominent at-
torney in Dayton, Ohio, who 
was later promoted to the 
general council for NCR Cor-
poration. Ezra Kuhns was 
the classmate of the famous 
Wilbur Wright and provided 
legal services to him.

Kuhns was a high school 
civics and history teacher in 
the Dayton school area.  He 
served as a distinguished 
instructor during World 
War II at the Culver Military 
Academy.
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ANNOUNCEMENTS
AA/ALANON meeting Hurlbut 
Church Parlor Sundays and 
Wednesday 12:30 p.m.
ANN 71 frOM ATLANTA, 
please call John 73.  727-459-
0010.  I t  was the National 
Endowment Arts

fOr rENT
BrANd NEw rENTAL 2016 
and 2017 Seasons Everything 
new- king size bed- spacious 2 br 
2 bth - sleeps 6 - Free Parking - 
Free Laundry  Spacious porch- 
Flat screen TVs  -  Central A/C- 
great location - Call Cynthia 
(716) 753-6238 Affordable rates

fOr rENT
Off SEASON rENTAL.  Lovely, 
modern Circa 1990, 2 bd, 2bd, 
centrally located 4 houses from 
lake.  Open floor plan 2nd floor 
apt with porch, new great mat-
tresses, GARAGE included.  
Cable and wifi.  Comfortable and 
even hot water heat, W/D.  Sorry 
no pets.  $650 including utilities/
month.  309-287-2367.

fOr rENT
rENTAL wEEk 9, 1st floor apt. 
sleeps 3-5, fully furnished, on-
site parking. 357-4839
OCT 1, 2015 to June 15, 2016.  
First floor condo, central loca-
tion, recently renovated.  1 BR, 
A/C, FP, D/W, W/D, microwave, 
cabe HDTV, DVD, WiFi.  $700 
month including utilities.  Call 
Paul (717)448-3425 or Matt 
(716)499-8430.
Off SEASON rENTAL 3 
BEdrOOM HOUSE in Bemus 
Point from Sept to June $1100 
per month plus utilities. Bemus 
Point schools near snow mobile 
trails.716-969-9043.

fOr SALE
OVErLOOk SOUTH ENd fOr 
SALE BY OwNEr: 2BR 2BA, 
parking, on bus and tram route, 
furnished,  open house Tuesday 
1-4, $325,000, 716-689-0707 or 
357-5112
CELTiC HArp fOr SALE. 
Triplett 30 string.  Priced to sell 
below market value at $1,000 
firm.  Call David 818-314-5344.

CHAUTAUqUA LAkE'S BEST 
kEpT SECrET. 14x70 2Br/2Ba 
Mobile home, completely fur-
nished and more located on 
Chautauqua Lake, close to 
Chautauqua Institution. $39,900 
No dogs, 716-200-9183 or 
jwf2424@yahoo.com

fOr SALE
HiSTOriCAL iCE box needs a 
new home.   Original 1900-1930s 
one-of-a-kind Chautauqua Ice 
Company ice box for sale in great 
condition.  Perfect authentic 
complement for your Chautauqua 
home.   Email emerlingmr@veri-
zon.net for pictures.  Dimensions 
are 40H:25L:18W inches. Best 
offer with minimum of $1,050.
LAkEViEw CONdO for sale by 
owner.  2 BR 1 Bath.  Central 
Location.  330-416-2229
2011 pridE ViC 10 4 wheel 
scooter w/ rear basket, cup hold-
er, mirror. Used 9 weeks yearly 
like new. $1,500 561-926-2789, 
St.Elmo apt.204
AffOrdABLE LAkE  l iving 
nearby on RT 394, Dblwide, ‘02, 
furnished, manufactured home.  
$65,000.  716-835-5547 or 716-
867-4790
BEMUS pOiNT on Lakeside 
Drive in Bemus Point school dis-
trict. 4 bedroom cottage fully fur-
nished. Detached garage, nice 
views of the lake walking dis-
tance to the village and Long 
Point State Park.1/2 acre on 
beaut i fu l  street.  By Owner 
$199,000. Call 716-969-9043
qUEEN ANNE Victorian 1887.  
4 BR, 1.5 BA, 2,736 squarefeet, 
2 porches (1 glassed), 2 car 
detached-garage, fenced back 
yard, plantings/ bushes.  Butlers 
quarters, red oak trim, W/D first 
floor, walk-up attic, dry base-
ment, 2004 roof/central air/ 
electric furnace.  Reasonable 
taxes, inexpensive electric, pre 
approved only/  no real tors 
p l e a s e .   2 0  m i n  f r o m 
C h a u t a u q u a / W e s t f i e l d .  
$185,000.  716-753-0578
fiSHiNG BOAT 15 ft. fiberglass 
9.9 hp outboard electric start, 
trolling motor trailer included 
716-357-3035
COffEE/ENdTABLES, walnut/
beve led  g lass  w /d iagona l 
chrome. Large round/3 smaller 
end tab les .  M in t .  $300  on 
grounds. Kay 716-353-0866

iNSTrUCTiON
HOw TO SUrViVE a stroke from 
the viewpoint of a therapist and a 
survivor will be taught by Tasso 
Spanos on Wednesday August 
26.  Course #1308.  Info 412-
977-1896.

SErViCES
dON'T LET wiNTEr damage 
your home. We will check your 
home weekly.   Excellent refer-
ences. Call Laurie and Shawn 
at 716-661-3083

SErViCES
MASSAGE TO GO.  Massage 
therapy in the comfort of your 
home.  Lisa Mertz, LMT, (716) 
708-5675

wANTEd
Off-SEASON HOUSiNG want-
ed: Professional family (4) look-
ing for off-season rental.  Deb at 
(716)713-4499 or hunge1998@
yahoo.com

2016 Season
OpErATOr wANTEd for St. 
E l m o  R e s t a u r a n t  c e n t r a l 
Chautauqua Inst i tu t ion for 
Summer season 2016.  Inquiries:  
webmaster@stelmocondo.com 
or 716-357-3566
wANTEd STrOkE patient who 
has not liked the progress they 
made after therapy.  Tasso 
Spanos is looking for a volunteer 
to treat free of charge in his sem-
inar “how to survive a stroke”.  
Course #1308.  Wednesday 
August 26.  Help is quickly on the 
way.  To sign up 412-977-1896
wEEk 9, Albion A luxury condo.  
5 South Terrace.  2bdrm, 2 bath, 
central A/C, all appliances, W/D, 
porch overlooking Miller Park. 
716-357-5813 or 434-509-4559 
v ic to r iasa l len@gmai l .com.  
$2200/week.
AVAiLABLE wEEkS 5 or 7, 
luxury 3 bedroom 3 bath Condo 
on Vincent brick walk near Plaza.  
Central air, beautiful porch, wifi, 
elevator, great for multiple cou-
ples or multi-generational family.  
716-510-8993.
CENTrAL LOCATiON- 3 root 
Ave.  First floor modern 3 BR 
Condo.  2 BA, W/D, A/C, Wifi, 
Dishwasher, large wraparound 
front porch facing green area 
near Norton Hall.  No Pets.  
$2,975 per week, min. 2 weeks.  
Weeks 8,9.  757-345-3984.  
amluchsinger@cox.net
firST fLOOr CONdO, central 
location, recently renovated.  1 
BR, porch, A/C, FP, D/W, W/D, 
microwave, cable HDTV, DVD, 
WiFi.  $1,300 per week including 
utilities.  Available weeks 2, 7, 8, 
9.  Call Paul (717)448-3425 or 
Matt (716)499-8430.
fOr rENT: 4 bedroom house 
near lake in Bemus Point, fully 
furnished, W/D, A/C, bbq grill, on 
site parking, 15 minutes to 
Chautauqua, $1,000 per wk. 
716-969-9043

2016 Season
LiGHT, AirY 2B/2BA condo, 
sleeps 6. Centrally located on 
bus/tram routes. AC, W/D, Wifi, 
DW, Cable TV, Great porch. 
Available weeks 1-5. Call 239-
898-7469.
MOdErN 4Bd/4BA HOUSE, 94 
Stoessel.  Vaulted ceilings, cen-
tral A/C, leather furniture, W/D, 
Cable, Wifi, Patio, porch, gas 
grill, parking (2).  Sleeps 8.  2016 
available 4,5,6,7,8,9.  Contact 
Wendy 513-295-9498.  winter4@
fuse.net
T H E  " L E w i S  M i L L E r 
COTTAGE" sleeps 6, large living 
room/garden, view of the lake 
t h rough  M i l l e r  Pa rk .  See 
Accomidation section of ciweb.
org.  Contact info: 412-996-3856 
or chqrent@gmail.com
1 BEdrOOM Apartments, 1st 
and 2nd floor, quiet between 
Amp. and Hall of Philosophy. 
Level street, porch, WiFi, A/C 
716-357-3332 ehandjhb@gmail.
com
1ST fLr apt, private porch, near 
amp, no smokers, no pets. 
Weeks 1,2,8,9 2016. 2 week min. 
716-239-7019.
14 NOrTH Terrace. Apt 4. Newly 
renovated 1 bedroom apt. Near 
Bestor Plaza.  Sleeps 4. Full 
kitchen W/D, wifi/cable, A/C-
heat, private garden w/stone ter-
race and grill, bike rack, pet 
friendly. $1,200/week w/10% 
multiple week discount. Available 
weeks 4-9.
ApT 3. BriGHT, airy 1 bedroom 
apt. Sleeps 2. Full kitchen, W/D, 
wifi, A/C-heat, bike rack, grill 
use,  no pets .  $975/week+ 
w/10% multiple week discount. 
Available weeks 3-9. View both 
a p a r t m e n t s  1 p - 2 p  o n 
Saturdays.716-357-2005."
16 HUrST charming arts and 
crafts style cottage-secluded 
4BR,2BA,double lot, great park-
ing. Weeks 2,3,8,9. Beautiful 
porch, barbecue, patio 304-551-
3123
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C o m m u n i t y

University Hospitals and its partners in Cleveland,  
Ohio, are teaching America new ways that hospitals, 
universities and other civic institutions can use their 
social and economic influence to revitalize communities. 
Join University Hospitals CEO Thomas F. Zenty III for  
discussions about the power of so-called “anchor  
institutions” to create jobs and foster civic health 
through visionary business practices. 

Lessons Learned:
Leveraging Anchor Institutions to  
Create Lasting Value in Their Communities

Monday, August 24 at 8:30 a.m. 
The Hall of Philosophy,  
Chautauqua Institution

Please join us for complimentary tea and locally  
roasted Stedman Corners coffee at 7:45 a.m.  
on the lawn adjacent to the Hall of Philosophy.

Building Health from Wealth: 
Philanthropy’s Power as a Catalyst for  
Healthier Communities  
Panel discussion

David Fukuzawa, The Kresge Foundation
Bob Eckardt, The Cleveland Foundation
Paul Kuehnert, Robert Wood Johnson Foundation

Moderator: Thomas F. Zenty III,  
Chief Executive Officer,
University Hospitals in Cleveland 

Monday, August 24 at 3:30 p.m. 
The Hall of Philosophy, Chautauqua Institution

Thomas F. Zenty III, Chief Executive Officer,
University Hospitals in Cleveland

Creating Livable Communities 

© 2015 University Hospitals   IRD 00419

Admission is free to Chautauqua homeowners
and anyone with a day pass to the institution.

To learn more about the power of University Hospitals 
as a lifelong partner in health and wellness, call or visit:  

1-866-UH4-CARE (1-866-844-2273) | UHhospitals.org.

As my time as general and artistic director 
of Chautauqua opera draws to an end, 
i look back at this past summer and the 
last 21 seasons filled with joyful memo-

ries. i am enormously proud of our opera company 
and the incredibly high quality of work we have 
produced on such tight budgets. i am thrilled by 
the range of repertory that we have been able to 
produce for an audience that remains supportive 
and enthusiastic, and an opera Guild which has 
given me so much personal input and affection.

i thank the opera’s amazing and committed 
staff led by our brilliant music administrator and 
chorus master, Carol Rausch, and our resourceful 
resident lighting designer and production man-
ager, michael Baumgarten, who have both been 
with me since i started. thanks also to managing 
director Michael Berg, who joined us in recent 
years, and to a long roster of sensational guest 
artists who have lent their talents to our commu-
nity over the past two decades. the photos in this 
season’s program and posters highlight the work 
we’ve all done together since 1995.

i must also acknowledge my gratitude to the 
recent and current presidents of Chautauqua who 
have encouraged the arts here — tom Becker, 
Dan Bratton and Scott mcVay. And then there’s 
the redoubtable marty merkley who, for the past 
25 years, seems to have made everything happen 
here — including the weather. the entire opera 
Company wishes marty much success as he moves 
on to the next phase of his long and varied career. 

in my years at Chautauqua, i have been 
continuously inspired and nurtured by the 
talents and artistic output of my colleagues in 
both symphonies, now led by Rossen milanov 
and Timothy Muffitt; our superb theater com-
pany directed by Vivienne Benesch; Jean-Pierre 
Bonnefoux’s miraculous ballet; our adventurous 
art department headed by Don Kimes; and the 
excellent young singers of the Voice Program 
under marlena malas’ extraordinary guidance. 

there are so many highlights of my 21 years 
here: opening night of my first season in 1995 
with The Tales of Hoffmann, the roar of the audi-

ence for our productions in the Amphitheater 
in recent years, producing such great works as 
Barber’s Vanessa (i’ll never forget the audience 
gasp as the curtain fell), Benjamin Britten’s chal-
lenging and fulfilling Peter Grimes and the vocal 
fireworks of Mary Stuart and Norma, just to name 
a few. the response to this season’s Macbeth 
and Eugene Onegin still rings in my ears. What 
memories i take with me.

And then there has been the personal gratifi-
cation of guiding so many developing singers in 
our young Artist program. 

Finally, i want to thank this energizing and car-
ing community for all you have given to the opera 
and to me personally. the Chautauqua community 
has been my second home and the opera company 
has been the focus of my creative and personal life 
for more than half my professional career so far. i 
have learned and grown so much in this unique 

and supportive environment.
opera has been an important part of Chautau-

qua for 87 years. i am so happy to welcome Steven 
osgood as the new general/artistic director. He 
is a terrific conductor, a wonderful colleague and 
a real “mensch.” i can’t wait to see what the next 
years will bring — but i know they will include 
more thrilling productions and the continued 
high level of training for young vocal talent — the 
two things that Chautauqua opera does best! i 
look forward to many return visits. 

thanks to all of you for these wonderful years. 

With great appreciation and enormous love for 
Chautauqua, 

Jay Lesenger
General/Artistic Director, Chautauqua Opera 1995-2015

BRIA GRANVILLE | Staff Photographer

Chautauqua Opera Company faculty sing to departing General and Artistic Director Jay Lesenger during the annual 
Opera Pops Concert Aug. 8 in the Amphitheater. The Young Artists, with the Chautauqua Symphony Orchestra 
under the direction of guest conductor Stuart Chafetz, paid tribute to Lesenger and his career during the concert.

A final thank you: Lesenger bids farewell2016 Season

1 6  W i l e y.   We e k l y  1 - 9 .  
Spacious 3 Story house near 
lake and Children's School, 6 + 
bedrooms.  5 BA, W/D, Cable, 
Wireless Internet, no pets, no 
smoking.  Lhunnewell@willow-
ridge.com. 212-369-1220

2016 SeaSon.   Lakeview 
Condo 2 BR 1 Bath.  Central 
location.  330-416-2229

31 ameS Townhouse, corner of 
Ames and Massey. Sleeps 9. 
Luxury 3 story townhouse, large 
patio furnished w/gas grill & gar-
den chairs, 3 picnic tables, 
perennial garden, 2 front porch-
es, central location on bus line. 
4 bedrooms (1 king, 2 queen, 1 
has 3 twins), 3.5 baths, central 
AC, granite countertops and 
new appliances in fully furnished 
kitchen and laundry. Wi-Fi, 
cable, HD TVs, DVDs. Piano. 
Parking pass in South Lot. 
Weeks 7, 8. Contact Drs. John 
or Mary Khosh at 727-512-3890 
or khoshms@gmail.com

58 Scott avenue.  Spacious, 
high-end, Garden Distric 2 bed-
room/ 2 bath.  Across from Music 
Campus.  Beautifully decorated; 
patio with fountain.  AC/internet/
cableTV/washer/dryer/nearby 
parking.  Call or text: 202-251-
2526

83 PRatt a charming guest 
house for the 2016 season or 
weekly.  Sleeps two, Newly 
remodeled, park-like setting, 
patio, on-site parking, on tram & 
bus route. W/D, A/C, cable, wire-
less internet, D/W, pet friendly. 
Season/Part-Season 954-348-
4344 bh@cpt-florida.com

ScooterS
All users of 
power-driven mobility 
devices (scooters) are 
required to register their 
scooter with Chautauqua 
Institution. There is no 
charge for this registration 
or for the sticker that 
will be displayed on 
the scooter (2012-2014 
stickers are still valid). 
Registration forms can be 
downloaded at ciweb.org/
scooters or can be picked 
up at any ticket window. 
Completed forms can 
be turned in at any ticket 
window or information 
desk, and a sticker will be 
issued. 

 » on the grounds
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P r o g r A m

Sa
SATURDAY
AuguSt 22

•••	 Melvin Johnson Sculpture 
Garden closes.	

7:00	 (7–	11)	Farmers Market
7:15	 (7:15–7:45)	Centering Prayer. 

(Mystic	Heart	Community	
Meditation	Program	and	the	
Chautauqua	Catholic	Community.)	
Hall	of	Philosophy

9:00	 Annual Meeting of Chautauqua 
Foundation.	McKnight	Hall

9:30	 Hebrew Congregation Sabbath 
Service. Led	by Rabbi Frank 
Muller; Susan goldberg 
Schwartz, cantorial	song	leader.	
Hurlbut	Church	sanctuary	

9:30	 Chabad Lubavitch Community 
Shabbat Service. Rabbi Zalman 
Vilenkin.	Kiddush	will	follow	at	
at	Zigdon	Chabad	Jewish	House.	
Everett	Jewish	Life	Center	Library

10:30	 Chautauqua Chamber Music 
Camp Performance. Peter 
Lindblom,	director.	Elizabeth	S.	
Lenna	Hall

11:00	 Chautauqua Orchestra Camp 
Performance. Peter Lindblom,	
director.	Elizabeth	S.	Lenna	Hall

11:30	 Bryant Day.	(Programmed	by	
the	Department	of	Education.)	
Announcement	of	initial	2016	
CLSC	selections;	2015	CLSC	
graduates	ring	Bryant	Bell.	Sherra 
Babcock,	vice	president	and	Emily	
and	Richard	Smucker	Chair	for	
Education.	Miller	Bell	Tower

12:00	 Public Shuttle tours of grounds.	
Fee.	(Purchase	tickets	at	Main	Gate	
Welcome	Center.)	Leave	from	Main	
Gate	Welcome	Center

12:30	 Chautauqua Band Camp 
Performance. Peter Lindblom,	
director.	Elizabeth	S.	Lenna	Hall

12:30	 (12:30–2:30)	Social Bridge	
(Programmed	by	the	Chautauqua	
Women’s	Club.)	For	men	and	
women.	CWC	House

2:00	 Public Shuttle tours of grounds.	
Fee.	(Purchase	tickets	at	Main	Gate	
Welcome	Center.)	Leave	from	Main	
Gate	Welcome	Center

3:00 LECtuRE.	(Programmed	by	
Chautauqua	Women’s	Club.)	
Contemporary Issues Forum. g. 
terry Madonna, director,	Center	
for	Politics	and	Public	Affairs,	
Franklin	and	Marshall	College;	
director,	Franklin	and	Marshall	Poll.	
Hall	of	Philosophy

4:00	 Public Shuttle tours of grounds.	
Fee.	(Purchase	tickets	at	Main	Gate	
Welcome	Center.)	Leave	from	Main	
Gate	Welcome	Center

5:00	 Catholic Mass.	Hall	of	Philosophy
6:00	 (6–7:45)	Chautauqua Choir 

Rehearsal.	All	singers	welcome.	
(Two	rehearsals	required	to	sing	at	
Sunday	worship	services.)	Elizabeth	
S.	Lenna	Hall

6:45	 Pre-Chautauqua Symphony 
Orchestra Concert Lecture. grant 
Cooper.	Hurlbut	Church	sanctuary

8:15 CHAutAuQuA SYMPHONY 
ORCHEStRA. Cristian Macelaru, 
guest	conductor;	Nicola Benedetti,	
violin.	Amphitheater

•	Variaciones Concertantes 
Alberto	Ginastera

•	Concerto	for	Violin	and	Orchestra	
(Preview	Performance)	
Wynton	Marsalis

•	La valse, poéme chorégraphique	
Maurice	Ravel	

Su
SUNDAY

AuguSt 23

7:45	 Episcopal Holy Eucharist. Chapel	
of	the	Good	Shepherd

8:30	 Songs, Prayers, Communion & 
Meditation.	Hurlbut	Church	

8:45	 united Church of Christ Worship 
Service. UCC	Randell	Chapel

9:00	 Episcopal Holy Eucharist. Chapel	
of	the	Good	Shepherd

9:15	 Catholic Mass.	Hall	of	Christ
9:30	 Services in Denominational 

Houses
9:30	 unitarian universalist Service.	

Hall	of	Philosophy
9:30	 unity Service.	Hall	of	Missions
9:30	 Religious Society of Friends 

(Quakers) Service.	Octagon	
Building

9:30	 Christian Science Service.	
Christian	Science	Chapel

10:15	 Sunday School.	Through	Grade	
6.	Child	care	for	infants.	Children’s	
School

10:45 SERVICE OF WORSHIP AND 
SERMON. the Rev. Bernice 
A. King, CEO,	The	King	Center.	
Amphitheater

11:30	 (11:30	until	sold	out)	Chicken 
Barbecue.	(Programmed	by	
the	Chautauqua	Volunteer	Fire	
Department.)	Fee.	Chautauqua	Fire	
Hall

12:00	 (12–3)	Special Studies Meet and 
greet.	Outside	Hultquist	Center

12:00	 Public Shuttle tours of grounds.	
Fee.	(Purchase	tickets	at	Main	Gate	
Welcome	Center.)	Leave	from	Main	
Gate	Welcome	Center

12:00	 (12–4)	CWC Artists at the Market.	
Farmers	Market

12:10	 Catholic Mass.	Hall	of	Philosophy
12:30	 AA / Al-Anon Meeting. Hurlbut	

Church	Parlor.

2:00	 Public Shuttle tours of grounds.	
Fee.	(Purchase	tickets	at	Main	Gate	
Welcome	Center.)	Leave	from	Main	
Gate	Welcome	Center

2:30 CONCERt. Barbershop Harmony 
Parade.	Amphitheater

3:00	 Lecture.	(Programmed	by	the	
Baha’i	Community	of	Chautauqua.)	
Joany Lincoln,	former	member	of	
the	International	Teaching	Center	
at	the	Baha’i	World	Center	in	Haifa,	
Israel.	Smith	Wilkes	Hall

3:30	 Poetry and Prose Reading.	
(Programmed	by	Chautauqua	
Writers’	Center.)	Carl Dennis,	
poetry;	Joe Kita,	prose.	Literary	
Arts	Center	at	Alumni	Hall	porch

3:30	 Jewish Film Series. (Programmed	
by	the	Everett	Jewish	Life	Center.)	
“Beneath	The	Helmet:	From	High	
School	To	The	Home	Front.”	Everett	
Jewish	Life	Center

4:00	 (4–4:30)	Blessing of the 
Animals.	Miller	Park

4:00	 Public Shuttle tours of grounds.	
Fee.	(Purchase	tickets	at	Main	Gate	
Welcome	Center.)	Leave	from	Main	
Gate	Welcome	Center

4:30	 Chautauqua Literary Arts 
Contest Winners.	(Programmed	
by	the	Chautauqua	Literary	Arts	
Friends.)	Literary	Arts	Center	at	
Alumni	Hall	porch

4:30	 (4:30–5)	Pre-Vespers Music.	
“Sharing	God’s	Gift.” Hymn	sing	
with	the	congregation.	Hall	of	
Philosophy	

5:00 VESPERS.	(Chaplain’s	Journey	
of	Faith.)	“What	Matters?	Faith	
in	Almighty	God	Matters.”	the 
Rev. Martha Simmons. Hall	of	
Philosophy

5:00	 Open Mic.	(Programmed	by	
Chautauqua	Literary	Arts	Friends.)	
Literary	Arts	Center	at	Alumni	Hall	
Ballroom

5:00	 Massey Organ tour. Mark 
Fischer,	Fischer	Organ	Company.	
Meet	in	the	choir	loft.	Amphitheater	

6:00	 New Visitor Information Session.	
Hultquist	Center

6:00	 LgBt & Friends Meet and greet.	
(Programmed	by	the	Metropolitan	
Community	Church.)	Literary	Arts	
Center	at	Alumni	Hall	porch

7:00	 Duplicate Bridge.	Fee.	Sports	Club
7:00	 Palestine Park Program.		

“A	Journey	Through	Biblical	Times.”	
Palestine	Park

8:00 SACRED SONg SERVICE.	
“Christmas	in	the	Americas.”	The	
Chautauqua	Choir.	Amphitheater

9:30	 Service of Compline.	Chapel	of	
the	Good	Shepherd

JOSHuA BOuCHER | Staff Photographer 
Chautauqua Music Camps high school orchestra members Anna Gorske, Devin Moore and Hannah 
Ishizaki play a string arrangement of Taylor Swift’s “Safe & Sound” Tuesday on Bestor Plaza.
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