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Perhaps the single greatest 
power, Margaret Atwood writes 
in The Handmaid’s Tale, is the 
power held by those who forgive 
or by those who can be forgiven.

That may be unexpected in a 
novel set in a dystopian future 
in which a citizen’s privacy is 
revoked, basic human liberties 
are demolished and a woman’s 
rights to her own reproductive 
system are nonexistent.

That may also be why the 1985 
novel remains relevant, even 
timely, as a Chautauqua Literary 
and Scientific Circle selection in 
2013. Aside from the persisting 
social questions, there remains 
the universal desire to forgive — 
the imperfect actions of fictional 
characters, political enemies, gov-

ernments and 
even oneself.

A t w o o d 
will present 
The Handmaid’s 
Tale at 3:30 
p.m. today in 
the Hall of 
Philosophy. In 
keeping with 
Chautauqua’s 
Week Five theme, Atwood will 
address the tireless, passionate 
and sometimes fruitless pursuit 
of happiness throughout her pro-
lific output of literature.

Atwood has written more 
than 50 books of poetry, fiction 
and nonfiction. She has been 
shortlisted for the Man Booker 
prize six times. Other notable 
works include Cat’s Eye, The Blind 
Assassin and Oryx and Crake; her 
latest novel, The Year of the Flood, 

was published 
in 2009.

“Her body 
of work deals 
with happi-
ness, or un-
happiness … 
to the extent 
that we define 
happiness as 
a Jeffersonian 

happiness,” said Sherra Bab-
cock, vice president and Emily 
and Richard Smucker Chair for 
Education. “It has to do with pur-
pose, and fulfillment, and gener-
osity of spirit and of activity.”

The book follows Offred, a 
handmaid living in an oppres-
sive theocracy called the Repub-
lic of Gilead. The birth rate has 
plummeted, and the handmaids 
are the few remaining women 
still able to bear children. Forced 

to wear uniforms and banned 
from reading or leaving the 
house for little more than daily 
trips to market, the handmaids’ 
sole purpose is to be impregnat-
ed by an elite class of Command-
ers and to give birth to children 
that are then raised by the Com-
manders’ wives.

At the time of its publication, 
Babcock found the novel to be un-
like anything she had read before.

“I read it first as a young wom-
an, looking ahead at where wom-
en’s rights were going,” Babcock 
said. “Then I read it in teaching a 
college class, and trying to see it 
through the eyes of Gen X, and 
now reading it again through the 
eyes of a mature person, who’s 
looking back — it just has more 
and more meaning.”
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In 1992, the Massey Memorial Organ 
needed help. The floor was buck-
ling beneath its heavy pipes, which 
weighed nearly 16 tons. The pipes 

held each other up, leaning against their 
neighbors like tired old friends.

When father-and-son team Paul and 
Mark Fischer fixed the organ at the end 
of the 1992 Season, they made sure they 
did it right. 

The Massey Organ is the star of tonight’s 
8:15 p.m. concert in the Amphitheater with 
the Chautauqua Symphony Orchestra, 
guest conducted by Rossen Milanov. Jared 
Jacobsen, longtime organist and coordina-
tor of worship and music for Chautauqua 
Institution, will perform Francis Poulenc’s 
“Concerto for Organ, Timpani and Strings 

in G-minor” and Camille Saint-Saëns’ 
Symphony No. 3 in C-minor. 

The concert celebrates the 20th anniver-
sary of the Massey Organ’s 1993 rededi-
cation, following an intensive 10-month 
renovation by the Fischers and their team 
of expert organ craftsmen in Erie, Pa. Ja-
cobsen said he still marvels every time he 
puts his hands on the keys and hears the 
organ’s glorious sound.

“Before the restoration, this was like the 
Black Hole of Calcutta,” Jacobsen said. “This 
project was a labor of love for [the Fischers].”

In Jacobsen’s eyes, the work the Fischers 
did was unparalleled. In the fall of 1992, 
the father and son dismantled every pipe 
of the organ, save the few that horizon-
tally line the back wall of the Amp. They 

moved all of the pipes to a warehouse in 
Erie, where they cleaned them up and re-
constructed the framework.

Before bringing the pipes back to Chau-
tauqua, they reassembled the organ in Erie 
to make sure it would work. Then they 
took everything apart once more, brought 
the Massey Organ back to the Amp and 
installed it in time for the opening Sunday 
service of the 1993 Season.

The last major renovation on the Massey 
Organ was in 2003. The Ruekert fam-
ily donated money to complete the lowest 
octave of pipes in the organ, the 32-foot-
long Bombarde pipes. Jacobsen thought he 
would never see such pipes in the organ in 
his lifetime, and they gave the extra kick 
in the bottom of the sound he so wanted.

natalie mayan
Staff Writer

Are you having a dif-
ficult time being happy 
at work, at home or 
even while on vacation? 
Marina R. Picciotto’s so-
lution might be simpler 
than you’d think: Low-
er your expectations.

During her first-ever visit to Chautau-
qua, Picciotto will speak at 10:45 a.m. today 
in the Amphitheater about a neurological 
approach to the pursuit of happiness. 

“If every time you talked to your 16-year-
old, you expect a sweet and pleasant an-
swer,” Picciotto said, “you’re not going to be 
very happy.”

In a society that values perfection, lower-
ing one’s expectations often has a negative 
connotation, Picciotto said.

“It’s not so much that you’re lowering 
your expectations as you are matching your 
expectations to reality,” she said.

Picciotto is an associate professor of psy-
chiatry, pharmacology and neurobiology 
at Yale University. She was once a graduate 
student at The Rockefeller University in the 
laboratory of Paul Greengard — Greengard 
and two colleagues won the Nobel Prize 
for Physiology or Medicine in 2000 for their 
groundbreaking studies of signaling in the 
nervous system.

It was in Greengard’s lab that Picciotto 
became interested in how the brain re-
sponds to the environment, including the 
experience of drug abuse.

Neurobiologist 
Picciotto says 
happiness hinges 
on managing 
expectations

piccioTTo
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To Elaine Yuen, knit-
ting is the perfect com-
panion to Buddhism. 
She sees the careful 
concentration and syn-
chronization between 
the brain’s left and right 
sides as a perfect way to 
experience meditation — stitch by stitch.

Yuen has been a Shambhala Buddhist 
practitioner since the early 1970s. Her “Con-
templative Knitting” class at the Shambhala 
Meditation Center of New York is one way 
she has worked to apply Buddhist teachings 
to contemporary life.

“There’s some kind of contentment that 
comes from having clarity and awareness of 
the present moment,” Yuen said.

In her 2 p.m. lecture today in the Hall 
of Philosophy, Yuen will discuss Buddhist 
practices that encourage contentment in 
day-to-day life, as well as Buddhist ideas 
about the source of unhappiness.

Yuen to lecture 
on combating 
unhappiness with 
meditative practice

yuen

Atwood to speak on trajectory of happiness in ‘Handmaid’s Tale’
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“If we are constantly in 
pursuit of perfection, or con-
stantly in pursuit of possi-
bility rather than actuality, 
then we are doing very much 
what a drug addict does,” 
Picciotto said.

The neuroscientist said 
she plans on being rather 
provocative during the 

morning lecture. What she 
means is that she will pro-
pose a neurobiological mod-
el of what happiness might 
be and what may be happen-
ing in the brain to cause feel-
ings of happiness.

Put simply, nerve cells 
have gaps between them and, 
in order to send a signal, they 
have to secrete chemicals 
called neurotransmitters, Pic-
ciotto said. Dopamine is one 
of these neurotransmitters.

Although dopamine has 
become synonymous in the 
media with “reward,” Pic-
ciotto said that this is not 
actually true. Dopamine is 
a chemical released in re-
sponse to both good and bad 
things in the environment.

For example, dopamine is 
released when abused drugs 
“hijack” the nervous system. 
This releases long-lasting 
bursts of dopamine that are 
not appropriate for the brain, 

she said. The body is constant-
ly looking for this high, result-
ing in a misperception in the 
drug abuser’s expectations.

Picciotto challenges 
Chautauquans to think 
about whether their predic-
tions of experiences are ac-
tually accurate.

“In the end, our ability to 
match our expectations to 
what we can get from our en-
vironments is what allows us 
to be happy,” Picciotto said.
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After explaining the fun-
damental teachings of Bud-
dhism, she can provide context 
of meditative practices to those 
Buddhist understandings.

“There are different kinds 
of desires that take us away 

from just being content with 
what we have in the pres-
ent,” Yuen said.

Desire for material pos-
sessions can get in the way of 
present awareness, she said.

Buddhist practices combat 
any sort of craving or expec-
tation beyond what is real.

“It’s not so much about 

getting rid of the desire, but 
it’s basically recognizing it 
for what is and seeing poten-
tially how it might be unreal-
istic,” she said.

Yuen is an associate pro-
fessor of religious studies at 
Naropa University in Boul-
der, Colo., and a senior teach-
er and Buddhist minister at 

Shambhala International.
She wants to put Buddhist 

ideas in the context of real 
meditative practices. Apply-
ing the practices to her own 
life has helped her enjoy time 
with her loved ones and cope 
with difficult work or family 
situations.

It’s the clarity of the pres-
ent that makes her happy.

“That’s, I think, true hap-
piness,” she said.
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“Like so many things at Chau-
tauqua, [the organ] shouldn’t 
work — but it does,” Jacobsen 
said. “It was really a community 
project to bring it to life.”

And the Massey Organ is def-
initely alive today when Jacob-
sen plays it.

The opening piece in tonight’s 
program, Bach’s “Toccata and 
Fugue in D-minor,” is one of the 
most famous organ works ever 
written. However, tonight Jacob-
sen will listen backstage while 
the CSO plays an orchestral ver-
sion of the piece.

Jacobsen said it feels weird to 

not play such a standard piece 
for his instrument. At the same 
time, he greatly admires Bach’s 
ability to write counterpoint for 
a demanding instrument and 
enjoys hearing his music. 

“I would give anything to 
talk to Bach,” Jacobsen said. “He 
must have been a wizard.”

The story behind the Francis 
Poulenc concerto is a bit long 
and convoluted, but Jacobsen 
knows the details like the back 
of his hand.

“Traditionally in French mu-
sic, there was sex involved,” Ja-
cobsen said.

Poulenc was hired by Prin-

cesse Edmond de Polignac to 
write an organ concerto easy 
enough for the princess to play 
with a small chamber ensemble 
in her living room.

The death of a close friend 
— Jacobsen theorized he was 
Poulenc’s lover — devastated 
Poulenc, and he went on a pil-
grimage. He rediscovered his 
Christian faith and gave up his 
hedonistic lifestyle.

When Poulenc returned to 
France, he reworked and finished 
the concerto, but it wasn’t quite 
what the princess had ordered. It 
was too difficult and complex for 
her to play, so Poulenc insisted 

that he play its debut for her.
“The opening of the Poulenc 

is kind of electrifying,” Jacobsen 
said. “It’s very angular, it’s very 
dramatic. It still sounds quite exot-
ic and it grabs your imagination.”

Although Saint-Saëns is also a 
French composer, his Symphony 
No. 3 in C-minor is an entirely 
different creature than the Pou-
lenc concerto.

Jacobsen called the symphony 
an “extravaganza” and a “virtuo-
sic tour de force” for all the sec-
tions of the orchestra — except for 
the organ. In this piece, the organ 
is not a soloist, although there are 
several instances in which Saint-

Saëns pits it against the orchestra. 
The piece’s most notable 

movement is its last. There is a 
“holy war” between the organ 
and the orchestra, Jacobsen 
said. It builds to a monumen-
tal C-major chord. Nearly 89 
stops are pulled open, all play-
ing that one chord. It is a wall 
of sound that hits the listener, 
and Jacobsen said audiences 
go wild when he plays it.

“People gasp, and ladies 
clutch their chest and weep,” 
Jacobsen said. “It’s one of 
those Victorian moments. It’s 
just incredible. This is why 
people love this piece.”

LONGEST PIPE SHORTEST PIPE
The longest pipe  — 37.5 feet — had to 
be shortened slightly to fit beneath the 

building’s light fixtures

The shortest pipe, the high C, 
is 6.5 inches long  — about the 

size of a sharpened pencil.  

CHAMBER HEIGHT CHAMBER AREA
The chamber at the back of the Amp 

that houses the Massey Organ 
stands at 45 feet tall

All 5,640 pipes fit in the 20-by-40 
foot chamber — enough room to park 

six Honda Civics. 

50 ft

6.5 in.
(actual size)

45 ft

40 ft
37.5 ft

20 ft5,640 PIPES 
AND THREE 

SETS OF 
BELLS 

GENERATE THE 
THUNDEROUS 

SOUND OF 
THE MASSEY 

ORGAN

A PERSON’S 
BODY HEAT, 
SIMPLY BY 

WALKING PAST 
THEM, CAN 
CAUSE THE 

PIPES TO GO 
OUT OF TUNE

MOST OF THE 
PIPES THAT 
MAKE UP 

THE VISIBLE 
FAçADE 

ARE NON- 
FUNCTIONING

HOW BIG IS THE ORGAN, REALLY?
KelSey bell | Design eDitor
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Since it was first 
printed in 1985, the 
cover art for The 
Handmaid’s Tale has 

not changed. Almost three 
decades later, readers are 
still confronted by the im-
age of two faceless women 
in red robes standing 
against an impressively 
tall brick wall. It’s hard to 
discern where they are or 
where they are going.

One does not need to 
impose a history between 
the present day and this 
week’s Chautauqua Literary and Scientific Circle selection, 
one of the first and arguably greatest works of the pro-
lific Margaret Atwood. Just as the cover has not changed, 
reader responses are similarly unwavering. Readers are 
still appalled by the novel’s terrifying depiction of a world 
that violates almost every personal liberty. Readers are 
also still wary that progress in privacy and women’s rights 
is staggering or may even be slipping backward.

A decade prior to the publication of Atwood’s Hand-
maid’s Tale, Elizabeth Janeway’s Between Myth and Morning: 
Women Awakening was chosen as a CLSC selection. The 
book is a close examination of the women’s movement as 
it stood at the time, a sociological study of its victories, 
pitfalls and vision for the future.

In one chapter titled “Women’s Place in a Changing 
World,” Janeway makes it clear that she is not one of those 
who fears a backward trend, but rather refuses to find excuses 
for the movement to falter. She shakes off the impulse to com-
plain about women’s position in society as if it were assigned, 
as if women were just pawns, and instead argues for a greater 
attention to their place within the world, as part of the world.

“I want to emphasize this point because it is one we 
tend to overlook,” Janeway wrote, “… the changing world 
is what triggers the push for change in women’s thinking 
and women’s behavior, it is what directs our efforts toward 
particular goals and, in the end, it is what limits the scope 
of our accomplishments.”

She continues that to see results in a “man’s world,” ac-
tion is required; fantasy and dreams must be left behind.

“If women are not prepared to believe that they under-
stand their own lives better than do men,” Janeway wrote, 
“they will not have the courage and stamina to change them. 

And change them we must.”
In a later chapter titled 

“Images of Woman,” Jane-
way argues that while 
internal change is essential, 
the most powerful and effec-
tive catalyst can be reflected 
superficially: how women 
are portrayed, how they per-
ceive themselves and how 
they are perceived by others. 
Enacting this change both 
internally and externally de-
mands the work of the artist 
— the painter, the dancer, 
the actor, the novelist.

The visual product of art-making communicates a 
great deal from the artist to the observer. Janeway sug-
gests the very act of creating art connects people, es-
tablishing “for one human being the interior reality, the 
lived experience of another.”

It is the difference, as Janeway later contends, between 
“they” and “we.” Readers may look at the women depicted 
on the cover of The Handmaid’s Tale and think “they”; 
readers may read about the characters’ plight between the 
covers and think “they”; readers may reflect on the status 
of women’s rights in the ’80s and think “they.”

Distance from the book by virtue of time makes sense, 
but the matter becomes more complicated when one re-
members that the novel was written as science fiction — as 
a pessimistic view of a possible future. Reflecting on the 
book as representative of a bygone era is tricky when the 
issues it confronts remain problematic.

“I believe the only way we can create a new and valid 
image of women is out of our lived experience, our con-
frontation with history,” Janeway wrote. “That experience 
has always modified the stereotypes of sex and class.”

The Handmaid’s Tale ends with a section of “Historical 
Notes.” Without spoiling any of the novel for those who 
have not read it, the section title alone makes the reader do 
a double take. How can a novel based in the future contain 
historical notes?

As Janeway wrote, the “new” emerges out of “our 
confrontation with history.” The past and the future are 
inextricably tied. By this logic, it would be a mistake to 
look at The Handmaid’s Tale and Between Myth and Morning 
as dated, just as it would be a mistake to consider them 
prophetic. They are part of a dialogue of a changing world.
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From the CLSC Vault

Women, image, and history

devlin geroski 
Staff Writer

Nobody at the Chautau-
qua Foundation knew of 
Gail C. Olson or her gener-
ous intentions to leave the 
Institution a sizeable gift in 
her will. Olson was quiet in 
her admiration and love for 
Chautauqua, but she was be-
nevolent in her commitment 
to seeing the Institution 
prosper.

To those who knew her, it’s 
really not so surprising that 
Olson planned a $300,000 

bequest for the Institution 
without drawing attention to 
herself in the process.

Olson grew up in Roch-
ester, N.Y. She received pia-
no and violin lessons from 
Hochstein School of Music 
and Dance, and she earned 
her Master of Music Edu-
cation from Fredonia State 
College in 1964. She taught 
elementary vocal music in 
Rochester City School Dis-
trict, a career that lasted 25 
years. In 1984, she married 
Clement Olson and moved 
with him to Buffalo, N.Y. It 

was around then that she 
found Chautauqua Institu-
tion.

“Chautauqua was the joy 
of her life in her later years,” 
said Joanne Case, one of Ol-
son’s best friends. 

Case and Olson met in 
high school and stuck to-
gether throughout their adult 
lives; they were also present 
at each other’s weddings. 

Case said Olson started 
out by visiting the Institu-
tion for a week each sum-
mer, but one week quickly 
progressed to two and then 

three near the end of her life.
Olson enjoyed Chautau-

qua because it allowed her 
to meet people from all over 
the world without having 
to travel far, Case said. As a 
school teacher, Olson used 
her summers to travel the 
world, visiting India, Ice-
land, Hawaii, England and 
Wales. Later in her life, when 
she couldn’t travel as far, her 
summers at Chautauqua ful-
filled her desire to travel. 

Case also spoke of Olson’s 
generosity. 

“Gail would do a lot for 

people without making it 
obvious where the support 
was coming from,” Case 
said. “She would find a need, 
and she would try to fill it. 
She was both a giving and a 
practical person.”

She paid to have the park-
ing lot redone at one of the 
churches she attended in 
Buffalo, and she paid to have 
new bathrooms installed 
at Wesley United Method-
ist Church in Erie, Pa. After 
Olson’s passing, Case helped 
donate a small piano that Ol-
son had owned to a small, 

inner-city church daycare in 
Buffalo, because she knew 
Olson would want to help 
the younger children there 
enjoy music.

“The reason she enjoyed 
Chautauqua so much was 
because music was so impor-
tant to her,” Case said. “She 
thoroughly enjoyed book 
club meetings and the op-
era, and she loved going to 
Chautauqua to listen to the 
music students perform. She 
wanted music students to be 
able to continue putting on 
concerts at the Institution.”

Chautauquan’s bequest a lesson in quiet generosity

The extremist world in the 
novel — with ritual birthings 
and public executions — will 
not become a reality, Babcock 
said. Its power as allegory, 
however, remains affecting. 
The fear at the time was, and 
in some ways still is, being 
objectified — and this tale, 
Babcock said, shows what 
true objectification might 
look like.

The oppression in The 
Handmaid’s Tale is not re-
stricted to women alone. 
Men, too, are siphoned into 
ranks and reduced to stifling 
careers serving the regime, 
whether that means washing 
cars, patrolling gates or act-
ing as another “yes man.”

“The men couldn’t do what 
they wanted to do in this dys-
topian future, or past — who 
knows whether it’s set in the 
future or set in the past,” Bab-
cock said. “It’s set in a world 
where nobody has any choic-
es, everybody has these roles, 
and that’s where I think we’re 
getting back to.”

When Jeff Miller, the ac-
tivities coordinator for the 
CLSC, first read the book, he 
remembers feeling slightly 
distanced from it.

“I felt it was a little of an 
extreme series of statements,” 
he said, “which it is, but, as 
a younger man, what did I 
know about certain issues?”

Miller now considers the 
book a modern classic, plac-
ing it alongside the likes of 
George Orwell’s 1984. 

“If [the] state can have 
power over anything that 
we do in the name of safety,” 

Miller said, “that’s a pretty 
delicate balance between 
them oppressing and them 
serving to keep us safe.”

Peg Snyder, manager of 
the CLSC Veranda, also con-
nected the book to modern is-
sues of privacy. What she re-
membered as a science fiction 
novel had, in more ways than 
she felt comfortable, begun to 
actualize itself. 

Information is more valu-
able than ever, and perhaps 
more accessible than ever. 
Snyder referenced a moment 
in the novel when a person 
has to swipe a card to bring 
up all of his or her informa-
tion to make a purchase. 
Later in the novel, Offred’s 
card is revoked; her finances 
— and, to a larger extent, her 
identity — are compounded 
with her husband’s.

“And her husband said, 
‘Well, you can use the card 
any time you want,’ ” Sny-
der said, “but that wasn’t 
the idea. Even if he was will-
ing to give her the card any 
time she wanted, it’s not the 
same.”

At one point, Offred is 
overjoyed to be able to hold 
and read a single print edi-
tion of a magazine. The Com-
mander, another central char-
acter, is overjoyed just to play 
a game of Scrabble. Later, 
Offred is beside herself with 
the possibility of being given 
a photo of her daughter, who 
was separated from her when 
she became a handmaid.

“They didn’t know how 
happy they were,” Snyder 
said, “and then all these 
things started happening, 
and it was hard to find hap-
piness. That’s what they kept 
trying to seek.”

Atwood
from page 1



Wastewater treatment plant Q-and-A session — NEW LOCATION
Property owners are invited to meet with Chautauqua 
Utility District staff and commissioners at noon today in 
Hurlbut Church sanctuary for a Q-and-A. Eligible prop-
erty owners will vote for a first step in this project Aug. 13. 
Attendees are invited to bring lunch. Direct questions to 
CUD superintendent Tom Cherry, 716-357-8137.
Softball makeup games
Monday’s rained-out women’s softball games will be 
played at 5:15 p.m. and 6:30 p.m. tonight at Sharpe Field.
Chautauqua Women’s Club news
• The Women’s Club welcomes new Life Members with their 
“Hats Off to the CWC” event at noon Sunday at the Athenae-
um Hotel. Guests are asked to wear hats. RSVP at 716-357-
4961. Tickets are $30; no charge for new Life Members. 
• Join the Women’s Club at 9:15 a.m. today for the Chau-
tauqua Speaks lecture series featuring Wendy Lewellen 
on “Chautauqua’s Hostess, Winnie of the Wensley House.”
• From noon to 2 p.m. Friday, the Women’s Club flea bou-
tique will be held behind the Colonnade. Items for sale 
include clothing, jewelry, purses and household goods. 
• Chautauqua Women’s Club invites members to play 
mah jongg from 2 to 5 p.m. Friday at the Clubhouse. Bring 
your National Mah Jongg League 2013 card.  
Artists at the Market
The Artists at the Market is open from 1 to 4 p.m. today at 
the Farmers Market. Artists and vendors bring a variety of 
unique items. Artists change daily.
Boys’ and Girls’ Club Carnival
From 9:30 to 11:15 a.m. Friday, the Boys’ and Girls’ Club 
Carnival will be held at the Club campus. There will be 20 
activity booths, including the popular Kid Wash, bake sales 
and bounce houses. Proceeds benefit the Chautauqua Fund.
Chautauqua Literary and Scientific Circle alumni news
CLSC Class of 2006 sponsors a “Downton Abbey” tea at 
3:15 p.m. Friday in Alumni Hall. $10 tickets are available at 
Alumni Hall, along with raffle tickets for a garden tea set. 
Drawing will be held at the tea; winner need not be present. 
Chautauqua Tennis Center team tennis
There is rescheduled team tennis from 8 a.m. to 12:30 p.m. 
Saturday. Sign up at the tennis center or call 716-357-6276. 
Sandy D’Andrade’s 11th annual trunk show and sale
Sandy D’Andrade’s 11th annual trunk show and sale, 
which benefits Chautauqua Opera Company’s Young Art-
ist program, will be held from 9:30 a.m. to 4 p.m. at the 
Main Gate Welcome Center. Bring a gate pass. 
Non-perishable food drive
Chautauquans can dispose of their sealed, non-perishable 
foods, such as boxed and canned items, in the gold-papered 
cartons inside the north entrance of the post office. For more 
information, contact Lou Wineman at 716-357-5015. 
Old First Night Run
The Old First Night Run is at 9 a.m. Aug. 3. Entry is $25 
and includes T-shirt. Sign up at the Sports Club or at old-
firstnight.com. 
Men’s Club talk
Men’s Club talks are held at 9 a.m. Fridays at the Methodist 
House and are open to all men and women. This week, Nan-
cy Brown Diggs will discuss “Hidden in the Heartland: The 
New Wave of Immigrants and the Challenge to America.”  
Chautauqua in Bloom award ceremony
An award ceremony will be held for Chautauqua in Bloom 
at 3:30 p.m. Friday in Smith Wilkes Hall, sponsored by the 
Bird, Tree & Garden Club. All entrants will be recognized. 
Chautauqua Literary Arts Friends news
• All writers are invited to participate in the Mary Jean 
Irion Poetry or the Chuck Hauser Prose contests. There are 
three age groups: 12 and younger, 13 to 17 and adult. Entry 
forms can be picked up at Alumni Hall, the CLSC Veranda 
or Smith Memorial Library. Due by Aug. 12.
• Submit a published poem and explain why it is your fa-
vorite for the Pinsky Favorite Poem Project. Selected partici-
pants will read poems on July 31. Entry forms are available 
at Alumni Hall and Smith Memorial Library. Due by July 26.
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News from arouNd the grouNds

Briefly

brian smith | staff photographer
the finalists from the Chautauqua Piano Competition, held tuesday, are Vincent Ip, adam rothenberg, allison shinnick, Brynn elcock, 
heqing huang, alvin Zhu and Kyung sakong.  

kelly tunney
Staff Writer

Five weeks of guest re-
citals, master classes, recit-
als and lessons conclude 
with the final round of the 
Chautauqua Piano Com-
petition at 1 p.m. today in 
Fletcher Music Hall. Seven 
piano students were chosen 
from Tuesday’s preliminary 
round to perform in today’s 
finals.

The competition winner 

will give a recital at 4 p.m. 
Friday in Fletcher Music 
Hall — the last performance 
of the season for the Piano 
Program, which concludes 
at the end of Week Five.

Kyung Sakong, Adam 
Rothenberg, Allison Shin-
nick, Brynn Elcock, Vincent 
Ip, Alvin Zhu and Heq-
ing Huang will each have 
30 minutes to impress the 
judges and demonstrate 
what they have learned 
during their time at Chau-
tauqua.

“We’ve been trying to 
just get better as pianists 
and learn as much as we 
can, and soak up as much as 
we can,” Rothenberg said. 

“This is a nice culmination 
of that, and a chance for us 
to perform [all] the work 
that we’ve put in.”

With a small program 
and a rigorous schedule, 
piano students learn from a 
variety of artists in a short 
period of time. These chanc-
es to interact with profes-
sionals have helped develop 
students’ skills.

“That was a really big 
thing for us,” Elcock said, 
“to have so many opportu-
nities to perform ... and get 
their feedback.”

Working with world-
renowned pianists and be-
ing exposed to a variety of 
techniques has allowed the 
students to expand their 
own playing. For Shinnick, 
witnessing the profession-
als bring students to that 
higher level has been a spe-
cial experience.

“The guest artists work 
with our peers and take 
them from a very high level 
to [an even higher] level,” 

Shinnick said. “Even just to-
day, [seeing] everyone per-
form, getting to hear other 
people play, it was really re-
warding to see the growth.”

Elcock sees the past five 
weeks as a learning experi-
ence that will stay with all 
of the students. The Piano 
Program provides an in-
tense environment to hone 
one’s skills and take in ev-
erything that’s happening 
around them, both at the 
School of Music and around 
the Institution grounds.

“I think it’s so good to 
have that, because at school 
we study with our one 
teacher,” Elcock said. 

The vast repertoire 
played throughout the sea-
son has also cultivated new 
listening skills.

“I’ve really fine-tuned my 
ears, for what I listen for in 
other people’s playing and 
my own playing,” Rothen-
berg said. “I think that’s 
something really valuable 
… to be a better listener, be-
cause I think that’s the key 
to being a better player.”

In addition to their newly 
developed skills, the stu-
dents have made long-last-
ing connections with their 
peers.

“I think the friendships 
that we’ve made will carry 
on to other parts of our lives 
because we’ll run into each 
other again,” Shinnick said. 
“That always happens.”

Piano Program concludes 2013 with competition finale
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We all know what happiness is. even us curmud-
geons can think back to a moment of quiet sat-
isfaction when we looked around and thought, 
“This is good.”

One autumn morning as a child, I was walking the three 
blocks to elementary school. There were no other kids 
around (I was either early or late to class), and the red and 
orange leaves were scattered on the sidewalk, practically 
asking to be kicked around. The sky was as clear as the light 
in an Edward Hopper painting. I shuffled along, looking up 
at the few white clouds on the still-warm fall morning and 
thought, “It is good to be alive.”

every once in a while I recapture that feeling, if only for a 
moment. I hold on to it as long as I can.

Philosophers have offered many explanations of happi-
ness. As a neurobiologist, I’m most satisfied when philoso-
phy is anchored in an understanding of brain function. we 
can look to neurobiology to understand basic brain states 
associated with pleasure, though happiness is a bit more 
complex.

sometimes, structures or molecules in the brain work in 
multiple functions. This is certainly the case for dopamine. 
These days, dopamine has become the “rock star” neu-
rotransmitter. Non-neuroscientists invoke dopamine when 
they talk about pleasure, and the press finds the idea of 
dopamine familiar enough to put it in headlines and stories 
completely unrelated to health. You can even Google do-
pamine and find entries that read “dopamine, the pleasure 
hormone.”

But many people don’t realize that dopamine is actually 
a very complicated molecule. We need dopamine to experi-
ence aversive events as well as pleasurable ones. The peaks 
and dips in dopamine levels turn out to be more important 
for matching our expectation to our environment than for 
just experiencing a rush of pleasure. Changes in dopamine 
signal that our expectations are out of whack, or that we 
need to alter our behavior as a result of new information or 
new experiences.

what does it mean that the “pleasure hormone” is re-

ally a signal that we have just experienced something we 
should learn from? First, it says that learning and pleasure 
are intimately intertwined, and that we should remember 
this when we sit children down in a classroom. second, it 
tells us that both pleasure and pain come from a mismatch 
between what we expect and what we experience. This also 
tells us that the balance between expectation and experience 
could be an important key to understanding happiness.

The first delicious chocolate truffle from an otherwise 
nondescript box is most exceptional the first time, as it is 
unexpected. This can also be true in understanding drug 
addiction. Crack cocaine abusers often report that their first 
experience was monumental, and that every time they sub-
sequently used they were chasing that first high.

The surges of dopamine that come with unexpected re-
wards don’t match our understanding of happiness.

Instead, the smoothing of the dopamine curve that oc-
curs when our previous experiences predict the correct 
rewarding outcome maps beautifully onto the satisfaction 
of a life lived in harmony with reasonable expectation. If 
this is so, one of the biggest barriers to happiness may be 
the overwhelming richness of possibility we are confronted 
with by a society in which raising expectation is essential 
to maintaining us as consumers. surges in dopamine come 
from unexpected rewards, but troughs come from mis-
matched expectations. Therefore, happiness may be that 
elegantly balanced state in which we ride on a contented 
wave of matched expectation and experience.

With dopamine, troughs just as important as surges

Guest Column by Marina r. Picciotto 

From Today’s Lecturer

Josh Austin
staff Writer

Chautauqua Institution 
might just be making artistic 
history with The Romeo & Ju-
liet Project.

“This is historic in a lot of 
ways,” said Timothy Muffitt, 
music director of the Music 
school Festival Orchestra 
who will also be conducting 
the Chautauqua Symphony 
Orchestra in The Romeo & 
Juliet Project. “I’m sure that a 
lot of organizations have put 
on multimedia Romeo & Juliet 
productions in the world, but 
I would be surprised if any-
one has mounted something 
that has this level of depth 
and integration of the arts.”

The numerous artistic 
directors from the depart-
ments at the Institution, as 
well as some of the show’s 
cast and crew, will come to-
gether at 12:15 p.m. today at 
Bratton Theater for a special 
Brown Bag discussion titled 
“5 Households, All Alike in 
Dignity or All in the Family.” 
Discussing the origins of the 
hefty project, the logistics of 
the event and the joys and 
woes of the collaboration, 
the artistic team will speak 
about forging a collective 
piece of creative history.

And, of course, it’s not al-
ways easy making history.

with almost 150 people  
involved in the project, it 
seems that simply finding the 
time to catch one’s breath has 
needed intensive scheduling. 
The team’s biggest challenge 
has been figuring out how, 
when and where to get every-
one together in one room.

“we have spent probably 
more time trying to sched-
ule time for [those involved] 
to meet than the actual time 
they are going to meet,” said 
Oliver Dow, managing direc-
tor of school of Music. “we 
knew it was going to be tough 
— but it’s been really tough. 
It’s been brutal trying to find 
the space and time when all 
the departments can fire off.”

Still, both Muffitt and 
Dow said that the minefield 
of scheduling has proved to 
be well worth it, as every-
one, both artistically and on 
the administrative side (Dow 
commented on the passion 
that Chautauqua Institution 
President Tom Becker has 
for the project), has bent over 
backward to make this project 
gel. And as the team begins to 
brainstorm next year’s origi-
nal inter-arts collaboration, 

scheduling is the first kink to 
be hopefully smoothed out.

Not only is the project a 
chance for the creative minds 
on the grounds to be a part of 
what has been called the big-
gest artistic undertaking the 
Institution has ever produced, 
but it’s also been the first time 
that many of the directors have 
had a serious chance to see 
each other work.

“This opportunity for this 
mass collaboration — to have 

a project that we’re all commu-
nicating about and we share 
the focus on that, it’s been re-
ally exciting,” Muffitt said.  
“we’ve been working side by 
side doing our own projects for 
so many years that when it’s 
time to work together on one 
project, we got the relationship 
necessary to do that.”

For both Dow and Muffitt, 
one joy has been seeing 
what the directors have each 
brought to the table in terms 
of Romeo & Juliet source ma-
terial, truly making shake-
speare’s classic an amal-
gamated original. Dow said 
an event like this forms a 
deeper layer of the arts com-
munity within the gates of 
Chautauqua, allowing stu-
dents, professionals and the 
administration to interact 
like never before.

“I think there is some fas-
cination point like, ‘what is 
the secret, what is the mys-
tery of theater?’ ” Dow said. 
“well here it is — sometimes 
it’s not elegant, but it’s a 
fun process for people who 
wouldn’t normally be in-
volved in that.”

Artistic directors, staff, crew discuss 
putting together ‘R&J’ at Brown Bag

Marina R. Picciotto is the Charles B.G. Murphy  
Professor in Psychiatry and professor of neurobiology 

and pharmacology at Yale University

BTG SponSorS SToryTellinG

Nature guide Tina Scherman presents Native American Storytelling at 4:15 p.m. today at the Mable 
Powers Firecircle. The venue is located in the South End Ravine on the lake side of Thunder Bridge. 
Children of all ages are welcome, but an adult should accompany those under 12 years old. Rain 
location is Smith Wilkes Hall. Sponsored by the Bird, Tree & Garden Club. 

GreG Funka | Daily file photo

Bike Safety tipS
bikes must be operated 
at a reasonable and 
respectful speed — and 
in no instance at more 
than 12 mph.

   » on the grounds



“If we are constantly in 
pursuit of perfection, or con-
stantly in pursuit of possi-
bility rather than actuality, 
then we are doing very much 
what a drug addict does,” 
Picciotto said.

The neuroscientist said 
she plans on being rather 
provocative during the 

morning lecture. What she 
means is that she will pro-
pose a neurobiological mod-
el of what happiness might 
be and what may be happen-
ing in the brain to cause feel-
ings of happiness.

Put simply, nerve cells 
have gaps between them and, 
in order to send a signal, they 
have to secrete chemicals 
called neurotransmitters, Pic-
ciotto said. Dopamine is one 
of these neurotransmitters.

Although dopamine has 
become synonymous in the 
media with “reward,” Pic-
ciotto said that this is not 
actually true. Dopamine is 
a chemical released in re-
sponse to both good and bad 
things in the environment.

For example, dopamine is 
released when abused drugs 
“hijack” the nervous system. 
This releases long-lasting 
bursts of dopamine that are 
not appropriate for the brain, 

she said. The body is constant-
ly looking for this high, result-
ing in a misperception in the 
drug abuser’s expectations.

Picciotto challenges 
Chautauquans to think 
about whether their predic-
tions of experiences are ac-
tually accurate.

“In the end, our ability to 
match our expectations to 
what we can get from our en-
vironments is what allows us 
to be happy,” Picciotto said.
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After explaining the fun-
damental teachings of Bud-
dhism, she can provide context 
of meditative practices to those 
Buddhist understandings.
“There	are	different	kinds	

of desires that take us away 

from just being content with 
what we have in the pres-
ent,” Yuen said.

Desire for material pos-
sessions can get in the way of 
present awareness, she said.

Buddhist practices combat 
any sort of craving or expec-
tation beyond what is real.

“It’s not so much about 

getting rid of the desire, but 
it’s	 basically	 recognizing	 it	
for what is and seeing poten-
tially how it might be unreal-
istic,” she said.

Yuen is an associate pro-
fessor of religious studies at 
naropa University in Boul-
der, Colo., and a senior teach-
er and Buddhist minister at 

Shambhala International.
She wants to put Buddhist 

ideas in the context of real 
meditative practices. Apply-
ing the practices to her own 
life has helped her enjoy time 
with her loved ones and cope 
with	difficult	work	or	family	
situations.

It’s the clarity of the pres-
ent that makes her happy.

“That’s, I think, true hap-
piness,” she said.

yuen
from page 1

picciotto
from page 1

“Like so many things at Chau-
tauqua, [the organ] shouldn’t 
work — but it does,” Jacobsen 
said. “It was really a community 
project to bring it to life.”

And the massey organ is def-
initely alive today when Jacob-
sen plays it.

The opening piece in tonight’s 
program, Bach’s “Toccata and 
Fugue in D-minor,” is one of the 
most famous organ works ever 
written. However, tonight Jacob-
sen will listen backstage while 
the CSo plays an orchestral ver-
sion of the piece.

Jacobsen said it feels weird to 

not play such a standard piece 
for his instrument. At the same 
time, he greatly admires Bach’s 
ability to write counterpoint for 
a demanding instrument and 
enjoys hearing his music. 

“I would give anything to 
talk to Bach,” Jacobsen said. “He 
must	have	been	a	wizard.”

The story behind the Francis 
Poulenc concerto is a bit long 
and convoluted, but Jacobsen 
knows the details like the back 
of his hand.

“Traditionally in French mu-
sic, there was sex involved,” Ja-
cobsen said.

Poulenc was hired by Prin-

cesse edmond de Polignac to 
write an organ concerto easy 
enough for the princess to play 
with a small chamber ensemble 
in her living room.

The death of a close friend 
—	 Jacobsen	 theorized	 he	 was	
Poulenc’s lover — devastated 
Poulenc, and he went on a pil-
grimage. He rediscovered his 
Christian faith and gave up his 
hedonistic lifestyle.

When Poulenc returned to 
France,	he	reworked	and	finished	
the concerto, but it wasn’t quite 
what the princess had ordered. It 
was	too	difficult	and	complex	for	
her to play, so Poulenc insisted 

that he play its debut for her.
“The opening of the Poulenc 

is kind of electrifying,” Jacobsen 
said. “It’s very angular, it’s very 
dramatic. It still sounds quite exot-
ic and it grabs your imagination.”

Although Saint-Saëns is also a 
French composer, his Symphony 
no. 3 in C-minor is an entirely 
different	 creature	 than	 the	Pou-
lenc concerto.

Jacobsen called the symphony 
an	“extravaganza”	and	a	“virtuo-
sic tour de force” for all the sec-
tions of the orchestra — except for 
the organ. In this piece, the organ 
is not a soloist, although there are 
several instances in which Saint-

Saëns pits it against the orchestra. 
The piece’s most notable 

movement is its last. There is a 
“holy war” between the organ 
and the orchestra, Jacobsen 
said. It builds to a monumen-
tal C-major chord. nearly 89 
stops are pulled open, all play-
ing that one chord. It is a wall 
of sound that hits the listener, 
and Jacobsen said audiences 
go wild when he plays it.

“People gasp, and ladies 
clutch their chest and weep,” 
Jacobsen said. “It’s one of 
those Victorian moments. It’s 
just incredible. This is why 
people love this piece.”

LONGEST PIPE SHORTEST PIPE
The longest pipe  — 37.5 feet — had to 
be shortened slightly to fit beneath the 

building’s light fixtures

The shortest pipe, the high C, 
is 6.5 inches long  — about the 

size of a sharpened pencil.  

CHAMBER HEIGHT CHAMBER AREA
The chamber at the back of the Amp 

that houses the Massey Organ 
stands at 45 feet tall

All 5,640 pipes fit in the 20-by-40 
foot chamber — enough room to park 

six Honda Civics. 

50 ft

6.5 in.
(actual size)

45 ft

40 ft
37.5 ft

20 ft5,640 PIPES 
AND THREE 

SETS OF 
BELLS 

GENERATE THE 
THUNDEROUS 

SOUND OF 
THE MASSEY 

ORGAN

A PERSON’S 
BODY HEAT, 
SIMPLY BY 

WALKING PAST 
THEM, CAN 
CAUSE THE 

PIPES TO GO 
OUT OF TUNE

MOST OF THE 
PIPES THAT 
MAKE UP 

THE VISIBLE 
FAçADE 

ARE NON- 
FUNCTIONING

HOW BIG IS THE ORGAN, REALLY?
Kelsey Bell | Design eDitor

organ
from page 1
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Weddings at Chautauqua 

A perfect setting for a  
beautiful wedding is the 
Athenaeum Hotel  
at Chautauqua Institution.

For more information,  
call our Special Event Consultant 
directly at 716.357.6389

•  Full Wedding 
Venue Services

•  Event  
Consultation

•  Group  
Room Rates

•  Elegant Cuisine

Photo: Jon Elder

T H E  A T H E N A E U M  H O T E L  •  E S T A B L I S H E D  1 8 8 1

V I S I T  U S  O N L I N E  A T  A T H E N A E U M - H O T E L . C O M

chad m. weisman
Staff Writer

at 4:15 p.m. today in the 
Hall of Christ, three Studio 
artists from Chautauqua 
Opera Company’s Young 
artist program will perform 
a set of songs about art, love 
and wandering.

The recital, titled “Moving 
On,” will begin with a duet 
by Stephen Sondheim called 
“Sunday in the Park with 
George.” The duet, about an 
artist and his lover, features 
mezzo-soprano Meaghan 
Deiter and bass-baritone Mi-
chael Hewitt. 

after the opening num-
ber, Deiter will remain on-
stage to sing selections from 
Jake Heggie’s song cycle 
“Statuesque.” The second 
song in the cycle, “Pablo Pi-
casso: Head of a Woman, 
1932,” is presented from the 
perspective of a statue mod-
eled after one of Picasso’s 
lovers. The song tells the 
story of how they met and of 
their time together. 

“The idea of this song 
cycle is to give voices to the 
works of art,” Deiter said. “If 
they could talk, what would 
they say? If they weren’t in-
animate, what kind of things 
would they do?” 

The final number in his 
cycle, titled “We’re Through 
(Winged Victory),” is about 
a headless statue that asks 
questions of passers-by in a 
museum.

Tenor ethan DePuy will 
then sing three pieces from 
“Seven Sonnets of Michel-
angelo,” Op. 22, Benjamin 
Britten’s love-wrought song 
cycle. DePuy will breathe 
life into three of Michelan-
gelo’s lamentations: “Sonetto 
XVI,” Sonetto XXVIII” and 

“Sonetto XXXII.” The poems, 
composed by the renais-
sance artist when he was in 
the heat of a love affair, ex-
press Britten’s passion for his 
own lover, Peter Pears.

Today’s recital is particu-
larly special because it will 
feature new arrangements 
by contemporary composer 
John Musto. Musto’s wife, 
amy Burton, will star as al-
ice Ford in Chautauqua Op-
era’s production of Falstaff at 
7:30 p.m. Friday night.

DePuy will sing three 
songs from Musto’s “Scottish 
Songs”: “Spell of the Bridge,” 
“atheist Lighting a Candle in 
albi Cathedral” and “Lang-
syne, When Life Was Bon-
nie.” Burton helped DePuy 

translate and pronounce the 
songs’ Scottish lyrics.

“We wanted to do an 
homage to [Musto] because 
he’s going to be here,” DePuy 
said. “It’s incredible that we 
were able to program music 
that is brand new.”

Next, Deiter and DePuy 
will sing a pair of arias from 
Musto’s opera, Later the Same 
Evening. The songs are based 
on paintings by edward 
Hopper.

Michael Hewitt will 
also perform a set of three 
songs: “Der Wanderer” by 
Franz Schubert, “Im Rhein, 
im schönen Strome” by Franz 
Liszt and “Viva Sweet Love” 
from Musto’s rome: In the 
Café. 

“It’s a tremendous educa-
tional experience,” Hewitt 
said of the creative opportu-
nity to sing songs about art. 
“On top of memorizing and 
staging Falstaff’s chorus, on 
top of memorizing and stag-
ing our scenes program, we 
get to memorize and stage 
this recital.”

chad m. weisman
Staff Writer

after years of developing 
her business, choreographer 
Teddy Kern has earned her 
annual month in Chautau-
qua — though it’s hardly a 
vacation.

at 10:30 p.m. tonight in 
elizabeth S. Lenna Hall, 
Kern’s craft will manifest 
itself as singers from Chau-
tauqua Opera Company’s 
Young artist program take 
the stage for the season’s sec-
ond Musical Theater revue.

Kern has been coming to 
Chautauqua Institution for 
19 seasons. She has also trav-
eled the world to provide her 
talent, wit and charm to any 
theater or opera company 
that might need them. 

“I’ve been in the dance 
business since I was a teen-
ager,” Kern said.

She now owns her own stu-
dio in New York City, where 
she oversees a staff of 38.

For the month of July, 
Kern has not only assisted 
with choreography for this 
season’s performances of 
Peter Grimes and Falstaff, but 
also been working hard with 
some of Chautauqua Opera’s 
Young artists on tonight’s 
Musical Theater revue.

The revue will feature 
the work of composer and 
songwriter Cole Porter, who 
holds a special place in the 
history of performing arts as 
an influential link between 
vaudeville and Broadway.

“each song is a story,” 
Kern said. “[Porter] was an 
amazing linguist, lyricist, 

storyteller, from beginning 
to end — whether it’s a love 
story or a story about loss, 
pain, anguish of some kind, 
sadness.”

The set will begin with the 
entire company performing 
“another Op’nin, another 
Show” from the musical Kiss 
Me, Kate.

This will be Kern’s first 
time working with Keith 
Burton, musical director of 
the Musical Theater revues. 
The process of preparing for 
the revue has been reward-
ing for the directorial pair-
ing.

“These Young artists nev-
er heard this music,” Kern 
said. “This is music they did 
not grow up on, that they 
weren’t surrounded by. We 
have the privilege of intro-
ducing them to new mu-
sic. That to me is absolutely 

thrilling, on the most funda-
mental level.”

Burton was amazed by 
the singers’ abilities to learn 
the pieces with breathtaking 
speed.

“Wow — they got it,” he 
said. 

The singers will be learn-
ing music that was ground-
breaking at the time of its 
creation — Porter covered 
some risqué subject matter.

“It was very highbrow 
music,” Kern said. “But it 
was 1929, and he was one 
of the first writers to write 
about sex being fine, and not 
in a way that was demeaning 
in any way, but was really hi-
larious.”

The singers will perform 
20 songs from throughout 
Porter’s career, covering a 
wide breadth of genres with-
in musical theater. 

“The real lesson for these 
young singers is to learn 
to sing the american stan-
dards,” Kern said. “It’s a 
history lesson for the Young 
artists, as well as a music les-
son and theatrical training. 
We’re very excited about it.”

The set will include such 
numbers as “I get a Kick out of 
You,” “Let’s Misbehave,” “It’s 
De-Lovely,” “Too Darn Hot,” 
“You’re the Top” and “Let’s 
Do it, Let’s Fall in Love.”

Performing in the revue 
are singers emily Spencer, 
Ivan Conrad, Kate Farrar, 
Brad Walker, Jesse Darden, 
rachel Blaustein, alison 
King, John riesen and Todd 
Barnhill.

The company will con-
clude their performance with 
the finale from Porter’s Out of 
This World, titled “From this 
Moment On.”

chad m. weisman
Staff Writer

It can easily be said that 
The Romeo & Juliet Project, to 
be performed at 8:15 p.m. 
this Saturday in the am-
phitheater, is operatic in 
nature. Chautauqua Op-
era Company singers will 
underscore the program, 
serving along with the 
Chautauqua Symphony Or-
chestra as an aural canvas 
upon which the other piec-
es of this immense artistic 
puzzle might be painted.

a chorus of students 
from Chautauqua Opera’s 
Young artists program 
will appear throughout 
the performance, singing 
the “Prologue” and “Fu-
neral March” from Hec-
tor Berlioz’s opera, Roméo 
et Juliette. They will also 
perform choruses from an-
other version of Roméo et 
Juliette by French composer 
Charles Gounod.

Studio artists Clay-
ton Brown, baritone, and 
Meaghan Deiter, mezzo, 
will represent Chautauqua 
Opera in the production.

“I’m excited to be a part 
of a project that deals with 
the entire Chautauqua per-
forming arts community,” 
Brown said of The Romeo & 
Juliet Project. “The singers 
here … are the first to do 
this here.”

“This melding of all dif-
ferent forms of performing 
arts — dance and theater 
and opera and musical the-
ater — will tell a reimag-
ined version of Romeo and 
Juliet,” he said. 

along with their parts 
in the project’s chorus, the 
singers will perform the 
“Tonight Quintet” from 
West Side Story, which is 
set to be staged just before 

intermission. Brown and 
Deiter will play the roles of 
Anita and Riff, respectively, 
from the musical by Leon-
ard Bernstein and Stephen 
Sondheim. The “Tonight 
Quintet” comes at the hilt 
of violent tensions between 
the Sharks and the Jets, 
the gangs in the acclaimed 
Broadway musical. 

Brown marveled at the 
effective nature of the score. 

“Bernstein and Sondheim 
give you everything you 
need,” he said. “You can’t 
help but react to the music; 
you can’t help but react to the 
lyrics and everything that’s 
given to you. It’s all laid out 
for you. You don’t have to do 
a lot of work — all you have 
to do is what the composer 
tells you.”

In this way, the “Quin-
tet” is similar to The Romeo 
& Juliet Project in concep-
tion. each performer is 
given everything he and 
she will need to take part in 
this astronomical celebra-
tion of love. 

p r e v i e w  s t o r i e s

voice • July 23
symphony • July 24
opera • July 25
dance • July 26 

TheaTeR • July 27
p r e m i e r e

8:15 p.m. saTuRday, July 27

visit chqdaily.com for exclusive 
behind-the-scene multimedia 

content on the making of 
The Romeo & Juliet Project

Artsongs recital features new Musto arrangements

DEITER HEWITT DePUY

Young Artists prepare 
‘Tonight Quintet’ for 
‘Romeo & Juliet Project’

opera’s second musical Theater Revue highlights work of porter

ERIc SHEA | Provided Photo
A scene from a 2012 Chautauqua Opera Musical Theater Revue featuring the company’s Young Artists.
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Since it was first 
printed in 1985, the 
cover art for The 
Handmaid’s Tale has 

not changed. Almost three 
decades later, readers are 
still confronted by the im-
age of two faceless women 
in red robes standing 
against an impressively 
tall brick wall. it’s hard to 
discern where they are or 
where they are going.

one does not need to 
impose a history between 
the present day and this 
week’s Chautauqua Literary and Scientific Circle selection, 
one of the first and arguably greatest works of the pro-
lific Margaret Atwood. Just as the cover has not changed, 
reader responses are similarly unwavering. Readers are 
still appalled by the novel’s terrifying depiction of a world 
that violates almost every personal liberty. Readers are 
also still wary that progress in privacy and women’s rights 
is staggering or may even be slipping backward.

A decade prior to the publication of Atwood’s Hand-
maid’s Tale, Elizabeth Janeway’s Between Myth and Morning: 
Women Awakening was chosen as a cLSc selection. The 
book is a close examination of the women’s movement as 
it stood at the time, a sociological study of its victories, 
pitfalls and vision for the future.

in one chapter titled “Women’s Place in a changing 
World,” Janeway makes it clear that she is not one of those 
who fears a backward trend, but rather refuses to find excuses 
for the movement to falter. She shakes off the impulse to com-
plain about women’s position in society as if it were assigned, 
as if women were just pawns, and instead argues for a greater 
attention to their place within the world, as part of the world.

“i want to emphasize this point because it is one we 
tend to overlook,” Janeway wrote, “… the changing world 
is what triggers the push for change in women’s thinking 
and women’s behavior, it is what directs our efforts toward 
particular goals and, in the end, it is what limits the scope 
of our accomplishments.”

She continues that to see results in a “man’s world,” ac-
tion is required; fantasy and dreams must be left behind.

“if women are not prepared to believe that they under-
stand their own lives better than do men,” Janeway wrote, 
“they will not have the courage and stamina to change them. 

And change them we must.”
in a later chapter titled 

“images of Woman,” Jane-
way argues that while 
internal change is essential, 
the most powerful and effec-
tive catalyst can be reflected 
superficially: how women 
are portrayed, how they per-
ceive themselves and how 
they are perceived by others. 
Enacting this change both 
internally and externally de-
mands the work of the artist 
— the painter, the dancer, 
the actor, the novelist.

The visual product of art-making communicates a 
great deal from the artist to the observer. Janeway sug-
gests the very act of creating art connects people, es-
tablishing “for one human being the interior reality, the 
lived experience of another.”

It is the difference, as Janeway later contends, between 
“they” and “we.” Readers may look at the women depicted 
on the cover of The Handmaid’s Tale and think “they”; 
readers may read about the characters’ plight between the 
covers and think “they”; readers may reflect on the status 
of women’s rights in the ’80s and think “they.”

Distance from the book by virtue of time makes sense, 
but the matter becomes more complicated when one re-
members that the novel was written as science fiction — as 
a pessimistic view of a possible future. Reflecting on the 
book as representative of a bygone era is tricky when the 
issues it confronts remain problematic.

“i believe the only way we can create a new and valid 
image of women is out of our lived experience, our con-
frontation with history,” Janeway wrote. “That experience 
has always modified the stereotypes of sex and class.”

The Handmaid’s Tale ends with a section of “Historical 
notes.” Without spoiling any of the novel for those who 
have not read it, the section title alone makes the reader do 
a double take. How can a novel based in the future contain 
historical notes?

As Janeway wrote, the “new” emerges out of “our 
confrontation with history.” The past and the future are 
inextricably tied. By this logic, it would be a mistake to 
look at The Handmaid’s Tale and Between Myth and Morning 
as dated, just as it would be a mistake to consider them 
prophetic. They are part of a dialogue of a changing world.

Evolution circa 1975

Kelsey Burritt | Staff WritEr

From the CLSC Vault

Women, image, and history

devlin gerosKi 
Staff Writer

nobody at the chautau-
qua Foundation knew of 
Gail c. olson or her gener-
ous intentions to leave the 
institution a sizeable gift in 
her will. olson was quiet in 
her admiration and love for 
chautauqua, but she was be-
nevolent in her commitment 
to seeing the institution 
prosper.

To those who knew her, it’s 
really not so surprising that 
olson planned a $300,000 

bequest for the institution 
without drawing attention to 
herself in the process.

olson grew up in Roch-
ester, n.y. She received pia-
no and violin lessons from 
Hochstein School of music 
and Dance, and she earned 
her master of music Edu-
cation from Fredonia State 
college in 1964. She taught 
elementary vocal music in 
Rochester city School Dis-
trict, a career that lasted 25 
years. in 1984, she married 
clement olson and moved 
with him to Buffalo, N.Y. It 

was around then that she 
found chautauqua institu-
tion.

“chautauqua was the joy 
of her life in her later years,” 
said Joanne case, one of ol-
son’s best friends. 

case and olson met in 
high school and stuck to-
gether throughout their adult 
lives; they were also present 
at each other’s weddings. 

case said olson started 
out by visiting the institu-
tion for a week each sum-
mer, but one week quickly 
progressed to two and then 

three near the end of her life.
olson enjoyed chautau-

qua because it allowed her 
to meet people from all over 
the world without having 
to travel far, case said. As a 
school teacher, olson used 
her summers to travel the 
world, visiting india, ice-
land, Hawaii, England and 
Wales. Later in her life, when 
she couldn’t travel as far, her 
summers at chautauqua ful-
filled her desire to travel. 

case also spoke of olson’s 
generosity. 

“Gail would do a lot for 

people without making it 
obvious where the support 
was coming from,” case 
said. “She would find a need, 
and she would try to fill it. 
She was both a giving and a 
practical person.”

She paid to have the park-
ing lot redone at one of the 
churches she attended in 
Buffalo, and she paid to have 
new bathrooms installed 
at Wesley united method-
ist church in Erie, Pa. After 
olson’s passing, case helped 
donate a small piano that ol-
son had owned to a small, 

inner-city church daycare in 
Buffalo, because she knew 
olson would want to help 
the younger children there 
enjoy music.

“The reason she enjoyed 
chautauqua so much was 
because music was so impor-
tant to her,” case said. “She 
thoroughly enjoyed book 
club meetings and the op-
era, and she loved going to 
chautauqua to listen to the 
music students perform. She 
wanted music students to be 
able to continue putting on 
concerts at the institution.”

chautauquan’s bequest a lesson in quiet generosity

The extremist world in the 
novel — with ritual birthings 
and public executions — will 
not become a reality, Babcock 
said. its power as allegory, 
however, remains affecting. 
The fear at the time was, and 
in some ways still is, being 
objectified — and this tale, 
Babcock said, shows what 
true objectification might 
look like.

The oppression in The 
Handmaid’s Tale is not re-
stricted to women alone. 
men, too, are siphoned into 
ranks and reduced to stifling 
careers serving the regime, 
whether that means washing 
cars, patrolling gates or act-
ing as another “yes man.”

“The men couldn’t do what 
they wanted to do in this dys-
topian future, or past — who 
knows whether it’s set in the 
future or set in the past,” Bab-
cock said. “it’s set in a world 
where nobody has any choic-
es, everybody has these roles, 
and that’s where i think we’re 
getting back to.”

When Jeff Miller, the ac-
tivities coordinator for the 
CLSC, first read the book, he 
remembers feeling slightly 
distanced from it.

“i felt it was a little of an 
extreme series of statements,” 
he said, “which it is, but, as 
a younger man, what did i 
know about certain issues?”

miller now considers the 
book a modern classic, plac-
ing it alongside the likes of 
George orwell’s 1984. 

“if [the] state can have 
power over anything that 
we do in the name of safety,” 

miller said, “that’s a pretty 
delicate balance between 
them oppressing and them 
serving to keep us safe.”

Peg Snyder, manager of 
the cLSc Veranda, also con-
nected the book to modern is-
sues of privacy. What she re-
membered as a science fiction 
novel had, in more ways than 
she felt comfortable, begun to 
actualize itself. 

information is more valu-
able than ever, and perhaps 
more accessible than ever. 
Snyder referenced a moment 
in the novel when a person 
has to swipe a card to bring 
up all of his or her informa-
tion to make a purchase. 
Later in the novel, Offred’s 
card is revoked; her finances 
— and, to a larger extent, her 
identity — are compounded 
with her husband’s.

“And her husband said, 
‘Well, you can use the card 
any time you want,’ ” Sny-
der said, “but that wasn’t 
the idea. Even if he was will-
ing to give her the card any 
time she wanted, it’s not the 
same.”

At one point, Offred is 
overjoyed to be able to hold 
and read a single print edi-
tion of a magazine. The com-
mander, another central char-
acter, is overjoyed just to play 
a game of Scrabble. Later, 
Offred is beside herself with 
the possibility of being given 
a photo of her daughter, who 
was separated from her when 
she became a handmaid.

“They didn’t know how 
happy they were,” Snyder 
said, “and then all these 
things started happening, 
and it was hard to find hap-
piness. That’s what they kept 
trying to seek.”

atwood
from page 1
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Murray:
‘A life well 
lived hAs 
trAnscendent 
vAlue’

Benjamin Hoste | Staff PhotograPher 
Charles Murray, W.H. Brady Scholar 
at the American Enterprise Institute 
and author of Coming Apart and 
The Bell Curve, speaks Monday 
morning in the Amphitheater.

Charles Murray

W.h. Brady Scholar, 
american enterprise Institute

author, Coming Apart: 
The State of White America 
1960–2010

co-author, The Bell Curve, with 
the late richard J. herrnstein

In Tuesday and Wednes-
day’s morning lectures, rob-
ert Putnam and charles Mur-
ray both argued that these 

differences de-
pend on what 
social class a 
person is born 
into. Their so-
lutions, how-
ever, are radi-
cally different. 

Murray, a 
fellow at the 
American en-
terprise In-
stitute and 
author of the 
1994 book The 
Bell Curve, took 
the Amp stage 
for Wednes-
day’s morning 
lecture. He ar-
gued that the 
demise of the 
white work-
ing-class is due 
to the failure 
of four institu-
tions, and that 
these failures 
preceded the 

decline of the country as a 
whole. 

The four institutions, 
which Murray called “the in-

stitutions of meaning,” were 
family, community, vocation 
and faith. For Murray, these 
domains sum up the impor-
tance of human life.

But, for a certain demo-
graphic, all four of these in-
stitutions have fallen through 
the floor.

That demographic is the 
working class. In his lecture, 
Murray specifically focused 
on white Americans who 
have a high school education 
or less and who are working 
in blue collar or low-level ser-
vice industry jobs. Murray 
compared these Americans to 
the upper-middle class, which 
he defined as those with col-
lege degrees and professional 
or managerial positions. 

White working-class mar-
riage rates dropped from 84 
percent in 1960 to 48 percent 
in 2010, just 50 years later, 
Murray said. upper-middle 
class marriages are holding 
steady at 84 percent today, 
and the divorce rates of that 
same demographic continue 
to drop. 

The working class’s partic-
ipation in the labor force has 
also changed. 

“In the 1960s, it was as-
sumed that if you were a 

healthy, prime-aged male, 
you were supposed to be 
working,” Murray said.

Today, that fact remains 
true for upper-middle class 
males — but for the working 
class, one out of eight men 
are neither working nor look-
ing for work, which Mur-
ray attributed to a changing 
culture in which there is less 
emphasis on the importance 
of work.

“They’d rather play video 
games and live with their 
girlfriend,” he said. 

Murray said that the 
changes in family structure 
and marriage, a declining la-
bor force and the weakening 
of religious institutions have 
all resulted in less social capi-
tal, thus impacting the com-
munities of the white work-
ing class. 

On Tuesday, Putnam de-
fined building social capital 
as civic activities like voting, 
coaching Little League Base-
ball, attending PTA meetings 
and shoveling snow off of a 
neighbor’s driveway. 

“A great deal of what goes 
on with social capital is a re-
sult of parents with children 
trying to shape the environ-
ment in which their children 

grow up,” Murray said. “un-
married dads don’t coach 
Little League teams. And 
unmarried moms who are 
doing double duty don’t have 
time to go to PTA meetings.” 

Murray believes a govern-
ment intervention would not 
help the deterioration of so-
cial capital in working-class 
communities. He called the 
advanced welfare state in eu-
ropean countries the “europe 
Syndrome,” in which the 
government’s role is to help 
its citizens lead comfortable 
lives.

“To me, it’s an extraor-
dinarily depressing way to 
think about a human life,” 
Murray said. “I don’t know 
how you live a satisfactory 
human life without thinking 
that it has a transcendent mo-

ment, that a life well lived has 
transcendent value.”

And in order to achieve 
a life of transcendent value 
and happiness, the four in-
stitutions of meaning have to 
be available, robust and fully 
functioning. For Murray, this 
vitality is removed when the 
government is involved. 

For example, if a govern-
ment agency were given the 
job of cleaning the snow off 
of everyone’s driveways in 
the winter, that might save 
the average citizen valuable 
time. It might prevent inju-
ries and accidents. But Mur-
ray is skeptical about the so-
cial capital costs.

“even if the bureaucracy is 
providing a service you think 
ought to be provided, you 
have an inherent tension,” 
Murray said. “Some of the 
source of the vitality of that 
community has been drained 
away.”

Murray said the dilemma 
rests in the fact that while he 
wants these working-class 
communities to successfully 
pursue happiness, success 
must be earned rather than 
given.

“earning success implies 
challenges, it implies suc-
ceeding against those chal-
lenges, it requires saying to 
yourself, ‘By God, I did it!’ ” 
Murray said. “To the extent 
that we’re taking that away, 
there is a tension in the happi-
ness that we are able to feel.”

Jess Miller  |  Staff Writer

W 
hen talking about “The Pursuit of Happiness,” it becomes 
impossible to ignore the differences in happiness from one group 
of Americans to the next.

— Charles Murray

A great deal of what 
goes on with social 
capital is a result of 
parents with children 
trying to shape  
the environment in 
which their children 
grow up.” 

Editor’s note: This Q&A has 
been edited for clarity and 
length. Read the full transcript 
at chqdaily.com.

Q: What is the gov-
ernment’s role to a 

child born to parents who 
greatly restrict the child’s 
capacity for learning and 
opportunity?

A: It’s the dilemma I talked 
about writ large. We are 

not ever going to have a sys-
tem where no child is born into 
a family where the parenting is 
terrible and the child’s opportu-
nities are restricted. That’s not 
going to happen under any pol-

icy. The question is, under what 
system do you have the great-
est chance that the child will be 
born to a man and woman com-
mitted to the care of that child, 
and intellectually and emotion-
ally and financially ready to raise 
children? And so then you have 
a choice. You see before you a 
child who is in a very bad family 
situation, whose opportunities 
have been restricted. And you 
have to make a choice. You can 
say, well, we will pursue this one 
set of policies, which will ad-
dress as best we can the needs 
of that child by importing servic-
es from outside. But you have to 
say, to what extent will doing that 
increase the number of children 
down the road who are in that 
situation? That is a very difficult 
calculus to work out. If we were 
in a situation in which we had 
ways of intervening in the lives 
of children who are living terrible 
lives that are really effective, the 

calculus would be even tough-
er. Here’s where I think I part 
company with Bob Putnam — I 
think I part company with a lot 
of people, but I think empirically, 
I am on extremely firm ground. 
The ability of early childhood in-
tervention to make a difference 
has been way overhyped. The 
successes in that are based on 
extremely small samples evalu-
ated by the people who ran the 
programs. And every time we 
have a program which has been 
run by people who are separate 
from the evaluators and you 
have large samples — because 
we have had those replicated 
programs — the results have 
been zilch. And they have gotten 
no publicity. We are kidding our-
selves if we think we know how 
to compensate for two parents 
who are emotionally, financially 
and intellectually unprepared to 
raise children. And I think we’ve 
got to come to grips with that.

Q: Are poverty and wel-
fare more corrosive 

to character than inherited 
wealth and privilege?

A: No. My wife and I have 
wealthy friends who are 

raising children. And I’m think-
ing of one in particular who puts 
a list of chores on the refrigera-
tor door that the kids have to do. 
… I would not have the job of 
wealthy parents trying to raise 
kids for any amount of money. 
It’s a real problem. It’s the same 
kind of problem — I sometimes 
use a thought experiment, try-
ing to make this point. … Say 
you know you and your wife or 
spouse were going to be run 
over by a bus tomorrow, and 
you had to decide where to 
place your child and you were 
only given two choices. And 
one of those choices is afflu-
ent people who will not be cruel 
to your child, but they’ve never 

worked a day in their lives, they 
don’t particularly value work 
and don’t understand that kind 
of thing. But you have the option 
of putting your child with them, 
your small child, to be raised. Or 
your other choice is a working 
class family that really doesn’t 
make much money, they aren’t 
starving, but they live in a little, 
tiny house and your children will 
grow up without any financial 
advantages whatsoever — but 
this couple worked hard all their 
lives, have great integrity and so 
forth. Which family would you 
put your own child with? And I 
think the answer is obvious. You 
don’t choose the rich people. 
You choose the poor people. 
So the answer is yes. And that 
ought to affect — or let me put 
it this way: For those of you who 
think that wealth and privilege 
are just as corrosive, remember 
the flip side of that. Welfare is 
also corrosive.

 —Transcribed by 
Maggie Livingston
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Abrahamic Program  
for Young Adults 

APYA hosts a porch chat 
with garrett Zambrows, 
an activist who speaks out 
against human trafficking, 
at 8 p.m. tonight on Alumni 
Hall porch. All young adults 
(ages 14 to 24) are welcome.

Baptist House 

The revs. richard e. and 
Carol e. Visser conduct Ves-
pers at 7 p.m. tonight at the 
Baptist House. Their pro-
gram is titled “Hymn Sing/
Hymn Stories.”

Blessing and Healing  
Daily Service 

Sponsored by the Depart-
ment of religion, the Ser-
vice of Blessing and Healing 
takes place at 10:15 a.m. ev-
ery weekday in the randell 
Chapel of the United Church 
of Christ headquarters.

Chabad Lubavitch  
of Chautauqua

Chabad invites all Chau-
tauquans to a class on Mai-
monides’ The Guide for the 
Perplexed. rabbi Zalman 
Vilenkin leads the discus-
sion at 9:15 a.m. today in 
Alumni Hall library.

esther Vilenkin leads a 
class on “Biblical Heroes re-
visited!” at 9:15 a.m. Friday 
in the Alumni Hall library.

Challah baking is held at 
12:30 p.m. Friday at the ever-
ett Jewish life Center.

Shabbat candle lighting 
time is 8:26 p.m. 

Chapel of the Good Shepherd

Holy eucharist is celebrat-
ed at 7:45 a.m. weekdays in the 
Chapel of the good Shepherd.

Chautauqua Catholic  
Community

Daily Mass is at 8:45 a.m. 
and 12:10 p.m. weekdays 
and at 8:45 a.m. Saturday in 
the episcopal Chapel of the 
good Shepherd. 

Ursuline Sister Patricia 
Mcnicholas, Youngstown, 
Ohio, speaks on “Reflections 
on Class in the U.S. Today: 
The Poor You Will Always 
Have with You. Mark 14:7” at 
12:45 p.m. today in the Meth-
odist House Chapel. 

At 12:45 p.m. Friday in the 
Methodist House Chapel, 
the rev. James lawlor will 
discuss “Tomorrow’s Priest: 
Same Call; Different Man.” 
All are welcome to attend 
these free lectures. 

Chautauqua Dialogues

Chautauqua Dialogues 
are facilitator-led group 
discussions offered from 
3:30 to 5 p.m. on Fridays in 
various locations to be an-
nounced. There is no fee, but 
registration is required. Sign 
up at the 2 p.m. interfaith 
lectures. The focus of this 
week’s conversation is “The 
Pursuit of Happiness.” 

Hebrew Congregation 

rabbi Susan Stone, Cleve-
land Clinic Hospital, leads 
the Hebrew Congregation’s 
Kabbalat Shabbat service to 
welcome the Sabbath at 5 
p.m. Friday near the Miller 
Bell Tower. The Pier Building 
is the rain venue.

Following the Service, 
there will be a prepaid Shab-
bat dinner at the everett Jew-
ish life Center.

Hebrew Congregation 
Sabbath Services will be held 
on at 9:30 a.m. Saturday at 

Hurlbut Church. rabbi Susan 
Stone will lead Services. A 
Kiddush lunch will be served 
following the services. 

Hurlbut Church Meal Ministry 

Hurlbut Church offers a 
Thursday evening turkey 
dinner from 5 to 7 p.m. There 
will be roast turkey breast, 
stuffing, mashed potatoes, 
gravy, cranberries, vegeta-
bles, a homemade dessert 
and a beverage. The cost is 
$12 for adults; $8 for children.

Lutheran House

The rev. Peter l. Steinke 
presides at a Service of eve-
ning Prayer at 7 p.m. tonight 
in the lutheran House. Anita 
Ferguson is the accompanist.

Muslim Service

A service of Jum’a is held 
at 1 p.m. Friday in the Hall of 
Christ. Pre-instruction begins 
at 12:30 p.m. All are invited.

Presbyterian House 

The rev. Cindy Benz leads 
Vespers at 7 p.m. tonight in 
the house chapel. The pro-
gram is a hymn sing from 
the new Presbyterian hym-
nal, due out this year.

The Presbyterian House 
welcomes all Chautauquans 
to its porch for coffee, hot 
chocolate and lemonade 
weekdays between the 
morning worship service 
and the morning lecture.  

Unitarian Universalist  
Fellowship

As part of the UU Wel-
coming Congregation Pro-
gram, the UU Fellowship 
sponsors PFlAg. All are 
welcome to the 6:45 p.m. pro-
gram tonight on the Unitar-
ian Universalist house patio. 
A viewing of the video of 
the rev. Mel White’s sermon 
titled “How Can i be Sure 
That god loves Me Too” is 
followed by a discussion. 

United Church of Christ 

The rev. Shannon Wall 
presides at the 7 p.m. Ves-
pers tonight. This offers a 
time for quiet prayer and re-
flection on the experiences of 
the week.

United Methodist 

The rev. richard Barton 
presents an introduction to 
the “nurtured Heart” ap-
proach to happiness at 7 p.m. 
tonight in our chapel. 

Coffee is available on the 
porch on weekdays between 
the morning worship service 
and the morning lecture.

Unity of Chautauqua 

Unity holds a morning med-
itation from 8 to 8:30 a.m. week-
days in the Hall of Missions.

Morning Worship
Column by MARY LEE TALBOT

Interfaith News
Compiled by MEg ViEhE

Lakewood
N e w  Yo r k

on beaut i fu l  Chautauqua Lake

“When are we going to get happy? The 
lecture titles and the texts for the ser-
mons are kind of depressing. And i am 
still worried about Mary Sue,” the rev. 

Barbara lundblad said to begin her sermon at Wednesday’s 
9:15 a.m. morning worship service.

lundblad was referring to robert Putnam’s presentation 
on Tuesday. 

“His time was up, and we did not get to see all the slides 
about what will be helpful,” she said. “There is still a gap 
between Miriam and Mary Sue that we have to fill.”

The title of lundblad’s sermon was “Happiness This Side 
of Heaven,” and her text was Luke 16:19-31, the story of the 
rich man and lazarus.

in the story, Jesus describes the chasm between lazarus 
and the rich man after they died, but there was also a chasm 
between them before they died. 

“Jesus wants us to think that there might not be such a 
big chasm this side of heaven,” she said.

lundblad described the advertisements she sees in The 
New York Times.  

“i say to [my partner] nicole, look, an apartment for only 
$2.4 million,” she said. “Who would buy a $2,300, solid-
crystal turtle? What about a $12,000 watch? it must keep 
really good time.

“I like to excuse myself because I am not that wealthy, 
i am not one of those people,” she continued. “But i don’t 
spend much time with Mary Sue. i don’t see much of her, 
and there is a great chasm between us.”

lundblad described the story in luke as carefully writ-
ten. The rich man has no name, but he is dressed in fine 
linen and feasts every day. lazarus, the poor man, has a 
name but is covered with sores, and he longs to eat the 
crumbs from the table. 

“This is a huge chasm,” lundblad said.
There is no evidence in the story that the rich man knew 

lazarus was lying at his gate, lundblad said. He did not 
even send lazarus a sandwich.

“i imagine [the rich man as] rather cruel and hard-heart-
ed, but Jesus paints him as very loving,” she said. “He was 
concerned about his family left behind, and he wants Father 
Abraham to send Lazarus to warn his five brothers.”

However, in the story, Father Abraham tells the rich man 
that his family has Moses and the prophets to listen to.

“This is the heart of the parable — what do they say?” 
lundblad said. “Jesus is interpreting Scripture, not just talk-
ing about economics, and calling on us to be interpreters of 
the texts. How do we rightly understand them?”

As an example, Lundblad referred to Deuteronomy 28. 
This chapter begins with all the blessings that will come to 
the people of israel if they obey god; they will be fruitful at 
home and in the field. But in verse 15, God warns the people 
that if they do not obey, then they will be cursed. The curses 
continue to the end of the chapter.

She quoted Deuteronomy 28:35, which reads in part that the 
lord will strike your legs and knees with sores that cannot be 
healed, from the soles of your feet to the top of your head.

lazarus was covered with sores, and the dogs would 
come and lick them. 

“Can you see what Jesus is doing?” lundblad asked. 
“lazarus looks like one who is cursed by god, so the rich 
man does not have to do anything. This is lazarus’ punish-
ment; it is the way things are supposed to be.”

Jesus knew there were other words in Torah.
“Deuteronomy tells us to open our hands wide to the 

needy and the poor,” she said. “in the time of the prophets 
this message got stronger, until isaiah [58:6-8] says, ‘is this 
not the fast i choose…?’ Which reading of Moses and the 
prophets will we heed?”

lundblad hoped that the congregation would go home from 
Chautauqua and be stronger interpreters of Scripture, so that 
when someone quotes the Bible saying those who don’t work 
don’t eat, Chautauquans can say, “What about luke 16?”

“It is up to us to fill in what Robert Putnam could not fin-
ish,” she said.

The structures that are needed to help Mary Sue are no 
longer in communities like Port Clinton, Ohio, or the Bronx, 
n.Y., she said.

Building and rebuilding these structures will require shifts 
of wealth, Lundblad said. One example was universal early 
education for children. She quoted oliver Wendell Holmes, 
who said that taxes are the price we pay for civilization.

“When you go home, imagine solutions,” lundblad said. 
“There is a terrible chasm that we saw in slide after slide 
after slide yesterday [during Putnam’s lecture]. [rabbi rami 
Shapiro], in the afternoon lecture, said that accepting reality 
is the first step to making changes.”

We have the reality, she said. The story of the rich man 
and lazarus ends with Father Abraham telling the rich man 
that his five brothers had Moses and the prophets, and if the 
brothers won’t listen to them, they won’t be convinced even 
if someone rises from the dead.

“At least some of us here believe that someone has,” lun-
dblad concluded.

The Rev. Nanette Banks presided. The Rev. Jeremy Lopez, pas-
tor of Salem United Church of Christ in Tonawanda, N.Y., read 
the scripture. Jared Jacobsen said that the composer of the anthem, 
Stephen Caracciolo, took his first piano lessons from Janet Miller, a 
member of the Motet Choir. The Motet Choir sang “Let My Prayer 
Rise Before You As Incense.” The text was from Psalm 141 in the 
Book of Common Prayer.

The Samuel M. and Mary E. Hazlett Memorial Fund supports 
this week’s services.

‘Open our hands to the needy and the poor’ 

RestRooms
public rest rooms are 
located at the following:
 Amphitheater ♿
F main Gate Welcome  
 Center ♿
F Colonnade basement 
F Hall of philosophy  
 basement
F elizabeth S. lenna Hall ♿
F Coyle Tennis Courts
F Smith memorial library ♿
F pier building ♿
F Turner Community  
 Center ♿
♿  handicapped accessible

   » on the grounds
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“Did you partake of all the 
legitimate pleasures that life 
offered you while you were 
alive?” Jews will be asked.

If they answer “yes,” then 
they will be allowed to enter. 
if they say “no,” then they 
won’t — because heaven 
would be wasted on them. 

“Whatever time you’ve 
got left, now is the time to 
live so you can answer that 
question in the affirmative,” 
Rabbi Rami Shapiro said. 
“But you won’t. And the rea-
son you won’t is that you’re 
going to forget.”

People need to be remind-
ed to live their lives fully. 
During his Interfaith Lec-
ture at 2 p.m. Tuesday, Shap-
iro shared the reminder that 
Jewish people use to inspire 
themselves, a prayer called 
“Ashrei,” which in Hebrew 
means “happiness.”

Shapiro is an award-win-
ning author and poet. He co-
directs One River Wisdom 
School and the Holy Rascals, 
a non-profit educational me-
dia company with the goal 
of changing the world “by 
changing hearts and minds.” 
He is also a columnist for 
Spirituality & Health maga-
zine.

“Ashrei” is a prayer de-
rived from the Psalms and 
is traditionally recited three 
times each day in Jewish 
prayers. In English, the be-
ginning of the prayer trans-
lates to:

Happy are those that dwell in 
your house.

They praise you ceaselessly.

Happy are those for whom 
this is so.

Happy are those whose God 
is Adonai. 

“So what’s God’s house?” 
Shapiro asked, beginning to 
explore the song’s meaning. 

“in Judaism, there are no 
numbers, so the letters do 
double duty — the aleph is 
one, the bet is two, the gim-
mel is three,” he said. “And 
we have this tradition that, 
if any two words share the 
same numerical value, they 
are interchangeable.”

“Elohim,” one of the He-
brew words for God, and 
“teva,” the word for nature, 
happen to share the same 
numerical value. Thus, in 
Jewish numerology, they 
could be interpreted to be 
one and the same. 

“everything that exists is 
a manifestation of god, so 
the house of God is where 
you are right now,” Shapiro 
said. “The universe is God’s 
body. So happy are those 
who dwell in that, who are 
alive in the natural world.” 

Moving on to the second 
verse of “Ashrei,” Shapiro ar-
gued that everyone would be 
in awe if they really attended 
to the fact that the universe, 
including all the people 
within it, are manifestations 
of God.

“It’s what I would think St. 
Paul meant when he says we 
should pray ceaselessly, be-
cause if you know who you 
are, a manifestation of [god] 
… then we are in, what Rab-
bi Abraham Heschel called a 

state of ‘radical amazement’ 
— and that makes us hap-
py,” Shapiro said.

The question that people 
have to ask themselves, then, 
is whether they can remain 
amazed, whether they can 
continue to praise God, even 
in the midst of suffering. 
Shapiro turned to the Book 
of Job to find an answer. 

Over the course of the 
story, Job loses everything 
— his children, his business, 
his health — because God 
made a bet with Satan that, 
no matter how much he suf-
fered, Job would never curse 
God. In Chapter 2, Job has 
already lost his children and 
his business and he is cov-
ered in oozing sores. While 
he is scratching at his sores 
with bits of broken pottery, 
his wife accosts him.

“Why don’t you just curse 
god and die? get it over 
with,” Shapiro said, para-
phrasing the words of Job’s 
wife. “And then in 2:10, Job 
says, ‘No, that’s not what 
you do. You have to accept 
the bad and the good from 
God.’ ”

Though it may be difficult 
to accept that God is not all 
good, Shapiro believes that 
this idea is presented in the 
Bible.

“in isaiah 45:7, god says, 
I create light. I create dark-
ness. I make good. I make 
evil. I, the ineffable one do all 
these things,” he said.

Everything comes from 
God, both the bad and the 
good. And if people realize 
that god is omnipresent, 
they can experience radical 
amazement wherever they 

are. As an example, Sha-
piro referred to the ways 
some Jewish women ritually 
washed each other’s faces 
while they lived in the Nazi 
concentration camps.

“Even in this horrible, hor-
rible place, they wanted the 
divine face to shine through 
each individual face and to 
somehow honor the human-
ness of the person and … 
the divinity of the person as 
well,” he said. “Even there 
you can find a moment of 
grace, a moment of joy when 
you can clean another’s face 
or have your face cleaned.”

Verse three of “Ashrei” is 
“Happy are those who for 
whom this is so,” but it can 
also be worded as “Happy 
are those for whom things 
are the way they are.” With-
out accepting things as they 
are, Shapiro argued, there 
can be no acceptance of real-
ity; without acceptance of re-
ality, there can be no radical 
amazement; without radical 
amazement, there can be no 
true pleasure. 

“Happy are those whose 
god is Adonai,” Shapiro said, 
referring back to the prayer. 
“Now, we all have different 
Gods. We don’t like to admit 
that, but we do. We all make 
up God in our own image.”

In the Book of Micah, 
there is the exhortation, “Do 
justly, love mercy and walk 
humbly with your God.” 
Centuries after the Book of 
Micah was written, rabbis 

began to wonder why it said 
“your God” rather than just 
“God.” They concluded, Sha-
piro said, that each person 
must have his or her own 
understanding of God.

“Walk humbly with your 
understanding of God, be-
cause whatever God really 
is, you can’t figure it out,” he 
said. 

The god understood in 
Judaism is a verb rather than 
a noun, Shapiro argued. In 
fact, in the universe, there 
are no nouns at all.

“This isn’t Maureen,” he 
said, pointing to Maureen 
Rovegno, assistant director 
for Chautauqua Institution’s 
Department of Religion. 
“This is God ‘Maureening.’ 
And when we realize that, 
we have to step out of our 
theologies into a state of not 
knowing.”

god is fundamentally un-
definable, Shapiro said. God 
can’t be located or discussed 
as a thing because God is 
the subject — not the people. 
Only God experiences God’s 
own self.

“So happy are those 
whose God, whose ultimate 
reality, is unfathomable,” 
Shapiro said. “Happy are 
those … who can step into 
a state of unknowing … and 
simply be present to what is. 
And in that moment, there is 
this radical amazement that 
clears your mind to see the 
legitimate pleasures that are 
available to you.”

fredo villaseñor | Staff Writer

According to the Palestinian Talmud, when 
Jews die, they will be asked one question, 
and the answer will determine whether or 
not they can enter heaven. 

Shapiro 
diScuSSeS 

‘radical 
amazement’ 
aS path to 
happineSS

BRIAN SMITH | Staff PhotograPher
TOP: Rabbi Rami Shapiro delivers Tuesday afternoon’s Interfaith Lecture in the Hall of Philosophy. Shapiro spoke about how people of 
the Jewish faith find happiness in their everyday lives.

ABOVE: Shapiro’s lecture featured audience handouts, including “happy rabbi” buttons and a phrase card, which he read from the lectern.
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Johann Sebastian Bach  
(1685–1750) 

Toccata & Fugue, BWB 565,  
in D Minor (arr. Stokowski, 
1927)

Inextricably bound in 
modern imaginations to hal-
loween and B-grade horror 
films, Bach’s organ toccata 
and fugue in D minor has 
a ghostly past of its own. 
A toccata, from the Italian 
word used to describe a play-
er’s “touch” on a keyboard, is 
a fiery showpiece for a key-
boardist. It is tempting, and 
possibly accurate, to imagine 
Bach as a young organist in 
search of employment, trav-
eling from town to town au-
ditioning by demonstrating 
his overpowering skill with 
this work. It is equally like-
ly that Bach used the piece 
in his role as “organ tester” 
— a person assigned to put 
a newly constructed instru-
ment through its paces be-
fore the church would pay 
the builder. or that it was a 
“shock and awe” piece in-
tended to stun listeners and 
competitors in the keyboard 
playoff contests that were 
popular. 

The true history is simply 
conjecture, however. There 
exists a group of scholars 
who suggest that the organ 
piece is a transcription, not 
by Bach, but by a later (and 
lesser) composer, of an early 
(now lost) Bach work for solo 
violin. no one can say.

Leopold Stokowski took 
up the Toccata and Fugue 
in D minor at the turn of the 
last century, when he him-
self was a young organist 
looking for employment in 
London. The work became 
further identified with him 
when he transcribed it for or-
chestra in 1926, one of about 
three dozen Bach transcrip-
tions he made, but the only 
one that is a regular part of 
the performing repertory. 
Then came Bela Lugosi, Bo-
ris Karloff, Fantasia, and Roll-
erball, and the rest is history.

Francis Poulenc (1899–1963)

Concerto in G Minor for 
Organ, Strings and Timpani 
(1938)

Paris has long been a 
center for the artistic avant 
garde. During the years be-
tween the World Wars, the 
Parisian left bank neighbor-
hood called montparnasse 
was the focal point of that 
center — the “navel of Mod-
ernism.” Poets, journalists, 

painters, musicians, both na-
tive French and expatriates 
from Britain and America 
— all the brash new genera-
tion of artists in “the Crazy 
Years” — gathered in this 
wonderfully small district. 

Anyone alive today is 
probably too young to have 
been active in the 1920s Bo-
hemian scene in montpar-
nasse. Fortunately Woody 
Allen very nicely brought 
it to life in his film “Mid-
night in Paris.” Along with 
the American expats Scott 
and Zelda Fitzgerald, Ernest 
hemingway and Gertrude 
Stein, he features cameo ap-
pearances by Jean Cocteau, 
Pablo Picasso, Salvador Dali, 
Man Ray, T. S. Eliot, Cole 
Porter, and others who actu-
ally gathered there. 

Among Jean Cocteau’s 
circle of friends who did not 
make it into the film were a 
bunch of musicians. A writer 
for the Parisian daily, Co-
moedie, christened them “Les 
Six,” pointedly making them 
one better than the Russian 
nationalist group called 
“The Five.” They were musi-
cal modernists. The music of 
street musicians, the sounds 
of the circus band, the night 
club, the jazz joint were all 
fair game for them — but 
never anything remotely 
German.  Erik Satie was their 
hero. Satie’s infectious eccen-
tricity guided their work. 
Titles of his compositions 
give a clue of the direction — 
the “Bureaucratic sonatina,” 
“Three Pieces in the Shape 
of a Pear,” “Desiccated Em-
bryos” and “Two Preludes 
for a Dog.”

Poulenc was part of “Les 
Six.” He was regarded as 
the most flippant of the six. 
Brash, insolent, sardonic, 
even maliciously witty, Pou-
lenc was intent never to wear 
the mask of current styles. 
“It takes far more courage to 
flower the way one is than to 
use the fertilizer of fashion.”

In 1934 Poulenc received 
a commission from the 
Princess Edmond de Polig-
nac. Known to her friends 
as “Winnie,” she was born 
Winnaretta Singer, daugh-
ter of Isaac m. Singer, the 
inventor of the Singer Sew-
ing machine. She was one of 
the most generous patrons of 
the arts in Europe, using the 
Singer fortune to fund her 
largesse. After her husband, 
Prince Edmond, died in 1901, 
she continued the Polignac 
salon they had established in 

1894, developing it into the 
most important avant-garde 
musical salon in Europe. 

A composer, pianist, 
and organist herself, she 
had already commissioned 
Poulenc’s Concerto for Two 
Pianos in 1932. When she ap-
proached him in September 
1934, she was seeking a piece 
“with an easy organ part” 
that she could perform her-
self at her salon.  

Early in 1936 he wrote that 
the concerto was nearly com-
plete. Then a year later he 
wrote that he had finished 
it, but when Polignac tried to 
schedule a performance, he 
stalled. The printed score in-
dicates that the work as pub-
lished was actually written 
between April and August 
1938. Evidently Poulenc dis-
carded his earlier drafts and 
composed the work afresh. 

The complete rewrite re-
sulted from events in 1936 
that changed his life. Pierre-
octave Ferroud, a music 
journalist who championed 
Poulenc’s compositions, was 
a great friend of the compos-
er. During a summer trip to 
hungary, Ferroud witnessed 
a hideous automobile acci-
dent and was swallowed up 
by the flying metal. His de-
capitated body was found in 
the wreckage.

Stunned, Poulenc and two 
friends went to the pilgrim-
age shrine of the Black Vir-
gin of Rocamadour to pray 
before the statue. he wrote 

that he experienced a spiri-
tual rebirth in that moment. 
Two days later, he began 
composing Litanies à la Vierge 
noire  (“Litanies of the Black 
Virgin”), his first work of sa-
cred music. The “happy-go-
lucky” irreverence that had 
been his calling card sud-
denly seemed puerile. his 
“Mass in G” and then a set of 
sacred motets followed a few 
months later.

When he returned to the 
organ concerto in April 1938, 
he was a new composer. he 
needed to write a new con-
certo, which he described it 
as being “on the fringe” of 
his sacred work. 

The finished concerto 
moves between worlds. his 
friend, the American com-
poser ned Rorem, described 
it as being both “deeply de-
vout and uncontrollably sen-
sual.”

It is in a single move-
ment, but consists of seven 
sections starting with an 
obvious homage to Johann 
Sebastian Bach’s Organ Fan-
tasia in G minor. not long 
thereafter, the sacred instru-
ment of Bach’s Fantasia is 
replaced by a mighty theater 
organ, then another shift to a 
prayerful mode, followed by 
a turn taken by a circus cal-
liope. The closing section is 
another instrumental prayer, 
led by a solo viola, and book-
ended by a pair of final refer-
ences to the Bach Fantasia.

Camille Saint-Saëns  
(1835–1921)

Symphony No. 3 in C minor, 
Op. 78 (1886)

Camille Saint-Saëns based 
his “Symphony with Organ” 
on the standard symphonic 
scheme — four-movements: 
allegro with a slow intro-
duction, adagio, scherzo, fi-
nale — filtered through the 
“thematic metamorphosis” 
techniques developed by his 
idol, Franz Liszt. In addition, 
because he found traditional 
recapitulations to be weari-
some, Saint-Saëns invented 
a structure that altered their 
importance.

he described his tech-
nique in a program note for 
the premiere performance 
in London. “This Symphony, 
divided into two parts, nev-
ertheless includes practically 
the traditional four move-
ments: the first, checked in 
development, serves as an 
introduction to the Adagio, 
and the scherzo is connected 
after the same manner with 
the finale. The composer 
has thus sought to shun in a 
certain measure the intermi-
nable repetitions which are 
more and more disappearing 
from instrumental music.”

By obliterating the edges 
between movements, he re-
duced the necessity for a 
summing up — a recapitula-
tion of ideas — to conclude 
each one. Because the first 
movement never ends, but 
rather slips off into the second 
movement, the requirement 
of ending it disappears, and 
with that so does the need for 
yet another full statement of 
the main themes.

Part one consists of a 
10-minute long “first move-
ment” — including a slow in-
troduction — linked without 
pause to an Adagio “second 
movement” of equal length. 
In hindsight, the opening 10 
minutes becomes a gigantic 
introduction to the Adagio. 
Saint-Saëns encourages this 
sense by introducing a new 
instrument — the organ — 
to start the Adagio. It is, as 
the composer described it, 
“extremely peaceful and 
contemplative.” 

The organ falls silent 
again for the “third” move-
ment, a diabolic scherzo. Lat-
er it will return to open the 
finale in a manner that will 
alert even the least attentive 
listener. 

A Trio occupies the accus-
tomed place between state-

ments of the scherzo theme. 
Dual pianists add flashes of 
lightning to the sparkles of 
staccato winds, triangle and 
cymbals. 

Before the Scherzo is 
done, however, a grand, se-
rious theme arrives. It is 
a theme from the middle 
of Part one, that has gone 
through metamorphosis 
and now it sounds like a 
quote from Mozart’s Jupiter 
Symphony. In Saint-Saens’ 
words: “There is a struggle 
for mastery, and the struggle 
ends with the defeat of the 
restless, diabolical element.” 
The solemn Jupiter theme is 
joined by a “Dies irae” look-
alike, another metamor-
phosed borrowing from the 
opening. Those two together 
guarantee that all frivolity is 
wiped out as the movement 
passes the baton to the full 
organ for the start of the fi-
nale — a.k.a. movement four.

The Maestoso finale is the 
perfect festival confluence 
of sound, beginning with a 
dose of full organ. Everyone, 
except the triangle, which is 
tacet, has something to do, 
often outside of their usual 
roles — as when the strings 
are used as percussion. Sum-
mary appearances by previ-
ous themes tie up the work in 
a brilliantly exciting flourish.

Liszt was invited to the 
first performance, but was 
too ill to make the journey. 
he had seen the score and 
commented on it. Saint-
Saëns intended to dedicate 
it to him, but because Liszt 
died shortly after the pre-
miere, the printed score is 
inscribed instead “To the 
Memory of Franz Liszt.”

Saint-Saens had thirty-
five more years to live, but 
this was his final essay in the 
symphonic form. There was 
no where left to go. As he 
wrote, “With it I have given 
all I could give. What I did I 
could not achieve again.”

“Symphony Notes” provide 
historical context for the works 
on the Chautauqua Symphony 
Orchestra programs. To supple-
ment the notes with musical 
details and specific strategies 
for listeners, the author also 
presents a pre-concert lecture at 
6:45 p.m. in the Hurlbut Church 
sanctuary. Admission is free.

Symphony Notes
Column by LEE SPEAR

  Follow the Daily on Twitter at @chqdaily
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M u s i c

The PiPes, The PiPes are calling
Jared Jacobsen, Chautauqua Institution organist and coordinator of worship and sacred music, stands in the chamber of 5,640 pipes that make up the Massey Memorial Organ.

The Massey Me-
morial Organ, 
to be celebrated 
during tonight’s 

chautauqua symphony Or-
chestra concert, has 5,640 
pipes. if the tallest pipe 
were stretched out to its full 
length, it would be 37 feet 
long; the shortest pipe is sev-
eral inches long.

The Massey pipes make 
up 93 ranks. A rank of pipes 
is a collection of pipes from 
the highest to the lowest note 
for one sound, like a flute or 
an oboe. Each rank coordi-
nates with a stop — a knob 
on the control panel of the 
organ’s keyboard that the or-
ganist can pull out. Pulling 
out a stop means that stop’s 

sound will play. There’s an 
old joke: stops should really 
be called starts.

The organ’s console (be-
low left and right) consists 
of five keyboards: the Choir, 
the Great, the swell, the solo 
and the Pedal. Jared Jacobsen 
plays the first four keyboards 
by hand and the last by foot. 
Every pipe in every rank has 
a particular sound, and he 
knows them all by heart.

“it’s all mixing and match-
ing sound, like you do when 
you have a box of crayons,” 
Jacobsen said. “You have 
your basic colors, and then 
you start mixing blue and 
red and you get a new color. 
All of these sounds are cool 
by themselves, but when i 

start mixing them together, 
then i make new sounds.”

Jacobsen can link pipes or 
keyboards together so that 
when he plays a note for a 
flute pipe on one keyboard, 
a bassoon pipe on another 
keyboard also sounds. He 
can manipulate the sound 
waves that bounce around 
the interior of the organ at 
the press of a button. He can 
change the dynamic and the 
vibrato of a single pipe.

Jacobsen doesn’t just play 
the organ. He treats it like a 
chemistry experiment, add-
ing a bit of sound here and 
there until the concoction is 
just right.

When Jacobsen presses 
a note on a keyboard, com-

pressed air waiting in bel-
lows underneath the Amp is 
filtered and sent up the pipe. 
it comes out as a deafening 
sound for anyone sitting 
amongst the pipes.

The actual construction 
of the Amp helps the organ 
resonate to the tips of audi-
ence members’ toes. Behind 
the facade of pipes that many 
people think is the Massey 
Organ sits the real organ, and 
there is plenty of height and 
space for the pipes to sound.

“if you lived inside a cello, 
this is what your living room 
would look like,” Jacobsen 
said, “with this curved ceil-
ing of all wood. The sound 
shoots along the top [of the 
Amp ceiling] and then it 

starts to hit the curves, and 
that shoots it down into the 
wooden seats, and that starts 
fragmenting then all over 
the place.”

The organ pipes produce 
a completely acoustic sound, 
but they require electromag-
netic wiring to receive the 
musical information from the 
organ console that Jacobsen 
plays onstage. Essentially, Ja-
cobsen plays a computer on 
which he “inputs” notes. A 
cable of four thin wires then 
carries that information to an-
other computer that controls 
the stops in the organ pipes.

if Jacobsen wanted to 
play the middle c note on a 
trumpet stop for two beats, 
he would first pull out the 

trumpet stop and play the 
note on the Great keyboard. 
The organ console computer 
would say to the organ pipe 
computer, “He wants to play 
middle c on the trumpet, and 
he wants to hold it for two 
beats.” The second computer 
would find the correct note 
on the correct stop on the cor-
rect keyboard and actuate an 
electronic signal, which pulls 
the stopper out of the pipe.

“it’s sitting there waiting 
to be played, like, ‘Me, me, 
me, choose me!’ ” Jacobsen 
said, “and then the air rushes 
up through the pipe and you 
get a sound for two beats on 
the middle c of the trumpet. 
And it does that for every 
note that i play.”

Words by K aitrin McCoy   |   Photos by BenjaMin Hoste
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By Dave Green

Difficulty Level 7/25

2013 SEASON  
2 5  R O O T  ( B e h i n d  t h e 
Playhouse)  4BR,  2  Baths. 
Avai lable weeks 5,6,7,8,9. 
Great Porch. $1,500/week 646-
331-9234 or benny@alum.mit.
edu

 BOAT RENTALS  
CANCELLATION: Weeks 2-6, 
Pontoon, Power, Kayak, Fishing 
and Pedal Boats. Chautauqua 
Mar ina ,Mayv i l le .  716-753-
3913. wwwChautauquaMarina.
com

BOATS FOR SALE  
 
Boat lift, 1500lbs, Excellent 
cond i t i on .  $1800 .  Phone : 
2 1 6 . 3 7 1 . 5 8 8 0  C e l l : 
216.780.4403

HOBIE 18’, fly a haul in comfort 
and stability on sought after 
“WING” equipped cat. View at 
service dock and prepare for 
for lift-off! Steal @ $1K 240-
535-0051

WE ARE selling our Boat Rental 
F leet  (Pontoon and Power 
Boats New and Used - Best 
Boa t  Buy ing  Packages  a t 
Chautauqua Marina 716-753-
3913. www.ChautauquaMarina.
com

CONDOS FOR SALE  
 
LAKEVIEW MODERN CONDO 
for sale. 2 bedrooms, 1 bath. 
N e a r  M i l l e r  P a r k .  C a l l 
330.416.2229

 CONDOS FOR RENT  
SARASOTA CONDO.  Near 
Siesta Key. 1st floor,  2 bedrm, 
2 ba. Sleeps 6. 216-408-7832.

HOUSES FOR RENT  
 
Av a i l a b l e  2 0 1 3  -  We e k s 
6,7,8,9. Also available 2014. 
Charming Victor ian.  5 BR. 
Sleeps 10-13. 4 full baths. 2 kit. 
2 LR. 2 DR. 2 W/D. 6 porches. 
Grill. Cable. DVD. High-speed 
wireless internet. AC. Parking. 
Excellent location. Near Amp. 
$2,900. Scarwin@peoplepc.
com. 412-818-7711.

HOUSES FOR RENT  
 
TWO BEDROOM cottage near 
Hall of Philosophy.Available 
weeks 7 and 8. 412-760-1085

 FOR SALE
OUTBACK BIKE RACK, goes 
into trailer hitch, holds up to 4 
bikes, $50, also 2 week olg 
purple girl’s 25” hybrid comfort 
bike, only $40, Call Dean at 
757.880.4697

Violin (full size). Karl Joseph 
Schneider Master Art. Excellent 
condition with case, bow and 
many accessories. see www.
sharmusic.com for complete 
description. $1,600. 716-640-
3184

FOR SALE
3 and 4  wheel  scooters . 
Excellent Condition. 716-789-
2318 or cell:716-640-0007

5 - a c r e  f l e x i b l e  p a r c e l s . 
Cadenza Passage by Plumbush 
B&B, .9miles from main gate. 
Start ing $80,000. 716-483-
2430

HELP WANTED  
 
Helper wanted for setup and 
breakdown at the craft show on 
Aug. 9&11. Must be able to do 
heavy lifting, and have a driv-
er ’s l icense. Please contact 
Michele at: 212-866-3092.

REAL ESTATE

CHAUTAUQUA AREA REAL 
ESTATE: Office - St.Elmo #101 
Chautauqua, Ny 14722. 716-
357-3566. Toll Free 800-507-
5005. www.chautauquaarea.
com, care@chautauquaarea.
com

SAN DIEGO BEACH HOUSE 
400 feet from the sand. Custom. 
4BR, 2,350 sqft. 10 Y/O. Tile 
Roof. Oversized 2-car attached 
garage. No HOA. No need for 
A / C .  $ 7 2 5 K  F S B O .  M a r y 
760.803.4935

REAL ESTATE
 

 
 

 
 
 
 
 
 
 
 
 

FOOD  

 

RENTALS
 

 
 
 

REALTY  
 

 

SERVICES
 

 
 
 
 
 
 
 
H O U S E  C L E A N I N G  - 
RELIABLE, 20 YRS experi-
ence, Call Kate 716-753-2408 
(home)  716-720-1255 ce l l 
(Refernces Available)
RUNNERS, I can reduce your 
time by 5% in the OFN Run by 
increasing your str ide. One 
hour treatment with tr igger 
point therapist. Tasso Spanos 
can guarentee the improve-
m e n t .  7 1 6 . 3 5 7 . 3 7 1 3 
412.977.1896
UPGRADE ANY FLAG / any 
s i ze ,  Amer i can  made ,  a l l 
a c c e s o r i e s  a v a i l a b l e . 
AttractivePrices. ckaylor@win-
beam.com

BOAT STORAGE
 

INSIDE STORAGE, Boats , 
Rv’s, Trucks, and Cars located 
@ C h a u t a u q u a  M a r i n a , 
Mayville, NY. 716-753-3913.

2014 SEASON

Lakefront 3 bedroom, 3 bath 
townhome for rent. Pool, dock. 
Weekly, or monthly.1 mile from 
Institution. 716-512-2212
MODERN CENTRAL, location 
apt 2 Bedroom, pullout couch, 
A/C, washer&dryer, WI-FI, full 
bath. Full kitchen, corian coun-
ters. Reconditioned for new 
2014 season renters 716-357-
2234 ask for Dave.
NEW GARDEN Apartment on 
ideal, central, brick walk loca-
tion. 1 Bedroom, professionally 
decorated & landscaped. Many 
lovely amenities, AC, cable, 
Internet, W/D. 412-512-3951. 
$1350 per week.
SPECTACULAR LAKEFRONT 
VIEW- Newly restored Victorian 
Building, one-bedroom condo. 
Full amenities, elevator, WiFi, 
cable, beautiful porch. $1600/
Week 716-725-1720

2014 SEASON  
 
Tranquil, spacious apartment 
at 18 Gebbie. Modern. 1 bed-
room and bath. Sleeps 4. Well-
equipped Ki tchenette,  DW. 
Patio: gas grill, outside eating. 
AC, WiFi, cable, flat screen TV, 
DVD. Parking available. Weeks 
1-9, 2014 and weeks 6-9 2013. 
$1,075/wk. 716-357-4507 or 
canderson@sito.com
WEEK 5.  Modern 2 bdrm/2 
bath. Street level. 2 porches, 
overlooks Miller Park. Central 
A/C, W/D, WiFi, Near Amp, 
bus, plaza. $2300 per week. 
716-357-5976.
18 CENTER. 3rd floor 2-bed-
room w/ porch. Pet-friendly. 
Sleeps four. Near Bestor Plaza 
& Amp. On tram route. Living 
room. Eat-in full kitchen. Bath. 
AC, ceiling fans, wifi, cable TV. 
Washer/drier access. No smok-
ing. Available weeks 1,5,6,8,9. 
$1400/wk. 303-915-4156 or 
red1184@aol.com
18 PARK AVE AVAILABLE 
2014 SEASON  Looking for 
season renter to occupy new 
construction (2008) Garden Apt 
in 2014. Near Club and Hall of 
Philosophy: 3 Bedrooms / 2 
Bath, full kitchen, Central Air 
Conditioning, diswasher, cable 
television, washerdryer, WiFi, 
back  pa t io .  Contac t  Kat ie 
Cooke at 410.279.5907 or at 
katiepcooke@gmail.com
3 BEDROOM, 2 BATH, mod-
e rn ,  we l l  f u rn i sh ed ,  f u l l y 
equipped, huge sleeping and 
dining porch, A/C, heat, DW, 
W&D, cable,  wi f i ,  park ing, 
weeks 1,2,3,8,9. View at 42 
Foster. jimorris@morristrust.
net, (716) 490-1659
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Difficulty Level 7/24

a gift from the John C. 
Court family foundation 
underwrites today’s ClsC 
author presentation with 
Margaret atwood and also 
supports her presence at 
Chautauqua institution this 
week. This generous support 
by the Court family founda-
tion is inspired by Georgia 
Court in loving memory of 
her late husband.

John Court had two dif-

ferent careers: one in busi-
ness and one in government.  
at his retirement, he was the 
CeO of Multi-Color Corpo-
ration, a public company in 
Cincinnati that he co-found-
ed in the mid-1980s. during 
his career in government, 
John worked at the White 
House with the National se-
curity Council and reported 
to Henry Kissinger. during 
his years in Washington, 

d.C., John also worked at 
the environmental Protec-
tion agency and at the de-
partment of defense, under 
Robert McNamara. John was 
involved with the University 
of Cincinnati, helping to es-
tablish a program focused 
on related archaeology of 
the Ohio Valley. He was also 
interested in theater, and he 
was a patron of the ensem-
ble Theatre and of the Know 

Theatre, both in Cincinnati.
at Chautauqua, John and 

Georgia, along with fellow 
Chautauquan Mary anne 
Morefield, were instrumen-
tal in the transformation of 
alumni Hall into the liter-
ary arts Center at alumni 
Hall, and Georgia has also 
been deeply involved in with 
the growth of the literary 
arts programming at the in-
stitution.

Court Foundation underwites CLSC presentation

The Margaret Miller New-
man lectureship fund spon-
sors this morning’s lecture 
by Marina R. Picciotto.

Margaret Miller New-
man, who died in 1981 at 
the age of 93, was a grand-
daughter of Chautauqua 
co-founder lewis Miller. she 
served as historian of smith 
Memorial library and was 

prominent in historical and 
preservation societies at the 
institution and throughout 
western New York.

Newman was a member 
of the Chautauqua County 
Historical society, the Chau-
tauqua foundation and the 
Chautauqua literary and 
Scientific Circle. She was also 
active in the Chautauqua 

Women’s Club, the american 
association of University 
Women’s reading group, the 
Mayville Tuesday Club and 
the Mayville Grange.

in her earlier years, New-
man ran an interior decorat-
ing business in Cleveland. 
Before her death, she was 
honored at a dinner held to 
recognize members of the 

Charles edison fund board.

If you would be interested 
in discussing the possibility of 
establishing an endowment to 
support the lecture series or 
another aspect of Chautauqua’s 
program, please contact Karen 
Blozie at 716-357-6244 or at 
kblozie@ciweb.org.

Newman Fund supports Picciotto lecture

The Mary Peterson Chalf-
ant fund for the Chautauqua 
symphony Orchestra and 
the Rittman family fund 
for Performing arts provide 
funding for tonight’s guest 

conductor Rossen Milanov 
and organist Jared Jacobsen.

The Chalfant fund was 
established in 2003 by Mary’s 
son, R. Peterson Chalfant, on 
behalf of her estate when she 

passed away. The Chalfant 
fund is a permanent endow-
ment fund held within the 
Chautauqua foundation for 
the benefit and support of 
the Chautauqua symphony 

Orchestra. Mary was a not-
ed pianist and was married 
to Clyde Chalfant. They are 
survived by their children, 
R. Peterson Chalfant and 
Caroline Chalfant Owen.

Chalfant, Rittman funds sponsor CSO performance
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See visitsarasotaarts.org or call 1.800.427.7620
to learn more and start planning your Sarasota arts experience.

Sarasota.
Where Artistic Expression 
and Inspiration Meet.
The arts just come naturally in Sarasota. Is it the 
crystal blue waters or the warm, balmy air that 
artists and performers find so inspirational? 

Who knows for sure. But you will find it every night 
and day in our performance halls, theatres, 
opera house and galleries. 

Discover it yourself in Sarasota. You’ll see why 
we’re known as Florida’s Cultural Coast®.

Each of those characters 
can be said to have trans-
gressed, or at least to have 
wished things could be oth-
erwise. An intriguing theme. 
Listeners, meanwhile, not 
only had nothing to rue; 
with guest conductor Ros-
sen Milanov on the podium, 
they also had a great deal to 
enjoy.

Most colorful on a night 
filled to the brim with color-
ful performances was that of 
both suites drawn by Grieg 
from “Peer Gynt.” The title 
figure of those works may 
stand as the epitome of a dis-
solute soul, but the readings 
by Milanov, music director 
of the Princeton Symphony 
Orchestra, were nothing but 
focused, set on wringing 
from the scores all possible 
radiance and otherworldli-
ness.

If Milanov, longtime for-
mer associate conductor of 
the Philadelphia Orchestra, 
erred, it was in the techni-
cal sense, on the slow side, 
in adopting tempos some-
times on the verge of pon-
derous. But the tradeoff of 
this, the chance to truly revel 
in Grieg’s still underappreci-
ated classic, more than justi-
fied any sluggishness.

None, certainly, could 
have wished for greater 
speed in Milanov’s  accounts 
of “Morning Mood,” “Ase’s 
Death,” or “Solveig’s Song,” 
three of the most beloved 
excerpts in all of classical 
music. No, spacious and 
sumptuous, they were close 
to perfect as they were. In 
the latter, in fact, one could 

clearly imagine the heavenly 
soprano voice represented 
by the violins.

Where Grieg asks for 
spice and vigor, by contrast, 
as in “Anitra’s Dance” and 
“The Abduction,” Milanov 
responded in similar fash-
ion, redirecting his devoted 
attention to maintaining ex-
ceptional lightness a main-
taining exceptional lightness 
and brilliance. Then there 
were times, such as “Peer 
Gynt’s Return” and “In the 
Hall of the Mountain King,” 
when the conductor simply 
gave the CSO free reign, in-
tervening only to shape cre-
scendos and help lead the 
group to forceful peaks.

Far fewer listeners prob-
ably were aware of the crime 
for which the title char-
acter in Franck’s “The Ac-
cursed Huntsman” had been 
deemed guilty: hunting on 
the Sabbath. None, though, 
could have misunderstand 
his dreary fate, as interpret-
ed Tuesday by Milanov and 
the CSO.

Evocative in the utmost, 
their performance of this 
obscure symphonic poem 
was as gripping as the hold 
demons come to have on the 
huntsman. Between relent-
lessly bold statements by the 
horns and the conductor’s 
dramatic pacing, the sense of 
a gathering, surging force on 
the prowl was unavoidable, 
and powerfully effective.

 The artist depicted by 

Strauss in “Death and Trans-
figuration,” meanwhile, 
hasn’t committed any grave 
sin, and certainly doesn’t re-
gret his fate. Rather, he sim-
ply wishes the end weren’t 
near, and puts up a fight in 
the form of keen nostalgia.

Unfortunately, Milanov’s 
performance here was some-
what weaker. Over the sea 
of feeling Strauss churns up, 
the conductor wasn’t always 
fully in charge, and the read-
ing by the CSO Tuesday was, 
in places, vague or strident.

But on the journey to tran-
scendence, Milanov never-
theless touched on emotion-
al benchmarks, conveying 
ample doses of heroic pride, 
wistful romanticism, and 
raw fear of death. In this, 
dynamic contrast proved the 

conductor’s most vital tool, 
allowing him to accentuate 
the difference between ela-
tion and terror.

Then again, Milanov also 
received quite a nice boost 
from the weather. Seconds 
after he and the CSO com-
menced the glorious “trans-
figuration” music, near the 
conclusion, the clouds re-
leased yet another round of 
rain. 

The effect of the apotheo-
sis couldn’t have been loveli-
er. Precipitation was falling, 
but at that moment, thanks 
to Strauss and Milanov, the 
spirits of both the audience 
and the artist in the music 
were on their way up.

Zachary Lewis is music 
critic for The Plain Dealer in 
Cleveland. 

R E V I E W

Benjamin Hoste | Staff PhotograPher
The Chautauqua Symphony Orchestra performs under the baton of guest conductor Rossen Milanov Tuesday evening in the Amphitheater.

ZachaRY Lewis | Guest Reviewer

About an evening spent with great music, there can never be cause for regret. 
Especially when that music is well played. Thus did patrons of the Chautauqua 
Symphony Orchestra Tuesday night at the Amphitheater stand in total contrast 

to the program’s protagonists.

‘Spacious and sumptuous’
Rain can’t dampen spirits as Milanov, CSO give Amp audience plenty to enjoy 

S y M P H O N y



Page 14 The Chautauquan Daily   Thursday, July 25, 2013

P r o g r a m

Th
THURSDAY

JULY 25

7:00 (7 – 11) Farmers Market
7:15 (7:15–8) Mystic Heart Meditation: 

Spiritual Practices of World 
Religions. Leaders: Wayman and 
Eryl Kubicka (Zen Buddhism). 
Donation. Bring gate pass. Main Gate 
Welcome Center Conference Room

7:45 Episcopal Holy Eucharist. Chapel 
of the Good Shepherd

8:00 Daily Word Meditation. (Sponsored 
by Unity of Chautauqua.) Hall of 
Missions

8:45 Catholic Mass. Chapel of the Good 
Shepherd

8:55 (8:55–9) Chautauqua Prays For 
Peace Through Compassion. Hall 
of Missions Grove

9:15 DEVOTIONAL HOUR. “Happiness 
Pursued.” The Rev. Barbara 
Lundblad, Joe R. Engle Prof. of 
Preaching, Union Theological 
Seminary. Amphitheater

9:15 Chautauqua Speaks. 
(Programmed by the Chautauqua 
Women’s Club.) “Chautauqua’s 
Hostess: Winnie of the Wensley 
House.” Wendy Lewellen, author. 
Women’s Clubhouse

9:15 Maimonides–A Guide to the 
Perplexed. (Programmed by 
Chabad Lubavitch.) Rabbi Zalman 
Vilenkin, Alumni Hall Library 

10:15 Service of Blessing and Healing. 
UCC Chapel

10:45 LECTURE. Marina R. Picciotto, 
prof. of psychiatry, neurobiology 
and pharmacology, Yale Univ. 
Amphitheater

12:00 (12-1:30) Amphitheater 
Rehabilitation Project Model. 
Institution staff member present 
to answer questions about project. 
Smith Memorial Library

12:00 VENUE CHANGE: 
CUD Wastewater Treatment Plant 
Q-and-A session. All community 
members welcome. Hurlbut Church 
sanctuary 

12:10 Catholic Mass. Chapel of the Good 
Shepherd

12:15 Knitting. “Women4Women–
Knitting4Peace.” UCC Reformed 
House Porch

12:15 Brown Bag. “Five Households, All 
Alike in Dignity or All in the Family.” 
Artistic staff and performers 
discuss Chautauqua’s inter-arts 
collaboration The Romeo & Juliet 
Project. Bratton Theater

12:30 (12:30–1:55) Mystic Heart 
Meditation: Meditation Seminar. 
“Happiness Through Awareness, 
Part 2.” Leaders: Wayman and Eryl 
Kubicka (Zen Buddhism). Donation. 
Hall of Missions

12:45 Catholic Community Seminar 
Series. “Reflections on Class in 
the U.S. Today: the poor you will 
always have with you. Mark 14:7.”” 
Patricia McNicholas, Ursiline 
sister, Youngstown, Ohio. Methodist 
House Chapel

1:00 (1-5) 18th Chautauqua Piano 
Competition Finals. (Benefits 
the Chautauqua Women’s Club 
Scholarship Fund.) Fletcher Music Hall

1:00 (1-4) CWC Artists at the Market. 
Farmers Market

1:15 Duplicate Bridge. Fee. Sports Club

2:00 INTERFAITH LECTURE SERIES. 
Elaine Yuen, sr. teacher and 
administrator, Shambhala Community

2:00 Public Shuttle Tours of Grounds. 
Leave from Welcome Center. Fee. 

3:30 CLSC ROUNDTABLE/LECTURE. 
Margaret Atwood, The Handmaid’s 
Tale. Hall of Philosophy

4:00 THEATER. Clybourne Park.Bratton 
Theater. (Reserved seating; 
purchase tickets at Main Gate 
Welcome Center or Colonnade 
lobby ticket offices, and 45 minutes 
before curtain at the Bratton kiosk.)

4:00 Public Shuttle Tours of Grounds. 
Leave from Welcome Center. Fee. 

4:15 Native American Storytelling. 
(Programmed by the Chautauqua 
Bird, Tree & Garden Club.) Tina 
Scherman Mabel Powers Fire Circle. 
(Children under 12 accompanied by 
adult.) South End Ravine on the lake 
side of Thunder Bridge; rain location 
Smith Wilkes Hall

4:15 Artsongs. Chautauqua Opera Young 
Artists Recital #5. Hall of Christ

5:00 (5-7) Stroll Through the Arts. 
(Sponsored by VACI Partners.) Tour 
Chautauqua’s visual arts complex, 
including the Melvin Johnson 
Sculpture Garden, Strohl Art Center 
and Fowler-Kellogg Art Center. 
Dinner and dancing. Tickets on sale 
at Strohl Art Center 

6:00 (6:00–7:45) Chautauqua Choir 
Rehearsal. All singers welcome. (Two 
rehearsals required to sing at Sunday 
worship services.) Smith Wilkes Hall

6:45 Pre-Chautauqua Symphony 
Orchestra Concert Lecture. Lee 
Spear. Hurlbut Church Sanctuary

7:00 Visual Arts Lecture Series. 
Danielle Mysliwiec, Painter, 
Assistant Professor of Art American 
University. Hultquist Center

7:00 Devotional Services and 
Programs. Denominational Houses

7:00 PFLAG Meeting. “Anybody You Want 
To Be.” Rev. Terry Smith. Unitarian 
Universailist Fellowship House

7:15 (7:15–7:45) Mystic Heart 
Meditation: Spiritual Practices 
of World Religions. Leader: Carol 
McKiernan. (Centering Prayer). 
Donation. Bring gate pass. Main Gate 
Welcome Center Conference Room

8:00 Porch Chat. (Programmed by the 
Abrahamic Program for Young Adults.) 
Garrett Zambrows, anti-human- 
trafficking advocate. Alumni Hall

8:15 CHAUTAUQUA SYMPHONY 
ORCHESTRA. Celebrating the 20th 
Anniversary of the Reconstruction of 
the Massey Memorial Organ. Rossen 
Milanov, guest conductor; Jared 
Jacobsen, organ. (Community 
Appreciation Night.) Amphitheater

• Toccata & Fugue, BWB 565, in D 
Minor (arr. Stokowski) 
Johann Sebastian Bach 

• Organ Concerto in G Minor 
Francis Poulenc

• Symphony No. 3, Op. 78 in C Minor 
“Organ Symphony” 
Camille Saint-Saëns

10:30 (or 20 minutes after end of CSO 
concert) Musical Theater Revue 
#2. Cabaret/Musical Theater Revue. 
Elizabeth S. Lenna Hall 
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7:00 (7– 11) Farmers Market
7:15 (7:15–8) Mystic Heart Meditation: 

Spiritual Practices of World 
Religions. Leaders: Wayman and 
Eryl Kubicka (Zen Buddhism). 
Donation. Bring gate pass. Main Gate 
Welcome Center Conference Room

7:45 Episcopal Holy Eucharist. Chapel 
of the Good Shepherd

8:00 Daily Word Meditation. (Sponsored by 
Unity of Chautauqua.) Hall of Missions

8:45 Catholic Mass. Chapel of the Good 
Shepherd

8:55 (8:55–9) Chautauqua Prays For 
Peace Through Compassion. Hall 
of Missions Grove

9:00 Nature Walk. (Programmed by Bird, 
Tree & Garden Club.) Jack Gulvin, 
naturalist. Meet under green awning 
at lake side of Smith Wilkes Hall

9:00 Men’s Club Speaker Series. “Hidden 
in the Heartland: The New Wave of 
Immigrants and the Challenge to 
America.” Nancy Brown Diggs. 
United Methodist House

9:15 DEVOTIONAL HOUR. “Happiness 
Gets Down.” The Rev. Barbara 
K. Lundblad, Joe R. Engle Prof. 
of Preaching, Union Theological 
Seminary. Amphitheater

9:15 Biblical Heroes Revisited! 
(Programmed by Chabad Lubavitch 
of Chautauqua.) Esther Vilenkin. 
Alumni Hall Library

9:30 (9:30–12) Club Carnival. Boys’ and 
Girls’ Club

10:00 Voice Master Class. (School of 
Music.) Michael Dean. McKnight Hall

10:00 Piano Master Class. Roberta Rust. 
(School of Music.) Fee. Sherwood-
Marsh Studio

10:15 Service of Blessing and Healing. 
UCC Chapel

10:45 LECTURE. Paula Kerger, pres. and 
CEO, PBS. Amphitheater

10:45 Story Time. Four-year-olds. Smith 
Memorial Library

12:00 (12-1:30) Amphitheater 
Rehabilitation Project Model. 
Institution staff member present 
to answer questions about project. 
Smith Memorial Library

12:00 (12–2) Flea Boutique. (Sponsored 
by Chautauqua Women’s Club.) 
Behind Colonnade

12:10 Catholic Mass. Chapel of the Good 
Shepherd

12:15 Meet the CSO Musicians. Come 
talk with musicians from the 
Chautauqua Symphony Orchestra. 
Smith Wilkes Hall

12:15 Brown Bag Lecture. (Programmed 
by the Writers’ Center.) “Curiosity: 
Vital Force or Cautionary Tale.” Kim 
Todd, prose writer-in-residence. 
Alumni Hall Porch 

12:15 Challah Baking. (Programmed by 
Chabad Lubavitch of Chautauqua.) 
Everett Jewish Life Center Porch

12:30 Jum’a/Muslim Prayer. Instructions 
at 12:30 p.m.; prayer at 1 p.m. Hall 
of Christ

12:45 Chautauqua Catholic Community 
Seminar. “Tomorrow’s Priest: Same 
Call; Different Men.” Rev. James 
Lawlor, Retired. Sacramental 
Minister. Our Lady of Lourdes & 
St. Anne parishes Rochester, NY. 
Methodist House Chapel

2:00 INTERFAITH LECTURE SERIES. 
Karen Armstrong, author on 
world’s religions. Hall of Philosophy

2:00 (2-3:30) Student Recital.  (Benefits 
the Chautauqua Women’s Club 
Scholarship Program.)  McKnight Hall.

2:00 Public Shuttle Tours of Grounds. 
Leave from Main Gate Welcome 
Center. Fee. (Purchase tickets at 
Main Gate Welcome Center.)

2:00 (2-5) Mah Jongg. (Programmed 
by the Chautauqua Women’s Club.) 
Memberships available at the door. 
Women’s Clubhouse

3:30 Chautauqua Heritage Lecture 
Series. “Putting CULTURE into 
AgriCULTURE: The Influence of 
the Traveling chautauquas on 
the American Farmer.” Gary 
Moore, prof., Univ. of N. Carolina; 
past pres., Assoc. of Career and 
Technical Education. Hall of Christ

3:30 (3:30-5) Chautauqua Dialogues. 
(sponsored by the Dept. of Religion.) 
Facilitator led group discussions. No 
fee but sign up required at 2 p.m. 
Interfaith Lectures. Locations to be 
announced

3:30 Chautauqua in Bloom Awards 
Ceremony. (Programmed by the 
Chautauqua Bird, Tree & Garden 
Club.) Refreshments served. Smith 
Wilkes Hall

4:00 THEATER. Clybourne Park. Bratton 
Theater. (Reserved seating; 
purchase tickets at Main Gate 
Welcome Center or Colonnade 

lobby ticket offices, and 45 minutes 
before curtain at the Bratton kiosk.)

4:00 2013 Chautauqua Piano 
Competition Winner Recital. 
(Benefits the Chautauqua Women’s 
Club Scholarship Program.) Fletcher 
Music Hall

4:00 Public Shuttle Tours of Grounds. 
Leave from Main Gate Welcome 
Center. Fee. (Purchase tickets at 
Main Gate Welcome Center.)

5:00 Hebrew Congregation Evening 
Service. “Kabbalat Shabbat: 
Welcome the Sabbath.” Service 
led by Rabbi Susan Stone; Sara 
Schultz, soloist. Miller Bell Tower 
(Pier Building in case of rain.)

5:00 Operalogue. (Programmed by the 
Chautauqua Opera Guild.) Falstaff. 
Lecture with excerpts from the 
opera. Jay Lesenger, general/
artistic director, Chautauqua 
Opera and Chautauqua Opera 
Apprentice Artists. Fee for non-
members. Norton Hall

6:00 (6–7:45) Chautauqua Choir 
Rehearsal. All singers welcome. 
(Two rehearsals required to sing at 
Sunday worship services.) Elizabeth 
S. Lenna Hall

7:00 Visual Arts Lecture Series. 
Danielle Mysliwiec, painter, 
assistant professor of art, American 
University. Hultquist Center

7:30 OPERA. Giuseppe Verdi’s Falstaff. 
James Meena, conductor; Jay 
Lesenger, stage director. Featuring 
Kevin Glavin, Amy Burton Michael 
Chioldi, Jennifer Roderer and 
members of the Chautauqua 
Opera Young Artist Program. Nor-
ton Hall (Reserved seating; tickets 
available for purchase at Main Gate 
Welcome Center and Colonnade 
lobby ticket offices, and 45 minutes 
before curtain at the Norton kiosk.)

8:15 SPECIAL. ‘Golden Boys’ featur-
ing Frankie Avalon, Fabian and 
Bobby Rydell. Amphitheater

Roxana PoP | Staff PhotograPher
Dorothea and Gerald Maloney take in the Sacred Song Service Sunday in the Amphitheater. Dorothea 
came to grounds for the first time when she was 15 years old.

A LOVELY EVENING
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