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Passion for in-
terfaith educa-
tion runs through 
Amineh Hoti’s 
blood. Her grand-
father believed a 
perspective be-
yond Islam was 
important from 
a young age, forcing his 
grandchildren to participate 
in a Convent of Jesus and 
Mary in Pakistan.

Hoti’s father grew up in 
India before the partition in 
1947, where he lived among 
Hindus, Christians and 
Muslims coexisting in peace. 
He has since focused his life 
on understanding other sys-
tems of belief.

Decades later, Hoti fol-
lows the same passion. 
She is the co-founder and 
director of the Centre for 
the Study of Muslim-Jew-

ish Relations at 
the University of 
Cambridge, which 
was the first of its 
kind.

She’ll share her 
passion for educat-
ing youth during 
today’s 2 p.m. Inter-
faith Lecture in the 
Hall of Philosophy.

The need for 
such education is great, she 
said, particularly in South 
Asia. Hoti is building a cen-
ter in Pakistan similar to the 
one at Cambridge.

The young people Hoti 
has encountered have re-
sponded enthusiastically to 
broadening their spiritual 
perspectives. A speech she 
presented during the United 
Nations’ World Interfaith 
Harmony Week brought the 
young audience to its feet in 
applause.
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C
hristopher Seaman sat on the 
front porch of Hagen-Wensley 
House, sipping a mug of tea.

It was 4 p.m. on a Wednes-
day afternoon as the British 

conductor reviewed a well-worn orchestral 
score — Beethoven’s Piano Concerto No. 5, 
the “Emperor” — and enjoyed the mild 
June weather.

Multiple flight delays the day before 
had left him feeling jet lagged, but Seaman weath-
ered the stress with good humor as he talked about 
some upcoming pieces in the Chautauqua Sympho-
ny Orchestra season.

“The Nutcracker is just one number, and it con-
sists of a scale downwards, and Tchaikovsky’s ge-
nius turns this scale into one of the greatest mel-
odies,” Seaman said.  “And of course Romeo [and 
Juliet] ends with a little bit of a tragedy — it’s got a 
loud ending, but it’s loud and thoughtful, not loud 
and triumphant. So the pas de deux [from The Nut-
cracker] sends people away with a really good taste 

in their mouth. I don’t want to send them 
home with a dead puppet.”

Seaman conducts the Chautauqua Sym-
phony Orchestra once more at 8:15 p.m. 
tonight in the Amphitheater. This is Sea-
man’s third season as a CSO guest conduc-
tor. A 16-hour power outage cut short an 
inauspicious concert in 2010.

“Oh that was quite a little expense, so 
we could only play half the program — but 

we’re all good sports,” Seaman said.
As Seaman drank his tea, he explained his phi-

losophy on conducting: It all boils down to leading 
and yielding.

“You steer between two extremes, you see,” he 
said. “If you give the orchestra a lot of freedom, it’s 
a mess; if you over-control it, you choke their art-
istry. So you are forever steering between the two.”

A copy of his newly published book, Inside Con-
ducting, rested on the arm of his chair. Seaman 
signed it with a dedication to Rachel Borzilleri, Ha-
gen-Wensley’s hostess.

Devlin Geroski
Staff Writer

One gets the sense that 
if Paula Kahumbu wanted 
to, and if the laws of nature 
would relax and permit her 
just a tiny experiment for 
just a tiny moment, she could 
stand face to face with the lit-
tle girl she once was and make 
that girl proud. Then, in a 
gesture of quiet camaraderie, 
the girl might thrust into Ka-
humbu’s hands the critter she 
had found on her latest nature 
expedition so that they could 
delight in its beauty.

At today’s 10:45 a.m. 
morning lecture in the Am-
phitheater, Kahumbu will 
present a lecture titled “The 
Crisis Facing Elephants in 
Africa,” a topic she said is 
very close to her heart. She 
will describe the raw reality 
of the elephant crisis in Af-
rica, where 30,000 elephants 
— more than the number of 
elephants throughout the 
entire country of Kenya, the 
fourth-largest elephant pop-
ulation in the world — were 
poached last year. If poach-
ing continues at this rate, 

Kahumbu said, there may 
not be any elephants left in 
Kenya in 10 years.

She will speak to the con-
tributing factors of this un-
precedented crisis  and explore 
the ways people can prevent 
elephants from going extinct.

“The next generation must 
be accountable for the impact 
on the world not just now, 
but in the future,” Kahumbu 
said. “We must not view con-
servation as a sacrifice for to-
day, but as an investment for 
tomorrow.”

kahumbu

hoTi

Kahumbu’s crusade aims to 
safeguard African elephants

See kAHUmbU, Page 4
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For Hoti, religion allows 
understanding of ‘other’

Devlin Geroski
Staff Writer

James Smith has taken 
a long hard look up and 
down the ranks of men and 
women with whom he has 
served in the U.S. Army, a 
generation of young Ameri-
cans he has dubbed the 
“military millennials.”

Media and popular 
thought have told him that 

he’s looking at 
members of the 
narcissistic millen-
nial generation, that 
what he’s seeing are 
lazy and depraved 
egoists. But Smith 
has found that ste-
reotypes can only 
stretch so far. The 
hearts of the young 
men and women Smith has 
worked with don’t pulse to a 

solipsistic beat. 
What keeps 

them going, Smith 
has learned, are 
the Army’s seven 
core values: loyalty, 
duty, respect, self-
less service, honor, 
integrity and per-
sonal courage.

“Next Greatest 
Generation,” indeed.

This is what Smith hopes 

to communicate at the 4 p.m. 
special lecture today in the 
Hall of Philosophy. He wants 
to speak about the defini-
tions of and relationships 
between what he calls the 
traditionalist generation, the 
baby boomers, Generation 
X and the millennials. He 
also wants to speak to the 
valor he’s seen demonstrated 
by the military millennials 
through their embodiment 

of those seven core values.
 “These are guys and gals 

who serve honorably, folks 
who have deployed over and 
over again who have families 
waiting back home and sup-
porting them,” Smith said. 
“In my last deployment, I had 
24- to 26-year-old folks who 
were just overwhelmed with 
responsibilities, and they just 
performed phenomenally 
and very selflessly in a gen-

eration that’s considered so 
selfish. We need to shed some 
light on these folks.”

Smith enlisted in the 
Army back in 1997, four days 
after graduating from the 
University of Central Flori-
da. Of his four older siblings, 
two worked as police offi-
cers, one for the FBI, and one 
for the military. His father 
was a Marine.

Iraq, Afghanistan vet Smith to shed light on ‘military millennials’

smiTh
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‘A dArk fAiry tAle’

benjamin hOste 
staff photographer

guest conductor 
Christopher Seaman 
leads the Chautauqua 
Symphony orchestra through its 
first 2013 performance Saturday night 
in the Amphitheater. 

Violinist Gomyo joins CSO, guest conductor Seaman on Sibelius concerto
kaitrin mccoy | Staff Writer

See CSO, Page 4

gomyo



josh austin
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It takes about one month 
to teach a dog how to jump 
rope.

It might take a little lon-
ger to get the animal to walk 
a tightrope or to balance on 
a broom.

Johnny Peers brings his 
traveling, canine-centric 
comedy act “Johnny Peers 
& The Muttville Comix” to 
Smith Wilkes Hall today at 
5 and 7 p.m. as part of the 
Family Entertainment Se-
ries, marking his first time at 
Chautauqua Institution.

Peers might be headlining 

the act, but it’s really his 16 
dogs that draw in the crowd. 
For 45 minutes, Peers and his 
furry assistants will perform 
a variety of circus stunts, 
with Peers acting as the of-
ficial ringmaster.

For Peers, the training is 
part of the fun. He said that 
it all starts with getting the 
animal to simply come to 
him when he calls for them. 
Then it gets more compli-
cated.

“You have to become their 
friend first, let them trust 
you,” he said. “Once you 
get their respect, and once 
you respect them and they 

respect you, it’s pretty easy 
after that.”

Aside from balancing 
acts, he works with the dogs 
on comedic effect, teaching 
them that it’s all in the tim-
ing.

“It’s basically a comedy 
act,” Peers said. “It’s actu-
ally organized confusion. It 
looks like everything is go-
ing wrong, but it’s not. It’s ac-
tually choreographed. Some-
thing you might have seen in 
old-time Vaudeville.”

The 16 dogs, a variety of 
mixed and purebred, are 
mostly shelter and rescue 
dogs that Peers has adopted. 
Among the various breeds 
there are terriers, a border 
collie, a pointer-mix and a 
basset hound.

As a child, Peers’ father 
was a concession worker for 
a circus. Peers would hang 
out with the clowns and 
watch them perform, and he 
eventually went on to gradu-
ate from the Ringling Bros. 
and Barnum & Bailey Clown 
College. In a show early in 
his career, Peers just hap-
pened to use a dog in his act. 
All of a sudden, the perform-
er had a new specialty.

Though Peers never in-
tended to have a dog-friend-
ly circus act, he and his 
pooches have been traveling 
around the nation since 1980. 
Since then, Peers’ act has 
been featured on “Late Show 
with David Letterman,” 

“Live! with Regis and Kathy 
Lee” and “Primetime Live.”

Gwen Papania, the In-
stitution’s director of youth 
services and a dog lover, said 
that she always looks to book 
an animal-friendly show 
during the season, as the 
show brings a happy, silly 
diversity to the series.

The four-legged perform-
ers are more than willing 
to entertain. Peers said that 
the dogs know they’re work-
ing the crowd, and once the 
music starts the dogs realize 
that the show has begun.

“They thrive on the atten-
tion and the noise and the 
applause,” he said. “You can 
tell right away that they are 
hyped up and excited.”

Peers said that both he 
and the dogs love to make 
the audience laugh. Usually, 
the performer will have kids 
from the audience come to 
the stage to help out. Most 
exciting for Peers is know-
ing that if a kid is laughing, 
a parent is happy, and every-
one might be able to escape 
their problems for a little 
while.

Of course, getting fawned 
over by kids and parents all 
the time has led to some ego 
problems.

Chico, a Chihuahua, is the 
star of the show, balancing 
on wires and a broomstick 
that rests on Peers’ head.

“[Chico] is starting to 
make demands,” Peers said. 
“He wants Perrier water and 
wants his own private dress-
ing room. … I start to wonder 
if he’s going to go out on his 
own and do his own show.”

After spending so much 
time with his dogs, Peers has 
come to view them as family. 

“They’re my best friends, 
actually,” Peers said. “We’re 
just one big, happy family. 
I’m starting to look like them 
— that’s the only problem.”
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Chautauqua Literary and Scientific Circle news
• The CLSC Class of 2001 will meet for coffee today (and 
most Tuesdays) at 9:30 a.m. on the Alumni Hall porch. 
• The CLSC Class of 2009 will meet at 9 a.m. today in the 
Kate Kimball Room at Alumni Hall.
• The CLSC Class of 1992 will meet at 9:15 a.m. today in 
the Alumni Hall Dining Room to discuss meeting with 
CLSC author David Wroblewski during his time on the 
grounds. The class is sponsoring Wroblewski’s lecture.
• The CLSC Class of 2003 will begin its 10-year reunion 
with a Brown Bag at noon Wednesday at Alumni Hall. 
• The CLSC Class of 1999 will meet at 10 a.m. today at the 
Brick Walk Cafe. Dues will be collected. 
• The CLSC Class of 2013 will meet from 9:30 to 10:30 a.m. 
Wednesday at Alumni Hall to discuss Aug. 7 graduation.

CLSC Alumni Association news
• The CLSC Science Group hosts Doug Neckers’ lecture on 
“The  Joy of Teaching: A Peripatetic Professor of Chemistry in 
Search of Students” at 9 a.m. Wednesday in the Hall of Christ. 
• Jeanne Wiebenga presents an eventide travelogue pre-
sentation, “namibia: A Photo Journey to Africa’s Last 
Wild Place,” at 6:45 p.m. Wednesday in the Hall of Christ.

Everett Jewish Life Center at Chautauqua news
• Aaron Lansky will present “No Middle Road: The Per-
sistent Challenge of Isaac Bashevis Singer” at a Brown Bag 
from 12:15 to 1 p.m. today at the Everett Center.
• The Jewish Film Festival presents “Jews and Baseball” at 
3:30 p.m. Wednesday at the Everett Center. Free admission. 

Chautauqua Theater Company ‘How I Got The Job’
CTC conservatory members perform their family-friendly 
audition pieces from 4 to 6 p.m. today in Bratton Theater 
for the Friends of Chautauqua Theater-sponsored pro-
gram. Reserve a seat with a $25 donation by contacting 
Cheryl Gorelick at 716-352-4132.  

Knitting workshop
Learn to knit, ask questions, resolve knitting problems or 
just enjoy a quiet hour. The workshop will be from 4:30 to 
5:30 p.m. today in Hurlbut Church’s first-floor parlor. For 
more information, call Susan McKee at 303-918-4617. 
Bird, Tree & Garden Club Bird Talk and Walk
Join Ruth Lundin, rain or shine, for a Bird Talk and Walk 
at 7:30 a.m. today at the entrance of Smith Wilkes Hall. 

Chautauqua Women’s Club news
• French and Spanish circles will meet at 1:15 p.m. on 
Wednesdays on the Women’s Clubhouse porch.
 • The Women’s Club offers duplicate bridge sessions for 
men and women at 1 p.m. today at the Clubhouse. 
• The Contemporary Issues Dialogue featuring Dalia Moga-
hed, Tuesday’s morning lecturer, will be at 3:30 p.m. Wednes-
day at the Clubhouse. Admission is on a first-come basis. 

Artists at the Market
Artists at the Market is open from 1 to 4 p.m. on Wednes-
days and Thursdays at the Farmers Market.  

Annual Women’s Tennis Round Robin/Luncheon
The Annual Women’s Tennis Round Robin/Luncheon is 
from 10 a.m. to 12 p.m. Wednesday at the Chautauqua Ten-
nis Center.  Sign up at the tennis center of call 716-357-6276.

‘Who Really Wrote as Will Shakespeare?’
Ron Song Destro examines “Who Really Wrote as Will Shake-
speare?” at 2 p.m. Wednesday in Smith Memorial Library. 

Chautauqua Symphony Orchestra meet and greet
Join the brass and percussion sections of the CSO on the Am-
phitheater back porch following tonight’s 8:15 p.m. concert. 

Tallman Tracker Organ recital 
The Tallman Tracker Organ recital from 12:15 to 1 p.m. to-
day in the Hall of Christ will feature songs of “American 
Ingenuity” in honor of the Fourth of July. 

CORRECTION
A Briefly in Monday’s Daily provided the incorrect time 
for  the four-day Beatles seminar hosted by Greg and Jeff 
Miller and Tim Renjilian. The program is from 9 to 10:30 
a.m. today, Wednesday and Friday. 

Briefly
neWS from around the groundS

Help secure Chautauqua’s future. 
Contact Karen Blozie,
Director of Gift Planning  
Chautauqua Foundation
716.357.6244  |  kblozie@ciweb.org
chautauquafoundation.org

“Chautauqua has been a  
 constant thread through  
 my family since the 1800s.  
  Our participation  
  will be carried on by  
  a legacy gift for future  
  generations to enjoy.  
  My legacy is planned.”
  c .  a n gu s  s c h a a l

EvEnt DatE timE Location SponSor

PEO Reunion
Every Tuesday 
during the 
season

12:15 p.m.

Carol Rufener’s Home (1 Morris 
— above Vacation Properties), 
bring a sandwich.
For locations during weeks Five 
and Nine, call 357-2271

Sisters

The Bulletin Board is available to volunteer organizations who are at Chautauqua but are not one of the 
Institution’s official organizations and do not have access to the Institution’s usual promotional vehicles. Listing 
in the community Bulletin Board is limited to event (speaker), date, time, location, sponsor and cost, if there is 
one. The Bulletin Board will be published whenever there is a listing.

The cost for each listing is $5, or three listings for $10. Submissions to the Bulletin Board should go to the 
Daily Business Office in Logan Hall on Bestor Plaza.

Bulletin
BoarD

feS features furry 
four-legged friends

JOHNNy PEERS & THE MuTTvILLE COMIx

A Chautauqua Property Owners Association (CPOA) 
initiative to enhance courtesy and awareness among 
Chautauqua’s pedestrians, bicyclists and motorists.

All mobility types should be 
AWARE, COURTEOUS and RESPECTFUL

while getting around the grounds.

More information at http://www.cpoa.ws/

Think it. Act it.
Encourage it.



george cooper
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The sound of an organ har-
monizing with human voices 
has always been an integral 
part of the Chautauqua ex-
perience. Clergy, choir direc-
tors and choir members who 
visited the Institution enjoyed 
singing hymns in a new en-
vironment with new accom-
paniment and often with new 
music.

Jared Jacobsen, organist 
and coordinator of worship 
and sacred music, and Marlie 
Bendiksen, research assistant 
at the Oliver Archives, have 
documented the history of 
sacred music at the Institution 
from a number of perspec-
tives and have presented their 
findings in recent years, invit-
ing the audience to sing along.

As part of the Oliver Ar-
chives Heritage Lecture Series, 
they will do the same kind of 
presentation at 3:30 p.m. today 
in the Hall of Christ. The title 
of their program is “Hymns 
Dead or Alive? The Power of 
the Spirit.” This presentation 
will be a celebration of impor-
tant Chautauqua Institution 

musical contributors.
Sacred music has long tra-

ditions. Rarely does a new 
composition — one written re-
cently enough that its author is 
alive — cross a keyboard.

The Institution, too, has its 
traditions, and people who 
attend Chautauqua services 
have come to expect familiar 
hymns when they get ready to 
sing. But Chautauqua always 
stood for the good stuff, Jacob-
sen said.

“Whether it was music or 
sculpture or ideas,” Jacobsen 
said. “Chautauqua brought in 
the person who was best.”

In the beginning it was 
Fanny Crosby and Philip Bliss. 
(And their music is still sung 
here today.) Crosby was an 
American Methodist rescue-
mission worker who penned 
“To God Be the Glory.” Bliss 
was a music teacher at the In-
stitution in its earliest years 
and wrote “Pull for the Shore,” 
a popular hymn written about 
a wrecked ship whose crew 
was rescued by a lifeboat.

At the Oliver Archives, Ja-
cobsen and Bendiksen collabo-
rate with enthusiasm. As they 
talk, Jacobsen sings through a 

hymn’s melody from time to 
time, measuring the rhythm 
to be sure it contains just the 
right beat.

Albert Stoessel is another 
central figure to Chautauqua 
music. 

“He put together the sym-
phony, opera, chamber music 
society and extended his inter-
est over the sacred music pro-
gram,” Jacobsen said. “He was 
a master administrator and 
was at the Institution in 1929, 
when all the components of a 
music program came togeth-
er. It is unusual for someone 
whose foot is in opera to be so 
deeply in sacred music.”

George William Volkel and 
Thomas Troeger are two more 
recent Chautauqua contribu-
tors. Volkel had skills so great 
he was able to use the organ in 
place of a symphony, Jacobsen 
said.

“The organ was the or-
chestra,” Jacobsen said, “and 
symphony disappeared from 
sacred music.”

Troeger came to the Institu-
tion as a preacher, and he was 
a fairly accomplished musi-
cian. At this time, following 
the Second Vatican Council in 

1962, there was a worldwide 
call to Catholics for new songs, 
Jacobsen said.

“Instead of recycling 
hymns of dead people, there 
were many new hymns writ-
ten,” he said. “The Catholics 
sparked it, but there was a 
boom.”

Troeger was also a poet, 
which Jacobsen believed help 
him as a preacher. 

“I happen to believe good 
poetry is important to wor-
ship,” he said. 

“These musicians and 
composers span the life of 
Chautauqua,” Bendiksen said. 

“This was a camp meeting; it 
had a tradition of camp meet-
ing. The singing was basically 
gospel. Vincent saw there was 
a need to upgrade the music.”

Crosby, Bliss, Stoessel, 
Volkel and Troeger — these 
five figures trace a path of that 
evolution.
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Poets fill entire stadiums. 
In corner bars, people sip 
beer and swap their writing. 
Families huddle around bon-
fires, roast marshmallows and 
share poetry over the flames.

This would be poet Phil 
Terman’s ideal world. Terman, 
Week Two’s poet-in-residence 
at the Writers’ Center, will 
give a Brown Bag lecture on 
the porch of Alumni Hall to-
day at 12:15 p.m. called “Po-
etry in the Public Arena.”

Terman thinks it’s time for 
poetry to become culturally 
vital again, and not in all the 

old familiar places. Bringing 
more poetry into the world 
would not only mean hearing 
it at weddings and funerals, 
he said, but also in smaller, 
community environments.

“I think it’s really important 
to bring poetry into everyday 
life so that people who don’t 
know anything about poetry 
— which are most people — 
can at least be exposed to its 
merits,” Terman said. “It’s re-
ally valuable to bring poetry 
outside of university settings 
— just going to places where 
poets aren’t, in a way, and 
reading and presenting [it].”

Terman is a poet and pro-
fessor at Clarion University, 

and he said he recites poetry 
at neighborhood parties.

“Somebody plays mu-
sic, and somebody asks for a 
poem, so I read a poem,” he 
said. “They do that in Ireland 
all the time. Somebody will 
come up and recite a poem — 
there wouldn’t necessarily be 
a crowd of Ph.D.’s in poetry, 
just a normal bunch of folks.”

Terman traced this type of 
poetry reading back to trib-
al culture, in which priests 
would lead their communi-
ties in song or chant. not 
everyone was a poet, he said, 
but that would not keep 
them from appreciating po-
etic language.

The “occasional poem” 
often receives flak from lit-
erary circles for reverting to 
clichéd language and trite 
imagery. The inaugural poem, 
for example, rarely satisfies 
the general public and can be 
snubbed by the poetic elite.

“It’s kind of degraded,” 
Terman said. “People think, 
‘Oh, those aren’t really good 
poems because a poet has to 
seize an audience, and there-
fore isn’t really saying what 
they really want to say be-
cause they have to please ev-
erybody.’ ”

While not every poet 
would prove exemplary for 
reading to the general public 
— such as modernists such 
as T.S. eliot or ezra Pound, 
or more contemporary poets 
such as John Ashbery — there 
are as many styles are there 
are poets.

“There are a lot of poets 
that would be very accessible 
— James Wright, or William 
Carlos Williams, or Auden,” 
he said.

exposure to poetry is half 
the battle. Terman believes it 
is part of the poet’s job to teach 
the public how to read and ap-
preciate poetry.

Terman is certainly fulfill-
ing that part of the job. Other 
than leading poetry work-
shops this week at the Writers’ 
Center, Terman is also one of 
the directors of the pre-season 
Chautauqua Writers’ Festival, 
which just celebrated its 10th 
anniversary.

He said the most impor-
tant aspect of the festival for 
him is the ability to intro-
duce people to Chautauqua 
Institution who might not 
otherwise have the opportu-
nity to come.

“I think that’s really neat 
that Chautauqua has that 
— that the Writers’ Center 
includes and is inclusive of 
people that gives them an 
opportunity to experience its 
magic and its advantages,” he 
said.

In the 10 years of the fes-
tival, Terman said about 50 

students from Clarion Univer-
sity were able to travel to the 
Institution on scholarship to 
attend the festival.

Terman first heard about 
the Institution through family 
members. He didn’t attend the 
festival until he had been ac-
cepted to teach a workshop at 
the Writers’ Center.  

“I never thought I could 
go — didn’t think about 
going — because it just 
seemed like some Oz or 
something,” he said. “Some 
place far, far away.”

For Writers’ Center’s Terman, it’s always the occasion for poetry

terMAN

Chautauqua Sacred Music: A presentation of five figures

Courtesy of the Chautauqua institution arChives
Albert Stoessel with orchestra, 1920, in the Amphitheater.



“I think there is a lin-
eage within our family of 
some kind of civil service,” 
Smith said. “There was al-
ways an underlying theme 
of serving your community 
and giving back and doing 
something honorable.”

For the past year, Smith 
worked as a Squadron Exec-
utive Officer in Afghanistan, 
pulling 16-hour days seven 
days a week. He served as 
battle tracker, maintaining 
situational awareness and 
operating the day-to-day 
activities of the four com-
panies in his squadron. He 
also managed the process 
of moving Army equipment 
and materials out of Afghan-
istan and to the desired the-

ater of operations.
Smith enjoys being able 

to take his experience and 
use it to coach the younger 
generation, and he will have 
a chance to do just that at 
his next job. He will work 
at Fort Leavenworth’s Mis-
sion Command Training 
Program, instructing differ-
ent Army units on command 
control responsibilities.

Before working as a 
Squadron Executive Officer, 
Smith spent two years in an 
assistant professorship at 
the U.S. Military Academy. 
Teaching in the Army has 
been one of his favorite op-
portunities because it has 
taught him the value of criti-
cal thinking.

“I would share with you 
the danger of groupthink,” 
Smith said. “You should in-
spire debate, motivate others 

to take a different approach 
and play devil’s advocate be-
cause that results in a much 
more polished product. One 
of the easiest ways to think 
through all the problems and 
issues that you could have 
with any plan is to embrace 
everyone’s opinions, every-
one’s concepts and ideas, and 
to urge yourself and everyone 
else to think critically about 
what motivates their beliefs.”

He also appreciates the 
chance to run into the lieuten-
ants he taught back when they 
were cadets and to see them 
“being the best role models 
that they possibly can.”

But Smith knows that the 
soldiers that he works with 
and mentors each day don’t 
have a flawless reputation. He 
cites recent military issues in 
the press, such as mass shoot-
ings and sexual assaults, as 
examples of ignoble acts com-
mitted in the military. And 
he doesn’t make excuses for 
such acts, asserting that the 
military has some things it 
absolutely needs to fix.

What Smith does try to 
emphasize is that these peo-
ple are the exception, that 
they account for about 1 to 
5 percent of the Army, and 

that the honorable men and 
women he works with make 
up the other 95 to 99 percent.

“I would say we have a 
tendency, as society, to focus 
in on the negative, and that 
a lot of times we pass over 
the positive things because 
there’s nothing really sexy 
or exciting about them,” 
Smith said. 

He thinks that the mili-
tary millennials could play 
a crucial role in command-
ing leadership roles and 
spreading wisdom, when 
they’ve re-entered society in 
times of peace.

“I think it’s natural for 
folks who are faced with so 
many different life-threaten-
ing, stressful or difficult ex-
periences to come away with 
a different perspective,” 
Smith said. “My personal as-
sessment is that when mem-
bers of this military millen-
nial generation come back 10 
to 20 years down the road, 
they’ll assume positions of 
leadership or will work to 
improve society in various 
ways based on the very rig-
orous conditions that they 
experienced during deploy-
ments. I just think it’s a natu-
ral progression.”

“I think interfaith really 
helps them understand the 
‘other,’ helps them make 
friends and helps them go 
across boundaries,” Hoti 
said. “And that is something 
that allows them to make 
friends and not enemies.”

If Hoti had her way, in-
terfaith education would be 
compulsory in every school 
in Pakistan, starting in pri-
mary school and continuing 
throughout a child’s educa-
tion.

“That would make such a 
big difference in the percep-
tion of the ‘other,’ ” she said, 
“and would help heal our 
fractured world.”

Conducting is a dream 
come true for Seaman. He 
has led orchestras across 
four continents, won an 
ASCAP award for his lecture 
series “Symphony 101” and 
been named a lifetime Con-
ductor Laureate of the Roch-
ester Philharmonic Orches-
tra. His career began in 1964 
with the position of principal 
timpanist with the London 
Philharmonic Orchestra. 

“When I was 13, I went 
to my senior school and I 
said to the director of music, 
‘Please sir, I want to be a con-
ductor,’  ” Seaman said. “And 
he said, ‘Timpani.’ I was very 
lucky — I played in a great 

orchestra for four years.”
Seaman will share the 

stage tonight with violinist 
Karen Gomyo, who joins the 
CSO to perform Jean Sibel-
ius’ Violin Concerto, Op. 47 
in D Minor. 

“I could almost call it 
a dark fairy tale because 
there’s something very fan-
tastical throughout the mu-
sic,” Gomyo said. “You’re 
going through a pretty long 
musical journey in very, very 
dark corners.”

Gomyo was born in Ja-
pan, raised in Montreal and 
trained in New York City. She 
studied violin from the age of 
5, but her eight years of study 
at The Juilliard School left a 
bitter taste in her mouth for 
violin performance.

From Juilliard, Gomyo 

went on to study at Indiana 
University and New Eng-
land Conservatory. Soon she 
remembered why she fell in 
love with the violin in the 
first place.

“It was like opening a 
window and letting in some 
fresh air,” Gomyo said.

The phone rang one day 
and she received an offer to 
play with the New York Phil-
harmonic Orchestra in six 
public parks in New York. 
She remembered feeling 
thrilled by the offer but ter-
rified of going back to play 
in front of 50,000 people — 
some of whom would be for-
mer colleagues.

After accepting the offer, 
Gomyo practiced hard so 
that her fingers wouldn’t fail 
her when the time came to 

perform. The experience was 
traumatizing, but she was 
able to walk away unscathed. 

“It was kind of a rock-star 
moment,” Gomyo said. “That 
experience helped me re-
unite with all the things that 
are wonderful about New 
York, and it also made me a 
stronger person.”

Although Seaman and 
Gomyo have worked with 
many of the same orchestras, 
including CSO, the two have 
never worked together.

Gomyo visited the Institu-
tion as a child and has also 
performed on the grounds 
many times. Chautauquans 
last heard her in 2011 when 
she performed Samuel Bar-
ber’s Violin Concerto, Op. 14.

Kahumbu doesn’t have 
the luxury of being emo-
tionally or physically de-
tached from the elephant 
crisis. She’s been engrossed 
in Kenya’s wildlife since 
she was a child.

“I am one of nine kids, 
and we were raised on a 
farm on the outskirts of 
Nairobi, so wildlife was an 
everyday part of my child-
hood,” Kahumbu said. 
“When we were sent out 
to play, we would explore 
the woods, swamps and 
streams, and we caught ev-
erything we could find. But 
none of us knew what these 
animals were, so we would 
take them to our neigh-
bor, Richard Leakey, and 
he would tell us the most 
amazing things about ev-
ery mouse, bird or lizard — 
I decided then that I wanted 
to be a wildlife ranger.”

After finishing high 
school, Kahumbu helped zo-
ologist Iain Douglas-Hamil-
ton conduct an inventory of 
Kenya’s ivory stockpile.

“That experience left me 
devastated at the crisis fac-
ing elephants in the 1980s,” 
Kahumbu said. “I mea-
sured the tusks of baby el-
ephants that had been shot 
for their ivory. I knew that 
I had to do something, and 
ever since then I’ve been in-
volved in conservation.”

Her doctoral research 
at Princeton University 
focused on Kenyan el-
ephants, an opportunity 
she says future generations 
may not have the privilege 
of enjoying. 

Kahumbu is executive 
director of the Kenya Land 
Conservation Trust, the 
CEO and conservation di-
rector of WildlifeDirect and 
chairman of Friends of Nai-
robi National Park.

WildlifeDirect is a Ke-
nyan charity which is also 
registered in the United 
States. The organization 
serves as a blogging plat-
form to showcase conser-
vation heroes across Africa 
and also helps campaign for 
specific conservation issues.

“To address the elephant 
poaching crisis, I work with 
many sectors of government, 
with scientists and with 
communities,” Kahumbu 
said. “I assist the govern-
ment on policy and legisla-
tion, and I lobby for changes 
in laws that will improve 
wildlife conservation in Ke-
nya as well as across Africa. 
Our campaign “HANDS 
OFF OUR ELEPHANTS” 
aims to bring African lead-
ership to the forefront to ad-
dress the poaching epidem-
ic head on.”

Kahumbu has acquired 
many important support-
ers for the campaign, in-
cluding Kenya’s First Lady 
Margaret Kenyatta and or-
ganizations such as Kenya 
Airways and the Kenya 
Tourism Board.

Working with Friends of 
Nairobi Park, Kahumbu’s 
primary goal is to develop 
and implement strategies 
to attract supporters of the 
park.

Kahumbu has achieved 
much success in her latest 
conservation endeavors. 
She worked on a court case 
resulting in a landmark 
decision that halted the 
construction of a highway 
through Nairobi Park. She 
also played a crucial role in 
drafting upcoming legisla-
tion addressing the penal-
ties for poaching and traf-
ficking wildlife products. 
And National Geographic 

documentary director John 
Heminway now serves as 
chairman of WildlifeDi-
rect’s board. The organiza-
tion is screening his latest 
film, “Battle for the Ele-
phants,” all across Kenya.

Funding such a prodi-
gious enterprise is no easy 
task, but Kahumbu feels 
compelled to press onward.

“The greatest challenge 
that I currently have is ac-
quiring funding to cover di-
rect costs of administration 
and activities,” Kahumbu 
said. “But I feel that I have 
a duty to do this as an Af-
rican, and I also know that 
elephants are not just an Af-
rican heritage — that they 
are a global heritage. That 
we all have responsibilities 
in regard to saving them.”

So far, Kahumbu’s cru-
sade has progressed favor-
ably, and she’s been able 
to inspire support in even 
the most unlikely of places. 
She met with Mugo Kibati, 
director general of Kenya 
Vision 2030, the country’s 
current development pro-
gram. The two ended up 
arguing, so she decided 
to take Kibati for a game 
count in Nairobi Park.

“While sitting quietly 
watching a pride of lions 
against the backdrop of 
our great city of Nairobi, I 
could see the wonder grow 
in him,” Kahumbu said. 
“Before that trip, his only 
experience of the park was 
a business cocktail at a pic-
nic site. Now he talks about 
Kenya aspiring to become 
the world’s superpower for 
nature-based tourism.”

Kahumbu thinks that 
framing the relationship 
between conservation and 
development on practicali-
ty is fundamentally flawed. 
She insists that conserva-
tion and protection of Af-
rica’s elephants and wild-
life are not practical issues; 
instead, they are spiritual 
and emotional issues.

“If we value nature for 
the fact that it exists, we 
simply will not destroy it,” 
Kahumbu said. “Nobody 
would dream of smashing 
the great cathedrals of the 
world to make more valu-
able office space. We must 
stop loving money and 
start loving nature.”

For Kahumbu, one of the 
greatest parts of her job is 
that she can motivate peo-
ple to do just that.

“I love it when people 
discover the joys of nature 
through me,” she said. “I 
meet tourists who save up 
for their lifetimes to be able 
to come to Kenya to meet 
elephants, rhinos, lions and 
other animals and to simply 
connect with an ancient land 
where humanity evolved. I 
am so proud that my work 
makes this possible.”

In her fight to protect el-
ephants and other Kenyan 
wildlife, Kahumbu seems 
to be suggesting that people 
pause to rekindle their ap-
preciation for the sublime.

“I think the more we lose 
of nature, the more discon-
nected we become, so it’s a 
vicious cycle,” Kahumbu 
said. “Films about nature 
are great, I love them, but 
nothing compares to feel-
ing the damp grass be-
tween your toes, smelling 
the natural fragrances from 
wet earth in your hands, ex-
periencing a jolt of adrena-
line that makes your hair 
stand on end when a lion 
roars or coming face to face 
with a mountain gorilla 
and seeing yourself in his 
eyes. That is when humans 
feel most alive.”
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“All across Africa, every single day and night, teams 
of rangers go on patrol to protect our extraordinary 
wildlife heritage. They are quiet, mostly invisible and often 
unrecognized. They walk or drive though rough terrain, 
witness incredible wildlife spectacles and experience the 
wilderness areas like none of us. They climb mountains, 
cross rivers, and sleep in the bush. From time to time 
they make contact with their enemies. Contact — it’s the 
sanitized way of describing violent interactions between 
security forces and poachers. It is usually swift, terrifying, 
noisy and bloody. In the past month several poachers have 
been shot and killed, and so have several rangers.” 

continue reading at chqdaily.com »
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Q What attracted you to 
CTC?
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Q What do you hope to gain 
from this experience?
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Q Which projects are you 
working on here?

!"#$)% C86% +3,,*#(/$% 1/"$7
A#:% ()*% .&+(&,B% S,<% M"3:)B%
A#'!-.'"/'-'0".'12/'3""(4%"#.%
()*#%C8//%H*%1/"$A#:%?#(A1)&7
/3-% &'% T1)*-3-% A#%!"#$%&' "('
)**"*+B% "/&#:% 0A()% 0)"(*9*,%
()*$%13(%6*% A#%"-% '",%"-% ()*%
&()*,% 1,&K*+(-% :&A#:% 31<% C86%
)&1A#:% (&% 3-*% ()A-% -366*,%
WR�UHÀQH�P\�FORZQLQJ�VNLOOV��
C% 0"-% "% :,".3"(*% &'% +/&0#%
-+)&&/%"(%"%$&3#:%":*<
%&'(#)* C86% 1/"$A#:% >*#"U

E,"#+A#*<% C(8-% (0&% +)","+(*,-%
A#%&#*%1/"$%A#%!5&6"7*/$'8-*9%
H$% M,3+*% V&,,A-<% C(8-% -3+)% "%
:&&.% 1/"$B% "#.% C% "6% -&% *I7
+A(*.<% C86% H*$&#.% *I+A(*.<%
DM,&0#% F#A9*,-A($U5,A#A($%
W*1G%.A.% A(% /"-(%$*",<%X#*%&'%
()*%1,*6A*,*-%0"-% A#%Y,&9A7
.*#+*B%W<C<B%"#.%()*#% A(%0*#(%
(&% M,&".0"$B% "#.% C% -"0% A(%
(0A+*% &#% M,&".0"$<% C% 6*(%

M,3+*% V&,,A-B% -&% C86% K3-(% "%
'"#Z%C%)"9*%()*%57-)A,(<
+,--$)* C86% ()*% "--A-("#(%

-+*#A+%.*-A:#*,%&#%&3,%(),**%
6"A#% -)&0-B% "#.% C8//% H*% .*7
-A:#A#:%&3,%#*0%1/"$%0&,J7
-)&1-<%C(%A-%9*,$%*I+A(A#:<

Q How hard is it to break 
into scenic design?
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Q What pushed you into 
theater?
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Q What are your plans for 
post-CTC and college?
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Pianists compete 
for first place in 
SAI competition

CTC conservatory actors, design fellow speak to ambitions

GOES MILLSLARGE

BRIAN SMITH | STAFF PHOTOGRAPHER

TOP LEFT: Magdalena Ondicova performs Proko!ev’s Concerto No. 1 on Sunday in Sherwood-Marsh Studio. 
TOP RIGHT: Christina Liu performs Ravel’s Concerto in G Major.
BOTTOM LEFT: Shuai Wang performs Mozart’s Concerto in F major, K. 459.
BOTTOM RIGHT: Alvin Zhu performs Beethoven’s Concerto No. 5 in E-"at major.
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R e l i g i o n

Morning Worship
coulmn by Mary lee talbot 

Interfaith News
compiled by Meg Viehe

Abrahamic Program  
for Young Adults 

All Chautauquans are 
welcome to “Burning Ques-
tions: Conversations with 
APYA” at 12:30 p.m. Wednes-
day in the Hall of Christ.

APYA is calling all young 
adults, ages 14 to 24, to come 
express their spirituality 
through art 4 p.m. Wednes-
day on Bestor Plaza. Supplies 
will be provided.

APYA will host a Porch 
Chat at 6:30 p.m. at Alumni 
Hall featuring Chris Sted-
man, author of Faitheist. All 
young adults are welcome to 
join the conversation.

Baptist House 
Marilyn Carpenter leads 

the program of favorite songs 
for a summer day at the 3:15 
p.m. social hour today in 
the Baptist House, accompa-
nied by John garth on piano. 
Members of Crossroads Com-
munity Baptist Church, erie, 
Pa., provide refreshments.

Blessing and Healing  
Daily Service 

The Blessing and Heal-

ing service, sponsored by 
the Department of Religion, 
takes place at 10:15 a.m. 
weekdays in the Randell 
Chapel of the United Church 
of Christ headquarters. 
Chabad Lubavitch  
of Chautauqua

Rabbi Zalman Vilenkin 
leads a class on “Project Tal-
mud” at 9:15 a.m. today in the 
Alumni Hall library Room. 

Rabbi Vilenkin leads a 
class on “ethics in everyday 
life” at 9:15 a.m. Wednesday 
in the Alumni Hall library 
Room.
Chautauqua  
Catholic Community

Daily Masses are at 8:45 
a.m. and 12:10 p.m. in the 
episcopal Chapel of the 
good Shepherd.

The social hour is at 3:15 
p.m. today at the Catholic 
House. Hostesses are Chair-
person Cheri Anderson as-
sisted by ellen Pfadt and 
Mary Alice greco.
Chapel of the Good Shepherd

The Very Rev. Patrick Ad-
derly celebrates the Holy eu-

charist at 7:45 a.m. weekdays 
in the Chapel.
Chautauqua Dialogues

Chautauqua Dialogues 
are facilitator-led group dis-
cussions offered from 3:30 
to 5 p.m. Fridays, in loca-
tions to be announced. There 
is no fee but registration is 
required.  Sign-ups are tak-
en at the 2 p.m. interfaith 
lectures. The focus of this 
week’s conversation is Reli-
gion and Spirituality.
Christian Science House 

The afternoon social is at 
3:15 p.m. today.

A testimony meeting, in 
which congregation members 
share ways Christian Science 
has helped them in their daily 
lives, is at 7 p.m. Wednesday. 
Both events are at the Chris-
tian Science House.
Disciples of Christ 

“The latest news from 
the Mountains of Hondu-
ras” is the program at the 
3:15 p.m. social hour today at 
the Disciples House. Jennifer 
luce, a longtime Chautu-
aquan, gives a presentation 
of the ongoing work of nY/
HelP Honduras.  

grove Street Christian 
Church, Tonawanda, n.Y., 
will provide refreshments.
ECOC 

Join the ecumenical Com-
munity of Chautauqua for 
cookies and lemonade at 3:15 
p.m. today under the trees in 
front of the eCoC building.
Episcopal Cottage

Meet Dean Adderly and 
his wife, Astrid, at the 3:15 
p.m. social hour today, host-
ed by St. Paul’s episcopal 
Church, Mayville, n.Y.

Adderly will lead a Bible 
study at 8:30 a.m. Wednesday 
on the porch of the cottage.
Hebrew Congregation 

The Hebrew Congrega-
tion sponsors a program of 
conversations and refresh-
ments at 3:15 p.m. today at 
the everett Jewish life Cen-
ter at Chautauqua.

The Chautauqua Hebrew 
Congregation’s first Shabbat 
dinner of the season will be 
held at the everett Jewish 
life Center at approximately 
6:15 p.m. on Friday, follow-
ing the 5 p.m. Kabbalat Shab-
bat Service at the Miller Bell 
Tower. Dinner costs $30 for 

adults and $15 for children 
under 12, with no charge for 
children under 3. Reserve 
a spot by calling Marilyn 
neuman at 716-357-5042. 
The deadline for responses 
is Wednesday.

Lutheran House
The lutheran House’s so-

cial hour is at 3:15 p.m. today at 
the lutheran House. Women 
from St. Paul’s lutheran and 
St. John’s lutheran Churches, 
erie, Pa., host the event.

Metropolitan  
Community Church  

MCC sponsors the lgBT 
group that meets at noon to-
day in the Alumni Hall gar-
den Room.

The Rev. Stephen Austin 
of newington, Conn., will 
lead the 7 p.m. Wednes-
day Vespers in the United 
Church of Christ Chapel. 

Presbyterian House 
Coffee hour between wor-

ship and the morning lec-
ture is every weekday at the 
Presbyterian House.

Unitarian Universalist 
Join us for refreshments 

and conversation at 3:15 p.m. 
today at the Unitarian Uni-
versalist House at 6 Bliss.

United Church of Christ 
The UCC Society hosts its 

weekly 3:15 p.m. social hour 
today. Following the social 
hour at 3:50 p.m., the Rev. el-
eanor Harrison Bregman, a 
Christian minister in an in-
terfaith marriage and raising 
Jewish children, leads a dis-
cussion exploring interfaith 
family life. Parents and grand-
parents of Jewish children are 
especially invited to join us.

An informal conversation 
about the future sustainabil-
ity and vision of the United 
Church of Christ Society and 
its role here at the institution 
will be held 3:15 p.m. Wednes-
day. Both events will be at the 
UCC Headquarters House.
United Methodist 

The United Methodist 
House provides coffee be-
tween morning worship and 
the 10:45 a.m. lecture week-
days on its porch. The chap-
lain’s chat is at noon, also on 
the porch. Mary Anderson 
shares information on Proj-
ect Chacocente in nicaragua.

A social hour, hosted by 
members of First United 
Methodist Church in Union 
City, Pa., is at 3:15 p.m. today 
on the porch.

The Rev. J. Paul Wom-
ack leads a Bible study at 7 
p.m. today at the Method-
ist House, sponsored by the 
Department of Religion. The 
theme is “The Kingdom of 
god as Time and Place.”

To make reservations for 
the second annual Fourth 
of July picnic, sign up at the 
House or call 716-357-2055.
Unity of Chautauqua 

Unity holds meditation 
from 8 to 8:30 a.m. weekdays 
in the Hall of Missions.

The Rev. Darby neptune 
presents for the new Thought 
lecture Series at 6:30 p.m. 
Wednesday in the Main gate 
Welcome Center. Her lecture 
is titled “Spiritual evolution: 
A leap in Consciousness.” 
Bring your gate pass.
Women in Ministry

Women in Ministry meets 
at noon Wednesdays in the 
Hall of Missions.

Book an  
all-inclusive stay at the 
Athenaeum Hotel  
this summer.

Summer Nights 
Package includes: 

•  Lodging at the  
Athenaeum Hotel

•  Parking and  
gate passes

•  Meals for two

For availability and reservations,  
visit Athenaeum-Hotel.com or call 800.821.1881

$ 475 
per couple/ 
per night

Stay 
TWO 
NIGHTS 
the third is  
50% OFF

Stay 
ONE  
NIGHT 
the second is 
25% OFF

*   Offer based on availability.  
The 25% and 50% discounts are built into the nightly price.

T H E  A T H E N A E U M  H O T E L

Don’t let your  
Chautauqua 
experience end 
this week!

Stay

“We operate an ethernet church in a Wi-Fi 
world,” the Rev. otis Moss iii said Mon-
day morning in the Amphitheater. “With 
Wi-Fi we can go anywhere. We have to 

move into a 21st-century Wi-Fi faith.”
To get Wi-Fi you need “a dipole antenna in the computer, 

and it looks like a cross,” he said.
“oMg” was the title of Moss’ 9:15 a.m. Monday morning 

devotional service. His text was luke 24:1-12 read from the 
nRSV, niV and “o.M. iii” versions.

“Repeat after me,” Moss said. “Turn to your neighbor and 
say, ‘neighbor, oh neighbor, oh My god.’ “ 

He shared the comments of a young member of the Trin-
ity Choir who showed his enthusiasm for Jared Jacobsen’s 
organ playing with “oMg.” 

“Jared Jacobsen is inspiring the young people at Chau-
tauqua,” Moss said. “My children are at [Boys’ and girls’] 
Club today. We praise god for Club; Club is anointed by 
god. oMg.” 

The basis of our faith, Moss said, is moving from a blues-
based Friday to a resurrection Sunday — from the cross to 
the empty tomb.

“William Watley, who will be here in two weeks, says we 
have an easter Sunday faith in a good Friday world,” Moss 
said.

“You can’t rebel against Rome,” he said. “Jesus had a 
state-sponsored execution. if you got uppity, if you had a 
liberation theology or an egalitarian sociology, crucifixion 
was within easy reach.” 

Yet what should have been an end was the beginning; 
what should have been a tragedy became a triumph.

“This is turn-around theology,” Moss said. “it is gumbo. 
gumbo started out with the slaves sneaking into the big house 
and finding a bit of okra, a little rice, a taste of pork, some to-
mato and served it to their children, and now charge you $20 a 

bowl. They pulled it out of the pain of the blues into triumph.”
Moss noted that there is a womanist edge to the text.
“The women were doing what they were called to do, 

while the men were only talking about the tomb,” Moss 
said. “The women were going to the tomb, taking spices for 
the body. Death was not going to erase the aroma of life.

“The women were not going to forget the one who made 
the lame walk and the blind see,” he said. “We forget that 
someone had to pay the price.”   

Moss recalled a recent conversation with his son about 
watching a movie on Netflix. His son said it was OK to 
watch because it was free. Moss reminded his son that it 
was only free because someone had already paid for it. 

Jesus already paid for it, Moss said. 
no one believed the sisters when they came back from 

the tomb. 
“To have the gospel you have to understand the sister,” 

Moss said. “The prologue and the end come through the 
women. A man was objecting to a woman who was called 
to preach. She told him that before the brother could preach 
a woman had to carry him into the world.”

The women at the well had an experience with Jesus. The 
women at the tomb had an experience with Jesus, whereas 
the brothers just talked about it. 

“The women had an encounter they could not explain. 

Yet we know what happened,” Moss said.
Peter, whom Moss called “urbane and thuggish” (be-

cause he carried a switchblade and was known to cut off 
people’s ears), was the only man who went to the tomb.

“oMg — he sees an empty tomb,” Moss said. “Jesus is 
no longer on earth; he is in the clouds. Jesus, the hardware, 
downloads the Spirit. We get a 2.0 upgrade; the software is 
updated to connect with the system.”

To move into a 21st-century faith, Moss suggested people 
think in terms of a mobile app that allows one to move 
anywhere, anytime.

“We need a Wi-Fi faith to be able to bring things to the 
community,” Moss said. “if you want to bring love, there is 
an app for that because god is love.”

if you want to bring the fruit of the spirit, there’s an app 
for that as well, Moss said. The fruit is love, peace, kindness 
and joy. For strength, it is your mounting up with wings 
like eagles, running and not being faint. To be healed, it is 
that god will bind up your wounds. 

if you want faith, there is an app for that. Faith is found 
in the things hoped for, the things not seen. For comfort, it 
is that god is present and will give you courage. 

And if you want to see the future, Moss said, there is an 
app for that. The wolf will lie down with the lamb and a 
little child shall lead them. 

“Download the app and have a Wi-Fi faith,” Moss said. 
“oMg — oh My god — lol — live out loud. You can 
change your community and the nation. Connect with the 
divine Wi-Fi to change your neighborhood. i bid you a good 
day and oMg, lol that god may bless you.”

Joan Brown Campbell, director of the Department of Religion, 
presided. The Rev. George Wirth, pastor emeritus of First Presby-
terian Church, Atlanta, read the scripture. The Motet Choir sang 
“The Call” by Z. Randall Stroope. Jared Jacobsen, organist and 
worship and spiritual music coordinator, led the choir.

Wi-Fi faith lets you take Gospel wherever you go



“It’s nice to be home,” she 
told the crowd at the Mon-
day morning lecture in the 
Amphitheater. “Traveling 
with all of you has been an 
incredible experience.”

Once a participant in the 
Chautauqua Boys’ and Girls’ 
Club, Smith was back to 
jumpstart the second week 
of morning lectures with the 
theme of “The Next Greatest 
Generation.”

“I love that we use the 
word ‘next,’ ” she said. “Be-
cause we’re assuming there 
has been greatness before. 
And I think all youth cul-
tures bring something aston-
ishing to the world.”

Now vice president of 
Google[x], Google’s top-
secret project development 
branch, Smith has helped 
develop several technologi-
cal innovations, including 
Google Earth and the self-
driving car. 

She described “The Great-
est Generation” as those liv-
ing through the Great De-

pression and World War II 
— they were faced with “in-
credible adversity” but man-
aged to move past it.

“People rose to the oc-
casion,” Smith said. “That 
generation is characterized 
by deep service, by amazing 
ingenuity, by endurance, by 
creativity, by collaboration 
and by incredible apprecia-
tion for each other.”

She told the audience the 
story of Bletchley Park, the 
site just outside of London 
where a group of 10,000 code 
crackers managed to deci-
pher Nazi messages, shaving 
time off the war and effec-
tively saving lives.

Smith said their resource-
fulness and creativity helped 
launched the Colossus, the 
first computing system in 
Bletchley Park, which later 
helped influence the roots of 
Google. 

“It was astonishing, he-
roic engineering,” she said. 

She compared the heroics 
of past engineers and math-

ematicians to the potential of 
the next generation. 

“What’s so exciting about 
the millennials and the digital 
natives … is that the young 
people are able to leverage 
technology in a way that’s 
never been possible before,” 
she said. “They’re the same 
youth that have existed every 
generation, with passion to 
contribute and communicate.”

The next generation is ea-
ger to serve in as many ways 
as possible, she said. This is 
evident in the numbers of 
Ivy League graduates who 
are volunteering for Teach 
for America, a program that 
places outstanding college 
graduates in low-income 
public school districts for 
two years. It is also displayed 
at University of California, 
Berkeley, where the global 
poverty and practice minor 
has one of the school’s high-
est enrollment rates. 

Global service is impor-
tant, too. Smith told the au-
dience about a Department 
of Defense-funded startup 
center in Herat, Afghani-
stan, in which young com-
puter scientists from Herat 
University have started six 
new companies. Other such 
startups are springing up all 
across the globe, from Nai-
robi, Kenya to Buffalo, N.Y.

“Every country … is start-
ing to have some of these 
people,” she said. “And that’s 
exciting, because they will 
change their countries.” 

Another example of con-
nectivity on the local level is 
TEDx, a community-based 
version of the popular Ted 
Talks. As a part of the Google 
Ideas team, Smith organized 
a TEDx panel discussing 
how to stop extremist groups 
from recruiting young peo-
ple. The talk featured former 
members of al-Qaeda and 
Los Angeles gangs, as well 

as violent crime victims.
“Now all of them are digi-

tally connected, and they 
continue to collaborate glob-
ally to work on this problem,” 
Smith said. “That couldn’t 
have happened before.” 

Another global initiative 
Smith worked on was the 
Malala Fund, named after 
Malala Yousafzai, a 15-year 
old Pakistani school girl who 
was shot in the head by the 
Taliban for attending school 
after she was forbidden to 
do so. The fund gives grants 
to help further education for 
women and girls in Paki-
stan’s Swat Valley.

Malala just gave her first 
grant in April to help 40 girls 
get out of domestic service 
and into school. 

Even after this huge ac-
complishment, Malala said, 
“OK, I’m doing 40 girls, now 
help me do 40 million.” 

A self-proclaimed “card-
carrying optimist,” Smith 
said that she is encouraged 
by the two ways she has ob-
served the next generation 
evolving: through network-
ing and through openness.

“They know how to quick-
ly get information from each 
other,” she said. “So the rate 
and the scale and the con-
nectivity is huge.” 

Another exciting aspect 
for Smith is the potential for 
a radical shift in education.

“We have so many prob-
lems in education today,” 
Smith said. “If you could take 
a teacher from the Victorian 
era and bring them forward 
today, they would still recog-
nize our classroom.”

Smith is excited to see 
what she calls “disruptive 
change” happening in edu-
cation in the next decade. In 
a “flipped classroom,” for in-
stance, a teacher assigns the 
class a video of a lecture to 
watch at home, and the stu-
dents come in the following 
day to work together on the 
problems.

Free education online is 
quickly changing and chal-
lenging the decades-old no-
tion that a teacher is simply 

a lecturer in a classroom. Sal 
Kahn helped to revolution-
ize learning when, in 2006, 
he posted teaching videos 
online for his cousins. Today, 
his Kahn Academy has given 
more than 240 million online 
tutorials, covering everything 
from economics to organic 
chemistry to art history. 

Smith ended the lecture 
by explaining her “moon-
shot thinking,” in which she 
and her colleagues brain-
storm possible ways to solve 
global problems using break-
through technology. They 
recently launched a project 
called Loon, in which 30 bal-
loons are hovering over re-
mote areas in New Zealand 
to give the people living 
there Internet access. 

Smith then modeled a pair 
of Google Glasses for the au-
dience, a new product that 
allows users to search the 
Web, take photos and videos 
and view data — all through 
a pair of eyeglasses.

Smith believes that the In-
stitution’s founders are per-
fect examples of moonshot 
thinking. 

“I think [John Heyl] Vin-
cent and [Lewis] Miller, 
when they founded Chau-
tauqua, understood all the 
things I’m talking about,” 
she said. “The idea of the 
[Chautauqua Literary and 
Scientific Circle] is an idea 
that everyone would have 
education. They understood 
that networking a commu-
nity, bringing ideas, and the 
talent and diversity of all of 
us was really important.” 

Editor’s note: Q&A has been 
edited for clarity and length. 
Read the full transcript at 
chqdaily.com

Q: Given your experi-
ence with technolo-

gies and all of this col-
laboration that is relatively 
boundless, what do you 
see as technology’s im-
pact on the role of nation-
al governments?

A: That’s an incredibly 
exciting question. I don’t 
think we know the answer 
to the question. I feel like 
we’re in the Model T, Model 
A beginnings of that. We’ve 
seen with elections some 
of the uses of technolo-
gies for voting. But one of 
my favorite things that we 
did — there’s a thing called 
Silicon Valley Comes to the 
UK. And a whole bunch of 
us go together to England, 
and we go to London and 
Cambridge and Oxford, 
and we work with students 
and we work with Parlia-
ment and we work there 
with a range of people. Two 
times ago, Prime Minister 
[David] Cameron put out a 
call to the youth and it said, 
‘Any university students or 
anyone who wanted to join,’ 
but they asked the universi-
ties to have an “App-athon.” 
They released a whole 
bunch of government data 
and then they had the kids, 
the youth, write apps. They 
came up with fabulous apps 
and we did a contest: The 
top 10 winners got to come 
to 10 Downing Street with 
us. Some of my favorite 
ones — like one of them was 
called “Eye Sore.” So, those 
kids just said, “You would 
see something that was a 
problem in your community, 
an eyesore, you would take 
a photo of it, you would post 
in a community-collabora-
tive place, and then anyone 
could go fix the problem.” 
You could go fix it and get 
credit and everyone would 
see. A company could 
pay money and would get 
grant credit, or the com-
munity could vote the worst 
problems up and ask the 
town council to fix the top 
five. It’s just a great idea. 
Another app that I loved was 
one around hospitals. So the 
kids, they took all the data 
they got from the govern-
ment about the hospitals — 
what was this hospital good 
at, that hospital good at? 
So, if you were in an emer-
gency situation, you could 
use this app to figure out 
which was the best hospital 
near you to go to and what 
were the lines. So the real 
time data that you can have 
there. The thing that I always 
think is the government is 
not in charge of inventing 
and innovating; the govern-
ment is the enabler, the 
platform. I think the more 
people act like Cameron and 
say, “Hey community, ask 
not what your country can 
do for you, but what can you 
do for your country? How 
do I help you?” And having 
people do the innovation 
with you is, I think, the way 
to approach this.

—Transcribed by  
Josh Austin
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smith:  
Digital natives
leverage  
technology in 
a way never 
possible 
before

MEGAN SMITH

vice president, Google[x]

bachelor’s and master’s degrees  
in mechanical engineering, MIT

katie mclean | Staff PhotograPher

Megan Smith, vice president 
of Google [x] and a lifelong 

Chautauquan, speaks about 
young people and global 

collaboration during  
her morning lecture  

Monday in the  
Amphitheater.

Lakewood
N e w  Yo r k on beauti fu l  Chautauqua Lake

Jess Miller | Staff Writer

T hough Megan Smith’s current place of 
residence is in Silicon Valley, the vice president 
of Google[x] has her roots on the grounds of 

Chautauqua Institution.
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Alexander Borodin  
(1833–1887)

Polovtsian Dances from Prince 
Igor (1879)

Borodin seldom finished a 
work. It was not simply that 
he tinkered with his com-
positions after they were 
done; Borodin truly left his 
works full of holes. He spent 
18 years on his masterwork, 
the opera Prince Igor, but it 
was still unfinished when he 
died at age 54. The Polovt-
sian dances for the opera’s 
second act occupied him 
from 1869 to 1875. When he 
was done, he shelved them 
until he could get around to 
orchestrating them. 

Borodin was a chemist. 
He kept a piano outside his 
laboratory at the St. Peters-
burg Academy of medicine 
and composed in spare mo-
ments. Seldom could he give 
full attention to his music. 
He once reported that the 
only time he could compose 
was when he was too sick to 
meet his students.

nikolai Rimsky-Korsa-
kov’s autobiography de-
scribes how he and Anatoly 
Lyadov, frustrated by Boro-
din’s procrastination, held an 
intervention for him one night 
in 1879. They seated him at a 
table in Rimsky’s house with 
his Polovtsian dances in front 
of him. The three compos-
ers proceeded to orchestrate 
the dances in one night. The 
next morning, before Borodin 
could have second thoughts, 
they sent the manuscript to 
be copied and prepared for 
performance.

The “Polovtsian Dances” 
come in Act 2. The Prince is 
captured by the Polovtsian 
Khan, but instead of being tor-
tured or put to death, he and 
his men are entertained with 
exotic and sensual dances.

Borodin constructs a 
central-Asiatic sound for the 
Tartars by using authentic 
scales from the Orient and 
the Middle East. The program 
opens with the Dance of the 
Polovtsian Maidens and then 
alternates between seductive 
melodies and dances of pure 
abandon.

Jean Sibelius (1865–1957)

Violin Concerto in D minor, Op. 
47 (1903-04, revised 1905)

Sibelius was a violinist be-
fore he was a composer. In his 
youth he imagined himself 
becoming a concert virtuoso, 
though he waited to start se-
rious study of the instrument 
until age 14. In 1891, he decid-
ed to audition for the Vienna 
Philharmonic Orchestra. 

The audition was unsuc-
cessful, and sibelius discard-
ed his youthful dreams and 
turned to composition. Eight 
years later he produced Fin-
landia, which made him a na-
tional hero in his country.

Privately, he never lost the 
dream of performing. In his 
diary there is an entry that 
reads, “Been dreaming about 
being twelve years old and a 
virtuoso. The sky of my child-
hood and stars. Lots of stars.” 
The entry is from Jan. 14, 1915. 
he was 49.

sibelius composed only 
one concerto; naturally, it is 
for violin. Early sketches for 
the work are from 1899, the 
same year as Finlandia, but it 
was just one of many pieces 
on his mind.

In 1902, a colleague men-
tioned that Sibelius was 
working on a cantata, a bal-
let, a violin concerto, an or-
chestral fantasy and a book 
of piano works — all at once. 
Finally, in 1903, he began in-
tense work on the concerto. 
His wife reported that he was 
“literally quite dizzy” with 
themes for the work. Com-
posing this concerto gave Si-
belius the excuse to keep his 
beloved violin in his hands. 

“He stays awake all night, 
playing incredibly beauti-
fully, and cannot tear himself 
away from the delightful mel-
odies,” she said.

Sibelius was dissatisfied 
with the concerto’s first per-
formance. He set about revis-
ing the work, shortening the 
concerto by approximately 
10 percent. He tightened the 
integration of the soloist with 
the orchestra, reducing the 
soloist’s ornamental fireworks 
and eliminating one cadenza 
from the first movement. 

The revised concerto pre-
miered in 1905. It has not left 
the repertory since Jascha 
Heifetz recorded it in 1935.

I. Allegro moderato – out 
of silence, orchestral violins 
shimmer a nearly subliminal 
D-minor chord, establishing 
an atmospheric dreamscape. 
The soloist throws a long-
held, delicate and deliciously 
painful dissonance over the 
top. It is the motto of the 
movement.

Not everything is frozen 
atmospherics. Cadenzas, or 
pseudo-cadenzas, have a 
special mission in this work. 
Well beyond opportunities 
for virtuoso fireworks, these 
cadenzas actively develop 
the themes. The result, from 
the listener’s standpoint, is 
a self-contradictory lack of 
solo ostentation coupled with 
abundant, obvious, virtuoso 
brilliance. The solo work is so 
well integrated into the fabric 
of the music that there is little 
opportunity for the technical 
difficulties to take center stage.

II. Adagio di molto – The 
second movement, a very 
slow Adagio, is built around 
an endlessly unfolding mel-
ody. sibelius accompanies 
it with a Tchaikovsky-style 
heartbeat in the orchestra. In 
the center of the movement, 
the violin plays two simulta-
neous musical lines in con-
flicting rhythms. Yet, through 
all the complexity, the com-
bination summons up a re-
strained nostalgic quality.

III. Allegro ma non tanto 
– In the finale, Sibelius elects 
to let the soloist surf, riding 
an orchestral rhythm section 
comprised of strings and tim-
pani. Here he allows virtuoso 
display to claim the spotlight. 
He gives us whole sections of 
double, triple and even qua-
druple stops — in which the 
soloist plays two, three or all 
four strings at the same time 
— and a solo melody present-
ed in near-ultrasonic range 
entirely in demonic, whistling 
harmonics. As the movement 
comes to a close on the home 
tone of D, the strings create 
tonal turbulence with mea-
sure after measure of trills 
pairing D with either C-sharp 
or E-flat, under the soloist’s 
concluding leaps and sweeps.

Pyotr Ilyich Tchaikovsky 
(1840–1893)

Romeo and Juliet, Overture-
Fantasy (1869; rev. 1880)

Tchaikovsky graduated 
from the Imperial School 
of Jurisprudence in st. Pe-
tersburg, Russia, at age 20. 
For the next three years, he 
worked as a clerk in the Rus-
sian ministry of Justice. All 
the while he was studying 
music on the side. He be-
gan attending classes at the 
new Saint Petersburg Con-
servatory in 1862. With the 
encouragement of Anton 
Rubinstein, his composition 
teacher and the conservato-
ry’s director, he quit his civil 
service job and enrolled as a 
full-time student.

He finished the program 
in two-and-a-half years and 
was immediately hired by 
Nikolai Rubinstein — broth-
er of Anton — to join the fac-
ulty of the fledgling Moscow 
Conservatory.

Meanwhile, a movement 
for Russian nationalist mu-
sic had formed in St. Peters-
burg. At its center was mily 
Balakirev, an outspoken op-
ponent of the Conservatory’s 
model of music education. 
Throughout Tchaikovsky’s 
student days, a verbal battle 
raged between the Bala-
kirev group — which came 
to be known as “Moguchaya 
kuchka,” or “Mighty Hand-
ful” — and the Conservatory 
faculty. The “Handful” de-
clared that academic train-
ing in music theory, har-
mony and counterpoint and 
other “routines” of Western 
composition were antitheti-
cal to the Russian spirit. 

Rubinstein’s Conserva-
tory group dismissed Bala-
kirev’s crowd as amateurs, 
but the influence of the Rus-
sian nationalists grew. Even 
within the Conservatory 
there was increasing support 
for the views, methods and 
compositions of Balakirev 
and his adherents. Wearying 
of the fight, Rubinstein took 
leave of St. Petersburg and 
returned to concert touring. 

Tchaikovsky developed 
a cautiously friendly corre-
spondence with Balakirev. 
He asked how he might be-

come more Russian in his 
composition.

Balakirev offered him 
guidance. Using his own 
“King Lear” overture as a 
model, he suggested that 
Tchaikovsky make a similar 
musical representation of 
another Shakespeare play 
— Romeo and Juliet. When 
Tchaikovsky wrote that he 
was having trouble starting 
his composition, Balakirev 
responded with a more spe-
cific plan.

Twenty days later, Tchai-
kovsky reported back, “My 
overture is coming along 
quite quickly; the greater 
part is already composed 
in outline and, if nothing 
happens to hinder me, I am 
hopeful that within a month 
and a half it will be ready. … 
A great deal of it has been 
carried out in accordance 
with your instructions. In 
the first place, the overall 
scheme is yours: an introduc-
tion representing the friar; 
the struggle—allegro, and 
love—second theme; and 
secondly, the modulations 
are yours: the introduction is 
in E major, the Allegro in B 
minor, and the second theme 
in D-flat major.”

However, what was pure 
Tchaikovsky was the pac-
ing, especially the skillful 
use of delayed fulfillment of 
expectations — a technique 
that became Tchaikovsky’s 
signature.

The first version was com-
plete, orchestrated and ready 
to perform in just 20 days; 
the entire project, from first 
sketch to completion, took 
40 days. Balakirev liked the 
score but he had specific sug-
gestions for improvements. 
Most important, he said, 
was that the entire introduc-
tion should be deleted and 
replaced with something 
else. Tchaikovsky made ad-
justments in 1870, but not 
enough to suit Balakirev. 

“Although the new in-
troduction is much better, I 
feel strongly that you need 
to make further revisions,” 
Balakirev wrote.

But the work was already 
in the hands of a publisher; 
Tchaikovsky waited 10 years 
to  make major changes. He 
completely rewrote both the 
introduction and the ending 
in 1880, and this final version 
is the masterpiece. Like each 
of the other versions, it is 
dedicated to Balakirev.

Pyotr Ilyich Tchaikovsky 
(1840–1893)

Act 2 Pas de Deux from The 
nutcracker (1892)

In January 1891, Walter 
Damrosch, conductor of 
the New York Symphony 
Orchestra, invited Tchai-
kovsky to be the guest of 
honor at the opening of An-
drew Carnegie’s new Mu-
sic Hall in New York City. 
Tchaikovsky declined the 
offer.

A few weeks earlier, he 
had negotiated an unusual 
double commission from 
the Imperial Theatre for an 
opera and a ballet. They 
were scheduled to be per-
formed together at the end 
of the year. The opera was 
Iolanta and the ballet was 
called The Nutcracker. But a 
trans-Atlantic trip would 
interrupt the composition 
process. It was out of the 
question.

Tchaikovsky was par-
ticularly keen on doing the 
opera — his brother Modest 
had written the libretto — 
but The Nutcracker did not 
interest him nearly as much. 
In discussions with the the-
ater director, Tchaikovsky 
insisted that he would ac-
cept the commission for the 
ballet only if the opera were 
packaged with it.

Meanwhile, back in New 
York City, Damrosch was 
readying a response to 
Tchaikovsky’s refusal. With 
Andrew Carnegie’s back-
ing, he added incentives. 
For appearing at four con-
certs, Tchaikovsky would 
receive $2,500 — the equiv-
alent of about $70,000 today. 
It may just be a coincidence, 
but this is the exact yearly 
sum Tchaikovsky had been 
living on, courtesy of one 
of his admirers, Nadezhka 
von Meck. She had abruptly 
stopped giving him money 
the previous September, 
leaving him to find for him-
self for the first time since 
1877.

The new offer changed 
Tchaikovsky’s mind about 
the trip. At first he imag-
ined that he could work on 
the ballet while abroad or 
even while traveling on the 
ship, but that plan did not 
work. Even before boarding 
the ship, he wrote the the-
ater director asking that the 
opera and ballet be post-
poned until the next year. 
In America, he had hardly 
a moment to himself. Con-
certs in Baltimore and Phil-
adelphia were added to his 
schedule, as was a pleasure 
trip to niagara Falls.

The pas de deux in Act 2 
of The Nutcracker is one of 
the entertainments provid-
ed in the Magical Palace of 
Confiturenburg (the Land 
of sweets). According to one 
story, someone bet Tchai-
kovsky that he could not 
compose the dance based 
on a dozen repetitions of 
a simple scale, though the 
story might be apocryphal.

“Symphony Notes” provide 
historical context for the works 
on the Chautauqua Symphony 
Orchestra programs. To sup-
plement the notes with musical 
details and specific strategies 
for listeners, the author also 
presents a pre-concert lecture 
at 6:45 p.m. in the Hurlbut 
Church sanctuary. Admission 
is free.

Symphony Notes
Column by lee spear
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devlin geroski
Staff Writer

over the course of the 
season, Chautauqua in-
stitution will host special 
Community appreciation 
nights on select Tuesday 
evenings as part of the Fam-
ily Entertainment Series. 
These nights of family fun 
are made possible through 
the sponsorship of DFT 
Communications, Partners 
in Technology, a local tele-
communications company 
that not only specializes in 
providing phone and inter-
net service to Chautauqua 
County, but also takes great 

pride in family and commu-
nity values.

Mark Maytum is presi-
dent and Coo of DFT. This 
is the company’s second 
year sponsoring the series.

“i am proud to part-
ner with the institution to 
bring such quality family 
programs to Chautauqua 
County,” Maytum said. “i 
hope people of all ages will 
take advantage of these 
unique performances in 
such a beautiful setting. it’s 
wonderful to see this type 
of community event offered 
free for area families.”

The Community appreci-
ation shows kick off tonight. 

Johnny Peers and the Mut-
tville Comix’s canine-filled 
slapstick comedy act will 
perform at 5 and 7 p.m. in 
Smith Wilkes hall. Coming 
up later in the series is Pete 
Geist, visual comedian, on 
July 16; nickel City reptiles 
and Exotics on July 23; The 
Billy Jonas Band on July 30; 
and the Chautauqua region-
al youth Ballet on aug. 13.

Community patrons may 
request a free pass from the 
Main Gate Welcome Cen-
ter’s will-call window to 
attend any of the Tuesday 
evening Family Entertain-
ment Series performances.

devlin geroski
Staff Writer

last year’s Chautauqua 
Symphony orchestra concert 
with Peter Serkin was made 
possible by the support of 
William Freyd and his wife, 
Diane Jones Carlson. When 
the CSo takes the amphi-
theater stage tonight at 8:15 
p.m., joined by guest conduc-
tor Christopher Seaman and 
solo violinist Karen Gomyo, 
it will again be with the sup-
port of Freyd and Carlson. 

Freyd and Carlson both 
draw on a strong past of phi-
lanthropy, and Freyd on a 
past of rich musical involve-
ment — two of the three pri-
mary motivations behind 
their sponsoring of CSo con-
certs.

The third motivation is 
simple: “We love Chautau-
qua and really want to sup-
port it,” said Carlson, who is 
originally from Jamestown, 
n.y. “it means a lot to me, 
having grown up here.“

Freyd founded a fundrais-
ing firm, IDC Ltd., in 1974. 
The firm gained recognition 
by picking up yale Univer-
sity as a client in 1977. From 
that point on, iDC grew to 
be one of the largest firms 
in fundraising history, with 
clients such as oxford Uni-
versity, the University of 
Cambridge, the los angeles 

Philharmonic, the new york 
City opera and the U.S. air 
Force and navy.

“i remember looking at 
the client list and wonder-
ing where they had all come 
from,” Freyd said. “Because 
when I started the firm by 
myself in an attic, i never 
thought that i would get to 
such a point of success.”

Carlson has worked with 
her husband at iDC, and has 
also served as chair of The 
Giving institute, the oldest 
professional fundraising or-
ganization in america.

not only did this work 
help Carlson and Freyd to 

develop a great appreciation 
of philanthropy, it also al-
lowed them to connect with 
many art and music organi-
zations.

This was Freyd’s dream. 
When he was 10 years old, he 
didn’t wake up on Saturday 
mornings to turn on the tele-
vision and watch cartoons; 
instead, he’d sit in awe of 
Chicago youth Symphony 
orchestra concerts. and 
when Carlson introduced 
him to Chautauqua institu-
tion, he found the CSo.

Sponsoring concerts at 
the institution is a way for 
Freyd and Carlson to share 
with others what they’ve 
been able to accumulate over 
the course of their lives.

“i’m a performer myself,” 
Freyd said. “and i know the 
kind of effort it takes to be 
able to be as good as they are 
when they’re onstage and 
performing for the audience, 
so it gives me a great deal of 
pleasure to be able to sup-
port their efforts.”

Carlson hopes to sponsor 
more CSo concerts in the fu-
ture. 

“The intensity and 
breadth of the programs in 
a nine-week period is just 
a truly incredible annual 
achievement,” Freyd said. 
“it’s just a great pleasure and 
a privilege to be able to help 
support Chautauqua.”

DFT spreads community cheer 
with Tuesday FES programs

Freyd, Carlson sponsor 
tonight’s CSO performance

Auerbach sponsors Kahumbu lecture

Waasdorp Fund supports Hoti lecture

A member of the “Gizmo 
Guys” act performs 
July 3, 2012, at Smith 
Wilkes Hall for the 
Family Entertainment 
Series. The Tuesday 
evening programs are 
made possible through 
sponsorship of the local 
telecommunications 
company DFT 
Communications.

AdAm BirkAn
Daily File Photo

Paula Kahumbu’s 10:45 
a.m. lecture today is spon-
sored by rita argen auer-
bach.

as a long time Chautau-
quan, rita embraces Chau-
tauqua’s commitment to fos-
ter the artistic experience in 
all of its forms. For 20 years 
she taught art in public sec-
ondary schools and has 
spent another 20 years teach-
ing watercolor workshops 
for Chautauqua’s Special 
Studies courses. For the past 
several years, rita has trav-
eled abroad — in places such 
as Costa rica, France, Spain 
and italy — with a group of 
artists and art enthusiasts 
leading painting workshops 
and helping her students 
develop their own aesthetic 
power. This past year rita 
and her three children trav-
eled to africa where rita 
was able to enjoy time doing 
art drawings of the animals. 
She has become very inter-
ested in the issue of preser-
vation of the species.

This is the second of rita’s 

three-year commitment to 
sponsor a morning lecture 
in memory of her late hus-
band, richard, who passed 
away in 2011. richard was a 
dedicated educator, and rita 
is proud to honor her hus-
band’s legacy by supporting 
Chautauqua’s philosophy of 
education. 

If you would be interested 
in discussing the possibility 
of establishing an endowment 

for the lecture platform or an-
other aspect of Chautauqua’s 
program, please contact Karen 
Blozie, director of gift planning, 
at 716-357-6244 or email her at 
kblozie@ciweb.org. 

The Waasdorp Fund for 
religious initiatives spon-
sors today’s 2 p.m. interfaith 
lecture with amineh hoti. 

The Waasdorp Fund for 
religious initiatives was es-
tablished in 2005 as an en-
dowment fund in the Chau-
tauqua Foundation by Peter 
and nancy Waasdorp of 
rochester, n.y. Since its in-
ception, the fund has been 
used to support the De-
partment of religion. Peter 
and nancy have had a long 

commitment to promoting 
interfaith understanding at 
Chautauqua and around the 
world. at Chautauqua, they 
played host to interfaith stu-
dents from the Middle East 
in 2006, served as delegates 
to the Chautauqua inter-
faith london Conference in 
2005, and serve as advocates 
for the Department of reli-
gion’s initiative to introduce 
younger Chautauquans to 
the abrahamic program. 
During the season, nancy, 

a music teacher by trade, 
is a member of Thursday 
Morning Brass, playing the 
French horn. Peter, prior to 
his death this spring, served 
as a team captain for the 
Chautauqua Fund and was 
a volunteer for the Chautau-
qua idea Campaign. after 
a career at Xerox Corp., he 
became a professor at the 
Simon School of Business at 
the University of rochester, 
from where he retired. 

#CHQ

I’m a performer myself 
and I know the kind 
of effort it takes to be 
able to be as good 
as they are when 
they’re onstage and 
performing for the 
audience, so it gives 
me a great deal of 
pleasure to be able to 
support their efforts.”

— WilliAm Freyd

“Crash of Rhinos” by Rita Argen Auerbach
ritA AuerBAch | ProviDeD image
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C l a s s i f i e d

2013 SEASON  
 
NORTH SHORE Townhouse, 
full kitchen, 2.5 baths, sleeps 
6. Available week 3. $1,250. 
William Campbell, 812.336.7082

WEEK 8 available: 16 Simpson, 
lovely, historic 4 BR home. 
2 Blocks from AMP, 1 Block 
from lake. Liv RM Eat-In kitch-
en, 2 full baths, 2 porches, 
sleeps 8. W/D. 2,000/week. 
Jackie Lichtman, 434.284-2206;  
jackie.lichtman@gmail.com

                   
18 CENTER. Two Apartments 
w/porches. Pet-friendly. Near 
Bestor Plaza & Amp. Living/din-
ing/kitchen. AC, ceiling-fan, wifi, 
cable TV. No smoking. 2nd floor 
Sleeps two. Week 3 $1,400/wk. 
3rd floor  sleeps four. Week 3 
$1,400.00/wk. 303-915-4156 or 
red1184@aol.com                        

 BOAT & JET-SKI RENTALS 
 
BOAT RENTALS, Pontoon, 
Power, Kayak, Fishing and 
Pedal Boats for rent. Chautauqua 
Marina, Mayville. 716.753.3913

 BOATS FOR SALE  
 
BOATS FOR Sale, New and 
Used- Best Boat Buying 
Packages at Chautauqua 
Marina 716.753.3913. www.
ChautauquaMarina.com 

M-YACHTS MX-RAY sailboat 
for sale. 12 ft length, 4 1/2 ft 
wide- fits well on small dock 
ramp. Wicked fast single-
handed boat with carbon mast, 
clear mylar main sail and jib, 
and winged hull for hiking out. 
$2,900. On the grounds at 18 
Gebbie. Joe 216.342.1525

 CONDOS FOR RENT  
 
CANCELLATION: Weeks 2-6, 
2013 AVAILABLE! Tastefully 
decorated 1 bedroom luxury 
condo blends Victorian ambi-
ance with modern amenities 
(AC, dishwasher, washer/dryer, 
elevator). Private 28’ porch. 

Steps from lake, amphithe-
ater, Athenaeum. 15 Simpson. 
REDUCED to $1,600/week. 
Discount 2+weeks. JLHyland@
aol.com or 239-246-0946  
        

83 PRATT a charming guest 
house for the 2014 season. 
Sleeps two. Newly Remodeled, 
park-like setting, patio, on-site 
parking, on tram & bus route. 
W/D, A/C, cable, wireless inter-
net, D/W, pet friendly. Season/
Part-Season 954-673-3602 
bh@cpt-florida.com. Week 5 
available 2013.                        

 EDUCATION  
 
BOAT SAFETY Class, July 14 
9:30 am. N.Y. State Approved at 
Chautauqua Marina. 716.753.3913 
or 716.753.0409 Course fee $39 
+ Materials Fee $5                        

 FOR SALE   
 
2 remote-controlled Twin XL 
Craftmatic I adjustable massage 
beds with hardware to combine 
them into one king-sized bed. 
Excellent condition. $3895/each 
new. Asking $4000 for the pair 
or $2200 each. No personal 
checks. Located in Westfield. 
716-969-3372                        

 HELP WANTED  
 
Needed: Japanese tutor for my 
high school son. Weeks 5,6,and 7 
or any combination thereof. One 
hour daily during week. Please 
call Judith Lee at 202-320-3079

 HOUSES FOR RENT  
 
Available 2013 - Weeks 
2,3,6,7,8,9. Also available 
2014. Charming Victorian. 5 BR. 
Sleeps 10-13. 4 full baths. 2 kit. 
2 LR. 2 DR. 2 W/D. 6 porches. 
Grill. Cable. DVD. High-speed 
wireless internet. AC. Parking. 
Excellent location. Near Amp. 
$2,900. Scarwin@peoplepc.
com. 412-818-7711.                        

Packard Manor Gatehouse, 
30 Elm. Weeks 3,5,6,9. Upscale 
3BR (King, Queen, 2-Twins) 2.5 
Baths, AC, W/D, WiFi, Cable, 
Pool, large porch/patio, 2-park-
ing. $2,500. 716-357-4583. 
                  

We eks 4&5:  Gorgeous 
Lakefront home. 4+ Bedrooms, 
all amenities, on site parking. 
$4,800/wk. 716-357-2695. 
8lakechq@gmail.com                        

 HOUSES FOR SALE  
 
Historic Point Chautauqua. 
Charming 3BR-2Ba Cottage w/
lg deck and shed. Tennis court, 
beach, playground. Dock avail-
able. $172,500. 330-714-3095, 
330-877-9426                        

 OPEN HOUSE  
 
OPEN HOUSE: Tuesday, 2 
Ames, 12:30-2:00. Follow the 
signs. Chautauqua Area Real 
Estate 716.357.3566                        

 REAL ESTATE   
 
CHAUTAUQUA AREA REAL 
ESTATE: Office - St.Elmo #101 
Chautauqua, Ny 14722. 716-
357-3566. Toll Free 800-507-
5005. www.chautauquaarea.
com, care@chautauquaarea.
com                        

 WANTED                       
 
S t a m p  C o l l e c t i o n s / 
Accumulations. U.S./Foreign. 
Wi l l  t ravel to appraise. 
Chautauqua’s Stamp Professor. 
904-315-5482                        

 TRANSPORTATION  
 
AIRPORT TRANSFERS. Pick 
up and return. Lowest prices 
on lake. Phone Greg 814-598-
6071                        

SERVICES

CONDOS FOR RENT HOUSES FOR RENT 2014 SEASON

RENTALS

18 CENTER. 2nd floor 1-bed-
room w/ porch. Pet-friendly. 
Sleeps two. Near Bestor Plaza 
& Amp. On tram route. Living/
dining room, kitchen, full bath, 
AC, ceiling fans, wifi, cable 
TV. Washer/drier access. No 
smoking. Available week 3,7,8,9. 
$1400/wk. 303-915-4156 or 
red1184@aol.com                        

3 BEDROOM, 2 BATH, modern, 
well furnished, fully equipped, 
huge sleeping and dining porch, 
A/C, heat, DW, W&D, cable, wifi, 
parking, weeks 1,2,3,7,8,9. 42 
foster. jimorris@morristrust.net, 
(716) 490-1659
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paige cooperstein
Staff Writer

By the time she was 10 
years old, Nancy friese spent 
her days copying the paint-
ings of the “Old Masters.”

“i took private oil paint-
ing lessons when i was 
growing up,” friese said. “i 
love the 2d world, the world 
of flatness.”

since then, friese has 
grown into a confident land-
scape artist. she uses a loose 
brush stroke to suggest form 
in her work, and places her 
style somewhere between 
naturalism and abstraction. 

friese arrived at Chau-
tauqua institution last week, 
Most days, she treks down 
the hill from the school of 
art to a large tree across 
from University Beach. she 
lays out a rug at the base of 
the tree and uses its trunk 

as an easel for her medium-
sized canvas, painting the 
area between the University 
Beach sign and the Presi-
dent’s Cottage.

“i usually search for a site 
with formal visual issues,” 
friese said. “That may be a 
site that has contrast in scale, 
has interesting forms, and 
that i think, in terms of color, 
would be in tune with me. i 
look for a range of lights to 
darks, a mixture of warms 
and cools and a variety of 
textures.”

friese, who speaks at 7 
p.m. tonight in the Hultquist 
Center as part of the Visual 
arts lecture series, plans 
to divide her talk into three 
parts. In the first part, she 
will analyze the value of fine 
arts, including how artists 
think about art in terms of 
metaphor, analogy and com-
parison.

in the second, friese will 
show her own work, ameri-
can landscape and prints. 
she will conclude her talk 
with a series of “adventure-
some women landscape 
painters” and an analysis of 
their work.

Thinking and talking 
about art is natural for friese, 
a professor of art at Rhodes 
island school of design.

“i had [friese] for a very 
unique class,” said frederick 
Bartolovic, a coordinator of 
the school of art’s ceram-
ics program. Bartolovic took 
friese’s class on collegiate 
teaching when he was a 
graduate student at Risd.

in a 10 to 15-minute les-
son, students in friese’s 
class had to teach their peers 
about something completely 
unrelated to art.

“she very much prepared 
me for the challenges of col-

lege teaching,” Bartolovic 
said.

at the institution, friese 
will teach perceptual 
painting, or painting from 
observation. she focuses on 
landscape, still-life studies 
and experiential methods 
for painting. friese has 
painted landscapes from 
inside by looking through 
a window, like a series she 
did while living in Japan and 
another while living in Paris. 
But friese prefers to work 
outside, and she encourages 
her students to do the same.

“landscape art is a per-
formance,” friese said. “it’s 
a piece of performance to 
paint outside. People are so 
friendly. They come up and 
ask questions. every time i 
paint outside, i have proof of 
the interest in visual art.”  

Friese lectures on landscapes for VACI series
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By Dave Green

Difficulty Level 7/01

A formatting error cut off the 
top row of the 7/01 Sudoku in 
Monday’s edition. The Daily 
apologizes for the error and 
includes the 7/01 and 7/02 
Sudokus above, with 7/01 
answers to the right.

Brian Smith 
Staff PhotograPher

Nancy Friese 
stands in one of 
the artist studios 
adjacent to the 
Arts Quad with an 
oil landscape in the 
background. She 
will speak about 
landscape painting 
in her Visual Arts 
Lecture Series 
presentation at 7 
p.m. tonight in the 
Hultquist Center.
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B i r d ,  T r e e  &  G a r d e n

See visitsarasotaarts.org or call 1.800.427.7620
to learn more and start planning your Sarasota arts experience.

Sarasota.
Where Artistic Expression 
and Inspiration Meet.
The arts just come naturally in Sarasota. Is it the 
crystal blue waters or the warm, balmy air that 
artists and performers find so inspirational? 

Who knows for sure. But you will find it every night 
and day in our performance halls, theatres, 
opera house and galleries. 

Discover it yourself in Sarasota. You’ll see why 
we’re known as Florida’s Cultural Coast®.

beverly hazen
Staff Writer

The Bird, Tree & Gar-
den Club is honoring three 
Chautauqua institution lead-
ers this season with tree 
dedications as a special cele-
bration of BTG’s 100-year an-
niversary. at 4:15 p.m. today 
at St. Paul’s Grove, a bur oak 
will be dedicated in honor of 
the rev. Joan Brown Camp-
bell, retiring director of the 
department of religion. The 
grove is located by the Hall 
of Missions and the Hall of 
Philosophy.

BTG President Margery 
Buxbaum said that the BTG 
has collaborated with the 
department of religion over 
the years and is pleased to 
announce the recognition of 

Campbell at the first of the 
tree dedications.

“We are dedicating this [to 
Campbell] because she has 
served the entire community 
of Chautauquans so well for 
many years,” Buxbaum said. 
“She has included environ-
mentalists as presenters at 
the [2 p.m. interfaith Lec-
tures], and those talks were 
very well attended and re-
ceived by the BTG members, 
in particular.”

an american basswood 
in Miller Park will be dedi-
cated in honor of doug Con-
roe, director of operations, 
on July 23. a copper beech 
will be dedicated in honor of 
Marty Merkley, institution 
vice president and director 
of programming, on aug. 13. 

beverly hazen
Staff Writer

The Bird, Tree & Garden 
Club Brown Bag lecture at 
12:15 p.m. today at Smith 
Wilkes Hall features Tom 
Simmons, president of the 
roger Tory Peterson institute 
Ornithological Club. He will 
present “Getting acquainted 
with our Local Birds,” shar-
ing some of his collection 
of photographs of the area’s 
birds.

“i’ll try to have every-
thing from hawks and eagles 
to yard birds and warblers, 
said Simmons, who plans to 
share an anecdote about each 
bird as it appears on-screen.

He will answer questions 
following his lecture.

Simmons is a member of 
the new York State Ornitho-
logical association, member 
and past president of James-
town audubon Society and a 
retired teacher from James-
town Public Schools.

BTG to honor 
Campbell with 
tree dedication

BTG hosts RTPI Ornithological 
Club president for Brown Bag

Horticulturalist Joe McMaster leads a Bird, Tree & Garden Club-sponsored Garden Walk beginning at 4:15 p.m. today under the green 
awning at the lake side (back) of Smith Wilkes Hall.

GREG FUNKA | STAFF PHOTOGRAPHER

BTG sPONsORs GARdEN WAlK

Tom Simmons, president of the Ornithological Club at the Roger Tory Peterson Institute in Jamestown, N.Y., will present on local birds at 
his Brown Bag lecture at 12:15 p.m. today at Smith Wilkes Hall. The screech owl and hooded merganser (pair, at right) will be featured.

PROvidEd PHOTOS

/chqdaily

Facebook

@chqdaily

InstagramTwitter

@chqdaily

Storify

/chqdaily

   » on the grounds
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P r o g r a m

7:00 (7 – 11) Farmers Market.

7:15 (7:15–8) Mystic Heart Meditation: 
Spiritual Practices of World 
Religions. Leader: Subagh Singh 
Khalsa. (Sikhism/Kundalini Yoga 
and Meditation.) Donation. Bring 
gate pass. Main Gate Welcome 
Center Conference Room

7:30 Bird Walk & Talk. (Programmed by 
the Chautauqua Bird, Tree & Garden 
Club.) Ruth Lundin, Director of 
Jamestown Audubon Society. Rain 
or shine. Bring binoculars. Meet at 
Smith Wilkes Hall entrance

7:45 Episcopal Holy Eucharist. Chapel 
of the Good Shepherd

8:00 Morning Meditation. (Sponsored 
by Unity of Chautauqua.) Hall of 
Missions

8:45 Catholic Mass. Chapel of the Good 
Shepherd

8:55 (8:55–9) Chautauqua Prays For 
Peace Through Compassion. Hall 
of Missions Grove

9:15 DEVOTIONAL HOUR. The Rev. 
Otis Moss III, pastor, Trinity United 
Church, Chicago. Amphitheater

9:15 Project Talmud. (Programmed by 
Chabad Lubavitch of Chautauqua.) 
Rabbi Zalman Vilenkin. Alumni 
Hall Library

10:15 Service of Blessing and Healing. 
UCC Chapel

10:45 LECTURE. Paula Kahumbu, exec. 
dir., WildlifeDirect. Amphitheater

10:45 Story Time. (Stories planned for 
3- to 4-year-olds.) Smith Memorial 
Library, 2nd Floor 

12:10 Catholic Mass. Chapel of the Good 
Shepherd

12:15 Tallman Tracker Organ Recital. 
“American Ingenuity.” Jared 
Jacobsen, organist. Hall of Christ

12:15 Brown Bag Lecture. (Programmed 
by the Writers’ Center.) “Poetry in 
the Public Arena.” Philip Terman, 
poet-in-residence. Alumni Hall Porch 

12:15 Brown Bag Lecture. (Programmed 
by the Bird, Tree & Garden Club.) 
“Getting Acquainted with our Local 
Birds.” Tom Simmons, pres., Roger 
Tory Peterson Institute Ornithological 
Club. Smith Wilkes Hall 

12:15 Brown Bag. (Programmed by the 
Everett Jewish Life Center.) “No 
Middle Road: The Persistent Challenge 
of Isaac Bashevis Singer.” Aaron 
Lansky. Everett Jewish Life Center

12:15 (12:15-1:15) Brown Bag. “Meet 
and Greet Social.” (Sponsored by 
Metropolitan Community Church.) 
Chautauqua Gay and Lesbian 
Community. Alumni Hall Garden Room 

12:30 (12:30–1:55) Mystic Heart 
Meditation: Meditation Seminars. 
“What We Really Need to Know: 
Discovering the Spiritual Heart, 
Part 1.” Subagh Singh Khalsa 
(Sikh Dharma/Kundalini Yoga and 
Meditation.) Donation. Hall of Missions

1:00 Theater Tour. Cat On a Hot Tin 
Roof. Chautauqua Theater Company. 
Bratton Theater

1:00 Duplicate Bridge. For men and 
women. (Programmed by the 
Chautauqua Women’s Club.) Fee. 
Women’s Clubhouse

1:00 Docent Tours. Meet at Fowler-
Kellogg Art Center

1:00 Mah Jongg. (Programmed by the 
Sports Club.) Sports Club

1:30 (1:30-4) 2013 SAI Competition in 
Piano: Finals.  (School of Music.) 
(Benefits the Chautauqua Women’s 
Club Scholarship Fund.) Elizabeth 
S. Lenna Hall (PLEASE NOTE TIME 
CHANGE FROM WEEKLY INSERT)

2:00 INTERFAITH LECTURE SERIES. 
Amineh Hoti, Fellow-Commoner, 
Lucy Cavendish College, Univ. of 
Cambridge. Hall of Philosophy

2:00 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Welcome 
Center.) Leave from Welcome Center

3:15 Social Hour Denominational Houses
3:15 Hebrew Congregation 

Conversation & Refreshments. 
Everett Jewish Life Center

3:30 Chautauqua Heritage Lecture 
Series. “Hymns Dead or Alive? 
The Power of the Spirit.” Marlie 
Bendiksen, research assistant, 
Oliver Archives and Jared 
Jacobsen, organist. Hall of Christ

4:00 Lecture. Maj. James “Jimmy” 
Smith, 1-33 Cavalry Executive 
Officer, U.S. Army. Hall of Philosophy

4:00 Theater presentation. 
(Sponsored by Friends of the 
Theater.) “How I Got the Job.” 
Monologues by the Chautauqua 
Theater Company. Reservations 
suggested. Bratton Theater

4:00 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center

4:15 Garden Walk. (Programmed by the 
Chautauqua Bird, Tree & Garden 
Club.) Joe McMaster. Meet under 
green awning at the lake side of 
Smith Wilkes Hall

Tu
TUESDAY
JULY 2

W
WEDNESDAY

JULY 3

4:15 BTG Centennial Tree Planting. 
(Programmed by the Chautauqua 
Bird, Tree & Garden Club.) Dedication 
honoring Joan Brown Campbell. Bur 
oak in St. Paul’s Grove (by the Hall of 
Missions and Hall Philosophy) 

4:30 Knitting4Workshop. (Sponsored 
by the Dept. of Religion.) Erin 
Archer. Hurlbut Church

5:00 FAMILY ENTERTAINMENT SERIES. 
Johnny Peers and the Muttville 
Comix. Smith Wilkes Hall

5:00 Chautauqua Community Band 
Rehearsal. Jason Weintraub, 
conductor. Anyone who plays a 
band instrument is invited to join. 
Elizabeth S. Lenna Hall

7:00 FAMILY ENTERTAINMENT SERIES. 
Johnny Peers and the Muttville 
Comix. Smith Wilkes Hall

7:00 Visual Arts Lecture Series. 
Nancy Friese, painter, professor of 
arts at RISD. Hultquist Center

7:00 Bible Study. (Sponsored by Dept. 
of Religion.) “The Journeys of the 
Jesus.” The Rev. J. Paul Womack, 
leader. United Methodist House

7:00 PROGRAM CORRECTION: Porch 
Chat with Oliver “Buzz” Thomas in 
the weekend issue of the Daily was 
printed in error. APYA will hold two 
events on Wednesday afternoon.

8:00 THEATER. Cat on a Hot Tin Roof 
(Reserved seating; purchase 
tickets at Welcome Center or 
Colonnade lobby ticket offices and 
45 minutes before curtain at the 
Bratton kiosk.) Bratton Theater

8:15 CHAUTAUQUA SYMPHONY 
ORCHESTRA. Christopher 
Seaman, guest conductor; Karen 
Gomyo, violin. (Community 
Appreciation Night.) Amphitheater

• Polovtsian Dances from Prince Igor 
Alexander Borodin 

• Violin Concerto, Op. 47 in D Minor 
Jean Sibelius

• Romeo and Juliet Overture - 
Fantasy (1880) 
Piotr Ilyich Tchaikovsky

 • Act II Pas de Deux from The 
Nutcracker  
Piotr Ilyich Tchaikovsky

10:00 Meet the CSO Section. Brass/
Percussion. (Sponsored by 
Symphony Partners.) Amphitheater 
Back Porch following CSO concert

7:00 (7–11) Farmers Market.
7:15 (7:15–8) Mystic Heart Meditation: 

Spiritual Practices of World 
Religions. Leader: Subagh Singh 
Khalsa. (Sikhism/Kundalini Yoga 
and Meditation.)Donation. Bring gate 
pass. Main Gate Welcome Center 
Conference Room.

7:45 Episcopal Holy Eucharist. Chapel 
of the Good Shepherd

8:00 Morning Meditation. (Sponsored 
by Unity of Chautauqua.) Hall of 
Missions

8:45 Catholic Mass. Chapel of the Good 
Shepherd

8:55 (8:55–9) Chautauqua Prays For 
Peace Through Compassion. Hall 
of Missions Grove

9:00 (9-10:30) CLSC Scientific Circle. 
(Programmed by the CLSC Alumni 
Association.) “The Joy of Teaching 
– A Peripatetic Professor of 
Chemistry in Search of Students.” 
Doug Neckers, Research Professor 
(emeritus), Bowling Green University. 
Hall of Christ

9:15 DEVOTIONAL HOUR. The Rev. 
Otis Moss III, pastor, Trinity United 
Church, Chicago. Amphitheater

9:15 Ethics In Everyday Life. 
(Programmed by Chabad Lubavitch 
of Chautauqua.) Rabbi Zalman 
Vilenkin. Alumni Hall Library 

9:30 Chautauqua Institution Trustees 
Porch Discussion. “Family  & Youth 
Experiences and Programs.”  Sherra 
Babcock. Hultquist Center Porch

10:00 Voice Master Class. (School of 
Music.) Marlena Malas.  McKnight 
Hall 

10:00 Piano Master Class. (School of 
Music.) Fee. Sherwood-Marsh 
Studios

10:15 Service of Blessing and Healing. 
UCC Chapel

10:45 LECTURE. Dalia Mogahed, pres. 
and CEO, Mogahed Consulting 
Amphitheater

12:00 Women in Ministry. Hall of 
Missions

12:15 Brown Bag Book Review. 
(Programmed by the CLSC Alumni 
Association.) Jean Badger, Stiff: The 
Curious Lives of Human Cadavers by 
Mary Roach. Alumni Hall Porch

12:10 Catholic Mass. Chapel of the Good 
Shepherd

12:30 APYA event. “Burning Questions: 
Conversations with APYA.” 
(Sponsored by Abrahamic Program 
for Young Adults.) Hall of Christ

1:00 (1-4) CWC Artists at the Market. 
Farmers Market

1:15 CLSC Alumni Association Docent 
Tours of Alumni Hall and Pioneer 
Hall. Alumni Hall, Pioneer Hall 

1:15 Language Hour: French, Spanish, 
German. (Programmed by the 
Chautauqua Women’s Club.) 
Women’s Clubhouse

2:00 INTERFAITH LECTURE SERIES. 
Rabbi Debra Orenstein, author, 
From Generation to Generation and 
LifeCycles. Hall of Philosophy

2:00 Lecture. “Who really wrote as 
William Shakespeare?” Ron Song 
Destro, producing director, Oxford 
Shakespeare Theater, NYC. Smith 
Memorial Library second floor

2:00 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center

3:30 (3:30-5:30) Jewish Film Festival. 
(Programmed by the Everett Jewish 
Life Center.) “Jews and Baseball.” 
Everett Jewish Life Center

3:30 Contemporary Issues Dialogue. 
(Programmed by the Chautauqua 
Women’s Club.) Dalia Magahed, 
President and CEO, Mogahed 
Consulting. Women’s Clubhouse

4:00 THEATER. Cat on a Hot Tin Roof 
(Reserved seating; purchase tickets 
at Main Gate Welcome Center or 
Colonnade lobby ticket offices and 
45 minutes before curtain at the 
Bratton kiosk.) Bratton Theater

4:00 (4-5:30) Guest Artist Recital: 
Frederic Chui, piano. (Benefits 
the Chautauqua Women’s Club 
Scholarship Fund.) Elizabeth S. 
Lenna Hall

4:00 Public Shuttle Tours of Grounds. 
Fee. Leave from Welcome Center

4:00 APYA event. Join Abrahamic 
Program for Young Adults for art on 
Bestor Plaza. Supplies provided.

4:15 Bat Chat. (Programmed by the 
Chautauqua Bird, Tree & Garden 
Club.) Caroline Van Kirk Bissell. 
Smith Wilkes Hall

4:15 Young Readers Program. The 
One and Only Ivan by Katherine 
Applegate.  Hall of Christ, Campbell 
Room

6:00 (6-8) Brick Walk Cafe Concerts. 
Kev Rowe. Brick Walk Cafe 

6:30 Unity New Thought Lecture 
Series. (Programmed by Unity of 
Chautauqua.) Main Gate Welcome 
Center Conference Rooms (bring 
gate pass)

6:45 Eventide Travelogue. (Programmed 
by Chautauqua Literary and Scientific 
Circle Alumni Association.) “Namibia: 
A Photo Journey to Africa’s Last Wild 
Place.” Jeanne Wiebenga. Donation. 
Hall of Christ

7:00 Christian Science Service. 
Christian Science Chapel

7:00 (7-7:45) Metropolitan Community 
Church Vespers Service. UCC 
Chapel

7:30 (7:30-9:30) Voice Concert. 
“‘Once I Was’ - Songs of Ricky 
Ian Gordon.”  Donald St. Pierre, 
director. (Benefits the Chautauqua 
Women’s Club Scholarship Fund.) 
McKnight Hall

8:15 An Evening with Mark Russell. 
(Community Appreciation Night.) 
Amphitheater
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