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Bryant returns to
explain importance
of financial literacy

RACH AND ROLL

Milanov kicks off
debut season
with old classics,
pianist Gavrylyuk

SAM FLYNN
Staff Writer

So far this week, Chautauqua Institution audiences have heard about historical literacy, imaginative
literacy and scientific literacy. Now, they’ll learn about
perhaps one of the most
practical, applicable literacies of all: financial literacy.
John Hope Bryant will
deliver his lecture, “How
the Poor Can Save Capitalism,” at 10:45 a.m. today in
the Amphitheater.
Bryant is the chairman
and CEO of Operation
Hope, a nonprofit helping
empower America’s poor
and spread tools of financial literacy. The nonprofit
and its partners are responsible for more than $2 billion supporting low-wealth
home ownership, small
businesses, entrepreneurship and community development in under-served
communities across the
country.
Bryant is also a returnee
to Chautauqua. Last year,
he delivered an Interfaith
Lecture on a similar topic.
It was his first visit to the
Institution.
“I had long heard about
the magic of Chautauqua,
from my friend Rev. Raphael Warnock, Dr. Helene
Gayle, Dr. Robert Franklin
and others,” Bryant said.
“It is a first-class Institution
and community and is an
excellent venue for the expression of new ideas and
the re-imagination of our
society and our problems
overall.”
It’s impossible to embrace the freedom of selfdetermination without an
understanding of what
Bryant called the language
of money.
“My mission is to create an environment for the
expansion of the free enter-

MORGAN KINNEY
Staff Writer

Be our guest no more:
Rossen Milanov will take
the Amphitheater stage at
8:15 p.m. tonight for the first
time as Chautauqua Symphony Orchestra’s new conductor and music director.
With him, he brings regular
soloist, pianist Alexander
Gavrylyuk.
Milanov arrives with three
guest-conducting
appearances under his belt, the first
in 2011. The Bulgarian-born
conductor also serves as music director for the Columbus
Symphony Orchestra, the
Princeton Symphony Orchestra and Symphony in C, the
professional training orchestra in Camden, New Jersey.
Milanov’s recent appointment means the 2015 season
will serve as his official introduction to Chautauqua. His
previous visits were for single performances, with visits
as short as one day. Tonight’s
concert was consciously programmed to make a strong
first impression, he said.
“I thought to have a sense
of a substantial concert — an
opening gala that could energize people and showthem
in a very interesting way all
the colors, all the power, all
the subtlety and all of the
beautiful romantic moments
that people love in symphonic music,” Milanov said.
For tonight’s audience,
Milanov will conduct Berlioz’s Symphonie fantastique
and Rachmaninoff’s Rhapsody on a Theme of Paganini, Op. 43, which features
Gavrylyuk on solo piano.
See CSO, Page 4
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You communicate through your body language, and you hope that
the orchestra is sensitive and mature enough to translate directions in
compelling music-making. I think certainly that is true for Chautauqua.”
—ROSSEN MILANOV
Music Director, Chautauqua Symphony Orchestra

MATT BURKHARTT | File Photo

At top, Rossen Milanov, then a guest conductor, directs a section of the Chautauqua Symphony
Orchestra during his July 10, 2014, appearance in the Amphitheater. Above, Alexander Gavrylyuk
plays during a special evening recital Aug. 13, 2014.

BRYANT
prise system — serving all.
We need a new era of inclusive economics,” he said.
Bryant advocates for
education as the way to enable the impoverished to
escape their circumstances.
He teaches the poor how to
take control of their situations to succeed financially.
For Bryant, being poor is
equal parts finance and
perspective. Being broke,
for example, is economic.
Being poor, on the other
hand, is a state of mind according to Bryant.
“Fifty percent of all poverty is just low self-esteem,”
he told the Daily last year.
“It’s the inability to believe
in yourself.”
At the end of his book,
How the Poor Can Save Capitalism: Rebuilding the Path to
the Middle Class, Bryant outlines 20 solutions to remedy poverty — a “Marshall
Plan for poor people.” He
said it is the role of the government and the individual
in tandem to lift those in
poverty succeed.
Bryant grew up in
Compton, California. A
$40 investment from his
mother combined with
his belief and desire to
become an entrepreneur
began his transformation.
See BRYANT, Page 4

Patel to speak on interfaith fluency, leadership Pinsky to discuss power of poetry with CLSC
ALEXANDRA GREENWALD
Staff Writer

The term “interfaith leader” may not be part of the
vernacular yet, but founder
and president of Interfaith
Youth Core, Eboo Patel,
hopes it will someday be as
widely used as “feminist” or
“environmentalist.”
“When people who want
to make a constructive, positive difference in our society don’t talk positively and
publically about religion, it
simply creates a vacuum for
people who want to be destructive about religion to
have their say,” Patel said.
“It’s not that religion doesn’t
get talked about in our country. It’s that, oftentimes, the

PATEL
people doing the talking do
not seem to be constructive
when it comes to religious
diversity issues.”
Patel will return to Chau-

tauqua Institution for the
third time at 2 p.m. today in
the Hall of Philosophy. His
lecture is titled “Interfaith
Leadership and Literacy.”
Patel called interfaith literacy a “crucial civic knowledge base for engaging in a
religiously diverse country”
like the United States.
“It is an objective truth
that religious diversity issues
play a significant role in the
world and in American society,” Patel said. “I think it [interfaith literacy] is important
for being an educated person
in America and the world.
You want to have some fluency with diverse religious and
philosophical traditions.”
See PATEL, Page 4

RYAN PAIT
Staff Writer

Poetry is often approached with a sense of
trepidation, sometimes with
outright fear.
Former U.S. poet laureate
Robert Pinsky thinks that
those people aren’t giving
themselves enough credit.
“I think a lot of people
underestimate how literate
people are in poetry,” Pinsky said.
Pinsky, author of The
Sounds of Poetry, which is the
Chautauqua Literary and
Scientific Circle selection for
Week One, will discuss his
work at 3:30 p.m. today in
the Hall of Philosophy.
Pinsky’s love for poetry

I N TO DAY ’S DA I LY

and comment on
it very passionately. You will see
a
CambodianAmerican
high
school student in
California read a
poem by Langston
Hughes and comment on it in a way
that relates it to her
family’s own experiences under the Pol Pot regime in Cambodia.”
Pinsky emphasized that
the act of reading a poem
aloud is what gives it truth.
“The sound of a poem in a
person’s voice is the source of
its conviction, and people are
able to hear that,” Pinsky said.

led him to found
the Favorite Poem
Project when he
assumed his role
as the 39th poet
laureate of the
United States in
1997. The project
is meant to celebrate poetry and
the impact it can PINSKY
have on a person’s
life. Videos at favoritepoem.
org showcase people reading
their favorite poems as part
of the project.
“You will see a construction worker reading lines by
Walt Whitman and discussing those lines very cogently,” Pinsky said. “You will
see a Jamaican immigrant
read a poem by Sylvia Plath,

Like and follow us online!

See PINSKY, Page 4
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Opera ‘families’ unite
for 2015

A journey across
space and time

On America’s lack of
religious knowledge

Starting season in
full swing

Guild hosts annual kickoff
picnic, pairs Young Artists
with “parents”

Former astronaut Jemison
delivers Wednesday morning
lecture

Prothero gives Tuesday Interfaith
Lecture on “Interfaith Literacy”

Director Snyder works to instill
love of sailing in Chautauquans
of all ages
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TODAY’S WEATHER

HIGH 70° LOW 52°
Rain:20%
Sunset: 8:59 p.m.

FRIDAY

HIGH 76° LOW

58°

Rain: 0%
Sunrise: 5:47 a.m. Sunset: 8:58 p.m.

Missed a story in the Daily this week? Find it on our website using the search bar at the top of any page.

SATURDAY

HIGH 77° LOW 58°
Rain: 10%
Sunrise: 5:48 a.m. Sunset: 8:58 p.m.
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news

Armed forces salute

Briefly
news from around the grounds
The Briefly column appears on Page 2 daily and is intended to
provide space for announcements from Institution-related organizations. If a meeting or activity is featured that day in a story, it should
not be repeated in Briefly. Submit information to Laura Scherb in
the Daily’s Editorial Office. Please provide name of organization,
time and place of meeting and one contact person’s name with phone
number. Deadline is 5 p.m. four days before publication.
Sandy D’Andrade’s 13th Annual Trunk Show and Sale
Sandy D’Andrade’s 13th annual trunk show and sale,
which benefits Chautauqua Opera Company’s Young Artists program, will run from 9 a.m. to 4:30 p.m. today at the
Main Gate Welcome Center. Bring your gate pass.
Bird, Tree & Garden Club news
BTG hosts a Nature Week beginning at 9 a.m. today.
Meet Jack Gulvin at the back of Smith Wilkes Hall.
Gulvin also will host a Purple Martin Chat at 4:15 p.m.
Friday. Meet Jack Gulvin lakeside at the purple martin
houses between the Sports Club and Miller Bell Tower.
Mah Jongg
Mah jongg games at the Chautauqua Women’s Club.
Members only, but memberships available at the door.
Games will be played from 2 to 5 p.m. every Monday and
Friday.
Artists at the Market
CWC’s Artists at the Market is open from 1 to 4 p.m.
every Wednesday, Thursday and Sunday afternoon at the
Farmers Market. The variety of handmade goods will satisfy everyone’s artistic tastes. The artists change daily and
weekly, always offering new and exciting artistic pieces.
All are welcome.
Knitting4Peace Crocheting & Conversation
From 12:15 to 1:15 p.m. at UCC Reformed Curch House
at the corner of Miller and Pratt. All are welcome. Yard
and needles are available for purchase. For more information, call 303-918-4617.
Library author presentation
Philip Kotler will discuss his newest book, Confronting
Capitalism, at 1 p.m. Friday in Smith Memorial Library. The
author of more than 55 books on marketing, Kotler serves
as the S. C. Johnson Distinguished Professor of International Marketing at the Kellogg School of Management,
Northwestern University.
Chautauqua Theater Company Brown Bag
Bring a bag lunch to Bratton Theater at 12:15 p.m. today and get an inside look at CTC’s upcoming production of Thornton Wilder’s Our Town. Hear directly from
the artists themselves about the craft of theater-making.
This week’s Brown Bag is titled, “Our Town: It Happens
so Fast.” A lively discussion will follow, led by members of
the cast and design team. Brown Bags are free.
Chautauqua Theater Company ‘Fore-Play
At 7 p.m. Sunday, visit Elizabeth S. Lenna Hall for a
special pre-show discussion about Thornton Wilder’s Our
Town. Even if you’re seeing the show a different night, enhance your understanding of the play and get a primer on
the production with members of the artistic staff one hour
before the 8 p.m. performance. ‘Fore-Plays are free.
CLSC Class of 2012
CLSC Class of 2012 will have a Brown Bag get-together
at 12:15 p.m. today at a Literary Arts Center at Alumni Hall
picnic table. This is an opportunity to get re-acquainted
and discuss books on the 2015 reading list.
Chautauqua Opera Guild
Chautauqua Opera Guild wants to remind you to attend the Young Artists’ Artsongs recital at 4:15 p.m. today
in the Hall of Christ. Please come listen to our talented
young artists and remember to join the Guild! For more
info call Barbara at 716-357-3315.

RUBY WALLAU | Staff Photographer

Lt. Col. Jim Keene, commander of the the United States Army Field Band & Soldiers’ Chorus, conducts the group during its Sunday
concert at the Amphitheater.

Master gardener Jager to discuss why
weeds matter at BTG ‘trowel talk’
miranda willson
Staff Writer

The word “weed” tends to
have a bad connotation — for
gardeners, that is.
But according to master gardener Nancy Jager,
weeds that sprout in people’s
gardens are actually just
wild plants. She will lead a
gardening workshop called
“Wild on Weeds” at 4:15 p.m.
today in the Roger Tory Peterson Nature Classroom,
where she will provide interesting tidbits on wild plants.
“A weed, as most people
think of it, is something they
don’t want growing in their
garden — a plant that’s in
the wrong spot,” she said.
“But weeds can be interesting.”
Many weeds were brought
to the United States for their
beneficial properties, she
said, while others are native
to their region. Jager plans
to discuss the history of approximately seven to 10 different wild plants.
She will bring several of
the plants as well as photographs of others to the
informal workshop. By the
end of the hour, she hopes
people will be able to identify these flora in their own
gardens, as some of them
are edible or have medicinal
properties.

RUBY WALLAU | Staff Photographer

Master gardener Nancy Jager will lead a Bird, Tree & Garden Club workshop on “Wild on Weeds” at
4:15 p.m. today in the Roger Tory Peterson Nature Classroom.

Jager grew up surrounded by nature in Paraguay.
She can recall one specific
instance when she became
interested in gardening as a
young girl.
“One
time,
another
young girl came into my
yard and started picking
things out of the grass,” she
said. “It turned out she was
picking dandelion greens
for her mother to cook. I
went out and helped her
and started thinking about
how you could eat things
by just going into the wild.”
Jager said Paraguay was
an ideal environment for
gardening, especially with
edible plants.
“Everything grew there,”
she said. “We had lemon

trees, papaya, avocado, orange … so I began to love
gardening more and more.”
When Jager moved to
Dunkirk, New York, she
heard about the Chautauqua
County Cornell Cooperative
Master Gardening program.
She completed the program
training and became a master gardener.
In order to maintain her
status as a master gardener,
she is required to perform
50 hours of volunteer work
each year. That requirement
led her to the Bird, Tree &
Garden Club, for which volunteered last year leading
plant walks.
This is her first time leading an adult gardening
workshop, or as BTG calls

it, a “trowel talk,” at Chautauqua Institution. She will
lead another trowel talk during Week Two called “Plants
Gone Wild,” where she will
discuss invasive plants.
While the attendees of
her workshop are usually
adults, Jager believes gardening is gaining popularity among the general population, particularly with
younger people who are
looking to eat healthier.
“I’m getting the feeling
that there’s a growing awareness of organic gardening because people want to
avoid GMOs and the chemicals that are used,” she said.
“And I think there’s also a
growing movement to go
back to nature.”

Hickman presents ‘A century of war’ for Men’s Club
The Men’s Club Speaker
Series welcomes Warren
Hickman to the podium Friday morning. He was a chief
staff officer for President
Dwight D. Eisenhower, a
history professor and an author. Hickman, who will call
on his vast knowledge of
history to make predictions
about the next 85 years, has
given 38 lectures at Chautauqua from all of its main
platforms.
“In doing what they believe to be best for their
country and for world each
generation tends to sow
seeds from which grow fu-

ture wars,” Hickman said.
“The 21st century will be a
century in which seeds sown
in the 19th and 20th century
and in the first 15 years of the
21st century will come full
bloom, filling the world with
war after war — some small,
some large.” He will also include historical slide to make
his points.
His book, War and Crises
1914-1948, was published in
2013 and is a comprehensive
history of this period that
will be referenced in his talk.
Hickman’s involvement
with Chautauqua Institution
began in 1941 as a Boys’ Club

counselor. He usually leads
the CLSC parade as the oldest living member. Hickman
also served on the Chautauqua Board of Trustees from
1957 to 1985, spending the
last two years as chairman of
executive committee.
Men’s Club talks are open
to all men and women. The
talks are always at 9 a.m. Friday at the Methodist House,
conveniently located next to
the Amphitheater. Guest are
welcome to join in coffee and
refreshments on the porch
before and after this talk.
The club has no fee to attend.
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Bringing silver rights to the underserved

P

reface: In the face of America’s 239th birthday this
Fourth of July, I can’t help but reflect on the oppressive nature of racism and why the Silver Rights
Movement is the silver bullet.
But first, let me say: Racism just doesn’t matter.
Racism just doesn’t matter anymore. Yes, I said it. And I
meant it, too.
But “doesn’t matter,” is different from “doesn’t exist.”
Am I saying that racism doesn’t exist anymore?
Am I saying that racism and discrimination are no longer
terminal cancers on society?
Or that racism and discrimination have somehow been
miraculously eradicated from society?
Or maybe that somehow mankind has succeeded in getting out of its own collective way, and has instead been reborn anew — unfailingly fair, reasoned, and compassionate?
What I am saying though, is when you get yourself right,
most all other problems begin to solve themselves.
In the Civil Rights Movement, our leaders dealt with
issues of race and the color line, and the mostly legal barriers that kept us from a measure of justice and dignity. But
in the Silver Rights Movement we must find new ways to
address issues of class and poverty in America. We need a
new strategy and a fresh new approach to achieving justice
and dignity for ourselves and our community, because what
we have been doing for the last 40 some-odd years, respectfully stated, simply has not worked. What we need to do is
to learn a new game — to integrate the money, just like we
integrated the lunch counter. Ambassador Andrew Young
once told me, “Capitalism, with no true access to capital, is
nothing more than a sophisticated form of slavery.”
The Oppressor’s Tool
For African-Americans, the enslaved, indentured servant
and Jim Crow experience in America is still an open wound.
There has been no substantive acknowledgment, no real
apology, and no real closure, and for many in my community it still hurts.
To this day, racism and discrimination seem to impact
and affect almost every facet of life for the average AfricanAmerican in this country.
The twin cancers of racism and discrimination caused,
allowed and even condoned the unforgivable injustice of

From Today’s Lecturer
Guest Column by John hope bryant
the Holocaust. Germany and many of its otherwise wellmeaning people (egged on by its not-so-well meaning Nazis
population) — driven to near desperation by the economic
calamity that followed World War I — managed to find a
way to blame an entire country’s woes on a single minority
group, the Jews, which at the time represented less than 2
percent of the entire German population.
It could be said that simple oppression is the weapon
of choice against society’s underclass, or its poor in spirit.
Making matters even worse, as we enter the 21st century, the
nature, look and very structure of oppression is changing.
The Way Forward
The new movement, the Silver Rights Movement, offers
a different perspective on the battle. It means changing the
way somebody sees what’s happening in their world — our
world — so that we are ultimately creating fundamental
change through a change in fundamental perspective.
A paradigm shift. My job in inner cities is to ensure that
Hispanic and black people see themselves and see their
communities in a positive light. My job in mainstream and
corporate America is to ensure that they not only see their
responsibilities, but opportunities.
Here at Operation Hope, it’s a change in the way we see
our jobs and our roles in the nonprofit world. We do not
want to be some nonprofit charity toward which people take
a paternalistic view. We want to be an excellence-driven
corporation that happens to be a nonprofit as well, operating on par with other corporate leaders, and treated and

» on the

Chautauqua fund Captains

respected as equals. That way, we can negotiate as equals,
and with a lot of hard work, ultimately deliver the goods.
Somebody needs to be at the table negotiating with mainstream America, and we at Operation Hope are part of that
somebody.
It’s a different kind of a battle today. You can’t picket this
thing into reality. It’s much more amorphous, because the
kind of work the Silver Rights Movement requires rarely
makes for good photo ops, the kind of good visuals that the
media thrives on. It’s much more subtle to affect a bank’s
lending policy, or the decision-making process of a supermarket chain or a “big box” chain store like a Walmart,
when they’re considering whether or not to build in the
inner city. It’s not flashy, and it doesn’t necessarily attract
mass public attention — at first. To paraphrase a popular
catchphrase from the civil rights era — the whole world isn’t
watching.
Furthermore, our only problem with capitalism is that
not enough of our people have enough of it. That is why
Dr. King said in 1968, with the birth of the Poor People’s
Campaign, “you cannot legislate goodness, or pass a law to
force someone to like or respect you. … [that] the only way
to social justice in a capitalist country is economic parity.”
Amen. And that is why Operation Hope has been focused,
ever since the Rodney King riots of 1992, on the power of
empowering our community; converting check cashing
customers into banking customers, renters into homeowners, small business dreamers into small business owners,
minimum wage workers into living wage workers, and the
economically uneducated into the economically empowered.
Moving our people up and out of poverty. From the poverty rolls to the payrolls, and hopefully the tax rolls too.
But at the end of the day, I am not trying to convince
individuals, corporations and our government to invest in
inner cities because it’s the right thing to do, even though it
is that in spades. Rather, it’s the only thing to do, if we want
to create true future American prosperity, and if we want to
grow this great American economy of ours even further.
Happy birthday, America — let’s go.
John Hope Bryant is founder, chairman and CEO of Operation
Hope and Bryant Group Companies, Inc. He is a member of the
U.S. President’s Advisory Council on Financial Capability for
Youth for President Barack Obama.

grounds

Fishing
The waters of Chautauqua Lake provide an abundance of game and food fish. Muskellunge
create the greatest excitement, and the muskie season, from late June to October, draws
fishermen from all over the United States and Canada. Large and smallmouth bass, calico and
rock bass, walleyes and perch are among other fish in good supply. Bait is available at the Sports
Club.
A fishing license may be purchased at Hogan’s Hut on Route 394 near the entrance to Route 17/I86 in Stow or at the town clerk’s office in Mayville.

Bria Granville | Staff Photographer

Team captains for the Chautauqua Fund convene Thursday afternoon to prepare for the weekend’s
Volunteer Kickoff, and discuss plans for engaging the Chautauqua community this summer. Starting
from left, top row: Jack McCredie, Ira Cooperman, Megan Sorenson (associate director of the
Chautauqua Fund). Second row: Bob Hopper, Jeff Lutz (volunteer co-chair), Travis Halford. Third row:
Yvonne McCredie, Dave Bower, Cathy Nowosielski (volunteer co-chair), John Viehe, Betty Halford,
Susie Kuhn. Fourth (bottom) row: Debbie Currin, Evie Berger, Nancy Waasdorp, Diana Bower.
Missing from photo: captains Bill Currin, Nancy Kyler, Carol and Bob McKiernan; Chautauqua Fund
staff Tina Downey (director) and Jill Cummiskey (assistant director).

@chqdaily

BUILDING TRUST SINCE 1973
Custom Homes
Remodeling and Restoration
Sustainable Design
Custom Cabinetry/Millwork

ARCHITECTURE | DESIGN | CONSTRUCTION
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F R O M PA G E O N E
CSO

FROM PAGE 1

The CSO will also perform
“Nimrod” from Elgar’s
“Enigma Variations” in
memory of Mary Whitaker
and Vern Kagarice, both former symphony members,
and “Rainbow Body” by
American composer Christopher Theofanidis.
With the exception of
“Rainbow Body,” each
piece is regularly performed as part of the standard orchestral repertoire.
“I thought it was very
important to bring these big
war horses so that people
could really enjoy them,”
Milanov said. “They’re
popular for a good reason.
You can’t just deny that.”
But popular does not
mean easy.
Milanov said it’s difficult
staging such an ambitious
program with as few as one
rehearsal per performance.
Ultimately, he said, intuition and body language
serve as the most efficient
method of communication
between podium and ensemble.
“You
communicate
through your body language, and you hope that
the orchestra is sensitive
and mature enough to
translate directions in compelling
music-making,”
Milanov said. “I think certainly that is true for Chautauqua.”
Milanov said this whole
season is about testing the
waters as he aims to fill vacant chairs and solidify an

artistic direction for the orchestra. But amid whatever
changes he plans for the
CSO’s roster or programming, he said not inviting
Alexander Gavrylyuk back
to Chautauqua was never
part of the equation.
“The soloist was a given,” Milanov said.
Gavrylyuk first appeared in Chautauqua in
2006 already highly regarded after winning the prestigious Arthur Rubinstein
Competition the previous
year. In the past decade,
he has become one of the
world’s most prolific artists
with performances around
the world. This year, he
returns to Chautauqua for
the 10th time with his wife
and two young children.
“Coming back, it’s like
playing with friends,”
Gavrylyuk said.
Tonight will be the first
of his three performances
slated for the 2015 season.
He said the unique context
of performing in Chautauqua makes it one of his
most musically rich performance venues.
“What makes music
flourish is the artistic truth
that comes out onstage. It is
the openness and complete
liberation of oneself and
complete emotion in the artistic and spiritual spheres
which are created by music,” Gavrylyuk said. “This
is a perfect place to soak in
this mindset, this feeling,
this freedom and then apply it to my music making.
It’s always more inspiring
here to play.”
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ROSSEN MILANOV
WELCOME RECEPTION
Please come and meet
Rossen Milanov as he begins
his inaugural season as music
director of the Chautauqua
Symphony Orchestra!
Thursday, July 2, 2015
4:45 – 6:00 PM
Athenaeum Hotel Parlor

Light refreshments will be served
All are welcome!
PATEL

FROM PAGE 1

Patel will contribute to the
fluency of Chautauquans by
introducing them to what
he considers to be the component parts of interfaith
literacy. Such tenets include
appreciative knowledge of
other traditions that cultivates admiration, a theology of interfaith cooperation
drawn from individual traditions that encourages positive engagement with others,
and knowledge of the history of interfaith cooperation.
These components, along
with a skill set that includes
conversation
facilitation,
event organization and coop-

PINSKY
FROM PAGE 1

“It’s similar to singing or dancing. It’s also an innate appetite
that people have and an innate
ability that people have.”
In The Sounds of Poetry,
Pinsky argues for the presence of this ability that many
people think they don’t have.
He emphasized that the two
elements of the poem are the
physical and the emotional,
and that verity comes from
those two elements becoming one.
“The point of The Sounds
of Poetry is the truth often depends and sometimes originates with a physical perception,” Pinsky said. “As we
say, the proof is in the pudding.”
Pinsky said that one of
the biggest misconceptions
about poetry is the academic
mode that people are taught
to approach it with.
“I think well-meaning
teaching has made people
think you must begin your
inquiry into a poem with
the question, ‘What does it
mean?’ ” Pinsky said. “In a
sense, that’s an insult. When
you deal with a person or
a cuisine or a city, the first
thing you want is the ex-

Faith can either be a
bridge of cooperation,
or it can be a barrier
of division, or it can
be a bludgeon of
domination.
—EBOO PATEL
Founder and President,
Interfaith Youth Core

eration form the basis of the
Interfaith Youth Core’s work.
Patel hopes that contact
with the Interfaith Youth
Core will inspire people to
see religion as a point of un-

His father owned a business
for 50 years and his mother
encouraged him to follow
his dreams. He managed to
beat his competitors through
strategic locating his service
close to his school. Soon, he
was making $300 a week.
But his faith was shaken in
1992, following the Rodney
King riots in Los Angeles.
The same year, he founded
Operation HOPE to liberate

the poor from economic entrapment by engaging them
with the tools to manage
money, bank accounts, and
the nuance of America’s capitalist economy.  
Bryant has advised the
last three sitting U.S. presidents. On Feb. 26, 2014, Bryant was appointed by President Barack Obama to serve
on his new U.S. President’s
Advisory Council on Financial Capability for Young
Americans, focused on the
next generation of young
leaders.

derstanding rather than one
of contention.
“Faith can either be a
bridge of cooperation, or it
can be a barrier of division,
or it can be a bludgeon of
domination,” he said. “There
is an awful lot of civic good
to be reaped when we make
our various faith identities
bridges.”
Though the Interfaith
Youth Core strives to create
”ecologies that cultivate the
art and craft of bridge building,” on college campuses,
Patel said he looks forward
to returning to Chautauqua
because he feels the Institution has been a “similar ecology” for generations.  
“It’s a hugely stimulating
experience, with an extreme-

ly well-informed audience in
an absolutely beautiful setting,” he said. “I’m very excited about coming back.”
Patel encouraged audience members to remember
that, although religious diversity is not as widely discussed as other forms of diversity, it is still an important
topic.
“Just because there isn’t
a positive, proactive public
discourse about religious
diversity doesn’t mean that
religion is not playing a profound role in the world,”
Patel said. “I think that our
literacy has to catch up with
the role that religion and religious diversity is playing in
the world.”

BRYANT
FROM PAGE 1

REPORTER’S NOTEBOOK
The Chautauqua Literary and Scientific Circle Historic
Book List features hundreds of selections, some of
which feature themes similar to 2015 CLSC selections.
If you liked The Sounds of Poetry, you might also like…
• The Art of Speech, and Studies in Poetry and
Prose by L.T. Townsend (1884-85)
• Mid-Century American Poets, edited by John
Ciardi (1954-55)
• The Figured Wheel by Robert Pinsky (1999-2000)
• An Invitation to Poetry by Robert Pinsky (2009-10)
Finally, an extra recommendation from the reporter:
• Rhyme’s Reason: A Guide to English Verse by
John Hollander
perience. And only on reflection will you ask, ‘What
does it mean?’ ”
Pinsky emphasized that
approaching poems in such
a methodical way leads people to “underestimate the
physical presence of poetry.”
Sherra Babcock, vice president and Emily and Richard
Smucker Chair for Education, said Pinsky’s passionate perspective on the aural
aspect of poetry is important and especially relevant
to the theme of Week One,
which is “21st-Century Literacies: Multiple Ways to Make

Sense of the World.”
“We thought that one of
the most useful things we
could do with our audience
is to teach them to read poetry,” Babcock said. “Not just
necessarily out loud — even
to hear it in your head when
you’re reading it on the page.
Hearing [Pinsky], he has this
rhythm that is fabulous.”

Pinsky first visited Chautauqua in 1999 to discuss his
poetry collection, The Figured
Wheel: New and Collected Poems with the CLSC. He said
he was excited when Babcock asked him to be a part
of the 2015 season.
“I know what a unique
community it is, and it’s
very gratifying to me that I
can help the work of Sherra
Babcock and other people
there,” Pinksy said. “So in
one word, I was glad.”

» on the grounds

BACK ISSUES OF THE CHAUTAUQUAN DAILY
If you would like any back issues of the Daily from this season,
please stop at the Daily Business Office in Logan Hall.

Thursday, July 2, 2015

The Chautauquan Daily · www.chqdaily.com 

Page 5

Community

To the Editor:

Letters to the Editor
Correspondence from our readers
To the Editor:

To the Editor:

We have followed the Amphitheater developments over
the course of the winter with some concern about the tone of
the conversation. We applaud the Save the Amp organization for forcing a strategic pause and bringing into play various organizations that specialize in historic preservation. We
also applaud the Institution for deciding to take a strategic
pause, integrating into the process a group of historic preservation specialists and setting the stage for extensive dialogue
around the question of how to improve the Amp.
But that dialogue cannot take place if there is continuing
finger-pointing and a rehashing of the mistakes of the past.
We became Chautauquans not because of the Hall of Philosophy, Miller Bell Tower or the Hall of Christ — as wonderfully unique as those and other structures are. We became
Chautauquans because of the values honored by Chautauqua Institution — the importance of an informed discussion
of important societal and spiritual issues, the importance of
literature and the arts to our lives, and, most significantly,
the importance of reaching out to each other across the gaps
between different viewpoints, looking for common ground
to stand on. Those values are reflected in the programs and
performances that take place under the roof of the Amphitheater — the Institution’s heart.
The Chautauqua community now has an opportunity to
move forward with a serious and informed discussion about
ways to improve the experience that takes place in the Amphitheater. If we cannot do so, then regardless of what happens to the Amphitheater, we will have lost its heart.

Concerning the Amphitheater controversy, I believe that
the vast majority of Chautauquans have enormous admiration for and confidence in Tom Becker’s leadership, and considerable affection for a man who has been the target of some
uncalled-for ad hominem attacks. Just look at the ovations
he receives as he approaches the microphone. And we see
now in the Daily the administration’s plan for educating all
of us on the many issues relating to the Amphitheater project
through scheduled sessions each week, and this will be an
important part of the process.
However, while necessary, it may not be sufficient. Given
the support that opponents of the original plan have garnered both from editorials in newspapers in the region as
well as from several preservationist organizations, it seems
that their voice must be heard throughout the summer. With
the less than courteous tone adopted by some of the opponents, I can understand the administration’s reluctance to
provide them a platform. However, I think this is necessary
for all of us to feel confident that the final decision that gets
rendered is best for Chautauqua.
My modest suggestion is that in the name of Chautauquan
magnanimity, the administration set up several carefully
moderated forums throughout the season where representatives of the administration and their most vocal opponents,
on the same stage, get a chance to present their views directly
to us, have an opportunity to question each other, with ample
time for questions and comments by the audience. I believe
this is the only way the administration can properly move
this dispute to a resolution that is both fully understood and
supported by a knowledgeable Chautauqua community.

Robinwyn Lewis and Fred Zirm
11C Fletcher

Arthur Salz

To the Editor:

4 Ames

I’m wondering about the proper etiquette regarding seat
saving in the Amp. In previous years this was not appropriate; however, at the June 27 Stars of Nashville concert, seat
saving seemed prevalent. Could you please clarify this policy going forward?
Joel S. Schuman
52 Cookman

Editor’s Note: Saving seats at all Chautauqua Institution venues
is discouraged and audience members are encouraged to arrive early
— especially for the busy Friday night specials when attendance is
heavy. This language is contained within an “Audience Etiquette”
policy statement that the Daily occasionally publishes. It ran on
Page B6 of the June 27–28 weekend issue.

I am a third-generation Chautauquan, have been coming here since 1955, have been a property owner for over 20
years, and have been a member of Chautauqua’s Motet Choir
for 32 years. I am enormously disappointed — in fact, appalled — that the Motet Choir has been denied the possibility of attending any of the information sessions this season
sponsored by the Institution regarding the Amphitheater
project. All of these sessions are scheduled to take place at
8 a.m. Monday, Wednesday and Friday of each week during
the season. But the Motet Choir, along with our choir director and organist Jared Jacobsen, rehearses every morning
Monday through Friday beginning at 8:15 a.m. and continuing through the daily worship service which begins at 9:15
a.m. That means that the 45 to 50 members of the Motet Choir
will not have the opportunity to attend any of these sessions
to learn about the Amphitheater project.
What makes this denial of opportunity particularly egregious is that the Motet Choir uses the Amphitheater more
than any other group in Chautauqua — we are there in the
choir room and in the choir loft every day except Saturday.
Thus we have more at stake in the Amphitheater project than
any other group in Chautauqua, and yet we are effectively
barred from attending any of these public meetings.
Would it not be possible for the Institution to change its
schedule somewhat and to offer at least some of the information sessions at a time other than 8 a.m. on Monday, Wednesday, and Friday (as for example, on Saturday mornings)?
Carolyn Close Grohman
Paul Manor Apartments, No. 18

To the Editor:
Please extend a thank you to Chautauquan Daily photographer Bria Granville for totally capturing the moment in the
Three Taps photo on Page 3 of Monday’s paper. The photo
reflects the feelings of the audience, the standing ovation for
Tom Becker and an impressive board of trustees. It is great
picture to start for the season!
Linda Ulrich-Hagner
102 Mina Edison

» on the grounds

Letters Policy

To the Editor:
I just took the Monday morning tour of the Amp led by
John Shedd, Chautauqua Institution director of operations.
It was very professional and very informative. I had no idea
that the Amp had undergone so much renovation and repair nor did I realize just how bad a shape the structure is
in now. Clearly something needs to be done and the plan as
proposed is the right way to go.
A big thank you to all who have worked so hard and
thoughtfully to move this major project forward. Visitors 100
years from now will thank you, too.
Dave Ferguson
17 Simpson

The Chautauquan Daily welcomes letters to the editor. Letters
should be typed or printed, double-spaced, no more than
350 words and are subject to editing. Letters must include
writer’s signature and typed or printed name, address and
telephone number for verification. Works containing demeaning,
accusatory or libelous statements will not be published.
Submit letters to:
Jordan Steves, editor
jsteves@ciweb.org
The Chautauquan Daily
PO Box 1095 Chautauqua, NY 14722

Opera ‘families’ unite at the annual Opera Guild Picnic
kara taylor
Staff Writer

Opera “parents” gathered
in the garage of the Jane A.
Gross Opera Center last Sunday evening and anxiously
awaited their opera “children” assigned for the season.
As students began trailing in, the parents met them
with great enthusiasm. The
new opera families took
their seats and began familiarizing themselves with one
another.
The annual Chautauqua
Opera Guild Picnic revealed
the Adopt-An-Artist matchups for the season, and provided a social environment
where the new families
could begin building bonds.
Most opera parents are
part of the Guild, which
serves as a support group for
the Chautauqua Opera Company and the Young Artists
Program.
“We exist purely to assist
the singers,” said Jane Gross,
a current opera parent. “We
are here as someone to cheer
for you, have dinner with
and bring you flowers when
you sing.”
Young Artists receive personal and sometimes professional help from their opera
parents throughout the summer and even beyond. Parents open their homes to stu-

JOSHua BOUCHER | Staff Photographer

Above, Tim Gatto serves food to members of the Chautauqua Opera Company, the Young Artists Program
and the Chautauqua Opera Guild last Sunday. At top right, Virginia DiPucci, president of the Opera Guild
and opera parent, thanks organizers and opera parents at the dinner. At right, Nancy Seel, right, directs
staff and opera parents before singing a song celebrating the beginning of the opera season.

dents during the season and
will sometimes offer meals,
bikes and a place to do laundry.
Gross’ opera daughters
for the 2015 season are Aubry Ballarò-Hagadon and
Catheryn Shuman.
Gross said relationships
often last after the season
and continue on through
life. She said four or five of
her opera students are still

close with her, and she has
attended a few weddings.
“As an example, David
Crawford, who has returned
as a guest artist, is still close
with his opera parents Sue
and Chris Martin,” she said.
“They were at his wedding
and now consider themselves opera grandparents
now that he has a little girl.”
In an effort to welcome
their new children, the opera

parents serenaded the Young
Artists with songs that described their experience for
this summer.
Nancy Seal, an Opera
Guild member, wrote the
lyrics, which were accompanied by the melodies of familiar tunes “Over the Rainbow” and “Munchkin Song”
from “The Wizard of Oz.”
The parents huddled into
a mini choir as they as they

sang: “You are over the rainbow. It’s win-win. You’ll find
friends that will stand by
you through thick and thin.”
The mission of the AdoptAn-Artist Program is just
that — establishing relationships that support students
through obstacles as well as
their achievements.
“Even though people are

assigned their official kids,
‘everybody’ includes everybody,” Gross said. “People
do whatever they can to help,
we want you to have a great
time.”
As the opera parents stated in their welcome song: “If
every single moment counts,
then let’s enjoy them, every
single day.”
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Edward Elgar (1857-1934)
Variations, Op. 36

Edward Elgar was born in
Broadheath, near Worcester,
on June 2, 1857 and died in
Worcester on Feb. 23, 1934.
He is arguably the finest
English composer of his
generation and ranks as a
true master. He contributed
a large amount of music to a
variety of genres (except opera). His symphonic works
include two symphonies,
concertos and most famously, his “Enigma Variations.”
The work was composed
in 1898-9, and its premiere
took place conducted by
Hans Richter in London’s St.
James’s Hall on June 19, 1899.
A version with extended finale was conducted by Elgar
himself at the Worcester Festival on Sept. 13, 1899. The
work is scored for two flutes
(one doubling piccolo), two
oboes, two clarinets, two
bassoons, one contrabassoon, four horns, three trumpets, three trombones, one
tuba, timpani, percussion,
organ (ad lib) and strings.
Elgar’s “Variations on
an Original Theme,” composed in 1899, carries the
name “Enigma,” a title that
the composer did nothing to
discourage, but which also
has given rise to much speculation. Elgar alluded to a
“larger theme … [that] is not
played.” He further wrote:
“In this music, I have
sketched, for their amusement and mine, the idiosyncrasies of 14 of my friends,
not necessarily musicians;
but this is a personal matter and needs not have been
mentioned publicly. The
‘Variations’ should stand
simply as a ‘piece’ of music. The ‘Enigma’ I will not
explain — its ‘dark saying’
must be left unguessed.”
The noble ninth variation,
“Nimrod” (Adagio) refers to
Arthur Jaeger, a dear friend
of Elgar who was known
to wax eloquently when
discussing the grandeur
of Beethoven’s slow movements. This magnificent
music often is used to serve,
as is the case tonight, as a
memorial tribute. The variation begins quietly and contemplatively, with no small
whiff of nostalgia, building
to a climax that cannot fail
but touch the heart and soul
of all who hear it, before ebbing away to its final cadence.
It is altogether fitting that
the Chautauqua Symphony
Orchestra present this beautiful music in memory of
two of its beloved colleagues
— violinist, Mary Whitaker and trombonist, Vern
Kagarice — whose loss at
the end of the 2014 CSO season is keenly felt by all who
knew and loved them.
Hector Berlioz (1803-1869)
Symphonie fantastique,
Op. 14

Hector Berlioz was born
on Dec. 11, 1803 in La CôteSt.-André,
France,
near
Grenoble and died in Paris
on March 8, 1869. A leading
figure in French Romanticism, his early “Symphonie
fantastique,” remains his
most popular score. Its premiere took place on Dec. 5,
1830, at a special concert produced by the composer in
Paris’ Salle du Conservatoire
with François Antoine Habeneck conducting. The work
is scored for piccolo, two
flutes, two oboes, one English horn, one E-flat clarinet,
two clarinets, four bassoons,
three horns, two trumpets,
two cornets à pistons, three
trombones, two tubas (originally ophicleides), four timpani, percussion, two harps,
and strings.
The dividing line between
imagination and reality in
Berlioz’s life was scarcely
perceptible. Such was also
the case between his art and
his life. What creative outlet
would this most sensitive of
individuals have found had
he fulfilled his father’s desire that he become a physician? The young, artistic
soul knew better. He risked
all to follow his muse, doing
so with an integrity rarely
equalled in history. He lay
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symphony

bare his innermost fantasies
in the shape of melodies,
harmonies and rhythms that
would rock the musical establishments of his time and
jar and surprise even today.
Posterity has judged Berlioz
to belong to the Pantheon of
greatness, but not without
a struggle. The “Symphonie
fantastique,” composed in
1830 (revised in 1831), was
the work that launched his
controversial career. It remains to this day his most
popular work.
There remains a tendency
to claim that Berlioz composed with more enthusiasm and inspiration than
skill or care. Idiosyncrasy
has been confused with
lack of discipline. Berlioz,
however, cared only for expressivity, even at the risk of
exploring uncharted waters.
But he did not travel without
a compass. His took the form
of Christoph Gluck, Weber, Mozart and Beethoven.
Adam Carse once characterized Berlioz as an individual
“whom Nature, perhaps
rather capriciously, decided
to make a Frenchman.”
Berlioz was French from
head to toe, as evidenced by
many places in his scores
that reveal his indebtedness to François-Joseph Gossec, Jean-François Le Seuer,
Étienne Mehul, Giacomo
Meyerbeer, and others who
flourished in France. His
literary Gods were Virgil,
Goethe and Shakespeare.
The last figure especially
fired his imagination. Berlioz found in Shakespeare a
true dramatic kindred spirit,
and it is here that reality and
fantasy in the “Symphonie
fantastique” merge.
Berlioz had fallen in love
with an Anglo-Irish actress,
Harriet Smithson. Her Parisian performance as Ophelia
in Hamlet on Sept. 11, 1827,
so beguiled the young composer that he was unable to
separate the actress from
her role. She knew nothing
of him as yet. He wrote letters to her and made other
efforts to bring his name
to her attention, but by the
time she left Paris in 1829,
the two had not met. All
the while, the “Symphonie
fantastique,” which Berlioz
called an “Episode from the
Life of an Artist,” was taking shape. The music and its
program evolved simultaneously. Much of its thematic
material already existed in
other contexts. The opening theme of the first movement’s introduction was a
melody from a setting of a
text by Florian titled “Estelle
et Némorin (1823)”. The cantata “Herminie (1828)” provided the theme known as
the symphony’s idée fixe. An
excerpt from his opera, Les
Francs-juges (1826) became
the Marche au supplice. Additional literary inspiration
came from Nerval’s translation of Goethe’s Faust.
After the “Symphonie fantastique’s” first performance
in Paris on Dec. 5, 1830, Berlioz recalled that the second,
fourth, and fifth movements
“created a sensation.” A
printed program was issued
to the audience. Berlioz did
so out of an awareness that
his work contained radical elements and a fear that
his expressive purposes
would not be understood.
When Berlioz composed the
rarely performed sequel to
the “Symphonie fantastique,”
titled “Lélio, or the Return
to Life” in 1832, he revised
his program, indicating that
only the titles for each movement be issued to the audience when the symphony
is performed without the
monodrama, “Lélio.” As fate
would have it, Harriet Smithson had returned to Paris in
1832 in time to hear the first
performance of both parts of
the “Episode in the Life of
an Artist,” and Berlioz contrived to have her present
for the concert. She realized
that she was the idée fixe, the
object of his affection and
suffering. Berlioz and Smithson became married in 1833,
only to drift apart by 1842.
Harriet was not Ophelia.
The premise of the “Sym-

Symphony Notes
by David lev y

phonie fantastique” is an
opium dream. Beset with
doubts and jealous love, the
artist attempts to commit
suicide, but succeeds only
in achieving a hallucinatory
state marked by strange visions. His beloved takes the
form of a melody (the idée
fixe) that returns in each
movement:
I. Reveries; Passions
II. A Ball
III. Scene in the Country
IV. March to the Scaffold
V. Dream of a Witches’
Sabbath
Berlioz characterized the
idée fixe as “passionate but
at the same time noble and
shy.” It first appears at the
onset of the Allegro agitato e
appassionato assai in the first
movement, rendered by the
unison violins and flute.
Berlioz’s program says this
movement depicts expressions “of fury, of jealousy, its
return of tenderness, its tears,
its religious consolations.”
Many of these emotional
states may be perceived by
listeners. The second movement, “A Ball” places the artist in the midst of a gay party. The middle section of its
tripartite structure centers
on a transformed version of
the idée fixe. The “Scene in
the Country” opens with a
dialogue between the English horn and an off-stage
oboe, representing the artist
and his beloved respectively.
This Alpine “ranz des vaches”
leads to a calm musical paragraph that is interrupted by
angry lower strings, stirred
up by the image of the idée
fixe in the woodwinds. The
calm follows this jealous
storm, but by movement’s
end, the English horn call
is answered only by silence
and distant thunder, an effect that Berlioz achieves
with four timpani. The spectacular March au supplice fills
in the gap of any story line
that may be followed. The
artist dreams that he has
murdered his beloved and
is now being led to his own
execution for the crime. This
movement is a clinic in orchestral color. Two themes
dominate, the first of which
is a sinister descending minor scale, while the second is
a patriotic-sounding march
in the brass instruments.
The first theme at one point
is given a “sound-color-melody” treatment (to use a Webernesque term that points
out Berlioz’s advanced orchestral thinking), giving
each note, or group of notes,
its own unique timbre. The
movement ends with a brief
recollection of the idée fixe
in the clarinet before blade

falls. The head rolls into
the basket, followed by the
cheering of the mob.
The last movement, which
may have been inspired in
part by Carl Maria von Weber’s opera, Der Freischütz (a
work for which Berlioz later
would compose recitatives
to replace the spoken dialogue), completes the nightmare. Here is a panoply of
ghoulish orchestral gestures representing a musical
Walpurgisnacht. The tempo
picks up with a final, horrible transformation of the
idée fixe, now squawked raucously by an E-flat soprano
clarinet. Tolling church bells
reveal the purpose of this
hellish revell, the artist’s
funeral procession. The famous medieval plainchant,
“Dies irae,” normally only
heard at funerals, never before in the concert hall, is
solemnly incanted by tubas
and bassoons. Each phrase
is answered by horns and
trombones and mercilessly
mocked by the woodwinds.
The witches begin their contrapuntal dance of celebration, which climaxes with
its combination with the
“Dies irae.” In a final brilliant
orchestral stroke, one can
sense rattling bones and the
fires of hell as produced by
the violins and violas as they
bounce their bows with the
wooden side (col legno) on
their strings.
Berlioz, the first true master of modern orchestration,
calls for an immense orchestra for his day. The astounding effects created by these
forces seem all the more
impressive when one contemplates that this work was
composed only three years
after Beethoven’s death. The
“Symphonie fantastique” was a
work that took the symphony in a bold new direction
which paved the way for not
only Berlioz’s later works,
but those of Liszt, Wagner,
Richard Strauss, and many
others.
Sergei Rachmaninoff
(1873-1943)
Rhapsody on a Theme of Paganini for Piano and Orchestra,
Op. 43 		

Sergei Rachmaninoff was
born in Oneg, Russia, on
April 1, 1873 and died in
Beverly Hills, California, on
March 28, 1943. A virtuoso
pianist of the highest order,
as a composer Rachmaninoff
represents one of the final
expressions of Russian romanticism. The Rhapsody
on a Theme of Paganini, Op.
43 was composed in 1934
and received its first performance took place on Nov. 7

of that same year in Baltimore with the composer as
soloist and the Philadelphia
Orchestra under the baton
of Leopold Stokowski. The
piece is scored for piccolo,
two flutes, two oboes, English horn, two clarinets, two
bassoons, four horns, two
trumpets, three trombones,
tuba, timpani, percussion
(bass drum, cymbals, snare
drum, triangle, glockenspiel), harp, and strings.
The grand 19th-century
tradition of virtuoso pianism lasted well into the
20th century, extending, it
may be argued, uninterrupted through the career
of the Vladimir Horowitz.
Whether or not it will continue to survive is a matter
of conjecture. Rachmaninoff,
however, stood uncontested
as a towering example of the
state of the art at the beginning of our own century. As
has been the case with so
many other virtuosos, Rachmaninoff was far more than
a brilliant technician and
one of the greatest pianists
of his generation, but proved
to be a thoroughly accomplished musician, skilled in
composition as well as conducting.
The “Rhapsody on a
Theme of Paganini,” composed in 1934, is a work that
remains conscious of the virtuoso tradition from which
it sprang. The great Italian
violinist Niccolò Paganini
(1782-1840) was the individual who set the standard for
all instrumental virtuosity
in the nineteenth century,
including pianists, most notably Franz Liszt. Paganini’s
most influential work was
his “Twenty-Four Caprices,”
the last of which is a theme
with variations. This theme
has fired the imagination
of many other composers,
a more recent example being the “Caprice Variations”
for solo violin of George
Rochberg (1970), and Rachmaninoff’s rhapsody is one
of the best. Its structure is
that of introduction, theme
and 24 variations. Each
variation puts the pianist’s
skill to the test. Two musical
features, however, stand out
as particularly memorable.
The first is his use of the
medieval “Dies irae” plainchant in Variations 7, 10 and
24. This melody is sequence
from the Catholic funeral liturgy, used famously by Hector Berlioz in the finale of
his “Symphonie fantastique”
and again by Rachmaninoff
in his “Isle of the Dead,” a
symphonic poem inspired
by Arnold Böcklin’s painting. Rachmaninoff may
have been seeking to evoke
memories of Liszt’s “Totentanz” here, but this tune had
long been associated with
the concept of the demonic
and the supernatural — the
very attributes of virtuosity
itself. Indeed, legend had it
that Paganini had sold his
very soul to the devil in order to acquire his uncanny
superhuman skills (one is
reminded of Stravinksy’s “A
Soldier’s Tale,” as well as the
popular ballad, “The Devil
Went Down to Georgia”)
The second feature is the Andante cantabile 18th variation,
whose tune is so appealing
that one might fail to notice
how cleverly the composer
has inverted the intervals of
Paganini’s theme in deriving
its shape.
Christopher Theofanidis (1967-)
Rainbow Body

American
composer
Christopher
Theofanidis
was born on Dec. 18, 1967, in
Dallas and currently serves
on the faculty of the Peabody Conservatory of Johns
Hopkins University in Baltimore. He holds degrees from
Yale, the Eastman School of
Music and the University of
Houston. Theofanidis has received several distinguished
prizes, including a Guggenheim Fellowship, the Rome
Prize, the International Masterprize (Barbican Centre,
London) and has had fellowships at the Tanglewood Festival in Massachusetts and
from the Fulbright Foundation. His orchestral works

have been performed by
major orchestras around the
world. From 1994-96 he was
composer-in-residence with
the California Symphony.
According to the composer,
“Rainbow Body,” a 12-minute work for orchestra was
composed in 2000 to fulfill a
commission from the Houston Symphony and was inspired by the music of the
medieval mystic, Hildegard
von Bingen. It takes its title
from the “Tibetan Buddhist
idea of ‘Rainbow Body,’
which is that when an enlightened being dies, physically, his or her body is absorbed directly back into the
universe as energy, as light,”
the composer wrote. It is
scored for three flutes (third
doubles on piccolo), three
oboes, three clarinets (second doubles on E-flat and
third doubles on bass), three
bassoons (third doubles on
contra), four horns, three C
trumpets, three trombones,
tuba, piano, harp, timpani,
percussion, and strings.
“Rainbow Body” is a contemporary piece that pays
homage to Western music
history’s earliest acknowledged woman composer,
Hildegard von Bingen (10981179), best known by students of music history as the
composer of the morality
play, Ordo virtutum (Order of
the Virtues), a work in which
the power of Satan (who never gets to sing — a sign of his
fall from grace), is overcome
by the virtue of the soul
and faith of true believers.
In addition to her musical
prowess, Hildegard, a Benedictine abbess, was a mystic
and the founder of two monasteries: Rupertsberg and
Eibingen. She also was the
author of texts on botany,
theology and medicine. The
town of Bingen, where she
spent much of her extraordinarily productive life, is
located on the Western bank
of the Rhine. Some orders of
Catholicism recognize her
as St. Hildegard, the Sybil of
the Rhine, and in 2012, she
was declared a “Doctor of
the Church” by Pope Benedict XVI.
The composer has provided the following program
notes for “Rainbow Body”:
“In the past few years I have
been listening to the music
of medieval mystic Hildegard von Bingen a great deal,
and as simple and direct as
this music is, I am constantly
amazed by its staying power.
Hildegard’s melodies have
very memorable contours
which set them apart from
other chants of the period.
They are wonderfully sensual and set up a very intimate
communication with the divine. This work is based on
one of her chants, ‘Ave Maria, o auctrix vite’ (Hail Mary,
source of life).
“‘Rainbow Body’ begins
in an understated, mysterious manner, calling attention to some of the key intervals and motives of the piece.
When the primary melody
enters for the first time about
a minute into the work, I
present it very directly in the
strings without accompaniment. In the orchestration, I
try to capture a halo around
this melody, creating a wet
acoustic by emphasizing the
lingering reverberations one
might hear in an old cathedral.
“Although the piece is
built essentially around
fragments of the melody, I
also return to the tune in
its entirety several times
throughout the work, as a
kind of plateau of stability
and peace within an otherwise turbulent environment.
‘Rainbow Body’ has a very
different sensibility from
the Hildegard chant, with
a structure that is dramatic
and developmental, but I
hope that it conveys at least a
little of my love for the beauty and grace of her work.
“ ‘Rainbow Body’ is dedicated to Glen Rosenbaum,
without whose support and
encouragement I would not
be composing.”
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Mae Jemison, former NASA astronaut and principal of the 100 Year Starship Project, speaks about science literacy, education and interstellar space travel in the Amphitheater on Wednesday.

Jemison takes Chautauqua on
journey across space and time
SAM FLYNN
Staff Writer

While public interest in
space travel has dwindled in
the decades since Neil Armstrong became the first man
on the moon, former astronaut Mae Jemison believes
humanity’s elemental desire
for understanding will take
us back to the stars.
She is leading that charge
as the principal of the 100
Year Starship Project, an endeavor to create the scientific
capabilities today that will
allow interstellar travel tomorrow. She invited Chautauquans on a journey across
space and time during the
morning lecture Wednesday
in the Amphitheater, titled
“Igniting Change,” with a
special focus on literacy in
science education.
“[Science literacy] means
the ability to read an article
on science and figure out
what that means to you,”
Jemison said.
But she said it is also recognizing both the best methods of human development
and its true purpose, which

she listed as knowledge,
facts, skills, expectations and
endurance.
Jemison was the first
woman of color in space,
commanding a 1992 mission
aboard the space shuttle Endeavour to the International
Space Station, where she
spent eight days. A true Renaissance woman, she has
had careers in science, literature, medicine and even
dancing.
“I grew up during a time
when our potential seemed
limitless,” she said, remembering the awe she felt seeing the first moon landing.
She had a similar feeling
when she was in space.
“I tried to feel fear, but
I couldn’t,” she said about
being mere feet away from
the inhospitable vacuum of
space. “Instead, I was acutely aware that I was a part of
the universe, as much as the
planets and stars. We are all
made of the stuff of stars.”
Jemison cited scientific
advances such as lasers,
biotechnology and semiconductors as examples of how
technology has transformed

our lives in the last 60 years
alone.
“Lasers are used to correct cataracts and treat skin
conditions,” she said. “We all
carry around semiconductors in our pockets — our
cellphones.”
Jemison said the National
Science Foundation, a U.S.
government agency with an
omni-disciplinarian group
of scientific experts across
business and academia, set
three clear goals for science
innovation. First, bold, basic
research in sciences. Second,
improving science education. Third, improving diversity in the sciences.
Jemison also listed what
she termed the “inescapable
factors of education.” She
spoke about using both the
correct resources — teachers, funding, accessibility,
tools and facilities — and the
correct purpose to enable today’s students to become tomorrow’s scientists.
“We live in a three-dimensional world. [Students]
need to be able to observe
the world around them,” she
said, rather than spending

I was acutely aware
that I was a part of the
universe, as much as
the planets and stars.
We are all made of the
stuff of stars.
—MAE JEMISON
Principal,
100 Year Starship Project

their time solely in front of
computer screens.
“We’re using less than
one-third of our intellectual
capacity,” she said.
For example, she cited the
deficiency of women in the
field as the reason breast cancer was thought best combated with vasectomies, while
today radiation treatment is
the norm. She compared this
to treatment of diseases such
as testicular cancer, where
the removal of human anatomy was rarely considered by

primarily male doctors.
Similarly, she cited the
most
common
Google
searches parents’ performed
for their sons and daughters.
For sons, they queried, “Is
my son a genius?” and, “Is my
son slow?” most commonly,
while, for daughters, they
asked, “Is my daughter fat?”
and, “Is my daughter ugly?”
“How Google would
know that is beyond me,”
she said, but it illustrated her
point that how we treat our
children affects what they
will achieve in life.
“Science is gender blind
and color blind, but along
the way, we lose women and
minorities,” she said. “Children live up or down to our
expectations.”
She summarized her
views on education with her
three “Es”: exposure, experience and expectations. Education needs to be available
regardless of location or economics, and it must be experiential, she said.
“Confidence is built not
by trying once, but by trying
twice,” she said. “Students
have to learn with hands-

on, with hearts-on and with
minds-on.”
She finished discussing
her passion for the 100 Year
Starship Project. To travel
the vast distances of space,
something very different
than the space shuttle she
used for space travel would
have to be invented. Specifically, new forms of energy
will have to be harnessed for
fuel, she said. For example,
she named the splitting and
combining of atoms, known
as fission and fusion, and
even antimatter as sources.
“[The starship] will be as
vastly different as the U.S.S.
Enterprise is to our modern space shuttle,” she said,
drawing on her abiding love
for the science fiction franchise “Star Trek.”
“Somehow, it’s more ridiculous to talk about world
peace than it is interstellar
travel,” she said. “But a lot
of what the project is about
is getting us there with human behavior. Our dreams
are our hope — a hope for
an inclusive and audacious
journey to transform life on
Earth.”
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At left, Jared Jacobson, organist and coordinator of worship and sacred music leads members of the Chautauqua Choir during the Sacred Song Service on Sunday in the Amphitheater. At right, the Rev.
Robert Franklin, director of religion at Chautauqua Institution, reads “call to worship” during the service.

“I

s there any North Star toward which your life
navigates? For Paul the Apostle it was the words
‘For to me, to live is Christ,’ ” said the Rev. Joel
C. Gregory at the 9:15 a.m. Wednesday morning
worship service in the Amphitheater. His sermon title was
“It’s About Time: Waiting in the Desert” and his Scripture was
Philippians 1:12-21.
There are some people who are known by their initials,
he said. T.R., Teddy Roosevelt; F.D.R., Franklin D. Roosevelt;
MLK, Martin Luther King, Jr.; J.F.K., John F. Kennedy.
There are other celebrities with one name, Gregory said.
Lebron (James).
“No one asks, ‘Lebron who?’ ” he said.
Paul the Apostle was a “one-thing” person for Christ,
Gregory said.
“Some people say that, ‘For me to live is church,’ but the
church is filled with folks like us, like the driver of a gas delivery truck who ran out of gas while delivering gas,” he said.
“There is a mysticism to live in Christ. The air floats around us
but the air in a piston is concentrated. The water in Lake Mead
runs deep and slow but concentrated in a small area it can
become power.”
What happens to a person who is a one-thing person? First,
that person sees disappointment transformed. Paul wanted to
stop in Rome and then go on and found the church in Spain.
But his situation was incarceration, and he wanted the Philippians to know that his imprisonment had furthered the
Gospel.
“If I was ever in jail for my faith, the first sentence of the
first chapter of my letter would be, ‘Get me out,’ ” Gregory said.
“Paul never said that.”
It is salutary, he said, to look at what some people wrote in
prison. When Hitler was imprisoned, he wrote Mein Kampf,
Baptist House
The Rev. Z. Allen Abbott
conducts Vespers at 7 p.m.
tonight in Baptist House. His
timely topic is “Rebuilding
Biblical Literacy.”
Blessing and Healing
Daily Service
Sponsored by the Department of Religion, the Service of Blessing and Healing
takes place at 10:15 a.m. every weekday in the Randell
Chapel of the United Church
of Christ headquarters.
Chabad Lubavitch
Rabbi Zalman Vilenkin
leads a discussion of Talmudic Ethics from 9:15 to 10:15
a.m. today in the Literary
Arts Center at Alumni Hall.
Rabbi Vilenkin leads a
study of the Kabala and Psychology from 9:15 to 10:15
a.m. Friday in the Literary
Arts Center at Alumni Hall.
The Miriam Gurary Challah Baking Series is at 12:15
p.m. Friday at the Zigdon
Chabad Jewish House.
Join us for Shabbat at
6:30 p.m. Friday in the Athenaeum Hotel. Clare Lopez,
vice president for research
and analysis at the Center
for Security Policy, speaks
on “Iran, What’s the deal?!”
For reservations email rabbi@cocweb.org or call 716357-3467 or 917-364-1013.
The cost is $36 for adults

Morning Worship
Column by MARY LEE TALBOT
and at least 200 people died for every word in it. Martin Luther
King Jr. went to jail and wrote “Letter from the Birmingham
Jail.” Dietrich Bonhoeffer wrote Letters and Papers from Prison,
and John Bunyan wrote The Pilgrim’s Progress.
“You can put a person in jail, but you can’t put the jail in the
person,” Gregory said.
Paul was able to transform his disappoint because his life
had a larger purpose.
“People come to me and say, ‘But you don’t understand my
situation,’ ” Gregory said. “All God’s children have a situation.
The question is whether it is transformed or not.”
According to the pastor, the composer Dmitri Shostakovich
wanted to join the defense forces in Petrograd (Saint Petersburg) during World War II. The authorities decided he was
needed as a composer, but they gave him a job as fire warden
at the music conservatory. He wrote his Symphony No. 5 while
Petrograd was being bombed. He would write, go out to extinguish a fire, then return to composing.
A one-thing person can overcome difficult relationships,
Gregory said. There were people preaching right outside Paul’s

cell who seemed to want to make him chafe. Their mistake,
Gregory said, was they thought Paul was small, but Paul
thought, “ ‘What is that to me? They are naming the name of
Jesus.’ The answer to things that gnaw on us is to lift them up
to the atmosphere of singularity. The formula for misery is to
wear your feelings on your sleeve.”
Peace, poise and purpose come from raising frustrations up
to the atmosphere of singularity, the pastor said.
“The grace of the relatives of the Charleston 9 in saying ‘We
forgive you’ is an example of what comes from the habitual,
higher, singular purpose,” Gregory said.
A singular purpose also helps people face an uncertain
future.
Paul faced an uncertain future for at least four years. He
wanted to be with Christ but would stay in this world so that
there would be more fruit from his labor.
“He was Hamlet in reverse,” Gregory said. “Hamlet’s
soliloquy presents two bad choices: To be and face the mess
in the palace, or not to be with death and judgment. For Paul
to say, ‘To live is Christ and to die is gain,’ gave him peace in
uncertainty.”
And when Paul stood on the celestial shore and felt the
familiar hand of Jesus on his shoulder, he knew that indeed, it
was good to be a one-thing person, Gregory said to conclude
the sermon.
The Rev. George Wirth presided. Peter Dawson, fire service
chaplain and a member of St. Luke’s Episcopal Church in Jamestown,
read the Scripture. Jared Jacobsen, organist and coordinator of worship, directed the Chautauqua Choir. The Choir sang “Rejoice in the
Lord alway” by Henry Purcell, with text from Philippians 4: 4-7. The
Jackson-Carnahan Memorial Chaplaincy and the Geraldine M. and
Frank E. McElree, Jr. Chaplaincy Fund support this week’s services.

and $18 for youth. Candle
Lighting is 8:40 p.m. Friday.

week’s leader in Vipasanna/
Mindfulness meditation.

Chapel of the Good Shepherd

Presbyterian House

Holy Eucharist is celebrated at 7:45 a.m. weekdays in the
Chapel of the Good Shepherd.

The Rev. Todd Leach leads
Vespers from 7 to 7:45 p.m.
today in the house chapel.
His topic “A Mission Study
of Acts 1:1-9,” features biblical
reflection and a discussion.
Presbyterian House welcomes Chautauquans to our
porch for coffee, hot chocolate and lemonade each
day following the weekday
morning worship and preceding the morning lecture.

Chautauqua Catholic
Community
Daily Masses are at 8:45
a.m. and 12:10 p.m. weekdays in the Episcopal Chapel
of the Good Shepherd.
The Rev. Norm Douglas
speaks on “Faith and Love
at Work: Is This Permissible?” at 12:45 p.m. today in
the Methodist House chapel.
The Rev. William Donnelly
speaks on “What Can People
of Conscience Do about Income Inequality?” at 12:45
p.m. Friday in the Methodist
House chapel.
Chautauqua Dialogues
Dialogues take place from
3:30 to 5 p.m. Friday. Sign up
today before or after the 2 p.m.
lecture in the Hall of Philosophy to participate in one of
these small group discussions.
Hebrew Congregation
The Hebrew Congregation
of Chautauqua holds its Friday evening service, a Kabbalat Shabbat service, to welcome
the Sabbath, from 5 to 6 p.m.
Friday outdoors at the lake
near Miller Bell Tower. Rabbi
Allen Podet, Temple Hesed

Interfaith News
Compiled by meg viehe
Abraham, Jamestown, leads
the service. Susan Goldberg
Schwartz, Temple Beth Zion,
Buffalo, is the Cantorial song
leader. The Pier Building is the
rain venue.
The Service is led by Rabbi
Allen Podet. Susan Goldberg
Schwartz is the Cantorial
song leader. A Kiddush lunch,
sponsored by Carole and Bob
Reeder in honor of their 60th
anniversary and Carole’s 80th
birthday, follows the service.
Hurlbut Church Meal Ministry
Members
of
Hurlbut
Church offer a turkey dinner with roast turkey breast,
stuffing, mashed potatoes,
gravy, cranberry, vegetables,
a homemade dessert and a
beverage from 5 to 7 p.m.
today at the church. $12 for
adults and $8 for children.

Lutheran House
The Rev. Ann Schmid
and the Rev. Steve Broome
perform a house blessing in
honor of the 125-year anniversary of Lutheran presence at
Chautauqua and the 90th year
at the current house at 7 p.m.
today at Lutheran House.
Muslim Service
A service of Jum’ah is held
at 1 p.m. Friday in the Hall
of Christ. Pre-instruction
begins at 12:30 p.m. All are
invited.
Mystic Heart Community
The Mystic Heart Community hosts a social and tea
from 4:45 to 5:30 p.m. today at
37 Root behind Norton Hall.
Join us for casual conversation with the community’s director and Paul Lukasik, this

Unitarian Universalist
Monte Thompson and
Robert Selke lead the discussion at the meeting of
Chautauqua Chapter of Parents, Families and Friends of

Lesbians and Gays (PFLAG),
from 7 to 8 p.m. today at the
Unitarian Universalist Denominational House.
United Church of Christ
The Rev. Joseph Connolly
leads Vespers at 7 p.m. today
at the UCC Headquarters
building. This is time of quiet
reflection as we look back over
the week’s events and share in
music and short readings.
United Methodist
The Rev. Colleen Preuninger leads a discussion titled
“We Are the Ones We Have
Been Waiting For” at 7 p.m. today in our chapel.
All are welcome to stop by
our porch for coffee between
morning worship and the
10:45 a.m. lecture.
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Stephen Prothero, a professor of religion at Boston University, discusses religious literacy, and how the differences between religions are important, at his Interfaith Lecture in the Hall of Philosophy Tuesday.

Religiously Illiterate
Prothero discusses Americans’ knowledge

Jake Zuckerman
Staff Writer

Roughly 50 percent of
Americans don’t know the
Quran is the holy book of Islam.
Such is a finding by Stephen Prothero, indicative of
the level of religious literacy
in America and the focus of
his Interfaith Lecture Tuesday in the Hall of Philosophy.
“The United States is one
of the most religious countries on earth,” said Prothero, professor of religion
at Boston University. “Yet
Americans know almost
nothing about religion.
They know very little about
their own religions, and
they know next to nothing
about the religions of the
world.”
Prothero first became
aware of this problem when
he taught courses in religion
at BU. When he lectured
there, he found his students
sported what he referred to
as “the look,” the blank face
one shows when they understand nothing of what
he or she is hearing. His students displayed “the look”
when he went over what he
thought to be elementary
components of world religions.

If you want to
understand what is
happening with Israeli
and Palestinians, it
does not help to be
told that Judaism
and Christianity are
essentially the same.”
—Stephen Prothero
Religion professor,
Boston University

After administering a basic association test to his students — connecting biblical
characters to their respective
stories — to his dismay, 89
percent of them failed.
Expanding the inquiry,
Prothero decided to check
with his own family. After
asking his daughter who she
could name from the Bible,
even she could name only Jesus and “Tom.”
He then extrapolated the
test to the American public
to determine its religious
literacy. The results were
abysmal, bordering on hilarious, he said. Prothero
found that a majority of
Americans cannot name

any of the four Gospels,
10 percent of Americans
thought that Joan of Arc
was Noah’s wife, and a sizable minority thought Sodom and Gomorrah were a
happily married couple.
The test was comprised
of 32 questions. The average
score on the test was roughly
50 percent.
“Why does this matter?”
Prothero said. “It matters
because religion matters. It
obviously matters to many
of you here, and it matters
to billions of people worldwide.”
Even to those who don’t
identify with any religion,
Prothero still argued that a
basic understanding of world
religions is key to navigating
a multifaith world.
“Religion may or may
not make sense to you, but
you cannot make sense of
the world without making

sense of religion,” Prothero
said.
Prothero
pointed
to
American intervention in
the Middle East. Despite the
lengthy amount of time that
American troops have been
serving in the area, Americans still are oblivious of the
differences between Sunni
and Shiite Muslims and the
importance of those differences in the region.
“If you want to understand what is happening
with Israelis and Palestinians, it does not help to be
told that Judaism and Christianity are essentially the
same,” Prothero said.
As important as understanding a religion, Prothero
argued, is appreciating and
respecting the sovereignty of
each and not succumbing to
the idea that all religions are
different paths to the same
destination.

“It just isn’t true that the
beliefs and practices of the
religions are the same,”
Prothero said. “It’s not only
untrue but it’s also condescending. It’s condescending because it requires you
to tell ordinary practitioners
that their beliefs or practices
— beliefs and practices they
consider to be essential, are
somehow marginal and unimportant.“
In the end, Prothero’s
lecture boiled down to a
societal need to reach a

better level of understanding of both one’s own religion as well as the other
major faiths in the world.
To complement this understanding must also come
a respect to each religion’s
own uniqueness and independence.
“What we need today is
not pretend pluralism,” Prothero said. “What we need is
a clear outlook at the realities
of the religions as they are:
beautiful and ugly, similar
and different.”

Page 10

The Chautauquan Daily · www.chqdaily.com 

Classifieds

BOAT STORAGE

FOR RENT

FOR SALE

WANTED

Dock space available off of
Hurst. Anytime June-September.
410-725-0933

The "Lewis Miller Cottage"
sleeps 6, large living room/garden, view of the lake through
Miller Park. $5900/week,.
Avail,wk 6 see Accomidation
section of ciweb.org. Contact
info: 412-996-3856 or chqrent@
gmail.com

Brand New RGC Hydraulic
Boat Lift. Never used, 4000 lb
lifting capacity, remote control,
Solar battery, 26 Ft canopy.
716-397-7680

S TA M P C O L L E C T I O N S /
Accumulations. U.S./Foreign.
Will travel to appraise.
Chautauqua's Stamp Professor.
904-315-5482

Ca p e Cod B ullseye - 1957 classic Herreshoff design,
15.9 foot sailboat with keel,
trailer, motor. $3900. Call 216536-4399.

2016 Season

BOAT RENTALS
Power, Pontoon, Kayak and
Fishing Boat Rentals. Chautauqua
Marina 716.753.3913. www.
ChautauquaMarina.com Fun in
the sun!

EDUCATION

10 North Terrace apartment with 6 Bd/2 Ba, located
near the plaza. Week 7-$1600,
. Contact info: 412-996-3856 or
chqrent@gmail.com

NY State Safe Boating Class1 Day Class, July 12 -9:30 am at
Chautauqua Marina. 716.
753.3913

2b/2b - A/C, parking avail 1-23-4 or a 2b/1b parking avail
1,2,3,4,5,8 both sleep six on
north end. 440-759-0069

FOR RENT
M odern to w n h ouse
Overlook condominium with
assigned parking space, 3/B,
2Ba, full kitchen, living/dining
area, catherdral ceiling, stereo,
CD player, covered back patio
overlooks park, cable TV, WiFi,
w a s h e r / d r y e r, c e n t r a l A / C ,
sleeps 6; weeks available 3, 5,
8, 9. 646-286-7176. $2750
week.

Thursday, July 2, 2015

CANCELLATION ! 4 BDRM. 2
1/2 BATHS. WEEKS 6,7,8 & 9
N O W AVA I L A B L E . C A L L
724-462-1123BRADWILL2B@
COMCAST.NET”
Overlook Condo 2 bedrooms 2 baths, parking, on bus
and tram rte.furnished $325,000
716-689-0707 or 716-3575112”
105 MINA EDISON 3
Bedrooms,2 bath house central
air- conditioning parking washer/dryer patio and porch $2,500
per week for seasonal renter or
minimum of 4 weeks contact
Mapleinn@fairpoint.net or 716357-4583”

HAPPY ADS
Boat Rentals-Fun in the
Sun! RENT ME! Pontoon, Power
Boats, and more!. Chautauqua
Marina 716.753.3913. Full
Service Marina.

HELP WANTED
Someone to iron personal
clothing eg: shirt,pants etc
Weekly for the Chautauqua
season Call 716-357-3417"

Week 1, First floor, one bedroom with twin beds, on-site
parking, close to bus and tram.
Easy walk to Bestor Plaza.
Quiet outside sitting area.
$1000 a week, normankarp@
yahoo.com or 716-753-2473 or
cell 716-224-2918.
83 PRATT a charming guest
house for the 2016 season.
Sleeps two, Newly remodeled,
park-like setting, patio, on-site
parking, on tram & bus route.
W/D, A/C, cable, wireless internet, D/W, pet friendly. Season/
Part-Season 954-348-4344
bh@cpt-florida.com

SERVICES
R eading S er v i c es
Provided: Enrichment, Summer
Reading Support, Dyslexia
Services. Available by the
week, month, or season.
Credentialed professional.
Catherine Doyle. 216-4960203

Fresh, Fast, Local

Ruby wallau | Staff Photographer

Kirk Carlson, owner of Planet Earth Catering, prepares breakfast sandwiches made of ingredients from local farms at the Chautauqua
Farmers Market on Tuesday

Wilder Fund supports CSO performance
cluding serving as President
and Chairman of the company. His wife, Anne Wilder,
was chairwoman of Playwrights Horizons, Manhattan’s prominent non-profit
developmental theater.
Their children Rachel,
Clint, and Robert continue to
enjoy Chautauqua.

If you would be interested in
establishing an endowment in
support of the performing arts
or another aspect of Chautauqua’s program, please contact
Dusty Nelson, Director of Gift
Planning, at dnelson@ciweb.
org.
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Miller fund sponsors today’s Bryant lecture
The Cornelia Chason
Miller Memorial Fund sponsors the lecture of John Hope
Bryand.
Cornelia Chason Miller
was born in 1907, daughter
of Dr. Gordon Chason and
Mary Kornegay Chason.
Mary Kornegay Chason had
a deep love and appreciation
for education and culture so
she and young Cornelia would

journey from Bainbridge, GA
to Chautauqua Institution for
summer sessions.
Since her early childhood, Cornelia seized every opportunity to learn.
She traveled many European countries and graduated from WardBelmont and
Cincinnati Conservatory.
She had a beautiful voice
and appeared in Broad-

way plays for five years,
including “Of Thee I Sing,”
George Gershwin’s first
musical comedy to win a
Pulitzer Prize. She married
Herbert Miller in 1933 a
prominent Georgia lawyer.
They had a son Dr. Gordon Miller and a daughter
Mary Miller Beggerow.
Cornelia was very active
— a charter member of her

Book Club, choir and many
organizations. She loved
gardening and became an
expert on Camellias. Her
yard boasted more than 230
varieties she planted from
seedlings. She would be
delighted to know this gift
has been made so others
can also share the Chautauqua Experience.

Court Foundation underwrites Pinsky CLSC program
A gift from the John C.
Court Family Foundation
underwrites the residency
of Robert Pinsky this week
at Chautauqua including today’s CLSC Roundtable by
Mr. Pinksy on The Sounds
of Poetry. This generous
support by the Court Family Foundation is inspired
by Georgia Court in loving
memory of her late husband.
John Court had two different careers: one in busi-

ness and one in government. At his retirement,
he was the chief executive officer of Multi-Color
Corporation, a Cincinnati
public company that he cofounded in the mid-1980s.
During his first career in
government, John worked
at the White House with
the
National
Security
Council and reported to
Henry Kissinger.
During his Washington years,

John also worked at the
Department of Defense
under Robert McNamara,
and at the Environmental
Protection Agency. John
was active in working
with and supporting the
University of Cincinnati
in establishing a program
to focus on related archaeology of the Ohio Valley.
His other strong interest
was theater, and he was a
patron of both the Ensem-

ble Theatre and the Know
Theatre.
At Chautauqua, John and
Georgia, along with fellow
Chautauquan Mary Anne
Morefield, were instrumental
in the transformation of
Alumni Hall into the Literary
Arts Center at Alumni Hall,
and Georgia has been deeply
involved in and generous
toward the growth of the
literary arts at Chautauqua.

By Dave Green
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was established by Robert
Wilder and recognizes the
family’s long involvement
in the Chautauqua community. Robert Wilder, a native
of Warren, Pa., served as a
trustee of Chautauqua from
1976 to 1988. Wilder worked
at National Forge for his entire professional career in-
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The Wilder Family Fund
for the Chautauqua Symphony Orchestra provides
support for this evening’s
performance of the Chautauqua Symphony Orchestra
featuring conductor Rossen
Milanov and pianist Alexander Gavrylyuk.
The Wilder Family Fund
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snyder starts season in full swing

G

colin hanner | Staff Writer

ary Snyder received a phone call
at 2 a.m. last Saturday morning.
No phone call at this time would
herald good news, and this one was
no different: The police were on the other line.
Fierce winds and heavy rain had swept several
docks into the lake. In the 12 years Snyder has
been the director of sailing at the John R. Turney
Sailing Center, he has seen his fair share of
storms. But two days before the season started
was an inopportune time for the weather not to
cooperate. When white caps rippled from the

center of the lake toward the shore and crashed
into the platforms — some of which broke from
the weekend storms — it moved the entire dock 8
inches, a lot considering that 2,000 pounds worth
of anchors held the docks in place. The staff
recovered two motorboats after the vessels took
on a dangerous amount of water, and a boat from
a nearby dock ended up near the sailing center’s
docks. Snyder slept a total of three hours over the
weekend, putting in pre-dawn till post-dusk hours
to make sure the center was operational Monday
morning for the first day of sailing classes.

Fast-forward to Monday, and
Mother Nature is in a better mood:
Chautauqua Lake is flat as the
sun creeps over the eastern hills.
As clouds gather around the late
morning, a slight breeze causes
small swells in the lake. It is an
idyllic day for gliding on the water.
“The sun’s out day one and no
one knows the difference,” Snyder
said. “I thank the religion department for the sun and the wind today.”
Snyder has been preparing for
the onset of the season for several
weeks alongside a staff that is mostly comprised of seasonal youth
employees that grew up learning
how to sail from Snyder. Now, that

Helen shrugged her shoulders
and smiled.
Near a dozen Optimist dinghies
take off from the western point of
the sailing center and glide a few
hundred yards out from shore.
Along the way, first-time sailors
push and prod off each other like
bumper boats on a much slower
scale.
Throughout the morning, youth
from the Chautauqua Boys’ and
Girls’ Club crammed into larger sailboats with an instructor. When the
boats would pass buoys that bobbed
on the surface, kids would reach out
to touch them and scream things
like, “Buoy!” and “The buoy is the
most amazing thing in the world!”

Saalik Khan
Staff Photographer

Clockwise from
top: Graham,
age 8, enjoys
his first time
sailing on
Chautauqua
Lake. Gary
Snyder, director
of sailing at
the John R.
Turney Sailing
Center, speaks
with two of
his sailing
instructors on
Monday.
Ocean, age
10, prepares a
sailboat before
heading out on
to the lake.
Gary Snyder
gazes out
onto the lake.
Chautauqua’s
Sailing
Department
presents a
comprehensive
curriculum
of one-week
classes for
both youth and
adults.

staff is teaching kids from Chautauqua Institution all the parts of
a sailboat and how to sail on their
own in classes that take place every
weekday.
Andrew and Helen Margolis,
ages 10 and 12, experienced their
first day of sailing on Monday by
taking part in the Beginner Optimist Class. The brother and sister,
who are from Seattle, were visiting
Chautauqua for the first time, but
were more nervous about sailing
into open waters by themselves.
Using his hand to illustrate a
flapping sail, Andrew said: “I feel
like I’m going to either do really
well, or I’m going to capsize.” His
hand falls flat.

Snyder, who steered a boat on
the perimeter of all sailors, chuckled.
The teen class, joined by two
adults, sets out on Sunfish sailboats, which are about 1½ times
bigger than the Optimists. In the
afternoon, advanced youth and
adult classes are offered.
When the class ended, Snyder
shouted out to the sailors to head
back in and took an informal survey of kids in the boats. It was met
with thumbs-up and shrieks of approval.
“This could be their only week
here [and] their only time sailing,”
Snyder said. “I want to make them
have a great experience.”

Thursday, July 2, 2015

Th
THURSDAY
July 2

7:00 (7– 11) Farmers Market
7:15

7:45

(7:15–8) Mystic Heart Meditation:
Spiritual Practices of World
Religions. Leader: Paul Lukasik
(Vipassana/Mindfulness Meditation).
Donation. Bring gate pass. Main Gate
Welcome Center Conference Room
Episcopal Holy Eucharist. Chapel of
the Good Shepherd

8:00 Daily Word Meditation. (Sponsored
by Unity of Chautauqua.) Hall of
Missions
8:45 Catholic Mass. Chapel of the Good
Shepherd
8:55 (8:55–9) Chautauqua Prays For
Peace Through Compassion. Hall
of Missions Grove
9:00 Nature Walk. (Programmed by the
Bird, Tree & Garden Club.) Jack
Gulvin, naturalist. Meet at the lake
side (back) of Smith Wilkes Hall
9:15

9:15

9:15

Chautauqua Speaks. (Programmed
by the Chautauqua Women’s Club.)
“Everything You Ever Wanted
to Know About the Chautauqua
Children’s School.” Kit Trapasso,
director, Chautauqua Children’s
School. CWC House
MORNING WORSHIP. “Risk While
There Is Still Time.” The Rev. Joel
C. Gregory, professor of preaching,
George W. Truett Theological
Seminary, Baylor University.
Amphitheater
Jewish Discussions. (Programmed
by Chabad Lubavitch of Chautauqua.)
“Talmudic Ethics.” Rabbi Zalman
Vilenkin. Literary Arts Center at
Alumni Hall Library

10:15 Service of Blessing and Healing.
UCC Chapel
10:45	LECTURE. “How the Poor Can Save
Capitalism.” John Hope Bryant,
Chairman and CEO, Operation HOPE.
Amphitheater
11:00 (11–12:30) Piano Student Q-and-A.
(School of Music.) Evelyne
Brancart. Sherwood-Marsh Studios
12:15 Knitting. “Women4Women–
Knitting4Peace.” UCC Reformed
Church House porch
12:15 Brown Bag. “Our Town: It Happens
So Fast.” Chautauqua Theater
Company. Bratton Theater
12:15 Catholic Mass. Chapel of the Good
Shepherd
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PROGRAM

12:15 Library Presentation. Ann Kowal
Smith. “Books@Work in Your
Workplace.” Smith Memorial Library
12:30 (12:30–1:55) Mystic Heart
Meditation Seminar. “Literacy
of the Heart: Loving-Kindness
Meditation and Stories of the
Buddha.” Paul Lukasik (Vipassana/
Mindfulness Meditation). Donation.
Hall of Missions
12:45 Catholic Community Seminar
Series. “Faith and Love at Work:
Is this Permissible?” The Rev.
Norman Douglas, Heart to Heart
Communications, Akron, Ohio.
Methodist House

7:00 Devotional Services and
Programs. Denominational Houses
7:15

8:15 Chautauqua Symphony
Orchestra. Rossen Milanov,
conductor; Alexander Gavrylyuk,
piano. (Community Appreciation
Night.) Amphitheater
• Rainbow Body
Christopher Theofanidis

1:00 (1–4) CWC Artists at the Market.
Farmers Market

• Rhapsody on a Theme of Paganini,
Op. 43
Sergei Rachmaninoff

1:00 Canasta Instruction. (Chautauqua
Women’s Club). CWC House
1:15

• Enigma Variations, Op. 36: IX.
“Nimrod” Moderato
Edward Elgar

Duplicate Bridge. Fee. Sports Club

2:00 (2–4) Canasta Play. (Chautauqua
Women’s Club.) CWC House

• Symphonie fantastique, Op. 14
Hector Berlioz

2:00 INTERFAITH LECTURE SERIES.
“Interfaith Leadership and Literacy.”
Eboo Patel, founder and president,
Interfaith Youth Core (IFYC). Hall of
Philosophy

F

2:00 Public Shuttle Tours of Grounds.
Fee. (Purchase tickets at Main Gate
Welcome Center.) Leave from Main
Gate Welcome Center
2:15

FRIDAY
July 3

Public Shuttle Tours of Grounds.
Fee. (Purchase tickets at Main Gate
Welcome Center.) Leave from Main
Gate Welcome Center

3:30 CLSC AUTHOR PRESENTATION.
Robert Pinsky, The Sounds of
Poetry. Hall of Philosophy

7:00 (7–11) Farmers Market
7:15

(7:15–8) Mystic Heart Meditation:
Spiritual Practices of World
Religions. Leader: Paul Lukasik
(Vipassana/Mindfulness Meditation).
Donation. Bring gate pass. Main Gate
Welcome Center Conference Room

7:45

Episcopal Holy Eucharist. Chapel of
the Good Shepherd

4:00 Public Shuttle Tours of Grounds.
Fee. (Purchase tickets at Main Gate
Welcome Center.) Leave from Main
Gate Welcome Center
4:00 (4–5:30) Piano Master Class.
(School of Music.) John Milbauer.
Suggested fee. Sherwood-Marsh
Studios
4:15

Artsongs Recital. Chautauqua
Opera Young Artists #1. Hall of
Christ

4:15

Ravine Program: Trowel Talk.
(Programmed by the Bird, Tree &
Garden Club.) “Wild on Weeds.”
Nancy Jager, master gardener.
Roger Tory Peterson Nature
Classroom (Upper South End Ravine
behind the Hall of Christ parking lot;
if rain, Smith Wilkes Hall)

4:45 Annual “Sponsor an Art Student”
Picnic. Chautauqua School of Art
4:45 Mystic Heart. Social Gathering and
Tea. 37 Root Ave. (behind Norton
Hall)
6:45 (6–7:45) Chautauqua Choir
Rehearsal. All singers welcome.
(Two rehearsals required to sing
at Sunday worship service.) Smith
Wilkes Hall
6:45 Pre-Chautauqua Symphony
Orchestra Concert Lecture. David
Levy. Hurlbut Church sanctuary
6:45 PFLAG Chapter Meeting.
All are welcome. (Sponsored
by the Unitarian Universalist
Congregation.) Unitarian Universalist
Denominational House patio

(7:15–7:45) Mystic Heart
Meditation: Spiritual Practices
of World Religions. Leader: Carol
McKiernan (Centering Prayer).
Donation. Bring gate pass. Main
Gate Welcome Center Conference
Room

8:00 Amphitheater Renewal Project
Public Session: Community
Dialogue and Input. Hall of Christ
8:00 Daily Word Meditation. (Sponsored
by Unity of Chautauqua.) Hall of
Missions
8:45 Catholic Mass. Chapel of the Good
Shepherd

8:55 (8:55–9) Chautauqua Prays For
Peace Through Compassion. Hall
of Missions Grove

12:30 Jum’ah Prayer. (Programmed by
the Abrahamic Program for Young
Adults.) Hall of Christ

9:00 Men’s Club Speaker Series. “The
Next 100 Years Will Be War.” Warren
Hickman, Chautauquan writer and
historian. United Methodist House

12:30 Women Seeking Serenity. Hurlbut
Church Parlor

9:15

MORNING WORSHIP. “God Has Time
for You.” The Rev. Joel C. Gregory,
professor of preaching, George W.
Truett Theological Seminary, Baylor
University. Amphitheater

9:15

Jewish Discussions. (Programmed
by Chabad Lubavitch of Chautauqua.)
“Kabala & Psychology.” Rabbi
Zalman Vilenkin. Literary Arts
Center at Alumni Hall Library

9:30 Concert. Thursday Morning Brass.
Colonnade
10:00 (10–12) Voice Lecture. (School
of Music.) Tom Abelson,
otolaryngologist. Suggested fee.
McKnight Hall
10:00 Children’s School Independence
Day Parade. Bestor Plaza
10:15 Service of Blessing and Healing.
UCC Chapel
10:45	LECTURE. “Is the Constitutional
Balance of Powers in Jeopardy?
Does it Matter?” Kay Bailey
Hutchison, former U.S. senator from
Texas. Amphitheater
12:15 Performance. Chorus, string
orchestra and Chinese orchestra.
Ying Wa College, Hong Kong, China.
Bestor Plaza
12:15 Brown Bag Lecture. (Programmed
by the Writers’ Center.) “Golden Girls:
Women Take Over Easy.” Kristin
Kovacic. Immediately following
lecture will be “Prose on the Porch.”
Literary Arts Center at Alumni Hall
porch
12:15 Challah Baking. (Programmed by
Chabad Lubavitch of Chautauqua.)
Zigdon Chabad Jewish House
12:15 Catholic Mass. Chapel of the Good
Shepherd

12:45 Catholic Community Seminar
Series. “What Can People of
Conscience Do about Income
Inequality?” The Rev. William
Donnelly, retired priest, St. Ann’s
Community, Rochester, N.Y.
Methodist House Chapel
1:00 Library Author Presentation.
Philip Kotler, author, Confronting
Capitalism. Smith Memorial Library
2:00 INTERFAITH LECTURE SERIES.
“Faith Without Fratricide: Wrestling
with our Scriptures.” Christopher
Leighton, executive director,
Institute for Christian & Jewish
Studies. Hall of Philosophy
2:00 Public Shuttle Tours of Grounds.
Fee. (Purchase tickets at Main Gate
Welcome Center.) Leave from Main
Gate Welcome Center
2:15 Public Shuttle Tours of Grounds.
Fee. (Purchase tickets at Main Gate
Welcome Center.) Leave from Main
Gate Welcome Center
2:30 (2:30–5) Mah Jongg.
(Programmed by the Chautauqua
Women’s Club.) Memberships
available at the door. CWC House
3:30 Chautauqua Heritage Lecture
Series. “Chautauqua Lake’s
Great Race: The Courtney-Hanlan
Fiasco.” Fletcher Ward, local
historian. Hall of Christ
3:30 (3:30–5) Chautauqua Dialogues.
(Sponsored by the Department
of Religion.) Facilitator-led group
discussions. No fee, but signup required at 2 p.m. Interfaith
Lectures. Locations to be announced

4:00 Public Shuttle Tours of Grounds.
Fee. (Purchase tickets at Main Gate
Welcome Center.) Leave from Main
Gate Welcome Center
4:00 Piano Performance Class. (School
of Music.) Suggested fee. SherwoodMarsh Studios
4:15

Purple Martin Chat. (Programmed
by the Bird, Tree & Garden Club.)
Jack Gulvin, BTG naturalist. Purple
martin houses between Sports Club
and Miller Bell Tower

5:00 Hebrew Congregation Evening
Service. Rabbi Allen Podet. Susan
Goldberg Schwartz, cantorial song
leader. Miller Bell Tower (if rain, pier
building)
6:00 (6–7:45) Chautauqua Choir
Rehearsal. All singers welcome.
(Two rehearsals required to sing at
Sunday worship services.) Elizabeth
S. Lenna Hall
6:30 Shabbat at the Athenaeum Hotel.
(Programmed by Chabad Lubavitch
of Chautauqua.) Reservations
required. Athenaeum Hotel
7:00 Visual Arts Lecture Series. Peter
Beasecker, sculptor; professor,
Syracuse University. Hultquist Center
7:00 Chautauqua Dance Circle PrePerformance Lecture. Chautauqua
Dance Salon. Hultquist Center
8:00 THEATER. Our Town. (Preview.
Reserved seating; purchase tickets
at Main Gate Welcome Center or
Colonnade lobby ticket offices
and 45 minutes before curtain at
Bratton kiosk.) Bratton Theater
8:15 CHAUTAUQUA DANCE SALON.
Mark Diamond, associate artistic
director, Charlotte Ballet; with
Robert Pinsky, former U.S. poet
laureate. Amphitheater

