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THE ACCIDENTAL 
CLASSICAL GUITARIST
kara taylor
Staff Writer

Guitarist Sharon Isbin’s classical 
melodies have proved to the world gui-
tar isn’t just for rock ’n’ roll. 

Isbin, a renowned musician who 
paved the way for female classical gui-
tarists, has won multiple Grammys and 
has appeared as a soloist with more 
than 170 orchestras. She has more than 
25 recordings, and her latest record, 
Sharon Isbin & Friends: Guitar Passions, 
became a best-seller on Amazon. She 
will join the Chautauqua community 
to share her talent at 8:15 p.m. tonight 
in the Amphitheater.

Isbin overcame 
numerous obstacles, 
fighting as a woman 
in the guitar world 
and fighting as a gui-
tarist in the music in-
dustry, especially as a 
teen attending master 
classes for her art. 

“As a woman I had to forge a path, 
because most leaders were men,” she 
said. “As a teen in master class out of 
50 students there were maybe only two 
girls, but for me that was positively 
motivating.”

Today’s WeaTher Thursday friday
HigH 75° Low 59°
Rain: 0%
Sunrise: 5:47 a.m. Sunset: 8:59 p.m.

HigH 69° Low 56°
Rain:40%
Sunset: 8:59 p.m.

HigH 70° Low  51°
Rain: 10%
Sunrise: 5:46 a.m. Sunset: 8:59 p.m.
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1989

concert at the White House for 
President and Mrs. Obama in 
November 2009.

Isbin has been profiled 
in several publications 
including People, Elle, The 
Wall Street Journal and The 
New York Times. She  
is also on the cover of  
over 45 magazines

Isbin performed at 
Ground Zero on  
Sept. 11, 2002 

Isbin was featured on 
Howard Shore’s 2005 
Grammy nominated 
soundtrack CD for “The 
Departed”

Won a Grammy for “Best 
Instrumental Performance.” 
This made Isbin the first 
classical guitarist to receive 
a Grammy in 28 years

Isbin won her second 
Grammy for “Best 

Instrumental Soloist 
Performance” for her CD 

Journey to the New World.

Isbin founded Juilliard’s 
Guitar Department

jake zuckerman
Staff Writer

Mae Jemison might have been the first 
African-American woman to make it to out-
er space, but audiences shouldn’t hold their 
breath waiting to hear her talk about life as 
an astronaut — she’s moved on.

These days, Jemison has transitioned 
from exploring outer space to accelerating 
mankind’s understanding of its depths, a 

literacy she will explore at 
10:45 a.m. today in the Am-
phitheater.

“One of the things that 
happens in life is that 
people want you to be in 
one place,” Jemison said. 
“Twenty years ago — 
when I flew into space — it 
was fabulous. I enjoyed it, 

and it was pivotal. But, sometimes, you can’t 
talk about that moment all the time because 
you’ll just end up living there. So what I’d 
rather talk about is what I’m doing now and 
the work that I’ve done since then.”

Today, Jemison is using that perspective 
to lead the 100 Year Starship Program, an 
initiative funded by the U.S. Defense Ad-
vanced Research Project Agency and NASA.

The program aims to garner public inter-
est and funding for the prospect of interstel-
lar space travel. It also hopes to build tech-
nologies for the future to improve the world 
today.

“I spend my time thinking about where 
we are right now, and how we get to those 
radical leaps,” Jemison said. “The biggest 
issue is around public commitment. It’s not 
really about just the technology and the hu-
man systems. A lot of it has to do with where 
we are right now and how do we get out of 
this quagmire — sometimes it’s apathy, 
sometimes it’s fear — to be able to make use 
of the hopefulness that’s there.”

Many of Jemison’s endeavors straddle 
the line between social work and scientific 
research. Following her time with NASA, 
she founded the Jemison Group to help use 
new technologies to aid with ongoing socio-
cultural issues.

Alongside her work with NASA and the 
100 Year Starship Program, Jemison contin-
ues cross-disciplinary connection between 
scientific progress and social work via the 
international science camp, The Earth We 
Share. TEWS works to improve scientific 
achievements for underprivileged Los An-
geles-area students.

In the same vein, prior to her work with 
NASA, Jemison served as an area Peace 
Corps Medical Officer for Sierra Lione and 
Liberia for two and a half years.

To Jemison, much of the fate of mankind’s 
progress rests on where it decides to focus 
its resources.

“The technology that you use to create a 
power rocket is the same you use for inter-
continental ballistic missiles,” Jemison said. 
“We get to decide which one we use it for.”

alexandra greenwald
Staff Writer

Marc Saperstein is speaking in the 
middle of the week, but he wants his au-
dience to think about the end — the end 
of days, that is. 

Saperstein will use eschatology, or the 
study of the end days, to focus his lecture 
titled “Jews and Judaism: Continuity and 
Diversity” at 2 p.m. today in the Hall of 
Philosophy. 

“We have a tradition 
that is some 3,000 years 
old and materials go-
ing back to the Bible, to 
the rabbinic literature, 
the medieval thinkers, 
to modern expressions 
of Judaism,” Saperstein 
said. “The interesting 
general questions is, ‘What are the ele-
ments of continuity and diversity there 
that can be traced over that long period 
of time?’ ”

While eschatology is an expression of 
this continuity, because ideas about the 
end times are expressed in almost all 
forms of Judaism, Saperstein said it is also 
an example of diversity because the ideas 
about what that time will look like vary 
widely between groups. 

“In the Jewish context, and in Chris-
tianity as well, [the end of days] is ex-
pressed through the idea of the messiah 
and messianic age, and the doctrine of the 
resurrection of the dead, and the doctrine 
of life after death,” Saperstein said. “All of 
these are very important things in Juda-
ism, but are also very fascinating in the 
sense that, although there’s almost uni-
versal recognition that all of these things 
are authentically Jewish things, there’s a 
great deal of diversity and argumentation 
and variation on specific aspects of these 
things.”

Saperstein said these expressions of 
eschatological thought reflect a hope for 
a future that is better than the past and 
present.

“The belief is that there will be a funda-
mental change for the better in the future, 
despite all the negative things that are 
happening,” Saperstein said. “That’s the 
belief, or at least the hope. It’s not always 
reflected in what we see or the course of 
events as they are occur, but it’s a hope 
that all of the religious traditions hold to 
be very important.”

Since the completion of a five-year term 
as Principal of Leo Baeck College in 2011, 
Saperstein has taught part time not only 
at that school, but also at King’s College 
in London, Harvard University and Yale 
University. He has also taught at George 
Washington University and Washington 
University in St. Louis. 

georgie silvarole
Staff Writer

Jen Bryant didn’t intend to read a thesaurus 
on a road trip through Pennsylvania, but when 
she pulled out Roget’s Thesaurus instead of the 
novel she expected to find, she considered it “a 
happy accident.”

“It was really having nothing else to turn to 
and also understanding, through [Peter Mark 
Roget’s] own voice in the preface, that this was 
published by just one guy, originally,” Bryant 
said. 

Bryant, with illustrator Melissa Sweet, is 
the author of The Right Word: Roget and His 
Thesaurus — the first CLSC Young Readers 

selection of the season. Library director Scott 
Ekstrom, with actors from the Chautauqua 
Theater Company, will lead the program, 
which begins at 4:15 p.m. today in the Smith 
Memorial Library.

As a biographer, Bryant was able to appreci-
ate Roget’s work of compiling lists of similar 
words when he wasn’t working as a doctor, an 
inventor and a lecturer. Roget is responsible for 
the original thesaurus — something still used 
each day.

Ekstrom said Week One’s book was chosen 
due to its high quality, despite the elementary 
reading level. He said the beautiful illustra-
tions and Bryant’s prose captured a message 
that fits with this week’s theme, “21st-Century 

Literacies: Multiple Ways to Make Sense of the 
World.”

“It’s about words. That was kind of my deal,” 
Ekstrom said. “The love of words — that seems 
to be what young Peter Roget was about and 
was so fascinated by.”

Roget, as explained in The Right Word, lived 
from 1779 to 1869. Books became a sanctuary 
for him when his family frequently moved 
around, and he began to create lists of syn-
onyms so people could find “just the right 
word.” Roget’s Thesaurus is still kept on desks 
and on bookshelves to this day, and although 
it has been updated countless times, his story 
still remains in those pages.

former astronaut 
Jemison to speak 
on science literacy

saperstein to 
discuss diversity 
of Jewish thought

CLSC Young Readers find ‘The Right Word’

JeMisoN saPersTeiN

See ISBIN, Page 4

See CLSC, Page 4

See SAPERSTEIN, Page 4

Isbin to grace Amp stage for recital tonight
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Kit Trapasso has been the director of the Children’s School since 
1984. He said his love of working with children and the culture the 
Institution provides for their growth brings him back to the position. 

Chautauqua Dialogues 

Dialogues take place from 3:30 to 5 p.m. on Friday. sign 
up today before or after the 2 p.m. lecture in the Hall of 
Philosophy to participate in one of these small group dis-
cussions.

PFLAG

Free PFLAG information and support meeting at 6:45 
p.m. every Thursday at the Unitarian Universalist House 
at 6 Bliss. sponsored by the Unitarian Universalist Con-
gregation. All are welcome. For more information, contact 
Bob Reeder at 716-224-1069.

Chautauqua Women’s Club news

Girls’ Morning Out is held weekly from 9:15 to 10:45 
a.m. on Wednesdays. Looking for a great way to spend 
some “me” time? Meet new people, reconnect with friends 
and meet other moms each Wednesday. Coffee and lemon-
ade served. Non-members welcome.

Chautauqua Women’s Club offers Chautauquans the 
CWC porch for informal conversation in swedish, French 
and spanish. Language session are available at 1:15 p.m. 
every Wednesday.

Open from 1 to 4 p.m. every Wednesday, Thursday and 
sunday at the Farmers Market. The variety of handmade 
goods will satisfy everyone’s artistic tastes. The artists 
change daily and weekly, always offering new and excit-
ing artistic pieces. All are welcome.

Recreation News

The Chautauqua sailing Department, located at the 
John R. Turney Sailing Center, offers a summer-long cur-
riculum of one-week sailing courses designed to advance 
sailing skills of all age groups and experience levels. Pri-
vate lessons provided by certified instructors and sailboat 
rentals are also available. Give us a call at 716-357-6392.

Brancart master class this afternoon

Pianist and professor evelyne Brancart will give a mas-
ter class at 1 p.m. today in sherwood-Marsh studios. There 
is a suggested fee of $5 for public to attend the class.

Bird, Tree & Garden Club Bat Chat

Caroline Bissell hosts a Bat Chat at 4:15 p.m. on Wednes-
days at smith Wilkes Hall. This is a child-friendly program.

Join the Bird, Tree & Garden Club for an adult garden 
workshop on “Trowel Talk: Wild on Weeds” with Nancy 
Jager, master gardener at 4:15 p.m. on Thursday in the Rog-
er Tory Peterson Nature Classroom

A Nature Walk begins at 9 a.m. Thursday. Meet natu-
ralist Jack Gulvin at the back of smith Wilkes Hall.

Tech Rehearsal Sneak Peek for ‘Our Town’

Friends of Chautauqua Theater are invited to sit in for 45 
minute segments at 1, 1:45, or 2:30 p.m. Meet at the Bratton 
Theater entry door and be escorted quietly up the stairs to 
the back of the house. The Friends welcomes new mem-
bers. Memberships are $10 and are available at the door.

Chautauqua Community Band 

Chautauqua Community Band needs players on all 
wind, brass and percussion instruments. Rehearsal from 
5 to 6 p.m. today in elizabeth s. Lenna Hall. Concert at 
12:15 p.m. saturday on Bestor Plaza. Band shirts and lunch 
provided. Call conductor Jason Weintraub at 753-5250, or 
just show up.

AA/Al-Anon Meeting 

AA/Al-Anon takes place at 12:30 p.m. Wednesday in 
the Hurlbut Church Parlor.

CLSC Science Circle

The CLsC science Circle will host a presentation at 9:15 
a.m. today in the Hall of Christ. The presentation will be 
“It’s Not Just About Monkeys: evolution Beyond Darwin-
ism” by John Mayfield.

Trapasso to discuss 
Children’s School’s 
transformation

Ryan Pait
Staff Writer

Many people claim to 
have never read another 
book after finishing high 
school or college. For Ann 
Kowal Smith, executive di-
rector of Books@Work, that 
had to change. 

Books@Work brings lit-
erature to the workplace as 
a means of engag-
ing critical thinking 
and communication 
among employees.

smith and a 
group of panelists 
will discuss the pro-
gram with Chau-
tauqua at 3:30 p.m. 
today in the Hall of 
Philosophy.

The program was initial-
ly piloted with food service 
workers at AVI Foodsys-
tems in Ohio and professors 
from Hiram College. em-
ployees who participate in 
the program are provided 
with books to read and later 
discuss with their co-work-

deboRah tRefts
Staff Writer

Kit Trapasso has rapidly 
morphed from off-season 
school psychologist for the 
Medina Central school Dis-
trict in the Rochester area to 
in-season Children’s school 
director. 

Trapasso has had practice. 
For 31 years, he has hon-

ored the Children school’s 
illustrious past as the old-
est preschool setting in 
the nation by developing 
a platinum standard for 
nursery and kindergarten 
curriculum. 

At 9 a.m. Thursday at 
the CWC House, Trapasso 
will open the Chautauqua 
Women’s Club’s 2015 week-
ly “Chautauqua speaks” 
series with the topic “ev-
erything you ever wanted 
to know about the Chautau-
qua Children’s school.”

To better understand the 
Children’s school’s historic 
contribution to early child-
hood education, he dug into 
its archival records. Ac-
cording to Trapasso, they 
date to 1877, three years 
after the Chautauqua Lake 
sunday school Assembly 
was first convened. 

“Chautauqua found a 
wonderful niche, a program 
for young children and train-
ing for kindergarten teach-
ers,” he said. 

By 1921, this program had 
evolved into a school with its 
own building, for which the 
first of three additions was 
constructed within just five 

years. Fully renovated and ex-
panded in 1994, the architec-
tural integrity of the school’s 
structure was kept intact. 

While pre-kindergarten 
and kindergarten attendance 
is widespread today, neither 
are mandatory in most U.s. 
states, including New York 
and Pennsylvania. For many 
youngsters, the Children’s 
School is their first preschool 
experience. 

On weekdays through-
out the season, Chautau-
quans ages 3 to 6 occupy 
the School’s six classrooms 
from 9 a.m. to noon. From 
2 to 4 p.m. the 6-year-olds 
transition from preschooler 
to Group One “grouper,” 
and their instructors from 
teacher to counselor, at the 
Boys’ and Girls’ Club. 

The Children’s school is 
far more than a “drop-off cen-
ter.” Trapasso, who earned 
master’s degrees in early 
childhood development and 
special education from the 
University of Pittsburgh, 
served part time for six years 

Smith to present Books@Work program to Chautauqua

O Canada!

Our home and native land!

True patriot love in all thy sons command.

With glowing hearts we see thee rise,

The True North strong and free!

From far and wide,

O Canada, we stand on guard for thee.

God keep our land glorious and free!

O Canada, we stand on guard for thee.

O Canada, we stand on guard for thee.

Happy CANAdA Day!

SMiTh

neWS from around the groundS

Briefly

ers and the professors in a 
seminar-style setting.

“What we discovered was 
that they loved it,” smith said.

she said the seminars 
gave the employees some-
thing fresh and engaging 
to discuss at work, which 
led to them having more 
thoughtful questions for 
the professors and their 
employers.

“The professor 
said it was so excit-
ing to teach people 
who were there be-
cause they wanted 
to learn and not 
there because they 
needed a grade to 
get to the next level 
at school,” smith 
said.

The success of the pro-
gram at AVI inspired an ex-
pansion. The program now 
operates in multiple states 
and in a variety of different 
workplaces. One of these 
workplaces is Chautauqua 
Institution, which partici-
pated in the program last 
spring with year-round 
staff.

smith said interviews 
with participants were 
finished recently and the 
reception was overwhelm-
ingly positive, with most 

of the participating Institu-
tion employees wanting to 
do it again.

“I think for me what’s 
the best is seeing someone’s 
excitement about picking 
up a book that maybe they 
wouldn’t have picked up on 
their own,” smith said.

Along with smith, the 
panelists for her presenta-
tion on Books@Work include 
Marvin Riley, who will give 
the employer’s perspective, 
emily VanDette, who will 
give the professor’s perspec-
tive, and Ken Haight, who 
will give the employee’s per-
spective. Haight works in IT 
at the Institution.

smith said the philoso-
phy of Books@Work fits 
perfectly with the theme of 
Week One, which is “21st-
Century Literacies: Multi-
ple Ways to Make sense of 
the World.”

“If you take a combina-
tion and a collective form 
of reflection and put it into 
a workplace context, it cre-
ates a kind of reflective liter-
acy that’s very powerful not 
only for the individual that’s 
participating but also for the 
organization that sponsors 
it,” smith said. “And ulti-
mately, that trickles down to 
the community.”

smith said she feels the 
best part of the program is 
the reaction that employ-
ees have when they realize 
their perspective is being 
evaluated — and valued.

“We get these professors 
that come in, and they’re 
top-notch professors, from 
really good schools,” smith 
said. “And the participants 
say, ‘I made a comment, and 
the professor said they’d 
never thought of it that way. 
I feel like a million bucks.’ 
And who among us doesn’t 
want an opportunity to feel 
like a million bucks when-
ever we can, right? That is 
very heartwarming for me.”

I think for me what’s 
the best is seeing 
someone’s excitement 
about picking up a 
book that maybe they 
wouldn’t have picked 
up on their own.”

—ANN KOWAL SMiTh
Executive director, Books@Work

Chautauqua found 
a wonderful niche, a 
program for young 
children and training for 
kindergarten teachers.”

—KiT TRAPASSO
Director, Children’s School

as a consultant to the Chil-
dren’s school before becom-
ing its director in 1984. 

Given the school’s unique 
location within the Institu-
tion, he envisioned and de-
veloped a preschool curricu-
lum cleverly dovetailed with 
Chautauqua’s weekly themes 
and its art, dance, music, op-
era and theater programs.  

For the children, Trapas-
so’s priorities are comfort, 
community, creativity and 
culture. For young profes-
sionals, he has focused on 
making the school a model 
for teamwork and a positive 
training center. 

While advancing the field 
of early-childhood education, 
Trapasso has also continued 
and improved upon some of 
Chautauqua Institution’s fa-
vorite traditions. For example, 
Week One’s primary theme is 
“America Celebrates,” and its 
secondary theme is “Friends.” 

Head teachers, their assis-
tants, preschoolers and par-
ents alike are preparing for 
Chautauqua’s annual Chil-
dren’s school Independence 
Day Parade on Friday morn-
ing on Bestor Plaza. 

“Future generations of 
Chautauquans are with us,” 
Trapasso said.
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A lifetime of news:

sam flynn
Staff Writer

A dark room, two chairs 
and a table he bought him-
self. That’s all journalist Char-
lie Rose needs to conduct his 
legendary interviews. 

Time managing editor 
Nancy Gibbs sat with Rose 
Monday night in the Am-
phitheater to pick his brain 
on his long career and the 
state of the world. 

But she also had to ask: 
“What’s the deal with the 
set?” Rose’s eponymous 
PBs show consists of a black 
background, two chairs and 
a table, nothing more. 

Rose’s answer was suc-
cinct: “The deal was pov-
erty.”

But, he said, the simplic-
ity serves a higher purpose 
than cheapness. He wanted 
to create an environment 
where the focus was en-
tirely on his subject and the 
topics they discussed. 

“It’s like eavesdrop-
ping,” he said. “I want to 
make [the audience] feel 
like they’re at the table.”

Interviewing, Rose said, 
is at the core of dialogue 
and drama. 

“What you want is for 
others to feel in the mo-
ment,” he said.

Rose said he often does 
live shows for this reason. He 
doesn’t meet with his sub-
jects prior to their interview 
to preserve the spontaneity 
of the conversation they will 
have, a similar tone to the 
evening’s interview itself. 

The conversation began 
with the many transforma-
tive current events. Rose 
called the same-sex mar-
riage ruling “an epic civil 
rights achievement” and the 
one most likely to reverber-
ate for the years to come. He 
contrasted it with the tragic 
Charleston church shooting, 
which showed the progress 
yet to be made in America. 

Rose spoke with mea-
sured tones in his familiar 
voice, and the interview 
moved at a clip. Interspersed 

were four videos of Rose’s in-
terviews with Cate Blanchett, 
Robin Williams, syrian Pres-
ident Bashar al-Assad (an in-
terview that won him a Pea-
body Award) and his most 
recent “get,” Russian Presi-
dent Vladimir Putin. 

Rose said it was one of 
his hardest interviews, and 
not solely because the crowd 
was less than friendly. 

“You don’t get [an inter-
view with Putin] through 
normal channels,” he said. 
“You find people and hope 
they hear your name so 
much they say ‘Fine, I’ll sit 
down with him.’ ”

Rose said the challenge 
of interviewing such promi-
nent political leaders as Pu-
tin and al-Assad is “to get 
them to engage, and not just 
rhetorically.” 

In the same way his PBs 
set is made, Rose said he 
wants to create a sense of in-
timacy between himself and 
his interviewees. 

Gibbs asked Rose about 
other difficult interviews. 
He noted politicians and 
business executives tend 
to be the hardest to get 
through to because of their 
canned responses and cau-
tious behavior. He said film 
directors were similar. 

“The trick is to let them 
make their point and then 
follow the curiosity in the 
moment,” he said.

When listing his toughest 
subjects, Charles Manson 

Rose talks 
with Gibbs

was not one of them. The in-
terview with the convicted 
mass murderer won Rose an 
emmy Award in 1987. 

Gibbs asked if Rose had 
been scared.

“It wasn’t scary; it was 
exhilarating,” Rose said. “I 
wanted to understand him.” 

Real fear, and the courage 
to overcome it, he reserved for 
his colleagues on the ground 
in places like syria and Afri-
ca, where trouble could arise 
with little warning. 

The clip of his interview 
with Robin Williams drew 
the biggest reaction from the 
crowd, a mixture of joy and 
sorrow for the famous, late 
comedian. Williams was a 
friend of Rose and one of his 
favorites to interview. 

even a consummate in-
terviewer like Rose keeps 
what he calls “mega-ques-
tions” handy if the worst 
should occur. 

“If all else fails, I have 
a list in the back of my 
mind,” he said. “I can ask 
about their obsessions, 
achievements, fears, and 
conflicts. My obsession is 
with the pursuit of excel-
lence in whatever endeavor 
I extend myself to and feel 
passionate about.”

Among Rose’s interests 
is architecture; he said he 
was fascinated by the idea 
of places in relation to lo-
cation and lighting. When 
Gibbs asked what other ca-
reers interested him, Rose 
said film director and poli-
tician, though he said his 
lack of love for meetings 
could be a wet blanket if 
he were to run for public 
office. Current politics, he 
said, frustrate him.

“I’ve spoken to three or 
four people who said the 
greatest threat to this country 
is in a 3- to 4-mile radius in 
Washington, D.C.,” he said.

He cited the congressio-
nal gridlock and partisan-
ship that has engulfed the 
capital in the last few years. 
“[Obama] came thinking 
he could fix it,” Rose said. 
“But unlike Ted Kennedy 
and Bill Clinton — people 
who just love politics and 
will stay to talk to every 
person at a campaign stop 
and love persuading oth-
ers — Obama is different. 
If he was a different person, 
he might have been able to 
break through.”

As for where Obama 
will fall in the pantheon of 
American presidents, Rose 
said it was too early to tell.

“I think his popularity will 

rise,” he said. “His signature 
domestic achievement, the Af-
fordable Care Act, was upheld 
by the supreme Court. He got 
us out of two wars. But his for-
eign policy is mixed.”

Rose said he is most con-
cerned with the rise of IsIs, 
particularly its effective use of 
social media. 

“There are some so moved 
by the Internet they go out and 
commit terrorist acts,” he said. 

“These are vulnerable people 
looking for belonging, some-
one to blame but they go out 
and do it.”  

When Gibbs asked how 
liberal he though the main-
stream media was, Rose an-
swered it was reasonably 
liberal, “but the more impor-
tant question is: does it affect 
reporting? I think career, con-
fidence, jockeying for a higher 
job affect it more.”

For Rose, the most in-
teresting question is and 
always has been: “Who are 
we, and where do we want 
to be?” He is proud his audi-
ence is unfamiliar with his 
personal politics. 

“I’m not an advocacy jour-
nalist,” he said. “My role is to 
engage interesting people with 
new ideas that address the hu-
man condition at the time.”

Ruby Wallau | Staff Photographer
Journalist Charlie Rose from “CBS This Morning,” “60 Minutes” and “Charlie Rose” on PBS discusses his career with Nancy Gibbs, managing editor of Time, in the Amphitheater Monday evening. 

My obsession is 
with the pursuit of 
excellence in whatever 
endeavor I extend 
myself to and feel 
passionate about.”

—CHARLie Rose
Journalist, “CBS This Morning,

 “60 Minutes” and “Charlie Rose”
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Bryant	 and	 Sweet	 are	 not	 newcom-
ers to the Young Readers list. A River of 
Words: The Story of William Carlos Wil-
liams,	the	duo’s	first	work	together,	was	
selected	 for	 the	 CLSC	 Young	 Readers	
program	in	2010.

“going back to those sort of under-
ground, subconscious, serendipitous 
things	 that	 happen	 sometimes	 in	 this	
business,	 it	 all	 comes	back	 to	heart	—	
people who love books,” Bryant said. 
“We really love our subjects. Being cho-
sen	a	second	time,	I	think	just	reinforc-
es the fact that passion and a true love 
of	good	literature	—	it	changes	people.	
It changed our lives.”
Sweet,	 who	 has	 illustrated	 three	

books with Bryant, said The Right Word 
is good for readers of all ages, and the 
illustrations	help	convey	the	minutia	of	
Roget’s life.
“I	feel	that	especially	with	somebody	

like Roget, it could’ve been so dense 
without	 the	art,”	Sweet	 said.	 “It’s	pro-
vocative	 because	 it	 makes	 you	 think	
about all the things that have been in-

vented	 and	 how	 remarkable	 it	 is	 that	
one	person	accomplished	this.”
Sweet’s	 illustrations	 are	 a	 combina-

tion of paper collaging and hand letter-
ing, all of which was done without the 
use	of	a	computer	or	editing	software.	
Her focus fell on creating lists after 
reading	Roget’s	thesaurus	manuscript.

“The keyword for the whole book 
was ‘list.’ everywhere I could create a 
list,	I	would,”	Sweet	said.	“So	however	
visually I could do that, with it being 
really alive, I would, and the collages 
begin to take over at a certain point.”
Sweet’s	creative	process	in	determin-

ing which parts of Roget’s story to bring 
to	life	changed	as	his	time	on	earth	did.	
For	 example,	 in	 the	 beginning	 of	 the	
book,	Sweet	 illustrated	a	Latin	 list	Ro-
get	 compiled	 of	 animals	 with	 crude,	
child-like	 portrayals	 of	 zoo	 animals.	
Later	on,	there	are	lists	of	synonyms	of	
the word “worry.”
“I	say	to	myself,	‘Well	it’s	not	very	in-

teresting to see just words handwritten, 
so	 let’s	 illustrate	 this	 list,’”	Sweet	said.	
“and it kind of goes on like that, but the 
list	had	 to	 reflect	his	age,	 so	as	he	got	
older, the lists change.” 
The	dual	efforts	of	Sweet	and	Bryant	

have	paid	off.	The Right Word received 
a 2015 Caldecott Honor and the 2015 
golden Kite award for Picture Book Il-
lustration. 

Despite all the awards to be thankful 
for,	Bryant	is	more	grateful	for	readers.

“I always have to pause each day and 
take	a	look	at	letters	that	I	get	from	kids	
or	little	things	that	I’ve	tacked	up	on	my	
desk	with	Scotch	tape	—	just	little	notes	
from	people	who	really	are	book	lovers	
at heart,” Bryant said. “They hold books 
in a special place in their life, and they 
have sort of a reverence for the fact that 
literature can change people.”

sAPERsTEin
from page 1

Sapersteins	has	spoken	at	Chautau-
qua	 Institution	 twice	 before.	His	first	
appearance	 was	 a	 series	 of	 five	 lec-
tures in 1988 that produced the 1989 
book Moments of Crisis in Jewish-Chris-
tian Relations.
“That	was	a	very	important	experi-

ence	for	me,”	Saperstein	said.
Saperstein	 also	 spoke	 in	 2004	 in	

a	 lecture	 that	 focused	 on	 Abraham	
as	 a	 common	 ancestor	 between	 Jews,	
Christians	and	Muslims.	

In addition to Moments of Crisis, 
Saperstein	 is	 the	 author	 of	Your Voice 
Like A Ram’s Horn: Themes and texts in 
Traditional Jewish Preaching, Exile in Am-
sterdam: Saul Levi Morteira’s Sermons to 
a Congregation of “New Jews,” Decoding 
the Rabbis: A Thirteenth Century Com-

mentary on the Aggadah,	 and,	most	 re-
cently, Leadership and Conflict: Tensions 
in Medieval and Early Modern Jewish His-
tory and Culture.
Saperstein’s	current	project	is	a	col-

lection	 of	 primary	 sources	 on	 Jewish	
life	in	the	Christian-dominated	world	
of Medieval and early Modern europe.

“It’s intended for students to re-
ally encounter not just a scholar who 
has written about the subject, but the 
primary	sources	that	form	the	basis	of	
what	 scholars	 claim	 to	know,”	Saper-
stein said.
While	many	scholars	recognize	the	

importance	of	 sermons	 to	 Jewish	 life,	
Saperstein	said	very	few	have	focused	
on	them	as	he	does.
“I	 have	 made	 an	 academic	 career	

working	on	this	 literature	of	sermons	
as a source of the Jewish historical 
experience and a source of religious 
culture,” he said. “That is a body of 
materials	 that	 everybody	 in	 the	 field	
recognizes	as	important,	but	very	few	
people	have	devoted	considerable	time	
to study. I’ve had the opportunity of 
writing	a	number	of	actual	books	and	
articles	based	on	manuscripts	and	ma-
terials that nobody has written about 
before. That’s very exciting.”

Isbin said she acciden-
tally	became	a	classical	gui-
tarist. at the age of 9, her 
family	lived	in	Italy,	and	her	
brother signed up for guitar 
lessons. He soon learned the 
genre was classical guitar.

“He said he wanted be 
elvis, so he quit and I took 
his place,” she said. “That is 
where it all began.” 

Originally, she had aspi-
rations	 to	 become	 a	 rocket	
scientist. Her father told her 
in order to go outside and 
launch	 her	 model	 rockets,	
she	 must	 play	 an	 hour	 of	
guitar every day.
Her	 practice	 paid	 off	 as	

she	 received	 a	 B.A.	 from	
Yale	University	and	a	mas-
ter’s	 degree	 from	 the	 Yale	
School	of	Music.	No	strang-
er	to	great	academia,	she	 is	
the creator and director of 
the	 first	 guitar	 department	
at Juilliard.
She	 even	 has	 her	 own	

documentary,	 “Sharon	 Is-
bin: Troubadour,” which 
follows her journey to be-
coming	 a	 successful	 musi-
cian. 

 “It has taken a lot of pio-
neering	effort	in	this	profes-
sion;	I	was	the	first	guitarist	
to do a recording with the 
[New	 York]	 Philharmon-
ic,” she said. “Winning a 
Grammy	 in	 2001	made	me	
the	first	classical	guitarist	to	
win in 28 years.”
Her	 scheduled	 program	

for Chautauqua is inspired 
by	Spanish	and	Latin	Amer-
ican	melodies,	 and	will	 in-
clude	 styles	 sampled	 from	
countries	 such	 as	 Brazil,	
Venezuela	and	Spain.		
“I	 will	 perform	 a	 piece	

Tan	Dun	wrote	for	me	titled	
‘7 Desires for guitar,’ which 
is inspired by the duality 
of	 Chinese	 folk	 music	 and	
Spanish	music,”	she	said.
After	 performing	 at	

Chautauqua, Isbin will 
wrap up her 2015 tour in 
august at the aspen Music 
Festival. 

Ruby Wallau | Staff Photographer
The Right Word, written by Jen Bryant and illustrated by melissa Sweet, is the CLSC Young readers selection for Week one.

It’s provocative because it 
makes you think about all the 
things that have been invented 
and how remarkable it is that 
one person accomplished this.”

—MELISSA SWEET
Illustrator, The Right Word

The belief is that there will be 
a fundamental change for the 
better in the future, despite all 
the negative things that are 
happening.”

—MARC SAPERSTEIN

AreA 
InformAtIon
Information about nearby 
attractions outside the 
Chautauqua Institution 
grounds is available at 
the Main Gate Welcome 
Center and Colonnade 
lobby. The Chautau qua 
County Visitors’ Bureau is 
located at the Main Gate 
Welcome Center (www.
tourchautauqua.com or 
716-357-4569 or 1-800-
242-4569).

 » on the grounds

@chqdailyPublIc beAches
Open daily and supervised by certified lifeguards.  
No swimming when beaches are closed. 
 
ö Pier Beach: 11 a.m. to 6 p.m. Monday to Sunday 
ö Children’s Beach: 11 a.m. to 6 p.m. Monday to Sunday 
ö University Beach: Noon to 5 p.m. Monday to Sunday 
ö Heinz Beach: Noon to 5 p.m. Monday to Sunday

 » on the grounds

please come and meet 
rossen milanov as he begins 
his inaugural season as music 
director of the Chautauqua 
Symphony orchestra!

Thursday, July 2, 2015
4:45 – 6:00 pm
athenaeum Hotel parlor

Rossen Milanov 
WelcoMe Reception

Light refreshments will be served
All are welcome!
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ENRIQUE GRANADOS 
(1867-1916)
Spanish Dance No. 5

Enrique Granados, born 
July 27, 1867, in Lérida, Spain, 
received both piano and com-
position lessons at a young 
age. In 1887, he went to Paris 
to study piano with Charles 
de Bériot. Upon his return to 
Barcelona, Spain, two years 
later, he gave his first recit-
al. In 1916, after hearing his 
Goyescas at the Metropolitan 
Opera House in New York, 
Granados gave a recital at the 
White House at the request of 
President Woodrow Wilson, 
causing him to miss his ship 
to Spain. He instead took a 
ship to England, and in Liv-
erpool, boarded the Sussex. 
The Sussex was torpedoed by 
a German submarine, and in 
an attempt to save his drown-
ing wife, Granados dove in 
from the safety of a lifeboat 
and they both drowned.

Granados’ “Danzas Espa-
ñolas”  is a collection of 12 
dances that fuse elements of 
Spanish nationalism and ro-
mantic piano technique. The 
guitar is evoked in Dance 
No. 5, the most famous of 
the set, through the piquant 
nature of its melody, and the 
picking and strumming ef-
fects in the bass.

 
FRANCISCO TÁRREGA 
(1852-1910)
Capricho Arabe, Recuerdos de 
la Alhambra

Born in Villarreal, Spain, 
in 1852, composer and guitar-
ist Francisco Tárrega paved 
the way for the rebirth of 
prominence of the guitar in 
the modern concert hall. He 
earned his living by teaching 
music theory and giving recit-
als, and by 1877 was hailed as 
the “Sarasate of the guitar.”  
After performing at the Teatro 
de la Alhambra, he was in-
vited to play for the queen of 
Spain, Doña Ysabel and Prin-
cess Matilde. Tárrega was a 
prolific writer for the guitar, 
with an output of more than 
200 original works and tran-
scriptions for one or two gui-
tars.  Among his most popular 
solos is the beautiful “Recuer-
dos de la Alhambra,” a tremo-
lo study, in which the compos-
er masterfully captures the 
sound of the fountains in the 
beautiful 13th-century Moor-
ish gardens of the Alhambra 
in Granada, Spain.

 
ISAAC ALBÉNIZ 
(1860-1909)
Asturias, Mallorca

Isaac Albéniz was born 
in Camprodón, Spain. His 
exuberant talent as a pia-
nist was evident almost 
from infancy.  He gave his 
first concert when he was 4 
years old, and at 6, he stud-
ied in Paris with Marmontel. 
His concerts were eagerly 
awaited and some newspa-
pers called him the “Spanish 
Rubenstein.”  By petition of 
Debussy, Gabriel Fauré and 
other distinguished compos-

ers, the French government 
presented Albéniz the medal 
of the Legion of Honor.

 Like a traveling trouba-
dour, Albéniz sings of his 
beautiful native land, its scen-
ery and its changing moods. 
Originally for piano, his “As-
turias” from the “Suite es-
pagnole” is the composer’s 
gypsy-inspired tribute.

 
TAN DUN (b. 1957)
Seven Desires for Guitar (2000)

Tan Dun was born in Chi-
na in 1957. He is a graduate 
of Beijing’s Central Conser-
vatory and holds a doctoral 
degree in music arts from 
Columbia University. “Sev-
en Desires for Guitar” was 
written in 2002 for Sharon 
Isbin, who gave the work its 
world premiere in Novem-
ber 2002 in New York City’s 
Kaufmann Concert Hall.

For Tan Dun, one of the 
most important elements 
in writing music is “bal-
ance and counterpoint”: not 
only note-to-note in a single 
style and tempo, but also 
the broader relationship of 
styles, tempos, timbres, dy-
namics, structures — even 
of different ages, of the con-
verging worlds of East and 
West. Through the Yi-Ching 
(the Chinese philosophical 
work Book of Changes, 5th 
century B.C.), he had become 
aware that change is contin-
ual, that ways of balancing 
the existing and the poten-
tial are unlimited.

The whimsical, multi-
movement collage “Seven 
Desires for Guitar” is the 
solo piece spawned from 
Tan’s guitar concerto “Yi2,” 
likewise written for, pre-
miered, and recorded by 
Sharon Isbin (Warner Clas-
sics). Conceived as a “coun-
terpoint of styles,” “Yi2” had 
blended and contrasted the 
different traditions, relation-
ships, and characteristics of 
two plucked instruments — 
Spain’s flamenco guitar and 
China’s pipa (lute). A “cul-
tural counterpoint” devel-
oped within the concerto’s 
solo part itself, which was 
no longer coherent as either 
flamenco or pipa music; it 
had been transformed by 
the mingling and exchange 
of these distinct cultural 
traditions. Something en-
tirely new had been created 
which didn’t echo tradition, 
but nevertheless retained the 
shadow of its roots.

In “Seven Desires,” Tan 
spins this idea into a musical 
mini-drama: the guitar now 
“desires” to become a pipa. 
It emulates the pipa’s sound 
by bending pitches microton-
ally; it uses a wealth of artic-
ulation techniques to sculpt 
and color individual notes 
expressively, in a typically 
Asian manner. Metaphori-
cally, the guitar desires not 
just to emulate the pipa, but 
to achieve oneness with it, 
perhaps even an erotic union.

Since arriving in the 
West in 1986 from his na-

tive China, composer/con-
ductor Tan Dun’s career has 
grown quickly, and placed 
him at the center of the in-
ternational music scene. His 
music, which unites Chinese 
shamanistic traditions with 
Western avant-garde, is per-
formed by leading orches-
tras and ensembles world-
wide. In 1998, he became 
the youngest winner of the 
Grawemeyer Award for his 
opera Marco Polo. Among his 
compositions are his Oscar-
winning film score for Ang 
Lee’s “Crouching Tiger, Hid-
den Dragon”; Symphony 1997 
(Heaven Earth Mankind), 
broadcast around the world 
to commemorate the unifica-
tion of Hong Kong with Chi-
na; “Concerto for Water Per-
cussion and Orchestra” for 
the New York Philharmonic; 
“The Map,” commissioned 
by the Boston Symphony; and 
“The First Emperor,” commis-
sioned by the Metropolitan 
Opera. © Mary Lou Humphrey

ANDREW YORK (b. 1958)
Andecy

With its brew of English, 
Irish and early American 
folk influences, Andrew 
York’s haunting Andecy pro-
vides the perfect bridge from 
folk music of the British Isles 
to that of New World. The 

composer writes:
“In Andecy, I returned 

to my earliest musical influ-
ences of childhood, which 
were early-American folk 
music (largely frontier and 
Civil War), as well as English 
and Irish folk tunes. My fa-
ther and uncle are folk mu-
sicians and the hundreds of 
songs they performed were a 
rich source of inspiration. At 
this time, I was limiting my 
harmonies in composition to 
this framework but striving 
for strong emotional content 
within it. In 1986 while stay-
ing in a small French village 
named Andecy, I impro-
vised the foundation for this 
piece.”

ISAÍAS SAVIO 
(1900-1977  )
Batucada

“Batucada” was com-
posed in 1945 by Isaías Savio, 
a native of Uruguay who em-
igrated to Brazil in the 1930s, 
becoming a Brazilian citizen.  
Its driving rhythm celebrates 
the spirit of Brazilian Carni-
val, which found its nascence 
in Bahia. Savio uses a varia-
tion of the baião rhythm of 
northeast Brazil, instead of 
the traditional samba rhythm 
associated with “Batucada.”

ANTONIO LAURO 
(1917-1986)
Waltz No. 3

Born in Bolivar, Venezu-
ela, Antonio Lauro began 
composing at age 8 and soon 
after became the official 
guitarist of Caracas Broad-
casting. He studied with Vi-
cente Sojo and Raúl Borges, 
and toured South America 
performing in vocal-instru-
mental trios. Considered 
a “South American Gersh-
win,” he wrote and arranged 
hundreds of works for guitar, 
piano, chorus and orchestra.  
Waltz No. 3 is dedicated to 
Lauro’s daughter, Natalia.

 
AGUSTÍN BARRIOS (MANGORÉ) 
(1885-1944)
La Catedral; Waltz, Op. 8, No. 4

Although Agustín Barrios 
is known today almost solely 
to devotees of the guitar, he 
was one of the most colorful 
musicians of his age or any 
other. Born in Paraguay in 
1885, this virtuoso perform-
er was for many years the 

outstanding Latin American 
guitarist and one of the in-
strument’s modern pioneers. 
His spirit was ebullient and 
bohemian. “I am a brother 
to those medieval trouba-
dours,” he once wrote, “who, 
in their glories and despairs, 
suffered such romantic mad-
ness.” Barrios identified with 
the Native American culture 
of Paraguay, from which he 
was partly descended. He 
adopted the name Mangoré, 
after a legendary Guarani 
chief, and sometimes per-
formed in full costume.

Barrios’ compositions, 
over 100 in number — and all 
for the guitar — evoke three 
influences: the music of Bach, 
whom he revered; certain 
19th century Romantic com-
posers, particularly Chopin; 
and Latin American folk mu-
sic.  In “La Catedral” we hear 
the influence of Bach, and 
in the “Waltz”,  the Chopin-
esque style in the arcing me-
lodic line and running figu-
ration of its principal theme.

Program Notes
AN EVENING WITH SHARON ISBIN

8:15 P.M. AMPHITHEATER

BRUCE WALTON
Staff Writer

Arthur Duffy proves the 
saying “an old dog can’t 
learn new tricks” is just a 
myth. He learned the classi-
cal guitar at 82.

Duffy said his love of the 
instrument was eloquently 
expressed by Carl Sand-
burg’s poem, “The Guitar,” 
honoring the eminent gui-
tarist Andrés Segovia:

A portable companion always 
ready to go where you go/ 

 a small friend weighing less 
than a fresh born infant/ 

to be shared with few or 
many/

just the two of you in sweet 
meditation.

“We think the Chautau-
qua is such an enriching ex-
perience,” said Duffy in the 
spring edition of Chautauqua 
Foundation’s Pillars newslet-
ter. “The programming is out-

standing. … I think Carl Sand-
burg got it right in that poem.”

Duffy, a metallurgical re-
searcher turned real estate 
investor, and his wife Shirley, 
a former teacher, have been 
coming to Chautauqua from 
Cleveland for some 20 years.

The seed of Duffy’s love of 
the guitar, he said, was one 
planted in his younger days, 
but he gave it up to pursue 
his career.

“I became acquainted 
with it maybe 30 years ago,” 
Duffy said. “I think it’s just 
a beautiful instrument, 
with a good repertoire of 
music that is easily appreci-
ated by many, many people. 
We wanted to give back to 
the Chautauqua commu-
nity some of the enrichment 
we’ve gotten [here].”

Thanks to the Duffys’ love 
of the arts and generosity of 
their endowment, Grammy-
winning American guitarist 
Sharon Isbin will perform at 

8:15 p.m. tonight in the Am-
phitheater.

“We are familiar with her 
music through the CDs that 
she’s produced,” Duffy said. 
“We are just so excited that 
she’s going to be the premiere 
event for this endowment.”

Isbin, who will experi-
ence Chautauqua for the first 
time, said she is excited to 
perform here and that she 
was delighted to learn of the 
Duffys’ support.

In addition to Isbin, an-
other important guest will 
come to Chautauqua this 
season thanks to the Duffys. 
Duffy’s guitar tutor, James 
Marron, who is a faculty 
member at the University of 
Akron’s School of Music, will 
teach a Special Studies class 
in Week Seven.

Duffy called the Cleve-
land Guitar Society last year 
and found Marron. He asked 
Marron to teach him, and 
the pair has been working 

together ever since.
The Duffys said they’ll 

show Marron and his wife 
the Institution when they 
visit to see Isbin perform. 

“We appreciate the ini-
tiative taken by the Duffys 

to bring this opportunity 
to all of us,” said Geof Fol-
lansbee, CEO of the Chau-
tauqua Foundation, in the 
spring Pillars. “We look for-
ward to supplementing mu-
sical programming in sub-

sequent years by inviting 
classical guitarists to play 
with the Music School Festi-
val Orchestra, the Chautau-
qua Symphony Orchestra, 
and other opportunities as 
they rise.”

Duffys fund endowment to bring 
classical guitar to Amp stage

RUBY WALLAU | Staff Photographer

Arthur and Shirley Duffy, pictured here on their front porch, have funded an endowment to help bring 
classical guitar performances to Chautauqua Institution.

 » on the grounds

AUDIENCE ETIQUETTE
At the heart of Chautauqua’s performance life is the 
Amphitheater. This venerable structure, built in 1893, offers a 
unique listening experience, which requires the cooperation of 
all audience members. 
• Seating is non-reserved for all Amphitheater events with the 
exception of premium seating for certain 8:15 pm programs 
and orchestra concerts, when Symphony Patron seats are 
reserved until after the first selection or movement. 
• Saving seats is discouraged and audience members are 
encouraged to arrive early, especially for the busy Friday night 
specials when attendance is heavy. 
• For the safety of audience members, aisles must  
remain clear. 
• Smoking, food and drink (with the exception of water 
bottles) are prohibited in all performance venues. Animals 
(with the exception of dogs assisting disabled people) are also 
prohibited in performance venues. 
• Coming late and leaving early are discouraged. If this cannot 
be avoided, do so as quietly and discreetly as possible via the 
side aisles. Do not enter or exit through the tunnels on either 
side of the Amphitheater stage during a performance.  
• Audience and performers alike are disturbed by unnecessary 
noise and commotion. Crying or vocal children, squeaky 
strollers and buggies and barking dogs should be taken out of 
audience hearing range during performances. 
• Audience members who listen from the fence surrounding 
the Amphitheater should limit their noise or cigarette smoke so 
as not to disturb others. 
• Audience members should be aware that many people are 
sensitive and/or allergic to perfumes and other fragrances. 
• Computers, cell phones, pagers and laptops must be 
silenced in all performance facilities.
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Abe Kenmore
Staff Writer

The Smith Memorial Li-
brary at Chautauqua Institu-
tion has a new director — and 
a new nickname.

“I don’t want to overplay it; 
I just kind of liked the sound 
of the ‘The Smith,’ ” said Scott 
Ekstrom, the new head of the 
library. “It has an air of dis-
tinction about it, but yet is ac-
cessible.”

In addition to the new 
nickname, Ekstrom brings 
five years of prior experience 
working with Chautauqua 
readers at the bookstore.

“In this role [at the library], 
I have an opportunity to en-
gage a little more deeply with 
patrons, and for discussing 
books and getting feedback 

from them,” Ekstrom said.
Prior to coming to Chau-

tauqua, Ekstrom worked in 
theater, at faith-based not-
for-profits and as an English 
teacher — experiences that 
have all been useful at the In-
stitution.

“Being part of the educa-
tion department in my role 
here is fantastic, and teaching 
is something that’s always a 
part of me in the way I train 
staff and relate to patrons,” 
Ekstrom said.

For this year, Ekstrom is 
not planning to make any 
radical changes to the Smith.

“In my freshman year in 
this position, it’s a learning 
position for sure, and I’m hap-
py to continue the great work 
that my predecessors have 
done,” he said. “There are so 

many things that are so right 
about this library, I’m just 
thrilled to continue that.”

Minor changes he has im-
plemented include adding a 
few computers, updating soft-
ware and adding more laptop 
work stations.

Besides updating the elec-
tronics, Ekstrom has already 
had a chance to organize some 
programming, as the Smith is 
one of the few Institution ven-
ues that is open all year long. 
In April, the library partnered 
with English majors from 
SUNY Fredonia for a Big Read 
program, which brought in 60 
people.

The first programming of 
the summer season, a CLSC 
Young Readers event, will 
take place at 4:15 p.m. today 
in the library, and there will 

be several visits from authors 
over the summer.

Besides programming, the 
Smith is a full member of the 
county library system, which 
allows Chautauquans to re-
quest books from other local 
libraries or use the online re-
sources to download e-books.

“Today’s reader reads in a 
variety of formats,” Ekstrom 
said. “So your typical reader 
has a Kindle or an iPad and 
gets some things on that, but 
also likes to borrow some 
print books, and likes to buy 
some books from the book-
store.”

On the Chautauqua 
grounds, where there are nu-
merous places to read a book, 
Ekstrom tried to think of his 
favorite reading spots.

“Well, I’d love to say the 
library, although I don’t get 
much of a chance to sit and 
read while I’m working, so I’d 
have to say down by the lake,” 
he said. “Miller Park area is a 
favorite place for me to go to 
lunch and read a little bit.” 

If Chautauquans are look-
ing for a place to get some 
work done or a good book 
recommendation, Ekstrom 
welcomes them to stop by the 
library.

“I’m just excited to be here, 
and get to know more Chau-
tauquans,” Ekstrom said. “I 
hope they’ll come to the li-
brary and say hello.”

Lori HumpHreys
Staff Writer

Harold Wagner, a Mariet-
ta, Ohio, photographer, an-
nounced in a 1919 Bulletin of 
Photography, he would open 
a studio at Chautauqua In-
stitution in New York. Thus 
began Wagner’s approxi-
mately 30-year tenure as 
“official” Chautauqua pho-
tographer, a title that would 
produce many of the iconic 
photos that form the visual 
memory of Chautauqua life 
in the years between the 
World Wars.

The dates of his role as 
“official photographer” are 
not definite. In a 1979 let-
ter to the Collections Index 
Update in Rochester, New 
York, listing photographers 
who had worked at Chau-
tauqua, Margaret R. Doch-
terman, from Chautauqua 
Historical Collection Photo-
graphs, wrote “Harold Wag-
ner, official photographer, 
1922, until the late 1940s was 
probably the most prolific 
photographer.” 

Other sources indicate 1919 
or 1921. 

The ending is equally 
murky. His last ad in The Chau-
tauquan Daily digital archives 
was Aug. 25, 1951. His obitu-
ary claims 31 years as the “of-
ficial” photographer, but does 
not indicate the years.

It can be argued that the 
exact dates are not essential. 
More essential is the fact that 
Wagner’s tenure followed the 
arc of Arthur Bestor’s Chau-
tauqua presidency, affording 
Wagner the opportunity to 
photograph the nationally fa-
mous Eleanor and Franklin 
D. Roosevelt, Amelia Earhart, 
John Philip Sousa, New York 
Governor Alfred E. Smith, 
Admiral Richard Byrd and 
1936 Republican presidential 
candidate Alfred Landon.

More importantly, he was 
the go-to photographer for all 
special Institution programs 
and social events. He took 
staff, resident and visitor pho-
tos, as well as the panoply of 
group activities — whether 
kindergarten children on 
their miniature chairs, sports 
groups in action or residents 
dressed in their finery for eve-
ning social events. The photo 
archives he left behind record 
the society of a special place 
during a special time.

His second floor Colon-
nade studio became the 
photographic center of 
the Institution. His wife 
Blanche assisted him until 
their divorce in 1950. 

Like many of his contempo-
raries, Wagner might have re-
mained anonymous except for 
his slanted signature usually 
in the bottom right hand cor-
ner. A wanderer through the 
archives is arrested first by the 
quality of the photographs, 
then the fame of subjects, then 
the volume. The signature is 
an answer but only the begin-
ning of an answer to the ques-
tion, “Who was the man who 
took these pictures?”

His obituary states he 
was born in Marietta, Ohio, 
on Feb. 29, 1884. He would 

die there on Oct. 20, 1970. 
Though a graduate from 
Northwestern Pharmaceu-
tical College of Medicine, 
he never practiced as a 
pharmacist. He joined his 
father in the Wagner Art 
Shop and continued the 
photography business until 
he closed the shop in April 
1970 — 80 years after his fa-
ther opened the store.

There are not many pic-
tures of Wagner. An Aug. 
20, 1926, Daily head shot 
portrayed an intelligent, pa-
trician-looking man with a 
receding hairline, wearing 
round-wire spectacles who 
might be a doctor, lawyer or a 
clergyman. His expression is 
welcoming, smiling perhaps 
at some private awareness of 
the human condition. There 
are two other pictures: one, 
in the Aug. 4, 1967, Daily fea-
tures a 1935 picture of Wag-
ner receiving Old First Night 
contributions. The other is an 
archive photo of him with the 
Sunday morning ushers. He 
is wearing a navy blue blazer 
and white flannels, the sum-
mer uniform for Chautauqua 
men, and seems to be enjoy-
ing this chance to be on the 
other side of the camera.

By any standard, Wag-
ner was an entrepreneur 
with marketing skill. He 
understood the importance 
of a high profile and an 
identifiable logo. He taught 
photography classes every 
summer, sponsored pho-
tography exhibits, was fre-
quently interviewed in the 
Daily and annually turned 
the second floor Colonnade 
halls into a photo gallery.

He retained his distinctive 
ads — small squares with a 
single silhouette figure and 
brief text —  for as long as he 
came to Chautauqua. Some-
times the ads were statements 
of his convictions about pho-
tographic art.

One of his first ads, placed 
Aug. 9, 1919, in simple block 
text reads, “Expression is 
the thing. The important 
result in photographic por-
traiture is the expression of 
individuality. This is hard to 
get, but we do it.”

That early ad was a basic 
tenet of his work. Simply put, 
Wagner hoped to capture the 
personality of the person in 
front of his camera.

The Aug. 20, 1926, Daily 
article states “he is a phi-
losopher in that he finds in 
human nature, when on ex-
hibition before the camera, 
is as good a subject for study 
as when described in litera-
ture by great authors … for 
his photographs at their best 
show not only the face, but 
the mind behind it, and often 
they catch expressions that 
illumine faces with the best 
that is in their owners.”

In Wagner’s own words, “it 
is my ambition to make pho-
tographs that are something 
more than pictures of people. 
I want to make photographs 
that are portraits of the beauty 
that is within as well as of the 
attractiveness that in greater 
or less degree appears on the 
surface of every countenance 

posed before my camera.”
He seemed to have genu-

inely liked people: “Some of 
my best friends are people I 
met when they came in here 
to have their picture taken,” 
he said.

It is no wonder then that he 
and his wife Blanche became a 
Chautauqua power couple; he 
was photographing everyone. 
Their social activities were 
noted in the “Off the Plaza” 
column, they were graduates 
of the 1926 Chautauqua Liter-
ary and Scientific Circle class 
and members of the Method-
ist Church. 

In 1935, Wagner served 
as a juror in the 1935 Mock 
Trial Amphitheater produc-
tion and was one of “the 
qualified Chautauquans” 
asked to critique the 1941 
production of the play Fam-
ily Portraits. If there is any 
doubt as to their status, the 
reporting of the penultimate 
social event of the 1930s — 
Eleanor Roosevelt’s July 25, 
1933, speech and reception 
— allays it. Blanche was an 
usher, and both are includ-
ed in the column describing 
the outfits of Eleanor, Mina 
Miller Edison and others. 

“Mrs. Harold Wagner had 
on an embroidered white or-
gandy gown while her hus-
band was splendid in a tux-
edo,” the Daily reported.

He cared about Chau-
tauqua, putting his money 
where his heart was. He and 
Blanche both donated time 
and money to end Chau-
tauqua’s bankruptcy. They 
bought “Certificates of Sen-
timental Ownership” to as-
sist Chautauqua’s finances 
in 1936. Wagner donated an 
Amphitheater photo to every 
Amp seat purchaser support-
ing the Chautauqua Women’s 
Club fundraising efforts.

Wagner’s reputation ex-
tended beyond the gates of 
Chautauqua, though most of 
the information for this arti-
cle come from the Daily and 
Oliver Archives. He was list-
ed in “Who’s Who in Ameri-
can Portrait Photography,” 
a member of the Photogra-
phers’ Association of Ameri-
ca (now Professional Photog-
raphers of America) and the 
Professional Photographers 
Society of Ohio. His photos 
of Hospitality House (Lo-
gan), the Methodist House, 
the Hall of Christ and the 
Pergola are postcards. 

He also produced the cover 
of the Aug. 5, 1935, Profession-
al Photographer. The Aug. 10, 
1935,  Daily article reports that 
the Aug. 5, 1935, cover of the 
Professional Photographer was a 
Wagner photo. The magazine 
itself described Wagner as 
“unassuming but with a broad 
and cheery smile” and noted 
that he “has many friends 
both in and out of the photo-
graphic profession. As with 
many of our previous cover 
selections, he is an example of 
a first-rank photographer in a 
comparatively small town.”

In 1938 he trekked from 
West Newton, Pennsylvania, 
to Marietta, Ohio as the “of-
ficial” photographer of the 
Northwest Territory Associa-

Harold Wagner: A Photographer of Time

Ekstrom takes charge of Smith Memorial Library

Daily multimedia editor Caitie McMekin produced a video 
supplement to this story. View it at our website, chqdaily.com.

watch /chqdaily @chqdaily

tion, which commemorated 
the opening of the Northwest 
Territory. One of his photos 
became a United States post-
age stamp. 

But it is the photographs 
he took inside the Chautau-
qua gates which matter here. 
To repeat, they form a core, if 
not the core, of Chautauqua’s 
visual memory. 

In his effort to capture 
on film the character and 
individuality of people, his 
photographs, in total, cap-
ture the character and in-
dividuality of a society in 
a special place in a specific 
time. To the contemporary 
viewer the Chautauqua me-
morialized is distinctive, 
not quite exotic, not quite 
quaint and simultaneously 
familiar and unfamiliar. 

It was a society bound 
by conventions which have 
loosened, if not disinte-
grated. There was attention 
to etiquette and, as Wagner 
captures, propriety and for-
mality in dress and expres-
sion. Men were always in 
shirt and tie, it seems. Wom-
en didn’t cross their legs, 
they crossed their ankles.

Elizabeth Hall Lewis’ Aug. 

16, 1937, Daily article echoes 
in prose what Wagner docu-
ments in pictures.

 “Women over twenty-
five simply didn’t appear 
on the public highways 
in summer shorts. In the 
morning sports cottons or 
simple silks are best and 
they are suitable at the Hall 
of Philosophy and Smith-
Wilkes,” she wrote. “But 
in the evening one dress-
es up a little more; here is 
when the so called after-
noon dress comes into play 

… formal dress prevails 
at Norton Hall, especially 
among holders of seats in 
the orchestra.”

It is interesting to note 
that Edward Curtis, the re-
nowned photographer of a 
vanished Native American 
culture, was a contemporary. 
Though Wagner’s intentions 
were to capture the moment, 
perhaps when considering 
his Chautauqua photos in 
total, it can be said that Wag-
ner photographed a van-
ished culture as well.

PHOTO BY HAROLD WAGNER | Courtesy of Chautauqua Institution Archives

Children sit on the Children’s School porch during the 1947 season.

Image courtesy of Chautauqua Institution Archives

Harold Wagner   — far left, first in front row — sits with other Amphitheater ushers for a photo taken July 
31, 1938.

PHOTO BY HAROLD WAGNER | Courtesy of Chautauqua Institution Archives
Chautauqua dignitaries gather at the Norton Hall Cornerstone laying ceremony Aug. 6, 1928. Front 
row, from left to right: Mrs. Ralph Norton, Ralph H. Norton, Lucy C. Norton, Vincent Norton and 
Beatrice Norton. Back row, from left to right: Earnest Hutchison, Arthur Bestor, Barret H. Clark and 
Edward Howard Griggs.
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Saalik khan | Staff Photographer
Roger Rosenblatt, distinguished professor of English and writing at Stony Brook University, speaks in 
the Amphitheater Tuesday morning.

rosenblatt: ImagInatIve lIteracy 
can tranSform the world

The remaining Q-and-A is 
posted with this story at 

chqdaily.com.

Mayville
“The Best Kept Secret on Chautauqua Lake”

sam flynn
Staff Writer

“the stone’s alive with 
what’s invisible.” 

 —Nobel Prize-winning 
poet Seamus Heaney, 

“Seeing Things”

Imagination is elusive: 
Scientists can’t find it, phi-
losophers can’t define it 
and, sometimes, humans 
can’t control it. But writer 
Roger Rosenblatt thinks it’s 
the key to understanding 
people’s place on Earth. 

Rosenblatt spoke about 
imaginative literacy and 
the transformative effects it 
has on the world — both for 
good and for ill — Tuesday 
morning in the Amphithe-
ater. His lecture was part of 
the Week One theme, “21st-
Century Literacies: Multi-
ple Ways to Make Sense of 
the World.”

Rosenblatt’s most recent 
work is The Book of Love: 
Improvisations on a Crazy 
Little Thing, published last 
January. This November, 
Rosenblatt will be pre-
sented with The Kenyon Re-
view’s Award for Literary 
Achievement, an acknowl-
edgement of his lifetime 
of writing. He previously 
worked as a journalist at 
The Washington Post and 
Time until 10 years ago 
when he dedicated himself 
to his personal writings. 

He spoke about imagina-
tion, the great and terrible 
tool of humanity. 

“Imagination can breathe 
life into the world, and 
imagination can murder the 
world,” he said.

For all the research in to 
the human brain, Rosen-
blatt said where the imagi-
nation comes from remains 
an elusive question. Unlike 
memory or senses, it is un-
known where the imagina-
tion comes from inside our 
minds.  

“It’s too big, too uncon-
trollable. It imagines itself,” 
he said, his first reference 
to the cyclical nature of the 
human imagination. 

to rosenblatt, imagi-
nation is as important to 
people as breathing. Minds 
wander in every state, in 
sickness and in health, in 
whimsy and in stress. 

Imagination can make 
the intangible a reality, he 
said. 

“Sometimes the most im-
portant things in our lives 
are the things we can’t see,” 
rosenblatt said. “We can’t 
see love. We can’t see God.”

the most imaginative 
writer who ever lived, in 
Rosenblatt’s opinion, was 
Charles Darwin.

“He saw the invisible 
stages of evolution that no-

body did,” he said. “And in 
the third edition of On the 
Origin of Species, at the end, 
Darwin attributes the evo-
lution process to a primal 
force, to God.”

While some argue he 
added it to stave off critics, 
Rosenblatt never believed 
that was true.

“He did know the entire 
amazing story of evolution 
had to come from some-
thing he couldn’t see. He 
was the master of things he 
couldn’t see,” he said. “God 
is the great imaginer. God 
imagined us, and we imag-
ine God.” 

Rosenblatt had never met 
a transgender woman, un-
til teaching a writing class 
at Kenyon college Sum-
mer School last week. The 
greatest thing about her, 
rosenblatt said, was that 
she imagined herself. As 
a young boy, she instead 
identified as a girl. 

“We all imagine our-
selves,” rosenblatt said.

While we live conscious-
ly in three tenses, Rosen-
blatt said dreams and mem-
ory are untethered from 
linearity as products of our 
imagination. 

“Imagination holds sway 
over past and future and, of 
course, the present,” Rosen-
blatt said. “Why was time 
invented? To prevent it all 
from happening at once. 
... Nobody has an accurate 
memory. Memory is an act 
of faith. It’s what we wish to 
believe.”

Love, humor, destiny — 
they are all concepts Rosen-
blatt said are beholden to 
imagination. to rosenblatt, 
the phrase “love at first 
sight” is a fallacy. People 
spend their lives carrying 
the image of their ideal 
partner, Rosenblatt said. In 
truth, it is “love at last.” 

Humor shows human-
ity’s relationship to the ab-
surd and irrational, a point 
Rosenblatt illustrated with 
a joke: “A rabbi with a par-
rot on his shoulder walks 
into a bar. The bartender 
asks where did he get it. 
The parrot says, ‘Brook-
lyn. They got thousands of 
them.’ We are ever eager 
to dwell on the preposter-
ous.”

Storytelling is much 
more than an act, Rosen-
blatt said. It is a philosophy 
of life. The Jews who faced 
the horror of the Holocaust 
in the Warsaw ghetto would 
write messages on scraps of 
paper and hide them in the 
walls. 

“Why did they do it? 
they did it because they 
had to,” he said. “It’s the 
message in a bottle. We 
have to write it. We have to 
express ourselves and say 

‘we are here.’ ”
rosenblatt said the de-

termination of self-expres-
sion is inherent to the hu-
man condition. The subject 
of the novel and film, The 
Diving Bell and the Butter-
fly, French journalist Jean-
Dominique Bauby, was de-
nied all motor function by a 
stroke — with the exception 
of his left eyelid. With that 
single instrument of move-
ment, he blinked the alpha-
bet and wrote his memoir. 

this instinct can be 
found across literature and 
history. 

“We are a narrative spe-
cies,” rosenblatt said. “In 
the Bible, Job said, ‘I only 
alone am left to tell thee.’ In 
Moby Dick, Ishmael echoed 
him, ‘I alone am left to tell 
the tale.” 

But imagination is also 
inextricable from good and 
evil. The power to tell a sto-
ry can be used for greatness 
or for horror. 

“Pol Pot told the best sto-
ry. Hitler told the best story, 
in his time. So did lincoln. 
So did FDR,” Rosenblatt 
said. 

It is not a moral quality, 
he reiterated, but a narra-
tive one. 

“We live on the edge of 
dreams, not precariously, 
but comfortably,” Rosen-
blatt said. “How shall we 
use our imagination? It can 
breathe life into the world 
or it can murder the world.”

Throughout his talk, 
Rosenblatt would break into 
song with dashes of self-
deprecation. At the end, he 
promised only one more 
song. When the music of the 
John lennon song “Imag-
ine” echoed throughout the 
Amphitheater, he led an 
impromptu, powerful sing-
along, reminiscent of Presi-
dent Barack Obama’s use of 
“Amazing Grace” during 
his eulogy for the victims 
of the Charleston church 
shooting. 

He began the Q-and-A 
segment amid a standing 
ovation and thunderous ap-
plause.  

Editor’s note: This Q&A has 
been edited for clarity and length.

Q: The Kenyon Review, 
which, in my opinion, 

is one of the best literary 
reviews in the world, this 
november is awarding 
Roger the Kenyon Review 
award for literary achieve-
ment. This is a lifetime 
award. One of the recipients 
of that award is the great 
seamus Heaney, who died 
in the last year or two years. 
One of the last things that 
Heaney did, ironically, was 
to tweet to his wife, and left 
a message in latin which is 
not often tweeted, “Don’t be 
afraid.” so I’m wondering if 
you could comment on the 
absence of fear in the pres-
ence of imagination.

A: Wonderful question, 
and a wonderful last 

wish, “Do not be afraid.” 
I also wondered why it 
was in Latin. I don’t know, 
maybe it gives it a certain 
classic exultation. It’s a 
wonderful thing to wish 
someone, particularly a 
person you’re leaving for a 
fearful — naturally fear-
ful place — what is death 
like? We cannot imagine 
death. We obviously try, 
and we have certainly in 
various depictions of the 
world of the dead to do it, 
but it’s never quite persua-
sive. And maybe this is just 
the line where it’s drawn, 
where our evolution stops, 
because we’re not able to 
do that. Since there is that 
line, it would be natural for 
a man great as Heaney to 

have wished his beloved 
wife, “Don’t be afraid.” 
Don’t be afraid, I enter the 
world that is associated 
with fear now, but you are 
still alive. Live a life without 
fear. How it’s possible to 
have imagination without 
fear? I don’t think so. Be-
cause you can also imag-
ine the worst, and the most 
dreadful things. That’s why 
it’s so uncontrollable. But 
still, it’s a beautiful thing 
to have wished his wife 
with all the things that one 
might wish his beloved 
when he could no longer 
reach her.

—Transcribed by  
Alexandra Greenwald
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Column by MARY LEE TALBOT

Morning Worship

“I 
am an itinerant preacher, and i arrived early on 
Sunday at a church,” said the rev. Joel C. grego-
ry at the beginning of his sermon at the 9:15 a.m. 
Tuesday morning worship service in the Amphi-

theater. “A member of the church was in the sanctuary and 
we greeted each other. The member said, ‘This is not a good 
Sunday to be here. our pastor is away and they sent us a 
seminary professor and they are usually dull as dirt.’ need-
less to say i did not see them after the service.” 

gregory continued his sermon series “it’s About Time,” 
with “Doing Time.” His Scripture was Hebrews 8:11-12, 
about the faith of Abraham. 

He told the story of a seminary professor who ended 
every sermon, every speech, every prayer with an emphasis 
on Christian love. once the professor, nicknamed Dr. love, 
retired, he decided to do something tangible, working with 
his hands. He dug up his old driveway and poured a new 
concrete one. Just as he stood back to admire his handy 
work, a young boy ran through the driveway chasing his 
dog. “Dr. love” ran after them with a sharp implement. 

His wife yelled at him, “You can’t do that. You are Dr. 
love.” He replied, “That is intangible love; this is concrete 
love.”

“We need to talk about faith in [the] concrete,” gregory 
said. “Hebrews 11 begins with a very high-flown definition 
of faith, the substance of things not seen and the evidence of 
things hoped for. Most of us need a concrete example so we 
get Father Abraham. 

“He looks across us from 4,000 years to 2015,” he con-
tinued. “He believed God and was the first person to have 
faith. Faith enables you to go with god without knowing 
where. look at all the verbs — he obeyed, he went out, not 
knowing.”

Philo wrote that Abraham left home for the unknown 
with the speed that most people leave the unknown for 
home.

Abraham was the first. He did not have an Abraham to 
follow, he did not have Scripture to read. “There is some-
thing about being the first,” Gregory said. “Leo Stein wrote 
about Jackson Pollock because he was the first. He was Jack 
the Dripper.” 

And how did god speak to Abraham? Was it an audible 
voice or was Abraham just tired of the gods and rituals of 
Ur? 

“Those of us who have a sense of the transcendent voice 
learn the tone of it,” gregory said.

Abraham left without excuses. He was 75 years old when 
he was sent out. 

“During World War ii, a ship would leave port with a 
set of coordinates on an envelope,” gregory said. “When 
it got to the coordinates, there would be a second set of 
coordinates on an envelope. They were sailing under sealed 
orders.

“How is your life going? My life feels like i have been 
sailing under sealed orders,” he continued. “At age 8, 
baptism — next envelope please. Age 16, vocation — next 
envelope, please. I feel like I have spent the last five decades 
operating under sealed orders.” 

gregory asked why anyone would want to leave Ur — 
especially a wealthy man like Abraham? in the 1920s and 
1930s, the British Museum excavations found three-story 
houses, a great harbor and high rises. 

“The only reason would be if god so seized you to go 
without knowing where,” gregory said. “The essence of 
faith is going point to point.

“Faith can also wait on god without knowing when,” he 
continued. “god has promised Abraham a land and a son 
but did not tell him when.” gregory was having a conversa-
tion with a fellow pastor about life’s ups and downs. “i told 
him that i have learned never to kick doors open, but to 
wait for god. He said, ‘i have learned to put WD40 on the 
hinges.’ ”

Abraham settled permanently in tents. gregory called 
that an oxymoron of faith, permanent impermanence. 

“How can you be a permanent resident alien?” gregory 
said. “Abraham knew that ultimate permanence was in god 
and he waited for a city whose builder and maker was god. 
We are rooted in tents but living in faith.

“The late gardner C. Taylor was a man who never 
preached without warm personal piety and a biting social 
commentary that made things better,” he added. “elton 
Trueblood, the Quaker philosopher, said that Christians 
live in a cut-flower culture. They want what the bloom does 
without the roots.”

Abraham believed god even though he did not know 
where, when or how. 

“it was a ridiculous promise that god made to Abraham. 
But god got the last laugh,” gregory said. “Faith is faith in 
the face of facts.” 

gregory said: “if you are going to lead an exodus, you 
pick the strongest, most accomplished leader instead of 
Moses, an 80-year-old man with two lines on his resume: 
prince, 40 years, assistant shepherd, 40 years. if you are go-
ing to kill a 9-foot giant, you send the tallest guy from the 
nBA equivalent in Jerusalem — not David, a short guy from 
the back 40. People say wake up to the facts, there are im-
movable objects. Concrete faith enables us to believe with-
out knowing how.”

He quoted A.n. Whitehead that a wise man plants shade 
trees under which he will never sit. “god helps us to have 
the wisdom to plant things we may never sit under.”

The Rev. George Wirth presided. Juanita Wallace Jackson, year-
round Chautauquan and former Institution board member, read 
the Scripture. Jared Jacobsen, organist and coordinator of worship, 
conducted the choir. The Chautauqua Choir sang “God Walks in 
the Meadow” Monday and Tuesday as the introit. It was written 
by Allan Pettersson with English text by Gunilla Marcus and 
setting by Eskil Hemberg. The anthem was “Awake, My Heart,” 
music by James E. Clemens and text by Isaac Watts. The Carna-
han Jackson Fund and the Geraldine M. and Frank E. McElree Jr. 
Chaplaincy Fund support this week’s services.

  on Twitter: @chqdaily



jake zuckerman
Staff Writer

Sometimes, the most 
painful conversations are 
the ones needed most, and 
according to Meryl Chertoff, 
America is long overdue to 
discuss its religions and how 
they coexist.

Chertoff, director of the 
Aspen Institute’s Justice  
and Society Program, 
delivered the first Interfaith 
Lecture of the 2015 season 
2 p.m. Monday in the Hall 
of Philosophy. She spoke 
about “Interfaith 2.0” and 
the religious literacy it 
requires, and she shared her 
findings from the “Principled 
Pluralism” project, which she 
co-authored.

“There are few more diffi-
cult conversations today than 
the one over religious litera-
cy,” Chertoff said. “Whether 
we navigate it successfully 
or whether we are polarized 
by it will determine whether 
we remain faithful to one of 
our country’s most cherished 
traditions.”

Chertoff said Interfaith 
1.0 was a school of thought 
on interfaith harmony that 
worked well while it matched 
America’s demographics cir-
ca the 1920s, but needs to be 
rebooted to match contem-
porary figures, ideologies 
and pluralistic principles.

“Interfaith 1.0 was a con-
versation between the like-
minded,” Chertoff said. “It 
made many contributions, 
but within some measure, 
it was an echo chamber. In 
the 21st century, a multifaith 
and multicultural interfaith 
2.0 has emerged from the na-
tion’s shifting demographics. 
Interfaith 2.0 faces challeng-
es of bridging that are way 
more complex than what 
preceded it. But at its best it’s 
a robust conversation.”

Citing some of her find-
ings, Chertoff pointed to a 
Pew Survey that shows the 
number of Americans that 
do not identify with any re-

ligion — “nones” — are sky-
rocketing in population, as is 
the country’s Muslim popu-
lation, while former majori-
ties, such as Protestants, are 
decreasing in number.

In addition to the chang-
ing demographics, Chertoff 
said Americans today have 
a limited understanding of 
other religions, and likewise 
have poor perceptions of 
members of religions differ-
ent than their own.

If America is to embrace 
Interfaith 2.0, Chertoff said, 
its citizens will need to fos-

ter better understandings of 
one another.

“You know that little 
phrase, ‘Agree to disagree’?” 
Chertoff said. “When it 
comes to religious pluralism, 
that’s a powerful phrase.”

Despite America’s need 
for a change, Chertoff still 
spoke for the hope of plural-
ism and the history behind 
it. More specifically, she cited 
the country’s national identi-
fication system and its merits.

“If you are born here or 
if you’re nationalized, your 
passport and driver’s license 

are the same, whether you 
are fifth generation or first 
generation,” Chertoff said. 
“That is a great strength, but 
we have to earn it with each 
succeeding generation. It is 
not an inheritance.”

To move forward as a 
country, Chertoff said peo-
ple need to take small steps 
within their community 
to build understandings. 
Among them, she suggested 
that congregations “twin” 
with a different faith and 
join one another in worship, 
or even share a meal, beer or 

soft drink with one another 
to start building the bridge.  

Chertoff discussed the 
recent shooting in Charles-
ton, South Carolina, and its 
aftermath. She said despite 
the hate, wrath and igno-
rance behind the violence, 
the best side of humanity 
emerged when the commu-
nity came together to for-
give the alleged murderer 
despite the heinous nature 
of his crime.

She said the way forward 
from such a tragedy is fur-
ther embracing and support-

ing one another’s faiths.
“An attack on one faith is 

an attack on all faiths,” Cher-
toff said.

In closing, Chertoff urged 
coming together and finding 
common ground as opposed 
to clinging to the things that 
make people different.

“The transforming joy 
comes when you do agree, 
not necessarily on matters 
faith, but on matters of 
charity, service and social 
commitment,” Chertoff said. 
“And that is our aspiration 
about principled pluralism.”

Late August humidity was heavy in the air but Tom and Jolie 
McShane and I sat together on their porch in the fading late af-
ternoon light and talked about their adventurous life together and 
how Chautauqua has played a role for 30 years. In one of many 
McShane departures from convention, Jolie led her parents to 
Chautauqua, not the other way around.

 
Why did you first come to Chautauqua? 

Jolie: I grew up in East Aurora, near Buffalo, so I had 
heard a bit about Chautauqua. I knew that they had speak-
ers come in to Chautauqua, and it seemed like a great place 
to work. I had worked as a maid at my father’s motel and 
knew how to clean rooms. There were 36 places where you 
could rent a room on the grounds at that time. I wrote let-
ters on a typewriter to each of these 36 places. This was in 
March 1975. From all those letters, I got one response, from 
the Carey [Cottage] Inn.

They offered me a job to clean rooms for the summer. I 
was 17, a rising high school senior. My mother knew, in gen-
eral, about Chautauqua, and she acquiesced despite some 
misgivings about me leaving home. They had staff dorms 
then. We had three-tiered bunk beds, and wires going all 
over, for alarm clocks and all. We would all get up at differ-
ent times, depending on whether we were maids, food prep 
or front desk. When my mother wanted to see me, she had 
to call the front desk and leave word.
Was there a particular highlight from that time?

 Jolie: Margaret Mead came to Chautauqua the summer I 
was here. I had read her books. My mom came also — to see 
Margaret Mead and attend the symphony that evening. She 
fell in love with Chautauqua over that weekend, I think.
 
Was this when you started your overseas career?

 Jolie: Yes, after that Chautauqua summer. I had always 
wanted to be an exchange student, starting from middle 
school. I wanted to learn a foreign language: That would be 
the coolest thing in the world. So I researched and wrote 
to every exchange program I could find. I had gotten my 
summer job at Chautauqua using the same scattergun ap-
proach, so I was optimistic despite the odds. In 1976, I got 
an exchange opportunity, in Basel, Switzerland. I learned 
the German language well there.

While I was there, my mother started coming to Chau-
tauqua on her own, and that really solidified our connection 
to Chautauqua. My parents sold their camper and essen-
tially used that money for a place on the grounds in 1979. I 
guess that in some respects, I led the family here, which is 
different from the pattern of most grandparents or parents 
establishing a base for children or grandchildren.

I graduated from Penn State and headed out to Califor-
nia. I wanted a career in international business. I worked for 
a computer software company that wanted to expand their 
business in Germany. I met Tom in 1982.
Tom, talk about how your business career and marriage began.

 Tom: I’m from Baltimore originally. I had started my ac-
counting career with Deloitte. When I met Jolie, I was work-

ing in Miami and was out on the West Coast for business. 
One of my pals from Deloitte had relocated to California, 
and I called him. I had a free weekend and he was dating 
Jolie’s cousin and we ended up in a double date. That was it. 
I moved to California, got a job out there.

After leaving Deloitte, I basically left public accounting. 
I went to work for a real estate development company in 
Florida called Arvida. Then there were 23 percent interest 
rates under Jimmy Carter and real estate wasn’t selling. So 
I left that and did something else — chasing Jolie. I inter-
viewed and got a job as a chief financial officer of a small 
architectural aluminum extrusions shapes company. It was a 
family-owned business. Then I worked in a high-tech start-
up company for a while. We got married in September 1983.

The tech start-up flashed brightly at first and then 
crashed really hard. I learned what it was like to be involved 
in a really troubled company. We moved back east.

 Jolie: My job, meanwhile, had me in Germany for ex-
tended periods of time, while Tom was back in California. I 
was, among other things, translating our salespeople’s sales 
calls into German. Basically, I was doing their sales calls for 
them, because I was the only one who spoke German and 
could read the client’s signals and responses. It was wearing 
me out. 

Tom: The American salesmen were making all the 
money, and she was doing all the work.

 Jolie: So I left that position, and took a sales job back in 
Southern California. I got tired of the California scene, and 
we moved back to Baltimore. I got another sales job. 

Tom: Now I was working on another startup that also 
failed. I was looking for something to do. A roommate from 
college was working for a company in Miami that used 
helicopters to work on power lines. They hired me to fix the 
company’s finances, which I did. We restructured the com-
pany and got it on a healthy financial footing, but the owner 
and I clashed. He was not an honest person. I left. During 
this period, I had been commuting to Miami, working in the 
turnaround process. I did make some good money. We had 
not had children yet.
Talk about your world travels. 

Tom: The first time Jolie and I met, we learned we both 
wanted to go around the world. After we got married, it was 
always a question of not if we were going to do it, but when 
we were going to do it. As I was driving back home in 1987 
in a van with my Miami belongings, I called Jolie and told 

her to quit her job because we were going. By the time I got 
back to Baltimore, she had quit her job and booked around 
the world air tickets. We left 30 days later.

We sold everything we could, packed away as much 
money as we could, found someone to sublease our house. 
I was 34. Jolie was 29. Some of our friends thought we were 
pretty courageous to do it. Maybe impulsive would be a 
more accurate term. Maybe crazy. Not entirely rational.

The package we bought basically set out a broad flight 
path, and we followed that around the world. Stops were 
permitted to allow for side trips and exploration, but you 
couldn’t backtrack on the flight path. We added places be-
cause we wanted to see them. Nepal, Burma, Australia and 
New Zealand were some examples of that. We added several 
places in Africa, too. We were gone for nine or 10 months.

We had left our money in the stock market, and when it 
crashed in 1987 we were forced to live on an unsecured line 
of credit for the rest of the trip. By the time we got back, we 
had sold a car and other stuff. We were $20,000 in the red on 
our line of credit, with no jobs and a pregnant wife.

And this is when your business partnership developed?
Jolie: So what did we do in these circumstances when we 

returned from traveling around the world? We decided to 
start a business.

 Tom: I like startups. The helicopter company turnaround 
had been successful and gratifying. Among other things, we 
were able to save a lot of jobs.

 Jolie: On our trip around the world, we really got to 
know each other’s strengths and weaknesses.

 Tom: We started a turnaround management consult-
ing firm in 1988. Basically, in every business we have been 
involved in since then, Jolie and I have been partners. I sold 
the helicopter business in 2010 to a private equity firm and 
I moved up to the holding company level. We kept buying 
companies and Jolie has been along for everything. She 
does the marketing. I now run business development for 
the holding company, whose portfolio presently includes 15 
other companies. We went from $170 million to $1 billion in 
revenue over 18 months.

What does Chautauqua mean to you?
Jolie: Before we left on our round-the-world odyssey, 

we gave our cat to my mother. This was a 20-pound, flame 
point Siamese with only one eye. It loved to hang out at the 
Amphitheater and get on stage with the speakers. It also 
loved to stretch out on the back seat of the police car when 
the authorities would apprehend it and return it to our 
house. Our cat was a rescue from the Humane Society. Its 
name was “Used,” being a second-hand cat and all. 

 Tom: We were married by the time I first visited Chau-
tauqua in 1986. We have been returning to Chautauqua 
every summer since 1988 for at least two weeks. Our kids 
have come every summer of their lives until they got their 
own adult lives. We have three kids.

 Jolie: Our youngest has embraced Chautauqua the most, 
and now he has his own network of friends. That’s a big 
pull for us to return.
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Meryl Justin Chertoff, Executive Director of Justice and Society at the Aspen Institute, delivers the Interfaith Lecture on Monday in the Hall of Philosophy. Chertoff spoke 
about the need for interfaith literacy and the need for multifaith engagement.

Chertoff: We need an Interfaith 2.0 to match pluralistic principles

Through all their travels, Chautauqua remains home base for McShanes



ANNOUNCEMENTS
AA/ALANON meeting Hurlbut 
Church Parlor Sundays and 
Wednesday 12:30 p.m. 716-
581-3202

BOAT STORAGE
DOCk SpACE available off of 
Hurst. Anytime June-September. 
410-725-0933

BOAT RENTALS
pOwER, pONTOON, kAyAk 
and Fishing Boat Rentals. 
Chautauqua Marina 716.753.3913. 
www. ChautauquaMarina.com  
Fun in the sun! 

FOR RENT
CANCELLATION 4 Bdrm. 2 1/2 
Baths.  Weeks 6,7,8 & 9 now 
available. Call 724-462-1123 
bradwill2b@comcast.Net” 
LAST MIN AvAIL - Wk. 2:  24 
Vincent Ave. Renovated 5BR 
5BA   $3500 (Reg $5300) incl. 
Gate Pass and pkg.  To see call 
704 564 2408
M O D E R N  T O w N h O U S E 
Overlook condominium with 
assigned parking space, 3/B, 
2Ba, full kitchen, living/dining 
area, catherdral ceiling, stereo, 
CD player, covered back patio 
overlooks park, cable TV, WiFi, 
washer/dryer, central A/C, sleeps 
6; weeks available 3, 5, 8, 9
ThE “LEwIS MILLER COTTAGE” 
sleeps 6, large living room/gar-
den, view of the lake through 
Miller Park. $5900/week, $4,400 
for week 9. Avail. 2,6,8 & 9. See 
in the Accomidation section of 
ciweb.org.  Contact info: 412-
996-3856 or chqrent@gmail.com
10 NORTh TERRACE apart-
ment with 6 Bd/2 Ba, located 
near the plaza. Week 7-$1600, 
Week 8-$1800, Week 9-$1600. 
Contact info: 412-996-3856 or 
chqrent@gmail.com
2B/2B - A/C, parking avail 1-2-
3-4 or a 2b/1b parking avail 
1,2,3,4,5,8 both sleep six on 
north end.  440-759-0069

FOR RENT
“ 1 0 5  M I N A  E D I S O N  3 
Bedrooms,2 bath house central 
air- conditioning parking wash-
er/dryer patio and porch $2,500 
per week for seasonal renter or 
minimum of 4 weeks contact 
Mapleinn@fairpoint.net or 716-
357-4583”
“ h O U S E  F O R  R E N T 
CANCELLATION ! 4 BDRM. 2 1/2 
BATHS.  WEEKS 6,7,8 & 9 NOW 
AVAILABLE. CALL 724-462-1123 
BRADWILL2B@COMCAST.
NET”Last min avail - Wk. 2:  24 
Vincent Ave. Renovated 5 BR 
5BA   $3500 (Reg $5300) incl. 
Gate Pass and pkg.  To see call 
704 564 2408.

RENTAL wEEkS 2 and 9, 1st 
floor apt. sleeps 3-5, free on-
site parking. 357-4839
RENTAL 2015-2016, Weeks 
5-9, 28 Whittier Ave, 4B/3B, 
sleeps 8, fireplace, W/D, HVAC, 
gas grill, two-car parking, large 
porch/deck. Call Barb Wirth for 
details: 404-312-3664

FOR SALE
BRAND NEw RGC Hydraulic 
Boat Lift. Never used, 4000 lb 
lifting capacity, remote control, 
Solar battery, 26 Ft canopy. 
716-397-7680

FOR SALE
CApE COD BULLSEyE -- 1957 
classic Herreshoff design, 15.9 
foot sailboat with keel, trailer, 
motor. $3900. Call 216-536-4399.
Chautauqua Lake’s best 
kept secret. 14x70 2Br/2Ba 
Mobile home, completely fur-
nished and more located on 
Chautauqua Lake, close to 
Chautauqua Institution. $39,900 
No dogs, 716-200-9183 or 
jwf2424@yahoo.com
MANUFACTURED hOME ON 
RT 394, close to Institution, 
2002 Double Wide, $67,000 
716-835-5547 or 716-867-4790

hAppy ADS
BOAT RENTAL-Fun in the Sun! 
RENT ME! Pontoon, Power 
Boats,  and more!.  Chautauqua 
Mar ina 716.753.3913.  Ful l 
Service Marina.
Ny STATE SAFE BOATING 
CLASS-1 Day Class, July 12 
- 9 : 3 0  a m  a t  C h a u t a u q u a 
Marina. 716. 753.3913

hELp wANTED
SOMEONE TO IRON personal 
clothing eg: shirt ,pants etc 
Weekly for the Chautauqua sea-
son Call  716-357-3417”

SERvICES
R E A D I N G  S E R v I C E S 
p R O v I D E D :  E n r i c h m e n t , 
Summer Reading Support , 
Dyslexia Services.  Available by 
the week, month, or season. 
Credent ia led profess ional . 
Catherine Doyle.  216-496-0203

2016 Season
34 MILLER. 1,2&3 bedroom 
apartments, near Bestor Plaza, 
now taking half / ful l  season 
rentals,  $1000-$1500/week  
412-865-7341
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The Travis e. and Betty J. 
Halford lectureship endow-
ment helped support Tues-
day’s 10:45 a.m. lecture fea-
turing Roger Rosenblatt.

The Halfords’ passion for 
Chautauqua belies the fact 
that, by Chautauqua stan-
dards, they are newcomers. 
This marks their 12th year 
at Chautauqua, with eight 
of those years spanning the 
entire season. Volunteering 
with the Chautauqua fund 
as soon as they became sea-

son residents, they now 
work as Chautauqua fund 
captains and on the Promise 
Campaign. 

after earning a law degree 
and M.B.a. and working in 
the business world, Travis 
retired from equifax, inc. as 
CeO and president of equi-
fax europe ltd. Betty earned 
a B.a. in business and retired 
from iBM as director of hu-
man resources for one of 
iBM’s two major marketing 
divisions. after retirement, 

they both earned a Master 
of arts in theological studies 
from Columbia Theological 
seminary and spent several 
years volunteering as hos-
pice chaplains, assisted liv-
ing chaplains, and in church 
work including pastoral care. 
They have a blended family 
of three children and four 
grandchildren. 

lifelong learners, these 
atlanta residents feel pas-
sionate about the long-last-
ing effect of Chautauqua 

lectures on thousands of at-
tendees and the radiating 
effect to their family and 
friends. This fueled the deci-
sion in 2012 to establish their 
lectureship endowment. The 
Halfords, who dedicate their 
time and resources and have 
established Chautauqua as a 
beneficiary in their will, seek 
to ensure that future genera-
tions benefit from the unique 
opportunities Chautauqua 
provides locally, nationally 
and globally.

Halford Lectureship funds Rosenblatt’s Tuesday lecture

“You never know what is 
behind a door,” said Rev. 
Joel C. Gregory at Sunday 
Vespers. He used the imagery 
of four doors to describe his 
faith journey: The door up to 
Dallas, the door after Dallas, 
the Grand Ballroom in Dallas 
and speaking at a seminary 
conference. “I had always 
avoided going into St. John’s 
College in Oxford,” he said. “It 
was an ugly door, but for 10 
years I missed the beautiful 
garden behind it. In God’s 
providence, we are not able 
to imagine what is behind the 
next door.”  —Mary Lee Talbot

Joshua Boucher | Staff Photographer

The Joseph a. Neubauer 
lectureship in science and 
the Joseph H. defrees Me-
morial lecture fund help 
provide funding for this 
morning’s 10:45 a.m. lecture 
by Mae Jemison.

Joseph Neubauer served 
as both a director of the 
Chautauqua foundation 
and a trustee of Chautauqua 
institution. He chaired the 
trustees’ Chautauqua fund 
Committee and served on 
the Nominating and devel-
opment committees. He was 
vice president of the Chau-
tauqua foundation.

Neubauer, born in 1911 to 
ferdinard and Mary Neu-
bauer, was a graduate of Case 
institute of Technology and 

of Harvard Business school. 
He was married in 1935 and 
resided in Pittsburgh with 
his wife Marian. He served 
as a trustee of Point Park 
College, a board member of 
st. Clair Memorial Hospital, 
and a member of the adviso-
ry board of Carnegie Mellon 
institute of Research.

Marian Neubauer estab-
lished the lectureship in 
her husband’s memory. she 
continued her active partici-
pation in Chautauqua until 
her death. The Neubauer 
children, grandchildren and 
great grandchildren are in 
residence each summer.

The Joseph H. defrees 
Memorial lecture supports 
lectures in science, environ-

ment and technology. The 
lectureship established in 
1987 by the defrees fam-
ily foundation of Warren, 
Pennsylvania, memorializes 
Joseph H. defrees, who died 
in 1982 at the age of 76. de-
frees was a Warren, Penn-
sylvania, industrialist who 
held more than 70 patents 
on products he designed 
throughout his lifetime. He 
was particularly interested 
in the study of fluids and wa-
ter. He was a 1929 graduate 
of Cornell University with a 
degree in civil engineering.

defrees spent his life 
in the petroleum and tank 
transportation industries. 
He was an officer of the 
Pennsylvania furnace and 

iron Company, the Tiona 
Manufacturing Company 
and Ray industries before he 
formed the allegheny Valve 
Company and the allegheny 
Coupling Company in the 
1950s. He worked actively to 
preserve historic buildings 
in Warren and donated con-
siderable land to the commu-
nity for parks.

defrees married the for-
mer Barbara Baldwin of 
Jamestown in 1945. Barbara 
defrees began visiting Chau-
tauqua as a child. she studied 
voice and piano here and later, 
as an adult, became an active 
supporter of opera at Chau-
tauqua. Barbara defrees, an 
institution trustee from 1976 
to 1984, died in July 1992.

Neubauer, DeFrees funds provide for Jemison

What’s 
behind the 
door?



ABE KENMORE
Staff Writer

Two media, two shows, 13 
different perspectives.

Today, two new exhibi-
tions, “Gatherings: Con-
temporary Drawings” and 
“From Clay to Table,” offi-
cially open at 3 p.m. in the 
Fowler-Kellogg Art Center. 

“I like to curate shows 
that have a theme,” said gal-
leries director Judy Barie, 
who curated both shows. 
“But within that theme, I 
like to choose artists whose 
works are very different but 
also work together.”

Both shows achieve this 
in different ways, although 
the difference is most notice-
able in  “Gatherings.” This 
show uses a broad defini-
tion of drawing to bring in 
not only graphite-on-paper 
works, but also drawings on 
plywood, embroidery and 
even glass.

“I didn’t want a classical 
drawing show of graphite 
landscapes or nudes,” Barie 
said. “I always like to spread 
my wings and try something 
a little different that’s within 
that genre of drawing.”

Among the more unusual 
contributions is a sculp-
ture from Jason Forck built 
around a drawing table. On 
the wall around it, blown 
glass geometric shapes pro-
trude from clipboards, high 
school art exercises rendered 
in 3-D. Each has drawn-on 
shading created with molten 
glass.

“I was working with cane 
[glass strands] a lot, and 
thinking about the quality of 
the line,” Forck said.

He cut the cane, bundled 
it, drew it out and then ap-
plied it to the glass shapes 
with a blowtorch. The result 

looks like pen and ink shad-
ing — except it is melded to 
the glass.

Another unique variation 
on drawing comes from Ter-
ry Boyd, who feeds his line 
drawings into a computer-
controlled embroidery ma-
chine.

“I really try to be sponta-
neous with this very analog 
machine,” Boyd said. 

To do this, he pixelates im-
ages of his work, then makes 
the software of the embroi-
dery machine try to render 
the pattern — pushing the 
software to the edge of what 
it can do, and sometimes be-
yond.

“I was trained in this big, 
gesture-y, dripping paint-
ing,” Boyd said. “[But] I real-
ized it was too much about 
the aesthetic [not the pro-
cess].” 

Now, Boyd works by fill-
ing a space with hundreds of 
short lines, a contemplative 
technique that creates — in 
his words — “visual man-
tras.”

In contrast to Boyd’s ab-
straction, Mark Franchino 
— another artist in the show 
— uses drawings as a com-
pliment to his large wooden 
sculptures.

“I could draw things that 
aren’t actually possible,” 
Franchino said.

His drawings of houses, 
chairs, and platforms are of-
ten rendered on plywood.

“It was a way to bring 
wood back into the draw-
ing,” he said.

While “Gatherings” is 
an exploration of how far 
lines can be pushed, the ex-
hibit upstairs, “From Clay to 
Table,” explores variations 
within a common theme. All 
of the work is at least semi-
functional tableware in a va-

riety of styles.
“[Functional pottery] is 

often the first piece of art 
someone buys,” said potter 
Jeremy Ayers, whose work 
appears in the show. “You 
get a charge out of using this 
beautiful thing.” 

Ayers does mostly pro-
duction work, but he spent 
about a month doing all new 
pieces for this show, making 
teapots, mugs and more with 

his distinctive broad stripes 
over white clay.

“I’m really into bold pat-
terns,” Ayers said. “I’ve re-
jected all color — I’m into 
white being almost a nega-
tive surface.”

In contrast to Ayers, for 
whom functional ceramic is 
his everyday work, Ani Kas-
ten does mostly sculptural 
ceramics, although they still 
have what she refers to as a 

functional archetype.
“My work is a nice coun-

ter note to the way other 
people work with functional 
porcelain,” Kasten said.

She also tries to highlight, 
not obscure, the more natu-
ral characteristics of clay. 

“I just let the material be 
itself,” she said, even if that in-
volves cracking and warping.

Despite the wide varieties 
in media and focus, though, 

all the artists are looking for-
ward to showing their work 
at Chautauqua Institution — 
many for the first time. Out of 
the 13 artists in the two shows, 
seven will also be coming to 
the gallery for the opening.

“I’m really excited, and a 
huge thank you to Judy Ba-
rie for putting this togeth-
er,” Boyd said. “In general, 
[Chautauqua] is a beautiful 
place to show the work.”
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New art shows 
explore media 
similarities, 
differences

KARA TAYLOR
Staff Writer

Norton Hall teemed with 
excitement before the season 
even began. On June 22, the 
Young Artists Program, com-
posed of 29 singers, graced 
the stage to belt their chosen 
arias. The annual introduc-
tory sing-in named “Evening 
of Arias” is presented by the 
Chautauqua Opera Company 
to showcase the talent of the 

artists and prepare for a suc-
cessful performance season.

From the chilling high so-
prano notes to the deep rum-
ble of the baritone, each art-
ist presented a unique style 
to their performance during 
the season debut. 

Soprano Alison King 
demonstrated vocal control 
and clarity as she performed 
“Iolanta’s Aria” from Tchai-
kovsky’s Iolanta. Mezzo-so-
prano Alice Chung added a 

theatrical element to her per-
formance as she belted “Va 
pure ad altri in braccio” from 
Mozart’s La Finta Giardiniera. 
Jared Guest, baritone and 
returning apprentice, per-

formed “O Carlo, ascolta” from 
Giuseppe Verdi’s Don Carlo.

Joseph Flaxman, a bari-
tone from New Jersey mes-
merized the audience with 
his theatrical performance as 
he sang “E sogno? O realta?” 
from Verdi’s Falstaff.

“It’s a great piece to sing 
and act. The character is go-
ing through so much,” he 
said. “It’s also got some great 
high notes and everyone 
likes that.”

Flaxman began taking 
voice lessons in high school 
with an extra chorister at the 
Metropolitan opera. His vo-
cal coach would give him 
free tickets for the Saturday 
matinees so he began attend-
ing the opera.

“I didn’t know opera be-
fore that, but I fell in love 
with the art form,” he said. 
“I told myself, ‘This is what 
I want to do.’ ”

He said he is looking for-
ward to exploring Chautau-
qua Institution and gaining 
more performance exposure, 
along with practicing his fa-
vorite art form.

Laura Soto-Bayomi, a so-
prano, opened the show with 
high notes that vibrated off 
the walls as she sang “Je veux 
vivre” from Charles Gou-
nod’s Roméo et Juliette.

“I started off doing musi-
cals in high school, which I 
loved, and then the world of 
opera appeared to me from 
my voice teacher,” Bayomi 
said. “Opera was more re-
warding to me, and it was so 
fun.”

Bayomi said opera is the 
only art form where the au-
dience can hear the voice un-
altered by equipment, and it 
is very interesting to study 
how powerful the human 
body can be. She loves the 
stories behind the different 
operas and enjoys bringing 
the characters to life.

This is her first year par-
ticipating in Chautauqua’s 
Young Artist Program, and 
she said she hopes to gain 
more confidence while per-
forming.

“The staff is great, and 
they are really hear to help 
us,” she said. “They will not 

keep anything from you, they 
are here to make us better.”

Leah Hawkins, a mezzo-
soprano and current Mas-
ter of Music candidate in 
the Opera Program at Yale 
School of Music, filled the 
hall with her powerful voice.

“I begged my parents 
for voice lessons and opera 
chose me,” Hawkins said. 
“I saw my first opera at 12, 
which was Carmen, and I 
knew I wanted to sing in 
front of people and wear the 
costumes.”

Hawkins said while at 
Chautauqua this summer 
she wants to continue de-
veloping and growing as an 
artist.

“I want to continue 
strengthening my language 
skills, while networking and 
building this summer,” she 
said.

The Young Artist Pro-
gram will continue gracing 
the stage throughout the sea-
son. The Young Artist Art-
song Recitals will take place 
at 4:15 p.m. Thursdays in the 
Hall of Christ.

RUBY WALLAU | Staff Photographer

Above, gallery assistant Alex 
Connor discusses pieces from 

“Gatherings,” a collection 
of contemporary drawings, 

with Chautauqua visitors 
in the Fowler-Kellogg Art 

Center on Tuesday. At right, 
ceramic sculptures from artist 

Brian Giniewski’s collection 
“Austere.” The pieces are 
displayed in the upstairs 

exhibit “From Clay to Table.”

BRIA GRANVILLE | Staff Photographer

Mezzo-soprano Leah Hawkins performs “Ah, mon fils!” from Le Prophete during an “Evening of Arias” 
in Norton Hall on June 22. 

NEW VISITOR INFORMATION SESSIONS
Special informal orientation sessions for Chautauqua  
first-timers are scheduled from 6 to 7 p.m. each Sunday 
evening (excluding the final Sunday of the season) on the 
first floor of the Hultquist Center. These sessions afford the 
opportunity for new Chautauquans to learn the ins and outs 
of this unique place.

 » on the grounds

YOUNG ARTISTS 
PREPARE FOR 

OPERA SEASON 
AT OPENING  

SING-IN
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W
WEDNESDAY

JULY 1

CANADA DAY

7:00 (7 – 11) Farmers Market.

7:15 (7:15–8) Mystic Heart Meditation: 
Spiritual Practices of World 
Religions. Leader: Paul Lukasik 
(Vipassana/Mindfulness 
Meditation). Donation. Bring gate 
pass. Main Gate Welcome Center 
Conference Room

7:45 Episcopal Holy Eucharist. Chapel 
of the Good Shepherd

8:00 Amphitheater Renewal Project 
Public Session: Structural History 
and Performance Experience. Hall 
of Christ

8:00 Daily Word Meditation. (Sponsored 
by Unity of Chautauqua.) Hall of 
Missions

8:45 Catholic Mass. Chapel of the Good 
Shepherd

8:55 (8:55–9) Chautauqua Prays For 
Peace Through Compassion. Hall 
of Missions Grove

9:15 CLSC Science Group. 
(Programmed by the CLSC Alumni 
Association.) “It’s not just about 
monkeys: Evolution beyond Darwin.” 
John Mayfield. Hall of Christ

9:15 MORNING WORSHIP. “Waiting 
in the Desert.” The Rev. Joel C. 
Gregory, professor of preaching, 
George W. Truett Theological 
Seminary, Baylor University. 
Amphitheate

9:15  Jewish Discussions. (Programmed 
by Chabad Lubavitch of 
Chautauqua.) “The Art of Prayer.” 
Rabbi Zalman Vilenkin. Literary 
Arts Center at Alumni Hall Library

9:15    (9:15–10:45) Girls’ Morning Out: 
Coffee on the Porch. CWC House

9:30 Chautauqua Institution Trustees 
Porch Discussion. “Strategic 
Planning: Where Are We Now?” 
Tom Becker, president, Chautauqua 
Institution. Hultquist Center porch

10:00 Voice Master Class. (School of 
Music.) Marlena Malas. McKnight 
Hall

10:15 Service of Blessing and Healing. 
UCC Chapel

10:45 LECTURE. Mae Jemison, former 
NASA astronaut; principal, 100 Year 
Starship Project. Amphitheater

12:00 Women in Ministry. Hall of 
Missions

12:15 Massey Organ Mini-Concert: 
“The Virtuoso Organist.” Jared 
Jacobsen, organist. Amphitheater

12:15 Catholic Mass. Chapel of the Good 
Shepherd

12:15 Brown Bag Book Review. 
(Programmed by the CLSC Alumni 
Association.) Nina Walsh, Against 
Wind and Tide: Letters and Journals 
(1947–1955) by Anne Morrow 
Lindbergh. Literary Arts Center at 
Alumni Hall porch 

12:30 AA / Al-Anon Meeting. Hurlbut 
Church Parlor.

1:00 Docent Tours. Meet at Fowler-
Kellogg Art Center

1:00 (1–4) CWC Artists at the Market. 
Farmers Market

1:15 Language Hour. (Programmed by 
the Chautauqua Women’s Club.) 
French, Spanish and Swedish. CWC 
House

1:15 Chautauqua Literary and 
Scientific Circle Alumni 
Association Docent Tours of 
Literary Arts Center at Alumni 
Hall and Pioneer Hall. 

2:00 INTERFAITH LECTURE SERIES. 
“Jews and Judaism: Continuity 
and Diversity.” Marc Saperstein, 
principal emeritus and professor of 
Jewish history and homiletics, Leo 
Baeck College. Hall of Philosophy

2:00 (2–3:30) Piano Master Class. 
(School of Music.) Evelyne 
Brancart. Suggested fee. 
Sherwood-Marsh Studios

2:00 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center

2:15 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center

3:00 (3–5) Opening Reception. 
Gatherings: Contemporary Drawings. 
Fowler-Kellogg Art Center First 
Floor Gallery

3:00 (3–5) Opening Reception. From 
Clay to Table. Fowler-Kellogg Art 
Center Second Floor Gallery

3:30 Contemporary Issues Dialogues. 
(Programmed by the Chautauqua 
Women’s Club.) Mae Jemison, 
former NASA astronaut; principal, 
100 Year Starship Project. CWC 
House

3:30 (3:30–5) Jewish Film Series. 
(Programmed by the Everett Jewish 
Life Center.) Everett Jewish Life 
Center

3:30 Presentation. (Programmed by 
the Department of Education.) Ann 
Kowal Smith, executive director 
and founder, Books@Work. Hall of 
Philosophy

4:00 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center

4:15 CLSC Young Readers. The Right  
Word: Roget and His Thesaurus 
by Jen Bryant and Melissa Sweet. 
Smith Memorial Library

4:15 Bat Chat. (Programmed by the Bird, 
Tree & Garden Club.) Caroline Van 
Kirk Bissell. Smith Wilkes Hall

4:45 Chautauqua Community Band 
Rehearsal. Jason Weintraub, 
conductor. Anyone who plays a 
band instrument is invited to join. 
Elizabeth S. Lenna Hall

4:45 (4:45–6:45) Music at Heirloom. 
Eldur & Young Duo. Heirloom 
Restaurant at the Athenaeum Hotel

6:00 (6–8) Brick Walk Cafe Concerts. 
Steve Strickland Duo. Brick Walk 
Cafe 

6:30 Positive Path for Spiritual 
Living. (Programmed by Unity of 
Chautauqua.) Bring gate pass. Main 
Gate Welcome Center Conference 
Room 

6:45 Eventide Travelogue. 
(Programmed by CLSC Alumni 
Association.) “Peru’s Rainforest.” 
Deborah Lanni. Donation. Hall of 
Christ

7:00 Christian Science Service. 
Christian Science Chapel

7:00 (7–7:45) LGBT Metropolitan 
Community Church Vespers.  
UCC Chapel

8:15 SPECIAL. An Evening Guitar 
Recital with Sharon Isbin. 
Amphitheater

Th
THURSDAY

JULY 2

7:00 (7– 11) Farmers Market

7:15 (7:15–8) Mystic Heart Meditation: 
Spiritual Practices of World 
Religions. Leader: Paul Lukasik 
(Vipassana/Mindfulness Meditation). 
Donation. Bring gate pass. Main Gate 
Welcome Center Conference Room

7:45 Episcopal Holy Eucharist. Chapel 
of the Good Shepherd

8:00 Daily Word Meditation. (Sponsored 
by Unity of Chautauqua.) Hall of 
Missions

8:45 Catholic Mass. Chapel of the Good 
Shepherd

8:55 (8:55–9) Chautauqua Prays For 
Peace Through Compassion. Hall 
of Missions Grove

9:00 Nature Walk. (Programmed by the 
Bird, Tree & Garden Club.) Jack 
Gulvin, naturalist. Meet at the lake 
side (back) of Smith Wilkes Hall

9:15 Chautauqua Speaks. 
(Programmed by the Chautauqua 
Women’s Club.) “Everything You 
Ever Wanted to Know About the 
Chautauqua Children’s School.” Kit 
Trapasso, director, Chautauqua 
Children’s School. CWC House

9:15 MORNING WORSHIP. “Risk While 
There Is Still Time.” The Rev. Joel 
C. Gregory, professor of preaching, 
George W. Truett Theological 
Seminary, Baylor University. 
Amphitheater

9:15  Jewish Discussions. (Programmed 
by Chabad Lubavitch of 
Chautauqua.) “Talmudic Ethics.” 
Rabbi Zalman Vilenkin. Literary 
Arts Center at Alumni Hall Library

10:15 Service of Blessing and Healing. 
UCC Chapel

10:45 LECTURE. “How the Poor Can Save 
Capitalism.” John Hope Bryant, 
Chairman and CEO, Operation 
HOPE. Amphitheater

11:00 (11–12:30) Piano Student 
Q-and-A. (School of Music.) 
Evelyne Brancart. Sherwood-
Marsh Studios

12:15 Knitting. “Women4Women–
Knitting4Peace.” UCC Reformed 
Church House porch

12:15 Brown Bag. Chautauqua Theater 
Company. Bratton Theater

12:15 Catholic Mass. Chapel of the Good 
Shepherd

12:15  Library Presentation. Ann Kowal 
Smith. “Books@Work in Your 
Workplace.” Smith Memorial Library

12:30 (12:30–1:55) Mystic Heart 
Meditation Seminar. “Literacy 
of the Heart: Loving-Kindness 
Meditation and Stories of the 
Buddha.” Paul Lukasik (Vipassana/
Mindfulness Meditation). Donation. 
Hall of Missions

12:45 Catholic Community Seminar 
Series. “Faith and Love at Work: 
Is this Permissible?” The Rev. 
Norman Douglas, Heart to Heart 
Communications, Akron, Ohio. 
Methodist House

1:00 (1–4) CWC Artists at the Market. 
Farmers Market

1:00 Canasta Instruction. (Chautauqua 
Women’s Club). CWC House

1:15 Duplicate Bridge. Fee. Sports Club

2:00 (2–4) Canasta Play. (Chautauqua 
Women’s Club.) CWC House

2:00 INTERFAITH LECTURE SERIES. 
“Interfaith Leadership and Literacy.” 
Eboo Patel, founder and president, 
Interfaith Youth Core (IFYC). Hall of 
Philosophy

2:00 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center

2:15 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center

3:30 CLSC AUTHOR PRESENTATION. 
Robert Pinsky, The Sounds of 
Poetry. Hall of Philosophy

4:00 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center

4:00 (4–5:30) Piano Master Class. 
(School of Music.) John Milbauer. 
Suggested fee. Sherwood-Marsh 
Studios

4:15 Mystic Heart. Social Gathering and 
Tea. 36 Root Ave. (behind Norton Hall)

4:15 Artsongs Recital. Chautauqua 
Opera Young Artists #1. Hall of 
Christ

4:15 Ravine Program: Trowel Talk. 
(Programmed by the Bird, Tree & 
Garden Club.) “Wild on Weeds.” 
Nancy Jager, master gardener. 
Roger Tory Peterson Nature 
Classroom (Upper South End Ravine 
behind the Hall of Christ parking lot; 
if rain, Smith Wilkes Hall) 

4:45 Annual “Sponsor an Art Student” 
Picnic. Chautauqua School of Art

6:45 (6–7:45) Chautauqua Choir 
Rehearsal. All singers welcome. 
(Two rehearsals required to sing 
at Sunday worship service.) Smith 
Wilkes Hall

6:45 Pre-Chautauqua Symphony 
Orchestra Concert Lecture. David 
Levy. Hurlbut Church sanctuary

6:45 PFLAG Chapter Meeting. 
All are welcome. (Sponsored 
by the Unitarian Universalist 
Congregation.) Unitarian Universalist 
Denominational House patio

7:00 Devotional Services and 
Programs. Denominational Houses

7:15 (7:15–7:45) Mystic Heart 
Meditation: Spiritual Practices 
of World Religions. Leader: Carol 
McKiernan (Centering Prayer). 
Donation. Bring gate pass. Main 
Gate Welcome Center Conference 
Room

8:15 CHAUTAUQUA SYMPHONY 
ORCHESTRA. Rossen Milanov, 
conductor; Alexander Gavrylyuk, 
piano. (Community Appreciation 
Night.) Amphitheater

• Rainbow Body 
Christopher Theofanidis

• Rhapsody on a Theme of Paganini, 
Op. 43 
Sergei Rachmaninoff

• Enigma Variations, Op. 36: IX. 
“Nimrod” Moderato 
Edward Elgar

• Symphonie fantastique, Op. 14 
Hector Berlioz
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BICYCLE SAFETY RULES
1. Bikes must be maintained in a safe operating condition and  
  shall have adequate brakes, a bell or other signaling   
  device, a rear reflector and a headlight. Operators under 14  
  years of age must wear a New York state-required helmet. 
 2. Bikes are not to be ridden on brick walks or other paths  
  reserved for pedestrian use. 
 3. Bikes must be operated at a speed that is reasonable and  
  prudent and in no instance at more than 12 mph. 
 4. Bicyclists shall always give the right of way to pedestrians. 
 5. In accord with New York state law, bicyclists shall observe  
  all traffic signs and signals (for example, stop signs, one- 
  way streets) 
 

Parents must ensure 
that their children ride 
responsibly by enforcing the 
rules and by setting a good 
example.
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