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Colin Hanner
Staff Writer

With a career in politics that spanned 
four decades, former Texas Senator Kay 
Bailey Hutchison knows a few things 
about how Washington operates, especial-
ly the importance of a functioning — or 
lack thereof — democratic government.

As news outlets churn out daily head-
lines about political gridlock, Hutchi-
son will speak to 
her experience as a 
politician, her world 
travels and the im-
portance of demo-
cratic preservation 
at 10:45 a.m. today in 
the Amphitheater.     

“I’ve come to re-
spect the works of 
our Founding Fathers 
and the Constitu-
tion,” Hutchison said. “I will be talking 
about the Constitution and what it has 
done for the preservation of our democ-
racy and talk about some of the chal-
lenges of the balance of powers in the 
Constitution and why it’s important.”

Hutchison graduated from the Univer-
sity of Texas Law with a Bachelor of Law 
degree in 1967, but too few law firms hired 
women during the era. When the oppor-
tunity to pursue politics seemed unlikely, 
Hutchison took a different route. 

“I looked for a job for several months 
and decided that I would use my law 
degree in a more creative way, [and] 
when I got an offer for a job to be a 
television news reporter it changed my 
life,” Hutchison said. “It’s the old story 
of when a door closes, open a window, 
and that was my window.”

After covering the Texas Legislature 
as a broadcast reporter, Hutchison broke 
into the historically patriarchal politics in 
the South to eventually became the first 
woman to represent Texas in the U.S. Sen-
ate. Before leaving her role in the public 
sector, lawmakers renamed a bill granting 
spousal individual retirement accounts 
the Kay Bailey Hutchison Spousal IRA to 
commend her efforts for women.  

While in the Senate, Hutchison was 
a part of seven committees and chaired 
four subcommittees that included Ap-
propriations’ Military Construction 
subcommittee; Appropriations’ District 
of Columbia subcommittee; Commerce’s 
Surface Transportation and Merchant 
Marine subcommittee; and Commerce’s 
Science and Space Subcommittee.

Hayley ross
Staff Writer

The Charlotte Ballet dancers take 
their places on the stage. But they are not 
alone. As the lights come up, it is former 
U.S. poet laureate Robert Pinsky who 
stands beside them as the music begins.

Mark Diamond’s piece, “Accord-
ing to Pinsky,” danced to Pinsky’s 
poetry and accompanied by Laurence 
Hobgood, is one of four pieces in the 
Chautauqua Dance Salon at 8:15 p.m. 
tonight in the Amphitheater. 

The night’s theme is movement in-
spired by poetry. 

Diamond, associate artistic direc-
tor of the dance program at Chautau-
qua, said that he was first approached 
by Marty Merkley, vice president and 
director of programming at Chautau-
qua Institution, about working with 
Pinsky, and he agreed to the artistic 
collaboration.

“According to Pinsky” is the sec-
ond piece of the evening. Performed 
en pointe, the dancers use a gesture-
based movement vocabulary to act 
as the physical embodiment of Pin-
sky’s words.

Former senator 
Hutchison to talk 
role of democracy

Leighton to discuss 
welcoming, learning 
from the stranger 
alexandra Greenwald
Staff Writer

When it comes to sacred texts, Chris-
topher Leighton thinks historical literacy 
is just as important as understanding the 
words on the page. 

Leighton will discuss the necessity of 
such in-depth understanding in a lecture 
titled “Faith Without Fratricide: Wrestling 
with our Scriptures” at 2 p.m. today in the 

Hall of Philosophy.
“All of our sacred texts 

have glorious and beau-
tiful and wise things 
to say, but frequently 
our texts were written 
in a polemical climate 
where communities 
were trying to establish 
themselves, frequently 
in an adversarial or op-
positional relationship 

to others in the surrounding culture,” 
said Leighton, director of the Institute 
for Islamic, Christian & Jewish Studies. 
“Those texts that are articulated in the 
heat of battle or the heat of conflict have 
a way of living on, and sometimes they 
become exacerbated and used to justify 
some pretty nasty behavior.”

Leighton said these combative texts 
must be weeded out before interfaith co-
operation can be achieved.

“If we don’t learn to identify those texts 
and find ways of disarming the toxic ma-
terial that is situated in our traditions, 
then I think we’re destined to have dema-
gogues manipulate our sacred writings 
for insidious purposes,” he said.

To make these issues more accessible, 
Leighton will examine the question of 
interreligious rivalries through the lens 
of the Cain and Abel story. He will also 
discuss how that biblical narrative came 
to be filtered through Augustine’s writ-
ings and suggest an alternative means 
of critically engaging with it and other 
texts in the modern day.

Although he feels this Scriptural re-
visiting is necessary, Leighton recognizes 
that it is a difficult concept.

“We tend to get complacent with our 
own ways of reading and interpreting 
the world,” Leighton said. “So to learn 
a new thing seems to be hard because 
it means opening yourself to having 
your philosophy or your theology over-
turned, or at least allowing ourselves to 
see where the cracks are or where the 
inadequacies reside. We’d rather not 
have to deal with that.”

A great race, a great fiasco: Local historian recounts 19th-century skull racing
GeorGe Cooper
Staff Writer

For those who know it, 
Chautauqua Lake can get 
busy in both summer and 
winter, the water and ice 
providing a welcome me-
dium for activities of many 
kinds. But rarely do those 
who know the lake see the 
kind of busy that Chautau-
qua Lake welcomed on Oct. 
16, 1879. 

In a book titled Chautau-
qua Lake’s Great Race: The 
Courtney-Hanlan Fiasco, lo-
cal historian and writer 
Fletcher E. Ward recorded 
the story of that day and the 
events leading up to it.

At 3:30 p.m. today in the 
Hall of Christ, as part of 
the Oliver Archives Heri-
tage Lecture Series, Ward 
will elaborate on the para-
dox in the two parts of his 
book title.

Ward grew up in Bemus 
Point, in a house across 
from what is now the Law-
son Boating Heritage Cen-
ter — a former marina and 
now a museum dedicated 
to preserving and dis-
playing Chautauqua Lake 
boating history. Ward is a 
docent there, and his work 
with the museum a natu-
ral extension of what he 
does everyday: living a 
lake life.

“It was a great boyhood 
experience,” he said, liv-
ing in and on the lake year 
round — he worked at the 
marina; he fished morning 
until night, duck hunted and 
sailed; in winter he skated 
and ice boated.

Not only was Ward a wa-
ter rat, but as a youngster he 
was also “kind of a weird kid 
interested in history” and 
writing, an interest sparked 
by various characters in Be-
mus Point, including his Lat-
in teacher, Winnie Lewellen, 
longtime hostess of the 
Wensley House at Chautau-
qua Institution.

Courtesy of Chautauqua Institution ArchivesSee SKULL RACe, Page 4

See LeIGHTON, Page 4 See HUTCHISON, Page 4

See DANCeRS, Page 4
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JEFF CRAVOTTA

Dwight Rhoden’s “Peace Piece,” featuring dancers Sarah Hayes Harkins and Joshua Hall.
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NEWS FROM AROUND THE GROUNDS

Briefly

Fourth of July boxed lunches

Boxed lunches are available from 11:30 a.m. to 1:30 p.m. 
Saturday at the Brick Walk Cafe. For $10, get a choice of 
chicken salad sandwich on wheat berry bread or a roasted 
portobello and veggie wrap, all served with kettle chips, 
coleslaw, granola bar, apple and a bottled water. Pick up 
your boxed lunch, bring a blanket and listen to the Annual 
Independence Day Concert by the Chautauqua Commu-
nity Band on Bestor Plaza.

Bird, Tree & Garden Club Purple Martin Chat

There will be a Purple Martin Chat at 4:15 p.m. today.
Meet Jack Gulvin lakeside at the purple martin houses be-
tween the Sports Club and Miller Bell Tower.

School of Music Lecture

Tom Abelson will give a lecture on vocal health from 10 
a.m. to noon on today in McKnight Hall. This is a lecture 
given through of the Voice Program within the School of 
Music, and there is a $5 suggested fee.

CWC’s Artists at the Market 

The market is open from 1 to 4 p.m. every Wednesday, 
Thursday and Sunday afternoon at the Farmers Market. 
The variety of handmade goods will satisfy everyone’s ar-
tistic tastes. The artists change daily and weekly, always 
offering new and exciting artistic pieces. All are welcome.

Sunday Soiree at the Women’s Club

From 4:30 to 6 p.m. Sunday, visit with members, meet 
new friends and enjoy a glass of wine and light refresh-
ments in this perfect venue overlooking the lake. CWC 
members and their guests are welcome. Donation $5 per 
person. Memberships taken at the door.

Chautauqua Opera Musical Revue

Chautauqua Opera will hold a Musical Revue at 6 p.m. 
on Monday in Smith Wilkes Hall as part of the Family En-
tertainment Series. Bring your children for a great intro-
duction to opera and join the Guild while you attend.

Non-perishable food drive

Chautauqua can dispose of sealed, non-perishable 
foods, such as boxed and canned items, in the gold-pa-
pered cartons on the floor inside the north entrance of the 
post office. Mayville Food Pantry makes the food avail-
able to needy families in Chautauqua Lake Central School 
District. For more information, contact Lou Wineman at 
716-357-5015.

‘Our Town’ pre-show discussion

At 7 p.m. on Sunday, visit Elizabeth S. Lenna Hall for a 
special pre-show discussion about Thornton Wilder’s Our 
Town. Even if you’re seeing the show a different night, en-
hance your understanding of the play and get a primer on 
the production with members of the artistic staff one hour 
before the 8 p.m. show. ‘Fore-plays are free.

Women Seeking Serenity meeting
A Women Seeking Serenity meeting will be held at 

12:30 p.m. today in the Hurlbut Church parlor.

 NOW Generation President’s Reception

NOW Generation will host the annual President’s Re-
ception from 5:30 to 7 p.m. today at the Chautauqua Golf 
Club dialogue at 4731 West Lake Road. The reception in-
cludes reunions, and the opportunity to meet some of the 
members of the NOW Gen Advisory Council and Chau-
tauqua leadership. Rain or shine.

Bake sale

The Children’s School will hold a bake sale at 9:30 a.m. 
today on Bestor Plaza near the Chautauqua Bookstore. 

RUBY WALLAU | Staff Photographer

Lynn Young and Nancy Beeghly, visiting friends from Ohio, play singing bowls sold at the Chautauqua Fair Trading Company, newly 
located in the Colonnade, on Wednesday. All goods sold in the store are made by employees paid a living wage in developing countries. 

Old concept, new storefront
Chautauqua Fair Trading Company moves 

to new location in Colonnade
ABE KENMORE
Staff Writer

Puzzle boxes, jewelry, 
drums, marmalade, wrap 
skirts — the Chautauqua 
Fair Trading Company store 
in the Colonnade might not 
be large, but it holds a multi-
tude of different goods from 
all over the world. The wares 
have one thing in common: 
Everything has been made 
by people in developing 
countries who were paid a 
living wage.

The store is not new to 
Chautauqua Institution, but 
this year it will operate in a 
new location.

“This will be our third 
year,” said Adele Thomas, 
who primarily runs the 
shop. “We had two years in 
the original location, which 
was downstairs in the Col-
onnade, and it did very 
well for the location, but 
when we had opportunity 
to move into the new space, 
we thought it would be wise, 
and we could expand on our 

merchandise.”
The new location on the 

Colonnade’s main floor 
might also make the store ac-
cessible for more people.

“I know that this is a kind 
of a business — the fair trade 
business — that a lot of cus-
tomers feel very strongly 
about. They will search out a 
place where they can search 
out products like that,” said 
Earl Rothfus, manager of the 
Chautauqua Bookstore. “But 
I think there are an awful lot 
of people who know some-
thing about fair trade, but 
maybe didn’t have that same 
kind of commitment, so they 
missed out on the opportu-
nity that was there [with the 
last location].”

The fair trade store is a 
satellite of the bookstore, so 
Thomas and the other em-
ployees work in both loca-
tions.

For as long as Rothfus can 
remember, the bookstore 
has carried some fair trade 
goods.

With the new location, 

though, there is the possibil-
ity of adding new merchan-
dise. According to Thomas, it 
is now the only store on the 
grounds that carries ham-
mocks and kites, and many 
of their goods, besides being 
fair trade, are also organic.

“We carry a lot of organ-
ic products, organic foods, 
soaps, coffees, teas — things 
like that,” Thomas said.

Her personal favorite, 
though, are the magic wrap 
skirts.

“We sell hundreds of 
them every season, because 
they can be changed into a 
variety of clothing items,” 
Thomas said. “They are cre-
ated from recycled saris, and 
every single one is different, 
so you’re a real individual if 
you’re wearing a magic wrap 
skirt.”

This expansion of fair 
trade at Chautauqua makes 
sense, Rothfus said, given 
that both movements grew 
out of similar impulses.

“Chautauqua Institu-
tion was founded really as a 

Christian mission with the 
intention of helping people 
to be the best people they 
could be,” he said. “And 
that’s really the origin of 
fair trade as well. It’s clearly 
not just a Christian organi-
zation, but those founding 
principles go to back to the 
idea that we all need to help 
each other become the best 
that we can be.”

This year, the shop will 
be running daily “more than 
fair” deals, which will be an-
nounced each afternoon for 
the following day. 

Rothfus also hopes to in-
clude denominational hous-
es in the effort to spread the 
word about the new store.

“We would like the people 
who support the basic idea of 
what fair trade is — and a lot 
of those people will be locat-
ed in denominational houses 
— to do what they can, just 
by word of mouth, to spread 
the word of what’s going on 
over there,” he said.
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Chautauquans, it is with great pleasure that I write 
to you this morning as your Chautauquan Daily 
guest columnist. I am already enjoying my time 
here, with my two children, and I am looking for-

ward to the discussion today. Even though this wonderful 
place is for relaxing and getting away, the programs offered 
by Chautauqua Institution are thought-provoking and I am 
hopeful that our visit will give you some insight as to what 
you can expect from Washington, D.C., now and in the near 
future. 

Washington, D.C., is the center of the world’s greatest 
democracy, the United States of America. The nation’s capi-
tal is home to a legacy of two and a half centuries of that 
democracy; monuments to great heroes like Washington 
and Lincoln, to the dead of our country’s wars and to the 
National Gallery and the Smithsonian, the amazing institu-
tions that encapsulate our culture and history. Why, then, 
does the mention of “Washington” rile the public? Why do 
candidates run against Washington? Of course, it isn’t the 
magnificent city, but what is happening in our government 
that is easily recognized as Washington. The public polls 
show the general population isn’t satisfied with President 
Obama, or Congress. Some even say Congress has the same 
appeal to the public as a root canal.

What has brought us here? What can be done to re-estab-
lish some stability in the policymaking seat of the govern-
ment? What changes will restore confidence in our elected 
leaders?

We can begin with the U.S. Congress. The divisions in 
Congress are strongly along party lines — and sometimes 
further unpredictable because of intraparty divisions, as we 

saw recently in the Trade Promotion Authority bill. In 2014, 
under then-Majority Leader Harry Reid, D-Nevada, there 
were a total of 15 roll call votes in the U.S. Senate. Under 
new Majority Leader Mitch McConnell, R-Kentucky, the 
number of roll call votes in the first five months of 2015, has 
surpassed the 2014 number by over 200 votes. So, we are 
seeing a tiny window of “regular order” in the Senate that 
has led to some movement of legislation.  

What exactly is “regular order” in Washington? Regular 
order is not just Congress debating issues and voting, but 
also having trustful, working, productive relationships 
between the two branches of elected officials. A fiercely di-
vided Congress, whether by party or within parties, creates 
significant issues, the most devastating being inaction. When 
there is gridlock in Congress, the president has the opportu-
nity to wield unilateral power. Under Majority Leader Reid, 
we saw that gridlock allowed for the president to advance 
his agenda, without proper congressional oversight. 

Our Founding Fathers put a system of checks and bal-
ances in the Constitution to prevent any one of the three 
branches from becoming too powerful and bypassing the 
others. This was displayed in 2012 when President Obama 
circumvented the Senate, through improper use of the 
Constitution’s Recess Appointments Clause, and appointed 
three members to the National Labor Relations Board. His 
actions were later found unconstitutional in a unanimous 
decision by the Supreme Court. 

As tension between the president and Congress are 
strained, it is time that our leaders begin to work together to 
govern this great nation and restore our standing as a world 
leader. Over the coming months, there will be numerous 
opportunities for collaboration, debate and legislation on 
issues such as national security, health care, immigration, 
entitlement and tax reform and regulatory oversight — to 
name a few.

On the eve of celebrating the birth of America, we can be 
thankful for the founders who declared independence for 
our country, fought to keep it and wrote a constitution to 
govern it. The structure has endured for 238 years because 
the framework was clear, but allowed for flexibility to ad-
dress progress and modernization. The balance of powers 
is an essential component for maintaining our democracy; 
if one branch becomes too powerful, or its power is un-
checked, the proverbial three-legged stool would begin to 
tip over. 

Kay Bailey Hutchison is senior council at the law firm Brace-
well & Giuliani. She previously served 20 years as a United States 
senator, representing Texas 

Balance of powers an essential 
component of democracy

A vindication of the ‘writes’ of women: 
Kovacic to discuss female essayistsBeasecker to speak on 

ceramics, inspiration RYAN PAIT
Staff Writer

They’re not those kinds 
of girls. They’re beautiful, 
bossy, empathetic and po-
lite. They’re golden girls, 
and they’re on a mission.

Kristen Kovacic, prose 
writer-in-residence for Week 
One at the Chautauqua 
Writers’ Center, will discuss 
the resurgence of women 
in the field of essay writing 
with her Brown Bag lecture, 
“Golden Girls: Women Take 
Over the Essay,” at 12:15 p.m. 
today on the front porch of 
the Literary Arts Center at 
Alumni Hall.

“Essays by women have 
become best-sellers,” Ko-
vacic said.

Kovacic cited authors like 
Eula Biss, Lena Dunham, 
Tina Fey, Leslie Jamison, 
Amy Poehler and Cheryl 
Strayed as examples of fe-
male essayists whose work 
has become extremely pop-
ular and visible in a field 
that’s often been dominated 
by men in the past. Kovacic 
said part of this is historical.

“I was noticing that this 
form, up until now, has 
seemed like a fairly esoteric 
literary form and also pretty 

much the province of men 
— starting with Michel de 
Montaigne in the 16th cen-
tury, who wrote the first es-
say,” Kovacic said. “It’s now 
become a popular and best-
selling genre for women. So 
I want to think about that in 
my talk and maybe celebrate 
and consider why this is the 
moment of the woman’s es-
say.”

Kovacic, whose essays 
have won her a Pushcart 
Prize, said the topic was of 
natural interest to her. She 
said she’s not the only one 
noticing that women are 
starting to inherit the earth 
in the field of essay writing, 
either. She cited a piece from 
The New York Times titled “Is 
This a Golden Age for Wom-
en Essayists?” co-authored 
by Strayed and Benjamin 
Moser.

“It’s a literary phenome-
non right now, and a literary 
trend,” Kovacic said.

Kovacic said she’ll ex-
plore the history of essay 
writing as a form, starting 
with Montaigne.

“I want to give a little bit 
of the history of the essay, 
maybe think a little bit about 
why women haven’t been as 
prominent in the genre, and 
maybe speculate as to why, 
at this moment, women are 
interested in writing it and 
people are interested read-
ing what women have to say 
about their own lives,” Ko-
vacic said.

The rising trend of suc-
cessful female essayist has 

corresponded with the rise 
of women as empowered 
thinkers and intellectuals, 
Kovacic said.

“The kind of all-purpose, 
gentlemanly intellectual 
is the image of Montaigne, 
and it’s taken a long time for 
women to get the intellectu-
al courage to see themselves 
in that way,” Kovacic said. 
“That’s what the essayist is: a 
woman of letters, in a sort of 
way — a woman of general 
intelligence and sense. And 
the courage to be that kind 
of woman, I think, is some-
thing new in the world.”

Kovacic said she wants 
to make her audience more 
aware of the books she’s 
talking about and a move-
ment that “has found its mo-
ment.”

“In the tradition of the 
[Chautauqua Literary and 
Scientific Circle] and the en-
couragement of reading and 
discovery, I hope people will 
discover some writers that 
maybe they haven’t heard of 
yet,” Kovacic said

Kovacic says that her top-
ic is one that a lot of Chau-
tauquans can take to heart, 
because it’s exactly the type 
of writing that a lot of them 
are doing.

“I see them in my classes 
every time I teach,” Kovacic 
said. “So I want to encourage 
the kind of writing they’re 
currently doing and notice 
the kind of writing they’re 
doing can lead to a very 
broad readership at this mo-
ment in America.”

The women that Kovacic 
plans to discuss show that 
writing personal essays can 
go beyond just finding per-
sonal satisfaction, she said.

“I want to notice that be-
yond this kind of work be-
ing personally satisfying, 
or something you can pass 
on to your children, it can 
be hugely popular,” Kovacic 
said. “And meaningful and 
satisfying to a very broad 
audience.”

That’s what the 
essayist is: a woman 
of letters, in a sort of 
way — a woman of 
general intelligence 
and sense. And the 
courage to be that 
kind of woman, I 
think, is something 
new in the world.

—KRISTEN KOVACIC
Prose writer-in-residence,  

Week One

ABE KENMORE
Staff Writer

Clay mesmerized Peter 
Beasecker when he was in 
high school, watching an-
other student work in the 
school’s tiny ceramics stu-
dio. In exchange for staying 
after classes and witnessing 
the clay take shape, Beaseck-
er would have to clean up 
after the student. As soon as 
he turned 17, he enrolled in 
the Toledo Museum of Art 
school.

Now, an artist and pro-
fessor of ceramics, Beaseck-
er is still fascinated by clay 
and endeavors to push the 
medium to its limit.

Beasecker is the second 
of the Visual Arts at Chau-
tauqua Institution guest lec-
turers, and will speak at 7 
p.m. tonight in the Hultquist 
Center. 

“I am just going to show 
the trajectory of my work 
and where I’ve been and 
what I’ve looked at and what 
I’m presently looking at and 
what I hope to look at more 
for inspiration,” Beasecker 
said. “And then just show 
how I develop an idea visu-
ally.”

Among the unique ideas 
Beasecker has developed are 
large slabs or dishes made of 
porcelain.

“[Porcelain] has a his-
tory of being very pure and 
fragile, and I like it being 
very dense and durable,” 
Beasecker said. “It’s obnox-
iously thick; I don’t know 
too many other people who 
are working with porcelain 
to that thickness.”

His other distinctive 
pieces are carriers — large, 
heavy stoneware trays with 
slots for a number of cups.

“The most [number of 
cups], I think, had 46 cups, 

and the least had maybe 
a dozen or 15,” Beasecker 
said. “People come to it, 
and take out a cup, and in 
the best case scenario they 
have to really concentrate 
on taking out a cup, because 
it scrapes along the wall, 
and it’s kind of an annoying 
sound, so I like that awk-
wardness it provides. Also, 
when you come to a carrier 
and you see cups gone, that 
means that people are there. 
The absence of a cup implies 
presence.”

Besides his own work. 
Beasecker also works with 
students at Syracuse Univer-
sity and elsewhere. He has 
taught several classes for the 
art students at Chautauqua 
over the last week.

“When a student has 
a discovery, it’s an amaz-
ing thing to be a part of,” 
Beasecker said. “Sometimes, 
the discovery could be very 
minor, in terms of a tech-
nique, or the discovery can 
be very major, in terms of 
what they want to do with 
their life, or how to create 
a visual identity for them-
selves.”

One such epiphany he 
was able to organize was a 
way to introduce ceramics 
students to the end users of 
their products.

“When we do various 
things that are introduc-
ing pottery and the idea of 
utility to them, it still can be 
pretty abstract,” Beasecker 
said.

To counter this, Beaseck-
er paired his students with 
a Japanese chef, who gave 
each student specifications 
for a particular kind of serv-
ing dish for a course in a 
traditional Japanese meal. 
Over the span of weeks, the 
students created samples, 

the chef critiqued them, and 
finally the students created 
enough of their dishes for 
everyone in the class. At the 
end, they brought all their 
work to the restaurant, and 
the chef made a meal for all 
of them, one course for ev-
ery set of dishes.

“It’s just an exchange of 
gifts, there’s no money giv-
en,” Beasecker said. “And so 
we have this unbelievable 
feast that goes on for hours, 
and then we just leave and 
the restaurant chef keeps all 
the plates.”

While he may not be able 
to replicate this experience 
at Chautauqua, he said, the 
Institution has a unique 
benefit as a workshop set-
ting.

“I had some familiar 
students in my class,” said 
Beasecker. “And it’s unusual 
to be able to come back to a 
workshop setting and see 
some of the same faces, and 
be able to pick up on the 
thread that was there two, 
three years ago.”

Sometimes, the 
discovery could be 
very minor, in terms 
of a technique, or the 
discovery can be very 
major, in terms of what 
they want to do with 
their life, or how to 
create a visual identity 
for themselves.”

—PETER BEASECKER
Professor of ceramics,  

Syracuse University

GUEST COLUMN BY KAY BAILEY HUTCHISON

From Today’s Lecturer

KOVACIC
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You	may	still	hear	 this	 story	or	 read	 it	 in	 local	 litera-
ture, but the answer is no. The reason we know he did not 
paddle across the Chautauqua Lake in 1630 is that he was 
not even born yet. The origin of this story is unknown to 
me.	La	Salle	did	 sail	 along	 the	 south	 shore	of	Lake	Erie	
some	50	yecars	later,	but	it	is	clear	he	had	no	knowledge	of	
Chautauqua Lake’s existence.

For more information on this question or to submit your own 
question to the archivist, visit the Oliver Archives at the corner 
of Massey and South, or send a message to archivist Jon Schmitz: 
jschmitz@ciweb.org

ask the archivist

??

DiD La SaLLe reaLLy paDDLe acroSS 
chautauqua Lake in 1630?

Her experiences weren’t 
without roadblocks, though 
—	 a	 theme	 she	 hopes	 to	
touch	 on	 at	 the	 morning	
lecture.

“I think the gridlock 
that we see between Con-
gress and the president 
affects	the	balance	of	pow-
ers,	and	it	affects	the	work-
ings	 of	 our	 government,”	
Hutchison said.
Hutchison,	who	left	office	

in 2013, now serves as senior 

counsel at Bracewell & gi-
uliani, an international law 
firm.
“I	am	happy	to	be	in	the	

private	 sector,”	 Hutchison	
said in an interview with The 
Guardian in 2014. “I love the 
variety	 of	what	 I	 am	doing	
and I always felt that it was 
fulfilling	to	be	able	to	make	a	
difference	in	a	good	way.	But	
if	you	are	not	making	a	dif-
ference,	 it’s	 not	 as	 fulfilling	
to have a position in Con-
gress. right now, it’s very 
hard	 to	 feel	 fulfilled	 when	
there’s	such	a	stalemate.”

“Poetry	 is	 movement,”	
said Pinsky, who is the au-
thor of Week one’s Chau-
tauqua	Literary	and	Scien-
tific Circle selection, The 
Sounds of Poetry.	“Like	mu-
sic or dance, it happens in 
time.	 It	 isn’t	simultaneous.	
So	poetry,	properly	under-
stood,	goes	somewhere.”	

The ballet is divided 
into	 six	 smaller	 sections,	
each	 set	 to	 a	 poem	 from	
Pinsky’s latest CD, “House 
Hour,”	released	on	June	27.	
The sections are solos, du-
ets and trios with varied 
themes,	 some	 revealing	 a	
narrative, while others re-
main	more	abstract.
The	 fifth	 section,	 per-

formed	 to	 Pinsky’s	 “Other	
Hand”	is	a	duet	between	fe-
male	 dancers	 Sarah	 Hayes	
Harkins	and	Elizabeth	Tru-
ell. The two will convey a 
feisty	 battle	 of	 dominance,	
one portraying “the lesser 
twin”	 whose	 “comparison	
to	his	brother	prevents	him	
from	putting	 forth	his	best	
effort,”	 according	 to	 Pin-
sky’s	poem.	
Accompanied	 by	 Hob-

good on piano, Pinsky will 
be on stage reading his 
works aloud. 

The poet said he thinks 
of	 it	 as	a	 jazz	composition	
— his voice being his in-
strument.	

“my voice is an integral 
part	 of	 it,”	 he	 said,	 “It	 is	
improvised	 and	 never	 the	
same	way	twice.”

Pinsky has participated 
in	 multiple	 collaborations	

with	 musicians	 and	 has	
even done the libretto for 
an opera. He said he thinks 
the audience will both en-
joy and be surprised by 
the	performance.
“I’m	sure	that	many	peo-

ple will dread that it will be 
embarrassing	or	corny,”	Pin-
sky said. “But I think that 
works in our favor because I 
believe	that	it	is	not.”

Loss

“Loss,”	 choreographed	
by Chautauqua Dance fac-
ulty	 member	 Sasha	 Janes,	
is the first piece in tonight’s 
performance.	 The	 ballet,	
danced	to	Samuel	Barber’s	
“Adagio	 for	 Strings,”	 was	
performed	 at	 Chautauqua	
with	the	Chautauqua	Sym-
phony orchestra in 2013. 

Janes originally envi-
sioned it as an abstract bal-
let but started to see a nar-
rative	coming	through	once	
he began choreographing.  
The	contemporary	pas de 

deux,	performed	en pointe, is 
centered around a pair of 
siblings that experience the 
loss of a parent or sibling. 
Dancers Joshua Hall and 
Harkins	 are	 the	 perform-
ers	 in	 this	 emotional	 duet	
about dealing with grief. 

How Do I Love THee

Mark	 Diamond’s	 “How	
Do	I	Love	Thee”	was	inspired	
by	the	famous	love	sonnet	of	
the	same	name	by	Elizabeth	
Barrett Browning. The four 
dancers represent two pairs 
of	 famous	 19th-century	 lov-
ers,	 Robert	 and	 Elizabeth	
Barrett Browning and robert 
and	Clara	Schumann.	

“Passion	meets	poetry,”	is	
how	Diamond	described	the	
romantic	yet	physically	chal-
lenging soft-shoe ballet. 
Chelsea	 Dumas,	 Hall,	

Truell and gregory Taylor 
will portray the couples. 
The ballet is enhanced 
with	 lines	 from	 Barrett	
Browning’s “How Do I 
Love	Thee”	 spoken	by	 the	
dancers	 wearing	 micro-
phones during the piece. 
The	ballet,	danced	to	mu-

sic	 by	 Robert	 Schumann,	
was	previously	performed	
in	 “Dance	 Innovations”	 at	
Chautauqua in 2012. 

skeTcHes From Grace

“Sketches	 From	 Grace,”	
the final ballet in this eve-
ning’s	 performance,	 is	 a	
new work choreographed 
by Janes. The piece fea-
tures	six	dancers	perform-
ing in three pas de deuxs 
and a finale for all six 
dancers. Two sections are 
danced en pointe and two 
in soft shoes. 
Janes	 said	 his	 mother’s	

love for Leonard Cohen’s 
music	and	poetry,	especially	
the	 song	 “Hallelujah,”	 was	
his original inspiration for 

“Sketches	From	Grace.”	
Janes has always been a 

fan	 of	 Jeff	 Buckley’s	 music	
and Buckley’s version of 
“Hallelujah”	is	one	of	his	fa-
vorites. He settled on creat-
ing	a	ballet	to	all	Jeff	Buck-
ley	 music,	 even	 though	 he	
said he tends to stay away 
from	 choreographing	 to	
popular	music.	

although his ballet isn’t 
danced to poetry or cho-
reographed about a spe-
cific	poem,	“the	premise	is	
based	in	poetry,”	he	said.	

each pas de deux has a dif-
ferent narrative danced to 
one of Buckley’ songs. In the 
first,	danced	to	the	song	“You	
and	I,”	Janes	said	the	couple	
has a co-dependant relation-
ship and cannot live without 
one another. 

The second pas de deux is 
danced to Buckley’s cover 
of	“Lilac	Wine.”	
“It’s	 almost	 romantic	

but	 the	 female	 is	 almost	
a	 figment	 of	 his	 (the	 male	
dancer’s)	 imagination	 or	 a	
ghost,”	Janes	said.
The	 final	 pas de deux, 

danced by Harkins and Jor-
dan Leeper, is to Buckley’s 
“Hallelujah.”	 The	 couple,	
dancing in soft shoes, weave 
in and out of each other’s 
arms	constantly	flowing	from	
one	 movement	 to	 the	 next.	
Janes said he wanted this sec-
tion	to	be	a	more	movement-
based,	“feel-good”	piece.	

“each pas de deux is 
uniquely individual so they 
could all be stand alone 
pieces within the ballet. The 
narratives of each are also 
quite	 different	 from	 each	
other,”	Janes	said.	

Leighton has served as 
the executive director of the 
Institute	 for	 Islamic,	 Chris-
tian	 &	 Jewish	 Studies	 since	
its inception in 1987. The or-
ganization	 works	 to	 foster	
interfaith	 communication	
and positive interreligious 
relationships by encourag-
ing	people	of	different	faiths	
to	embrace	and	respect	their	
differences.
“It’s	 important	 to	 affirm	

and celebrate the fact that we 
have	many	shared	values,	but	
what	we’re	most	interested	in	
here	[at	 the	Institute]	 is	find-
ing	ways	of	seeing	our	differ-
ences	as	a	source	of	blessing,”	
Leighton said. “The only way 
to	disarm	religious	hostilities	
is to build a sense of religious 
pluralism	in	which	those	dif-

ferences are honored and 
learned	from.”	
Leighton	said	he	first	real-

ized	 the	 importance	 of	 em-
bracing	 difference	 when	 his	
boarding	 school	 roommate	
pointed	out	that	their	Ameri-
can history class only covered 
one	version	of	America’s	past.
“He	 convinced	 me	 that	

education really begins when 
you get over yourself and 
your own background and 
step	 outside	 of	 the	 lines,”	
Leighton said. “The gift that 
he	 gave	me	was	 learning	 to	
critically	engage	my	own	his-
tory. I think that this is the 
gift	 that	 comes	 from	 inter-
faith relations as well, pull-
ing	us	outside	of	our	assump-
tions,	 outside	 of	 our	 normal	
routines, and jolting us into 
considering that the world is 
bigger	and	more	complex.	So,	
to	some	degree,	the	work	that	
I’m	doing	 right	 now	 feels	 as	
though it’s an extension of an 
educational enterprise that 
has	 its	 origins	 from	 when	 I	
was	16	or	17	years	old.”

Despite these personal 
roots, Leighton said the In-
stitute’s philosophy has 
wide-reaching potential.

“I think the destiny of 
our Creation depends on 
developing this capacity to 
welcome	the	stranger	and	to	
learn	 from	 the	 stranger,”	he	
said. “I think that we’ve got 
to learn how to do that, or 
we’re	in	a	heap	of	trouble.”

Dance Circle Lecture

Join the chautauqua 
Dance circle for a pre-
performance lecture at 7 
p.m. in the hultquist cen-
ter. choreographers Mark 
Diamond and Sasha Janes 
will discuss their pieces 
with the audience to foster 
insight and understanding 
of tonight’s performance.

DanCers
from page 1

skuLL raCe
from page 1

Leighton
from page 1

hutChison
from page 1

one particular history that 
attracted Ward’s interest was 
the Courtney-Hanlan race, or 
fiasco,	depending	on	how	one	
looks	 at	 it.	 Skull	 racing	 was	
very popular in the late 19th 
century. one race in england 
in 1869 was reported to have 
attracted 750,000 spectators. 
The race on Chautauqua Lake 
pitted	Charles	Courtney	from	
Union	 Springs,	 New	 York,	
against	 Edward	 “Ned”	 Han-
lan, native of Toronto and son 
of	an	Irish	fisherman.

Courtney and Hanlan raced 
many	 times	 and	made	a	good	
living on the skull racing circuit. 
The 1879 race on Chautauqua 
Lake drew a lot of attention and 
a grandstand had been con-
structed along the north basin to 
accommodate	50,000	people.
There	 was	 much	 interest,	

especially	related	to	gambling,	
encouraged by the racing pro-
moter	and	catalyst	Asa	T.	Soule.	
“Soule	 was	 a	 master	 ma-

nipulator, and owned a per-
centage of the hotel proceeds 
and	the	food,”	Ward	said.	
As	well,	he	took	a	commis-

sion	on	all	the	legitimate	bets.
At	the	time	in	skull	racing,	

cheating was routine business. 
Ward said that racers had been 
poisoned, and rapscallions 
might	send	out	a	vagrant	boat	
intended to disrupt the orga-
nized	 proceedings.	 For	 one	
trick,	a	meddler	would	stretch	a	
thin wire across the waterway, 
pulling it tight to obstruct the 
passage of a racer whose victory 
might	destroy	favorable	odds.

In the Courtney-Hanlan 
race there was intrigue, ne-
farious doings, double-dealing 
and double-crossing, sabotage, 
snake	 oil	 and	 various	 forms	
of jiggery-pokery. In skull rac-
ing	of	the	time	there	was	also	
considerable	athleticism,	Ward	
said, and the story of the con-
tests contributes to all of ath-
letic history and the history of 
Chautauqua lake.

Ward has also written a 
book	 on	 the	 history	 of	 fish-
ing	 and	 rearing	muskellunge	
on Chautauqua Lake. It was 
while researching Chautau-
qua	 muskies	 that	 he	 learned	
about the Courtney-Hanlan 
race. Both books will be avail-
able at Ward’s lecture and in 
the Chautauqua Bookstore.

Daily multimedia editor Caitie mcmekin produced a video 
previewing today’s 10 a.m. Children’s School parade. View it at 
our website, chqdaily.com.

watch /chqdaily @chqdaily
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D A N C E

Chautauqua Dance Salon
Friday, July 3, 2015 

8:15 p.m. · Amphitheater

Charlotte Ballet in Residence

Jean-Pierre Bonnefoux, Artistic Director
Patricia McBride, Associate Artistic Director

Sasha Janes, Associate Artistic Director

Mark Diamond
Dance Salon Program Director &

Associate Artistic Director of Chautauqua Ballet

Loss
Choreography: Sasha Janes

Music: Samuel Barber
Sarah Hayes Harkins, Joshua Hall

According to Pinsky
Choreography: Mark Diamond;  

Poetry written and recited by Robert Pinsky*
Music: Lawrence Hobgood

Costume Design: Kathryn Zywczyk

·  ·  ·  W O R L D  P R E M I E R E  ·  ·  ·
Raven Barkley, Chelsea Dumas, Sarah Hayes 

Harkins, Elizabeth Truell, Joshua Hall, Jordan Leeper,  
Ryo Suzuki, Gregory Taylor 

*Robert Pinsky, U.S. Poet Laureate 1997–2000

-  I N T E R M I S S I O N  -

How Do I Love Thee
Choreography: Mark Diamond

Music: Robert Schumann
Lighting Design: John P. Woodey
Costume Design: Summer Collins

Chelsea Dumas & Joshua Hall
Elizabeth Truell & Gregory Taylor

This ballet, based on the love sonnet of Elizabeth 
Barrett Browning, shows where romantic love meets 
passionate love.  The two couples in the work loosely 

represent the great loves of Elizabeth and Robert 
Browning, and Clara and Robert Schumann.

Sketches From Grace
Choreography: Sasha Janes

Music: Jeff Buckley
Costume Design by Katherine Zywczyk

You and I – Chelsea Dumas, Joshua Hall
Lilac Wine – Elizabeth Truell, Gregory Taylor

Hallelujah – Sarah Hayes Harkins, Jordan Leeper
Lover You Should Have Come Over - All

This evening’s performance is funded in part by  
The Winifred S. Dibert Fund for Chautauqua.
Dancers appear courtesy of Charlotte Ballet

Production & Artistic Staff
A. Christina Giannini, Costume Designer

Janice Wells, Administrative Director
Jennifer Propst, Lighting Designer

Austin Collins, Production Stage Manager
Arlene Lyon, Costume Mistress

Jennifer Barczak, Administrative Assistant

HOUSE HOUR: POEMJAZZ II
FOOD

Substance of lack, prime substance of desire.
If you can cook like the way you walk,
Chiquita, I’ll eat it down to the husk.
In Granada, Nicaragua, the logo Fud!
Blazoned on a truck, a trademark word
Like Häagen-Dazs in no language except
In the shadowy tongue of meanings.
A child beggar points to his mouth.

Substance of communion, substance of need.
When I was a kid the family fought over it
Nearly as much as money. Food, food, food.
My mother who refused to cook fought
Bitterly with her mother my grandmother
Who lived four doors away— I the ashamed
Child courier for delivery between two
Furious women: lukschen kugel in Pyrex.

Food, food, food: knishes in paper.  
Stewed chicken in jars I carried blushing
Past judgmental all-seeing Mrs. Kravetz
Peering to watch between curtains. And,
In the rooming house between hers and Nana’s,
Alcoholic housepainters and bums—
Should the government add riboflavin
Supplements to their cheap sweet wine?

Because you are lukewarm, says God, neither
Hot nor cold, I will spit you out of my mouth.
Substance of charity, and of luxury.
Under the Regime of the Tree of Life
No longer will the rulers ration the food
Of the people. Substance of woe mounting,
Hot honey of tears. Substance of craving,
Salt oil of sustenance, down to the husk.

SAYINGS OF THE OLD

One of them said of mules: A creature willing
To labor for you patiently many years, 
Just for the privilege to kick you once.

Few men are good as their fathers, said another,
And most are worse, in the entropy of time,
Though some have said, My child— I am well traded!

One I know said to his son, So now we see you
On television: you’re a celebrity now—
But then, you’ve been a celebrity all your life.

Something inside them, patient as a mule
That pulls the plow of being through the decades,
Has watched the stalks of fashion rise and fall.

“Celebrity” may have meant, “I think my wife
Always has treated you as better than me.”
The Ibo say, An old man sitting down 

Can see more things than a young man standing up.
But sooner or later, the mule kicks all alike:
The young, the old, the stalks of crops and weeds.

One hates the sanctimonious Buddha-goo 
But loves to meditate. To think one word
And the breath balanced on its floor of muscle

Falling and rising like years. The brain-roof chatter 
Settling among the eaves. All falling and rising
And falling again, a calm brute rhythm of hooves.

HOUSE HOUR

Now the pale honey of a kitchen light
Burns at an upstairs window, the sash a cross.
Milky daylight moon,
Sky scored by phone lines.  Houses in rows
Patient as cows.
Dormers and gables of an immigrant street
In a small city, the wind-worn afternoon
Shading into night.

Hundreds of times before
I have felt it in some district
Of shingle and downspout at just this hour.
The renter walking home from the bus
Carrying a crisp bag.  Maybe a store
Visible at the corner, neon at dusk.
Macaroni mist on the glass.
Unwilled, seductive as music, brief

As dusk itself, the forgotten mirror
Brushed for dozens of years
By the same gray light, the same shadows
Of soffit and beam end, a reef
Of old snow glowing along the walk.

If I am hollow, or if I am heavy with longing, the same:
The ponderous houses of siding, 
Fir framing, horsehair plaster, fired bricks
In a certain light, changing nothing, but touching

Those separate hours of the past 
And now at this one time 
Of day touching this one, last spokes
Of light silvering the attic dust.

HORN

This is the golden trophy. The true addiction.
Steel springs, pearl facings, fibers and leathers, all
Mounted on the body tarnished from neck to bell. 

The master, a Legend, a “righteous addict,” pauses 
While walking past a bar, to listen, says: Listen—
Listen what that cat in there is doing. Some figure,

Some hook, breathy honk, sharp nine or weird 
Rhythm this one hack journeyman hornman had going.
Listen, says the Dante of bop, to what he’s working.

Breath tempered in its chamber by hide pads
As desires and demands swarm through the deft axe
In the fixed attention of that one practitioner:

Professional calluses and habits from his righteous
Teachers, his dentist, optician. A crazed matriarch, hexed
Architect of his making. Polished and punished by use,

The horn: flawed and severe, it nestles in plush,
The hard case contoured to cradle the engraved
Hook-shape of Normandy brass, keys from seashells

In the Mekong, reed from Belize. Listen. Labor:
Flip all the altered scales in the woodshed. Persist,
You practiced addict, devotee, slave of Dante

Like Dante himself a slave, whose name they say
Is short for Durante, meaning Persistent— listen,
Bondsman of the tool— you honker, toker, toiler.

OTHER HAND

The lesser twin, 
The one whose accomplishments
And privileges are unshowy: getting to touch 
The tattoo on my right shoulder.  
Wearing the mitt.

I feel its familiar weight and textures
As the adroit one rests against it for a moment.
They twine fingers.

Lefty continues to experience considerable 
Difficulty expressing himself clearly 
And correctly in writing.

Comparison with his brother prevents him
From putting forth his best effort.

Yet this halt one too has felt a breast, thigh, 
Clasped an ankle or most intimate 
Of all, the fingers of a hand. 

And possibly his trembling touch,
As less merely adept and confident,
Is subtly the more welcome of the two.

In the Elysian Fields, where every defect
Will be compensated and the last
Will be first, this one will lead skillfully
While the other will assist.  

And as my shadow stalks that underworld
The right hand too will rejoice—released
From its long burden of expectation:
The yoke of dexterity finally laid to rest.

THE WANT BONE

The tongue of the waves tolled in the earth’s bell.
Blue rippled and soaked in the fire of blue.
The dried mouthbones of a shark in the hot swale
Gaped on nothing but sand on either side.

The bone tasted of nothing and smelled of nothing,
A scalded toothless harp, uncrushed, unstrung.
The joined arcs made the shape of birth and craving
And the welded-open shape kept mouthing O.

Ossified cords held the corners together
In groined spirals pleated like a summer dress.
But where was the limber grin, the gash of pleasure?
Infinitesimal mouths bore it away,

The beach scrubbed and etched and pickled it clean.
But O I love you it sings, my little my country
My food my parent my child I want you my own
My flower my fin my life my lightness my O.

Editor’s Note: Below are six poems by former U.S. poet laureate 
Robert Pinsky, reprinted with the author’s permission. Pinsky will 
recite these poems during the Charlotte Ballet world premiere of 
the Mark Diamond-choreographed “According to Pinsky,” to be 
performed at the season-opening Chautauqua Dance Salon at  
8:15 p.m. tonight in the Amphitheater.



“I     take a risk and ride the cable car from the valley 
floor in Albuquerque to the top of Sandia Moun-
tain,” said the Rev. Joel C. Gregory during his ser-
mon, “It’s About Time: Risk While There is Still 

Time,” at the 9:15 a.m. Thursday morning worship service in 
the Amphitheater.

“I am in a box on a wire with 50 people and a young man 
gets on with a long canvas bag. When we get to the top he 
takes out fabric and aluminum tubes and jumps off the top 
— a hang glider. He takes a risk and trusts the thermals to 
take him down to the valley. Risklessly, we watch him take 
a risk.” 

Gregory’s Scripture for the day was Matthew 25:14-30, 
the Parable of the Talents.

We like to watch others take risks, he said, whether it is 
rock climbing, river rafting or playing the stock market. 

“We don’t often associate our Lord with a call to risk,” 
Gregory said. “ ‘We never did it that way before’ is the 
theme of the body whose only status is quo.”

Jesus is Lord of the risk. Gregory noted that preacher 
Tom Long, paraphrasing writer C.H. Dodd, said that a par-
able is a story whose meaning is in doubt in order to tease 
the mind into active thought.

“For many people parables are opaque, for others they 
are a window into the reign of God,” the pastor said. “For 
others they are a mirror — a text that interrupts us.”

In the Parable of the Talents, he said, the servant with five 
talents and the servant with two talents were stage props. 

A talent, sometimes translated a bag of gold, is the stuff of 
life, the innate gifts, abilities and networks people have. The 
one-talent servant was “incarcerated in his own inertia, held 
back by the paralysis of analysis.”

Gregory told a story from Reinhold Niebuhr about a 
young man from the midwest who decided he wanted to 
live the adventurous life of a sailor. His third day out at sea 
he was ordered up to the crow’s nest and halfway up the 
mast he froze. He could neither go up nor down. He was 
afraid of the height at the top and the ridicule by the other 
sailors at the bottom. 

“With the stuff of life in our hands, being frozen is not an 
option,” he said.

The one-talent servant tried to explain away his inertia: 
if he had a better background like the five-talent servant 
or was a glad hander like the two-talent servant, he would 
have done better. 

“We don’t like Monday morning quarterbacks — people 
who just watch,” Gregory said. “It is better to do something 
than to do nothing. Halitosis is better than no breath at all.

“Jesus called people to drop everything and follow him,” 
he added. “He never started a parable with, ‘There was a 
man in a La-Z-Boy.’ He told a story about a man who found 
a pot of gold and went out and bought the field. Or a man 
who found a pearl of great price and sold everything to buy 
it. At the Alamo, Davy Crockett said, ‘look before you leap.’ 
Jesus says, ‘leap because I am Lord.’ ”

The third act of the parable begins with the return of the 
master. The five- and two-talent servants were welcomed 

into the joy of their master. Gregory said the one-talent 
servant is so “thoroughly modern, or postmodern, or as my 
students say, post-postmodern,” that he blames his master 
for his failure. It was not enough to say he was dealt a bad 
hand or that he was afraid. He was slothful and his one tal-
ent was taken away and given to another.

“What would happen if we risked everything and 
failed?” Gregory said. ”David wanted to build the Temple 
and the Lord said no, Solomon would build it. But God said 
to David, ‘I know you had it in your heart.’ If you are given 
burlap, you are not expected to weave silk, but God expects 
you to weave something, because God knows you have it in 
your heart.”

The universe is not a cyber kinetic machine, spewing out 
impersonal fate, he said. The soil is tilled by those who take 
a risk for the kingdom. 

There once was a beautiful valley full of green fields, 
fresh water and game to hunt. Gradually, the valley’s re-
sources were overused, and the young pioneers said that 
there was another valley over the hill with running water, 
green fields and plenty of game. The council of the elders, 
who know how it really is, told them not to go, but they 
went anyway and the valley was as they heard.

“The new valley again was used up, and a new genera-
tion of young pioneers said that there was another valley 
further on with running water, green fields and plenty of 
game,” Gregory said. But the original young pioneers had 
become the council of elders who know the way it really is. 
And they could not take the risk.”

The Rev. George Wirth presided. Melissa Tawk, a member of 
the International Order of the King’s Daughter and Sons from 
Lebanon, read the Scripture. The prelude was “Concerto in C 
Major” by Antonio Vivaldi presented by Barbara Hois, flute, 
George Wolfe, soprano saxophone and Joseph Musser, piano. The 
Chautauqua Choir sang “Come, You Have My Blessing,” by 
Walter Pelz with words adapted by Ron Klug from Matthew 25: 
34-40. Jared Jacobsen, organist and coordinator of worship, led 
the choir from the piano as the Massey organ was not working. 
The Geraldine M. and Frank E. McElree Jr. Chaplaincy Fund and 
the Carnahan-Jackson Chaplaincy Fund provide support for this 
week’s services.
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Marc Saperstein, principal emeritus and professor of Jewish history at Leo Baeck College, speaks at the Hall of Philosophy Wednesday.

JAKE ZUCKERMAN
Staff Writer

everyone knows the idi-
om “different strokes for dif-
ferent folks.” Few, however, 
know the idiom “different 
views from different Jews” 
— on the afterlife.

Such was the subject of 
Wednesday’s Interfaith Lec-
ture by Marc Saperstein in 
the Hall of Philosophy, titled 
“Jews and Judaism: Conti-
nuity and Diversity.” Saper-
stein, a returning lecturer 
and principal emeritus and 
professor of Jewish history 
at Leo Baeck College, dis-
cussed the diverse concep-
tions among different Jews 
on three separate aspects 
of the afterlife, or “eschatol-
ogy,” as he refers to it.

Defining eschatology, 
Saperstein referred to it as 
pertaining to a future period 
that involves a fundamental 
change for the better of the 
human experience

As he’s a historian, Saper-
stein chose not to attempt 
to predict the future, but to 
instead elucidate the beliefs 
of different Jewish groups of 
the past.

“I’m a historian, not a 
prophet,” Saperstein said. “I 
don’t do the future.”

Given the audacity of 
taking on thousands of years 
of Jewish thought, Saperstein 
focused much of the lecture 
on the differences between 
different Jewish thinkers 
than on the actual substance 
of their thoughts. He argued 
that, given the litany of Jewish 
texts available, any Jew must 
pick and choose to find a path 
of belief; there is not one pan-
Jewish mode of ideology.

“Because of these elements 
of change and diversity, I’m 
weary of any statements 
beginning with the phrase 
‘Judaism teaches,’ which we 

hear so frequently,” Saper-
stein said. “Such assertions 
are almost guaranteed to be 
problematic. Why? Because 
the practical authoritative 
texts of the Hebrew Scrip-
tures are not coherent theo-
logical treatises. They are 
libraries of divergent — and 
sometimes mutually incom-
patible — assertions.”

Saperstein broke down 
the different components of 
the afterlife into three parts: 
The existence of a Messiah 
and the Messianic Age in 
Judaism, the resurrection 
of the dead, and the eternal 
reward for the individual 

soul following the death of 
the body. He then delved 
into dissenting Jewish views 
within each subset.

Threading through the 
different views on the af-
terlife, Saperstein trudged 
through the primitive, the 
conflicting, the contradic-
tory, the enlightening, and 
even the bizarre. His general 
thesis, however, centralized 
not so much on the views 
themselves but on the stark 
differences between differ-
ent schools of thought, all 
within the same religion.

A few examples of differ-
ent viewpoints: Orthodox 

Jews believe that, when the 
Messiah arrives, their bodies 
will be resurrected and they 
will walk the earth again; 
other Jews believe that it’s the 
soul that will live on upon the 
Messiah’s arrival, while the 
body stays where it is.

“Even before the modern 
age, Jewish eschatology was 
multi-faceted and diverse,” 
Saperstein said. “All those 
who took it seriously had 
to make choices, privileg-
ing certain texts and beliefs, 
deemphasizing or openly 
repudiating others.”

The talk served as a com-
plement to Rabbi Samuel 

Stahl’s 2014 lecture. While 
Saperstein spoke of the after-
life, Stahl discussed the Jew-
ish perspective on life itself. 
He used the dash on one’s 
tombstone between the year 
of their birth and their death 
as a metaphor.

“That [dash] marks what 
impact you’ve made while 
on earth,” Stahl said. “The 
relationships you’ve had, the 
people that you’ve impacted, 
the areas of accomplishment 
personally and profession-
ally — those things that 
will make some dent in the 
world, leave something so 
that the world is better be-

cause you are here.”
In closing, Saperstein 

used an astute metaphor 
to further his point. He 
compared the existence of 
human life to the life of 
a worm, or a fish. Just as 
worms and fish live their 
life below the surface (of 
soil and water respective-
ly), only catching glimpses 
of the vast openness of the 
earth at large, so it is pos-
sible that humans life their 
lives in a Platonic cave, only 
able to catch glimpses here 
and there of the endless 
possibilities of what the af-
terlife holds for them. 

Saperstein discusses different Jewish views on afterlife

Being frozen by inaction is not an option

Column by MARY LEE TALBOT

Morning Worship
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Sam Flynn
Staff Writer

there’s a saying “success is 
going from failure to failure 
without loss of enthusiasm.” If 
there’s one person who knows 
about success and enthusi-
asm, it’s a guy named Hope. 

John Hope Bryant returned 
to chautauqua Institution for 
the second time on thursday 
to give the morning lecture in 
the Amphitheater, bringing 
his message of self-reliance 
and financial literacy to the 
stage. 

Bryant likened financial il-
literacy to not being given the 
“memo” on the language of 
finance and commerce. 

“From the moment we 
wake up to the moment we 
fall asleep, we are engaged 
in commerce,” he said. “And 
there are 5 billion-plus people 
who didn’t get the memo. It’s 
not about black or white. It’s 
not about east or West. It’s 
about human nature.”

the lecture began with a 
video that set up Bryant’s style 
of hard truth and belief in self-
determination. He highlight-
ed the difference between 
being broke, an economic con-
dition, and being poor, which 
he defined as a lack of spirit. 

Self-determination was at 
the core of Bryant’s lecture. 
While he said life is 10 percent 
what the world does to peo-
ple and 90 percent how they 
choose to respond to it, he also 
said the economic shackles 
that are both incentivized and 
misdiagnosed in America. 

For example, in his view, 
entitlement isn’t as nearly 
the issue with the poor as it 
is with the rich. He noted his 
wealthy friends’ children look 
at BMWs as a right to be given 
— not a privilege to be earned. 

“the only way to social jus-
tice in capitalism is through 
economic independence,” he 
said.

the poor and their mobility 
are the bedrock of capitalism. 
Approximately 70 percent 
of America’s gross domestic 
product comes from consum-
er spending, he said, smash-
ing the idea that big business 
and corporations are the best 
source of America’s jobs or 
revenue. 

“the poor are not a liabil-
ity; they are assets,” he said.

He asked the audience how 
many workers nail salons, 
barbershops or dentistries em-
ployed. the number was rou-
tinely a median of between 
five and 10. 

“How many people work 
at the each of the restaurants 
in this wonderful institution? 
ten? twenty?” he asked. “It 
is hiding in plain sight. Small 
businesses are the root of our 
economy.”

Bryant interspersed his lec-
ture with history lessons on 
how today’s economic stratifi-
cation was created. 

In 1865, Abraham lincoln 
signed into law the Freed-
men’s Bureau, more common-
ly known as the Freedman’s 
Savings Bank, with the goal 
of giving newly emancipated 
slaves access to the capital 

they’d need to finance land 
they were given in the South. 
In this way, former slaves 
could learn banking and bol-
ster themselves economically. 

According to Bryant, lin-
coln felt it was so important 
that he positioned the bank 
across from the White House 
on Pennsylvania Avenue in 
Washington, D.c., where, cur-
rently, Bank of America and 
other financial institutions 
run businesses. 

But in April of that year, 
lincoln was assassinated. His 
new vice president, Southern 
segregationist Andrew John-
son, rose to the presidency. 
Bryant noted the irony of one 
of America’s best presidents 
being followed by one of its 
worst. 

“[Johnson] said, and I 
quote, ‘As long as I am presi-
dent, this country will be 
run by free white men.’ He 
couldn’t change lincoln’s ac-
tions, but he could ignore 
them,” Bryant said. “And he 
told Southern governors: ‘Do 
as you like,’ and they ran 
them off the land. It was the 
effectively the end of Recon-
struction.”

Fast forward more than  
100 years to 1968, and Martin 
luther King Jr. began the Poor 
People’s Campaign, an effort 
to gain economic justice. In 
the wake of King’s assassina-
tion and the riots that ensued, 
the effort was carried on by 
his fellow minister and close 
friend ralph Abernathy.

“riots don’t occur in up-
per-class communities — 

white or black. they occur in 
poor communities. Dr. King 
said, ‘riots are the language 
of the unheard,’ ” Bryant said. 
“the most dangerous person 
in the world is someone with-
out hope.”

He emphasized a current 
initiative of Operation Hope 
to plan entrepreneurial class-
es for public schools, to host 
contests for business ideas 
from young, aspiring entre-
preneurs, and to open $500 
bank accounts for those who 
are chosen.  

He called his model for eco-
nomic and holistic well-being 
the Hope Doctrine of Poverty. 
The primary factors affecting 
financial success in the model 
are self-esteem, confidence, 
opportunity, environment 
and role models — something 
poor communities are sorely 
lacked, Bryant said.  

“In my neighborhood, no 
one wore a suit. No one had 
a business card,” he said. “If 
you were wearing a suit, you 
were a detective, and it was a 
bad suit.”

When the poor youths’ role 
models are confined to rap 
stars, athletes and drug deal-
ers, Bryant said it makes sense 
that those are the only options 
that seem available to them.

“If you hang around nine 
broke people, you’ll be the 
10th,” he said. 

Money is going to the 
wrong places and the wrong 
things are incentivized. When 
walking through a poor area, 
Bryant said it’s common to see 
a payday loan store next to a 

liquor store. 
“that’s not about race,” he 

said. “It is targeted market-
ing.” 

Bryant thinks slavery sur-
vived the civil War in the 
form of economic slavery. too 
many are trapped in circum-
stances of birth, location and 
education. the middle class, 
he said, is the lifeblood of 
American capitalism, as is the 
class mobility it enables. 

“When so few have so 
much, it is bad for every-
one,” he said. “the kids with 
A-pluses will be fine. I’m fo-
cused on the kids with cs, Ds, 
and Fs.”

Editor’s note: This Q&A has 
been edited for clarity and length.

Q: So, practically — you 
mentioned backstage 

that you had opened an 
office in Ferguson. So what 
does that look like? What do 
you do day two, three, four 
on the ground? How do you 
get young people involved 
so that they flip sides of the 
screen?

 A: So we’re opening 
in   Regions Banks, 

SunTrust Banks, Bank of 
America, Bank of the West, 
Union Bank, U.S. Bank, 
Popular Community Bank, 
Mutual of Omaha Bank — 

so it’s about 20 banks so 
far. Texas health systems 
ordered two. Hyatt’s or-
dered one. So what we do, 
every office is the same, 
it’s like a McDonalds fran-
chise. One-hundred-proof 
mortgage counseling, 
mortgage restructuring — 
we’ve restructured about 
$1 billion of mortgages 
today, already. SBA [Small 
Business Administration] 
office-authorized for enter-
prise and small business 
training. FDIC-authorized 
for financial literacy coun-
seling. Treasury-authorized 
for earned income tax 
credit and my IRA qualifi-
cation. Certified consumer 
credit counseling. Small 
business and entrepre-
neurship counseling, and 
counseling leading to 700 
credit scores, with an aver-
age move of 120 points in 
24 months and 80 points 
in 10 months. So, we are 
literally creating bankable, 
sustainable customers, 
and with that, taxpayers 
—  because you don’t vote 
unless you have a stake in 
the system, and when you 
have a stake in the system, 
you want to protect your 
assets, which is why you 
participate in democracy.

 
—Transcribed by  

Abe Kenmore

Bryant aims to create economic hope
Ruby Wallau | Staff Photographer

Operation Hope CEO John Hope Bryant speaks about improving financial literacy in under-served communities Thursday morning in the Amphitheater. 

The remaining Q-and-A is 
posted with this story at 

chqdaily.com.

the Winifred S. Dibert Fund for chau-
tauqua supports today’s chautauqua Dance 
Salon with Mark Diamond. Winifred Dibert, 
who died in the fall of 2005, was a longtime 
supporter of the Institution and was one of 
four major donors who made possible the 
transformation of Normal Hall into Bratton 
theater. Dibert moved to Jamestown in 1941 
with her husband clyde crawford to run 
crawford Furniture company.  

crawford died in 1968 and in 1975 she 
married Grant Dibert. Mrs. Dibert served on 
the boards of directors of the Warner Home, 
creche, WcA Hospital, and many other 
community organizations.  

She became a major contributor to the 
Jamestown Boys’ & Girls’ club.  In recogni-
tion of her generous support, the club was 
renamed the Winifred crawford Dibert 
Boys’ & Girls’ club.

Dibert Fund supports tonight’s Dance Salon
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Abe kenmore
Staff Writer

capitalism: love it or hate 
it, it is how the economy of 
the United states — and 
most of the world — works. 
But the current form of capi-
talism in this country does 
not seem to benefit everyone, 
Philip Kotler said, and he 
wants to confront that.

Kotler, a chautauquan 
and the s. c. Johnson & son 
distinguished Professor of 
international Marketing at 
the Kellogg school of Man-
agement at Northwestern 
University, has spent a life-
time examining the role of 

marketing as part of capital-
ism. Now he has taken a step 
back to look at the whole 
system in his new book, Con-
fronting Capitalism: Real Solu-
tions for a Troubled Economic 
System. He’ll discuss his 
book at 1 p.m. today in the 
smith Memorial library.

“The basic problem seems 
to be that we have a great 
production system, lots of 
goods and services, many 
brands, but they have to be 
purchased if industry is go-
ing to continue to be pro-
ductive,” Kotler said. “But 
for demand to be produced, 
is more than just motivat-
ing people to be interested 

in products, but for them to 
have the money to buy them. 
and they don’t have the 
money.”

Kotler breaks down this 
challenge of capitalism into 14 
points, each of which he ad-
dresses in a separate chapter.

“The world is divided 
into people who love capi-
talism and will defend it to 
the death, and people who 
criticize it, who see all the 
bad things, all the neglect,” 
Kotler said. “so i’m trying to 
just clarify for a literate audi-
ence who just want to under-
stand economics better. This 
[book] has 14 chapters, each 
on a real problem that brings 

economic theory into under-
standing it.”

Overall, Kotler said he 
suggests not an abandon-
ment of capitalism, but in-
stead introducing more heart 
to the economic system.

“i see three possible sys-
tems within [capitalism],” 
Kotler said. “One is the free 
market system, unregulated, 
some people call it cowboy 
capitalism or crony capital-
ism. at the other extreme 
would be socialism. [Be-
tween these] is what is called 
the middle way, we call it ei-
ther responsible capitalism, 
or humanistic capitalism. i 
favor that.”

Economist, author Kotler to speak on capitalism

The ethel Paris and Theo-
dore albert Viehe lecture-
ship helps provide funding 
for this morning’s 10:45 a.m. 
lecture featuring Kay Bailey 
Hutchison. 

The children of ethel 
Paris and Theodore albert 
Viehe donated funds for the 
endowed lectureship, noting 
the importance chautauqua 
played in their family life.  

“Our parents really appre-
ciated the values of chautau-
qua and taught them to us at 
home” said one of their three 
sons, Richard Viehe.

Both of the donors’ 
grandmothers were chau-
tauquans; one spent time at 

chautauqua with Mina edi-
son.  Prior to World War ii, 
ethel and Theodore discov-
ered the joys of chautauqua 
for themselves.  in 1945 the 
Viehes bought a home at 21 
center and every summer 
their children return to that 
home.  Richard Viehe re-
members going to the Boys’ 
& Girls’ club with his two 
brothers, twins John and 
James, and his sister Mar-
tha. ethel and Theodore 
Viehe greatly appreciated 
education.  He graduated 
from Harvard college and 
Harvard law school.  He 
was a discussion leader in 
Great Books and was active 

in church work.  He took 
great pleasure observing 
the steady movement to-
ward unity among ameri-
can Protestantism.  a law-
yer, he served four years as 
assistant district attorney in 
erie county, New York and 
specialized in handling final 
court trials.  eventually The-
odore entered private law 
practice in Hamburg and 
Buffalo in the firm of An-
drew, sherwood and Viehe.  
He died at the age of 49, leav-
ing his widow with four chil-
dren younger than 12 years 
old. ethel Viehe was born 
and raised in Buffalo.  She 
received a bachelor’s degree 

from the University of Buf-
falo and master’s from cor-
nell University.  she taught at 
Bennett High school in Buf-
falo and Hamburg central 
High school where she was 
the chairperson of the sci-
ence department and senior 
class advisor.  she retired 
to costa Mesa, california 
where she died in 1997.

The Viehes’ children 
and eleven grandchildren 
participate regularly at 
chautauqua.  Their son 
John is currently a member 
of the institution’s Board of 
Trustees.

Viehe Lectureship provides funding for Hutchison lecture

BOAT STORAGE
DOck SpAcE available off of 
Hurst. Anytime June-September. 
410-725-0933

BOAT RENTALS
pOwER, pONTOON, Kayak and 
Fishing Boat Rentals. Chautauqua 
Marina 716.753.3913. www. 
ChautauquaMarina.com  Fun in 
the sun!

EDUcATION
NY STATE SAfE Boating Class-
1 Day Class, July 12 -9:30 am at 
Chau tauqua  Mar ina .  716 . 
753.3913

fOR RENT
AvAILABLE wEEk 3, 2015, 5 
bedroom, 3 1/2 baths, porches, 
many amenities, comfortable  
updated cottage, central loca-
tion, rent negotiable, 25 Vincent, 
419-215-6224 "Brand new 
Rental-  
cANcELLATION !4 BDRM. 2 
1/2 BATHS.  WEEKS 6,7,8 & 
9NOW AVAILABLE. CALL 724-
462 -1123  BRADWILL2B@
COMCAST.NET”
1 0 5  M I N A  E D I S O N  3 
Bedrooms,2 bath house central 
air- conditioning parking wash-
er/dryer patio and porch $2,500 
per week for seasonal renter or 
minimum of 4 weeks contact 
Mapleinn@fairpoint.net or 716-
357-4583”
BEAUTIfUL hOME for rent. 
S o u t h  e n d  b e l o w  H a l l 
Philosophy, on quiet street.  
One home above Lake Dr. 
Porch view lake. AC, Elevator, 
4BR & Nursery, 3 1/2 Bath, 3 
car park. Never before rented, 
unexpectedly avail. $4,500/wk 
4104048706

fOR SALE
BRAND NEw RGC Hydraulic 
Boat Lift. Never used, 4000 lb 
lifting capacity, remote control, 
Solar battery, 26 Ft canopy. 
716-397-7680
cApE cOD BULLSEYE  - - 
1957 classic Herreshoff design, 
15.9 foot sailboat with keel, 
trailer, motor. $3900. Call 216-
536-4399.

fOR SALE
chAUTAUqUA  Lake's best 
kept secret. 14x70 2Br/2Ba 
Mobile home, completely fur-
nished and more located on 
Chautauqua Lake, close to 
Chautauqua Institution. $39,900 
No dogs, 716-200-9183 or 
jwf2424@yahoo.com

hAppY ADS
ThE BEST kEpT Secret 15 
Minutes From Chautauqua 

hAppY ADS
ThE EDGEwATER cONDO 
Community, overlooking Lake 
Erie, invites you to an open 
house on Saturday, July 11,2015 
from 12:00 to 4:00 pm, at 1911 
Edgewater Drive , Westfield, NY. 
Guests will have an opportunity 
to take a tour of our grounds and 
common areas, look at numer-
ous units that will be showcased 
and others that are for sale. 
Refreshments will be served."
BOAT RENTALS-Fun in the Sun! 
RENT ME! Pontoon, Power 
Boats,  and more!.  Chautauqua 
Mar ina 716.753.3913.  Ful l 
Service Marina.

hOUSES fOR SALE
hORSE pROpERTY! Beautiful 
19 acres, f ive minutes from 
Institute. New barn, 3 bdrm 
home. Bring your horses, enjoy 
y o u r  s u m m e r s  i n  p e a c e .  
$159,900 obo.  Cal l  Frank 
Benedetto, (716) 450-6088.

INSTRUcTION
SEEkING OBOE teacher, pref-
erably with experience-for 10 
year old enthusiastic beginner. 
Weeks 2-4 and 7-8. Please call 
716-357-9295

MUSIcAL 
INSTRUMENTS

ONE  AhLSTROM  upr ight  
piano built in Jamestown circa 
1920 ’s  measures  58” ” ta l l , 
63””wide,28 deep. Fine ordinate 
wood legs and panels. One 1932 
L - 4  G i b s o n   g u i t a r . O n e 
Violin,Antonius Stradivarius 
Cremonensis ,Faciebat Anno 
1727 Made in Czecho Slovakia 
1920’s. All in excellent condi-
tion,716-640-8793”

SERvIcES
AMISh GIRLS  look ing fo r 
house c leaning job.  Three 
years experience, would like 
some year-round jobs also. 
Call and let it ring: 716-761-
2140
READING SERvIcES Provided: 
Enrichment, Summer Reading 
Support, Dyslexia Services.  
Available by the week, month, or 
season. Credentialed profes-
sional. Catherine Doyle.  216-
496-0203

wANTED
SOMEONE TO IRON personal 
clothing eg: shirt,pants etc-
Weekly for the Chautauqua 
season Call  716-357-3417
S TA M p  c O L L E c T I O N S /
Accumulations. U.S./Foreign. 
W i l l  t r a v e l  t o  a p p r a i s e . 
Chautauqua’s Stamp Professor. 
904-315-5482

2016 and 2017 
Seasons

EvERYThING NEw- king size 
bed- spacious 2 br 2 bth - 
sleeps 6 - Free Parking - Free 
Laundry  Spacious porch- Flat 
screen TVs  -  Central A/C- 
great location - Call Cynthia 
(716)  753-6238 Affordable 
rates”
ExqUISITE ONE bedroom cot-
tage for rent in the village in 
Bemus Point. Fully furnished. 
Brand new, custom built. Year 
r o u n d  o n  p r i v a t e  e s t a t e . 
Walking distance to everything 
that Bemus Point has to offer.  
15 minutes i t  Chautauqua 
Institution. Available for one 
year lease or monthly summer 
rental. 941-737-8939
M O D E R N  T O w N h O U S E 
Overlook condominium with 
assigned parking space, 3/B, 
2Ba, full kitchen, living/dining 
area, catherdral ceiling, stereo, 
CD player, covered back patio 
overlooks park, cable TV, WiFi, 
washer /dryer,  cent ra l  A/C, 
sleeps 6; weeks available 3, 5, 
8, 9.  646-286-7176.  $2750 
week.
RENTAL 2015-2016,  Weeks 
5-9, 28 Whittier Ave, 4B/3B, 
sleeps 8, fireplace, W/D, HVAC, 
gas grill, two-car parking, large 
porch/deck. Call Barb Wirth for 
details: 404-312-3664
T h E  “ L E w I S  M I L L E R 
cOTTAGE” sleeps 6, large liv-
ing room/garden, view of the 
lake through Miller Park. $5900/
w e e k , .  A v a i l , w k  6  s e e 
Accomidation section of ciweb.
org.  Contact info: 412-996-
3856 or chqrent@gmail.com
10 NORTh TERRAcE apart-
ment with 6 Bd/2 Ba, located 
near the plaza. Week 7-$1600, 
. Contact info: 412-996-3856 or 
chqrent@gmail.com
2B/2B - A/C, parking avail 1-2-
3-4 or a 2b/1b parking avail 
1,2,3,4,5,8 both sleep six on 
north end.  440-759-0069
BRAND NEw 62 Crescent cen-
tral location 3 bedroom 2 bath 
week 3, 7, 9 available $2650 2 
other units available week 9 
mychau tauquaren ta ls .com 
Booking 2016 looking for multi 
week guest. 716-639-7659

2016 and 2017 
Seasons

c O L L I N G w O O D 
ApARTMENTS 11  Fos te r, 
Halfway between Amphitheater 
and HOP.  One BR apartments- 
various weeks open ($1175-
$1275) Two BR Apartments.  All 
weeks available. carolcollins53@
gmail.com or 716-570-4283
LIGhT, AIRY 2B/2BA condo, 
sleeps 6. Centrally located on 
bus/tram routes. AC, W/D, Wifi, 
DW, Cable TV, Great porch. 
Available weeks 1-5. Call 239-
898-7469.
16  wILEY .   We e k l y  1 - 9 .  
Spacious 3 Story house near 
lake and Children's School, 6 + 
bedrooms.  5 BA, W/D, Cable, 
Wireless Internet, no pets, no 
smoking.  Lhunnewell@willow-
ridge.com. 212-369-1220
29 AMES Townhouse. Sleeps 
10. Luxury 3 story townhouse, 
2 front porches, brick patio w/
gas grill and table, central loca-
tion on bus line. 5 bedrooms (3 
king, 2 twin) 3.5 baths, central 
AC, granite countertops and 
new appliances in ful ly fur-
nished kitchen and laundry. 
Wi-Fi, cable HD TVs, DVRs. 
Parking pass in South Lot. 
Weeks 1,  6,  7.  $4,200/wk. 
Contact Drs. John or Mary 
Khosh at  727-512-3890 or 
khoshms@gmail.com
31 AMES Townhouse, corner of 
Ames and Massey. Sleeps 9. 
Luxury 3 story townhouse, 
large patio furnished w/gas grill 
& garden chairs, 3 picnic tables, 
perennial garden, 2 front porch-
es, central location on bus line. 
4 bedrooms (1 king, 2 queen, 1 
has 3 twins), 3.5 baths, central 
AC, granite countertops and 
new appliances in ful ly fur-
nished kitchen and laundry. 
Wi-Fi, cable, HD TVs, DVDs. 
Piano. Parking pass in South 
Lot. Weeks 6, 7, 8, 9. $4,600/
wk. Contact Drs. John or Mary 
Khosh at  727-512-3890 or 
khoshms@gmail.com
34 MILLER. 1,2&3 bedroom 
apartments, near Bestor Plaza, 
now taking half / ful l  season 
rentals,  $1000-$1500/week  
4 1 2 - 8 6 5 - 7 3 4 1  ( C o r r e c t e d 
Phone number)
40 hURST. Fully renovated 3 
bedroom/2 bath ground floor 
apartment. Open floorplan with 
large, modern kitchen, living 
room with fireplace and dining 
area. Hardwood floors. Large 
private deck. New A/C units, 
W/D, WiFi, DW, TV. Parking 
spot. Available weeks 3-9 for 
2016. Call 917-881-6064 or 
emai l  LaurenLovesEsms@
gmail.com.
83 PRATT a charming guest 
house for the 2016 season. 
Sleeps two, Newly remodeled, 
park-like setting, patio, on-site 
parking, on tram & bus route. 
W/D, A/C, cable, wireless inter-
net, D/W, pet friendly. Season/
Part-Season 954-348-4344 
bh@cpt-florida.com
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GeorGie Silvarole
Staff Writer

Oliver Dow, managing di-
rector of the school of Music, 
described the inter-arts col-
laboration meeting on Mon-
day evening as “planting a 
seed.”

“We’ve done these huge 
productions for three years, 
but now is the time to sort of 
ratchet it back and go back to 
the seed and its inception,” 
Dow said. 

at 10 p.m. Monday eve-
ning in McKnight hall, 41 
students from various disci-
plines — the Music school 
Festival Orchestra, Voice 
Program, Piano Program, 
Visual arts at Chautauqua 
Institution and Chautauqua 
theater Company — met 
to hear the leaders of their 
respective programs speak 
about their task. this col-
laboration is focused on us-
ing different art forms as a 
method of communication, 
and the participants were 
given nearly zero rules re-
garding how to do that.

Dow, along with CtC 
artistic Director Vivienne 
Benesch, Festival admin-
istrator Diane economakis, 
and VaCI artistic Direc-
tor Don Kimes, broke the 
students up into 10 groups, 
where they were faced with 
a simple — but at the same 
time very complicated — 
challenge. they had to com-
bine their art forms and cre-
ate something that could be 
presented at the Inter-arts 
show and tell at 10 a.m. 
sunday, July 26 in McKnight 
hall. 

this project dovetails 
with, and is in addition to, 
the “huge” inter-arts collab-
oration Dow referenced. For 
the past two years, Chau-
tauqua’s arts programs have 
come together in the amphi-
theater for a one-night-only 
production. In 2013, it was 
The Romeo & Juliet Project. 
Last year, it was the original 
Go West! this summer’s col-
laboration is Carmina Burana, 
on July 25 and aug. 15.

“the thing that came up 
from the Program Office was, 
‘What if we don’t get a good 

response?’ ” Dow said of the 
smaller collaborations. 

the managing director es-
timated some groups would 
fail to create something, oth-
ers would have experiences 
to share and some would see 
a final product come to frui-
tion.

“I think that’s probably 
right,” economakis said. 
“some of the enthusiasm I got 

in email replies was exciting, 
though: ‘I would love to take 
part in this.’ ”

Whitney White, a 2015 
CtC Conservatory actor, said 
she wanted to take part to 
make new friends.

“It sounded cool, you 
know? Fresh and open,” 
White said. “I just want to 
meet new people.”

h. Friedman, a student in 

the school of art and a mem-
ber of White’s group, said she 
wanted to participate for the 
artistic experience.

“a new renaissance is 
coming in our generation, 
and it has to do with collabo-
ration,” Friedman said.

Benesch said student col-
laboration on this smaller lev-
el is still in the testing stages. 
at Chautauqua, the hardest 

challenge will be to find the 
time to work together, she 
said.

“It’s thrilling that there 
are this many people doing 
it this year,” Benesch said to 
the students. “You are a beta 
test group — in a good way. 
We’re putting it in your laps 
now and saying, ‘OK, you fig-
ure it out.’ ”

about 20 percent of stu-

dents enrolled in each of 
the five disciplines opted 
to participate, and Benesch 
gave them some advice: 
respect each other, respect 
ideas, participate and lis-
ten.

“a bad idea is often the 
seed of a good idea,” Benesch 
said. “No idea is a bad idea — 
you just don’t know what it’s 
going to spark.”

iShani chatterji
Staff Writer

Chautauqua theater 
Company is a day away 
from the opening per-
formance of the season: 
thornton Wilder ’s clas-
sic Our Town. this three-
act play, which opens at 8 
p.m. saturday in Bratton 
theater, is not only about 
the lives of the citizens 
of Grover ’s Corners, but 
about the coming together 
of the guest artists who 

have experienced three 
different acting spaces: the 
stage, tV screen and silver 
screen.

Manu Narayan began 
his Broadway journey in 
2004 with his debut in the 
musical Bombay Dreams. he 
was also a part of the film 
“the Love Guru,” along-
side Jessica alba and Jus-
tin timberlake, and is in 
the band Darunam. he has 
made guest appearances on 
tV shows and movies. and 
if that wasn’t enough, he 

plays the stage manager in 
Our Town.

“he is the storyteller, 
the narrator of the play,” 
Narayan said. “I have nar-
rated on stage before but 
this would be, in ameri-
can plays, one of the most 
iconic narrator roles. he is 
looking through his lens 
and telling the play from 
the future, telling the audi-
ence about these people in 
the beginning of the 20th 
century and leading the 
audience through, on their 

journey.”
Joining Narayan is Mi-

chael Potts, another actor 
who has seen the best of 
all three worlds. he played 
Mafala hatimbi in the tony 
award-winning musical 
The Book of Mormon and was 
a part of the first season of 
hBO’s “true Detective” 
as Detective Maynard Gil-
bough. he has also made 
some film appearances in 
the past. he plays Frank 
Gibbs, the town doctor, in 
the play.

“Dr. Gibbs is the only 
doctor for this town of 2,640 
people, just recently 2,642 
people,” Potts said. “he 
pretty much knows the ins 
and outs and knows every-
body’s affairs pretty well. 
he has a very unique per-
spective and relationship 
with everybody because he 
has, at some point, known 
everybody.”

Narayan and Potts have 
experienced the vast differ-
ences in the theater, tV and 
film through the years. But 

both actors have enjoyed 
being on stage as much, if 
not more, than the other 
two mediums.

“In a film, there is a lot 
of ‘hurry up and wait.’ You 
can wait 15 hours to do a 
15-minute shot. tV is in 
between film and theater, 
it goes faster because they 
do have to get an episode 
done,” Potts said. “tV 
scripts have become more 
complex and they allow 
you to develop a character, 
just as theater.”

Inter-ar t s  meet ing grows f resh creat iv i ty

‘Our Town’ guest artists talk characters
Joshua Boucher | Staff Photographer

Manu Narayan, left, plays the stage manager in Our Town, which opens Saturday. Narayan said his character is the “quintessential narrator in a play.” Michael Potts, right, plays Dr. Gibbs.

saalik khan | Staff Photographer

Oliver Dow, managing director of the School of Music, outlines the inter-arts programming various artistic departments will undertake this summer. Dow, his School of Music 
colleague Diane Economakis, VACI’s Don Kimes and Chautauqua Theater Company’s Vivienne Benesch spoke to students Monday in McKnight Hall. 

PlanTing The Seed
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P r o g r a m

F
FRIDAY
July 3

7:00 (7–11) Farmers Market

7:15 (7:15–8) Mystic Heart Meditation: 
Spiritual Practices of World 
Religions. Leader: Paul lukasik 
(Vipassana/Mindfulness Meditation). 
Donation. Bring gate pass. Main Gate 
Welcome Center Conference Room

7:45 Episcopal Holy Eucharist. Chapel 
of the Good Shepherd

8:00 Amphitheater Renewal Project 
Public Session: Community 
Dialogue and Input. Hall of Christ

8:00 Daily Word Meditation. 
(Sponsored by Unity of 
Chautauqua.) Hall of Missions

8:45 Catholic Mass. Chapel of the Good 
Shepherd

8:55 (8:55–9) Chautauqua Prays For 
Peace Through Compassion. Hall 
of Missions Grove

9:00 Men’s Club Speaker Series. 
“The Next 100 Years Will Be War.” 
Warren Hickman, Chautauquan 
writer and historian. United 
Methodist House

9:15 MORNING WORSHIP. “God Has 
Time for You.” The Rev. Joel C. 
Gregory, professor of preaching, 
George W. Truett Theological 
Seminary, Baylor University. 
Amphitheater

9:15  Jewish Discussions. 
(Programmed by Chabad Lubavitch 
of Chautauqua.) “Kabala & 
Psychology.” Rabbi Zalman 
Vilenkin. Literary Arts Center at 
Alumni Hall Library

9:30 Concert. Thursday Morning 
Brass. Colonnade

10:00 (10–12) Voice lecture. (School 
of Music.) Tom Abelson, 
otolaryngologist. Suggested fee. 
McKnight Hall

10:00 Children’s School Independence 
Day Parade. Bestor Plaza

10:15 Service of Blessing and Healing. 
UCC Chapel

10:45 lECTuRE. “Is the Constitutional 
Balance of Powers in Jeopardy? 
Does it Matter?” Kay Bailey 
Hutchison, former U.S. senator 
from Texas. Amphitheater

12:15  Performance. Chorus, string 
orchestra and Chinese orchestra. 
ying Wa College, Hong Kong, 
China. Bestor Plaza

12:15 Brown Bag lecture. (Programmed 
by the Writers’ Center.) “Golden 
Girls: Women Take Over Easy.” 
Kristin Kovacic. Immediately 
following lecture will be “Prose on 
the Porch.” Literary Arts Center at 
Alumni Hall porch

12:15 Challah Baking. (Programmed by 
Chabad Lubavitch of Chautauqua.) 
Zigdon Chabad Jewish House

12:15 Catholic Mass. Chapel of the Good 
Shepherd

12:30 Jum’ah Prayer. (Programmed by 
the Abrahamic Program for Young 
Adults.) Hall of Christ

12:30 Women Seeking Serenity. Hurlbut 
Church Parlor

12:45 Catholic Community Seminar 
Series. “What Can People of 
Conscience Do about Income 
Inequality?” The Rev. William 
Donnelly, retired priest, St. Ann’s 
Community, Rochester, N.Y. 
Methodist House Chapel

1:00    library Author Presentation. 
Philip Kotler, author, Confronting 
Capitalism. Smith Memorial Library

2:00 INTERFAITH lECTuRE SERIES. 
“Faith Without Fratricide: Wrestling 
with our Scriptures.” Christopher 
leighton, executive director, 
Institute for Christian & Jewish 
Studies. Hall of Philosophy

2:00 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center

2:15 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center

2:30 (2:30–5) Mah Jongg. 
(Programmed by the Chautauqua 
Women’s Club.) Memberships 
available at the door. CWC House

3:30 Chautauqua Heritage lecture 
Series. “Chautauqua Lake’s 
Great Race: The Courtney-Hanlan 
Fiasco.” Fletcher Ward, local 
historian. Hall of Christ

3:30 (3:30–5) Chautauqua Dialogues. 
(Sponsored by the Department 
of Religion.) Facilitator-led group 
discussions. No fee, but sign-up 
required at 2 p.m. Interfaith 
Lectures. Locations to be 
announced

4:00 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center

4:00 Piano Performance Class. 
(School of Music.) Suggested fee. 
Sherwood-Marsh Studios 

4:15 Purple Martin Chat. (Programmed 
by the Bird, Tree & Garden Club.) 
Jack Gulvin, BTG naturalist. 
Purple martin houses between 
Sports Club and Miller Bell Tower

5:00    Hebrew Congregation Evening 
Service. Rabbi Allen Podet. 
Susan Goldberg Schwartz, 
cantorial song leader. Miller Bell 
Tower (if rain, pier building)

6:30 Shabbat at the Athenaeum Hotel. 
(Programmed by Chabad Lubavitch 
of Chautauqua.) Reservations 
required. Athenaeum Hotel

7:00 Visual Arts lecture Series. Peter 
Beasecker, sculptor; professor, 
Syracuse University. Hultquist Center

7:00 Chautauqua Dance Circle Pre-
Performance lecture. Chautauqua 
Dance Salon. Hultquist Center

8:00 THEATER. Our Town. (Preview. 
Reserved seating; purchase tickets 
at Main Gate Welcome Center 
or Visitors Center ticket offices 
and 45 minutes before curtain at 
Bratton kiosk.) Bratton Theater

8:15 CHAuTAuQuA DANCE SAlON. 
Mark Diamond, associate artistic 
director, Charlotte Ballet; with 
Robert Pinsky, former U.S. poet 
laureate. Amphitheater

Sa
SATURDAY

July 4

7:00 (7– 11) Farmers Market

9:30 Hebrew Congregation Sabbath 
Service. Rabbi Allen Podet. 
Susan Goldberg Schwartz, 
cantorial song leader. Hurlbut 
Church sanctuary

9:30 Chabad lubavitch Community 
Shabbat Service. Kiddush to 
follow at Zigdon Chabad Jewish 
House. Rabbi Zalman Vilenkin. 
Everett Jewish Life Center 

12:00 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center 

12:15 Chautauqua Community Band 
25th Annual Independence 
Day Concert. Jason Weintraub, 
conductor. Bestor Plaza (if rain, 
Amphitheater)

• The Star-Spangled Banner 
Francis Scott Key

• “The Liberty Bell” march 
John Philip Sousa

• West Side Story medley 
Leonard Bernstein

• Prelude and Scherzo 
James Curnow 

• “Blue Tango” 
Don Rapp, juggler 
Leroy Anderson 

• “The Billboard” march 
John N. Klohr

• “Thoughts of Love” 
John Marcellus, trombone 
Arthur Pryor

• “El Capitan” 
John Philip Sousa

• “The Washington Post” march  
(Children ages 2–6 marching, ages 
7–10 conducting) 
John Philip Sousa

• “On the Mall” march 
Edwin Franko Goldman

• Sing-along:  
“In the Good Old Summertime” 
“America” 
“America the Beautiful” 
“God Bless America”

• “The Stars and Stripes Forever” 
John Philip Sousa 

2:00 National Bell Ringing Ceremony. 
“Let Freedom Ring.” In celebration 
of Independence Day, the 
Chautauqua bells will be rung 13 
times. Miller Bell Tower

2:00 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center

2:00 (2–4:30) Piano Master Class. 
(School of Music.) Alexander 
Gavrylyuk. Suggested fee. 
Elizabeth S. Lenna Hall

2:00 lecture. (Programmed by Chabad 
Lubavitch of Chautauqua.) “Anti-
Semitism on College Campuses.” 
Clare lopez, vice president for 
research and analysis, Center for 
Security Policy  

2:15 THEATER. Our Town. (Opening. 
Reserved seating; purchase tickets 
at Main Gate Welcome Center 
or Visitors Center ticket offices 
and 45 minutes before curtain at 
Bratton kiosk.) Bratton Theater

3:00 lECTuRE. Contemporary Issues 
Forum. (Programmed by the 
Chautauqua Women’s Club.) 
Jonathan Eig, author, The Birth of 
the Pill. Hall of Philosophy

4:00 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center

5:00 Catholic Mass. Hall of Philosophy

6:00 (6–7:45) Chautauqua Choir 
Rehearsal. All singers welcome. 
(Two rehearsals required to sing 
at Sunday worship services.) 
Elizabeth S. Lenna Hall

6:45 Concert. Thursday Morning 
Brass. Athenaeum Hotel

8:00 CHAuTAuQuA SyMPHONy 
ORCHESTRA. Independence Day 
Pops Concert. Stuart Chafetz, 
guest conductor; Mike Eldred, 
tenor. Amphitheater 

10:00 Fourth of July Bell Tower Concert. 
Carolyn Benton, chimemaster. 
Coincides with lighting of flares 
around and fireworks over 
Chautauqua Lake. Miller Bell Tower

Saalik khan | Staff Photographer

Nancy, Fran, Patt, Elaine 
and Joan spend the evening 
lounging on the porch of the 
Athenaeum Hotel. The five 
friends, from Phillipsburg, 
Pennsylvania, graduated high 
school 61 years ago. “We’ve 
been taking a trip every year 
for the past 10 years, and 
this year it’s at Chautauqua 
Institution,” Elaine said.

THE 
FAB 
FIVE
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