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Violinist roumain to bring ‘Music, Melody, you & Me’ to Family entertainment series
ishani chatterji
Staff Writer

Violinist Daniel Bernard 
Roumain is always in tune.

If one prods further, they 
will find a Roumain from his 
2009 dreadlock days, playing 
the violin with Lady Gaga on 
“American Idol.” 

He is a man of multiple 
harmonious capabilities, 
and Chautauquans will get a 
chance to watch the composer 
and violinist perform at “Mu-
sic, Melody, You & Me” at 7 
p.m. today in Smith Wilkes 
Hall as part of the Family En-
tertainment Series. 

His performance is under-

written by DFT Communica-
tions, Partners in Technology, 
the fourth time the company 
will sponsor an FES event.

Roumain is a Haitian 
American. His education in-
cludes a doctorate in music 
composition from the Univer-
sity of Michigan. 

While his favorite instru-

ment is the violin, he also 
plays guitar, piano, flute and 
drums, among 30 other in-
struments. 

“I learned all these differ-
ent instruments because it 
helps me compose music and 
bring in different sounds to-
gether,” Roumain said. “My 
music is reflective of Haitian 

culture and percussion.”
From Prince to Nina Sim-

one to Joni Mitchell; all of 
these musicians are Rou-
main’s musical heroes and in-
spirations.  

“I am an eclectic compos-
er,” Roumain said. “My music 
draws from black America, 
rock, jazz and soul music.” roUMaIn

‘into the music’ Milanov, Gavrylyuk to guide audience 
through Mussorgsky’s famous ‘Pictures’ 

ThUrsday

MATT BURKHARTT | File Photo

Alexander gavrylyuk receives applause after the first half of his Aug. 13, 2014, performance in the Amphitheater.

morgan kinney
Staff Writer

The dynamic duo is back: Conductor Rossen Milanov and 
pianist Alexander Gavrylyuk team up for the second time 
this season to kick off the Chautauqua Symphony Orchestra’s 
“Into the Music” concert series at 8:15 p.m. tonight in the 
Amphitheater.

Intended to engage and educate the audience about 
classical music’s quirks, context and significance, the series 
commences with an exploration of Russian composer Modest 
Mussorgsky’s Pictures at an Exhibition. 

First composed for piano, Maurice Ravel’s later arrangement 
for orchestra overshadowed the original to become one of the 
most recognizable symphonic works. Milanov, who is in his 
first season as music director, said the new series is part of an 
effort to make CSO concerts an event all Chautauquans can en-
joy by helping the audience wrap their heads around the music.

“I think I have been working on quite actively and quite 
consciously in this current season to sort of democratize 
the orchestra and the experience and grow the audience,” 
Milanov said.

The “Into the Music” series may represent the most overt 
attempt to broaden the symphony’s appeal, and Milanov said 
he incorporates that thinking into all of his programming.

“I hope the season will have a very linear progression, and 
the more concerts you hear, the more understanding to what 
classical music is and how great the orchestra is, and what 
my approach is going to be in bringing a unique and intense 
and personal experience to everything that we do,” he said.

Renowned psychologist Thompson 
to speak on emotional lives of boys

Dove to discuss increasing hope 
for success among black men, boys

georgie silvarole
Staff Writer

Boys are falling behind 
girls academically: 11 per-
cent of boys are now diag-
nosed with Attention Defi-
cit Disorder in the United 
States, 58 percent of college 
graduates are now young 
women, and two-thirds of 
high school valedictorians 
are girls.

Michael Thompson, psy-
chologist and co-author of 
Raising Cain, will speak about 
boys and the challenges pre-
sented during boyhood at 
10:45 a.m. today in the Am-
phitheater. His statistics are 
reflective of his extensive 

work with young adults.
“Fifty years ago, when I 

graduated from high school, 
that statistic was reversed,” 

Thompson said. “What hap-
pened that sent girls flying 
past boys in school?”

Differences in the educa-
tion sphere that may be hin-
dering the development and 
growth of young men will 
be a topic of his discussion.

“I do not want to roll back 
the progress of girls in any 
way, but I think we need to 
figure out why the school ex-
perience for boys is not work-
ing for them in the same 
way,” said Thompson, who 
has written nine books, in-
cluding Homesick and Happy; 
Mom, They’re Teasing Me; and 
Best Friends, Worst Enemies.

See THOMPSON Page 4 See DOve, Page 4

See CSO, Page 4

alexandra greenwald
Staff Writer

Imagine, for a moment, 
that each time you walked 
down the street, you did 
so with the knowledge that 
many passersby judge your 
character based solely on 
your race and gender. 

This is the kind of em-
pathy that Shawn Dove, 
chief executive officer of the 
Campaign for Black Male 
Achievement, hopes to in-
still in his Chautauqua Insti-
tution audience.

Dove will give a lecture 
titled “Quantifying Hope 
for Black Men and Boys,” 
at 2 p.m. today in the Hall 

of Philosophy. 
“We need to change our 

language in this country, 
and our perspective,” Dove 

said. “Starting with [the un-
derstanding that] there is 
nothing wrong with black 
men and boys in America. 
We are assets, and we have 
always been assets to this 
nation.”

The Campaign for Black 
Male Achievement is a 
branch of the Open Soci-
ety Foundations that has 
worked to end the system-
ic exclusion of black men 
and boys from mainstream 
American society since 2008. 

“People have a problem 
with hearing ‘black male’ 
and ‘achievement’ in the 
same sentence,” Dove said. 

doVeThoMPson
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PEO Reunion -- Tuesdays 12:15 p.m.

Carol Rufener’s home 
(1 Morris, above 
Vacation Properties). 
Bring sandwich.

Sisters
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The cost for each listing is $5, or three listings for $10. Submissions to the Bulletin Board should go to the 
Daily Business Office in Logan Hall on Bestor Plaza.
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miranda willson
staff writer

when sam Van Aken was 
confronted with the decision 
of whether to remain in his 
family business or to branch 
out, he found he was able to 
do both.

Van Aken, who grew up 
on a family farm in Pennsyl-
vania, is the visual artist and 
syracuse University professor 
behind the “Tree of 40 Fruit,” 
an art project that uses fruit 
trees as its medium. each of 
his trees contains more than 
40 antique, heirloom and rare 
varieties of stone fruits, in-
cluding peaches, plums, apri-
cots, nectarines, cherries and 
even almonds.

Van Aken will give a 
Brown Bag lecture at 12:15 
p.m. today in smith wilkes 
Hall, where he will discuss 
how he sculpts his unusual 
trees, his inspiration for the 
project and its implications 
for agriculture.

The artist creates his trees 
through the process of graft-
ing, a horticulture method 
that joins the tissues from 
two plants so they grow on 
the same branch.

“I add tiny buds onto a 
branch — usually a branch 
from the year before — and 
then a year or two later they 
form new branches,” Van 
Aken said. “In that process, 
I can essentially design how 
the tree grows.”

Throughout most of the 
year, the trees look like any 
other trees, but when the 
fruits ripen in the summer-
time, they reveal a multitude 
of different colored fruits. 

This isn’t the first time 
Van Aken has incorporated 
nature into his work, as he 
had previously grafted to-
gether vegetables and flow-

ers. But in 2008, he decided 
he wanted to make a plant 
that lasted longer.  

“The next move was to 
start working with trees,” he 
said. “The original plan was 
to do an orchard of individ-
ual trees that would all blos-
som at different times in dif-
ferent colors. Then I realized 
I could collapse a single or-
chard into one tree through 
the process of grafting.”

Van Aken chose to work 
with stone fruits because 
of their diversity and the 
ease with which they can 
be grafted together. Though 
his family’s farm included 
peaches, he was unaware of 
the level of diversity among 
stone fruits before starting 
the project.

“I thought there were es-
sentially two types of plums: 
purple and blue plums,” he 
said. “As I got further and 
further into the project, I 
realized that there are thou-
sands and thousands of dif-
ferent varieties of fruits, and 
we only get to try very few 
of them.”

The difference in taste be-
tween the varieties, he said, 
is quite significant.

After researching and 
experimenting for a few 
years, Van Aken saw his 
vision become a reality. 
He has now produced 16 
trees that live in museums 
and galleries throughout 
the country. Though many 
of the varieties were 
developed in central new 
York, the trees can thrive in 
most temperate climates.

Van Aken carefully se-
lected many aspects of his 
project for their metamor-
phic value, from his decision 
to create the trees through 
grafting to the number of va-
rieties he incorporated.

Grafting, he said, pops up 
frequently as a metaphor in 
literature. 

“In Ovid’s Metamorphoses, 
it’s used as a metaphor for 
hybridity and sexuality,” he 
said. “shakespeare uses it in 
a quote to talk about love.”

As for the number of 
varieties, Van Aken origi-
nally began his project 
with 100 varieties in mind, 
but settled on 40, a number 
that felt more significant to 
him because of its occur-
rence throughout western 
religious texts. The number 
is mentioned 146 times in 
scripture.

Mary Lou Parlato, who or-
ganizes the Bird, Tree & Gar-
den Club’s Brown Bag lec-
ture series, said the club was 
introduced to Van Aken’s 
work last year because he 
was teaching a course with 
the Visual Arts at Chautau-
qua Institution. she became 
enthralled with his visually 
striking project.

“Initially, I thought, ‘Are 
some people going to be con-
cerned because he’s making 
something that isn’t natu-
ral?’ ” she said. “But the fact 
is that this is his way of pre-
serving these stone fruits, 
because otherwise they’ll be 
lost.”

Though the project makes 
a powerful political state-
ment against the mono-
culture that is prevalent in 
farming today, Van Aken 

said it is, first and foremost, 
an art project.

“It just so happens that 
conserving these different 
heirloom and antique variet-
ies is a byproduct,” he said.

Despite its metaphorical 
significance, Van Aken hopes 
that people will interpret the 
project in their own ways.

“One of the things I’ve 
aimed for through the proj-
ect is that when people 
would see the tree blossom-
ing in different colors, it 
would almost be like the be-
ginning of a story, and that, 
that would start to generate 
narratives,” he said. “Other 
than that, I think it’s impor-
tant that people build their 
own symbolism from it.”

One man, one tree, 40 fruit
Artist Van Aken to present for  

BTG on unusual project, 
implications for agriculture

As I got further and further 
into the project, I realized 
there are thousands and 
thousands of different 
varieties of fruits, and we 
only get to try very few of 
them.”

—SAM VAN AKEN
Creator, “Tree of 40 Fruit”

Fathers’ Breakfast with morning lecturer Thompson
At 8:30 a.m. wednesday at the Athenaeum Hotel, join 

today’s morning Amphitheater lecturer, clinical psycholo-
gist and school consultant Michael G. Thompson, for a 
special breakfast program and conversation about the im-
portance of fatherhood in people’s lives. This event is for 
fathers only. RsVP is required — please email breakfast@
ciweb.org or call sarah at 716-357-6398.
Chautauqua Literary and Scientific Circle news

The CLsC Brown Bag Lunch and Book Review will be 
held today at 12:15 p.m. on the porch of the Literary Arts 
Center at Alumni Hall. The second week Two selection, 
Missoula by Jon Krakauer, will be reviewed by John steere.

A book discussion of Missoula will be held at 1:15 p.m. 
today at the Literary Arts Center at Alumni Hall. Jeff Miller, 
CLsC activities coordinator, will head the discussion.  It will 
be helpful to have read the book; all are welcome to attend.
Pinsky CD sale

The Department of education has 16 CDs of the new 
PoemJazzII:  House Hour, which includes the poetry used in 
Friday’s Dance salon with former U.s. poet laureate Rob-
ert Pinsky and jazz pianist Laurence Hobgood. Come to 
the second floor of the Colonnade with $20, this week only.  
Science Circle presentation

The CLsC Alumni Association science Circle will host 
“saving Lives Through CPR: what the science says” by 
Robert sklar, a presentation at 9:15 a.m. wednesday in the 
Hall of Christ. 
Bird, Tree & Garden Club news

Join the Bird, Tree & Garden Club at 7:30 a.m. today for 
a Bird walk & Talk with leaders from the Roger Tory Pe-
terson Institute and Jamestown Audubon society. Meet at 
the entrance of smith wilkes Hall.

There will be a Garden walk at 9:15 a.m. and at 4:15 
p.m. today. sharon Reed and Joe McMaster lead the walk, 
which will vary from week to week and last about an 
hour. Meet at the back of smith wilkes Hall.

At 4:15 p.m. wednesday, there will be a Bat Chat with 
Caroline Bissell in smith wilkes Hall. This is a child-
friendly program.
Sandy D’Andrade’s 13th Annual Trunk Show and Sale

sandy D’Andrade’s 13th annual trunk show and sale, 
which benefits Chautauqua Opera Company’s Young Art-
ists program, will run from 9 a.m. to 4:30 p.m. today at the 
Main Gate welcome Center. Bring your gate pass.
Knitting4Peace Workshop

will run from 4:30 to 5:30 p.m. today on the front porch 
of the Methodist House. For more information, please call 
303-918-4617.
Chautauqua Opera Guild news

Chautauqua Opera Guild wants to remind you to at-
tend the Art songs at 4:15 pm on Thursday in the Hall of 
Christ. Please come listen to our talented Young Artists 
and remember to join the Guild. For more information, 
call Barbara at 716-357-3315.

All Chautauquans are invited to attend join the Op-
era Guild for a pre-opera dinner before the performance 
of Macbeth on Saturday. The dinner buffet will be avail-
able from 5:30 to 7:30 p.m. at the Chautauqua women’s 
Club House. The price, including wine, is $30 per person. 
Please send a check to Chautauqua Opera Guild, PO Box 
61 Chautauqua, nY 14722, or contact Macie Van norden 
at 518-810-9147. Hear the Operalogue in smith wilkes at 5 
p.m. and then come for dinner before the opera.
CLSC Alumni Association news

The CLsC Class of 2009 will hold a class meeting at 9:30 
a.m. today in the Kate Kimball Room of the Literary Arts 
Center at Alumni Hall.

The CLsC Class of 1992 will be meeting at 9:15 a.m. 
today in the Literary Arts Center at Alumni Hall Dining 
Room. Plans for the class dinner, Recognition Day Parade 
and the Aug. 13 meeting with CLsC author Anthony Do-
err (sponsored by the Class of 1992) will be discussed.
Chautauqua Theater Company news

Visit Bratton Theater at 1 p.m. today for a behind-the-
scenes tour. explore the set, costumes, lighting and special 
effects behind CTC’s production of Thornton Wilder’s Our 
Town. These behind-the-scenes tours are guided by CTC’s 
production leaders and design fellows. Tours last approxi-
mately 45 minutes, are all family friendly, and are free.

At 12:15 p.m. on Thursday, bring a bag lunch to Bratton 
Theater and get an inside look at CTC’s production of Our 
Town. Hear directly from the artists themselves about the 
craft of theater-making. This week’s Brown Bag is “Aole 
OKay!” A lively discussion will follow, featuring Aole 
Miller, mask teacher and Intimate Apparel voice coach, and 
members of the cast and design team. 
FCT ‘How I Got This Job’

Friends of Chautauqua Theater present the fifth annual 
benefit performance of the 2015 conservatory actors re-
creating their audition monologues at 4 p.m. today in Brat-
ton Theater. Tickets are available for a $25 donation and 
may be obtained at the merchandise table outside of Brat-
ton before performances or by calling CTC at 716-357-6441. 
Proceeds will benefit the Chautauqua Theater Company.
Chautauqua Women’s Club news 

Girls’ Morning Out is held weekly from 9:15 to 10:45 
a.m. on Wednesdays. Coffee and lemonade served. Non-
members welcome.

CWC offers Chautauquans the CWC porch for informal 
conversation in swedish, French and spanish. Language 
sessions are available at 1:15 p.m. every wednesday.

CWC announces the grand opening of the flea boutique 
from noon to 2 p.m. on wednesday. Located behind the 
Colonnade. All Chautauquans are welcome.
Chautauqua Tennis: Breakfast at Wimbledon

Watch the semi-finals and finals on the large-screen 
TV from 9 a.m. to 1 p.m. saturday and sunday at the Pier 
Club. Complimentary strawberries and cream, danishes, 
orange juice and coffee. Open to all.

Youth 
RegistRation
registration for youth 
programs takes place 
from noon to 3 p.m. 
sundays in the Colonnade 
lobby and on site monday 
through friday. 

 » on the grounds
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“The Tree of 40 Fruit” is an ongoing series of hybridized fruit trees 
by contemporary artist Sam Van Aken. 
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GeorGe Cooper
Staff Writer

Chautauquans are famous-
ly responsible for absorbing 
what they experience on the 
grounds in the summer and 
translating it to their home 
communities where they live 
the rest of the year. They also 
apply their knowledge right 
here, even in their leisure. 

Betsy Burgeson, supervi-
sor of gardens and landscap-
ing at the Institution, is calling 
on Chautauquans for just that 
kind of knowledge and vigi-
lance applied locally, assisting 
her in “Keeping the City in 
the woods.”

As part of the Heritage 
Lecture series, Burgeson will 
talk about the interchange of 
Chautauqua, people and na-
ture at 3:30 p.m. today in the 
Hall of Christ. 

“It is basically about pre-
serving Chautauqua Institu-
tion through the un-preserva-
tion of plants,” Burgeson said.

In part, this vigilance is 
common sense. In another 
part, it is in response to New 

York state Department of En-
vironment and Conservation 
regulations banning the use 
of several common shrubs 
that have been used exten-
sively throughout the Institu-
tion (and in all communities) 
through the years.

shrubs like privet and 
bushes like honeysuckle have 
desirable qualities that have 
made them frequent selec-
tions in home landscaping. 
But their fast rates of growth 
and reproduction threaten 
native species that are not so 
prolific. Removal of such in-
vaders is often a passive op-
eration, waiting for plants to 
die out naturally and replant-
ing with something native to 
the area.

On the other hand, Burge-
son has been training her 
staff to be ace detectors of in-
vasive plants. Burgeson said 
her crews recently removed 
45 dump truck loads of hon-
eysuckle from the grounds. 
But this isn’t a slash and trash 
operation. Burgeson and her 
crew have to inventory all 
the plants and trees on the 

grounds, thinning out and re-
placing species tactically so as 
to achieve a balanced ecologi-
cal web.

Insects matter in this bal-
ance. some of them are well 
known: the emerald ash bor-

er, for example, an insect that 
has killed vast swaths of ash 
trees in parts of the United 
states. The asian longhorned 
beetle is less well known, but 
it is distinctive and danger-
ous. It likes maple trees. And 

the hemlock woolly adelgid; it 
likes eastern hemlocks.

The Carnahan-Jackson 
Garden is at the south edge of 
the Amphitheater. It is quiet 
and peaceful — even when 
the Amp is not. The garden 

has a red foot bridge and 
stone embankment encased 
and bordered by a stand of 
hemlocks.

The hemlocks in Carnah-
an-Jackson Garden, the ma-
ples throughout the Chautau-
qua landscape — they are not 
now in danger. But Burgeson 
will be vigilant and wants 
to help Chautauquans be on 
watch for the bugs and plants 
that one day could upset the 
ecological balance.

“Plants like garlic mus-
tard, brought in innocently 
enough, take over,” Burgeson 
said. “Honeysuckle leafs out 
before native plants and keeps 
them from growing. Native 
birds, insects, even bats — the 
whole ecological web can get 
out of balance. One yard at a 
time, we can restore the web, 
and Chautauqua is a great 
place to start.

“I’m depending on home-
owners and visitors to come to 
me if they see something out 
of line,” she said. “I can give 
suggestions to help out. From 
here, we can show other com-
munities.”

ryan pait
Staff Writer

The white, male perspec-
tive might be a predomi-
nant one in writing, but for 
Gabriel welsch, it’s not the 
only one.

welsch, the poet-in-resi-
dence for week Two at the 
Chautauqua writers’ Cen-
ter, will explore this view 
with his Brown Bag lecture, 
called “Not Your Uncle’s 
Bookshelf,” at 12:15 p.m. 
today on the front porch of 
the Literary Arts Center at 
Alumni Hall.

“If you were to put up 
a shelf of the most avant-
garde poets 30 years ago, 
you might have Bukowski, 
seidel, James wright — and 
maybe Allen Ginsberg is 
your ‘fringe’ guy,” welsch 
said. “First of all, those are 
all white guys. They’re all 
of a middle-class sort of 
awareness and aesthetic. 
That’s different now.”

welsch said it’s this shift 
away from the dominant 
perspective in both soci-
ety and art that inspired 
his topic. Times are chang-
ing, and that’s why welsch 
named his Brown Bag “Not 
Your Uncle’s Bookshelf.” 
The poets he’ll examine are 
very different from those 
who were in vogue in the 
past few decades.

“what I’m going to look 
at is masculinity in con-
temporary poetry,” welsch 
said.

The news could not be 
doing him a bigger favor in 
regard to his topic. welsch 
said that recent events, such 
as the debate over the Con-
federate flag and the Su-
preme Court’s decision on 
same-sex marriage, can all 
be tied back to masculinity.

“They’re all different 
narratives on what it means 
to be a man in this culture; 
they’re all at work,” welsch 
said. “And I think if you 
look at contemporary po-
etry — and I’ll be bringing 
a variety of examples to the 
lecture — the artists who 
are working right now are 
really representing an ex-
pansive and inclusive set 
of voices around notions of 
the masculine that weren’t 
present in writing in the 
force or the volume that it 
is now.”

welsch said the lecture 
theme for week Two, “Boys 
will Be Boys, Then Men,” 

helped him when choos-
ing his Brown Bag topic. He 
said he initially was going 
to pick something at ran-
dom to focus on, but the 
lecture theme was an ideal 
atmosphere to talk about 
masculinity in.

“It’s an enormous topic,” 
welsch said.

But he hopes to give his 
audience a glimpse of what 
contemporary poetry has 
become and the voices it 
now represents as well as 
extending the range of what 
they may consider “mascu-
line.”

welsch is the author of 
four collections of poetry, 
the most recent being The 
Four Horsepersons of a Disap-
pointing Apocalypse. 

This will be his fourth 
time coming to Chautau-
qua. He said the well-read 
audience at Chautauqua is 
an ideal one for this kind 
of talk, and he hopes they 
come away from his Brown 
Bag with some ideas for 
further reading.

“If they’re not regu-
lar poetry readers, if they 
think there’s nothing in po-
etry for them, maybe there 
is something there,” welsch 
said. “And maybe they can 
come at the work or seek 
out a book or two. For those 
who may already be favor-
ably predisposed to reading 
poetry, maybe there’s some 
pieces that will intrigue 
them or that they might 
want to hear more of.”

Poet-in-residence Welsch to speak 
on masculinity in Brown Bag

‘Keeping the City in the Woods’: Burgeson to deliver Heritage Lecture 

RUBY WALLAU | Staff Photographer

The Carnahan-Jackson Garden on Monday morning.

I don’t know. Perhaps:
A) He was a professional scout 

who did not wish to be noticed.
B) He was the game 

announcer.  (This was before 
microphones.)

C) He is a fan who didn’t want to 
buy a ticket. (Actually, games 
were free.)

D) This is a young Mitch williams 
learning to throw knuckleballs 
and the umpire was afraid to 
stand behind the plate.

E) (My choice) He is a batting 
coach, trying to get a better 
view of how his pupils are 
doing.
For more information on this 

question or to submit your own 
question to the archivist, visit 
the Oliver Archives at the corner 
of Massey and South, or send a 
message to archivist Jon Schmitz: 
jschmitz@ciweb.orgwelsch Image Courtesy of Chautauqua Institution Archives

Ask the Archivist

??

What iS the man on the roof doing?
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Boys Will Be Boys, Then Men

CSO
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DOVE
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THOMPSON
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His studies with young 
adult	males	have	 led	him	
to talk on several issues — 
overbearing parents, the 
eclipsing of electronics 
and a thirst for indepen-
dence are just a few.

“as parents, we are los-
ing the battle to keep our 
kids	 away	 from	 electron-
ics,”	 Thompson	 said	 dur-
ing	 a	 talk	 given	 at	Camp	
Champions.	 “It’s	 just	 too	
hard, partly because we’re 
addicted ourselves.”
Sherra	 Babcock,	 vice	

president	 and	 Emily	 and	
Richard	 Smucker	 Chair	
for education, said she’s 
wanted	 to	 bring	 Thomp-
son to Chautauqua since 
she started working at 
the Institution eight years 
ago. 
“He’s	 been	 recom-

mended	 three	 or	 four	
times	 by	 Chautauquans,”	
Babcock said. “I’ve been 
familiar	with	Dr.	Thomp-
son and his work since 
Raising Cain	came	out.”

The book, published in 
2000, has helped Babcock, 
formerly	an	administrator	
in	higher	education,	come	
to understand young 
adult	males,	and	she	said	

she	 has	 recommended	 it	
to	many	others.	

“It was so revealing 
to	me	about	how	to	work	
with	 male	 students	 —	
their sensitivities and 
their concerns — I found 
it to be really helpful,” 
Babcock said. 

In speaking about the 
emotional	 lives	 of	 boys,	
Babcock	 said,	 Thompson	
will provide an under-
standing of what society 
is doing, and what society 
should be doing. 

“This is going to be 
a wonderful week, and 
an	 important	 week,”	 she	
said.

I do not want to roll 
back the progress 
of girls in any way, 
but I think we need 
to figure out why the 
school experience for 
boys is not working 
for them in the same 
way.”

—MICHAEL THOMPSON
Author, Raising Cain

“They cannot get their heads 
around that, because we 
have just been conditioned 
with	a	deficient	mindset	and	
language. It’s not about dis-
connected dads, and it’s not 
about	marginalized	men.	 It’s	
about	 the	 achievement	 and	
opportunities and the assets 
of	our	black	men	and	boys	in	
America.”
This	 achievement	 would	

remove	 race	 as	 a	 determin-
ing factor in a person’s suc-
cess. 
“Success	 [for	 the	 CMBA]	

would	be	a	black	mother	and	
father waking up and having 
a sense that their black son 
has an equal opportunity for 
success	 and	 to	 realize	 their	
potential in this country be-

cause	 of	 organizations	 like	
CBma that have worked to 
even	 the	playing	field	when	
it	 comes	 to	policies,	when	 it	
comes	 to	 strategic	 progress,	
and	 when	 it	 comes	 to	 dis-
mantling	 the	 structural	 and	
institutional	racism	that	dis-
proportionately holds back 
black	men	 and	 boys,”	 Dove	
said. 

While the CBma’s work 
is	focused	on	black	men	and	
boys, the solution cannot be, 
Dove said.

“Until we foster and cre-
ate	 cross-cultural,	 multi-ra-
cial collaborations and part-
nerships,	we	will	 effectively	
defuse hope,” he said. “not 
only	hope	for	black	men	and	
boys, but for the nation as a 
whole. our fate is entwined.”

This hope, Dove said, has 
to	 be	 fostered	 in	 communi-
ties	before	 it	 can	be	 imbued	

in individuals.
“If there’s no hope in our 

communities,	and	there’s	no	
hope	 in	 our	 families,	 how	
can we hope to have hope 
in	 the	 hearts	 and	 minds	 of	
our	black	men	and	boys?”	he	
said.

Dove said the necessity 
of	 community	 involvement	
can be seen in his own back-
ground: He was raised by a 
single	 mother	 and	 became	
involved in street life before 
he was “saved” by a youth 
organization,	 Development	
of opportunities through 
meaningful education.
“I	am	the	embodiment	of	

black	 male	 achievement,”	
Dove	 said.	 “Not	 so	 much	
because	 of	 my	 successes	 in	
life,	 but	more	 so	 because	 of	
the	 things	 I	 have	 overcome	
and	bounced	back	from	and	
the	 beloved	 community	 of	

people	who	have	helped	me	
do that.”
This	 kind	 of	 community	

involvement	has	led	Dove	to	
see progress across the coun-
try.

“We didn’t get here over-
night,” he said. “This is a 
centuries-long	 fight	 in	 re-
versing the centuries-long 
embedded	 ideology	 in	 this	
country. But I travel the na-
tion and see progress and 
impact	 in	 cities	 across	 the	
country. If we are going to 
win, is going to require an 
‘all	 hands	 on	 deck’	 mental-
ity and action. There is a 
role and a place for everyone 
whether	you’re		a	woman,	or	
white. I would want people 
after	 my	 lecture	 to	 say	 and	
feel that they are inspired to 
tap into their unique, god-
given	gifts	to	help	move	this	
movement	further.”

If	 Milanov	 is	 Pat	 Sajak,	
gavrylyuk will serve 
as his Vanna White, 
demonstrating	 sections	 of	
the original piano score as 
the conductor discusses 
the visual artwork that 
inspired	the	music	and	how	
Mussorgsky	 attempted	 to	
convey	 those	 images	 with	
sound. While the suite is 
one	of	the	most	recognizable	
works for orchestra, 
Milanov	recognized	that	not	
everyone will have grown 
up	 humming	 its	 melodies		
— and, he said, that’s okay.

“You could know the 
program	 in	great	detail,	 but	
on the other hand you could 

create your own experience,” 
he said.

after the discussion 
period,	 the	 CSO	 will	 take	
the	 reins	 from	 Gavrylyuk	
as	 they	 perform	 the	 Ravel	
orchestration in its entirety. 
Across	 its	 range	 of	 moods	
and	themes,	Milanov	said	he	
hopes the context he provides 
for Pictures enhances the 
experience of hearing great 
orchestral playing.

“When you sit in a concert 
hall	and,	suddenly,	a	moment	
of	 the	 music	 brings	 you	 to	
a place that has this depth 
of resonance, it just shocks 
you,” he said.

milanov is not alone in 
his	 mission	 to	 convert	 the	
public	to	symphony	patrons.	
Gavrylyuk	makes	a	point	 to	
give free tickets to anyone 

he encounters who has 
never experienced a classical 
concert. Those he targets are 
diverse,	 ranging	 from	 taxi	
drivers	 to	 hotel	 staff	 and	
everyone in between. rather 
than	intimidated,	Gavrylyuk	
said these people universally 
emerge	with	an	appreciation	
for what they witnessed.
“They	 are	 completely	

shocked,” he said. “They 
would	have	never	 imagined	
it	 would	 be	 something	 like	
that.”

once over that initial 
barrier, gavrylyuk said 
people	 often	 keep	 coming	
back, perhaps because they 
realize	 what	 happens	 in	 a	
concert hall really isn’t that 
different	from	what	happens	
in any other popular venue. 
Lockstep with milanov, he 

said experiences such as 
tonight’s	 program	 can	 help	
destigmatize	 a	 night	 at	 the	
symphony.

“People who have never 
gone to a classical concert 
have an idea that it is 
something	that	is	very	boring,	
Old	World	—	something	that	
is not interesting or requires 
a lot of concentration,” 
gavrylyuk said. “When 
you go to a concert and you 
realize	 that	 concentration	
comes	 naturally	 because	
it’s so interesting, then it 
completely	 resonates	 with	
your own feelings like it 
does when you go to the 
theater or watch a good 
movie.	 Then	 people	 realize	
what a fantastic experience it 
can be.”

The	Helen	T.	Logan	Fund	for	the	Chautauqua	Sympho-
ny orchestra provides funding for tonight’s Chautauqua 
Symphony	Orchestra	performance	featuring	Music	Direc-
tor rossen milanov and pianist alexander gavrylyuk. 
The	fund	was	established	by	generous	gifts	from	Harry	

and Kay Logan in 1988 as part of Chautauqua’s “overture 
to	 the	 Future	 Campaign.”	 This	 fund	was	 created	 to	 ex-
press	the	Logans’	deep	appreciation	and	commitment	to	
the	Chautauqua	Symphony	Orchestra	and	to	highlight	its	
centrality to the artistic life of Chautauqua.

If you would be interested in discussing the possibility of es-
tablishing a fund to support an aspect of Chautauqua’s program, 
please contact Dusty Nelson, director of gift planning, at 357-
6404 or email him at dnelson@ciweb.org.

Kathy	and	Jim	Pender	and	
the michael Pender Fund of 
the Cleveland Foundation are 
sponsoring	 Michael	 Thomp-
son’s	lecture	at	10:45	a.m.	to-
day	in	the	Amphitheater.	

The foundation was estab-
lished	 to	 continue	 the	 mis-
sion and interests of Kathy 
and	 Jim’s	 deceased	 son	 Mi-
chael. It is devoted to helping 
families	 and	 children	 with	
special needs because that is 
what michael strived to do in 
his life. michael passed away 
at the age of 19 after 11 years 
of	struggling	with	complica-
tions after an accident at 8.

“He never gave up his en-
thusiasm	for	life	and	his	love	
of others,” the Penders said.

The Penders established 

a	 lecture	 series	 at	 Gilmour	
Academy	 in	 Cleveland	 in	
memory	 of	 Michael,	 who	
graduated there in 1990. The 
series is devoted to helping 
faculty, parents and students 
in	 coming	 together	 to	 com-
municate	 and	 learn	 about	
many	 different	 topics	 that	
may	have	an	impact	on	fami-
lies and young people today. 
Thompson	has	been	a	fre-

quent and favorite speaker 
of	 those	at	Gilmour	and	 the	
Penders are pleased to be 
sponsoring his visit to Chau-
tauqua today. There are 24 
teachers	from	Gilmour	as	the	
guests of the Penders who 
will be in the audience at 
the lecture and also having 
lunch	with	Thompson.

Penders help fund Thompson lectureLogan Fund supports CSO concert
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Kara Taylor
Staff Writer

Staccato, Legato, Bravo! Oh 
My!

Laura Soto-Bayomi, so-
prano, executed a wide 
range of vocal dynamics 
while singing Francis Pou-
lenc’s “Fêtes Galantes” from 
Deux Poèmes de Louis Ara-
gon at the first recital of the 
season last Thursday in the 
Hall of Christ.

“This song has a French 
cabaret style, and a bit of 
a sarcastic tone,” Bayomi 
said. “The song contrasts 
from quiet, staccato and 
sharp then turns to big, ex-
pansive and legato.”

Along with Bayomi, 
Young Artists Chelsea 
Bolter, mezzo soprano, and 
Peter Lake, tenor, complet-
ed their sets at the weekly 
“Artsongs in the After-
noon” last week.

In between major per-
formances throughout the 
season, a few Young Art-
ists per week will showcase 
their talent in a recital. The 
next is 4:15 p.m. Thursday 
in the Hall of Christ.

Lake performed three in-
dividual sets, and Bayomi 
and Bolter performed two 

individual sets. Each set 
was inspired by a different 
storyline and history.

At the beginning of each 
set, the artist approached 
the stage and greeted the 
audience with a synopsis of 
the story or inspiration sur-
rounding the music.

Bayomi’s second set, 
Deux Poèmes de Louis Ara-
gon, was published in 1943 
during one of the most 
war-filled times in France’s 
history.

“When you read the 
script, the lyrics are kind 
of dark,” she said. “The Na-
zis had been occupying the 
country for four years and 
millions of citizens and sol-
diers had died.”

Lake’s second set, com-
posed by Claude Debussy, 
was inspired by linguistic 
experimentation.

“He loved language, and 
he really wanted the vocal 
lines to follow the rhyth-
mic patterns of everyday 
speech,” he said. “Most 
music is not written to fol-
low how we talk in every-
day life.”

Lake performed pieces 
composed by Hugo Wolf 
with a certain sincerity 
that engaged the audience. 

His expressions, tone and 
body language adjusted 
to each song. He delivered 
“Verschwiegene Liebe” (Si-
lent Love) from Eichendorff-
Lieder during his first set 
with warm emotion and 
then demonstrated come-
dic relief as he delivered 
his third set.

“The first and the sec-
ond piece were about love 
specifically,” he said. “All 
three pieces used the sym-
bol of a bird to symbolize 
the height of passionate 
love.”

Bolter opened the re-
cital with a rich tone and 
full voice. He demonstated 
greatly controlled vibrato 
and confident stage pres-
ence singing Jean Sibelius’ 
“Flickan kom irfn älsklings 
möte” (The girl returned 
from meeting her lover).

To close the recital, the 
three artists came together 
and performed “Not a Day 
Goes By/Our Time” from 
Stephen Sondheim’s Mer-
rily We Roll Along. They 
alternated between sing-
ing solos and effortlessly 
blending their pitches into 
harmony. 

GeorGie silvarole
Staff Writer

What do Thelonious 
Monk, Richard Linklater 
and the man who invented 
the sazerac cocktail have in 
common? 

They’re the three people 
violinist Aaron Berofsky 
would like to meet in a bar.

“Thelonious Monk is 
a fantastic jazz pianist,” 
Berofsky said. “He seemed 
like somebody that just 
didn’t care what anybody 
thought and did what he 
loved, and I love his music.”

Berofsky, professor at 
the University of Michigan 
and a newly added faculty 
member within the School 
of Music, will be giving 
a recital with pianist El-
len Hwangbo at 4 p.m. to-
day in Elizabeth S. Lenna 
Hall. As someone who has 
a hobby of mixing cocktails 
and enjoyed Linklater’s 
“Boyhood,” Berofsky’s list 
of people he’d like to buy a 
drink is just as mixed as the 
pieces he will perform. 

Their program includes 
Beethoven’s Sonata in G Ma-

jor for Violin and Piano, Op. 
30 No. 3; Erich Wolfgang Ko-
rngold’s Much Ado About 
Nothing Suite, Op. 11; and 
César Franck’s Sonata in A 
Major for Violin and Piano.

“We’re doing a Beethoven 
sonata — it’s the happi-
est and friendliest of all of 
them,” Berofsky said. 

The Korngold piece, he 
said, is more “sophisticated.” 

Hwangbo, who has ex-
perience in chamber music 
and is a founding member 

of the small ensemble, Con-
sortium Ardesia, said the 
program is unique.

“The Franck sonata is so 
emotional, and that’s going 
to be fun to play because it’s 
going to draw every energy 
out of us,” Hwangbo said. 
“The suite that we’re play-
ing, it consists of four little 
pieces. It’s very accessible, 
it’s very cute, very roman-
tic, very pretty. That’s go-
ing to be hopefully fun for 
us and the audience.”

Hwangbo said the 
Beethoven sonata is very 
interesting: It’s one of few 
without a slow movement.

“Usually, you think of 
Beethoven, and it’s very 
dramatic and dark and bipo-
lar and dynamic,” Hwangbo 
said. “This sonata in G Major 
has three movements, but 
it doesn’t have slow move-
ments, and there’s barely 
any spots in minor.”

Performing with Hwang-
bo is something Berofsky 
said he will be looking 
forward to this afternoon. 
They met in Michigan, 
where Hwangbo completed 
her undergraduate stud-
ies nearly a decade ago, but 
played together for the first 
time when they were both 
abroad in Italy last year. 

“She’s very open-mind-
ed. She’s also excellent,” 
Berofsky said. “She can 
play with great conviction, 
but it’s not close-minded. 
So I try to play with her 
whenever I have a chance.”

Hwangbo, who also has 
extensive educating ex-
perience and maintains a 
private teaching studio at 
the Levine School of Music, 

has been playing chamber 
music since her early child-
hood, playing piano with 
her sister on violin.

“When you play chamber 
music, you are controlling 
part of the music, but the 
other parts are controlled 
by other people and you 

just do your best to blend in 
together,” Hwangbo said. 
“We got to play chamber 
music from a very young 
age, and when you start to 
play with other people you 
realize that you can take 
part in making music that’s 
bigger than you.”

Violinist Berofsky, pianist Hwangbo to give School of Music faculty recital

Young Artists showcase 
‘Artsongs in the Afternoon’

JOSHUA BOUCHER | Staff Photographer

Chelsea Bolter, Peter Lake and Laura Soto-Bayomi perform “Not a Day Goes By/Our Time” from 
Merrily We Roll Along by Stephen Sondheim to close the recital.

JOSHUA BOUCHER | Staff Photographer

Laura Soto-Bayomi, soprano, performs songs from On This Island at the first Artsongs in the Afternoon 
performance of the season Thursday in the Hall of Christ.
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Editors’ Note: Jake Zuckerman is the 2015 Interfaith Lecture coverage 
reporter for the Daily. Part of his beat, including attending and writ-
ing about each 2 p.m. lecture, is the Mystic Heart Community Medita-
tion Program. Zuckerman will attend Mystic Heart meditation every 
Monday and share his experiences in the following day’s Daily. 

Jake Zuckerman
Staff Writer

There’s an oft-cited cliché 
that different religions are 
just different paths up the 
mountain to the same peak. 
As I learned from Week Two 
of the Mystic Heart Com-
munity Meditation Program, 
some of those paths are more 
arduous than others.

Leading Week Two’s pro-
gram, Subagh Singh Khalsa 
guided the roughly 35 par-
ticipants through the practice 
of Sikh Dharma meditation. 
Khalsa is leading Weeks Two, 
Four and Six, as well as serving 
as the program coordinator. 
Although he is leading three 
separate weeks, he’s teaching 
the same tradition at each.

“I always come from the 
place that I am, and I always 
come from the practice that 
i engage in,” Khalsa said. “it 
would be artificial of me to 
lead people in a practice that I 
don’t do on a daily basis.”

Mystic Heart meets at 7:15 
a.m. every weekday in the 
conference room at the Main 
gate Welcome Center. The 
class is open to the public, 
and donations are encour-
aged at the door.

Although this was only my 
second attempt at meditation, I 
walked into the class with more 
confidence than last week, be-
lieving to have some under-
standing of what meditation is.

I couldn’t have been more 
wrong.

Sikh Dharma meditation 

varies from Week One’s Vi-
passana meditation in prac-
tice with stark contrast. As 
opposed to meditation via 
silence, Khalsa led the class 
in reciting a mantra repeat-
edly over a musical accompa-
niment from his iPod. While 
Khalsa instructed the class 
to recite the mantra, “say” in 
meditation-speak equates to 
the booming of a mantra at a 
Johnny Cash-esque, baritone 
level pitch.

As Khalsa instructed, the 
tradition encourages its practi-
tioners to tune out and ignore 
impulses of boredom, annoy-
ance, stress, fear or worry. The 
task presented was a difficult 
one, but often more difficulty 
brings more reward. 

Khalsa did, however, offer 
sage advice for the struggling.

“We’re not here to kill an 
hour, and we’re not here to 
do something we may or may 
not remember,” Khalsa said. 
“We’re here to practice.”

While I “practiced” medi-
tating, I found my mind wan-
dering. My feet would tap 
to the music. They sped up 
when the drums ramped up 
to double time. I wondered 
how many times we had re-
peated the mantra, and how 
many recitations remained.

Apparent to me was how 
different my voice sounded 
to that of the crowd. What 
took longer to digest was that, 
maybe, that was the point. 
Perhaps the isolation of my 
own voice from the unified 
voice of the crowd was the 
goal of introspection and self-
realization through medita-
tion. Maybe my awareness of 
self was the goal.

Maybe it was a failure.
Before the session, Khalsa 

shared with me a piece of 
wisdom that he frequently 
shares with his students and 
friends: “I think that the be-
ginning of wisdom is to love 
what is,” Khalsa said.

As with most good advice, 
Khalsa’s words were cryptic 
in nature, leaving room for 
personal interpretation. May-
be “loving what is” is embrac-
ing the inevitability of fail-
ure in life. Maybe the advice 
points to the attempt of medi-
tation being more important 
than realizing any goal.

Maybe I failed and fell flat 
on my face. After all, that’s 
the point of practice.

“What does God look like? What does God 
look like to you? What does God look 
like to me?” asked the Most Rev. Ed-
ward K. Braxton at the 9:15 a.m. Monday 

morning service in the Amphitheater. His sermon title was 
“What does ‘I AM Who I AM’ look like?” The Scripture 
reading was Exodus 3:1-15, Moses and the Burning Bush.

Bishop Braxton is using his pastoral letter, The Racial Di-
vide in America, as the basis for his sermons this week. 

“Dear people of God, we must ask what does God look 
like, what does I AM look like?” he said. “What does the 
divine mystery revealed to Moses look like? What do Chris-
tian churches say in their art?”

“When Moses was speaking to I AM in the bush what 
did he see? What does I AM that I AM look like?” Braxton 
asked.

He asked members of the congregation to use their imag-
inations as he related a story that he wrote for the prologue 
of the pastoral letter. He asked them to imagine that the ma-
jority of American Christians were people of color and that 
whites were descendents of slaves, a “so-called minority.”

He imagined two young men, friends but not friendly. 
One is a poor white teenager who lived near a Catholic 
church. He had never been inside, and the church showed 
little interest in getting whites to join. The white teenager 

thought of God as a liberator who would confront the latter- 
day Pharaohs.

One day, he visits the Catholic church with his young 
black friend. It is named for St. Charles Lwanga, for the 
Ugandan martyr. Almost all the members of the church are 
of African ancestry; all the images are Afro-centric. 

“God is painted as a distinguished, older, black gentle-
man,” Braxton said. “The white young man wonders if the 
people in the church are only people of African ancestry. Do 
they believe that is the way it is in heaven. Why are all races 
not represented?”

The young black man tells him that Afro-centric art 
represents all people; he should see himself in that imagery. 
Yet the white boy knows God is a pure spirit without color 
or gender. And there are no white angels. All the angels are 
black. Black and dark are good and white and light are evil 
and satanic.

The young white man asks if the church would be more 
universal if it included images of white people. The young 
black man tells him that, while his point makes sense, the 
black boy does not think African-Americans will ever por-
tray God looking like him. It will never happen. 

The young white man asks “Why not?”
As he walked away, the young white man thought of an 

old slave song, said the bishop. 
“God gave Noah the rainbow sign. No more warnings — 

the fire next time,” he said. “Praise be to Jesus Christ.”
The Rev. Robert M. Franklin Jr. presided. Ed McCarthy, a 

permanent deacon in the Roman Catholic Church read the scrip-
ture. The Chautauqua Choir sang “Hosanna in Excelsis Deo” by 
Charles Gounod. Jared Jacobsen, organist and worship coordinator, 
directed the choir. The Randell-Hall Memorial Chaplaincy sup-
ports this week’s services. 

The full text of Bishop Braxton’s pastoral letter, The Racial Di-
vide in the United States, can be found at bellevillemessenger.org.

Column by marY Lee TaLBOT

Morning Worship

Braxton asks congregation to imagine an Afro-centric Christianity

the 
point of 
practice
Program 
director 
Khalsa leads 
Week Two’s 
Mystic Heart 
meditation

We’re not here to kill 
an hour, and we’re not 
here to do something 
we may or may not 
remember. We’re here 
to practice.”

—Subagh Singh KhalSa
Coordinator, Mystic Heart  

Community Meditation Program

SAALIK KHAN | Staff Photographer

Subagh Singh Khalsa, Week Two teacher-in-residence with the Mystic Heart Community Meditation Program, leads the first meditation session of the week Monday at the Main 
Gate Welcome Center.
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Editor’s note: This Q&A has 
been edited for clarity and length.

Q:Joe, this question 
comes from a neighbor 

of yours: “I too grew up in the 
Bronx projects.” And this per-
son wants to know any sug-
gestions as to how to break 
the cycle of children growing 
up in a single family house-
hold with absent fathers?

A: You know, when I was sit-
ting with the president at 

the launch, he said something 
that was very powerful to me 
and I hadn’t even processed it 
the way he did. When he was 
talking to those boys — boys 

14 to 20 —they asked him 
“What does it take to be a good 
father?” Without even a hesita-
tion, he said, “You have to learn 
to respect women.” [Clapping.] 
That’s the number one thing 
you have to learn. Without that, 
it all falls apart. As I processed 
that, it didn’t even occur to 
me, because I had all these 
other answers in my head. But 
I think that’s the single big-
gest change that would have 
to occur in this population of 
kids. The notion of being a 
husband, a boyfriend, whatever 
the words are, and the respect 
level has to be somewhat dif-
ferent from what it seems to be 
in those populations, including 
me, when I was a kid. That’s 
what I would say. Again, these 
are great questions — but there 
is no easy answer.

—Transcribed by  
Ryan Pait

SAm Flynn
Staff Writer

The saying goes, “boys 
will be boys.” But as this 
week’s lecture theme posits, 
that might not be enough 
anymore. Perhaps it’s time 
for the saying to change to 
“boys will be boys, then 
men.”

Monday’s morning lec-
ture in the Amphitheater 
kicked off Week Two on 
that very topic, combining 
both morning and afternoon 
lectures into an in-depth 
10-part series. It has been a 
passion project for Vice Pres-
ident and emily and richard 
Smucker education chair 
Sherra Babcock since she 
joined the Institution in 2007. 

The issue of masculine 
identity in the 21st century 
was at the core of the lecture 
delivered by speakers robert 
Franklin and Joe echevarria. 
Franklin joined chautauqua 
Institution as director of the 
Department of religion last 
year and serves as president 
emeritus of Morehouse col-
lege, the largest four-year 
liberal arts college for men in 
the nation. 

echevarria is the former 
ceO of Deloitte, the largest 
professional financial servic-
es network in the world, and 
current co-chair of President 
Barack Obama’s My Broth-
er’s Keeper Alliance. The 
program aims at providing 
intervention for young men 
of color trapped by their so-
cioeconomic and educational 
circumstances. 

Franklin spoke first, dis-
cussing why young men’s 
development is a pressing is-
sue, what this week’s speak-

ers will address and what 
he’s learned from his experi-
ence at Morehouse college. 

“Strong institutions pro-
duce strong character and 
strong leaders,”  Franklin 
said. 

He quoted a 2000 article 
from The Atlantic by christi-
na Hoff Sommers, an excerpt 
that is serendipitous consid-
ering yesterday’s victory for 
American women’s sports. 

“It’s a bad time to be a 
boy in America,” Sommers 
wrote. “The triumphant vic-
tory of the u.S. women’s 
soccer team at the World 
cup last summer has come 
to symbolize the spirit of 
American girls. The shoot-
ing at columbine High last 
spring might be said to sym-
bolize the spirit of American 
boys.”

In the early 2000s after the 
columbine shooting, there 
was a proliferation of litera-
ture on the struggles facing 
young men in an effort to 
make sense of the tragedy. 

Franklin showed many, 
including Sommers’ own The 
War Against Boys, Why Boys 
Fail by Richard Whitmire 
and Boys Adrift by Leonard 
Sax.   

“When [this behavior] 
is found, maybe it isn’t just 
‘boys will be boys,’ ” Frank-
lin said. “Maybe it’s in our 
families or in our culture. 
Maybe this behavior is being 
socialized.”

If there is a crisis, the 
question becomes: How do 
we solve it? Franklin noted 
liberals will be the first to 
say, “It’s the economy, stu-
pid,” pointing to the absence 
of jobs and the state of im-
poverished inner cities. On 

the other side, conservatives 
will say “It’s the culture, stu-
pid,” citing secularization, 
narcissism and family disin-
tegration.  

Mass incarceration is an-
other factor causing young 
men to fall behind. Since the 
1980s, there has been a 200 
percent increase in the num-
ber of prisoners in American 
prisons, the vast majority of 
whom are African-American 
and Hispanic men. The u.S. 
holds 5 percent of the world’s 
population yet has 25 per-
cent of the world’s prison-
ers — the largest number per 
capita of any nation.

“We need to pay attention 
to the emotional turmoil of 
our young males rather than 
accept it as a norm,” Franklin 
said. “At Morehouse, we aim 
to train renaissance men 
with a social conscience and 
a global perspective. 

But in order to have a 
truly productive conversa-
tion about these patterns of 
male behavior, Franklin said 
it cannot be forgotten how 
women are affected, with 
growing rates of prescription 
drug abuse and susceptibil-
ity to religious extremism 
among young girls. 

“Our narrative must be 
inclusive, balanced and com-
plicated,” he said. 

Far from being shy or de-
moralized, girls are current-
ly succeeding in record num-
bers. They are more likely to 
earn A’s, to place in advance 
courses, and to study abroad 
or join the Peace corps 
whereas boys are more likely 
to be suspended or drop out 
of school. 

Despite the obstacles, 
there is hope. Franklin list-
ed a number of successful 
ways to influence boys to-
ward education and success, 
including finding mentors, 
attending ministries and im-
proving literacy. He wants 
to see changes in school sus-

pension rules, to see intel-
ligence become “masculine 
and cool,” and teach respect 
for authority and women. 

“Getting boys’ health 
right is a women’s issue,” 
Franklin said. “They are 
the ones who our daughters 
will be spending their lives 
with.”

What Franklin detailed in 
theory, Joe echevarria em-
bodies in practice. When My 
Brother’s Keeper launched 
on May 4, he remembered 
sitting in the Oval Office 
with the president, who said, 
“Joe, get this ready for when 
I leave the White House.”

“This is part of his lega-
cy,” echevarria said. 

By his own admission, 
echevarria is not a research-
er or a scholar. He hasn’t 
written any books. But what 
he has done is live the ex-
perience of countless men 
of color and, with the help 
of the government program 
college Bound, was able 
to uplift himself from his 
bubble as a Puerto rican in 
South Bronx to become a 
college-educated ceO of a 
major corporation and, now, 
an adviser to the president of 
the united States. 

Despite his personal ac-
complishments, there are 
countless men of color living 
in poverty like echevarria 
was. They are 10 times more 
likely to grow up in concen-
trated areas of poverty, to 
have a single-parent house-
hold and to have no access to 
qualified pre-K. 

“Young men of color are 
80 percent less likely to have 
a third-grade reading level 
by the time they reach that 
grade, which makes them 30 
percent more likely to drop 
out of school before high 
school graduation,” he said. 

using himself as an ex-
ample again, he didn’t pick 
up a book to read it until col-
lege. He was fortunate to be 

among 50 students chosen 
out of 4,000 to find place-
ment in the college Bound 
Program. But he didn’t have 
the tools to make informed 
decisions. He chose not to 
attend Stanford and cornell 
universities for aesthetic 
reasons. The reason he ulti-
mately chose university of 
Miami? Palm trees and girls. 

Still, it all worked out. For 
four years, he was the ceO 
of Deloitte, a position he held 
until August 2014 when he 
retired to pursue public ser-
vice. From experience abroad 
and at home, echevarria said 

what makes America special 
is people come here to be 
American. 

“If you move to Japan, 
you don’t become Japanese,” 
he said. “America is the only 
greatest country on the plan-
et because people come here 
for opportunity.”

His own children don’t 
identify as Hispanic, but first 
and foremost as American.

“My perspective as Puerto 
rican from South Bronx is 
that I was one of those kids 
that the data suggests should 
not be standing here in front 
of you today,” he said.

Renaissance men: The future of America’s poor male youth

JOSHUA BOUCHER | Staff Photographer

At left, Joe Echevarria, former CEO of Deloitte and co-chair of President Barack Obama’s My Brother’s Keeper initiative, discusses his background and how because of interventions programs as child he 
was able to achieve what few with his background are able to. At right Echevarria speaks with Robert Franklin, Chautauqua Institution’s Director of Religion and president emeritus at Morehouse College, 
and answers audience questions about boys and race.
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‘well out of the ordinary’

Bria Granville | Staff Photographer

At top left, dancers with the Charlotte Ballet in Residence perform “Sketches from Grace,” a series of dances performed to Jeff Buckley songs at the season-opening Chautauqua Dance Salon Thursday in 
the Amphitheater. Top middle, Debbie Leeper watches her son, Jordan Leeper, perform during the first Chautauqua Dance Salon of the season. “He always does wonderful,” she said. “He always makes me 
cry.” Leeper has danced at the Institution since 2007 and will give his final performance on July 15 before moving to Atlanta to continue his dance career. Above left, Leeper dances during the “According to 
Pinsky” section of the salon. Above middle, Raven Barkley performs as former U.S. poet laureate Robert Pinsky recites his poetry. Above right, Sarah Hayes Harkins dances during “According to Pinsky.” 
Pinsky recited several poems as contemporary jazz pianist and composer Laurence Hobgood played the piano. 

Anthony BAnnon 
Guest Critic

The heart sounds most 
notably within a sprung 
rhythm; its regular beat is 
taken for granted. The soul 
also sings on the back beat.

dance stepped out of its 
patterns Friday evening at 
the season’s first Salon to 
share the stage in the am-
phitheater with words and 
jazz.

The jazzy words’ poems 
reciprocated, creating a sin-
gular time for movement.

The three giants of art 
came together to bring their 
traditions to a common place, 
well out of the ordinary: the 
poet, his words free of the 
book; the choreographer, his 
dance into the vernacular; 
and the jazz pianist, released 
from accompaniment.

Former U.S. poet laureate 
Robert Pinsky received ap-
plause during his appoint-
ment as a “public poet,” a 
designation that recognized 
his efforts to bring citizens 
into his wordplay. He nota-
bly proposed to record the 
favorite poems of the body 
politic, and the response was 
overwhelming.

In that spirit, choreog-
rapher Mark diamond and 
Pinsky took on the chal-
lenge to make dance that 
could march to word’s 
drummer, and, for good 
measure, they completed 
the notion by including the 
virtuoso jazz pianist Lau-
rence Hobgood, a Grammy 
award-winner who recent-
ly recorded “PoemJazz” 
with Pinsky. Thus, the prec-
edent for the suite of six 
poems selected for perfor-
mance here with the char-
lotte Ballet, called “House 
Hour: PoemJazz II.”

Temptation calls out to 
name the Pensky-diamond-
Hobgood trio “PoemJazz-
dance.“

But that is off the mark, 
and too easy. 

Theirs was a melody of 
movement, word and sound, 
in which each element made 
its own way, wound its own 
clocks, and agreed to stay 
in touch, attentive to each 
others’ footfalls. This made 
something more of their 
work together than the sim-
ple sum of parts. 

This was the world pre-
miere of “according to Pin-
sky,” and it was extraordi-
nary. 

They made this art anew, 
fresh and vigorous, and 
they owned it — full-on, 
each with integrity, giving 
nothing up of their own, 

but each with a good look at 
their partners’ backs, find-
ing ways when appropriate 
to come together.

In some ways, their pro-
gram made no ordinary 
sense, the audience com-
pelled to work with the art-
ists to understand a first-
time experience. This is art 
where it is should be, and 
with that in mind, it should 
not be called “according to 
Pinsky,” for it wasn’t. It also 
was not just “according to 
diamond,” as his work was 
diamond — really at his best 
— nor was it “according to 
Hobgood,” a great jazzman, 
well known as the longtime 
accompanist for Kurt elling, 
who held his true course, 
with breathtaking invention.

diamond’s choreography, 
spectacularly inspired by his 
collaborators in the idea of 
pairings — a stance appro-
priate for the collaborative 
theme of the evening — was 
heart-stopping. diamond 
is the frequent choreogra-
pher for the charlotte Ballet, 
which just gets better and 
better each summer.

Pinsky’s readings, from 
memory — with slight varia-
tions off the text — began 
with “Food” from 2012. The 
poet conveyed his work in a 
bebop baritone, hitting hard 
the consonants and pars-
ing the poem’s phrases into 
dialectics, spans of presence 
and absence, of luxury and 
craving, like the cooked and 
the raw, absence and need.

Hobgood began by going 
for fundamentals, reaching 
under the hood of his piano 
to find the natural string, 
by-passing the mediation 
piano’s keys, as diamond’s 
designs wove between these 
lines, creating occasional 
synchrony with the lan-
guage.

The poem “Sayings of 
the Old” from 2011 next 
encouraged the poet to as-
sume a storytelling manner, 
as in the title poem, “House 
Hour,” also the title poem in 
Pinsky’s new cd. 

“House Hour” is an imag-
istic word-painting of an un-
named city as if it were a hu-
man spirit: “If I am hollow, 
or if I am heavy with long-
ing, the same: / The ponder-
ous houses …” as dancers 
created strange, shifting ge-
ometries, like a skyline, and 
the piano ranged through a 
tumble of moods, all to end 
with a twinkle of dancers’ 
wrists and a riff from the 
keyboard, conjuring that:

“In a certain light, hang-
ing nothing, but touching

Those separate hours of 

the past
and now at this one time
Of day touching this one, 

last spokes
Of light silvering the attic 

dust.”
Pinsky has done this Po-

emJazz program before, just 
last year in Boston with Vi-
jay Iyer’s Trio, but not before 
with dance. That new ele-
ment added such a dimen-
sion, such a facet that dia-
mond mastered by keeping 
his own counsel, not giving 
in to illustration, save for an 
incidental movement, un-
derstated like a whispered 
echo. For example, diamond 
seized upon the Pinsky 
trope of “the true addiction” 
of art in the poem “Horn,”  
and he amplified it with a 
flutter of fingers upon the 
heart, signifying the beat-
skipping passion of creation 
that the poem extends from 
dante (whose Inferno Pinsky 
famously translated ) to a 
“hack journeyman hornman 
… the Dante of bop.” (Swift 
piano rivers from Hobgood 
and dancers wild to keep up 
with it all, wired tightly, like 
marionettes).

The PoemJazz suite con-
cluded with the title poem 
from Pinsky’s 1990 book, The 
Want Bone, a tour de force 
on the fullness of life into 
death, inferred by the letter 
“O,” laced through the poem 
as the long O, the one that 
says its name, as in “joined,” 
and “flower,” to which danc-
ers shadowed sound and 
meaning — circles around 
the stage space and within 
the body. It was an apt con-
clusion — and privilege for 
chautauqua — to witness 
a masterwork symphony 
of equals, with only three 
instruments — times eight 
dancers.

diamond continued the 
pas de deux thought of the 
coupling dancer following 
intermission with a clever 
application of the eliza-
beth Barrett Browning son-
net, “How do I Love Thee,” 
pleasantly read by the 
dancers themselves, each 
miked for sound: chelsea 
dumas with Joshua Hall 
and elizabeth Truell with 
Gregory Taylor. Their dance 
expressed a central form in 
dance, the pas de deux, ob-
serving its loving comple-
tion, first by the explication 
of the poetic declarations, 
“How do I count the ways?”: 
and among them answered 
in the embrace, as with the 
shadow of one movement 
by the other, a rhyme of one 
body with another — bodies 
drawn apart, only to return, 

to hold and to be held, or to 
be lifted and the allowing to 
be lifted.

company associate ar-
tistic Director Sasha Janes 
began and concluded the 
evening with two powerful, 
and very different works. 
The first, “Loss,” was set to 
Samuel Barber’s “Adagio 
for Strings.” Janes’ dance 
is a haunt that has a stated 
theme — the notion of grief 
over loss — although its ab-
stract qualities so overweigh 
any facile dedication. It is a 
life-sized work, not a min-
iature, packaged  with some 
handy names.

The two dancers in “Loss” 
declare a way of being in the 
world, at first by accident, 
and then with purpose, as 
Hall and Sarah Hayes Har-
kins move out of a fast track 
collision with each other and 
into an exaltation of lifts and 
turns, elevations and sup-
port, fulfillment and col-
lapse.  Hall and Harkins 
present movements without 
names. The beauty of “Loss” 
is it gains the creation of 
new form. Its tragedy, the 
“loss” of the title, is the de-
picted collapse of life’s dis-
tant hopes, the look to afar 
without focus or sighting. 
Instead of hope at the end of 
life’s path, Jane’s aesthetic is 
resolved, in collapse — pro-
foundly moving.

Janes’ finale takes on the 
contrary brilliance of sing-
er-songwriter Jeff Buckley, 
author of just one album,  

“Grace,” in which songs he 
built as covers significantly 
freshen the despair of a new 
century, just following upon 
his death in 1997. Janes also 
selected Buckley’s own “You 
and I,” a song poem that fac-
es the headwind challenge of 
finding a way to drop away 
the weight of life, which a 
couple carries. Janes stages 
it as if from Samuel Beckett, 
dark and undetermined, the 
weight remaining, ever pres-
ent at the end. The song is a 
drone, played loud, and the 
dance is angular, assertive 
and brave, by dumas and 
Hall.

“Lilac Wine,” Buckley’s 
hard cover of Nina Simone, 
is another failed setting, Tay-
lor bravely throwing himself 
headlong to the floor and 
raising up, only to literally 
climb the wall at stage end, 
then remaining motionless.

Janes calls his works 
“Sketches from Grace,” but it 
is far more than slight or pre-
paratory sketches. These are 
crystalline, sharp edged re-
ality checks from a danger-
ous time, reflecting the inop-
portune death of Jeff Buckley 
at 30 in a strange accident in 
the Mississippi River.

Buckley’s brilliant rough 
cover of Leonard cohen’s 
“Hallelujah” is a landmark 
adaptation of a legendary 
artist’s first take in 1984. 
Buckley brings to it the bi-
polar hope and dread of his 
time:

“Love is not a victory 

march
It is cold and it’s a broken 

Hallelujah”
Janes’ reply — his cover 

— asks Harkins and Leep-
er to move together and 
then apart in extraordinary 
ways, finally as a dispirited 
glimpse of frustration, if 
not futility: Harkins climb-
ing up Leeper’s torso as if he 
were stairs; Leeper sliding 
through Harkins legs, grab-
bing onto them like lifelines, 
and Harkins walking away, 
with Leeper attached as if a 
mechanical extension. Buck-
ley’s “Hallelujah” is a cry 
from the desert, and Janes 
lets it too end without reso-
lution, fading to black. as 
was Beckett’s “act Without 
Words,” is Janes with Buck-
ley, as was Pinsky with dia-
mond and Hobgood, a siren 
of our time.

each work in the dance 
Salon received spirited ap-
preciation, along with the 
young man who brushed off 
the dance floor after perfor-
mance of “How do I Love 
Thee?”  The young man 
turned toward the applause 
and gave a practiced bow, 
and the audience redoubled 
its appreciation.

Anthony Bannon is the di-
rector of the Burchfield Penney 
Art Center at Buffalo State Col-
lege.  A student of Selma Jean 
Cohen and Doris Hering, he 
previously served as dance and 
theater critic for The Buffalo 
news.

REVIEW

Dance, words , jazz  share  s tage at  spir i ted  opening night
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Interfaith News
Compiled by meg viehe

Abrahamic Program for Young 
Adults

APyA hosts “manliness 
is next to Godliness? Gen-
der, Religion, and Pop cul-
ture” at 6:30 p.m. today in 
Hurlbut church’s marion 
Lawrance Room. All young 
adults are welcome. APyA 
hosts a Burning Questions 
Brown Bag at 12:30 p.m. 
Wednesday in Smith Wil-
kes Hall. All are welcome to 
come and ask burning ques-
tions about religion, with a 
focus this week on gender 
and sexuality.

Baptist House

All are welcome to attend 
the 3:15 p.m. social hour to-
day in Baptist House. Deb-
bie Grohman, pianist; Willie 
LeFavor, and their son An-
drew, percussionist, provide 
entertainment for the after-
noon. members of cross-
roads community Baptist 
church in Erie, Pennsylva-
nia, provide refreshments.

Blessing and Healing Daily Ser-
vice

Daily Service sponsored 
by the Department of Reli-
gion, the Service of Blessing 
and Healing, takes place at 
10:15 a.m. every weekday in 
the Randell chapel of the 
united church of christ 
headquarters.

Catholic Community

Daily mass is at 8:45 a.m. 
and 12:10 p.m. weekdays in 
the Episcopal chapel of the 
Good Shepherd.

The social hour is at 3:15 
p.m. today in the catholic 
House. 

Chabad Lubavitch

Rabbi Zalman Vilenkin 
leads discussions in Every-
day Ethics from 9:15 to 10:15 

a.m. today in the Literary 
Arts center at Alumni Hall. 
These discussions explore 
practical issues through the 
lens of Jewish Law.

Rabbi Vilenkin teaches 
a class in The Art of Prayer 
from 9:15 to 10:15 a.m. 
Wednesday in the Literary 
Arts center at Alumni Hall. 
This class explores the ori-
gins of the Jewish system of 
prayer, their substance and 
the evolution of the syna-
gogue.

Join us for Shabbat at the 
ZcJH at 7:15 p.m. Friday. For 
reservations, email rabbi@
cocweb.org or call 716-357-
3467 or 917-364-1013.

The first community ko-
sher barbecue is from noon 
to 2 p.m. Sunday at miller 
Bell Tower Park.

Chapel of the Good Shepherd

Holy Eucharist is cele-
brated at 7:45 a.m. weekdays 
in the chapel.

Chautauqua Dialogue

chautauqua Dialogues 
provides an opportunity for 
chautauquans to participate 
in small-group discussions 
based on the 2 p.m. inter-
faith Lectures sponsored by 
the Department of Religion 
in the Hall of Philosophy. 
The groups meet from 3:30 
to 5 p.m. Friday at various 
venues. Sign-ups to partici-
pate in one of these facili-
tated group discussions are 
immediately before or after 
the 2 p.m. lecture Tuesday 
through Thursday in the 
Hall of Philosophy. This ac-
tivity is sponsored by the 
Department of Religion.

Christian Science House

The social hour is at 3 
p.m. today on the porch.

The Wednesday Evening 
Testimony meeting is at 7 

p.m. in the chapel. Reading 
of selections from the Bible 
and christian Science text-
book is followed by mem-
bers of the congregation 
sharing examples of ways 
the study of christian Sci-
ence has helped them in 
their everyday lives.

All are welcome to use 
our study room 24/7 to 
study this week’s Bible les-
son, “Sacrament,” and to 
read our current and ar-
chived copies of christian 
Science periodicals and use 
our computer based church 
resources.

Disciples of Christ

“Getting to Know you: 
2015 Season with the Abra-
hamic Student coordina-
tors,” is the program at the 
3:15 p.m. social hour today 
at the Disciples’ House. 

ECOC

The Ecumenical commu-
nity of chautauqua invites 
all to enjoy lemonade and 
cookies at 3:15 p.m. today 
under the tree in front of our 
historic buildings at 25 Rob-
erts. Learn about this great 
place to stay and enjoy an 
afternoon snack.

Episcopal Cottage

meet the Very Rev. Will 
mebane at the 3:15 p.m. so-
cial hour today hosted by St. 
Paul’s church, mayville.

He leads a Bible Study at 
8:30 a.m. Wednesday morn-

ing on the porch of the cot-
tage.

Everett Jewish Life Center

natan Sachs discusses 
“Jerusalem and the Pales-
tinian-Israeli Conflict” at 
a Brown Bag lecture from 
12:15 to 1:15 p.m. today at 
the EJLc.

A repeat showing of Sun-
day’s film is at 3:30 p.m. 
Wednesday at the EJLcc.

Hebrew Congregation

The Hebrew congrega-
tion sponsors a program of 
conversations and refresh-
ments from 3:15 to 4:15 p.m. 
today at the Everett Jewish 
Life center.

Lutheran House

Janet Enders from Pitts-
burgh, Pennsylvania, dis-
cusses the history of the 
house at the 3:15 p.m. social 
hour today at the Lutheran 
House. We are celebrat-
ing our 125th year on the 
grounds and 90 years at our 
location.

Metropolitan Community 
Church

The Brown Bag is at noon 
today in the Garden Room 
of the Literary Arts center 
at Alumni Hall.

The mcc Vespers is 7 
p.m. Wednesday in the ucc 
chapel across from the Am-
phitheater. This Quieter 
moment is a brief, age-old 
service at dusk, to calm the 

mind, cool the body and 
collect blessing and peace. 
come meet other LGBT 
chautauquans.

Mystic Heart Community Medi-
tation

Subagh Singh Khalsa 
leads morning guided med-
itation sessions from 7:15 
to 8 a.m. weekdays at the 
Welcome center conference 
room. Remember your gate 
pass.

Khalsa leads a medita-
tion seminar, “mastering 
meditation” from 12:30 to 
1:55 p.m. at the Hall of mis-
sions today and Thursday. 
Anyone with any level of 
experience can attend any 
or all sessions. A donation is 
requested. The mystic Heart 
community encourages 
people of all traditions to sit 
together in meditation, so as 
to increase awareness, kind-
ness and compassion.

Presbyterian House

Presbyterian House wel-
comes chautauquans to our 
porch for coffee, hot choco-
late and lemonade each 
day following the weekday 
morning worship and pre-
ceding the morning lecture.

Unitarian Universalist

All are welcome to the tea 
at 3:15 p.m. today at the uni-
tarian universalist House. 
Join us for light refresh-
ments and lively dialogue.

United Church of Christ

All are invited to the 
united church of christ So-
ciety’s weekly social hour at 
3:15 p.m. today at the ucc 
headquarters. Refreshments 
are served to guests who 
gather for informal conver-
sation, followed by a time to 
engage in conversation with 

the Rev. Elane o’Rourke, 
who draws on her work in 
spiritual formation to en-
gage those present around 
the theme of the week, 
“Boys Will Be Boys, Then 
men.” 

United Methodist

All are welcome to stop 
by our porch for coffee be-
tween morning worship and 
the 10:45 a.m. lecture.

our chaplain’s chat is at 
noon today on the porch 
of the united method-
ist House. The Rev. J. Paul 
Womack leads the discus-
sion on “The changing 
Landscape of Religion in 
America,” a review of the 
recent Pew Trust Report.

our social hour is at 3:15 
p.m. today on the porch. 
members of Elma united 
methodist church from 
Elma, new york, host.

The Rev. carmen Perry, 
pastor of Hurlbut memorial 
community united meth-
odist church, leads a Bible 
study on “conversations 
on The Letters to the Ephe-
sians” at 7 p.m. today in the 
chapel.

Unity of Chautauqua

unity holds a weekday 
morning Daily Word medi-
tation monday through Fri-
day from 8 to 8:30 a.m. in the 
Hall of missions.

The Rev. Sandra camp-
bell presents a Positive Path 
for Spiritual Living lecture 
titled “Follow your Dreams” 
at 6:30 p.m. Wednesday in 
the Welcome center meet-
ing room. Residents need 
their gate passes.

Women in Ministry

Women in ministry 
meets at noon Wednesday 
in the Hall of missions.

kara taylor
Staff Writer

The pint-sized uncle Sams 
and Lady Libertys shouted 
their patriotic pride while 
wearing their hand-crafted 
independence Day gear.  

“on the count of three, 
we are going to say ‘Happy 
Fourth of July,’ ” said John 
Denton, head teacher of 
the Blue Room 5-year-olds. 
“oK, ready? 1, 2, 3 … Happy 
Fourth of July!”

Every year, the children’s 
School marches from their 
facility at Pratt and Hurst to 
the front steps of the colon-
nade to perform a few pa-
triotic songs in honor of the 
holiday spirit.

The kids stopped peri-
odically during the annual 
Fourth of July parade to 
spread patriotism around 
the chautauqua commu-
nity. The 3s, 4s, 5s and 
Group 1 participated in the 
parade festivities. The chil-

dren marched and laughed 
as Denton shouted, “Big 
smiles, elbows out, knees 
up!”

This year, the students 
eagerly filed into their line 
on the colonnade steps and 
performed “if you Are for 
Freedom,” “yankee Doodle,” 
“This Land is your Land” 
and “The Flag,” accompa-
nied by the music of Thurs-
day morning Brass.

“Basically with music you 
just have to sing it with [the 

children], and show them 
how much fun it is to be in 
a parade,” said Pie Kasbar, 
music teacher at children’s 
School. “We were honest-
ly just picking songs that 
would be fun and easy for 
the kids to sing.”

Leading up to the perfor-
mance, the classes prepared 
their costumes and noise-
makers for the parade. Den-
ton’s class made red, white 
and blue headbands and 
bracelets with jingle bells.

“We laid a full sheet on 
the table and dipped kitch-
en tools into the paint and 
covered the sheet with col-
or with the help of our art 
teacher Heidi [Zarou].” he 
said. “We used potato mash-
ers and whiskers to paint 
the sheet and then cut it into 
strips.”

Along with the patriotic 
headbands, the children 
sported temporary tattoos 
and face paint as a part of 
their costumes in the morn-

ing of the parade.
Even though was all about 

fun, the opportunity to learn 
couldn’t be missed. in be-
tween making red, white 
and blue decorations, the 
children put on a mini inter-
active play titled Why Do We 
Celebrate the Fourth of July.

“Even though the activi-
ties we do are traditional and 
done every year, the children 
always bring their own ele-
ment to it,” Denton said.

Mini PAtriOtS MArCH
Above, children are led back to their classes after the parade. Participants in Boys’ and Girls’ Club, as well as Children’s School, participated. At top right, members of the Thursday Morning Band welcome the 
Children’s School Parade on Friday in front of the Colonnade. At bottom right, fire engine operators lead the way.

BriA granville | Staff Photographer MAUriCE DUnn ii | Staff Designer

JOSHUA BOUCHEr | Staff Photographer

Children’s School spreads the Fourth of July spirit in annual parade
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c l a s s i f i e d s

BOAT STORAGE
DOck SpAcE AvAilABlE off 
o f  H u r s t .  A n y t i m e  J u n e -
September. 410-725-0933

BOAT RENTAlS
pOwER, pONTOON , Kayak 
and Fishing Boat Rentals. 
Chautauqua Marina 716.753.3913. 
www. ChautauquaMarina.com  
Fun in the sun!

cONDOS FOR SAlE
OvERlOOk cONDO 2 bed-
rooms 2 baths, parking, on bus 
and tram rte. furnished $325,000. 
716-689-0707 or 716-357-5112

FOR RENT
AvAilABlE wEEk 3, 2015, 5 
bedroom, 3 1/2 baths, porches, 
many amenities, comfortable  
updated cottage, central loca-
t i o n ,  r e n t  n e g o t i a b l e ,  2 5 
Vincent, 419-215-6224

FOR RENT
4 BDRM. 2 1/2 BATHS.  WEEKS 
6,7,8 & 9 NOW AVAILABLE. CALL 
724-462-1123 BRADWILL2B@
COMCAST.NET”
1 BEDROOM  28 Mil ler 2nd 
floor all weeks available $795 
per week 716-450-4999”
ExquiSiTE ONE bedroom cot-
tage for rent in the village in 
Bemus Point. Fully furnished. 
Brand new, custom built. Year 
round on private estate. Walking 
distance to everything that 
Bemus Point has to offer.  15 
minutes it Chautauqua Institution. 
Available for one year lease or 
monthly summer rental. 941-737-
8939
T h E  " l E w i S  M i l l E R 
cOTTAGE" sleeps 6, large living 
room/garden, view of the lake 
through Miller Park. $5900/
w e e k , .  A v a i l , w k  6  s e e 
Accomodation section of ciweb.
org.  Contact info: 412-996-3856 
or chqrent@gmail.com
wEEkS 5,6,9 . 44 South.  1 
Queen, 2 twins.  Bus stops at 
front door.  704-907-9663.  Karla.
10 NORTh Terrace apartment 
with 6 Bd/2 Ba, located near the 
plaza. Week 7-$1600, . Contact 
info: 412-996-3856 or chqrent@
gmail.com
2B/2B - A/C, parking avail 1-2-3-
4 or a 2b/1b parking avai l 
1,2,3,4,5,8 both sleep six on 
north end.  440-759-0069

FOR SAlE
BRAND NEw RGC Hydraulic 
Boat Lift. Never used, 4000 lb 
lifting capacity, remote control, 
Solar battery, 26 Ft canopy. 
716-397-7680
hORSE pROpERTY! Beautiful 
19 acres, five minutes from 
Institute. New barn, 3 bdrm 
home. Bring your horses, enjoy 
y o u r  s u m m e r s  i n  p e a c e .  
$159,900 obo.  Cal l  Frank 
Benedetto, (716) 450-6088.

hAppY ADS
ThE BEST kEpT Secret 15 
Minutes From Chautauqua The 
Edgewater Condo Community, 
overlooking Lake Erie, invites 
you to  an open house on 
Saturday, July 11,2015 from 
12:00 to 4:00 pm, at  1911 
Edgewater Drive , Westfield, NY. 
Guests will have an opportunity 
to take a tour of our grounds and 
common areas, look at numer-
ous units that will be showcased 
and others that are for sale. 
Refreshments will be served."
NY STATE SAFE Boating Class-
1 Day Class, July 12 -9:30 am at 
Chau tauqua  Mar ina .  716 . 
753.3913

SERvicES
AMiSh GiRlS  look ing  fo r 
house c leaning job.  Three 
years experience, would like 
some year-round jobs also. Call 
and let it ring: 716-761-2140

SERvicES
READiNG SERvicES Provided: 
Enrichment, Summer Reading 
Support, Dyslexia Services.  
Available by the week, month, or 
season. Credentialed profession-
al. Catherine Doyle.  216-496-
0203
REcORD YOuR hiSTORY.  
Gather your family while at 
Chautauqua.  45 minute ses-
sions available.  Limited time 
slots.  For questions and avail-
ability contact Cohen Recording 
Studio,  lower  leve l ,  Smi th 
Memorial Library,  cohenstudio@
ciweb.org.

wANTED
S TA M p  c O l l E c T i O N S /
Accumulations. U.S./Foreign. 
W i l l  t r a v e l  t o  a p p r a i s e . 
Chautauqua's Stamp Professor. 
904-315-5482

2016 Season
83 pRATT a charming guest 
house for the 2016 season. 
Sleeps two, Newly remodeled, 
park-like setting, patio, on-site 
parking, on tram & bus route. 
W/D, A/C, cable, wireless inter-
net, D/W, pet friendly. Season/
Part-Season 954-348-4344 
bh@cpt-florida.com

The Jane Robb shaw 
Hirsh endowment is spon-
soring the interfaith lecture 
of shawn dove, chief execu-
tive officer of the Campaign 
for Black Male achievement.

Jane Hirsh, a 1937 gradu-
ate of Vassar college, spent 
most of her adult summers 
at chautauqua, where she 
raised her four children 
and exposed them to all of 

chautauqua’s unique of-
ferings. she was an active 
member of the Pittsburgh 
chapter of the daughters of 
the american Revolution.

Her first husband, Walter 
c. shaw Jr., was chairman of 
the board of trustees of the 
institution from 1963 to 1970, 
and served on the chautau-
qua foundation Board for 
many years.

Hirsh’s father, edmond 
e. Robb, was a Presbyte-
rian minister who served 
the church in distinguished 
roles during his career. in the 
1960s, Mr. & Mrs. shaw Jr. es-
tablished the edmond Robb 
– Walter C. Shaw Chaplaincy 
at chautauqua.

The Jane Robb shaw 
Hirsh endowment was 
established upon her death 

in 2001 from a charitable 
Remainder Trust she had 
created during her lifetime. 
The fund supports a different 
element of the chautauqua 
program each summer. Her 
daughter and son-in-law, 
Gayle and andrew camden, 
are active members of the 
chautauqua community and 
are members of the eleanor 
B. daugherty society.

Hirsh Endowment funds Dove lecture

abe kenmore
Staff Writer

in 1999, Tom Nakashima 
saw a pile of dead trees wait-
ing to be burned. The image 
was so striking, he decided 
he must include it in his 
art. in doing so, he moved 
away from 20 years of ab-
stract painting to portray the 
branches using representa-
tional collage.

“i’ve always been con-
cerned with the idea of be-
ing trapped in a particular 
art style,” Nakashima said. 
“i like to think i am free to 
fluctuate between styles.”

While the style of his art 
might change, Nakashima 
remains invested in having 
a solid philosophical core be-
hind his artwork.

Nakashima will discuss 
this philosophy of art at 7 
p.m. tonight in the Hultquist 
center.

“i think it’s very impor-
tant that someone decides 
what the world is about and 
what their art is about,” Na-
kashima said.

for the last decade and 
a half, that has mostly been 
piles of trees in various 
shapes and sizes. He initially 
used pages from The Wash-
ington Post to create his col-
lages of dead trees, gradually 
adding painting back into 
the process overtop of the 
newsprint.

“The collage brought it 
into the 21st century,” he 
said.

Nakashima made it clear 
that these works are not nos-
talgic for times gone by. if 
anything, they are warnings 
of climate change and envi-
ronmental degradation.

The speaker was first 
exposed to art as a career 
through his uncle, George 
Nakashima, the world-fa-
mous furniture maker and 
influential figure in revital-
izing american craft in the 
20th century.

Nakashima is often de-
scribed as using both east-
ern and Western aesthetics, 
although he says that is not 
entirely accurate.

When Nakashima start-

ed showing his work in the 
early 1980s, postmodernism 
and identity were beginning 
to be a significant issue in 
the art world.

“i had just done a num-
ber of traditional Japanese 
screens,” Nakashima said. 
“[from] 1980 to 1998, i did 
do a lot of work that did re-
flect that I am half Japanese 
on my father’s side, and Ger-
man-irish on my mother’s 
side.”

Now, though, Nakashima 
has moved away from some 
of these influences, and he 
does not consider himself a 
postmodernist.

“i’m still interested in aes-
thetics and visual art,” he 
said.

Philosophy and philoso-
phers, however, remain im-
portant to his art.

“in undergraduate school, 
i had a minor in [philoso-
phy], so it’s something i’ve 
always been interested in,” 
Nakashima said. “i can al-
ways lean on it to go in a new 
direction.”

Recently, he read The Broth-

ers Karamazov, fyodor dosto-
evsky’s Russian philosophi-
cal novel.

“i felt that i needed a 
greater grasp of continental 
philosophy,” he said. 

The book inspired Na-
kashima to do a very large 
painting and a number of 
“satellite” works, the only 
book other than Moby Dick to 
inspire a series of paintings 
for him.

even in his teaching, Na-
kashima tries to focus more 
on the ideas behind art than 
the process of creating it.

“i’m not as interested in 
technical things — my favor-
ite [thing to teach] is upper 
level courses, where i can 
discuss ideas.” 

While students can learn 
about acid etching times and 
paint mixing from books, 
discussions on inspiration 
can only happen among 
people.

“[in order to do art] 
one has to have at least a 
vague understanding of 
what their philosophy is,” 
Nakashima said.

Nakashima to speak on philosophy of art

Provided Photo

“Monument 
To A Dying 

Planet,” by Tom 
Nakashima
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T h e a T e r

jack kirchhoff
Guest Critic

If there is a more quintes-
sentially american experi-
ence than watching Thorn-
ton Wilder’s Our Town on the 
Fourth of July, I don’t know 
what it might be. I was privi-
leged to have that experience 
on Saturday at the open-
ing of Chautauqua Theater 
Company’s lively and likable 
production of Wilder’s 1938 
drama.

I’d forgotten what a good 
play it is. I recalled some-
thing folksy and nostalgic, 
but Our Town is also well 
constructed, imaginative 
and fast-paced. It is a senti-
mental and even romantic 
look back at america’s small-
town past, of course, when 
milk was delivered by horse 
cart, doctors made house 
calls and 25 cents was plen-
ty of weekly allowance for 
a teenager. It is very funny, 
and then moving, and has 
dark tones and serious mes-
sages about love, family and 
responsibility.

The play is set in Grover’s 
Corners, New hampshire, 
beginning in 1901 and taking 
us to 1913, though it moves 
back and forth through time, 
and even offers occasional 
glimpses into the future. We 
first meet the Stage Man-
ager (Manu Narayan), who 

sets the scene and introduc-
es the main characters. It’s 
the first thing in the morn-
ing of May 7, and Dr. Gibbs 
(Michael Potts) is returning 
from delivering twins in Pol-
ish Town. Meanwhile, Mrs. 
Gibbs (Carol Halstead) and 
Mrs. Webb (Sheila Tousey) 
are getting their kids up and 
ready for school, lighting the 
kitchen stoves and preparing 
breakfast.

This is where we first see 
George Gibbs (Myles Bull-
ock) and Emily Webb (Au-
drey Corsa), whose friend-
ship, courtship and marriage 
form the main storyline of 
the first two acts, all of it 
overseen by the Stage Man-
ager, who takes on several 
minor roles as well. he also 
halts the action early on to 
introduce two lecturers, ex-
perts on the town and its 
people. The first, “Professor 
Willard of our State Univer-
sity” (Jack Berenholtz), deliv-
ers a hilarious, jargon-laden 
description of the town’s ge-
ology and anthropology, and 
Mr. Webb (Andrew Borba), 
editor of the Grover’s Corners 
Sentinel, gives us a “political 
and social report.”

It was a good decision 
on the part of set designer 
Lee Savage — and, presum-
ably, Director Paul Mullins 
— to reconfigure the Brat-

ton Theater for Our Town, 
placing seats on both sides 
of the stage and present-
ing the work more or less 
in the round. Wilder want-
ed to eliminate the “fourth 
wall,” that invisible theoreti-
cal boundary between the 
stage and the audience. To 
that end, he has the Stage 
Manager, and occasionally 
other characters, address 
the audience directly, mak-
ing the work warmer and 
more intimate. as well, ac-
tors in the audience ask Mr. 
Webb questions of their own. 
(“Is there much drinking in 
Grover’s Corners?”) In an-
swer to one of these, about 
social and economic justice, 
Mr. Webb has perhaps my 
favorite line in the play: “I 
guess we’re all hunting like 
everybody else for a way the 
diligent and sensible can rise 
to the top and the lazy and 
quarrelsome can sink to the 
bottom. But it ain’t easy to 
find.” By placing the stage 
in the midst of the audience, 
as it were, the CTC produc-
tion perfectly complements 
Wilder’s intentions.

So that was a big decision. 
But really, there aren’t a lot of 
decisions for a set designer 
in Our Town, at least if you’re 
following Wilder’s direc-
tions, which Mullins mostly 
does. The stage is practically 

bare: a couple of tables, a 
few chairs. almost all of the 
props — silverware, chicken 
feed, chickens, firewood, the 
Sentinels delivered by the pa-
perboy — are mimed by the 
actors. It is a credit to the skill 
of the performers that this 
never becomes distracting, 
or even noticeable. andrea 
hood’s nicely turned out pe-
riod costumes no doubt help, 
as does Seth reiser’s subtle, 
evocative lighting. But when 
howie Newsome (Jonathan 
Majors) convincingly delivers 
invisible milk with an invis-
ible horse and wagon, aided 
only by the faintest clink-
ing of bottles from the Stage 
Manager, you have to give a 
lot of credit to the performer.

Indeed, the entire cast 
does fine work. Manu Na-

rayan’s Stage Manager is 
more exuberant than home-
spun, where the role is usu-
ally pitched, but he has a big 
personality and delivers the 
part with style. The four par-
ents — all veteran character 
actors — give strong, intelli-
gent performances, by turns 
humorous and touching. as 
the young lovers, Bullock 
and Corsa are engaging and 
credible, with considerable 
stage chemistry. The scene 
in which George and emily 
realize — or finally admit — 
that they are made for each 
other is priceless, a perfect 
blend of shyness, longing 
and determination.

at the beginning of act II, 
the Stage Manager tells the 
audience: “The First Act was 
called the Daily Life. This act 
is called Love and Marriage. 
There’s another act coming 
after this: I reckon you can 
guess what that’s about.” 

I reckon we can. act III, 
which takes place in 1913, 
opens in the Grover’s Cor-
ners graveyard, and this is 
the day of emily’s funeral. 
She died in childbirth, and 
is joining her mother-in-law 
in the cemetery; Mrs. Gibbs 
died of pneumonia three 
years before, while visiting 

her daughter in Ohio.
act III is heartbreaking, 

yet somehow uplifting. em-
ily’s death and George’s grief 
are reasons enough to be 
sad. But Emily, who is new 
to death, chooses to return 
to her past despite the best 
advice of Mrs. Gibbs and the 
other dead characters. Like 
the Ghost of Christmases 
Past escorting Scrooge, the 
Stage Manager takes Em-
ily back to the day of her 
12th birthday. her father is 
just back from a trip, with a 
secret present. her mother 
wants her to sit down eat her 
breakfast even though she’s 
excited. Watching the scene, 
and knowing how the future 
will unfold, emily is stricken 
with sorrow. She returns 
to her grave, reconciled to 
death. 

Yes, of course it’s a sad 
ending. But in the context 
of the entire play, after the 
exuberance of childhood, 
the satisfaction of success 
and the joy of love, when all 
is said and done, Our Town 
is optimistic about humans 
and humanity, and about 
america.

Jack Kirchhoff is an arts 
writer and editor —  and an 
American  — living in Toronto.

Joshua Boucher | Staff Photographer
At left, Mr. Webb, played by Andrew Borba, gives away his daughter Emily to George as the Stage Manager officiates their wedding. At top right, George Gibbs, played by Myles Bullock, comforts his mother Julia 
Gibbs, played by Carol Halstead, shortly before the wedding. At bottom right, Emily Webb, played by Audrey Corsa, contemplates making an important decision. Chautauqua Theater Company’s Our Town runs 
through Sunday in Bratton Theater, including one show at 8 p.m. tonight. 

By placing the stage 
in the midst of the 
audience, as it were, 
the CTC production 
perfectly complements 
Wilder’s intentions.

—Jack kirchhoff
Guest Critic

CTC’s  ‘Our Town’ ful l  o f  f ine  work, good decis ions
‘lively and likable’

REVIEW
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P r o g r a m

Tu
TUESDAY
July 7

7:00 (7 – 11) Farmers Market

7:15 (7:15–8) Mystic Heart 
Meditation: Spiritual Practices 
of World Religions. Leader: 
Subagh Singh Khalsa (Sikh 
Dharma). Donation. Bring gate 
pass. Main Gate Welcome Center 
Conference Room

7:30 Bird Walk & Talk. (Programmed 
by the Bird, Tree & Garden Club.) 
Guided walk. Rain or shine. Bring 
binoculars. Meet at Smith Wilkes 
Hall entrance

7:45 Episcopal Holy Eucharist. Chapel 
of the Good Shepherd

8:00 Daily Word Meditation. 
(Sponsored by Unity of 
Chautauqua.) Hall of Missions

8:45 Catholic Mass. Chapel of the Good 
Shepherd

8:55 (8:55–9) Chautauqua Prays For 
Peace Through Compassion. Hall 
of Missions Grove

9:15 MORNING WORSHIP. “Forgive 
Your Sisters and Brothers From the 
Heart.” The Most Rev. Edward K. 
Braxton, bishop, the Diocese of 
Belleville, Illinois. Amphitheater

9:15  Jewish Discussions. 
(Programmed by Chabad Lubavitch 
of Chautauqua). “Everyday Ethics.” 
Rabbi Zalman Vilenkin. Literary 
Arts Center at Alumni Hall Library

9:15 Garden Walk. (programmed by the 
Bird, Tree & Garden Club.) Sharon 
Reed, master gardener. Rain or 
shine. Meet at the lake side (back) 
of Smith Wilkes Hall.

10:15 Service of Blessing and Healing. 
UCC Chapel

10:45 lECTuRE. Michael Thompson, 
author, Raising Cain; psychologist. 
Amphitheater

10:45 Story Time. (Stories planned for 
3- to 4-year-olds.) Smith Memorial 
Library, 2nd Floor 

12:00 (12–5) Plant Sale. (Programmed 
by the Bird, Tree & Garden Club.) 
Sale of native, lake-friendly plants. 
Smith Wilkes Hall garden

12:10 Catholic Mass. Chapel of the Good 
Shepherd

12:15 Tallman Tracker Organ Mini-
Concert. “The American Organist.” 
Jared Jacobsen, organist. Hall of 
Christ

12:15 Brown Bag lecture. (Programmed 
by the Writers’ Center.) “Not 
Your Uncle’s Bookshelf.” Gabriel 
Welsch. Literary Arts Center at 
Alumni Hall porch 

12:15 Brown Bag lecture. (Programmed 
by the Bird, Tree & Garden Club.) 
“One Tree, Forty Fruits.” Sam Van 
Aken, associate professor, Art 
Department, Syracuse University 
and Chautauqua School of Art. 
Cake will be served. Smith Wilkes 
Hall 

12:15 (12:15–1:15) Brown Bag. 
(Programmed by the Everett 
Jewish Life Center.) “Jerusalem 
And The Palestinian-Israeli 
Conflict.” Natan Sachs. Everett 
Jewish Life Center

12:15 lGBT & Friends Brown Bag 
Dialogue. (Sponsored by the 
Metropolitan Community Church.) 
“LGBT– Decoding the Letters 
and How They Relate in Society.” 
Literary Arts Center Garden Room

12:15 Chautauqua literary and 
Scientific Circle Mini-Reviews 
and Book Discussions. Missoula 
by Jon Krakauer. Reviewed by 
John Steere. Literary Arts Center 
at Alumni Hall Prose Room

12:30 (12:30–1:55) Mystic Heart 
Meditation Seminar. “Mastering 
Meditation.” Subagh Singh 
Khalsa. (Sikh Dharma.) Donation. 
Hall of Missions

1:00 Theater Tour. Our Town. 
Chautauqua Theater Company. 
Bratton Theater

1:00 (1–4) Duplicate Bridge. For men 
and women. (Programmed by the 
Chautauqua Women’s Club.) Fee. 
CWC House

1:00 Docent Tours. Meet at Fowler-
Kellogg Art Center

1:00 Mah Jongg. (Programmed by the 
Sports Club.) Sports Club

1:15 Chautauqua literary and 
Scientific Circle Book 
Discussion. Missoula by Jon 
Krakauer. Jeffrey Miller, CLSC 
activities coordinator, moderator. 
Literary Arts Center at Alumni Hall 
Garden Room 

2:00 INTERFAITH lECTuRE SERIES. 
“Quantifying Hope for Black 
Men and Boys.” Shawn Dove, 
CEO, Campaign for Black Male 
Achievement. Hall of Philosophy

2:00 (2–4:30) Piano Master Class. 
(School of Music.) John Milbauer. 
Suggested fee. Sherwood-Marsh 
Studios

2:00 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center

2:15 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center

3:15 Social Hour Denominational 
Houses

3:15 Hebrew Congregation 
Conversation and Refreshments. 
Everett Jewish Life Center

3:30 Chautauqua Heritage lecture 
Series. “Keeping the City in 
the Woods.” Betsy Burgeson,  
supervisor of gardens and 
landscapes, Chautauqua 
Institution. Hall of Christ

4:00 Faculty Artist Violin Recital. 
(School of Music.) Aaron 
Berofsky, violin, and Ellen 
Hwangbo, piano. Benefits the 
Chautauqua Women’s Club 
Scholarship Fund. Elizabeth S. 
Lenna Hall 

4:00 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center

4:15 Garden Walk. (Programmed by 
the Bird, Tree & Garden Club.) Joe 
McMaster. Meet at the lake side 
(back) of Smith Wilkes Hall

4:30 Knitting4Workshop. (Sponsored 
by the Department of Religion.)  
Methodist House Porch

5:00 Discussion. (Programmed by 
Abrahamic Program for Young 
Adults.) “Manliness is Next to 
Godliness?: Gender, Religion, & 
Pop Culture.” Marion Lawrance 
Room, Hurlbut Church

7:00 FAMIly ENTERTAINMENT 
SERIES. “Music, Melody, You & 
Me.” Daniel Bernard Roumain. 
Smith Wilkes Hall

7:00 Visual Arts lecture Series. Tom 
Nakashima, William S. Morris 
Eminent Scholar in Art, Augusta 
State University. Hultquist Center

7:00 Bible Study. (Sponsored by 
the Department of Religion.) 
“Reflections on the Letter to the 
Ephesians.” The Rev. Carmen 
Perry, leader. United Methodist 
House

8:00 THEATER. Our Town. (Reserved 
seating; purchase tickets at Main 
Gate Welcome Center or Visitors 
Center ticket offices and 45 
minutes before curtain at Bratton 
kiosk.) Bratton Theater

8:15 CHAuTAuQuA SyMPHONy 
ORCHESTRA. Into the Music No. 1: 
“A Visit to the Museum.” Rossen 
Milanov, conductor; Alexander 
Gavrylyuk, piano. Amphitheater

•  Pictures at an Exhibition 
Modest Mussorgsky (arr. Ravel)

W
WEDNESDAY

July 8

7:00 (7 – 11) Farmers Market

7:15 (7:15–8) Mystic Heart 
Meditation: Spiritual Practices 
of World Religions. Leader: 
Subagh Singh Khalsa (Sikh 
Dharma). Donation. Bring gate 
pass. Main Gate Welcome Center 
Conference Room

7:45 Episcopal Holy Eucharist. Chapel 
of the Good Shepherd

8:00 Daily Word Meditation. 
(Sponsored by Unity of 
Chautauqua.) Hall of Missions

8:00 Amphitheater Renewal Project 
Public Session: Structural 
History and Performance 
Experience. Hall of Christ

8:45 Catholic Mass. Chapel of the Good 
Shepherd

8:55 (8:55–9) Chautauqua Prays For 
Peace Through Compassion. Hall 
of Missions Grove

9:15 Science Circle Presentation. 
(Programmed by the CLSC Alumni 
Association.) “Saving Lives 
Through CPR: What Science Says.” 
Robert Sklar. Hall of Christ

9:15 MORNING WORSHIP. “Be Perfect, 
Therefore, As Your Heavenly Father 
Is Perfect.” The Most Rev. Edward 
K. Braxton, bishop, the Diocese of 
Belleville, Illinois. Amphitheater

9:15 (9:15–10:45) Girls’ Morning Out: 
Coffee on the Porch. CWC House

9:15 Jewish Discussions. 
(Programmed by Chabad Lubavitch 
of Chautauqua). “The Art of 
Prayer.” Rabbi Zalman Vilenkin. 
Literary Arts Center at Alumni Hall 
Library

9:30 Trustees Porch Discussion. 
“Family & Youth Experiences and 
Programs.” Sherra Babcock, vice 
president and Emily and Richard 
Smucker Chair for Education; 
Matt Ewalt, associate director, 
Department of Education and Youth 
Services. Hultquist Center porch

9:30 ClSC Class of 2015 Meeting. 
Literary Arts Center at Alumni Hall

10:00 Voice Master Class. (School of 
Music.) Michael Dean. Suggested 
fee. McKnight Hall

10:15 Service of Blessing and Healing. 
UCC Chapel

10:45 lECTuRE. “The Teenage Brain 
Explained.” Frances E. Jensen, 
author, The Teenage Brain. 
Amphitheater

11:00  Piano Student Q-and-A. (School 
of Music.) Natalya Antonova. 
Sherwood-Marsh Studios.

12:00 Women in Ministry. Hall of 
Missions

12:10 Catholic Mass. Chapel of the Good 
Shepherd

12:15 Brown Bag Book Review. 
(Programmed by the CLSC Alumni 
Association.) Don Rapp, The 
Phantom Tollbooth by Norton 
Juster. Literary Arts Center at 
Alumni Hall porch

12:30 Brown Bag. (Programmed by 
Abrahamic Program for Young 
Adults.) “Burning Questions.” 
Smith Wilkes Hall

12:30 AA / Al-Anon Meeting. Hurlbut 
Church Parlor.

12:30 (12:30–1:45) lecture. (Department 
of Religion and African-American 
Denominational House.) “Why We 
Must Be Explicit, Not Exclusive, 
About Black Lives Matter.” The 
Rev. Sterling Freeman, pastor, 
First Missionary Baptist Church, 
Smithfield, N.C. Hall of Christ 

1:00 (1–4) CWC Artists at the Market. 
Farmers Market

1:00 Docent Tours. Meet at Fowler-
Kellogg Art Center

1:15    language Hour. French, Spanish, 
Swedish, etc. (Programmed by the 
Chautauqua Women’s Club.) CWC 
House

1:15 ClSC Alumni Association Docent 
Tours of literary Arts Center at 
Alumni Hall and Pioneer Hall. 
Literary Arts Center at Alumni Hall, 
Pioneer Hall 

2:00 INTERFAITH lECTuRE SERIES. 
“Standing in Awe: Compassion, 
Redemption, and Boys Reaching 
Manhood in the Barrio.” Father 
Greg Boyle, founder and director, 
Homeboy Industries; with 
Germaine Smith and Javier 
Chavez. Hall of Philosophy

2:00 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center

2:15 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center

2:15 THEATER. Our Town. (Reserved 
seating; purchase tickets at Main 
Gate Welcome Center or Visitors 
Center ticket offices and 45 
minutes before curtain at Bratton 
kiosk.) Bratton Theater

3:30 (3:30–5:30) Jewish Film Festival. 
(Programmed by the Everett 
Jewish Life Center.) Everett Jewish 
Life Center

3:30 Contemporary Issues Dialogues. 
(Programmed by the Chautauqua 
Women’s Club.) Frances Jensen, 
author, The Teenage Brain. CWC 
House

4:00 lECTuRE. 11th Annual Robert H. 
Jackson Lecture on the Supreme 
Court. laurence H. Tribe, Carl 
M. Loeb University Professor 
and professor of constitutional 
law, Harvard University. Hall of 
Philosophy

4:00 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center

4:00 (4–5:30) Piano Master Class. 
(School of Music.) John Milbauer. 
Suggested fee. Sherwood-Marsh 
Studios

4:15 Bat Chat. (Programmed by the 
Bird, Tree & Garden Club.) Caroline 
Van Kirk Bissell. Smith Wilkes 
Hall

4:15 ClSC young Readers Program. 
The Crossover by Kwame Alexander 
and The Outsiders by S.E. Hinton. 
Literary Arts Center at Alumni Hall 
Ballroom

5:30 Meet the Filmmaker Series. “My 
Own Man.” David Sampliner, 
director; Chris Tarry. Fee.
Chautauqua Cinema

6:00 (6–8) Brick Walk Cafe Concerts. 
Matthew Thompson. Brick Walk 
Cafe 

6:30 Positive Path for Spiritual 
living. (Programmed by Unity of 
Chautauqua.) Bring gate pass. 
Main Gate Welcome Center 
Conference Room 

6:45 Eventide Travelogue. 
(Programmed by CLSC Alumni 
Association.) “Okavango Delta 
Oasis of the Kalahari Desert.” 
Jeanne Wiebenga. Donation. Hall 
of Christ

7:00 Christian Science Service. 
Christian Science Chapel

7:00 (7–7:45) Metropolitan 
Community Church Vespers 
Service. UCC Chapel

7:30 (7:30–10) Student Voice Concert. 
Craig Rutenberg, performer. 
Benefits the Chautauqua Women’s 
Club Scholarship Fund. McKnight 
Hall

8:00 THEATER. Our Town. (Reserved 
seating; purchase tickets at Main 
Gate Welcome Center or Visitors 
Center ticket offices and 45 
minutes before curtain at Bratton 
kiosk.) Bratton Theater

8:15 SPECIAl. An Evening Piano 
Recital with Alexander 
Gavrylyuk. (Community 
Appreciation Night.) Amphitheater

 » on the grounds

Boating
Boat owners must register 
their boats at the Central 
Dock office, located on 
the lake in front of the 
Athenaeum Hotel. You may 
moor your boat at a private 
or Institution dock, ramp 
or buoy, but not on shore. 
Use of Institution-operated 
moorage may be reserved 
on a space-available 
basis at the Central Dock 
office. If you are arriving 
at Chautauqua by boat, 
please utilize the Central 
Dock (716-357-6288).
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