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an Emotional
rollercoaster
Chautauqua Opera stages Tchaikovsky’s ‘Eugene Onegin’
Kara Taylor | Staff Writer

F

JOSHUA BOUCHER | Staff Photographer

Eugene Onegin, played by Matthew Worth, and Tatyana, played by Elizabeth
Baldwin, discuss literature when they first meet. Onegin criticizes her choice
of reading romantic literature. Chautauqua Opera’s production of Eugene
Oneginopens at 7:30 p.m. tonight in Norton Hall
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alling into a one-way romantic affair can be devastating.
For this reason, Chautauqua
Opera Company’s General and
Artistic Director Jay Lesenger
believes there will not be a
teenage girl or boy in the audience who can’t relate to this aspect of Eugene Onegin.
“Everyone has had an unrequited love,” Lesenger said.
“Maybe they wrote that letter,
email or text they wished they
hadn’t sent.”
Russian composer Pyotr Ilyich Tchaikovsky’s Eugene Onegin will take the audience on a
romantic and emotional roller
coaster at 7:30 p.m. tonight, and
again Monday, in Norton Hall.
The plot is based on Russian
author Alexander Pushkin’s
novel, in which he tells the story of two sets of lovers. Eugene
Onegin and Tatyana Larina
serve as the main characters;
Vladimir Lensky and Tatyana’s
sister Olga Larina, serve as supporting characters.
Tatyana, a shy, Russian country girl, meets Eugene, a hardened socialite, and falls madly in
love with him. She writes a letter and confesses her love to Eugene, but he rejects her. Tatyana
is devastated.
Years later, Eugene runs into
Tatyana, who is now a confident
and beautiful princess. He falls
madly in love with her, but she
is married to a prince. Although
she still loves him, she rejects
him because of her new life.
“I think Onegin is a very special piece, because it’s not a piece
of a lot of action,” Lesenger said.
“Macbeth [Chautauqua Opera’s
first 2015 production] is such an
extroverted piece, so this was a
great contrast for the season.”
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Garrison Keillor performs Aug. 2, 2013, in the Amphitheater.

America the
Beautiful
Garrison KEILLOR RETURNs TO AMP STAGE
During the 2015-2016 season,
the program will gradually
pass to Chris Thile of Punch
Brothers, who performed in
the Amp on July 10. Keillor
said he wasn’t sure whether
Thile will continue to take
“A Prairie Home Companion” on the road.
“Chris Thile has been on
the road with various bands
since he was a kid, and he’s
a little road-weary,” Keillor said. “He’s taking over
the show next year, thinking he’ll settle down, but
the road is irresistible, and
surely, he will be back out in
a year or two.”
The show is currently
broadcast over nearly 700
public radio stations in seven countries, reaching 4 million listeners every week. In
addition to his work on the
show, Keillor is the author
of more than 20 books and
poetry anthologies. He has
been elected to the American Academy of Arts and
Letters, inducted into the
National Radio Hall of Fame,
and been awarded a Grammy and a Peabody Award.

Alexandra Greenwald
Staff Writer

National Public Radio
fans are used to hearing “A
Prairie Home Companion”
over the airwaves, but for
nearly as long as he has been
on the air, Garrison Keillor
has been taking the show on
the road to escape the studio.
“The ‘America The Beautiful Tour’ is a scheme I
worked up to ride on a bus
and do nightly shows with
a great band and sing and
mess around with comedy,
and also see our great country,” Keillor said. “We started out traveling in a van and
carrying a tent and staying
in campgrounds and cooking over a fire, and now we
travel in two buses with a
tech crew and stay in budget
hotels and eat in low-priced
restaurants. It’s a good life —
the road life — and don’t let
anybody tell you different.”
He and the rest of those
buses’ occupants will arrive
on the Amphitheater stage at
8:15 p.m. tonight.
Keillor has hosted the
show on the radio and on the
road since it began in 1974.

See Onegin, Page 4

See Keillor, Page 4

Davis, Putnam to discuss process of making political ads
bruce walton
Staff Writer

To end Week Five’s theme of “Art
& Politics,” Chautauqua Institution
will have not one, but two speakers
give their takes on creating political
ad campaigns.
Fred Davis III and Mark Putnam,
political advertising strategists who
generally work for the Republican
Party and Democratic Party, respectively, will speak at 10:45 a.m. today in
the Amphitheater.
Both speakers will take 15 minutes
to display and discuss several examples of their work from a variety of
races, how each piece was created and
their resulting effect for the running
candidate. They’ll also speak about
their times in their careers on their

davis

PUTNAM

side of the political spectrum.
Putnam said devising political ads
is like crossing a tightrope. In doing
so, Putnam has had to stay balanced
— something he hopes to impart to the
audience.
“There really is an art and a science
to every type of advertising, and in
politics, it’s the artistic side of it that is
sometimes neglected,” Putnam said.
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“So I think that having Fred and myself there is an interesting choice because we both believe that you have to
have both sides of the equation.”
Both said they connect on the same
wavelength, despite working for different political parties.
“Fred is the person on the other
side of the aisle who I think has the
approach most similar to mine, which
is to figure out how to find that intersection between creativity to make an
ad that’s compelling,” Putnam said.
Davis started his career in political
advertising in 1994 when his uncle
— then-Congressman James Inhofe
— asked Davis to save his campaign.
Inhofe won the election with a huge
swing just 90 days after Davis started.
See PUTNAM/DAVIS, Page 4
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Norton Hall receives
facelift

Best friends on,
off stage

A new direction

Opera house updated ahead of
Eugene Onegin opening

Intimate Apparel leads happy to
work with each other again

Critic Vranish sees promising
future for transitioning
Charlotte Ballet
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Today’s Weather

High 80° Low 61°
Rain:20%
Sunset: 8:39 p.m.

saturday

High 76° Low

57°

Rain: 10%
Sunrise: 6:11 a.m. Sunset: 8:38 p.m.

Missed a story in the Daily this summer? Find it on our website using the search bar at the top of any page.

sunday

High 76° Low 57°
Rain: 10%
Sunrise: 6:11 a.m. Sunset: 8:38 p.m.
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NEWS

Briefly
NEWS FROM AROUND THE GROUNDS
Old First Night Run/Walk
The Old First Night 5K Run/Walk is 8 a.m. Saturday,
beginning at the Sports Club. The race will follow a historic and scenic 2.7-mile course. View the course map and
register online at ciweb.org/oldfirstnight. Registration is $25
and includes a collectible T-shirt.
Travelers in and out of the grounds on Saturday morning are advised that the Old First Night Run race route
will affect traffic at all vehicle gates and on Massey, Palestine and Hedding avenues. All gates will be closed from
8 to 9 a.m. and will reopen beginning with South. Please
plan your access into and out of the grounds accordingly.
NOW Generation
Following the Old First Night Run, NOW Gen hosts
the second annual “Summerfest” from 10 to 11:30 a.m. at
the Youth Activities Center. The community is invited to
join the NOW Gen Saturday for continental breakfast, fun
and activities for families following the morning race. For
more information, email msorenson@ciweb.org.
Help choose Aug. 9 CSO repertoire
Vote now! The Chautauqua Symphony Orchestra asks
the community to choose its favorite pieces from a list including Bach, Brahms, Mozart and even John Williams’
“Star Wars.” Listen to excerpts and select up to four pieces
at ciweb.org/cso-vote. The four pieces with the most votes
will be announced and performed at the special free matinee concert at 2:30 p.m. Sunday, Aug. 9, in the Amp.
Non-Perishable food drive
Dispose of non-perishable foods in the gold-papered
cartons on the floor inside the post office. Mayville Food
Pantry makes the food available to needy families in
Chautauqua Lake Central School District. For more information, contact Lou Wineman at 716-357-5015.
Chautauqua Women’s Club news
CWC offers a short bridge lesson followed by social
bridge for both men and women on Saturdays at our clubhouse. The lesson runs noon to 12:30 p.m. followed by the
game. If you need a partner, come early. Separate fees for
the lesson and play.
CWC Flea Boutique is now open from noon to 2 p.m. on
Wednesdays, Fridays and Sundays behind the Colonnade.
Sunday Soiree at the CWC House: 4:30 to 6 p.m. Sunday.
CWC members and their guests are welcome. Donation $5
per person. Memberships taken at the door.
Chautauqua sweets
Lemon tarts, chocolate surprises and summer pudding.
To order for delivery, call 716-357-6404 or 716-357-3449. All
money raised goes to the Chautauqua Fund.
Chautauqua Literary Arts Friends writing contests
Submit poetry or prose by Aug. 17 to the writing contests sponsored by the CLAF. Prizes are awarded in the
adult, teen and younger writer categories. Entry forms
are available at Smith Memorial Library, the Literary Arts
Center at Alumni Hall, the CLSC veranda, and online at
ciweb.org/literary-arts/literary-arts-friends. Please direct any
questions to CHQLIT@aol.com or 240-485-7233.
Voice master class
Michael Dean will teach a voice master class at 10 a.m.
today in McKnight Hall. There is a suggested fee.
Community Band seeks players
The Community Band needs players on all wind, brass
and percussion instruments. Rehearsal: 4:45 to 5:45 p.m. Saturday in Elizabeth S. Lenna Hall. Concert: 12:15 p.m. Tuesday on Bestor Plaza. Call Jason Weintraub at 716-753-5250.
Women Seeking Serenity meeting
A Women Seeking Serenity meeting will be held at
12:30 p.m. today in the Hurlbut Church parlor.
VACI Partners “En Plein Air”
The artwork produced from Sunday’s VACI Partners
“En Plein Air” Event is now hung and ready for viewing in
the Strohl Art Center. From 11 a.m. and 5 p.m. today, you
will be able to enter a bid for the art work by visiting the
Strohl Art Center. You must visit the gallery to enter a bid.
Call for Program Travel Team ambassadors
Are you over 25 years old, like to drive, have a clean
driving record, are physically able to handle baggage and
equipment, and enjoy being an ambassador for Chautauqua? The Program Travel team is establishing an interest
list for potential ambassador openings in the 2016 season.
Candidates must be available for the entire season, and
be able to work a variable schedule seven days a week, 24
hours a day. If interested, call Betsy Talbot Miller in the
Program Office at 716-357-6377 to schedule an interview.
Women’s Softball
There will be a game today between the Belles and the
Lakers at 4:15 p.m. at Sharpe Field to determine the number four seeding. The winner will play the Moms on Sunday at 4:15 p.m. following a 3 p.m. game between the Hot
Chauts and the Batgirls.

Public Radio Day schedule
WQED-FM 89.3

Broadcasting live today from the Amphitheater back porch
Program host Jim Cunningham will speak with the following
Chautauqua Institution staff members on air:
7:10 A.M.
MARTY MERKLEY

8:50 A.M.
MARLENA MALAS

7:30 A.M.
GEORGE MURPHY

9:10 A.M.
MATT EWALT

7:50 A.M.
JON SCHMITZ

9:30 A.M.
SHERRA BABCOCK

8:30 A.M.
MAUREEN ROVEGNO

9:50 A.M.
DEBORAH SUNYA MOORE

RUBY WALLAU & BRIA GRANVILLE | Staff Photographer

At left, the newly renovated lobby of Norton Hall. At right, Cynthia Norton, great-granddaughter of Lucy Coit Fanning Norton, led the
renovation of the hall.

Norton Hall receives facelift ahead of ‘Onegin’
KARA TAYLOR
Staff Writer

In 1928, Lucy Coit Fanning Norton donated a welcome gift to Chautauqua Institution — a gift that would
house hundreds of operas
and entertain Chautauquans
for many generations.
That present was Norton
Hall.
After nearly a century, the
1,500-seat theater has been
renovated to preserve the
beauty and architecture of
the building.
The Chautauqua Opera
Guild provided funding to
make the improvements and
invited Cynthia Norton, the
great-granddaughter of Lucy
Norton, to chair the committee that carried out the changes. The work was also ac-

complished by Chautauqua’s
Director of Operations and
Administrator of Architectural and Land Use Regulations
John Shedd and his crews using Norton Trust funds.
“This was to make the hall
a more beautiful place and a
more useful place for both
the opera company and the
Institution,” Cynthia Norton
said. “I was so interested to
learn that my great-grandmother told the president
then, Arthur Bestor, ‘I will
build whatever you want as
long as it is beautiful.’ ”
According to the Norton Memorial Hall Renewal
pamphlet, the walls and ceiling of the lobby and balcony
were repainted. The basement stairs, walls and floors
received new paint, and a
new color palette was added

to the area around the stage
to make the proscenium inscription legible.
“The choice of the new
color palette was based on
available information about
the original appearance of
the building,” Norton said.
The ceiling was replaced
in the second-floor bathroom, all auditorium and
exterior doors were refurbished and refined. Original
interior light fixtures were
thoroughly cleaned and enhanced with LED bulbs.
Black folding chairs replaced the orange upholstered, straight-back chairs,
and electrical safety upgrades were included. Lobby
fixtures were improved, including the refinished audio cabinet, new pedestals
at usher stations, bases for

flower arrangements and
wall-mounted display cases
for opera memorabilia.
Lucy Norton’s son Ralph
was a successful steel tycoon
and art collector, Cynthia
Norton said, so he took it
upon himself to hire the architects and ensure Norton
Hall was built. He also gave
a passionate speech on the
dedication of the hall, a plea
for beauty in architecture.
“During the Norton Gallery in 1941, a medical research donor suggested
Ralph spend his money on
something worthwhile, and
Ralph said, ‘You go ahead
and help save people’s lives.
I’ll make their lives more
worth living,’ ” Cynthia Norton said. “It is part of a bigger
historical purpose — not just
for beauty.”

Alumni Hall. Tickets are on
sale now at the front desk of
Alumni Hall for $12. Come
celebrate all things CLSC
with fellow alumni.
• The CLSC Class of 2012
will hold its annual meeting at 9:30 a.m. Monday in
the Literary Arts Center at
Alumni Hall Kate Kimball
Room.
• The Class of 2006 annual membership meeting
will be held at 8 a.m. at the
Fowler-Kellogg Gallery Cafe.
Free pastries provided for
members who have paid
their 2015 dues (which can
be paid at the meeting). Wear

your purple shirts so that we
can go straight to the parade
after the meeting.
• The CLSC Class of 1994
will meet on Recognition
Day behind our banner. If
you cannot march, stop by to
say hello. Our annual meeting is prior to the Gala Dinner Wednesday. Tickets are
needed. Call Cathy Scogna
at 357-3932 with questions.
• The CLSC Class of 1990
will meet for a potluck lunch
at 12:30 p.m. today at Anne’s
house on Canterbury. Anne
will provide the main dish.
For more information, call
716-357-5828.

• The CLSC Class of 1978
will hold its annual meeting
at 4 p.m. Monday in the Kate
Kimball Room of the Literary Arts Center at Alumni
Hall.
• The Class of 1974 will
meet at the All Class Gala at
5 p.m. Wednesday. Get your
dinner ticket at the front
desk the Literary Arts Center
at of Alumni Hall. We will sit
together.

CLSC Alumni Association news
• The Annual Candlelight
Vigil to celebrate this year’s
graduating class of the Chautauqua Literary and Scientific Circle is 9 p.m. Sunday in
the Hall of Philosophy. The
CLSC Alumni Association is
looking for individuals who
would be willing to help
serve as ushers. See Cindy
Hinsdale at the Literary Arts
Center at Alumni Hall for
more information or to sign
up, or come Sunday night
ready to lend a hand.
• The Annual CLSC All
Class Gala and annual meeting is 5:30 p.m. Wednesday
in the Literary Arts Center at

Friday, July 31, 2015

The Chautauquan Daily · www.chqdaily.com 

news

Novelist Choi to discuss
power of political novel
ryan pait
Staff Writer

Susan Choi wants to
know what makes a novel
political. Is it the subject
matter? Its arguments? Or
its themes?
“The question of what
politics has to do with literature is something
that has interested
me
throughout
my career,” Choi
said.
Choi is the author of multiple
novels, including
the 2004 Pulitzer Prize finalist
American
Woman and the 2009 choi
Chautauqua Literary and Scientific Circle
selection A Person of Interest.
She’s also the prose writer-in-residence for Week
Five at the Chautauqua
Writers’ Center. Her Brown
Bag on “The Political Novel:
Inferior or Important?” is at
12:15 p.m. today on the front
porch of the Literary Arts
Center at Alumni Hall.
Choi said her Brown Bag
was inspired by Week Five’s
theme, “Art & Politics.” She
said her novels often have
some sort of political bent or
issue in them, such as A Person of Interest. She wants to
discuss how politics and the
written word are linked in
her own work, as well as in
the wider literary landscape.
“What really moves me
as a writer is this question
of whether a novel can play
a role in making the world
a better place,” Choi said. “I
think that’s what interests
me about politics. I’m interested in whether politics
can make the world a better
place, because I think that’s
what they’re supposed to
do, ideally.”
Choi said she’s been
looking at a number of different political novels to
help inform her lecture. She
said she’s inundated with
great examples, but two in
particular she’s been examining are Charles Dickens’ A Tale of Two Cities and
Hilary Mantel’s A Place of
Greater Safety. Both novels
tackle the subject of the
French Revolution, albeit in
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very different ways, Choi
said. She said she hopes to
discuss the “advantages
and drawbacks” of both
authors’ approaches and
styles as well as their intent.
“Do we have a responsibility to engage with politics
in our writing?” Choi said.
“Or, on the contrary, should
we be avoiding
it and just telling
stories that don’t
have that political
taint?”
Choi said she felt
that Week Five’s
theme and her
lecture topic were
timely,
because
Americans live in a
“complicated” era.
“It’s hard to
know how each of us individually should live our
lives for the best of society
and for the best of others,”
Choi said. “I’m really interested in whether or not the
novel can help us — whether or not it can help us have
empathy for others in such
a way that that would improve our political process.”
Choi said she thinks
politics has a lot to do with
social ideals, and that a
lot of the political and social problems in American
society have to do with a
“lack of empathy” between
groups — something novels can address and maybe
even fix.
“There’s a lot of intolerance, and I think that the
novel is often a way that people can step into the shoes of
another person and develop
empathy and understanding, and that actually drives
political change in a positive
way,” Choi said.
Choi wants her audience
to come away from her talk
with the idea that art and
politics truly can be intertwined, and maybe the relationship between the two
can change the world for
the better.
“I’m hoping that people
think about whether or not
a novel is something we can
turn to in our contemporary
life to help us figure out our
own relationship to politics
and society — whether or
not the novel has a role to
play,” Choi said.

?

?

Ask the Archivist
Who made the bas-reliefs in Norton Hall?

The architect was Otis Johnson, but the overall artistic design of the building was worked out between the
Nortons and Lorado Taft of Chicago. The reliefs were
sculpted by Fred Torrey and Elizabeth Hazeltine. However, a researcher named Katie Bowler Young, who is
writing a book on the famous Mexican-born sculptor
Enrique Alférez, recently told me that Alférez claimed
he was the first to work on the reliefs. He even listed
the job in his résumé, and in an interview many years
later recalled the story. He said that, after he returned
to Mexico, he was invited to return to Chicago because
there was a job for him. The job turned out to be making
the reliefs in Norton Hall. He said he was excited and
“worked like hell” for three weeks. Then Fred Torrey
told him to make the figure he was working on “more
ample” (whatever that exactly meant is unclear), but
Alférez refused. Torrey left, and returned later to tell
Alférez that he, Fred Torrey, was in charge of the work
and that Alférez had really only been working for him.
Alférez was furious, and went to speak to the architect,
who told him to charge $10 an hour for the work he
had already done, which Alférez did. But, according to
Alférez, he had completed one of the reliefs in Norton
Hall. (Can you tell which one? Clue: it might not be very
ample according to Torrey, but plenty ample to others.)
For more information on this question or to submit your
own question to the archivist, visit the Oliver Archives at the
corner of Massey and South, or send a message to archivist
Jon Schmitz: jschmitz@ciweb.org
Villanueva

Bugler Villanueva to talk ‘Taps,’ Civil War calls
george cooper
Staff Writer

On a quiet Chautauqua evening, nearing
dusk, there are 24 notes in the air — 24 notes
that tap deep emotion; it could be O.W. Norton.
More likely, it is retired
Sgt. Jari Villanueva, who,
when on Chautauqua Institution’s grounds, thinks
fondly of O.W. and is as close
as anyone to hearing the
comforting sound of “Taps”
in the air.
Villanueva will talk about
that experience and the history of “Taps” at 3:30 p.m.
today in the Hall of Christ.
His presentation is part of
the Oliver Archives Heritage
Lecture Series.
Norton was bugler during the Civil War when Gen.
Daniel Butterfield suggested

to him a revision of an old
bugle call, a series of notes
that became what we now
know as “Taps.”
Villanueva has documented the O.W. Norton story in
his volume Twenty-four Notes
That Tap Deep Emotions. O.W.
became acquainted with
George Vincent, the son of
Chautauqua
co-founder,
John H. Vincent, in Chicago.
John Vincent was cousin to
Col. Strong Vincent under
whom O.W. had served in
the Civil War. Norton had
lived part of his young life in
nearby Sherman, New York.

After O.W. died, his wife,
Lucy, contributed money for
what is now Norton Hall.
“I am in awe, being in the
footsteps of O.W. Norton,”
Villanueva said about walking the grounds.
Villanueva’s website tapsbugler.com is a resource for
anyone wanting a better understanding of bugle calls
and bugle history. Villanueva
specializes in Civil War bugle calls and Civil War field
music. He gives his audience a chance to learn how
bugle calls were used, and he
sometimes performs the calls
on a genuine Civil War bugle.
“The sound of the bugle
could travel a mile or two on
a still night. It would have
been heard by both sides,”
Villanueva said. “Brass bands
were notorious for playing
the songs of the other side, a

sort of musical battle.”
Sometimes, opposing soldiers would sing along with
their opponents’ songs.
Villanueva holds degrees
from The Peabody Conservatory of Music of The Johns
Hopkins University and from
Kent State University. He has
sounded “Taps” thousands of
times at Arlington National
Cemetery and other cemeteries as a military bugler.
Among other things, Villanueva’s website includes a
Manual of the Bugle and positions for sounding a call.
In itself, it is an exercise in
military discipline, covered
by proper bugle protocol. In
case all other messages are
misunderstood, the final
direction reads: “All movements are done in a military
manner that is not rushed or
over exaggerated.”

CPOA nominates Klingensmith for board of trustees
hayley ross
Staff Writer

Jim Klingensmith can
recall the different years of
his life based on the memories he made that summer at
Chautauqua.
From saving a dog during his summer as a patrolman on the lake, to the
years he was a counselor for
Boys’ and Girls’ Club, to the
summer he proposed to his
wife, Klingensmith is ready
to add another chapter to
his book of Chautauqua
memories. He was recently
nominated as the Chautauqua Property Owners Association candidate for Class
B Trustee of the Chautauqua Institution Board of
Trustees.
Klingensmith graduated
from Colby College in Waterville, Maine, with a bachelor’s degree in management
sciences and mathematics
but later earned his MBA in
managerial accounting, his

MPH in health administration and his doctor of science
in strategic management and
policy all from the University of Pittsburgh after becoming interested in hospital
management.
Klingensmith served as
senior vice president and
chief operating officer of
Allegheny General Hospital in Pittsburgh until he
returned to academia serving as director of various
health administration programs at the University of
Pittsburgh. He left the university in 1997 to work as
group executive vice president of Highmark Inc., until
his retirement in 2009.
He has served on the
board of directors for the
Pittsburgh Symphony Orchestra, First Priority Health
Inc., and the Juvenile Diabetes Research Foundation,
among others.
While his titles have
changed throughout the
years, Klingensmith’s con-

nection to Chautauqua has
stayed strong. He has been
to Chautauqua every summer since he was 2 years old.
He is now a sixth-generation, lifelong Chautauquan
and property owner, as well
as the great-grandson of a
founding member of the
Chautauqua Sports Club.
“In so many ways, I am
what I am today because of
the many summers that I
spent within these grounds,”
he said.
Klingensmith said the environment Chautauqua is in
is changing very rapidly, and
everything — from the lake
to technology to the length
of time visitors are staying — is very different from
when he came to the Institution as a boy.
“Effectively
managing
change has been the focus
of my professional education
and career,” he said. “But at
the end of the day, we have
to maintain our values and
the things we believe that

make Chautauqua special.”
Klingensmith has an large
background in the areas of
management, planning and
finance. He said he has seen
planning in a variety of settings and organizations and
hopes to be able to apply that
knowledge to the setting of
Chautauqua.
He said one thing he emphasizes in his management

style is openness and taking
a variety of viewpoints into
consideration before making
decisions.
“The way Chautauqua is
and the way that we debate
and think about things fits
with how I’ve managed my
whole life,” he said.
Klingensmith will be
presented as the nominee
for the board of trustees at

the Chautauqua Corporation general meeting at 10
a.m. Saturday, Aug. 8, in the
Hall of Philosophy.
“I’m at a point in my
life where it’s about giving
back,” Klingensmith said. “I
want to see my children and
grandchildren, and others’
children and grandchildren,
get out of this place what I
got out of it.”
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“A Prairie Home Companion” last visited Chautauqua in 2013. Keillor
described his previous experiences at Chautauqua
as “very distinguished.”
“I once sang a duet
with the poet Rita Dove
[at Chautauqua], and I told
a story about 24 Lutheran
ministers capsizing on a
pontoon boat,” he said.
“Good times.”
Tonight’s audience can
expect Keillor to do a duet
with Sarah Jarosz, an appearance from “A Prairie
Home Companion’s” sound
effects specialist Fred Newman imitating “singing
dolphins, fire alarms, and

PUTNAM/DAVIS
from page 1

Davis won five of Time’s
Best Viral Campaign Ads
of 2010 and half of Human
Events Best Campaign Ads
of 2010. Last year, Davis
and his advertising firm
Strategic Perception won
100 percent of their races in
both the primary and general elections.
Putnam has worked
as a political campaign
strategist for nearly three
decades,
even
aiding
President Barack Obama in
his re-election campaign.
Putnam also had nine ads
recognized as the “Best
Ads” of 2008, 2010 and

small children falling into
lemon Jell-O,” “a terrific
band,” and a tale from Lake
Wobegon, Keillor said.
Meanwhile, Keillor said
he is enjoying aspects of the
tour that go both seen and
unseen by his audiences.
“[The most interesting
part of the tour is] riding up
front with the driver, looking through the enormous
windshield, which is like a
big movie screen, watching
the woods and farms go by,
watching for suicidal deer,”
he said. “The rewarding
part, of course, is doing
the show. The songs, the
sketches, the long murder
ballad, the memoir of the
little town with the Main
Street and the water tower.
That’s what it’s all about.”

2012 by The Washington
Post, and has won 54 Pollie
Awards for excellence in
political advertising.
Davis and Putnam have
made ads for numerous
political figures, including
presidential candidates and
mayoral candidates. Davis
said he hopes the audience
will walk away from their
talk with a newfound respect for political ads, and
better knowledge.
“It’ll give them a different lense to study ads
through, because they’ll
know what the people that
are producing them are going through and trying to
get the goodness of somebody across,” Davis said.
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Lesenger first worked on
Eugene Onegin in the 1970s
as a choreographer while in
graduate school. In 2006, he
directed the production in
Norway.
“As a director, you come
up with a viewpoint or vision for your piece,” he said.
“In opera, you tend to do
works over and over again,
but what changes it is the
chemistry of the cast.”
In Norway, Lesenger was
not able to choose the cast
because the artistic director
there already established a
Norwegian cast, he said. Although that ensemble was
wonderful, Lesenger is excited with the cast he chose for
Chautauqua’s production.
“Matt Worth is basically a
Chautauquan, and I knew he
would be perfect for the role
of Eugene,” he said. “Elizabeth Baldwin is a former
Young Artist and had a huge
success in Peter Grimes here
at Chautauqua, and again I
thought she would be perfect
for Tatyana.” Lesenger said
the group of Young Artists
is quite strong this year. Apprentice artists John Riesen
and Clara Nieman are filling
the supporting roles of Vladimir and Olga.
Worth, a baritone, has returned as a guest artist and
participated in the School
of Music’s Voice Program at
Chautauqua Institution in
2004, 2005 and 2009 — the

BENESCH
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“There was certainly an
intentionality about raising
issues of race, class, gender,
et cetera,” Benesch said.
“Last year, because of Raisin in the Sun, our conservatory was a majority nonwhite for the first time ever.
I think they, as a conservatory group, had a lot of different reactions about being
here, both good and bad,
and it brought up the necessity of these meetings.”
Though those meetings
were specific to Chautauqua, Benesch said the same

year he played Eugene.
“The first time, I did it
in Russian, this time it is in
English,” Worth said. “The
process of preparing for a
role is multifaceted. It involves learning the music,
words, expression and emotion.”
Worth said he had to make
a few changes to the style of
the language for his and the
audience’s understanding,
but the preparation process
was relatively easy and painless.
“When I came back to this
role, the music must have
been somewhere in the back
of my head for six years. I did
not have to relearn any of that
— it just felt really good,” he
said. “The implementation of
the English translation took
a while just because I like to
understand the ins and outs
of the words, and this is bit of
an antiquated translation.”
The first time Worth performed as Eugene, the director granted him free rein
when learning how to act, he
said, but Lesenger’s experience enlightened Worth’s
outlook on the character and
the opera.
“[Eugene Onegin] is not
about somebody dying, or
somebody wanting something, somebody telling
them they can’t have it and
then they go away,” he said.
“I think that is so realistic
because the way that we as
humans interact, sometimes
the timing doesn’t work out.”
Through Acts I and II, Eugene has gone through a lot

of changes emotionally and
realized a lot more about
how lonely life can be, Worth
said. At the beginning, he
believed he was destined to
be alone.
“After killing one of his
friends and going out to the
world to travel by himself,
he realized how tedious life
could be without a companion and friendship,” Worth
said. “So, by the time he gets
to Act III, he is a changed
man.”
Worth has been a leading
man at Santa Fe Opera, Lyric
Opera of Chicago, Castleton
Festival, Tanglewood Festival, Boston Lyric Opera
and Opera Theatre of Saint
Louis. Despite his history at
Chautauqua, this will be his
debut with Chautauqua Opera Company.
Guest artist Baldwin will
lend soprano skills to the
role of Tatyana.
“I feel like I’m a bit like
her, because I am a total romantic, but I am not as bold
as she is. She is very bold,”
Baldwin said. “The typical
chick flicks that you go to
see, that is her.”
This is Baldwin’s third
time performing with Chautauqua Opera. She participated in the Young Artists
Program as a Studio Artist in
2006, and in 2013 she played
the role of Ellen Orford in
Benjamin Britten’s Peter
Grimes.
While preparing for her
roles, research is Baldwin’s
first step. She then engages
the music.

“This helps me to dive
into how I am as a character
and how I look at things musically,” she said. “If things
are really peppy in the music, but yet my character is
very reserved, quiet and shy,
I have to find that balance.”
She works closely with
her voice teacher and vocal
coaches to master the language, notes and rhythms.
“In the beginning, [Tatyana] is shy, reserved and protected. Later, she has to take
on a heightened sense of
what she was before, she has
to be more like a princess,”
Baldwin said. “Connecting
with the character is important, going through the devastation and the turmoil. She
takes you on a journey.”
Baldwin is happy to be
back with Chautauqua Opera.
“This is my family, and no
matter who is or isn’t here, it
is always the same,” Baldwin
said.
A large piece of the Chautauqua Opera family is leaving as Lesenger draws closer
to the end of his final season.
“As I am directing this,
I know this is my last, and
through all of this I have
the sense of knowing this
will be the last time I will be
directing in this particular
way,” Lesenger said. “It is
bittersweet, and I know this
is a good decision for myself,
but I know that I am going to
certainly miss what I do here
and the community tremendously.”

kinds of issues are part of
the discourse surrounding theater in the rest of
the country. Even so, she
said moving those conversations from the meeting
room to the Bratton Theater
stage requires a shift in perspective for the audience.
“As Chautauqua plans to
be relevant in the 21st century, it is our job to make
sure that we are reflecting
the world in the arts as it
exists outside of this gated
community,” Benesch said.
“The issues of race here at
Chautauqua, in a white,
gated community, it’s uncomfortable. It’s just un-

comfortable, but we need
to be uncomfortable for a
while. We have to struggle
through being uncomfortable to get to somewhere
new, and there’s really no
avoiding it.”
As artistic director for
CTC, Benesch said she feels
a responsibility to not only
help create a safe space for
her actors of different ethnicities and socioeconomic
statuses, but also to hire
a diverse company and
choose plays that deal with
issues of diversity in some
way.
“Very fundamentally, diverse theater is better theater because it’s more interesting,” Benesch said. “The
next step is a diverse company that is going to bring
us better theater because
there are more voices in the
room. I think that’s one of
the things that’s hard that’s
very much on the national
scene.”
In addition to her own
comments, Benesch will
open the conversation to
Eastman and Majors, who

will share their experiences
as performers at Chautauqua as a woman and an African-American man.
Benesch said while such
conversations might be uncomfortable or difficult, she
feels that Chautauqua is an
ideal venue for such discussion.
“I love working here specifically for the fact that the
audience is such a supportive audience, but also curious committed to lifelong
learning and dialogue,” she
said. “There is an opportunity here to shake things up
and change the discourse.”
Ultimately, Benesch said,
the creation of better, more
diverse theater can inspire
change in the wider world.
“In the way a great sermon will make us go and
want to be better people,
you hope that great theater will do the same,” she
said. “And also [tell us] that
we’re not alone, that the dilemmas we struggle with
are shared in other people’s
and other cultures’ stories.”

Post Office
A full-service post office (716-357-3275) is located on Bestor
Plaza. During the season, the lobby is open weekdays 7 a.m.
to 5:15 p.m.; the window, 9 a.m. to 5 p.m. On Saturdays, the
lobby is open 7 a.m. to noon; the window, 10 a.m. to noon.
The post office is closed Sundays.
(Off-season, the lobby is open 7 a.m. to 5:15 p.m.; the
window, 9 a.m. to 5 p.m. On Saturdays, the lobby is open 7
a.m. to noon; the window, 10 a.m. to noon.)
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Dance students
return for encore
at Chautauqua
Hayley Ross
Staff Writer

RUBY WALLAU | Staff Photographer

Esther, played by Tangela Large, discovers that Mayme, played by Whitney White, has the jacket she made for her husband, in a scene from
Chautauqua Theater Company’s Intimate Apparel. Below, Esther ties Mayme’s corset. White and Large both attended Brown/Trinity Rep.

‘Intimate Apparel’ ladies best friends on, off stage
Ishani Chatterji
Staff Writer

In Lynn Nottage’s Intimate
Apparel, Esther and Mayme
are leading ladies and best
friends.
When guest artist Tangela
Large and Chautauqua Theater Company conservatory
actor Whitney White landed
the two roles in CTC’s production, which continues its
run at 4 p.m. today in Bratton Theater, they had already
developed a strong rapport.
Large and White both received their Master of Fine
Arts degrees from Brown/
Trinity Rep and have been
friends for years.
“Tangela completed her
degree a year before I did,”
White said. “When I first
came to the university, I had
nowhere to live. Tangela and
her roommates had a spare
room. She showed me the
ropes at Trinity, and we lived
together for two years.”
Their off-stage chemistry
and friendship translated to
the stage.
“Whitney is charismatic
and spunky,” Large said.
“She tells me when to loosen
up and have fun.”
On the other hand, White
said Large is “incredibly
strong and grounds me.”
Their real-life friendship
is similar — if not identical
— to Esther and Mayme’s.
“If you can actually stand

someone after school, you
have probably made a good
friend,” Large said.
Like all good friends, the
two have taught each other
and have learned from each
other’s strengths.
“Tangela teaches me how
to be strong, stand up for
myself and be composed like
a lady,” White said.
Back in their school days,
the two knew, or at least
hoped, they would get a
chance to share the same artistic space.

“I knew I would run into
her again,” Large said.
White agreed.
“We are very different,
and there are lots of play
where our ‘types’ complement each other,” she said.
Besides Nottage’s Intimate
Apparel, the duo wishes to
someday work on Dreamgirls
and some Alice Childress
plays, like Trouble in Mind.
“I would put in The Color
Purple, too,” White said.
With such a short rehearsal and run schedule, Large

and White are “savoring every moment, because who
knows when we will work
together again,” White said.
Intimate Apparel closes
Sunday. With only four
shows remaining, both leading ladies believe this play is
for every woman in Chautauqua Institution.
“This play will teach you
something about love, womanhood, self-worth, strength
and what you do for it,” White
said. “The story is universal.”

Symphony Partners invite all to ‘Meet the Musicians’
morgan kinney
Staff Writer

When
violinist-to-be
Lenelle Morse went to her
friend’s house in third grade,
she was not jealous of her
Barbies or swing set — she
wanted to play her friend’s
violin. But, considering how
Morse had season tickets to
the Memphis Symphony Orchestra, her interests were already distinct from the typical third grader.
“My parents had done a
very good indoctrination. I
had been going to orchestras
previously, and I wanted to
be able to recreate that music
I had heard — make it my
own,” she said.
Morse, along with oboist
Jason Weintraub and tubist
Fred Boyd, will lead the second of three “Meet the Musicians” Brown Bags at 12:30
p.m. today in Smith Wilkes
Hall. Sponsored by the Symphony Partners, the event is
meant to introduce community members to the mechanics of and distinctions between various instruments.
The event is open to people of
all ages, but Morse said this
one is particularly geared to-

ward a younger audience.
“One of my missions as a
teacher, as a performer, is to
open up people to the love of
music,” she said. “Kids need
some kind of an introduction
to that.”
To that end, Morse and her
colleagues from the Chautauqua Symphony Orchestra
will demonstrate how their
respective instrument works,
what each sounds like and
answer any questions the audience may have. But, with
the kids in mind, the trio intends to keep the Brown Bag
from turning into a lecture or
recital. Things will be brief,
informal and accessible, according to Morse.
“I do some pretty mean
racecar and animal noises

[on my violin], so that’s going to be my main contribution aside from just showing
how it works,” she said.
Morse said the idea is to
persuade kids that classical
music is fun to play, listen
to and live — something she
and her colleagues experience every day of their job.
Like learning an instrument,
she said that appreciation is
best fostered at a young age.
“This is also a reminder
that the CSO is for everybody, including the children,” Morse said.
In contrast with the regimented behavior expected
inside the concert hall, kids
are encouraged to bring their
lunch, talk and roll around
as they please throughout

the event.
Still, as much as Morse
wants the event to appeal to
as many people as possible,
she joked there will be some
boundaries on what the kids
will be allowed to do.
“They won’t get to try our
instruments out — those cost
too much,” she said.

At 16, Kali Oliver is a
veteran of the Chautauqua
Dance program. She began
her dance training in the
Workshop I program five
summers ago.
She is one of the many
Chautauqua
Institution
School of Dance students
who visit summer after
summer to hone their
craft.
Oliver dances at a small
studio in Akron, Ohio, and
will enter her junior year
of high school in the fall.
She returns to continue her
training with the faculty
members and company
members of the Charlotte
Ballet.
She chose the program at
12 years old because it was
only 2½ hours away from
home, and her parents felt
it was a safe environment.
“The performance opportunities and getting to
interact with a professional
company is something I
don’t get at home,” Oliver
said.
Also returning for an
encore is Isabelle Ramey,
a 16-year-old Chautauqua
Festival dancer.
Ramey said she knew
the Institution was the
right place for her when she
was accepted to the program. She participated in
the Workshop II program
in 2013 and returned this
summer after a year away
from Chautauqua.
“The training is grueling, and the hours are
tough, but I feel like the
experience is preparing me
for what I will endure in
the future,” Ramey said.
Glenda Lucena, ballet mistress of the School
of Dance, said she thinks
students come back because they aspire to be
like the older dancers in
the program.
The dance program has
four levels, ranging from
ages 11 to 20: Workshop I,
Workshop II, Chautauqua
Festival dancers, and Company Apprentice dancers.
“They want to keep
moving up the ranks,” Lucena said.
Bianca Allanic, 19, grew
up attending different summer programs every year,
but Chautauqua was the
one that stuck. She came

to Chautauqua last year as
an apprentice and returned
this year for her second
summer.
Allanic, originally from
Miami, is a ballet major at
Indiana University’s Jacobs
School of Music.
Caroline Atwell, also
a ballet major at IU, studied at the Charlotte Ballet
Academy in North Carolina before going to college,
but she said training in
Chautauqua gave her more
professional experience.
“This was the first time
I felt that I was really performing alongside the professionals instead of behind
them,” she said.
Chautauqua School of
Dance faculty member
Michael Vernon serves as
chair of the ballet department at IU. Because he
doesn’t get the opportunity to choreograph for students very often during
the year, Vernon was excited to have dancers from
the university come to
Chautauqua this season. It
has given him a chance to
get to know them better,
he said.
He also said the program is great for freshmen and sophomores in
college. As juniors and
seniors, students start to
look for professional opportunities, so Chautauqua is a good place for the
slightly younger students
to get a taste of life in a
professional company and
train in an intensive environment.
Oliver, Ramey, Allanic
and Atwell all someday
aspire to dance professionally.
Oliver’s dream is to
someday dance with Alvin
Ailey American Dance Theater, and she believes Chautauqua is getting her closer
to that dream.
Allanic said the Chautauqua Dance program has
been her favorite — but
also the most challenging
and fulfilling — summer
intensive. She also enjoys
getting to experience all the
art forms at Chautauqua.
“You’re in a beautiful place surrounded by
friendly people and the
very best of all the arts,”
she said. “It’s such a special, inspiring environment
for a young artist to learn
and grow.”
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finding
their
rhythms
Meet Three of the seven 2015 Piano Competition Finalists
T

Georgie Silvarole | Staff Writer

caitie mcmekin | Multimedia Editor

im Stephenson, Christine Wu and Elizabeth Crecca have more in common than just their age. The Piano Program cultivates talent
from all over the country and creates a setting where musicians can learn firsthand from leaders within the piano world. John
Milbauer, interim co-chair of the Piano Program, said these three students have refined their ability to perform at a high caliber and
project well in front of an audience. “All three are very strong performers,” he said. “The program keeps getting stronger.” Each student
participated at the apex of the program — the 2015 Chautauqua Piano Competition — and advanced through the preliminary round and
into the finals Thursday. Crecca and Wu tied for first place and Chloe Zhang placed third; the winner recital is at 4 p.m. today in Fletcher
Music Hall. These three profiles offer a small sample of the vast talent the Piano Program nurtures.

tim
stephenson

W

hen he was 10 years old, Tim Stephenson
could play “Für Elise” from memory. And
he did — during an adjudication at a performance in Gordon-Conwell Theological Seminary.
“He was so little and sitting at this big piano,”
said his mother, Kathy Stephenson. Kathy sat in the
front row, nervous for her only child and trying not
to show it when the adjudicator whipped his head
around to face the audience and asked where Stephenson’s mother was.
“He said, ‘One day, he will be sitting in my chair,’
and I had no idea what he meant by that,” she said.
“Little did I know how prophetic those words were
going to be — this guy knew, at age 10, what Tim
was going to be.”
Stephenson, now 22, is in his first summer at
Chautauqua Institution, and he will pursue his
master’s degree at Florida State University in the
fall. Unlike the adjudicator, he didn’t always know
he’d become a pianist.
“I kind of had a late start to music,” Stephenson
said. “The only thing I knew was that I enjoyed
playing piano.”
He took up piano at age 8 — more so for his parents than for himself. It wasn’t until an “epiphany”
in his junior year of high school that he realized piano was what he wanted to pursue, he said.
“He didn’t know he was going to pursue piano,
but we all knew he was going to pursue piano,”
Kathy said. “It was very obvious from the get-go. He
was destined to do music — piano, it’s every part of
his body.”
When Stephenson began his undergraduate
degree at Florida State University at Tallahassee,
his relationship with Read Gainsford blossomed.
Gainsford, a concert pianist who has taught at FSU
since 2005, quickly became Stephenson’s mentor.
“He’s definitely my No. 1 influential person,”
Stephenson said. “I’ve been with him for four years,
and I’m just trying to soak up everything he has to
offer.”
Gainsford suggested the Piano Program at Chautauqua, and has provided Stephenson with a magnitude of knowledge. Stephenson said their relationship has evolved from that of a student and teacher
to a mutual bond between professionals and friends.
“He kind of laid down the law, but he’s brought
me so far,” Stephenson said. “He’s a great guy. It’s
great to have a teacher that you can enjoy in that capacity.”
Kathy broke into tears as she described the effect
Gainsford has had on her son.
“Dr. Gainsford is amazing,” she said. “Tim met
him in his senior year competing for a scholarship.
Dr. Gainsford actually came up to us — he’s from
New Zealand — and said, ‘Are you Tim’s mum? I
want to meet him.’ And from that moment on, he
was it. He’s been his professor, and he’s mentored
him. I’m thankful for him, as a mom.”
Milbauer said Stephenson’s blending of his pieces
during the competition preliminaries on Monday
was handled beautifully.
“He paid attention to harmony and made his
pieces very seamless,” Milbauer said. “He’s a very
thoughtful and sensitive musician — he has a bit of
old-school elegance that is increasingly rare.”
This sensitivity and ability to be in tune with the
music was evident before he could even play, Kathy
said. She said she tried her best to establish his confidence and encourage him to pursue any dream he
had — or didn’t know he had.
“I have pictures where he couldn’t even walk
yet, holding on to my husband’s arms while he was
playing piano — just feeling the rhythms,” she said.
“We all knew it, and it was just waiting for him to
know it and discover it for himself.”

G

ELIZABETH
CRECCA

rowing up in Wyoming — the state with
the smallest population in the country —
didn’t prevent Elizabeth Crecca from colliding with Alla Latchininsky, who had traveled
thousands of miles to the same small town.
When Crecca’s mother heard about Latchininsky, her time playing show tunes on the piano came
to a halt.
“I liked playing little Disney tunes, but then I got
with Alla on a fluke,” Crecca said. “I think I was really fortunate, meeting Alla.”
Latchininsky was Crecca’s piano teacher for
seven years. Latchininsky, a Russian pianist who
studied at St. Petersburg Conservatory, introduced
Crecca to classical music when she was nine — often with scolding and a “piercing gaze.”
“She’s definitely mellowed, but 13 years ago, she
was a lot stricter,” Crecca said. “I was scared of her
at first. But a few years later, she was the one who
showed me how to express emotion in music. We
formed a very close relationship.”
It was two pieces Latchininsky taught Crecca
that spoke to her as a musician.
“The Chopin Waltz in B minor and ‘Montagues
and Capulets’ by Prokofiev — playing those two
pieces and playing with Alla was when I really
started loving music,” Crecca said. “In classical
music, I found depth, intimacy, self-expression and
challenges that I couldn’t find anywhere else.”
Latchininsky said she lets her students choose
what they want to learn. When she played for Crecca, she saw her young student’s eyes light up every
time.
“I always try to talk to my students about the history, the composers. Sometimes, I create stories to
keep them interested,” Latchininsky said. “What is
very special about Lizzie is she was listening from
the very beginning — she was very interested,
looking at me with very big eyes, and I got excited
about her.”
Because her parents have careers in science,
Crecca was nervous to follow her heart into music.
She studied with Latchininsky, but Crecca still considered dual majoring in chemistry as well as piano
performance when she began her undergraduate
studies at the University of Michigan.
“I was always good at math and science, but I
didn’t love those like I loved music,” Crecca said.
“I was kind of afraid to take the plunge into music
— if I majored in music and science, though, then
music would suffer.”
Growing up with Russian pianism and a classical education enabled Latchininsky to become a
successful teacher and artist, she said. When a student like Crecca began to express a mature identity
through her music, Latchininsky said she knew
Crecca was special.
“She opened up emotionally, and that’s what’s
so special about her now — she started to express
her feelings as a pianist,” Latchininsky said. “She
is a performing artist. Her musical identity is just
outstanding.”
Milbauer said Crecca’s open attitude and flexibility grant her mobility and talent as a musician.
“At such a young age, she already has a distinctive voice,” Milbauer said. “She’s open to changes
within her repertoire and any adjustments that are
thrown her way — she’s tried all of them.”
Latchininsky said Crecca plays with a personal
message. Crecca’s voice is apparent and her interest
is clear when she performs, she said.
“There’s a lot of people who can play fast and
loud. Lizzie posses it all, but she has an identity
and a unique approach to her music,” Latchininsky
said. “She is so sure of what she is doing and she
is so confident in it. That’s what we’re all looking
for — to be different. That’s what makes you real.”

C

CHRISTINE
WU

hristine Wu says yes to everything.
“As a pianist, you have to be flexible,” she
said. “It’s not smart to say, ‘This is what I
want to do,’ and go into life with tunnel vision. Say
yes to everything you’re asked. I’ll do what I can. I’m
just hoping to stay in the music world — that’s all I
can picture.”
Wu became a finalist in the Chautauqua Piano
Competition Monday. She is 22 years old.
According to Wu, Chautauqua’s reputation, generous scholarships and vast performance opportunities had initially enticed her. Declining an opportunity to spend a summer with the Piano Program
had not been an option.
“I’ve had so many lessons here, and I really admire John [Milbauer]’s dedication,” she said. “The
community is very, very involved and very, very
generous — they leave their doors open for me, and
they’ve been so great.”
In addition to Chautauqua’s welcoming Connections community and Piano faculty, Wu said her
family has been by her side through her entire career as a musician.
Wu’s sister, June, also played piano as a young
adult. But when it came to choosing a career, June
took a different road.
“My sister is an amateur pianist,” Wu said. “The
two of us took piano pretty seriously — we basically
grew up listening to classical music. That was a big
influence to have that world.”
June said she and her sister have always been
close. Piano was one of their shared activities. As
the older sibling by two and a half years, there was
always some rivalry, and Wu often had to follow in
June’s footsteps until they went to college. Wu will
return to Juilliard School of Music in the fall to pursue her master’s degree.
June has since returned to the bench, but Wu acts
as her teacher now.
“My sister is definitely a very inspirational musician for me. Her musical ideas are really unique
and special,” June said. “I didn’t find that weird at
all, and I was sort of pleasantly surprised at the role
change. She’ll give me feedback in my playing —
she’s one of the best teachers I’ve had.”
Milbauer said Wu’s technique as a pianist and her
focus as a musician are tremendous, and those skills
are especially evident in the pieces she performed
for the Piano Competition.
“Christine has chosen some repertoire that is
uncomfortable, and she’s navigated it with finesse,”
he said. “She’s playing Beethoven’s last sonata with
maturity and sophistication that is unusual for
someone her age.”
Beethoven sonatas are nothing new to the Wu
family, June said.
“My dad would always have some sort of
Beethoven sonata playing in the background,” June
said. “It just so happened that we both loved classical music, and we wanted to pursue it at different
degrees.”
While Wu admitted June always left a great
reputation and high standards to follow, June said
the roles have reversed, and it’s her sister who now
keeps her on her toes.
“Whenever I hear her talk about music I’m always
very impressed by the level of thought she’s put into
the music and how clear her ideas are,” June said.
“I really love that she has her own ideas about the
music, how she finds her own interpretation based
on the context.”
That appreciation and understanding of classical
music is what makes Wu shine as a musician, June
said.
“I think she has that special something that really moves you as an audience member,” June said.
“At the end of the day, the performance has to move
the audience, bring them to tears and make them
feel, and I think she has that spark.”
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Toles discusses political cartoons in journalism
sam flynn
Staff Writer

Political cartoonist Tom
Toles isn’t a public speaker
by trade, but he once heard
that Cicero advised to do it
like sex: go slow at first, keep
it short and sweet, and build
to a climax.
He got the first and the
third right while delivering
the morning lecture, titled
“Cartooning: The New Front
Line of Self-Expression,”
Thursday in the Amphitheater. But for the prolific artist
who has almost 10,000 cartoons to his name, keeping
his lecture short was a challenge.
He discussed the current
state of political cartooning,
particularly in the aftermath
of the Charlie Hebdo shooting
that occurred in France on
Jan. 7 of this year. Two gunmen attacked the satirical
newspaper, which had published a political cartoon depicting the Islamic prophet
Muhammad. The shooting
left 12 dead, five of whom
were cartoonists.
“It changed the meaning
of being a political cartoonist,” he said.
In the aftermath, numerous news organizations interviewed the Pulitzer Prizewinning artist. He said he
had two answers over time:
Initially, with the shock still
fresh, he was outraged at the
deaths of those who were
doing the intrinsically human act of self-expression.
But as time wore on, his
opinion became more nuanced. While he believes
freedom of speech should
have almost no limit as a
legal right, the question for
him became: What is appropriate to say?
“The question is, ‘What
do you want to say, and what
is smart to say?’ ” Toles said.
“A friend of mine who is a
writer put it best: ‘In this
instance, the real enemy is
hatred, and what you want
to do is to move away from
unnecessarily inflammatory
hatred.’ ”
He provided context for
his two answers to the tragedy throughout the lecture,
peppered with his thoughts
on D.C. politics, as he presented a variety of his cartoons
“[Cartoonists] like to
make people laugh, but also
like to be taken seriously.
Most of all, we want to give
you something to think
about,” he said.
According to Toles, the
power of the political cartoon comes from the simplicity of the image.
He gave a lecture to fellow cartoonists titled “Five
Secrets of Editorial Cartooning,” which he shared with
the audience. They were
simple, direct rules.
The first was to learn how
to draw. A cartoon is meant
to be neither realistic nor sophisticated. It’s all about conveying a message, he said.
The second was to be funny, but never simply for the
sake of being so. The third
was to be fair, depicted with
a stick figure holding the
scales of justice. Toles had
one caveat.
“I decide what is fair,”
he said. “It’s fair that it’s my
point of view. You’re getting
one person’s point of view.
What do they owe you [the
audience]? They owe you
careful thought, to be informed, and to not take arbitrary points or have overt
ideological bias.”

The fourth was to the
point: “Don’t be stupid.”
It was accompanied by an
image of a stick figure in
a dunce cap. The fifth was
even more pointed, saying
“don’t be a whore,” complete
with an image of a stick figure performing oral sex on
another stick figure.
“The crux is: Please tell
the truth as you see it,” Toles
said.
Most of Toles’ criticism is
reserved for the Republican
Party and their presidential
candidates because, in his
opinion, they are most deserving. His issues with the
GOP stem from their resistance to change and insistence on philosophical merit.
“They have, as ideological
bedrock — in legislation and
in policy — more tax cuts for
the rich, backwards views
of social progress and false
promises of deficit reduction,” he said.
One of his cartoons depicted a teacher in a classroom telling the students,
“In America, every one of
you can grow up to be a Republican presidential candidate.” In the corner, the
caption read, “As long as you
fail science.”
That doesn’t mean he allows Democrats, such as
Hillary Clinton, off the hook.
Another cartoon showed the
Democratic frontrunner racing around a horse track, collapsed hurdles behind her,
racing to the starting line.
While he derided the GOP
attempts to make continuous
issues of Benghazi and Clinton’s email account, he said
the question of the Clinton’s
speaking fees were a legitimate area of concern.
“For speaking fees, the
question is: How much and
who’s paying?” he said. “Is
the speech really just a cover
of payment for future considerations? They say actions
speak louder than words and
they also say money talks.”
Toles is extremely concerned about the rise of socalled “dark money” in a
post-Citizens United world
of unlimited, anonymous
donations. One cartoon depicted the billionaire Koch
brothers holding auditions
for their preferred Republican presidential candidate
with puppet-strings, with a
caption reading, “They double as lines of credit.
The most egregious area
of the Republican Party that
agitates Toles is in their denial of climate change, a global
issue he views as central to
the future of the human race.
He illustrated this by showing a cartoon of a penguin
floating on the last piece of
Arctic ice and polar bears
on Antarctic ice, meeting for
the first time as species in
the most depressing manner
imaginable.
Overall, Toles showed almost 30 of his cartoons with
topics such as education,
film, marijuana legalization, women’s rights, police
brutality and same-sex marriage. He spared no quarter for legislators like Sens.
Mitch McConnell (R-Ky.) and
Jim Inhofe (R-Okla.) who explicitly deny human-caused
climate change.
He concluded on a cartoon
he made in the aftermath of
the Charlie Hebdo attack, a
play on the phrase “the pen
is mightier than the sword.”
It depicted an assault next to
a pen with the caption, “the
pen will endure.”
“It’s all about free expression,” he said.

JOSHUA BOUCHER | Staff Photographer

Tom Toles, editorial cartoonist for The Washington Post, speaks Thursday in the Amphitheater. In his lecture he shared his five steps for
making editorial cartoons and discussed his recent work.

Editor’s note: This Q&A has
been edited for clarity and
length.

Q:

Is there a difference between doing cartoons
for The Buffalo News than for
The Washington Post other
than obviously the attention
you may get from a larger
audience?

A:

Yes and no. Fundamentally, at first, it was
exactly the same. This is probably a vivid example, but you
could read about Chautauqua
for 10 years, and you would
not really know what if felt like
without coming here. I mean,
you don’t. It’s this special,
wonderful place. Washington
is a little same way except
it’s not always so wonderful.
I was doing the same subject
matter, but being in Washington, you just start to pick
up the wavelength, how it
feels, how it works, what the
motivations of people play out
as. It’s not just simple, “Oh
I’m here, and I’m corrupt.” I
know it looks like that, but it’s
a very subtle interplay between, “What’s good for me,
good for my career, this is the
way this town works, this is
the way the game is played.”
Everybody slides around, not
everybody, but a lot of people
slide around, and it all starts
to look like a certain kind of

normalcy. The best thing for
me is coming back. Being
there a lot has taught me a lot,
but every summer we spend
up in western New York, working from Buffalo, where we’re
from, and just being able to
see both inside and outside is
actually the best thing for me
because I get to see up close
how it works, but I get to put it
into some perspective, too.

Q:

Is there a cartoon
you regretted after
publication?

A:

That’s also a great question. I don’t know if you
spent time on Facebook this
week, but I did a cartoon last
week that got misinterpreted
or got interpreted in a way that
was unintended, and I just got
what is not uncommon on the
Internet — I got a firestorm,
just totally vicious, personal
denunciations, calling me
things that, well, I just don’t
like to think of myself that way.
But it was an instance where
people who were reading it —
some of them actually were on
the same side as me, but they
interpreted the way I went at
the subject to be disrespectful. I was thinking about bringing the cartoon, but I actually
want to think about what your
question is some more. Do
I regret doing it? As of now,
no, because far more people
got the point. It was the kind
of thing you do all the time
in political cartooning. To be
effective, you’ve got to get out
there pretty close to the edge.
If it’s so tame, if it’s a slice of
white bread lying there on a
porcelain plate with a pat of

butter on it and no jam … it’s
got to be something, it’s got to
try for something. And when I
drew that cartoon, I thought,
“This is one of my stronger
cartoons, I’m really happy and
I’m going to be proud of this
one.” And the original reaction
to it was just that. I got a flood
of really positive responses.
But then somebody said, “No,
this is an outrage, don’t you
think so?” and this idea got
out there, and enough people
decided to, for whatever reason, view it that way, and man,
I got massacred for it. And so
the question is, do I regret it?
And the answer is no. There’s
not a cartoon that I regret
doing because I do the best
I can, and I try the hardest I
can, and I try to think those
questions through the hardest I can. And that’s the only
thing I can do. There are a few
like this one where I would ask
myself, “Would I do it again?”
But that’s a different question,
and that’s a harder question.
But there’s nothing I’ve done
because everything I’ve done,
I’ve done with the best I can
do.

Q:

Has an editor or
publisher ever killed
one of your cartoons, and if
so why, and what was your
response?

A:

Only once. I worked
with three different
newspapers, and it was not
The Washington Post, which
gets it down to two, but that’s
still the safety zone. I did
one cartoon that was critical,
pretty indirectly — but directly
enough — of the publisher.

That one got yanked, and I
asked my editor, “I thought I
had freedom to do whatever I
wanted?” And his answer with
regard to this cartoon, was “I
just assumed you were kidding with that one.” But at The
Washington Post, I have the
editor there, our agreement is
that I can do what I want, he
can ask me to change it, I can
refuse, he can refuse to publish it. But at the Post, that’s
never happened. We’ve had a
couple go-rounds, but they’ve
published them all.

Q:

Would you discuss
cartoons like Pogo and
Doonesbury, which were
in the comic section of the
newspaper but still were very
political?

A:

Yeah, to me that’s like a
non-controversy. There
were people that said “Well,
that’s too political for the
comic page, that’s inappropriate.” I don’t get that at all. To
me, there’s a comic art form,
there’s opinion, there’s reporting. These are all separate
categories, and I think, mix
them however you want to as
long as you are finding readers
who find it an engaging and
challenging and satisfying way
to put them together. You can
make a rule that no comics
can ever be political, but that
rule never existed. It’s kind of
a tradition, but well, so what?

The rest of Q&A can be found
on our website, chqdaily.com.
—Transcribed by
Alexandra Greenwald
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DuBois: There is
a soundtrack to
Obama’s presidency
JAKE ZUCKERMAN
Staff Writer

Barack Obama’s entire
presidency has a soundtrack,
according to Joshua DuBois,
the former head of the Office
of Faith-based and Neighborhood Partnerships for the
executive office.
DuBois, who Time magazine referred to as Obama’s
“pastor-in-chief,” delivered
his lecture “Human Dignity, Rage and Grace After
Charleston”
Wednesday
from the Hall of Philosophy.
Dividing Obama’s presidency into three distinct
genres of music, DuBois said
it was his impromptu rendition of “Amazing Grace”
during the funeral for the
victims of the Charleston,
South Carolina, shooting
that defines his presidency.
“Faith and art and politics
collided on that Charleston
stage with an intensity that,
at that moment, shook the

earth,” DuBois said. “But
they’ve collided for years
throughout this presidency,
for years in our country, and
we’re all still very curious
about how the chords will
finally resolve.“
DuBois said Obama’s
presidency had a hip-hop
age, a jazz age and a blues
age.
The president’s meteoric
rise from the Senate to the
Oval Office represents the
hip-hop age, DuBois said.
Just like how hip-hop, a stark
contrast to the era’s popular
music, became immensely
popular in a short period of
time, breaking the mold for
what radio hits had sounded like for decades, so did
Obama reshape how a politician looks and acts.
Likewise, it was during
the hip-hop age that performers wrote songs for
his campaign such as “Yes
We Can,” a musical repre-

sentation of Obama’s iconic
speech by a host of famous
artists, or Young Jeezy’s “My
President is Black,” after his
eventual 2008 win.
After the hip-hop age
came the jazz age, in which
everything ran smoothly
for the president. As DuBois
said, there came elements of
interplay and improvisation
in government, just like in
jazz.
“There was jazz in the operation of government and of
our politics as well,” DuBois
said. “I saw it in the relationship between the president
and Attorney General Eric
Holder: One man on the
bass, one on the sax; one setting the overall pace and one
jumping out there at times
taking necessary risks.”
The third and final movement in the president’s
soundtrack came in today’s
era of the blues. Citing such
national tragedies as the

RUBY WALLAU | Staff Photographer

Presidential spiritual adviser Joshua DuBois speaks about how arts, politics, and faith interacted
during his time working for President Barack Obama Wednesday in the Hall of Philosophy.

Gulf Coast oil spill, mass
shootings, and the recent
deaths of unarmed black citizens in high-profile cases all
around the country, he said
America is riding out the
somber notes of a blues song.
DuBois did say, however,
that Obama is working to
disrupt these hard times. He
mentioned Obama’s recent
usage of a racial epithet on
the radio to start a conversation about race, and his
words in solidarity of young

black men in prison as examples of how the president is
working to fix this country,
and the artistry of his tactic.
“That’s a jarring thing for
the president of the United
States to say,” DuBois said.
“That message of empathy
and redemption, the disruption of quote-unquote normal presidential patterns,
that’s his form of artistry.”
Keeping his lecture short
and to the point, DuBois
shed light on why he feels

Obama’s eulogy in Charleston was the defining moment of his tenure. He said
Obama’s actions as of late
will hopefully cause change
in the near future as people
come to realize the gravity
of America’s current racial
divide.
“Nine black folks were
killed at their Bible study
in 2015 because they were
black,” DuBois said. “The
profundity of that fact is lost
on far too many.”

Dream and prepare for the world you want to see

A

t Wednesday’s morning worship service, the Rev.
Dwight D. Andrews told the congregation to stop
compartmentalizing their lives. He told them he
had often compartmentalized his musical life
from his preaching life. At the 9:15 a.m. Thursday morning
worship service in the Amphitheater, he practiced what he
preached and played a chorus of “Precious Lord” on his
soprano saxophone before preaching.
“You all are breaking me out of my comfort zone,” he
said. “I don’t do this at home, but I might start now.”
Andrews’ sermon title was “What a Fool Believes” and
the Scripture texts were Psalm 14 and Luke 12:13-21.
Andrews’ grandfather was an itinerant Baptist preacher
with small congregations around Detroit. His mother had to
spend all day in church with her father, and she raised her
kids to attend Sunday school — but not necessarily church
— and they did not have to go every week.
“My grandfather had a Scripture he quoted often, Luke
9:25: ‘What good is it for someone to gain the whole world,
and yet lose or forfeit their very self?’ ”
The “wise” fool in the Scripture was a rich man who had
too many things.
“I tried very hard to put it out of my mind, but I kept
thinking of Donald Trump,” Andrews said. “He is quick to
remind us how much stuff he has. ‘Vote for me, I’m rich.’ ”
The rich man in the Scripture had planned for a good
harvest. His main problem was storage. His solution was to
build more barns, more places to hold all his foodstuffs.
“We have so much stuff we don’t know where to put it
all,” Andrews said. “It is like a religion — we judge by the
number of our acquisitions. We have a big screen TVs, not
one, but many, all going in multiple rooms at once but we
can only watch one.
“We give little thought to our abundance [in other
ways],” he continued. “My dream, my barns, my possessions. He understood life in terms of his possessions, and
that is why he was a fool. He told his soul to relax, but it
was idolatry to think he had control. He was a fool because
the grain came from God. He thought it was his stuff for his

Morning Worship
COLUMN BY MARY LEE TALBOT
use, and he never wrestled with the possibility of giving
some to someone in need.”
According to Andrews, society knows that everyone
should have clean water, but the public wants to control
who gets it.
“We want everyone to know what we have,” he said.
“God said to the rich man, ‘You don’t know it, but tonight
you might be called away.’ The man was a fool to believe
in what he saw and not understand that everything comes
from God.”
Andrews acknowledged that he took his sermon title
from the Doobie Brothers’ song “What a Fool Believes.”
“It is a sad love song with a nice dance beat,” he said. “The
words, when I listened to them, are about a man who loves a
woman who never loved him in the first place. She will never
return because she was never there. If what we believe
is what we see, it is folly. It is the opposite of faith. I am
becoming more and more a fool for Christ. I want to see the
world not with my eyes but with my heart. I want to believe
that all things are possible through Christ.”
Some people believe it is foolish to have a variety of
music like the congregation experienced that morning,
Andrews said.
“We had toe-tappers, and quiet music, and some of you
were clapping on [beats] one and three as well as two and
four,” he said. “It was a cultural collision but we will work
on it.”
Andrews then showed the congregation that the deacons
in the black church walk on beats one and three but clap on
two and four.
“I am fool enough to believe that you can learn to do
this,” he said.
The congregation agreed, laughing and applauding.

“In my dream world, in God’s house, we can have it all
at once,” Andrews said. “We can have the contemporary
music, and we can learn the traditional hymns, and we can
remember that it all comes from the spirituals. It is important to know each of them. We all have different ways of
preaching, praying and singing, and I am committed to
seeing the value of the differences.”
A “fool by faith” sees what is not there yet.
The Civil Rights Movement was made up of people
who dreamed of what was not yet — education, housing,
fair employment practices. The fool asks what is next and
improvises.
“Fools prepare for God to use us in ways we don’t know,”
Andrews said. “When we are all in God’s house, we appreciate and find the harmony in differences. So how do we get
there? We have not yet devised a plan to go the next step to
create the present that has not yet arrived.”
His answer was to teach and nurture.
“I like Bach and Beethoven because I was weaned on it,”
he said. “If we want people to appreciate music, we better
give them an instrument and take them to concerts. How
can someone love hip-hop if they have never heard it? How
can they like ballet or opera if they think that is someone
else’s music?
“We have to dream and prepare for the world we want
to see,” Andrews continued. “There were people who said
that Barack Obama would never be president because he is
African-American. But there were people foolish enough
to think it could happen. There were people who said the
schools in the South would never be desegregated, but there
were people foolish enough to think it could happen.”
Act a fool for God, today, he said.
“Don’t see with your eyes. Dare to believe in what is not
yet,” Andrews said in conclusion. “What a fool believes, he
sees in his heart.”
The Rev. Susan McKee presided. The Rev. Thomas Peters, a
Presbyterian minister and member of the Motet Choir, read the
Scriptures. The prelude was “Suite” by Johann Amberg and featured Barbara Hois, flute, Rebecca Scarnati, oboe, Debbie Grohman, clarinet, and Willi La Favor, piano. Jared Jacobsen, organist
and worship coordinator, directed the Motet Choir. The choir sang
“Send Down Your Spirit, Lord” by Nancy Price and Don Besig.
Virginia Oram was the soloist.
The Edmund E. Robb-Walter C. Shaw Chaplaincy supports this
week’s services.
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a new direction
REVIEW

‘An Evening of Pas de Deux’ offers evidence of promising future for Charlotte Ballet
Jane Vranish | Guest Critic

I

t may seem odd, but
Chautauqua audience
members got a sneak
peak of Charlotte Ballet’s future during “An
Evening of Pas de Deux”
at the Amphitheater on
Wednesday night. Yes, two
at a time taking to the stage,
not ensemble ballets.
Charlotte Ballet is currently
in transition, something that
happens to mid-sized companies every so often. The bad
news is that six dancers are
leaving the company, four of
whom were principal/soloist
rank. The Chautauquan Daily
noted that Jamestown native
Jordan Leeper, who is headed
for Atlanta Ballet, recently
made his final bow here.
Melissa Anduiza will next
perform with Complexions
Contemporary Ballet, where
Charlotte Ballet resident choreographer Dwight Rhoden is
co-artistic director.
But the real shock came
when both Anna Gerberich
and Pete Leo Walker, acknowledged stars in works
like The Romeo & Juliet Project, both decided to stretch
their muscles in a new way.
After pondering three offers, Gerberich settled on The
Joffrey Ballet in Chicago, one
of America’s top companies.
Walker chose Aspen Santa
Fe Ballet, notably adventurous and a darling of critics
around the country.
That has produced a domino effect within the company, and time will tell how
the chips fall. But there was
good news and evidence of
promising things to come.
The good news involved
two women who performed
in “Pas de Deux” and will
likely be key in re-forming
the backbone of the company. It was good to see Alessandra Ball-James, who was
the reigning ballerina before
she left in 2012 and who rejoined the company during
the past season in Charlotte,
back in such fine form. Cast
in the finale, the alwayswinning “Tchaikovsky Pas
de Deux,” she maintained
a breezy ease despite the
trademark speed of George
Balanchine’s footwork.
It also has one of the most
breathtaking moments in all
of ballet — no matter how
many times you see it. At the
end, the two dancers dart
to the side, where the man
(Josh Hall) jumps into the
air behind the woman and
before he can even land, the
ballerina flings herself into a
blind dive. Somehow, he is
there to catch her.
Then they do it again to
the other side.
Hall has transformed him-

CAITIE McMEKIN | Staff Photographer

Above, Sarah Hayes Harkins and Ryo Suzuki dance in “Le Corsaire”
Wednesday in the Amphitheater. At right, Chelsea Dumas and
Josh Hall perform “Valse Triste.”

self this season, looking leaner
and cleaner in his technique
and, along with that, a real
presence on stage. And if there
was ever a reincarnation of
2015 Kennedy Center Honors
winner Patricia McBride, BallJames was it, flashing a brilliant smile as her arms stroked
a dozen harps in the air.
Moving from scintillating
to stark, Ball-James tapped
her dark side in Mark Diamond’s “Widow,” set to music somewhat akin to a horror
film, but actually by serial
composers Milton Babbitt
and Karlheinz Stockhausen.
She stalked the stage, both
Maleficent and Spider-Woman, stabbing the air and floor
with insectile pricks, although
Diamond’s intent was an alien
who momentarily transforms
herself into a woman (via a
red overlay) and back again.
Ben Ingel was a surprisingly
perfect victim, using his fluid
muscularity to provide contrast. But there was no doubt
who would triumph.
In her seven years with
Charlotte Ballet, Sarah Hayes

Harkins has always had a
“can-do” attitude and here
sat astride two of what are
called “war horses” in ballet
for their popularity and subsequent familiarity.
“Le Corsaire,” the tale of
a pirate and a slave girl, is
regularly performed at ballet competitions all over the
world. “Flames of Paris,”
the ballet version of Les Misérables, with plenty of its
own flag-waving, has been
given new life by Alexei Ratmansky, former head of the
Bolshoi Ballet and now resident choreographer at American Ballet Theatre.

He made quite a reputation at the Bolshoi in refurbishing their full-length classics, upgrading both staging
and steps for modern audiences (and dancers). It has
been filmed for the “Ballet in
Cinema” series with international stars Natalia Osipova
and Ivan Vasiliev.
Both works took full advantage of Hayes Harkins’
spirited talents. Blessed with a
real turning facility, she seems
almost eager to execute the
most difficult combinations,
all with a winning smile.
Her diagonal double
turns, each followed by a
grand jeté were spot on, as
was a series of pirouettes
from fifth to fifth. Alas,
her fouettes let her down
Wednesday night — virtually the same combination that
Osipova does with multiple
turns and a saute thrown in
for good measure.
She was paired with
Gregory Taylor in “Flames,”
a handsome, princely pres-

ence with breathtaking split
leaps. In “Corsaire,” new
company member Ryo Suzuki — probably weaned on
duets like this in competition-heavy Japan — used the
floor as springboard with a
wonderful vertical jump.
But McBride and JeanPierre Bonnefoux have a
stellar reputation for nurturing and supporting young
dancers as well. And there
is no doubt that it will be an
exciting season ahead for the
company in Charlotte, North
Carolina.
Chelsea Dumas was featured in a trio of works and
is the budding actress among
the women. Despite only finishing up her second season,
her young “Queen” in Sasha
Janes’ piece was regal, petulant and out of touch with

the people around her. Literally an intense tug-of-war
with soldier David Morse,
who cannot continue to fight,
she looked as if born to the
throne.
She became a widow in
Peter Martins’ “Valse Triste,”
a woman weighed down by
her husband’s death, and in a
longing dance with a life full
of painful memories. Originally choreographed for McBride, it took advantage of
her lyricism, plus those parallel bourrées en pointe and the
turned-in spirals that were
such a distinct part of her vocabulary. That being said, Dumas was poignant in her own
way with a compelling Hall
(also featured in three pieces
— another sign?).
In addition, the pair
opened the program, an excerpt from Dwight Rhoden’s
“Spun to the Sky.” With
funky black-and-white print
costumes, they slithered and
wiggled through the steps.
But this was a “whet-yourwhistle” duet, hardly a fully
formed standalone piece designed to open the program.
So it just faded away.
Diamond’s
“Contrast”
was another excerpt, but so
much more successful. Set to
guitar music by Heitor VillaLobos, it became a magnetic
mood piece. With Elizabeth
Truell so very willing, newcomer Tendo Santos manipulated her with his hands
and mesmerized her with
his sensual looks.
He showed a clean technique, too, in Carmina Burana
last weekend, which could
mean that, along with Suzuki and the development of
the younger male ensemble,
Charlotte Ballet might be
headed in a new direction.
Stay tuned.
Jane Vranish is a former
dance critic for the Pittsburgh
Post-Gazette and continues
there as a contributing writer.
Her stories can be read on the
dance blog “Cross Currents” at
pittsburghcrosscurrents.com.
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CLASSIFIEDS
FOR SALE

DOCK SPACE AVAILABLE off
of Hurst. Anytime JuneSeptember. 410-725-0933

BOAT RENTALS
POWER, PONTOON, KAYAK
AND Fishing Boat Rentals.
Chautauqua Marina
716.753.3913. www.
ChautauquaMarina.com Fun in
the sun!

FOR SALE

2016 Season

BY OWNER: Overlook
c o n d o , 2 B R 2BA,parking,furnished,on tram
and bus routes, open house
Tuesday 1-4pm, $325,00 716689-0707 or 716-357-5112

AVAILABLE WEEKS 5,6,7,
luxury 3 bed, 3 bath Condo on
Vincent brick walk near Plaza.
Central air, beautiful porch,
wifi, elevator, great for multiple
couples or multi-generational
family. 716-510-8993.

FOR RENT
Available remainder of season.
Rooms with kitchen/porches.
Weekly/ Nightly. Near Amp.
“The Ashland” 10 Vincent.
716-570-1025. chautauquaguesthouse.com

FOR SALE
CHAUTAUQUA LAKE'S BEST
KEPT SECRET. 14x70 2Br/2Ba
Mobile home, completely furnished and more located on
Chautauqua Lake, close to
Chautauqua Institution.
$39,900 No dogs, 716-2009183 or jwf2424@yahoo.com

Friday, July 31, 2015

RE-RENT MEDICAL EMERGENCY prevents using weeks
6,7 at Maple Inn. Rent is negotiable. 434-971-4850.
1 BB CLARINET mouthpiece,
Selmer C Star. Used once. List
price $194.98, original cost
$129.99.

2B/1B PARKING avail 7,8,9
sleeps six on north end. 440759-0069
3 BEDROOM (sleeps 5), 2
bathroom air conditioned cottage near Hall of Philosophy
available for week 9 for $1,000.
Call (703)-789-3817.
BEMUS POINT on Lakeside
Drive in Bemus Point school
district. 4 bedroom cottage fully
furnished. Detached garage,
nice views of the lake walking
distance to the village and Long
Point State Park.1/2 acre on
beautiful street. By Owner
$199,000. Call 716-969-9043

BRAND NEW 62 CRESCENT
Central location 2015 3 bedrooms 2 bath weeks 7, 9 available $2650 2 other units available week 9 mychautauquarentals.com Booking 2016 looking
for multi week guest. 716-6397659
CONDOS,APT UNIT, efficiency
rooms. Great porches. "The
Vera" 25 South Terrance. Close
to Amp. 716-570-1025. chautauquaguesthouse.com
MODERN 2BD/2BA sleeps 6,
A/C, W/D, wifi, 2 porches overlooking Miller Park on bus route
near Bestor Plaza weeks
4,5,8,9 2 week min $2,300 per
week.716-357-5976
THE "LEWIS MILLER
COTTAGE" sleeps 6, large living room/garden, view of the
lake through Miller Park. See
Accomidation section of ciweb.
org. Contact info: 412-9963856 or chqrent@gmail.com
1 6 W I L E Y. W e e k l y 1 - 9 .
Spacious 3 Story house near
lake and Children's School, 6 +
bedrooms. 5 BA, W/D, Cable,
Wireless Internet, no pets, no
smoking. Lhunnewell@willowridge.com. 212-369-1220
19 RAMBLE-FIRST FLOOR
S E A S O N R E N TA L - C e n t r a l
location-one bedroom- Full
kitchen-central A/C -Washer/
dryer cable- internet. Phone
864-630-1778

HAPPY ADS
LAST SAFE BOATING CLASS
of the Season- Aug. 5 and 6
-5:00 pm at Chautauqua
Marina. 716. 753.3913

WANTED
CLEARANCE SALE: Furniture,
Rugs, Accessories 70% off
cash or check. Thursday thru
Saturday, 11-4. The Red Brick
Farm. Also selling French and
American Antiques.
HOUSE FOR SALE: 4 Bedroom
cottage on Lakeside Drive
Bemus Point $199,000 fully furnished walking distance to the
village. Free launch in village.
716-969-9043

BASS CLARINET, LEBLANC,
low Eb, good used student
model, serial #13143, professionally cleaned with new pads.
New Yamaha mouthpiece with
ligature and metal cap. Asking
$2,000. MAO. Text 814-6735124."

S TA M P C O L L E C T I O N S /
Accumulations. U.S./Foreign.
Will travel to appraise.
Chautauqua's Stamp Professor.
904-315-5482
NEED TO RENT parking spot
near Bestor Plaza for 2016
Season. Call 347-480-6832
with offer.

2016 SEASON. Lakeview
Condo 2 BR 1 Bath. Central
location. All weeks available.
330-416-2229
34 MILLER, 1,2&3 bedroom
apartments, near/level walk to
library, all amenities/renovated
old Chautauqua, $1000-$1500/
Wk, 412-865-7341
83 PRATT a charming guest
house for the 2016 season.
Sleeps two, Newly remodeled,
park-like setting, patio, on-site
parking, on tram & bus route.
W/D, A/C, cable, wireless internet, D/W, pet friendly. Season/
Part-Season 954-348-4344
bh@cpt-florida.com

WOMEN SEEKING Serenity
open 12 step meeting Friday
12:30 Hurlbut Church Parlor.
716-357-8318

LAKEVIEW CONDO for sale by
owner. 2 BR 1 Bath. Central
Location. 330-416-2229

Faust Leadership Fund provides for Davis, Putnam talk
or project which best reflects
Faust’s qualities of leadership, vision, integrity and
commitment to Chautauqua.
Throughout Faust’s short
life, Chautauqua played a
major role in his development as a person. He first
visited as a child in the 1940s
and he returned each summer, except during his college years.
Even after he obtained
his law degree from the
University of Florida and
established his permanent
residence in West Palm
Beach, Florida, he habitually
retreated to Chautauqua to
recharge his mind and body.
Faust loved Chautauqua.
He continuously volunteered
his time and talents in a variety of capacities. In 1983, he
was elected to the Board of
Trustees.

One year later, he became
chair of the Religion Committee. In 1985, he became
chairman of the Task Force
on Architectural and Land
Use Regulations, helping
to draft guidelines that are
still used today to maintain
historic preservation on the
grounds. The same year, he
was elected to the first of two
terms as Chairman of the
Board of Trustees.
Sadly, he died of liver cancer at the age of 48, just one
week before the opening of
the 1988 season.
If you would be interested in
discussing the possibility of establishing an endowed lectureship or supporting another aspect of Chautauqua’s program,
please contact Dustin Nelson,
Director of Gift Planning, at
716-357-6409 or email him at
dnelson@ciweb.org.

» on the grounds

CHARITABLE SUPPORT
Did you know your gate ticket covers less than 60
percent of the programs you are enjoying today?
As a not-for-profit organization, Chautauqua is dependent
upon philanthropy to offset its revenues and cover costs
associated with its morning lecture platform, evening
entertainment, fine and performing arts schools, children’s
programming, etc.
All the artistic and intellectual stimulation that you enjoy on a
daily basis is an expression of the generosity of hundreds of
Chautauquans who have made a gift above and beyond their
gate ticket. Please consider making a gift to Chautauqua’s
annual fund.
You may learn more by calling 716-357-6407, perusing ciweb.
org/giving, or visiting the Chautauqua Foundation office in the
Colonnade on Bestor Plaza.

By Dave Green
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H. David Faust Leadership
Fund in his memory with
the help of Faust’s law firm,
Steel, Hector & Davis, and
numerous friends.
Since 1988, this fund has
been used annually to promote a scholarship, program,
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The H. David Faust Leadership Fund provides funding for the 10:45 a.m. lecture
of Fred N. Davis III and Mark
Putnam.
Faust’s wife of 27 years,
Sylvia, and his children, John
and Susan, established the
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visual arts

nature, time, regeneration:
Kimes speaks on his own
artistic development

abe kenmore
Staff Writer

Don Kimes earliest memory is of drawing.
“I’m one of those rare artists who always knew they
were going to be an artist,”
Kimes said. “I never thought
about anything else.”
And at 7 p.m. tonight in
the Hultquist Center, Kimes,
who serves as artistic director of the Visual Arts at
Chautauqua Institution, will
share the story of his development as an artist through
the years — the first lecture
of the sort he has given on
the grounds in almost five
years.
“Ori Soltes [who gave the
Interfaith Lecture Monday]
talked about the history of
art from about 3,000 years
ago to about 100 years ago in
one hour,” Kimes said. “So
I should be able to cover 30
years of my own work in 45
minutes … maybe focus a little more on the stuff people
haven’t seen, right up to today — I’m talking Friday, so
right up until Thursday.”
Kimes grew up in Oil
City, Pennsylvania, about 45
minutes from Chautauqua.
It was not a vibrant art town,
and Kimes did not even set
foot in an art museum until he was in college. The
first piece that captivated
him was not a Picasso or a
Cézanne, but a cheap print
of some horses racing in a
storm on his grandmother’s
wall.
Despite this, he continued
studying art and, by the time
he started at Chautauqua,
was making a living as an
artist in New York City.
In 1988, two years after
beginning at Chautauqua,
Kimes and his wife, Lois Jubeck, moved with their first

» on the grounds

Swimming
You’re invited to swim
during hours when
lifeguards are on duty at
any of Chautauqua’s four
public beaches. They
are: Heinz Beach (at the
foot of South Avenue),
Children’s Beach, Pier
Beach (both at the Pier
Building, Miller Park)
and University Beach
(North Lake Drive near
Prospect). Daily hours of
operation are posted at
each beach. Swimmers
and sunbathers are
requested to wear street
clothes or a robe en route
to and from beaches.
Staff qualifications,
water quality and safety
equipment comply with
all Chautauqua County
Health Department
regulations. An indoor
swimming pool is open to
the public daily for a fee
at the Turner Community
Center. For more
information and hours,
call 716-357-6430.

» on the grounds

Police
The Chautauqua Police
Department, located in
the fire hall on Massey,
near the market gate, is
open 9 a.m. to 5 p.m.
during the season (716357-6225). After 5 p.m.,
Main Gate security may
be contacted at 716-3576279.
In case of emergency,
phone 911.

child to Washington, D.C., so
he could take a post at American University.
“Of all the schools I
looked at, American probably had the worst facilities,
but I thought the most potential,” Kimes said.
Since then, it has improved, including building of the Katzen Art
Center, which holds the
30,000-square-foot American
University Museum.
“I started out teaching at
the New York Studio School,
and that was always a handto-mouth existence for the
school,” Kimes said. “That
was the training I had, trying to build something out
of nothing, out of smoke and
mirrors a lot of the time.”
He is now working on
building a small program
at the American Academy
in Rome, but he is backing
away from doing the same
level of development that he
has done previously.
“I’m not sure I want to
continue building on the
scale I’ve been building,”
Kimes said. “I want to put
that energy into my work.
That’s a lot of energy. Everything that’s happened at
Chautauqua is decades of
energy, and [American University] was the same way.
I’d rather build the art right
now.”
Through the decades in
Chautauqua, Italy and AU,
Kimes has worked in a variety of media and styles,
including painting, collage
and even rusted and etched
steel. There are, however,
key threads he sees running
through his work. Among
these are themes of natural
processes, especially water
and time.
“I can go back and look at
the work that I first became

Provided Photo

Jack Rasmussen, director/curator of the Katzen Art Center at American University, Don Kimes, artistic director of the Visual Arts at
Chautauqua Institution, and Robert Storr, dean of the Yale University School of Art, pose in Kimes’ Chautauqua studio.

really interested in, and I can
find elements of the work
I’m doing right now in that
early work, although I didn’t
realize it at the time,” Kimes
said. “And then the third
thing that people have written about me is that my work
deals with regeneration —
like loss and regeneration.”
This theme of regeneration is particularly evident in
his recent work, which uses
found and discarded paper
in collages, including those
that formed the backdrop to
Carmina Burana.
Kimes had his own personal experience with loss
and regeneration several
years ago, when a flood
destroyed almost 25 years
worth of paper, writings and

family photographs.
“It took me a long time to
work through what I felt was
basically the erasure of my
existence,” Kimes said. “But
I think the work I’m doing
now, I could never have done
it had that flood not happened. So the flood’s a gift.”
This ability to survive
devastating situations is one
thing that Kimes hopes to instill in his students.
“One thing that I really
— as a mature artist now —
really want to help young
artists understand is that
most of what they will do

is not going to be accepted.
That they will deal with loss
their entire life,” Kimes said.
“The experience of loss and
the ability to survive it and
emerge from it — I think
there is a link [from that] to
the ability to discover new
things and see things in a
new way.”
Beyond individual survival, Kimes sees art as vital to
the definition of what it is to
be human.
“I think art is just kind of
what falls off of us as a race,
as a species,” Kimes said.
“It’s the residue that falls off

and shows where we were.”
As Kimes observed, it is
not through the great attorneys of history that we
understand our culture, but
through the great art that
previous generations have
produced.
“It’s a powerful medium,”
Kimes said. “It’s not decoration, it’s not just a side thing.
I believe it’s the main thing.
That’s what I believe. It’s the
main thing. It’s the one thing
that makes us different from
every other species on the
planet.”
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Program

F

FRIDAY
July 31

7:00 (7– 11) Farmers Market
7:15 (7:15–8) Mystic Heart Meditation:
Spiritual Practices of World
Religions. Leader: Wayman and
Eryl Kubicka (Zen Buddhism).
Donation. Bring gate pass. Main
Gate Welcome Center Conference
Room
7:45 Episcopal Holy Eucharist. Chapel
of the Good Shepherd
8:00 Daily Word Meditation. (Sponsored
by Unity of Chautauqua.) Hall of
Missions
8:00 Amphitheater Renewal Project
Public Session: Community
Dialogue and Q-and-A. Hall of
Christ
8:45 Catholic Mass. Chapel of the Good
Shepherd
8:55 (8:55–9) Chautauqua Prays For
Peace Through Compassion. Hall
of Missions Grove
9:00 Men’s Club Speaker Series. United
Methodist House
9:15 MORNING WORSHIP. “We Are
Family.” The Rev. Dwight D.
Andrews, senior minister, First
Congregational Church UCC, Atlanta.
Amphitheater
9:15 Jewish Discussions.
(Programmed by Chabad Lubavitch
of Chautauqua). “Kabala &
Psychology.” Rabbi Zalman
Vilenkin. Literary Arts Center at
Alumni Hall Library

bria granville | Staff Photographer

Marvin Riley has a moment with his 6-year-old daughter, Kennedy, during an afternoon lecture earlier this season. Riley was part of the Books@Work panel at the beginning of July.

10:00 (10–12) Voice Master Class:
Oratorios. (School of Music.)
Michael Dean. Suggested fee.
McKnight Hall

12:30 Meet the CSO Musicians for
Children of All Ages. (Programmed
by Symphony Partners.) Smith
Wilkes Hall

10:00 (10–11:30) Guest Piano Master
Class. (School of Music.) JY Song
and John Milbauer. Suggested fee.
Sherwood-Marsh Studios

12:45 Chautauqua Catholic Community
Seminar. “Finding God in the Music
of Broadway.” The Rev. Jerry Hahn,
pastor, St. Anthony Parish, Northvale,
N.J. Methodist House Chapel

10:15 Service of Blessing and Healing.
UCC Chapel
10:45	LECTURE. Fred N. Davis III (R)
and Mark Putnam (D), political
strategists. Amphitheater
12:00 (12–2) Flea Boutique. (Sponsored
by Chautauqua Women’s Club.)
Behind Colonnade
12:10 Catholic Mass. Chapel of the Good
Shepherd
12:15 Brown Bag Lecture. (Programmed
by the Writers’ Center.) “The Political
Novel: Inferior or Important?” Susan
Choi. Literary Arts Center at Alumni
Hall porch
12:15 Challah Baking. (Programmed by
Chabad Lubavitch of Chautauqua.)
Zigdon Chabad Jewish House
12:30 Jum’ah Prayer. (Programmed by
the Abrahamic Program for Young
Adults.) Hall of Christ

2:00 INTERFAITH LECTURE SERIES.
“Having Faith to Make a Difference:
the Politics of Making Theatre in the
21st Century.” Vivienne Benesch,
artistic director, Chautauqua Theater
Company; with CTC Conservatory
actors. Hall of Philosophy
(simulcast in the Hall of Christ)
2:00 Public Shuttle Tours of Grounds.
Fee. (Purchase tickets at Main Gate
Welcome Center.) Leave from Main
Gate Welcome Center
2:15 Public Shuttle Tours of Grounds.
Fee. (Purchase tickets at Main Gate
Welcome Center.) Leave from Main
Gate Welcome Center
2:30 (2:30–5) Mah Jongg. (Programmed
by the Chautauqua Women’s Club.)
Memberships available at the door.
CWC House

3:30 Chautauqua Heritage Lecture
Series. “The Bugle Call Through
History: 150 of Taps.” Jari
Villanueva, retired Air Force Master
Sergeant. Hall of Christ
3:30 (3:30–5) Chautauqua Dialogues.
(Sponsored by the Department
of Religion.) Facilitator-led group
discussions. No fee; pre-registration
required by Thursday at 2 p.m.
Interfaith Lectures. Locations to be
announced
4:00 THEATER. Intimate Apparel.
(Reserved seating; purchase tickets
at Main Gate Welcome Center or
Visitors Center ticket offices, and one
hour before curtain at Bratton kiosk.)
Bratton Theater
4:00 2015 Chautauqua Piano
Competition Winner Recital.
(School of Music.) (Benefits
the Chautauqua Women’s Club
Scholarship Program.) Fletcher
Music Hall
4:00 Public Shuttle Tours of Grounds.
Fee. (Purchase tickets at Main Gate
Welcome Center.) Leave from Main
Gate Welcome Center
5:00

Hebrew Congregation Evening
Service. “Kabbalat Shabbat: Welcome
the Sabbath.” Service led by Rabbi
Frank Muller, Shabbat Dinner will
follow at Everett Jewish Life Center.
Miller Bell Tower (Pier Building)

5:00 Eugene Onegin Operalogue.
(Programmed by the Chautauqua
Opera Guild.) Lecture with excerpts
from the opera. Jay Lesenger,
general/artistic director, Chautauqua
Opera; Chautauqua Opera
Apprentice Artists. Norton Hall
6:00 (6–7:45) Chautauqua Choir
Rehearsal. All singers welcome.
(Two rehearsals required to sing at
Sunday worship services.) Elizabeth
S. Lenna Hall
6:15 Shabbat Dinner. (Sponsored
O UT
by the Hebrew
of
LDCongregation
O
S
Chautauqua.) Prepaid tickets
required. Everett Jewish Life Center
7:00 Visual Arts Lecture Series. Don
Kimes, artistic director, Visual Arts
at Chautauqua Institution; painter.
Hultquist Center

7:00 (7–9) Cello Master Class. (School of
Music.) Amit Peled. McKnight Hall
7:30

OPERA. Eugene Onegin. Music by
Pyotr Ilyich Tchaikovsky and book
by John Latouche. Peter Leonard,
conductor; Jay Lesenger, stage
director. Featuring Matthew Worth,
Elizabeth Baldwin, Richard
Bernstein, Clara Nieman, John
Riesen and members of the
Chautauqua Opera Young Artists
Program. Performed in English.
(Reserved seating; tickets available
for purchase at Main Gate Welcome
Center and Visitors Center ticket
offices, and 45 minutes before curtain
at the Norton kiosk.) Norton Hall

8:15 SPECIAL. Garrison Keillor’s “A
Prairie Home Companion” America
the Beautiful 41st Anniversary
Tour. Amphitheater

Sa
SATURDAY
August 1

Public Radio Day
7:00 (7–11) Farmers Market
7:15 (7:15–7:45) Centering Prayer.
Mystic Heart Community Meditation
and the Catholic Community. Hall of
Philosophy
8:00 Old First Night Run/Walk/Swim.
(Registration begins at 7:45.) Fee.
Sports Club
9:30 (9:30–11:30) Hebrew Congregation
Sabbath Services. Service led
by Rabbi Frank Muller; Renee
Andrews, cantorial song leader.
Kiddush will follow. Hurlbut Church
sanctuary
9:30 Chabad Lubavitch Community
Shabbat Service. Kiddush will follow
at Zigdon Chabad Jewish House.
Rabbi Zalman Vilenkin. Everett
Jewish Life Center Library

12:00 Public Shuttle Tours of Grounds.
Fee. (Purchase tickets at Main Gate
Welcome Center.) Leave from Main
Gate Welcome Center
12:30 (12:30–2:30) Social Bridge.
(Programmed by the Chautauqua
Women’s Club.) For men and women.
CWC House
1:30 (1:30–5:30) Voice Sigma Alpha
Iota Competition. (Benefits
the Chautauqua Women’s Club
Scholarship Fund.) Fletcher Music
Hall
2:00 Public Shuttle Tours of Grounds.
Fee. (Purchase tickets at Main Gate
Welcome Center.) Leave from Main
Gate Welcome Center
2:15 THEATER. Intimate Apparel. Bratton
Theater. (Reserved seating; purchase
tickets at Main Gate Welcome Center
or Visitors Center ticket offices, and
one hour before curtain at Bratton
kiosk.) Bratton Theater
3:00	LECTURE. Contemporary Issues
Forum. (Programmed by the
Department of Education and
Chautauqua Women’s Club.) Beau
Willimon, creator and showrunner,
“House of Cards.” Hall of Philosophy
4:00 Public Shuttle Tours of Grounds.
Fee. (Purchase tickets at Main Gate
Welcome Center.) Leave from Main
Gate Welcome Center
4:45 Chautauqua Community Band
Rehearsal. Jason Weintraub,
conductor. Anyone who plays a band
instrument is invited to join. Elizabeth
S. Lenna Hall
5:30 (5:30–8) Stroll Through the Arts.
(Sponsored by VACI Partners.) Tour
Chautauqua’s visual arts complex,
including the Melvin Johnson
Sculpture Garden, Strohl Art Center
and Fowler-Kellogg Art Center. Dinner
and dancing. En Plein Air Art Sale.
Tickets on sale at Strohl Art Center
5:00 Catholic Mass. Hall of Philosophy

6:00 (6–7:45) Chautauqua Choir
Rehearsal. All singers welcome.
(Two rehearsals required to sing at
Sunday worship services.) Elizabeth
S. Lenna Hall
6:45 Pre-Chautauqua Symphony
Orchestra Concert Lecture. David
Levy. Hurlbut Church sanctuary
8:15 CHAUTAUQUA SYMPHONY
ORCHESTRA. Rossen Milanov,
conductor; Amit Peled, cello.
Amphitheater
• Pohjola’s Daughter, Op. 49,
Jean Sibelius
• Cello Concerto, No. 2, Op. 126, G
major
Dmitri Shostakovich
• Symphony No. 4, Op. 98, E minor
Johannes Brahms

