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They say the third time’s the charm. That is
what Marty Merkley, vice president and director
of programming, hopes will be the case for the
performance of Carmina Burana at 8:15 p.m. Saturday in the Amphitheater.
Carmina Burana is also the culmination of a
three-year Inter-arts Collaboration Initiative.
For the final year, Merkley wanted to take
a production in its entirety and give it what he
called a “Chautauqua twist.”
Carmina Burana is a culmination of over 250
poems written by monks in the 13th century.
The poems were about everything from spring
to love to drinking. Carl Orff discovered these poems in a library in Germany and used them to create the first production of Carmina Burana in 1937. The
production combines art, dance, orchestra and chorus
with a cast of more than 500 performers total.
“Orff wrote [Carmina Burana] so that it could all be danced
to — dance, orchestra and chorus as three equal players,”
Merkley said.
The production’s twist is nine extra musical segments
called “olios,” which were added to the production, along
with 11 sections of dialogue, in English, to help the audience
understand the poems’ meanings. A prelude was also added
before “O Fortuna,” the first and last poem of the production.
Jean-Pierre Bonnefoux, artistic director of Chautauqua Dance, created the choreography for the original 1992
Chautauqua production of Carmina Burana. Although the
choreography is primarily the same, the cast of dancers is
completely new.

Fortune brings together Chautauqua’s musicians, vocalists, dancers and artists in the
Amphitheater for Carmina Burana, Chautauqua Institution’s third annual inter-arts collaboration at 8:15 p.m. Saturday.
Guest conductor Timothy Muffitt is one of
the directors responsible for coordinating the
Chautauqua Symphony Orchestra’s performance with no less than four chorus and vocal
groups — and that’s to say nothing of the intricate visual arts components. Ideally, he said, the
audience won’t notice that coordination.
“What we want to achieve is a truly integrated
whole,” Muffitt said. “When we’ve got literally hundreds of people involved, that’s a lot to integrate. How
can we put all this together and really have the arts at
Chautauqua firing on all eight cylinders?”
Ever since 20th-century composer Carl Orff set music to the
medieval text on which the work is modeled, Carmina Burana
has been one of the most popular and enduring pieces of classical repertoire. Muffitt said he doubts there will be anyone
unfamiliar with at least bits and pieces of Saturday’s performance, particularly the “O Fortuna” movements. If someone
hasn’t listened in a concert hall, they’re likely to have caught
snippets in movie soundtracks or Old Spice TV ads.
As for why, Muffitt said the easy answer is the work’s
sheer enormity and sonic power. But he also said Orff wrote
it in a strophic form that’s inherently appealing to the modern ear with verses that are repeated and reprised — it’s basically a pop song, Muffitt said.

Orff’s massive
‘Carmina burana’
storms the amp

See sights, Page A8

See sounds, Page A8
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‘Love, sex, economy’: CTC opens ‘Intimate Apparel’ Prize-winner Klay to discuss

lauded book ‘Redeployment’

Ishani Chatterji
Staff Writer

After playwright Lynn
Nottage won a Pulitzer Prize
in 2009, she said in an interview that she finds her characters and stories in varied places. Sometimes in a newspaper,
“obscure historical texts” or
dinner party conversations.
“[S]ome even crawl out of
the dusty, remote recesses of
my imagination,” she said.
“Each play I write has its
own unique origin story.”
Chautauqua Theater Company brings forward one of
those unique stories — the
story of Esther, a black seamstress, and her struggles to be
loved — as Nottage’s Intimate
Apparel opens at 4 p.m. Saturday in Bratton Theater. The
play continues its run at 2:15
p.m. and 8 p.m. Sunday.
CTC Artistic Director
Vivienne Benesch, who is directing Intimate Apparel, has
had her eyes on this play for
a very long time.
“Now that I see it coming together, the play is even
more magical than I thought it
was. It has a spirit and is infectious,” she said. “You want to
go deeper and deeper into it.”
The cast includes CTC
alumni Tangela Large as
Esther, and conservatory
actors Matthew Baldiga,
Kate Eastman, Kyle Vincent
Terry and Whitney White
as Mr. Marks, Mrs. Van Buren, George Armstrong and

ryan pait
Staff Writer

RUBY WALLAU | Staff Photographer

Esther, played by Tangela Large, and Mayme, played by Whitney White, embrace during the dress
rehearsal of Intimate Apparel Thursday in Bratton Theater.

Mayme, respectively.
CTC set a high bar for the
season with its successful
run of Thornton Wilder’s Our
Town. CTC Managing Director Sarah Clare Corporandy
said Intimate Apparel will be
a different experience thanks
to Benesch’s vision.
“Intimate Apparel is visually different and emotional in
a different way,” Corporandy
said. “Vivienne is such an exciting and creative spirit, and
her visual standards of excellence are reflected when you
see the piece as a whole. You
look at the play through her
eyes.”
See Intimate, Page A4

RUBY WALLAU | Staff Photographer

George Armstrong, played by Kyle Vincent Terry, reads a letter to
Esther during Intimate Apparel. The show opens at 4 p.m. Saturday
in Bratton Theater.

I n Th i s w e e k e n d’s Dai ly

Veterans always come
home with war stories. Phil
Klay, a Marine and Iraq
War veteran, also came
home with questions.
Those questions Klay had
for himself are explored in
Redeployment, a collection of
12 short stories that recount
a number of perspectives on
the experience of servicemen. The book was named
the National Book Award
winner in 2014 and made
the New York Times’ list of “10
Best Books of 2014.”
It’s also this year’s winner
of The Chautauqua Prize.
Klay will receive the prize
and host a reading and signing at 1:30 p.m. Saturday in
the Hall of Philosophy.
Klay’s path to service
was one he said was shaped
by his family, which he
said “had a lot of respect
for the idea of public service.” When Klay was in
high school, he thought he
would probably end up in
the Foreign Service.
But when the Iraq War
began while he was in college, his mind changed.
“It seemed like that was
the most logical thing to do
to try and be a part of what
was happening, for worse
or for better,” Klay said.
Klay joined the Marines
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/chqdaily

Klay
and was deployed to the Anbar Province of Iraq. While
there are aspects of his personal experiences in Anbar
that “crop up” in the book
from time to time, he said
they mostly served to inform
the different perspectives
and situations portrayed in
Redeployment’s stories.
See KLAY, Page A4
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Epic adventures on
Appalachian Trail

Beethoven steals the
show

Out from behind the
easel

Remembering
E.L. Doctorow

Long-distance backpacker,
author Pharr Davis to give
Contemporary Issues lecture

Guest pianist Plano’s strong
performance overshadowed by
CSO’s nuanced Seventh

Art students present work in
annual exhibition

Reflections on celebrated
author’s time at Chautauqua
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saturday’s Weather

High 82° Low 65°
Rain: 30%
Sunset: 8:46 p.m.

SUNDAY

High 81° Low

63°

Rain: 40%
Sunrise: 6:05 a.m. Sunset: 8:45 p.m.

Missed a story in the Daily this summer? Find it on our website using the search bar at the top of any page.

MONDAY

High 83° Low 64°
Rain: 0%
Sunrise: 6:06 a.m. Sunset: 8:44 p.m.
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Long-distance backpacker, author Pharr Davis
to discuss epic adventures on Appalachian Trail
Briefly
news from around the grounds

Hankin lecture on ‘Carmina Burana’
Composer Wayne Hankin, who created and recreated
new work for Chautauqua’s 2015 inter-arts production of
Carmina Burana, will give a special lecture at 4 p.m. Sunday
in the Hall of Philosophy. Sponsored by the School of Music.
Hois, Scarnati, Musser to present Sunday Pre-Vespers
Sisters Barbara Hois, flutist, and Rebecca Scarnati, oboist, will be joined by pianist Joseph Musser for Pre-Vespers
at 4:30 p.m. Sunday in the Hall of Philosophy. The trio will
perform pieces by Italian Baroque composer Pietro Locatelli and 20th Century British composers Eugene Goossens and William Mathias.
Chautauqua Literary Arts Friends open mic
CLAF invites writers to share work 5 p.m. Sunday in the
Prose Room of the Literary Arts Center at Alumni Hall.
Intimate Apparel ’fore-play
Join a pre-show discussion about Lynn Nottage’s Intimate Apparel at 7 p.m. Sunday in Elizabeth S. Lenna Hall.
Plano piano master class
Chautauqua Symphony Orchestra pianist Roberto Plano will hold a piano master class at 10 a.m. and 4 p.m. today in Sherwood-Marsh Studios. There is a suggested fee.
AA/Al-Anon meeting
Meet at 12:30 p.m. Sunday in the Hurlbut Church Parlor.
Chautauqua Property Owners Association lighting walkabout
At 9:30 p.m. Sunday in front of the Colonnade, the CPOA
holds an informational “Street Lighting Walk-about.”
Chautauqua Women’s Club news
Mah jongg games at the CWC. Members only, but memberships available at the door. Games will be played from
2:30 to 5 p.m. every Monday and Friday.
CWC’s Artists at the Market is open from 1 to 4 p.m.
Wednesday, Thursday and Sunday at the Farmers Market.
Join the CWC on Monday evening to make new friends.
Duplicate Bridge games will be held weekly from 1 to
4 p.m. Tuesday at the CWC House. Fee paid at the door.
Bridge lessons from noon to 12:30 p.m. followed by social bridge Saturdays at the House. Separate fees.
PWN is 1 p.m. Monday at the CWC House. Leanne
Meyer is a program director at Carnegie Mellon University’s Leadership and Negotiating Academy for Women.
CWC Flea Boutique is now open from noon to 2 p.m. on
Wednesdays, Fridays and Sundays behind the Colonnade.
Join Susie and Rick Rieser at their home at 5 p.m. Tuesday for an evening with Bill Brazill, the mixologist from
Brazill’s on Main. $50 per person. For reservations, contact
Lisa at lisawallacecwc@gmail.com or 716-357-4961.
Recreation news
The Chautauqua Sailing Department offers a curriculum of sailing courses. Private lessons and sailboat rentals
are also available. Call 716-357-6392.
Ultimate Frisbee at Sharpe Field
2 p.m. Sunday. Contact Mike O’Brien at 702-493-1372.
Chamber music recital
There will be a student voice chamber music recital at 2
p.m. Saturday in Fletcher Music Hall.
At 4 p.m. Sunday, student chamber music groups will
give a recital in McKnight Hall. Proceeds from both benefit the Chautauqua Women’s Club Scholarship Fund.
Encore Chorale Summer Choral Institute registration
Registration open for Encore Chorale’s Summer Choral
Institute for adult students at all levels of vocal experience.
For more information, call 301-261-5747 or email info@encorecreativity.org. Forms available at encorecreativity.org.
Chautauqua Literary and Scientific Circle alumni news
CLSC Class of 2006, join a Backyard Book Talk 4 p.m.
Monday at Linda Stutz’s home (26 Vincent). Kendall Crolius discusses Anthony Doerr’s All the Light We Cannot See.
The CLSC Class of 2001 meets for coffee 9 a.m. Monday
at the Literary Arts Center at Alumni Hall.
The CLSC Class of 1990 will meet for a potluck lunch
at 12:30 p.m. Friday. The meeting will be held at Anne’s
house on Canterbury. Call 716-357-5828.
Pioneer Hall is open for docent tours from 1:15 to 2:15
p.m. every Monday and Wednesday.
Pre-Opera Dinner: Eugene Onegin
Join the Opera Guild for a pre-opera dinner before
the 7:30 p.m. performance of Eugene Onegin Friday. Buffet available from 5:30 to 7:30 p.m. at the St. Elmo. $30 per
person. Reservations required by 5 p.m. Thursday. Send
a check to Chautauqua Opera Guild, PO Box 61 Chautauqua, NY 14722, or contact 518-810-9147.
Chautauqua Theater Company news
At 9:30 p.m. Tuesday, CTC After Hours presents Church
by Young Jean Lee. This free performance in the School
of Art Quad, so bring chairs, blankets and snacks. In the
event of rain, Church will be moved to Bratton Theater.
Program Travel Team ambassador
The Program Travel Team is establishing a list for potential ambassador openings in the 2016 season. Candidates must be available for the entire season, and be able
to work a variable schedule. If interested, call 716-357-6377.
La bohème Children’s Choir
The Voice Program and the Music School Festival Orchestra are seeking children for a choir that will be featured in La bohème on Aug. 10. For more information, call
816-809-2504. If interested, meet 4 p.m. Saturday by the
Music School office.

Chautauqua Institution
CORPORATION MEETING SET FOR AUGUST 8TH
The annual meeting of the members of the Chautauqua
Corporation will be held Saturday, August 8, 2014, 10:00
a.m., at the Hall of Philosophy, Chautauqua Institution,
Chautauqua, New York

deborah trefts
Staff Writer

Long-distance backpacker
and Blue Ridge Hiking Company entrepreneur Jennifer
Pharr Davis has encountered
more extraordinary, wild
vistas during the past decade than most hikers will in
their lifetime.
While best known for her
record-setting Appalachian
National Scenic Trail thruhikes — completing the entire 2,181-mile trail in a single
season — Pharr Davis has
also hiked more than 12,000
miles on six continents, including trails in all 50 states,
Australia, Europe and South
America.
At 3 p.m. Saturday in the
Hall of Philosophy, she will
talk about “Love and Tri-

umph on the Appalachian
Trail.” The route extends
from Mount Katahdin in
central Maine to Springer
Mountain in northern Georgia.
After graduating in 2005
with a B.A. in classics from
Samford, Pharr Davis hiked
the Appalachian Trail for her
first time. Then a long-distance backpacking novice,
this journey was the hardest
of her life.
“I was 21 years old,” she
said. “For five months, I had
no mirrors. This was before
the days of the selfies. It was
the first time I was removed
from commercials and billboards and magazines. Making others smile made me feel
good. The trail forces you to
deal with it and literally walk
through it. I’ve had some hard
things happen on the trail,
but it’s safer than driving.”
Two years later, Pharr Davis set the record for hiking
the oldest long-distance trail
in the United States; the difficult, root- and rock-strewn,
272-mile Long Trail that runs
the length of Vermont.
In 2008, she not only set
the fastest-known time for
the 623-mile Bibbulmun
Track in Western Australia,
but also the record for the
fastest Appalachian Trail
hike by a woman (57 days, 8
hours, or a daily average of
38 miles). She was honored
as Blue Ridge Outdoors Magazine’s Person of the Year.
Three years later, Pharr
Davis set the overall record
for the fastest completion of
the Appalachian Trail in a
season, which had been held
by men for 40 years, and by
elite ultra runners for the past
20. Hiking a daily average of
47 miles, which took her only
46 days, 11 hours and 20 minutes, she cut her 2005 overall
time by 3½ months.
For this feat, Pharr Davis

PHARR Davis
won Ultrarunning Magazine’s
2011 award for Female Performance, was honored as a
National Geographic Adventurer of the Year in 2012, and
selected as an American Hiking Society Ambassador. She
said that the National Geographic honor was not given
to her because she set the
overall Trail speed record. She
earned it because she had taken such a different approach
to thru-hiking that she redefined how to hike quickly.
According to Pharr Davis
in an interview for National
Geographic, many people regard the Appalachian Trail
record as the world’s toughest because of its long history
of attempts.
“I wanted the ultimate
challenge,” she said. “I didn’t
want to do anything less or
anything easier.”
Growing up outside of
Asheville in western North
Carolina, where she currently lives with her husband
and young daughter, she was
drawn to hiking because of
its universality and affordability.
“You can do it every season, and it’s very accommodating,” she said. “You participate in nature and you’re
part of nature.”
Pharr Davis has described

her experiences hiking the
Appalachian Trail in two
books: Called Again: A Story
of Love and Triumph and Becoming Odyssa: Epic Adventures on the Appalachian Trail.
Her husband, Brew Davis,
who led the groups of hikers
who supported her along the
trail in 2008 and 2011, wrote
about the latter — her third
Appalachian Trail thru-hike
— in 46 Days: Keeping up with
Jennifer Pharr Davis on the Appalachian Trail.
She has also written three
local hiking guidebooks:
Five-Star Trails: Asheville:
Your Guide to the Area’s Most
Beautiful Hikes, Best Hikes
Near Charlotte (Best Hikes
Near series), and Best Easy
Day Hikes Charlotte (Best
Easy Day Hikes series).
Seven years ago, Pharr
Davis started Blue Ridge
Hiking Company.
“This was after my 2008
Trail thru-hike, and I really wanted to help people
get outside,” she said. “And
friends and family and
women wanted me to help
them. I thought, maybe I
could do this professionally.
I had to learn about business
and still am, but I’ve discovered there’s a need for nature
and getting outdoors.”
She said she now has
about 10 professional guides,
all with specialties, who lead
hikes lasting from a half-day
to nearly a week. Pharr Davis participates in about 5
percent of these hikes so that
she and her husband can
travel, hike and speak.
“Off trail, there’s the anxiety of work and finances and
a lot of expectations. I think
I go on the trail to leave fear
behind,” Pharr Davis said.
“The trail is really a metaphor
for life, regardless of how fast
or slow you go. It teaches you
how to be a problem solver
and move forward in life.”
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n the vibrant and idyllic environment of Chautauqua, it
is tempting to bask in the beauty of the shore and landscape and revel in the marvelous artistic expressions
that are all around us. This week’s Interfaith Lecture
theme, “Art, Politics, Religion,” is of particular interest to
me because my life and vocations represent the intersection
of all three. I offer the following introduction to my week
of service as chaplain. Like all preachers and teachers, I
hope to stir things up a bit. But, most importantly, I hope
the conversations and engagements that happen here at
Chautauqua will continue to stimulate conversation when
we return to our respective homes, professional lives and
houses of worship.
The issue of the separation between church and state is
longstanding. Yet our religious heritage has always played
an important role in the American body politic.
The church in every generation has had to confront the
issues of its day. The 18th and 19th centuries saw our nation
and our churches struggling with chattel slavery. Slavery
in the United States was a political, economic and religious
issue. It revealed the deep chasms within the American
religious community, and the Bible was used to justify both
the abolitionist and pro-slavery position. In the aftermath
of the Civil War, the nation and the church then struggled
with Reconstruction, Jim Crow, segregation and lynching
and racial intimidation. Our difficulties with race lie just beneath the surface of virtually every aspect of American life.
Laws forbidding interracial marriages existed until 1967,
when the U.S. Supreme Court ruled in Loving v. Virginia that
anti-miscegenation laws were unconstitutional. Thankfully,
the evolving perspectives of our civil and religious communities regarding race and civil rights helped to impact the
changes to the miscegenation ordinances that had been in
effect for almost three hundred years. The recent Supreme
Court ruling regarding same-sex marriage also represents
an equally significant moment in our history. Although it is
probably too soon to speculate on what this all means, the
shifting religious landscape and the rise in the number of
people who consider themselves as “spiritual” but not religious, could have a dramatic impact on the future of both
the church and the nation. Thus, an important part of what
it means to be an American is to find oneself squarely in the
thick of the ongoing and collective struggle toward a more
perfect union. That dynamic struggle is simultaneously
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political, religious and cultural.
The church has long been at the crossroads of America’s
moral journey. And, sadly it has also been the site of unspeakable violence. The shocking massacre of the nine
church members at a prayer meeting at Mother Emanuel
AME church in Charleston, South Carolina, is fresh evidence of a wounded society. Many were shocked, but we
should not have been surprised by the carnage, for there
is a long and dark legacy of such acts. The Ku Klux Klan
bombing of the 16th Street Baptist church in Birmingham,
Alabama, in 1963 killed four little black girls and forged the
conviction of many to continue the fight for civil rights. In
1974, Alberta Williams King, the mother of Dr. Martin Luther King Jr., was slain as she sat at the organ of the Ebenezer Baptist Church. More recently, there have been a number of attacks on our churches, synagogues and mosques
reminiscent of the acts of intimidation of the ’50s and ’60s.
Some might suggest not all acts of violence are political, but
I’m not so sure. I increasingly believe that the way we interpret, respond and cope with violence is profoundly political
and religious.
To appreciate the many manifestations of violence in
America, we must acknowledge the connections between
culture, commerce and the sense of alienation that many
in our community feel. The proliferation of guns and the
powerful gun lobby, the video game industry with products
designed to annihilate people for “points,” and movies and
music videos that promote violence cannot be separated
from our daily experience with it. We have become desensitized and numbed by it. The Internet promised access and a

new way of experiencing community, but the increased use
of our personal digital devices has actually decreased our
interaction with each other. The digital universe brings rich
and poor, educated and illiterate, legal and illegal, together
to be conditioned on what to consume and what to desire.
The community is built on consumption. Some will pay for
it and others will kill for it. All of this as our neighborhoods,
schools, and houses of worship seem as racially segregated
as they were 50 years ago.
The arts represent a mirror or snapshot of our world at
any point in time. Many of the anthems of the Civil Rights
movement had their roots in the African-American church
and folk experience. Jazz pioneer John Coltrane was so
moved by the bombing in Birmingham that he created
“Alabama,” in response to the tragedy. Composer and jazz
bassist Charles Mingus wrote the explicitly political work
“Fables of Faubus” as a protest against Arkansas governor
Orval E. Faubus who in 1957 sent out the National Guard to
prevent the integration of Little Rock Central High School.
Nina Simone’s “Mississippi Goddam” is her protest song
of the murder of Medgar Evers in Mississippi and the 16th
Street Baptist Church bombing in Birmingham. The artistic
responses of the people at any time are always fluid and
dynamic. I am not sure what the art of our time is telling us,
but clearly we need to pay attention.
Although some would suggest that religion should stay
out of politics and vice versa, the truth is that politics and
religion have always been intertwined in America. The
American “experiment” has always been a rich negotiation
between religion, politics and culture. The evolution of our
perspectives and the influence of one upon the others are
unmistakable. The seemingly intractable problems of our
time can appear to be so vast and complicated that we are
tempted to give up and give in to the status quo. Yet Jesus’
model of ministry was to wade into the affairs and afflictions of the day. His method of social transformation was
done — one person at a time. This is an opportune moment
for artists, audiences and people of faith and goodwill to
connect the important issues of our time with our creative
expressions and to not underestimate the impact one has on
the other.
The Rev. Dwight D. Andrews is senior pastor of First Congregational Church in Atlanta

Chaplain Andrews to touch body, mind and soul in worship during Week Five
MARY LEE TALBOT
Staff Writer

The Rev. Dwight D. Andrews is a pastor who advocates for ministry devoted to
the whole person — mind,
body and soul. One of the
ways his church, First Congregational Church in Atlanta, does that is through jazz
music.
“Jazz always requires and
encourages your individual
contribution — but it is always in the context of the
collective,” Andrews said in
a spring 2015 interview with
Reflections, the Yale Divinity
School magazine. “Much in
the same way that the spirituals and the blues come
out of the collective AfricanAmerican experience. This is
of course not unique to the
black experience. Bach used
folk melodies.”
Andrews will serve as
the chaplain at Chautauqua

ANDREWS
Institution for Week Five.
He will preach at the 10:45
a.m. Sunday morning service of worship and sermon
on “Call and Response: The
Spirituals and the Blues.” He
will share his faith journey at
the 5 p.m. Sunday Vespers in
the Hall of Philosophy.
He will also preach at the
9:15 a.m. morning worship
services Monday through
Friday in the Amphitheater.
His sermon topics will be
“Divine Dualities,” “Wake
Up, Everybody!,” “Whatever
It Is,” “What A Fool Believes”
and “We Are Family.”
“First, we are trying to af-

firm the spiritual capacity of
jazz and its worth to the worship experience,” Andrews
said in Reflections. “Second,
we are pushing back against
the internalized racist assumptions about jazz as the
“devil’s music” that continue
to plague our community
and the world. Third, we are
asserting the value of the individual creative voice in the
context of the community,
not in opposition to it.”
Andrews studied the classics and music theory at Cass
Technical High School and
led his own band called the
Seven Sounds, which often
opened for the group Parliament-Funkadelic.
Earning a partial scholarship to the University of
Michigan in 1969, Andrews
played in the marching band
at two Rose Bowls and participated in the Black Action
Movement.
After earning bachelor’s

and master’s degrees in music, Andrews went on to Yale
University to earn his Master of Divinity degree and a
Ph.D. in music theory.
Andrews is the senior
pastor of First Congregational Church UCC in Atlanta
and an associate professor
of music theory and AfricanAmerican music at Emory
University.
As a musician, Andrews
has appeared on more than
25 recordings. He has col-

laborated with playwright
August Wilson and director Lloyd Richards, acting
as musical director for the
Broadway productions of
Ma Rainey’s Black Bottom,
Joe Turner’s Come and Gone,
The Piano Lesson, Seven Guitars, and the revival of Ma
Rainey’s Black Bottom featuring Whoopi Goldberg and
Charles S. Dutton.
Andrews also provided
the music direction for the
revival of A Raisin in the Sun,

featuring Sean Combs, Phylicia Rashad, Audra McDonald and Sanaa Lathan. He
has numerous film credits to
his name.
Andrews was the first
Quincy Jones Visiting Professor of African American Music at Harvard University. He
was awarded the Yale Divinity School’s prestigious Lux
et Veritas Award, and will be
the Distinguished Visiting
Scholar of the Arts for 20152016 at Spelman College.

A CHAUTAUQUA TRADITION CONTINUES:
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Arts serves as theme for Trustees Porch Discussion
Hayley Ross
Staff Writer

With Carmina Burana premiering Saturday, the arts
are taking center stage this
week, including at Wednesday morning’s Chautauqua
Board of Trustees Porch Discussion.
Deborah Sunya Moore, associate director of programming, spoke to the Chautauqua community about the
fine and performing arts, the
Institution’s inter-arts collaborations and the Institution’s
community
engagement
through arts education.
Fine arts at Chautauqua
Institution include the Chautauqua Symphony Orchestra, Chautauqua Opera, the
Charlotte Ballet in residence,
Chautauqua Theater Company, and the Visual Arts at
Chautauqua Institution; and
pre-professional programs
in each respective art form.
This season marks the Institution’s third year of an Inter-arts Collaboration Initiative that unites multiple art
forms in one production. The
culmination of this initiative
will be the performance of
Carmina Burana at 8:15 p.m.

klay

from page A1

“It’s not me trying to explain my personal experience,” Klay said. “That’s not
why I wrote the book. It’s me
trying to grapple with a lot
of the questions that my time

Saturday, and again Aug. 15,
in the Amp.
“We have found these to
be incredible productions —
both in quality, in scope and
breadth, and in reaction from
Chautauquans,” Moore said.
Moore said the Institution
has been starting to do more
smaller-scale collaborations
as well. Examples of these
are CSO and CTC collaboration of Ellis Island during
Week Three and “Meditations on Raising Boys” in
Week Two.
“The inter-arts collaborations are not just about that
one project, but about evolving the culture of the arts and
programming,” she said.
The creative mission is
another element of arts at
Chautauqua that Moore emphasized. She said she realized the CSO did not have
a mission statement, and instead of creating a separate
mission statement for all the
arts organizations, the Institution decided to create one
mission for all the arts.
Two key aspects of that
mission were a balance
between tradition and innovation and also staying

relevant and current, Sunya
Moore said.
Emerging artists are one
way Chautauqua is trying to
find the balance between old
and new. Entertainers like
The Suffers, an up-and-coming band, join the popular
entertainment series to give
variety to the programming.
Part of the strategic plan
Moore was particularly interested in was reaching beyond the gates and beyond
the nine-week season for programming. Arts education is
something to which she has
devoted much of her effort
over the past two years.
Before the season started,
students from the community were bused in to the
grounds to participate in
events such tours of the art
galleries and viewings of nine
CTC-produced plays written
by third graders. Chautauqua also has arts residencies
in local school districts and
a program for children with
disabilities who cannot be in
a typical classroom.
“These programs are happening during the school
year, but you will see the
effects of them on the

grounds,” Moore said.
Chautauquan Jim Barnes
asked how the board plans
to sustain the arts financially
at Chautauqua.
Trustee John Milos said
fiscal responsibility and
budgeting is something the
board focused on heavily in
their strategic plan for the
Institution. Moore also said
budgeting for programming
is something she has also
been very aware of as well.
Chautauquan
Carol
Rufener asked if the Institution keeps in touch with any
of the festival students after
their stay in Chautauqua.
Moore said the Institution
started its first alumni newsletter last year and hopes to
provide alumni weekend
and reunions for those students in the future.
“We hope that, someday,
our students return and become Chautauquans just like
you,” she said.
Trustees Porch Discussions occur at 9:30 a.m. every
Wednesday on the Hultquist
Center porch. Each discussion covers a different topic
relevant to the Chautauqua
community.

overseas raised for me.”
For Klay, fiction felt like
the only way to truly tackle
those questions.
“Figuring this out was not
possible in any other form,”
Klay said.
Sherra Babcock, vice president and Emily and Richard

Smucker Chair for Education,
said she found Klay’s choice
of the short story form particularly fitting for what he
writes about in Redeployment.
“I think it’s the perfect
venue for writing about the
war because there’s no one
war experience,” Babcock
said. “He’s so able to get into
so many people’s vernacular
and heads that I think it gives
us a much more complete experience of what war is like.”
Klay said exploring those
different experiences was
important, and that while
there is a cultural image of
the Iraq War, he didn’t let
certain tropes or stereotypes
limit his writing.
“The experience is very
broad,” Klay said. “There are
clichés that pop up in real
life. Thinking about clichés
was not so much how I tried
to approach the work as it
was thinking about what I
wanted to say about how the
ideas about war that people
have inform the way that
they treat veterans.”
Klay also said people
don’t go to the war and just

come back.
“You go to war with all
the stories that you’ve got
about war rattling around
in your head and you come
back with stories you’ve
been telling yourself about
war,” Klay said. “I wanted
to address that aspect of the
experience.”
Klay found each story was
“challenging in its own regard,” but he said war is generally a hard topic to write
about, even in fiction.
“Writing about war takes
you to some fairly dark places, and there were a lot of difficult thoughts,” Klay said.
While the subject matter
may be hard to stomach for
some, Klay said, people ultimately want to read about
war because it’s important.
“We are a nation that goes
to war,” Klay said. “We use
military force on a very regular basis. And if we want
to understand ourselves as
a country, we need to understand not just the experiences of service members,
but also what those experiences might tell us about
ourselves.”
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Please file your voter designation by Monday, August 4th.
Additional voter designations may be found at the information desk
in the Colonnade.

C h au tau q ua I n s t i t u t i o n

Property Owner Voter Designation
The undersigned, being the majority owners of

INSERT CHAUTAUQUA ADDRESS

in Chautauqua Institution, hereby designate

INSERT PROPERTY OWNER’S NAME

as the owner authorized to vote at the annual or any special meeting
of Chautauqua Institution pursuant to Section 4 of the Chautauqua
Institution charter.

PRINT NAME HERE

SIGN HERE		

(PROPERTY OWNER)

PRINT NAME HERE

SIGN HERE			

(PROPERTY OWNER)

PRINT NAME HERE

SIGN HERE		

(PROPERTY OWNER)

PRINT NAME HERE

(PROPERTY OWNER)

Rindy Barmore
Secretary, Chautauqua Institution
P.O. Box 28
Chautauqua, NY 14722

featuring nightly dinner specials

Advertising manager
Advertising assistant

White, who plays Esther’s best friend, Mayme,
has previously acted in
Nottage’s Pulitzer Prizewinning Ruined at Goodman Theatre. She called
the playwright’s writing
“smart.”
“Intimate Apparel is about
working women,” White
said. “The three main
women characters support
themselves. It is important
to see them — not in relationship to men, but as individuals — and see their
thoughts. I love the economics of the play. It is less
about race and about love,

sex, economy and money.
Corporandy said CTC
has reached the midpoint
of its season with the opening of Intimate Apparel, and
an exciting week lies ahead.
“When you hear ‘intimate apparel,’ you think of
private, sensitive and personal. I don’t know if [Nottage] meant it like this, but
when you watch the play,
you connect with Esther,”
Corporandy said. “You go
on this intimate journey
where she has a relationship with herself and you
see the way people see past
her and underneath her.
You see her intimate relationships and moments
and all of it pulls at your
heartstrings.”

The designation must be filed with the secretary of Chautauqua Institution:
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Zachary Zatyko
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Thursdays, noon–2 p.m.
Weeks Four to Eight
Each week has a different
regional theme!
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week five | art & Politics

Week Five lectures to focus
on nexus of art and politics
Week Five at Chautauqua,
which begins Saturday with
a performance of Carl Orff’s
powerful Carmina Burana
and concludes on Aug. 1, features presentations from celebrated guests such as “Selma” director Ava DuVernay,
actor and former Obama Administration White House
official Kal Penn, Pulitzer
Prize-winning editorial cartoonist Tom Toles, and the
41st-anniversary tour of “A
Prairie Home Companion”
with host Garrison Keillor.
The Week Five theme, “Art
& Politics,” will examine the
way art is used in politics
and to influence political
processes, using historical
and modern examples in
music, fine art, photography,
the digital world, comedy,
satire and language.
The afternoon Interfaith
Lecture Series occurs at 2
p.m. weekdays in the Hall
of Philosophy. The Week
Five theme, “Art, Politics,
Religion,” explores the often
complex interrelationship of
art, religion and politics to
discern their interactive dynamism and power and how
collisions and collaborations
impact society, culture and
the person.
The Rev. Dwight D. Andrews, senior minister of
First Congregational Church
UCC in Atlanta, will serve as
guest chaplain for the week.
Monday
Morning: Christopher H.
Gibbs is the James H. Ottaway Jr. Professor of music at
Bard College. Previously, he
was a professor of music at
the State University of New
York at Buffalo.
Afternoon: Ori Z. Soltes
teaches theology, philosophy
and art history at Georgetown University.
Tuesday
Morning: Ava DuVernay
is a writer, producer, director and distributor of independent film. She is the
director of “Selma,” which
chronicled the historic 1965
voting rights campaign led
by Martin Luther King Jr.
The film was nominated for
the Academy Award for Best
Picture, and earned DuVernay a Golden Globe nomina-

tion for best director.
Afternoon: Omid Safi is a
leading Muslim public intellectual who is director of the
Duke Islamic Studies Center
where he serves as a professor of Islamic Studies specializing in contemporary
Islamic thought and Islamic
spirituality.
Wednesday
Morning: Kal Penn is well
known for his starring roles
in “House” and the “Harold
and Kumar” franchise. From
2009 to 2011, he was associate
director at the White House
Office of Public Engagement,
where he focused on work
related to “Don’t Ask, Don’t
Tell,” increasing financial
aid and bringing Americans
back from Iraq.
Afternoon: Joshua DuBois
is the author of the best-selling book The President’s Devotional: The Daily Readings
That Inspired Barack Obama.
He is one of the country’s
leading voices on community partnerships, religion in
the public square, and issues
affecting.
Thursday
Morning: Tom Toles is currently the editorial cartoonist at The Washington Post. His
work appears in more than
200 newspapers throughout
the country, and he was frequently called upon by the
media to comment in the
wake of the terrorist attack
on Charlie Hebdo in France.
Afternoon: Tanisha Ramachandran
is
assistant
professor of South Asian
religions at Wake Forest University. Throughout her career, Ramachandran has given numerous talks on issues
pertaining to race, sexuality,
religion and feminism.
Friday
Morning: Fred N. Davis
III is a leading Republican
campaign and public affairs
consultant who entered the
world of political advertising in 1994 when his uncle
— then-Congressman James
M. Inhofe — enlisted him
to salvage his campaign.
Co-presenter Mark Putnam
has been a national political
media consultant and Democratic campaign strategist for

nearly three decades, helping elect eight governors,
eight U.S. senators, dozens of
members of the U.S. House
of Representatives and an
American president.
Afternoon: Vivienne Benesch is an actor, director, producer and teacher who is in
her 11th season as artistic director of Chautauqua Theater
Company (and her 20th as a
member of the company).
Additional Lectures
At 3 p.m. Saturday in the
Hall of Philosophy: Jennifer
Pharr Davis is the National
Geographic Adventurer of
the Year 2012, and is presenting as part of the Chautauqua Women’s Club’s Contemporary Issues Forum.
At 3:30 p.m. Thursday in
the Hall of Philosophy: This
week’s CLSC Author Presentation will be given by Emily St. John Mandel, author
of Station Eleven, a finalist
for the 2014 National Book
Award.
Amphitheater Entertainment
At 8:15 p.m. Saturday the
first of two performances of
Carl Orff’s Carmina Burana
will premiere in the Amp,
directed by Marty Merkley,
vice president and director
of programming at Chautauqua Institution, and conducted by Timothy Muffitt.
On Sunday, when admission to the grounds and Amphitheater is free, the NYSSSA School of Choral Studies
will perform its annual 2:30
p.m. concert in the Amp.
The following night at 8:15
p.m. on Monday the Music
School Festival Orchestra
will accompany a performance by the Chautauqua
Festival Dancers, directed by
Jean-Pierre Bonnefoux.
The first Chautauqua
Symphony Orchestra performance of the week is at 8:15
p.m. on Tuesday with new
Into the Music Series titled
“The Genius of Mozart,”
showcasing music director
Rossen Milanov and violinist Brian Reagin. The second

performance, at 8:15 p.m. on
Thursday, will feature guest
conductor Karina Canellakis, assistant conductor of
the Dallas Symphony, and
violinist Tim Fain.
At 8:15 p.m. Wednesday
the Charlotte Ballet in Residence presents an exciting
“Evening of Pas de Deux.”
Finishing off the week at
8:15 p.m. Friday is Garrison
Keillor’s “America the Beautiful 41st Anniversary Tour.”
Alternative Entertainment
Options
Week Five will see six
performances of Chautauqua Theater Company’s second mainstage production,
Intimate Apparel, by Pulitzer
Prize winner Lynn Nottage.
CTC’s production is directed
by Artistic Director Vivienne
Benesch and will be staged
in Bratton Theater as follows:
4 p.m. Saturday; 2:15 p.m.
and 8 p.m. Sunday; 4 p.m.
Wednesday; 4 p.m. Thursday; and 4 p.m. Friday.
At 4 p.m. Monday, the
Chautauqua Chamber Winds
perform as part of the Logan
Chamber Music Series in
Elizabeth S. Lenna Hall.
The next day, on Tuesday,
puppeteer Hobey Ford is
performing his show, “Migration” twice — one at 5
p.m. and another at 7 p.m. —
in Smith Wilkes Hall.
At 7:30 p.m. on Friday
in Norton Hall, Chautauqua Opera is presenting
their performance of Tchaikovsky’s Eugene Onegin, directed by General/Artistic
Director Jay Lesenger and
conducted by Peter Leonard.
Gate Pass Information
Morning tickets grant visitors access to the grounds
from 7 a.m. to 2 p.m. for $24.
Afternoon tickets grant access from 12 p.m. to 8 p.m.
for $15. Combined morning/afternoon passes allow
access from 7 a.m. to 8 p.m.
and cost $39. Evening passes
grant access from 4 p.m. to
midnight. Visit chqtickets.com
or call 716-357-6250.

From the President
Column by Thomas M. becker

I

f you’re arriving Saturday, congratulations on picking perhaps the perfect day to enter Chautauqua. You
have a bounty before you.
At 1 p.m. in the Hall of Philosophy, the 2015 Chautauqua Prize winner, Phil Klay, will read from and discuss
the creation of his remarkable book, Redeployment. At 3
p.m., another author, adventurer Jennifer Pharr Davis, will
discuss her book, Called Again. Chautauqua Theater Company opens its production of the play Intimate Apparel at
4 p.m. in Bratton Theater. And, at 8:15 p.m., Chautauqua’s
inter-arts presentation of Carmina Burana will be staged in
the Amphitheater. This is the first day in a week devoted
to the exploration of the theme “Art & Politics.”
Carmina introduces a meaningful issue within the topic
of “Art & Politics,” as it was adopted by the Nazis as an
official display piece celebrating Nazi youth culture. Marty
Merkley’s production of Carmina will precede the distinguished musicologist Christopher Gibbs, who Monday
morning will keynote the week’s theme with a lecture on
the interface of art and politics in music.
On Wednesday, I learned of the death of E. L. Doctorow,
the celebrated author of a dozen novels, three volumes of
short fiction, a stage drama and many essays. Edgar was
last in Chautauqua in 2014 with his beloved wife, Helen, to
discuss his most recent novel, Andrew’s Brain.
Edgar had a fierce moral voice. While his politics were
decidedly liberal, he found ideological fervor repellant.
He was born in the Bronx in 1931, the grandson of Russian
Jewish immigrants, Bruce Weber wrote in a reflection on
Edgar’s life and career for Wednesday’s New York Times.
Weber noted that Edgar’s parents sold musical instruments; his mother Rose played the piano.
Weber quotes an interview Edgar gave the Kenyon
Review in the mid-1990s: “As a boy I went matter-of-factly
to plays, to concerts. … And as I grew up I was the beneficiary of the incredible energies of European émigrés in
every field — all those great minds hounded out of Europe
by Hitler. They brought enormous sophistication to literary criticism, philosophy, science, music. I was very lucky
to be a New Yorker.”
We are lucky to have the rich legacy of Edgar’s work.
I hope you will use your time at Chautauqua to be present to the opportunities and personalities and the quiet
beauty of this remarkable place. Such an engagement offers a rich intellectual, emotional and spiritual reward.
As Week Five begins, I am reminded of how lucky we
are to be in Chautauqua.
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Milestones
IN MEMORIAM
Robert Thomas
Robert “Bob” Thomas, a
Chautauquan since 1987, died
at his Mount Pleasant, South
Carolina, home Jan. 30, 2015,
after a year-long struggle with
complications from Parkinson’s disease. A celebration of
Bob’s life was held on March
1, 2015 (St. David’s Day), at
the Circular Congregational
Church in Charleston, South
Carolina. A memorial service
will be held at Chautauqua
during Week Five at 3:30 p.m.
Wednesday in the Chapel of
THOMAS
Presbyterian House.
Bob is survived by his wife
of 52 years, Linda Sarrett Thomas; his children, Christopher
Robert Thomas of Mount Pleasant; Griffith Lee Thomas and
his wife Amy, of Winchester, Virginia; and Leslie Thomas
Luciew and her husband, John, of Harrisburg, Pennsylvania;
and his granddaughters Zoe, Bronwyn, and Gemma Thomas.
Bob was born Jan. 11, 1931, in Rochester, New York. He attended Webster High School and the University of Michigan
with undergraduate and graduate degrees in engineering.
He served as an officer of the U.S. Navy during the Korean
War. He went on to a long career with Corning Inc., in Corning, New York, retiring as a senior associate engineer.
Bob’s life led him to different locales, including his childhood in Webster, New York, his time in the Navy and then
with Corning (which included two years on assignment to a
Corning manufacturing plant in Japan). After retirement, he
and Linda moved to Mount Pleasant but continued to spend
their summers at their home in Chautauqua (unit B in the
Gate House at the north end of the grounds) until 2012.
At Chautauqua, Bob was involved most notably with the
Presbyterian Association and the CLSC Alumni Association.
At the former, he initiated the planning that led to the significant expansion of the Presbyterian House, and as president,
he led the Association to upgrade policies and procedures to
successfully manage the much larger, more complex facility.
At the Alumni Association, he led the effort to reinvigorate
the Seven Seals program and introduced the use of shawls
for Seven Seals’ members to prominently display the seals
they have earned during various CLSC activities. He and
Linda were members of the CLSC Class of 1992, and for several years he served as co-president.
Contact Joan and Bob Battaglin at 716-357-9887 if you would like
more information.

INTRO TO CHQ:
WEEK FIVE
YOUTH ACTIVITIES
SUNDAY 7/12
Family Orientation
and Tour
12 p.m. to 3:30 p.m.
Bestor Plaza
MONDAY 7/13
Root Beer Floats and
Cornhole
Minimum age 12
8 p.m. to 9 p.m.
Youth Activities Center
TUESDAY 7/14
Bubble Blowing
Contest
Minimum age 12
8 p.m. to 9 p.m.
Youth Activities Center

WEDNESDAY 7/15
BTG’s Bat Chat
4:15 p.m.
Smith Wilkes Hall
THURSDAY 7/16
Movie Night
“Monsters, Inc.”
7 p.m.
Hultquist Center
FRIDAY 7/17
YAC Lunch Special
12 p.m. to 2:30 p.m.
Youth Activities Center

» on the grounds

AUTOMATED TELLER MACHINES
Automated teller machines are located in the Main Gate
Welcome Center, Colonnade lobby, Brick Walk Cafe, Bellinger
Hall, and Athenaeum Hotel lobby during the summer season.

Weekend Edition, July 25 & 26, 2015

The Chautauquan Daily · www.chqdaily.com 

Page A7

lecture

John discusses how to turn irrationality into an advantage
Sam Flynn
Staff Writer

Wrapping up a week on
the irrational side of human
nature, behavioral economist
Leslie K. John gave Chautauqua some proven methods to
make everyone’s irrational natures a positive rather than a
negative.
Speaking at the Friday
morning lecture in the Amphitheater, she focused on
curbing bad habits, improving the consistency of good
ones, and tricks to maintain
the balance between them.
Bad habits are the cause of
more than 40 percent of premature deaths in the United
States, putting a huge strain
on healthcare and society.
“This is an area where behavioral economics has a lot to
contribute,” John said.
Standard economics is illequipped to deal with these
ailments because it expects
people to act in their best interest, John said. Obviously,
this is not always the case.
Behind this approach, two
strategies are typically used.
One is the information provision. Another is price changes. Both have been used in the
tobacco industry to curb cigarette use. But neither the information about carcinogens nor
increased prices have eliminated the habit.
Far too often, these two approaches backfire in the worst
possible ways, John said.
Information availability is
incorrectly thought to be the
barrier to better behaviors. For
example, McDonald’s stores in
New York City were mandated to label their food with nutrition facts to help consumers
make healthier decisions.
“If only people knew how
unhealthy a Big Mac was, they
would eat healthier, right?”
she said.

Not only did this policy result in few improvements, but
associated health problems
became worse in low-income
neighborhoods.
According
to John, people became more
focused on getting the most
calories for their dollars.
John and her colleagues
conducted a study on the effectiveness of social comparison has on empowering better
habits. Their study was conducted on a call center, where
employees spent eight hours
typically sitting sedentary.
They studied the effectiveness of “walk stations,” essentially treadmills that got
employees active at work,
and whether they could increase use of them among the
staff. One group of employees was emailed the information on their personal use of
the stations while another
group received information
on themselves as well as their
peers. John expected the effect of social comparison
would raise the rates among
the second group.
It was the exact opposite.
The most successful employees were the first group. The
second group compared
themselves to those who used
the walk stations the least,
reasoning “if they didn’t use it
much, I don’t have to.”
The way that information
is communicated is more
important than the information itself, John said. If they
had instead only emailed
the information about the
most successful users of the
walk stations, she theorized
there would have been a
better result.
In a follow-up survey of
those who bought McDonald’s after food labels were
instituted, there was a huge
range of answers about how
many calories were needed

RUBY WALLAU | Staff Photographer

Leslie K. John, assistant professor of business administration at Harvard Business School, discusses
the upside of irrationality Friday in the Amphitheater.

a day, from half a calorie to
over 1 million.
“People don’t know what
a calorie is and have no idea
what do with the information,” John said.
John and her colleagues
found success instead by
translating the calorie information into the equitable
workout necessary to burn
those calories. For example, a
bag of potato chips would require a 15-minute jog.
Another powerful psychological tool is defaults, John
said. Defaults are making the
desirable behaviors the de facto response, whether through
action or societal programs.
In a study of policies meant to increase the
amount of organ donation
in select European countries,
the most successful country,
the Netherlands, achieved
roughly 25 percent rates of
organ donation through information provision.
On the other hand, six

countries achieved as much as
90 percent rate of organ donation by making the program
opt-out instead of opt-in.
“People go with the path
of least resistance, and those
are defaults,” she said. “And
we can use them to make ourselves better.”
As she’d discussed, the
problem is not solely information but self-control and loss
aversion. The goal becomes
stacking the deck in favor of
future desired behavior, John
said.
In four-month study, she
focused on the effects of incentives on weight loss. She
used two systems.
The first combatted present
bias, which is when people put
off events to the future on the
assumption their future self
will deal with it. Participants
would call in daily with their
weight and be given their target weight. In this way, John’s
goal was to combat loss aversion by “tightly coupling be-

havior and rewards.”
The second system was
a deposit-contract system,
wherein people who get a
return on their successful
participation.
She also engaged regret,
one of the most powerful motivators of behavior, by adding a lottery incentive. Participants would be randomly
selected for a monetary reward, but they would only
receive it if they had taken the
required steps in the study.
Missing out the lottery is a
powerful motivator, John said.
As Dan Ariely detailed earlier
in the week, regret is so powerful it can increase compliance to almost 100 percent.
Both systems were successful but with a caveat: After
three months, most participants had regained much of
the weight they had lost. Getting behaviors to stick is the
trick, John said.
In order to do so, it is important to take baby steps,

she advised. For example, in
her own life, she developed
the habit of simply getting
dressed for the gym, without any intention of going.
But, once she was in her
gym clothes, she found it
easier to convince herself to
go to the gym.
Another method is to engage hedonic adaptation,
which is our psychological attraction to pleasurable things.
When John was a graduate
student at Carnegie Mellon
University, she would conduct
research out of the university’s research truck. To attract
people for research purposes,
they would often use money.
However, they found a more
effective motivator than money was Freezie ice pops.
“People will seemingly do
anything for Freezies,” she
said.
This tactic is called media
maximization. It is similar to
skee ball yielding a massive
amount of tickets. While the
tickets are not worth much
themselves, the feeling of success and reward remains quite
potent. This is because people
are very sensitive to exchange
rates, she said.
Illustrating her point, she
said one of her colleagues flew
to Chicago and back simply
for the airline miles.
She encouraged the audience to take these concepts
and apply them individually
because while the idea may
be worthwhile, sometimes the
execution is not.
“The devil’s in the details,”
she said. “Think of them as
vaccines: They give you a little bit of something bad, but
it will transform quickly into
something good for you on
the whole.”
The Q&A is posted with this
story at chqdaily.com.
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sights
from page A1

Dancers from the Charlotte Ballet will perform in the
original 25 movements with
additional Chautauqua Festival and Apprentice dancers
from the School of Dance for
the larger ensemble sections.
Between the company and
School of Dance, the performance will include about 40
dancers total.
Bonnefoux drew from the
themes of the poems for his
choreography in Carmina
Burana. He said some of his
favorite sections are about
love, longing and searching.
He also said there are some
fun parts, such as a section
called “In the Tavern.”
“It’s just about human beings, their troubles and their
paths in life,” Bonnefoux said.
Although Bonnefoux usually choreographs more classical work, he said this production cannot be classified
by a specific style. Some of
the sections are filled with
emotions and drama, he
said.
“You cannot just rely on
classical ballet for that,” Bonnefoux said.
Younger Workshop II
dancers will take part in two
newly choreographed sections of the production. The
first, “Girls in the Meadow,”
is a section for all girls using
a maypole, choreographed
by dance faculty member,
Maris Battaglia.
The second is an olio section for three bagpipe players, choreographed by Associate Artistic Director of the
Charlotte Ballet, Sasha Janes.
Titled “Three Bags Full,”
the section will incorporate
Workshop II boys.
“I really liked the idea
because we can involve our
school more,” Bonnefoux said.
The performance will take

sounds
from page A1

Saturday’s rendition will
be something of a remix,
with
additional
instruments, movements and dialogue. Marty Merkley, vice
president and director of
programming, brought in

part in front of a painting by
Don Kimes, artistic director
of the Visual Arts at Chautauqua Institution. The work
is 4 feet high and stretches
across almost the entire back
of the stage.
“[Burana is] an epic opera, and you experience it
through long periods of
time,” Kimes said.
His painting reflects that
epic, sequential idea.
“There are moments in
the painting that are quieter
than others, there are moments that are darker, there
are moments that are lighter,” Kimes said.
Kimes cited the Ballet
Russes as an early example of
collaboration between dance
and the visual arts, a tradition
of cross-discipline work that
he says is more lacking now.
“As universities took
over the arts, things became
much more segmented than
they were before,” he said.
Chautauqua, though, has
the potential to pull together
all the arts — both those on
the grounds and those from
further afield.
Chorus members will be
coming from Buffalo, Rochester and Pittsburgh for only
one rehearsal with the whole
cast Saturday afternoon.
“The rehearsal is run almost like a military,” Merkley
said. “Everyone has to know
what to do and where to go.”
Chautauqua has had
practice putting together these collaborations,
though Carmina Burana may
be the grandest. The first
inter-arts collaboration was
The Romeo & Juliet Project in
2013. The idea was to take
an existing work that had
been performed as a ballet, opera, play, etc., and
combine those elements to
create a new production.
In 2014, Go West! took on
the westward expansion,
Wayne Hankin to bolster the
original arrangement with
all the resources at Chautauqua’s disposal.
A specialist in early music performance, Hankin
has studied Orff extensively. He composed three new
pieces for the Chautauqua
performance of Carmina
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BRIA GRANVILLE | Staff Photographer

Above, David Morse, Sarah Hayes Harkins and Gregory Taylor of the Charlotte Ballet and the Chautauqua School of Dance will be
featured in Saturday evening’s inter-arts collaboration Carmina Burana. Below, Rex Benincasa studies his music before rehearsals
begin in the Jane A. Gross Opera Center. Specialist musicians from all over the country will play as part of the inter-arts performance.

which is rarely used in arts
productions, and built a
production based on it.
Merkley has been heavily involved in the Carmina Burana project since
he started at Chautauqua
Institution. The production
has been performed twice in
Chautauqua’s history, once
in 1992, again in 1999 and
now a third time in 2015. It’s
been such a favorite at the
Institution that people are
still talking about the productions in 1992 and 1999,
Merkley said.
Because only a small portion of Chautauqua gets to
see the performance, it will be
performed twice during the
season. Chautauquans will
have a second chance to see
Carmina Burana as it is recreated once again on Aug. 15.
Burana. These include a prelude and an interlude, “The
Bells of Childhood,” written for the Motet Choir and
medieval instrumentation.
An additional interlude,
“Three Bags Full,” is an adaptation of a piece written
by Orff for the 1936 Berlin
Olympics Children’s Day
that Hankin believes will
be performed for the first
time in over 80 years. These
compositions incorporate
more than 50 pre-classical
instruments ranging from
tabors to bagpipes in order
to reflect the medieval origin of the text.
Hankin’s prelude also adds
a special appearance by Institution Organist Jared Jacobsen on the Amp’s Massey Memorial Organ.
“The only thing that’s not
in Orff’s original score is a
pipe organ, which is kind of
curious because everything
else is in it,” Jacobsen said.

“So this is kind of a Hail
Mary pass of Carmina Buranas
because we’re going to just
kind of put everything in it
that we have at Chautauqua
in ways that we feel are faithful to the original.”
And Carmina Burana
would not include everything without the Massey
Organ — the largest outdoor organ in the world. Although it’s mentioned nowhere in the original score,
Hankin said Orff would
likely approve of his big addition.
“Orff wanted firepower,”
he said. “This is no small
little piece. He wrote it to
be loud, and he wrote it to
be big, and he writes very
small as well, but he really
runs the gamut of the dynamics. So I don’t think the
organ is inappropriate.”
But the organ also presents a unique logistical challenge. Because the entire
stage is required for musicians and dancers, Jacobsen
and the stage crew must
hide the organ console in
the Amp’s woodwork, an
arrangement Jacobsen calls
“organist in a box.”
To keep track of the rest
of the performers, Jacobsen
will watch Muffitt’s face and

hands on a video monitor and
listen in through headphones
connected to a microphone
mounted near the conductor’s ear. When the prelude is
over, Jacobsen will leave the
woodwork through a small
hatch and join the orchestra
on the celeste.
Overlooking these maneuvers from the gallery,
two professional choirs —
the Buffalo Philharmonic
Chorus and the Rochester
Oratorio Society — will perform Orff’s original choral
score. These groups will collectively stuff 225 singers
into the Amphitheater.
Though the directors of
both groups said that Carmina Burana is a staple of the
choral repertoire, they emphasized the difficulty of the
work for singers.
“I think the most difficult element for the chorus
is the text,” said Adam Luebke, conductor of the Buffalo Philharmonic Chorus.
“There’s a lot of words, and
they’re in both Latin and medieval German, and a lot of it
goes by fast. So getting all of
the consonants and vowels
just right and really delivering the text explicitly and
cleanly is a challenge.”
Though Eric Townell,

conductor of the Rochester
Oratorio Society, also mentioned the difficulty of the
text, he said that the piece is
exciting to perform.
“It has a real visceral attachment for the singers,” he
said. “It’s just fun to sing, and
it’s enormously exciting to be
part of a piece that gets bigger
than any single participant. It
takes on a life of its own and
gets bigger than everybody
in the room.”
All told, Muffitt said audience members should prepare
themselves for a “sensory
feast” come Saturday.
“It’s probably like putting
on some 3-D glasses — when
you see this work and this
concept from a new perspective and with a deeper vision,” Muffitt said.
Still, these are additional
layers erected upon a durable
foundation. Like previous
inter-arts collaborations The
Romeo and Juliet Project and Go
West!, Muffit said the inherent value of Carmina Burana
lies with its spin on universal themes that make it more
than just a Saturday night
Amp special.
“I probably wouldn’t
call it entertainment, but I
might call it enlightenment,”
Muffitt said.
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The Chautauqua Symphony Orchestra, led by Music Director Rossen Milanov, performed Thursday night in the Amphitheater. At bottom, guest pianist Roberto Plano
accompanied the CSO on Schumann’s Piano Concerto.

Beethoven
steals the show
Guest pianist Plano’s strong performance
overshadowed by CSO’s nuanced Seventh

T

REBECCA J. RITZEL | Guest Critic

oo often in the classical music world, a solid outing by a guest soloist is
overshadowed by a much stronger post-intermission performance from
the orchestra accompanying him.

Such was the case Thursday night at the Amphitheater. The question is
who’s to blame: the Chautauqua Symphony Orchestra, Robert Schumann or
Ludwig van Beethoven?
Probably some combination of those three.
Roberto Plano, an Italian best known for dominating the international
piano competition circuit in the early 2000s, was the CSO’s guest this week,
in town to perform Schumann’s Piano Concerto in A minor. His performance
was a sensitive one, full of contrast and notable for his ability to seamlessly
shift between his own spotlight moments to serving as an accompanist to
various wind soloists. During several first movement passages, Plano and
first clarinetist Patricia Dilutis seemed so in sync it was as if the two were
pairing off to play a sonata and should go get their own recital room.
Other soloists were not as strong, however, and the strings failed to match
the sharpness of Plano’s crisp attack, particularly in the march-like third
movement. It’s worth pointing out that the first movement of the concerto
originally stood alone as a “Phantasie.” The second and third movements
were not added until four years later. The intermezzo, particularly as performed Thursday, was a bit of a perfunctory snoozefest, and the finale packed
less of a punch than the first movement. It’s telling that Plano received much
more of a roar from the crowd for playing his jazzy encore than he did for his
concerto performance.
Thursday’s concert opened with a piece that was perhaps also doomed to
come off as obligatory: Stravinsky’s brief “Dumbarton Oaks” Concerto for
chamber orchestra. It’s a delicate piece, and the intricate rhythms of the first

movement were especially difficult to appreciate as latecomers shuffled into
the Amp, coughed and slapped down their seat cushions. What they came
for, besides Plano, was Beethoven’s Symphony No. 7.
That was also, it seemed, what the CSO rehearsed for.
New music director Rossen Milanov had a distinct vision for the warhorse
orchestral work. Written in 1811, when the composer was fresh off a restorative trip to a Slovakian hot spring, the first movement is very much a joyful mountain frolic, and that’s exactly how it was played. Throughout the
symphony, Milanov paid uber-close attention to phrasing; every recapitulated theme was new reinterpretation. In the second movement, there are
dirge-like moments when the composer may have been recalling the previous abysmal year, which was marked by ill health and rejection of a marriage
proposal. But even here, the performance was nuanced.
If the opening movement is a cheerful canter, than the finale was an allout gallop, with Milanov serving as the jockey who must keep his mount in
check, because this symphony has more false endings than a choose-yourown adventure novel. Even within the arcs of single full-blast chord, the
winds were able to run through a full range dynamics. Prove you can go
from zero to 60 within one measure, and an orchestra can easily turn a concert around in two hours.
Rebecca J. Ritzel is a freelance writer based in Alexandria, Virginia, who writes about
music, theater and dance for The Washington Post. She holds a master’s degree in arts
journalism from Syracuse University and teaches at the University of Maryland.
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JOSHUA BOUCHER | Staff Photographer

Hussein Rashid discusses the relationship between the Enlightenment in Europe, the invention of the need to destroy “the other” and how state violence is used to reinforce existing power structures at
the Interfaith Lecture Thursday in the Hall of Philosophy.

Rashid says religious violence is blown out of proportion
jake zuckerman
Staff Writer

Sharks kill an average of 10
people per year, while mosquitos kill roughly 750,000.
So why are people so much
more afraid of sharks than
mosquitos?
Likewise, terrorism kills
an average of 17 Americans
per year, while falling furniture kills 300. Again, why
are Americans so afraid of
terrorism?
The answer, according to
Hussein Rashid, has to do
with human beings’ poor
ability to evaluate risk. Hussein, founder of islamicate,
L3C, a consultancy group
focusing on raising religious
literacy, delivered Thursday’s Interfaith Lecture on
religious violence from the

Hall of Philosophy. He argued that, from the Enlightenment on, nations found
ways to declare violence
against minority groups,
and then to form a narrative
that condemns other groups
from using the same violence.
“It is ultimately about
who gets to commit violence
in a permissible way, and it is
always the nation,” Hussein
said. “That violence can be
directed to other nations or
to internal population whom
we call savages and declare
as uncivilized.”
According to Hussein,
the Enlightenment formed a
system of Christian-centrism
around the Christian nations
that were forming at the
time. Its key thinkers made
explicitly anti-Semitic and

anti-Muslim remarks, and
their hateful undercurrents
still manifest themselves today.
“To think that the Enlightenment was not engaged in a
process of explicit inclusion
and construction of the nation-state and the implicit —
and sometimes explicit — violence against other groups
of people is to miss the way
in which the Enlightenment
was shaped by its time,”
Hussein said.
Citing contemporary examples, Hussein pointed to
several recent high-profile
mass murders including the
2015 attack in Charleston,
South Carolina, and the 2010
suicide attack at an IRS building in Austin, Texas. He said
these acts of murder are not

regarded as terrorist attacks
despite their malignant and
fear-inducing intentions.
“We treat their [the attackers’] violence closer to
the accepted forms of violence than we would care to
admit,” Hussein said. “What
we call terrorism is actually
a threat to the monopoly on
violence that our nation exercises.”
Despite the double standard for violence that nations
set, Hussein acknowledged
the association of violence
with religion. However, he
also argued humans are innately violent creatures, despite what the façade of civilization would suggest.
He said religions are not
violent, but reinterpretations
of the religions, which si-

lence doubt and dissent, are
used to manipulate people
for non-religious means.
However, he said, these reinterpretations cannot be
fairly considered religions.
He made specific reference
to efforts of groups like the
Islamic State group, Boko
Haram or al-Qaida to limit
or ban education and force
adoption of their interpretations of religion.
“Faith without doubt is
ideology, and they have destroyed religion to make
their ideology supreme,”
Hussein said.
Changing
directions,
Hussein then delved into
Muslim prayer, along with
prayer in general, and what
it can accomplish in today’s
world to work to end the violence.
“We have to create a
world in which we are not
asking why there is religious
violence, but why there is
violence,” Hussein said.
“Think about prayer — the

conversation with God — as
a demand on us to make the
world a more merciful and
compassionate place. To create a world where we preempt suffering rather than
respond to it. To recognize
in each other the wonder of
God’s creation and our obligation to each other because
of our obligation to God.
That is what prayer is. That is
the radical idea of religion.”
As a form of prevention
of further violence, Hussein
offered two suggestions.
The first was greater understanding of other people and
their beliefs, as the more one
knows about “the other,”
the less likely he or she is to
bear malice against them.
The second was to evaluate
a country’s own use of violence before criticizing another’s.
“That is our challenge,
to hold the mirror of otherness to ourselves first before
we do so to others,” Hussein
said.

Weekend Edition, July 25 & 26, 2015

The Chautauquan Daily · www.chqdaily.com 

Page B3

Religion

Let There Be Peace

RUBY WALLAU | Staff Photographer

Participants hold hands and sing “Let There Be Peace on Earth” around the peace pole in the Hall of Missons Grove during Chautauqua Prays for Peace on Monday. Below right, Pat Brown, host of the
Baptist House, blows out the candle. Every week for nine years running, a different denominational leads the peace prayers.

You have a transforming story to tell
A
ll week long, at the beginning of his sermon, the
Rev. Frank M. Reid III has said, “Let the congregation say amen.” Each day, he repeated it three
more times, always ending with, “Now let the
church say amen like you mean it.” And he always asked
the congregation to hold hands with the people across the
aisle as he prayed for the Holy Spirit to anoint the assembly.
Friday was no different as he brought his week of preaching to close with a sermon titled “I Have a Transforming
Testimony” at 9:15 a.m. in the Amphitheater. His text was
Psalm 37:23-28.
“The [recent] shootings show us that we are living in an
irrational world where even a Bible study is not safe,” he
said. “We are in need of a great awakening, and if I had
time I would share how the founders of Chautauqua started
this place because they knew that people needed a wake-up
call throughout their lives.”
Reid reviewed the sermon series that he presented this
week.
“Every one of you has a story,” he said. “Every one of you
has a God-given destiny. As you live and walk the road of
life, character is built. Your life has a story and if you listen
to it, it will give you strength.”

Morning Worship
Column by MARY LEE TALBOT
He quoted the dedication page of Marina Keegan’s book,
The Opposite of Loneliness: “I will live for love and the rest
will take care of itself.”
This is what David in Psalm 37 was trying to tell us, he
said. David looked at the irrationality of his life, his dysfunctional family, his power as king.
“I encourage you to embrace the irrationality of life,”
Reid said. “When you embrace it, like Jacob wrestling with
the theophany, or as the old people said the angel, remember that the steps of a good person are ordered by the Lord.
After all the hell of life, you are still standing. You are still
alive even though you are aging.

“You can strive for perfection as we Methodists do,” he
continued. “Though you fail, the Lord will uphold you. We
can look back at our lowest points and know that we are
empowered because God held us in his hands.”
When we engage irrationality, we are empowered.
“I have been young, and now I am old, but I know that
the righteous are not forsaken,” Reid said. “Keep on pushing; there is power in your story. ‘Blessed assurance Jesus is
mine. Oh what a foretaste of glory divine.’ This is our story,
praising our savior all the day long.”
“You have a testimony, and if you hold on, God will
uphold you at the most difficult moment,” he continued.
“We weep for a night, but joy comes in the morning. We
are praising our savior all day long. ‘I will live for love and
the rest will take care of itself.’ You have got a transforming
testimony.”
The Rev. Carmen Perry presided. Bill Bates, longtime Chautauquan “whose jokes are no laughing matter,” read the Scripture.
Jared Jacobsen, organist and worship coordinator, directed the
Motet Choir. The choir sang “Choose Something Like a Star” by
Randall Thompson with text from Robert Frost. The Mr. and Mrs.
William Uhler Follansbee Memorial Chaplaincy supported this
week’s services.

Mercyhurst Liturgical Dance Ensemble to join Sacred Song Service
Alexandra greenwald
Staff Writer

Carmina Burana is not the
only inter-arts collaboration
happening in the Amphitheater this weekend.
The Sacred Song Service
at 8 p.m. Sunday will include the Chautauqua Choir
and Massey Memorial Organ as usual, plus the visiting Rochester Oratorical
Society, but those elements
will join with the Liturgical Dance Ensemble from
Mercyhurst University. C.
Noelle Partusch leads the
ensemble.
“I’ve long been wanting
to do something with sacred
movement here,” said Chautauqua Institution Organist
Jared Jacobsen. “It’s a little
terrifying, because some
people have the wrong idea
of dancing at the altar. They
think it’s going to be Salome
and the seven veils dancing
around with John the Bap-

tist’s head on a silver platter.”
According to Partusch,
her dancers will not be
performing anything so
exotic. While sacred dance
has no particular style, Partusch said liturgical dance
is sacred movement that is
meant to fit in with the liturgy of a particular service
or denomination.
“Sacred dance is basically
any sort of dance,” Partusch
said. “It’s not a style. It’s an intent. It’s any style that people
do, and whatever is sacred to
them. It’s different in every
culture, and it’s more broad
than any religion.”
Partusch serves as co-vice
president of the Sacred Dance
Guild and Associate Professor of Dance at Mercyhurst.
The members of the Liturgical Dance Ensemble who
will perform at Chautauqua
are her students, who were
awarded scholarships to attend the Sacred Dance Guild
Festival this weekend in Erie,

Pennsylvania.
The students will perform during the traditional
opening and closing numbers of the Sacred Song Service, “Day is Dying in the
West,” “Now the Day is Over,
Night is Drawing Nigh,” and
Handel’s “Largo.”
“I had to really think
hard and gulp when I said
I would let them dance to
Handel’s Largo,” Jacobsen
said. “People are very per-

sonal about it, and there will
be people who are going to
want my head on a silver
platter for doing this. But I
trust these people who are
coming to work with us, and
I trust them to climb into the
magic of that piece.”
The group will also improvise to “Alleluja” as a complement to the Trinity Dancers’
performance to the same
song during the Morning
Worship Service.

“[Jacobsen] said it would
be cool to see what [we] could
do to the same piece [as the
Trinity group] and it’s very
free and open and smooth
and maybe [we] could just improvise to it,” Partusch said.
“We’re just going to move as
the spirit sees fit.”
The Liturgical Dance Ensemble has traveled throughout the United States and has

performed in Jerusalem and
Sydney. However, Partusch
emphasized that sacred dance
can be done by anyone of any
religion or level of training.
“If you have the intent in
your heart that you want to
do something in a scared
vein, you can do it,” Partusch
said. “There are all different
kinds of dance, but it’s the intent that makes it sacred.”

» on the grounds

Swimming
You’re invited to swim during hours when lifeguards are
on duty at any of Chautauqua’s four public beaches. They
are: Heinz Beach (at the foot of South Avenue), Children’s
Beach, Pier Beach (both at the Pier Building, Miller Park) and
University Beach (North Lake Drive near Prospect). Daily
hours of operation are posted at each beach. Swimmers and
sunbathers are requested to wear street clothes or a robe en
route to and from beaches. Staff qualifications, water quality
and safety equipment comply with all Chautauqua County
Health Department regulations. An indoor swimming pool is
open to the public daily for a fee at the Turner Community
Center. For more information and hours, call 716-357-6430.
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Abrahamic Program for
Young Adults

Chautauqua Catholic
Community

APYA, now in its 10th
year, is designed to reflect
the efforts and mission of
the Department of Religion
by teaching young adults
at Chautauqua Institution
about the shared heritage of
the Abrahamic traditions:
Judaism, Christianity and Islam. This year’s team is comprised of Jewish coordinator
Sam Kaye, Christian coordinator Heidi Thorsen, female
Muslim coordinator Alyshah
Aziz and male Muslim coordinator Taha El-Nil.
APYA hosts “Is Christian
Art a Barrier to Interfaith Dialogue?” at 7 p.m. Monday in
the Marion Lawrance Room,
upstairs in Hurlbut Church.
All young adults are welcome to attend.

Mass is 5 p.m. Saturday in
the Hall of Philosophy. Sunday Masses are 9:15 a.m. in in
the Hall of Christ and 12:15
p.m. in the Hall of Philosophy.
Daily Mass is celebrated
at 8:45 a.m. and 12:10 p.m.
weekdays in the Episcopal
Chapel of the Good Shepherd.
The Rev. Stephen Joseph
Fichter and the Rev. Jerry
Hahn are priests in residence
this week.
The Rev. Todd Remick
is spiritual advisor of the
Chautauqua Catholic Community and pastor of St.
Mary of Lourdes in Mayville
and Bemus Point.
Deacon Ron and Sylvia
Daines are host and hostess
at the Catholic House on the
corner of Palestine and the
brick walk.

Baptist House
The Rev. Paul Scaringi
gives a sermon titled “Climbing a Tree” based on Luke 19:
1-10 at 9:30 a.m. Sunday in
Baptist House at 35 Clark.
Blessing and Healing Daily
Service
The Blessing and Healing service, sponsored by
the Department of Religion,
takes place at 10:15 a.m.
weekdays in the Randell
Chapel of the United Church
of Christ headquarters.
Chabad Lubavitch
Shabbat service is 9:30
a.m. Saturday at EJLCC Library. The Torah reading is
Devarim (Deut. 1:1). Kiddush follows at 12:15 p.m. in
the Zigdon Chabad Jewish
House.
Shabbat ends at 9:33 p.m.
Lamentations is at 9:30
p.m.
Sunday is Tisha B’Av.
Service and lamentations is
from 8:30 to 11 a.m. at ZCJH.
Fast ends at 9:16 p.m.
Rabbi Vilenkin presents
a lecture, “Maimonides, a
Guide to the Perplexed,” at
9:15 a.m. Monday in the Literary Arts Center at Alumni
Hall.
Chapel of the Good Shepherd
The Very Rev. C. Christopher Thompson presides
at services of Holy Communion at 7:45 and 9 a.m.
Sunday in the Chapel of the
Good Shepherd.
The Rev. Virginia Carr,
vicar of the chapel, leads a
service of sung Compline
at 9:30 p.m. Sunday nights
throughout the season. The
chapel, located at the corner
of Clark and Park, is handicap-accessible via an elevator
on the Park side and is open
all day for meditation and
prayer.
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Chautauqua Dialogues
Chautauqua
Dialogues
provides an opportunity for
Chautauquans to participate
in small-group discussions
based on the 2 p.m. Interfaith Lectures sponsored by
the Department of Religion
in the Hall of Philosophy.
The groups meet from 3:30
to 5 p.m. Friday at various
venues. Sign-ups to participate in one of these facilitated group discussions are
immediately before or after
the 2 p.m. lecture Tuesdays
through Thursdays in the
Hall of Philosophy. Group
size is limited. This activity
is sponsored by the Department of Religion.
Christian Science House
The Sunday service is 9:30
a.m. at the Christian Science
House. This week’s Bible lesson, “Truth,” may be studied
during the week in our reading room which is open 24/7
for reflection and prayer. All
are welcome to read from our
current and archived copies
of Christian Science periodicals including the Christian
Science Monitor and use our
computer-based church resources.
Disciples of Christ
The Christian Church
(Disciples of Christ) celebrates its work and presence
as part of the Chautauqua
community with Disciples
Day on Sunday. The Rev. Julius D. Jackson Jr. leads the
9:30 a.m. Sunday communion service at Headquarters
House. His message, “When
Evening Comes,” uses John
6:1-21.
The annual Disciple Day
Luncheon at Hurlbut Church
follows the 10:45 a.m. Sunday
service in the Amphitheater.
There is a brief presentation
on the progress to rebuild
Graybiel House.
Guests may bring a brown

Interfaith News
Compiled by meg viehe
bag lunch or pick up lunch at
the lemonade stand in front
of Hurlbut Church. No reservations are necessary. Lunch
will conclude in time for afternoon programs.
ECOC
A Brown Bag is at 12:15
p.m. Monday at the UCC
Randell Chapel. Fred L. Shilling leads a conversation
highlighting various “being
well” practices as described
in the book Being Well When
We’re Ill by Marva J. Dawn.
Everett Jewish Life Center
The Jewish Film Series
continues at 3:30 p.m. Sunday in the Everett Jewish Life
Center.
Rabbi Ken Kanter lectures
on “The Jews of Tin Pan Alley – the Jewish Contribution
to American Popular Music
from the 1890s to the 1930s.”
Food Bank Donations
Hurlbut Church is accepting non-perishable food
items for the Ashville Food
Pantry. Non-perishable food
donations may be dropped
off at any time at the Scott
entrance of Hurlbut Church.
Hebrew Congregation
Rabbi Adam Scheldt leads
the Hebrew Congregation
service from 9:30 to 11:30
a.m. Saturday in the Hurlbut
Sanctuary. Renee Andrews
is the cantorial song leader.
A Kiddush lunch, sponsored
by Jackie and Larry Katz and
Marilyn and Casey Neuman
in honor of their 57th anniversaries, follows the service.
Scheldt leads the Hebrew
Congregation’s Tisha B’Av
service from 11 a.m. to noon
Sunday in the Hurlbut Sanctuary.
Clara Silverstein is the featured speaker at the Hebrew
Congregation Shirley Lazarus Speakers Series from 8
to 9 p.m. Sunday in the Hurlbut Sanctuary. Her topic is
“Matzah in the Mountains
and Other Jewish Food Surprises.”
The Hebrew Congregation sponsors a prepaid
Shabbat dinner following
the Kabbalat Shabbat Friday
at the Everett Jewish Life
Center. Cost of dinner is $30
for adults, $15 for children
3 through 15, and free for
children 2 and under. For
reservations, contact Judy
Katz (716-445-2658) or Carole
Wolsh (716-357-5449).

Hurlbut Memorial Community
Church
A service of meditation,
Scriptures, songs, prayers
and Communion is from 8:30
to 9:15 a.m. Sunday at Hurlbut Memorial Community
Church. Everyone is welcome to attend.
Hurlbut Church Lemonade
Stand
The stand serves coffee,
lemonade, iced tea, a variety of sweet rolls, grilled
hot dogs, hamburgers and
Italian sausages from 9:30
a.m. to 2 p.m. Sunday on the
sidewalk in front of Hurlbut
Church.
Hurlbut Church Meal Ministry
Hurlbut Church is cooking, and everyone is invited.
The church serves lunch
from 11:45 a.m. to 1:15 p.m.
weekdays and dinner from
5 to 7 p.m. each Thursday
evening during the season.
The church is located on the
corner of Scott and Pratt. All
lunches are served with a
beverage and a freshly baked
cookie for $7. All proceeds
from the meals benefit the
mission and ministries of the
Hurlbut Church.
International Order of the
King’s Daughters and Sons
The Ida A. Vanderbeck
Chapel on Pratt is open to
all for prayer and meditation
from 9 a.m to 7 p.m. daily.
Labyrinth
Chautauquans continue
to have the opportunity to
learn about and walk the
labyrinth during the 2015
season. Led by Wally and
Norma Rees and sponsored
by the Department of Religion, an orientation is presented at 7 p.m. every Monday throughout the season.
This orientation includes a
brief history on uses of the
labyrinth. The Chautauqua
Labyrinth, located next to
Turner Community Center, is accessible though the
Turner building or through
the parking lot, if arriving
via Route 394. There is bus
and tram service to Turner.
Remember your gate pass.
The orientation session concludes in time to attend the
evening program in the Amphitheater.

Let’s Visit
Westfield

Lutheran House

Unitarian Universalist

The Rev. Kathleen Baker presides at a service of
Holy Communion at 9:30
a.m. Sunday in the Lutheran
House. Dennis Smith from
Alden, New York, is the accompanist.
The Lutheran House is
celebrating its 125th anniversary on the grounds and
90 years at the current location.

The Rev. Rod Richards
delivers a sermon titled, “I
Pledge Allegiance, Politics
and Religion are Topics That
are Routinely Avoided in
Polite Conversation. What
Happens When Art (Books,
Movies, Painting, Music) is
Thrown into The Mix? Does
it Further Exacerbate the
Differences between Us? Or
Perhaps Provide a Bridge to
Understanding?” at the 9:30
a.m. Sunday service in the
Hall of Philosophy. Guest
soloist Henry Spinelli, piano,
of Pitsburg, Ohio, joins music director Ann Weber to
play music of Scarlatti, Rachmaninoff and Debussy.
Children of all ages, regardless of religious affiliation or spiritual interest, are
invited to attend a professionally taught multi-faith
religious education program
at 9:15 a.m. Sunday at the UU
Denominational House.
Richards participates in a
talk-back session designed
to further explore the topic
of her Sunday address from
9:15 to 10:15 a.m. Monday at
the IOKOS Chapel on Pratt.

Metropolitan Community
Church
The LGBT “Meet and
Greet” is at 6 p.m. Sunday
on the porch of the Literary
Arts Center at Alumni Hall.
Mystic Heart Community
Meditation
The Mystic Heart Community, together with the
Catholic Community, offers
“Centering Prayer” led by
Carol McKiernan, from 7:15
to 7:45 a.m. Saturday at the
Hall of Philosophy.
Wayman and Eryl Kubicka, Zen Buddhist teachers,
lead morning guided meditation sessions from 7:15 to
8 a.m. weekdays at the Main
Gate Welcome Center conference room. Bring your gate
pass. The Mystic Heart Community encourages people of
all traditions to sit together
in meditation, so as to increase awareness, kindness
and compassion.
Presbyterian House

United Church of Christ
Gail and Stuart Wells preside at the 8:45 a.m. Sunday
service in the Randell Chapel in the UCC Headquarters
Building. Stuart’s sermon
“How are We Going to Feed
These People?” is based on
John 6. The Wellses serve as
volunteers in retirement following 40 years of shared
pastoral ministry. A coffee
hour follows worship.
“Taizé and Tea,” an ecumenical service of song and
prayer, is offered from 7:15
to 7:45 p.m. Monday at the
Randell Chapel at the United
Church of Christ Headquarters. The service includes traditional chants from Taizé,
interspersed with prayers,
readings and a time of silence. Iced tea is served afterwards.

The Rev. John Wilkinson
leads the 9:30 a.m. Sunday
worship in the Presbyterian
House chapel. His sermon
“What Acceptance Looks
Like” is taken from Philippians 1:21-30 and Matthew
20:1-16.
Presbyterian House invites all Chautauquans for
coffee on the porch following
the weekday morning worship and preceding the 10:45
a.m. lecture. Coffee, tea, hot
chocolate and lemonade are
available. The house porch
overlooking the Amphitheater provides a good place
to find old friends and make
new ones.
The Annual Social Special
Luncheon with update and
meeting is at noon Thursday
at Presbyterian House. Newcomers are welcome. Reservations are required. Stop
by or call the Presbyterian
House office (716-357-5011) or
call Sue Evans (716-753-3187).

United Methodist

Religious Society of Friends
(Quakers)

Unity of Chautauqua

The Religious Society of
Friends, Quakers, meets for
worship at 9:30 a.m. Sunday
in the Octagon Building on
the corner of Cookman and
Wythe.

The Rev. Oden Warman
presides at the 9:30 a.m.
Sunday service in the chapel. His sermon title is “The
Power of a Picnic.”
All are welcome to stop
by the porch for coffee weekdays between the morning
worship and 10:45 a.m. lecture.
To pre-order a lunch for
Tuesday’s chaplain chat, stop
by the house or call 716-3572055 by Monday. The cost is $7.
The Rev. Betty Martin
Lewis leads the 9:30 a.m.
Sunday service in the Hall
of Missions. Her message is
“Waking Up to Wholeness.”
Unity holds a morning
daily word meditation from
8 to 8:30 a.m. weekdays in
the Hall of Missions.
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SITTING, LISTENING, LEARNING

Special course on Beatles
supports Chautauqua Fund
bruce walton
Staff Writer

BRIA GRANVILLE | Staff Photographer

All you need is love
— and a little knowledge
gleaned from a special Beatles course held Week Five.
The
Special
Studies
course, which benefits the
Chautauqua Fund, will take
place from 9 to 10:30 a.m.
Monday through Thursday
in Smith Wilkes Hall. “The
Beatles: Across Our Universe” invites attendees to
learn more about the Beatles and how they affected
the world.
Tim Renjilian, one of the
instructors, said the course
follows the Beatles chronologically through their journey to fame. However, he
said, the course won’t just
focus on the band and their
music, but will offer insights
into the age of the 1960s and
the recording technology
of the time, all in a fun and
light-hearted way.
“The thing about this
music is that people from

age 10 to age 80 all enjoy it,
all know the words and just
really kind of come together,” Renjilian said. “[It’s] just
a fun body of work to enjoy
and celebrate.”
Joining Renjilian are
brothers and co-instructors
Greg and Jeff Miller, who
will perform sing-alongs of
the Beatles’ hit songs.
The class began as an
idea between Renjilian and
Greg Miller, members of
Chautauqua
Institution’s
Board of Trustees, where
they discovered a mutual
love of the Beatles at a dinner event. After some encouragement from friends
and family, they decided to
create the course, which is
now running in its fourth
year.
It was just a small Beatles
fan community when they
first started, Renjilian said,
but buzz got around, and
their attendance has grown
ever since. They hope to
continue expanding every
year.

“We show some videos,
we play some of the recordings and we’ve improved
that, but we’re not trying to
make it some big high-tech
extravaganza,” Greg Miller
said. “We like the hominess
of people just talking and
throwing out experiences
and their reflections and
not just listening to us the
whole time.”
Half the fun of participating, Renjilian said, is
sharing stories and discussing trivia and experiences
even the three instructors
may not have known.
For an avid fan or someone who wants to learn
more about the band itself,
the course will help bring
back the magic of the Beatles.
Walk-ins are welcome with
a suggested donation of $25
per day or $75 for the four-day
course. Participants can also
pre-register by email at rsvp@
ciweb.org or by calling 716357-6404.

Back issues of The Chautauquan Daily
CAITIE McMEKIN | Multimedia Editor

Chautauquans demonstrate different ways to take in a Hall of Philosophy lecture. Above, Tom Winston
of Salem, North Carolina, contemplates on a bench during the Daisy L. Machado lecture on July 14. At
top, Brooks Talton sits against a tree while waiting for the afternoon lecture from Meryl Justin Chertoff
June 29. Talton plans on returning to the Insitution on and off throughout the season. “It’s lifetime
learning,” Talton said. “I’m interested in knowledge and learning about what’s going on in the world.”

Robb-Shaw Fund helps underwrite Andrews’ ministry
The Edmond E. Robb-Walter C. Shaw Fund helps underwrite the preaching and
ministry of Rev. Dwight D.
Andrews throughout Week
Five. The chaplaincy was established in the Foundation
by Walter C. Shaw Jr. and Jane
Robb Shaw Hirsh in memory
of their parents, Dr. and Mrs.
Edmond E. Robb and Mr. and
Mrs. Walter C. Shaw Sr.
Dr. Robb, the father of
Mrs. Hirsh, was a Presbyterian minister who served the
Central Presbyterian Church
of McKeesport, Pennsylvania,
for 25 years, after earlier ser-

vice in Philadelphia and Chicago. While in Pittsburgh, he
headed the Presbyterian Synod of Pennsylvania, actively
working in legislative rulings
of the church body. Mrs. Robb
was active with youth choirs,
women’s missionary circles,
and was a national Regent of
the Daughters of the American Revolution.
Both Dr. Robb and Mr.
Shaw Sr. were active in the
Boys Club of McKeesport and
the McKeesport Hospital.
An active Methodist layman, Mr. Shaw Sr. was one
of the co-founders of the G.C.

Murphy Company in McKeesport. He strongly believed
in Chautauqua’s ideals, providing college scholarships
for highly motivated, less
privileged youth. His wife,
Una Virginia, devoted time
to women’s activities of the
Methodist Church and was
particularly interested in
church music. Mr. and Mrs.
Shaw Sr. visited the Institution
frequently.
Mr. Shaw established a tradition of philanthropy, which
has been carried on by his
children and grandchildren to
this day.

If you would like any back issues of the Daily from the 2015 Season, please stop at the Daily
Business Office in Logan Hall.
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Carl Orff (1895—1982)
Carmina Burana
Round and round the
wheel of fortune goes. Where
it stops, nobody knows, but
at least we know it will stop
twice at Chautauqua this
summer. Saturday and again
Aug. 15, in the Amphitheater
when all of Chautauqua’s
multi-faceted artistic efforts
join to present Carmina Burana by Carl Orff. Don’t miss it
— it is highly unlikely you’ll
ever see it done quite like
this.
Orff, like Richard Wagner, believed in the “gesamtkunstwerk,” the total work of
art combining music, dance,
theater and stage design.
Having it all is expensive, so
most Carmina’s include choir,
soloists and orchestra only
— with an occasional dance
company added in. We’ll
have new music written for
the occasion by Wayne Hankin, who appears as the First
Monk, additional medieval
music and specialists playing original instruments.
There will be video projections on the ceiling and the
robes of choir members, the
Chautauqua Symphony Orchestra, singers from the
Buffalo Philharmonic Chorus and Rochester Oratorio
Society, world-class operatic soloists Leah Wietig and
Philip Cutlip, and the Charlotte Ballet and Chautauqua
Dance, led by conductor
Timothy Muffitt.
All this, plus a countertenor who’s sung at the
Metropolitan Opera Andrey
Nemzer, singing the role of
a swan slowly roasting on
a turning spit. Jared Jacob-
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music

sen will play the first notes,
growing from a low rumble
to the thunderous 32’ ranks
of the Massey Memorial Organ at full blast, as an intro
to the choir. Most modern organs mimic the 32’ stop with
electronics, but here, it’s the
real deal. For the first time
there will be marches, last
heard at the 1936 Olympics
by Adolf Hitler and the athletes, as written by Orff but
never made available by his
publisher, Schott and Sons.
The march music has been
meticulously
transcribed
from the only recording
made on a Telefunken 78—
rpm disc. Chautauqua’s Vice
President and Director of
Programming Marty Merkley will direct the forces as
the culminating production
of his decades of service to
the Institution.
Carmina Burana is by far
the most popular piece written in 1935 Nazi Germany.
Was Orff a Nazi? He never
belonged to the party, unlike conductor Herbert von
Karajan and soprano Elisabeth Schwarzkopf. There
is plenty of mystery about
the music and the man who
wrote it. There is no substantial biography of the composer. His friend Andreas
Liess wrote a 1955 profile of
his life and output, but was
asked by Orff not to include
any biographical detail. Even
though Liess enjoyed many
evenings at the Orff home
in Munich, Orff told him: “A
life story cannot be written
until the life is completed.
Anything else is deceit and
self-deception.” It seems
there was, in fact, a bit of deceit involved in the details

Program Notes
by JIM CUNNINGHAM
of Orff’s life, making it understandable that he might
not want biographers poking
around for details while his
family was still alive. Since
Orff’s demise in 1982, we’ve
been waiting for the answers
while the popularity of his
greatest hit continues to
grow. With such a box-office
favorite as Carmina why is he
a one-hit wonder? What is
it about Carmina Burana that
makes it so popular, with
over 300 recordings — as
many as Vivaldi’s “Four Seasons” and Beethoven’s Fifth
Symphony?
You’ve heard it in commercials for Gatorade, Old
Spice and Walmart. The
New England Patriots used
it as underscore for their
broadcasts while they were
deflating footballs, and it’s
turned up in movies including “The Omen,” “Jackass:
The Movie” and “Excalibur.”
The keyboard player for The
Doors, Ray Manzarek, added
his own rock beats in a complete recording.
Carmina means “songs”
in Latin, and Burana derives from Beuren, the German Benedictine monastery
where 1,000 songs were
discovered in 1803 — writ-

ten in Latin, German and
medieval French by the Goliards, students and scholars
at the monastery celebrating the secular joys of beer,
wine, love and pleasures of
the flesh. These monks were
naughty. Orff found the texts
in 1934, long after their first
German publication in 1847.
He chose 24 songs and set
them to music, working with
Michael Hoffman, a Latin
scholar. There are three sections to Carmina Burana:
Springtime, In the Tavern
and The Court of Love — beginning and ending with “O
Fortuna.”
The piece premiered in
Frankfurt, Germany, on June
8, 1937, to mixed reviews. The
audience loved it, but it was
attacked by the Nazi Party
newspaper as degenerate
(along with jazz). Thanks to
propaganda minister Joseph
Goebbels, the Nazis claimed
Orff as their own, and by
1939 it was a bona fide hit.
Orff’s friendship with prominent Nazis haunted him.
He lied about being a leader
in the resistance movement,
and refused to help when
a friend’s husband was arrested, for fear it would ruin
him. Years later he wrote
and begged for forgiveness.
His third wife Luise said
he often woke in the night
screaming, claiming to have
seen the devil.
Orff agreed to write
new music for A Midsummer Night’s Dream, replacing the masterful score by
Mendelssohn, which had
been banned as the work of
a Jewish composer. Michael

Beckerman, the chair of New
York University’s Music Department told WQXR, “there
are lots of reasons why people plug into Carmina Burana.
It’s elemental, it’s powerful,
it’s physical, but that doesn’t
make it Nazi. Just because
the Nazis like the sunset
and I like the sunset, doesn’t
make the sunset a Nazi aesthetic.”
To this day, music critics
disagree on Carmina Burana.
KUSC Los Angeles’ evening
host Jim Svejda wrote in The
Record Shelf Guide to Classical
CDs, “like acne, and an insatiable lust for Milk Duds,
Carl Orff’s Carmina Burana is
a juvenile affliction that most
people eventually outgrow.”
You might think Mr. Svejda
doesn’t like Carmina, but he
reveals an “incomprehensible affection for this trash,”
and suggests Andre Previn’s
recording is one of the finest
ever made.
After the first Carmina
Burana in Frankfurt, Orff
wrote to his publishers, “Everything I have written to
date and which you have,
unfortunately, published can
be destroyed. With Carmina,
my collected works begin.”
Nothing in the Orff catalog
ever came close to approaching the popularity of Carmina Burana. In Germany,
there are sporadic stagings
of Orff operas. Der Mond
(The Moon) was written in
1938, and tells the story of a
group of thugs who attempt
to rule the world by stealing the moon and its light so
they can rob as they please.
Surely Orff was telling us
how he felt about the Nazis.
There are enough special
moments in the 24 songs of
Carmina Burana to provide a
lifetime of new discoveries.
In “Cignus Ustus Cantat,”
countertenor Nemzer, who
had great success singing the
swan with Manfred Honeck
and the Pittsburgh Symphony, sings his pain of being a
once majestic bird, but now
served up to satisfy man’s

Bike Safety Tips
Bikers shall always give the right of way to pedestrians.

greed. A true swan song.
The monk author no doubt
meant it as a joke, but Orff
gives us misery in the tenor’s
high register with a splash of
dissonance and unsettling
Latin chanting, just like you
might think of yourself rotating in your own backyard
barbecue.
After the powerful “O
Fortuna,” which one critic
likened to the stamping of
Nazi columns of soldiers,
you can tap your toes to the
Tanz and drinking songs.
There is much to love in the
very lyrical “In Trutina,” so
beautiful Barbra Streisand
recorded it on her Classical
Barbra album.
This performance will
surely stand as a highlight
of Merkley’s farewell season. In his customary “we’ll
get it done” manner, he has
assembled gigantic forces to
pull off Carmina, just as he’s
arranged countless details,
mostly unknown to the audiences of the decades of seasons past.
Merkley’s fans know his
thousands of warm and witty introductions to events in
every venue on the grounds.
He has tap-danced and appeared on stage to sing with
the opera stars of tomorrow,
sailed through weather worries and late arrivals daily.
Merkley’s exquisite taste has
brought Chautauquans, and
the world, incredible joy and
life enrichment through the
programs and guest artists
he’s chosen. Carmina Burana
and the remaining programs
of the 142nd season are the
proof of his extraordinary
contribution.
Jim Cunningham is the artistic director and morning
host of WQED-FM All Classical 89.3FM. Jim will join
with WNED-FM Buffalo and
WQLN-FM Erie to celebrate
Public Radio Day at Chautauqua Aug. 1 with a live broadcast
of the Chautauqua Symphony
from the Amphitheater streaming at wqed.org.
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INTER-ARTS EXPERIMENT

Guest pianists Plano,
Del Negro team up
for four-hands recital
GEORGIE SILVAROLE
Staff Writer

SAALIK KHAN | Staff Photographer

Oliver Dow, managing director of the School of Music, outlines the inter-arts programming various artistic departments will undertake
this summer. Dow, his School of Music colleague Diane Economakis, VACI’s Don Kimes and Chautauqua Theater Company’s Vivienne
Benesch spoke to students June 29 in McKnight Hall. Ten inter-arts groups of students from across disciplines have been working
on blending their talents and creating something together. Now, nearly a month later, those students will share their struggles, their
successes and a final presentation — if they have one — in a Show and Tell at 10 a.m. Sunday in McKnight.

Organized chaos: Voice Students perform ‘L. Z. Masque’
GEORGIE SILVAROLE
Staff Writer

Don St. Pierre describes
the production of L. Z.
Masque as a Calder mobile.
“Five moving parts, each
with its own integrity, moving and colliding in acoustic
space,” said St. Pierre, the
voice coach. “One’s focus
shifts among them as the
piece unfolds.”
At 1:30 p.m. Sunday in
Fletcher Music Hall, Voice
students Miles Herr, Emily
Pogorelc, Erin Schwab and
Philip Stoddard, with St.
Pierre on the harpsichord,
will perform L. Z. Masque,
directed by Mikhaela Mahony. The event benefits the
Chautauqua Women’s Club
Scholarship Fund.
The Masque is a combination of Louis Zukofsky’s
work — poetry, theatrical
works and stories — set to
Handel harpsichord pieces.
The works were assembled
by his wife, Celia, after his
death. It features four characters — Thought, Poetry, Story
and Drama — which have
separate, spoken parts, sometimes overlapping each other.
Herr,
who
portrays
Thought, said there are no

available recordings of the
Masque available — it hasn’t
been performed before, at
least to their knowledge.
“We’re kind of flying in
the dark here,” Herr said. “It’s
been a really interesting journey for the past 10 days or
so trying to wrap our heads
around the relationship between the text and the music,
and the texts with each other.”
Each part follows its own
arc, Herr said. The characters’ relationships with
themselves is “disparate, if
any” and unifying points are
sometimes far-out.
“Thought, so far as I can
see, is sort of just meanderings, high-level thinking
about writing, poetry and
the connection between
what you see on a page and
what your mind jumps to,”
he said. “A lot of my personal struggle has been trying to
figure out what the hell Zukofsky is saying.”
The mish-mash of parts is
felt by each of the cast members. Herr said it’s mentally
taxing to try to be in the right
place at the right time; Stoddard, who portrays Drama,
said dovetailing each part
together to form thoughts is

a challenge; Pogorelc, who is
cast as Story, said communicating Zukofsky’s work is
trickiest.
“You want to bring a sort
of brilliance to your performance,” Pogorelc said. “People’s attention spans are so
short. The Zukofsky Masque
brings us into the here and
now because if you don’t pay
attention, you’re going to
miss out.”
Story’s part provides a difficult task of communicating
a confusing string of words
that are already in English,
Pogorelc said.
“I find it interesting — stories were always something
we read as kids. It’s the fundamental part of why we ask
people, ‘How are you?’ We
want to hear a story,” Pogorelc said. “We have the awesome job of translating this
thing, and when it’s in English — how can we communicate our own language best?”
The rehearsal process has
been busy, Pogorelc said,
as all four students were in
Handel’s Ariodante in Week
Four. Training with St.
Pierre, though, makes it all
worth it, she said.
“Don is a genius. Don is

a literal genius,” Pogorelc
said. “Don is a person whose
mind works in an incredible way — he’s like music’s
Leonardo DaVinci.”
Using St. Pierre’s knowledge and guidance has
helped the process of creating something that has, essentially, gone unseen since
its inception in 1968, Stoddard said.
“It’s exciting, and it’s very
strange because you don’t
have any precedent, which
I find liberating,” Stoddard
said. “It’s open to multiple
interpretations, and you can
make your own story. You
can, in this kind of cacophony of words and sounds, go
on a journey not necessarily
knowing all the answers of
your story.”

From Cape Town, South
Africa, to Taipei, Taiwan, to
Bali to Singapore to Fayetteville, Arkansas — name it,
and Italian pianist Roberto
Plano has performed there.
“You meet so many cool
people. You go to so many
cool places on the road,”
Plano said. “Where I have
not been? The only place is
South America. Oh, and not
Antarctica.”
Plano and his wife, Paola
Del Negro, will play a fourhands recital at 4 p.m. Saturday in Sherwood-Marsh
Studios. The recital will
have the two musicians
seated at the same piano,
and their program consists
of Schumann’s Pictures
from the East, Op. 66; Polonaise, Op. 130 No. 1; and
Polonaises Wo. O20 No. 1,
2, 5, 7; Brahms’ Hungarian Dances No. 1, 2, 3, 4
and 5; and Smetana’s “The
Moldau.” The recital benefits the Chautauqua Women’s Club Scholarship Fund.
Plano, who appeared as
a soloist with the Chautauqua Symphony Orchestra
Thursday, has three daughters who are 10 months old,
6 years old and 8 years old.
He won the 2001 Cleveland
International Piano Competition — which launched
his career, he said — and
later was a finalist in the
12th Van Cliburn International Piano Competition
in 2005.
His success in both his
career and in his family life
would not have been possible without his wife.
“We’re starting to play
four-hands much more
now in the last few years,”

Plano said. “The first years,
we concentrated more on
my solo career — [Del Negro] helped a lot with that.
And also, we were creating
a family. It’s crazy, but we
try to manage the best we
can. But we always enjoyed
playing four-hands since
we met, studying under the
same teacher in Paris.”
John Milbauer, interim
co-chair of the Piano Program, said he and the students are always thrilled
when a CSO soloist wants
to work with them.
“He’s a very active concerto soloist, so it’s always
useful to have the viewpoints of those who are
traveling a lot,” Milbauer
said.
The Plano-Del Negro
duo’s four-hands recital is a
performance students and
Chautauquans will be excited for, he said.
“We haven’t had a fourhands recital in Sherwood
— it’s an intimate genre,
and it’s extremely subtle
and extremely colorful in
a small room,” Milbauer
said. “It will be fun.”
While Plano and Del
Negro can celebrate their
10th wedding anniversary
while in the United States
next month, he said his job
as a traveling musician is
not easy.
“The travel — it’s very
lonely and sometimes very
difficult,” Plano said. “You
must be always practicing.
So being on the road — the
only thing that saves you
from loneliness is practice
time. There has to be practice. But in any case, I feel
fortunate to be a concert
pianist.”
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Out from behind the easel: Art students present work in annual show
abe kenmore
Staff Writer

For the past four weeks,
students have been working hard at the Chautauqua
Institution School of Art.
They’re now ready to show
off the fruits of their labor.
The Annual Student Exhibition opens at 3 p.m. Sunday in the Fowler-Kellogg
Art Center, and it includes
work from each student. The
art spans a range of media
and influence — from small
abstract works to large figurative paintings, and from
ceramics and sculptures to
prints.
Among the students featured in the show is Cody
Giardina, a native of Long
Island and senior at Queens
College. Taking pictures of
models from women’s magazines, he broke their faces
down to geometric shapes
and then blew them up to
a massive size — including
one painting that is 40-by-60
inches.
“Where I come from at
school, in terms of whenever

you need help with something, they recommend going large,” Giardina said. “I
want to make a big painting
and use a lot of paint so it can
be judged. [People can] be
like, ‘Wow, that’s a real waste
of paint.’ ”
Giardina is also unusual
in his top choices of media —
namely oils, house paint and
spray paint.
“Spray paint is probably
my favorite,” Giardina said.
“I feel like it hasn’t been
used as a medium as long as
acrylic or oil or watercolor, so
I feel like there is still more
to be explored in that medium.”
He uses tape and stencils to block off areas, layering geometric eyebrows and
strips of skin over a house
paint background, creating
what Giardina describes as a
digital effect.
In contrast to Giardina’s
large, figurative paintings,
fellow student Alexandria
Nazar’s work is quite small.
Since arriving at Chautauqua, she has worked on abstracted landscapes, wander-

ing the grounds in search
of colors or small objects to
bring back to her studio.
“[At Chautauqua], you’re
always interacting with the
environment,” Nazar said.
“And so it became really, really important to make my
work about my place.”
As well as these environment-specific pieces, Nazar
also has paintings that are,
according to her, trying to
figure things out.
“I was reading scientific
papers, and kind of diagramming out these equations
and trying to, in another abstract way, try and figure out
abstract language,” she said.
One of these paintings in
her studio, larger than the
others, is a reflection on the
nature of light.
In order to achieve the
matte layers of her paintings,
Nazar used acrylics rather
than oils.
“I prefer acrylics because I
really like how you can layer
paint,” Nazar said. “I like the
color, I like working with it, I
like the lack of fumes.”
The artists said they have

RUBY WALLAU | Staff Photographer

Rebecca Levinson from Los Angeles, California, prepares oil
paintings for the upcoming student art exhibition in the Art Quad
on Friday.

benefited, even in one short
month, from their time here
at Chautauqua.
“The faculty here are just
amazing,” Nazar said. “Don
[Kimes] and Lois [Jubeck] are
just really fantastic people.
They’ve brought together
some really amazing artists.”
The students, for their
part, have been taking full

advantage of the opportunity.
“Everyone’s working at
a really high level, which is
cool,” said Rebecca Levinson, another student. “I
think people are really pushing each other.”
Levinson has done some
small landscapes from life
while at Chautauqua, but she

has also been able to do some
more experimental work.
“I’ve been working on
some really big drawings
in acrylic,” Levinson said.
“It’s been really fun to mess
around with them. That’s
probably what I’m most excited about.”
Levinson studied at the
New York Studio School after her undergraduate work,
which she describes as very
formal and focused on drawing from life. Chautauqua
has been somewhat of a departure from her prior background.
“It’s been a fun opportunity here to try a bunch of
different ways of painting
and making art,” she said.
Even the students are
looking forward to seeing
each other’s work.
“Everyone’s been peeking around other people’s
studios with a lot of curiosity about what other people
are making,” Levinson said.
“But I think seeing it all in
one place in a more formal
setting will be interesting for
everyone.”

VACI Partners sponsor first-ever ‘en plein air’ event to benefit School of Art students
Abe Kenmore
Staff Writer

This Sunday, look for the
red balloons — and for the
artists beneath.
For this year’s major fundraiser, VACI Partners, which
provides scholarships to students at the School of Art, is
organizing 10 artists to paint
for an afternoon en plein air,
or in open air. From noon
to 5 p.m., they will paint at
various locations around
Chautauqua Institution, and
the work they produce will
be auctioned off at the Stroll
Through the Arts VACI Partners gala next weekend.
“Look for the artists,” said

Betsy Vance, president of
VACI Partners. “They will be
more than welcoming people
to look over their shoulder
and see what they are doing.”
Vance is in the first year of
her two-year term, and this
en plein air event is a first for
VACI Partners, but the reaction has been overwhelmingly positive.
“Everybody I asked said
yes, they would love to do it,”
Vance said. “All of them are
donating their time and their
art.”
The tradition of painting
en plein air is an old one, going back to the Impressionists and Post Impressionists
(including Monet, Cézanne

and Van Gogh), according to
participating artist Bob Ivers.
“I have, myself, painted
outdoors in many areas,” Ivers said. “It’s a completely
different experience. I can remember painting in Arizona,
in the desert. And I look at
the paintings I’ve done, and
I can still feel the warmth on
my back. That’s the beauty
of painting outdoors — you
become part of the environment.”
Even the possibility of inclement weather will not deter these artists.
“The thing about en plein
air is that you can do it on a
porch,” said artist Katherine
Galbraith.

Or, like Ivers, artists can let
it enhance their painting.
“I remember looking
down [while painting] a
small village in Switzerland
with red roofs, and it started
to rain,” Ivers said. “The rain
enhanced the painting, because you could see the impressions the raindrops made
on the painting.”
Besides being a good experience for those doing the
painting, the en plein air event
also offers a way for Chautauquans to watch the painting
process first-hand.
“People in Chautauqua are
so interested in Chautauqua’s
arts and are not just interested in the kind of art, but

they’re interested in the development,” said Jerry Chesley, another artist.
Most of the participating
artists are also longtime supporters of VACI. Ivers used to
be president of Chautauqua’s
visual arts program, when it
was — as he describes it — an
art club. Galbraith serves on
the Partners’ board of directors, and Chesley used to be
the assistant director of the
gallery.
Over the years, they have
helped VACI Partners raise
scholarships for students at
the School of Art. Last year,
the Partners raised $30,000
in scholarships and gave out
money for 36 out of 38 students.
“Being able to offer some
scholarship money means
you can attract a much more
diverse population — you can

reach out to a much broader
audience,” Vance said. “It’s
important for the health of
the program just to have this
wonderful diversity.”
For those interested in bidding on the works to be painted, they will all be sold during a live auction at the Stroll
Through the Arts VACI Partners gala. The gala will take
place from 5:30 to 8 p.m. next
Saturday in the Fowler-Kellogg and Strohl art centers.
“The event has always
been fun, and people in Chautauqua will enjoy it,” Chesley
said. “It supports the arts, and
they always have wonderful
food. It’s something that will
be entertaining because of
the plein air auction, and they
have other wonderful gifts
that are being donated.”
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great american fun
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CLSC Alumni Association event supports scholarship fund

The Chautauqua Literary and Scientific Circle Alumni Association held its annual Great American Picnic last Sunday on the lawn
of the Literary Arts Center at Alumni Hall. The event featured a live brass band, a silent auction, games, a book sale, and food,
particularly hot dogs — lots and lots of hot dogs. The picnic is the CLSC Alumni Association’s biggest fundraising event, with 80
percent of the proceeds going to sponsor two local high school students from Chautauqua County. These students are invited to
the Institution grounds to take writing courses, attend lectures and meet authors.

Clockwise from the top, Caroline Kilpatrick, 4, eats watermelon during the Great American Picnic, sponsored by the CLSC Alumni Association, on the front lawn of Literary Arts Center at Alumni Hall on
July 19; Pete Bumsted and Tony Muir cook hot dogs for the Great American Picnic; picnic-goers consume approximately 750 hotdogs during the event; picnic-goers eat on the front lawn of Alumni Hall;
Michael Sammarco, 6, swings the hammer at the Strong Man game; Kathy Richardson browses the book sale; “Fantasy Chair,” one of the pieces featured in the silent auction.
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E.L. DOCTOROW
J A N U A R Y 6 , 1 9 3 1 – J U LY 2 1 , 2 0 1 5

ABIGAIL S. FISHER & MATT BURKHARTT | File Photos

Clockwise from top: E.L. Doctorow joined Roger Rosenblatt in
the Amphitheater during the “Roger Rosenblatt and Friends:
On Writing” on July 8, 2008. From the Amp stage, Rosenblatt
teased his friend that in the morning’s Chautauquan Daily, he had
described Doctorow as “one of the greatest writers of the 21st
century. So, congratulations on the eight years of competition.”
Doctorow returned to Chautauqua Institution Aug. 7, 2014, to
discuss his recent — and last — book, Andrew’s Brain, in, the Hall of
Philosophy as part of the Chautauqua Literary and Scientific Circle.
Doctorow, the author of 12 novels, three short story collections
and a play, drew crowds to both the Hall of Philosophy and the
Amp during his visits — some Chautauquans even made their
own seats outside of the venues. Throughout his career, Doctorow
received numerous awards, including three National Book Critics
Circle Awards, two PEN/Faulkner Awards, a National Book Award
and, in 2014, the Library of Congress Prize for American Fiction.
He died Wednesday at the age of 84.

COMMENTARY

My complicated grief for a literary giant
RYAN PAIT
Staff Writer

I

am thoroughly, incontrovertibly convinced I have the
best job at The Chautauquan Daily.
This is my second summer at the Daily as the
literary arts reporter, and I’m finding that, like most
things at Chautauqua, it just gets better with age.
A big part of my weekly routine consists of interviewing
authors. As someone who wants to teach literature, this is a
fascinating experience. My job is easy — writers essentially
speak in eloquent, thought-provoking quotes. I just write all
the boring stuff around them.
But the most fascinating part of interviewing authors is
the realization that, underneath all of that talent, they’re
regular people, too. When I talked to Chang-rae Lee last
summer, he inquired where he should eat when he came
to Chautauqua and asked his children to be a little quieter
when he was on the phone with me. When I spoke with
Emily St. John Mandel this week, we talked about why
“Mad Men” should be considered art and why King Lear is
our favorite Shakespearean play. These are real people, and
they’re surprisingly humble and keen to talk about their
work. They also get hungry, have noisy children, watch
great TV and love Shakespeare.
Before I interviewed E.L. Doctorow last summer, I was
pretty nervous. The Chautauqua Literary and Scientific
Circle book list is always packed to the gills with tower-

ing talent and literary bigwigs. But out of last year’s list,
E.L. Doctorow — to me, at least — seemed to tower a little
higher.
We spoke on the phone for about seven minutes. Most of
my interviews with authors tend to be between 15 and 20
minutes. And most authors usually don’t ask if we’re “done
yet” three times during the process.
E.L. Doctorow did.
The first time he asked, I was mildly horrified. There’s
no worse feeling than someone essentially signaling that
they’re tired of talking to you — especially when it’s your
job to talk to them.
The second time he asked, I started to get pissed off. This
was a grown man — nearly four times my age — who was
acting like a child and not answering my questions. We’d
only been talking for a few minutes, but E.L. Doctorow was
over it. And at that point, so was I.
I was also embarrassed. I had him on speakerphone so I
could record the audio in order to have accurate quotes for
my story. The consequence of this was that everyone in the
newsroom could hear me getting taken to task by an American literary legend.
I had one more question, one that I asked every author
last year: If you were stranded on a desert island, what book
would you bring? I was determined to get an answer out of
him.
He gave me an answer, and asked that dreaded question
for the third and final time.

“I wouldn’t be on a desert island,” he said. “Are we
through now?”
We were through. My recording of our interview ends
with me saying, “Oh, shit,” to myself.
When I found out Doctorow died, I wasn’t sure how to
feel. He was kind of mean to me.
But thinking about it further, putting it into perspective, I’ve realized something. Just like all the other authors
I’ve talked to, E.L. Doctorow was a human being, one who
might’ve been having a rough day when I talked to him.
He died due to complications with lung cancer, something I
had no inkling of when I talked to him, and something that
retroactively colors our conversation.
You never really know what other people are going
through.
I took up a nominal amount of his time: seven minutes
out of some 44 million — a speck, really. But even if he
didn’t particularly enjoy it, our brief interaction taught me
something: Even the most talented people can have their
bad days. And that’s OK.
He may be gone, but like all great authors, his works will
live on.
And, hey, not many people can say that they’ve had the
author of Ragtime get kind of cranky and irritated with
them. That’s an experience I’ll remember — and perhaps
even cherish — for a lifetime.
But now I’m saddled with an eternal, existential mystery:
What book would he bring to a desert island?

@chqdaily
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Roosevelt lauds Chautauqua as ‘typical of America at its best’

I

n his book The Story of Chautauqua, Jesse Hurlbut wrote,
“The notable event in the Assembly of 1905 was the
fourth visit of Theodore Roosevelt. He was the President of the United States, not now by succession, but by
direct vote of the people, for his first term, after the death of
Mr. McKinley.”
Arthur Bestor would be new to Chautauqua and “acting
this season as assistant to Mr. Brown, the General Director
of Chautauqua Institution,” the July 3 Assembly Herald reported. Bestor would also give a series of lectures on American diplomacy, including one on the Monroe Doctrine.
There would be a new commercial building, officially
named The Colonnade.
“This building is one of the greatest improvements of
Chautauqua in recent years, and it is hoped that it can be
occupied by July 7th, the anniversary of the fire which destroyed the old commercial center,” the Herald reported.
The fire in 1904 brought about a complete revolution in
the shape of the grounds, “the old site having been turned
into a park, laid out with gravel walks, and planted with
flowers.” Kellogg Hall had been moved, certain cottages
purchased and removed.
The Colonnade would be the centerpiece of “a business
block that should be as nearly fire proof as possible, and
large enough to accommodate all lines of business that
would naturally associate together in a business block,” the
Herald reported.
So formidable had been the structural change, a new map
was engraved and the directory of cottage owners revised.
The Herald printed the map and directory on July 3 in a
form that could “readily be cut from the files of the Herald,
and placed on the bulletin boards or walls of the cottages,
for ready reference.”
The Assembly Herald would become a morning paper in
1905.
“The change from an afternoon daily was made because
of the belief, enforced by several years’ experience, that the
paper can better minister to the needs of Chautauqua if it is
in the hands of its readers before breakfast each morning,”
the paper reported on itself.
The Chautauqua grounds would become its own health
community, “exempt from the jurisdiction of the local board
of health,” although they would still have to submit to the
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The Daily Record
column by george Cooper
State Board of Health. The July 5 Assembly Herald reported
that “Chautauqua is one of the best regulated communities
in this respect to be found anywhere. The record of 1904
was a very gratifying one, there not being a single case of
typhoid fever on the grounds during the entire summer.”
On July 13, the newspaper ran an editorial titled “Taking
Chautauqua’s Name in Vain.” Co-founders John H. Vincent
and Lewis Miller foresaw that one word, “ ‘Chautauqua’
would have a definite meaning, that it would sum up briefly
and would symbolize a great movement.”
In 1905 the word stood for “popular education, for democracy based upon intelligence and loyalty to ideals.”
However, the name was used in vain.
“Commercial enterprises of many kinds have coupled
the name with articles widely exploited for sale,” the Herald
lamented.
Although some of these enterprises did honor to the
name, too many were “merely commercial enterprises
fostered by merchants to increase their trade, or subsidized
by trolley lines to swell their receipts. No means are too sensational, no speakers too vulgar or irresponsible for these
‘pious vaudevilles’ and ‘expurgated street fairs.’ ”
While no legal action could be taken, the Institution
wanted to assure its friends the clarity of its moral vision
and its further commitment to resist crass commercialization. Indeed, the Herald reported that, in considering “the
mechanical side of the Institution … we do not lose sight
of the spirit which is behind it all,” the spirit expressed by
Bishop Vincent in his remarks opening the season: “That
[spirit] in Chautauqua which makes everyone willing and

anxious to work for the interest of the whole, with no view
of selfish return.”
And, yes, there was President Roosevelt’s 1905 visit. The
reception would be Chautauqua informal. There would be
breakfast, planned as much as possible “to avoid the conventional achievements of the city florist and caterer.” There
had been a large number of applications for reservations of
seats at the Amphitheater; but in their wisdom, the officers
of the Institution had not dealt out special privileges.
“Inconvenient as it may be for some, it will be necessary
for the Chautauqua public to take their chances in the body
of the Amphitheater,” the Herald reported.
Roosevelt arrived on Friday, Aug. 11, in a steady downpour. Even with the rain, “It was the largest assemblage
at Chautauqua in many years, probably the largest in the
history of the Institution.” Roosevelt and Bishop Vincent
appeared upon the Amp platform at 10:45 a.m., the Herald
reported.
The gathering sang “The Star-Spangled Banner.” Vincent asked that “Dixie” be sung, and “joined heartily,” the
paper said. Bishop Vincent then presented the President
and called for the Chautauqua Salute, which was given with
great enthusiasm.
“The President laughed and was extremely pleased with
this salutation,” according to the Herald.
Roosevelt said it was a peculiar pleasure to come before a
Chautauqua audience. He appreciated the privilege.
“All men in public life are necessarily brought into
contact with much that is base and that is sordid, and it is
a source of positive strength and refreshment of mind and
body to come to meet a typical American gathering like this
— a gathering that is typically American in that it is typical
of America at its best,” Roosevelt said. “For every nation has
typical virtues and typical faults. We have got enough of
the latter, and I am mighty glad to see the embodiment of a
number of the former.”
President Roosevelt followed this encomium with a onehour address on two topics: one international (the Monroe
Doctrine) and one domestic (regulatory control over all
great corporations doing interstate business).
“I give you fair warning that the subject is dry, and it is
rather a comfort to me to feel that you must be indeed fond
of what is wet if you go away to avoid it,” Roosevelt said.

Politics and place to be focus of Week Five Writers’ Center workshops
ryan pait
Staff Writer

The Chautauqua Writers’ Center will welcome
two Chautauqua veterans as
its writers-in-residence for
Week Five.
Susan Choi will be Week
Five’s prose writer-in-residence. Choi has previously
visited Chautauqua Institution as a Chautauqua Literary and Scientific Circle
author and as a workshop
leader at the Writers’ Center.
Joan Murray, the poet-inresidence for Week Five, is
visiting Chautauqua for the
sixth time. She has previously spoken on the morning
lecture platform and at the
inauguration of the Literary
Arts Center.
Choi’s workshop is called
“The Role of Place,” and
Murray will lead a workshop titled “Quicksand Poems: Religion, Sex, Secrets.”
Additionally, both writers
will give readings at 3:30
p.m. Sunday on the porch of

the Literary Arts Center at
Alumni Hall.
Choi, who is the author of
multiple novels, will work
with her students on using
place as a way to inspire
their writing and inform it.
Choi said she’s been teaching writing a lot this year,
and she feels like each class
she leads helps her hone her
skills as both a teacher and a
writer.
“I think this sort of deliberate attention to problem
solving and finding new
ways to both come up with
ideas and work with the different aspects of the craft
of writing to express those
ideas in the best possible
way — it’s just a great thing
for me as a writer as well as a
teacher,” Choi said.
Choi said that her workshop will focus on both
physical and temporal places. She wants her workshop
to be largely generative, with
her students coming away
with material they can use

On Twitter: @chqdaily

choi

murray

as a basis for future writing.
“One of the ways in which
I like to ease students in who
have maybe never done any
fiction writing before is to
do these generative workshops,” Choi said. “We’ll
generate writing together
through different exercises.”
Choi said she’s excited to
head up a workshop at the
Writers’ Center again, because the environment feels
more like being a part of a

writing group rather than
just a class.
“I feel like I might be the
teacher, but I’m still confronting the same issues and
the same problems as my
students,” Choi said. “It feels
more like a collaborative atmosphere in a way, and I really like that.”
Murray said her workshop will give her students a
variety of ways to approach
the subjects mentioned in

the title of her workshop: religion, sex and secrets. She
said many writers can get
stuck or feel “kind of sticky
or completely uncomfortable” when writing about
these topics.
“We’ll learn how to take
control of our material, and
I expect we’ll produce a bit
of laughter and maybe a few
tears,” Murray said.
Murray said she plans
to “put herself on the spot”
and write along with her students. She said the workshop
format also gives her room to
nurture her skills as an editor.
“Most of all, I have the
pleasure of watching the
creative process while it’s
actually in process, and I’m
often amazed by what both
beginning and seasoned poets can produce in less than
30 minutes,” Murray said.
“My hope is to give participants new skills, as well as
confidence in their ability to
sit down and write a decent

poem.”
In addition to her workshop, Murray will also host
an event with White Pine
Press, which operates out
of Buffalo. Murray will be
in conversation with her
publisher, Dennis Maloney,
the press’ editor/publisher.
White Pine Press published
Murray’s most recent book,
Swimming for the Ark: New
and Selected Poems, as well
as poet Robert Bly’s newest
book. The event take place
at 12:15 p.m. Thursday at
the Literary Arts Center at
Alumni Hall.
Murray and Choi will
also give Brown Bag lectures
on the porch of the Literary
Arts Center at Alumni Hall
throughout the week. Murray’s Brown Bag, called “Poets: The Unacknowledged
Legislators of the World,”
will be at 12:15 p.m. Tuesday,
and Choi’s Brown Bag, called
“The Political Novel: Inferior or Important?” will be at
12:15 p.m. Friday.
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The Front Porch
Column by JOHN WARREN

Talk batty to me

M

KREABLE YOUNG | File Photo

The New York State Summer School of the Arts’ School of Choral Studies performs in the Amphitheater on July 20, 2014.

From Baroque to Folk: NYSSSA choral students return Sunday
Abe Kenmore
Staff Writer

Even at Chautauqua Institution, 63 singing teenagers
is an uncommon sight.
The New York State Summer School of the Arts’
School of Choral Studies is
bringing in its students for
the school’s annual performance at 2:30 p.m. Sunday in
the Amphitheater.
The NYSSSA School of
Choral Studies is a four-week
summer program at SUNY
Fredonia. The students visit
Chautauqua twice a summer
for opera dress rehearsals
and their performance.
“Every year, the students
love performing at Chautauqua … [and] the environment of Chautauqua
and the history of it,” said
Jared Berry, assistant director for administration for
NYSSSA School of Choral
Studies.
The students will per-

form together and split
into a men’s and women’s
chorus. They will present a
variety of secular and religious pieces in four different languages — French,
German, Latin and English. These include “Psalm
117: Laudate Jehovam”
by the Baroque composer
Georg Philipp Telemann,
“The Seal Lullaby” by contemporary composer Eric
Whitacre, and “Tambur,” a
Hungarian dancing song by
Lajos Bárdos.
Hugh Floyd, NYSSSA
School of Choral Studies’ artistic director, is particularly
looking forward to performing “Quicksand Years,” by
René Clausen, which uses
poetry from Walt Whitman.
“One of the things I like to
do is have great poetry with
great music,” Floyd said.
The high school students
then memorize not only the
tunes, but also what Floyd

describes as life-changing
words.
The students from all over
the state audition for the program.
“Some of them are local
Fredonia students,” Berry
said. “But some are from
New York City, Long Island
— so a wide demographic.”
Floyd looks for singers
with beautiful, tight singing
and the ability to read music.
Once they have 20 of each
vocal range, they close off
the applications, so the program is competitive.
“This is a really gifted
group of high schools students from around the
state,” Floyd said. “I’m really proud of them, because
they are choosing to spend
their summer on their art
form.”
Chautauqua
and
the
NYSSSA School of Choral
Studies have had a connection for as long as Floyd can
remember, with yearly per-

formances in the Amp.
“We do like singing in
there. The sound is great,”
Floyd said. “We like the open
air-ness of it.”
From the stage, the performers can see people walking past who hear the music
and stop to listen.
“There’s something special about someone who is
not intending to hear music,
and does,” Floyd said.
The show is also a great
opportunity for the young
performers. They do have a
final performance at the end
of the program at Fredonia, but Chautauqua gives
them an opportunity to do a
concert that is not predominantly for their parents. The
Amphitheater performance
is closer to a professional
experience.
“An anonymous audience is really important for
students at their age,” Floyd
said. “They do a lot of work
for that moment.”

“The Best Kept Secret
on Chautauqua Lake”

y folks were broke young marrieds in the early
1960s, and their Chautauqua home-by-necessity
was the fourth floor of the “Annex” at The Ministers’ Union, now the ECOC.
Mom remembers the lumpy mattress, the cheap rent
and the unpaying tenants. That is, the bats. In the attic
above them, there was the rustling sound of bats — lots
and lots of bats.
“Your father would point out the noise to me,” Mom told
me recently. “But I didn’t care. We were paying $15 a week
for the room.”
There’s the thing about Chautauquans and bats. They
have always co-mingled peacefully. Bat wings carved into
the latticing at the Athenaeum Hotel. Bat weather vanes on
top of houses.
Bats flying in front of the screen at the Chautauqua
Cinema? Part of the experience. Billy Schmidt, who owns
the cinema, remembers a showing of 1979’s “Nosferatu the
Vampyre.”
“There was thunder outside, and a bat got loose,” he said.
“People were shrieking.”
That was the golden age of bats in Chautauqua, when
workers used shovels to remove bat poo — called “guano”
— from the rafters of the Amphitheater.
“You could watch from the west end of the Amphitheater
and see hundreds of them coming out, like they were being
shot out of a Gatling gun,” said Caroline Van Kirk Bissell.
She’s Chautauqua’s self-proclaimed “Bat Lady.”
Every week for more than 15 years, Bissell has hosted a
lecture called “Bat Chat” for the Bird, Tree & Garden Club.
The lecture is at 4:15 p.m. every Wednesday of the season in
Smith Wilkes Hall.
During the talk, Bissell circulates laminated photographs
of bats, with handwritten captions such as “cute face,”
“beautiful red bat,” and “gorgeous, gentle, spotted bat.”
The audience members shrink from images of the creatures with the menacing hiss-expressions.
Bissell tells the gathering that wind turbines kill many
bats all the time. The statement is met with a collective
shrug. Also, she says, bald eagles. The audience gasps.
She calls the crowd on the double standard. It’s Hollywood’s fault, Bissell says, this demonization of the bat.
“They do a tremendous amount for us,” she said of bats,
running down a list of benefits that includes eating thousands of insects every night. They eat crop pests and pollinate plants. Their guano makes excellent fertilizer.
Researchers did some counts in the late 1980s and early
’90s in Chautauqua, and estimated 10,000 on the grounds.
Then came a malady called the “White-Nose Syndrome,”
beginning about 10 years ago. It wiped out 80 percent of bats
in the northeastern United States.
Today, in Chautauqua, it’s hard to find any bats. Some are
spotted by the Miller Bell Tower.
Some experts say the Little Brown Bat, the one most
popular in Chautauqua, is doomed for extinction. The numbers don’t bear out well, Bissell said. Bats only produce one
pup per year.
“I’m a realist,” Bissell said. “I believe it will be a very long
time before we see them in Chautauqua again.”
If you want a Chautauqua bat fix, you’ll have to settle for
the bookstore’s bat merchandise. Reads one T-shirt: “Chautauqua Night Crew: Working the Bugs Out.”
If only. The next time you swat your way through a cloud
of lake gnats, offer a warm thought for our absent batfriends.
Do you have some Chautauqua bat stories to share?
Visit me on Twitter at @johndavidwarren.
John Warren is a writing coach and columnist for The
Chautauquan Daily. You can reach him at johndavidwarren@aol.com or on Twitter via @johndavidwarren.

» on the grounds

Business Licenses
If you operate or rent accommodations or any type of business
on the grounds you must purchase a rental permit or business
license at the Treasurer’s Office in the Colonnade (716-357-6212).
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hunting for critters

JOSHUA BOUCHER | Staff Photographer

Participants in Girls’ Club hunt for minnows, crawfish and Japanese beetles on Tuesday with nature counselor Kendall Wright. Wright
talked about the habitat and used the opportunity to show the girls fish anatomy.

Bellowe Fund provides for ‘Intimate Apparel’ opening
The Arnold and Jill Bellowe Fund for Theater provides funding for the 4 p.m.
Saturday opening of Intimate
Apparel.
Arnie and Jill Bellowe established this endowment
fund in 1998 to help develop
programing for the Chautauqua Theater Company in
its then new Bratton Theater.
Jill Bellowe holds a master’s degree in counseling,
and her work specialized in
post-traumatic stress disorder. She taught at Cuyahoga

Community
College
in
Cleveland and Santa Barbara
City College. Jill has always
been interested in theater
and was a founding member
of the Friends of Chautauqua
Theater.
Jill was president of the
Friends from 1997 to 1999.
Jill has been a member of
the Chautauqua Institution
Board of Trustees since 2007
and served as chair of the
Program Committee for a
number of years.
Arnie was a member of

the Chautauqua’s Board
of Trustees from 1997 to
2005. He was involved in
the Challenge Campaign
and the Renewal Campaign
where he was Theater Team
Chair.
Over the years, he has
taken advantage of Special
Studies courses and also
studied piano. In Santa Barbara, he is involved with
Santa Barbara City College
and University of California Santa Barbara. Arnie has
also been involved in men-

toring at-risk youth.
The Bellowes, formerly of
Moreland Hills, Ohio, currently reside in Santa Barbara, California. They bought
their home in Chautauqua
Shores in 1972.
They have two children,
Stacy and Greg. Stacy Tager
of Santa Monica, California,
has three children, Jake, Jordan and Justin. Greg Bellowe
resides in Santa Barbara with
his partner, Yvonne. They
have a baby daughter Anna.

Norton Fund supports both CTC Sunday stagings of ‘Intimate Apparel’
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The Florence and Cynthia
Norton Fund for Theater
supports Sunday’s performances of Intimate Apparel at
2:15 p.m. and 8 p.m.
The endowment was established by Florence Norton in 2002 through outright
gifts to the Chautauqua
Foundation for the purpose
of providing general support
of the theater program at the
Institution.
Originally from Mexico,
Florence lived there only a
brief time before her mother,
a native Mexican, died and

7/24

her father, a traveling mining engineer, brought her
back to America. She spent
most of her childhood moving around the western part
of the United States and Canada.
Florence graduated from
George Washington University, where she majored in
foreign service. Later in life
she took a very active role in
the American Field Service,
a student exchange program
that started in 1956. Norton
served on the AFS International Board of Trustees for

many years and served as
one of the founding members of the United States
board. She was also an active
member of many organizations including League of
Women Voters.
Florence lived at Chautauqua year-round after her
marriage to Paul Norton in
1940 until her death in 2011.
She served on many boards,
notably the Opera Guild,
the Chautauqua Art Association (now VACI Partners)
and Friends of the Theater,
a group of which she was a

longtime member.
Florence and Paul had
one daughter, Cynthia, who
attended school at Chautauqua. Cynthia attended Tufts
University and later graduated from the San Francisco
Art Institute. She is a successful fashion designer.
Norton Hall was built in
1929 by Florence’s husband’s
grandmother in memory of
her husband, O.W. Norton.
Florence’s husband, who
died in 1966, started the boat
yard that is now Chautauqua
Marina.

Ch au tauqua wom e n ’ s c lu b
t u e sday a f t er noon du pl ic at e br i dge
North/South
1st Peggy Blackburn and Eva Landy 		
2nd Barbara Gregorzewski and Rachael Hall
3rd Tova Reinhorn and Jerry Shafer		

67.33%
59.94%
55.48%

East/West
1st Harriet Norden and Sol Messinger		
2nd Steve Boyle and Regina Brooks 		
3rd Luann Cohen and Edie Sklar 		

Please come enjoy our friendly, non-intimidating games.

62.25%
61.58%
61.46%
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classifieds

ANNOUNCEMENTS

FOR SALE

FOR SALE

FOR RENT

2016 Season

AA/ALANON meeting Hurlbut
Church Parlor Sundays and
Wednesday 12:30 p.m.

CLEARANCE SALE: Furniture,
Rugs, Accessories 70% off
cash or check. Thursday thru
Saturday, 11-4. The Red Brick
Farm. Also selling French and
American Antiques.

B Y O W N E R : O verloo k
c o n d o , 2 B R 2BA,parking,furnished,on tram
and bus routes, open house
Tuesday 1-4pm, $325,00 716689-0707 or 716-357-5112

Available remainder of
season. Rooms with kitchen/
p o r c h e s . We e k l y / N i g h t l y.
Near Amp. “The Ashland” 10
Vincent. 716-570-1025.

Operator wanted for St.
Elmo Restaurant central
Chautauqua Institution for
Summer season 2016. Inquiries:
webmaster@stelmocondo.com
or 716-357-3566

A T T E N T I O N
A L L
PRESBYTERIANS YOU ARE
INVITED! annual- social-luncheon-update/meeting--Presbyterian House. Thursday 30th
July----12 noon reservations at
Presbyterian office or call 3575011 or Sue Evans 753-3187.
NEW COMERS WELCOME.
S h a k espeare , T h e
Political Artist. Course #
1810. Instructor: Ruth Gerrard
Cole. Week 5 July 27-31 from
9-10:15am. Turner rm 104.
Histories emphasizing King
John, King Richard 111, King
Henry V1. Selections from the
Comedies, Tragedies including
Hamlet.

HOUSE for SALE: 4 Bedroom
cottage on Lakeside Drive
Bemus Point $199,000 fully furnished walking distance to the
village. Free launch in village.
716-969-9043
MEN'S CURRIE CRUISER
ELECTRIC BIKE . Heavy duty
Lithium ion rechargeable battery $495.PHONE # 727-5123890

BOAT STORAGE
Dock space available off
of Hurst. Anytime JuneSeptember. 410-725-0933

FOR SALE

SERVICES
Massage to Go. Massage
therapy in the comfort of your
home. Lisa Mertz, LMT, (716)
708-5675

HAPPY ADS

SOMETHING UNIQUE
GALLERY & FRAMING, pick-up
and deliveries at GRETCHEN’S
GALLERY in the Colonnade
Plaza on Thursdays or ph.
(716)761-7676

Boat Rentals-Fun in the
Sun! RENT ME! Pontoon, Power
Boats, and more!. Chautauqua
Marina 716.753.3913. Full
Service Marina.
2001 Ebbtide Mystique
210 BR 5.0 Liter Merc, excellent Condition, low hours. 1999
Crownline 205 BR, excellent
condition, low hours. 4000lb
shore station lift with motor. For
more information call 716-4990518
2011 Honda Civic EX Sedan,
24000 mi, automatic, 13500 or
BO, more info call 716-4990518

AVAILABLE WEEKS 5, 6, 7.
Luxury 3bed/3bath condo on
Vincent Brick Walk near Plaza.
Central air, beautiful porch, wifi,
elevator, great for multiple couples, or multi-generational family. 716-510-8993

Last Safe Boating Class
of the Season- Aug. 5 and 6
-5:00 pm at Chautauqua
Marina. 716. 753.3913

FOR RENT
B eautiful h ome for
rent. South end below Hall
Philosophy, on quiet street.
O n e h o m e a b o v e L a k e D r.
Porch view lake. AC, Elevator,
4BR & Nursery, 3 1/2 Bath, 3
car park. Never before rented,
unexpectedly avail. $4,500/wk
4104048706

Record your history.
Gather your family while at
Chautauqua. 45 minute sessions available. Limited time
slots. For questions and availability contact Cohen Recording
Studio, lower level, Smith
Memorial Library, cohenstudio@ciweb.org.

WANTED
Parking space for car wanted to rent near Bestor Plaza for
2015 weeks 3,4,5,6,7,8. Call
305-389-6681.

2016 Season
Available weeks 5,6,7,
luxury 3 bed, 3 bath Condo on
Vincent brick walk near Plaza.
Central air, beautiful porch, wifi,
elevator, great for multiple couples or multi-generational family. 716-510-8993.
Brand New 62 Crescent
central location 2015 3 bedrooms 2 bath weeks 7, 9 available $2650 2 other units available week 9 mychautauquarentals.com Booking 2016 looking
for multi week guest. 716-6397659

Celtic Harp for Sale.
Triplett 30 string. Priced to sell
below market value at $1,000
firm. Call David 818-314-5344.

Condos,apt unit, efficiency
rooms. Great porches. "The
Vera" 25 South Terrance. Close
to Amp. 716-570-1025.

Chautauqua Lake's best
kept secret. 14x70 2Br/2Ba
Mobile home, completely furnished and more located on
Chautauqua Lake, close to
Chautauqua Institution. $39,900
No dogs, 716-200-9183 or
jwf2424@yahoo.com

Light, airy 2B/2BA condo,
sleeps 6. Centrally located on
bus/tram routes. AC, W/D, Wifi,
DW, Cable TV, Great porch.
Available weeks 1-5. Call 239898-7469.

CANCELLATION! 4 BDRM. 2
1/2 BATHS. WEEKS 6,7,8 & 9
NOW AVAILABLE. CALL 7244 6 2 - 11 2 3 B R A D W I L L 2 B @
COMCAST.NET"

Modern Condo, 2 Bd, kitchen, porch, A/C, W/D, cable TV
and internet. Close to Bestor
P l a z a , A m p i t h e a t e r, l a k e .
Available weeks 2,3,4,5,6,8,9
216-410-5677
Modern 4BD/4BA house, 94
Stoessel. Vaulted ceilings,
central A/C, leather furniture,
W/D, Cable, Wifi, Patio, porch,
gas grill, parking (2). Sleeps 8.
2016 available 4,5,6,7,8,9.
Contact Wendy 513-295-9498.
winter4@fuse.net

1 6 W iley. W e e k l y 1 - 9 .
Spacious 3 Story house near
lake and Children's School, 6 +
bedrooms. 5 BA, W/D, Cable,
Wireless Internet, no pets, no
smoking. Lhunnewell@willowridge.com. 212-369-1220
19 RAMBLE-FIRST FLOOR
S E A S O N R E N TA L - C e n t r a l
location-one bedroom- Full
kitchen-central A/C -Washer/
dryer cable- internet. Phone
864-630-1778

2016 and 2017
Seasons
29 Ames Townhouse. Sleeps
10. Luxury 3 story townhouse,
2 front porches, brick patio w/
gas grill and table, central location on bus line. 5 bedrooms (3
king, 2 twin) 3.5 baths, central
AC, granite countertops and
new appliances in fully furnished kitchen and laundry.
Wi-Fi, cable HD TVs, DVRs.
Parking pass in South Lot.
Weeks 6 $4,300/wk. Contact
Drs. John or Mary Khosh at
727-512-3890 or khoshms@
gmail.com
31 Ames Townhouse, corner of
Ames and Massey. Sleeps 9.
Luxury 3 story townhouse,
large patio furnished w/gas grill
& garden chairs, 3 picnic tables,
perennial garden, 2 front porches, central location on bus line.
4 bedrooms (1 king, 2 queen, 1
has 3 twins), 3.5 baths, central
AC, granite countertops and
new appliances in fully furnished kitchen and laundry.
Wi-Fi, cable, HD TVs, DVDs.
Piano. Parking pass in South
Lot. Weeks 6, 7, 8, 9. $4,600/
wk. Contact Drs. John or Mary
Khosh at 727-512-3890 or
khoshms@gmail.com
34 Miller, 1,2&3 bedroom
apartments, near/level walk to
library, all amenities/renovated
old Chautauqua, $1000-$1500/
Wk, 412-865-7341
2b/1b parking avail 7,8,9
sleeps six on north end. 440759-0069
Everything new- king size
bed- spacious 2 br 2 bth sleeps 6 - Free Parking - Free
Laundry Spacious porch- Flat
screen TVs - Central A/Cgreat location - Call Cynthia
(716) 753-6238

2016 and 2017
Seasons
48 Foster 2 BR/ 1 BA/ sleeps
4. Short flat walk to amp and
Bestor, private porch. A/C,
D/W, W/D, new beds. $1680
week. Virtual tour https://www.
facebook.com/48fosterCHQ.
(408)807-1002 or email 48fosterCHQ@gmail.com.
Charming cottage rental
entire season 2016 and 1
bonus week before orafter season. 20 Wiley, 2Bd, porch/patio,
garden, fireplace, A/C, W/D,
on-site parking, no smoking, no
pets, featured in July Victoria
Magazine. $24,000 212-2220455
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NIGHT OF THE

dragon

saalik khan | Staff Photographer

The Golden Dragon Acrobats returned to Chautauqua Institution Tuesday as part of the Family Entertainment Series. Taking the Amphitheater stage, they dazzled the audience, children and adults alike, with
their feats of flexibility and strength.

» on the grounds

new visitor Information Sessions
Special informal orientation sessions for Chautauqua
first-timers are scheduled from 6 to 7 p.m. each Sunday
evening (excluding the final Sunday of the season) on the
first floor of the Hultquist Center. These sessions afford the
opportunity for new Chautauquans to learn the ins and outs
of this unique place.
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Sa
SATURDAY
July 25

7:00 (7 – 11) Farmers Market
7:15

(7:15–7:45) Centering Prayer.
Mystic Heart Community
Meditation Program and
Chautauqua Catholic Community.
Hall of Philosophy

9:30 Hebrew Congregation Sabbath
Services. Service led by Rabbi
Adam Scheldt; Renee Andrews,
Cantorial song leader. Hurlbut
Church sanctuary
9:30 Chabad Lubavitch Community
Shabbat Service. Rabbi Zalman
Vilenkin. Everett Jewish Life
Center Library. Kiddush will follow
at Zigdon Chabad Jewish House
10:00 (10–12) Guest Piano Master
Class. (School of Music.) Roberto
Plano. Suggested fee. SherwoodMarsh Studios
12:00 Public Shuttle Tours of Grounds.
Fee. (Purchase tickets at Main Gate
Welcome Center.) Leave from Main
Gate Welcome Center
12:30 (12:30–2:30) Social Bridge
(Programmed by the Chautauqua
Women’s Club.) For men and
women. CWC House
1:30 2015 CHAUTAUQUA PRIZE
WINNER PRESENTATION,
READING AND BOOK SIGNING.
Phil Klay, Redeployment. Hall of
Philosophy
2:00 (2–4:30) Student Vocal Chamber
Music Recital. (School of Music.)
Donald St. Pierre, music director.
(Benefits the Chautauqua Women’s
Club Scholarship Fund.) Fletcher
Music Hall
2:00 Public Shuttle Tours of Grounds.
Fee. (Purchase tickets at Main Gate
Welcome Center.) Leave from Main
Gate Welcome Center
2:00 Vocal Chamber Music Student
Recital. (School of Music.)
Benefits Chautauqua Women’s
Club Scholarship Fund. Fletcher
Music Hall

3:00	LECTURE. Contemporary
Issues Forum. (Programmed
by Chautauqua Women’s Club.)
Jennifer Pharr Davis, 2012
National Geographic Adventurer of
the Year; author, Called Again. Hall
of Philosophy
4:00 THEATER. Intimate Apparel.
(Opening. Reserved seating;
purchase tickets at Main Gate
Welcome Center or Visitors Center
ticket offices and 45 minutes
before curtain at Bratton kiosk.)
Bratton Theater
4:00 Public Shuttle Tours of Grounds.
Fee. (Purchase tickets at Main Gate
Welcome Center.) Leave from Main
Gate Welcome Center
4:00 Guest Artist Piano Recital.
Four Hands Concert. (School
of Music.) Roberto Plano and
Paolo del Negro, piano. (Benefits
the Chautauqua Women’s Club
Scholarship Program.) SherwoodMarsh Studio

Su
SUNDAY
July 26

•••

Domestic Vacations closes. Strohl
Art Center Bellowe Family Gallery

•••

Chautauqua School of Art Annual
Student Exhibition opens. Through
Aug. 6. Fowler-Kellogg Art Center

•••

James Sham’s “Drone” opens.
Through July 30. Outside FowlerKellogg Art Center

7:45 Episcopal Holy Eucharist. Chapel
of the Good Shepherd

5:00 Catholic Mass. Hall of Philosophy

8:30 Songs, Prayers, Communion &
Meditation. Hurlbut Church

6:00 (6–7:45) Chautauqua Choir
Rehearsal. All singers welcome.
(Two rehearsals required to sing
at Sunday worship services.)
Elizabeth S. Lenna Hall

8:30 (8:30–11) Tisha B’av Service.
Reading from the Torah and the
book of Lamentations. Zigdon
Chabad Jewish House

6:45 Pre-Chautauqua Symphony
Orchestra Concert Lecture. Jim
Cunningham, WQED-Pittsburgh,
on-air personality. Hurlbut Church
sanctuary

9:00 Episcopal Holy Eucharist. Chapel
of the Good Shepherd

8:15 INTER-ARTS COLLABORATION.
Carmina Burana with the
Chautauqua Symphony
Orchestra. Timothy Muffitt, guest
conductor; Marty W. Merkley,
director; Buffalo Philharmonic
Chorus, Adam Luebke, director;
Rochester Oratorio Society, Eric
Townell, director; Charlotte Ballet
in Residence & Chautauqua
Dance, Jean-Pierre Bonnefoux,
artistic director and choreographer;
Leah Wietig, soprano; Andrey
Nemzer, countertenor; Philip
Cutlip, baritone; Wayne Hankin,
early music specialist and
coordinator; Don Kimes, visual
artist and muralist installer;
Chautauqua Motet Choir, Jared
Jacobsen, director and organist.
Amphitheater
9:30 Tisha B’av Service. Reading
from the Torah and the book of
Lamentations. Zigdon Chabad
Jewish House

Weekend Edition, July 25 & 26, 2015

8:45 United Church of Christ Worship
Service. UCC Randell Chapel

9:15 Catholic Mass. Hall of Christ
9:30

Services in Denominational Houses

9:30 Unitarian Universalist Service. Hall
of Philosophy
9:30 Unity Service. Hall of Missions
9:30 Religious Society of Friends
(Quakers) Service. Octagon
Building

caitie mcmekin | Multimedia Editor

It took a crew of more than 10 Thursday to install artist James Sham’s “Drone” on the front of the FowlerKellogg Art Center. The piece will be on display through Thursday as a tie-in to the theme “Art & Politics.”
12:00 Public Shuttle Tours of Grounds.
Fee. (Purchase tickets at Main Gate
Welcome Center.) Leave from Main
Gate Welcome Center
12:00 (12–2) Flea Boutique. (Sponsored
by Chautauqua Women’s Club.)
Behind Colonnade
12:00 (12–3) Special Studies Meet and
Greet. Outside Hultquist Center

9:30 Christian Science Service.
Christian Science Chapel

12:00 (12–2) Open House. Chautauqua
Volunteer Fire Department.
Chautauqua Fire Hall

10:00 (10–12:30) Inter-arts Show and
Tell. School of Music. McKnight Hall

12:00 (12–4) En Plein Air Event. (Sponsored
by VACI Partners.) Miller Park

10:15 Sunday School. Through Grade
6. Child care for infants. Children’s
School

12:10 Catholic Mass. Hall of Philosophy

10:45 SERVICE OF WORSHIP AND
SERMON. “Call and Response:
The Spirituals and the Blues.” The
Rev. Dwight D. Andrews, senior
minister, First Congregational
Church UCC, Atlanta. Amphitheater

12:30 Life Member Brunch. (Programmed
by the Chautauqua Women’s Club.)
CWC House

11:00 Tisha B’av Service. Hurlbut
Sanctuary
11:30 (11:30 until sold out) Chicken
Barbecue Dinner. (Programmed
by the Chautauqua Volunteer Fire
Department.) Fee. Chautauqua Fire
Hall
12:00 (12–3) Family Orientation. Learn
more about youth programs at
Chautauqua. Bestor Plaza

» on the grounds

bicycle safety rules
1. Bikes must be maintained in a safe operating condition and
		shall have adequate brakes, a bell or other signaling 		
		device, a rear reflector and a headlight. Operators under 14
		years of age must wear a New York state-required helmet.
2. Bikes are not to be ridden on brick walks or other paths
		reserved for pedestrian use.
3. Bikes must be operated at a speed that is reasonable and
		prudent and in no instance at more than 12 mph.
4. Bicyclists shall always give the right of way to pedestrians.
5. In accord with New York state law, bicyclists shall observe
		all traffic signs and signals (for example, stop signs, oneway streets)
Parents must ensure
that their children ride
responsibly by enforcing the
rules and by setting a good
example.

12:00 (12–4) CWC Artists at the Market.
Farmers Market

12:30 AA / Al-Anon Meeting. Hurlbut
Church Parlor
1:30 Voice Recital. (School of Music.) L. Z.
Masque. Benefits the Chautauqua
Women’s Club Scholarship Fund.
Fletcher Music Hall
2:00 Public Shuttle Tours of Grounds.
Fee. (Purchase tickets at Main Gate
Welcome Center.) Leave from Main
Gate Welcome Center

2:15 THEATER. Intimate Apparel.
(Reserved seating; purchase tickets
at Main Gate Welcome Center and
Visitors Center ticket offices and
one hour before curtain at Bratton
kiosk.) Bratton Theater
2:30 CONCERT. New York State
Summer School of the Arts School
of Choral Studies. Amphitheater
3:00 (3–5) Opening Reception.
Chautauqua School of Art Annual
Student Show. Fowler-Kellogg Art
Center
3:30 (3:30–5:30) Jewish Film Festival.
(Programmed by the Everett Jewish
Life Center.) Everett Jewish Life
Center
3:30 Poetry and Prose Reading.
(Programmed by the Chautauqua
Writers’ Center.) Joan Murray,
poetry; Susan Choi, prose. Literary
Arts Center at Alumni Hall porch
4:00 (4–4:30) Blessing of the Animals.
Miller Park
4:00 Special Lecture. (School of Music.)
“The Music of Carl Orff/The Politics
of Others.” Wayne Hankin. Hall of
Christ
4:00 Student Chamber Music Recital.
(School of Music.) Benefits
Chautauqua Women’s Club
Scholarship Fund. McKnight Hall
4:00 Public Shuttle Tours of Grounds.
Fee. (Purchase tickets at Main Gate
Welcome Center.) Leave from Main
Gate Welcome Center
4:00 (4–6) Piano Performance Class.
(School of Music.) Suggested fee.
Sherwood-Marsh Studios
4:30 (4:30–5) Pre-Vespers Music.
“Sharing God’s Gift.” Joseph
Musser, piano; Barbara Hois, flute;
Rebecca Scarnati, oboe. Hall of
Philosophy
4:30 Lemonade Social. (Sponsored
by the Chautauqua Literary Arts
Friends.) Literary Arts Center at
Alumni Hall porch

5:00 VESPERS. (Chaplain’s Journey
of Faith.) The Rev. Dwight D.
Andrews. Hall of Philosophy
5:00 Open Mic. (Programmed by
Chautauqua Literary Arts Friends.)
Literary Arts Center at Alumni Hall
Ballroom
5:00 Massey Organ Tour. Mark Fischer,
Fischer Organs. Meet in the choir
loft. Amphitheater
6:00 New Visitor Information Session.
Hultquist Center
6:00 LGBT & Friends Meet and Greet.
(Programmed by the Metropolitan
Community Church.) Literary Arts
Center at Alumni Hall porch
7:00 ’fore-play. Intimate Apparel.
Chautauqua Theater Company.
Elizabeth S. Lenna Hall
7:00 Palestine Park Program.
“A Journey Through Biblical Times.”
Palestine Park
7:00 Duplicate Bridge. Fee. Sports Club
8:00 SACRED SONG SERVICE. “Dancing
with God.” The Chautauqua Choir.
Special guests: The Rochester
Oratorio Society and Mercyhurst
University Liturgical Dance
Ensemble. Amphitheater
8:00 THEATER. Intimate Apparel.
(Reserved seating; purchase tickets
at Main Gate Welcome Center or
Visitors Center ticket offices and
one hour before curtain at Bratton
kiosk.) Bratton Theater
8:00 Hebrew Congregation Shirley
Lazarus Sunday Speaker Series.
“Matzah in the Mountains and
Other Jewish Food Surprises.”
Clara Silverstein. Hurlbut Church
sanctuary
9:30 Service of Compline. Chapel of the
Good Shepherd
9:30 CPOA Outdoor Lighting Walkabout. Colonnade

