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MUSIC 
MADE 

VISIBLE 

Kara Taylor
Staff Writer

About 20 years ago, lifelong 
Chautauquan Christopher Gibbs 
wrote a review for The Chautau-
quan Daily on German composer 
Carl Orff’s Carmina Burana.

“Although the presentation 
was wonderful and a great time, I 
questioned the background of the 
work,” Gibbs said. “It was written 
in Nazi Germany and embraced 
by Hitler in the Nazi era. It is an 
instance of something that is now 

a very popular 
piece of music, 
and people do not 
make any political 
connections to it.”

Fast-forward to 
present day, and 
Gibbs, the James 
H. Ottaway Pro-
fessor of music 

at Bard College, is opening Week 
Five’s theme, “Art & Politics,” with a 
lecture on music and politics at 10:45 
a.m. today in the Amphitheater.

Following the inter-arts perfor-
mance of Carmina Burana Saturday, 
Gibbs plans to shed light on the 
political history of famous music 
compositions.

“With classical music, we listen to 
be inspired, entertained and amused 
without thinking there is a context 
for all of these pieces,” he said.

His basic points are to highlight 
famous pieces he first heard in the 
Amphitheater and Norton Hall 
during his summers at Chautauqua 
Institution.

“I will speak on Mozart, 
Beethoven, Wagner and some 20th-
century composers around the 
time of World War II,” Gibbs said.

During the American and 
French Revolution, Mozart wrote 
pieces with a political element, 
Gibbs said. Many of his well-loved 
operas reflect his political hope for 
fraternity, liberty and freedom.

“I hope to have a conversation 
about not listening to classical mu-
sic in a vacuum and just saying 
that it’s very beautiful, moving or 

inspiring,” he said.
Gibbs is a New York City na-

tive and has an extensive history 
at Chautauqua Institution. He at-
tended the Boys’ and Girls’ Club, 
which he left to become a photog-
rapher for the Daily. 

Throughout his career, he has 
worked with the Philadelphia Or-
chestra for 15 seasons and has giv-
en pre-concert lectures at the New 
York Philharmonic, Cleveland Or-
chestra, Los Angeles Philharmonic 
and Carnegie Hall.

Gibbs to discuss political contexts of classical selections

GIBBs

alexandra Greenwald
Staff Writer

Art, politics and religion 
might seem to be disparate 
subjects, but according to 
Ori Z. Soltes, each provides 
insight and inflection upon 
the others.

“Art and religion have al-
ways been interwoven,” said 
Soltes, Goldman Professorial 
Lecturer in Theology and 
Fine Arts at Georgetown 
University. “There has never 

been a time 
in history, 
going back 
to the earli-
est times, 
that art 
cannot be 
seen to be 
serving the 

key purposes that religion 
serves.”

Soltes will provide a his-
torical context for this con-
nection and the relationship 

between religion and politics 
at 2 p.m. today in the Hall of 
Philosophy. 

“Politics have never been 
disconnected very far from 
religion,” he said, explaining 
how a pharaoh claiming to 
have god-like powers is no 
different than a presidential 
candidate saying he or she 
will “bring the United States 
back to what God wants it to 
be as a Christian country.”

soltes to lend historical perspective to 
conversation on art, politics and religion

soLTes

morGan Kinney
Staff Writer

With less than a week un-
til performance, the Chau-
tauqua Quintet scrapped its 
performance due to the un-
expected absence of a mem-
ber. Rather than disappoint, 
three Chautauqua Sym-
phony Orchestra members 
will perform an impromptu 
program of chamber music 
in its place.

“This is unheard of,” said 

flutist Richard Sherman. 
“It’s amazing it’s happening 
at all.” 

Sherman, along with bas-
soonist Jeff Robinson and 
clarinetist Eli Eban, will 
perform sonatas on their 
respective instruments at 4 
p.m. today in Elizabeth S. 
Lenna Hall as part of the Lo-
gan Chamber Music Series.

The impromptu nature 
of the concert required each 
performer to be pragmatic 
and choose repertoire — in 

this case a sonata — he knew 
well. Still, even though the 
pieces may be familiar to the 
performers, the short notice 
gives them little opportu-
nity to dust off the cobwebs. 

“These are all pieces 
we’ve lived with for many, 
many years, but I think it’s a 
question of sandwiching in 
rehearsal with our schedule 
this week, which is kind of 
rigorous,” Sherman said.

Cso musicians step up with sonatas 
following last-minute Quintet cancelation

Hayley ross & 
GeorGie silvarole
Staff Writers

George Balanchine 
once said “Dance is 
music made visible.” 
The two art forms go 
hand in hand, similar 
to the friendship that has developed be-
tween the schools of Dance and Music 
at Chautauqua. 

At 8:15 p.m. tonight in the Amphithe-
ater, the Music School Festival Orches-

tra and Chautauqua Festival Dancers 
will come together for a collaborative 
event that will combine both specialties. 

Shizuo “Z” Kuwahara, music di-
rector of the Symphony Orchestra 
Augusta, will guest conduct tonight’s 
performance. The program includes 
Béla Bartók’s Music for Strings, Per-
cussion and Celeste, movements 2 and 
4; Sergei Prokofiev’s “Classical Sym-
phony”; and Charles Gounod’s “Faust: 
Walpurgisnacht.”

The dancers will perform pieces pre-
viously featured in the July 19 School 

of Dance Student Gala.
Mark Diamond’s “Into the Fray” 

is set to the Bartók piece and is a con-
temporary “insect ballet” based on the 
movements of spiders, bees and ants. 
The combative piece danced by Festival 
and Apprentice dancers takes place in a 
medieval court. 

“I really enjoy ‘Into the Fray’ because 
it has a contemporary spin to it that I 
feel is more suited to me as a dancer,” 
said Festival Dancer Isabelle Ramey.
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Festival Dancer Rafael Valdes performs during the July 19 Student gala and School Music double bass students play during the July 20 Music School Festival orchestra performance, both in the Amphitheater.
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Knitting4Peace

From 12:15 to 1:15 p.m. in the Hall of Missions’ West 
Classroom. For more information, call 303-918-4617.

Tennis Weekday “Dawn Patrol” Round-Robin Doubles

Tennis players are invited to join a doubles round-robin 
each weekday from 7 to 9 a.m. at the Tennis Center. Sign-
ups are each prior evening at 4:50 p.m. near the Farmers 
Market at the tennis “lottery.” Call 716-357-6276.

Chautauqua Literary and Scientific Circle and alumni news

The CLSC Brown Bag Lunch and Book Review is  12:15 
p.m. today on the porch of the Literary Arts Center at 
Alumni Hall. The Week Five selection is Station Eleven by 
Emily St. John Mandel. It will be reviewed by Fred Zirm.

CLSC activities coordinator Jeff Miller will lead a book 
discussion of Station Eleven at 1 p.m. today at the Literary 
Arts Center at Alumni Hall.

Pioneer Hall is open for docent tours from 1:15 to 2:15 
p.m. every Monday and Wednesday.

The CLSC Alumni Association Banner Committee re-
minds class representatives to check in with the Literary 
Arts Center at Alumni Hall to make arrangements to have 
their class banner carried in the Recognition Day parade. 

CLSC Class of 2006 members, please join a Backyard 
Book Talk at 4 p.m. today at the home of Linda Stutz (26 
Vincent). Kendall Crolius will facilitate a discussion on 
Anthony Doerr’s All the Light We Cannot See. 

The CLSC Class of 2001 meets for coffee at 9 a.m.  Mon-
day at the Literary Arts Center at Alumni Hall.

Chautauqua Literary Arts Friends news

After the resident poet’s Tuesday Brown Bag lecture on 
the porch of the Literary Arts Center at Alumni Hall, the 
Chautauqua Literary Arts Friends will sponsor an infor-
mal critique of participants’ prose or poetry, led by a pub-
lished writer. Please bring five copies of no more than one 
page of prose or poetry to share. Direct any questions to 
CHQLIT@aol.com or 240-485-7233.

At 4 p.m. Aug. 4 in the Hall of Philosophy, selected 
Chautauquans will have the chance to read their favor-
ite poem and briefly explain why it is their favorite. The 
Chautauqua Literary Arts Friends sponsor the event. Pick 
up an application at the Smith Library, the Literary Arts 
Center at Alumni Hall or the CLSC veranda and submit it 
by July 30. The form is also available online at http://ciweb.
org/literary-arts/literary-arts-friends.

Chautauqua Women’s Club news

Mah jongg games at the CWC. Members only, but mem-
berships available at the door. Games will be played from 
2:30 to 5 p.m. every Monday and Friday. 

Duplicate Bridge games will be held weekly from 1 to 
4 p.m. Tuesday  at the CWC House. Fee paid at the door.

Keyser sells lemon tarts

At noon Monday following the lecture, Herb Keyser 
will be selling his famed lemon tarts near the Amphithe-
ater. He also plans to deliver anywhere on the grounds 
any day of the week. Keyser will take orders at his cart 
and over the phone at 716-357-6404 or 716-357-3449.

Chautauqua Dance Circle membership meeting

The Chautauqua Dance Circle will hold its annual 
membership meeting at 4:30 p.m. Monday, Aug. 10, in the 
Hall of Christ following the “Views on Pointe” lecture. 
The meeting will be held to elect CDC officers and board 
members.

Chautauqua Theater Company news

One of America’s hottest young playwrights is being 
featured for a one-night-only event. At 9:30 p.m. Tues-
day in the School of Art Quad, CTC After Hours presents 
Church by Young Jean Lee. In the event of rain, Church will 
be moved to the Bratton Theater. Runtime is 60 minutes.

Eugene Onegin tech rehearsal

Chautauqua Opera invites the public to attend an open 
piano and technical rehearsal of Eugene Onegin from 6 to 
10 p.m. today at Norton Hall. 

Program Travel Team ambassador

The Program Travel Team is establishing a list for po-
tential ambassador openings in the 2016 season. Candi-
dates must be available for the entire season, and be able 
to work a variable schedule. If interested, call 716-357-6377.

La bohème Children’s Choir

The Voice Program and the Music School Festival Or-
chestra are seeking children for a choir that will be fea-
tured in La bohème on Aug. 10. For more information, call 
816-809-2504. 
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Abe kenmore
Staff Writer

Chautauqua Institution is a 
place for the visual arts. From 
Special Studies courses to the 
School of Art, there are classes 
in everything from art history 
and theory, to how throw a 
pot on the wheel. 

But rarely is the end of 
that process considered: how 
art is shown in galleries.

At 7 p.m. today in the 
Hultquist Center, Jack Ras-
mussen, director and curator 
of the American University 
Museum at the Katzen Arts 
Center, will speak on “Curat-
ing in the Capitol,” bringing 

his experience of organizing 
art shows in Washington D.C.

“Government has long 
used culture as a weapon 
or a tool,” Rasmussen said. 
“But I’ve long been inter-
ested in how you convey the 
culture of a place or a region 
in an exhibit.”

Among the shows he is 
currently curating at the AU 
Museum is a commemora-
tion of the 70th anniversary of 
the Hiroshima and Nagasaki 
atomic bombings, in collabo-
ration with the Hiroshima 
Peace Memorial Museum and 
the Nagasaki Atomic Bomb 
Museum. The show includes 
more than 20 artifacts from 

the bombing and the “Hiro-
shima panels” artists Iri and 
Toshi Maruki painted to doc-
ument and protest.

“My favorite show [to cu-
rate]  is really showing an art-
ist in depth,” Rasmussen said. 
“But my second favorite is a 
show with a political edge.”

Rasmussen received a B.A. 
in art from Whitman College 
and a M.F.A. in painting from 
AU. He left the world of pro-
ducing art, though, to pursue 
a curatorial career instead — 
although the choice was not 
entirely his own.

“I had to make a living,” 
Rasmussen said. “But I dis-
covered I really liked it.” 

Rasmussen worked as 
assistant director of the 
Washington Project for the 
Arts in D.C. in 1975, when it 
launched. Now, the WPA is 
the largest visual arts-based 

membership organization in 
D.C., according to their web-
site, sponsoring exhibitions, 
lectures and other events 
based around the visual arts.

After he left the WPA, 
Rasmussen opened the John 
Rasmussen Gallery in 1978, 
which was “a vital part of 
D.C.’s art scene until he 
closed in 1983,” according to 
Rasmussen’s AU biography.

Although the gallery is 
long closed, all the records 
were preserved by the Smith-
sonian’s Archive of Ameri-
can Art — “everything from 
receipts to angry letters from 
artists,” Rasmussen said.

Rasmussen has since 
worked in galleries in Balti-
more and Napa, California, 
before returning to run the 
AU Museum, where he con-
tinues to curate art among 
Washington politics.

  

  
  

  

  
  
  

 
 

  
   

  HEARING AID SERVICES

‘Curating in the Capitol’: Rasmussen to speak on art, politics

Monday, july 27
Christopher Gibbs
author’s alcove
1:15 p.m.

Ori Soltes
Hall of Missions
*2 p.m.

TueSday, july 28
Mary Anne Morefield
author’s alcove
1:15 p.m.

Omid Safi
Hall of Philosophy
*2 p.m.

WedneSday, july 29
Joshua Dubois
authors alcove
1:15 p.m.

THurSday, july 30
Tom Toles
authors alcove
1:15 p.m.

Emily St. John Mandel
Hall of Philosophy
*3:30 p.m.

Friday, july 31
Deb Pines
author’s alcove
noon

*Signings after lecture

Book Signings

neWS FroM around THe groundS

Briefly

Provided Image

“The Last Washington Painting” by Alan Sonneman, 54 x 102 in., oil on canvas, 1980
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Amp project dialogue turns heated in Friday session

Sham’s ‘Beast of Kandahar’ crashes at Chautauqua for the week

Meyer to speak for CWC on conflict management style, negotiation

sham

meyer

abe kenmore
Staff Writer

Chautauqua has a new 
addition — its very own 
crashed RQ-170 drone.

For those who have not 
walked past the Fowler-
Kellogg Art Center in the 
past few days, artist James 
Sham has installed his life-
size model drone “The Beast 
of Kandahar” on building’s 
façade. The medium, accord-
ing to its description, con-
sists of “inflatable funhouse 

m at er i a l s , 
fan, rope, 
sweat.”

The piece 
was in-
spired by 
a surveil-
lance drone 
downed by 
the Iranians 

on Dec. 4, 2011. Initially, re-
ports said the drone was shot 
down, but later learned the 
drone had been hacked and 
brought down with minimal 

damage.
President Barack Obama 

requested Iran return it, but 
Iran decided to reverse engi-
neer the drone, and eventually 
released photos of their own 
version — although whether 
it was functional or not was a 
matter of much debate.

“This [Iran drone contro-
versy] was in the back of my 
mind at the same time I was 
listening to this story on NPR 
on how, because of the drone 
strikes in Yemen, the chil-

dren … are now starting to 
associate blue skies with fear 
and terror,” Sham said in his 
VACI lecture on Friday.

Sham decided to replicate 
this experience for Ameri-
cans — but in an inverse 
way. Rather than working 
with an aeronautics engineer 
to build a realistic model, he 
teamed up with Leo’s Party 
Rental, which makes bounce 
houses. They built the model 
using only the specifications 
and photos released in Ira-

nian propaganda to create 
their inflatable beast in San 
Antonio.

The drone was originally 
going to be attached to a gov-
ernment building, but they 
got too many complaints 
from people thinking an air-
plane was actually crashing, 
so they took it down.

“That was kind of the 
idea behind the piece,” Sham 
said. “At a distance there’s 
this fear that you have seeing 
something that large loom-

ing, and then once you get to 
a certain distance you realize 
this is just an inflatable toy.”

Since the initial display in 
San Antonio, the drone has 
traveled widely.

“I’ve crashed it in quite a 
few places, but I think this 
one is my favorite so far,” 
Sham said of its current rest-
ing place in Chautauqua.

The drone will remain 
on the front of the Fowler-
Kellogg Art Center through 
Week Five.

deborah trefts
Staff Writer

When it comes to conflict 
management and negotia-
tion, there’s no single style, 
no one-size-fits-all model, no 
“best.” Versatility is the key.

At least it is according to 
Leanne Meyer, director of 
the Carnegie Mellon Leader-
ship & Negotiation Academy 
for Women, who will speak 
about “Conflict Management 
Style and Negotiation” at 1 
p.m. today at the Chautau-
qua Women’s Club House. 

“So much time is spent 
telling women they don’t ask 
— for salary increases for in-
stance — and preparing peo-
ple and strategies for negotia-
tion,” Meyer said. “But very 
seldom do we look at our own 
predispositions to keep nego-
tiating in a certain way. Our 
style may not work for us.” 

For Meyer, depersonaliz-
ing negotiation is important. 
She said many women do 
not like to negotiate. They 
get anxious and step back. 
Instead, she advises them to 
choose one of the five conflict-
management styles she will 
introduce during her talk. 

Given time constraints, 
Meyer said she will use the 
Thomas-Kilmann Conflict 
Mode Instrument to quickly 
assess individual conflict 

styles and 
a s c e r t a i n 
how they 
might play 
out in one’s 
p e r s o n a l 
and profes-
sional life. 
She said 
she will use 

(but not endorse) the “TKI,” 
a self-scoring assessment 
designed to measure an in-
dividual’s behavior in situa-
tions in which two people’s 
concerns do not appear to 
be compatible, according to 
the e-learning organization 
Kilmann Diagnostics. Com-
pleting it takes about 15 min-
utes.

“Conflict styles are very 
situation-specific,” Meyer 
said. “We always think col-
laboration is the best way. 
But for win-win solutions, 
you need someone who will 
share and whom you can 
trust. What if someone isn’t 
trustworthy and they’re 
playing a very competitive 
game? It’s the situation and 
purpose that define the most 
appropriate style.” 

In addition to her roles at 
CMU, Meyer coaches and 
consults regularly with cor-
porate executives. She is a 
principal at Transitioning 
Season, a boutique execu-
tive coaching and consulting 

firm concentrating on leader-
ship development as an iden-
tity transition. 

Since 2003, Meyer has also 
served as an adjunct faculty 
member and an executive 
coach at Duquesne Universi-
ty in Pittsburgh. With Frank 
Lehner, an adjunct instruc-
tor in Duquesne’s School of 
Leadership and Professional 
Advancement, she co-found-
ed Naridus International in 
2007, where for four years 
she focused on narrative and 
identity development con-
sulting and training. 

A South African by birth, 
Meyer earned a B.A. and 
M.A. in industrial psycholo-

gy at the University of Johan-
nesburg, where she studied 
humans in their work en-
vironment, including what 
motivates and demotivates 
people and how to optimize 
performance.

She said research shows 
women tend to negotiate 
about their own self-interests 
four times less than men do. 
In other words, they negotiate 
far more for anything other 
than their own self-interests. 

“Women over-personal-
ize, or try to be nice or not 
hurt anyone,” she said. “I 
want them to step back and 
ask, ‘What is our goal?’ ” 

According to Meyer, when 

women negotiate for others 
— such as for children or the 
environment — they play 
into the stereotype about 
women. 

“The minute they start 
negotiating for themselves, 
they’re going counter to the 
stereotype, and there’s a 
backlash,” she said. “It’s im-
portant for women to know 
how to negotiate for their 
own interests.” 

Women need to learn how 
to work through people to 
achieve results, and to under-
stand that building networks 
is not about schmoozing and 
isn’t “dirty.” For promotion, 
she said, they have to learn 
how to shift from “worker 
bee” to strategic resource. 

“To grow as  leaders, 
women have to learn new 
ways of working and negoti-
ating,” Meyer said.  

john ford
Staff Writer

After the moderator had 
concluded Friday’s raucus 
two-hour Amphitheater dia-
logue, an oddly reassuring 
Chautauqua scene devel-
oped. Most of the principals 
remained and were engaged 
by members of the full house 
long after the meeting end-
ed. In the restored calm of 
the Hall of Christ sanctu-
ary, small groups continued 
to discuss and debate the 
pros and cons of the Institu-
tion’s ambitious plans for its 
centerpiece Amphitheater. 
It was hard to tell if many 
minds were changed, but ci-
vility had returned.

In this fourth Friday pub-
lic session, the Institution 
placed before the packed au-
dience John Shedd, director 
of operations and adminis-
trator of Architectural and 
Land Use Regulations; Mar-
ty Serena, executive archi-
tect for the project; and Ted 
Lownie, historic preservation 
architect based in Buffalo.

They were joined within 
the first 15 minutes of the 
meeting by Dirk Schneider of 
CJS Architects, adviser to the 
Committee to Preserve the 
Historic Chautauqua Am-
phitheater, who moderator 
Ric Wanetik called from the 
crowd to join the other pan-
elists in response to forceful 
requests from the crowd. 
Schneider remained for the 
rest of the session, seated 
side-by-side with Serena.

Wanetik, president of 
Institution consultant The 
Ricochet Group, served as 
moderator and was assisted 
by George Murphy, Insti-
tution vice president and 
chief marketing officer, who 
also responded to questions 
deemed beyond the purview 

of the panelists. As has been 
the case all summer, several 
members of the Institution’s 
board of trustees attended as 
observers.

From the first moments, 
the meeting turned signifi-
cantly more rancorous than 
any of the earlier sessions. 
Wanetik introduced him-
self and said the Institution 
had decided to dedicate the 
meeting to questions and an-
swers about its Amp plans.

As the program got un-
derway, Serena prepared to 
offer a brief review of the 
project’s development. An 
agitated Chautauquan rose 
to his feet, shouting that both 
sides of the question should 
be heard, and Wanetik called 
Schneider forward.

A line formed in front of 
an available microphone al-
most immediately, and until 
Wanetik declared two hours 
later that no more could 
join due to time constraints, 
nearly a dozen Chautau-
quans continued to queue 
up to replenish the line, ex-
press views and ask ques-
tions, replacing those who 
had already taken a turn 
at the microphone. All but 
two identified themselves 
as opposing the Institution’s 
proposed plans. Unlike pre-
vious sessions, Wanetik al-
lowed questioners time to 
state their personal points 
of view before querying the 
panel. 

Questioners from the 
community were joined at 
one point by Buffalo News re-
porter Mark Sommer, who 
expressed his frustration 
at the Institution’s lack of 
responsiveness to his ques-
tions earlier this summer. 
Pittsburgh Post-Gazette re-
porter Marylynne Pitz was 
also present, but did not ap-
proach the mic.

Serena reminded the 
crowd he and a substantial 
team of associates have been 
engaged by the Institution 
and working on the Amp 
project for nearly four years.

“We rolled up our sleeves 
right from the start, and 
worked collaboratively with 
members of the Institution 
staff, community members 
and advisory groups to help 
the Institution develop major 
goals and objectives for the 
project,” he said.

Schneider offered inter-
mittent commentary on 
some of Serena and Shedd’s 
remarks and in response to 
questions. The three had met 
previously to discuss Schnei-
der’s ideas for the project in 
May at CJS Architects’ Buf-
falo office. 

Though Schneider has 
only been involved since the 
end of 2014 as an unpaid ad-
viser to those who oppose 
the Institution’s proposed 
plans for the Amp, he and 
Serena wound up staging a 
kind of colloquy on the proj-
ect, finding areas of agree-
ment and dissent. Many of 
the audience’s questions 
focused on why the project 
could not remain a historic 
rehabilitation of the Amp.

Serena and Shedd reiterat-
ed that through the project’s 
design-development phase 
last year, historic rehabili-
tation was the Institution’s 
plan, focus and intent. Ser-
ena said there are four basic 
components of the Amp: the 
back-of-house, the bowl, the 
roof and the Massey Organ 
chamber.

Project planners under-
stood that if at least two of 
these components were pre-
served, the project could 
remain a historic rehabilita-
tion. Serena said just about 
everyone has felt from the 

start that the back-of-house 
could be replaced with little 
effect on the Amp’s historic 
status. 

Schneider nodded his 
assent, though he said the 
Institution could replace 
the back-of-house without 
changing the front.

Similarly, the two ar-
chitects concurred that the 
Massey Organ chamber 
should remain.

“It sometimes seems that 
the organ chamber is sup-
porting the entire structure,” 
Schneider said.

Disagreements surfaced 
over the bowl and the roof. 
The bowl was the focus of 
numerous questions from 
the floor, with some Chau-
tauquans endorsing the cur-
rent shape and atmosphere 
while others criticized the 
bowl’s acoustics and acces-
sibility, especially for those 
with disabilities.

Lownie said the feel and 
atmosphere of the Amp are 
among its defining charac-
teristics and should be part 
of the historic preservation 
group’s findings, which will 
be available soon to the In-
stitution. Shedd said the In-
stitution had some prelimi-
nary sections of the group’s 
report. Should it be finalized 
in time, the report will be 
discussed at the July 31 ses-
sion. Details will be available 
in the Daily.

Accessibility, and com-
pliance generally with the 
Americans with Disabilities 
Act, were a point of conten-
tion between Serena and 
Schneider. Serena said the In-
stitution had been firm from 
the start on meeting the letter 
of the ADA, due to the demo-
graphics of its population. 

“This has not changed,” 
he said. 

He mentioned the 100-

plus ADA-compliant seats 
in the proposed Amp design 
that could accommodate 
those with disabilities and a 
companion.

Schneider did not dis-
avow the importance of the 
ADA, but said, “Code doesn’t 
push you into meeting all 
new-building code regula-
tions.”

There were many further 
questions about the struc-
ture and condition of the 
bowl and the roof. Shedd 
referred to consultants’ 
recommendations that the 
Amp roof will have to be 
buttressed this coming off-
season in case of heavy snow 
loads in the winter. Steel X-
shaped braces will have to be 
installed, linking the roof’s 
vertical support columns.

“We continue to find that 
there are weak points in the 
connections between long 
steel columns and the steel 
trusses that support the Amp 
roof,” Serena said. “There is 
no question that some of the 
Amp’s steel structure needs 
reinforcement. And much 
of the ceiling fabric needs to 
come out.”

Shedd mentioned many 
interior vertical support 
columns have have drifted, 
some as many as 6 inches, ac-
cording to Institution analy-
sis over 17 years. The struc-
ture above has not moved, 
meaning the columns are 
off-plumb.

Shedd was asked why the 
Institution is keeping the 
vertical support pillars in the 
new design. 

“When we proposed re-
moving all of them, the 
study group gasped,” Shedd 
said. “They felt some col-
umns were key features of 
the Amp.” 

He also said an advisory 
group had reported that 

removing all the columns 
would raise difficult ques-
tions as to cost, aesthetics 
and practicality.

Serena said this was evi-
dence of community input 
throughout the process.

“We need for the record 
to be clear,” he said, calling 
himself and his team “the 
pencil for the community” 
through the four-year pro-
cess so far. “We have done a 
lot of consultation — I mean, 
a lot.”

Serena also said his group 
is responsive to the planning 
process of the Institution, as 
the Institution is the client. 
The Institution’s commit-
ment to ADA, for instance, 
has significant implications. 

He also said his group 
had considered numerous 
plans and ideas — some 
“quite similar to suggestions 
offered by CJS,” he said.

In response to a query 
about increased capacity 
driving the project, Murphy 
said, “We are not doing this 
for Friday show nights. We 
are doing it more for the 
kinds of signature inter-arts 
productions which we hope 
will become a hallmark of 
Institution programming. 
Go see Carmina Burana. 
You’ll see what I mean. In-
creasing seating capacity for 
the Friday shows would just 
be a bonus.”

Several Chautauquans 
asked why the Institution 
could not delay implementa-
tion of the project further so 
their concerns could be ad-
dressed.

Shedd and Serena seemed 
content to let the accumu-
lating reports of structural 
weaknesses in the Amp, 
their four-year record of en-
gaging the community, and 
their evolving plan serve as 
a reply.
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“They are [both] using 
the idea of religion and 
everything that pertains 
to religion as a political in-
strument,”	Soltes	said.

These political uses have 
intersected with religiously 
inspired	 artistic	 impulses	
for	 millennia,	 Soltes	 said.	
For	example,	Greek	drama	
was dedicated to the gods, 
but	 Aristotle	 also	 claimed	
that	 those	 performances	
maintained	 political	 calm	
because the catharsis of 
watching a ruler die in a 
play	 prevented	 citizens	
from	 rising	 against	 their	
own kings. 
“I	think	it’s	important	to	

understand these [intersec-
tions],	because	[they	make]	
you	 look	 at	 art	 differently,	
listen	 to	 politicians	 differ-
ently and think about re-
ligion	 differently,”	 Soltes	
said.

Though these consider-
ations	might	be	true,	Soltes	
noted that such close ex-
amination	 of	 one’s	 under-
standing of the world can 
be	difficult.	
“I’m	 very	 much	 a	 stu-

dent	of	and	a	fan	of	Socrates	
and Plato, and their view is 
the	unexamined	 life	 is	 not	
worth	 living,”	 Soltes	 said.	
“If you’re not thinking, if 
you’re not asking questions, 
you’re not really living 
your	life	fully	as	a	human.	
[However], Plato also says 
the	 process	 of	 cross-exam-
ination is painful, and as a 
species, we don’t necessar-
ily	want	pain.	So,	there	are	
people who would prefer to 
be	 comfortably	 ensconced	
in whatever their under-
standing of things is and 
not worrying about how 
close	to	real	reality	that	is.”	
A	lack	of	such	examina-

tion can lead to avoidable 
misunderstandings	 on	 a	
variety of cultural levels, 
Soltes	said.		
“The	 danger	 is	 making	

or repeating errors that, as 
a	species,	we’ve	made	over	
time	 because	 of	 not	 being	
aware	 of	 things	 that	 may-
be we could’ve, should’ve 
been	aware	of,”	Soltes	said.	
“It’s	 important	 to	 think	
about these [intersections] 
because that’s the strongest 
safeguard against doing 
some	of	the	crap	that	we	do	
to	each	other.”

SOLTES
from page 1

That is to say nothing of 
pianist	 Kanae	 Matsumoto,	
who had less than a week 
to work on not one but three 
difficult	—	albeit	 commonly	
performed	—	sonatas.	But	all	
three soloists said they were 
confident	 the	 performance	
will	 come	 together	 nicely	
due to their experience with 

the	 CSO,	 which	 routinely	
puts	 on	 performances	 with	
as	 little	 as	one	ensemble	 re-
hearsal. It also helps that 
each	 performer	 has	 a	 long	
history with their repertoire. 

In the case of eban, he’s 
been	studying	and	perform-
ing	 this	 particular	 Brahms	
clarinet sonata for over four 
decades. even so, he said, 
he’s slowly learned to ap-
proach the work holistically 

rather than get bogged down 
in the details. 

“We live and eat and 
breathe [these standard 
works] throughout our ca-
reers,”	 Eban	 said,	 and	 the	
music-making	 matures	
along	with	the	musician.
As	 for	 Sherman,	 he	 will	

perform	Cesar	Franck’s	Vio-
lin	 Sonata	 in	 A	 major	 on	
flute,	 which	 he	 describes	 as	
“one of the greatest sonatas 
in	history.”
“It’s	just	incredible	music,	

and everyone wants to play 
it,”	 he	 said.	 “Everyone	 from	
the violinist it was written 
for,	to	saxophonists,	to	trom-
bones,	to	bassoon	players.”
With	 the	 Franck	 off	 the	

table,	Robinson	will	perform	
the	 Saint-Saëns	 bassoon	 so-
nata,	a	piece	he	said	he	first	
learned two decades ago 
studying	at	a	 teacher’s	sum-
mer	 home	 in	 Lake	 Placid.	
other than being one of the 

few bassoon sonatas, this 
experience brought it to the 
forefront	of	Robinson’s	mind	
as	 perfect	 for	 a	 summer	
chamber	concert.

“It doesn’t really sound 
like	 summer,	 but	 I	 have	 a	
sentimental	attachment	with	
it	that’s	associated	with	sum-
mer,”	Robinson	said.
However	 last-minute	 the	

concert	 may	 seem,	 the	 pro-
gram	 is	 loosely	 organized	
around	 the	work	of	Roman-
tic	 period	 composers.	 Each	
sonata	provides	a	glimpse	at	
the	 various	 permutations	 of	
the	Romantic	style.
“Brahms	 is	 really	 Ger-

man	 meat	 and	 potatoes,”	
Eban	 said.	 “The	 Saint-Saëns	
—	no	one	will	mistake	it	for	
anything but a french piece. 
The franck is french, but the 
writing	is	little	bit	more	dra-
matic.	We’re	 kind	 of	 giving	
it	 a	 palette	 of	 late	Romantic	
works	—	different	flavors.”

QUINTET
from page 1

GeorGie Silvarole
Staff Writer

Bright	 lights.	 Sweaty	
palms.	 Looking	 out	 into	 a	
sea	 of	 black	 minutes	 before	
letting	 his	 fingers	 fly	 across	
the ivory keys, he felt his 
heart race. 
And	then,	a	wave	of	calm	

washed over alvin Zhu. He 
began to play.
“I	remember	exactly	what	

I	was	 feeling,”	Zhu	said.	 “A	
minute	 into	 my	 playing,	 I	
was so relaxed, and it felt 
like	I	was	just	playing	for	one	
person. It felt so spontaneous 
—	and	it	worked.”

In 2013, Zhu won the 
Chautauqua	Piano	Competi-
tion. This year, 20 students in 
the	program	will	play	 it	out	
in	 the	 preliminaries	 for,	 the	
first-place	 title	 and	 a	 grand	
prize	of	$2,000.	
From	10	a.m.	to	5	p.m.	to-

day	in	Sherwood-Marsh	Stu-
dios, with an hour break at 
12:30	 p.m.,	 the	 competitors	
will	 each	 perform	 at	 least	
two	different	pieces	for	10	to	
15	minutes.	

Today’s event will launch 
five	 to	 six	 finalists	 into	 the	
final	 round	at	1	p.m.	Thurs-
day in fletcher Music Hall. 
The	 top	 three	 will	 perform	
at	 4	 p.m.	 Friday	 in	 Fletcher.	
All	 three	 events	 benefit	 the	
Chautauqua	 Women’s	 Club	
Scholarship	Fund.

Pianists Christopher Tay-
lor and Brian Preston will 
judge	 the	 program’s	 19th	
competition.	 In	 addition	 to	
the	 first-place	 prize,	 there	
will	be	a	 second-place	prize	
of	 $1,000	 and	 a	 third-place	
prize	of	$500.
John	Milbauer,	interim	co-

chair	 of	 the	Piano	Program,	
said	 generous	 donors	 make	
the	 prizes	 possible.	 For	 the	

program,	 this	 is	 the	 apogee	
of the season.

“It’s always exciting. It’s 
the highlight of the pro-
gram,”	 Milbauer	 said.	 “It’s	
a cliche, but they will all 
learn	something	about	them-
selves, and they will all win 
the opportunity to learn and 
grow.”

for Zhu, this rings true.
“In 2013, I expected to 

make	 the	 finals,	 but	 when	
I	 actually	made	 them,	 I	 just	
wanted	 to	 play,”	 he	 said.	 “I	
just	go	and	play,	and	if	they	
like	me,	they	like	me.	And	if	
they	don’t	—	I	still	like	me.”

Zhu, who will pursue his 
doctorate	 at	 Juilliard	 School	
of Music in the fall, is wrap-
ping up his third season at 
Chautauqua Institution. a 
pianist since the age of 4, he’s 
come	 a	 long	 way:	 Zhu	 will	
join	 the	 Chautauqua	 Sym-
phony orchestra Tuesday as 

a soloist. 
In	 many	 ways,	 the	 Pia-

no	 Competition	 can	 serve	
and an end-of-season push 
and as a launching pad for 
those who not only win, but 
also for those who put their 
hearts	into	the	music	for	the	
competition,	Zhu	said.

“It’s not easy. It takes a 
lot	of	work,”	Zhu	said.	 “But	
you have to relax. Just go and 
play	—	that’s	what	we	do.”
The	 students	 competing	

are Wei-Wei Hsu, Kelly Le-
nahan,	 Thomas	 Ridgway,	
rongLu Tang, Donald Lee 
III,	 Su-Hyun	 Kim,	 David	
Brickle,	 Rachael	 Shapiro,	
Yi Qing Tang, Vivian an-
derson, risa Kaneko, Doug 
Rowan,	 Tim	 Stephenson,	
Elizabeth	 Crecca,	 Christine	
Wu, Joanne Chang, Chen Li-
ang, Josh Tan, Chloe Zhang 
and felix Hong.

Students gear up for Chautauqua Piano Competition



hayley ross
Staff Writer

Wilhelm “Willy” Bur-
mann was once called one of 
the greatest teachers in clas-
sical dance.

Burmann will be present-
ed with the Artist Teacher 
Award during tonight’s per-
formance of the Chautauqua 
Festival Dancers and Music 
School Festival Orchestra at 
8:15 p.m. in the Amphithe-
ater.

The Artist Teacher Award 
is an honor bestowed upon 
exceptional teachers of 
dance, who have dedicated 
their lives to supporting, 
fostering and shaping dance 
students. The award is 
funded by an endowment 
from Chautauquan Kay 
Logan, and was created 
by Logan and Jean-Pierre 
Bonnefoux, artistic director 
of Chautauqua Dance.

Burmann has a long his-
tory of teaching and has 
worked with some of the 
most famous dancers in 
the world. He was the bal-
let master for the Washing-
ton Ballet, Grand Théâtre 
de Genève, Frankfurt Ballet 
and Ballet du Nord. He has 
taught worldwide for dance 
companies such as New York 

City Ballet, American Ballet 
Theatre, Paris Opera Ballet 
and the Royal Danish Ballet, 
among others. 

Burmann said a good 
dance teacher is one that is 
selfless. He said teaching, 
like dancing or choreograph-
ing, is a calling.

“From the beginning, I 
have always tried to help 
people,” Burmann said. 

Before becoming a dance 
instructor, Burmann danced 
with the New York City Bal-
let for four years. He was 

a principal dancer for the 
Frankfurt Ballet and Grand 
Théatre de Genève and per-
formed with the Stuttgart 
Ballet, Pennsylvania Ballet 
and Joffrey Ballet. 

Burmann was born in Ger-
many and he said that being 
able to come to America and 
have a career in dance, espe-
cially at the NYCB was some-
thing he never expected.

“I appreciate every single 
day,” he said. 

Burmann worked togeth-
er with Bonnefoux and Patri-
cia McBride, master teacher 
at Chautauqua Dance, in 
the NYCB. Bonnefoux of-
ten watched Burmann teach 
classes in New York.

Burmann is excited to be 
at Chautauqua Institution 
for the first time to receive 
the award, especially since 
Bonnefoux is a good friend.

“I couldn’t ask for better,” 
he said. 
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Kuwahara said the Bartók 
piece is challenging for the 
MSFO — it’s a work often 
used in professional orches-
tra auditions. 

“This is a very difficult 
program,” Kuwahara said. 
“These are very good pieces 
to work on, but very difficult, 
and they have to have it un-
der their fingers to be ready to 
manipulate it when the danc-
ers are on stage. 

So that’s the challenge.”
For violinist Stelth Ng, 

this is the most rewarding 
performance of the season.

“The dance collaboration 
was one of my top favorite 
concerts. They have fantas-
tic programming here, but I 
think it was really the fact 
that they visualize what we 
do,” Ng said. “They have 
amazing choreography. 
Mark Diamond — his cho-
reography is spectacular . . 
. But he is so aware of these 
rhythms and how they can 
translate into vision.” 

There is a balance be-
tween music and movement, 
Ng said, that is demonstrated 
in a collaboration like this.

“We spend so much of our 
time in front of black dots, 
essentially. And then it’s our 
job to make that into sound,” 
Ng said. “The sounds that we 
make, they inspire the danc-
ers and their movements, but 
in fact, their movements are a 
representation of maybe what 
was going on in the compos-
er’s mind. What they visual-
ize is very much in the same 
mental mindset as what we 
musicians visualize to inspire 
ourselves.”

Ng said he’s made great 
friends with the students 
outside of his own discipline. 
The friendships between 
programs help create an un-
derstanding of the work that 
goes into this performance. 

“I’ve found a lot of friends 
in the dance program, and 
I connect very well with 
them because it’s so refresh-
ing,” Ng said. “They have to 
be up and about, and they 
have a lot more at risk. Just 
the amount of discipline that 
they have is so inspiring.”

Apprentice dancer Caro-
line Atwell and Ng have 
been friends since last sum-
mer, his first season at Chau-
tauqua Institution. 

“Many of us are close 
friends because we get to live 
together for seven weeks, so 
it’s really great that we get to 
work on something togeth-
er,” Atwell said.

Atwell will be perform-
ing the character of the swan 
in School of Dance faculty 
member Michael Vernon’s 
lighthearted piece, “In the 
Forest.”

Set to Prokofiev’s “Classi-
cal Symphony,” “In the For-
est” is based on Jean de La 
Fontaine’s fables. The ballet, 
danced by both Festival and 
Apprentice dancers, is based 
on five of La Fontaine’s sto-
ries, which each convey a 
different moral lesson. 

“Valse Fantasie” is cho-
reographed by Balanchine 
and staged by master teacher 
Patricia McBride. The piece 
features romantic tutus 
and quick footwork and is 
danced by one male dancer 
and five female dancers with 
music by Mikhail Glinka. 

“It has such a fairy-like 
quality to it that is unpar-
alleled in any other piece I 
have ever performed,” Ra-
mey said. 

McBride is also staging the 
“Odalisques,” trio from the 
ballet Le Corsaire. Choreo-
graphed by Marius Petipa, Le 
Corsaire is the story of a pi-
rate who falls in love with a 
slave girl named Medora.

“As a whole, this ballet 
contains a lot of contrast; 
while the lower body has to 
move very quickly, the port 
de bras has to seem almost 

effortless,” Atwell said. “It 
challenges us to find coordi-
nation for all the movements 
including the transition 
steps and entrances on and 
off stage.”

Atwell said the excitement 
of the students vibrates with-
in the walls of Bellinger Hall. 

“It’s fun to be able to come 
home at night and hear the 
musicians practicing the 
pieces from the practice 
rooms or humming them as 
they walk down the halls,” 
Atwell said.  “It’s like the 
whole dorm is preparing for 
the performance.” 

MSFO/DANCE
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Chautauqua School of Dance 
Festival Dancers 

with the

Music School Festival 
Orchestra
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Jean-Pierre Bonnefoux, artistic Director

Maris Battaglia, associate artistic Director of the 
School of Dance

Patricia McBride, master Teacher & repetiteur
Mark Diamond, resident Choreographer of the 

School of Dance
Glenda Lucena, Ballet mistress

Shizuo Kuwahara, guest Conductor (2001 David 
effron Conducting fellow)

Dean Whiteside, 2015 David effron Conducting 
fellow

In the Forest
Choreography by michael Vernon

music by Sergei prokofiev
Inspired by fables written by Jean La Fontaine

“The Cook, the Swan, and the Gosling”
Samuel painter, Caroline atwell*, Lily-frances 

Cosgrove

“The Eagle and the Raven”
Bianca allanic*, Juliet prine*

“Narcissus”
John miller

“The Man and the Cat”
rafael Valdez*, Cara Hansvick*

“The Nightingale and the Peacock”
Lily overmyer* and Benjamin Youngstone

“The Forest”
Logan acker, Lydia acker, Leah Chen,  

amelia Dencker, ashley griffin, ava moses,
Sydney ransbury, Candace ricketts*, Laura Schultz, 

erin Sowles, Jenna Turner, Camila Vicioso
Kali oliver, guilia piscitelli, rebecca Quinn, Isabelle 

ramey, rorey fraser, Da Vontae Heath, Noah Herron*

-  pa U S e  -

Valse Fantaisie
Choreography by george Balanchine

music by mikhail glinka
Valse fantaisie in B minor

Staged by patricia mcBride
premiered Jan. 6, 1953

Sarah pierce* & rafael Valdez*

Lily-frances Cosgrove, rebecca Quinn,  
Isabelle ramey, Juliet prine*

Valse fantaisie is presented by arrangement with the 
George Balanchine Trust (SM) and provided in accordance 

with the Balanchine Style and Technique, with service 
standards provided by the Trust.

Odalisques
Choreography by marius petipa

music by adolphe adam
Staged by patricia mcBride

Bianca allanic*, Caroline atwell*, amelia Dencker

A special thank you to Anna Marie Holmes for her 
permission to perform this excerpt.

-  I N T e r m I S S I o N  -

Into the Fray
Choreography by mark Diamond

music by Béla Bartók
The insect world can be vicious, and the stakes are 

high

First Movement – The Queen & Her Suitors
Cara Hansvick*

Noah Herron*, rafael Valdez*, Benjamin Youngstone*
 rorey fraser, Da Vontae Heath, John miller,  

Samuel painter 

Second Movement – Intrigue at the Queens Court
Logan acker, Cara Hansvick*, Isabelle ramey, 

rafael Valdez*, Benjamin Youngstone*
Leah Chen, amelia Dencker, ashley griffin,  
ava moses, Sarah pierce*, rebecca Quinn, 

Sydney ransbury, Laura Schultz, erin Sowles,  
Camila Vicioso

* apprentice dancers

production & artistic Staff

Janice Wells, Managing Director

austin Collins, Production Stage Manager
Jennifer propst, Lighting Designer

Jennifer Barczak, Administrative Assistant
a. Christina giannini, Costume Designer

arlene Lyon, Wardrobe Mistress
mary Jane Day, paige Jones, Janice Lovercheck, 

Katherine Zywczk, Wardrobe Assistants

pianists: Kazuko adachi, Sebastian Birch,  
richard Difiore

This evening’s performance is funded in part by The 
Carnahan-Jackson Dance Endowment

Burmann

Burmann to receive dance Artist Teacher Award

From the beginning, 
I have always tried to 
help people.”

—WILHELm Burmann
Recipient, 2015 Artist Teacher Award

 » on the grounds

Audience etiquette
At the heart of Chautauqua’s performance life is the 
Amphitheater. This venerable structure, built in 1893, offers a 
unique listening experience, which requires the cooperation of 
all audience members. 
• Seating is non-reserved for all Amphitheater events with the 
exception of premium seating for certain 8:15 pm programs 
and orchestra concerts, when Symphony Patron seats are 
reserved until after the first selection or movement. 
• Saving seats is discouraged and audience members are 
encouraged to arrive early, especially for the busy Friday night 
specials when attendance is heavy. 
• For the safety of audience members, aisles must  
remain clear. 
• Smoking, food and drink (with the exception of water 
bottles) are prohibited in all performance venues. Animals 
(with the exception of dogs assisting disabled people) are also 
prohibited in performance venues. 
• Coming late and leaving early are discouraged. If this cannot 
be avoided, do so as quietly and discreetly as possible via the 
side aisles. Do not enter or exit through the tunnels on either 
side of the Amphitheater stage during a performance.  
• Audience and performers alike are disturbed by 
unnecessary noise and commotion. Crying or vocal children, 
squeaky strollers and buggies and barking dogs should be 
taken out of audience hearing range during performances. 
• Audience members who listen from the fence surrounding 
the Amphitheater should limit their noise or cigarette smoke 
so as not to disturb others. 
• Audience members should be aware that many people are 
sensitive and/or allergic to perfumes and other fragrances. 
• Computers, cell phones, pagers and laptops must be 
silenced in all performance facilities.
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Column by MARY LEE TALBOT

Morning Worship

The 10:45 a.m. Sunday morning service of worship 
and sermon allowed Chautauquans to experience 
the divine through sight, sound and movement. 
The stage from the previous night’s performance of 

Carmina Burana provided the Trinity Movement Choir space 
to show the congregation that the body is as much a part of 
worship as the soul. The Chautauqua Choir and the Roches-
ter oratorio Society provided an even larger sound than is 
normally enjoyed by the Chautauqua congregation.

And the Rev. Dwight D. Andrews brought his own blend 
of words and music to the platform as he played the saxo-
phone obbligato for the morning anthem and preached a 
sermon titled “Call and Response: The Spirituals and the 
Blues.” His texts were Psalm 137: 1-9 and Romans 12:1-12.

“i am in a long line of Congregationalist preachers, and 
we don’t do a lot of call and response,” he said. “i am trying 
to add a few African-American church practices, and one 
of these is to get feedback from the congregation. These are 
coded responses, but they are meaningful.”

When the people in the congregation say “Amen, Rev, 
Amen” they mean that the preacher is doing alright. When 
they say “Tell it like it is,” they want you to say more. When 
they say “Make it plain,” it means the preacher is getting a 
little off track. And when they say “Bring it on home,” they 
mean the preacher is getting long-winded, and it is time to 
stop, Andrews said. 

“leRoi Jones, in his book Blues People, put forth the idea 
that the music and the people are the same; the music mir-
rors where the people are. The moans and the groans [of the 
blues] show how they grew up out of slavery. gospel and 
jazz show the new reality of moving to the city. Music mir-
rors the people at any point,” said Andrews.

James Cone, in his book The Spirituals and the Blues, was 
one of the first to describe the relationship of the blues and 
the spirituals. 

“James Cone wrote that the blues and spirituals come out 
of the same people and the same experiences,” Andrews 
said. “These are the same people who sang the blues and 
danced on Friday night and were in church singing spiritu-
als on Sunday. They are one people with many experiences.”

Andrews said the times are such that even the blues have 
the blues. 

“The violence in our churches and theaters shows there is 
so much need and neglect,” he said.

He asked the congregation if anyone had ever had the 
blues and then said, “everyone’s hands should be up. 
August Wilson said that we don’t always know where they 
came from but the blues are saying what we need to say, 
they are saying what is important.

“i used to think that they were ‘old timey’ — for old-
timey people, old-timey music and old times. i did not see 
the blues as part of my tradition. i was a modern music 
man. But the fundamentals of jazz come out of the blues.”

Andrews said the blues explain the important things in 
life through music: “When you lose your baby, someone you 
love, you have the blues. When you lose your baby and your 
horse, you have the blues. When you lose your baby, your 
horse and your job, those are the triple blues.” 

“You don’t have to be black to have the blues,” he said. 
“You can have the ‘trying to get into medical school’ blues. 
You can have the ‘i lost my tuition money’ blues or the ‘bad 

children’ blues. ”
The blues can be witty or funny, such as little Milton’s 

song, “grits Ain’t groceries,” in which he sings “if i don’t 
love you, baby, grits ain’t groceries, eggs ain’t poultry, and 
Mona lisa was a man.”  

The blues can also be satirical or social commentary. An-
drews cited the song “i Wonder When i’ll get to be Called a 
Man” by blues singer Big Bill Broonzy: “Will i have to wait 
until i’m 93?”

“if you don’t know the signs and symbols, you will miss 
something,” Andrews said. “Broonzy was talking about 
Southern black men who were still called ‘boy.’ The songs 
say something so the master doesn’t understand. ‘Steal 
Away,’ that we sang this morning, was about going to Jesus 
but it was also about escape from the plantation.”

He said young people tend to speak in coded speech. 
“When i was young, we said a guy was ‘really cool’ 

meaning he was a hip person,” Andrews said. “Then the 
word ‘chillin’ ’ came along meaning to relax and now it is 
just ‘illin’.’ ”

Andrews called Psalm 137 coded speech, ancient blues. 
The psalm reflected the anger and loss of exile and the an-
ger of having to sing for their captors: “How do we sing the 
lord’s song in a strange land? 

“We all should know what it means to be a stranger in a 
strange land. How do we sing in the midst of the consumer-
ism around us? Yet we have to express ourselves. There is 
an irony in Psalm 137: They sang about singing when they 
could not sing.” 

leRoi Jones quoted an old proverb in his book: “The 
spirit will not descend without a song.” 

“in bad situations we have to sing and shout,” Andrews 
said. “in good situations we have to sing and shout. All 
these songs [spirituals and blues] came out of people who 
could not see freedom but could sing freedom. They were 
saved in this existential way.”

He said the questions asked by the spirituals were often 
rhetorical. “Were you there when they crucified my Lord?” 
is a really a statement: “Yes, i was there.” The question is a 
profound statement of faith. 

They were singing about the god who is able. 
“Did my lord deliver Daniel? Then why not every man? 

He saved Meshach, Shadrach and a bad negro — i mean 
Abednego,” he said. “Spirituals are a response to the blues. 
We know that god is able in the midst of our circumstances. 
We have both in our tool kit so we are able to do what god 
called us to do.”

Andrews asked what music says about us today. 

“i am not sure, but we better listen,” he said. “We better 
understand the sounds. What is alienating people is coming 
out in the music, and if we don’t address it we will get more 
of the same.”

Slaves could not read, but they knew about Daniel and 
the content of the Bible because they sang about it. 

“god gives you a voice, your own blues and your own 
spirituals,” he said. “How is god speaking to you? life calls 
and god responds; we call and god responds. god is able to 
put a new song in our hearts.” 

The Rev. Robert M. Franklin Jr., director of the Chautauqua 
Department of Religion, presided. Nathaniel Currie, a fifth-gen-
eration Chautauquan, read the Scripture. Jared Jacobsen, organist 
and worship coordinator, played the piano and the Massey Organ. 
Cat Hardesty was seated at the front of the stage providing sign 
interpretation of the service. Peter Steinmetz served as cantor for 
Responsorial Psalm 23, “Good Shepherd, Guide Me” by Laurel 
Elizabeth Whitney. The Trinity Movement Choir from Trinity 
Episcopal Church, Wall Street, performed “Reconciliation” created 
for the 10th anniversary of 9/11. The music for “Reconciliation” 
was the “Agnus Dei” from Samuel Barber’s “Adagio for Strings” 
from the second moment of his String Quartet, Op. 11. The Chau-
tauqua Choir was joined by the Rochester Oratorio Society to sing 
the “Agnus Dei;” Eric Townell, artistic director of the Rochester 
Oratorio Society, conducted.

Andrews joined the Chautauqua Choir and Jared Jacobsen to 
perform the anthem “Steal Away” arranged by Howard Helvey. 
Andrews played the saxophone obbligato. The Trinity Movement 
Choir also participated in the anthem. The Rochester Oratorio 
joined the Chautauqua Choir for the offertory anthem, “Alleluia,” 
by Randell Thompson. Eric Townell conducted both groups. The 
organ postlude was “Final” [Symphonie I, vi] by Louis Vierne. 
The Edmund E. Robb-Walter C. Shaw Chaplaincy provides sup-
port for this week’s services. 

‘The Spirit will not descend without a song’

BRIA GRANVILLE | Staff Photographer

Week Five chaplain Dwight D. Andrews delivers a sermon about 
spiritualism in relation to the blues Sunday morning in the Amp.
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The Beatles:
Across Our Universe 
A special course taught by Beatlemaniacs 
Jeff Miller, Tim Renjilian and Greg Miller!
SMITH WILKES HALL 
July 27, 28, 29 & 30 
9–10:30 a.m.

SUGGESTED DONATION 
$25/day or $75/four-day course 
(100% of the proceeds will  
benefit the Chautauqua Fund.)

Register at rsvp@ciweb.org  
or call 716.357.6404

YOU’RE INVITED TO  

EXPERIENCE 
the universal appeal of the cultural 
phenomenon known as the Beatles. 
Exploring representative songs 
from each phase of the group’s 
development, the course will 
include musical examples, film, 
photographs, scores and more.

jake zuckerman
Staff Writer

While every lecture at 
Chautauqua  i n st it ut ion 
brings something new, inter-
faith lecturer Michael eric 
Dyson is the first — to rap 
while at the lectern.

Dyson is a professor of so-
ciology at georgetown Uni-
versity and a noted author, 
scholar and radio presence. 
Delivering his lecture from 
the Hall of Philosophy on 
Friday, Dyson closed out the 
week’s theme of “Ambiva-
lence of the Sacred: religion 
and Violence,” with his lec-
ture, “The Terror That reli-
gion Battles, The Terror That 
religion Brings.”

While he discussed re-
ligion, Dyson referred to a 
denomination that most in 
attendance did not see com-
ing: whiteness.

“Whiteness is a crucible 
of race imposed upon eth-
nic experience,” Dyson said. 
“Whiteness is a politically 
useful identity that exempts 
people from certain forms 

of scrutiny and suspicion. 
Whiteness is a religion ad-
hered to by people who have 
been seduced by the geneal-
ogy of contaminable race.”

Humans are attracted 
to religions for its ability 
to answer life’s unanswer-
able questions and to not 
feel isolated and alone in 
the universe, Dyson said. 
Especially within commu-
nities of color, people seek 
religion to find solace amid 
issues of slavery, segrega-
tion, disenfranchisement 
and societal abandonment 
of people of color.

It was then he rapped 
a verse from Tupac’s song 
“Still i rise,” the title of 
which refers to Maya Ange-
lou’s third volume of poetry.

“Not to disrespect my 
peoples but my poppa was 
a loser,” Dyson rapped. “The 
only plan he had for momma 
was to blank [Dyson omitted 
the expletive] her and abuse 
her. even as a little seed, i 
could see his plan for me, 
stranded on welfare, another 
broken family.”

While these issues drew 
people into religion, Dyson 
said, whiteness has become 
its own religion that central-
izes around marginaliza-
tion, disrespect and violence 
toward people of color.

“So we have to challenge 
that,” Dyson said. “if reli-
gion is the source of relief 
from terror, it must not now 
become the means by which 
that terror becomes articu-
late in the modern world.”

One of the most persistent 
ways that this religious ter-
ror has manifested itself is in 
the form of violence against 
blacks from both legal and 
nonlegal forces. He specifi-
cally cited the recent case 
of Sandra Bland, who was 
stopped for changing lanes 
without using a turn signal 
in Texas and was then jailed 
for the offense. She was later 
found dead in her cell.

“You say my words are 
too extreme, but look at the 
stream of deaths,” Dyson 
said. “look at the stream 
of deaths that have washed 
over this country since the 

rise of a black president.”
With the violence against 

black people, Dyson said, 
there is also a privilege of be-
ing white that leads to com-
placency in the status quo, 
despite the subhuman treat-
ment of people of color in so-
ciety today.

“The ultimate form of 
white privilege is to reach 
into your pocket in front of 
a policeperson and not be-
ing murdered [under the as-
sumption] that it’s a gun,” 
Dyson said. “That is the ulti-

mate white privilege. Not to 
be assumed to be a criminal; 
a thug; a miscreant; a mor-
ally misled, effortlessly con-
taminated human being.”

in closing, Dyson argued 
strongly against passivity. 
He said people of genuine re-
ligion cannot sit back and do 
nothing and call themselves 
good, religious folk. He said 
bystanders cannot be let off 
the hook by way of igno-
rance, apathy or disregard.

“We in America, with the 
terror that the religion of 

race brings, worshipping in 
the houses of ethnicity that 
obscure our ability to tell the 
truth about race and culture 
and justice in America … 
must appeal to our religious 
upbringings and traditions 
to fight back actual terror, 
to unmask the privileges of 
whiteness, to ask how it is 
that black deaths become rit-
ualized in the civic policy of 
a country with a black presi-
dent, and police brutality 
and profiling at an all-time 
high,” Dyson said. 

dyson: ‘whiteness has become a religion’
Georgetown professor argues for ‘genuine religion’ to combat privilege and apathy

saalik khan | staff Photographer
Michael Eric Dyson, professor of sociology at Georgetown University, delivered the Interfaith Lecture “The Terror That Religion Battles, The Terror That Religion Brings” Friday in the Hall of Philosophy.
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The scott and Patti fine 
endowment fund sponsors 
today’s 10:45 a.m. lecture by 
christopher H. Gibbs.  This 
flexible permanent endow-
ment fund was established 
in 2006 to enhance the chau-
tauqua program. 

scott fine graduated from 
cornell University with a 
B.a. in Mathematical Mod-
eling and later received an 
MBa from stanford Univer-
sity. He began his profes-
sional career at McKinsey & 
company.  He served in the 
investment Banking divi-
sion of Goldman sachs for a 

decade before becoming the 
cfO of RelTec corporation 
and then General Partner at 
Morgenthaler Partners, a pri-
vate equity firm. Since 2003, 
fine has been a professor of 
finance at Case Western Re-
serve University’s Weather-
head school of Management.

Patti fine also graduated 
from cornell University with 
a degree in industrial and la-
bor Relations.  she began her 
career at iBM and, later, be-
came a middle school science 
teacher at lawrence school, 
an independent school serving 
students with learning differ-

ences and attention deficits.
in cleveland, scott fine 

has been a director at the dia-
betes association of Greater 
cleveland, the Museum of 
contemporary art cleve-
land, the Hospice of the West-
ern Reserve, and a committee 
member of the cleveland 
foundation.  Patti fine has 
been actively involved tutor-
ing and teaching yoga at the 
Bridge avenue school, a mid-
dle school in the near west 
side. at chautauqua, scott 
fine has served as a member 
of several task forces and cur-
rently serves as a director of 

the chautauqua Hotel corpo-
ration.

The fines live in Rocky 
River, Ohio, and have been 
enjoying chautauqua for 
over 15 years.  They are the 
parents of six children.

If you would be interested in 
discussing the possibility of es-
tablishing an endowed lecture-
ship or supporting another as-
pect of Chautauqua’s program, 
please contact Dustin Nelson, 
Director of Gift Planning, at 
716-357-6409 or email him at 
dnelson@ciweb.org.

Fine Endowment Fund sponsors Gibbs’ lecture

ANNOUNCEMENTS
A T T E N T I O N  A L L 
PRESBYTERIANS YOU ARE 
INVITED! annual- social-lun-
cheon-update/meeting--Presby-
terian House. Thursday 30th 
July----12 noon reservations at 
Presbyterian office or call 357-
5011 or Sue Evans 753-3187.
NEW COMERS WELCOME.
S h A k E S P E A R E ,  T h E 
POLITICAL ARTIST.  Course # 
1810.  Instructor: Ruth Gerrard 
Cole.  Week 5 July 27-31 from 
9-10:15am.  Turner rm 104.  
Histories emphasizing King 
John, King Richard 111, King 
Henry V1.  Selections from the 
Comedies, Tragedies including 
Hamlet.

BOAT STORAGE
DOCk SPACE available off of 
Hurst. Anytime June-September. 
410-725-0933

BOAT RENTALS
POwER, PONTOON, kAYAk 
and Fishing Boat  Rentals. 
C h a u t a u q u a  M a r i n a 
7 1 6 . 7 5 3 . 3 9 1 3 .  w w w . 
ChautauquaMarina.com  Fun in 
the sun!

FOR RENT
AvAILABLE REMAINDER of 
season.  Rooms with kitchen/
porches.  Weekly/ Nightly.  Near 
Amp.  "The Ashland"  10 Vincent.  
716-570-1025.
2B/1B PARkING avail 7,8,9 
sleeps six on north end.  440-
759-0069

FOR SALE
CLEARANCE SALE: Furniture, 
Rugs, Accessories 70% off cash 
or check. Thursday thru Saturday, 
11-4. The Red Brick Farm. Also 
selling French and American 
Antiques.
LAkEvIEw CONDO for sale by 
owner.  2 BR 1 Bath.  Central 
Location.  330-416-2229
MEN'S CURRIE CRUISER 
ELECTRIC BIkE . Heavy duty 
Lithium ion rechargeable battery 
$495.PHONE # 727-512-3890
BY OwNER:  OvERLOOk 
c o n d o , 2 B R -
2BA,parking,furnished,on tram 
and bus routes, open house 
Tuesday 1-4pm, $325,00 716-
689-0707 or 716-357-5112

FOR SALE
BEMUS POINT on Lakeside 
Drive in Bemus Point school dis-
trict. 4 bedroom cottage fully fur-
nished. Detached garage, nice 
views of the lake walking dis-
tance to the village and Long 
Point State Park.1/2 acre on 
beaut i fu l  street.  By Owner 
$199,000. Call 716-969-9043

hAPPY ADS
LAST  SAFE Boating Class of 
the Season- Aug. 5 and 6 -5:00 
pm at Chautauqua Marina. 716. 
753.3913

MISCELLANEOUS
MARITZA MORGAN signed 
original 1984 print of Noah the 
Ark and Mermaid. Large original 
signed prints of "The Wild West" 
by listed American artist $90 
each or portfolio of 7 for $350. 
Very large collection of nearly 
mint condit ion of Opera LP 
records 412-977-1896.

2016 Season
MODERN CONDO, 2 Bd, kitch-
en, porch, A/C, W/D, cable TV 
and internet. Close to Bestor 
P laza ,  Amp i thea te r,  l ake . 
Available weeks 2,3,4,5,6,8,9 
216-410-5677
OPERATOR wANTED FOR ST. 
ELMO Restauran t  cen t ra l 
Chautauqua Inst i tu t ion for 
Summer season 2016.  Inquiries:  
webmaster@stelmocondo.com 
or 716-357-3566
Rental 2016, Weeks 5-9, 28 
Whittier Ave, 4B/3B, sleeps 8, 
fireplace, W/D, HVAC, gas grill, 
two-car parking, large porch/
deck. Call Barb Wirth for details: 
404-312-3664
CONDOS,APT unit, efficiency 
rooms.  Great porches.  “The 
Vera” 25 South Terrance.  Close 
to Amp.  716-570-1025.
83 PRATT A charming guest 
house for the 2016 season. 
Sleeps 2. Newly remodeled, park 
like-setting, patio, on-site-park-
ing, on tram & bus route. W/D, 
A/C, Cable, Wireless internet, 
D/W, pet friendly. Season/part-
season. 954-348-4344. bh@cpt-
florida.com
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Rabbi Ken Kanter, asso-
ciate dean and director of  
the Rabbinical school for 
the Hebrew Union college-
Jewish institute of Religion 
in cincinnati, will present 
two talks this week at the 
everett Jewish life center 
on the Jewish people in 
american pop culture. 

Kanter’s experience in 
research on american-Jew-
ish cultural history and his 
contribution to The Ency-
clopedia of Jewish-American 
Popular Culture will set the 
theme for the week. At 3:30 
p.m. today, Kanter will lec-
ture on The Jews of Tin Pan 
Alley. Tracing the history of 
american popular music to 
the end of Tin Pan alley, he 
will discuss song pluggers, 
tunesmiths, european im-
migrants, “real, live neph-
ews of Uncle sam” and the 
songs that served as musi-
cal companions to ameri-
can history. 

in a 12:15 p.m. Brown 
Bag event on Tuesday, 
Kanter will take partici-
pants on a sing-along jour-
ney through american 
musicals from the “Gay 
’90s” to the “Roaring ’20s.” 
Modern musicals and stars 
will also be discussed at 
the talk, titled “We Jews on 
Broadway.” 

The carnahan-Jackson 
dance endowment, an en-
dowment fund held by the 
chautauqua foundation, pro-
vides funding for tonight’s 
performance by the charlotte 
festival dancers with Music 
school festival Orchestra. 
additionally, the carnahan-
Jackson foundation fund for 
chautauqua is sponsoring 
“an evening of Pas de Deux” 
by the charlotte Ballet in Res-
idence on Wednesday.

Mrs. alvin c. Jackson was 
the first member of her family 
to come to chautauqua. she 
initially came to the institu-
tion at the age of 18 to study 
sunday school teaching meth-
ods. she later returned with 
her husband and daughter, 
Katharine, on a regular ba-
sis. When Katharine married 
clyde l. carnahan of James-

town, the Jacksons purchased 
a home at 41 Palestine and 
continued to spend summers 
here each year. The carnah-
ans lived in Jamestown but 
also became devoted chau-
tauquans. 

Katharine served as an in-
stitution trustee and served 
on board committees for the 
library and the department 
of Religion. she and clyde 
participated actively in the 
chautauqua Presbyterian as-
sociation. 

in 1969, Katharine created 
the Japanese Garden, located 
beside the United Presbyte-
rian headquarters, in mem-
ory of her parents and her 
husband. When making the 
gift, Katharine remarked that 
chautauqua was very impor-
tant to her parents, and that 
she believed chautauqua’s 

christian faith and program 
were its great inner strength 
and distinguishing factor. 
david carnahan is the son of 
Katharine and clyde. 

chairman of the Board of 
the carnahan-Jackson foun-
dation, inc., of Jamestown, 
david continued his parents’ 
long record of commitment 
and service to the institu-
tion. a former director of the 
chautauqua foundation and 
a former trustee of the insti-
tution, david has been active 
in many civic and educational 
organizations. 

david met his wife, the 
former Martha Popp, at chau-
tauqua. for many years, they 
resided on the grounds of the 
institution before moving to 
their home outside Mayville.

The H. Parker and emma 
O. sharp lectureship fund 
provides funding for the in-
terfaith lectures of Week Five.

Sharp was born in 1903 
and raised in Pittsburgh. He 
attended Harvard University 
and Harvard law school be-
fore returning to Pittsburgh 
to join the firm of Reed Smith 
shaw & Mcclay. He later 
became vice president and 
general counsel of Jones & 
laughlin steel company of 
Pittsburgh, a position he held 
for 26 years. an elder of sha-
dyside Presbyterian church, 
Mr. sharp also served on the 
board of the Pittsburgh Theo-
logical seminary. He passed 
away in 1994. 

emma sharp was born in 
Pittsburgh and graduated 
from Westminster College in 
New Wilmington, Pennsylva-
nia, with a bachelor’s degree. 
she received an additional li-
brary degree from carnegie 
Mellon library school and 
became librarian at the Bel-
levue High school in Pitts-
burgh. she served for 11 years 
on the Westminster College 
Board of Trustees and also as 
an elder of shadyside Presby-
terian church. 

Married in 1937, the Sharps 
celebrated their 50th wedding 
anniversary at chautauqua 
in 1987, including a charter 
cruise on the “Gadfly” and 
an athenaeum Hotel dinner 

for approximately 55 guests. 
children of the couple are 
susie dorrance and sally ad-
ams. emma sharp’s parents 
brought her to chautauqua in 
her youth. This early interest 
in chautauqua attracted the 
sharps back to the grounds 
after they became grandpar-
ents. commenting on the 
couple’s establishment of the 
religion lectureship, emma 
Sharp noted, “We are very 
much interested in chautau-
qua’s remembrance of her reli-
gious beginnings. We feel the 
spiritual side of life is just as 
important as the physical and 
mental sides of life, and we 
want the religious program-
ming to be strengthened.”

Kanter to 
talk Jewish 
influence on 
pop culture

Carnahan-Jackson funds ballet tonight, Wednesday

Sharp Lectureship provides for Week Five Interfaith series
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REVIEW

rebecca j. ritzel
Guest Critic

For every new play writ-
ten about an esther Mills, 
it seems there are a dozen 
more about Mary todd Lin-
coln’s black seamstress, Mar-
tin Luther King Jr.’s black 
hotel maid and Woodrow 
Wilson’s black stenographer. 
It is simply easier for play-
wrights to get a commission 
when they choose to focus 
on african-american char-
acters who are connected to 
known historical figures.

Some of these plays — 
such as Katori hall’s MLK 
tragi-comedy The Mountain-
top — have been successful. 
Many others attract curious 
local audiences and school 
field trip buses but see few 
additional productions, be-
cause the history lesson took 
precedent over the story. the 
beauty of Intimate Apparel, 
Lynn Nottage’s 2003 Stein-
berg Best New Play award 
winner, is that she was free 

to craft her own historical 
fiction. Twelve years later, 
the play remains popular 
because it is such a quality 
drama, and because too few 
other scripts have achieved 
the same stature. Chautau-
qua theater Company’s ex-
cellent first production of 
the play opened Saturday at 
Bratton theater.

tangela Large, a 2013 CtC 
conservatory student, has 
returned to star as esther, a 
35-year-old seamstress who, 
from her boarding house 
room in turn-of-the-20th-
century New York, sews 
silk corsets and organza 
dressing gowns for Manhat-
tan’s white upper classes. at 
play’s opening, her acting is 
almost too oblique, but her 
performance is one that be-
comes more revelatory as 
her character blossoms from 
a “plain-faced girl” to a bride 
in love to a woman who fi-
nally comprehends her own 
strength.

the play’s action is set in 
four bedrooms and one fab-
ric shop, each depicted on 
the Bratton stage by a series 
of curtains (scenic design is 
by alexis Distler). Beds roll 
on and off stage at a languid 
pace, and sympathetic audi-
ences will understand that 
on a slightly bigger stage 
and budget, productions of 
Intimate Apparel can segue 
between scenes with more 
ease. Director Vivienne Ben-
esch does her best, however, 
and the five well-cast sup-
porting actors surround es-
ther to spout differing varia-
tions on a theme: to be in 
love is a many splendored 
thing, but to be married, too 
often, is not.

the play opens with es-
ther reluctantly sewing for 
yet another bridal trousseau, 
but skipping out on the en-
gagement party. then she 
receives a letter from a Ca-
ribbean laborer digging his 
way through the Panama-

nian isthmus. he’s met the 
son of a deacon from her for-
mer church, and asks to cor-
respond. he wants “to have 
someone to think about, 
someone not covered from 
head to toe in mud, someone 
to ward off this awful bore-
dom.” 

Shakespeare he’s not. 
What woman who views 
herself as hopelessly single 
wouldn’t swoon?

the letters are read aloud 
by Kyle Vincent terry, stand-
ing in a stage right spotlight, 
usually with a hat in hand. 
to reply, the illiterate esther 
seeks help from her unhap-
pily wed client Mrs. Van 
Buren (a sultry and appro-
priately insecure Kate east-
man) or her friend of ill-re-
pute named Mayme (a sultry 
songstress and scene-steal-
ing Whitney White). they 
pen descriptions of what a 

fine magenta corset feels like 
when stroked against bare 
skin — he imagines the silk 
thread slipping softly be-
tween her fingers.

When her suitor arrives 
in New York, however, re-
ality replaces pen-and-ink 
fabric foreplay.  as George, 
terry is always convincing 
with his tense, shiftless body 
language, but speaks with 
an oddly Irish accent, an in-
creasingly distracting quirk. 
thankfully, Matthew Bal-
diga fares better in his role 
as Mr. Marks, the romanian 
immigrant who offers Esther 
Valencian lace, Scottish wool 
and charmingly awkward 
cups of tea.

all of these characters — 
including Kathryn hunter 
Williams as esther’s busy-
body landlady — stitch to-
gether an american melting 
pot in miniature. More im-

portantly, the actors, Nottage 
and Chautauqua’s creative 
team do this without rely-
ing on the crutch of char-
acters who audiences can 
go home and read about on 
Wikipedia. the play ends 
as it begins — with esther 
seated at an antique Singer, 
feet steadily pumping the 
treadle. a projection beamed 
above the stage reads, “an 
unidentified Negro seam-
stress.” Unknown to history, 
and yet so easy for present-
day audiences to identify 
with.

 
Rebecca J. Ritzel is a freelance 
arts journalist who serves as a 
critic for (Washington) City 
Paper and theater columnist for 
the Washington Post.  She 
holds a master’s degree in arts 
journalism from Syracuse Uni-
versity and teaches writing at 
the University of Maryland.

CTC beautifully refashions Nottage’s ‘Intimate Apparel’
‘Melting Pot in Miniature’

Ruby Wallau | Staff Photographer

Clockwise from top: The cast of Intimate Apparel takes a bow after dress rehearsal Thursday in Bratton Theater; Esther Mills, played by Tangela Large, and George Armstrong, played by Kyle Vincent Terry, get 
married; George smokes on Esther’s bed; Esther and Mayme, played by Whitney White, share a laugh.
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MONDAY
July 27

7:00 (7 – 11) Farmers Market

7:15 (7:15–8) Mystic Heart Meditation: 
Spiritual Practices of World 
Religions. Leader: Wayman and 
Eryl Kubicka (Zen Buddhism). 
Donation. Bring gate pass. Main 
Gate Welcome Center Conference 
Room

7:45 Episcopal Holy Eucharist. Chapel 
of the Good Shepherd

8:00 Daily Word Meditation. (Sponsored 
by Unity of Chautauqua.) Hall of 
Missions

8:00 Amphitheater Renewal Project 
Public Session: Tour of Current 
Facility. Meet at Amphitheater 
back porch

8:45 Catholic Mass. Chapel of the Good 
Shepherd

8:55 (8:55–9) Chautauqua Prays For 
Peace Through Compassion. Hall 
of Missions Grove

9:00 Monday Morning Coffee Hour. 
(Programmed by the CLSC Alumni 
Association.) Literary Arts Center at 
Alumni Hall porch

9:00 (9–10:30) Seminar. (Benefits the 
Chautauqua Foundation.) “The 
Beatles: Across Our Universe.” 
Greg Miller, Jeff Miller and Tim 
Renjilian. Fee. Smith Wilkes Hall

9:15 MORNING WORSHIP. “Divine 
Dualities.” The Rev. Dwight D. 
Andrews, senior minister, First 
Congregational Church UCC, Atlanta. 
Amphitheater

 9:15  Jewish Discussions. (Programmed 
by Chabad Lubavitch of 
Chautauqua). “Maimonides: Guide 
to the Perplexed.” Rabbi Zalman 
Vilenkin. Literary Arts Center at 
Alumni Hall Library

10:00 Voice Master Class. (School of 
Music.) Marlena Malas. Suggested 
fee. McKnight Hall

10:00 (10–5) 2015 Chautauqua Piano 
Competition Preliminaries. (School 
of Music.) (Benefits the Chautauqua 
Women’s Scholarship Fund.) 
Sherwood-Marsh Studios

10:15 Service of Blessing and Healing. 
UCC Chapel

10:45 lECTuRE. “When Music Matters: 
Political Engagement Since the 
Enlightenment.” Christopher 
H. Gibbs, James H. Ottaway Jr. 
Professor of music, Bard College. 
Amphitheater

10:45 Story Time. (Stories planned for 
5- to 6-year-olds.) Smith Memorial 
Library

12:10 Catholic Mass. Chapel of the Good 
Shepherd

12:15 Knitting. (Sponsored by the 
Department of Religion.) 
“Women4Women–Knitting4Peace.” 
Hall of Missions

12:15 Brown Bag. (Sponsored by 
the Ecumenical Community of 
Chautauqua.) “Being Well When 
You’re Ill.” The Rev. Fred l. 
Shilling. Randell Chapel

12:15 Chautauqua literary and 
Scientific Circle Mini-Reviews 
and Book Discussions. Station 
Eleven by Emily St. John Mandel. 
Reviewed by Mary Pat McFarland. 
Literary Arts Center at Alumni Hall 
porch

1:00 Professional Women’s Network. 
“Conflict Management Style and 
Negotiation.” leanne Meyer. 
(Programmed by Chautauqua 
Women’s Club.) CWC House

1:15 Chautauqua literary and 
Scientific Circle Book Discussion. 
Station Eleven by Emily St. John 
Mandel. Jeffrey Miller, CLSC 
activities coordinator, moderator. 
Literary Arts Center at Alumni Hall 
Garden Room

1:15 ClSC Alumni Association Docent 
Tours. Literary Arts Center at Alumni 
Hall and Pioneer Hall

2:00 INTERFAITH lECTuRE SERIES. 
“Sometimes Strange Bedfellows: Art, 
Religion & Politics.” Ori Z. Soltes, 
Goldman Professorial Lecturer in 
theology and fine arts, Georgetown 
University. Hall of Philosophy 
(simulcast in the Hall of Christ)

2:00 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center

2:15 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center

2:30 (2:30–5) Mah Jongg. (Programmed 
by the Chautauqua Women’s Club.) 
Memberships available at the door. 
CWC House

3:10 (3:10–4) Art of Investing. 
Discussion group. Smith Memorial 
Library

3:30 Seminar. (Programmed by 
the Department of Religion) 
“Courageous Conversations on 
Death and Dying: The Time is Now.” 
Shahid Aziz, M.D. Presbyterian 
House Chapel

3:30 (3:30–4:45) lecture. (Programmed 
by the Everett Jewish Life Center). 
“The Jews of Tin Pan Alley  — The 
Jewish Contribution to American 
Popular Music From The 1890s to 
the 1930s.” Rabbi Kenneth Kanter. 
Everett Jewish Life Center

3:30 (3:30–5) Seminar. (Sponsored 
by the Department of Religion.) 
“Groping for God.” laDonna Bates, 
M.S.W. (No fee; limited to 25. Daily 
registration at the door.) Methodist 
House Chapel

4:00 CHAMBER MuSIC. Chautauqua 
Chamber Winds. (All seats are 
available on a first-come basis. No 
seats may be saved.) Elizabeth S. 
Lenna Hall

4:00 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center

6:30 lake Walk. (Programmed by 
the Bird, Tree & Garden Club.) 
“Nature Journaling and More.” 
Mark Baldwin, former director 
of education, Roger Tory Peterson 
Institute. Bring a blank book, 
drawing and writing materials. Meet 
at the covered porch at Heinz Beach 
(below the YAC)

7:00 Monday Night Porch Night. 
(Programmed by the Chautauqua 
Women’s Club Young Women’s 
Group.) CWC House

7:00 APyA Chat. (Programmed by the 
Abrahamic Program for Young 
Adults.) “Is Christian Art a Barrier to 
Interfaith Dialogue?” All young adults 
are welcome to attend. Marion 
Lawrance Room, Hurlbut Church

7:00 Palestine Park Program.  
“A Journey Through Biblical Times.” 
Palestine Park

7:00 Introduction to the labyrinth. 
(Sponsored by the Department of 
Religion.) Bring gate pass. Located 
adjacent to Turner Community 
Center

7:00 Visual Arts lecture Series. Jack 
Rasmussen, director and curator, 
American University Museum at the 
Katzen Arts Center. Hultquist Center

7:15 (7:15–7:45) Taizé and Tea. 
Meditative Worship. Randell Chapel 
at UCC Headquarters

8:15 CHAuTAuQuA FESTIVAl DANCERS 
WITH THE MuSIC SCHOOl 
FESTIVAl ORCHESTRA. Jean-
Pierre Bonnefoux, artistic director. 
Shizuo Z. Kuwahara, guest 
conductor and 2001 David Effron 
Conducting Fellow. (Community 
Appreciation Night.) Amphitheater

• Classical Symphony No. 1, op. 25 
Serge Prokofiev

• Valse Fantaisie in B minor 
Mikhail Glinka

• Des Odalisque “Pas de Trois from Le 
Corsaire” 
Adolphe Adam/Cesare Pugni

• Music for Strings, Percussion and 
Celeste (movements 4 and 2)  
Béla Bartók

Tu
TUESDAY
July 28

••• NAKED opens. Through Aug. 24. 
Strohl Art Center Bellowe Family 
Gallery

7:00 (7 – 11) Farmers Market

7:15 (7:15–8) Mystic Heart Meditation: 
Spiritual Practices of World 
Religions. Leader: Wayman and 
Eryl Kubicka (Zen Buddhism). 
Donation. Bring gate pass. Main 
Gate Welcome Center Conference 
Room

7:30 Bird Talk & Walk. (Programmed 
by the Bird, Tree & Garden Club.) 
Guided walk. Rain or shine. Bring 
binoculars. Meet at Smith Wilkes 
Hall entrance

7:45 Episcopal Holy Eucharist. Chapel 
of the Good Shepherd

8:00 Daily Word Meditation. (Sponsored 
by Unity of Chautauqua.) Hall of 
Missions

8:45 Catholic Mass. Chapel of the Good 
Shepherd

8:55 (8:55–9) Chautauqua Prays For 
Peace Through Compassion. Hall 
of Missions Grove

9:00 (9–10:30) Seminar. (Benefits the 
Chautauqua Foundation.) “The 
Beatles: Across Our Universe.” 
Greg Miller, Jeff Miller and Tim 
Renjilian. Fee. Smith Wilkes Hall

9:15 MORNING WORSHIP. “Wake Up, 
Everybody!” The Rev. Dwight D. 
Andrews, senior minister, First 
Congregational Church UCC, Atlanta. 
Amphitheater

9:15  Jewish Discussions. (Programmed 
by Chabad Lubavitch of 
Chautauqua). “Everyday Ethics.” 
Rabbi Zalman Vilenkin. Literary 
Arts Center at Alumni Hall Library

9:15 Garden Walk. (programmed by the 
Bird, Tree & Garden Club.) Sharon 
Reed, master gardener. Rain or 
shine. Meet at the lake side (back) 
of Smith Wilkes Hall

9:30 ClSC Class of 2016 Formation 
Meeting. Literary Arts Center at 
Alumni Hall

10:15 Service of Blessing and Healing. 
UCC Chapel

10:45 lECTuRE. Ana DuVernay, writer, 
producer, director, “Selma.” 
Amphitheater

10:45 Story Time. (Stories planned for 
3- to 4-year-olds.) Smith Memorial 
Library

12:10 Catholic Mass. Chapel of the Good 
Shepherd

12:15 Tallman Tracker Organ Mini-
Concert. “In A Lighter Vein.” Jared 
Jacobsen, organist. Hall of Christ

12:15 Brown Bag lecture. (Programmed 
by the Writers’ Center.) “Poets: The 
Unacknowledged Legislators of the 
World.” Joan Murray. Literary Arts 
Center at Alumni Hall porch

12:15 Brown Bag lecture. (Programmed 
by the Everett Jewish Life Center.) 
“We Jews On Broadway – The 
Jewish Role in the History of the 
Broadway Musical from the 1890s 
to the Present.” Rabbi Kenneth 
Kanter. Everett Jewish Life Center 

12:15 Brown Bag lecture. (Programmed 
by the Bird, Tree & Garden Club.) 
“Earth’s Changing Climate: Today 
and in Ages Past.” Darren Williams, 
professor of physics and astronomy. 
Smith Wilkes Hall 

12:15 lGBT & Friends Brown Bag. 
“Why Legal Equality Is Important.” 
(Sponsored by the Metropolitan 
Community Church.) Literary Arts 
Center Garden Room

12:30 (12:30–1:55) Mystic Heart 
Meditation: Meditation Seminar. 
“Every Day is a Good Day.” Leader: 
Wayman and Eryl Kubicka. 
(Zen Buddhism.) Donation. Hall of 
Missions

1:00 Docent Tours. Meet at Fowler-
Kellogg Art Center

1:00 (1–4) Duplicate Bridge. For men 
and women. (Programmed by the 
Chautauqua Women’s Club.) Fee. 
CWC House

1:00    Theater Tour. Intimate Apparel. 
Chautauqua Theater Company. 
Bratton Theater

1:15 Mah Jongg. (Programmed by the 
Sports Club.) Sports Club

2:00 INTERFAITH lECTuRE SERIES. 
“Love and Justice in a World of 
Suffering:  An American Muslim 
Perspective towards Healing and 
Liberation.” Omid Safi, director, 
Duke Islamic Studies Center. Hall of 
Philosophy (simulcast in the Hall of 
Christ)

2:00 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center

2:15 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center

3:00 (3 –5) Opening Reception. NAKED. 
Strohl Art Center Main Gallery and 
Bellowe Family Gallery

3:15 Social Hour Denominational 
Houses

3:15 Hebrew Congregation 
Conversation & Refreshments. 
Everett Jewish Life Center

3:30 Chautauqua Heritage lecture 
Series. “Creativity in Hard Times: 
the Federal Music Project of the 
1930s.” leslie Amper, performer 
and speaker. Hall of Christ

3:30 (3:30–5) Seminar. (Sponsored 
by the Department of Religion.) 
“Groping for God.” laDonna Bates, 
M.S.W. (No fee; limited to 25. Daily 
registration at the door.) Methodist 
House Chapel

4:00 (4–5:30) Guest Piano Faculty 
Recital. (School of Music.) 
Christopher Taylor. (Benefits 
the Chautauqua Women’s Club 
Scholarship Fund.) Elizabeth S. 
Lenna Hall

4:00 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center

4:15 Garden Walk. (Programmed by 
the Bird, Tree & Garden Club.) Joe 
McMaster. Meet at the lake side 
(back) of Smith Wilkes Hall

4:30 Knitting4Peace Workshop. 
(Sponsored by the Department of 
Religion.) Methodist House porch

5:00 FAMIly ENTERTAINMENT SERIES. 
Hobey Ford, “Migration.” Smith 
Wilkes Hall

5:00 (5–6:30) Chef’s Tour. (Programmed 
by the Chautauqua Women’s Club.) 
Bill Brazill, mixologist, Brazill’s on 
Main. Tickets required. Location 
upon reservation

7:00 FAMIly ENTERTAINMENT SERIES. 
Hobey Ford, “Migration.” Smith 
Wilkes Hall

7:00 Bible Study. (Sponsored by 
the Department of Religion.) 
“Reflections on the Letter to the 
Ephesians.” The Rev. Carmen 
Perry, leader. United Methodist 
House

7:00 Motet Choir. Hall of Christ

7:00 Visual Arts lecture Series. Robert 
Storr, member, VACI’s Advisory 
Council to the Artistic Director; 
dean, Yale University School of Art; 
consulting curator, modern and 
contemporary art, Philadelphia 
Museum of Art. Hultquist Center 

7:00 APyA Porch Chat. (Programmed 
by the Abrahamic Program for 
Young Adults.) “Milk and cookies 
with Ori Z. Soltes.” All young adults 
are welcome to attend. Literary 
Arts Center at Alumni Hall porch

8:15 CHAuTAuQuA SyMPHONy 
ORCHESTRA. Into the Music No. 
2: “The Genius of Mozart” Rossen 
Milanov, conductor; Brian Reagin, 
violin; Rebecca Farley, soprano; 
Alvin Zhu, piano. (Community 
Appreciation Night) Amphitheater

• Eine Kleine Nachtmusik (Serenade, 
K. 525): I. Allegro

• Le nozze di Figaro, K. 492: Overture
• Le nozze di Figaro, K. 492: Aria “Deh 

vieni non tardar”
• Symphony No. 40, K. 550, G minor: I. 

Molto Allegro
• Piano Concerto, No. 21, K. 467, C 

major: II. Andante
• Violin Concerto, No. 5, K. 219, A 

major (Turkish): III. Rondo: Tempo di 
menuetto

• Die Zauberflöte, K.620: Overture
 Wolfgang Amadeus Mozart

9:30 CTC After Dark. Church by Young 
Jean Lee. Chautauqua Theater 
Company. School of Art quad (if 
rain, Bratton Theater) 

Follow the 2015 
Daily staff as 
we document 
our season in 
photos on Instagram:
 instagram.com/chqdaily

 » on the grounds
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