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QUINN KELLEY
Staff Writer

In spite of being 
enslaved and mar-
ginalized, Afro-Bra-
zilians found ways 
to hold onto their 
humanity and cel-
ebrate their heritage.

Rachel Elizabeth 
Harding, assistant 
professor of indig-
enous spiritual traditions in the Depart-
ment of Ethnic Studies at the University 
of Colorado Denver, will explore one such 
way — through the religion Candomblé — 
in a lecture at 2 p.m. today in the Hall of 
Philosophy.

Harding’s lecture is titled “A Refuge in 
Thunder: Candomblé in Historical and Con-
temporary Context.” Week Six’s Interfaith 
Lecture theme is “Brazil: The Interplay of Re-
ligion and Culture.”

Candomblé, which was fi rst recognized in 
archival literature in the late 18th and early 
19th centuries, cultivates the natural elements 
of the universe, such as bodies of water, moun-
tains, wind and land, Harding said.

HARDING

Harding to speak on 
Candomblé in modern, 
historical context

SARA TOTH
Assistant Editor

America, Grover Norquist said, is in the 
midst of a “tortoise and the hare” challenge.

“We have long been so much more pow-
erful than potential challengers that we 
have rested on this advantage and failed to 
keep moving,” he said.

But the tides are turning, and Norquist 
said the United States can change the future 
by acting now.

Norquist and political scientist Geoff rey 
Kemp will discuss the topic “Can the U.S. 
Aff ord to be the World’s Sole Superpower?” 
at 3:30 p.m. today in the Hall of Philosophy.

The answer to that question isn’t simple, 
said Sherra Babcock, vice president and the 
Emily and Richard Smucker Chair for Edu-
cation, and she thinks the conversation be-
tween Norquist and Kemp will be “one of 
the more fascinating conversations we’re 
going to have this summer.”

Norquist is the founder of Americans 
for Tax Reform, and Kemp is the director of 
Regional Security Programs at the Center 
for the National Interest. Both have strong 
Chautauqua ties; Kemp has frequently lec-
tured at the Institution in the past, and 
Norquist is a Chautauquan. Kemp said 
they’ve crossed paths several times on the 
grounds, and see each other frequently in 
Washington, D.C. They both work with the 
Center for the National Interest.

“It was agreed that it would 
be very good to speak to a 
Chautauquan audience on the 
issue of which (Norquist) is one 
of the world’s leading experts: 
the American tax system and 
the economy, and how it relates 
to foreign policy, particularly 
Republican foreign policy,” 
Kemp said.

Norquist said he is looking 
forward to discussing present 
foreign policy challenges for 
the U.S.

“How can we reduce the 
cost in dollars, lives and dan-
ger of our past and present 
foreign policy decisions?” 
Norquist said. “The idea of a 
uni-power moment was more 
credible in the 1990s or 2000s. 
We have worked hard to unite a 
combination of potential and actual rivals/
enemies and our comparative advantage 
is much smaller today than it was 10 or 20 
years ago.”

The U.S. is still the most powerful econo-
my and military in the world, Norquist said. 
But while the U.S. is still the world’s only 
superpower, Kemp said, “we’re emerging 
from two extremely expensive, unpopular 
wars,” and the cost of those wars will be 
with Americans for years to come.

“We have a need to make sure our wound-

ed veterans, of which there are 
many, are well cared for, and we 
need to refurbish our armed forc-
es, which were depleted in terms 
of equipment,” Kemp said. “Irre-
spective of what the cost has been 
to date, there will be big costs in 
the future, just to put our house in 
order.”

On top of that, Kemp said, there 
are calls to put more military as-
sets in the Pacifi c, stabilize Asia, 
and address all the other world 
crises — in Syria, Iran, Libya and 
recently, Ukraine — that some ar-
gue demand a more assertive U.S. 
approach. And by and large, Kemp 
said, Americans are tired.

“You ask yourself, how much 
is enough?” he said.

How, Kemp asked, will the 
U.S. pay for everything, especially with 
mounting domestic issues that need ad-
dressed, like immigration reform, a failing 
education system, a crumbling infrastruc-
ture and the need for stronger veterans’ 
care?

“You have a Republican Party, and some 
Democrats, who really do not want to raise 
taxes,” he said. “Something has to give. Do 
we cut back on our commitments, lay low 
on domestic priorities, or heaven forbid, 

 See KEMP/NORQUIST, Page A4

Norquist, Kemp discuss U.S. role as superpower
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WILL RUBIN
Staff Writer

As the chief correspondent 
in Brazil for media corporation 
Thomson-Reuters, Brian Winter’s 
breadth of knowledge and experi-
ence stretches far beyond the hal-
lowed soccer pitch. 

At 10:45 a.m. today in the Am-
phitheater, Winter will share his thoughts 
on Brazil’s place in the modern world and 
whether the nation is capable of asserting it-
self as a force on the global stage. 

Since taking the position in São Paulo — 

Brazil’s largest city, boasting the 
world’s ninth-largest populace — 
Winter has covered events rang-
ing from last month’s World Cup 
to the Brazilian economy that he 
said is now stagnant. 

He’s also written two books on 
Brazilian aff airs: The Accidental 
President of Brazil: A Memoir, with 
former leader Fernando Henrique 

Cardoso, and Why Soccer Matters, in collabo-
ration with soccer legend Pelé. Why Soccer 
Matters is also the Chautauqua Literary and 
Scientifi c Circle selection for Week Six.

Brazil has all the ability in the world to 

gain a “power” label, Winter said, but it’s far 
from a done deal. 

“The country has made remarkable prog-
ress over the last 20 years,” Winter said. “It’s 
basically unrecognizable from what it was in 
the early 1990s. They aren’t retreating from 
those gains at the moment, but the aura of 
the last decade has faded a bit.”

One of the issues Winter plans to address 
during his lecture is what he sees as a per-
ception among American citizens that “ev-
erything south of the border is more or less 
the same.”

Winter has previously covered political and 
economic events in Mexico and Argentina, in-

cluding latter’s infamous stretch of fi ve diff er-
ent presidents over a period of just two weeks. 

“This is a part of the world that I’ve been 
in for the last 15 years,” he said. “There’s a 
huge diff erence between Argentina, Mexico, 
Brazil, you name it. Some people might fi g-
ure that Paraguay and Uruguay are almost 
sister countries, but that couldn’t be farther 
from the truth.”

Though he expresses a general sense of 
cautious optimism, Winter acknowledged 
that yes, there are still pockets of unrest in 
Brazil that are unfathomable in most other 
power states. 

 See WINTER, Page A4

Winter to explore Brazil’s growth potential in modern world
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Three guest critics review Saturday performance of ‘Go West!’ inter-arts collaboration, Page B1

INNOVATION

Norquist, Kemp discuss U.S. role as superpower

INNOVATIONINNOVATION
CHAUTAUQUA DANCE PREPARES FOR A NIGHT OF

CORTNEY LINNECKE | Staff Writer

At a time when audiences, dancers and choreographers alike 
might be falling into the lull of Chautauqua’s mid-season slump, 
Chautauqua Dance’s “Innovations” night will attempt to shake off 
the last vestiges of dormancy.

At 8:15 p.m. tonight in the Amphitheater, audiences will have 
the chance to witness the Charlotte Ballet push dance into an 
area of creative discomfort. The company hopes that they will 
metamorphose into the unexpected and the enlightened. 

 See INNOVATIONS, Page A5
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NEWS FROM AROUND THE GROUNDS

Briefly

Old First Night Run traffic advisory
Travelers in and out of the grounds on Saturday morn-

ing are advised that the Old First Night Run race route 
will affect traffic at all vehicle gates and on Massey, Pales-
tine and Hedding avenues. Gates will be closed from 9 to 
10 a.m. and will reopen beginning with South. 
Presbyterian House Association annual lunch, meeting

The Presbyterian House Association will host its annu-
al lunch and meeting at 12 p.m. Thursday. Make reserva-
tions at the Presbyterian House. All are welcome.  
Chautauqua Dialogues

Chautauqua Dialogues take place from 3:30 to 5 p.m. 
Friday. Sign up today before or after the 2 p.m. lecture at 
the Hall of Philosophy to participate in one of these small 
group discussions. 
Spremulli book signing

Pam Spremulli, author of Letter Birds, will host a book 
signing at 1 p.m. Friday (note different day than published 
in Tuesday’s Daily) in the Author’s Alcove.
Open houses for available rentals, properties for sale

Lists of real estate open houses are available at the Visi-
tors Center on Bestor Plaza. Open houses for properties for 
sale take place Tuesdays; open houses for available rentals, 
Wednesdays. Gate passes for real estate open houses are 
available at Will Call in the Main Gate Welcome Center.
Docent Tours

Docents will be available at 1:15 p.m. today for tours of 
both the Literary Arts Center at Alumni Hall and Pioneer 
Hall. Come and learn more about the amazing history of 
the Chautauqua Literary and Scientific Circle and the his-
toric banners in Alumni Hall and see the many artifacts 
from the CLSC Class of 1882 in Pioneer Hall. 
Bird Tree & Garden Club news

Meet nature guide Caroline Van Kirk Bissell at 4:15 p.m. 
today at Smith Wilkes Hall for a Bat Chat. All are welcome. 
CLSC Alumni Association news

The CLSC Class of 2012 will meet again at 12:15 p.m. 
Thursday for a Brown Bag gathering at a picnic table on 
the lawn of the the Literary Arts Center at Alumni Hall. 
We will discuss preparations for the annual meeting at 9 
a.m. on Aug. 4 in the Kate Kimball room.

The CLSC Class of 1999 will be joining our nominee,  
Ross McKenzie, for dinner at 6 p.m. Thursday at the Ath-
enaeum Hotel.
VACI Partners’ Stroll Through the Arts

Join VACI Partners in supporting the Chautauqua 
School of Art at Stroll Through the Arts. Wine and dine at 
the Fowler-Kellogg and Strohl art centers while enjoying 
fine art, great music and an art exhibit-themed silent auc-
tion. All proceeds benefit the Chautauqua School of Art 
student scholarships. Come meet some of the students and 
see art by 12 students created especially for this event. The 
event will be from 5:30 p.m. to 8 p.m. Saturday. Get tickets 
at Strohl Art Center or call 716-357-6460.
CLSC Alumni Association Science Group

Sarah Hrabik will present a talk, followed by Q-and-A, 
on “Current Genetic Screening and Testing in Pregnancy” 
from 9:15 to 10:15 a.m. Friday in the Hall of Christ.
Chautauqua Theater Company

At 12:15 p.m. Thursday, bring lunch to Bratton Theater 
and get an inside look at CTC’s upcoming production of 
The Guadalupe. This week’s Brown Bag is titled “The Gua-
dalupe: Borders and Boundaries” and will include a lively 
discussion Carol Carpenter, director Ethan McSweeny and 
members of the cast and design team. Brown Bags are free.
Chautauqua Opera news

Chautauqua Opera Studio Artists will present a Scene 
Program at 4 p.m. Friday in Norton Hall. Come see differ-
ent scenes from several operas. 
Community Band

Chautauqua Community Band seeks players on all 
wind, brass and percussion instruments. Rehearsal is 
from 4:45 to 6 p.m. Saturday in Elizabeth S. Lenna Hall. 
Concert is at 12:15 p.m. Tuesday, Aug. 5, Old First Night, on 
Bestor Plaza. The Amphitheater is the rain location. Band 
shirts and lunch provided. Call conductor Jason Wein-
traub at 716-753-5250, or just show up.
Music School Festival Orchestra

At 4 p.m. today in McKnight Hall, the second phase of 
MSFO chamber music will continue. Proceeds from to-
day’s recital will benefit the Chautauqua Women’s Club 
Scholarship Fund.
PFLAG

From 6:45 to 8 p.m. tonight at the Unitarian Univer-
salist Fellowship at 6 Bliss, Helen Walther will speak on 
“Transgender 101” at a PFLAG meeting. The meeting is 
sponsored by the Chautauqua Chapter of PFLAG and the 
Unitarian Universalist Fellowship. All are welcome. 
AA/Al-Anon Meeting

At 12:30 p.m. today there will be an open AA/Al-Anon 
Meeting in Hurlbut Church Parlor. 
Chautauqua Women’s Club news

CWC’s Artists at the Market is open every Wednesday 
and Thursday afternoon from 1 to 4 p.m. at the Farmers 
Market. The artists change daily and weekly, always of-
fering new and exciting artistic pieces. All are welcome. 

The Flea Boutique is open from noon to 2 p.m. Wednes-
days, Fridays and Sundays behind the Colonnade. You’ll 
find a variety of household goods, clothing for men and 
women, jewelry, purses and shoes, toys, games and books.

From 4 to 5 p.m. Thursday at the Women’s Club house, 
see where members and friends are traveling. Information 
will be available on tours/cruises for 2015 and 2016. Come 
make travel suggestions. 

The Women’s Club offers Chautauquans its CWC porch 
for informal conversation in German, French and Spanish. 
Language session are available at 1:15 p.m. Wednesdays.

The Women’s Club offerscanasta every Thursday af-
ternoon at our house. Games begin at 1:30 p.m. You may 
bring your own group or sign up to join a group. Beginner 
instruction will be available prior to the play from 12:30 to 
1:30 p.m. All are welcome.

ZAINAB KANDEH
Staff Writer

For 32 days this summer, 
millions of people from ev-
ery corner of the globe were 
glued to their televisions, ra-
dios, phones and tablets in 
a frenzy of FIFA World Cup 
excitement.

Though the festivities sur-
rounding the world’s most 
popular sport have ceased 
and the chants and roars for 
victory are now whispers in 
the wind, this week’s CLSC 
Young Readers selection, 
Keeper, by Mal Peet, will 
bring that passion of soccer 
back to Chautauqua.

At 4:15 p.m. today in the 
Garden Room of the Liter-
ary Arts Center at Alumni 
Hall, Young Readers will be 
joined by morning lecturer 
Brian Winter and discuss his 
experiences in working with 
soccer phenomenon Pelé on 
his memoir, Why Soccer Mat-
ters (this week’s Chautauqua 
Literary and Scientific Circle 
selection) and his coverage 
of Brazilian culture as chief 
correspondent for Reuters.

In Keeper, readers will 
journey to the jungles of 
South America as soccer 

megastar and World Cup-
winning goalkeeper El Gato 
sits down for an interview 
with a cynical reporter 
named Paul Faustino. 

In the course of one eve-
ning, El Gato tells Faustino 
his life story complete with 
twists, turns and confes-
sions — especially of his 
ghostly coach simply known 
as the “Keeper.” 

It’s a haunting tale of de-
termination, family and the 
power of learning to believe 
in oneself, and far expands 
the scope of many soccer sto-
ries. Trying to strike chords 
with all readers was pur-

poseful, said Peet, a Carn-
egie Medal-winning author. 

“The great thing about 
books is that they can in-
volve you, excite you and ab-
sorb you into a subject that 
you thought you weren’t in-
terested in,” Peet said. “I set 
out with the deliberate inten-
tion of writing a revolution-
ary new kind of soccer book, 
a book that broke all the 
rules, that girls would like 
and that wasn’t written as if 
it were for boys who didn’t 
like reading books. A book 
that wasn’t only about soc-
cer but the important things 
as well. I realized that you 
couldn’t do that by just writ-
ing about people kicking a 
ball around a patch of grass.”

In addition to El Gato’s 
stories about training to be-
come a keeper, lessons about 
culture, land conservation, 
the importance of family, 
and the development self-
confidence are woven into 
the story. 

“It was probably the best 
book about playing soccer 
that I could possibly write,” 
Peet said. “It’s essentially a 
book about family and father-
hood, and it’s really about 
growing up and about being 

in love with what you do. It’s 
also a book about conquer-
ing fear. At the beginning of 
the book we meet a boy who 
is isolated and excluded and 
by just choosing to be good 
at what he does he finds out 
who he is. It’s about self-be-
lief but it’s also about being 
taught self-belief. It’s about 
having the good luck to meet 
someone who encourages 
you to believe in yourself.”

Although not everyone 
who aspires to be a soccer 
superstar will become one, 
Winter also hopes to share 
with the young readers this 
afternoon the importance 
self-belief and embracing 
personal talents.

“What it is is that you 
realize that you’re good at 
something,” Winter said. 
“Pelé talks about soccer in 
that context. He says, ‘Soccer 
let me travel the world and 
meet people and make de-
cent money, but what really 
appealed to me most was 
the ability to realize that I 
was good at something, and 
the joy of that is really what 
is most worthwhile.’ [That 
is] a lesson that is universal 
— figuring out what you’re 
good at and practicing it.”

Week Six Young Readers score 
with Peet’s ‘Keeper,’ lecturer Winter

ZAINAB KANDEH
Staff Writer

Music School Festival Or-
chestra Voice Program coach 
Don St. Pierre said putting 
together tonight’s voice con-
cert is like hanging paintings 
in a room. 

With delicate hands, a 
manner for meticulousness 
and the drive for precision, 
once every painting finds its 
secure place it is ready to be 
enjoyed by all that pass them 
by. 

At 7:30 p.m. tonight in 
McKnight Hall, the students 
of the Voice Program will 
command the stage with 
pieces they have chosen on 
their own. Including music 
from all periods and many 
styles, tonight’s concert will 
bend and blend every color 
of the spectrum for a picture-
perfect Chautauqua evening.

With a pinch of chamber 
music, four instrumentalist 
from the MSFO and songs 
from one of the nation’s best 
known choral music com-
posers, David Eddleman, 
tonight’s concert has the va-
riety and trappings to whet 
the palate of any music lover. 
According to St. Pierre, this 
evening’s concert will also 
showcase how far the stu-
dents have come this season.

“It’s been amazing,” he 
said. “The students have 
been such a cooperative 
group and easy to work with. 

Everybody has grown and 
changed. Everybody has im-
proved, and we are all learn-
ing a lot from each other.”

Jennifer Lee, a senior at the 
Chicago College of Perform-
ing Arts who will be singing 
William Bolcom’s “Minicabs,” 
said that in addition to learn-
ing, this evening’s perfor-
mance is a chance to challenge 
herself in learning new reper-
toire and embodying several 
characters while singing. 

“It’s a very good chal-
lenge for me to focus on dif-
ferent characters throughout 
the show,” Lee said. “I think 
it’s important for us to show 
what we love to do and share 
the music that we have. As 
an audience member myself, 

I feel a sense of fulfillment. 
I feel affected by the music, 
and that’s what I think the 
performers here do.”

Monica Dewey, a native of 
Atlanta and an active opera 
performer who will be sing-
ing Mozart’s “Vorrei spiegarvi, 
oh Dio!,” said that tonight’s 
concert marks the end of a 
goal set in the beginning of 
the season.

“This was actually a goal 
of mine to sing this piece this 
summer,” she said. “I started 
learning it here and it’s kind 
of been my project, so per-
forming this piece is the end 
of the process for me.”

While the season continues 
to dwindle, Dewey said that 
tonight’s performance is the 

perfect setting for audiences 
to get to know the students on 
a more personal level.

“The voice recital is great 
because it is programmed by 
the students,” Dewey said. 
“We get to sing what we’re 
most excited to sing and what 
we’re working on. We’re not 
assigned these pieces so this 
is coming straight from us. I 
think that will show on stage 
that these are pieces that we 
really want to be singing. I 
think this is going to be very 
special for the students and 
I think that will show to the 
audience members.” 

Proceeds from this evenings 
performance will benefit the 
Chautauqua Women’s Club 
Scholarship Fund

Voice students present picture-perfect recital

BACK ISSUES OF THE CHAUTAUQUAN DAILY
 » on the grounds

If you would like any back issues of the Daily from the 2014 Season, please stop at the Daily 
Business Office in Logan Hall.

MATT BURKHARTT | Staff Photographer

Hannah McDermott, a mezzo, performs Jaques Offenbach’s Ah! Que j’aime les militaires with Donna 
Gill on piano at the Voice Program’s sing-in June 29 at McKnight Hall.
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MARK OPREA
Staff Writer

The 2002 film City of God 
opens with a bang — knives 
sharpening on stone, chickens 
running amok, samba music 
blaring. What became one of 
the greatest Brazilian films of 
all time, with its beautiful pho-
tography and dynamic story-
telling, also brought 
an image of Brazil 
to the world.

At 2:45 p.m. to-
day at the Chau-
tauqua Cinema, a 
string of Brazilian 
films will continue 
with 1959’s Black 
Orpheus, following 
yesterday’s screen-
ing of City of God. 

Persephone Braham, pro-
fessor of Latin American lit-
erature and film at the Uni-
versity of Delaware, will lead 
a discussion of Brazilian film 
and its depiction of a county 
still pockmarked with blight. 
The screening of Black Orpheus 
and Braham’s remarks are part 
of the Meet the Filmmaker se-
ries.

Black Orpheus, directed 
by Marcel Camus, is based 
around a retelling of the 
Greek myth of Orpheus and 
Eurydice set in Carnival-time 
Rio de Janeiro. Braham said its 
mosaic of celebration makes 
the film a triumph of visual 
art, and its samba and bossa 
nova make it a treasure of Lat-
in American music. 

But it’s the film’s overall 
style that makes it revolution-
ary.

Camus, Braham said, influ-
enced by Italian neo-realism 
and a past trend of Brazil-
ian chanchada — musical 
“spectacles” — created a film 
that bridged the gap to new 
boundaries of movie-making. 
Before Black Orpheus, she said, 
the Western world’s view of 
ground-level life out of Rio 
was skewed.

“Camus created a much 

more honest look [at favela life] 
in many ways,” Braham said. 

Some critics stated that Ca-
mus was “flattening and sort 
of simplifying Latin American 
society by using the myth of 
Orpheus.”

But that didn’t inhibit the 
film from becoming a classic.

Braham said the vibrant, 
true-to-life shots of 
the Brazilian Carnival 
combined with the 
applied Greek motifs 
make Black Orpheus a 
part of the Latin tra-
dition of magical real-
ism. It’s the “discover-
ing [of] the marvelous 
and the magical in 
real, everyday life,” 
Braham said, that 
makes Camus’ film a 

bridge to a new era of film in 
the ’60s, the Cinema Novo — 
an era of realism.

Ever since the 19th century, 
the presence of the favela (the 
Spanish word for “shanty 
town”) has plagued Brazil. 
From the 1940s to the 1970s, 
political action attempted to 
renovate the hillside towns, 
but not to much avail. Black 
Orpheus captures this change, 
before the favelas, which Bra-
ham said, “became an en-
crustation of cement, a dense, 
no-man’s-land on the side of a 
mountain — which is what it 
is now.”

If Black Orpheus is magical 
realism, City of God is simply 
“realistic.” Based off the book 
by Paulo Lin, City of God traces 
the increasing home-grown 
gang population of a favela 
before and after gentrification. 
Although the 2002 film, with 
its child gun-violence and 
amorality, is “hard to watch,” 
Braham said, it’s the film’s cin-
ematic beauty that shouldn’t 
be overlooked.

City of God may be depress-
ing, she said, “but in its aes-
thetic treatment of that subject 
matter, it’s incredibly artistic.” 

It’s the film’s unique use 
of lighting, post-production 
filters and perspectives — all 
set to samba — that make it 
“a tour de force of filmmaking 
and editing technique.”

Both films originally 
wowed Braham, made her 
question the crude existence of 
favela life and encouraged her 
interest in Latin American art 
and culture. Brazilian film, she 
said, depicts the crude nature 
of the favela, and also brings 

viewers into an understanding 
of how and why they were cre-
ated.

“I believe it’s still a scary 
place,” she said, “but you can 
also see how [the favelas] had 
idealistic origins.”

As many flock to Rio de 
Janeiro in 2016 for the Olym-
pics, Brazil will again be in the 
world spotlight. It’s films like 
Black Orpheus and City of God, 
Braham said, that outsiders 
can watch to comprehend Bra-
zilian culture, as motifs such 
as local music, celebrations 
and poverty are parts of the 
nation’s whole.

QUINN KELLEY
Staff Writer

Jared Jacobsen can’t al-
ways get away with whim-
sy. But he knows the Chau-
tauqua Institution crowd 
can have a little fun.

The Institution organ-
ist will perform frenzied, 
crazy, goofball pieces at the 
Massey Memorial Organ 
mini-concert today at 12:15 
p.m. in the Amphitheater 
titled “The Lighter Side.”

“I wanted to do pieces 
that were whimsical,” he 
said. “I could have three or 
four recitals about this.”

Jacobsen will perform 
“Variations on ‘America’” 
by Charles Ives, which he 
performed on the smaller 
Tallman Tracker Organ 
for the Fourth of July. The 
song, which filters “My 
Country, ’Tis of Thee” in 
wacky ways, uses all the 
“roly-poly” sounds of the 
organ, Jacobsen said.

He will also play “Tea 
for Two,” which is typically 
associated with cocktail 
lounges but sounds fantas-
tic on the Massey Memorial 
Organ, and George Gersh-
win’s “Rialto Ripples Rag,” 
which Jacobsen said was 
probably written as a pre-
lude to a movie sometime 
around the end of silent 
films and the beginning of 
talkies.

For decades, Jacobsen 
searched for a set of encore 
pieces titled “Three Chi-
nese Pieces for the Piano” 
by Abram Chasins, and 
thanks to the Internet, en-
core pieces from the 1940s, 
’50s and ’60s have resur-
faced, he said. Jacobsen will 
play “Rush Hour in Hong 
Kong,” a wild, fast piece 
that sounds like an Ameri-

can’s idea of what Hong 
Kong sounds like.

“It’s just two minutes of 
razzle-dazzle,” Jacobsen 
said. “They’re just cheesy 
beyond belief.” 

Jacobsen will also per-
form one of his signature 
pieces, “Caprice Viennois,” 
which he discovered in a 
used music shop in down-
town Weimar, Germany. 
Jacobsen saw a poster with 
his own name on it in the 
shop, and underneath was 
a bin of used music with 
the Fritz Kreisler piece in it. 
He walked away with the 
music for himself, and the 
poster to show his mom.

Jacobsen reworked the 
piece for the organ — it 
was originally written for a 
violin with piano accompa-
niment, then rewritten for 
a piano soloist — and first 
performed it at Chautauqua 
in the mid-1990s. The Ger-
mans have a phrase called 
mit schlag, meaning “with 
whipped cream,” and “this 
piece is a pure piece with 
whipped cream,” Jacobsen 
said.

With all the whimsy, Ja-
cobsen said he needed a yin 
to the yang, which will be 
“Trances and Visions for 
Horn and Organ,” a new 
piece by John Bertolozzi. 

Bertolozzi, who will be 
in attendance for the per-
formance, is a friend of 
Chautauqua Symphony Or-
chestra member Mark Rob-
bins.

“It’s very mystical. It’s 
not as sort of tongue in 
cheek as the rest of the pro-
gram,” Jacobsen said. “[Ber-
tolozzi’s] one of the most 
creative and colorful com-
posers around right now. 
Nothing is too out of the 
box for him to consider.”

Jacobsen brings 
whimsy to Massey 
mini-concert

Braham sheds light on Brazilian 
favelas through ‘Black Orpheus’

BRAHAM

NEW VISITOR INFORMATION SESSIONS
Special informal orientation sessions for Chautauqua first-timers are scheduled from 6 to 7 p.m. 
each Sunday evening (excluding the final Sunday of the season) on the first floor of the Hultquist 
Center. These sessions afford the opportunity for new Chautauquans to learn the ins and outs of 
this unique place.

 » on the grounds
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Chautauqua County is one of the poorest in New York state. Since 
the demise of a once-healthy manufacturing and industrial base 
decades ago, the county has increasingly relied on tourism for revenue, 
with the Institution as one of its most important draws.

Relations between the Institution and the county have predomi-
nantly remained friendly and collaborative as economics and society 
have evolved, and many Chautauquans have deep roots in Jamestown 
or elsewhere in Chautauqua County.

One local young entrepreneurial couple, nurtured in important 
ways on the Institution’s grounds, is trying to make a difference in the 
county’s economy. 

Journey Gunderson grew up on the grounds, trailing around her 
grandmother, Winnie Lewellen, the longtime Wensley House hostess, 
and her mother, a Bemus Point teacher. Journey was a counselor at 
Girls’ Club. 

For the past four years, she has served as executive director and is 
a moving force behind the development of the Lucy Desi Museum and 
Center for Comedy in Jamestown, where next week its annual Lucy 
Comedy Fest will feature Jay Leno, among other performers. The 
new York Times profiled it two years ago. 

Her husband, Jason Toczydlowski, worked at the Athenaeum Hotel 
for several years after the couple returned to Chautauqua County 
from San Sebastian, Spain, and New York City. Building on his hotel 
experience, Toczydlowski has started two local organic food-based 
businesses, Chautauqua Local Food (2013) and Picnic (2014), which 
do some business with the Institution and with Chautauquans.

J ourney: I have always felt fortunate that Jason and I met 
before my grandmother Winnie passed away. Jason has 
a passion for hospitality, and Winnie was able to see that 
before she passed away.

The	Comedy	Festival	grows	each	year.	It	fulfills	Lucille	
Ball’s intent that her Jamestown legacy be celebrated with 
contemporary comedy and not just with Lucy nostalgia. This 
year, we have Jay Leno, Tom Cotter, Carolyn rhea and Lucie 
Arnaz.	The	festival	runs	from	Aug.	6	to	10	this	year.	(See	www.
lucycomedyfest.com.) 

With the Capitol Steps in Chautauqua at the Amphitheater 
on Aug. 6, it should be a funny week around these parts. We 
are adding that Amp performance to our festival literature. 

We have been drawing around 13,000 people to Jamestown 
over	the	five	festival	days.	Fifty	percent	of	the	ticket	sales,	
judging by ZIP codes on credit cards, are from out of state and 
half from new York. We seek a healthy balance of locals and 
tourists.

 Two years ago, The New York Times reported that the festival 
brought in $3.6 million to the Chautauqua County economy. 

We hope it will be more this year. 
I took over the Lucy Desi museum in January 2011, tasked 

with producing the 100th anniversary Lucille Ball Celebration 
three years ago. So we worked on that, concentrating from the 
start on contemporary comedy and simultaneously working 
toward establishing a national comedy center in Jamestown. 

our biggest development advance over the past three-plus 
years	has	definitely	been	industry	involvement.	Our	calls	
used to be not returned or, at best, returned with the sardonic 
question, “Where the hell is Jamestown?” now we are much 
more familiar within the entertainment industry, and there is 
definitely	an	association	with	this	region.	

We have dealt with all of the entertainment talent agencies 
that have the big names. We are on their radar screen. We have 
started to get calls from them as their talent schedules develop. 
There is no way we could have booked Jay Leno unless we had 
filled	the	theater	for	comedians	like	Martin	Short	in	the	past.		

The other big development is centered on the national com-
edy center. We know that we could hire the best consultants 
in the business and we would go nowhere without the buy-in 
of the industry. So we have had our plans reviewed so far by 
Jerry Seinfeld, Dan Aykroyd, Carol Burnett, Paula Poundstone 
and Bill engvall. 

The plans involve a comedy hall of fame, but it has become 
clear that we cannot just build a static attraction like that and 
have it be sustainable. There needs to be a reason for locals as 
well as tourists to repeatedly come through the doors. This 
means more live performances, among other things. 
We	find	our	Chautauquan	support	varies	with	the	artist.	We	

did very well with Paula Poundstone a couple of years ago, not 
so much with Bill engvall. Someone from nPr’s radio lineup 
will draw better from Chautauqua than a Blue Collar Comedy 
Tour headliner. 

I have likened our concept to a mini-Chautauqua in com-
edy.	I	know	it	is	often	hard	to	define	Chautauqua	for	outsiders,	
and we face a similar challenge.

meanwhile, we are building an exhibit experience honoring 
the craft of comedy and its best practitioners. We are trying to 
achieve year-round programming. 

We are building in an education component, too, with 
professional development and technical assistance available, 
for a demo track, for instance. So we have the exhibits, the live 

performances and the comedic arts development piece. We are 
on a timeline that anticipates a July 2016 opening. 
I	often	reflect	on	my	Chautauqua	background,	and	look	to	

the Institution’s successes for inspiration. Too often in this re-
gion as in many others, people get their entertainment values 
from their television set. A shining exception is Chautauqua. I 
didn’t	always	realize	how	special	this	was	until	I	left	the	area	
and returned. 

The value placed on live performance generally seems to be 
eroding in our culture. If we can bring comedic arts to people 
in	live	performance,	it	will	fulfill	some	of	the	aspirations	I	
developed on the grounds. 

one of Chautauqua’s four pillars is the arts. We are celebrat-
ing the comedic arts. Part of my mission is to remind people 
that comedy is part of the arts continuum along with dance, 
opera, symphony, visual arts and other Chautauqua mainstays.   

Jason: When we came back to this area from Spain in 
2009, I had a good chance to get acquainted with tourism 
and hospitality issues in Chautauqua County. I grew up 
working in the hospitality industry, and then I studied 

marketing in school. I was at the Athenaeum Hotel for three 
whole	seasons	and	in	the	off-season.	I	worked	mainly	in	the	
dining room and in marketing. 
In	talking	with	hotel	guests	and	staff	and	Chautauquans,	

I found a real nostalgia for certain kinds of meals that had 
sometimes been served in the past. Picnic is an attempt to 
respond	to	that,	by	offering	prepared	lunches	and	dinners.	We	
do try to source as much of the food locally as possible. We try 
to make meals from scratch using seasonal local ingredients. 

The Chautauqua foundation asked me to participate in 
the	Promise	Day	Fresh	Festival	on	Bestor	Plaza	June	29	at	the	
beginning of Week Two’s focus on “feeding a Hungry Planet.” 
That was a great opportunity for to invite some of my local 
organic farmers to join us here. 
We	have	been	offering	Picnic	products	at	the	Farmers	Mar-

ket near the main gate three mornings a week, and we make 
Chautauqua Local food deliveries of local produce to around 
35 Chautauqua families each week.

These two businesses not only employ local people but, I 
hope, bring some of life outside the grounds into Chautauqua 
in a friendly and helpful way. We are trying to highlight some 
of the best and brightest local farmers. Some of them have 
degrees from Cornell. 

often, people think of the Hudson or napa valleys as 
places where local organic farmers receive the strongest 
support. We want to build some of that kind of support here 
in Chautauqua County, which I believe has the most farms 
of any county in new York state. We want to display the 
best of those farms.

Institution nurtured young Chautauqua County entrepreneurs

Chautauqua Conversations
column by john ford

He cited the example of 
when, after more than two 
years in São Paulo, he con-
vinced his mother that it was 
safe to come visit the family; 
the Winters live in a double-
walled, secured apartment 
complex.  
The	first	morning	she	was	

in town, a man was gunned 
down during a botched rob-

bery outside his children’s el-
ementary school. 

It’s not that similarly tragic 
events never happen in the 
United States, Winter said, 
but the fact that “it’s less ab-
normal here than you’d like it 
to be.”
For	Brazil	to	make	the	leap	

from second-division pow-
erhouse to being a weighty 
voice	 in	 world	 affairs,	 Win-
ter said they need to observe 
the actions of poorer govern-
ments nearby.

Citing the molasses-like 
pace of day-to-day bureau-
cracy and the burden an in-
consistent tax code places on 
those looking to open or close 
a business, he said he believes 
that	life	in	Brazil	is	noticeably	
harder than it should be. 

There are government 
entities that aren’t hamper-
ing progress, though, Winter 
said, including one that may 
surprise people. 
“Brazil	 has	 mastered	 the	

notion of soft power,” he said. 

“Power outside of military. It’s 
a moderate component, but far 
from the most important pro-
tections	of	Brazilian	power.”
The	last	time	Brazil	was	at	

war with a neighboring coun-
try was against Paraguay 
from 1864-1870.

“It’s a sort of noble power 
growth without a military 
economy,	and	Brazil	itself	ap-
peals to others as non-threat-
ening,” Winter said. “Some-
thing to be emulated nearby; 
maybe further.”

raise taxes?”
norquist said he wants 

to look at the idea of “soft” 
power and economic power, 
as well as military power in 
looking forward and back-
ward in the history of U.S. 
foreign policy.

“What structures should 
Americans build inside the 
U.S.	to	maximize	our	ability	
to work smartly on the world 
stage?” he said.

In world that used to be 
populated with several su-
perpowers, notably during 
World War I and World War 
II, norquist said the turning 
point came during the Cold 

War.
“[President richard] nix-

on’s contribution to the world 
was to divide the Soviet 
Union and China, or perhaps 
to	build	upon	existing	differ-
ences to push them apart and 
thereby make the U.S. much 
stronger than the USSr and 
its remaining allies,” he said. 
“Certainly the USA was a 
declining power, relative to 
the USSr, throughout the 
1960s and 1970s. That was 
turned around inside a de-
cade to where our no. 1 com-
petitor/enemy in the world 
— the USSr and its colonies 
in eastern europe — broke 
apart.”

now, Kemp said, there 
has to be more “power-shar-
ing,” as the U.S. “can’t do ev-

erything.”
“Hopefully in Asia, we 

will have cooperation from 
our natural allies like Ja-
pan and Australia, but also 
China,” he said. “China has 
its own interest in seeing a 
stable Asia. But the big ques-
tion right now is europe … 
Will germany, as a result of 
Ukraine and its close eco-
nomic ties with russia, be 
persuaded to play a more as-
sertive role? The european 
countries claim they’re hard 
up, and they are, but they’re 
still very rich.”

The U.S. tipped the scales 
in both world wars, Kemp 
said, and was the dominant 
power protecting europe 
during the Cold War. The 
country, he said, “can’t for-

ever keep bailing them out.”
Challengers in the middle 

east, Asia and russia are 
not as serious as the “Sovi-
et empire” was during the 
Cold War, norquist said. The 
U.S. can regain its position 
of strength and make the 
world a more peaceful place 
if Americans learn from the 
country’s successes and fail-
ures of the recent past.
“It	is	difficult	to	learn	from	

failure,” he said. “The people 
who brought you failure 
are still alive and they have 
a vested interest in rewrit-
ing history to explain that 
their failures were actually 
the failure of half-measures. 
They just were not energetic 
enough in pursuing stupid.”

These natural elements that 
existed on earth before hu-
man beings are understood as 
the ancestors of humans and 
manifestations of god and 
god’s energy.

“I think what many peo-
ple	find	interesting	in	it	is	ac-
tually similar to many indig-
enous religions, in the sense 
that it’s a holistic religion,” 
she said. “Like many indig-
enous traditions around the 
world … there is this under-
standing that human beings 
are part of much larger uni-
versal life force.” 

A large part of day-to-day 
Candomblé life concerns 
bringing balance where there 
is imbalance,” Harding said 
— this includes the recogni-
tion that the human body is 
part of the universe and a 
life	force	that	ebbs	and	flows,	

and consuming herbal teas, 
taking baths and performing 
rituals that have to do with 
balancing individuals’ ener-
gies to maintain mental and 
physical stability.

This quest for balance of-
ten extends further than just 
personal balance, she said, to 
include attempting to miti-
gate larger injustices.

“I think [Candomblé] has 
some things in common 
with the other Afro-Atlantic 
religions in terms of under-
standing things like racism 
and poverty as illnesses, as 
imbalances,” Harding said.

Candomblé is, in many 
ways, also a danced religion, 
Harding said; music and 
movement are at the center 
of life, which can be traced 
back to the religion’s African 
roots. These dances and ritu-
als are often performed to 
call energies such as Xangô 
and oxum, manifesting in 
the bodies of Candomblé 

practicers, similar to “pos-
session” or receiving the 
Holy Spirit in other religions.

Despite attempts to sup-
press African expression, 
Candomblé	was	able	 to	find	
a	 home	 in	 Brazil	 partly	 be-
cause of the country’s Catho-
lic heritage, Harding said. 
Catholicism has hundreds of 
saints, which became ways 
in which African deities 
were maintained by Afro-
Brazilian	 practitioners;	 they	
could associate Xangô with 
Santa Barbara, for example.

“When these West Afri-
cans were introduced forc-
ibly to Catholicism, they 
found some of these con-
nections and used them to 
help continue to cultivate the 
African energy, the African 
deities, who were similar 
in some ways to the Catho-
lic saint tradition,” Harding 
said.

Additionally, Harding 
said, the fact that dance is 

central to the religion has 
helped Candomblé prosper. 
While practicers of Candom-
blé use dance to help them 
connect to spirit and move 
beyond the limitations of 
their social positions, to oth-
ers their dancing can look 
like a party after work.

Candomblé, a growing re-
ligion, attracts many people 
who are looking for ways to 
celebrate the parts of them-
selves that had previously 
been diminished by the rac-
ism of society; it also repre-
sents a touchstone for peo-
ple, the roots of the country 
and the roots of people who 
have	been	marginalized.

“It represents kind of an-
other meaning of what the 
country might be, and kind 
of inherently includes a more 
multicultural space for prac-
ticing a sense of connection 
to something beyond them-
selves,” Harding said.
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“ ‘Innovations’ is a night 
where we’re presenting 
something slightly out of 
the box — something new, 
something maybe people 
haven’t seen before,” said 
choreographer Sasha Janes. 
“Hopefully, we’re creating 
something that the regular 
ballet hasn’t seen.”

Environment

Perhaps the most inno-
vative performance is the 
world premiere of a piece 
simply titled “Environ-
ment.” The dance marks a 
series of firsts: the first time 
it has debuted in its entirety, 
the first time choreogra-
phers Janes and Mark Dia-
mond have truly collabo-
rated, and the first time the 
Charlotte Ballet will be ac-
companied by the self-con-
ducted orchestra, A Far Cry.

“It starts with an im-
age of genesis, or Mother 
Earth,” Diamond said. “I 
don’t mean genesis in a 
biblical way — I mean the 
Big Bang. It starts with the 
creation of man and then 
goes to different modes of 
environment that match the 
music and mood. There’s 
different environments that 
could be interpreted: social 
environments, geographical 
environments, psychologi-
cal environments.”

According to Diamond, 
dancers will portray such 
abstract concepts as water, 
clouds, night, storms and 
humanity. Their movement 
will be captured and shad-
owed by the symphonic fluc-
tuations in “Variations on 
a Theme of Frank Bridge,” 
played by the 18 members of 
A Far Cry.

A Far Cry first performed 
this piece in 2012, when 
they participated in Chau-
tauqua’s Logan Chamber 
Music Series. 

According to Marty 
Merkley, vice president and 
director of programming, 
that performance was an in-
stigator for innovation.

“When we heard that 
piece, Kay Logan and I said, 
‘Oh, wouldn’t that be great 
if we could choreograph to 
that?’” Merkley said. “Then 
I approached the dance de-
partment and asked Jean-
Pierre Bonnefoux if some-
one would be interested in 
choreographing this piece.”

Logan, a Chautauquan 
and longtime benefactor to 
its arts programs, agreed 
to fund the residency of A 
Far Cry at Chautauqua to 
play the song for the ballet 
program. Her donation is a 
special gift to Chautauqua 
that everyone will be able to 
enjoy, Merkley said.

“We don’t normally have 
live music at dance innova-
tions,” Diamond said. “It’s 

always a luxury to have live 
music, so this is a great op-
portunity.”

“Environment” is also 
unique because it marks one 
of the first true collabora-
tions between choreogra-
phers Janes and Diamond.

“We’ve never done a col-
laboration like this before,” 
Janes said. “We’ve collabo-
rated on an evening before, 
but we’ve always had our 
own pieces within the eve-
ning. To collaborate on a 
single, unified piece is quite 
different for us. We had no 
idea how it was going to 
turn out.”

The process began by 
each picking their favorite 
bits of music, choosing the 
dancers they wanted to work 
with, and doing some chore-
ography separately in Char-
lotte, Janes said. Then, as 
they began choreographing 
in Chautauqua, the process 
became more integrated.

“When we got to Chau-
tauqua and started working 
on the final section, [Dia-
mond] would say, ‘You go,’ ” 
Janes said. “And I would 
start choreographing, and 
after 32 counts or so I would 
say, ‘Now it’s your turn.’ It 
was basically tag-team.”

Excerpts of “Environ-
ment” were first performed 
in Week One at the Chau-
tauqua Dance Salon. To-
night will be the first time 
the dance is performed pub-
licly in its full 11-movement 
entirety.

“It was true collabora-
tion, the way we got to 
work together like that,” 
Janes said. “Mark and I have 
known each other for about 
15 years, so we’re familiar 
with each other’s style and it 
wasn’t too difficult. And we 
have such a great working 
relationship, so from that 
point of view, it was always 
going to be easy.”

Sit In, Stand Out

“Sit In, Stand Out” is 
another piece that experi-
ments with unconventional 
themes and elements of 
dance. Created by Dwight 

Rhoden, resident choreog-
rapher and artistic director 
of Complexions Contempo-
rary Ballet, the piece deals 
with the historical context 
of the American civil rights 
movement.

Rhoden is known for his 
contemporary movement 
and pushing past the con-
fines of classical ballet. But 
his dance tonight will be in-
novative in more than just 
its movement: it will also ex-
periment with technology, 
using digital projection to 
display photos from the era.

“It has some serious mate-
rial in it,” Diamond said. “It 
starts with some projection 
images of people who were 
doing sit-ins in the ’60s, and 
people who were involved 
with the civil rights move-
ment. And then it goes on to 
have some sort of lamenting 
dance about the tragedies 
that happened and the dif-
ficulties of the ’60s.”

Excerpts from “Sit In, 
Stand Out” were originally 
performed in Week Five as 
part of Chautauqua’s “Eve-
ning of Pas de Deux,” but 
tonight will be the first time 
a Chautauqua audience has 
the opportunity to see more 
than just a duet. Besides 
having the chance to see 
more quantitatively, how-
ever, Janes also thinks to-
night’s audience will get to 
see more qualitatively.

“It’s always great to see 
the dancers have a second 
performance of a piece,” 
Janes said. “So often in 
Chautauqua we work so 
hard on a piece, and they 
get one shot at it on stage. 
It’s nice if you can re-visit 
a piece, because it actually 
grows quite a bit from one 
performance to the next.”

Chaconne

“Chaconne” is a number 
that was choreographed by 
Janes only six month ago. 
It features seven dancers, 
music by Johann Sebastian 
Bach and, most notably, a 
black ribbon curtain.

“When I did it, I wanted 
what was a called a ‘fringe’ 
curtain,” Janes said. “A 
fringe curtain usually goes 
upstage, and it’s a good way 
to make dramatic entrances. 
So we actually made our 
own black ribbon curtain. 
I’m excited to see that on a 
real stage.”

According to Janes, the 
visual intent of the black 
curtain is that when danc-
ers make their entrance 
onstage, it will look as if 
they’ve appeared out of 
thin air. In order to accom-
plish this, Janes has choreo-
graphed all entrances and 
exits to be made upstage — 
through the curtain — and 
not from the wings.

“It’s a very beautiful and 
complex piece,” Diamond 
said. “It’s an abstract ballet, 
and a wonderful piece of 
choreography.”

There Again Not Slowly

The evening’s bill also 
includes a number cho-
reographed solely by Dia-
mond, called “There Again 
Not Slowly.” With music 
by Chemical Brothers and 
Aphex Twin, the dance is 
bound to be edgier than a 
traditional ballet.

“It’s a very upbeat piece. 
It’s mostly club music,” Dia-
mond said. “The dancers ac-
tually call it ‘Party People.’ 
It’s probably one of my fa-
vorite pieces.”

The piece begins with var-
ious solos and small group 
combinations among its six 
dancers. Then it moves into 
a pas de deux that Diamond 
said was originally danced 
by Janes, partnered with his 
wife, Rebecca Carmazzi.

“Wednesday is going to 
be the first time someone 
else is going to dance that 
pas de deux,” Diamond said.

The third movement of 
the piece closes off the dance 
with more frenzied party 
beats and will fade into the 
first pause of the evening’s 
performance. As the first 
dance on the evening’s rep-
ertoire, “There Again Not 
Slowly” is responsible for 
providing the audience with 
a portal into the rest of the 
evening’s creativity, quirki-
ness and originality.

“ ‘Innovations’ is always 
an interesting evening,” Janes 
said. “You’re getting four bal-
lets for the price of one, really. 
And they’re all quite differ-
ent from one another: some 
on soft shoes, some on pointe 
shoes, some more classically 
inclined, some more contem-
porary. So I think everyone’s 
going to walk away liking 
at least 25 percent of the pro-
gram — although, really, I 
hope it’s more like 95 percent.”
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Dance Innovations
Charlotte Ballet

Wednesday, July 30, 2014  
Amphitheater, 8:15 p.m.

Jean-Pierre Bonnefoux, Artistic Director
Patricia McBride, Associate Artistic Director

Sasha Janes, Associate Artistic Director 
Mark Diamond, Charlotte Ballet II Program Director

There Again Not Slowly
Choreography: Mark Diamond

Music: Chemical Brothers and Aphex Twin  
Costume design: Mark Diamond and Betsy Blackmore

Sarah Hayes Harkins, Elizabeth Truell, Anna Gerberich, 
David Morse, Ben Ingel, Pete Leo Walker

— PA u S E —

Stand In, Stand Out
Choreography: Dwight Rhoden 

Music: Abbey Lincoln, Max Roach, Nina Simone,  
Sweet Honey in The Rock with Martin Luther King Jr. 

speech samples 
Costume design: Aimee J. Coleman

 Featuring photographs from the Levine Museum of the 
New South’s permanent collection and the “Focus on 

Justice” exhibit. Featured photographers: Don Sturkey, 
Bruce Roberts, James Peeler, Cecil Williams

Active

Activate

Activism

Sarah Hayes Harkins & Pete Leo Walker

Chelsea Dumas & Jordan Leeper

Amanda Smith & David Morse

— I N T E R M I S S I o N —

Chaconne
Choreography:  Sasha Janes 

Music: “Partita No.2 for Solo Violin in D minor”  
by Johann Sebastian Bach 

Costume design: Aimee J. Coleman

Chelsea Dumas, Anna Gerberich, Sarah Hayes Harkins, 
Joshua Hall, Jordan Leeper, Addul Manzano, David Morse

— PA u S E —

Environment 
World Premiere

Choreography:  Mark Diamond and Sasha Janes 
Music: Benjamin Britten 

Variations on a Theme by Frank Bridge 
Commissioned through a generous gift by Kay H. Logan

Featuring the string orchestra

A Far Cry

Violin: Alex Fortes, Jesse Irons, Alice Hallstrom, Liesl 
Schoenberger, Andrew Eng, Annie Rabbat, Jae Cosmos 

Lee, Jesse Irons, Robyn Bollinger, Ross Snyder

Viola: David Auerbach, Jacob Adams, Jason Fisher,  
Rose Hashimoto

Cello: Hamilton Berry, Hannah Collins, Michael uterman

Bass: Erik Higgins, Karl Doty

Chelsea Dumas, Anna Gerberich, Sarah Hayes Harkins, 
Elizabeth Truell, Samantha Griffin, Addul Manzano, Joshua 

Hall, Jordan Leeper, Pete Walker

This evening’s performance is funded in part by 
The Rittman Family Fund for Performing Arts.

Production & Artistic Staff 

Janice Wells, Managing Director

James Ogden II, Production Stage Manager

Joseph R. Walls, Lighting Designer

Makayla Santiago, Administrative Assistant

A. Christina Giannini, Costume Designer

Arlene Lyon, Wardrobe Mistress

Mary Jane Day, Paige Jones, Janice Lovercheck, Katherine 
Zywczk, Wardrobe Assistants

 Pianists: Kazuko Adachi, Patience Clements,  
Nataliya Pinelis

innovations 
FRoM PAGE A1 CDC Lecture

Join the Chautauqua 
Dance Circle for a pre-
performance lecture at 7 
p.m. tonight at the Hultquist 
Center. Choreographers will 
discuss their pieces with the 
audience to foster insight and 
understanding of tonight’s 
performance.

TONIGHT

LIVE 
ACOUSTIC MUSIC

by Jesse Taylor Smith 

Location:  
Deck at the Brick Walk Cafe

Hours of operation
Friday and Saturday 

7 a.m.–11 p.m.
Sunday–Thursday 

7 a.m.–10 p.m.

Wednesday, July 30 • 6–8 p.m.



CARSON QUIRÓS
Staff Writer

Last Wednesday in the 
Athenaeum Hotel parlor, the 
Chautauqua Foundation host-
ed the ninth annual Eleanor B. 
Daugherty Society Luncheon 
for its members.   

“We’re here to honor you 
today, to honor your commit-
ment to the future of Chautau-
qua,” said Karen Blozie, direc-
tor of gift planning. 

Laura Currie, chair of the 
Foundation’s Planned Giving 
Committee, also addressed 
those in attendance.

“We now have 366 members 
of the Daugherty Society,” Cur-
rie said. “All of you have made 
this commitment to the future 
of this amazing place we call 
Chautauqua.”

Currie is a board member 
for the Chautauqua Founda-

tion and serves on the Institu-
tion’s board of trustees. She 
challenged members of the 
audience to act as ambassadors 
for Chautauqua by  spreading 
broadly the word of the Institu-
tion’s mission.

Following Currie was In-
stitution Vice President and 
Foundation CEO Geof Follans-
bee, who made a point to spe-
cially note the efforts of Currie 
and others who work as lead-
ers on behalf of Chautauqua.

“As both Karen and Lau-
ra have said, you represent 
through your actions a huge 
investment in the future of 
this institution,” Follansbee 
said. “We have what we call a 
pipeline of future gifts and, as 
of this year, that pipeline has 
grown into well over $40 mil-
lion, which will, over time, be 
added to the Chautauqua en-
dowment.”

Follansbee emphasized 
the particular importance of 
planned giving as a contribut-
ing factor to Chautauqua’s fi-
nancial security.

“This year, over one-third, 
over $1 million of new assets to 
the Foundation have come to 
us through and from planned 
giving,” he said. “It is such  
a crucial part of securing our 
future and ensuring that this  
institution is here and  
flourishing as it is now in the 

years ahead.”
Members of the Daugherty 

Society were then audience 
to an exclusive speech and Q-
and-A session with that morn-
ing’s lecturer, W. Richard West 
Jr., president and CEO of the 
Autry National Center of the 
American West.

“I take great pleasure in 
being here. I really feel an af-
finity between the work that I 
have done on the museum side 
in particular and what Chau-
tauqua Institution is trying 
to do and over a long span of 
time,” West said. “This coun-
try — this world quite frankly 
— desperately needs places 
that are gathering spaces for 
the exchange of conversation, 
discussion, debate and even 
sometimes the controversial 
exchange. I appreciate what all 
of you sitting in this room have 
done for this institution.”
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RYAN PAIT
Staff Writer

Author Deb Pines has 
“been there, done that” 
— and published her own 
book.

Pines said she has been 
through the wringer with 
the “process” of publish-
ing, including “getting 
an agent, losing an agent, 
almost selling a book, 
not selling books, giving 
up and taking it back up 
again.”

This process led Pines to 
self-publish her first book, 
In the Shadow of Death: A 
Chautauqua Murder Mys-
tery. Pines hopes to use her 
experience to guide people 
through the process of 
self-publishing. She will be 
teaching a special one-day 
workshop with the Chau-
tauqua Writers’ Center on 
the topic today.

Pines wrote her book 
in 1997, but said she could 
never get it published. She 
decided to put it aside, 
leaving it as “just a stack 
of papers” at her in-laws’ 
house in Chautauqua. 

Pines’ niece came across 
the manuscript, read it, and 
told Pines that she liked it 
better than anything she 
had written recently.

This led Pines to take 
her book’s fate into her own 
hands. She self-published 
In the Shadow of Death, and 
she said she has now sold 
almost 1,000 copies.

“It’s been a tremendous 
amount of fun,” Pines said.

Pines said that, since 
her self-publishing suc-
cess, she has had many 
people — “friends, family, 
Chautauqua neighbors” 
— ask her how she did it. 

Pines said that the idea for 
her workshop grew out of 
those interactions.

She hopes to cover all 
the bases of self-publishing 
with her students, includ-
ing providing publishing 
contacts, understanding 
the financial aspect of pub-
lishing, and giving advice 
on how to do the process 
completely on their own. 
Pines wants to use her per-
sonal experience to inform 
her students as well.

“I can tell them some 
of the pitfalls I faced, and 
they can learn from my 
mistakes,” Pines said.

Pines added that she 
thinks that she can guar-
antee that her workshop 
will give students all the 
tools they need to self-pub-
lish a book.

“If they have a dream, 
if this is an item on their 
bucket list, ‘I want to have 
a book published’ — just 
two hours in my work-
shop, and I am sure that 
they will walk away with 
the know-how and inspira-
tion to fulfill that dream,” 
Pines said.

Foundation hosts annual Daugherty 
Society members luncheon

PINES

Local author Pines to 
lead special workshop 
on self-publishing

AMANDA MAINGUY | Staff Photographer

Geof Follansbee, vice president and CEO of the Chautauqua Foundation, addresses members of the Eleanor B. Daugherty Society 
gathered for the annual luncheon last Wednesday in the Athenaeum Hotel.
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The following individuals have included Chautauqua in their will, as beneficiary of a retirement plan, IRA, trust, or through a gift of real estate. These 

Chautauquans are members of the Eleanor B. Daugherty Society, named for a retired music school teacher from Buffalo, NY, who left a significant 

bequest to Chautauqua. Chautauqua Foundation recognizes these thoughtful individuals for their generosity and foresight in helping to ensure 

the Institution’s future. For more information on how you can become a member of the Daugherty Society, please call Karen Blozie, director of gift 

planning, at 716 357-6244 or email kblozie@ciweb.org.

New members are indicated with the following symbol (  ).  



ALLISON LEVITSKY
Staff Writer

“I ’m coming to re-
alize that speak-
ing about Brazil 
is quite a daunt-

ing task,” said Lourenço 
Bustani, who served as the 
second speaker in Week 
Six’s morning lecture series, 
“Brazil: Rising Superpower,” 
at 10:45 a.m. Tuesday in the 
Amphitheater. 

Alluding to bossa nova 
great Tom Jobim’s remark 
that “Brazil is not for begin-
ners,” Bustani — despite 
his dual Brazil-U.S. citizen-
ship and founding role at 
the multinational consulting 
firm Mandalah — warned 
the audience, “He was right, 
and I’m a beginner.”

But Bustani’s seven years 
with Mandalah, which has 
worked with clients as large 
as General Motors and Nike, 
have bolstered his perspec-
tive on Brazil. The nation is 
larger than all of Western 
Europe put together, he said. 
Sixty percent of that land is 
made up of the Amazon rain-
forest, home to more than 50 
percent of all the world’s spe-
cies of plants and animals, 
and responsible for 20 percent 
of the world’s oxygen. A flight 
from the northern tip to the 
southern tip of Brazil takes 
five hours and 15 minutes, 
and the country shares a bor-
der with 10 of its neighbors.

“Immense and Brazil are 
two words that go pretty 
well together,” Bustani said. 

And the nation is not only 
a geographical titan.

“If anyone can talk of 
a cultural melting pot, it’s 
Brazil,” he said. “We are a 
microcosm of the world, as 
plural as it gets.”

The nation hosts broad 
African influence as well as 
populations of Asian, Mid-
dle Eastern and European 
immigrants and their de-
scendants.

Brazil also has the sev-
enth-largest gross domes-
tic product in the world. 
Bustani projected an image 
of the cover of The Econo-
mist’s Nov. 14, 2009, issue. 
“Brazil takes off,” the maga-
zine announced over an im-
age of Christ the Redeemer 
launching like a spaceship. 

Calling that period “Bra-
zil’s coming out party,” 
Bustani recalled that Brazil 
had won bids to hold the 
2016 Summer Olympics and 
the 2014 World Cup, and its 
economy was improving: in-
flation was under control, in-
terest rates were decreasing, 
unemployment was reaching 

its natural state, foreign di-
rect investments were pour-
ing in, and companies were 
going public. At the heart of 
the global recession, he said, 
Brazil’s economy grew 7.5 
percent and became a mid-
dle-class country for the first 
time in its history.

Four years later, on Sept. 
28, 2013, The Economist once 
again sported an image of 
Christ the Redeemer on its 
cover. This time, however, 
the statue was taking a nose-
dive under the headline, 
“Has Brazil blown it?” 

In some regards, Bustani 
said, it had.

“We failed to see the forest 
for the trees,” he said, noting 
that social services like edu-
cation suffered even as the 
nation’s economy improved. 

“Education is the corner-
stone for the development of 
any great nation. Education 
breeds cognitive develop-
ment, citizenry, labor pro-
ductivity, wealth and pros-
perity,” he said.

Yet 20 million Brazilians 
are still illiterate, Bustani 
said, and the Programme 
for International Student As-
sessment ranked Brazilian 
15-year-olds 55th in math, 
science and literature edu-
cation, after Chile, Uruguay, 
Romania and Thailand. 
UNESCO placed Brazil 88th 

in its education rankings.
“If the seventh-wealthiest 

country in the world is not 
one of the most educated, 
then I’m sorry, but there’s 
something seriously wrong 
with the current operating 
system,” Bustani said. 

And Brazilian public 
health care plays to the same 
tune as education. Fifteen 
percent of municipalities do 
not have a single health care 
professional available, and in 
another 40 percent of them, 
the ratio of patients to doc-
tors is 3,000 to 1. 

“The seventh-largest econo-
my, mind you, yet not enough 
hospital beds,” he said.

Brazilian cities are also 
plagued by violent crime. 
Bustani cited a Mexican 
think tank’s report that 14 of 
the world’s 50 most violent 
cities are in Brazil. 

“When there’s so much 
lacking, despair will always, 
invariably, take over,” he 
said, blaming the violence on 
the fact that Brazil is the 12th 
most unequal country in the 
world. 

Considering the lacking 
social services, prevalent 
violence and social inequal-
ity, the lavish 2014 FIFA 
World Cup was too great an 
economic burden for Brazil 
to carry, Bustani said. This 
year’s tournament cost more 

than the last three combined, 
spanned 12 host cities and 
required the construction 
of multimillion dollar stadi-
ums in cities with no signifi-
cant sports fanbase. Brasilia’s 
stadium cost $720 million to 
build, he said, and has a ca-
pacity of 70,000 people. But 
the city’s soccer team only 
has 700 fans.

“Who’s going to foot the 
bill over the estimated 1,000 
years analysts predict it will 
take to make back the mon-
ey spent?” he said. “Us. The 
people. Through high taxes, 
high ticket prices, but more 
importantly, foregone invest-
ments in things that actually 
change the prospects for a 
more promising life ahead.”

According to Bustani, run-
ning a business in Brazil is 
“an uphill battle.” Opening a 
business takes four months, 
he said, income taxes are 
high, tax codes are archaic 
and obscure and interest 
rates are among the highest 
in the world. Corruption is 
rampant and steeped in the 
culture, he said. 

“All of this is a perfect 
storm for stalled innovation, 
stunted creativity, chronic 
myopia and generalized me-
diocrity,” Bustani said, argu-
ing that this state of affairs 
came about by focusing on 
economic indicators and not 

social ones. Brazil ranks in 
the top 10 in all things eco-
nomic, he said, but only in 
the top 100 in all things so-
cial. 

Despite Brazil’s social 
rankings, Bustani is hopeful. 

“I do not for one second 
believe that Brazil is a lost 
experiment,” he said. “No 
way, never. In fact, I know 
that falling down is what 
happens exactly before you 
get up.” 

Looking to the nation’s 
problems as opportunities 
for transformation, he add-
ed, “I tell you today: Brazil 
will improve. Just watch.”

Bustani founded Man-
dalah in 2006 at the age of 
26 with the belief that eco-
nomics and social develop-
ment must go hand in hand. 
In Sanskrit, he said, “man-
dalah” means “magical cir-
cle of power,” an allusion to 
what he called the metaphor-
ical center within each hu-
man being, where the power 
to reach the highest state of 
self-awareness can be found.

Mandalah helps organiza-

tions bridge the pursuit for 
profit with the pursuit for 
purpose. 

“There is a way to gener-
ate value without sacrificing 
values,” he said. 

Working with clients as 
diverse as universities, gov-
ernments, non-profits, start-
ups and large corporations, 
Mandalah is based on what 
he called a “non-negotiable 
commitment to the human 
spirit.” 

In 2010, Mandalah worked 
with Nike to reimagine their 
brand for Rio de Janeiro. Ob-
serving that pacification ef-
forts were making the city 
less violent, which allowed 
residents to venture out of 
their own neighborhoods 
for the first time, Mandalah 
helped Nike to capitalize on 
the new convergence of peo-
ple, culture and sports. 

“Nike is doing well, but 
only because it is doing 
good,” Bustani said. “Every-
one’s winning.”

Mandalah also worked 
with GM for several years, 
at one point holding a 10-day 
workshop with transporta-
tion designers, mediators, 
automated product planners 
and others to brainstorm 
strategies for GM to aid 
transportation in cities. In 
megacities with more than 10 
million inhabitants, Bustani 
said, “cars are synonymous 
with lacking infrastructure, 
pollution, traffic and in some 
cases, debt and insecurity.” 

Mandalah, he said, helped 
GM to see itself as General 
Mobility, rather than Gen-
eral Motors. Championing 
an ethos based on collective 
gain rather than competi-
tive individualism, Bustani 
looked to such partnerships 
as insurers of a sustainable 
future in countries like Bra-
zil.

“In this new world, busi-
ness is no longer about trade-
offs — doing well or doing 
good,” Bustani said. “They 
are one and the same.” 
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Lourenço Bustani lectures on the current economic and business climate in Brazil at the morning lecture Tuesday in the Amphitheater.

BUSTANI COMBINES PROFIT, PURPOSE IN 
BOOSTING BASIC SERVICES IN BRAZIL

The Q-and-A is posted with 
this story at chqdaily.com.
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EMMA FOEHRINGER  
MERCHANT
Staff Writer

Workshopping a play is 
similar to testing a subma-
rine.

“You bring it down to a 
certain depth, you check 
around, see if nothing’s leak-
ing. If nothing’s leaking — go 
deeper,” said Chautauqua 
Theater Company Resident 
Director Ethan McSweeny, 
who credits the analogy to 
playwright Quincy Long.

McSweeny directs this 
week’s New Play Workshop, 
The Guadalupe. The first show 
is 8 p.m. Thursday in Bratton 
Theater.

During its short, three-day 
run, the plot of Carol Carpen-
ter’s play will develop largely 
in the dark, as its characters 
navigate the choices they have 
made within their family and 
in the small U.S.-Mexican bor-
der town in which they live.

“From a plot perspective it 
always was a thriller, but that 
wasn’t really how I thought 
of it. I really thought of it as 
a family and political drama 
that happened to have a tick-
ing clock,” Carpenter said. “I 
always knew how it was go-
ing to begin and end.”

Heads of CTC said select-
ing the play as a part of the 
company’s New Play Work-
shop series was a unanimous 
decision.

“Not a lot of people write 
plays like that,” McSweeny 
said. “To have a play that you 
actually can’t stop turning 
the pages, because you want 
to find out what’s happen-
ing next is fantastic. It’s like a 
blockbuster movie play.”

The piece details the story 
of a mixed-race North Ameri-
can family and deals closely 

with Mexican-American bor-
der dilemmas.

“This is taking on so many 
important issues, but it’s also 
just a great suspense drama,” 
said CTC Artistic Director 
Vivienne Benesch. “When 
those things mesh together — 
and when an author is trying 
to accomplish that — I get im-
mediately excited when poli-
tics and themes and great sus-
pense can exist together. That’s 

the basis for a great new play.”
Carpenter grew up near 

the U.S.-Mexico border in 
Artesia, New Mexico. Many 
of her plays deal with the 
lives of those who live in the 
borderlands, but this is the 

first work Carpenter said she 
would actually call a “border 
play.” She said she wanted to 
tell the story of how the bor-
der has changed since she 
grew up there.

“This is not the place I 

grew up in,” Carpenter said. 
“This is a story that people 
aren’t telling outside of the 
border. I think the play will 
create a lot of intellectual cu-
riosity amongst the audience, 
and I think they’ll have a lot 

of questions. I hope that it 
will inspire a lot of conversa-
tion and debate.”

The play has been work-
shopped once before for a 
single day, and Carpenter 
said she is eager for several 
days of focused rehearsal and 
development.

“I’m really looking forward 
to seeing if there’s more that I 
need to be doing from a dia-
logue perspective to tell the 
story of the play,” Carpenter 
said. “(I want to see) whether 
or not having five days to see 
actors really moving around 
and whispering, if that’s go-
ing to create the effect that I 
need for the play to work.”

McSweeny said Chautau-
qua is an especially interest-
ing ambience to test a play 
submarine-style, because the 
Institution draws opinion-
ated visitors from around the 
country.

“There’s something about 
the Chautauqua audience 
where you get a really in-
teresting cross-section of 
people,” McSweeny said. 
“You get a truer read of what 
you’re play is communicating 
and what isn’t.”

In keeping with CTC’s sea-
son investigating the lives of 
families and their diversity of 
experience through theater, 
The Guadalupe will present 
another side of American so-
ciety and culture.

“The setting within this 
Mexican-American family 
very nicely compliments the 
other families whose stories 
we’re telling, and the diver-
sity of our programming and 
the diversity of experience 
that we embrace,” McSweeny 
said. “And that’s important 
— that’s what theater does 
and what it does well, tells 
different people’s stories.”

CTC to workshop Carpenter’s ‘The Guadalupe’

AMANDA MAINGUY | Staff Photographer
Above, Chautauqua Theater 
Company Resident Director 

Ethan McSweeny talks about 
the household set for The 
Guadalupe on Monday at 

Brawdy Theater Studios. At 
right, CTC actors begin to 

workshop the play, which will 
premiere at 8 p.m. Wednesday 

in Bratton Theater.   

AMANDA MAINGUY | Staff Photographer

The CLSC Alumni Association hosted its annual Great American Picnic on Sunday on the front 
lawn of the Literary Arts Center at Alumni Hall. Eighty percent of the proceeds benefited the Alumni 
Association’s initiative to sponsor Chautauqua scholarships for Chautauqua County students. At top 
left, one of the most popular events was the used book sale. Above, Liza Goldberg enjoys a piece of 
American flag cake. At left, artwork available as part of the event’s silent auction.

PICNICKING FOR A 
GOOD CAUSE



REBECCA RITZEL
Guest Critic

Depending on whom you ask, Go West!, Chau-
tauqua’s second annual inter-arts collaboration, 
came together in 500 years, seven months, 12 
days or three hours.

The planning took place mostly over email, the rehears-
als were too short, and the dress rehearsal, by some ac-
counts, veered way off course. Yet by the time the Amphi-
theater filled up on Saturday — and it did nearly fill up, 
with patrons who stayed through to the finale —  Chau-
tauqua’s arts groups had collectively traced the arc of 
westward expansion, delivering strong ensemble per-
formances, and creating a two-and-a-half-hour space for 
Chautauquans to marvel, watch, listen and think.

Credit Andrew Borba, associate artistic director of 
Chautauqua Theater Company, with leading the multi-
disciplinary wagon train and spending hours poring over 
songs and poetry to ensure that the entire evening would 
stay tightly circled and cohesive. He succeeded.

It was Borba’s CTC actors who bore the heaviest loads in Go 
West! in terms of preparing original material for the perfor-
mance and providing the narrative threads that tied together 
cowboy-and-Indian dances and a few contributions that felt 
contrived and unrelated. Borba is blessed this summer to 
work with an unusually versatile troupe, and it was the ac-
tors — singing, dancing, banjo-playing actors — who best 
embodied this collaborative spirit of exploring the Wild West. 

The performance opened with the thespians marching 
to the words of Walt Whitman, whose epic poem “Pio-
neers! O Pioneers!” would resurface throughout the eve-
ning. Onstage, they unfurled a white screen reminiscent 
of a wagon sail, a backdrop for the first of many iconic im-
ages. (It would later be replaced by a larger screen.) All the 
while, the orchestra underscored the poetry with the slow-
burning largo of Antonín Dvořák’s Symphony No. 9. 

Accompanying the spoken word is immensely harder 
than a soloist performing in accordance with dynamic mark-
ings in a score, and under the baton of Chautauqua Music 
School Festival Orchestra director Timothy Muffitt, the bal-
ance of sound was nearly perfect, which is no small feat.

The actors, lead by Marianne Rendon and Stephen Mi-
chael Spencer, donned various hats and scarves and head-
dresses to portray a cast of historical characters stretching 
from Christopher Columbus to Marlon Brando. (More on 
just how that actor fits into the inter-arts montage in a bit.) 
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Above, Chautauqua Theater Company’s Marianne Rendon and Michael Curran Dorsano perform Neil Young’s “Pocahontas” near a crackling campfire under a starry Western sky during the performance 
of Chautauqua’s 2014 inter-arts production Go West! Saturday in the Amphitheater. At bottom left, Chautauqua Opera Company artists perform Act 2, Scene 3 of The Ballad of Baby Doe. At bottom right, 
Rendon and Oge Agulue cross the stage as entries from pioneers’ diaries are read aloud and played out onstage, with crosses marking frequent deaths from cholera and measles.

‘Go West!’ displays a 
combined artistic spirit 
that few could match

CSO, visual elements 
star in artful balance 
of light, heavy themes

Versatile acting troupe 
keeps ‘Go West’ on track 
through some missteps

TOM DI NARDO
Guest Critic

Did Saturday evening’s Go West! The Mythology of 
American Expansion production fully encompass 
the complete spectrum of the American West? 
That’s asking a lot from a mere two hours. But, at 

the end of the evening, we felt taken like companions on a 
journey full of bravery, discovery, ruthlessness, unreason-
able hope and the pursuit of dreams.

Chautauqua’s School of Music, Theater Company, Opera 
Company, School of Dance and Symphony Orchestra — as 
well as the Charlotte Ballet and a team of visual artists — 
came together through the concepts of CTC’s Associate Ar-
tistic Director Andrew Borba, plus a long roster of inspired 
creators from all these disciplines, inspiring a unique inter-
communication.

Major points were made encompassing the restless, root-
less, tough spirit of these brave people, as well as their cru-
elty to the American Indians, slaves, Okies and the simply 
less fortunate. Those lucky enough to have been at Chau-
tauqua the previous week, hearing lectures (and reading 
the wealth of Daily articles) about the politics, environment, 
climate change, immigration, American Indian treatment 
and history of the West, had a huge preview of the show.

The production blended the music, dance, spoken word 
and singing through flowing transitions that were never 
jarring. The orchestra took over the front rows of the Am-
phitheater, with platforms on both sides for narrators and 
dancers; large cloths, cleverly rising like sails, allowed pro-
jections that weren’t perfectly sharp; I’m hoping that was 
deliberate to inspire our own imaginations.

“Go West, young man, go West and grow up with the 
country,” a famous quote that Horace Greeley may not 
actually have coined, urged Civil War veterans in 1865 to 
homestead public lands. But, long before that, the expan-
sion had begun.

Beginning with a hummed, then sung spiritual-like (but 
really Czech) “Goin’ Home,” pioneers with trunks, banjos 
and suitcases began the evening, with Timothy Muffitt con-
ducting the orchestra in an expanded section from Antonín 
Dvořák’s “New World Symphony.” In a funny moment, Co-
lumbus reported to Isabella that he had discovered Asia 
(though actually San Salvador Island), and then mentioned 
all the unarmed slaves that could be sold.

ARTHUR KAPTAINIS
Guest Critic

North, South, East, West: All points of the com-
pass have allure, but none stirs us from com-
placency as mercilessly as the last. As Chau-
tauquans know, the theme last week was “The 

American West.” As we were reminded in the Amphithe-
ater Saturday night, that theme has lost none of its power 
to lift our spirits and open our minds. 

It would be easy and reasonably accurate to call Go West! 
a potpourri. There was music, opera, film, dance, drama, 
photography and recitation. The first half followed a broad 
chronology from the arrival of Columbus to the end of the 
Gold Rush. The second dealt, in order, with “Cowboys and 
Indians,” the “Environment,” the “Great Depression” and 
“Land’s End.”  But this was — as it had to be — an open 
and intuitive, rather than methodically, organized show. 
The West is about opportunity, not destiny. 

I have been told that the creative team under Andrew 
Borba put Go West! together in short order. That deadline 
might have had something to do with its success. 

Spontaneity does not preclude a high artistic level. Such 
was the caliber that I hate to mention anyone first. Perhaps 
I can indulge my bias as a music critic and declare at once 
that the Chautauqua Symphony Orchestra, under Timothy 
Muffitt, was the foundation of the evening. Music ranged 
from the familiar (Dvořák’s “New World Symphony” and 
Copland’s “Rodeo”) to the fresh (Ricky Ian Gordon’s 2007 
opera The Grapes of Wrath) to the treacherous (Honegger’s 
heavy-metal portrayal of a locomotive, “Pacific 231”). It all 
came across as it might in a famous concert hall as played 
by a famous orchestra. No less remarkable were the bal-
anced texture and superb intonation of the string quintet 
charged with playing selections by Christian Woehr (like 
Gordon, a composer whose work I want to hear again). 
Chautauquans are aware that they have terrific musicians 
on site. Forgive a visitor for being naïvely impressed. 

Now that I have gotten that off my chest, I should turn to 
the visual elements. Some of the dance was in the expected 
hoedown mode but much of it was lyrical and even classi-
cal. One less-is-more highlight was the enchanting pas de 
deux performed by Anna Gerberich and Pete Leo Walker 
to a solo by the Cayuga flutist and flute maker Dan Hill. 

This interlude spoke of reconciliation between settlers 
and indigenous people, an ideal we should never abandon 
— even if it seems painfully elusive to a Canadian.

See DI NARDO, Page B2 See KAPTAINIS, Page B2 See RITZEL, Page B2
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In another hilarious bit, a 
waving cloth representing the 
sea, with a tiny ship hover-
ing over it, was carried back 
and forth across the Atlantic. 
A preacher, waving a Bible, 
called for cities upon a hill 
and a silencing of evil mouths. 
Lewis and Clark met, load-
ing their packs on the backs 
of blacks — one of whom 
said, “Nobody on the prai-
rie looked like me.” A lovely 
dance sequence (included in 
the School of Dance’s show 
the previous Monday) evoked 
the pioneers’ famous Shosho-
ne interpreter, Sacagawea. A 
string quintet performed to 
point up this section.

An actor portraying Napo-
leon spoke about acquiring 
Louisiana in 1800 though, curi-
ously, nothing was mentioned 
about the Louisiana Purchase 
from France for $15 million 
three years later, its 800,000 
square miles and parts of 15 
U.S. states nearly doubling the 
size of the United States.

Virgil Thomson’s “The 
Plow That Broke the Plains” 
and projections of wagon 
trains were the background 
for emphasizing deaths 
through cholera and measles, 
crosses for forgotten lives in 
the wilderness, and the vast 
challenge of the Rockies. The 
tough life of pioneer women 
in the harsh weather and con-
stant danger was only briefly 
stressed, though we can hard-
ly imagine their hardships 
(“We just shot a bison, Mom, 
when’s dinner?”)

The William Jennings Bry-
an speech scene from the op-
era company’s excellent The 

Ballad of Baby Doe (by the way, 
an ideal choice for the week’s 
emphasis on the West) was 
followed by the rambunctious 
“Buckaroo Holiday” scene 
from Copland’s “Rodeo” 
ballet, also previewed days 
before. A section about the 
Gold Rush, beginning with a 
banjo player singing about the 
lode-rich Sacramento shore, 
featured the wonderful “I’m 
On My Way” number from 
the Alan Lerner and Freder-
ick Loewe musical, Paint Your 
Wagon (though I didn’t get the 
point of the two men dressed 
as saloon gals). Somehow, we 
felt the futility of this stam-
pede to wealth, an almost-in-
stinctive rush to the mysteri-
ous improbable. 

After intermission, two pia-
nists played a Scott Joplin Rag 
while projections provided 
hilarious images of “Go West” 
as expressed by Buster Keaton 
and the Marx Brothers, plus 
Mae West’s mulling of a per-
formance in the outback. Part 
of John Williams’ iconic music 
from “The Cowboys,” with 
projections of stagecoaches, 
wagon trains and cowboys 
ridin’ the range was stirring. 
Another side point of the 
mythical is that virtually all of 
the great Western film themes, 
by Tiomkin, Copland, Raksin, 
Herrmann, Bernstein, Moross 
and Morricone were written 
by composers who had never 
seen the West — giving us, to 
this day, a musically idealized 
painting of this vast canvas.

A beautiful section with 
Dan Hill’s American Indian 
flute accompanied a lovely 
dance duet by Anna Gerb-
erich and Pete Leo Walker 
symbolizing Native Ameri-
can traditions, wisely not at-
tempting real Native Ameri-

can dance tradition.
Part of Andrew Jackson’s 

narration of the 1830 Indian 
Removal Act was narrated, 
stating that a civilized Chris-
tian nation should not be 
stopped by a few thousand 
savages, who represented an 
obstruction and an infestation 
of a non-religious existence. 
Those of us who heard the stir-
ring words of Native Ameri-
can Tink Tinker last week, 
who mentioned his peoples’ 
85 percent unemployment rate 
and their desire to have native 
lands returned, were moved 
by the righteousness of this 
proclamation. (At the time, 

Southerners found the politi-
cal reluctance of Northerners, 
who had stolen tribal lands, 
highly hypocritical).

Environmental issues 
were celebrated to preserve 
parts of the West as a wilder-
ness bank, necessary for our 
spiritual health. Another poi-
gnant Indian flute solo under-
scored magnificent scenes of 
the Grand Canyon and other 
majesties of the terrain, along 
with the eventual oil wells, 
forest fires and dried-up earth 
and lakes. Honegger’s “Pacific 
231,” about a train and the 
mechanization of society, led 
to projections of the Golden 

Spike uniting the country, 
then metal forges, machinery 
and assembly lines, not neces-
sarily a Western phenomenon.

Songs by Woody Guthrie 
and Ricky Ian Gordon show-
cased a have-and-have-nots 
section, with the impossibility 
of most finding work, and the 
plight of the Okies, in a staged 
section from Steinbeck’s 
The Grapes Of Wrath: noth-
ing was mentioned about the 
Dust Bowl, though Dorothea 
Lange’s iconic photograph of 
the “Migrant Mother” was 
among those displayed. It all 
showed a powerful human 
hunger to be somewhere else, 
somewhere surely better.

“Land’s End” began with a 
singer powerfully performing 
a verse from the Neil Young 
song, “Pocahontas”:

“I wish I was a trapper/I 
would give thousand pelts/
To sleep with Pocahontas/And 
find out how she felt

In the mornin’/On the 
fields of green/In the home-
land/We’ve never seen.”

Philip Glass, whose re-
petitive, minimalist music 
works best as background, 
underscored quick glimpses 
of evolving American history 
— the Dred Scott case, Edison, 
the atomic bomb, television, 
Elvis, MLK, JFK in Dallas, Bob 
Dylan, Star Wars, space travel 
and moon walks — not spe-
cifically as relevant to today’s 
West as technology — enter-
tainment and more relaxed 
attitudes.

The evening ended with a 
solo violin, the reprised recita-
tion of Whitman’s “Pioneers! 
O Pioneers!” and the whole 
cast in a moving rendition of 
“Amazing Grace,” with sever-
al dancers on each of the side 
platforms.

Regardless of any minor 
reservations about content, the 
performances by the orches-
tra, dancers, singers, narrators 
and actors were superb, and 
deserved the huge ovation.  

In a major way, the design-
ers and creators who must 
have poured their hearts 
into this show achieved their 
goal — not so much a literal 
history but attention to the 
titled intent, an exploration 
of the mythology we still 
hold dear about this wild 
and inevitable migration.

Few organizations could 
conceivably produce such 
an event with the combined 
spirit of its resident artists. 
For such an ambitious project, 
with a virtually infinite scope, 
the only drawback seems 
to be the impracticability of 
repeat performances, or of 
taking the show on the road. 
Such an enormously collab-
orative event, with so many 
artists lending their skills to 
create an evening of theatri-
cal magic, deserves more than 
one show. Possibly, for next 
year’s Carmina Burana — or fu-
ture projects — performances 
on successive evenings?

Since the Amphitheater 
was packed, a second show 
would allow this ambitious 
show to grow into an essential 
summer event in the region, 
and bring new audiences un-
familiar with Chautauqua to 
experience the richness of its 
combined talent.

Tom Di Nardo is arts writer for 
the Philadelphia Daily News, 
and has written on music, opera 
and ballet for many publications. 
His newest book, Wonderful 
World Of Percussion: My Life 
Behind Bars, is the biography of 
famed Hollywood percussionist 
Emil Richards.

The harder and darker 
sides of Western expansion-
ism were not overlooked. 

President Andrew Jack-
son (of Indian Removal Act 
fame) was cast as the heavy 
and did not disappoint. We 
saw historical images of in-
dustry, which these days in-
evitably create environmen-
tal overtones. John Steinbeck 
evoked the hardships of the 
Depression. Pioneer journals 
from the 19th century had 
contemporary impact. How 

poignant to hear (above Vir-
gil Thomson’s music for the 
documentary film “The Plow 
that Broke the Plains”) how 
Daniel Sharp’s papa managed 
to “keep poor by hard work” 
and Lydia Allen Rudd’s mat-
ter-of-fact observation: “We 
passed a new made grave to-
day.” 

Still, this was an upbeat 
presentation, perhaps best 
embodied by Whitman’s 
poem “Pioneers! O Pioneers!,” 
which was conveyed (like the 
other primary texts) with 
great enthusiasm by mem-
bers of Chautauqua Theater 
Company. A cast of dozens 

performed big-hearted musi-
cal numbers (it would hard 
to imagine a more entertain-
ing conclusion to the first half 
than “I’m On My Way” from 
Lerner & Loewe’s Paint Your 
Wagon) and full-costume op-
era (William Jennings Bryan’s 
speech from Douglas Moore’s 
The Ballad of Baby Doe, trans-
ported from Norton Hall, 
made an even better impres-
sion in the Amp). In an amus-
ing entr’acte we saw clips 
from Western-themed movies 
by Buster Keaton, the Marx 
Brothers and Mae West, while 
a duo played Scott Joplin’s 
“Pineapple Rag” on appropri-

ately off-color upright pianos. 
All these tributaries 

flowed vigorously into the 
central thematic river. Toward 
the end, the producers of Go 
West! seemed to redouble the 
spirit of expansionism by in-
voking dizzying sequence of 
images from the 20th century 
— the Apollo program and 
the Muppets can be taken to 
represent the range — as em-
blems of the energy and enter-
prise that the West continues 
to represent in the American 
consciousness. Americans are 
Westerners, the show seemed 
to say, wherever they choose 
to live. 

How to end all this exuber-
ance? Just turn out the lights? 
Well, this would not do, so 
“Amazing Grace” was called 
in to disperse the assembled 
in a suitably contemplative 
mood. Is there any kind of 
event this hymn could not 
conclude with some propri-
ety?

The final point that needs 
to be made is that Go West! 
was decidedly not a high-
tech undertaking. No smoke, 
no lasers, no airborne ac-
robats, no nonsense. Two 
giant sheets made do for 
projections (supervised by 
Christopher Ash), and these 

conveyed images as crisply 
as might a high-definition 
screen. The crowd gasped 
when the Rockies rose dur-
ing the explorations of Lewis 
and Clark. When you con-
sider the lamentable effects 
of modern technology on 
the lively arts elsewhere — 
Tanglewood this summer 
has introduced smartphone 
“lawncasts” for patrons 
with contemporary attention 
spans — it might be said that 
Chautauqua, in its way, is at 
the cutting edge.

Arthur Kaptainis is a clas-
sical music critic from at The 
Gazette.

On two platforms erected 
in over seats of the Amphi-
theater, actors reprised Jef-
ferson and Napoleon’s Loui-
siana Purchase negotiations, 
and a miniature boat “ferry-
ing” their correspondence 
across the stage drew the 
evening’s loudest laughs. 

From there, the actors 
were off to tromp through 
the aisles, reciting from Meri-
wether Lewis’ journals as 
they parted the theater like 
wagons fording the Colum-
bia River. A less exuberant 
spirit settled over the crowd 
during the section dedicated 
to the “Oregon Trail” (pro-
jected subtitles synced with 
the program notes kept the 
transitions clear.) Rarely 
heard journals from pioneer 

women recounted the hor-
rors of cholera, starvation, 
racism and death. The most 
memorable image of Go West! 
found the actors facing the 
organ pipes as one-by-one, 
projected crosses appeared 
on their backs. 

The imagistic spoken-
word-and-music reverie was 
disrupted, regrettably, by 
the opera company’s too-
chipper contribution for the 
evening, a scene recount-
ing a presidential stump 
speech from The Ballad of 
Baby Doe. The company had 
opened the opera the night 
before, and the scene came 
like a commercial for Mon-
day night’s second perfor-
mance of composer Douglas 
Moore’s one-hit wonder. Tra-
dition and technical issues 
— not enough portable head 
microphones to go around 
— meant that the singers 

performed without ampli-
fication, and they failed to 
project over the orchestra 
despite Muffitt’s efforts to 
keep his players’ volume as 
pianissimo as possible. 

Other tough-to-surmount 
technical details included 
the lack of follow spots, 
small, roving lights that 
could have tracked perform-
ers who moved through the 
aisles, and difficulty hear-
ing unmiked vocal students 
who joined the actors to sing 
numbers from the musical 
Paint Your Wagon and later 
the opera Grapes of Wrath. It’s 
worth noting, however, that 
the Festival students’ selec-
tions seemed very much in 
keeping with the evening’s 
themes, and that Gretchen 
Krupp delivered a searing 
solo to close out the section 
on the Great Depression. 

The Chautauqua School 

of Dance and Charlotte Bal-
let performed a total of 
three new works, all choreo-
graphed by Mark Diamond 
and created especially for 
the Chautauqua season. The 
student dancers fared a bit 
better in Aaron Copland’s 
saloon caper “Buckaroo 
Holiday” than they did in 
an earlier frontier ballet set 
to a string quintet by Chau-
tauquan Christian Woehr. 
Synchronization problems 
plagued both numbers, but 
Samantha Griffin and Nicola 
Kubzdela were stand-outs as 
a high-kicking barkeep and 
Indian princess, respectively. 

The only professional 
dancers in the program were 
Charlotte Ballet stand-outs 
Pete Leo Walker and Anna 
Gerberich, who performed 
a duet with their usual com-
bination of smooth and se-
ductive prowess. They wore 
minimal buckskin costumes, 
and danced accompanied by 
Cayuga flutist, Dan Hill. Be-
cause this section focused on 
mythology of the West, and 
because it was followed by 
a back-to-reality segment on 

the environment and indus-
try, the concept worked, and 
came off as art rather than an 
idealized trope. 

Smooth segues were a 
strength of Go West! and 
imagery was key in that 
process. Last year’s inter-
arts collaboration, The Ro-
meo & Juliet Project, notably 
left out the visual arts, but 
Christopher Ash’s videos 
and Dave Shumway’s photos 
represented the silent disci-
pline well. Glacial lakes and 
mountain ridges morphed 
into oil wells and factory 
flames, quietly hammering 
home the point that man’s 
imprint on the West is not 
limited to quaint log cabins.

The evening could have 
closed with more doom and 
gloom of droughts in Califor-
nia and oil sands landscapes 
in North Dakota, but Borba 
wisely panned the meta-
phorical lens back to take a 
wider view of the final and 
future frontiers. Space explo-
ration fueled speculation of 
popular culture, and video 
montage featured images 
of everything from rocket 

launches to Marlon Brando. 
Because, as the actors whim-
sically recalled in the Neil 
Young song “Pocahontas,” 
performed by the actors, it’s 
a Hollywood dream that 
someday we’ll sit beside the 
campfire, “Marlon Brando, 
Pocahontas and me.”

Philip Glass’ “Facades,” a 
restless series of phases fea-
turing the orchestral strings 
and soprano saxophone, 
paved the way into an un-
certain finale. The one-time 
nature of the performance 
made the whole evening as 
ephemeral as a tall tale. Per-
haps the closing chorus of 
“Amazing Grace” was more 
Kumbaya than the occasion 
required, but one Chautau-
quans will continue to re-
count, over many moonlight 
and campfire-lit evenings to 
come.

 Rebecca J. Ritzel is a theater 
columnist and dance critic for 
The Washington Post. She 
teaches Writing about the Arts 
at the University of Maryland 
and studied dance, drama and 
music at Syracuse University.

DI NARDO
FROM PAGE 1

KAPTAINIS
FROM PAGE 1

RITZEL
FROM PAGE 1

MATT BURKHARTT | Staff Photographer

Dan Hill plays the flute during the Environment segment of Act 2 of 
the Go West! inter-arts production Saturday in the Amphitheater.
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SERBIN: 
Brazilian Catholicism 
brought about global 
advocacy for the poor
KELSEY HUSNICK
Staff Writer

When Kenneth Serbin 
moved to Brazil in 1986 to 
study Portuguese, he was 
surprised by the differences 
in the Catholic Church that 
were evident in the Latin 
American country. It wasn’t 
the “lukewarm Catholicism 
that I had witnessed in the 
United States,” he said.

His timing was impec-
cable — he moved to Brazil a 
year after its liberation from 
the country’s military dicta-
torship, and its citizens were 
preparing for their first legal 
election.

“The Catholic Church 
was very active in promot-
ing democracy,” Serbin said. 
“Not asking people to vote 
for priests, but asking people 
to vote for their conscience…
I was excited to see in Brazil 
the kind of Catholicism that 
I had always imagined as a 
child.”

Serbin, professor and 
chair in the Department of 
History at the University of 
San Diego, talked about Bra-
zil’s influence in the global 
Catholic Church and the rise 
of liberation theology — reli-
gious teachings in relation to 
the deliverance from unjust 
social and government con-
structs — in his 2 p.m. Inter-
faith Lecture Monday in the 
Hall of Philosophy.

His lecture, “The Impact 
of Brazilian Catholicism,” 
was the keynote in Week 
Six’s theme, “Brazil: The In-
terplay of Religion and Cul-
ture.”

“It’s not about the theol-
ogy per se — it’s about the 
story behind the theology. 
It’s about the people who 
acted in very brave ways 
and created the basis for 
what came to be known as 
liberation theology,” Serbin 
said. “And Brazil is credited 
by many people in Latin 
America, and many scholars 
of Latin America, as really 
being the leading country.”

Three people in particular 
impacted Brazilian Catholi-
cism, he said.

The first, Dom Hélder Câ-
mara, Serbin called the “fa-
ther of liberationist Catholi-

cism.” He promoted social 
peace and fought against 
social inequality when Bra-
zil started to become indus-
trialized in the 1950s and 
1960s.

“[As] Brazilians were 
leaving the traditional rural 
Catholic base in the country-
side and moving into the cit-
ies, he and other priests and 
bishops began to deal with 
the problem of social in-
equality and the question of 
relevance for Catholicism in 
the modern world,” he said.

At the Second Vatican 
Council meeting in Rome in 

the early 1960s, Serbin said 
Câmara helped change the 
Church’s global attitudes 
in the rewriting of papal  
constitutions, forming a 
movement in support of the 
poor. 

Câmara also worked at 
the local level, fighting for a 
seminary program in Recife, 
Brazil, that focused on the 
needs of small communities 
and the people in the fave-
las, instead of following the 
traditional model that sup-
ported the teachings of the 
Roman Church and ancient 
Latin texts.  

Tired of the uniform 
model of priesthood and 
seminary training, Câmara 
and his followers said, “We 
want to look at Brazilian 
themes. We want to learn 
how to be effective priests 
not for people in Rome or in 
Miami or some other part 
of the world, but for people 

right here in Recife where 
there’s a large amount of 
poverty,” Serbin said.

The second influential 
man was Dom Waldyr Cal-
heiros, who Serbin said 
helped bring about the only 
formal trial in the Brazilian 
military dictatorship for the 
government’s use of torture.

“He, in my opinion, was 
the bravest of the defend-
ers of human rights,” Serbin 
said. “Throughout that entire 
period [of the dictatorship] 
and up to today — except for 
this case brought forward 
by Dom Waldyr — nobody 
was ever arrested, indicted, 
investigated or sued for this 
practice in Brazil.”

But when Calheiros found 
out about the murders by 
torture of four young army 
men — by officers in their 
own army barracks — near 
Rio de Janeiro around 1973, 
he knew it was time to do 
something. 

Serbin said he worked 
with the Catholic Church, 
who had “secret dialogues” 
with people in the govern-
ment, to get a conviction for 
the army officers.

This act transformed the 
Catholic Church into the 
“voice for the voiceless,” 
Serbin said.

The last figure he talked 
about worked with “the 
needs of the heart,” instead 
of social and legal liberation. 
When the Church decided to 
implement psychology and 
psychoanalysis in seminary 
training in the late 1960s, Fa-
ther João Batista Freire broke 
away from his religious 
schooling to further pursue 
the practice.

“[It] had to do with peo-
ple’s personal lives,” Serbin 
said. “It had to do also with 
their occupational existence, 
that is their profession, their 

careers, and all of these 
things that the occupational 
and the personal implied — 
I’m talking about basic sus-
tenance. I’m talking about 
the desire for power. I’m 
talking about people want-
ing recognition and people 
wanting sexual love. Brazil 
at this time wanted to train 
young men in the priest-
hood who could understand 
these aspects of the human 
dimension, too.”

Freire began studying 
psychoanalysis deeper and 

became “a new kind of pas-
tor” who dealt with personal 
matters. He left the official 
priesthood to start a family, 
but he continued to be politi-
cally active and advocated 
for the Church while practic-
ing “liberation psychology.”

While Brazil was ahead 
in all of these areas, Serbin 

said there is still room for 
improvement in the Brazil-
ian Catholic Church. 

Questions of sexuality 
and gender and ideas about 
female, married and gay 
clergy would “minister to all 
aspects of our personalities,” 
if only the Church would re-
flect on them, he said.

MATT BURKHARTT | Staff Photographer

Kenneth Serbin, professor and chair in the Department of History at the University of San Diego, 
delivers the Monday Interfaith Lecture in the Hall of Philosophy.

It’s not about the 
theology per se — it’s 
about the story be-
hind the theology. It’s 
about the people who 
acted in very brave 
ways and created the 
basis for what came 
to be known as libera-
tion theology.

—KENNETH SERBIN

@chqdaily
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Upcoming events

EntErtainmEnt in thE 
Park SummEr ConCErt 
SEriES, Lakeside Park, Route 
394, Mayville, from 6:30 to 8:30 
p.m., Thursday evenings, free 
concerts  — if rain at Carlson 
Community Center at Lakeside 
Park, Mayville, 716-753-3113, 
email to dmarsala@chautauqua-
chamber.org or web site: www.
mayvillechautauqua.org for in-
formation.  Bring your own seat-
ing for outside performances.  
Below is the schedule of the 
2013 summer concerts: 

July 31: Randy Graham

auGuSt 7: The James Earle 
Band

July 19 - 20: Two-Day New 
York State Safe Boating Class, 
held at Chautauqua Marina, 
104 W. Lake Road, Mayville, 
716-753-0409, 716-753-3913, 
email boatsafety@aol.com, or 
go to the web site. www.chau-

tauquamarina.com for more  
information.

April 1 – Nov. 1 (Tuesday – Sun-
day): Aviation Museum, Classic 
Airport, Restaurant, Mayville 
(Hartfield area), serving great 
food in the summer on week-
ends.  See antique airplanes, 
engines, propellers and memo-
rabilia, gift shops, vintage model 
airplanes, engines and more.  
Glider and Airplane rides, flight 
instruction. Tours available.  For 
more information call 716-753-
2160.

Every Saturday and Sunday 
during the summer (beginning 
late May - 9 a.m. to 3 p.m.): Flea 
Market, Dart Airport, Mayville 
(Hartfield area), outdoor flea 
market.  For more information 
call 716-753-2160.

Lakeside Park, Route 394, 
Mayville: A beautiful park lo-
cated on the shores of Chautau-
qua Lake.  Enjoy swimming dur-
ing the summer (lifeguards on 
duty), tennis courts, playground 

area, new community center/
bathhouse, basketball court, 
infield area, picnic areas, boat 
launch, gazebo and pavilion on 
site.  Located next to the Chau-
tauqua Belle docking area.  For 
more information on the park 
facilities or to rent the new com-
munity center for an occasion, 
call the Village of Mayville Of-
fice at 716-753-2125.

Chautauqua Township His-
torical Museum, Route 394, 
Mayville (15 Water Street):  
Memorial Day through Labor 
Day Friday, Saturday and Sun-
day from 1 – 5 p.m. (*subject to 
change).  Located in the old train 
depot building next to Lakeside 
Park and the Chautauqua Belle, 
featuring interesting historical 
memorabilia on the area. Call 
Town of Chautauqua at 716-753-
7342 for more information or 
716-753-3113.

Chautauqua Rails to Trails:  
Trails in the area feature hiking, 
walking, bicycling, bird watch-
ing, horseback riding, and cross-

country skiing.  Recreational 
trails for all to enjoy, P.O. Box 
151, Mayville 14757-0151.  For 
more information on the trails 
and trail rules, call 716-269-3666.

Webb’s Miniature Golf, locat-
ed on Route 394 in Mayvill at 
Webb’s Year-Round Resort (115 
West Lake Road): Open June – 
Sept. seven days a week – 10 a.m. 
– 11 p.m. – for information call 
716-753-1348.

The Chautauqua Belle: Steam-
ship Cruises aboard this 98-foot-
long steam-powered paddle 
boat, one of only six 100 percent 
high-pressure steam powered 
public vessels operating in all of 
North America, docked at Lake-
side Park, Route 394, Mayville, 
716-269-2355 or www.269belle.
com (for cruise months, times 
and pricing).

Mayville

Great Gift Shops•Restaurants •Boating 
•Candy Shoppe •Shopping •FREE Shuttle

“The Best Kept Secret on Chautauqua Lake”

Mayville /Chautauqua Chamber of Commerce 2014 Events

PA ID  ADVERT I S EMENT



Deborah TrefTs
Staff Writer

From her rosy glasses to 
her lime green sneakers, 
Elmore DeMott is nothing 
if not vividly colorful. Not 
surprisingly, most of her 
photographs are, too.

Whether shot in color or 
black and white, her shapes 
are bold, lines sharp and 
patterns mesmerizing. She 
captures the beauty of ar-
chitecture as well as nature, 
and is as facile at portraying 
the sense of a place as she is 
the character within a face. 

At 9 a.m. Thursday at the 
Chautauqua Women’s Club 
house, as part of the CWC’s 
Chautauqua Speaks series, 
DeMott will present “A Pho-
to Journey of Shared Experi-
ences” that reflects the lyrics 
of the song, “I am a Small 
Part of the World” by Sally 
Albrecht and Jay Althouse.

In part, she will share 
many of the vibrant photo-
graphs comprising her new 
fine art photography book, 
Take My Hand.

“We may all look differ-
ent, but we are all part of the 
same world and have the 
same basic needs,” she said. 
“We all need food, clothing 
and shelter. For the people 
who live in the places I pho-
tographed for Take My Hand, 
the land is their livelihood 
and the ocean is their liveli-
hood.”

After a friend from Pitts-
burgh introduced DeMott 
and her family to Chautau-
qua 15 years ago, they have 
returned every summer. 

“It’s interesting how 
much my life during the rest 
of the year is balanced by 
Chautauqua,” she said. “It 
is a challenge taking photo-
graphs here because it’s so 
heavily photographed.”

Yet she has risen to the 
task, and she said she has 
had just as much fun teach-
ing a Special Studies course, 
“Tips and Tricks for Better 
Photos of Friends, Family 
and Vacations.”

In the off-season DeMott 
resides in Montgomery, Ala-
bama, where she grew up. 
As a mathematics major at 
Vanderbilt University, she 
was intrigued by art history 
yet wary of studio art. Her 
adviser suggested meeting 
this requirement for a dou-
ble major by taking photog-
raphy, and to her surprise 
she excelled.

Although it was years 
before DeMott realized that 
photography, rather than 
banking and arts adminis-
tration, was her calling, she 

said that these work experi-
ences and her knowledge of 
math have been assets.

“My photography im-
proved when I began ana-
lyzing the metadata, in-
cluding the aperture and 
shutter speed,” DeMott said. 
“And being a photographer 
sounds glamorous, but it’s 
actually a business with a 
creative outlet.”

As she was becoming a 
professional photographer, 
DeMott said she became in-
creasingly active in support-
ing other visual artists, as 
well as the performing arts. 
She encourages others to do 
the same.

“We’re each a small part 
of the world,” DeMott said. 
“When leaving here, I hope 
Chautauquans take hands 
and make sure that they 
take from their experience 
something actionable to do 
for the world beyond us.”
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Staff Photographer

The Rev. Luis León was one 
of the 14,000 children who 

left Cuba between 1961 
and ’62 in what was called 
the “Peter Pan Air Lift.”  He 
recalled his faith journey at 

Vespers Sunday.
“We always see moments 
where we are grasped by 

God with 20-20 hindsight. I 
was born into the Christian 
faith by accident and I was 

born into the Episcopal 
Church by accident,” he 

said. “When I got on that 
plane, I was crying. A man 

sitting next to me said ‘Don’t 
worry, God will be with you.’ 
I stopped crying. He did not 

promise me anything, but 
when he spoke I believed 

him, and the greatest 
assurance I have is that God 

is with me.”  He described 
his faith journey as “the 

joy, hope, love, mercy and 
forgiveness of God.”

Women’s Club Chautauqua Speaks 
to feature photographer DeMott

“Jacob was not a good guy, but if he is part of our 
ancestral family there is room for all of us,” said 
the Rev. Luis León at the 9:15 a.m. morning wor-
ship service in the Amphitheater Tuesday. His 

sermon title was “Dreaming, Belonging and Behaving” and 
the Scripture text was Genesis 28: 10-19a.

“Jacob was a cheat, a liar, had stolen his brother’s birth-
right and now he was running away. He just leaves without 
anything. He was in deep trouble,” said León. Jacob settled 
down in a field at the end of the day with a stone for a pillow. 

“So the dream begins,” León continued. “There is a 
ladder coming down from heaven and going back up and 
angels are dancing. You know that, when there are angels, 
God is present. And I wonder if God did not make a mis-
take. There must be hundreds of people who were more 
entitled to the dream than Jacob. The dream Jacob deserved 
was more like ‘Clean up your act.’ Instead, God made 
promises — ‘I will be with you. I will give [to] you. I will not 
leave you. I have promised you.’ This was more than Jacob 
expected. I would have been happy with some words of 
encouragement; God gave Jacob a sense of belonging.”

Abraham had a dream. Joseph, the husband of Mary, had 
a dream, he said. Martin Luther King Jr. had a dream for a 
better country in which to live. 

“There are teenagers today who have dreams — that they 
belong in this land, this society, and they are not the enemy,” 
León said. “All Christians hear the words of belonging as Jesus 
did: ‘This is my beloved son with whom I am well pleased.’ 
This is the most important thing we can hear from God.

“We belong to God,” he continued, “and this gives us our 
identity as children. Belonging is important; we yearn to 
belong.”

One example he gave came from the Matuto concert on 
Monday night in the Amphitheater. “There was a group 
dancing on the sidewalk, and the musicians invited them 
to come down and dance, León said. The whole audience 
joined in. They wanted to belong.”

Another example of belonging came from his congrega-
tion’s partnership with a church in South Africa. St. John’s 
Episcopal Church sponsors a primary school for children to 
learn English at St. Peter and Paul in South Africa and they 
do an exchange every year — one year in Washington and 
the next year in South Africa.

One of the sponsored boys went to the village school and 
was having a hard time adjusting. The headmaster called 
the church every week to say how disruptive he was. Then, 
one week the headmaster called and said that this was a dif-
ferent child. He was doing his work, he had friends, he was 
an exemplary student.

Mother Sharon, the social worker at the church, talked 
with the boy and asked what had happened. The boy had 
lost his mother to HIV/AIDS, and his father had deserted 

the family; his siblings were scattered across the country. 
“ ‘Mother Sharon, I know I belong ... I have a place to live 

and people who love me,’ ” the boy said.
León gave a third example. He was invited to give the 

benediction at President Barack Obama’s second inaugura-
tion. He decided to honor his mother by giving the presi-
dent and vice president a blessing in Spanish like she had 
given him — Que Dios te bendiga.

“Days later, I walked into my favorite sandwich shop, 
and the woman behind the counter came out and gave me a 
kiss and a big bear hug,” León said. “She is from El Salva-
dor. She said, ‘Thank you for saying something in Span-
ish. They need to know we belong. We are part of ‘we the 
people.’ It is our country as much as theirs.’ ”

Jacob, he said, knew that he belonged as “we all belong to 
the wonderful story of the people of God.”

León urged the congregation to pay attention to their 
dreams. 

“God will let us know he is with us if we dream dreams 
big enough for the whole world,” he said. “If you want 
peace in the Middle East, dream that there will be peace 
and you will strive for it and you will make it happen. Pay 
attention to your dreams — they could be the word of God 
moving you to dream of a better world, a better United 
States, a better you.”

The Rev. Carmen L. Perry presided. Paul Burkhart read the 
Scripture. The Motet Choir sang “Hark, the Glad Sound” with 
text by Philip Doddridge, music by Samuel McFarland and ar-
ranged by Timothy Shaw. Jared Jacobsen, organist and worship 
coordinator, conducted the choir. The John William Tyrrell Endow-
ment for Religion and the J. Everett Hall Memorial Chaplaincy 
provide support for this week’s services.

Column by MarY Lee TaLboT

Morning Worship

AN ACCIDENT OF FAITH

DeMOTT Provided photo
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By Dave Green

Difficulty Level 7/30
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Difficulty Level 7/29

To adverTise:  
716-357-6206

ANNOUNCEMENTS
 Dock Space available off of 
Hurst. Weeks 6, 7, 8, 9, and 1-9 
2015. Call 814-490-0048
AA/ALANON open meet ing 
Hurlbut Church Parlor Sundays 
and Wednesday 12:30 p.m.

EVENTS
DELICIOUS DINNERS Beef on 
weck and pulled pork. Mayville 
United Methodist Church. July 
17th and 31st 4:30-6:30 $8 - 
Adults $5 - 12 an under

FOR RENT

WEEK 8 2014 Now available 
for very handsome, extremely 
spacious & modern 1 BR apt. 
w/wraparound porch 1 block 
from ampitheatre. See photos 
of "The Belfry" at www.heath-
ersinn.com. Call 357-4804 for 
reservations.

FOR SALE
ALL NATURAL, Handmade, 
Chemical Free. Ful l  l ine of 
Body Balms for Embraceable 
Yo u !  N e a r  B e s t o r  P l a z a . 
Information + directions call 
A n n  a t  H e r b A l c h e m y , 
203.430.7214
Bullseye sailboat 15’8,’ keel 
draws 2.5. Open cockpit, cuddy, 
wood seats. Fiberglass, built 
1957. $4300.(216)-536-4399.

FOR SALE

E A S T M A N  A C O U S T I C 
E L E C T R I C  G u i t a r  M o d e l 
AC222CE. Very high quality. 
$595. Phone 716-450-8151
IPAD, First Generation. Like 
new. $100. Phone 716-450-
8151.
PROPERTY FOR SALE-1 mile 
from Chautauqua Institution & 
Golf Course on W. Lake Rd. 2 
Lots: House & 1.2A. and 3.1A 
Lot. Sewer 716-789-9285
TWO BEAUTIFUL, Red porch 
rocking chairs, with cushions, 
like new. $150 each. 419-889-
4989

HOUSE SWAP
OJAI, CALIFORNIA 3BR, 2BA 
home available to trade for 1 or 
2 weeks. 2015 weeks 5,6 or 7. 
No Pets. dubullard@gmail.com
WILLING TO TRADE for 2015 
season,  2 or  more weeks. 
A n y w h e r e  i n  t h e  w o r l d . 
JamesTCarlin3@yahoo.com

INSTRUCTION
ARE YOU having difficulty get-
t ing out of the amp? Tasso 
Spanos will teach you how to 
get stronger and lose your 
p a i n s  a t  F e e l i n g  B e t t e r 
Therepeut ic Stretch Class. 
Hurlbut Church M-F 4:00PM 
357-3713

SERVICES

2015 SEASON

BEAUTIFUL HOUSE North end 
on bus line, 5 bedrooms, 4.5 
bathrooms. 4 Car park ing. 
Porch, Garden and A/C. $4500/
week for week 4. 357.4549
CENTRAL LOCATION (weeks 
6-9) 3 Root Ave. FIRST FLOOR 
modern 3 BR condo, 2 Bath, 
W/D, A/C, Wi-Fi, Dishwasher, 
large wraparound front porch 
facing green area near Norton 
Hall. No Pets. $2950/wk - mini-
mum 2 weeks 757-603-2030
C H A R M I N G  V I C T O R I A N . 
Weeks  1 ,2 ,3 ,7 ,8 ,9 .  5  BR. 
Sleeps up to 13. 4 full baths. 2 
Kit. 2 LR. 2 DR. 2 W/D. 6 porch-
es. Large Patio. Grill. Cable. 
DVD. High-speed wi re less 
internet. AC. On-site parking. 
Excellent location. Near Amp. 
$2900. scarwin@peoplepc.
com. 412-818-7711.
M O D E R N  C O N D O ,  2 
Bedrooms, Ki tchen, Porch, 
A/C, W/D, Cable TV & Internet. 
C l o s e  t o  B e s t o r  P l a z a , 
Ampi theatre,  Lake.  Weeks 
2 , 3 , 4 , 5 , 6 , 7 , 8 .  C e l l : 
216.410.5677.

2015 SEASON 
PLANNING FOR 2015?  One-
bedroom quiet, modern condo 
just steps from the Amp, just  
o f f  o f  Bes tor  P laza .  Fu l l y 
equipped and updated, sleeps 
three. For details and  availabil-
ity go to www.longfellowrentals.
com.
SPACIOUS, HIGH-END 2 bed-
room/2  ba th  apar tment  in 
Garden District. Across from 
M u s i c  C a m p u s .  D e s i g n e r 
decor; private patio area. AC/
internet/cable/washer dryer. 
Poss i b l e  nea rby  pa rk i ng . 
Avilable weeks 1,2,3,8,& 9. 
Text or call 202.251.2526.
16 WILEY weeks 1-5,7-9, spa-
cious 3-story house near lake 
and children's school, 6+ bed-
rooms, 5 bathrooms, W/D, 
cable, wireless internet, no 
pets, no smoking 212-369-
1220 lhunnewell@willowridge.
com
2015 SWAP. Your Chautauqua 
apartment for my New York City 
apartment any 2 weeks of the 
season. starscoot@aol.com

2014 Season
FOR RENT WEEKS 6&8. First 
floor 1 bedroom apt. $800 week 
716.753.2473. normankarp@
yahoo.com
O P P O R T U N I T Y  F O R 
POPULAR WEEKS 6,7,8,9. A 
COZY NEW-1 Bedroom, ground 
floor apartment. On plaza, tram 
rou te ,  A /C,  Wi f i ,  W/D,  a l l 
ammen i t i es .716 -357 -5557 
f r a n c e s c r @ o p t o n l i n e . n e t . 
Photos available.
R E C E N T  C A N C E L AT I O N 
Week 8 ,  $1000 per  week. 
Modern condo, 2 Bedrooms, 
Ki tchen,  Porch,  A/C,  W/D, 
Cable TV & Internet. Close to 
Bestor Plaza, Ampitheatre, 
Lake. Cell: 216.410.5677.

funding for tonight’s per-
formance of dance innova-
tions by the Charlotte Ballet 
is provided by the Rittman 
family fund for Performing 
arts. 

Patricia B. Rittman estab-
lished the fund in 2000 for 
family and friends to honor 

her husband William Ritt-
man. Bill Rittman first came 
to Chautauqua in 1930 with 
his parents and was an ac-
tive member of the Chau-
tauqua community until his 
death. He served as a trustee 
of the institution from 1974 
to 1982. Both of Bill’s par-

ents served as directors of 
the Chautauqua foundation. 
Bill graduated from Harvard 
in 1939 and, after World War 
ii, Harvard law school. The 
majority of his career was 
with the pharmaceutical in-
dustry, primarily with Rich-
ardson-Vicks.

If you would be interested 
in discussing the possibility of 
establishing an endowment to 
support the performing arts 
or supporting another aspect 
of Chautauqua’s program, 
please contact Karen Blozie at 
716-357-6244 or email her at 
kblozie@ciweb.org.

Rittman Fund sponsors Dance Innovations

The Boyle family lec-
tureship fund, an endow-
ment held by the Chautau-
qua foundation, sponsors 
today’s 10:45 a.m. lecture 
featuring Brian Winter.

The Boyle family lec-
tureship fund was estab-
lished through gifts to 
the Chautauqua founda-
tion by edward and Helen 
Boyle. 

ed Boyle was presi-
dent and publisher of the 
Oil City Derrick and well 
known in the oil and gas 

industry.  
in 1942 he became a di-

rector of first seneca Bank 
& Trust Company in Oil 
City and later chaired the 
executive committee.

The Boyle family has 
actively participated at 
Chautauqua for many 
years. Boyle served as an 
institution Trustee from 
1976 to 1984 and as a di-
rector of the Chautauqua 
foundation from 1984 to 
1994. from 1980 to 1883, 
he chaired the Chautau-

qua fund. He passed 
away in december of 2000. 
Throughout the years 
Helen Boyle was involved 
in the Opera Guild board, 
Bird, Tree & Garden Club, 
Chautauqua society for 
Peace, and provided pri-
mary funding for the 
abrahamic Community 
Program. she died in 2008. 

The Boyles have six chil-
dren; Mary Boyle-arnn, 
Michael, Mig, Patrick, John 
and Peter who continue to 
enjoy Chautauqua.

Conner Endowment 
for Education  
supports Kemp, 
Norquist program

The Beverly and Bruce 
Conner endowment for edu-
cation helps support today’s 
presentation with Geoff 
Kemp and Grover Norquist.

Bruce and Beverly f. Utley 
Conner of Mechanicsburg, 
Pennsylvania, established 
this permanent endowment 
fund in 2006 through gifts to 
the Chautauqua foundation 
to support the lecture and 
education programs of the 
Chautauqua institution.

Boyle Fund supports Winter

Vilenkin closes Jewish Lecture Series  on end-of-life issues
Chabad lubavitch of 

Chautauqua will present the 
final lecture of the 2014 Jew-
ish lecture series on end-of-
life issues at 6:30 p.m. today 
in the Hall of Philosophy. 
esther Vilenkin will address 
the meaning of Yartzeit (the 
date marking someone’s 
passing), and the well-
known mourner’s prayer 
of Kaddish, one of the most 
frequently observed Jewish 
rituals.

The two previous lectures in 
the series, delivered by Rabbi 
Zalman Vilenkin, were “end 
of life issues” and “Heaven 
and Hell — The same ad-
dress!” Today’s talk will out-

line the history of the prayer, 
and explore the relationship 
between those who mourn 
and the deceased, through the 
medium of Kaddish.

“although end of life is-
sues generally sound morbid, 
the Kaddish prayer contains 
a very inspirational mes-
sage that bridges generations 
and empowers those griev-
ing with an opportunity to 
do something proactive and 
beneficial for those who have 
passed on,” esther Vilenkin 
said. “it is a perspective that 
adds a layer of depth and 
meaning to the important 
role we have while here in 
this physical world.”

The focus of the lecture 
will be to explain the con-
tinuing and co-dependant 
relationship between the 
souls of the departed and 
their living progeny. 

Vilenkin is a former teach-
er at the Bayit Yehudi insti-
tute and Bais Rivka semi-
nary for Higher education 
and is a sought after speaker. 
she has lectured at UB Ju-
daic department and at con-
gregations in New York City, 
New Jersey, Buffalo and Is-
rael. she is a guest writer for 
the largest Jewish website, 
chabad.org, and has spoken in 
the Hall of Philosophy many 
times in the last 13 years. she 

has offered many classes as 
part of the Jewish discus-
sions group, programmed by 
Chabad lubavitch, at Chau-
tauqua.

Today’s presentation is 
co-sponsored by Chabad 
lubavitch of Chautauqua 
and the department of Reli-
gion. Chabad lubavitch of-
fers daily morning classes at 
9:15 a.m. in the library Room 
at the literary arts Center at 
alumni Hall. all Chautau-
quans are invited to attend 
the lecture, daily classes, and 
their many other programs. 
The full calendar of events 
can be seen at www.cocweb.
org.



Mike kasarda | Staff Writer

An early morning roar builds along the shores of Chautauqua Institution — a common 
wake-up call for residents on the south end of the grounds. As usual, the daily brouhaha at 

Boys’ and Girls’ Club is the source of the commotion.
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Most of the neighbors don’t mind. 
Many, in fact, join in the ruckus. this 
particular thursday morning, Club 
is holding its annual track and Field 
Day on the fields near Beeson Center, 
and a sizeable audience has amassed, 
iPhones at the ready. A familiar voice, 
amplified by a megaphone, pierces 
through the throng.

“Groups 6 and 7 Girls, to your 
marks,” said Chuck Bauer, waterfront 
director at Club.

Six girls emerge from the crowd and 
toe the line in their respective lanes. A 
moment of silence stills the spectators 
as Bauer raises his hand, signaling the 
timers 220 yards in the distance.

“Get set,” he said. “Go!”
Before the crowd can catch up, the 

girls are already 20 yards into the race, 
flying through the field as if a horde 
of brown bats were at their backs. Fel-
low Clubbers look on in amusement 
as their friends zip by. Parents record 

Mike kasarda
Staff Writer

A clamor of shouts and 
cheers rose from the Chau-
tauqua tennis Center this 
weekend. From the sound of 
it, last Saturday seemed like 
any other behind the courts.

early on the bright morn-
ing, though, 24 Chautau-
quans laced up for the annu-
al team tennis competition.

A morning of close match-
es and gritty tiebreakers, the 
three-hour tournament pro-
vided a morning of continu-
ous play and nonstop excite-
ment.

“Most of the players dis-
played excellent footwork 
and precise placement in 
the tournament,” said Lee 
robinson, program director 
at the tennis Center. “All of 
the matches were extremely 
close.”

these 24 participants of 
various ages split into four 
teams of six players, des-
ignated by red, blue, yel-
low and green shirts. each 
team played enough one-set 
doubles matches to compete 
against each team.

the Green team — made 
up of rainy evans, rich re-
itman, Harvey Wolsh, Dick 
Brown, Corinne rosengar-
ten and Susie Mauer — won 
the tournament with a total 
of 52 victories. the red team 
took second place with 43 
games.

“Dick redington, G.I. 
Hodges and David Levy 
all stood out on Saturday,” 
robinson said. “they played 
outstandingly.”

evans and reitman of the 
Green team played one of 
the most engaging matches 
of the day against the Blue 

team’s Sheri Sacks and 
roger Conner. After a nail-
biting tie-breaker, evans and 
reitman edged out their op-
ponents with a 7-6 (5) final 
score.

“That was definitely one 
of the more entertaining 
matches of the day,” robin-
son said.

Although the Green team 
received bragging rights for 
their successes, they did not 
cash in on the winnings. Ac-
cording to robinson, most of 
the participants are friends 
and regulars at the tennis 
Center, so the yearly compe-
tition is traditionally cordial 
and casual.

“It’s just a fun, enjoyable 
tournament every year,” 
robinson said. “It’s competi-
tive, but, as always, the score 
never matters after it’s all 
said and done.”

MATT BURKHARTT | Staff Photographer

Rich Reitman of the Green Team serves in a game against the Yellow Team at the tennis tournament 
at the Chautauqua Tennis Center Saturday. The Green Team won the tournament.

Green Team earns bragging rights at annual tennis tournament

Clubbers beat best scores at annual Track and Field Day
In record time

videos and cheer, hoping for broken 
records instead of broken ankles.

“the parents love coming down 
here for all the events,” said Jen Fla-
nagan, director of programming at 
Club. “It gives them a chance to relive 
memories of when they were in Club 
through their children.”

Clipboard in hand and a smile 
across her face, Flanagan watches as 
the girls cross the finish line and re-
ceive high fives all around. Moments 
later, Bauer has started the next race, 
and six sprinting boys dash across 
the makeshift track. on Sharpe Field, 
youngsters launch baseballs and hurl 
a discus.

Behind the Beeson Youth Center, 
boys and girls from Groups 1 through 
3 dart from obstacle course to obstacle 
course, diving through hula hoops 
and leaping over improvised hurdles 
made out of traffic cones and hockey 
sticks.

“We’ve been doing this so long, it 
really is a well-oiled machine,” Flana-
gan said. “Like most events at Club, 
track and Field Day is steeped in tra-
dition.”

A crumbling records board, dis-
playing Club bests for events like the 

softball toss, the 50-meter dash and 
standing broad jump, attests to this 
tradition. Some of the records, like 
tara Vanderveer’s 160-foot softball 
throw, still stand from the late 1960s.

records are made to be broken, 
though, and this year two Clubbers 
did just that.

Lily nagle from Group 5 is a la-
crosse player by trade, but tried her 
hand at a new sport on thursday.

“I grew up playing lacrosse, but 
when I broke the record for the 
[Group 4 and 5 Girls’] softball throw 
my brother told me I should sign up 
for softball,” she said.

Molly Walsh is familiar with soft-
ball, since it’s her favorite sport. She 
may want to try on some track shoes, 
though, after her record-smashing 
performance in the Group 8 and SAC 
Girls’ 50-yard dash on thursday.

“I didn’t know I broke the record 
until the end of the day,” Walsh said.

But for Walsh, nagle and everyone 
else at Club, the scores hardly matter. 
At the south end of the Institution’s 
waterfront, there are no losers.

“I love Club,” Walsh said. “I just 
like coming down here every day and 
hanging out with all my friends.”

KREABLE YOUNG | Staff Photographer

Above left, girls line up to start the 50-meter dash during Boys’ and Girls’ Club’s annual Track and Field Day on the Club campus last Thursday. Above right, children run under a 
parachute set up next to the Beeson Youth Center.

KREABLE YOUNG | Staff Photographer

At top, Group 3 girls sit under the parachute. Above, Group 3 boys pass a sponge to start 
the next heat of the obstacle course race.

KREABLE YOUNG | Staff Photographer

A Group 2 girl attempts to finish an obstacle course.



••• School of Art Annual Student Show 
closes. Fowler-Kellogg Art Center

7:00 (7 – 11) Farmers Market

7:15 (7:15–8) Mystic Heart Meditation: 
Spiritual Practices of World 
Religions. Leader: Subagh Singh 
Khalsa. (Sikh Dharma/Kundalini 
Yoga and Meditation.) Donation. 
Bring gate pass. Main Gate 
Welcome Center Conference Room

7:45 Episcopal Holy Eucharist. Chapel 
of the Good Shepherd

8:00 Daily Word Meditation. (Sponsored 
by Unity of Chautauqua.) Hall of 
Missions

8:45 Catholic Mass. Chapel of the Good 
Shepherd

8:55 (8:55–9) Chautauqua Prays For 
Peace Through Compassion. Hall 
of Missions Grove

9:00 Chautauqua Speaks. (Programmed 
by the Chautauqua Women’s 
Club.) “A Photo Journey of Shared 
Experiences.” Elmore DeMott, 
author, Take My Hand. Women’s Club 
house

9:15 MORNING WORSHIP. “Sabbath 
Controversy.” The Rev. Luis 
Leon, St. John Episcopal Church, 
Washington, D.C. Amphitheater

9:15  Jewish Discussions. (Programmed 
by Chabad Lubavitch of 
Chautauqua). “Medical Ethics.” 
Rabbi Zalman Vilenkin. Literary 
Arts Center at Alumni Hall Library

10:15 Service of Blessing and Healing. 
UCC Chapel

10:45 LECTURE. “The Brazilian Economy: 
A Jaguar or a Capybara?” Deborah 
Wetzel, country director for Brazil, 
World Bank. Amphitheater

12:10 Catholic Mass. Chapel of the Good 
Shepherd

12:15 Knitting. “Women4Women–
Knitting4Peace.” UCC Reformed 
House Porch

12:15 Brown Bag. Chautauqua Theater 
Company. Bratton Theater

12:30 (12:30–1:55) Mystic Heart 
Meditation Seminar. “Discovering 
the Moral Compass Within, Part 2.” 
Leader: Subagh Singh Khalsa. 
(Sikh Dharma/Kundalini Yoga and 
Meditation.) Donation. Hall of Missions

12:45 Catholic Community Seminar 
Series. “An Introduction to 
Centering Prayer.” The Rev. 
Vincent McKiernan, C.S.P., St. 
Thomas More Newman Center, 
Columbus, Ohio. Methodist House 
Chapel

1:00 (1–4) CWC Artists at the Market. 
Farmers Market

1:15 Duplicate Bridge. Fee. Sports Club

2:00 INTERFAITH LECTURE SERIES. 
“Racial Inequality and Religious 
Belief in Brazil: The Mysterious 
Case of Slave Anastacia.” John 
S. Burdick, professor and chair, 
anthropology, Syracuse University 
Maxwell School. Hall of Philosophy 
(simulcast in the Hall of Christ)

2:00 Public Shuttle Tours of Grounds. 
Leave from Main Gate Welcome 
Center. Fee. (Purchase tickets at 
Main Gate Welcome Center.)

2:15 Public Shuttle Tours of Grounds. 
Leave from Main Gate Welcome 
Center. Fee. (Purchase tickets at 
Main Gate Welcome Center.)

3:30 CLSC AUTHOR PRESENTATION. 
Brian Winter, Why Soccer Matters. 
Hall of Philosophy

4:00 (4–5:30) Student Chamber 
Recital. (School of Music.) (Benefits 
the Chautauqua Women’s Club 
Scholarship Fund.) McKnight Hall 

4:00 Public Shuttle Tours of Grounds. 
Leave from Main Gate Welcome 
Center. Fee. (Purchase tickets at 
Main Gate Welcome Center.)

4:15 Artsongs. Chautauqua Opera 
Young Artists Recital #6. Hall of 
Christ

4:15 Ravine Program. (Programmed by 
the Chautauqua Bird, Tree & Garden 
Club.) Paul Leone, storyteller 
and author. (Children under 12 
accompanied by adult.) Mabel 
Powers Firecircle (South End Ravine 
on the lake side of Thunder Bridge; 
rain location Smith Wilkes Hall) 

4:30 (4:30–6:30) Chautauqua Boys’ and 
Girls’ Clubs Air Band Competition. 
Amphitheater

6:00 (6–7:45) Chautauqua Choir 
Rehearsal. All singers welcome. 
(Two rehearsals required to sing at 
Sunday worship services.) Smith 
Wilkes Hall

6:45 Pre-Chautauqua Symphony 
Orchestra Concert Lecture. Lee 
Spear. Hurlbut Church Sanctuary

6:45 PFLAG Meeting. Information 
Meeting. Unitarian Universailist 
Fellowship House

7:00 Devotional Services and 
Programs. Denominational Houses

7:15 (7:15–7:45) Mystic Heart 
Meditation: Spiritual Practices 
of World Religions. Leader: Carol 
McKiernan. (Centering Prayer). 
Donation. Bring gate pass. Main Gate 
Welcome Center Conference Room

8:00 THEATER. New Play Workshop. 
The Guadalupe. (Reserved seating; 
purchase tickets at Main Gate 
Welcome Center or Colonnade lobby 
ticket offices, and 45 minutes before 
curtain at the Bratton kiosk.) Bratton 
Theater

8:15 CHAUTAUQUA SYMPHONY 
ORCHESTRA. Maximiano Valdés, 
guest conductor and music director 
candidate; Stanislav Khristenko, 
piano, winner of the 2013 Cleveland 
International Piano Competition. 
Amphitheater

• Essay No. 1, Op. 12 
Samuel Barber

• Piano Concerto No. 1, Op. 23 in 
B-flat Minor  
Piotr Ilyich Tchaikovsky

• Symphony No. 5, Op. 82 in E-flat 
Major 
Jean Sibelius
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7:00 (7 – 11) Farmers Market

7:15 (7:15–8) Mystic Heart Meditation: 
Spiritual Practices of World 
Religions. Leader: Subagh Singh 
Khalsa. (Sikh Dharma/Kundalini 
Yoga and Meditation.) Donation. 
Bring gate pass. Main Gate Welcome 
Center Conference Room

7:45 Episcopal Holy Eucharist. Chapel 
of the Good Shepherd

8:00 Daily Word Meditation. (Sponsored 
by Unity of Chautauqua.) Hall of 
Missions

8:45 Catholic Mass. Chapel of the Good 
Shepherd

8:55 (8:55–9) Chautauqua Prays For 
Peace Through Compassion. Hall 
of Missions Grove

9:15 MORNING WORSHIP. “Acquiring a 
Limp.” The Rev. Luis Leon, St. John 
Episcopal Church, Washington, D.C. 
Amphitheater

9:15  Jewish Discussions. (Programmed 
by Chabad Lubavitch of 
Chautauqua). “The Art of Prayer.” 
Rabbi Zalman Vilenkin. Literary 
Arts Center at Alumni Hall Library

9:15 CLSC Alumni Association Science 
Group Presentation. “Getting the 
Most Out of Health Care.” Frank 
Weinstock. Hall of Christ

9:30 Chautauqua Institution Trustees 
Porch Discussion. “The Customer 
Experience.” Karen Williams, 
customer experience manager. 
Hultquist Center Porch

10:15 Service of Blessing and Healing. 
UCC Chapel

10:45 LECTURE. “Brazil: A Transformation.” 
Brian Winter, chief correspondent in 
Brazil, Reuters. Amphitheater

12:00 (12–2) Flea Boutique. (Sponsored 
by Chautauqua Women’s Club.) 
Behind Colonnade

12:00 Women in Ministry. Hall of Missions

12:10 Catholic Mass. Chapel of the Good 
Shepherd

12:15 Massey Organ Mini-Concert: “The 
Lighter Side.” Jared Jacobsen, 
organist. Amphitheater

12:15 Brown Bag Book Review. 
(Programmed by the CLSC Alumni 
Association.) Bijou Clinger. Jim 
Henson: The Biography by Brian 
Jay Jones. Literary Arts Center at 
Alumni Hall porch

12:30 APYA. (Programmed by the 
Abrahamic Program for Young Adults.) 
“Burning Questions: Conversations 
with APYA.” Smith Wilkes Hall

12:30 AA / Al-Anon Meeting. Hurlbut 
Church Parlor.

1:00 (1–4) CWC Artists at the Market. 
Farmers Market

1:15 Language Hour. French, Spanish 
and German. (Programmed by 
the Chautauqua Women’s Club.) 
Women’s Club house

1:15 CLSC Alumni Association Docent 
Tours of Literary Arts Center at 
Alumni Hall and Pioneer Hall. 

2:00 INTERFAITH LECTURE SERIES. 
“A Refuge in Thunder: Candomle’ 
in Historical and Contemporary 
Context.” Rachel Elizabeth Harding, 
assistant professor of indigenous 
spiritual traditions, University of 
Colorado Denver. Hall of Philosophy 
(simulcast in the Hall of Christ)

2:00 Public Shuttle Tours of Grounds. 
Leave from Main Gate Welcome 
Center. Fee. (Purchase tickets at 
Main Gate Welcome Center.)

2:15 Public Shuttle Tours of Grounds. 
Leave from Main Gate Welcome 
Center. Fee. (Purchase tickets at 
Main Gate Welcome Center.)

2:45 Meet the Filmmaker. “Black 
Orpheus.” Persephone Braham. 
Q-and-A to follow film. Fee. 
Chautauqua Cinema

3:30 (3:30–5:30) Jewish Film Festival. 
(Programmed by the Everett Jewish 
Life Center.) “Dolphin Boy.” Everett 
Jewish Life Center

3:30 Contemporary Issues Dialogue. 
(Programmed by the Chautauqua 
Women’s Club.) Deborah Wetzel, 
country director for Brazil, World 
Bank. (Doors open at 3 p.m. 
Admittance is free, but limited to 
the first 50 people.) Women’s Club 
house

3:30 Special Presentation. “Can the 
U.S. Afford to be the World’s Sole 
Superpower?” Geoffrey Kemp, 
director of regional security 
programs, Center for the National 
Interest; Grover Norquist, 
president, Americans for Tax 
Reform. Hall of Philosophy

4:00 (4–5:30) Student Chamber Music 
Recital. (School of Music.) (Benefits 
the Chautauqua Women’s Club 
Scholarship Fund.) McKnight Hall

4:00 Public Shuttle Tours of Grounds. 
Leave from Main Gate Welcome 
Center. Fee. (Purchase tickets at 
Main Gate Welcome Center.)

4:15 Young Readers Program. Keeper 
by Mal Peet. CLSC author Brian 
Winter. Literary Arts Center at 
Alumni Hall 

4:15 Bat Chat. (Programmed by the 
Chautauqua Bird, Tree & Garden 
Club.) Caroline Van Kirk Bissell, 
nature guide. Smith Wilkes Hall

6:00 (6–8) Brick Walk Cafe Concerts. 
Jesse Tylor. Brick Walk Cafe

W
WEDNESDAY

JULY 30

GLOBE DANCING

KREABLE YOUNG | Staff Photographer

Laurie Mackay and Tom DeAngelo dance on the Amphitheater concourse during a worldly performance by the Appalachia-gone-Afro-
Brazilian group Matuto Monday night.

Th
THURSDAY

JULY 31

6:30 Jewish Lecture Series. 
(Programmed by Chabad Lubavitch 
of Chautauqua and the Department 
of Religion.) “Kaddish and Yartzait.” 
Esther Vilenkin. Hall of Philosophy 

6:30 Positive Path for Spiritual 
Living. (Programmed by Unity of 
Chautauqua.) Bring gate pass. Main 
Gate Welcome Center Conference 
Room 

6:45 Eventide Travelogue. (Programmed 
by the CLSC Alumni Association.) 
“Living in Trinidad.” Deborah Sunya 
Moore. Donation. Hall of Christ

6:45 (6:45–8) PFLAG. (Sponsored 
by Chautauqua Chapter of 
Parents, Families and Friends 
of Lesbians and Gays and the 
Unitarian Universalist Fellowship.)  
“Transgender 101.” Helen Walther. 
Unitarian Universalist Fellowship

7:00 Pre-Performance Lecture. 
(Programed by the Chautauqua 
Dance Circle.) Dance Faculty. 
Hultquist Center

7:00 Christian Science Service. 
Christian Science Chapel

7:00 (7–7:45) Metropolitan Community 
Church Vespers Service. UCC 
Chapel

7:30 (7:30–9:30) Voice Concert. (School 
of Music.) (Benefits the Chautauqua 
Women’s Club Scholarship Fund.) 
McKnight Hall

7:30 Young Adult Porch Chat. 
(Programmed by the Abrahamic 
Program for Young Adults.) Rachel 
Elizabeth Harding. Literary Arts 
Center at Alumni Hall porch

8:15 DANCE INNOVATIONS. Charlotte 
Ballet in Residence. Jean-Pierre 
Bonnefoux, director. (Community 
Appreciation Night.) Amphitheater


