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Historian Berlin
to examine
Silicon Valley’s
place in the West

&

silver gold
Mining for

will rubin
Staff Writer

Shortly after former
Apple CEO Steve Jobs
began his second stint at
the future tech giant in
1997, he decided to scrap
the plans for an Apple BERLiN
corporate museum in
California’s Silicon Valley, and instead
donate the company archives to Stanford
University’s Silicon Valley Archives.
To this day, few people know where
the trove of documents and correspondence is kept; the Associated Press had to
swear the location to secrecy before being
allowed a visit after Jobs’ death in 2011.
The grandeur of Apple’s story is just
one of many spawned in San Francisco’s
South Bay district. From Robert Noyce
— co-inventor of microchip technology
— to Mark Zuckerberg, these are the
personalities in which Leslie Berlin has
immersed herself and her career.
See BERLIN, Page A4

Stanard to explain
American West’s
integral role in
shaping Scientology
Quinn Kelley
Staff Writer

L. Ron Hubbard, the founder of the
Church of Scientology, was a product of
the American West — and his experiences forming friendships with American Indians, pursuing adventures and
fending for himself deeply influenced
the religion.
Sylvia Stanard, deputy director of
the Church of Scientology’s National
Affairs Office, will expound the integral role the West played in shaping
Hubbard, and therefore how the West
influenced the religion as a whole. She
will give her lecture, titled “Scientology’s Place in the American Religious
Landscape,” at 2 p.m. today in the Hall
of Philosophy.
See STANARD, Page A4

MATT BURKHARTT | Staff Photographer

Mezzo Leann Sandel-Pantaleo performs the part of Augusta Tabor with other cast members of Chautauqua Opera’s The Ballad of Baby Doe during the
dress rehearsal Wednesday in Norton Hall. The production opens at 7:30 p.m. tonight.

Opera Company to bring ‘Ballad of Baby Doe’ close to home at Chautauqua
Mark Oprea
Staff Writer

When Elizabeth Doe met Horace Tabor in
Leadville, Colorado, she sparked a romance
that would make her one of the wealthiest
women west of the Mississippi. Two decades
later, in 1899, with her beloved Horace dead,
she would be one of the poorest.
Instead of remarrying — not difficult for a
miner’s sweetheart — she chose to hold onto
thoughts of her late husband, and remained
living in the sunken Matchless Mine until her
own death. It appeared to many that “Baby”
Doe could never move on.
The truly American story, Douglas Moore’s
The Ballad of Baby Doe, will be performed at

7:30 p.m. tonight in Norton Hall; a second
performance will run Monday. The opera,
capturing the rise and fall of the Tabor-Doe
liaison, is also an eventful performance for its
cast and crew. It’s the visceral characters and
devastating emotion that makes an old Western love triangle ideal for Baby Doe’s second
showing at Chautauqua in two decades.
This year brings a whole new flavor to
Moore’s opera, and also a chance for the
Chautauqua Opera Company to move Baby
Doe further into an American canon. Jay
Lesenger, the artistic/general director of the
company, and his crew, including conductor Steven Osgood, costume/wig designers
B.G. FitzGerald and Martha Ruskai, choreographer Teddy Kern and lighting director

Michael Baumgarten, are hoping to make it
happen.
Such wouldn’t be possible without a standup cast.
Soprano Cree Carrico, who plays Elizabeth
“Baby” Doe, is set to make her professional
debut in a leading role at Chautauqua. Following a string of Ghosts of Versailles performances at the Manhattan School of Music —
also under Lesenger’s direction — Carrico is
aiming for nothing less than gold. Going from
singing grand opera buffa to heart-drenching
arias is, for her, a step she’s ready to take.
“This is kind of the first more vulnerable
thing that I’ve done,” she said.
See BABY DOE, Page A5

Taste of Nashville

Time Jumpers bring bluegrass roots to Amp tonight
will rubin
Staff Writer

Provided photo

The Time Jumpers

Visual arts

For fans of country music,
there’s no place like Nashville.
Home of the Grand Ole Opry
and countless other landmarks,
Nashville is to the genre what Seattle is to grunge rock and New
Orleans is to jazz.
Unfortunately for Chautauquan fans of that rich country
twang, Nashville is 650 miles
away — nearly 10 hours by car.
But at 8:15 p.m. tonight in the
Amphitheater, the Time Jumpers
hope to bring a bit of that Tennes-

Inter-arts

see feel to southwestern New York.
The group first formed in 1998
when a list of recognizable country artists were looking to just
unwind, play some fun tunes and
maybe drink a beer or two.
Beginning with a weekly set at
the Station Inn, a bluegrass club,
the band kept picking up steam
and now features stars such as
Vince Gill, Dawn Sears, Joe Spivey and Ranger Doug.
Though they’ve now released
a Grammy-nominated album
Jumpin’ Time and have embarked
on a summer tour, they want
nothing more than to stay close
recreation

Making
fitness
personal

Renaissance
state of mind

Westward
bound

Landscape painter
Stanley Lewis to
discuss Italian
inspiration

MSFO conductor
Muffitt prepares
for Go West!
performance

Trainer Josh
Long connects
with clientele
at Chautauqua
Health & Fitness
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Rain: 3%
Sunset: 8:45 p.m.

saturday

Missed a story in the Daily this summer? Find it on our website using the search bar at the top of any page.
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67°

Rain: 58%
Sunrise: 6:05 a.m. Sunset: 8:44 p.m.

to their bluegrass roots.
“We really try to keep that
original atmosphere of the
Station Inn going,” said Andy
Reiss, a renowned studio musician and an electric guitarist with
the Time Jumpers. “We want it
to be a balance between tight
and loose, but our obligation is
always to the quality our group
of virtuosos is capable of.”
One of the ways Reiss and the
group strives to deliver on that
promise is through their lack of
a set list, or even a chart of songs
they’ll play at each performance.
See JUMPERS, Page A4
Symphony

Elegance and
control
Tom Di Nardo
reviews Tuesday’s
CSO performance
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Briefly
news from around the grounds
Piano Competition winner recital
The winner of the 18th Chautauqua Piano Competition
will be featured in a recital at 4 p.m. today in Fletcher Music Hall. Proceeds from the event benefit the Chautauqua
Women’s Club Scholarship Fund.
Volunteers sought to host National Geographic map
The Department of Education seeks volunteers to host a
National Geographic Giant Traveling Map of South America. The map will be on display over the next two weeks
from 12 to 2 p.m. and 4 to 6 p.m. each day in Bestor Plaza,
weather permitting. Volunteers invite others to take off
their shoes and explore the continent. Call Lori Franklin or
Mary Holl at 716-357-6310 to volunteer for specific shifts.
Bird, Tree & Garden Club Nature Walk
Meet naturalist Jack Gulvin at 9 a.m. today behind
Smith Wilkes Hall for a Nature Walk.
‘The May Queen’ Friday and Saturday specials
Save $5 off your ticket to The May Queen this Friday or
Saturday. Coupons are available at the Visitors Center, the
Main Gate Welcome Center, the Athenaeum Hotel and in
the brochure holders outside Bratton Theater. Coupons are
valid for the 4 p.m. Friday and 2:15 p.m. Saturday shows.
Violin Master Class
At 2 p.m. today in McKnight Hall, world-renowned violinist and School of Music faculty member Jacques Israelievitch will instruct a violin master class.
Women Seeking Serenity
A Women Seeking Serenity 12th Step Meeting will be
held at 12:30 p.m. today in the Hurlbut Church parlor.
Non-perishable food drive
Chautauquans can dispose of sealed, non-perishable
foods — such as boxed and canned items — in the goldpapered cartons on the floor inside the north entrance
of the post office. Mayville Food Pantry makes the food
available to needy families in Chautauqua Lake Central
School District. For more information, contact Lou Wineman at 716-357-5015.
CPOA Walkabout
The Chautauqua Property Owners Association’s weekly informational street light walkabout will meet at 9:30
p.m. on Sunday evening outside the Colonnade. Chautauquans will learn about street lighting issues and the
options available to resolve them. Attendees will be able
to see for themselves the differences between the CPOA
demo light and some of the Chautauqua street lights in the
area surrounding Bestor Plaza.
Play Discussion Forum
Friends of Chautauqua Theater is sponsoring an indepth discussion of The May Queen from 12:45 to 2 p.m.
on Sunday in Room 201B in the Hultquist Center. The discussion will be led by Barbara Jacob and Susan Laubach. It
is free and open to the public.
Poets on the Porch, Prose on the Porch
The Chautauqua Literary Arts Friends sponsors informal group critiques of poetry and prose from 1 to 1:40 p.m.,
immediately after the Tuesday and Friday Brown Bag lectures, by the authors of the week on the porch of the Literary Arts Center at Alumni Hall. Poets should bring 10 copies of no more than two pages of their poetry on Tuesday;
prose writers should bring 10 copies of no more than 500
words of their writing on Friday. Discussions will be led
by a published writer.
CLSC
The CLSC Class of 2006 will meet at 1 p.m. on Friday in
the Garden Room of the Literary Arts Center at Alumni
Hall for a chat on the week’s books and topics. Please come
to discuss this week’s topic in an informal, lively dialogue.
The CLSC Class of 1994 will have a table at the Annual
Alumni Association Gala on Aug. 6. Get your tickets at
the Literary Arts Center at Alumni Hall and come celebrate our 20th year.
Chautauqua Opera Guild News
There will an Operalogue for the opera The Ballad of
Baby Doe at 5 p.m. today in Norton Hall. Come learn about
the interesting history behind the opera. Then be sure to
come to the opera at Norton Hall at 7:30 p.m.
CLSC Alumni Association Science Group
The leadership of the Science Group will discuss “The
Future of Science at Chautauqua” from 9:15 to 10:15 a.m.
on Friday in the Hall of Christ.
Piano Master Class
At 11 a.m. today in the Sherwood-Marsh Studios,
world-renowned pianist Angela Cheng will be instructing a piano master class.
Chautauqua Women’s Club news
CWC presents Ontario Wine Tasting and Lecture at
4:30 p.m. Saturday on the Women’s Club house front lawn.
Tented seating. Don’t miss this opportunity to hear Len
Pennachetti, co-founder of Cave Springs Cellars. Members: $50. Non-members: $65. Tickets purchased in advance at the house, 716-357-4961.
CWC Flea Boutique, located behind the Colonnade, is
now open from noon to 2 p.m. Wednesdays, Fridays and
Sundays. You’ll find a variety of household goods, clothing for men and women, jewelry, purses and shoes, toys,
games and books, plus much more at bargain prices.
The Women’s Club invites members to a friendly game
of Mah Jongg at 2 p.m. today the Women’s Club house.
Bring your National Mah Jongg Card, which can be purchased at the bookstore. Sets will be provided. Memberships available at the door.

BRIAN SMITH | Daily file photo

School of Art faculty member Stanley Lewis works on his oil painting on North Lake Drive by University Beach last July.

Landscape painter Lewis to discuss
Italian Renaissance inspiration
Karly Buntich
Staff Writer

Landscape painter Stanley Lewis continues to stumble onto inspiration in odd
places — like the figurative
paintings of Italian Renaissance painter Giotto Di Bondone.
In his 26th summer as a
visiting artist and lecturer,
Lewis will discuss the work
of Giotto in his lecture at 7
p.m. today in the Hultquist
Center.
He plans to show a few
landscape paintings he has
made, but then will focus
on the Renaissance painter’s
body of work.
“Giotto is considered one
of the all-time greats along
with Rembrandt and Cé-

» on the grounds

Area
Information
Information about nearby
attractions outside the
Chautauqua Institution
grounds is available at
the Main Gate Welcome
Center and Colonnade
lobby. The Chautauqua
County Visitors’ Bureau
is located at the Main
Gate Welcome Center
(www.tourchautauqua.
com or 716-357-4569 or
1-800-242-4569).

zanne and Titian,” Lewis
said.
Giotto was a revolutionary who changed the style
of painting the same way
Charlie Parker changed jazz,
according to Lewis.
“He was the first painter
who made his figures more
life-like rather than more
stylized like they had been
in the 1200s,” he said.
Lewis said he goes to
museums and draws but he
never has any plans to draw
a certain painting — he just
draws what attracts him.
“If I go to a museum I always draw,” he said. “So I
went in for a couple hours
to the Met, and I drew from
a Giotto. I came back and I
started to get some ideas.”
The artist said he consid-

ers his life as a painter in two
parts: one part is the landscapes he paints and the other is learning about painting,
which he does through his
museum drawing sessions.
Lewis said Giotto’s paintings brought “nature back”
into the highly regimented
style of the time.
To further explore this,
the artist will discuss some
of Giotto’s Nativity scenes
because he is interested in
the space and structure of
those paintings.
“It has big, decorative
rhythms and very flat expressive spaces,” he said. “I
mean, they’re fantastic.”
Another aspect of the
paintings that intrigues
Lewis is the ambiguity of the
gestures and objects being

depicted.
“I’m interested in how the
objects in the painting are
actually conveying two or
more meanings at once,” he
said. “So there’s an ambiguous meaning to the gestures
and I’m interested in finding out what the alternative
interpretation of the painting is.”
As a landscape painter,
Lewis said he remains unsure why these figurative
paintings continue to interest and intrigue him.
“That’s another thing that
doesn’t make any sense, I’m
always drawn to these figures and figure paintings,”
he said. “So I’m a conflicted
person.”

Pops discusses American Gypsies at Men’s Club
The Chautauqua Men's
Club speaker series at 9
a.m. Friday at the Methodist House will feature Jerry
Pops on American Gypsies.
The presentation is open
to all men and women without an admission fee.
Gypsies (often called the
Roma) are America's largest hidden minority group,
numbering somewhere between 250,000 and a million
members.
They may best be described as a multi-ethnic
race with a history of roughly 1,000 years since they
became a semi-nomadic
people. Their ways are very
strange to non-Gypsies, and
they generally share a common language, a common
set of religious beliefs, and
a distinct aversion to nonGypsies in all lands in which

they have resided.
Although the days of caravan wagons is past, they are
yet highly mobile, extremely
superstitious, guided by
their own laws and communal authority structures,
and colorful in behavior and
dress.
Pops’ talk will focus on
the facts of gypsy culture
and history, dispelling some
of the myths relating to
them, and exploring their
obscure and often intentionally misleading ways.
Although the range of
gypsy life is covered, emphasis will be placed upon
the gypsy experience in
America.
Pops received his law and
doctoral degrees at the University of California, Berkeley, and Syracuse University,
respectively, before a long

teaching career at West Virginia University chiefly for
master study. He was also
a Fulbright Scholar in 1993
and 2001.
He has written three
books and been active in the
Special Studies program for
seven years. He has spoken
at the Hall of Philosophy
and the Men’s Club in the
last 10 years, both involving
George Marshall.
The Men’s Club meets at 9
a.m. Fridays at the Methodist House, across from the
Amphitheater. All are invited for coffee on the porch
prior to the talk.
The club has openings for
a number of speakers next
season.
Recommendations can be
sent to Clem Reiss, creiss58@
gmail.com.
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Three historical forces shape Silicon Valley

W

hat made Silicon Valley happen? As a historian
of the region, I am often asked this question,
and I thought I would use this space to begin
to answer it.
The birth of Silicon Valley was the result of a confluence
of three historical forces: technical, cultural and financial.
On the technical side, in some sense the Valley got lucky.
One of the inventors of the transistor, William Shockley,
moved back to Palo Alto, where he had spent some of his
childhood, in 1955. Shockley was the vector by which the
transistor made its way to the stretch of San Francisco Peninsula today known as Silicon Valley. Shockley was also a
brilliant physicist — he would share the Nobel Prize in 1956
— an outstanding teacher and a terrible entrepreneur and
boss. All three of these characteristics would prove key to
Silicon Valley’s future.
Because he was a brilliant scientist and inventor, Shockley
was able to recruit some of the brightest young researchers
in the country — Shockley called them “hot minds” — to
come to work for him in a part of Northern California that
was still transitioning from agriculture to industry. Because
he was an outstanding teacher, Shockley got these young
scientists, all but one of whom had never built transistors, to
the point that they not only understood the tiny devices but
began innovating in the field of semiconductor electronics
on their own.
And because Shockley was a terrible boss — the sort of
boss who posts people’s salaries and subjects his employees to lie-detector tests — many who came to work for him
could not wait to get away and work for someone else.
That someone else, it turned out, would be themselves.
The move by eight of Shockley’s employees to launch their
own rival operation marked the first significant modern
startup company in Silicon Valley.
Equally important for the Valley’s future was the technology that Shockley taught his employees to build: the transistor. At the risk of sounding overly simplistic or deterministic, I would suggest that the transistor be thought of as the
grain of sand at the core of the Silicon Valley pearl. Nearly
everything that we associate with the modern technology
revolution and Silicon Valley can be traced back to the tiny,
tiny transistor.
The next layer of the pearl appeared when people strung
together transistors, along with different discrete electronic
components like resistors and capacitors, to make an entire electronic circuit on a single slice of silicon. This new

From Today’s Lecturer
Guest Column by LESLIE BERLIN

device was called a microchip. Then someone came up with
a specialized microchip that could be programmed: the microprocessor. The first pocket calculators were built around
these microprocessors. Then someone figured out that it was
possible to combine a microprocessor with other components — that was a personal computer. People went on to
write code for those computers to serve as operating systems and software on top of those systems. At some point,
people began connecting these computers to each other:
networking. Then people realized it should be possible to
“virtualize” these computers and store their contents offsite
in a “cloud,” and it was also possible to search across the information stored in multiple computers. Then the networked
computer was shrunk — keeping the key components of
screen, keyboard and pointing device (today a finger) — to
build tablets and palm-sized machines called smartphones.
Then people began writing apps for those mobile devices …
You get the picture.
These changes, I should add, all kept pace to the metronomic tick-tock of Moore’s Law.
Many of these developments happened in places other
than Silicon Valley, but an enormous concentration of innovations came from that slender stretch of peninsula. Why?
Because the skills learned to build and commercialize one
layer of the pearl underpinned and supported the development of the next layer.
The transistor, a technology with such latent potential for
development, also offers a key answer — not the only answer, but an essential one — to a question that no one ever
asks me but that I think about quite a bit: Why has Silicon
Valley lasted so long and been able to reinvent itself from
one generation of technology to another? At first glance, the
Silicon Valley of the 1970s, best known for building micro-

chips, is hard to connect to the one best known today for
social networking and Internet search — but peel back the
layers and there is the transistor sitting quietly at the center
of it all.
This brings us to the second force behind the birth of
Silicon Valley: culture. Shockley, the transistor and the scientists Shockley recruited arrived at a time when the valley
was still largely agricultural, renowned for its stone fruit orchards. But the industry that was in the area had a distinctly
high-tech (or as they would have said then, “space age”)
focus. The largest employer was Lockheed. IBM was about
to open a small research facility. Hewlett-Packard, one of the
few homegrown tech companies in Silicon Valley before the
1950s, was more than a decade old. Stanford, meanwhile,
was actively trying to build up its physics and engineering
departments to create what Provost Frederick Terman called
“a community of technical scholars” in which the links between industry and academia were fluid. All of this meant
that as the new transistor-cum-microchip companies began
to grow, the little bit of business infrastructure that existed
was well suited. Technically, knowledgeable engineers were
already there. A skilled labor force was available. And there
were opportunities to build a business environment around
the needs of new companies coming up. This cultural component was essential for the birth of Silicon Valley because
it established what became a self-perpetuating cycle: everything from zoning laws to community course offerings was
developed to support a tech-based business infrastructure.
The third key component — along with the right technology seed falling into a particularly rich and receptive cultural
soil — was money. Again, timing was crucial. Silicon Valley
was kick-started by federal dollars. Whether it was the Department of Defense buying 100 percent of the earliest microchips,
Hewlett-Packard and Lockheed selling products to military
customers, or federal research money pouring into Stanford,
Silicon Valley was the beneficiary of Cold War fears that translated to the Department of Defense being willing to spend almost anything on advanced electronics and electronic systems.
The government, in effect, served as the Valley’s first
venture capitalist.
Leslie Berlin has been studying the history of innovation in Silicon Valley for nearly two decades. She is project historian for the
Silicon Valley Archives at Stanford University and author of The
Man Behind the Microchip: Robert Noyce and the Invention
of Silicon Valley.

Napoli to discuss importance of insignificant details
Ryan Pait
Staff Writer

Author Donna Jo Napoli is
well on her way to 100. Books,
that is.
Early on in her career, she
said she felt like she would go
to her grave with “a hundred
unpublished manuscripts.”
But now, at age 66, Napoli has
written 77 books for young
readers.
“My problem is whether I
can live long enough to write
all the stories I want to write,”
Napoli said.
Napoli’s extensive works
are filled with large themes
and small details, but Napoli
said it is those small details

Napoli said. “You
that matter most.
can get involved
Napoli will exin life and death
plore the importance
issues — the sort
of those miniscule
of thing you repieces of informamember on your
tion with her Brown
deathbed. But, in
Bag lecture, called
fact, the little tiny
“The Significance of
things of daily life
the Insignificant,” at
add up. And they
12:15 p.m. today on NAPOLLI
can be largely
the front porch of the
Literary Arts Center at Alum- responsible for your overall
sense of satisfaction in life.”
ni Hall.
Napoli gave a domestic exNapoli said these small details, which some might view ample.
“When people get dias insignificant, sometimes
have the most meaning for vorced, they complain about
things like, ‘Well, I mean, he
readers.
“Sometimes when you would slam the freezer door.
write for others, you can get He knew it didn’t latch well,
very involved in huge issues,” so when I went to get my ice

» on the grounds

cream, it was always ruined,’”
Napoli said. “And they talk
about these itty-bitty, obnoxious things, but what they’re
really saying is, ‘On a daily
basis, I didn’t feel loved.’ ”
Herman Melville might
have written about mighty
themes, but for Napoli, the
minutiae matters most.
“It is the daily basis things
that make your story, as a
writer, resonate with your
reader,” Napoli said. “Your
reader may not be able to
identify with whatever particular large problem your
character has, but your reader is going to look for the
details that ring true to their
experience. And those things

» on the grounds

Youth Registration

Scanning at the Amphitheater

Sundays: Register in person in the Colonnade lobby from noon
to 3 p.m. Please note there is no on-site registration at Boys’
and Girls’ Club or Children’s School on Saturdays or Sundays.

Gate passes and single tickets are scanned at the
Amphitheater for morning worship, morning lectures and
evening performances.

Monday–Friday: Register in person, on-site, at Boys’ and Girls’
Club or Children’s School/Group One during regular program
hours, beginning at 8:30 a.m. Mondays, or by telephone:
Children’s School/Group One 716-357-6278
	Boys’ and Girls’ Club 716-357-6295

— they make your story matter.”
Napoli hopes that her
Brown Bag will get a flow of
ideas going between her and
her audience so they both can
learn from the experience.
“I hope that I will find new
things to help me to understand how people live their
daily lives,” Napoli said.
“One thing about Chautauqua is that people seem to be
ready to let themselves float
in new waters. They’re willing to take the time to just bob
along and see what washes
over them. And I love that
about the place. I’m hoping
that whatever I do manage to
say to people will lead us into

a discussion that gives us all
insights into what matters to
us on a daily basis – the value
of the quotidians.”
Napoli hopes her Brown
Bag will help people open
their eyes to those quotidians. Even if audience members are not writers, she
said,paying attention to these
small details is key in illuminating their lives.
“Attention to detail; attention to what makes them
happy or sad or scared,” Napoli said. “Once you’ve recognized something, it can help
you to decide whether or not
you want to address it, to decide whether or not you want
to caress it and encourage it.”
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BERLIN
from page A1

“God bless the pack rat,”
she said. “They keep these
things over time, things that
were written and would
generally be discarded. Our
archives serve as a time machine; a way to examine the
thoughts and mistakes of remarkable innovators.”
Berlin works as project
historian of the Silicon Valley
Archives and will be speaking at 10:45 a.m. today in the
Amphitheater about how the
history of Silicon Valley fits
into the broader scheme of
the American West.
“People in the area talk in

classic, Western metaphors
such as ‘pioneering,’ ” Berlin said. “However, Silicon
Valley does so in ways that
people on the outside don’t
really think about.”
The aura around Silicon
Valley took off with the tech
boom of the 1990s and early
2000s, which spawned nowubiquitous items such as
portable music devices, laptops and groundbreaking
software packages.
Today, the outside focus,
especially in the media, revolves around less-tangible
entities including Facebook,
Google and Uber — a car
service valued at around $11
billion.

People in the area talk in classic, Western
metaphors such as ‘pioneering.’ However,
Silicon Valley does so in ways that people on
the outside don’t really think about it.”
—LESLIE BERLIN

Berlin argues that regardless of whether Silicon Valley
is rooted to the ground or in
the ground, its ethos always
comes back to Noyce and the
beginnings of personal technology.

“Silicon Valley is built on
successive generations of
innovation spawned by the
semiconductor,” said Berlin,
who is currently working on
a book about the area during the 1970s. “The first big

Before he turned 4, Hubbard was riding horses. He
was also an Eagle Scout by
age 13, Stanard said. In adWeek Five’s Interfaith dition, Hubbard befriended
Lecture theme is “The a Blackfoot Confederacy
American West: Religious (Niitsitapi) medicine man
Evolution and Innovations.” named Old Tan, and when
Although
Scientology he was 6 years old, Hubbard
has some key differences was made a blood brother
from other Western reliand was adopted into the
gions, the religion was inBlackfoot tribe.
fluenced by Hubbard’s life
“He really got that culas an adventurer and travtural and race sensieler throughout the
tivity and realizing
American West. He
that we’re not differwas born in Nebrasent very early on,”
ka in 1911 and soon
Stanard said.
after moved to MonIn the 1930s,
tana.
Hubbard
wrote acAt that time in the
tion stories where
West, children grew
American Indians
up very quickly, Stawere the heroes, not
nard said; with free- stanard
the villains, Stanard
dom came personal
added — a viewresponsibility to take care
of both one’s self and one’s point distinctly different
neighbors, an idea central to from that of his contemporaries.
Scientology.
After spending nearly a
“It’s more of an Eastern
year
in a hospital recuperattradition than a Western tradition as far as being a lot of ing from World War II and
study and application, and studying prisoners of war,
not just going to church on the in addition to experimentweekend but going a lot dur- ing with counseling mental
ing the week, doing study,” patients, Hubbard develStanard said. “It’s very much oped Western engineering
a part of your life.”
viewpoints and scientific

shift came during the ’70s
when the Valley moved from
selling product ‘gearhead to
gearhead’ and started looking at the consumer market.
That’s when you see companies like Apple and Atari really taking off.”
As far as how Silicon Valley — a distinctly modern
subject — fits into the idea
of westward expansion and
America’s evolution, Berlin’s
view is that the perceptions
and realities of the Western
ideal also shape her area of
expertise.
“What are the threats and
opportunities facing Silicon
Valley?” she said. “It used
to be that you had to raise

methodology. These views
influenced the tenets of
the Church of Scientology,
which Hubbard founded in
the mid-1950s, Stanard said.
“He really wanted to test
different races, different cultures, and see, ‘Do people
react differently?’ ” Stanard
said. “And his bottom line
after that extensive research
with many different cultures was no. Man is man.
Man is the same.”
In addition to examining
the West’s role in the development of Scientology, Sta-

nard will explain, in detail,
what Scientology is.
Core beliefs of Scientology include that man is a
spirit with life forces and
drives, and that all people
are part of the same human
family, so man’s survival
depends on the survival of
each other, Stanard said.
“They’ve heard of Tom
Cruise or John Travolta or
something, but they really
don’t know what Scientology is,” she said.
The “Wild West” ethos
of personal freedom deeply
influenced Scientology, Stanard said, a religion rooted
in individualism and the
removal of barriers to reach
one’s truest self. Hubbard
also applied the MacGyveresque, make-it-work mentality of the West to the
mind through Scientology
— the idea that people can
change, get better and improve their IQ, Stanard said.
“Probably the most core
important belief in Scientology is freedom — personal
freedom,” she said. “Being
able to be yourself. Being
able to make your own decisions. Being free to decide
for yourself.”

None of the members want
the Time Jumpers to ever fully wade into the commercial
market. Reiss said the best
they’ll ever get to that end is
a sort of “cult popularity.”
“We don’t think in terms
of marketing or sellability,”
he said. “That’s the whole
point of the band in the first
place. We just want to be
able to do what we ourselves
want, sometimes.”
In a lot of situations, a
band would be thrilled to
have Gill, a 20-time Grammy winner and member of
the Country Music Hall of
Fame, fronting the band on
billboards, merchandise and
album covers.
Not so fast when it comes

to this star-studded pick up
band, Reiss said.
“Nobody gets more credit
here than anyone else,” he
said. “Vince doesn’t want his
name up there like it’s ‘Vince
Gill and some other guys.’”
It’s that combination of
ridiculous talent and abject
humility that provides the
fuel for the Time Jumpers to
succeed and why fans flock
to see them play.
Reiss conceded that yes,
some may be there to see
Gill, Sears or another of their
favorite country stars, but
they couldn’t care less.
“When you come see us
play,” he said, “you’ll be able
to see just how much we love
playing together.”

STANARD

» on the grounds

from page A1

bicycle safety rules
1. Bikes must be maintained in a safe operation condition and
		shall have adequate brakes, a bell or other signaling 		
		device, a rear reflector and a headlight. Operators under 14
		years of age must wear a New York state-required helmet.
2. Bikes are not to be ridden on brick walks or other paths
		reserved for pedestrian use.
3. Bikes must be operated at a speed that is reasonable and
		prudent and in no instance at more than 12 mph.
4. Bicyclists shall always give the right of way to pedestrians.
5. In accord with New York state law, bicyclists shall observe
		all traffic signs and signals (for example, stop signs,
		one-way streets)

Parents must ensure
that their children ride
responsibly by enforcing the
rules and by setting a good
example.
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JUMPERS
from page A1

Rather, they’ll start with a
song or two — sometimes a
bit of 1930s swing music, according to Reiss — and just
move into a show that resembles one of their early jam
sessions from 16 years prior.
Audiences shouldn’t be

fooled by the looser format,
though, as the band packs
some serious musical chops.
Just last month, they were
featured on country superstar
Miranda Lambert’s track “All
That’s Left.”
“She called us so we could
just be us,” Reiss said. “You’re
looking for us when you do
that — not just another ‘studio sausage,’ as it were.”

money to build the infrastructure necessary to start
a business. Now all you need
is a computer. It costs almost
nothing to start and have a
company.”
She does concede that
with the mainstream adoption of cloud-computing and
changes in production both
in ease and size of product,
it’s possible that Silicon Valley as a physical, geographical location may soon go the
way of the Apple II.
But Berlin doesn’t try to
predict much of where Silicon Valley and the technology world go from here.
“I’m a historian, not a futurist,” she said.

Probably the most
core important
belief in Scientology is
freedom — personal
freedom. Being able
to be yourself. Being
able to make your own
decisions. Being free
to decide for yourself.
—SYLVIA STANARD
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opera

Synopsis of
The ballad of baby doe
Place: The stage of the Tabor Grand Opera House, Denver
Time: 1899 and the years past
ACT I
Scene I: Outside the Tabor Opera House, Leadville, Colorado.
November 29, 1879
Tabor and his cronies celebrate the opening of his new “opry
house” with the girls from the saloon next door, much to his wife
Augusta’s disapproval. Baby Doe arrives from Central City.
Scene 2: In front of the Clarendon Hotel, later that same night
Although 30 years her senior, Horace soon finds himself drawn to
the vulnerable Baby Doe, 20 years old, recently divorced and alone
in a strange town.
Scene 3: The Tabor home in Denver, several months later
Augusta discovers Horace’s liaison with Baby Doe and confronts
him with the evidence.
Scene 4: The lobby of the Clarendon Hotel, shortly after

MATT BURKHARTT | Staff Photographer

Members of the Chautauqua opera company perform in the dress rehearsal of the Ballad of Baby Doe at Norton Hall Wednesday.

BABY DOE
from page A1

Carrico noted that, although Ghosts of Versailles
had spotlighted her as Marie Antoinette, “it’s the first
time [she’s] not been steely
and brassy,” as a singer. With
many more arias this time
around, she said she has to
“use [her] voice in a different
way.”
But Carrico seems apt for
Doe. At 25, identifying with
a young, gentle-eyed Colorado girl is a little easier than
relating to an 18th-century
French monarch. But she
said it’s the notion of Horace
Tabor abandoning his wife,
Augusta, for the new girl on
the block that the majority
of her audience can comprehend.
“Every woman can identify with being replaced by
a younger, hotter — thing,”
she said. “And also going
from rags to riches to rags.”
Although Baby Doe tore
Tabor away from his wife,
Carrico said that she’s not
expecting any reactions an
audience might give to a B.F.
Pinkerton. Even as the “Silver Queen,” Carrico said,
Doe isn’t exactly the common gold-digger — or “silver-digger,” for that matter.
She was compelled by true
love.
When Tabor struck it big
in Leadville as the “Silver
King,” his wife changed
minimally. A bonanza at
the Matchless Mine could
not compel Augusta Tabor
to don decent makeup, wear
lavish jewelry and live extravagantly. Tabor, loving
the rich life, simply needed
someone to match his newfound joy.
Mezzo Leann Sandel-Pantaleo, who plays Augusta,
said she understands Baby
Doe’s actions, especially
after playing “a lot of Carmens” throughout her career. Although she has experience with a lot of “witches
and bitches” on stage, Sandel-Pantaleo said she sym-

pathizes with Augusta’s stoicism and chaste behavior.
“She’s not a witch,” Sandel-Pantaleo said. “She knows
what it’s like to struggle. She
plays by the rules; she’s a
woman of principle — so, in
that sense, I have a difficult
time relating to her.”
Sandel-Pantaleo,
who’s
been married for 16 years,
appreciates keeping her
“mother” and “performer”
selves separate. But exploring her first “older woman
role,” she said, allows her to
explore new depths of voice
and a new sense of conduct,
especially with a woman
whose body and emotions
are both “corseted.” She said
it’s what makes the character
of Augusta challenging.
“It’s sort of harder not to
be a young girl,” she said. “I
can’t imagine what it would
be like to be left like that.”
Other singers, like bassbaritone David Crawford,
can keep their distance from
their characters.
Crawford, who’s playing
William Jennings Bryan,
is performing for the first
time for the Opera Company
as a guest artist (he was an
Apprentice Artist in 2007).
Unlike Sandel-Pantaleo, he
doesn’t notice any significant
relation to his character, other than the fact that they’re
both the same age, 36.
His excitement stems
mainly from the Bryan’s historical presence and his rallying voice.
“It’s neat to play someone
that has this relationship to
Chautauqua,” he said. Bryan
was one of its most popular
lecturers in the early 1900s.
“Being a great orator leads
so much to opera,” Crawford
said. “Just like Tabor, he’s a
larger-than-life person.”
Once Tabor, played by
bass-baritone Mark Delavan,
skips Leadville for Washing-

ton, D.C., he’s a part of a nationwide consciousness. He’s
a big-shot mogul, high-class
Victorian, buying his trophy
wife Doe diamond jewelry,
bolts of exquisite cloth, and
a $75,000 wedding gown
($2 million in today’s currency) that made Doe “the
best-dressed woman in the
West.” From Colorado miner
to temporary statesman, Tabor’s vibrant life shouldn’t
be that difficult, it seems, for
Delavan to pull off.
From Tales of Hoffmann to
Falstaff, Delavan has had his
share of big roles — “Silver
King” Tabor appearing now
to be his biggest. Delavan
said he owes his compelling character not to rote and
practice but to his own natural-born self.
“That’s what I do. I do big,
larger-than-life people,” he
said. “I bring kind of a large
personality to it. And I can
sort of assert myself on stage.
I can act like a conceited jerk;
it’s not that hard. I spent a
lot of time in groups trying
to get my mighty ego under
control and embrace humility as a way of life. So acting
arrogant is just a memory —
it’s just remembering.”
Looking back on the
Lesenger-Delavan collaboration’s first Baby Doe in 1996,
Delavan recalls another self,
a different means for performing the role of Tabor.
His father’s sudden death at
the end of 1995 compelled
him to propose to his thengirlfriend, right before he
moved to Chautauqua for
the summer season. In June
1996, while Delavan was rehearsing for the upcoming
Baby Doe, his wife decided
to suddenly break things off.
She had found someone else.
“It was literally on the
surface the whole time,” he
said. “But I thought to myself, ‘I could be mad, I could

be angry about it.’ But there
was nothing I could do.”
It was during a runthrough of “Warm as the Autumn Light” when Delavan
finally broke down. Tears
streamed from his eyes and
into his ears, and he chose
to sing through it. Other
than the sheer intensity of
Moore’s music, Delavan had
found a way to approach
his performance as Horace
Tabor to be more than just
summer work.
“It was so cathartic,” he
said. “It was a step toward
emotional healing for that
trauma.”
This time around, Delavan, now the same age as
his character, 56, is prepared
to tackle this season’s Ballad
of Baby Doe in a new light,
with a fresh mindset and a
whole-hearted sense of humor. Delavan’s experience
in 1996, he said, is simply a
prerequisite for the profession — especially for young
leading roles.
“If you can sit with the
love of your life in your arms
and not cry, you do not belong in opera,” Delavan said.
And in a recent runthrough of the final scene,
Delavan noticed that a
certain song had broken
through to co-star Carrico.
Delavan, equipped to communicate his nearly threedecade long career in opera,
knelt down in front of the
young artist and placed his
hand on her shoulder.
“Now,” he said, “you’re
ready to be Baby Doe.”

Baby Doe writes to her mother to tell of her decision to leave
Leadville rather than continue her friendship with a married man.
Augusta arrives to challenge her rival and is filled with disdain at
Baby’s idealization of Horace. Baby realizes that Horace is trapped
in a loveless marriage and resolves to stay near him.
Scene 5: Augusta’s parlor, Denver, 1882
Augusta’s closest friends bring her the news that Horace plans to
divorce her and marry Baby Doe.
Scene 6: A suite in the Willard Hotel, Washington, D.C., March 1, 1883
During his 30-day stay in Washington as interim senator from
Colorado, Horace marries Baby in high style. The dandies from
the State Department gossip, the bride’s family gushes and only
the wives of foreign diplomats attend since the proper Washington
wives are too outraged by the marriage. Mama McCourt, Baby
Doe’s mother, lets slip the fact that both bride and groom are
divorced. The priest who married them is outraged and storms
out. A complete scandal is prevented by the fortuitous arrival of the
President of the United States.
ACT II
Scene 1: The Windsor Hotel, Denver, 1893
Baby Doe is surprised when Augusta approaches her at the Governor’s Ball. She has come to warn Baby of the impending collapse
of the silver standard and the disastrous effect this will have on
Horace’s fortune. Horace is furious at Augusta’s interference. He
makes Baby Doe pledge that no matter what the future holds, she
will “always hang onto the Matchless Mine.”
Scene 2: A Men’s Club, Denver, 1895
Tabor’s fortune is on the verge of collapse. He is overextended and
mortgaged to the hilt. He appeals to his cronies for financial support, trying to convince them that presidential candidate William
Jennings Bryan and his “free silver” platform are the wave of the
future.
Scene 3: The Matchless Mine, Leadville, Summer 1896
Bryan addresses the enthralled voters of Leadville.
Scene 4: Augusta’s parlor, November 1896
Augusta hears of Bryan’s defeat in the election just as Mama McCourt arrives to ask for assistance. The election was the last blow
to Horace’s fortune. He and his family are penniless. But too much
has passed between Augusta and Horace. She cannot help him
now.
Scene 5: The stage of the Tabor Grand Opera House, Denver, 1899
The stage doorman does not recognize Horace, now weak and
ill. In his delirium, the past and the future blend together: the night
the Tabor Grand was dedicated and the commemorative watch he
received; his courting of Augusta Pierce, the boss’ daughter; the
saloon girls and his mining days; one daughter’s abandonment and
the other’s debasement. At the height of his torment, Baby Doe
appears to comfort her dying husband. She pledges her eternal
devotion.
On March 7, 1935, at the age of 81, Elizabeth Bonduel McCourt
“Baby” Doe Tabor was found dead in her cabin next to the Matchless Mine.
— Jay Lesenger, stage director
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MUSIC

Symphony Partners
queue up quintet
WILL RUBIN
Staff Writer

The Chautauqua Symphony Partners will be
hosting their second Brown
Bag lecture of the season at
12:15 p.m. today at Smith
Wilkes Hall.
While
the
previous
“Meet the Musicians”themed lecture featured an
outside expert, today’s will
be hosted by a brass quintet
made up of members of the
Chautauqua Symphony Orchestra.
Horn player Bill Bernatis
organized the group and
will be joined by Charles
Berginc and Leslie Lin on
trumpet, Fred Boyd on
tuba and Eric Lindblom on
trombone.
“Our goal is to give people an idea of what our life
is like outside of Chautauqua, as well as some focus
on our individual instruments,” Bernatis said. “It’s
fun for people to know
what we do. It adds a depth
of personality to the CSO
events.”
The quintet does have a
pair of pieces for use as ref-

erence and entertainment
this afternoon — “Canzona Bergamasca” by Samuel
Scheidt and “Sonata from
Die Bankelsangerlieder” by
a 17th-century composer
who remains anonymous
to this day.
Bernatis
emphasized
that there is “no great intrinsic intent” within the
musical program; the duo
is meant to provide a good
energy to the lecture and a
jumping-off point for questions.
“People might be interested in the historical progression of brass music, or
they could have a question
about how one or all of us
prepares for a difficult concert piece,” he said. “Even
if the questions are about
our life outside of music or
our favorite musicians, we
want and welcome that interaction.”
Longtime
Symphony
Partner Lenelle Morse has
said that if people enjoy
the programs, the best way
they can show their appreciation is by bringing a
newcomer to the next one.

MATT BURKHARTT | Staff Photographer

Music School Festival Orchestra Director Timothy Muffitt leads members of the Chautauqua Symphony Orchestra and some MSFO
students in rehearshal for Go West! Wednesday in the Amphitheater.

MSFO conductor prepares to ‘Go West’
ZAINAB KANDEH
Staff Writer

Baton blazing like Annie
Oakley’s guns, Music School
Festival Orchestra Director
Timothy Muffitt is ready to
head west.
On Saturday at 8:15 p.m.
in the Amphitheater, Muffitt
will conduct both the Chautauqua Symphony Orchestra
and five students from the
MSFO in this season’s interarts collaboration of Go West!
Muffitt said that he is excited to be a part of the magic
that is created when the arts
— visual arts, dance, voice
and orchestra — are intertwined.
“These are colleagues

that I’ve gotten know in
my 18 years here whose
work I’ve admired greatly.
Now we get to collaborate,”
Muffitt said.
“In the past, I’ve done
many collaborations with
dance, voice, opera and
theater, but it’s just really
a great sense to have us all
coming together. We’ve all
become friends over the
years, and I admire everyone’s work so much. This
is a uniquely Chautauquan
creation and event. It’s great
to be a part of that.”
With such a rich and diverse history woven into the
story of the West, Saturday’s
encompassing
repertoire
will reflect the many themes

associated with the region.
Antonín Dvořák’s Symphony
No. 9 from “The New World,”
Aaron Copland’s “Buckaroo
Holiday” and a selection
from Chautauqua favorite
Ricky Ian Gordon’s “Grapes
of Wrath” are just some of
the many pieces that will be
featured in Saturday’s collaboration that Muffitt said
can hold their own.
“Some of it is fun. Some
of it is funny. Some of it is
deeply powerful and moving,” Muffitt said.
“There is a lot of history,
great music, folk music and
classical concert music. It’s a
strong collection.”
While audiences have
grown accustomed to ex-

On Twitter: @chqdaily

pecting an excellent show
from each of the represented
groups, Muffitt said that,
while Saturday’s show may
be thrilling, audiences are in
for a real treat — especially
from Andrew Borba, the
program’s director.
“Part of the fun is that the
expectations will be sidestepped,” Muffitt said.
“Andrew has put together a creative, inspiring and
innovative show. It is very
much a fresh look at American westward expansion
and I think what people can
always expect are terrific
performances from the great
artists here at Chautauqua
and a remarkably creative
vision from Andrew.”

» on the grounds
Follow the 2014
Daily staff as
we document
our season in
photos on Instagram:
instagram.com/chqdaily
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lecture

BABBITT, LIST ROUND UP WESTERN APPROACH
TO CLIMATE CHANGE, ENERGY, IMMIGRATION
Allison Levitsky | Staff Writer

T

he American West is home to a
unique set of cultural identities and
attitudes that have, over the course
of its relatively brief history as part of
the United States, shaped its politics, including
responses to crises like global warming.
Two former governors of
Western states, Robert List,
R-Nevada, and Bruce Babbitt, D-Arizona, who later
served as secretary of the
interior under President
Bill Clinton, discussed politics in the American West
with Washington Post White
House reporter Juliet Eilperin at 10:45 a.m. on Thursday in the Amphitheater.
Both List and Babbitt
grew up in cattle ranching
families in the states that
they eventually governed,
and this background of
working the land left them
both with an affinity for the
Western landscape and insight into the outcomes of
Wild West-era policies and
development.
Babbitt now serves on
the board of directors for
the Amazon Conservation
Association, doing work
that, he said, is deeply informed by the experience of
the American West.
“As I go about my work
across [the Amazon] Basin,
up and down rivers and in
national legislatures and in
the various development
banks, I am continually
looking back to the moving
frontier in the American
West and seeing all kinds
of similar problems,” he
said, citing deforestation,
potential elimination of indigenous tribes and gold
mining as examples.
Grazing rights is one issue that still provokes controversy in the American
West. Cliven Bundy, the
Nevada cattle rancher who
has refused to pay grazing
fees for more than 20 years
and recently organized a
civilian militia to stave off
federal intervention, is one
holdout of the Sagebrush
Rebellion, a 40-year-old
political movement in support of local and state control of Western land. The
federal government owns
86 percent of Nevada, Babbitt said, and 40 percent of
Arizona.
Dismissing Bundy as
a rogue “outlaw,” List described the standoff as “a microcosm of the conflicts that
we continue to have in the
West” between those who

see the federal government
as “an absentee landlord that
doesn’t care about them”
and a federal government
responsible for representing
the general public and managing land for recreation,
mining and commercial use,
in addition to grazing.
Babbitt agreed.
“I think there’s a fundamental dispute and debate
going on in the West that
sometimes is a little difficult for residents of the
rest of the country to really
comprehend,” he said.
But he comes to a different conclusion than do the
Cliven Bundys of the region.
“It is public land,” he
said. “It is owned by all of
us. You, and me, and the
residents of every state.
And, although I will be met
by lynch mobs in most parts
of the West for saying what
I’m now going to say to you,
I believe that on the average, over time, the federal
government has been a better, more solid and thoughtful steward of the public
lands than the states.”
List agreed.
“The states, in most instances, have never managed or been responsible for
a wide array of acreage. They
don’t have the infrastructure
to do it,” he said, adding
that most cattle ranchers are
not Cliven Bundy. “The vast
majority of the ranch owners are responsible, decent
people who pay their taxes,
pay their grazing fees, love
the land.”
The federal government
wields a great deal of influence over energy production and environmental
conservation via legislation
such as the Antiquities Act,
which allows the president
to set aside public land
as national monuments.
Since 2009, Eilperin said,
the federal government has
leased 7.7 million acres of
federal land, and protected
3.4 million acres. In President Barack Obama’s second term, a time in which,
she noted, presidents often
become more open to politically risky moves regarding the environment,
the Obama administration

matt burkhartt | Staff Photographery

Robert List, former governor of Nevada, and Bruce Babbitt, former governor of Arizona and 47th U.S secretary of the interior, speak
about the climate and environment in relation to the American West during their morning lecture moderated by The Washington Post’s
Juliet Eilperin in the Amphitheater Thursday.

has leased only 1.6 million
acres and protected 785,000.
Babbitt, a conservationist, supports a balance between these two figures.
List also recommended a
balance, but, as the U.S.
emerges as the world’s largest natural gas producer
and is on track to be the
world’s largest oil producer,
stressed that the arbitrary
conservation of productive
land is “something that I
don’t think anybody would
want to see.”
The West, Eilperin said,
is “really on the forefront
of the energy frontier,” citing the controversial Yucca
Mountain nuclear waste repository and carbon limits
as enacted by the Environmental Protection Agency
as potential boosts to energy concerns.
List favors nuclear energy as a long-term solution,
citing that it currently provides 20 percent of the energy in the U.S.
“It’s inexpensive, it’s safe,
it’s readily available,” he
said. “There are no greenhouse gases, no emissions,
no pollution. And the supply
of the fundamental uranium
that’s needed in the world
is quite generous.” He also
cited natural gas as a “bridge
fuel” and commended Nevada for its renewable energy development.
Both solar and wind power are also important energy
sources, he said, noting that
solar power is simpler and
less expensive to develop.
Transmission poses a problem to the West, he said, for
in many places in states like
Nevada, there are no transmission lines.

Babbitt concurred that
“there isn’t a silver bullet,”
and said that the U.S. must
transition away from fossil
fuels, but warned not to bet
on any energy source, favoring Obama’s phrase “all of
the above.” He agreed with
List that, during the transition to clean energy, the U.S.
does need to extract natural
gas from public lands. He
then proceeded to criticize
the Bureau of Land Management’s poor extraction and
placement of wells.
The West, and especially
the Southwest, has begun
to see the impacts of climate change in the form of
drought, Eilperin said.
List agreed, lamenting
the lack of water across
the West and warning that
such situations affect the
whole country in a “trickle-up” effect. His brother,
a farmer in Lovelock, Nevada, has experienced this
firsthand by not receiving
an allocation of water from
the Humboldt River and
having to pay more for his
cattle’s alfalfa. Products
like milk will cost more as a
result of this, List said.
Drought is a problem
that people in the West can
address by changing their
use, Babbitt said. Across
the West, 80 percent of the
water is used for irrigated
agriculture. Fifty percent
of urban water consumption in the West is due to
watering lawns and other
outdoor use. The urban side
of the equation has a ways
to go, he said.
The West, Eilperin said,
is one of the few parts of the
country where presidential
campaigns still have to

fight for the vote, calling
many of the states “purple”
to the rest of the country’s
clear-cut red and blue.
Babbitt attributed this
to the history of the West,
where there has never been
much government involvement — particularly in the
Gold Rush era when the
culture was highly individualistic. Westerners “aren’t
impressed” with government, he said, and they
“don’t get excited” by collective action.
List agreed. In the
sparsely populated Western
states, he said, almost every
resident has met the governor and senators, leading
to increased accountability
and focus on the individual, rather than the party.
The child migrant crisis
in the last few years, Eilperin said, has been a major issue in Western border
states. Sixteen thousand
unaccompanied, undocumented minors crossed the
border in 2011, a number
that has risen each year to a
projected 90,000 in 2014.
The fracture in national
opinion about how to address the issue reflects the
polarization in the rest of
the country, List said.
Babbitt agreed, and said
that the immigration issue
illustrates the “dysfunctionality of American politics,”
calling it a “total failure of
leadership” on the part of
the Obama administration.
He proposed a pathway to
citizenship for the 10 million undocumented immigrants currently in the U.S.,
as well as increased border
control, condemning the
tendency of many Americans to support one measure, but not the other.
In true nonpartisan fashion, he said that “there’s just
so much logic in putting the
two together. We’ve just got
to get there to prevent the
human tragedies on both
sides of the equation.”

Editor’s note: This Q&A has
been edited for clarity and length.

Q:

What do each of you
think about the Keystone pipeline? Should it
built, and if so, when? And if
not, why?

A:

List: I favor building the
pipeline. I am concerned,
I will say, about the ultimate
destination of the fuel when it
reaches a port and is exported
to Asia or elsewhere, there’s far
less reason to build it, frankly.
But I think that it can be safely
done, I think it can be done
within environmental standards, and will help generally
produce oil that is utilized and
helps with the overall world
price per barrel.
Babbitt: The Keystone pipeline,
for reasons that I don’t fully understand, became the environmental issue of this particular
cycle. There’s less at stake than
meets the eye. First of all, there
are already thousands of miles
of fossil fuel pipeline running
up through the Midwest across
most of this area. Secondly, if it
is not exported via the Keystone
pipeline, it will be exported
either out of British Columbia
to the Pacific coast, or through
Quebec to the Atlantic coast.
And the amount of oil that is put
into the pipeline is not going to
add to overall world consumption, it’s a fungible commodity. That leaves only one small
issue, and that is, well, I’m not
going to say small, but, one
issue. And that is the additional
greenhouse gas that is generated by the way this tar sands
are ripped out of the landscape
and treated in order to put into
the pipeline. And I do think that
that’s any issue. How would
I vote on this? I don’t know.
Finally, you see me without an
opinion.
—Transcribed by
Cortney Linnecke
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AN EVENING OF

Pas de Deux
The Charlotte Ballet performed its annual
“Evening of Pas de Deux” Wednesday in the
Amphitheater. The program included 11 dances.
The Daily’s review will run in the weekend edition.

•
(Clockwise from top) 1: Anna Gerberich and Pete Leo
Walker dance in Spring Waters. 2: Sarah Hayes Harkins,
Coppélia. 3: Elizabeth Truell, Jordan Leeper, Pas de Deux
from Flower Festival in Genzano. 4: Sarah Hayes Harkins,
Joshua Hall, Coppélia. 5: Anna Gerberich, Don Quixote
Grand Pas de Deux. 6: Chelsea Dumas, David Morse
Playground Teasers (Excerpts). 7: Pete Leo Walker, Joshua
Hall, Dangerous Liaisons (The Duel).
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tinker: this continent
was taken by force

kELSEY husnick | Staff Writer

T

ink Tinker is a part of the Wazhazhe Nation,
which is a member of the Earth Division and
the Eagle Clan. These are facts, just like it’s
a fact that Tinker’s ancestors were killed and driven
from their land.
Surrounding these facts
are stories.
America wove its own tale
of western expansion in the
early years of the nation’s
history and laid it down in
texts and repeated it to generations of citizens until all
people knew how the West
was won, Tinker said. But
the American Indians have
their stories, too — and unlike the popular “American
narrative,” theirs are not
tinted in a romantic light.
Tinker addressed the notion of American exceptionalism and the way it is used
to justify the violence with
which early Americans conquered the West during his
2 p.m. lecture Wednesday in
the Hall of Philosophy, titled
“How the West Was Lost: An
Indian Take on the American Romance of the West.”
As the Clifford Baldridge
Professor of American Indian Cultures and Religious
Traditions at the Iliff School
of Theology, Tinker spoke to

the Week Five Interfaith Lecture theme, “The American
West: Religious Evolution
and Innovations.”
“Americans tell a narrative about themselves, and
that narrative, I want to suggest to you, is steeped in a
particular literary genre that
we have to call Romanticism,
or romance,” Tinker said.
This genre also translated
into American exceptionalism, a belief that Tinker said
has been present on this
continent since the Episcopalians landed at Jamestown
and the Puritans landed at
Plymouth Rock. They believed they had been chosen
by God to come to America
and claim the land.
A “new Israel,” was
thought to be found by the
early settlers, Tinker said,
and this story equated the
American Indians to the
Canaanites of the Old Testament.
“And what did God tell
His chosen people to do to

the Canaanites? Kill them
— all of them. Accept no
one. Don’t let your daughters marry their sons, don’t
let your sons marry their
daughters,” Tinker said. “We
were, in that story, exactly
like the Canaanites to be
conquered and displaced. To
be removed from the land so
that the new promised people could assume their appropriate occupancy of this
continent.”
Stories of God-inspired
missions exonerated the immorality of the settlers and
pioneers who forged through
American Indian land to inhabit the West, Tinker said.
The American Indians who
were not killed were herded
into reservations, where they
lived — and still live — in
poverty because the white
men destroyed their economies.
“We’ve got Indians, for
the most part, safely parked
on reservations, far away
from urban centers so that
they can be ignored in their
poverty,” he said
Many white people look at
the poverty and unemployment rates and the lack of
infrastructure in the reservations and say the solution
is simple — move to where
the jobs are, Tinker said. But
that’s not an acceptable answer for the Indian people.
“You have to stop being
Indian,” he said. “You have
to abandon your property,
abandon the land and move
to the city and learn how

amanda mainguy | Staff Photographer

Tink Tinker, Clifford Baldridge Professor of American Indian Cultures and Religious Traditions at the
Iliff School of Theology, discusses the idea of American progress and the effects expansion had on
Native people during his Interfaith Lecture Tuesday in the Hall of Philosophy.

to be a white man or white
woman. Figure out how to
earn a living in the white
economy and abandon your
own culture.”
To justify these actions,
American popular culture
has used symbols and racial
slurs to “fetishize” Indians.
Tinker used the term because it implies “self-denial,
of diminution of the other.”
Chief Wahoo and the
Cleveland Indians, the Washington Redskins — these are
insults to the Indian people,
he said. But Plymouth Rock,
Christopher Columbus and
the pioneers are also mythologized to defend the way
early Americans conquered
North America.
“It’s a way to fetishize
the Indian people in a very
diminished posture,” Tinker said, “so that they can
be controlled in the American imagination so that we
can say to one another once
again, Indians had it coming.”
People in America hear
these terms and they think
of success, of progress, he
said. But they’re terms peppered throughout the American narrative to make light
of the deeds that accompanied them.

“Never mind that [pioneer] is a colonialist term,”
Tinker said. “It means those
that went out first to kill Indians on this continent.”
This gross justification
and denial isn’t healthy, Tinker said, and the cycle of
brutality continues in other
forms today. The American
way is to ignore important issues such as climate change
and use violence or threats
in foreign policy.
Tinker said people need to
“understand that this continent was taken by force, not
by some gratuitous compelling of a beneficial god who
sent people across the continent to correct the excesses
of the native savages that
were here.”
Once that’s understood,
and the genre changes so
that the American narrative
is no longer steeped in romance, Tinker said the United States can begin to make
progress.
Tragedy would be a more
transparent form of narrative, he said. It can help the
American people of today
learn from their mistakes, if
only they could own up to
them.
A peaceful village of Cheyenne and Arapaho Indians

in Colorado was murdered
in 1864 at Sand Creek. The
Puritan army bypassed the
warriors of the Pequot tribe
in 1637 to burn their village
of women, children and old
men, “calling it a burnt sacrifice unto the Lord.” The Lakota Indians were defenseless, their weapons stacked
in a pile for the white men,
when they were subjected
to open fire in the Wounded
Knee Massacre of 1890.
These are all facts, Tinker
said, but it’s time to portray
them in their true light instead of veiling them in a
shade of American exceptionalism. If people look at
these events and learn from
them, he said recent events
such as the My Lai massacre
in the Vietnam War and the
desecrating of bodies in Iraq
and Afghanistan could be
put to a stop.
“We’ve got to somehow
work to change the narrative we tell and change it together. Work to change the
American [imagination], so
that we quit talking about
how God made us a chosen
people in the world,” Tinker
said. “God did not send anybody to this continent to kill
my ancestors — I promise
you that theologically.”
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Jum’ah prayer promotes Islamic education and community
Kelsey Husnick
Staff Writer

Instruments are not allowed to be a part of Jum’ah,
but they are not needed. Kaiser Aslam’s voice was uplifted
and transformed into its own
musical organ as the azaan
resonated through the Hall of
Christ.
The Muslim coordinators
for the Abrahamic Program
for Young Adults, Aslam and
Amber Muhammad, have
led Jum’ah, the communal Islamic prayer, since Week One.
This week — and for the remainder of the season — Muhammad will lead the prayer
on her own, due to Aslam’s
early departure from Chautauqua.
Aslam announced at last
week’s service that he’s leaving early to be married.
Jum’ah is held at 12:30
p.m. each Friday in the Hall
of Christ. It is open to Chautauquans from all faiths and
traditions. APYA wishes to
use these Jum’ah services as
a way to inform people about
Islam — instruction is given
before the prayer, educational
materials are provided and a
Q-and-A period takes place
each week.
“There’s a lot of mistrust
about what exactly happens
in the mosque, and people
are very confused,” Aslam
said. “It’s awesome that we’re
able to say that this is one of
the biggest functions in a
mosque.”
APYA is a Department of
Religion initiative that brings

RACHAEL LE GOUBIN | Staff Photographer

The APYA coordinators host Jum’ah, the Muslim Friday prayer, in the Hall of Christ at 12:30 p.m. Fridays.

together four young adults
from each of the Abrahamic
faiths — Judaism, Christianity and Islam — to promote
interfaith dialogue and engagement on the grounds
and serve as a model of interfaith cooperation. The Jewish coordinator, Yael Allen,
and Christian coordinator,
Alma Gast, help Aslam and
Muhammad throughout the
service by distributing informational handouts and passing the microphone between
curious Chautauquans with
questions.
The azaan, the Muslim call
to prayer, is recited in a way
that makes it sound like a
song.

Aslam said this is the call
that draws Muslims into the
mosques every Friday, the
Day of Assembly on the Islamic calendar.
Jum’ah is similar to the daily prayers Muslims perform
throughout the rest of the
week on their own. Aslam,
a Sunni Muslim, prays five
times a day from just before
dawn until after the sun has
set. Muhammad, a Shiite
Imami Ismaili Muslim, prays
three times a day. In both
traditions, Friday is a day of
obligatory congregation and
communal prayer.
“Certain blessings are given on Friday because there
is an importance on the Fri-

day prayer of the community
coming together and praying
together,” Muhammad said.
After the call to prayer by
the muezzin, the imam gives
a khutba, a service addressing current issues in the community or teaching a relevant
moral lesson.
“The khutbas recently have
been about fasting, and that
makes sense because it’s
Ramadan — it’s the month
where Muslims typically fast
for 30 days,” Aslam said.
In the Sunni tradition, the
imam doesn’t have a special
connection to God or hold a
position of power. He simply
leads the prayer. This differs
from the Ismaili tradition, in

which there is only one living
imam, presently Aga Khan
IV, who is the direct descendent of the Prophet Muhammad. Instead, Muhammad
said during the Ismaili service the person leading the
prayer is referred to as the
Mukahi Saheb.
For this service, Aslam
serves as both the muezzin and
the imam.
After the khutba, Aslam and
Muhammad ask those in attendance if they’d like to come
up to the front of the church
to pray with them. They line
up
shoulder-to-shoulder
and pray silently together as
Aslam leads the service.
Three components make
up the Muslim prayer: the
physical, the mental and the
spiritual. This is conveyed in
a series of ways, Aslam said.
Before beginning the
prayer, each person says, “Allahu Akbar,” or, “God is Greater,” and pushes their hands
up by their ears and behind
their head. Aslam said this
motion symbolizes the removal of everything not related to the present moment
and the prayer.
“As my hands go behind
my head, so does everything
else,” he said.
This is the mental component of the prayer. The physical part takes the form of
standing as the imam recites
the first chapter and an additional excerpt of the Quran,
and then a series of bending,
kneeling and prostrating during two rakats, or cycles of
prayer.

While bending, Aslam said
the unnatural position represents one’s human instability in contrast to God’s stability. When in prostration, your
heart is above your head, or
your intellect, he said.
The spiritual component
must come from within,
Aslam said. During Jum’ah,
everyone is responsible for
their own relationship with
God. They pray to themselves,
even though they are all praying in congregation together.
After the prayer, Aslam
said it’s time for the mosque
to talk about community issues and reconnect. It’s a time
for togetherness, something
that can also be implemented in the Jum’ah services at
Chautauqua.
“We’ve had, many times,
a comment that, ‘Oh this
reminds me a lot of Christian prayer services,’ ‘This
reminds me a lot of Jewish
prayer services. The way
that the Quran recitement is
treated it sounds like how we
treat the Torah.’ So all of the
connections that are built really goes past just the worship
service,” Aslam said.
Muhammad agreed.
“It’s exciting to see that
there is such interest in the
Jum’ah services and that
people really want to know
— they’re curious,” she said.
“Many of them will come
with open eyes and open
hearts and really embracing
[our tradition] … that’s the
kind of thing that we really
want to bring to Chautauqua.”

Singing is the only sufficient outlet for praise and worship

“W

hen we decide that we are creatures of the
Lord, we allocate some of our words for
praise. Worship is the practical name for
this mouth-loosening activity. Sometimes,
the words come out in song as we discover God beyond the
debates, thinking and discussion; singing is the only sufficient outlet for praise,” said the Rev. Peter Marty at Thursday’s 9:15 a.m. morning worship service.
His sermon title “Singing With Our Last Breath,” and the
Scripture text was Jeremiah 1: 4-10.
Marty told a story of a young couple, Ben and Renee, who
were in Haiti at the time of the Jan. 12, 2010, earthquake.
They were staying in a home for boys on the third floor with
a cousin of Ben’s. After the earthquake hit, Renee and the
cousin were able to get out of the building. Ben was trapped
on the third floor. Renee let him know she was safe and
then she heard Ben singing, “God’s peace to us we pray,” a
new composition he had written.
“Ben,” Marty said, “spent his last breath singing.
“Everyone who takes Jesus seriously must take words
seriously,” he continued. “Jesus is the word made flesh. This
is not a trivial claim; it is a tipoff for all of us as we navigate
relationships that require words. We have non-verbal clues
to attitudes, feelings and moods but words are critical to
full relationships; they are the currency of living.”
Marty said that words possess the power to do things.
In a courtroom, the judge breaks the silence with the words
“ ‘the jury has found the defendant guilty,’ and it changes
lives. A lover looks at her mate and blurts out ‘I love you’ and
sets off a ripple through the nervous system to the brain.”
Words can soothe, inform, judge, encourage and love, he
said. They can express ideas and experiences, yet words can
express more than ideas.
“God said ‘let there be light’ and there was light,” he
said. “God spoke creation into existence. Words can function like deeds, as the prophet Isaiah said, ‘My words did
not return empty to me’ but fulfilled their purpose. The
Church defeated the Roman Empire by blanketing it with

Morning Worship
Column by MARY LEE TALBOT
words, with the retelling of Scripture.”
He continued, “They did not use guns or swords or
cannons. The church opened its mouth and spoke. Roman
society was organized around classifications — race, class,
family name. The Church formed a people based on words.”
Words shape lives. “Our paths are cut by swaths of words
from the people who raised, encouraged and challenged
us. But we are all capable of cheap words that treat life and
people gracelessly. Words are the substructure of trustworthiness in relationships and once they are spoken they can
never be unspoken,” Marty said.
“Words,” he said, “are all I brought with me this week.
They formed in my heart and mind and eventually are expelled. They formed in my head and moved to your ears. As
the Psalmist said, ‘May the words of my mouth and meditations of my heart be acceptable in your sight.’ ”
Speech is a physiological event and every word has a
physical substance, a puff of air through the lungs, esophagus, larynx, tongue, teeth and lips. He repeated his warning
that words once spoken can never be pulled back. “We can
apologize sometimes but the words are officially gone.”
There are times when words will not come. The prophet
Isaiah could not speak the words of the Lord until a seraph
touched his lips with a coal and made his lips clean. Jer-

emiah was not capable of speaking for the Lord until God
touched his lips.
“The beautiful dimension of the Christian life is that
in life and death we sing. In living and dying, song is our
strength. As the Psalmist says, ‘Open my lips, and my
mouth will declare your praise,’ ” Marty said.
The Rev. Scott Maxwell presided. Pat Brown, hostess at the
Baptist House, read the Scripture. The prelude was “Trio in G
Major” by Marcel Gennaro, played by Barbara Hois, flute, Rebecca
Scarnati, oboe, and Debbie Grohman, clarinet. The Motet Choir
sang “Love” based on I Corinthians 13:1-13, with text by Christopher Wordsworth and music by Gerald Near. Jared Jacobsen,
organist and worship coordinator, directed the choir. The Harold F.
Reed Sr. Chaplaincy supports this week’s services.
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Trainer Long makes fitness personal at Chautauqua
Mike Kasarda
Staff Writer

Chautauquans, in all
their variations, share a
common thread: each and
every one has a story to tell.
Josh Long, one of the
most familiar faces at the Institution’s Turner Community Center, recognizes this
fact and relishes the opportunity to listen to and learn
from regulars at the Center.
As a personal trainer, Long
said he enjoys his job most
— and does it best — when
he builds relationships with
his clients.
“A lot of Chautauquans
are fascinating people, and
they all have some unique
story,” Long said. “I get to
learn about their families,
their likes and dislikes, their
successes and their personal
nuances. I don’t know anybody who wouldn’t want to
hear their stories or advice.”
The social aspect of Long’s
career on the grounds is
not purely for his own benefit, though. He said that his
personal connection with
his clientele is essential to
a successful workout. When
devising workout plans for
his patrons, Long takes conversation into account.
“The clients I work with,
I want to be able to relate
and talk to them,” he said.
“Working out with people
that you can relate to and
get along with drives both
of you to do better and enjoy
your workout more.”
Intimate discussion and
casual banter are not the
only ways Long individualizes his workouts. Having
studied sports medicine
at Mercyhurst College before receiving his master’s
degree in athletic training
from Ohio University, Long
is well versed in human
physiology and athletic peculiarities. He tailors his

kreable young | Staff Photographer

Josh Long, personal trainer at the Turner Community Center,
works with patrons one-on-one Wednesday on workout routines
that are catered toward each individual’s needs.

regimens nontraditionally,
with a focus on putting the
“fun” in functionality.
“I don’t know much about
dancing, but I know dancers
need to maintain changes in
their center of gravity, balance, proprioception and
single-leg strength” Long
said. “I tend not to stick to
the traditional workout. Usually, my exercises are very

functional and off-the-wall.”
Long, a consummate soccer player, is familiar with
the distinct necessities of
a wide range of sports and
physical activities — from
ballet to hockey, golf to cycling, and nearly everything
in between. As an athletic
training professional at Alfred University during the
off-season, he is also ac-

quainted with the college
demographic and the difficulties of being a student
athlete.
“Although our society
can be very sedentary, more
people in the 20- to 40-yearold demographic are following the trend of personally
investing in themselves,”
Long said. “People want to
do more outdoor adventure
vacations and need to be in
shape to do those things.
Chautauquans are no different.”
With recreation as one of
its four pillars, Chautauqua
Institution puts a premium
on active leisure. Golf, tennis, sailing and biking are
just some of the many opportunities Chautauquans
take advantage of on the
grounds every summer.
“Chautauquans spend 80
percent of their day exercising their minds and spirits,” he said. “The other 20
percent is supposed to be

leisure time. At Chautauqua, leisure and recreation
go hand in hand because
the people enjoy being active and competitive. Many
times, the reason Chautauquans are so successful in
their careers and personal
life is that they have that
competitive edge.”
The enthusiastic and vigorous lifestyle is one of two
major reasons Long began
working at Chautauqua in
2006.
“There’s a certain energy
here,” he said. “Chautauqua
is this collective community
of perpetual excitement, always looking toward the future and bettering oneself.”
The
primary
reason
Long returns every summer, though, is his wife Melissa’s strong connection to
the area. Having grown up
coming to Mayville, Melissa
Long, beaches director for
the Institution’s waterfront,

has deep Chautauquan roots.
Together, the Longs are an
active power couple and consistently push each other.
“Melissa is into cardio
more, whereas I favor resistance training,” Josh said.
“We have particular fitness
desires, but we also keep
each other honest.”
Even on their days off, the
Longs can’t help but get out
for a hike or walk the dog
near the waterfront. They
are both ambitious, energetic individuals and “tend
to feel fidgety,” Long said, if
they don’t do something active during their day.
That attitude and energetic spirit, however, are not
exclusive to the Longs or the
younger Chautauquan demographic. Long said that
many — if not most — of
his clients are 50 years old
or older, and he stresses nobody “is ever too old to start
working out.”
“I do a lot of rehabilitation-type workout routines, especially for people
who want to get back on
the golf course, or back on
their bike or back in the
pool,” Long said. “People
are amazed to find that the
most simplistic exercises
can alleviate knee pain
they’ve had for years. Seeing people have that ‘a-ha
moment’ is one of the most
rewarding parts of the job.”
To Long, health and fitness should be both enjoyable and habitual in everyday life. Getting in shape
does not equate starvation
or hours of backbreaking
exercise.
“People complain that
they can’t eat this or that if
they want to get in shape,”
he said. “Well, you can. I
love beer and I can eat everything in the fridge, but
I’m also active throughout
the day. That’s all it takes.”
Long also wants to dispel
the notion that exercise is
limited to the gym. He said
that there “activities of daily
living” that can lead to a life
of fitness.
“You do not have to come
to a gym to be active,” Long
said. “And if you do go to
the gym, that should only be
part of your daily workout.
All you really need to be fit
and healthy is the willpower. You have to be willing to
make the firm decision to do
it. That’s the hardest part.”
As a fitness mentor, coach
and ally to his clients, it all
comes back to relationships
for Long.
“Working out is just another way for people to get
together,” he said. “When
you have someone with the
same willpower supporting
you and pushing you to do
better, the seemingly impossible task of getting in shape
becomes much more manageable. That’s something I
strive to do every day.”
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Johnston to talk cowboys, Indians and pioneers at Heritage Lecture
GEORGE COOPER
Staff Writer

The idea began with William Jennings Bryan’s “Cross
of Gold” speech, where he
speculated that if cities were
taken down, they would reemerge; but if rural America
were taken down, the cities
would die.
This speculation got Jeremy M. Johnston thinking,
and he will share some of
those thoughts at 3:30 p.m.
today in the Hall of Christ.
His talk, titled “Go East,
Young Man: How the American West Shaped Urban
America,” is part of the Oliver Archives Heritage Lecture Series.
Johnston grew up in Powell, Wyoming, a descendant
of homesteaders who settled
in the area in the 1890s.
“One of my great-grandmothers walked from Nebraska to Wyoming as a
young girl,” Johnston said.
He recalled her telling
the story. As his ancestors
talked, “the landscape came
alive for me.”
When they drove by a
certain house or a certain
geographical place, it was
brought to life by a story a

Courtesy of Buffalo Bill Center of the West, Cody, Wyoming

William F. Cody and Wild West Show members in front of John
Wannamaker’s Store in Philadelphia, California, in 1908.

grandparent had told.
“I could find answers in
the past, in history,” he said.
The West is characterized
by rugged individualism, the
origin of which is difficult to
pin down. Johnston said the
first European settlers to this
continent no doubt had some
rugged individualism. But in
the late 19th century, people
such as Buffalo Bill Cody and
Theodore Roosevelt popularized the heroic cowboy image.
Europeans were fascinated
by the image. One time, while
traveling in Scotland, Johnston thought he would have

to draw a map to show people
the location from which he
came. He was surprised.
“They automatically knew
Buffalo Bill and what he
stood for,” he said.
Bryan gave his “Cross of
Gold” speech while campaigning for president leading
up to the election of 1896. He
celebrated “those hardy pioneers who braved all the dangers of the wilderness, who
have made the desert to blossom as the rose.” For Bryan,
the pioneers were as deserving of a politician’s attention as

were the class of businessmen
on the East Coast.
“You come to us and tell
us that the great cities are in
favor of the gold standard. I
tell you that the great cities
rest upon these broad and
fertile prairies,” Bryan said
in his speech.
The western frontier also
supplied — and still supplies
— urban America with a tremendous amount of natural
resources. Johnston said that
Wyoming is the largest coal
supplier in the U.S. and ranks
third in world production.
Having grown up in the
rural West, Johnston has
branded a few cows, but he
is not a rancher or a cowboy.
He had enough experience to
know that he did not want to
do that.
Johnston is curator of the
Buffalo Bill Museum and
Western American History,
as well as managing editor of
the Papers of William F. Cody.
Johnston attended the University of Wyoming, from
which he received his Bachelor of Arts in 1993 and his
Master of Arts in 1995. He
taught at Northwest College in Powell, Wyoming, for
more than 15 years.

Ask the Archivist
WHY ARE GLADIOLAS SO POPULAR AT
CHAUTAUQUA?

Because they are beautiful flowers that happen to be
in season. Gladiolas, gladioli, gladioluses — all correct —
derive their name from the Latin diminutive for “sword,”
which is why they are also called “sword lilies.” They
were commonly associated with funerals in the Victorian
era because they play an important role in the mythological stories of Apollo and Hyacinthus or the grove of Demeter, but it is unlikely this had anything to do with their
popularity at Chautauqua. They say there was a tradition
at Chautauqua, that, if one put glads out on the porch it
meant visitors were welcome, while taking them inside
was a polite way of saying, “Go away.” But, today, you
may wish to text first.
For more information on this question or to submit your own
question to the archivist, visit the Oliver Archives at the corner
of Massey and South, or send a message to archivist Jon Schmitz:
jschmitz@ciweb.org.

The woman who bought
the Amphitheater
LORI HUMPHREYS
Staff Writer

THE WOMEN BEHIND THE MEMORIALS

Geraldine Gebbie Bellinger bought Chautauqua’s
Amphitheater in 1935. Well,
to be precise, she joined her
daughter, Janet, and sister,
Marion Bertram Gebbie, and
made a $5,000 sentimental
purchase of the Amp. It was
a donation to the “Save Chautauqua Fund” and was one
of the larger single contributions to the three-year effort
to rescue the Institution from
its creditors.
The irony is that, though
the student dormitory Bellinger Hall is named in her
honor, and though she was always a generous Chautauqua
contributor and a longtime
participant, Bellinger never
actually lived on the grounds.
Bellinger lived in Magnolia Springs on a magnificent
property, which was known
as the Bellinger Estate.
The Amp purchase may
have been sentimental, but
that Bellinger Hall is named
in her honor is a testimony
to her life and the values
she cherished. She was an
accomplished violinist and

Geraldine Gebbie Bellinger
Reporter’s Note: The Chautauqua Women’s Club’s 125th celebration this season offers the opportunity to illuminate and celebrate
the remarkable women who have made Chautauqua what it is. These
women brought intelligence, energy and leadership to every project
they touched. Testimony to their achievements remains in the buildings that bear their names, the organizations they created and the
words they wrote. This series will attempt to recall their individuality, their interests and finally a suggestion of who they were as
people — a sense of the women behind the memorials, of women who
cast a long shadow. We continue with Geraldine Gebbie Bellinger.
supported the Chautauqua
Symphony Orchestra, attending concerts even when her
hearing was failing. In a report called “The Gebbie Family History” published by the
Gebbie Foundation, Alfreda
Irwin wrote: “Her enjoyment
of music and art would much
later draw her into the center of activity at Chautauqua
Institution, which was only
three miles from her Magnolia estate. She and her sister
helped many young students
in art and music reach their
educational goals.”
This interest in young students is a precise rationale for
the Gebbie Foundation’s 1973

contribution for the building
of a student residence. The
Gebbie Foundation was created from the combined estates
of Bellinger and her sister in
honor of their parents, Frank
and Harriet Louise Gebbie.
At the Aug. 5, 1974, dedication of Bellinger Hall, Richard H. Miller, chairman of the
board of trustees, said that
“the building will be dedicated to the education of young
people, the transmission of
artistic skills that make the
whole of life worth living.”
There is symmetry to the
lives of the women in this
series. With the exception of
Irwin, they all served on the
Chautauqua Board of Trustees. Bellinger replaced Anna
J. H. Pennybacker, who died
in 1938.
“She served actively from
1938 to 1961. She was an original member of the Chautau-

Courtesy of Chautauqua Institution Archives

From left, Geraldine Gebbie Bellinger, Arthur Bestor, Alburn Skinner, Mina Miller Edison, Percy Hubbard,
Bertha Hubbard and Dr. George W Gerwig gather in a unidentified cottage. This photo was likely taken
in 1938.

qua Fund and served until
her death on Oct. 14, 1963,” Irwin wrote. “She was also astute in business matters and
proved to be a good steward
of her resources.”
Though her life was one of
privilege, it was also defined
by personal loss.
Her husband, Earl, died in
1930, her sister died in 1949,
and her only child, Janet, died
of cancer in 1957.
She was, it would seem,
resilient. After her husband’s
death, she completed the elegant Magnolia Springs house
and created the gardens
which attracted visitors from
Chautauqua for years.
Sometimes history bumps

against the present. The home
is now for sale, as its current
owner recently died. It is
here that Bellinger’s aesthetic
sense, like some friendly, horticultural ghost, is met. The
bones of her gardens, a translation of her artistic vision,
and the empty greenhouse
endure amidst the park that
surrounds the magnificent
lakefront home designed by
Jamestown architects Ellis
Beck and Norman Tinkham
and built in 1936.
On July 31, 1976, the Daily
published Irwin’s interview
with William Parker, Bellinger’s son-in-law, on the occasion of the Gebbie Foundation $1 million gift to the
Institution.
“Mrs. Bellinger was particularly interested in plants
and gardening. She took
great pride in designing the
different small gardens,” Irwin wrote. “So skillful was
she that the views in any direction from any of the gardens are open, eye-catching
and picturesque.”
Perhaps Bellinger passed
on her sense of husbandry

to the Gebbie Foundation. A
requirement of the $1 million
award, Parker said, is that the
Institution “must prove that it
can wisely manage its finances and stop deficit spending.”
And, by the by, the Institution
did.
In terms of their personal
generosity to Chautauqua,
it is difficult to separate the
two sisters. Both supported
Chautauqua, its scholarship
programs and believed in the
Chautauqua ideal. Their largesse leapt across the Chautauqua gate to other Jamestown organizations including
the Jamestown YWCA and
the WCA hospital. They financed the Bellinger Chapel
in the First United Presbyterian Church in Jamestown.
Parker would emphasize in
the 1976 article “how deeply
they both felt the obligations
which were attached to their
wealth.”
Years ago a professor advised one of his students,
“Tend your own garden.”
While tending her own garden, Bellinger grew lives
along with flowers.
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Classifieds
FOR SALE

SERVICES

WOMEN SEEKING Serenity
open 12 step meeting Friday
12:30 Hurlbut Church Parlor.
716-357-8318

LARGE, PRIVATE CONDO:
Renovated (2012-2014); entire
second floor (1700 sq. ft.), 3
bedrooms, 2 full baths, large
living room, full kitchen & dining, porch; AC throughout,
Wi-Fi, cable, barbecue; w/d,
d/w; near lake, Bestor Plaza,
bus route. Maximum of 6: 4
singles, 1 queen. No pets, no
smoking. Weeks 6-9: $2,850;
three or more weeks negotiable. 540-554-8404 mjzuckerman@pobox.com

EVENTS
ANNUAL
MEETING
Presbyterian Association of
Chautauqua. Thursday, Jyly
31. Noon-Presbyterian House
Dining Room. Reservations:
Office or 716.357.5011. ALL
ARE WELCOME.

MODERN CONDO, 2
Bedrooms, Kitchen, Porch,
A/C, W/D, Cable TV & Internet.
Close to Bestor Plaza,
A m p i t h e a t r e , L a k e . We e k s
2,3,4,5,6,7,8. Cell:
216.410.5677.

FOR RENT
48 FOSTER 2BR/1BA recently
renovated 2nd floor apartment,
private porch, W/D, dishwasher, cable, WIFI, heat/AC. Great
location w/ flat, short walk to
amp.
Reduced pricing for
2014 weeks 4, 5, 6 @ $1200/
wk, and week 9 $1000/wk.(plus
taxand fees). Available 2015
season $1600/week plus tax
and fees.
Call Maria
408.807.1002

TREE HOUSE at 63 Palestine
next to McKnight Hall. Modern
studio apartment with 8ft x 10 ft
deck overlooking the Garden
District and a beautiful yard’
S t a l l s h o w e r, d o u b l e b e d ,
Pullman kitchen, microwave,
wifi, cable TV, a/c. Eating and
lounging area. Parking available, Perfect for one person or
a couple. $1100 per week 3572443 Bluiekitty@aol.com Open
house Friday July 25th noon till
2pm *If you see it you’ll rent it*

LIKE NEW-Sligh Grandfather
C l o c k , c h e r r y, C i r c a 1 9 9 7 .
$1500, Call 716-485-1386.
PROPERTY FOR SALE-1 mile
from Chautauqua Institution &
Golf Course on W. Lake Rd. 2
Lots: House & 1.2A. and 3.1A
Lot. Sewer 716-789-9285
SAILBOAT-JY15 15 foot. Easy
sailing for ages 9-99. $2500.
See at Sailing Center. 440-3331000.
SALE...7/26 9am-3pm 4461
Canterbury in Chautauqua
Shores. Household items,
upholstery fabrics, lamps,
chairs, men’s golf apparel.
Many items new and unused.
100 early Chautauqua postcards in album sleeves $300.

HOUSES FOR SALE
$499,900

ALL NATURAL, Handmade,
Chemical Free. Full line of
Body Balms for Embraceable
Yo u ! N e a r B e s t o r P l a z a .
Information + directions call
A n n a t H e r b A l c h e m y,
203.430.7214
Bullseye sailboat 15Ü8, keel
draws 2.5. Open cockpit, cuddy,
wood seats. Fiberglass, built
1957. $4300.(216)-536-4399.
ELEGANT ESSENTIALS
u n i q u e b e a d e d j e w e l r y.
Affordable prices. Season display and sale 15 South 2nd
floor call 973-699-2194 for
viewing
LAKE FRONT Land For Sale.
WeWanChu.com
LG DEHUMIDIFIER - 45 pint
capacity. New $219 Ask $100.
Call 753-5562

GORGEOUS LAKEFRONT
HOME. 12 minutes south of
Institution. Call Cynthia at
716.357.6235.

LAND FOR SALE
Buildable Chautauqua land
close to lake. South end.
Conceptual house plan available. 716.969.4116

SERVICES
FEELING BETTER Therapeutic
Exercises is celebrating 32
years at Chautauqua. 4PM
every weekday at Hurlbut
Church. 100 gentle stretches
taught by Tasso Spanos, a 40
year Chautauquan and
M y o f a s c i a l Tr i g g e r P o i n t
Therapist. Bring all your muscle
aches and pains and learn how
to get relief from them and
enjoy the company while you’re
at it, also check YouTube Tasso
Spanos Questions, 716-3573713

WANTED
S TA M P C O L L E C T I O N S /
Accumulations. U.S./Foreign.
Will travel to appraise.
Chautauqua’s Stamp Professor.
904-315-5482

2015 SEASON
AVA I L A B L E W E E K S 5 , 6 .
Luxury new 3 bedroom, 3 bath
condo on Vincent brick walk
near Plaza. Central air, beautiful porch, wi-fi, elevator, great
for multiple couples or multigenerational family. 716-5108993
CHARMING VICTORIAN.
Weeks 1,2,3,7,8,9. 5 BR.
Sleeps up to 13. 4 full baths. 2
Kit. 2 LR. 2 DR. 2 W/D. 6 porches. Large Patio. Grill. Cable.
DVD. High-speed wireless
internet. AC. On-site parking.
Excellent location. Near Amp.
$2900. scarwin@peoplepc.
com. 412-818-7711.

2015 SEASON
COLLINGWOOD 11 FOSTER.
Great location, great porches. 1
Bedroom apartment availability
Weeks 1, 7-9; 3 Bedroom apartment availability weeks 3-4,
7-9. carolcollins53@gmail.com
716-570-4283

16 WILEY weeks 1-5,7-9, spacious 3-story house near lake
and children’s school, 6+ bedrooms, 5 bathrooms, W/D,
cable, wireless internet, no
pets, no smoking 212-3691220 lhunnewell@willowridge.
com
83 PRATT a charming guest
house for the 2015 season.
Sleeps two. Newly Remodeled,
park-like setting, patio, on-site
parking, on tram & bus route.
W/D, A/C, cable, wireless internet, D/W, pet friendly. Season/
Part-Season 954.348.4344
bh@cpt-florida.com.

2014 SEASON
OPPORTUNITY FOR
POPULAR WEEKS 6,7,8,9. A
COZY NEW-1 Bedroom, ground
floor apartment. On plaza, tram
route, A/C, Wifi, W/D, all
ammenities.716-357-5557
francescr@optonline.net.
Photos available.
PLEASE RENT US YOUR
HOME FOR WEEK 8.Our family
just spent a fantastic week at CI
and we loved it so much we
want to come back for week 8.
We have rented many homes
over the years and we can
assure you that we treat your
home as if it were our own. We
can provide many stellar references on the grounds. 561-8868282 or djmuller@aol.com.

» on the grounds

Bike board
A Bike Board is located
in front of the Bike Rent
on Massey Avenue with
information on group rides
planned for the day or
week. If you would like to
invite others to join, please
provide the date, time and
destination of the ride.

To advertise: 716-357-6206

2
1

9

ics Inc., in Sheffield, Pennsylvania. He served as a director of the Business Council
of New York State, Unigard
Insurance of Seattle, and Key
Bank of Western New York,
Jamestown.
In 1976, he was knighted
by the King of Sweden, Royal Order of the North Star,
and received an honorary
doctorate in 1981 from St.
Bonaventure University. He
received a 1975 Brotherhood
Award from the National
Conference of Christians
and Jews. He was active in
several local organizations,
including the United Way of
Southern Chautauqua County, the United Jewish Appeal
and the Jamestown YMCA.
He was a former trustee of
St. Bonaventure University
and a director of the Lenna
Foundation.
Elizabeth “Betty” Lenna
was a member of the Chau-

tauqua Institution Board
of Trustees. As a trustee,
she was chairperson of the
nominating and finance
committees and a member
of the planning and executive committees and the
extended
programming
task force. After her service
on the board ended, Betty
Lenna continued to serve
Chautauqua as a community member of the Development Council. She was a
director of the Lenna Foundation and of the Chautauqua Region Community
Foundation and trustee of
the T. James and Hazel C.
Clarke Trust. She was a director of Blackstone Corporation and a member of the
advisory board for Marine
Midland Bank.
Betty Lenna was a president of The Creche Inc. of
Jamestown and a member
of the WCA Hospital Board

of Directors in Jamestown.
She was on the board and
a major benefactor of the
Robert H. Jackson Center
in Jamestown. Elizabeth S.
Lenna Hall, Chautauqua’s
renowned recital and rehearsal hall, was a gift from
the Lennas, who provided
sole funding for the facility and its ongoing maintenance needs. Lenna Hall
was completed in 1993 and
dedicated in July of that
year. The Lennas also provided a generous donation
in 1988 to create the Main
Gate Welcome Center.
If you would be interested
in discussing the possibility of
establishing an endowment to
support Chautauqua’s lecture
program or another aspect of
Chautauqua’s program, please
contact Karen Blozie, director of
gift planning, at 716-357-6244
or email her at kblozie@ciweb.
org.

5 1
6

7
7
4

Lenna Lectureship sponsors Berlin talk
The Reginald and Elizabeth Lenna Lectureship in
Business and Economics
sponsors today’s 10:45 a.m.
lecture featuring Leslie Berlin.
Reginald and Elizabeth
Lenna of Lakewood established this endowment fund
in 1983 through their gift to
the Chautauqua Foundation.
The lecture fund is intended
to attract prominent and authoritative individuals with
established reputations in
business, finance or economics to the Chautauqua platform.
Prior to his retirement,
Reginald Lenna served as
president, CEO and treasurer
of Blackstone Corporation of
Jamestown. He also was a director of Blackstone, Sweden,
A.B., and president of Blackstone Industrial Products
Ltd., in Stratford, Ontario,
and of Blackstone Ultrason-

By Dave Green
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SYMPHONY

AMANDA MAINGUY
Staff Photographer

Guest conductor
Roberto
Minczuk and
violinist Mayuko
Kamio join the
Chautauqua
Symphony
Orchestra in the
Amphitheater
Tuesday.

Minczuk demonstrates elegance
and control in leading CSO
TOM DI NARDO
Guest Critic

This season, every concert
represents a podium audition
for Chautauqua Symphony
Orchestra music director, a
coveted position that has been
vacant since 2011. The audience has been given a chance
to vote in this democratic process, with some weight also
given the musicians — who
can tell in eight bars if a maestro has the real goods.
Roberto Minczuk, wearing black in his second season concert Tuesday evening, chose a pair of familiar
Tchaikovsky works that call
for standard interpretations.
Instead of a rigid, rhythmic
control, he allowed these superb musicians to soar their
phrases in the upholstered
long lines created by the Russian master.
The
program
began,
though, with an elegant trifle,
Mozart’s brief overture to
“The Impresario.” Emperor
Joseph II asked Mozart to
write music to a theater piece
in German, which would be
played at the opposite end of a
room from an Italian opera by
Antonio Salieri. In the midst
of composing The Marriage
Of Figaro, Mozart knocked
out this effervescent overture,
five minutes of buoyant magic in which you could imagine Mozart smiling as his pen
flew across the page.
No wonder Tchaikovsky
once said, “Mozart is the musical Christ.”
The “Serenade for Strings,”
one of the rare pieces Tchaikovsky was elated about during composition, is one of his
glories. The first movement
begins with a statement he
repeats in different rhythms,

REVIEW
guises and keys four times, as
if he’s too proud of it to play
just once, and it returns to
end both the movement and
the whole work. Even in this
introduction, he finds every
bit of juice that can be divined
from a string body, a virtual
textbook on how to write for
strings — all you need is the
artistry.
Minczuk accentuated the
fragments of themes in the
central section that bounced
through the string sections,
and the Amphitheater acoustics allowed the depth and
weight of the celli and basses
to resonate.
You’ll often hear the familiar waltz begin more swiftly,
but this most gorgeous melodic outpouring should
be savored. It was allowed
to flow exuberantly, with a
slight slowing in the descending passage suggesting the
coda, as if reluctant to finish.
In the third movement, the
melodies pivoted from one
to another, with slight pauses
to accentuate their transition. This section can often be
made to sound a little gloomy,
but the mood here was not
so much Russian melancholy
but yearning, with an ascending, hopeful figure at the
close. The different rhythms
of the finale were played very
convincingly, with the cello
and bass entry in the second
theme a burnished highlight.
Tchaikovsky was right, it’s a
true masterpiece.
He wasn’t so lucky with
the “Violin Concerto,” written in Switzerland after being
inspired by Edouard Lalo’s
“Symphonie
espagnole.”

The story is familiar: it was
written for his friend Leopold Auer, who was not impressed, and a student and
friend, Josef Kotek, was not
very interested in it either.
(Kotek, though, had lauded
Tchaikovsky to Baroness Nadezhda von Meck, who supported the composer for 13
years — though they never
met). When it was performed
in Vienna three years later
by Adolf Brodsky, the powerful critic Eduard Hanslick,
who hated Wagner and loved
Brahms, and who knew
Tchaikovsky could not abide
Brahms, said it “stunk to the
ear.”
Tchaikovsky’s “First Piano Concerto” met the same
fate three years before, when
pianist Anton Rubinstein
declined to play it, but both
Auer and Rubinstein eventually relented. Auer taught it to
his student, Jascha Heifetz.
The point of this digression is that an artist is always
creating new techniques in
advance of what has already
been done, while the public
and the critics are still catch-

ing up to the present. Politics,
personalities and conservatism may seep into influential
criticism but, in the long run,
the audience always decides
what lasts.
The soloist in Tchaikovsky’s “Violin Concerto”
was the Japanese-born Mayuko Kamio, first prize winner of the 2007 International
Tchaikovsky
Competition.
Wearing a long mauve gown,
her physical motions were
graceful indications of her
intimate connection with every phrase. Hers isn’t the fattest sound around, but the
mellowness and accuracy of
her playing, not once harsh
or scrapy, were ideal for this
work’s passionate outpourings. She plays a 1727 Stradivarius, the same instrument
used by Joseph Joachim in the
premiere of Brahms’ “Violin
Concerto.”
Perhaps the difficulty
for the initial hearers of the
Tchaikovsky was the fact that
the violin is usually at the
forefront, with the orchestra
acting as accompaniment except for occasional outbursts

at transitional points. But
graceful cushioning is an important role, and there were
impressed faces in the string
section during her virtuoso
cadenza.
The
second-movement
Canzonetta was played by
Kamio with delicacy and
songfulness, featuring a
lovely central duet with
principal flute Richard Sherman. Minczuk let her spin
out those flowing lines, and
provided a languorous mood
without becoming too slow.
It led immediately into the finale, with elastic tempos and
outstanding wind solos. Kamio’s delicious lead-in to the
first theme, holding back just
a tiny bit as if to announce
that something memorable is
coming, was one of many expressive touches discovered
through her many opportunities of playing this beloved
work.

The evening was hot and
humid in the Amp, and the
audience may not realize how
much hotter the lights make it
for the musicians on the stage.
For any string player — and
especially a soloist — with
strings swelling and perspiration on fingers, playing accurately is much more challenging than it appears. The
standing ovation was clearly
deserved, and Chautauquans
should be proud that their
outstanding orchestra of veteran members from all over
the country, with only one
rehearsal, can play at such an
impressive level.
Tom Di Nardo is arts writer
for the Philadelphia Daily
News, and has written on music,
opera and ballet for many publications. His newest book, Wonderful World Of Percussion:
My Life Behind Bars, is the
biography of famed Hollywood
percussionist, Emil Richards.
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PROGRAM

F

OPERA HIGHLIGHTS

Sa

FRIDAY
JULY 25

SATURDAY
JULY 26

7:00 (7– 11) Farmers Market

7:00 (7 – 11) Farmers Market

7:15 (7:15–8) Mystic Heart Meditation:
Spiritual Practices of World
Religions. Leader: The Rev. Lena
Breen (Vipassana Meditation).
Donation. Bring gate pass. Main
Gate Welcome Center Conference
Room

9:30 (9:30–11:30) Hebrew Congregation
Sabbath Services. Service led by
Rabbi Allison Bergman Vann;
Susan Goldberg Schwartz,
Cantorial song leader. Kiddush will
follow. Hurlbut Church Sanctuary
9:30 Chabad Lubavitch Community
Shabbat Service. Rabbi Zalman
Vilenkin. Kiddush will follow at
Zigdon Chabad Jewish House.
Everett Jewish Life Center Library

7:45 Episcopal Holy Eucharist. Chapel
of the Good Shepherd
8:00 Daily Word Meditation. (Sponsored
by Unity of Chautauqua.) Hall of
Missions

12:00 Heritage Lecture. Hall of Philosophy

8:45 Catholic Mass. Chapel of the Good
Shepherd

12:30 (12:30–2:30) Social Bridge
(Programmed by the Chautauqua
Women’s Club.) For men and
women. Women’s Club house

8:55 (8:55–9) Chautauqua Prays For
Peace Through Compassion. Hall
of Missions Grove

1:00 Piano Master Class. (School
of Music.) Nicola Melville;
John Milbauer. Suggested fee.
Sherwood-Marsh Studios

9:00 Nature Walk. (Programmed by the
Chautauqua Bird, Tree & Garden
Club.) Jack Gulvin, BTG naturalist.
Meet under green awning at back
(lakeside) of Smith Wilkes Hall

1:00 Chautauqua Heritage Lecture
Series. “Two Rough Riders:
The Enigmatic Relationship
Between Buffalo Bill and Theodore
Roosevelt.” Hall of Philosophy

9:00 Men’s Club Speaker Series. Jerry
Pops. United Methodist House
9:15 MORNING WORSHIP. “My Feets Are
Taking Me Somewhere!” The Rev.
Peter Marty, senior pastor, St. Paul
Lutheran Church, Davenport, Iowa.
Amphitheater

2:00 Public Shuttle Tours of Grounds.
Leave from Main Gate Welcome
Center. Fee. (Purchase tickets at
Main Gate Welcome Center.)
2:15 THEATER. The May Queen. Bratton
Theater. (Reserved seating;
purchase tickets at Main Gate
Welcome Center or Colonnade lobby
ticket offices, and 45 minutes before
curtain at the Bratton kiosk.)

9:15 CLSC Alumni Association Science
Group Presentation. “The Future of
Science at Chautauqua.” Science
Group Leadership. Hall of Christ
9:15 Jewish Discussions. (Programmed
by Chabad Lubavitch of
Chautauqua). “Life Cycle Events.”
Rabbi Zalman Vilenkin. Literary
Arts Center at Alumni Hall Library

3:00 LECTURE. (Programmed by
Chautauqua Women’s Club.)
Contemporary Issues Forum.
Jonathan Zimmerman, author,
Small Wonder: Little Red
Schoolhouse in History and
Memory; Innocents Abroad:
American Teachers in the American
Century. Hall of Philosophy

10:00 Voice Master Class. (School of
Music.) Michael Dean. Suggested
fee. McKnight Hall
10:15 Service of Blessing and Healing.
UCC Chapel
10:45 LECTURE. Leslie Berlin, project
historian, Stanford’s Silicon Valley
Archives. Amphitheater

4:00 Public Shuttle Tours of Grounds.
Leave from Main Gate Welcome
Center. Fee. (Purchase tickets at
Main Gate Welcome Center.)

11:00 (11–12:30) Guest Piano Master
Class. (School of Music.) Angela
Cheng. Suggested fee. SherwoodMarsh Studios

4:30 (4:30–6:30) Ontario Wine Tasting
and Lecture. (Programmed by
the Chautauqua Women’s Club.)
Purchase tickets in advance.
Women’s Club house

12:00 (12–2) Flea Boutique. (Sponsored
by Chautauqua Women’s Club.)
Behind Colonnade

5:00 Catholic Mass. Hall of Philosophy

12:10 Catholic Mass. Chapel of the Good
Shepherd
12:15 Brown Bag Lecture. (Programmed
by the Writers’ Center.) “The
Significance of the Insignificant.”
Donna Jo Napoli. Literary Arts
Center at Alumni Hall porch
12:15 Meet the CSO Musicians.
(Programmed by Symphony
Partners.) Smith Wilkes Hall
12:15 Challah Baking. (Programmed by
Chabad Lubavitch of Chautauqua.)
Zigdon Chabad Jewish House
12:30 Jum’ah Prayer. (Programmed by
the Abrahamic Program for Young
Adults.) Hall of Christ
12:30 Woman Seeking Serenity. Hurlbut
Church Parlor
12:45 Chautauqua Catholic Community
Seminar. “The Selection of Bishops:
How it is Done and How it Might
be Done.” The Rev. Donald Blaes,
Sacramental Minister, Sts. Peter and
Paul, Waterloo, Ill. Methodist House
Chapel

ROXANA POP | Photographer in Residence

Chautauqua Opera Company staff and community members turned out on July 17 at Norton Hall to celebrate two milestone anniversaries
— 20 years for Jay Lesenger, general/artistic director, and 25 years for Carol Rausch, chorus master and music administrator.
TOP LEFT: Soprano Cree Carrico and mezzo-soprano Kate Farrar sing “Jay is Here to Stay,” a parody song written by music director
Keith Burton. TOP RIGHT: Rausch grabs a slice of anniversary cake. MIDDLE LEFT: Burton encourages Lesenger to sit down and listen
to the parody song. MIDDLE RIGHT: Two Chautauqua community members react to Lesenger’s remarks.
2:00 INTERFAITH LECTURE SERIES.
“Scientology’s Place in the
American Religious Landscape.”
Sylvia Stanard, deputy director,
Church of Scientology’s National
Affairs Office. Hall of Philosophy
(simulcast in the Hall of Christ)
2:00 (2–4:30) Violin Master Class.
(School of Music.) Jacques
Israelievitch. Suggested fee.
McKnight Hall
2:00 Public Shuttle Tours of Grounds.
Leave from Main Gate Welcome
Center. Fee. (Purchase tickets at
Main Gate Welcome Center.)
2:00 (2–5) Mah Jongg. (Programmed
by the Chautauqua Women’s Club.)
Memberships available at the door.
Women’s Club house

3:30 Chautauqua Heritage Lecture
Series. “Go East Young Man: How
the American West Shaped Urban
Aerica.” Jeremy Johnston, curator,
Western American History, Buffalo Bill
Center of the West. Hall of Christ

4:00 2014 Chautauqua Piano
Competition Winner Recital.
(School of Music.) (Benefits
the Chautauqua Women’s Club
Scholarship Program.) Fletcher
Music Hall

3:30 (3:30–5) Chautauqua Dialogues.
(Sponsored by the Dept. of Religion.)
Facilitator-led group discussions. No
fee but sign up required at 2 p.m.
Interfaith Lectures. Locations to be
announced

4:00 Public Shuttle Tours of Grounds.
Leave from Main Gate Welcome
Center. Fee. (Purchase tickets at
Main Gate Welcome Center.)

4:00 THEATER. The May Queen.
(Reserved seating; purchase tickets
at Main Gate Welcome Center or
Colonnade lobby ticket offices, and
45 minutes before curtain at the
Bratton kiosk.) Bratton Theater

5:00 Hebrew Congregation Evening
Service. “Kabbalat Shabbat:
Welcome the Sabbath.” Service
led by Rabbi Allison Bergman
Vann; Susan Goldberg Schwartz,
Cantorial song leader. Shabbat
Dinner will follow at Everett Jewish
Life Center. Miller Bell Tower (Pier
Building in case of rain)

5:00 Operalogue. (Programmed by
the Chautauqua Opera Guild.) The
Ballad of Baby Doe. Lecture with
excerpts from the opera. David
Kanzeg, director of programming,
WCPN/WCLV; Jay Lesenger,
general/artistic director, Chautauqua
Opera and Chautauqua Opera
Apprentice Artists. Fee for nonmembers. Norton Hall
6:00 (6–7:45) Chautauqua Choir
Rehearsal. All singers welcome.
(Two rehearsals required to sing at
Sunday worship services.) Elizabeth
S. Lenna Hall
7:00 Visual Arts Lecture Series.
Stanley Lewis, painter; professor
emeritus, American University.
Hultquist Center
7:30

OPERA. The Ballad of Baby Doe.
Music by Douglas Moore and
book by John Latouche. Steven
Osgood, conductor; Jay Lesenger,
stage director. Featuring Cree
Carrico, Mark Delavan, Leann
Sandel-Pantaleo, David Crawford,
Raehann Bryce-Davis and
members of the Chautauqua Opera
Young Artists Program. (Reserved
seating; tickets available for purchase
at Main Gate Welcome Center and
Colonnade lobby ticket offices, and
45 minutes before curtain at the
Norton kiosk.) Norton Hall

8:15 SPECIAL. The Time Jumpers
featuring Vince Gill, Dawn Sears,
Kenny Sears, Ranger Doug Green.
Amphitheater

6:00 (6–7:45) Chautauqua Choir
Rehearsal. All singers welcome.
(Two rehearsals required to sing at
Sunday worship services.) Elizabeth
S. Lenna Hall
8:15 INTER-ARTS COLLABORATION.
Go West! Andrew Borba, director;
Timothy Muffitt, conductor.
With the Chautauqua Symphony
Orchestra, Music School Festival
Orchestra, Chautauqua Theater
Company, the Charlotte Ballet &
Chautauqua Dance, Chautauqua
Opera Company, Chautauqua Voice
Program, Piano Program faculty,
Visual Arts at Chautauqua Institution.
Amphitheater

» on the grounds

ALCOHOL
The on-grounds alcohol
policy limits consumption
to beer and wine served
at restaurants with meals
between the hours of
11 a.m. and 10 p.m.
(Sundays noon to 10
p.m.) and continues to
prohibit consumption
in public areas. No
sales for off-premise
consumption will be
permitted. Restaurants
will be required to hold
appropriate licenses
issued by both New York
state and Chautauqua
Institution. There will be
no bar service or carryout service permitted at
the Athenaeum or other
establishments on the
grounds. The policy also
allows for sale of alcohol
at Chautauqua Golf Club.

