
R alph Waldo Emerson 
once said, “Shallow men 
believe in luck. Strong 

men believe in cause and effect.”
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Cristian Macelaru and Johannes Moser 
both believe these words to be true.

Macelaru, tonight’s guest conductor, 
will be paired up with cello soloist and 
friend Moser at 8:15 p.m. in the Amphi-
theater, as the Chautauqua Symphony Or-
chestra welcomes him as the third of eight 
potential music directors.

It will be the first of two guest appear-
ances for Macelaru; he will conduct the 
CSO on Thursday with violin soloist Au-
gustin Hadelich. 

Born in Romania, Macelaru was the 
youngest concertmaster in the history 
of the Miami Symphony Orchestra as a 
19 year old and, in 2012, received the Sir 
Georg Solti Emerging Conductor Award. 

According to Macelaru, it was Chau-
tauqua Institution leadership that first ap-
proached him asking if he would work with 
Moser. The two have performed with the 
Philadelphia Symphony Orchestra, where 
Macelaru is the associate conductor, and 
the maestro immediately gave his approval. 

Macelaru won’t call it luck, or even an 
advantage in the audition process to have 
Moser joining him onstage, but he ac-
knowledged the familiarity can’t hurt his 
prospects. 

“It’s more of an added bonus than any-
thing,” Macelaru said. “I look at tonight 
as an opportunity to make great music 
— not an audition or a test I have to take. 
With Johannes, we just click as conductor 
and soloist. It’s hard to describe, but it’s a 
very wonderful experience.”

Moser will be performing Cello Con-
certo in A minor, Op. 129, by German 
composer Robert Schumann, a piece he 
estimates he’s performed more than 60 
times in the last decade, including in Phil-
adelphia with Macelaru. 

“[Macelaru]’s ear for detail and mastery 
of tempo is always a big help,” Moser said. 
“I’ve known Cristian for a long time now. 
He’s a talented musician and I’ve always 
felt in good hands performing with him.

Macelaru and Moser reunite tonight with CSO
WILL RUBIN | Staff Writer

MOSERMACELARU

See CSO, Page 4

ZACHARY A. LLOYD
Staff Writer

The world’s pre-
eminent scholar on 
the American Revo-
lution is visiting 
Chautauqua Institu-
tion to offer context 
for the current politi-
cal climate in Egypt. 

Gordon S. Wood, 
professor of history emeritus at Brown 
University and Pulitzer Prize-winning 
author of The Radicalism of the American 
Revolution, will be delivering a lecture 
titled, “Advice to the Egyptians from the 
Founding Fathers,” at 10:45 a.m. today in 
the Amphitheater.

Wood first delivered this lecture in the 
spring of last year when he was invited by 
the Center for Strategic and International 
Studies to attend a conference in Colonial 
Williamsburg and offer his advice to 30 
Egyptian journalists, academics, military 
representatives and members of Presi-
dent Mohamed Morsi’s Freedom and Jus-
tice Party, which was still in power at the 
time.

“My two main points were that de-
mocracy is not simply about majority 
rule,” Wood said. “You have to protect the 
interests of the minority as well. And that 
religious liberty is crucial when you have 
differing points of view in your country. 
Obviously, they paid no attention to any-
thing I said.”

Spurred by protests from civilian mi-
nority groups, a military coalition forc-
ibly removed Morsi from power and sus-
pended the Egyptian Constitution just a 
few months after Wood lectured in Wil-
liamsburg. Today, the political situation 
in Egypt remains tense as the military 
has assumed control of the power vacu-
um created by Morsi’s ousting last year.

This situation is not as foreign to 
Americans as it might seem.

Eminent historian 
Wood offers 
advice to Egypt 
from America’s 
Founding Fathers

WOOD

QUINN KELLEY
Staff Writer

Although 43 per-
cent of Americans 
show up at places of 
worship each week-
end, “somehow faith 
and religion have a 
PR problem.”

Imam Malik  
Mujahid, author and 
the board chair of the Parliament of the 
World’s Religions, wants to instead har-
ness that religious fervor to do good both 
locally and globally. Mujahid will give a 
lecture at 2 p.m. today in the Hall of Phi-
losophy titled “Five Things We Can Do for 
America, Islam, and Democracy.”

“Interfaith brings the best of each faith 
community out there,” he said. “I think 
if we Americans are better citizens … we 
people of faith can help mediate the nega-
tive forces in our neighborhoods as well as 
around the world.”

Week Four’s Interfaith Lecture theme 
is “The Role of a Citizen in a Just Democ-
racy.”

As good citizens, people of faith need 
to have enough impact that they recog-
nize when the government does wrong 
abroad, Mujahid said. The United States 
receives the blame when it doesn’t inter-
vene or something goes wrong, so it’s in 
the country’s best interest to do things that 
are both moral and boost public opinion of 
the country.

“When we use our military might to 
save lives, public opinion in favor of Amer-
ica goes up. So as citizens, we need to see 
what works for us,” he said. “When Amer-
ica is good, the rest of the world becomes 
better.”

It is important for people of faith to pay 
attention to increasing income inequality, 
as well as energy consumption and food 
waste. Citizens must consume less, share 
more and, in addressing these issues from 
a stance of morality, raise their voices, Mu-
jahid said.

Lecturer Mujahid 
to encourage 
world citizenship 
from interfaith 
perspective

MUJAHID

GEORGE COOPER
Staff Writer

Deborah Shea Doyle’s ear-
ly life and career prepared 
her for foreign service, even 
though it wasn’t planned that 
way. 

The present result of her 
life trajectory and subject of 
the Oliver Archives Heritage 
Lecture at 3:30 p.m. today in 
the Hall of Christ is her book, 
Faces of Egypt: Images and Ob-
servations. The title of her pre-
sentation is “A Look at the Or-
dinary People of Egypt and a 

Brief Look at the Arab Spring.”
Doyle taught high school 

European history and glob-
al studies in Pittsford, New 
York, for 28 years. With her 
students, years before there 
was any real talk of it, she 
imagined the prospect of a 
Palestinian state. But it still 
came as a surprise to one day 
find herself in the Sinai Pen-
insula, 50 kilometers from 
what might one day be such 
a state’s border, living with, 
teaching and photographing 
Egyptian people.

Egyptians a warm, wonderful people, Doyle says

See DOYLE, Page 4See WOOD, Page 4 See MUJAHID, Page 4

A night of musical chemistry

AT TOP: Guest conductor Rossen Milanov directs the Chautauqua Symphony Orchestra during 
its Thursday performance in the Amphitheater.  RACHAEL LE GOUBIN | Staff Photographer
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news from around the grounds

Briefly

The Briefly column appears on Page 2 daily and is intended to 
provide space for announcements from Institution-related organi-
zations. If a meeting or activity is featured that day in a story, it 
should not be repeated in Briefly. Submit information to Drew in 
the Daily’s editorial office. Please provide name of organization, 
time and place of meeting and one contact person’s name with 
phone number. Deadline is 5 p.m. four days before publication.*
Writers’ Center Brown Bag, workshop canceled

writers’ Center poet-in-residence Aimee nezhuku-
matathil’s Brown Bag lecture, originally scheduled for 
12:15 p.m. today, has been canceled along with her week-
long poetry workshop.
CLSC Alumni Association news

The CLsC Class of 2014 will hold a meeting from 9:30 
to 10:30 a.m. on wednesday at Alumni Hall. Members will 
make plans for graduation on Aug. 6.

CLsC Class of 2012 will meet at 12:15 p.m. on Thursday 
at a picnic table on the Alumni Hall lawn for a Brown Bag 
gathering. Discussions can include a non-CLsC book you 
have read and recommend, plus topics of class interest. 

The CLSC Class of 2010 will gather for an informal coffee 
chat at 10 a.m. on Thursday on the porch of Alumni Hall. 

The CLsC Class of 2009 will hold a social from 4:30 to 
5:30 p.m. on wednesday at the Lutheran House. Please call 
716-357-2135 for details and to RsVP.

The CLsC Class of 1990 will meet for a potluck lunch 
at noon on saturday at the home of Anne Palomaki, 4585 
Canterbury, on the corner of Canterbury and Route 394, 
just two houses from Bryant Gate. Beverages and main 
dish will be provided. Any questions? Call Marjorie (412-
715-2574) or Anne (216-521-4029).
Knitting4Peace

The Knitting4Peace workshop will be held from 4:30 to 
5:30 p.m. on the Methodist House Front Porch. All ages 
welcome. Yarn and needles are available for purchase. For 
more information, call 303-918-4617.
Chautauqua Dialogues

Chautauqua Dialogues take place from 3:30 to 5 p.m on 
Friday. sign up today before or after the 2 p.m. lecture at 
the Hall of Philosophy to participate in one of these small 
group discussions. 
Tuesday ‘Playdates’

Parents (or aunts and uncles) of preschool-age children 
are invited to bring the kids for a “Playdate at the Play-
ground” hosted by the nOw Generation from 3 to 4 p.m. 
at the Children’s school playground on Tuesdays during 
weeks One through six.
Open houses for available rentals, properties for sale

Lists of real estate open houses are available at the Visi-
tors Center on Bestor Plaza. Open houses for properties for 
sale take place Tuesdays; open houses for available rentals, 
wednesdays. Gate passes for real estate open houses are 
available at will Call in the Main Gate welcome Center.
Sandy D’Andrade’s 12th Annual trunk show and sale

sandy D’Andrade’s 12th annual trunk show and sale, 
which benefits Chautauqua Opera Company’s Young Art-
ists program, will run from 9 a.m. to 4 p.m. today at the 
Main Gate welcome Center. Bring your gate pass.
Opera Guild news 

All Chautauqua Opera Guild members are invited to at-
tend the annual meeting and lunch at 12:15 p.m. on Thurs-
day at norton Hall. Please RsVP asap to 716-789-5165 or 
845-216-7899 or email judygoldman@yahoo.com. 
Tech Rehearsal ‘Sneak Peek’ Wednesday for ‘May Queen’

Friends of Chautauqua Theater are invited to sit in for 
45-minute segments at 1, 1:45 or 2:30 p.m. Meet at the Brat-
ton Theater entry door. The Friends welcome new mem-
bers. Memberships are $10 and are available at the door. 
Chautauqua Theater Company

CTC has collaborated with the writers’ Center to bring 
Chautauqua its second commissioned play, The May Queen. 
Molly smith Metzler’s new comedy will have its world pre-
miere this week at Bratton Theater. with a preview on Fri-
day and the official opening on Saturday, The May Queen 
will run July 18 to 27. Tickets still available: 716-357-6250.
Chautauqua Women’s Club news

The Flea Boutique is open wednesdays, Fridays and 
sundays from noon to 2 p.m. behind the Colonnade. You’ll 
find a variety of household goods, clothing, jewelry, purs-
es and shoes, toys, games and books at bargain prices. 

Artists at the Market is open wednesday, Thursday and 
sunday afternoons from 1 to 4 p.m. at the Farmers Market. 

Duplicate Bridge sessions take place at the women’s 
Club house beginning 1 p.m. Tuesdays. All levels wel-
come. If you need a partner, come early, and we will do 
our best to pair you with a player. Fee collected at the door. 

Join host Georgia Court on wednesday for an enjoyable 
evening of dining. This event features Vicki McGraw from 
elegant edible. Reservations are taken at the women’s 
Club house, 716-357-4961. event cost $40 per person. 

“Girl’s Morning Out” takes place 9:15 a.m. to 10:45 a.m. 
wednesdays on the women’s Club house porch. Meet new 
people, reconnect with friends and meet other moms with 
kids. Coffee and lemonade served. Non-members welcome.

WOMen’S CLuB CeLeBRATeS ShAnK, 125Th AnniveRSARy

MATT BURKHARTT | Staff Photographer

ABOVE: Mary Jane Shank is helped to the 
silent auction tent at the Chautauqua Women’s 
Club’s 125th Anniversary Celebration Fair 
Sunday on the club’s front lawn. Shank, who 
turns 100 today, was also celebrated Sunday 
for her milestone birthday and for being the 
Women’s Club’s oldest member. 

LEFT: Chance Dexter, 10, has her face painted 
by Catie Tomb, 12.

BELOw LEFT: Attendees of the celebration 
browse items for sale at an auction. 

BELOw righT: Shank, accompanied by her 
son John DeVillars and his wife Gunnel Clarke, 
browse items at the silent auction.

BOTTOm: Shank meets the Women’s Club’s 
youngest member, Lauren Wood, 6.
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QUINN KELLEY
Staff Writer

When Jared Jacobsen wan-
ders around Chautauqua In-
stitution’s grounds — both in 
real life and in his head — he 
likes to imagine music that 
fits the scenery.

The grounds themselves 
inspired the Institution or-
ganist to create a program 
around songs with themes 
that, for one reason or anoth-
er, tie back to Chautauqua. 
Jacobsen will perform “Me-
andering Around Chautau-
qua” on the Tallman Tracker 
Organ at 12:15 p.m. today in 
the Hall of Christ.

Jacobsen will start the re-
cital with “In Summer,” a 
short sketch for the pipe or-
gan by Charles Albert Steb-
bins that will highlight the 
many outdoor and outdoor-
accessible facilities at Chau-
tauqua Institution.

“All of our program fa-

cilities — the large ones and 
small ones — trade on this 
idea that you can come and 
go quite freely,” he said.

Jacobsen will also play 
pieces that remind him of 
the summers he spent grow-
ing up at the Institution. Ja-
cobsen lives in San Diego 
for most of the year, where 
there isn’t an abundance of 
squirrels — the squirrels at 
Chautauqua running up tree 
trunks are surprising to his 
dogs, who are “bamboozled” 
by them — which inspired 
him to perform “The Squir-
rel” by Powell Weaver.

Weaver, a composer in 
the 1920s and ’30s, was from 
New York, and it’s possible 
he played the Massey Me-
morial Organ or came to the 
Institution’s music school, Ja-
cobsen said.

“I kind of forget, in the in-
tervening 10 months I’m not 
here, about things like squir-
rels and fireflies,” he said. 

The music, he said, which 
reflects the rapid motions of 
a squirrel, is “a merry chase 
up and down the keyboards 
of the organ.”

As an “homage to the bat 
population” at Chautauqua 
— for which Jacobsen said 
he and the Chautauqua com-
munity is grateful for keep-
ing away mosquitos and al-
lowing for an abundance of 
outdoor activities — Jacob-
sen will play a piece called 
“The Mosquito” by Alexan-
der Scriabin. It’s the closest 
thing he could find to a piece 
about bats.

“We have such a soft spot 
in our hearts here for bats,” 
Jacobsen said.

He’ll also play a piece 
called “On Lake Chautau-
qua,” which he found in a 
bargain bin at a nearby an-
tique store, and “Chautau-
qua, I Love You” by his late 
friend, Mary Ritts.
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According to Nels Ross, even 
bumbling fools can be incredible 
successes.

Drawing from influences that 
include juggling, mime, and clown 
comedy, the self-proclaimed “bum-
bling fool” will perform his act, “In 
Jest with Nels Ross,” twice tonight, 
at 5 and 7 p.m. in Smith Wilkes Hall 
as part of the Family Entertainment 
Series.

“I get at least as much joy out of it 
as the audience,” he said. “I believe 
what I do is a taste of heaven. When 
you laugh, there’s no pain, no wor-
ries — you forget your troubles for 
a moment. Those are beautiful mo-
ments.”

Upon returning to Chautauqua, 
where he has performed about a 
dozen times, Ross hopes to create 
these moments for audiences young 
and old.

“I love it, the family audience,” 
Ross said. “When you can perform 
for all generations and they’re enjoy-

ing it together, it’s the best.” 
The enjoyment of a family audi-

ence may stem from Ross’ own fa-
milial associations with his act. Ross 
first began performing when he was 
only 10 years old, working alongside 
his mime and fire-eating mother. 
The performer has now begun a 
partnership with his 13-year-old son 
during some of his shows — though 
his act at Chautauqua will be a solo 
one.

Inspired by his mother’s story-
telling, dance and mime routines, 
Ross became a performer. He con-
tinued his professional development 
during a stint with the circus when 
he was 20 years old and throughout 
his own solo career starting at 24. He 
cites instructors from the Ringling 
Brothers and Cirque du Soleil as fur-
ther influences in the development 
of his technique.

“It was in its formative stages at 
10 years old and really developed a 
lot when I was 20, performing with 
the circus. Since then, I’ve had a lot 
of experiences to build on,” Ross 

said. “Even though I’ve had all of 
these influences, I try to show my 
own style and personality.”

Over his 30-plus-year career, the 
style and personality Ross expresses 
in his act have changed.

“As I get older, I have adapted my 
act in small ways, incremental ways. 
There may come a day when I’m not 
juggling torches on a 6-foot unicy-
cle,” Ross said.

Though Ross was careful to not 
reveal any secrets about the content 
of his performance, it’s unlikely to-
day will be the day he hangs up his 
unicycle.

Above all, Ross said he hopes 
Chautauquans will arrive at the 
show expecting to have a good 
time, as they will be given plenty of 
chances.

“I don’t think you can make any-
one have fun,” Ross said. “I think 
you can only give them opportuni-
ty and permission, and that’s what 
people will have here. They’ll have 
opportunity — plenty of opportu-
nity — for fun.”

‘In Jest’ gives Chautauqua 
families permission for fun

Jacobsen to take audience 
on tour of Chautauqua with 
Tallman Tracker Organ

Provided photo
ROSS
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CAMERAS/RECORDING EQUIPMENT
The possession and/or use of cameras or recording devices 
in all Chautauqua Institution performance facilities, including 
the Amphi theater, Bratton Theater, Norton Hall, Elizabeth 
S. Lenna Hall, Smith Wilkes Hall and Hall of Philosophy, are 
prohibited except by authorized press and personnel.

“My advice for our fellow 
citizens is, number one, real-
ize that people of faith can 
contribute well by articulat-
ing our own moral pestles, so 
we have better neighbors in 
our neighborhood — so we 
are better citizens and better 
neighbors,” he said.

There are not many coun-
tries in which 43 percent of 
the population attends reli-
gious services, Mujahid said, 
so he hopes to harness this 
religious force so Americans 
can become more conscious 
citizens of the world. Indi-
viduals have the responsi-
bility to be better citizens in 
their neighborhoods and in 
the global village; learning 
and reading about the world 
also makes individuals bet-
ter citizens in the global vil-
lage, he said.

Although the U.S. is not 
a Christian country, people 
around the world know it is 
the country with the larg-
est Christian population, so 
Mujahid encouraged sup-
porting those values as well 

as American values. Addi-
tionally, with the increasing 
demographic changes in the 
U.S. — more than 50 percent 
of children younger than 5 
are children of color — citi-
zens need to foster loving re-
lationships with each other, 
humanize the other and real-
ize diversity is a necessity in 
the globalized marketplace.

“No country has as many 
people from around the 
world as our country,” he 
said. “Our diversity is going 
to be a strength, so there is 
no real rational reason for 
fear, anger and hate, which 
is rising in our country.”

Grade school history 
classes may make it seem 
like all was well in the Unit-
ed States after rebel forces 
sent the redcoats back across 
the pond, but post-revolution 
America had its fair share of 
power struggles and difficult 
decisions.

“We had a crisis of ex-
cessive democracy on our 
hands,” Wood said. “De-
mocracy was really running 
amok. Sure, we didn’t end up 
with a military dictatorship 
like Egypt because Washing-
ton refused, but there were 
plenty of people who wanted 
him to do it.”

Wood said that America 
could have easily become 
a military-controlled state, 
much like Egypt is presently, 
and it wasn’t until a decade 
after the war that democracy 

succeeded with the adoption 
of a federal constitution. Be-
fore that point, America did 
suffer from an excess of de-
mocracy as individual states 
drafted their own constitu-
tions unheeding to the con-
cerns of their minorities.

During his talk, Wood 
will touch upon James Madi-
son’s efforts to curtail the ex-
cessive multiplicity of laws 
that existed before the fed-
eral constitution. Madison 
realized that the democracy 
was beginning to resemble 
the despotic rule America 
had fought to free itself from 
and began to theorize a solu-
tion.

A Republican remedy for 
Republican ills was what he 
came up with. That remedy 
is still in place today.

The result of Madison’s 
plan and many years of 
hard-fought implementa-
tion brought about a power-
ful new form of government 
unified by federal law and 
governed by majority and 
minority alike.

“I’m going to tell the au-
dience on Tuesday essen-
tially the same thing I told 
the group at Williamsburg,” 
Wood said. “I’m going to ask 
them, what can be learned 
from the American Revolu-
tion?”

Wood’s lecture will not 
actually draw any specific 
conclusions to the current 
crisis in Egypt, but he said 
attendees are more than wel-
come to draw their own.
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To Moser, Schumann’s 
cello concerto is a score that 
lends itself to constant evo-
lution in unison with how 
the musician or concert-
goer changes over time. He 
listens to past recordings 
of himself performing the 
concerto as part of his prac-
tice routine and says he can 
hear his own maturation 
within the score. 

“It’s a piece that enhanc-
es personal change; it’s mu-
sic you can grow with,” he 
said. “My hope is that the 
piece continues to devel-
op along with myself and 
that I can continue to live 
through the music.”

Joining Schumann’s con-
certo in Macelaru’s Tues-
day program are Johannes 
Brahms’ “Hungarian 
Dance No. 10” and Sym-
phony No. 9 in E minor, Op. 
95 (From the New World), 
by Antonín Dvořák, a piece 
Macelaru calls “one of the 
strongest staples of sym-
phonic repertoire.”

A constant goal for 
Macelaru is to develop 
symphonic programs 
where “the music informs 
each other and there is a 

known connection between 
each composer.” 

In tonight’s case, the 
friendship between the el-
der Brahms and Dvořák 
is well publicized; the two 
first met when Dvořák won 
a composition competition 
of which Brahms was one 
of the judges. Schumann 
and his wife, Clara, had a 
more intimate, complex re-
lationship with the German 
maestro, the result being a 
two-way influence Mace-
laru deems “absolutely in-
credible.”

Call it luck, fate or sim-
ply a happy coincidence 
that a conductor gets to join 
forces with a favored soloist 
for a potentially life-chang-
ing show. Macelaru sees it 
as just another day at the 
office. 

“What we do lies sim-
ply in the realm of musi-
cal chemistry,” he said. 
“Whether it leads to more 
down the road won’t be on 
my mind onstage.”

As with each of the eight 
guest conductors this sea-
son, community members 
are invited to submit their 
thoughts on Macelaru to 
the Music Director Search 
Committee via a survey 
available on the CSO’s web 
page, CSOsearch.com.

Her husband, Jud, had 
decided he was finished 
with corporate law and had 
joined the United States 
Agency for International 
Development. Doyle had 
to retire from high school 
teaching. But she never 
stopped. Their first posting 
was in Egypt. While there, 
they learned Arabic. Doyle 
got a job teaching English. 
The rest is history, so to 
speak, and photographs.

“I wasn’t teaching full- 
time,” Doyle said, “And 
I always enjoyed photo-
graphing different people, 
different faces.” 

She was fascinated by 
them. She started a photo 
business. Made postcards. 
Gave what money she 
earned to Egyptian chari-
ties for women and chil-
dren.

Eventually, with tens of 
thousands of photos, she 
decided to compile a book. 
She didn’t want to publish 
just the pictures, however. 
She wanted the people’s 
stories. 

“I wanted the people, 
who they are, what they are 
like,” Doyle said.

Egyptians are a wonder-
ful, warm people, she said. 
Learning Arabic opened 
many doors for Doyle and 
her husband, and Doyle 
said Egyptians accepted 
her even though she didn’t 

know Arabic perfectly. And 
being a woman helped her 
to communicate with other 
women. 

“Women relate to wom-
en more easily than they do 
to men,” Doyle said.

About Doyle’s book, Col-
leen Manassa, professor of 
Egyptology at Yale Univer-
sity, wrote, “Faces of Egypt 
captures the vibrant colors 
and rich traditions of mod-
ern Egypt. The stunning 
and beautifully composed 
photographs are comple-
mented by a lively narra-
tive text. This book gives 
the reader a glimpse into 
Egyptian life rarely — if 
ever — seen in other sourc-
es.”

In her talk, Doyle will 
relate her impressions of 
the Arab Spring, a little of 
what she and her husband 
experienced there, about it 
having been a police state 
without them realizing it. 

“It was a safe place [un-
der Hosni Mubarak], but I 
understand why the revo-
lution took place,” she said.

Doyle said the revolu-
tion isn’t finished yet; it is a 
cycle of revolution, a cycle 
she remembered talking 
to her Pittsford, New York, 
high school students about. 

That was back before 
she retired as a high school 
teacher, before she went to 
Egypt, before the idea of a 
Palestinian state seemed 
possible; back when the 
idea was barely an idea.

According to the historical pageant written by Arthur 
Bestor and George Vincent, both historical scholars, the 
coureur des bois, Etienne Brule, arrived here in 1615. He did 
travel into New York, but was far to the east of here. The 
pageant continues to say that Robert de La Salle paddled 
across the lake in 1630. This is unlikely since he wasn’t 
even born yet. (La Salle did travel the south coast of the 
Lake Erie years later, but was unaware of Chautauqua 
Lake.) The first recorded European visit to Chautauqua 
Lake was a French expedition led by Baron de Longueuil 
in 1739. The French wished to connect their stronghold on 
the St. Lawrence with their tenuous hold on the mouth 
of the Mississippi by way of the Ohio River system, and 
travelling from Lake Erie down through Chautauqua 
Lake was their best route. Securing alliances along this 
route was made all the more urgent with the incursion of 
English traders. The French sent a second expedition 10 
years later, under the command of Pierre Joseph Celoron 
de Blainville.

 For more information on this question or to submit your 
own question to the archivist, visit the Oliver Archives at the 
corner of Massey and South, or send a message to archivist Jon 
Schmitz: jschmitz@ciweb.org.

WHO WAS THE FIRST EUROPEAN TO  
ARRIVE AT CHAUTAUQUA?

Ask the Archivist

DOYLE
FROM PAGE 1

CSO
FROM PAGE 1

WOOD
FROM PAGE 1

MUJAHID
FROM PAGE 1

Democracy is not  
simply about majority 
rule. You have to  
protect the interests of 
the minority as well.” 

—Gordon S. Wood
Professor, 

Brown University

I think if we Americans 
are better citizens...
we people of faith 
can help mediate the 
negative forces in our 
neighborhoods as well 
as around the world.”

—Malik Mujahid
Board chair,

Parliament of World’s Religions

  On Instagram: @chqdaily
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colonial Williamsburg, 
the “living history” museum 
that comprises the historic 
district of Williamsburg, 
Virginia, has a simple goal.

According to its president 
and ceO, colin G. camp-
bell, colonial Williamsburg’s 
objective includes “enabling 
the future to learn from the 
past,” a concept he discussed 
at the 10:45 a.m. lecture on 
Monday in the Amphitheater. 
That goal, he said, lends itself 
to nations in other parts of 
the world that are grappling 
with their own governments 
and experimenting with 
democracy, such as egypt, 
highlighted in this week’s 
morning lecture theme, 
“emerging citizenship: The 
egyptian experience.” 

last year, colonial Wil-
liamsburg was host to a dia-
logue that explored options 
for egyptian democracy. The 
conference was attended by 
egyptian politicians from 
the Muslim Brotherhood and 
opposing parties, as well as 
egyptian economists, busi-
nessmen, journalists, a high-
ranking military veteran and 
representatives from academ-
ic and cultural organizations. 

The debate, campbell 
said, “was intelligent, it was 
candid and it was often in-
spiring. But it was also indic-
ative of division, of antago-
nism, of confusion over what 
lay ahead.”

Before his lecture, camp-
bell was awarded the chau-

tauqua President’s Medal, a 
prestigious award that has 
not been presented since 
2009. In October, campbell 
will retire from the colonial 
Williamsburg Foundation, 
abdicating a position he has 
held for 14 years. He was 
elected to the foundation’s 
board of trustees in 1989, and 
served as its chairman from 
1998 to 2008. 

campbell was joined on-
stage by two colonial Wil-
liamsburg actor-interpreters, 
Bill Barker as Thomas Jef-
ferson, and chris Hull as 
George Wythe. 

In two skits punctuating 
campbell’s remarks, Barker 
and Hull re-enacted a dis-
cussion between Jefferson 
and Wythe that took place 
on June 1, 1779, after Jeffer-
son was elected governor of 
Virginia, four years into the 
revolutionary War. 

The re-enactment focused 
on themes of public educa-
tion, individual liberty and 
public virtue. James Madi-
son, campbell said, wrote 
public virtue into the con-
stitution by designing a sys-
tem of checks and balances 
among the branches of gov-
ernment. But this alone was 
not enough for Jefferson, he 
said. Jefferson, like some of 
his contemporaries, wanted 
to legislate public education, 
an idea that stemmed from 
“a belief in the capacity of the 
human spirit to lift itself to a 
higher level,” campbell said.

In 1779, Jefferson wrote 
in his Bill for the More Gen-
eral Diffusion of Knowledge, 

“The most effectual means of 
preventing the perversion of 
power into tyranny are to il-
luminate as far as practicable 
the minds of the people at 
large, and more especially to 
give them knowledge of those 
facts which history exhibits, 
that possessed thereby of the 
experience of other ages and 
countries, they may be en-
abled to know ambition un-
der all its shapes, and prompt 
to exert their natural powers 
to defeat its purposes.”

The Founding Fathers saw 
public education as the life-
blood of democratic institu-
tions, campbell said.

“could we as a people ex-
pand and enlarge our public 
character by expanding and 
enlarging our shared com-
mitment to public educa-
tion?” campbell asked. later, 
he said, “that legislation for 
public education was defeat-
ed, but the underlying prop-
osition took hold. ultimately, 
education emerged as a great 
national priority, the success 
of which would determine 
the American experiment in 
self-government.”

That word, “experiment,” 
was key, campbell said. 

“America’s founders 
spoke of their efforts to 
structure the institutions 
of democracy as an experi-
ment,” he said. “They were 
confident in the sound-
ness of their ideas. How the 

American people took to 
their institutions, how they 
defined and fulfilled citizen-
ship remained to be seen.”

The experiment was not 
an easy one. 

“The path to democracy 
is not easy. resolve is neces-
sary. Patience is essential,” 
campbell said.

For example, the ideals 
upon which the u.S. was 
founded have not always 
been reflected in the rights of 
large portions of its citizenry.

“At the outset, American 
citizenship was parceled 
out by race, by gender, by 
financial status,” Campbell 
said. “It was narrow. It was 
restrictive. But it was a start. 
The first great steps were 
taken, creating a most pow-
erful life force: hope. Not 
hope based on a vague sense 
of optimism, but hope based 
on a written and amendable 
constitution. liberty created 
for some could be liberty cre-
ated for all.”

Therefore, he said, emerg-
ing democracies should 
maintain resolve, even when 
faced with social inequality 
or repressive regimes. In the 
end, people are more power-
ful than they think they are.

“Strong, durable demo-
cratic institutions of the sort 
Jefferson and Wythe labored 
to establish were essential, 
but they would not sub-
stitute for a virtuous citi-

zenry,” campbell said. “In 
short, it all comes down to 
us. It all comes down to the 
people. And therefore, in 
that sense, it makes no dif-
ference whether people re-
side in North America or in 
the Middle east. The moral 
world within us shapes the 
world we live in.”

‘Moral world’ shapes our understanding of governance, Campbell says

MATT BURKHARTT | Staff Photographer

Bill Barker, portraying Thomas Jefferson, responds to questions from the audience with Colin G. Campbell, president and CEO of Colonial Williamsburg, and Chris Hull, as George Wythe, Monday in the Amp.

Editor’s note: This Q&A has 
been edited for clarity and length.

Q: in this week of emerg-
ing democracies, there 

are a series of questions 
asking about the future of 
American democracy. is our 
federal government broken, 
or is the discord that we now 
have and experience simply 
the checks and balances that 
the founders intended?

A:I would argue the federal 
government, much like 

public virtue, is in trouble. 
But it’s not broken. I would 
argue that there are very sharp 
differences of opinion in this 
society today. This is not the 
first time. Mr. Jefferson can 
talk about people that were 
divided sharply and violently in 
an earlier time in our country. 
But I would also argue that it 
is extremely important for the 
citizens, for us, to take control 
and decide what it is we want 
to achieve. I think that’s what 
elections are about. We have 
two coming, in 2014 and 2016. 
We should take advantage of 
those opportunities to express 
our views as people and insist 
that these issues get out on 
the table. That’s what we do 
at Colonial Williamsburg. And 
that’s why we are so proud to 
be associated with Chautau-
qua because you do it here as 
well.

—Transcribed by  
Mike Kasarda
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BIRD, TREE & GARDEN CLUB 
CENTURy hoUsE ToUR 
showCAsEs somE of 
INsTITUTIoN’s oLDEsT

Davies cottage,  
22 Ames

Steve Davies couldn’t help but wax 
nostalgic when he first saw the three-
story cottage on the corner of Ames and 
Palestine. A true American Foursquare 
— one of the few original architectural 
styles created in the States — it stands 
as a simple, strong reaction to the gaudy 
Victorian styles often used in the mid-
1800s.

“My grandparents’ house was al-
most identical to this one,” Davis said.

The foursquare style was prevalent 
from the 1890s through the 1930s, and 
gained national attention when Sears, 
Roebuck and Company began pre-
fabricating and shipping the houses 
around the country by rail. Character-
ized by its boxy design, hanging bay 
window and ability to house large fam-
ilies on tiny lots, the foursquare can still 
be seen in the historic districts of many 
American cities.

“What struck me about the house 
was how much character was still intact 
and how structurally sound it was,” Da-
vies said. “I had to do very little work to 
it when i bought it.”

Because the Davies cottage was 
built by actual architects instead of 
working carpenters like many of the 
cottages on the tour, it was made to be 
more of an actual home rather than just 
a seasonal retreat. Built by Frank Terry 
around 1900, the house now features a 
garden between Ramble and Ames on 
a side lot originally used for Institution 
parking. Davies, an urban planner with 
an architectural degree, worked with 
his neighbors to redesign the garden 
and fix up the block.

Raynow cottage,  
35 Vincent

It’s hard for Lois Raynow to describe 
the evolution of her home to visitors. 
She has seen it grow over the past 35 

years from a small, seasonal cottage 
surrounded by a vast flower garden 
to the sprawling double-lot, two-story 
duplex that it is today, a transition not 
easily imagined by most. The origi-
nal side of the cottage was built in the 
early 1880s and the property signed to 
a 99-year lease for $150. The Raynows 
bought the property in 1979 and de-
cided to expand the house out into 
the huge garden that stretched toward 
Palestine in 1986.

“We had Misty Ridge [Landscap-
ing] pull the garden, the flowers and 
winter them so we could replant 
them,” Raynow said. “Our hydrangea 
tree overwintered in the lot across the 
street and now it’s back out front.”

The ’86 remodel was enlarged 
even more in 2010, creating the dou-
ble-cottage look the house has today. 
Raynow lives in the new addition, 
while her children’s families use 
the old cottage as a summer home, 
with the two sides connected by a 
single door on the second floor. Now 
Raynow can have her entire family 
over for the summer and still have 
her own space, which she said is an 
added comfort when spending a lot 
of time with energetic children.

Chautauqua Inn,  
16 North Terrace

Constructed two years after the 
first official Chautauqua Assembly, 
the Chautauqua Inn exemplifies the 
typical housing situation for the ma-
jority of attendees in the early days of 
the Institution. French architect San-
ford Beaujean constructed the inn in 
1876 and christened his new hotel the 
Beaujean Boarding Cottage.

Being one of the first actual build-
ings on the Institution grounds, the 
Chautauqua Inn has gathered a rich 
history over the past 138 years. Ru-

mor has it that Thomas Edison him-
self electrified the Inn during one of 
his stays in the area.

“The first and only well for water 
was right here at the Inn,” said Harry 
White, manager of the Chautauqua 
Inn. “If I remember correctly, Beau-
jean charged people 25 cents a week 
to use it. You can still see the rem-
nants of it on the side of the building.”

White, along with his wife, Nancy 
and his daughter, Lauralynn, have 
been managing the Chautauqua Inn for 
a decade now. Nancy’s sister and broth-
er-in-law, Henry K. and Wilma McCo-
nnon, bought the property in 1991 and 
renovated the second and third floor 
guest rooms the following year. Be-
fore, where there were 17 rooms and a 
shared bath, the Chautauqua Inn now 
has 12 guest rooms each with its own 
private bathroom, refrigerator, micro-
wave and kitchen sink.

The Whites provide their guests 
with a free continental breakfast ev-
ery morning, which they can choose 
to enjoy in the main parlor, or on one 
of the Inn’s four porches. The house 
also has two decks, with the views off 
the backside of the building looking 
out over Chautauqua Lake.

Tour attendees will enter the parlor 
from North Terrace, walk through the 
first floor hallway to get a glimpse of 
some guest rooms, and then exit the 
Inn via the back porch that leads to 
the award-winning shade garden on 
Whitfield.

The Wilder Cottage, 8 
Miller Park

Rachel Wilder has spent her sum-
mers in the blue and white Miller 
Park cottage since she was a girl. It’s 
her childhood home, and it has been 
her children’s summer home as well.

“I will never, ever sell this house,” 
Wilder said. “I’ll give it to my chil-
dren, and they’ll pass it down to their 
kids.”

When Wilder’s parents bought the 
house in 1958, the property became 
one of the first Jewish-owned houses 
on the grounds.

The front porch of the cottage faces 
Miller Park, the site of the first Chau-
tauqua Institution auditorium that 
now plays host to games of tag and 
dodgeball for the local youngsters. 
The sounds of screams and laughter 
are incessant from dawn until dusk 
every day; sounds Wilder will always 
associate with Chautauqua.

The cottage is most likely older 
than Chautauqua by several years; 
however, its exact date of construc-
tion is unknown. it is known that 
the property was first leased in 1871 
by a group of Pennsylvania men who 
would go on to purchase a $100, 99-
year lease from the Institution two 
years later.

a century 
of homes

I
n the twilight of the 1800s, Chautauqua Institution was around 
one-third its present size. The flap of canvas in the wind accompa-
nied the sound of polite conversation as assembly-goers left their 
boarding house rooms and headed for the lake. Cottages rose out 
of the beige sea of tents; the square board-and-batten structures 
were slapped together by local carpenters for those looking for a 

more comfortable place to spend the nights.
This year’s sold-out Bird, Tree & Garden Club Century House Tour from 

noon to 5 p.m. today will invite more than 1,000 attendees into 12 homes 
around the grounds that were built over a century ago. Last year marked 
the 100th anniversary of BTG, making this year’s house tour theme espe-
cially significant.

The BTG house tour has been sponsored every other year since 1954 
and serves as the primary fundraiser for the club’s programs and projects 
throughout the season. A biennial tradition, the event draws in visitors 
from sister garden clubs as far away as Ohio.

The one-mile tour around the oldest section of the Institution is self-
guided. It begins on Ames, winds down to the lakefront at Miller Park and 
then circles back up and around to finish on Miller near Bestor Plaza. Here 
are a few of the stops:

This house was 
here before there 
were bathrooms 
or kitchens in any 
of the homes. This 
was back when the 
communal bath 
houses were where 
the library is now.”

— BOB JEFFREY
Historical preservationist and  

owner of the Faithful Remnant 

WorDS
zachary a. lloyd | Staff Writer

IllustratIon
kelsey bell | Design Editor

The cottage has a single bedroom 
on the first floor that tour attendees 
will see after entering through the 
spacious front porch. What tourists 
will not see are the five surprisingly 
large bedrooms and two bathrooms 
squeezed into the second floor.

The house’s current structure was 
built in the late 1880s, and it still sports 
the original 127-year-old board-and-
batten siding and a massive upstairs 
deck overlooking the park.

The Kilpatrick Cottage, 
39 Palestine

The Kilpatrick Cottage at 39 Pal-
estine is a family place for Rosie Kil-
patrick, who purchased the property 
with her husband Ron in 2004.

“Really, we bought it because we 
have nine grandchildren,” Kilpat-
rick said, looking toward the cot-
tage from her other property across 
the street. “I have three children 
and they have three of their own, 
so there’s usually six kids and four 
adults in the house.”

The Kilpatricks decided to buy 
the property at 39 Palestine to give 

their growing family a nearby place 
to stay during their visits to Chau-
tauqua Institution.

While the exterior has been large-
ly unchanged since it was built in 
1887, the interior was modernized, 
the second floor’s five bedrooms 
were updated, and the third floor at-
tic has been turned into a playroom 
for the grandkids. In 2004 the entire 
house was lifted and a basement 
was added for storage space, some-
thing not often seen in Chautauqua 
homes. The first floor also saw the 
addition of a large dining room and 
dinner table where the whole family 
can gather for meals.

“It’s been a wonderful thing for 
us,” Kilpatrick said. “We’re always 
going back and forth across the 
street with food, and chairs and 
games. It really is nice.”

The Kilpatricks think the home’s 
previous owner, Alfreda Irwin — 
local historian and former editor of 
The Chautauquan Daily — would be 
pleased to know the Kilpatricks are 
carrying on the tradition of family 
love in the cottage on Palestine, still 
referred to as the “Irwin House” by 
many Chautauquans.

The Faithful Remnant, 
27 Miller

Bob Jeffrey is an expert on pre-
serving the past, and he’s made a 
living working as a historical preser-
vationist. A member of the Chautau-
qua Institution Board of Trustees, he 
serves as chair of the Architectural 
Review Board. He is also the owner 
of the tour’s last stop, The Faithful 
Remnant.

One of the most unchanged build-
ings on the grounds, the Faithful 
Remnant still features the original 
floorboards, gaslights, siding, cabi-
nets and 135-year-old milk paint on 
the living room’s ceiling.

Jeffrey said the house really does 
live up to its name.

“This house was here before there 
were bathrooms or kitchens in any 
of the homes,” Jeffrey said. “This 
was back when the communal bath 
houses for men and women were 
where the library is now.”

Jeffrey bought the house in 2011 
and now spends three months in the 
summer on the grounds. The house, 
devoid of insulation, needs to be 
shut up and winterized when the 
weather turns cold.

Jeffrey is excited about the idea 
of thousands of people walking 
through his home next week.

“Tours like these are only attend-
ed by people who really care about 
this kind of thing, you know?” he 
said. “Plus it’s a great way for the 
homeowners to get new ideas about 
our houses as people come through 
and talk about it.”

This year’s Century House Tour 
is a way for people to participate in 
the history of Chautauqua, and to 
experience it in a very tangible way. 
Walking through the historic build-
ings is almost like stepping into a 
time machine back when life was 
simultaneously simpler and harder.

“This tour really is a special op-
portunity,” Jeffrey said. “The more 
we share this legacy, the more peo-
ple will want to protect it. This is 
something unique and we need to 
maintain it.”



Abrahamic Program  
for Young Adults  

The APYA team invites 
the young adults of Chau-
tauqua to a Porch Chat at 8 
p.m. tonight on the Literary 
Arts Center at Alumni Hall 
porch. Imam Malik Mujahid 
will join us for a time of con-
versation and pizza.

APYA hosts a weekly 
“Burning Questions” Brown 
Bag discussion at 12:30 p.m. 
Wednesday at the Hall 
of Christ. Please note the 
change of location from last 
week. Bring your lunch and 
your questions and we look 
forward to a time of conver-
sation. 

Baptist House

Members of the Kemper 
family present a program of 
music at the 3:15 p.m. social 
hour today in Baptist House. 
Members of Wesleyville Bap-
tist Church in Erie, Pennsyl-
vania, provide refreshments.

Catholic Community

Daily masses are at 8:45 
a.m. and 12:10 p.m. week-
days in the Episcopal Chapel 
of the Good Shepherd.

The social hour is at 3:15 

p.m. today in the Catho-
lic House. Hostesses are 
chairperson Cherie Ander-
son, assisted by Frances T. 
D’Angelo, Anne Madden, 
Kathy Nicastro and Albina 
Wood.

Chabad Lubavitch

Today is 17th of Tammuz, a 
fast day. There will be no class. 
The fast ends at 9:16 p.m.

Rabbi Vilenkin leads a 
class in the art of prayer 
from 9:15 to 10:15 a.m. 
Wednesday in the Library 
Room of the Literary Arts 
Center Alumni Hall. Join 
this innovative class on 
prayer in Judaism and re-
ceive answers to many 
questions about the origins 
of the Jewish system of 
prayer, their substance and 
the evolution of the syna-
gogue.

Chapel of the Good Shepherd

Holy Eucharist is celebrat-
ed at 7:45 a.m. weekdays in 
the Chapel.

Chautauqua Dialogues

Chautauqua Dialogues, 
in its third consecutive year, 
provides an opportunity for 

Chautauquans to participate 
in small group discussions 
based on the 2 p.m. Interfaith 
Lectures sponsored by the 
Department of Religion at 
the Hall of Philosophy. The 
groups meet Friday from 3 
to 5 p.m. at various venues. 
Sign-ups to participate in 
one of these facilitate group 
discussion are immediately 
before or after the 2 p.m. lec-
ture at the Hall of Philoso-
phy Tuesday through Thurs-
day. Group size is limited. 
This activity is sponsored by 
the Department of Religion.

Christian Science House

Our afternoon social is at 
3:15 p.m. today. A testimony 
meeting during which mem-
bers of the congregation 
share examples of ways the 
study of Christian Science 
has helped them in their dai-
ly lives is at 7 p.m. Wednes-
day. Both events are at the 
Christian Science House.

Disciples of Christ

Meet and greet the 2014 
Abrahamic Program for 
Young Adults student coor-
dinators at the 3:15 p.m. social 
hour today at the Disciples 
House. All are welcome for 
conversation with the four 
coordinators who join the 
Department of Religion for 
the ninth season of APYA.

Yael Allen, the Jewish co-
ordinator, from California; 
Amber Muhammad, the 
female Muslim coordinator 

from Texas; Kaiser Aslam, 
the male Muslim coordina-
tor from Illinois; and Alma 
Gast, the Christian coor-
dinator from Illinois; will 
share their educational in-
terests and pursuits and 
answer questions about 
how they prepare and di-
rect the summer program, 
which includes sports, 
games, movie nights, cul-
ture nights and porch 
talks. Their teamwork pro-
vides a model of the lived 
interfaith experience that 
the Abrahamic Program at 
Chautauqua teaches.

Members of United 
Christian Church (DOC) in 
Charleroi, Pennsylvania, will 
host the social hour.

ECOC

Ecumenical Community 
of Chautauqua serves cook-
ies and lemonade at 3:15 p.m. 
today under the tree in front 
of the ECOC building. All 
are welcome to stop by and 
learn more about our historic 
buildings.

Episcopal Cottage

Meet the Rev. Mary P. 
Garner and her husband, 
Geoff, at the 3:15 p.m. social 
hour today at the Episcopal 
Cottage. St. Luke’s Episco-
pal Church, of Jamestown, 
will host. 

Garner will lead a Bible 
Study at 8:30 a.m. Wednes-
day on the porch of the cot-
tage.

Hebrew Congregation

The Hebrew Congrega-
tion sponsors a program of 
conversations and refresh-
ments from 3:15 to 4:15 p.m. 
today at the Everett Jewish 
Life Center at Chautauqua, 
36 Massey.

Lutheran House

The Lutheran House’s so-
cial hour is at 3:15 p.m. today. 
Women from Tabor Lutheran 
Church, in Kane, Pennsylva-
nia, host the event.

Metropolitan  
Community Church

A Brown Bag is held 
at 12:30 p.m. today at the 
Literary Arts Center at 
Alumni Hall. The topic 
of discussion is “Merging 
the Citizenship within the 
LGBT Community.” What 
do these four letters mean 
and how do they relate to 
one another? All Chautau-
quans are welcome.

The MCC worship service 
is at 7 p.m. Wednesday at 
the United Church of Christ 
Chapel. A candlelit prayer 
for world hunger is part of 
the service.

Presbyterian House

Presbyterian House wel-
comes all Chautauquans 
to our porch for coffee, hot 
chocolate and lemonade 
each morning following the 
weekday morning worship 
and preceding the morn-
ing lecture. This time is a 
great opportunity to meet 
and greet old friends and to 
make new ones.

Unitarian Universalist

Join us for light refresh-
ments and lively dialogue at 
3:15 p.m. today at the Unitar-
ian Universalist House.

United Church of Christ

All are invited to the Unit-
ed Church of Christ Society’s 
weekly social hour at 3:15 
p.m. today. Refreshments are 
served to guests who gather 
at the UCC headquarters for 
informal conversation. At 
3:50 p.m., the Rev. Joanna 
D’Agostino will reflect for a 
few minutes on some of the 
challenges facing new and 
young clergy today.

United Methodist

All are welcome to stop by 
our porch for coffee between 
morning worship and the 
10:45 a.m. lecture.

Join us at our Chaplain’s 
Chat at noon today on the 
porch of the United Method-
ist House. The Rev. William 
Wilson leads a discussion on 
being a United Methodist and 
a Benedictine Oblate — “lectio 
divina.”

Our social hour is at 3:15 
p.m. today on the porch. Mem-
bers of Baker United Method-
ist Church provide cookies 
and punch.

The Rev. Carmen Perry, 
pastor of Hurlbut Church, 
leads a Bible study at 7 p.m. to-
night in our chapel. The lesson 
is “Conversations on the Gos-
pel of Matthew.”

Unity of Chautauqua

Unity holds a morning 
meditation 8 to 8:30 a.m. week-
days in the Hall of Missions.

The Rev. Anne Murphy-Os-
wald presents a Positive Path 
for Spiritual Living lecture, 
“Co-Creating in the New Sto-
ry,” at 6:30 p.m. Wednesday in 
the Welcome Center Meeting 
Room. Residents need their 
gate passes.

Women in Ministry

Women in Ministry meets 
at noon Wednesday in the 
Hall of Missions.

Interfaith News
Compiled by meg viehe
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“Seduction, betrayal and temptation; it sounds 
like an ad for the next HBO special. This is 
the biblical narrative from Genesis,” said the 
Rev. Daisy Machado at Monday’s 9:15 a.m. 

morning worship service. Her title was “The God-Shaped 
Hole” and the Scripture text was Genesis 2:15-17 and 3:1-7.

In the Garden of Eden, humans had complete com-
munion with God, but the snake, which represents evil, 
provoked insecurity and distrust in a place of bounty and 
security. 

“The idea of temptation and the idea of the devil first 
appear here,” Machado said. “The temptor leads the hu-
mans to suffering and death. The text looks at core themes 
— how do humans trust God, how do humans protect 
themselves against evil, and how do humans understand 
themselves?”

The pastor continued: “We picture a perfect garden, an 
apple hanging on a tree. Since I am from Cuba, I think of 
a mango. This story is used in popular culture to picture 
women as too weak to resist temptation. It is used by 
some to picture God as a cosmic killjoy, a stern rule-giver, 
the uptight Almighty. And Eve is pictured by some as the 
great non-conformist. But what does the story really tell 
us?”

Adam and Eve were commanded to serve and protect 
the garden, she said. The only tree they could not eat from 
was the Tree of the Knowledge of Good and Evil.

“The snake is clever and shrewd,” Machado said. “He is 
calling into question God’s commandment. He is trying to 

convince Eve that God is lying, selfish, and did not create 
her out of love.

“He plants the seed of doubt,” Machado said, “and 
leaves the woman to doubt God’s goodness. The snake 
says that she can craft an identity apart from God, that 
Eve can be like God on her own. There was a change in 
how Adam and Eve understood themselves and their rela-
tionship to each other and their relationship to God.”

They lost “an intimate relationship with God,” she said. 
“The temptor wants them to forget who God created them 
to be.” 

Machado quoted philosopher Blaise Pascal that there is 
a God-shaped vacuum in every person, and only God can 
fill it.

“We try to fill it [the hole] with everything, but the 
infinite abyss can only be filled by the transcendent. This 
is not a flaw,” she said. “We are tethered to God so that we 
can be fully connected to God.”

When we are tethered to people or situations that can 
change, Machado said, our sense of well-being goes up 
and down as the situation or people change.

“The temptation in the Garden is the origin of insecu-
rity — to find security in a piece of fruit instead of God,” 
she said. “The fruit looks like the God-shaped hole, but it 
is not God.”

When we become untethered, she told the congrega-
tion, we have to ask how we will fill that hole. Where, she 
said, will we put our trust?

“We can’t solve our loss of meaning by abandoning 
God,” she said. “St. Augustine said that we are restless 
until we find our rest in God. In order to live without fear 
of the future and to let go of the past, we have to realize 
that we are created to be tethered to God.”

Machado continued: “We can’t live without pain but we 
can be open to God’s amazing grace. Desmond Tutu said 
that it is difficult to recognize God in the world and we 
feel vulnerable but vulnerability is part of creaturehood. 
God does not forget us. God does not abandon us. God is 
right here to fill the God-shaped hole.”

The Rev. Robert M. Franklin presided. The Rev. John Mor-
gan, senior pastor of the Williamsburg Presbyterian Church in 
Williamsburg, Virginia, read the Scripture. 

The Motet Choir sang “The Lord is My Shepherd” by NIcho-
las White. Jared Jacobsen, organist and worship coordinator, 
directed the choir. 

The Allison and Craig Marthinson Endowment for the De-
partment of Religion provides support for this week’s services.

Column by mARY Lee TALBOT

Morning Worship



ZAINAB KANDEH
Staff Writer

Ju-Ping Song likes throw-
ing caution to the wind. A 
true maverick when it comes 
to the piano keys, Song has 
a constant appetite for dis-
covery, and when it comes to 
classical music, she likes to 
go rogue.

At 4 p.m. today in Eliza-
beth S. Lenna Hall, audi-
ences will get to see the 
maverick at work. Song’s re-
cital includes work that will 
make its United States debut 
in Chautauqua, followed by 
work that features the prison 
letters of Oscar Wilde.

The renowned pianist 
will play Rolf Hind’s “Tow-
ers of Silence,” to be heard 
in the U.S. for the first time. 
According to the composer, 
it is a piece that “constantly 
transforms itself not only 
in the notes but how the in-
strument is actually played.” 
Frederic Rzewski’s “De Pro-
fundis” is also featured in 
this afternoon’s lineup.

There’s a theatricality to 
Song’s performance, which 
include speaking, moving 
and playing more than just 
the keys of the piano. Song 
said it’s the music that cre-
ates a balance for everything.

“These pieces use piano 
in a way that transcends,” 
Song said. “When you hear 
the music, when you listen 
to it and you see all of these 
extended techniques, the 
quirkiness of them falls by 
the wayside and you just 
kind of level in sound. I am 

very happy to share this mu-
sic in Chautauqua.”

With a strong affinity for 
contemporary music, Song 
said that discovering new 
music and methods of play-
ing has challenged her in an 
array of ways and that she 
enjoys being a vessel for a 
new wave of music.

“As a student, you’re kind 
of spoon fed the great mas-
terpieces,” Song said. “These 
are great masterpieces and 
you have to learn them, but 
you’re not necessarily en-
couraged to hone your criti-
cal thinking  in terms of what 
makes music great. What 
does it really mean to you 
now as a human being in this 

century, in this year, in this 
particular location and what 
really speaks to you? I think 
a lot of those questions are 
raised by composers now.”

In a field of music where 
classical is king, Song said 
that she is most often asked 
is why she went rogue and 
plays more contemporary 
music.

“In classical music espe-
cially, tradition is art and 
everything else kind of falls 
by the wayside,” she said. 
“There’s this perpetual ques-
tioning of, why do you want 
to do something new when 
there so much great work 
that’s been done? Music is a 
living thing and is created 

every day and [today’s] mu-
sic is just as, if not more, im-
portant than music that was 
written 200 years ago.”

With a band that performs 
frequently throughout the 
year, teaching and touring, 
the acclaimed pianist has 
much to keep her occupied 
but said it is the discovery, 
exploration and sharing of 
music that keeps life fun.

“It’s a unique experience 
to discover and I love hav-
ing the chance to share mu-
sic,” she said. “You can talk 
to somebody until you’re 
blue in the face but it really 
won’t make a difference un-
til they’re touched by some-
thing you do.”
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ZAINAB KANDEH
Staff Writer

The Music School Festi-
val Orchestra has a reputa-
tion for transforming the 
Amphitheater into a classi-
cal music powerhouse. An 
army of 70 musicians made 
up of strings, brass, wood-
winds and percussion take 
charge Monday evenings 
with sounds that dazzle 
audiences.

But at 2 p.m. today in 
McKnight Hall, music lov-
ers will have the oppor-
tunity to interact with the 
MSFO on a much more per-
sonal level, as the students 
kick off this week’s series 
of chamber music recitals. 

With the students no 
longer under the baton of a 
conductor and left to form 
their own microcosms, this 
week’s recitals will allow 
Chautauquans to better 
know the young virtuosos. 
It will also allow the stu-
dents to better know them-
selves as musicians.

“It’s an interesting pro-
cess,” said School of Music 
Chamber Music Chair Arie 
Lipsky. “In an orchestra 
setting, you obey your sec-
tion leader and, of course, 
the conductor. In chamber 
music, you have to work 
with two or three people 
and make decisions. Inter-
esting things can happen.”

Lipsky spends almost 
a week in a matching pro-
cess, organizing the stu-
dents into groups based on 
playing style and personal-
ity — they even fill out a 
questionnaire for him. In-
teresting things have hap-
pened in the past, he said, 
including resulting mar-
riages.

Beyond the relation-
ships formed, Lipsky said 
that the beauty in chamber 
music is that it empowers 
students to tap into their 
talent and make the tran-
sition from simply playing 

an instrument to being a 
musician.

“Chamber music is a fo-
rum that enables you to be 
not only a player but a mu-
sician, and there’s a big dif-
ference between a musician 
and a player,” he said. “A 
player plays the notes and 
a musician expresses the 
music. That’s where your 
artistry shows off.”

Caroline Coade, cham-
ber recital coach and De-
troit Symphony Orchestra 
violist, has been working 
with several group in prep-
aration of this week’s recit-
al and said it is seeing the 
students explore the music 
that most excites her.

“To watch these stu-
dents discover these great 
works for the first time is 
exhilarating,” Coade said. 
“The students are excited 
and these are masterworks 
that the students have been 
studying and now they get 
to have a crack at it.”

MSFO student and vio-
list Robert Switala said 
that, though chamber mu-
sic can be a challenge, he 
is excited to rally with his 
team and put on a recital 
that audiences will not 
want to miss.

“Playing with three oth-
er people is very challeng-
ing. There’s a lot of connec-
tivity and you have to learn 
to blend sounds and vari-
ous techniques to be able 
to play together,” Switala 
said. “It’s very satisfying 
when you pull it off and 
perform an entire work to-
gether.”

With opportunities to 
see the student chamber 
music recitals today, Thurs-
day and Friday, witnessing 
the MSFO students play 
cherished music in an inti-
mate setting is, according 
to Coade, “the seat to get.”

Proceeds from today’s 
event will benefit the Chau-
tauqua Women’s Scholarship 
Fund.

Going rogue: Song to perform 
contemporary piano pieces

‘The seat to get’: 
MSFO chamber 
music recitals  
offer more intimate 
showmanship

KARLY BUNTICH
Staff Writer

As he stood in front of a 
painting by Jean-Antoine 
Watteau in the Louvre al-
most 30 years ago, Ronald 
Rozencohn decided to rein-
vent himself as a painter.

“That’s where I realized I 
wanted to start painting,” he 
said. “It really resonated.”

Rozencohn will discuss 
his career and studio pro-
cess at 7 p.m. tonight in the 
Hultquist Center.

He started his art career 
in 1965. Originally a mini-
malist sculptor, Rozencohn 
turned to painting after his 
visit to the Louvre and sub-
sequent stay in Rome.

“I happened to be living 
in Rome in 1984 and saw all 
of the paintings, and I real-
ized that I wanted to remake 
myself as a representational 
painter,” he said.

Rozencohn had no formal 
training in painting when 
he began, and said that he 
would look at the paintings 
in Italian churches and then 
return to his studio to “try 
things out.”

“The forms in Italian 
painting were clear to me be-

cause they were all so built 
on geometric solids, and I 
could sort of use my training 
from Bauhaus and minimal-
ism,” he said.

He began to paint figures 
from images in his head in-
stead of from a model, he 
said.

“I didn’t want to hire a 
model and spend the mon-
ey, and I also didn’t want to 
have somebody in the studio 
space with me while I was 
kind of scrambling around,” 
he said, recalling his early 
days of experimentation.

Over time, he began to 
hone his skills and learned 

to build the figure out of 
geometric solids, still based 
on what he had pictured in 
his head. Eventually, he be-
gan to paint from images he 
actually observed.

“I’m working from life,” 
he said.

Early on, he painted ex-
clusively male figures, some-
thing he believes was semi-
autobiographical. Now, he 
has expanded into still lifes 
that feature several different 
objects in them.

“I’ve been setting up still 
lifes and working from them, 
but I play around with them 
a great deal,” he said.

Rozencohn plans to dis-
cuss the evolution of his 
long and varied career, from 
around 1967 to the present 
day.

Although his work has 
varied and his medium has 
changed, he said he can still 
see themes that run through 
the different periods of his 
career.

“When I look at the work 
over time, it seems to have 
some abrupt and dramatic 
changes,” he said. “But as I 
look back on them I can see 
the latent themes that run 
through one period of my 
artistic pursuit into another.”

Rozencohn to talk on reinvention of art

Provided photo

Pianist Ju-Ping Song will give a guest faculty recital at 4 p.m. today in Elizabeth S. Lenna Hall.
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Johannes Brahms (1833-1897)
Hungarian Dance No. 10  
(1868; orchestra version 1873)

of all Brahms’ works — 
the German Requiem, the 
four symphonies, concer-
tos, chamber and vocal mu-
sic — the sets of hungarian 
Dances in their original pi-
ano versions were the most 
lucrative. Every middle-class 
household had a piano, and 
every piano, it seemed, had a 
copy of the hungarian Danc-
es in its bench.

The first two books came 
out in 1869. Five dances per 
book, all of them upbeat and 
just rhythmically quirky 
enough to evoke images of 
colorfully costumed villag-
ers kicking up their heels. 
Brahms came by the imag-
ery honestly. he had been 
introduced to the music of 
the hungarian villages and 
countryside when he was 
accompanist for the exiled 
hungarian violinist, Eduard 
Reményi, during 1853.

In 1880, Brahms pub-
lished two more books of the 
dances, bringing the total to 
21. They are all brief, rang-
ing from about 90 seconds to 
four minutes long, and they 
are packed with energy.

Robert Schumann (1810-1856)
Cello Concerto, Op. 129 (1850)

on oct. 24, 1850, Robert 
schumann completed a work 
“for violoncello with orches-
tral accompaniment” that 
he had begun only 14 days 
earlier.  he titled it “Konzert-
stück.” 

That title is literally equiv-
alent to “concert piece.” Its 
actual meaning is vague. 
That suited schumann per-
fectly. he liked working 
and inventing around the 
edges of established musi-
cal forms. Whereas calling 
it a “Konzert” would clearly 

indicate that he was defin-
ing it as a “concerto,” using 
“Konzertstück” gave him 
freedom from those con-
straints.

Earlier that year, he had 
used the same term to title 
a work for four horns and 
orchestra (a delightful piece, 
seldom performed, but well 
worth your attention). Both 
the horn and cello concert 
pieces are organized in three 
sections — like a concerto — 
but those sections flow one 
into the next, rather than 
being truly separate move-
ments.  

The expected display of 
virtuosity and the conflict 
between solo and orches-
tral voices that tradition-
ally define a full-scale con-
certo are virtually absent in 
schumann’s “Concert Piec-
es.” Instead, they operate 
like a song with accompani-
ment. The soloist carries al-
most the entire burden. The 
orchestra is there to provide 
the backdrop, and its texture 
is often so transparent as to 
be almost invisible. 

schumann’s publisher, 
Breitkopf & härtel, appears 
to have persuaded him that 
the “concert piece” title was 
a semantic distinction with-
out a difference. He agreed 
to reclassify the work as a 
concerto. At the beginning 
of 1854, Breitkopf started en-
graving its orchestral parts 
and a piano reduction for 
publication. on Feb. 15, they 
sent him the proofs for final 
editing.

As a result, the Cello 
Concerto was the work oc-
cupying him when he was 
struck down with acute de-
lirium – a plague of auditory 
hallucinations — on Friday, 
Feb. 17, 1854. That night, he 
reported that angels were 
singing in his head. The doc-
tor came and put schumann 

to bed. But as he lay there the 
voices changed from angels 
into terrifying devils, tell-
ing him he was going to hell. 
his wife, Clara, wrote that 
to distract himself from “the 
interminable sound of the 
voices,” he got up from bed 
and set to work correcting 
the proofs for the concerto.  

he posted the corrections 
back to the publisher the fol-
lowing Tuesday. By then, 
visual hallucinations were 
supplementing the voices. 
Voices and visions torment-
ed him nearly constantly 
the rest of the week. he said 
that tigers and hyenas were 
pursuing him. on sunday, 
Feb. 26, he seemed better. he 
was lucid. he explained to 
Clara that the voices might 
return and make him harm 
her or the children. he cal-
culated that since his musi-
cal creativity was at an end, 
he should go away to an asy-
lum, for their safety. As he 
began carefully laying out 
everything he would need to 
take with him, she pleaded 
with him not to go. 

The next afternoon, 
while the family was out of 
the house leaving only his 
13-year-old daughter marie 
inside to watch after her fa-
ther, schumann suddenly 
relapsed. he slipped out 
of the house in his night-
clothes, walked through 
the streets of Düsseldorf to 
the bridge over the Rhine, 
and threw himself into the 
freezing water.

some men with a boat res-

cued him and, although he 
fought with them and suc-
ceeded in jumping back into 
the water, they returned him 
safely to his home. 

his wish was granted and 
he was admitted to a private 
mental hospital near Bonn a 
few days later. he ended his 
life there.

Antonín Dvorák (1841-1904)
Symphony No. 9, “From the New 
World” (1893)

Dvořák arrived in New 
york City in 1892 to begin a 
three-year stint as director of 
the national Conservatory 
of Music. It was a job offer he 
could not refuse: the oppor-
tunity to instruct the emerg-
ing composers of a new na-
tion and shape a distinctly 
American musical culture, 
one that need not feel infe-
rior to historically mature 
European music. And, not 
insignificantly, the post car-
ried a salary of $15,000 — 
about 25 times more than he 
had been making teaching at 
the Prague Conservatory. 

Dvořák, the standard-
bearer of Czech nationalist 
music, wrote of the appoint-
ment: “my own duty as a 
teacher is not so much to in-
terpret Beethoven, Wagner 
and other masters of the past, 
but to give what encourage-
ment I can to the young mu-
sicians of America ... This na-
tion has already surpassed 
so many others in marvelous 
inventions and feats of engi-
neering and commerce, and 

it has made an honorable 
place for itself in literature — 
so it must assert itself in the 
other arts, and especially in 
the art of music.”

As soon as Dvořák arrived 
in new york, the school’s 
benefactor — Jeannette 
Thurber, wife of a new york 
grocery magnate — sug-
gested that he compose an 
American opera, based per-
haps on Longfellow’s “The 
Song of Hiawatha.” Dvořák 
read the poem and, although 
the opera never material-
ized, this symphony “from 
the new world” came in its 
place.

A century of musicians 
and listeners have played 
“Find the spiritual” in the 
new World symphony, in 
spite of Dvořák’s insistence 
that there isn’t one in there. 
his compositional tech-
nique, he maintained, con-
sisted in assimilating so 
many musical ideas from a 
folk idiom that he could then 
compose “folk-like” music 
that was entirely original. 

In America he had bathed 
himself in musical novelties 
he found – anything not part 
of the European musical mix. 
The blending of cultures on 
the frontier, in immigrant 
work songs in African-
American spirituals, cowboy 
songs, and what passed at 
the time for authentic native 
American melodies, all fed 
his imagination. his particu-
lar gift was extracting and 
distilling their essence.

one sign of his success 
is that decades of listeners 
have believed that the Eng-
lish horn melody in his sec-
ond movement, the famous 
“new World Largo,” is taken 
from a negro spiritual titled 
“Goin’ home.” It isn’t. 

There wasn’t a spiritual 
called “Goin’ home,” and 
the familiar melody never 

existed before Dvořák wrote 
it. In 1922, 18 years after the 
composer’s death, however, 
one of his former students 
wrote the “Goin’ home” 
words and set them to the 
symphony’s Largo theme. 
Published as a choral work 
after the Great War, it was 
instantly accepted as a spiri-
tual, without regard for the 
fact that the theme was com-
posed by a Bohemian and 
the arrangement and words 
were written by a white 
American. 

As for Dvořák, he always 
maintained that the inspira-
tion for the Largo was Amer-
ican Indian, not African, in 
origin; for him it represented 
the funeral of minnehaha.

The symphony was an 
instant hit. The new york 
Philharmonic orchestra pre-
miered it on Dec. 16, 1893. 
After the second movement, 
the sophisticated Carnegie 
hall audience could not re-
strain itself. They broke into 
an ovation that lasted until 
the conductor was able to 
coax the reluctant composer 
to come forward in his box 
and receive the applause, be-
fore allowing the orchestra 
to move on to the third and 
fourth movements.

The ovation resumed at 
the end of the work, and 
when Dvořák attempted to 
leave, he was called back 
from the corridor to the bal-
cony rail, resulting in a new 
explosion of cheers and clap-
ping led by the orchestra  
and conductor.

“Symphony Notes” provide 
historical context for the works 
on the Chautauqua Symphony 
Orchestra programs. To supple-
ment the notes with musical de-
tails and specific strategies for 
listeners, the author also pres-
ents a “Pre-Concert Lecture” at 
6:45 p.m. in the Hurlbut Church 
sanctuary. Admission is free.

Symphony Notes
by LEE SPEAR

rachael le goubin | Staff Photographer

Brandon Coleman, Christopher Colmenero, Jesus 
Vicente Murillo and Sammy Huh perform “Sincere” 

from The Music Man in Smith Wilkes Hall last 
Tuesday. The song was part of the Chautauqua Opera 
Company’s production of Alice and Alex in Operaland, 

a kid-friendly opera revue featuring all 18 Studio 
Artists from the Young Artists program. The second 

of three showings will be at 10:15 p.m. tonight at 
Elizabeth S. Lenna Hall.

welcome to opeRAlAnD
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Carson Quirós
Staff Writer

early last Wednesday in 
the athenaeum hotel parlor, 
the Chautauqua Foundation 
hosted a breakfast discus-
sion to explore and celebrate 
the role of women as writers 
and performers inside the 
Chautauqua Theater Com-
pany as well as in their other 
professional theater engage-
ments.

The Women on stage event 
began with a few words of 
gratitude from Vice Presi-
dent and CeO of the Chau-
tauqua Foundation Geof 
Follansbee, for the efforts of 
members of the Bestor soci-
ety and the 1874 society, who 
last year collectively contrib-
uted $3.1 million of the $3.6 
million raised through the 
Chautauqua Fund.

he also specially recog-
nized Nancy Gay Bargar 
and Dede Mcevoy, the new 
chairs of the 1874 society and 
Bestor society, respectively, 
as well as Laura Currie, head 
of the Planned Giving Vol-
unteer Group.

“how appropriate that, in 
a program today on women 
in the theater, these three 
great leaders of these orga-
nizations represented today 
are also women,” Follansbee 
said. “I think the greatest 
appreciation that could be 
expressed for what you do 
is the fact that we have four 
people of the theater who are 
doing a program at 8:30 a.m. 
in the morning.”

as breakfast was served, 
the panel discussion began 
with the four female repre-
sentatives of the theater sit-
ting at the front of the room, 
describing what it was like to 
be a woman in the industry 
today.

“It is very hard to make a 
living in the theater, let alone 
be a woman making a liv-
ing in the theater, and all of 
us here are managing to do 
just that,” said Vivienne Ben-
esch, who has served as ar-
tistic director of Chautauqua 
Theater Company for the last 
10 seasons.

This year, 60 percent of 
the 114-member CTC staff 
is comprised of women. al-
though roughly 22 percent of 
all national current produc-
tions are female-authored, 

four of the five playwrights 
for this summer at Chautau-
qua are women as well.

“There’s no question here 
of the support, but the con-
versation for me is how do 
we bring that out into the 
rest of america, to our com-
munities,” Benesch said. 
“Plays and playwrights can 
do that; can start to tell sto-
ries where that is the case.”

each woman then shared 
for the audience her personal 
journey into the theater world 
and what her role is now.

“I’m 36 years old, and The 
May Queen is the first play I 
wrote without having a day 
job,” said Molly smith Met-
zler, who is the recipient of 
the 2013-2014 Chautauqua 
Play Commission granted by 
CTC in conjunction with the 
Chautauqua Writers’ Center. 
“That is what the journey 
of being a playwright is for 
most working playwrights.”

according to Metzler, the 
challenge of being a female 
writer in the industry is a 
battle of expectations.

“You don’t make a ton of 

money doing this and you 
do have pressure,” she said. 
“There’s a lot of pressure to 
go to L.a., to have a child … 
there are a lot of other sourc-
es of pull. It’s a challenge to 
stay focused on this incred-
ibly difficult, incredibly re-
warding path.”

Metzler has a master’s 
degree in playwriting from 
Boston University, a Mas-
ter of Fine arts in dramatic 
writing from NYU, and an 
artistic diploma from The 
Juilliard school.

The next woman to share 
her story was Jennifer rae 
Moore, who is a theatrical 
stage manager both on and 
off Broadway, having lived 
and worked in New York 
City for the last 19 years. 
she has been the production 
stage manager for the CTC 
for the past 10 seasons.

“What I do is a little bit 
like the captain of a ship or 
a conductor. I’m kind of like 
the main communicator, the 
hub of information,” Moore 
said. “That’s been interest-
ing for me in terms of being 
a woman and being that sort 
of leader.”

she discussed how gender 
has become less of a factor 
over time, but also how it has 
been a process to harness her 
skills as an artist to lead.

“When I started, I was a 
22-year-old blonde woman, 
and that didn’t always work 
well. It was sometimes tricky 
to be in charge of people 
quite a bit older than you 
and some very serious male, 
older personalities,” she said. 
“You have to be an artist in 
order to communicate and 
keep all of the various arts 
and theater balls in the air.”

For Lisa rothe, theater di-
rector, the journey to her oc-
cupation was not a straight 
path. rothe said she made 
good math and science 
grades in her high school in 
Dundee, Illinois, and needed 
financial help to go to col-
lege.

“at the time, engineering 
colleges were really look-
ing for women, and so I got 
full scholarships to colleges 
across the country,” she said, 
explaining her biomedical 
engineering degree. “I found 
myself ending up at the the-
ater department continu-
ally.”

her journey then took her 
to New York City, to england 

and back again. after study-
ing, acting and “finding her 
voice,” she realized what she 
was best suited for — direct-
ing.

“I think it fused my left en-
gineering brain and my right 
acting brain and put those 
things together,” she said. 

Today, rothe is freelance 
director in addition to work-
ing at the Lark Play Develop-
ment Center, where she helps 
young playwrights from 
all over the world find their 
own voice in their work.

Finally, Benesch dis-
cussed her artistic route and 
how Chautauqua has pro-
vided her the freedom and 
opportunity to explore her 
various passions.

“My entire journey really 
has been this combination 
of different forms of expres-
sion,” she said. “Chautauqua 
has been an artistic home for 
me where that has been pos-
sible and I will forever be 
grateful for this home.”

The morning continued as 
the women discussed wom-
en’s parity in theater today, 
and the need for open dia-
logue.

according to Benesch, 
participation in tough con-
versations about diversity 
ultimately falls on the shoul-
ders of an audience as well as 
the leaders in the industry. 

“so that is the charge that 
I put to Chautauquans. Force 
yourself, as audiences, to ex-
pand what you want to listen 
to, what stories you want 
to be told. That, and let the 
conversation happen both 
ways,” she said. “The other 
part of that that is huge is ac-
cess and education, and this 
is where the Institution is in 
conversation about this.”

For more information on pro-
grams like this one or to learn 
more about leadership philan-
thropy at Chautauqua, please 
contact Tina Downey at 716-
357-6406 or email tdowney@
ciweb.org.

Foundation hosts ‘Women on Stage’ breakfast

RACHAEL LE GOUBIN | Staff Photographer

On stage from left, Molly Smith Metzler, Lisa Rothe, Vivienne Benesch and Jennifer Rae Moore speak about how, as women, they got 
their start in the theater business and have continued to make a career of it at the Chautauqua Foundation’s “Women on Stage” event 
last Wednesday in the Athenaeum Hotel.



ANTIQUES & 
COLLECTIBLES

ANTIQUE WICKER COUCH. 
Excellent condition. 75 inches 
with inner spring cushions and 
heavy frame. 716.357.5608

APARTMENTS  
FOR RENT

CHAUTAUQUA INSTITUTION 
apartment, newly available for 
weeks 4,5,6,and 8 Reduced to 
$800 per week. First floor, one 
bedroom, A/C, parking at door, 
steps from bus and tram route, 
WiFi, 716.753.2473 norman-
karp@yahoo.com

BOAT  
 RENTALS

BOAT RENTALS Power  + 
P o n t o o n ,  F i s h i n g ,  B o a t s , 
Kayaks  and  Peda l  Boa ts . 
C h a u t a u q u a  M a r i n a 
716.753.3913
BOAT RENTALS wewanchu.
com

CONDOS  
FOR SALE

COOP APT 33 Miller 2 Br 2 Ba 
Sleeps 6 Central location, fur-
nished, updated $149,900. 
MLS #1034777 Karen Goodell 
716-789-2165

CONDOS  
FOR RENT

GREAT LOCATION, conviently 
located studio apartment avail-
able for rent weeks 2,3,4,5. 
724.601.9299

EVENTS
DELICIOUS DINNERS Beef on 
weck and pulled pork. Mayville 
United Methodist Church. July 
17th and 31st 4:30-6:30 $8 - 
Adults $5 - 12 an under

FOR SALE
F O R  S A L E :  2 0 0 4 ,  S h o r e 
S t a t i o n ,  1 5 0 0  P o u n d 
(SSV15100) lift in good condi-
tion. Please call Roland Philip 
216-780-4403 (cell) or 216-
371-5880 (home).
REVO ELECTRIC SCOOTER 
for sale $750. Good condition. 
Call 860-460-3621.
TWO MOBILITY SCOOTERS 
Like new used 2 seasons $600 
do l l a r s  each  g ramapap@
yahoo.com 850-207-1404
2.5 CAR GARAGE, upstairs 1 
small bedroom, 1 bath, kitchen, 
furnished. Lake view. nicely 
landscaped. Marie Nelson. 
664.6654

FOR RENT

FOR RENT

SERVICES
HOUSE KEEPING-weekly or 
b iweekly c leaning,  change 
overs, and windows. Reliable, 
20 YRS experience. Tammy 
716.720.1255

WANTED
S TA M P  C O L L E C T I O N S /
Accumulations. U.S./Foreign. 
W i l l  t r a v e l  t o  a p p r a i s e . 
Chautauqua's Stamp Professor. 
904-315-5482

2015 SEASON
AVA I L A B L E  2 0 1 5 - W e e k s 
1,2,3,7,8,9. Charming Victorian. 
5 BR. Sleeps up to 13. 4 full 
baths. 2 Kit. 2 LR. 2 DR. 2 W/D. 
6 porches. Large Patio. Grill. 
Cable. DVD. High-speed wire-
less internet. AC. On-site park-
ing. Excellent location. Near 
Amp. $2900. scarwin@peo-
plepc.com. 412-818-7711.
18 Center. 3rd floor 2-bedroom 
w/porch. Pet-friendly. Sleeps 
four. Near Bestor Plaza & Amp. 
On tram route. Living room. 
Eat-in full kitchen. Bath. AC, 
ceil ing fans, wif i ,  cable TV. 
Washer/drier access. No smok-
ing.  Ava i lab le  weeks 1&9. 
$1,400/wk. 303-915-4156 or 
red1184@aol.com
51 FOSTER, newly renovated 
garden apartment, historic dis-
trict close to Ampitheater, Hall 
of Philosophy, 2 bedrooms, 1 
bath, beautifully furnished liv-
ing and dining room, modern 
fully equipped kitchen, cable, 
WI-FI ,  TV, heat/AC, $1500 
weekly, multiple weeks reduced 
rate, available weeks 3 through 
9. 240-687-2452.
83 PRATT a charming guest 
house for the 2015 season. 
Sleeps two. Newly Remodeled, 
park-like setting, patio, on-site 
parking, on tram & bus route. 
W/D, A/C, cable, wireless inter-
net, D/W, pet friendly. Season/
Part -Season 954.348.4344 
bh@cpt-florida.com.

2014 SEASON
18 Center. 3rd floor sleeps 4 w/
porch Week 9. Pet-fr iendly. 
Near Bestor Plaza   Amp Living/
dining/kitchen/bath. AC, ceiling 
fan, wifi, cable. No smoking.       
$1,400/wk. 303-915-4156 or 
red1184@aol.com
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By Dave Green

Difficulty Level 7/15
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Difficulty Level 7/14

The Helen T. logan fund 
for the Chautauqua sym-
phony Orchestra provides 
funding for tonight’s CsO 
performance featuring guest 
conductor Cristian Mace-
laru and Johannes Moser on  
the cello. 

The fund was established 
by generous gifts from Har-
ry and Kay logan in 1988 as 
part of Chautauqua’s “Over-
ture to the future Cam-
paign.”  

This fund was created to 
express the deep apprecia-
tion and commitment of the 
logans to the CsO and to 
highlight its centrality to the 
artistic life of Chautauqua.

The selina and Walter 
Braham lectureship fund of 
the Chautauqua foundation 
sponsors today’s 10:45 a.m. 
lecture featuring Gordon s. 
Wood.   

This fund was created 
through contributions, 
by family members and 
friends, to honor a well-
known and well-respected 
Chautauqua couple, selina 
and Walter Braham.

Judge W. Walter Braham 
served as Chautauqua’s 
president from 1956 to 1960, 
after having been a member 
of the institution’s board of 
trustees for many years.  a 
prominent figure here for 55 
years, Braham was a mem-
ber of the lawrence County, 
Pennsylvania Bar. 

after his terms as a judge 
in lawrence County, he 
served as president of the 
Pennsylvania Bar associa-
tion.

selina Whitla Braham, 
his wife, had visited Chau-
tauqua each summer since 
her childhood.  Her desire 
to provide the same experi-
ence for their children led to 
the Braham’s purchase of a 
lakeside home here in 1940. 

an active member of the 
Chautauqua Bird, Tree & 
Garden Club, Braham was 
memorialized in 1960 when 
members of the club provid-
ed landscaping at the north 
end of the Chautauqua Post 
Office in her name. This gar-
den was expanded in the 
fall of 1991.

The Braham’s children 
have been active at Chau-
tauqua for many years. They 
include Norman a. (isabel) 
Pedersen Jr., a former trust-
ee of the institution, the late 
W. Walter Braham Jr. and 
James Whitla Braham.

Children of the Pedersen 
family are selina Johnson, 
who served 12 years as a 
member of the board of di-
rectors of the Chautauqua 
foundation; Pete, a former 
member of the institution’s 
board of trustees; and lau-
ra.  Children of James Whit-
la Braham family are Whit, 
Betsy, Katie and andy. Chil-
dren of W. Walter Braham 
Jr. are Bill, susan, Bob and 
Nancy.

The lois Raynow depart-
ment of Religion fund helps 
sponsor the afternoon lecture 
by imam Malik Mujahid. 

lois J. Rommel Raynow 
is the widow of douglas a. 
Raynow. They have three 
children: douglas Raynow 
Jr., Joanne M. schaus and 
Julie Raynow, and seven 
grandchildren. The Raynow 
children and grandchildren 

have participated in diverse 
activities at Chautauqua in-
cluding Children’s school, 
Boys’ and Girls’ Club, classes 
and working at Chautauqua. 

lois received a bachelor’s 
degree in education at The 
University of akron and was 
an elementary teacher. doug 
received a bachelor’s degree 
at The University of akron 
and a master’s degree at 

Georgia state University. He 
was an army Captain and a 
licensed pilot.  

Raynow has been coming 
to Chautauqua since 1974. 
she has served as president 
of the Chautauqua Property 
Owners association and is 
a volunteer for the Chautau-
qua fund and Chautauqua’s 
new planned gifts commit-
tee. Previously, she served 

as a solicitor for the idea 
Campaign. she also partici-
pated in Chautauqua’s lon-
don Conference in Novem-
ber 2005 and is a member 
of the eleanor B. daugherty 
society. Raynow is an ardent 
supporter of the opera, wor-
ship services, amphitheater 
performances, tennis, the 
CsO, evening programs, re-
ligion, lectures and theater.

Braham Lectureship Fund 
sponsors Wood’s discussion

Raynow Department of Religion Fund sponsors Mujahid

Logan Fund 
supports Moser, 
Macelaru CSO 
performance

To adverTise: 716-357-6206

 » on the grounds

Audience etiquette
At the heart of Chautauqua’s performance 
life is the Amphitheater. This venerable 
structure, built in 1893, offers a unique 
listening experience, which requires the 
cooperation of all audience members. 
• Seating is non-reserved for all 
Amphitheater events with the exception 
of premium seating for certain 8:15 pm 
programs and orchestra concerts, when 
Symphony Patron seats are reserved until 
after the first selection or movement. 
• Saving seats is discouraged and 
audience members are encouraged to 
arrive early, especially for the busy Friday 
night specials when attendance is heavy. 

• For the safety of audience members, 
aisles must  
remain clear. 
• Smoking, food and drink (with the 
exception of water bottles) are prohibited 
in all performance venues. Animals 
(with the exception of dogs assisting 
disabled people) are also prohibited in 
performance venues. 
• Coming late and leaving early are 
discouraged. If this cannot be avoided, 
do so as quietly and discreetly as 
possible via the side aisles. Do not enter 
or exit through the tunnels on either 
side of the Amphitheater stage during a 
performance.  

• Audience and performers alike are 
disturbed by unnecessary noise and 
commotion. Crying or vocal children, 
squeaky strollers and buggies and 
barking dogs should be taken out 
of audience hearing range during 
performances. 
• Audience members who listen from 
the fence surrounding the Amphitheater 
should limit their noise or cigarette smoke 
so as not to disturb others. 
• Audience members should be aware 
that many people are sensitive and/or 
allergic to perfumes and other fragrances. 
• Computers, cell phones, pagers 
and laptops must be silenced in all 



MELISSA KUNTZ
Guest Critic

Flowers … let me count 
the ways. From 17th-centu-
ry Dutch painting to Andy 
Warhol, flowers have provid-
ed inspiration and imagery 
for countless works of art. 
Is it possible to reinvent the 
wheel, and present a “fresh” 
take on the subject? The eight 
artists in this exhibition, At-
ticus Adams, Mary Bailey, 
Susan Beiner, Jeri Eisen-
berg, Glenn Goldberg, Susan 
Goldsmith, Lyla Nelson and 
Marilla Palmer have recon-
figured our expectations of 
the theme by either utilizing 
Contemporary materials to 
re-create “flowers” in new 
and inventive ways, or focus-
ing on a labor-intensive pro-
cess in which the imagery is 
superfluous to the construc-
tion of the work. The exhi-
bition was curated by Judy 
Barie, director of galleries for 
the Visual Arts at Chautau-
qua Institution. 

Upon entering the gallery, 
one is immediately drawn 
to Susan Beiner’s immense 
porcelain wall-hung piece, 
“Synthetic Reality.” Count-
less porcelain flora jut from a 
wooden panel, and bulbous 
foam buds protrude along-
side suggestive projectiles 
and ceramic bolts. Further 
into the gallery, her “Artifi-
cial Selection” utilizes the 
same flower-like forms, but 
this time acrylic rods with 
red rubber ends project out 
into space. Beiner notes in 
her artist statement that, to-
day, the organic is becoming 
increasingly synthetic, exem-
plified in genetically altered 
plants and animals. She 
parallels this with her im-
plementation of man-made 
materials into natural forms 
constructed of clay. Further-
more, the floral forms are 

abstractions of real plant life, 
much like manufactured na-
ture is an abstraction of the 
organic. 

Beiner’s work is comple-
mented by that of Marilla 
Palmer. Palmer’s delicate, 
mixed-medium works, like 
“Shine and Shade” likewise 
blend nature and artifice. 
Intricate watercolor sections 
of realistically rendered 
branches feed into leaves 
made of sequins and foil, 
and then into collaged bits of 
flowers and stitchery. All of 
this is done with a deft hand, 
necessitating a close, inti-
mate perspective to take in 
the detail. Similarly, Atticus 
Adams transforms indus-
trial material — porch-door 
screening — into flowing, 
mostly wall-hung, blooms. 
The variety of shapes, col-
ors and textures he achieves 
from folding and shaping the 
screen is quite astonishing. 
Color variances result from 
using enamel paint, stain-
less, aluminum and bronze 
mesh. Adam’s prowess with 
this material, so inherently 
dissimilar to the flowers he 
creates with it, is evident in 
his near-exhaustive vocabu-
lary of diverse forms. 

Mary Bailey’s wooden flo-
ral arrangements are a bridge 
between work that uses un-
conventional materials in 
constructing flower imagery, 
and that which utilizes pro-
cess to such an extent that the 
imagery becomes secondary. 
Her labor-intensive, carved 
and turned wooden flowers 
obviously use natural mate-
rial from trees which may 
even flower themselves, but 
the solidity of wood is clear-
ly antithetical to the flowing, 
fluid petals of the flowers she 
carves. The forms she creates 
are intriguing, unfamiliar: 
spirals, daggers and protru-
sions abound. The stunning 

“Impending Motherhood” is 
one of her larger pieces, and 
the only one that is painted. 
Pinkish bumpy bulbs and 
contrasting spikey protuber-
ances, paradoxically, suggest 
both a rounded female form 
and an unfamiliar alien 
shape. 

Lyla Nelson represents 
nature — ferns, leaves and 
orchids decorate her glass 
vases — but the imagery is 
really quite secondary to the 
process. Nelson forms multi-
layered vases in a traditional 
glass kiln, yet there are more 
layers of color and the vases 
are thicker than the norm. 
Then, utilizing a painstak-
ing technique, in which she 
masks off areas with a vinyl 
“stencil,” and then carves 
away small sections with 
a delicate sand blaster, she 
creates a relief sculpture on 
the vase. The layers of color 
can be seen from the sides of 
the relief. The vases have a 

magical quality; the perfec-
tion Nelson achieves seems 
beyond the capabilities of 
the human hand. 

Finally, Susan Gold-
smith’s paintings use flower 
imagery as the basis for 
mysterious work which, like 
Nelson’s, must often illicit 
the comment “How did she 
do that?” Goldsmith begins 
with a pigment print, and 
on top of it carefully collages 
gold and silver leaf, and mica 
flakes, or paints with pastel, 
acrylic or metallic water col-
ors. Each layer is coated with 
resin, with a minimum of 
four layers. With drying and 
working time, the paintings 

can take up to a month to 
construct. Through the pro-
cess, the floral images take 
on an otherworldly charac-
ter. Edges bleed into blurry 
abstract forms, shiny bits re-
flect the light, and from cer-
tain angles, the flowers seem 
three-dimensional. The lus-
cious, ever changing surfac-
es mirror the complexity and 
gestural nature of flowers. 
The multifaceted depth of 
the works is what is really of 
interest and the flower imag-
ery is quite secondary. 

Jeri Eisenberg’s archival 
ink prints on Japanese paper, 
infused with encaustic me-
dium and Glen Goldberg’s 

watercolor and ink-on-paper 
works round out this won-
derful, well-planned exhibi-
tion. Although all the work 
in this show takes the flower 
as the starting point, the ex-
tent to which each artist ex-
pands on this theme, and the 
relationships and dialogue 
that evolves between the 
works make it so much more 
than one might expect.  

Melissa Kuntz has written 
reviews for Art in America 
and the Pittsburgh City Paper 
while also maintaining a studio 
practice. She is currently profes-
sor of painting at Clarion Uni-
versity of Pennsylvania.
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‘FLOWERS’ exhibition offers new beauty 
and wonder on a traditional subject

KREABLE YOUNG | Staff Photographer

“Synthetic Reality” by Susan Beiner hangs in the “FLOWERS” exhibition in Fowler-Kellogg Art Center. The piece consists of porcelain, 
wood panel and foam polyfil. “FLOWERS” closes on Thursday.



7:00 (7 – 11) Farmers Market.

7:15 (7:15–8) Mystic Heart Meditation: 
Spiritual Practices of World 
Religions. Leader: Subagh Singh 
Khalsa. (Sikh Dharma/Kundalini 
Yoga and Meditation.) Donation. 
Bring gate pass. Main Gate Welcome 
Center Conference Room

7:30 Bird Talk & Walk. (Programmed 
by the Chautauqua Bird, Tree & 
Garden Club.) Tina Scherman. Rain 
or shine. Bring binoculars. Meet at 
Smith Wilkes Hall entrance

7:45 Episcopal Holy Eucharist. Chapel 
of the Good Shepherd

8:00 Daily Word Meditation. (Sponsored 
by Unity of Chautauqua.) Hall of 
Missions

8:45 Catholic Mass. Chapel of the Good 
Shepherd

8:55 (8:55–9) Chautauqua Prays For 
Peace Through Compassion. Hall 
of Missions Grove

9:00 Conversations with the President. 
(Programmed by the Chautauqua 
Women’s Club.) Women’s Club 
house

9:15 MORNING WORSHIP. The Rev. 
Daisy Machado, professor, 
American history of Christianity, 
Union Theological Seminary, New 
York City. Amphitheater

10:15 Service of Blessing and Healing. 
UCC Chapel

10:45 LECTURE. “Advice to the Egyptians 
from the Founding Fathers.” Gordon 
S. Wood, Pulitzer Prize-winning 
author, The Idea of America: 
Reflections on the Birth of the United 
States. Amphitheater

10:45 Story Time. (Stories planned for 
3 to 4-year-olds.) Smith Memorial 
Library

12:10 Catholic Mass. Chapel of the Good 
Shepherd

12:15 Tallman Tracker Organ Mini-
Concert. “Meandering Around 
Chautauqua.” Jared Jacobsen, 
organist. Hall of Christ.

12:15 Brown Bag Lecture. (Programmed 
by the Writers’ Center). Literary Arts 
Center at Alumni Hall Porch

12:15 Brown Bag Lecture. (Programmed 
by the Everett Jewish Life Center.) 
“Hezbollah’s Global Footprint: From 
Africa to North America and Points in 
Between.” Matthew Levitt. Everett 
Jewish Life Center 

12:15 LGBT & Friends Brown Bag 
Dialogue. (Sponsored by 
Metropolitan Community Church.) 
“Merging the Citizenship within the 
LGBT Community.” Literary Arts 
Center at Alumni Hall Garden Room

12:15 House Tour Reception. 
(Programmed by the Bird, Tree and 
Garden Club.) Dixie Lakesiders. 
Smith Wilkes Hall 

12:30 (12:30–1:55) Mystic Heart 
Meditation: Meditation Seminar. 
“Discovering the Spiritual Heart, 
Part 1.” Subagh Singh Khalsa 
(Sikh Dharma/Kundalini Yoga and 
Meditation.) Donation. Hall of 
Missions

1:00 (1–4) Duplicate Bridge. For men 
and women. (Programmed by the 
Chautauqua Women’s Club) Fee. 
Women’s Club house

1:00 Docent Tours. Meet at Fowler-
Kellogg Art Center

1:15 Mah Jongg. (Programmed by the 
Sports Club.) Sports Club

2:00 INTERFAITH LECTURE SERIES. 
“Five Things We Can Do for America, 
Islam, and Democracy.” Imam 
Malik Mujahid, chair, council for a 
Parliament of the World’s Religions; 
chair, Sound Vision Foundation. Hall of 
Philosophy (simulcast in Hall of Christ)

2:00 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center

2:00 (2–3:30) Student Chamber 
Music Recital. (School of Music.) 
(Benefits the Chautauqua Women’s 
Scholarship Fund.) McKnight Hall

2:15 Public Shuttle Tours of Grounds. 
Leave from Main Gate Welcome 
Center. Fee. (Purchase tickets at 
Main Gate Welcome Center.)

3:15 Social Hour. Denominational Houses

3:15 Hebrew Conversations and 
Refreshments. (Hebrew 
Congregation.) Everett Jewish Life 
Center at Chautauqua

3:30 Chautauqua Heritage Lecture 
Series. “Faces of Egypt.” Deborah 
Shea Doyle, photographer and 
author. Hall of Christ

4:00 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center

4:00 (4–5:45) Guest Piano Faculty 
Recital. (School of Music.) 
Ju-Ping Song, piano. (Benefits 
the Chautauqua Women’s Club 
Scholarship Program.) Elizabeth S. 
Lenna Hall 

4:15 Garden Walk. (Programmed by the 
Chautauqua Bird, Tree & Garden 
Club.) Joe McMaster. Meet under 
green awning at the lake side of 
Smith Wilkes Hall

4:30 Knitting4Peace Workshop. 
(Sponsored by the Dept. of Religion.) 
Sue Cala. Methodist House Porch

5:00 FAMILY ENTERTAINMENT SERIES. 
Nels Ross, ‘In Jest.’ Smith Wilkes 
Hall

6:45 Pre-Chautauqua Symphony 
Orchestra Concert Lecture. Lee 
Spear. Hurlbut Church Sanctuary

7:00 FAMILY ENTERTAINMENT SERIES. 
Nels Ross, ‘In Jest.’ Smith Wilkes 
Hall

7:00 Visual Arts Lecture Series. Ron 
Rozencohn, painter, professor of 
art, University of Iowa. Hultquist 
Center

7:00 Bible Study. (Sponsored by the 
Dept. of Religion.) “The Gospel of 
Matthew.” The Rev. Carmen Perry, 
leader. United Methodist House

8:00 Young Adult Porch Chat. 
(Programmed by the Abrahamic 
Program for Young Adults.) Imam 
Malik Mujahid. Literary Arts Center 
at Alumni Hall porch

8:15 CHAUTAUQUA SYMPHONY 
ORCHESTRA CONCERT. Cristian 
Macelaru, guest conductor and 
music director candidate; Johannes 
Moser, cello. Amphitheater 

• Hungarian Dance No. 10 
Johannes Brahms

• Cello Concerto, Op.129 in A Minor 
Robert Schumann

• Symphony No. 9, Op. 95 in E Minor 
(From the New World) 
Antonín Dvorák

10:00 Meet the CSO Section. (Sponsored 
by Symphony Partners.) Violins. 
Amphitheater

10:15 Revue: “Alice and Alex in 
Operaland” A family-friendly 
introduction to opera. Chautauqua 
Opera Studio Artists. Elizabeth S. 
Lenna Hall

•••     On the Surface: Outward 
Appearances opens. Through Aug. 
19. Strohl Art Center Main Gallery

••• Into the West opens. Through Aug. 
18. Strohl Art Center Bellowe Family 
Gallery

7:00 (7 – 11) Farmers Market

7:15 (7:15–8) Mystic Heart Meditation: 
Spiritual Practices of World 
Religions. Leader: Subagh Singh 
Khalsa. (Sikh Dharma/Kundalini 
Yoga and Meditation.) Donation. 
Bring gate pass. Main Gate Welcome 
Center Conference Room

7:45 Episcopal Holy Eucharist. Chapel 
of the Good Shepherd

8:00 Daily Word Meditation. (Sponsored 
by Unity of Chautauqua.) Hall of 
Missions

8:45 Catholic Mass. Chapel of the Good 
Shepherd

8:55 (8:55–9) Chautauqua Prays For 
Peace Through Compassion. Hall 
of Missions Grove

9:15 MORNING WORSHIP. The Rev. 
Daisy Machado, professor, 
American history of Christianity, 
Union Theological Seminary, New 
York City. Amphitheater

9:15  Jewish Discussions. (Programmed 
by Chabad Lubavitch of 
Chautauqua). “The Art of Prayer.” 
Rabbi Zalman Vilenkin. Literary 
Arts Center at Alumni Hall Library

9:15 CLSC Alumni Association Science 
Group Presentation. “Can They 
Really Patent My Genes?” Bob 
Reiss. Hall of Christ

9:30 Chautauqua Institution Trustees 
Porch Discussion. “Fine & 
Performing Arts & Inter-Arts 
Collaborations.” Marty Merkley, 
Deborah Sunya Moore. Hultquist 
Center Porch

10:00 (10–12) Cello Master Class. 
(School of Music.) Johannes Moser. 
Suggested fee. Fletcher Music Hall

10:00 Voice Master Class. (School of 
Music.) Marlena Malas. McKnight 
Hall

10:15 Service of Blessing and Healing. 
UCC Chapel

10:45 LECTURE. “Egypt: A Love Letter.” 
Dalia Mogahed, CEO, Mogahed 
Consulting. Amphitheater

12:00 (12–2) Flea Boutique. (Sponsored 
by Chautauqua Women’s Club.) 
Behind Colonnade

12:00 Women in Ministry. Hall of 
Missions

12:10 Catholic Mass. Chapel of the Good 
Shepherd

12:15 Brown Bag Book Review. 
(Programmed by the CLSC Alumni 
Association.) Bob and Beto Hopper, 
Sleepwalkers by Christopher Clark. 
Literary Arts Center at Alumni Hall 
Porch

12:30 AA / Al-Anon Meeting. Hurlbut 
Church Parlor

12:30 Brown Bag. (Programmed by the 
Abrahamic Program for Young 
Adults.) “Burning Questions: 
Conversations with APYA.” Hall of 
Christ 

1:00 (1–4) CWC Artists at the Market. 
Farmers Market

1:15 Language Hour. French, Spanish 
and German. (Programmed by 
the Chautauqua Women’s Club.) 
Women’s Club house

1:15 CLSC Alumni Association Docent 
Tours of Literary Arts Center at 
Alumni Hall and Pioneer Hall.

2:00 INTERFAITH LECTURE SERIES. 
“Towards a Progressive Christian 
Praxis of Public Engagement.” The 
Rev. Delman Coates, senior pastor, 
Mt. Ennon Baptist Church, Clinton, 
Md. Hall of Philosophy (simulcast in 
Hall of Christ)

2:00 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center

2:15 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center

2:30 Presentation. “Storytelling and the 
Moral Imagination.” Kiku Adatto 
and Michael J. Sandel. Smith 
Wilkes Hall

3:00 (3 –5) Opening Reception. On the 
Surface: Outward Appearances and 
Into the West. Strohl Art Center/Main 
Gallery and Bellowe Family Gallery

3:30 Contemporary Issues Dialogue. 
(Programmed by the Chautauqua 
Women’s Club.) Gordon S. Wood, 
author, The Idea of America. (Doors 
open at 3 p.m. Admittance is free, 
but limited to the first 50 people.) 
Women’s Club house

3:30 (3:30–5) Panel Discussion. 
(Programmed by the Dept. of 
Religion.) “Life Among the Religions 
in Egypt Today.” Douglas May, 
Poulos Ishak, Jud Doyle and 
Deborah Shea Doyle. Hall of Christ

3:30 (3:30–5:30) Jewish Film Festival. 
(Programmed by the Everett Jewish 
Life Center.) “Fill the Void.” Everett 
Jewish Life Center

4:00 (4–5:30) Piano Master Class. 
(School of Music.) Nicola Melville, 
John Milbauer. Suggested fee. 
Sherwood-Marsh Studios

4:00 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center

4:15 CLSC Young Readers Program. 
Babayan and the Magic Star with 
author Kiku Adatto. Literary Arts 
Center at Alumni Hall 

4:15 Bat Chat. (Programmed by the 
Chautauqua Bird, Tree & Garden 
Club.) Caroline Van Kirk Bissell, 
nature guide. Smith Wilkes Hall

5:30 (5:30–7) Chautauqua Property 
Owners Association Neighborhood 
Picnics. All Chautauquans welcome. 
Various locations published in The 
Chautauquan Daily

6:00 (6–8) Brick Walk Cafe Concerts. 
Matt Thompson. Brick Walk Cafe

6:00 (6–7:30) Chef’s Tour #2. 
(Programmed by the Chautauqua 
Women’s Club.) Women’s Club house

6:30 Positive Path for Spiritual 
Living. (Programmed by Unity of 
Chautauqua.) Bring gate pass. Main 
Gate Welcome Center Conference 
Room 

6:45 Eventide Travelogue. (Programmed 
by the CLSC Alumni Association.) 
“Crossing the Gulf Stream then 
sailing on to Cuba.” Chris Flanders 
and Peaches Wagner. Donation. 
Hall of Christ

7:00 Christian Science Service. 
Christian Science Chapel

7:00 (7–7:45) Metropolitan Community 
Church Vespers Service. UCC 
Chapel

7:30 (7:30–10) Voice Opera 
Performance No. 1. (School of 
Music.) Werther by Jules Massenet. 
John Giampietro, director. (Benefits 
the Chautauqua Women’s Club 
Scholarship Fund.) Fletcher Music 
Hall

8:15  SPECIAL. A Night in Old New 
Orleans. (Community Appreciation 
Night.) Amphitheater
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Information about nearby 
attractions outside the 
Chautauqua Institution 
grounds is available at 
the Main Gate Welcome 
Center and Colonnade 
lobby. The Chautau qua 
County Visitors’ Bureau is 
located at the Main Gate 
Welcome Center (www.
tourchautauqua.com or 
716-357-4569 or 1-800-
242-4569).
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