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will rubin
Staff Writer

As the 2014 Chautauqua 
Institution season enters 
the home stretch, the 
Chautauqua Symphony 

Orchestra begins to wrap up the 
audition process for eight guest 
conductors, all of whom are vying 
for the orchestra’s vacant music 
director position. 

At 8:15 p.m. tonight in the 
Amphitheater, German maestro 
Christof Perick will conduct his 
first of two concerts this week. 
Perick is the seventh of the eight 
candidates to appear with the 
CSO this summer; Daniel Boico 
will be with the orchestra for its 
final two concerts on Saturday 
and Aug. 19.

Perick comes to Chautauqua as 
a native of Hamburg, Germany. 
He currently serves as the music 
director for the Bayerische Staat-
stheater Nürnberg symphony and 
the Nürnberger Philharmoniker. 
From 1999 to 2010, Perick served 
as music director for the Charlotte 
Symphony Orchestra and has 

since been named its Conductor 
Laureate. 

Due to his vacationing in 
Northern Germany prior to com-
ing to Chautauqua, Perick was 
unavailable to be interviewed for 
this story. 

His heritage shines throughout 
tonight’s program though, which 
is no accident. His reputation with 
native works such as Mozart’s The 
Magic Flute have been noted from 
Charlotte to San Diego. 

For the Chautauqua audience, 
Perick has chosen to begin to-
night’s concert with Carl Maria 
von Weber’s “Oberon Overture” 
followed by Richard Strauss’ Don 
Juan, Op. 20.

Weber and Strauss are both 
well-known German composers 
— the latter most famous for his 
opera Der Rosenkavalier, another 
one of Perick’s standard bearers. 

The performance will close 
with Wolfgang Amadeus Mo-
zart’s Symphony No. 36, K.425 
in C Major (the Linz Symphony). 
Mozart is of course of Austrian 
descent, but the German influence 
is prevalent throughout his work.

Perick brings homeland stateside for CSO

Kelsey HusnicK
Staff Writer

Annie Griffiths 
is giving more 
than a just a voice 
to the voiceless — 
she is illuminating 
the darkness they 
are shrouded in by 
showing the world who they really 
are, one photograph at a time.

The National Geographic photog-
rapher will introduce Chautau-
quans to underrepresented women 
and girls through her photographs 
from places such as India, Rwanda, 
Kenya, Iran and Cambodia at the 
10:45 a.m. morning lecture today in 
the Amphitheater. 

Her talk continues Week Eight’s 
theme, “Chautauqua’s Global Pub-
lic Square.”

Griffiths’ work has appeared in 
magazines such as Smithsonian and 
Time, and she’s received awards 
from organizations that include 
the National Press Photographers 
Association, the Associated Press 
and the National Organization for 
Women. She was also one of the 
first women photographers at Na-
tional Geographic. 

“In my journey as a National 
Geographic photographer, I had the 
privilege of being with women in so 
many different cultures,” Griffiths 
said. “And I, over time, realized 
that they were profoundly misun-
derstood by the Western world.”

Griffiths shares 
stories of 
world’s women 
through photos

GriffiThs

See Griffiths, Page 4

Quinn Kelley
Staff Writer

Karen Arm-
strong is tired 
of hearing the 
phrase: “Religion 
has been the cause 
of all the major 
wars in history.”

Armstrong, an author of nu-
merous books on religious affairs, 
will examine the Western myth 
that, because religion is inherently 
violent, it should be kept out of 
politics. She will frame her lecture 
at 2 p.m. today in the Hall of Phi-
losophy, titled “Religion and the 
History of Violence,” around her 
upcoming book, Fields of Blood: Re-
ligion and the History of Violence.

“Often, it seems to me we are 
loading the violent sins of the 20th 
and 21st century on to the back of 
religion,” said Armstrong, adding 
she considered titling her book 
“The Scapegoat.”

Week Eight’s Interfaith Lecture 
theme is “The Global Public Reli-
gious Square.”

Armstrong will present the 
uniqueness of the idea that West-
ern religion in the modern day is 
something separate from all other 
activities, an idea no one would 
before 1800 would have recog-
nized. 

The idea of that separateness 
is essential to one’s secular con-
sciousness, she said.

Armstrong  
to re-evaluate  
‘violent’ history
of religion

armsTronG

See arMstronG, Page 4

GeorGe cooper
Staff Writer

Frederick Law Olmsted came 
along at the right time, a time 
when U.S. cities were growing 
quickly, but with little thought to 
their design, especially for what 
is now familiar to a generation as 
“green space.” 

Olmsted was among “the first to 
regard landscape architecture as a 
profession and a fine art,” accord-
ing to the PBS website for Olmsted. 
“With Calvert Vaux, he virtually 
created that profession.”

As part of the Oliver Archives 
Heritage Lecture Series, at 3:30 
p.m. today in the Hall of Christ, 
David Rotterman, WNED vice 
president of television produc-
tion, will screen the documentary 

“Frederick Law Olmsted: Design-
ing America.” He will answer 
questions after the screening.

Rotterman said that Olmsted 
had a tremendous impact on the 
country, “as to how we look at pub-
lic spaces and how they can be an 
integral part of our communities.” 

The landscape architect had an 
especially big influence in Western 
New York, Buffalo and Niagara 
Falls.

“Olmsted was also, far and away, 
the most eminent and successful 
person ever to practice [landscape 
architecture] in this country,” ac-
cording to the PBS website. “He 
was co-designer of Central Park, 
head of the first Yosemite commis-
sion [and] leader of the campaign to 
protect Niagara Falls.” 

The integrated park system in 

Buffalo that Olmsted designed is 
the oldest integrated system in 
America.

Olmsted championed the Free 
Niagara Movement, Rotterman 
said, an effort that removed some 
of the industry that had developed 
along the otherwise picturesque 
river and falls. The natural setting 
of Goat Island is attributable to 
Olmsted. Without him, the land-
scape might have been further de-
veloped.

The area now known as Central 
Park in New York City was some-
thing of an eyesore before Olmst-
ed made his vision of it. Now, the 
natural roll and turn of the land is 
more the result of Olmsted’s engi-
neering than of things inherently 
of nature.

Heritage Lecture features Olmsted’s 
WNY influence, seminal landscapes

Provided photo
Frederick Law olmsted’s influence kept goat island in Niagara Falls undeveloped.

See olMsteD, Page 4
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news from around the grounds

Briefly

Blue-green algae on Chautauqua Lake; possible beach closings
The presence of blue-green algae on Chautauqua Lake may 

lead to beach closings through the remainder of the season. 
All people and pets should avoid the water when beaches are 
closed. Notices will be posted at affected beaches, and beach-
goers are encouraged to call the head lifeguard office at 716-
357-6350 for current conditions at any beach. Daily hours for 
Children’s Beach and Pier Beach are 11 a.m. to 6 p.m. Through 
Aug. 24, any day beaches are closed, swimmers with a valid 
gate pass will be granted free access to the Turner Communi-
ty Center pool after checking in at the fitness center reception 
desk. Hours are 7 a.m. to 2 p.m. and 4:30 to 7:30 p.m. week-
days, 7 to 11 a.m. and 12 to 4 p.m. Saturdays and 7 to 11 a.m. 
Sundays. Call 716-357-6430 for more information.
ALU Regulations Information Session

There is an Architectural and Land Use Regulations In-
formation session 2 p.m. Thursday in smith wilkes Hall. 
John shedd, Institution director of facilities and adminis-
trator of architectural and land use regulations, and Bob 
Jeffrey, trustee and Architectural Review Board chairman, 
will present the new regulations and take questions.
Twitter instruction class

Today, following the 10:45 a.m. lecture, meet social me-
dia intern Jenny Capitano in the Amphitheater bleachers 
closest to the Catholic House to learn about using social 
media to help enhance the Chautauqua experience.
Open houses for available rentals, properties for sale

Lists of real estate open houses are available at the Visi-
tors Center on Bestor Plaza. Open houses for properties for 
sale take place Tuesdays; open houses for available rentals, 
wednesdays. Gate passes for real estate open houses are 
available at will Call in the Main Gate welcome Center.
Poets on the Porch

The Chautauqua Literary Arts Friends sponsors infor-
mal group critiques of poetry 1 to 1:40 p.m. today. Poets 
should bring 10 copies of no more than two pages of their 
poetry today. Discussions will be led by a published writer.
Sandy D’Andrade’s 12th Annual trunk show and sale

Sandy D’Andrade’s 12th annual trunk show and sale, 
which benefits the Opera Young Artists program, con-
cludes its special sales event from 8 a.m. to 4 p.m. today in 
the Athenaeum Hotel’s Blue Room (left of main entrance).
Newcomer Tennis Clinic

There will be a newcomer tennis clinic from 4:30 to 
5:30 p.m. on Tuesdays at the Tennis Center. The clinic is 
for anyone new to tennis or who used to play tennis and 
would like to get back into playing tennis.
CLSC Alumni Association news

The CLsC Class of 2012 will have a Brown Bag gather-
ing at 12:15 p.m. Thursday in the picnic area of the Literary 
Arts Center at Alumni Hall to discuss favorite books and 
Chautauqua activities.

The CLsC Alumni Association announces the annu-
al Life Membership Tea to be held at 3 p.m wednesday. 
Please call the Literary Arts Center at Alumni Hall to re-
serve your $5 ticket.
CLSC Alumni Association Science Group news

At 9:15 a.m. Wednesday in the Hall of Christ, Paul Mon-
togomery will discuss “Radiation Concerns with Medical 
Imaging” as part of the CLsC science Circle discussions.
Chautauqua Women’s Club news

CWC offers Duplicate Bridge sessions beginning at 1 
p.m. every Tuesday at the Club House. we welcome play-
ers at all levels. If you need a partner, come early, and we 
will do our best to pair you with a player. Fee collected at 
the door. All are welcome.

The Flea Boutique announces the annual half-price sale 
from noon to 2 p.m. wednesday behind the Colonnade.

CwC’s Artists at the Market is open from 1 to 4 p.m. 
every wednesday and Thursday the Farmers Market. 
Play Discussion Forum

Friends of Chautauqua Theater is sponsoring an addi-
tional in-depth discussion of The Tempest from 7 to 8 p.m. 
today in rom 201 B of the Hultquist Center. The discussion 
will be led by Fred Zirm and Janet Jongeward. It is free 
and open to the public.
Sufi philosophy, meditation and practice presentation

This week, Imam Feisal Abdul Rauf will conduct a dai-
ly presentation on Sufi philosophy, quoting from Rumi’s 
work and including a 20-minute Sufi meditation and prac-
tice, at 8 a.m. in the Hall of Philosophy.

Emma FoEhringEr  
mErchant
staff writer

The Chautauqua Regional 
Youth Ballet has performed 
at the Institution for the past 
14 years, according to Artis-
tic Director Monika Alch. 
while its ballerinas may 
have come and gone dur-
ing that time, the company’s 
performances at Chautauqua 
have remained a constant.

They’ll return this year as 
part of the Family entertain-
ment series, performing at 
7 p.m. today in Elizabeth S. 
Lenna Hall. It’s the last per-

formance in the 2014 season’s 
Family entertainment series. 

The ballet company will 
dance a medley of classical 
pieces and one modern selec-
tion. The show will include a 
trio and a solo from “swan 
Lake,” the “Spanish Dance” 
from “The Nutcracker,” ex-
cerpts from La Esmeralda and 
Paquita and a modern piece, 
“Vanity,” choreographed 
for the company by Michael 
Cerwinski.

“I wanted to show the 
people — a lot of children 
are coming, too — give them 
a little variety, ages, and 

classic and modern,” Alch 
said. “so we have a variety, a 
group of things.”

The company, which 
performs throughout the 
Jamestown and Chautauqua 
region, also offers classical 
training classes to a variety 
of ages. Alch said the perfor-
mance will show Chautau-
qua families the trajectory of 
a dancer at a variety of ages 
and ballet levels.

“There are some kids 
in there who are 11, up to 
18. so there are a variety of 
ages and there’s a variety of 
styles,” Alch said. “It’s very 

family-friendly.”
Fifteen dancers will take 

the floor at Lenna to per-
form a combination of ballet 
classics and more modern 
work. Alch said the venue at 
Chautauqua is usually full of 
families that gather to watch 
the show when the Regional 
Youth Ballet comes to the In-
stitution.

“It’s wonderful to look 
at — beautiful costumes, 
young dancers,” Alch said. 
“we will show them a vari-
ety of where they’re coming 
from and where they can go 
eventually, hopefully.”

Chautauqua Regional Youth Ballet to end FES season

Lauren rock | Daily file photo

The Chautauqua Regional Youth Ballet performance in 2012. The company takes the Elizabeth S. Lenna Hall floor again at 7 p.m. tonight.

EvEnt titlE / SpEakEr DatE timE location SponSor

PEO  
Reunion
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the season

Today 12:15 p.m.

Carol Rufener’s 
Home (1 Morris 
— above Vacation 
Properties); bring a 
sandwich
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Daily Business Office in Logan Hall on Bestor Plaza.
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CHAUTAUQUA FOUNDATION NOTICE

On Saturday, August 16, 2014 the annual 
membership meeting of the Chautauqua Foundation 
will convene at 9 a.m. at McKnight Hall. Directors 
and Staff of the Foundation will present a review 
of the Foundation’s activities during its past fiscal 
year, which ended March 31, 2014. A full report on 
the investment performance of the Foundation’s 
portfolio will be delivered by principals of Hirtle 
Callaghan which serves as the Chief Investment 
Officer of the Foundation. A question-and-answer 
period will be included.

Additionally, a slate of Directors will be presented 
to the membership for election to four-year terms 
ending in 2018.

CORRECTION: The Daily printed the wrong winning results 
for the swim portion of the Aug. 2 Old First Night Run/
Walk event on Page B5 of the Aug. 7 edition. Below are the 
correct results. we apologize to the individuals listed below, 
and welcome you to contact us at daily@ciweb.org if you 
would like a corrected digital copy of the page.

Fifth Annual Buffalo Day @ Chautauqua 
tuesday, aug. 12, 2014

sponsored by

WNED, Visit Buffalo Niagara, C-SAAHN 
& Chautauqua Institution

C-SAAHN created the annual “Buffalo Day @ Chautauqua” to 
focus on Buffalo’s cultural treasures, heritage and legacy as part of 
the "Buffalo-Chautauqua Idea: Exploring American Legacy.”

12:10 to 12:20 p.m.
Smith Memorial Library
“The Buffalo-Chautauqua 
Idea”
dennis galucki, founder, 
Buffalo day @ Chautauqua; 
Center for the study of art, 
architecture, history & nature 
(C-saahn)

12:20 to 1 p.m.
Smith Memorial Library
“Olmsted’s Buffalo Park  
System and Its Stewards”
thomas herrera-mishler, 
president & Ceo, Buffalo 
olmsted Parks Conservancy

1:15, 1:30, 1:45 p.m.
Strohl Arts Center,  
Gallo Family Gallery
“The Writings and Paintings 
of Charles E. Burchfield”  
(1893–1967)
three 15-minute tours led 
by mary Kozub, museum 
education and tour manager,  
Burchfield Penney art Center

3:30 to 5 p.m.
Hall of Christ
“Frederick Law Olmsted:  
Designing America” 
heritage Lecture series
david C. rotterman, 
vice president, television 
production, wned-tV; Jon 
schmitz, historian and archivist, 
Chautauqua Institution

OLD FIRST NIGHT
swIm resuLts

didget gay 13:16 13:15:39 0:00:21
malone Jim 13:00 12:59:15 0:00:45
Palomaki anne 25:02:00 25:04:00 0:02:00
mckenzie mary 29:00:00 29:30:00 0:30:00
Piunti amy 20:00 19:08:00 0:52:00
montgomery rachel 13:30 12:14:00 1:16:00
hill alex 31:07:00 32:54:00 1:47:00
miller Chaz 20:06 18:11:00 1:55:00
grininger Jim 23:00 20:50:00 2:10:00
Villada diego 30:00:00 35:21:00 5:21:00
haravan anita 35:00:00 27:29:00 7:31:00

Last name  First name      Predicted Time Actual Time  Difference
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john ford
Staff Writer

Chautauqua property 
owners will go to the polls 
this afternoon to determine 
the fate of a proposed 30-
year bond issue to support a 
renewed sewer plant for the 
Chautauqua Utility District.

Constituents will be able 
to cast their ballots from 
noon to 4 p.m. today in the 
lobby of the Colonnade. A 
favorable vote will impose 
an average annual property 
tax increase of around $400 
on each Chautauqua house-
hold for the next 30 years 
to secure project funding, 
which will be borrowed on 
the bond markets.

The $8 million proposal 
has been discussed exten-
sively during the 2013 and 
2014 summer seasons on 
the grounds. It has been the 
central focus of the three 
major public meetings of the 
Chautauqua Property Own-
ers Association this year, in-
cluding the session held sat-
urday morning in the Hall of 
Christ. The CPOA Board of 
Directors is in support of the 
project.

The $8 million price tag 
for the sewer plant upgrade 
remains an estimate, since 
final New York state ap-
proval is still pending for the 
engineering drawings over-
whelmingly authorized by 
voters one year ago.

“we are quite optimistic 
that the state will grant ap-
proval for our plans,” said 
CUD supervisor Tom Cher-
ry. “It’s a complex govern-
mental process. The main 
actor is the Department of 
environmental Conserva-
tion, which is essentially the 
state version of the federal 
ePA. DeC has had our plans 
for a while now, and we’re 
working very closely with 
them. I doubt they will have 
serious misgivings. But there 
are other issues to deal with 
also, including ensuring that 
no historic artifacts are dis-
turbed.”

since Chautauqua is a des-
ignated national historic site, 
CUD would face “the same 
oversight considerations” 
as any capital construc-
tion project on the grounds, 
Cherry said.

He also stressed that to-
day’s vote authorizes only 
the $8 million on the ballot. 

“we cannot exceed that 
amount without further ref-
erence to the voters,” he said. 
“We chose that figure be-

cause we are confident that 
project bids will come in un-
der that ceiling.”

CUD needs to meet a June 
2018 federal mandate to re-
duce phosphorous and am-
monia in local sewer plant’s 
effluent, which flows into 
Chautauqua Lake. Failure 
to do so could trigger state 
fines.

“It is certainly true that we 
do feel an obligation to meet 
the federal deadlines. But 
there is another important is-
sue here,” Cherry said. “The 
equipment we will need to 
replace has a 30-year life ex-
pectancy. we have carefully 
maintained our equipment, 
but we’re now into the 37th 
year of operation with these 
machines. The federal man-
date has simply imposed a 
deadline on actions that any 
prudent manager would be 
taking anyhow.”

The Institution is not the 
only entity whose sewer sys-
tem dumps into Chautauqua 
Lake. Many Chautauquans 
have raised questions about 
plans by other localities to 
meet the federal mandate.

“It’s certainly fair to say 
that cleaning up the efflu-
ent from the Mayville and 
Lakewood sewer plants will 
not proceed at the same pace 

as our efforts,” Cherry said. 
“But I hope most Chautau-
quans agree with me that we 
should proceed and do our 
part.”

State DEC figures show 
that during the summer 
season, Chautauqua’s sewer 
plant puts more phosphorus 
into Chautauqua Lake than 
the Mayville and other north 
lake basin plants combined.

Recently, blue-green algae 
blooms have caused Toledo, 
Ohio’s water plant to shut 
down for several days. The 
story made The New York 
Times and national television 
news. something similar 
could happen in Chautauqua 
Lake, Cherry said.

“The algae blooms in 
western Lake erie are indeed 
similar to the infestation we 
have faced on Chautauqua 
Lake in recent years,” he 
said. “Reducing our phos-
phorus and ammonia input 
into the lake will remove a 
source of nutrients for the 
algae.”

Cherry emphasized that 
there is “absolutely no cause 
for concern for our drinking 
water in Chautauqua.”

“In fact, we have very re-
cently sent drinking water 
samples from our taps and 
lake water samples to the 

New York state labs,” he 
said. “They advised us just 
last Friday that they have 
found no traces of harmful 
algae in Chautauqua’s drink-
ing water.”

Blue-green algae blooms 
have, however, caused the 
Institution to close its public 
beaches in August in recent 
years. Last week, Chautau-
qua’s beaches were again 
closed. 

If voters approve the pro-
posed bond issue today, the 
following process “will be 
lengthy and probably com-
plicated by several factors,” 
Cherry said.

“First, we need to get 
DEC’s final stamp of ap-
proval, via something called 
a state environmental qual-
ity review process,” he said. 
“That will probably take two, 
three months to get fully vet-
ted and approved. Then — as-
suming voters authorize the 
$8 million bond issue — we 
will advertise for bids on the 

job. I estimate that the bid-
ding process will take three 
to four months to complete. 
so we’re now in March 2015. 
some site preparation work 
could be accomplished prior 
to next summer’s season.”

Cherry said he expected 
most demolition and con-
struction work would be 
suspended during the 2015 
season.

“At times, there will be 
dust and trucks coming in 
and out of the Bryant Gate,” 
he said. “we don’t want that 
going on during the Chau-
tauqua season.”

Cherry anticipates only 
minor off-season service in-
terruptions as the project 
proceeds.

The new equipment for 
the sewer plant will be large, 
specialized and complex. 

“Lead times on ordering 
the machines are exceeding-
ly long, and there is a com-
plicated installation and test-
ing process,” Cherry said. 

The plan is to use existing 
building infrastructure, with 
only relatively minor new 
construction required.

“Our cinderblock build-
ings are constructed in such 
a way that we can take out 
one end wall under the load 
bearing steel I-beams, re-
move the outdated equip-
ment and install the replace-
ments without disturbing 
the rest of the structure,” 
Cherry said.

Among the major pieces 
of equipment to be upgraded 
is the odor control system. 

“we expect to be able to 
improve an already efficient 
system in that regard,” Cher-
ry said. “we should have the 
whole project completed pri-
or to the 2017 season. There 
are always unexpected de-
lays in a project of this size 
and complexity, but I think 
that’s a safe, conservative es-
timate.”

Chautauqua votes on bond for sewer plant update

KREABLE YOUNG | Staff Photographer

Above, the secondary treatment process is seen at the wastewater 
treatment facility for the Chautauqua Utility District. Right, the odor 
control system, or chemical scrubber. It neutralizes the odors that 
the wastewater treatment process produces.
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“Today	 we	 have	 zoning,	
but back then, cities grew as 
they grew,” Rotterman said. 
“Little thought was given to 
how they were designed.” 

especially limited was 
thinking about public space. 

“Olmsted brought to cities 
some ideas about planning,” 
Rotterman said.
Making	 the	 documentary	

on the Olmsted’s great work 
presented a couple of chal-
lenges Rotterman. One was 
that it couldn’t be just a series 
of postcards, even if the post-
card views are most compel-
ling.

“One big challenge was 
how to make a landscape ac-

tive,” he said. “Landscapes 
themselves are not engaging. 
we tried to make them more 
engaging with activities and 
some of the controversy that 
goes with parks.”

The documentary also 
makes use of maps, anima-
tion and archival photos.

This program is part of 
Buffalo	 Day	 at	 Chautauqua,	
in conjunction with the Cen-
ter for the study of Art, Archi-
tecture,	History	 and	Nature.	
Founded	 in	 2009,	 C-SAAHN	
is “a unique digital enterprise 
and network designed to help 
link volunteers and lifelong 
learning communities as part 
of	 the	 ‘Buffalo-Chautauqua	
Idea: exploring American 
Legacy,’ ” according to the C-
SAAHN	website.

what she discovered in 
her travels — from her very 
first	trip	to	Africa	and	then	
in more than 150 countries 
across the globe — was a re-
silience that remained pres-
ent in women of all cultures.

“I came to understand 
that these women were 
smart and funny, incredibly 
resourceful, hardworking 
and an absolute essential 
part of moving the commu-
nity forward,” she said.

This understanding 
prompted	Griffiths	 to	 start	
the	non-profit	organization	
Ripple	 Effect	 Images.	 She	
recruited other National 
Geographic photographers, 
and together they “docu-
ment solutions and aid 
programs for women and 
children in the developing 
world. Our goal is to help 
people understand that 
women and girls are the 
best investment the world 
can make,” she said.

If given support, women 
and children are capable 
of overcoming their cir-
cumstances,	 Griffiths	 said.	
she took it upon herself — 
while holding other jour-
nalists accountable as well 
— to do a more honest job 
representing these people.

“[These women and chil-
dren] were often running 
into super obstacles to suc-
cess,	and	I	realized	without	
those crushing boundaries 
that were imposed upon 
them — and sometimes it 
was something so simple 
as no access to water — you 

solve one problem and they 
do the rest,” she said.

since she started Ripple 
Effect	 Images	 four	 years	
ago,	 Griffiths	 said	 the	 or-
ganization	 has	 produced	
17	films,	created	an	archive	
of more than 12,000 photos 
and helped aid programs 
raise more than $1 million 
with its resources.

she has also witnessed 
the women’s moments of 
triumph	 firsthand.	 Women	
in India were trained to 
become solar engineers. 
Griffiths	followed	one	wom-
an who brought a solar lan-
tern into a village of women 
who had never had their 
own	artificial	light	before.	

During another trip to 
one of the driest places in 
the	 world,	 Griffiths	 saw	
women being taught to ex-
tract water from a well us-
ing solar power, to properly 
irrigate	the	land	and	to	find	
water sources year-round.

“They were really proud 
of their fat babies because 
they were used to their 
kids being malnourished,” 
she said. “It’s those kinds of 
things where it’s so joyful 
and so hopeful.”

Griffiths
from page 1

ArMstrONG
from page 1

OLMstED
from page 1

Ask the Archivist
Is NortoN hall a moNolIthIc coNcrete  
structure? aNd what does that meaN?

Yes it is, and it means that, rather than being construct-
ed out of blocks, it was poured into a mould. The lines that 
appear to be blocks are really marks left by the boards of 
the mould. There were many such structures made in the 
first	half	of	the	20th	century.	Thomas	Edison	was,	in	fact,	
a	pioneer	in	developing	this	method	of	construction.	Most	
of these buildings were private homes, but some larger 
public	buildings	were	made	this	way	as	well.	Norton	Hall	
may	not	be	the	largest	monolithic	building	east	of	the	Mis-
sissippi, as it is sometimes said, but it is certainly one of 
the most beautifully designed and decorated buildings of 
its type.

For more information on this question or to submit your own 
question to the archivist, visit the Oliver Archives at the cor-
ner of Massey and South, or send a message to archivist Jon 
Schmitz: jschmitz@ciweb.org.

Book 
Signings

*Signing after lecture 

tuesday, august 12

Ron Palumbo
author’s alcove 
12 p.m.

Annie Griffiths
author’s alcove 
1:15 p.m.

Karen Armstrong
hall of missions
*2 p.m.

wedNesday, 
august 13

The Rev. Alan Aubrey 
Boesak
author’s alcove 
12:15 p.m.

thursday, 
august 14

Deborah Brautigam
author’s alcove 
1:15 p.m.

The Rev. Joan Brown 
Campbell
hall of missions
*2 p.m.

John Colman Wood
literary arts center
*3:30 p.m.

FrIday, 
august 15

Robin Wright
author’s alcove 
1:15 p.m.

Vincent Harding
hall of missions
*2 p.m.

saturday, 
august 16

Doug Hough
hall of Philosophy
*3 p.m.

I came to understand that 
these women were smart 
and funny, incredibly 
resourceful, hardworking 
and an absolute esential 
part of moving the 
community forward.”

—ANNIE GRIFFITHS
Photographer

“Religion permeated all 
activities. It was like the gin 
in a cocktail. And the idea 
of trying to take it out and 
make it something separate 
would have been incompre-
hensible to people,” Arm-
strong said. “we need to 
get	that	firmly	in	our	heads.	
This is a unique thing that 
we developed that other 
peoples don’t have and oth-
er peoples before us have 
never had.”

Because religion perme-
ated all activities, it also 
permeated state building 
and politics. every state 
ideology before that of the 
United states, which came 
along very late in history, 
was imbued with religion, 
Armstrong said.

Although religion was 
personal, it wasn’t strictly a 
private search; it compelled 
people to go out into society 
and do good for others. The 
state, however, is and was 
an inherently violent insti-
tution, Armstrong said.

Additionally, premodern 
states depended on agri-
culture, and aristocracies 
took away surplus crops 
from peasant crop grow-
ers to fund cultural activi-
ties, taking more land from 
neighboring aristocracies to 
increase revenues; violence 
was at the heart of the injus-
tice, and religion developed 
a pattern to justify these 
practices, Armstrong said.
Religious	figures	 such	as	

the Buddha, Confucius, the 

sages of the Upanishads, the 
great mystics and the proph-
ets, however, always sought 
ways for people to live to-
gether compassionately.

“That has been just as im-
portant a theme in religion 
as	the	Holy	Wars	and	the	ji-
hads,” Armstrong said.

Armstrong will also ex-
amine how peaceful secular-
ism has actually been, and 
posit the question of wheth-
er the U.s., with its separa-
tion of religion and politics, 
has been more peaceful 
than the religiously inspired 
states that preceded it. she 
cited American political acts 
that were not religious, such 
as slavery and the detona-
tion of atomic bombs, as 
well as how the secular state 
has been imposed violently 
in	areas	such	as	the	Middle	
east.

“secularism has come 
to	 peoples	 in	 the	 Middle	
east not only as something 
foreign and western, but 
as something violent and 
cruel,” Armstrong said. “we 
can’t	afford	to	sit	down	com-
placently and say religion 
is the cause of all the major 
wars in history.”

Causes of violence run 
deep, Armstrong said, and 
it is necessary not to dismiss 
them as entirely religious 
and instead examine all of 
violence’s roots.

“we have to look at 
what’s really going on, the 
political causes, the pain,” 
she said. “There’s too much 
sloppy talk about this, and 
it’s important to get these 
things clear.”
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Emma FoEhringEr  
mErchant
Staff Writer

According to actor David 
Quay, being a clown is an ex-
ercise in honesty.

“Comics and clowns … 
are allowed to say the things 
and do the things and point 
out the things that we’re 
not really supposed to talk 
about, or do, or point out 
to each other in life,” Quay 
said. “They live larger. They 
live, often, more passion-
ately — and certainly more 
absurdly.”

Quay created and will star 
in this year’s Chau-Talk-One, 
which has its one-time show 
at 7 p.m. tonight in Bratton 
Theater. A 2011-12 alumnus 
of Chautauqua Theater Com-
pany’s Conservatory, Quay’s 
CTC credits include Love’s La-
bour’s Lost, A Philadelphia Story 
and Three Sisters.

The show centers on 
Quay’s character, Maxwell 
Dunn, a small-town magi-
cian with somewhat of an 
ego. Quay said the act com-
bines comedy and magic, 
and likely a dose of Vaude-

ville glamour and kitsch.   
“When I was younger, all 

my heroes in acting were 
Vaudevillians,” Quay said. 
“That’s a world that’s really 
compelling to me.”

Drawn to the technique 
and style of early comedi-
ans, Quay said he has always 
been intrigued by comedy 
more than any other style of 
acting.

“These guys would liter-
ally spend decades refining 
eight or 10 minutes of ma-
terial, distilling it to perfec-
tion. I’ve always admired 
that,” he said.

The actor, now living and 
working in New York City, 
said he appreciates magic 
that incorporates a degree 
of naturalism. shying away 
from seemingly mystical 
tricks and performers, Quay 
said he respects magicians 
who are “exactly like the 
audience” and act as facili-
tators of magic. To do this, 
a magician must investigate 
human experience much 
like an actor does.

“Both of those art forms, 
acting and magic, they re-
quire a great deal of obser-

vation and percep-
tivity about the 
world around the 
performer, because 
you can’t really 
be an actor if you 
can’t truly experi-
ence something,” 
Quay said. “There’s 
a lot of crossover 
between acting 
and magic and the 
study of human ex-
perience.”

Andrew Borba, 
associate artistic 
director, proposed 
to formalize CTC’s 
Chau-Talk-One se-
ries several years 
ago. Over the years, 
many conservatory 
actors had worked 
on solo or small 
ensemble pieces 
outside of their re-
hearsal schedule, of-
ten performing their 
partially complete 
piece at the end of 
the season for the company.

since then, the Chau-
Talk-One has evolved from 
an informal model to a year-
ly component of CTC’s pro-

gramming. The series has 
two criteria: a show has to 
either be a solo act or feature 
CTC alumni. Quay’s piece 
does both.

Pieces presented in the 

show are still in de-
velopment, making 
the Chau-Talk-One 
another phase of 
CTC’s promotion of 
new work.

“he’s got a very 
sophisticated vo-
cabulary — a lin-
guist and a clown,” 
said CTC Artistic 
Director Vivienne 
Benesch. “I’m ex-
cited to give him 
a platform to de-
velop his work 
— that’s what the 
Chau-Talk-One is 
about. It’s not a fin-
ished piece, it’s an-
other opportunity 
for our audiences 
to come and see 
something in de-
velopment but with 
a performer that I 
think is exception-
ally entertaining.”

In addition to 
the run of The 

Tempest in the season’s last 
weeks, CTC crams in the 
Chau-Talk-One and its Brat-
ton Late Night Cabaret. 
Company leadership said 

both shows evolved out 
of CTC’s desire to offer as 
many platforms as possible 
to showcase its actors.

“Vivienne loves to give 
opportunity to everyone,” 
said CTC Managing Director 
sarah Clare Corporandy. “If 
you look at our brochure, we 
are so packed to the bone in 
the eight weeks. If we have 
two hours to spare we’re like 
‘What can we do?’ ”

Though Quay has been 
interested in magic and com-
edy for several years, the 
chance to show his partially 
complete, one-man show to 
an audience diverges from 
many of his experiences as 
an actor. showcasing a solo 
piece is different from work-
ing on other productions, 
but Quay said he is looking 
forward to returning to the 
Institution to present his 
work to Chautauquans.

“It’s scarier and it’s daunt-
ing but it’s also extremely 
exciting because good or 
bad, everything that hap-
pens on that stage, I’m going 
to be responsible for,” Quay 
said. “It is what it is, there’s 
no backing down.”

ryan pait
Staff Writer

When most people ap-
ply for a job, they might list 
a former boss or a well-con-
nected friend as reference. 
John hoppenthaler could 
list Pulitzer Prize winners 
Toni Morrison and Natasha 
Trethewey as his.

hoppenthaler worked as 
Morrison’s personal assis-
tant for nine years, and is a 
friend of Trethewey, who fin-
ished her second term as the 
United states poet laureate 
in May. his friendship with 
Trethewey and his admira-
tion for her work inspired 
his Brown Bag lecture, which 
will focus on her.

hoppenthaler, the poet-
in-residence for Week eight, 
will discuss Trethewey and 
her work during his Brown 
Bag lecture, called “Natasha 
Trethewey’s Native Guard: 
An American story” at 12:15 
p.m. today on the front porch 
of the Literary Arts Center at 
Alumni hall.

hoppenthaler decided 
to focus his Brown Bag on 
Trethewey because her life 
story and her work cover “so 
many contemporary bases.”

“Part of what Natasha 
writes about is her engage-
ment with being mixed 
race,” hoppenthaler said. 

“she’s also a poet 
who deals with his-
tory a lot. her par-
ticular interest is in 
discovering those 
things that his-
tory has erased for 
whatever reason — 
sometimes acciden-
tally, sometimes on 
purpose — but to 
restore them.”

Trethewey focuses on 
her identity and history in 
her poetry collection Native 
Guard, for which she won the 
Pulitzer Prize in 2007. hop-
penthaler hopes his Brown 
Bag will serve as an intro-
duction to Trethewey and 
her work.

“There’s so much to talk 
about with her,” hoppen-
thaler said. “I’m hoping to 
touch on three main threads. 
One is how the book deals 
with black history. The sec-
ond is how the book deals 
with her grief over her moth-
er’s murder. The third is how 
the book deals with her iden-
tity as a mixed-race person.”

hoppenthaler also hopes 
to cover Trethewey’s identifi-
cation as a southern poet.

“For many years, south-
ern black poets didn’t iden-
tify as southern poets,” 
hoppenthaler said. “Because 
if somebody said ‘southern 
poet,’ you’d inevitably con-

jure up images of 
white male poets 
like James Dickey 
or John Crowe ran-
som or robert Penn 
Warren — people 
like that.”

That’s a trend 
that has changed 
over the last few de-
cades — something 
that  hoppenthaler 

believes Trethewey has been 
at the forefront of.

“In the last 15, 20 years, 
more and more young black 
poets have started to call 
themselves southern poets,” 
hoppenthaler said. “so, in a 
way, they’re reclaiming what 
it means to be a southern 
poet. And what it means to 
be a southerner is changing. 
You know, as Yankees like 
me go down to the south — 
and more and more are — the 
whole nature of the south is 
changing around us.”

hoppenthaler hopes his 
lecture will help his audi-
ence better appreciate the 

value that poetry can have. 
he wants his lecture to get 
people to go out and read 
Trethewey’s Native Guard for 
themselves.

“here’s a question that 
gets asked over and over 
again: ‘Does poetry matter? 
Can poetry matter? Why 
poetry? Who cares about po-
etry?’ ” hoppenthaler said. 
“The fact is that it’s not a 
big moneymaker or on the 
best-seller lists. It’s rarely re-
viewed in the New York Times 
and that sort of thing. But so 
many people are interested 
in it.”

hoppenthaler thinks that 
Trethewey’s story and Native 
Guard are a perfect example 
of the impact of poetry.

“I’m hoping they’ll come 
away with an understand-
ing of how poetry can mat-
ter,” hoppenthaler said. 
“And how a book like Native 
Guard and a poet like Nata-
sha Trethewey does make a 
difference in our lives.”

Quinn KEllEy
Staff Writer

Jared Jacobsen isn’t a 
morning person. But his dog 
is.

It’s waking up early to 
walk his dog that allows Ja-
cobsen, Chautauqua Institu-
tion organist, to take in the 
morning mist that comes off 
the lake. It’s not like a fog, 
and it requires catching it at 
the right moment in the sun-
light before it’s gone.

“This got me to think-
ing about walking around 
Chautauqua in the course of 
the day and what you hear 
and what you see,” he said.

Jacobsen will bring those 
sounds to the Tallman Track-
er Organ recital at 12:15 p.m. 
today in the hall of Christ. 
The title of the program is 
“The hours of the Day.”

Jacobsen will fill the pro-
gram with quirky pieces that 
take the audience through 
Chautauqua hour by hour, 
from the morning bells to 
squirrels scurrying up the 
trees to children at play and 
the twilight hour.

Although he had to de-
part at Group 5 because he 
needed to dedicate more 
time practicing the piano, 
Jacobsen spent childhood 
summers in Boys’ Club at 
the Institution. he will play 
a movement from Modest 
Mussorgsky’s “Pictures at 
an exhibition” titled “Chil-

dren at Play” that is based on 
a painting by Viktor hart-
mann of children playing in 
the Tuileries gardens.

“I was part of that whole 
children’s gathering thing,” 
Jacobsen said. “It reminds 
me of that early morning 
coming to Boys’ and Girls’ 
Club.”

Jacobsen will also per-
form Powell Weaver’s “The 
squirrel,” complete with 
liquidy flute stops that repli-
cate the scurrying sounds of 
squirrels running up trees, 
and “even song” by John La 
Montaine, which has a mel-
ody and flowing accompani-
ment that reminded Jacob-
sen of Chautauqua’s twilight 
hour. The song incorporates 
interesting harmonies from 
the 1930s and ’40s, he said.

“When other people are 
dining, I am walking around 
the grounds, and it is kind of 
an olfactory Disneyland,” 
Jacobsen said. “That whole 
‘even song’ notion of things 
that happen as the sun is set-
ting appeals to me greatly.”

The organist will stretch 
out that musical nighttime 
by also performing Virgil 
Thomson’s “Twilight.” Ja-
cobsen, who lives in Califor-
nia, said he is always struck 
by the lingering sunsets 
when he comes back to the 
Institution each summer.

“It just seems like the day 
is never going to end,” he 
said.

CTC alum to perform magic, comedy for Chau-Talk-One

Hoppenthaler to discuss former 
U.S. Poet Laureate with Brown Bag

Jacobsen to walk audience 
through Chautauqua with 
Tallman Tracker recital

HoppentHaler
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At Chautauqua opera Com-
pany’s third showing last 
month of its family-friendly 
“Alice and Alex in opera-

land” at Smith Wilkes Hall, there was 
barely an empty seat in the audience. 

Kids as young as 3 years old lined 
the first few rows. Many danced to the 
songs from Disney’s “The Little Mer-
maid” and “The Jungle Book.” Some 
bobbed their heads to Brian James My-
er’s pattered singing with Figaro. The 
rest covered their ears at the screech-
ing highs in rebekah Howell’s “Glitter 
and Be Gay” from Candide.

Some may think: “Kids? opera?”
Gordon ostrowski, professor at the 

Manhattan School of Music, disagrees: 
“opera is fun, opera is for everyone,” 
goes his mantra.

When he wrote the libretto to his 
“Alice and Alex in operaland,” os-
trowski had a clear goal in mind: to 
get children interested in opera. An 
active outreach activist of more than 
two decades in New York City, os-
trowski knew that if he were to accom-
plish his goal, he would have to make 
his opera “engaging” and “relatable” 
to kids. He would also have to “resist 
making it too dramatic” — something 
difficult in the world of seductive gyp-
sies and licentious dukes. The trick, he 
said, was to find a way to bring emo-
tionally heavy works like Puccini’s La 
bohème and Mozart’s The Marriage of 
Figaro down to a level suitable for a 5- 
year-old.

And ostrowski, whose “opera-
land” ran for three shows this season, 
is not the only one at Chautauqua with 
these intentions.

Jay Lesenger, the artistic/general 
director of the opera company, has 
been a longtime proponent of intro-
ducing kids to the theater. With a 
strong belief that opera “needs to be 
brought to kids” if they’re to become 
interested, Lesenger garnered the help 
of the opera Guild to carry out such a 
task. Nancy Seel and Alice Ward, the 
faces of the Guild’s outreach initiative, both brought op-
era to kids ages 3 to 16 throughout Chautauqua, attend-
ing the Children’s School, Boys’ and Girls’ Club and 
libraries throughout the county with a motto similar to 
ostrowski’s.

Seel also decided that, if the younger generations 
of Chautauqua were to get interested in an art form 
more than 400 years old, they would have to under-
stand it first. As a result, Seel created a one-week-long 
“Understanding opera” class that covered the basics 
behind the music, the production and its history. For 
this season’s Madam Butterfly, Seel brought in baritone 
Michael Chioldi to sing an aria. She took her class to 
B.G FitzGerald’s costume shop to observe Cio-Cio-San’s 
dress being hemmed and admire Baby Doe’s blonde 
wigs with designer Martha Ruskai. With what was a 
“very worthwhile venture,” her students — the young-
est a high school freshman — had learned a great deal 
about what goes into a production than the average op-
era goer, she said.

Seel hopes this lingers into a future opera viewing.
“Hopefully, the kids will go, ‘oh, I saw this back-

stage, or I saw that,” she said. “Now that they know 
what happens [behind the scenes], they’ll want to tell 
their friends.”

What was Seel’s first season doing such a class in this 
highly hands-on manner, she said, was “well received.” 
one girl even wrote to Seel after the week ended, tell-
ing her opera teacher that “she has never taken such a 
wonderful course at Chautauqua” before.

Hearing such praise, Seel was enamored.
“It’s really great to hear that, because we really didn’t 

know a lot of things when we started this,” she said.
The same goes for Seel and Ward’s outreach at Chil-

dren’s School, but telling stories to 4-year-old children, 
Ward said, is only so effective.

“They can only listen to you talk so long,” she said. 
“As much as we would like to think that what we’re 
saying [to them] registers, kids need something that 
they can identify with.”

And that is why, she said, there must be another ele-
ment to an outreach education than librettos and fancy 
costumes. 

It is “through song,” Ward said, “that is the easiest 
way to teach kids about opera.”

As a sort of capstone on the outreach this summer, 
pianist Miriam Charney, as well as Howell and Myer, 
two Studio Artists, performed a three-song set for the 
3s, 4s and 5s at Children’s School.

In the same vein as Seel’s class, Charney began by 
introducing common opera terms and techniques in a 
manner that children could comprehend. 

“Bravo!” meant “I love what you’re doing,” Charney 
said. Sopranos were “someone who sings really high,” 
baritones “singers that do it in low voices.” 

Kids began to look around at each other, grinning 
when Howell tested out a high-A recitative, singing 
“what she had for breakfast that morning.”

When Howell filled room with Offenbach’s “Olym-
pia” aria, girls’ eyes widened. Some boys covered their 
ears. Kids laughed when Howell’s “singing robot” char-
acter ran out of steam before Myer revved her back up. 

At the end of the show, kids still had “their listen-
ing ears on.” Many were shouting “bravo” and “brava” 
along with their teachers. Most seemed to like hearing 

the new sounds, such as 4-year-old 
eveline Guindon, who said that she 
liked the opera, especially the French 
“olympia” song, because she “knows 
a little bit of [the language].” 

Many others did not have the words 
to describe what they were hearing.

When asked what he thought about 
the opera, 5-year-old Michael Sam-
marco could only smile and shake his 
head.

“It was really loud,” he said.
Yet their teachers found the event 

to be a success, as represented by their 
kids’ stillness during the singing.

“It’s rare for the kids to be complete-
ly silent like that,” teacher Tomasina 
Lampard said. “They are used to hav-
ing the story read to them, but I think 
that they like hearing the music.”

School librarian Pie Kasbar agrees.
“They really have to hear the mu-

sic,” she said. “You can’t talk to the 3s, 
or else they’ll just start rolling around 
on the floor.”

Brandon, 9, said that he and his 
friends liked “Alice and Alex in oper-
aland.” He expressed how impressed 
he was with Howell’s high-pitched 
performance of “Glitter and Be Gay.”

“I wonder if she could break glass,” 
he said. His friends wondered the 
same.

When one thinks of the progres-
sion of ostrowski’s show, his “trick” is 
sort of revealed. Starting with famil-
iar sounds that kids can identify with 
— Disney, barbershop quartet, Broad-
way — and progressing to the classic 
opera, he said, is a “hook” used to get 
young ears “accustomed to the unfa-
miliar sound.” Since many aged 3, 4, 
and up are hearing opera for the first 
time — many at “operaland” — it’s 
necessary to play off a “relationship” 
that kids have already developed to 
the music of “The Little Mermaid” and 
“Beauty and the Beast.” only through 
this gradual step to opera, ostrowski 
said, can they win over a younger au-
dience.

“once you do that, then you have them in your 
hands,” he said. “You can take them on a journey.”

Although some may think that the grand themes of 
love, lost love and death in opera may be too much for 
a 5-year-old, ostrowski and Seel both believe that kids 
have the capacity to understand on a basic level what is 
being communicated. 

In the end, ostrowski said, it’s the melodies in clas-
sical and opera music that he is aiming to introduce to 
a younger audience, a generation that will carry on the 
love for the music in the future. The life experiences em-
bedded in the visceral emotion of opera music comes 
later on in one’s “journey.”

“It has to do with readiness,” Seel said. “When a 
child is ready to learn a certain thing, they will, as all 
kids have these different levels of readiness with these 
kinds of things.”

After the music ended that night at Smith Wilkes 
Hall, and Lesenger concluded his speech, the director 
invited the audience to come up and meet the sing-
ers. The kids sitting in the front row went from silent 
to not-so-silent, leaping up with fervent to talk to the 
members of “operaland,” get their programs signed, 
meet the person behind the performance. one of the 
last audience members to leave was 8-year-old Julia, 
whose favorite song that night was “Supercalifragilis-
ticexpialidocious” from the musical Mary Poppins. Julia 
said that she would like to get more involved with op-
era in the future. But pop music takes precedence in the 
meantime.

“I want to sing opera,” she said. “But first I want to 
be on the radio.”

Chautauqua Opera 
nOw inCludes the little Ones
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Mark Oprea | Staff Writer

Photos by
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At top, students including Imagen Meyerson, right, watch and learn about opera through 
performances from opera singers at Children’s School on July 31. Above middle, pianist Miriam 
Charney talks to the children about opera. Above, Rebekah Howell and Brian James Myer perform.



Allison levitsky
Staff Writer

The Middle East is once 
again on fire, and Fareed 
Zakaria, host of CNN’s “Fa-
reed Zakaria GPS,” sought 
to explain it in his Monday 
morning lecture at 10:45 a.m. 
in the Amphitheater. His 
was the first lecture in Week 
Eight’s theme of “Chautau-
qua’s Global Public Square.”

Viewing the region’s his-
tory from “30,000 feet,” Za-
karia traced its instability 
through the centuries-long 
legacy of conquest, colonial-
ism and foreign control.

“What is happening in the 
Arab world today is the first 
time in 1,000 years that the 
Arabs are in charge of their 
own affairs, in charge of their 
own societies,” Zakaria said. 
“And as a result of that, you 
are seeing the great unrav-
eling of a great many struc-
tures and bonds that have 
held these places together.”

The formation of Islam in 
the seventh and eighth cen-
turies led to far-reaching ter-
ritorial conquests, from Cen-
tral Asia to Iberia. Islam at 
that time, Zakaria said, was 
dynamic and intellectually 
alive, making advances in sci-
ence and technology and pre-
serving the work of Western 
philosophers like Aristotle.

“The idea that this ad-
vanced civilization was going 
to be one of the great contend-
ers in the world was common-
place by the eighth, ninth cen-
turies,” Zakaria said.

But a few hundred years 
later, the Arab armies stopped 
advancing, Zakaria said. The 
Arab world was conquered by 
the Persians, and then by the 
Ottoman Turks, who ruled 
what is now the Middle East 
for several hundred years.

By the 18th century, Za-
karia said, Ottoman rule be-
gan to wane, and the Arabs 
may have appeared to be on 
the threshold of indepen-
dence. Instead, Napoleon in-
vaded Egypt in the early 19th 
century, marking the begin-
ning of European domina-
tion.

The British and French 
controlled the region through 
World War II, when out-and-
out colonialism gave way 
to superpower-bolstered re-
gimes that were supported, 
funded and armed by the 
United States and the Soviet 
Union.

“That was the world of the 
modern Middle East that we 
knew,” Zakaria said. 

Those regimes looked 
Western in many ways, he 
added, and espoused secu-
larist views.

Such regimes frequently 
represented endangered mi-
nority groups, which Zakaria 
said was a strategy employed 
by the superpowers to make 
the leader dependent on for-
eign help.

Iraq is still ruled by Sun-
nis, who make up only 15 to 
20 percent of the population, 
and Lebanon was ruled for 
decades by a Christian mi-
nority that banned census 
taking, which would reveal 
the country’s overwhelming 
Muslim majority.

For the same reason, Za-
karia said, the modern bor-
ders of Middle Eastern states 
were drawn by foreign pow-
ers that took no heed to ethnic 
and geographical concerns. 

“In some ways, that was 
by design,” he said. “Because 
if you create a nation that has 
lots of people within it that 
squabble — guess what? You 
need somebody from the out-
side to break the tie.”

In the 1990s, the Middle 
Eastern status quo changed, 
Zakaria said.

“It begins to start coming 
apart because one of the two 
superpowers that had been 
supporting and funding and 
arming countries like Syria 
and Iraq and Libya, collapses. 
And, very simply put, the 
money runs out,” he said, re-
ferring to the collapse of the 
Soviet Union.

At the same time, the U.S. 
began to grow wary of sup-
porting dictatorships with 
what Zakaria called “check-
ered histories in human 
rights.” President Bill Clin-
ton’s administration pushed 
countries such as Egypt to 
“open themselves up” eco-
nomically, politically and so-
cially, Zakaria said.

“That process, of course, 
continued under the Bush 
administration, particularly 
after 9/11, when there was 
seen to be an urgent impera-
tive to try to do this,” he said. 
“This was the so-called ‘free-
dom agenda,’ and greater and 
greater pressure was placed 
on these regimes.”

The wars in Iraq and Af-
ghanistan produced what 
Zakaria called “superpower 
fatigue” for the U.S., and for 
the first time in a millen-
nium, “these countries were 
not being given unqualified, 
unquestioned support from 
very powerful outside forces, 
and so these regimes started 
having to govern on their 
own, and govern their people 
on their own principles, with 
their own legitimacy and 
construct a new political bar-
gain.”

Those regimes have failed 
at this task, Zakaria said, in 
countries such as Libya, Tu-
nisia, Egypt, Syria and Iraq. 
Stable, secular, ruthless order 
collapsed, he said.

“It is not simply that the 
state, the government, col-
lapsed across the wider Mid-
dle East,” he said. “It is that 
the nations collapsed. When 
the state collapsed, what peo-
ple realized was that there 
was no nation there.”

Without a strong national 
identity, Zakaria said, people 
cling to other, older identities: 
Shia, Sunni, Kurdish, Arab, 
Christian.

“Those identities have be-
come the primary moving 
forces of the modern Middle 
East,” he said. “They do not 
overlap with state and na-
tional boundaries. They do 
not overlap with the loyalties 
and legitimacy of govern-
ments.”

This, Zakaria said, is how 
the Islamic State of Iraq and 
Syria, only 20,000 strong, has 
been able to defeat the Iraqi 
army, armed and trained by 
the U.S. and far larger than 
ISIS at 400,000 to 1 million 
troops. 

“In some fundamental 
sense, there is no Iraqi army,” 
Zakaria said. “The people 
in the Iraqi army who are 
Sunnis didn’t want to fight 
against their fellow Sunnis.”

On top of these ill-aligned 
identities, Zakaria said, years 
of political repression under 
dictatorships in the Middle 
East meant that criticizing 
any government other than 
the U.S. or Israel was ille-

gal, as was any social organi-
zation other than the mosque.

“The mosque became, 
quietly, the only place that 
people could organize them-
selves in opposition to these 
dictatorships,” he said. “And 
religion became the only lan-
guage of opposition, because 
it was the only language that 
was allowed, in a sense.”

Enter political Islam.
Presenting itself in oppo-

sition to superpower-backed 
dictators, Islamists identify 
with the more “indigenous, 
authentic” religiosity in or-
der, Zakaria said, to return 
to a purer form of govern-
ment. From the Taliban to 
Iraqi militias to fundamen-
talists in North Africa, politi-
cal Islamists are “bunches of 
thugs,” Zakaria said, trying 
to run communities and oc-
cupy themselves.

It is no coincidence, he 
added, that the region has an 
excess of unemployed young 
men. Youth bulges are a fac-
tor common to social and 
political revolutions from the 
French Revolution to the Ira-
nian Revolution to the 1960s 
counterculture revolution in 
the U.S.

In conclusion, Zakaria 
said, the rest of the world 
should be suspicious of quick 

answers, particularly U.S. in-
tervention, to Middle Eastern 
turmoil. The unrest in the re-
gion serves as a reminder, he 
said, of the importance of or-
der, which the U.S. takes for 
granted.

And finally, he said, the 
Middle East demonstrates 
that democracy and liberty 
are not one and the same. The 
U.S. inherits a tradition of in-
dividual rights and the rule 
of law, which in many ways 
limit democracy, Zakaria 
said, reminding the audience 
that Iraq, Egypt and Russia 
all have democratically elect-
ed leaders.

In closing his lecture, Za-
karia re-emphasized the long 
history of the region’s issues.

“One of the things we can 
do is step back, try to un-
derstand it before we leap 
in, sure that this time, we in 
the United States, 8,000 miles 
away, have the answer,” he 
said.
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Zakaria looks to 1,400 years of  
history to understand radical islam

The Q-and-A is posted with 
this story at chqdaily.com.

kreable young | Staff Photographer

Fareed Zakaria, host of CNN’s “Fareed Zakaria GPS,” speaks to a capacity Amphitheater audience during his morning lecture Monday.
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Morning Worship

Interfaith News
Compiled by MEg viEhE

Abrahamic Program  
for Young Adults

Due to scheduling con-
flicts and end of the season 
wrap-up, the APYA team 
will not be hosting Burning 
Questions. We are grateful 
to all who have come out to 
engage in dialogue with us 
at these sessions this season.   

Baptist House

Joseph Musser presents a 
program of piano music for 
the afternoon at the 3:15 p.m. 
social hour today in Baptist 
House. Members of First 
Baptist Church, Cambridge 
Springs, Pennsylvania, serve 
refreshments.

Blessing and Healing  
Daily Service

Sponsored by the Depart-
ment of Religion, the Ser-
vice of Blessing and Healing 
takes place at 10:15 a.m. ev-
ery weekday in the randell 
Chapel of the United Church 
of Christ headquarters.

Catholic Community

Daily Mass is at 8:45 a.m. 
and 12:10 p.m. weekdays in 
the Episcopal Chapel of the 
good Shepherd. The social 
hour is at 3:15 p.m. today in 
the Catholic House. Host-
esses are chairperson Che-
rie Anderson assisted by 
Geri Swanson, Mary Griffen, 
louise Conroy, Marti Miller, 
Sue Masters, Mary lou Van-
Dorn and Judy Prechtl.

Chabad Lubavitch

rabbi Zalman Vilenkin 
leads a discussion of ev-
eryday ethics from 9:15 to 
10:15 a.m. today in the Li-
brary Room of the Literary 
Arts Center at Alumni Hall. 
These discussions will ex-
plore practical day-to-day is-
sues through the lens of Jew-
ish law.

rabbi Vilenkin leads a 
class in the art of prayer from 
9:15 to 10:15 a.m. Wednes-
day in the Library Room of 
the literary Arts Center at 
Alumni Hall. 

Chabad will host a Shab-
bat at the Athenaeum Hotel 
dinner at 6:30 p.m. on Fri-
day. Join the community in 
celebrating Shabbat with a 
delicious four-course dinner 
in a warm atmosphere. res-
ervations are required. Call 
716-357-3467 or email rabbi@
cocweb.org. The cost is adults 
$36, youth $18 and there is a 
special student rate.

Chapel of the Good Shepherd

Holy eucharist is celebrat-
ed at 7:45 a.m. weekdays in 
the Chapel.

Chautauqua Dialogues

Chautauqua Dialogues, 
in its third consecutive year, 
provides an opportunity for 
Chautauquans to participate 
in small group discussions 
based on the 2 p.m. Interfaith 
lectures sponsored by the 
Department of Religion at 
the Hall of Philosophy. The 

groups meet Friday from 3 
to 5 p.m. at various venues. 
Sign-ups to participate in 
one of these facilitate group 
discussion are immediately 
before or after the 2 p.m. lec-
ture Tuesday through Thurs-
day at the Hall of Philoso-
phy. group size is limited. 
This activity is sponsored by 
the Department of Religion.

Christian Science House

Our afternoon social is 
3:15 p.m. today. A testimo-
ny meeting, during which 
members of the congregation 
share examples of ways the 
study of Christian Science 
has helped them in their dai-
ly lives, is at 7 p.m. Wednes-
day. Both events are at the 
Christian Science House.

Disciples of Christ

“Do Your Soul Some good 
… experience Christmount,” 
is the program presented by 
Joanne L. VerBurg at the 3:15 
p.m. social hour today at the 
Disciples of Christ House. 
VerBurg, a recently retired 
Disciples of Christ minister, 
will share her many years 
of visiting and experiencing 
Christmount, a retreat, camp 
and conference center of the 
Christian Church (Disciples 
of Christ) in Black Mountain, 

north Carolina.
Friends led by Debbie 

Kampff from the East Auro-
ra Christian Church (DOC) 
host the social hour. 

ECOC

You are invited to enjoy 
cookies and lemonade under 
the trees at 3:15 p.m. today 
in front of the Shaw House 
of the ECOC. Managers and 
hosts will be available to an-
swer questions about our af-
fordable housing.

Episcopal Cottage

Meet the rev. Kara Wag-
ner Sherer and her husband, 
John, at the 3:15 p.m. social 
hour today hosted by St. 
Peter’s episcopal Church 
Jamestown, new York.

Sherer will lead a Bible 
Study at 8:30 a.m. Wednes-
day on the porch of the cot-
tage.

Hebrew Congregation

The Hebrew Congrega-
tion sponsors a program of 
conversations and refresh-
ments from 3:15 to 4:15 p.m. 
today at the everett Jewish 
Life Center, 36 Massey.

Hebrew Congregation 
will sponsor a prepaid Shab-
bat dinner from 6:15 to 7:45 

p.m. on Friday in the Hurlbut 
Social Hall. This event will 
feature a special tribute to 
lynn and rich Moschel.  Cost 
of dinner is $30 for adults, 
$15 for children 3-15 and free 
for children 2 and under. For 
reservations, contact Sandi 
or Burt Zucker (216-337-7288, 
716-357-2020) or Joan Spirtas 
(716-357-3415).

Lutheran House

The lutheran House’s so-
cial hour is at 3:15 p.m. today. 
Women from First Lutheran 
Church in Jamestown, Penn-
sylvania, host the event.

Metropolitan  
Community Church

A Brown Bag will be held 
at 12:30 p.m. today at the Lit-
erary Arts Center at Alumni 
Hall. All Chautauquans are 
welcome to attend.

The MCC worship service 
is at 7 p.m. Wednesday at 
the United Church of Christ 
Chapel. A candlelit prayer 
for world hunger is part of 
the service.

Presbyterian House

Presbyterian House wel-
comes all Chautauquans 
to our porch for coffee, hot 
chocolate and lemonade 
each morning following the 
weekday morning worship 
and preceding the morn-
ing lecture. This time is a 
great opportunity to meet 
and greet old friends and to 
make new ones.

Unitarian Universalist

Join us for light refresh-
ments and lively dialogue at 
3:15 p.m. today at the Unitar-
ian Universalist House. An-
nual Membership Meeting 
immediately following the 
social hour.

United Church of Christ

All are invited to the Unit-
ed Church of Christ Society’s 
social hour at 3:15 p.m. today 
at the UCC headquarters. The 
women’s group at ebenezer 
United Church of Christ in 
West Seneca provides refresh-
ments. At 3:50 p.m., there is a 
conversation with the rev. 
Rodney Franklin, who will 
reflect for a few minutes on 
on what he has learned about 
the importance of commu-
nion in UCC worship.

United Methodist

All are welcome to stop by 
our porch for coffee between 
morning worship and the 
10:45 a.m. lecture.

our chaplain’s chat is at 
noon today on the porch of 
the United Methodist House.

The rev. Pamela gardner 
reviews and leads a discus-
sion of Learning to Walk in the 
Dark by Barbara Brown Tay-
lor.

Our social hour is at 3:15 
p.m. today on the porch. Mem-
bers of Lakewood, New York 
United Methodist Church 
provide cookies and punch.

The rev. Carmen Perry, 
pastor of Hurlbut Memorial 
Community United Method-
ist Church leads a Bible study 
based on the book of Mat-
thew at 7 p.m. tonight in our 
chapel. everyone is welcome.

Unity of Chautauqua

Unity holds a morning 
meditation 8 to 8:30 a.m. 
weekdays in the Hall of Mis-
sions.

The rev. ron Palumbo 
presents a lecture titled 
“Moving to a Higher Con-
sciousness” at 6:30 p.m. 
Wednesday in the Welcome 
Center meeting room. This 
is part of the Positive Path 
for Spiritual Living lecture 
series. residents will need 
their gate passes.

Women in Ministry

Women in Ministry meets 
at noon Wednesday in the 
Hall of Missions.

“We often forget what is happening in the 
Central African Republic when we see all 
the tragedies elsewhere,” the rev. Allan 
Aubrey Boesak said at the 9:15 a.m. wor-

ship service Monday. “There are over 300,000 dead and over 
2 million people facing disaster. The endless violence has 
become a religious war with Christian and Muslim militants 
fighting each other. And Christians say they are ‘winning’ 
this war marked by lynching and ethnic cleansing.”

His sermon title was “redemptive interruption” and the 
Scripture text was Isaiah 9:1-7.

In the midst of the violence, the Rev. Aurelio Gazzera 
interrupts mass when he hears gunshots, Boesak said. 
When he hears screams in the middle of the night he goes 
out to see what is happening. He sees the militias and steps 
between them and their victims. He offers sanctuary to 
Muslims in the church compound and “restores the mean-
ing of the word sanctuary.”

Boesak continued, “He makes the face of Christ shine to 
Christians and Muslims. Why is he doing it? He dares to 
interrupt the flow of violence, pain and suffering. He breaks 
the deadly logic of destructive revenge and the tyranny of 
fear. He interrupts the flow of evil in the name of Jesus.”

Reflecting on the Scripture text, Isaiah 8, Boesak said the 
prophet is under constant attack from people around him. 

“They mock him and say that it is not god who is speak-
ing through him,” he said. “The prophet says he will place 
his hope in the Lord and they ask, ‘What hope?’ 

“Yet in Chapter 9 this litany of despair is interrupted,” Boe-

sak added. “The prophet says ‘No, there will be no doom and 
gloom for those who believe.’ In the Hebrew, he says ‘Never-
theless.’ nevertheless, there will be no gloom. nevertheless, 
the yoke will be broken. nevertheless, all the warrior boots 
and uniforms that are rolled in blood will go into the fire.

“This is what prophetic faithfulness does — it interrupts 
the flow of evil for the reality of truth of the reign of God. 
‘Peace, justice and wholeness are what I will,’ says God.” 

According to Boesak, the world is surrounded by an end-
less cycle of violence, pain and suffering where even the death 
of children and the cries of mothers will not make it stop. 

“in every newscast, we see the endless braggadocio and 
we say it is too much — there is nothing we can do about 
it,” he said. “We must stand up and say enough; we must 
stop the flow of propaganda and hopelessness.

“We must tell those who believe they have the power and 
the authority that there will be a time when the government 
will be upon the shoulders of the one sent by God. And his 

name will be called Wonderful Counselor, Mighty God, The 
Everlasting Father, Prince of Peace. He will establish and 
uphold the government with justice and righteousness.”

He continued, “We must have the faith, courage and 
compassion to say ‘enough’ and break the cycles [of vio-
lence]. We must say, ‘Nevertheless, I believe that this is what 
God calls us to do.’ This is why Christ came — to interrupt 
the tyranny of hunger, disease and fear. We must interrupt 
in Christ’s name.”

Boesak said that Aurelio has not stopped the war [in 
the CAr], Muslims have not laid their weapons down, and 
Christians have not stopped killing. The tears of the moth-
ers and the cries of the children have not stopped. 

“But everytime he says no, he brings the face of Christ [to 
the situation] and someone goes away with hope,” the pas-
tor said. “One life is saved. One family is still intact. There is 
another way of doing things.

“Don’t worry if you can’t save the world,” Boesak contin-
ued. “Every act of compassion and justice — every embrace 
of one who is despised — saves one life. Just one life, just 
one life, just one life. Interrupt the work of evil and bring 
the light of God’s love and mercy to just one life.”

The Rev. Robert M. Franklin presided. The Rev. Susan McKee, 
founder of women4women-knitting4peace, read the Scripture. 
The Motet choir sang “Song of Trust,” words and music by Georg 
Neumark, arranged by David W. Music. Jared Jacobsen, organist 
and worship coordinator, directed the choir. The Samuel M. and 
Mary E. Hazlett Memorial Fund and the Randell-Hall Memorial 
Chaplaincy provide support for this week’s services.
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“how could anyone not 
like this?” exclaimed the 
lady as the satisfied Amphi-
theater audience whooped 
and stomped after the cli-
max. maestro Bruce hangen 
went round calling out and 
shaking the hand of most 
everyone in the Chautau-
qua Symphony Orchestra 
on Thursday evening, which 
did not turn out as cold 
as many overdressed fans 
thought.

Hangen has enjoyed ap-
pointments in almost every 
city within shouting distance 
— Pittsburgh and Cleveland 
among them — and now he 
is a candidate here, one of 
eight seeking appointment 
as music director. he is an 
educator, currently director 
of the orchestra and conduct-
ing program at the estimable 
Boston Conservatory of Mu-
sic, and he has studied popu-
lar tastes as principal pops 
conductor with the Boston 
Pops Orchestra. A graduate 
of Eastman School of Music, 
he held shuttle positions as 
an assistant conductor with 
the Buffalo and Syracuse 
symphony orchestras and on 
faculty in Rochester at East-
man school at the same time 
back in 1972-73. 

he looks like he is hav-
ing fun, leaning into his 
rhythms, standing motion-
less sometimes to let a good 
sound just happen, and, of 
course, finding good but-
tons to push with his audi-
ence. The button Thursday 
was the closer piece, Niko-
lai Rimsky-Korsakov’s “Ca-
priccio Espagnol,” Op. 34, a 
15-minute house-afire that 
gives multiple solo and sec-
tion sunshine opportunities. 
Pick your favorite. And the 
audience did.

It may not have been rock-
et science excellence, but like 
the lady said, it took off.

A week and a half ago, he 
conducted the Cso in a work 
by Maurice Ravel — always 
good for a unique take — and 
his selection back then was 
“Mother Goose” suite, pure 
program music. Hangen also 
conducted the living legend 
David Amram’s work for solo 
sax, and the never-fail Sym-
phony No. 4 by Ludwig van 
Beethoven. He loves to play 
changes in tempo and and 
shifts in texture. He plays 
against expectations. 

This time, it was a sam-
pling of the potpourri Fe-
lix Mendelssohn composed 
over the years in response 
to Shakespeare’s A Midsum-
mer Night’s Dream, which is 
an occasion for delight when 
finding sound familiar from 
other contexts, as in “mother 
Goose” — only this time it 
was sprightly fairies, wind 
in the trees and a whining 
donkey from that magical 
summer night. 

It all made the sneezing 
heroics from the back row 
seem to fit right in. 

new work is another 
hangen consistency, and he 
picks to win. He selected the 
rage in concert music right 
now, the 2010 Pulitzer Prize-
winning Jennifer Higdon. 
Her work is all over the place. 
her “blue cathedral,” which 
the CSO played, has enjoyed 
more than 400 performances 
around the country since it 

was first produced in 2000. 
her “Percussion Concerto” 
was performed by the Buffa-
lo Philharmonic orchestra at 
SUNY Buffalo State just last 
April and its maestro, JoAnn 
Falletta, has recorded it for 
Angel Records.

hangen took to the micro-
phone to introduce the cele-
brated composer’s 8-minute-
long composition — a tribute 
to her younger brother, who 
died of cancer at 35 years 
old. Blue is her late brother 
Andrew’s middle name. She 
makes plain in published 
text the program of her mu-
sic; through an association 
of a high range of percussion 
strategies, it suggests the 
heavens and, in particular, a 
cathedral of passage between 
one plane and another.

higdon symbolizes her 
own presence in the flute — 
her instrument — and her 
brother within the sound 
of the clarinet — his instru-
ment. They call out to one 
another through the body 
of the work as the orchestra 

provides a rite of passage, 
as it were, built with somber 
chords from the cello and 
bass, and thereafter across 
the orchestra. 

To an audience unfamiliar 
with music shared outside of 
melody, a storyline of eulogy 
should be a comfort, though 
one that withholds the plea-
sure of joining the artist in 
the creation — of coming 
to a work innocently. “blue 
cathedral” and its delicacy 
of tone and color likely will 
lead the listener to notions 
of the spirit and of yearning 
and grief — though it will be 
personally discovered and 
shaded through the medita-
tion of the individual.

The work also holds an-
ger, as the motif used in the 
call between flute and clari-
net is made more resolute in 
the tenor of the horns. And 
then it passes, returning to 
the delicacy of lightly han-
dled high percussion. Han-
gen held the orchestra silent 
at the last, his arms dramati-
cally outstretched for preg-

nant seconds, sounds dis-
solving, before dropping his 
arms finally for appreciation.

hangen navigated the 
orchestra across a variety of 
styles. It is an experiential 
learning adventure across 
faux cultures: from Rus-
sian exuberance interpret-
ing a Spanish sensibility to a 
young German playing pre-
cociously with Shakespeare 
and also to a grieving artist 
speculating about heavenly 
realms This same cross-
current facility appears in 
the works themselves, as the 
conductor asks an old friend, 

Roger Kaza, CSO principal 
horn, to risk the range of his 
difficult instrument. 

sometimes called the 
French horn, the instrument 
is the brunt of student jokes 
about its demanding na-
ture. The 20th-century Brit-
ish composer Gordon Jacob 
through his career held fast 
to melody during the time of 
atonality, and he retained a 
populist following from the 
concert hall and to the silver 
screen. Wherever his work 
appeared, its skill in render-
ing whole the pleasure of its 
parts held the moment.

His “Concerto for Horn 
and Orchestra” from 1951 
is an elegant example, and 
hangen led the Cso to em-
brace a very well-managed 
horn in its midst. This is its 
charm, and Kaza’s, with 
all the modesty that befits 
a seamless exposition. Ka-
za’s horn, like the lion with 
the lamb, snuggled in with 
the violins and made a lul-
laby and later turned tough 
when called upon for quick 
fingered declarations of bra-
vura styling. 

The piece begins and ends 
with nimble showmanship, 
but settles into just lovely se-
renity, ending the first move-
ment in a high register that 
finds a soul mate in Higdon’s 
cathedral and also intro-
duces an exquisite adagio, 
the substance of the second 
movement. Kaza might offer 
his work as the antidote for 
the abuse his horn takes. The 
Chautauqua audience took 
due note.

But “The Wedding 
march”? 

hangen started the or-
chestra up and turned for an 
instant as if to conduct the 
audience. With a smile on his 
face and perhaps a wink — 
with red breast handkerchief 
against summer white coat 
— we could have been car-
ried into a different season.

Anthony Bannon is execu-
tive director of The Burchfield 
Penney Art Center at SUNY 
Buffalo State, where he also 
serves as a research profes-
sor. Previously, he was an arts 
writer for The Buffalo News 
and longtime director of George 
Eastman House in Rochester, 
New York.

rachael le goubin | Staff Photographer

Above, guest conductor Bruce Hangen leads the Chautauqua 
Symphony Orchestra during their performance last Thursday in 
the Amphitheater.

At right, Concertmaster Brian Reagin plays with the CSO during 
Thursday’s performance.

R E V I E W

Hangen delivers learning adventure of ‘faux cultures’



Carl Maria von Weber   
(1786-1826) 
Overture to Oberon (1826)

It could be argued that the 
Romantic era began with a 
magical horn call, a univer-
sal distress signal. So does 
this opera. And in this case, 
SOS stands for “summon 
Oberon soonest!” 

It starts the overture.
Yes. That Oberon, the 

same one as in A Midsum-
mer Night’s Dream, king of 
the fairies; he is the rescuer. 
And Weber evokes his magi-
cal kingdom in the long, 
hushed, introduction to this 
overture that starts with his 
name being called by the 
horn “O - ber - on” twice. 

With his fairy realm fully 
established, Weber throws 
us into the main body of the 
movement and back into the 
Romantic era’s fantasy world 
of imprisonments and es-
capes. He draws up a catalog 
of tunes from the opera and 
slots them into a standard 
exposition, micro-develop-
ment and recapitulation. 
Primary theme is from the 
escape scene; secondary 
theme is two love melo-
dies, first the knight’s song 
and then his lady’s song; 
and the closing is Puck-ish 
stomping around.

The oddest thing about 
Weber’s “Oberon” is that he 
wrote it in English. The The-
atre Royal, Covent Garden, 
commissioned the work 
and brought Weber to Eng-
land to compose and con-
duct it. Weber studied Eng-
lish in order to get a feeling 
for the flow of the language, 
in order to set the words in 
a stylistically correct man-
ner. Weber conducted the 
premiere, during which the 
audience demanded and 
received encores of several 
sections. The composer was 
suffering from tuberculosis 
at the time, and he died in 
London just seven weeks 
after the first performance. 

Richard Strauss (1864-1949) 
Don Juan, Op. 20 (1888)

For celebrating the 150th 
anniversary of the birth of 
Richard Strauss this year, 
the obvious musical choic-
es are his “tone poems.” 
He invented the genre and 
brought it to perfection with 

“Don Juan,” the first exam-
ple he put before the public. 
It launched his career as a 
composer and made him fa-
mous. He was 24.

In a visual age like ours, 
when most music we hear 
exists as background for 
something else, it can be a 
challenge to comprehend 
the mental process required 
by a Straussian Tondichtung. 
Strauss came to it by way of 
opera conducting. Even as a 
teenager, he was a brilliant 
conductor, especially when 
making the music perfectly 
suit the action on stage. As a 
keyboardist, playing in the 
pit, he could improvise little 
flights of fancy to under-
score an actor’s bit of stage 
business. 

Central to the tone poem 
is the notion that every mu-
sical idea, every phrase, 
maybe every note, is expres-
sive of some dramatic con-
tent. It is not just program 
music — music that tells a 
story. Rather, the tone poem 
is the translation of one art 
form into the language of 
another. 

This was quite a leap for 
Strauss, who was reared by 
a conservative musician fa-
ther — a horn player (which 
may explain the way Strauss 
always turns to the horns 
for noble statements.) His 
earlier compositions were 
classically structured, and 
he was suspicious of the 
Wagnerian “music of the 
future,” wherein emotions 
surpass form in importance.

To listen successfully to 
tone poems, forget all you 
know about musical struc-
ture. Pay no attention to 
anyone who tries to explain 
the themes for you. The tone 
poem is itself as direct as 
a play. Or maybe it is more 
like actually living a life. 
Fire up your imagination 
and shut your eyes. Close 
out all distractions and let 
the composer take you on 
this adventure.

For the Don Juan legend 
we have abundant resourc-
es. The most compelling, 
certainly the most famil-
iar version, is the one that 
Mozart chose to set as Don 
Giovanni. Strauss selected a 
different one, an interpreta-
tion by the German Roman-

tic poet, Nikolaus Lenau, 
whose slant on the story is 
markedly different from the 
tale that Mozart used.

Whereas Don Giovanni is 
an anti-hero, a womanizer 
out to assemble his cata-
logue of conquests, Lenau’s 
Don Juan is a Romantic trag-
ic hero. His quest is idealis-
tic, adolescent and naive. A 
pure eroticist, Juan throws 
himself into the “magic ring 
of bewitching, beautiful 
femininity.” His goal is to 
locate the divine model of 
womanhood, to kiss her and 
to die in that kiss.

Although several candi-
dates present themselves 
— in this respect, Giovanni 
and Juan are essentially 
identical   — Juan discovers 
that they are merely human 
and, thus, inadequate to ful-
fill his mission. When his 
disappointment appears, 
Juan is off to continue the 
quest.

Also worth noting is that 
Strauss “tells” the tale in the 
first person. The tone poem 
is an interior narrative in-

stead of an interaction be-
tween multiple characters. 
The various characters ap-
pear only in the way they are 
seen in Don Juan’s mind. We 
never see them, as we would 
on a stage. We see only Don 
Juan’s thoughts about them. 
The music is not interested 
in a “back story” or an “ever 
after.” When a woman is 
found disappointing, she is 
not discarded, she merely 
ceases to exist for Don Juan.

After a series of disap-
pointing bouts, Juan is 
bored with the effort. He 
recalls the nobility of his 
cause — cue four horns in 
unison. Fortissimo! Then he 
attempts to recall the wom-
en, one by one, but finds 
that their memory is already 
vanishing. Ah. This is too 
boring, he decides.

An encounter with the 
brother of a woman he has 
seduced promises to re-en-
liven him. They engage in a 
sword fight, and the don se-
riously outclasses his oppo-
nent. But in the midst of the 
fight, he pauses for reflec-

tion. “This was a beautiful 
storm driving me onward, 
but it has passed. Some-
thing, perhaps a lightning 
bolt from heaven, has killed 
my power to love. . . . My 
deadly foe is in my power,” 
he muses, “and even this 
bores me, as does life itself.” 

Putting his sword aside, 
he bares his chest to the op-
ponent’s thrust. Quivering, 
he sags to the ground, dead.

Wolfgang Amadeus Mozart 
(1756-1791)
Symphony No. 36,  
K.425 in C Major, “Linz”

Even with Mozart’s repu-
tation as a speedy worker, 
this symphony was a rush 
job. The remarkable thing is 
that the “Linz” is the first of 
Mozart’s final, fully mature, 
symphonies.

When Mozart married 
Constanze Weber in 1782, it 
was minus his father’s bless-
ing. The family did not come 
to Vienna to attend the wed-
ding. Leopold stayed in Sal-
zburg and a coolness settled 
into the relation between fa-
ther and son. 

Finally, almost a year 
later, just after the birth of 
their first child, Wolfgang 
and Constanze set off for 
Salzburg to mend relations 
with the family. From all ap-
pearances, the three months 
they spent together were 
awkward. Leopold never 
took to Constanze, and Mo-
zart’s beloved sister Nannerl 
never warmed to her either. 
In her journal, Nannerl re-
ferred to her merely as “the 
sister-in-law.” 

Yet once the couple began 
the return trip the Vienna, 
Wolfgang’s letters to his 
father resumed their cus-
tomary effervescence. The 
pair made a stop in Linz on 
the way home, which occa-
sioned a quick note to his 
father:

Friday, Oct. 31: “We got 
here [Linz] safely yester-
day morning at 9 . . .  and 
found a servant waiting for 
us at the city gates ready to 
drive us to Count [Leopold 
Graf von] Thun’s, where we 
are staying. Next Tuesday I 
am supposed to give a con-
cert! I didn’t bring a single 
symphony with me, so I 
am writing a new one like 
crazy. Well, I’d better sign 
off, since I really need to get 
back to work.”

In four days of speed 
composing, he wrote the 
symphony and got it ready 

for performance — which 
included copying out all the 
parts for Count Thun’s or-
chestra members and then 
rehearsing them. 

Mozart’s “Linz” sympho-
ny shows a new inventive-
ness and mastery. Haydn 
once remarked that he had 
spent 30 years in isolation, 
and that forced him to be-
come inventive. In this case, 
it looks like time pressure 
kicked Mozart’s creative 
forces into high gear. In this 
symphony, we hear the be-
ginning of the end for the 
classic era’s “just entertain-
ment” symphonies.

1 - Adagio – Allegro 
spirituoso: For the first time 
in any of his symphonies, 
Mozart adopted Haydn’s 
signature opening gambit, 
namely, a slow tempo in-
troduction to an otherwise 
quick first movement. He 
also applied to the opening 
the stunning premier coup 
d’archet (“first bow stroke”) 
gesture that he had learned 
five years earlier in Paris. 
(Trivia: Visiting Paris, Mo-
zart was badgered by enthu-
siastic amateurs anxious to 
show him the modern Pa-
risian musical styles. “Did 
you hear it yet? The first 
bow stroke? Did you?” “Ah 
yes I did hear it, very excit-
ing — also I heard the final 
bow stroke, which pleased 
me even more.”)

2 - Andante: In another 
first, Mozart broke sym-
phonic tradition by includ-
ing trumpets and drums in 
the slow movement. They 
add color and strength to 
the gentle lilt of this move-
ment, but Mozart also calls 
on them to startle the ear.

3 - Menuetto: A rugged 
folk idiom infects the nomi-
nally elegant minuet. The 
central trio features a duo of 
bassoon and oboe.

4 - Presto: A musical il-
lustration of his previous 
four days, Mozart’s finale is 
cheerfully energetic, filled 
with dramatic contrasts 
of loudness, and the notes 
come blazingly fast!

“Symphony Notes” provide 
historical context for the works 
on the Chautauqua Symphony 
Orchestra programs. To sup-
plement the notes with musical 
details and specific strategies 
for listeners, the author also 
presents a “Pre-Concert Lec-
ture” at 6:45 p.m. in the Hurl-
but Church sanctuary. Admis-
sion is free.
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ANNUAL 
FUND DAY
Before celebrating Old First Night on Aug. 2, 
the Chautauqua community came together for 
Annual Fund Day.
With an open house in their first-floor Colonnade offices, activities 
for children and families, and the annual Chautauqua Community 
Band concert creating a festive atmosphere, the Chautauqua 
Foundation staff extended the Institution’s traditional birthday 
celebration for a third consecutive year. Annual Fund Day is 
an opportunity for the community to learn about the impact of 
philanthropy on Chautauqua Institution’s facilities and programs. 
Over the life of the ongoing Promise Campaign, the Chautauqua 
Fund accounts for a major portion — $22 million — of the  
$98.2 million overall goal.

An estimated $75,000 was raised for the Chautauqua Fund 
between Annual Fund Day and Old First Night 2014.

CloCkwise from top: A young Chautauquan writes a message 
on the R of the Styrofoam word “Promise” on Bestor Plaza; Sarah 
Spangenburg, President’s Office intern, decorates the Vincent brick 
walk with balloons; the Chautauqua Community Band performs 
under the baton of founder and conductor Jason Weintraub.

The Boyle Family Fund 
for the Chautauqua Sym-
phony orchestra, a fund 
held in the Chautauqua 
Foundation, sponsors to-
night’s performance of the 
Chautauqua Symphony 
orchestra featuring guest 
conductor, Christof Perick.

This fund was estab-
lished through gifts to the 
Chautauqua Foundation by 
Edward and helen Boyle.  
Ed Boyle was president and 
publisher of the oil City 
Derrick and well known 
in the oil and gas industry.  
in 1942, he became a direc-
tor of First Seneca Bank & 
Trust Company in oil City 
and later chaired the execu-
tive committee.

The Boyle family has 
been active in Chautau-

qua’s life for many years.  
Ed Boyle served as an in-
stitution trustee from 1976-
1984 and as a director of 
the Chautauqua Founda-
tion from 1984-1994. From 
1980 to 1983, he chaired 
the Chautauqua Fund. he 
passed away in December 
2000.  Through the years 
helen Boyle was involved 
with the opera Board, the 
Bird, Tree & Garden Club, 
Chautauqua Society for 
Peace, and provided prima-
ry funding for the Abraha-
mic Community Program.  
helen died in February 
2008. 

The Boyles have six chil-
dren; Mary Boyle-Arnn, 
Michael, Mig, Patrick, John 
and Peter who continue to 
enjoy Chautauqua.

Boyle Fund supports 
CSO concert tonight 
with conductor Boico

MATT BURKHARTT | Staff Photographer

The Jim and lynn Gasche 
levinson Fund for Chautau-
qua provides funding for 
today’s 2 p.m. interfaith lec-
ture with Karen Armstrong.

Jim levinson was the for-
mer chairman of the board 
for Unit instruments in Cali-
fornia, previously Autoclave 
Engineers, inc. of Erie, Penn-
sylvania, where he served 
as CEo and president for 30 
years. he served on many 
boards in Erie, and was also 
a member of the board of 

governors of the Chautauqua 
Golf Club. lynn levinson 
was on the Board of Trustees 
of Chautauqua institution for 
eight years and a member of 
the board of directors of the 
Chautauqua Foundation for 
an equal length of time. She 
was an avid lover and sup-
porter of the arts at Chautau-
qua, especially the Chautau-
qua Symphony orchestra.

Jim and lynn levinson 
were deeply committed to 
the well-being of Chautau-

qua. The endowment for this 
lecture is just one of many 
ways their legacy continues 
to support the institution.

The levinsons enjoyed 
summers at their home in 
Chautauqua for more than 
30 years. Jim passed away 
in 2001 and lynn in 2002. 
Their children and spouses; 
Jane and Chaz Kerschner, of 
Chevy Chase, Maryland, An-
drea levinson of new Bern, 
north Carolina, and  Peter 
and Julie levinson of lake-

wood, and 10 grandchildren 
are grateful that Jim and 
lynn’s generosity and care 
for others continues through 
the many ways they have 
contributed to Chautauqua.

“Chautauqua is where i 
feel truly connected to my 
parents,” Jane Kerschner said. 
“Everywhere i turn, i am re-
minded of wonderful times 
we shared and i feel their 
presence in so many special 
places on the grounds.”

Levinson Fund provides for Armstrong’s Interfaith Lecture today

Bellowe Lectureship supports today’s lecture with Griffiths
The Arnold and Jill Bel-

lowe lectureship sponsors 
today’s 10:45 a.m. lecture 
with Annie Griffiths.

Arnold Bellowe is the re-
tired president and CEo of 
Forest City Auto Parts Com-
pany and was on the board of 
Tyler Corporation of Dallas, 
Texas. Bellowe is involved at 
Santa Barbara City College 
and the University of Cali-
fornia-Santa Barbara. he has 
also been involved in mentor-
ing “at risk” youth and with 
organizations that promote 
mentoring. At Chautauqua, 
Bellowe is a former member 

of the Chautauqua board of 
trustees and has worked on 
the Chautauqua Challenge 
Campaign, the renewal 
Campaign where he was the 
theater team chairman, and 
the Chautauqua idea Cam-
paign. he was also a member 
of the Development Council.

Jill Bellowe, who holds a 
master’s degree in counsel-
ing, was a teacher and coun-
selor specializing in post-
traumatic stress disorder 
and stress management. She 
taught at Cuyahoga Com-
munity College and Santa 
Barbara Community College. 

She was a founding member 
of the Friends of the Chau-
tauqua Conservatory The-
ater, as well as president of 
the Friends from 1997 to 1999. 
Currently, Jill Bellowe is a 
member of the Chautauqua 
institution Board of Trustees 
and serves as chairman of 
the Program Policy Commit-
tee.

The Bellowes, formerly of 
Moreland hills, ohio, cur-
rently reside in Santa Bar-
bara. They have been sum-
mer residents of Chautauqua 
Shores since 1972. They have 
two children; Stacy Bellowe 

Tager, who lives in los An-
geles with her three children, 
and Greg Bellowe of Chicago. 
The Bellowe’s three grand-
children — Jake, Jordan and 
Justin — are following the 
family tradition summers in 
Chautauqua.

If you would be interested 
in discussing the possibility of 
establishing an endowment to 
support Chautauqua’s lecture 
program or another aspect of 
Chautauqua’s program, please 
contact Karen Blozie, director of 
gift planning, at 716-357-6244 
or email her at kblozie@ciweb.
org.
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TO ADVERTISE: 716-357-6206

ANNOUNCEMENTS
WORK WANTED. Experienced 
wi th  care tak ing ,  c lean ing, 
opening and closing homes, 
and as an overseer. Chautauqua 
references available. Contact 
Aggie 716-450-3763;farmall-
gal@regan.com.

CONDOS FOR SALE
COOP APT 33 Miller 2 Br 2 Ba 
Sleeps 6 Central location, fur-
nished, updated $149,900. 
MLS #1034777 Karen Goodell 
716-789-2165

CONDOS FOR RENT
2014 Week 9 and 2015 Weeks 
4  &  7   T A S T E F U L L Y-
DECORATED 1 bedroom luxu-
ry condo blends Victorian ambi-
ance with modern amenities 
(central AC, dishwasher, in-
uni twasher/dryer,  e levator) 
Private 28Ü porch. 15 Simpson. 
$1,800/week. Week 9 2014 
REDUCED to $1,200. Contact 
JLHyland@aol.com or 239-
246-0946.

EVENTS
DELICIOUS DINNERS Beef on 
weck and pulled pork. Mayville 
Un i ted  Method is t  Church . 
August 14th. 4:30-6:30 $8 - 
Adults $5 - 12 an under

FOR RENT

FOR RENT
49 JANES large, modern apart-
ment near Amphitheater, Hall of 
Philosophy, one bedroom, king 
bed, 1.5 baths, fully equipped 
kitchen, beautiful living room/
d i n i n g  r o o m ,  l a r g e  d e c k , 
umbrella table, second floor, 
AC, WiFi, $1500 weekly, avail-
able2014 week 9, 2015 weeks 
2,3&9. 716.357.2300.

FOR SALE
SAILBOAT-16' MFG fide wind-
er. On CHQ grounds. Complete, 
good condition, garage kept. 
$500/OBO. 734-649-0149.

SERVICES

WANTED
S TA M P  C O L L E C T I O N S /
Accumulations. U.S./Foreign. 
W i l l  t r a v e l  t o  a p p r a i s e . 
Chautauqua's Stamp Professor. 
904-315-5482

2015 SEASON

CENTRAL LOCATION (weeks 
6-9) 3 Root Ave. FIRST FLOOR 
modern 3 BR condo, 2 Bath, 
W/D, A/C, Wi-Fi, Dishwasher, 
large wraparound front porch 
facing green area near Norton 
Hall. No Pets. $2950/wk,757-
603-2031
C H A R M I N G  V I C T O R I A N . 
Weeks 3&9. 5 BR. Sleeps up to 
13. 4 full baths. 2 Kit. 2 LR. 2 
DR. 2 W/D. 6 porches. Large 
Patio. Grill. Cable. DVD. High-
speed wireless internet. AC. 
On-site parking. Excellent loca-
tion. Near Amp. $2900. scar-
win@peoplepc.com. 412-818-
7711.

2015 SEASON
FOR RENT - all weeks. Quiet 
first floor 1 bedroom apt. $1000/
week. 716-753-2473 norman-
karp@yahoo.com
NEW CONDO, 2BR/2 bath, first 
floor, spacious & bright kitchen, 
large porch, WiFi/cable, central 
A/C, W/D, patio with grill, drive-
way parking space. Great loca-
tion: 46 peck. $2,500/wk. 814-
440-8781
18 Center. 2nd floor studio w/
porch. Pet-friendly. Sleeps one. 
Near Bestor Plaza& Amp. On 
tram route. Living/dining/kitch-
en/full bath. AC, ceiling fan, 
wifi, cable TV. Washer/drier 
access. No smoking. Available 
weeks 2,5,6,7,8,9. $750/wk. 
303-915-4156 or red1184@aol.
com
2015 SEASON 2BR Lakeview 
Condo. All Amenities. Central 
Location. 330-416-2229
2015 SWAP. Your Chautauqua 
apartment for my New York City 
apartment any 2 weeks of the 
season. starscoot@aol.com

2014 Season
FOR RENT WEEKS 6&8. First 
floor 1 bedroom apt. $800 week 
716.753.2473. normankarp@
yahoo.com
O P P O R T U N I T Y  F O R 
POPULAR WEEKS 6,7,8,9. A 
COZY NEW-1 Bedroom, ground 
floor apartment. On plaza, tram 
rou te ,  A /C,  Wi f i ,  W/D,  a l l 
ammen i t i es .716 -357 -5557 
f r a n c e s c r @ o p t o n l i n e . n e t . 
Photos available.

chqdaily.com

SKATEBOARDING
Skateboarding is not 

permitted on the grounds.

 » on the grounds

Provided photos

Ruth Lundin, president of the Jamestown Audubon Society, will 
give a Brown Bag lecture for the Bird, Tree & Garden Club at 
12:15 p.m. today in Smith Wilkes Hall. Her presentation is titled “Is 
This Footprint Mine?” and will detail the challenges and benefits 
of building and living in an energy-efficient home.

Lundin and her husband, Paul Hedberg, live in a recently 
constructed home in Jamestown (right) that, among many 
features that reduce its carbon footbrint, uses hay bales for 
insulation on the outer walls (being installed, below), and a living 
roof (below right).

LUNDIN TO PRESENT ON HER 
UNIQUE HOME FOR BTG

 » on the grounds

AUDIENCE ETIQUETTE
At the heart of Chautauqua’s performance life is the 
Amphitheater. This venerable structure, built in 1893, offers a 
unique listening experience, which requires the cooperation of all 
audience members. 
• Seating is non-reserved for all Amphitheater events with the 
exception of premium seating for certain 8:15 pm programs and 
orchestra concerts, when Symphony Patron seats are reserved 
until after the first selection or movement. 
• Saving seats is discouraged and audience members are 
encouraged to arrive early, especially for the busy Friday night 
specials when attendance is heavy. 
• For the safety of audience members, aisles must  
remain clear. 
• Smoking, food and drink (with the exception of water bottles) 
are prohibited in all performance venues. Animals (with the 

exception of dogs assisting disabled people) are also prohibited 
in performance venues. 
• Coming late and leaving early are discouraged. If this cannot be 
avoided, do so as quietly and discreetly as possible via the side 
aisles. Do not enter or exit through the tunnels on either side of 
the Amphitheater stage during a performance.  
• Audience and performers alike are disturbed by unnecessary 
noise and commotion. Crying or vocal children, squeaky strollers 
and buggies and barking dogs should be taken out of audience 
hearing range during performances. 
• Audience members who listen from the fence surrounding the 
Amphitheater should limit their noise or cigarette smoke so as not 
to disturb others. 
• Audience members should be aware that many people are 
sensitive and/or allergic to perfumes and other fragrances. 
• Computers, cell phones, pagers and laptops must be silenced 
in all performance facilities.



Jane Vranish
Guest Critic

More often than not, 
Charlotte Ballet (formerly 
North Carolina Dance The-
atre) searches for a celebra-
tory finish to its summer 
season with a “Shindig” or 
the saloon-savvy “Western 
Symphony” or a decidedly 
“American in Paris.”

But this year the company 
gave Chautauqua something 
more at the Amphitheater on 
Saturday night — emotions 
that touched the heart in so 
many different ways.

The final collaboration 
with the Chautauqua Sym-
phony Orchestra began in-
nocently enough during the 
pleasantries of a Mark Dia-
mond ballet based on George 
Frideric Handel’s “Water 
Music.”

Originally conceived as 
entertainment for royal par-
ties floating down the River 
Thames, the score has a de-
lightful air all its own. That 
sustained the piece as it 
oddly ricocheted between 
foppish aristocratic poses, 
complete with wrist twirls 
and heads a-bobbing, and 
sections resembling a sailor’s 
hornpipe. There were no real 
surprises here, but Diamond 
unfolded a tidy network of 
dances utilizing classical 
ballet technique that high-
lighted the men, particularly 
a jaunty solo for Jordan Leep-
er filled with crisp beats, and 
Sarah Hayes-Harkins’ flirta-
tious footwork.

The tables quickly turned 
during the world premiere 
of Sasha Janes’ “We Danced 
Through Life,” a commis-
sion by longtime Charlotte 
supporter Terrie Vaile Hauck 
in honor of her late husband, 
Jimmy, as the emotions 

deepened.
Set to three movements 

from Antonín Dvořák’s 
Symphony No. 9, famously 
known as “From the New 
World,” Janes and conductor 
Grant Cooper rearranged the 
order, beginning with the 
third section, followed by 
the second and fourth move-
ments. It gave the work a 
buoyant and energetic start, 
led by Anna Gerberich and 
Leeper.

But the middle section, 
with an unabashedly tender 
duet for Hayes-Harkins and 
Pete Leo Walker, became 
the centerpiece and emo-
tional linchpin of the work. 
The pair stood at the back 
of the stage with a soft spot-
light focused on them. Their 
hands slowly reached out to 
each other and soon he was 
cradling her in his arms, the 
connection both immediate 
and sure.

Walker seemed to put 
Hayes-Harkins on a pedestal 
(in this instance the struc-
ture that houses the Am-
phitheater organ), her face 
radiant. Others joined them, 
but this was about a private 
love affair with each other 
and with the dance. When 
Walker left her side, other 
men surrounded her, but she 
was still alone.

The finale seemed to cap-
ture the rapture of that love, 
once again led by Gerberich 
and Leeper, although their 
connection with Hayes-
Harkins’ fleeting appear-
ances was uncertain. At the 
end she was lifted off stage, 
moving on with her life, 
whatever that might entail. 
Leeper then carried Gerber-

ich onto the stage, perhaps 
embodying the spirit of what 
Hayes-Harkins once had and 
the love of dance that bound 
them.

Emotion took on a differ-
ent meaning in George Bal-
anchine’s “The Four Temper-
aments,” the culmination of 
a particularly fine season of 
festival programming and a 
serious gamble for Charlotte 
Ballet.

But even though the bal-
let premiered in 1946, it re-
mained stunningly innova-
tive as staged by Patricia 
McBride. A masterpiece like 
this, one that helped define 
Balanchine’s neo-classical 
style and a hallmark ballet 
of the 20th century, remains 
timeless, much like a Picasso 
or Mondrian painting. And 
like those artists and their 
work, “Temperaments” can 
be savored on so many lev-
els.

It was inspired by the me-
dieval notion that human 
beings and their personali-
ties were based on the four 
humors — Melancholic, San-
guinic, Phlegmatic and Cho-
leric.

In this work, Balanchine 
began to deconstruct tradi-
tional ballet, as if pulling 
it apart. It began so simply 
with the very first theme, 
where Ben Ingel and Eliza-
beth Truell clasped hands, 
a ritual joining of man and 
woman. They then crossed 
their legs in tendu, such an 
acute angle never seen be-
fore, and deliberately flexed 
their feet, so daring in the 
’40s. This opening sequence 

was all in keeping with Paul 
Hindemith’s bold and con-
densed musical statement, 
played with authority by 
the CSO’s strings and driven 
by conductor Cooper at the 
helm and Nataliya Pinelis as 
piano soloist. 

The choreography con-
tinued to unfold with un-
common clarity. Balanchine 
toyed with the lines of 
an arabesque. Jutting hip 
thrusts were inserted, again 
breaking the verticality of 
traditional ballet. He created 
more angles where there had 
been none, like bending the 
supporting leg en pointe in a 
supported turn.

It was all indelibly wed-
ded to music, a style that 
brought criticism over the 
years. Yes, the dance is often 
Balanchine’s visualization of 
score, but his striking artis-
tic choices make the dance 
stand on its own. 

So there were arms that 
resembled hieroglyphics. 
And the aching arch of the 
spine where Leeper (Melan-
cholic), who made a strong 
impressions during his 
performances this season, 
picked his way off the stage 
backwards.

It was all tied to Bal-
anchine’s own way of emot-
ing, where the dancers didn’t 
reflect it in their faces. His 
“Four Temperaments” were 
all conveyed through the 
dance vocabulary.

For example, there was 
Phlegmatic, described as 
unemotional and passive. It 
was unusual for the charis-
matic Walker to be assigned 

movement that sagged and 
drooped. Yet he was able to 
fill the dance with his own 
sense of power without dis-
turbing Balanchine’s original 
intent. And when it ended on 
a whisper, like blowing out a 
candle, it spoke volumes.

Hayes-Harkins transport-
ed Cholera to a real climax 
with flickering legs and a 
sweeping waltz that brushed 
the floor. She, too, fulfilled 
her potential this summer 
with deeply committed per-

formances.
And as the score gathered 

its force and dancers soared 
above waves of movement, 
it carried the audience to a 
hugely satisfying and inspir-
ing finish.

Jane Vranish is a former 
dance critic for the Pittsburgh 
Post-Gazette and continues 
there as a contributing writer. 
Her stories can be read on the 
dance blog “Cross Currents” at 
pittsburghcrosscurrents.com.
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Ballet and CSO collaborate for a buoyant final performance

kreable young | Staff Photographer

The Charlotte Ballet performs for the final time of the 2014 season in a collaboration with the Chautauqua Symphony Orchestra in the Amphitheater Saturday.
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7:00 (7 – 11) farmers Market

7:15 (7:15–8) Mystic Heart Meditation: 
Spiritual Practices of World 
Religions. Leader: Subagh Singh 
Khalsa. (Sikh Dharma/Kundalini 
Yoga and Meditation.) Donation. 
Bring gate pass. Main Gate Welcome 
Center Conference Room

7:30 Bird Talk & Walk. (Programmed 
by the Chautauqua Bird, Tree & 
Garden Club.) Tina Scherman, 
nature guide. Rain or shine. Bring 
binoculars. Meet at the rear (lake 
side) of Smith Wilkes Hall 

7:45 Episcopal Holy Eucharist. Chapel 
of the Good Shepherd

8:00 Daily Word Meditation. (Sponsored 
by Unity of Chautauqua.) Hall of 
Missions

8:00 Muslim Devotional Hour. “On Rumi 
and Sufism.” Imam feisal Abdul 
Rauf. Hall of Philosophy

8:45 Catholic Mass. Chapel of the Good 
Shepherd

8:55 (8:55–9) Chautauqua Prays for 
Peace Through Compassion. Hall 
of Missions Grove

9:15 MoRNING WoRSHIP. “Missing What 
Matters.” The Rev. Allan Aubrey 
Boesak, director, the Desmond Tutu 
Center, Butler University, Christian 
Theological Seminary. Amphitheater

9:15  Jewish Discussions. (Programmed 
by Chabad Lubavitch of 
Chautauqua). “Everyday Ethics.” 
Rabbi Zalman Vilenkin. Literary 
Arts Center at Alumni Hall Library

10:15 Service of Blessing and Healing. 
UCC Chapel

10:45 lECTURE. Annie Griffiths, 
National Geographic photographer. 
Amphitheater

10:45 Story Time. (Stories planned for 
3- to 4-year-olds.) Smith Memorial 
Library

12:10 Catholic Mass. Chapel of the Good 
Shepherd

12:10 (12:10–12:20) Presentation. “The 
Buffalo-Chautauqua Idea.” Dennis 
Galucki. Smith Memorial Library

12:15 Brown Bag lecture. (Programmed 
by the Writers’ Center.) “Natasha 
Trethewey’s Native Guard: 
An American Story.” John 
Hoppenthaler. Literary Arts Center 
at Alumni Hall porch

12:15 Tallman Tracker organ Mini-
Concert. “The Hours of the Day.” 
Jared Jacobsen, organist. Hall of 
Christ

12:15 Brown Bag lecture. (Programmed 
by the Chautauqua Bird, Tree & 
Garden Club.) “Is This Footprint 
Mine?” Ruth lundin, president, 
Jamestown Audubon Center & 
Sanctuary. Smith Wilkes Hall 

12:15 lGBT & friends Brown Bag 
Dialogue. (Sponsored by 
Metropolitan Community Church.) 
“Building Acceptance in the Global 
Public Square.” Literary Arts Center 
at Alumni Hall Garden Room

12:15 Brown Bag lecture. (Programmed 
by the Everett Jewish Life Center). 
“Pope Francis, the Jews and Israel.” 
Neville lamdan. Everett Jewish Life 
Center

12:20 (12:20–1) Presentation. “Olmsted’s 
Buffalo Park System and Its 
Stewards.” Thomas Herrera-
Mishler, president and CEO, Buffalo 
Olmsted Parks Conservancy. Smith 
Memorial Library

12:30 (12:30–1:55) Mystic Heart 
Meditation Seminar. “Meditation 
as Healing, Part 1.” Leader: Subagh 
Singh Khalsa. (Sikh Dharma/
Kundalini Yoga and Meditation.) 
Donation. Hall of Missions

1:00 Duplicate Bridge. For men and 
women. (Programmed by the 
Chautauqua Women’s Club.) Fee. 
Women’s Club house

1:00 Docent Tours. Meet at Fowler-
Kellogg Art Center

1:15 (1:15–2) Gallery Tours. “The 
Writings and Paintings of Charles 
E. Burchfield.” Three 15-minute 
tours led by Mary Kozub, museum 
education and tour manager, 
Burchfield Penney Art Center. Strohl 
Art Center Gallo Family Gallery

1:15 Mah Jongg. (Programmed by the 
Sports Club.) Sports Club

2:00 INTERfAITH lECTURE SERIES. 
Karen Armstrong, author, Fields of 
Blood. Hall of Philosophy (simulcast 
in the Hall of Christ)

2:00 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center

2:15 THEATER. William Shakespeare’s 
The Tempest. (Reserved seating; 
purchase tickets at Main Gate 
Welcome Center, Colonnade lobby 
or Turner Community Center ticket 
offices, and 45 minutes before curtain 
at the Bratton kiosk.) Bratton Theater

2:15 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center

3:15 Social Hour Denominational 
Houses

3:15 Hebrew Congregation 
Conversation & Refreshments. 
Everett Jewish Life Center

3:30 Chautauqua Heritage lecture 
Series. “Frederick Law Olmsted: 
Designing America.” PBS 
documentary screened by David 
Rotterman, WNED-TV and 
C-SAAHN. Hall of Christ

4:00 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center

4:15 Garden Walk. (Programmed by the 
Chautauqua Bird, Tree & Garden 
Club.) Joe McMaster. Meet at rear 
(lake side) of Smith Wilkes Hall

4:30 Knitting4Peace Workshop. 
(Sponsored by the Dept. of Religion.) 
Sue Cala. Methodist House Porch

6:45 Pre-Chautauqua Symphony 
orchestra Concert lecture. lee 
Spear. Hurlbut Church sanctuary

7:00 fAMIly ENTERTAINMENT SERIES. 
Chautauqua Regional youth 
Ballet. Elizabeth S. Lenna Hall

7:00 Chau-Talk-one. Chautauqua 
Theater Company. Bratton Theater

7:00 Bible Study. (Sponsored by the 
Dept. of Religion.) “The Gospel of 
Matthew.” The Rev. Carmen Perry, 
leader. United Methodist House

8:15 CHAUTAUQUA SyMPHoNy 
oRCHESTRA. Christof Perick, 
guest conductor and music director 
candidate. Amphitheater

•	Oberon Overture 
Carl Maria von Weber

•	Don Juan, Op. 20 
Richard Strauss

•	Symphony	No.	36,	K.425	in	C	Major	
(Linz) 
Wolfgang Amadeus Mozart

10:00 Meet the CSo Section. Violins. 
(Sponsored by Symphony Partners.) 
Amphitheater
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7:00 (7 – 11) farmers Market

7:15 (7:15–8) Mystic Heart Meditation: 
Spiritual Practices of World 
Religions. Leader: Subagh Singh 
Khalsa. (Sikh Dharma/Kundalini 
Yoga and Meditation.) Donation. 
Bring gate pass. Main Gate Welcome 
Center Conference Room

7:45 Episcopal Holy Eucharist. Chapel 
of the Good Shepherd

8:00 Daily Word Meditation. (Sponsored 
by Unity of Chautauqua.) Hall of 
Missions

8:00 Muslim Devotional Hour. “On Rumi 
and Sufism.” Imam feisal Abdul 
Rauf. Hall of Philosophy

8:45 Catholic Mass. Chapel of the Good 
Shepherd

8:55 (8:55–9) Chautauqua Prays for 
Peace Through Compassion. Hall 
of Missions Grove

9:15 MoRNING WoRSHIP. “Remember 
the Seven Thousand.” The Rev. 
Allan Aubrey Boesak, director, 
the Desmond Tutu Center, Butler 
University, Christian Theological 
Seminary. Amphitheater

9:15  Jewish Discussions. (Programmed 
by Chabad Lubavitch of 
Chautauqua). “The Art of Prayer.” 
Rabbi Zalman Vilenkin. Literary 
Arts Center at Alumni Hall Library

9:15 ClSC Alumni Association Science 
Group Presentation. “Radiation 
Concerns With Medical Imaging.” 
Paul Montgomery. Hall of Christ

9:30 Chautauqua Institution Trustees 
Porch Discussion. “Lifelong 
Learning: Chautauqua’s Educational 
Impact.” Sherra Babcock. Hultquist 
Center porch

10:15 Service of Blessing and Healing. 
UCC Chapel

10:45 lECTURE. Geoffrey Kemp, director 
of Regional Security Programs, 
Center for the National Interest; 
Dennis Ross, counselor, Washington 
Institute for Near East Policy. 
Amphitheater

12:00 (12–2) flea Boutique Half-off 
Sale. (Sponsored by Chautauqua 
Women’s Club.) Behind Colonnade

12:00 Women in Ministry. Hall of 
Missions

12:10 Catholic Mass. Chapel of the Good 
Shepherd

12:15 Massey organ Mini-Concert. “The 
Romantics.” Jared Jacobsen, 
organist. Amphitheater

12:15 Brown Bag Book Review. 
(Programmed by the CLSC Alumni 
Association.) Sandy Gordon, The 
Lacuna by Barbara Kingsolver. 
Literary Arts Center at Alumni Hall 
porch

12:30 APyA. (Programmed by the 
Abrahamic Program for Young 
Adults.) “Burning Questions: 
Conversations with APYA.” Smith 
Wilkes Hall

12:30 AA / Al-Anon Meeting. Hurlbut 
Church Parlor.

1:00 (1–4) CWC Artists at the Market. 
Farmers Market

1:15 language Hour: French, Spanish 
and German. (Programmed by 
the Chautauqua Women’s Club.) 
Women’s Club house

1:15 Chautauqua literary and 
Scientific Circle Alumni 
Association Docent Tours of 
literary Arts Center at Alumni 
Hall and Pioneer Hall.

2:00 INTERfAITH lECTURE SERIES. 
Geshe lobsang Tenzin Negi, 
senior lecturer and director, Emory-
Tibet Partnership. Hall of Philosophy 
(simulcast in the Hall of Christ)

2:00 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center

2:15 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center

2:15 THEATER. William Shakespeare’s 
The Tempest. Bratton Theater 
(Reserved seating; purchase 
tickets at Main Gate Welcome 
Center, Colonnade lobby or Turner 
Community Center ticket offices, 
and 45 minutes before curtain at the 
Bratton kiosk.)

3:30 (3:30–5:30) Jewish film festival. 
(Programmed by the Everett Jewish 
Life Center.) “Life in Stills.” Everett 
Jewish Life Center

3:30 Middle East Update. Geoffrey 
Kemp, director of Regional Security 
Programs, Center for the National 
Interest; Dennis Ross, counselor, 
Washington Institute for Near East 
Policy. Hall of Philosophy

3:30 Contemporary Issues Dialogue. 
(Programmed by the Chautauqua 
Women’s Club.) Geoffrey Kemp, 
director of Regional Security 
Programs, Center for the National 
Interest. (Doors open at 3 p.m. 
Admittance is free, but limited to 
the first 50 people.) Women’s Club 
house

4:00 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center

4:15 ClSC young Readers Program. 
Words in the Dust by Trent Reedy. 
Discussion led by Brian Castner, 
Week Eight writer-in-residence. 
Literary Arts Center at Alumni Hall 
Garden Room

4:15 Bat Chat. (Programmed by the 
Chautauqua Bird, Tree & Garden 
Club.) Caroline Van Kirk Bissell, 
nature guide. Smith Wilkes Hall

6:00 (6-8) Brick Walk Cafe Concerts. 
Kev Rowe. Brick Walk Cafe

6:30 Positive Path for Spiritual 
living. (Programmed by Unity of 
Chautauqua.) Bring gate pass. Main 
Gate Welcome Center 

6:45 Eventide Travelogue. (Programmed 
by the CLSC Alumni Association.) “A 
Year in Ireland.” The Scott McDonald 
family. Donation. Hall of Christ

7:00 Christian Science Service. 
Christian Science Chapel

7:00 (7–7:45) Metropolitan Community 
Church Vespers Service. UCC Chapel

8:00 THEATER. William Shakespeare’s 
The Tempest. Bratton Theater 
(Reserved seating; purchase 
tickets at Main Gate Welcome 
Center, Colonnade lobby or Turner 
Community Center ticket offices, 
and 45 minutes before curtain at the 
Bratton kiosk.)

8:15 SPECIAl. An Evening Piano 
Recital with Alexander Gavrylyuk. 
(Community Appreciation Night.) 
Amphitheater
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