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He believes that every musician must 
strive to balance technical mastery with mu-
sical expression. A musician who is techni-
cally perfect but doesn’t have an artistic mes-
sage is less musical than a musician who can 
play with emotion and vitality despite his or 
her mistakes, he said.

At 8:15 p.m. tonight in the Amphitheater, 
the Chautauqua Symphony Orchestra will 
accompany Plano on Beethoven’s Piano Con-
certo No. 3 in C minor, Op. 37. The CSO will 
also perform Beethoven’s “Coriolan Over-
ture” and Maurice Ravel’s “Alborada del gra-
cioso,” “Pavane pour une infante défunte” 
and “Daphnis et Chloé, Suite No. 2.”

Guest conductor Marcelo Lehninger will 
lead the CSO in tonight’s program.

For Plano and Lehninger, the 
Beethoven concerto is special because 
it was written during a turning point of 
music composition; it straddles the Clas-
sical and Romantic eras. The rules of in-
terpretation are a little looser for soloist 
and conductor, and they can take a few 
liberties with the performance.

“I really love to play this piece,” Plano 
said. “Every time I play it, I have goose 
bumps.”

Plano said he will perform a cadenza 
—an ornamental, virtuosic passage of 
solo music — that Beethoven didn’t write. 
The cadenza was written by Wilhelm 
Kempff and uses Beethoven’s original 
thematic material in a more modern way. 
Plano said he always looks for new ways 
to develop his classical piano repertoire 
and keep the pieces fresh.

beverly hazen
Staff Writer

Özlem Denizmen, 
head of social invest-
ments for Doğuş Group 
— one of Turkey’s larg-
est conglomerates — 
continues Chautauqua 
Institution’s weeklong 
exploration of “Turkey: 
Model for the Middle 
East?” with today’s  10:45 a.m. morning 
lecture in the Amphitheater. Denizmen’s 
talk will focus on her work promoting fi-
nancial literacy and security among wom-
en in Turkey.

Denizmen was born in Turkey, edu-
cated in the United States and returned to 
Turkey to later become a leading entrepre-
neur and role model for women.

She came to the U.S. at the age of 19 to 
work as an au pair. 

“My father ran into a friend of his on 
the street who was going to the U.S. and 
had a daughter 7 years old,” she said. The 
friend and his wife needed someone to 
care for their child, and Denizmen’s father 
thought it would be a good opportunity 
for her.

She took care of the child during the 
day and took night classes to learn Eng-
lish. After learning the language, she 
was eventually able to take classes at a 
community college, going on to earn a 
bachelor’s degree in industrial manage-
ment from Cornell University and an 
MBA from the MIT Sloan School of Man-
agement. 

nikki lanka
Staff Writer

Some of the earli-
est remains of Jewish 
synagogues in Tur-
key date back to the 
second century, but 
many more Jews mi-
grated to the area in 
1492 after being ex-
iled from Spain. They 
brought knowledge of the printing press, 
the trading network and gunpowder that 
helped to transform the Ottoman Empire 
into a dominant global power.

Ori Soltes’ Interfaith Lecture at 2 p.m. 
today in the Hall of Philosophy will focus 
on how Jews fit into the climate of modern 
Turkey. Soltes teaches theology, philoso-
phy and art history at Georgetown Uni-
versity. He was director and chief cura-
tor of the B’nai B’rith Klutznick National 
Jewish Museum in Washington, D.C., for 
seven years and has lectured at dozens of 
other museums.

In his talk, Soltes will also discuss 
Fethullah Gülen, a Muslim scholar from 
Turkey responsible for the Gülen move-
ment, whose followers are strong propo-
nents of interfaith dialogue and education.

kelsey burritt
Staff Writer

While driving through a 
crowded marketplace with his 
bomb squad in Kirkuk, Iraq, Bri-
an Castner stopped the convoy to 
buy a watermelon.

Holding up traffic, he haggled 
an Iraqi man from $10 to $5 for 
two watermelons. That night, sit-
ting on a picnic table, Castner and 
his friends cut them up into thick, 
juicy slices and “scrambled like 
young boys to get seconds.”

This is one of the last scenes 
in Castner’s book, The Long Walk. 
Many readers have thanked him 
for this moment as one of the few 

glimpses of hope in the novel, he 
said. For Castner, his personal ac-
count of his time in Iraq is not so 
black and white.

Castner will give a presenta-
tion on The Long Walk, the Chau-
tauqua Literary and Scientific Se-
lection for Week Eight, at 3:30 p.m. 
today in the Hall of Philosophy.

“War is not all ugly, and that’s 
what makes it confusing,” he 
said. “It’s why so many writers 
write about it — the pendulum 
swings fully in both directions. It 
is both the most deplorable thing 
human beings can do to each 
other, and then the beauty you 
can find in it — maybe because of 
that backdrop of the horridness 

… can just mean so much.”
After serving three tours in 

Iraq as the head of an Explosive 
Ordnance Disposal unit, Castner 
returned to the United States in 
2007 and freelanced as a consul-
tant to train soldiers before their 
deployment. Castner started 
writing The Long Walk, which 
eventually became a full-time en-
deavor and had him working 40 
to 50 hours a week.

The book began as an effort 
to understand a feeling Cast-
ner could not shake, a disease 
doctors could not diagnose — 
something he calls “the Crazy.”  

Castner to present CLSC book on life during, after service in Iraq
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“i really love to play this 
piece. Every time i play it,  
i have goose bumps.”

— roberTo Plano
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The Chautauqua Symphony orchestra performs Tuesday evening in the Amphitheater. 
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Pianist Roberto Plano looks for 
something beyond perfection 
when he plays music.

Plano on Piano
doğ us’ denizmen 
promotes financial 
literacy among 
Turkish women

Soloist joins CSO, Lehninger tonight for Beethoven’s third concerto



The “Briefly” column appears on Page 2 daily and is intended 
to provide space for announcements from Institution-related or-
ganizations. If a meeting or activity is featured that day in a 
story, it should not be repeated in “Briefly.” Submit informa-
tion to Gavin Higbie in the Daily editorial office. Please provide 
name of organization, time and place of meeting and one contact 
person’s name with phone number. Deadline is 5 p.m. four days 
before publication.

Chautauqua Women’s Club news

• At 9:15 a.m. today, the Women’s Club holds its Chautau-
qua Speaks lecture series at the Women’s Club house. This 
week’s speaker is George Murphy, Chautauqua Institution 
vice president and chief marketing officer.
• The Women’s Club flea boutique will be held from noon 
to 2 p.m. Friday behind the Colonnade. Items for sale in-
clude clothing, jewelry, purses and household goods.
• Members are invited to play Mah Jongg at the Women’s 
Club house from 2 to 5 p.m. Friday. Bring your national Mah 
Jongg League 2013 card, available at Chautauqua Bookstore 
or at the door. 
• Due to last-minute cancellations, some spaces are still 
available for the Women’s Club’s retirement celebration in 
honor of the Rev. Joan Brown Campbell at 5 p.m. Friday at 
the Women’s Club house. For reservations, please call 716-
357-4961. 

Artists at the Market
The Artists at the Market is open from 1 to 4 p.m.  Wednes-
days and Thursdays at the Farmers Market. Artists and 
vendors bring a variety of unique items.

Yiddish conversation
From 12:15 to 1:30 p.m. today, Bernice Thaler will lead a 
Yiddish conversation as part of the Brown Bag at the Ever-
ett Jewish Life Center. 

D’Andrade’s trunk show and sale
Sandy D’Andrade’s 11th annual trunk show and sale, 
whichbenefits Chautauqua Opera Company’s Young Art-
ist program, will be held from 9:30 a.m. to 4 p.m. today at 
the Main Gate Welcome Center. Bring your gate pass.

Non-perishable food drive
Chautauquans can dispose of their sealed, non-perish-
able foods, such as boxed and canned items, in the car-
tons inside the north entrance of the Post Office Building. 
Mayville Food Pantry makes the food available to needy 
individuals and families in the Chautauqua Lake Central 
School District. For more information, contact Lou Wine-
man at 716-357-5015.

Men’s Club talk
Men’s Club talks are at 9 a.m. Fridays at the Methodist 
House and are open to all men and women. This week, 
Dan Sklaar will discuss “Hollywood Tales: The Good, the 
Bad, and the Ugly.” Guests are welcome to join in coffee 
and refreshments on the porch prior to this talk. There is 
no fee to attend. 

Nature Walk
Meet naturalist Jack Gulvin at 9 a.m. Friday under the 
green awning at the back of Smith Wilkes Hall for a Lake 
Walk through the grounds. This event is sponsored by the 
Bird, Tree & Garden Club.  

Dixie Lakesiders seek players
The Dixie Lakesiders are looking for a trombone player 
and a banjo player for the 2014 Season. Interested players 
should be able to read and improvise Dixie music. Call 
Paul Weber at 716-789-4064 or Charlie Tea at 716-269-7835 
during this season for more information. After the season, 
reach Weber at 724-222-7281 or Tea at 724-443-2061.

CORRECTION
An article in the weekend edition of The Chautauquan Daily 
on School of Dance students and twin sisters Megan and 
Lorraina Boyette mispelled their last name. The Daily re-
grets the error. 
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News from arouNd the grouNds

Briefly paige cooperstein
Staff Writer

Barbi Price, a docent at 
Chautauqua Institution’s art 
galleries, has a trunkful of 
bottles and cans. Sometimes, 
bags of bottles sit waiting for 
Price in her driveway when 
she gets home at night. The 
bags often come with little 
notes, saying things like 
“Here’s a few to help out.” 

During the off-season, 
Price heads the English de-
partment at Jamestown High 
School, which includes the 
job of awarding a senior 
student with top English 
honors. While other depart-
ments in the school provide 
small scholarships with their 
awards, the English depart-
ment had no funds for a 
scholarship of its own.

“[Price], God bless her, re-
ally rolled up her sleeves,” 
said Cindy Peters, a fellow 
Chautauquan who works as 
an attorney in Jamestown, 
N.Y., during the off-season. 
“She said, ‘We need to find a 
way to get this money.’ ”

Peters met Price several 
years ago through mutual 
friends on the grounds. Last 
year, when Price came up 

with the idea to return recy-
clables for the 5-cent refund 
that the state of New York 
offers, Peters was one of the 
first friends to drop off bags 
of bottles. She said she was 
happy to help out Price, who 
is not only a friend, but also a 
highly regarded teacher and 
community member. 

“All students come away 
from [Price] amazingly en-
riched,” Peters said, “and 
they love her.”  

Price also collected cans 
and bottles from the stu-
dents and faculty at James-
town High School. She had 
a cardboard box outside her 
classroom and “anywhere 
else thirsty people might 
be,” like the cafeteria and 
the gym. She hauled all her 
loot to the 5-cent return ma-
chine at her local Tops and 
fed recyclables into it until 
she came away with a $500 
scholarship for the school’s 
top English student of 2013. 

For the upcoming school 
year, Price has come up 
with a way to raise even 
more money for an English 
scholarship: She spent her 
summer encouraging Chau-
tauquans to give her their 
bottles and cans, and she 

rode around the grounds on 
her bicycle to collect them.  
Price also started collecting 
bottles and cans from Fowl-
er-Kellogg Art Center’s out-
door cafe and the coffee shop 

at Webb’s, located just a few 
miles from the grounds. 

“It occurred to me that my 
Chautauquan friends would 
be a fabulous source,” Price 
said, “and I bet … would 
want to [help] local students 
who are going off to college 
and who could use a little bit 
of money for their books.”

Peters noted that although 
Jamestown High School has 
many exceptional students, 
the district has a high pro-
portion of financially un-
derprivileged students who 
sometimes forgo college be-
cause of its cost.

“If I ever retire from my 
job, I’m going to have a sec-
ond career picking up bottles 
and cans for student scholar-
ships,” Price said. “I’m go-
ing to be … ‘that woman on 
the side of the road,’ because 
now every time I see [a bottle 
or can], I think, ‘Oh my God, 
there’s a nickel.’ ”

katie mclean | Staff PhotograPher 
Barbi Price collects bottles and recycles them to collect the five-
cent refund that New York requires as incentive for recycling. the 
money she earns benefits a college scholarship fund for the top 
english student at Jamestown high school.  

Price trades bottles, cans 
for cash for JHS students
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sadly, even for the most 
devout theater and film lov-
ers, authentic props are usu-
ally unattainable. 

After all, not everyone can 
own a pair of Dorothy’s ruby 
red slippers. And with only 
four existing pairs of the fa-
mous shoes that were made 
for the 1939 film, it’s not a 
big surprise that one set was 
priced at $2 million for an 
auction in 2011.

But why own a pair of 
those slippers when you can 
bid for the one-of-a-kind oc-
topus bench used by Luciana 
(reimagined as a mermaid) 
in Chautauqua Theater Com-
pany’s The Comedy of Errors? 
That’s just one of the trea-
sures that CTC will auction 
off at today’s Brown Bag, at 
12:15 p.m. at Bratton Theater, 
aptly titled “Trunken Trea-
sure.”

“I think it’s an opportuni-
ty to support the theater, an 
opportunity to have a good 

time; it’s an opportunity to 
compete and outbid your 
neighbors,” said Andrew 
Borba, CTC associate artistic 
director. “You can take home 
something that is a memento 
or remembrance of an expe-
rience you had at Chautau-
qua this year, something that 
meant something to you.”

There is specific theatrical 
swag in high demand every 
year at the auction, Borba 
said. Between the silent 
auction, which will feature 
about 15 items, and the live 
auction, with about eight, 
some of the annual favorites 
include signed posters of the 
season’s shows, as well as 
special tickets — with perks 
— for the Bratton Late night 
Cabaret (two lucky audience 
members will get to watch 
the show from backstage).

In addition to the posters 
and tickets, specific items 
from this season’s plays will 
be up for sale. From Com-
edy, some of the large ban-
ners featuring various circus 
aesthetics will be auctioned. 

echo spring bourbon, fea-
tured in Cat on a Hot Tin Roof, 
will also be up for bid.

“The auction is a fun way 
to do [the Brown Bag],” Bor-
ba said. “It’s also a way to 
give back to the audience, to 
commemorate the end of the 
season or the plays that they 
really enjoyed that year.”

The Brown Bag will also 
feature a preview of next 
year’s lineup, presented by 
characters from this season’s 
performances, recognition 
of certain individuals who 
were helpful throughout 
the season and snippets of 
performances from the up-
coming Bratton Late night 
Cabaret.

The live auction will start 
immediately after the vari-
ous Brown Bag events.

“[The pieces for sale] have 
a great sense of connection 
in a way that we have to 
most of the patrons, but also 
to the support of the the-
ater,” Borba said. “But also, 
quite frankly, they are great 
conversation pieces.”

Pieces of CTC’s 30th anniversary 
season up for bid at final Brown Bag

Themes of war are certainly common among Chau-
tauqua Literary and Scientific Circle selections. 
This season, two selections — week Two’s The Stick 
Soldiers by Hugh Martin and week eight’s The Long 

Walk by Brian Castner — are veterans’ accounts of their 
service in Iraq.

In 1954, A Soldier’s Story by Omar N. Bradley filled the 
same niche. Bradley was a U.S. Army field commander in 
world war II, one of the principal tacticians on the europe-
an front. He organized the D-Day strike alongside General 
George Patton. 

A Soldier’s Story, which the cover jacket boasts as being 
told with “magnificent competence … plain-spoken com-
passion and understanding,” is Bradley’s attempt to explain 
clearly the rationale behind strategic decision-making dur-
ing the war.

The “how” and the “why” of the choices he made are the 
questions that Bradley claims fueled his writing. He was 
cognizant of the fact that these choices could shape the out-
come of the war, and thereby the course of history. Bradley 
was faced with weighing “the cost of rivers, roads, and hills 
in terms of guns, tanks, tonnage — and most importantly in 
terms of the lives and limbs of his soldiers.”

It is interesting, then, to consider the purpose of Brian 

Castner’s book. struck with something he calls “the Crazy” 
after he returns from war, Castner started writing as an 
attempt to exorcise the feeling; putting it into words was a 
way to understand it as separate from himself.

Bradley’s reasoning for writing his book was not nearly as 
personal or psychological. He calls upon “military science,” 
which he admits is not absolute, and anticipates contrary 
opinions and criticisms he hopes will inspire fruitful dialogue. 
Castner has no such anticipated reader response.   

Bradley’s autobiographical writing reads with the clarity 
of a historical account; it is, indeed, “plain-spoken” and re-
lated in a linear fashion. Castner, on the other hand, writes 
fragmented vignettes that — using his words — pile on top 
of each other to form the book. The narrative begins after 
his time of service has ended, but it also flashes back to his 
training and the war.

Castner’s way of storytelling reflects the subjective expe-
rience of a soldier reeling from experiencing war; Bradley’s, 
the experience of a general coming to terms with why he 
made the decisions he made, explained for himself and 
anyone else who cares to read his book.

However, both books convey the humanity behind war 
in their own ways. Bradley describes General Patton as one 
of his “stanchest friends,” as “unhesitatingly loyal.” He 
hopes people remember Patton not just as a lifeless statue 
and heroic icon, but “as a man with all the frailties and 
faults of a human being.”

similarly, Castner shares a conversation with a second 
doctor who he hoped could solve whatever “the Crazy feel-
ing” was. After she tells him he doesn’t have post-traumatic 
stress disorder, Caster asks what could possibly be wrong 
with him.

“You’re human,” she says. 

Evolution circa 1954

Kelsey Burritt | Staff WritEr

From the CLSC Vault

Native americaN storytelliNg

Katie Mclean | Staff PhotograPher
Nature leader Tina Scherman hosts Native American Storytelling at 4:15 p.m. today at the Mable 
Powers Firecircle, located in the South End Ravine on the lake side of Thunder Bridge. Children of 
all ages are welcome; an adult should accompany those under 12 years old. Rain location is Smith 
Wilkes Hall. Sponsored by the Bird, Tree & Garden Club.

Playgrounds
a playground for preschool 
children is located at the 
children’s School, Hurst 
and Pratt avenues. a 
playground for school-age 
children is located at the 
Boys’ and Girls’ club. Both 
are available to the public 
during non-program hours. 
an additional playground 
for school-age children 
is located in the wooded 
area adjacent to the 
chautauqua tennis center.

   » on the grounds

War, as told by those who served
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“we have to be careful 
not to lose interesting clas-
sical music,” Plano said. 
“we have a mission to keep 
this alive. The modern 
world of music — some-
times they go too much for 
perfection, forgetting that 
this is an art.”

while Plano believes 
that technical skill, practice 
and hard work are all im-
portant aspects in learning 
music, he said that the abil-
ity to be musical and artis-
tic cannot be overlooked — 
and it also can’t be taught.

“There are just a few that 
really have the gift — this 
gift of being personal and 
really an artist onstage, not 
just like a tape playing back 
[the music on the page],” 
Plano said. “The ultimate 
goal should be making art, 
not just playing the right 
notes.”

Lehninger agrees with 
Plano — to an extent. He 
said that Romantic-era 
compositions allow a cer-
tain	 amount	 of	 flexibility	
for musicians to interpret 
new ideas and readings. 
Kurt Masur, one of the con-
ductor’s mentors, wrote of 
Lehninger that his “musical 
honesty” made him capable 
of	finding	his	own	truth	in	
music and not copying an-
other’s vision.

However, Lehninger is 
very sensitive about keep-
ing musical expression 
rooted in the score. He said 
that the performer must al-
ways serve the composer 

and the music in his or her 
interpretation, not the oth-
er way around.

“All I try to do is to re-
spect the text, to respect 
the score, to respect what 
the composer would have 
wanted,” Lehninger said. 
“The score is a bible: You 
can read and interpret it, 
but that’s the bible and you 
need to respect it.”

when Lehninger thinks 
back to his younger days 
of	 conducting,	 he	 finds	
some of his musical choices 
downright terrible. every 
musician needs time and 
experience to gain maturity 
in expressive choices and 
knowledge of the repertoire 
they play, he said.

“If a musician in an or-
chestra asks why you’re 
doing [the music] that way, 
I need to have an answer,” 
Lehninger said. “And the 
answer can never be, ‘Be-
cause I want to do it that 
way.’ The answer needs to 
be [one] that you got from 
the composer.”

Plano has also learned 
about music from teaching 
at the Accademia Musi-
cale Varesina. He asks his 
students to dive deep into 
themselves	 to	 find	person-
al ways of expressing the 
music. He said that when 
he uses the techniques he 
teaches his students and re-
visits music he’s performed 
before, he can uncover 
something new that the 
composer had written.

“It is like a treasure 
map,” Plano said. “You 
know from your experience 
in teaching that something 
was hidden in it.”

“The U.s. has been very 
important	in	my	life,”	Deniz-
men said. “I am grateful for 
what I learned. Here I am, 
20 years later, using all that 
knowledge.”
In	 1994,	Denizmen	began	

a	 career	 as	 a	 financial	 ana-
lyst in investment banking 
at Merrill Lynch, eventually 
moving to Garanti Bank in 
Turkey. since 2000, she has 
held various positions with-
in	the	Doğuş	Group.

she has participated in 
leadership programs at 
stanford University, the Ge 
Management Development 
Institute – Crotonville and 
Harvard Business school. 
she also participated in the 
Global Leadership and Pub-
lic Policy for the 21st Cen-
tury program at the John F. 
Kennedy school of Govern-
ment at Harvard University 
earlier in 2013.
Denizmen	 has	 been	 hon-

ored as a white House Del-
egate at the 2010 Presidential 
summit on entrepreneur-
ship, and she was designated 

as a Young society Leader by 
the American Turkish soci-
ety in 2011.
In	 2010	 Denizmen	

launched Para Durumu, a 
financial	 literacy	 initiative	
that reaches out to the pub-
lic through many platforms. 
Specifically,	 the	 movement	
aims to educate women about 
their	personal	finances.

“I really believe in people 
getting	 financial	 peace	 and	
solving	 their	 financial	 is-
sues,” she said.

she is a member of the 
International Council on 
women’s Business Leader-

ship and the founding chair 
of the Financial Literacy and 
Inclusion Association. As a 
member of the steering com-
mittee for the equality at 
work Platform, she works to 
reduce the gender gap in the 
workplace and to increase 
the employment of women 
in Turkey.
This	 is	 Denizmen’s	 first	

visit to Chautauqua Institu-
tion. 

“I am honored to be a part 
of this,” she said. “There is so 
much we can learn by com-
munication. It is key to ev-
erything.”

soltes has met many of 
these followers through his 
studies and while research-
ing his book, Embracing 
the World: Fethullah Gülen’s 
Thought and Its Relationship 
with Jelaluddin Rumi and Oth-
ers, which was published in 
May 2013.

“And the people … are 

without exception soft-spo-
ken, laid-back, very clearly 
peace and multiculturally 
interested and very focused 
on service,” soltes said.

Gülen is at odds with Tur-
key’s prime minister, Recep 
Tayyip	 Erdoğan,	 Soltes	 said.	
Erdoğan	 has	 introduced	 the	
nation to a more Islamic per-
spective, and while Gülen be-
lieves that Turkey should em-
brace Islam more than it has 

in	the	last	century,	he	is	first	
and foremost a universalist.

“[Gülen] feels that the 
future for humankind is a 
future where people of all 
kinds of faiths, including 
atheists, … understand how 
to interact in a positive, tol-
erant, really embracing way 
with each other,” soltes said. 

Islamists think Gülen 
is too interfaith, soltes ex-
plained, and secularists 

think he’s too Islamic.
soltes stressed that it is 

important to discuss where 
Turkish	Jews	fit	into	the	coun-
try’s changing landscape. 

“Part of the answer to that 
question is based on some-
what of an understanding of 
where Turkey has been with 
Christians and Jews and 
other non-Muslim groups in 
its more distant and more re-
cent history,” soltes said.

The	 Crazy	 drove	 him	 to	
wake up every morning 
and	run	10	miles;	the	Crazy	
hung over him so he hardly 
laughed for a year after re-
turning from Iraq; the Cra-
zy	created	a	barrier	between	
him and his family.

“It is something separate 
from me that infects me,” he 
said. “sometimes it’s looking 
over my shoulder, and some-
times it’s sitting directly in 
my chest. If I say it never 
goes away, that’s not quite 
right. It never goes away per-
manently. It comes back. … 
But there’s no cure for any 
of this, I don’t think, which 
is why I didn’t write a happy 
self-help book … That’s just 
not my experience.”

Human beings tell sto-
ries to make sense of the 
world, Castner said. He did 
not set out writing the book 
thinking that it would be 
published; he thought the 
chances of that happening 
were very slim. what Cast-
ner wanted most of all was to 
make something that would 
help him — and someday his 
children — understand why 
he acted the way he did after 

returning home from war.
After chewing over a 

memory on his daily run, 
Castner would come inside 
and write a vignette of about 
500 to 1,500 words. The nar-
rative of The Long Walk is 
a compilation of those vi-
gnettes — fragments from 
his life before, during and 
after his time of service — 
which he tracked and orga-
nized	 on	 a	 sheet	 of	 butcher	
paper tacked to his wall.

“I was very deliberate 
about putting them in an or-
der that made sense … how 
a smell from Iraq led you to 
something else back here in 
the United states,” he said. 
“It’s certainly not random. I 
think I spent as much time 
reordering those vignettes as 
I did actually writing them 
down.”

In several early vignettes, 

Castner	 introduces	 Jeff	
Chaney, one of his classmates 
in training. Chaney was a 
friend	and	mentor	figure,	who	
died the summer after Cast-
ner returned from Kirkuk.

During training, Chaney 
was in charge of planning 
most of his class’s social ac-
tivities and their exercise 
routine: a grueling run up a 
hill	of	soft	sand,	affectionate-
ly termed the “Hill of woe.”

“Don’t be scared of the 
soft	 sand,”	 Jeff	would	 shout	
when	Castner	slipped	off	the	
path.

That would become a re-
frain for Castner throughout 
the book.

“I will never not fear the 
soft sand enough to make 
up	 for	 the	 fact	 that	 [Jeff]	 is	
dead,” Castner said. “I’ll 
never be able to prove it to 
him enough that I learned 
a lesson he was imparting. 
I just don’t feel like I’ll ever 
measure up, and that’s how 
I would have measured up 
to	Jeff,	and	I	can’t.	That’s	my	
human failing.”

In another vignette, Cast-
ner visits an art exhibit about 
war at a local college, which 
a newspaper has claimed 
captures “truth” about the 
morality	 of	 conflict;	 the	 art-
ist believed the only moral 
choice in war is suicide. Re-
gardless of whether or not 
war boils down to an abso-
lute moral or truth — which 

Castner believes it does not 
— he does not believe it will 
cease to exist.

“There’s a lot of idealism 
about war,” he said. “There’s 
what combat is going to be 
like, there’s the patriotism 
of why I’m there … and the 
problem is that when you 
lose that — and most people 
do lose it to varying degrees 
— what replaces it?”

“what replaces it is con-
fusing and can be sometimes 
cynical … there’s a lot more 
doubt that exists afterwards, 
I think,” he continued. “At 
least when you’re ideologi-
cally	very	confident	and	sure	
of it. And I’m a lot less sure of 
it, I guess, from having been 
through it.”

During the war, the ideo-
logical questions are not 
asked. People stop asking 
about truth and stop quar-
reling about politics, Castner 
said. The only thing that mat-
ters is that the people serving 
make it through alive. The 
well-being of the “Brother-
hood,” as Castner sometimes 
refers to it in his book, comes 
before anything else.

“The answers to all of 
those complicated questions 
don’t really matter any-
more,” he said. “The thing 
that you can be truly sure of 
is that I love these men and 
women like brothers and sis-
ters, and we’re just all going 
to live through this.”
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When Winifred Crawford Dib-

ert created the Winifred Craw-
ford Dibert Foundation with the 
intent of aiding organizations in 
the Jamestown, n.y., area, she 
made two specific requests in the 
foundation’s charter statement: 
First, she wanted to direct the 
foundation’s support to organiza-
tions that provided assistance for 
children in need. Second, Dibert 
hoped that the foundation would 
be able to allocate funding to or-
ganizations that were important 
to her, many of which she gave to 
throughout her life. 

By helping to provide funds 
for the Chautauqua Music Camps 
as well as to Chautauqua Institu-
tion — one of the organizations 
very dear to Dibert’s heart — the 
Dibert Foundation has helped to 
fulfill these noble requests.

The Chautauqua Music 
Camps started at the beginning 
of Week Eight. The goal of the 

program is to provide youth 
with musical experiences they 
otherwise wouldn’t get, said Pe-
ter Lindblom, the director of the 
music camps. He is also the as-
sistant principal trumpet in the 
Chautauqua Symphony Orches-
tra.

There are three main groups 
that are part of the music camps: 
a middle school band directed by 
Terry Bacon, open to those enter-
ing sixth through ninth grade; 
a string orchestra directed by 
Donna Davis, for students enter-
ing seventh through 12th grade; 
and a jazz ensemble directed by 
John Cross, for those entering 
10th through 12th grade. When 
the music School Festival or-
chestra and other School of mu-
sic students leave the grounds in 
August, these younger students 
have the opportunity to come to 
Chautauqua, utilize the Institu-
tion’s music facilities and learn 
their craft under the supervision 
of professionals.

About 60 percent of the mu-
sic camps’ students are from the 
greater Chautauqua area, but 
the rest come from other places 
around the state and around the 
country.

Lindblom said the Dibert 
Foundation’s support of the pro-
gram is vital.

The music camps will cul-
minate with a performance fea-
turing all three of the groups at 
noon Saturday at Elizabeth S. 
Lenna Hall.

Every season, one of the Dib-
ert Foundation’s board meetings 
is held at the institution, said 
Robert ostrom, president of the 
foundation, so that the board 
members get the chance to meet 
with the leadership of the music 
camps. 

“it’s just marvelous to see what 
these instructors provide for the 
children that are under their tute-
lage,” ostrom said. “A number of 
the children are from the greater 
Chautauqua area, and some of 

the instructors are from this area 
as well, so it has an impact on our 
own task environment. And then 
again, you have people coming 
from outside the task environ-
ment that are tapping into the 
value of the program.”

The Dibert Foundation also 
provides unrestricted funds to 
the institution, as it understands 
the importance of flexibility in fi-
nancing Chautauqua’s programs 
and services.

“We know the mission of 
Chautauqua Institution and ob-
viously, we totally support it,” 
ostrom said. “We believe it’s an 
asset to the greater Chautauqua 
County area, and not just based 
on financial aspects — it’s also a 
cultural center and brings atten-
tion to this area in a very posi-
tive way. And so the unrestricted 
funds are to be used at the dis-
cretion of the [Chautauqua Foun-
dation] to see that the institution 
is perpetuated in the way it has 
been for so many years.”

Jamestown woman’s dream of support lives on through Dibert Foundation

RogeR Coda | Daily File photo
Chautauqua Music Camps students rehearse at 
McKnight Hall during a previous season. 

CorreSpondenCe from our readerS

Letters to the Editor

Dear editor: 
My wife and I have been coming to Chautauqua for eight 

years and have greatly enjoyed each visit. We especially ap-
preciate the classes, the concerts, and the camaraderie of at-
tendees from all over the country.

The 10:45 a.m. lectures have historically been a mixed 
bag, but on Aug. 7, molly Williamson was sensational. Her 
presentation and content was a breath of fresh air. The audi-
ence seemed to agree. She was clear, concise, and pulled no 
punches. We hope she will be invited back soon.

David and Marilyn Frazer
49 Janes 

Dear editor: 
This letter is in response to my attempt to ask a question 

at the 2 p.m. lecture Thursday in the Hall of Philosophy, 
and the experience of being yelled at by many in the audi-
ence. Perhaps my question was indeed taking two minutes 
too long, and perhaps i stated an opinion before getting to 
my question. Whatever I did wrong, however, I think that 
the Chautauqua community could have addressed this in a 
more respectful, measured and patient way than yelling. i 
know that we can do better than this because i’ve had the 
extraordinary privilege of talking with many members of the 
community throughout this incredible season and each and 
every personal interaction has been overwhelmingly posi-
tive. However, I am also aware that I am not the first one to 
have been yelled at or booed while at the microphone asking 
a question. Consequently, much more than I feel hurt by the 
experience, i want to highlight that the communal norm at 
Chautauqua which tolerates yelling at or booing the person 
at the microphone (instead of trusting the speaker and mod-
erator to moderate the conversation) when what they ask or 
how they ask something is disliked by the community is not 
healthy and does not represent the Chautauquan values that 
i have come to treasure so much. Again, i say, i think that our 
community can do better.

Moshe Givental
2013 apya coordinator 

Dear editor: 
I just returned home from a 10-day stay at Chautauqua In-

stitution and, once again, left equally refreshed and inspired. 
The highlights of the visit were being inducted into the CLSC 
Class of 2013 and introducing two 12-year-old grandchildren 
to Chautauqua.

unfortunately, there was one distressing incident.
my grandson’s bike was taken from under a tree at the 

denominational house where we stayed. When i mentioned 
this to a couple of people, their response was: “oh, some-
one just borrowed it. you’ll get it back.” Later, i saw a police 
notice in the Daily that mentioned “lost bikes.” (The happy 
news is that my grandson recovered the bike, going up and 
down several streets before he found it.)  

I am, however, left with the question of the way this was 
described: “Borrowed?” “Lost?” As a newspaper reporter, 
now retired, i try to be very careful with words. Borrowing 
implies that permission was asked and none was. Lost im-
plies that an item was misplaced and it wasn’t.

The word i would choose is “stolen,” no matter how stark 
that might seem. i think using “borrowed” or “lost” doesn’t 
name what really happened. And it encourages a culture that 
allows those who “acquire” the property of others to think 
that it’s an acceptable thing to do.

i understand how petty a matter this may seem (especial-
ly against the backdrop of all we heard during “Crime and 
Punishment” week), but our attitudes and actions, i believe, 
are formed by the words we hear and internalize.

Paula Voell

Dear editor: 
Thanks to Jennifer Jansen and her contingent of ushers at 

the Amphitheater and the Hall of Philosophy and the theater 
company for their kindness and professionalism in dealing 
with a profoundly hearing impaired Chautauquan as well as 
the other hard-of-hearing listeners who use the institution’s 
infrared hearing receivers.

However, in nine years i don’t recall seeing a “Deaf or 
hard of hearing” sign (an ear with a slash through it) at ei-
ther the gazebo or Gate 14 or other venues indicating where 
to find receivers. Jennifer says more than 125 receivers are 
distributed for big lectures. it took me a couple of years to 
find them. I’ve also never seen written directions of their ex-
istence or how to use them. Am i missing something?

Also, no ushers, no receivers. Sunday worship in Hall 
of Philosophy? Lecture in echoing Smith Wilkes or Hall of 
Christ? microphones only amplify, they don’t clarify. The 
person with hearing loss is on her own at Chautauqua. Too 
bad, because so much that is offered is aural/oral, but not for 
the person with hearing loss.

According to the Hearing Loss Association of America, 
over half of Americans over 65 have some hearing loss. Chau-
tauqua is trying but could improve tremendously in provid-
ing access to us who’d love to participate in the wonderful 
attractions but cannot hear well enough.

Janet McKenna
Grand island, N.y. 

Like The Chautauquan Daily to 
receive Chautauqua news, photos 
and videos on facebook: fb.com/
chqdaily

   #CHQ



Ludwig van Beethoven  
(1770–1827)
Coriolan Overture, Op. 62 (1807)

On Beethoven’s shelf was a 
well-worn copy of Plutarch’s 
Lives of the Noble Grecians and 
Romans, one of his favorite 
books. When facing devasta-
tion from his loss of hearing, 
he credited Plutarch with 
teaching him to resign to fate.

When looking for charac-
teristics of the noble hero for 
his Symphony No. 3, “Eroica,” 
Beethoven consulted Plutarch.

When First Consul 
Bonaparte became Emperor 
Napoleon in December 1804, 
it was Plutarch’s biography of 
Gaius Martius Coriolanus that 
provided a classical source for 
Beethoven’s outrage. 

“Now he will trample on 
all human rights only to in-
dulge his ambition; he will 
place himself above all oth-
ers, — become a tyrant!”

Born into a patrician fam-
ily, Gaius Martius quickly 
earned his place as a leader 
of men in the army. At a 
young age he was made a 
general. In recognition of 
his successful protection of 
Rome against its warlike 
neighbors, the Volsci, he was 
elected to the Roman Senate.

But Plutarch sums up 
Coriolanus’ self-involved 
dark side:  “… by indulging 
the vehemence of his pas-
sion, and through all obsti-
nate reluctance to yield or 
accommodate his humors 
and sentiments to those of 
people about him, he ren-
dered himself incapable of 
acting and associating with 
others.”

A new threat to Rome 
came from within: The ple-
beian masses were in revolt 
against their patrician rulers. 
The patricians in the Senate 
were clueless about why the 
plebs refused to do what 
they were told — namely, 
work the farms. Grain sup-
plies fell to famine level.

When an emergency aid 
shipment of wheat arrived, 
Coriolanus led the Senate in 
a plan to starve out the rebels 
by denying them any share 
of the wheat; it caused a riot.

Frantic to calm the insur-
rection, his fellow senators 
sacrificed Coriolanus and 
his proposal, declared him 
guilty of malfeasance and 
banished him from the city.

Coriolanus did not take 
the insult gracefully. In se-
cret, he went to his old en-
emy, the leader of the Volsci, 
with plans to overwhelm 
Rome.

Massing his forces outside 
the gates of the city, Coriola-
nus issued his demands. He 
gave the Senate a month to 

capitulate. Over that month, 
three separate emissaries 
tried to persuade the attack-
ers to abandon the plan. The 
first two offers were met 
with derision.

But then the patrician 
women of Rome, led by Co-
riolanus’ mother and wife, 
walked out through the 
gates and into the camp of 
his army to plead with him. 
The pride that had kept Co-
riolanus in a rage melted in 
the face of his mother’s re-
proaches. He agreed to with-
draw the attackers.

According to Plutarch, the 
Volsci tribe turned on him 
and assassinated him for 
quitting the cause; Shake-
speare’s version of the story 
adopts that conclusion. But 
in 1804, Beethoven’s friend 
Heinrich Joseph von Collin 
wrote his own five-act play 
on the story, titled Coriolan. 
It is a more reflective version 
than Shakespeare’s, with less 
physical violence but more 
emotional turmoil. Collin’s 
hero is not murdered, but 
driven to despair — Coriolan 
ends his own life.

Collin’s play opened in 
1804 and ran for three years, 
right at the start of what is 
now identified as Beethoven’s 
“Heroic Period.” The play’s 
run coincided with the trans-
formation of Bonaparte into 
Emperor Napoleon.

Collin’s psychologically 
complex Coriolan made a rich 
quarry for Beethoven’s over-
ture. Here stands Coriolan, 
the staunch, commanding 
patrician, followed immedi-
ately by the enraged warrior, 
then the maternal plea and 
reproach appears as a con-
trasting theme.

The conflict between these 
two themes pits warm emo-
tions against prideful vanity. 
The pride shatters and, as it 
does, the hero passes away.

Beethoven composed the 
“Coriolan Overture” in a 
flash — according to legend, 
he completed it in a single 
night in March 1807. A spe-
cial revival of Collin’s play 
was arranged in April to 
use this overture. But that 
was not the primary reason 
for composing it; Beethoven 
needed program openers 
for concerts of his own mu-
sic, and that meant writing 
short dramatic works like 
this overture. Coriolan suited 
him, because he was still 
indignant over Napoleon’s 
betrayal. The overture to 
Coriolan points out the high 
tragedy awaiting great men 
who become tyrants — an 
end Beethoven devoutly 
wished for Napoleon.

 

Piano Concerto No. 3 in C minor, 
Op. 37 (1800; orch. 1803)

April 2, 1800, was the date 
Beethoven picked for his first 
grand public concert. He in-
tended to unveil a symphony 
— the first he had composed 
— and a new piano concerto. 
It was his official Viennese 
debut.

Everything went ac-
cording to plan, except for 
the concerto; evidently, 
Beethoven ran out of time 
composing it. In the end, he 
put the new work aside and 
replaced it on the program 
with a different work.

In 1803, Beethoven re-
turned to the piano concerto. 
He was working as house 
composer for a theater in Vi-
enna. One of the perks of his 
job was that whenever there 
was no production in the 
theater, he could use it for 
free. So on the last Tuesday 
of Lent that year — theaters 
being dark during Lent — he 
presented a second grand 
public concert. It was an all-
Beethoven program — a re-
vival of his Symphony No. 1 
plus premiere performances 
of his Symphony No. 2, a 
new oratorio, Christ on the 
Mount of Olives, and the Pia-
no Concerto No. 3.

Even then, he barely got 
the concerto done in time. 
Beethoven played the solo 
part himself, leading the or-
chestra from the keyboard. 
He asked the theater’s regu-
lar conductor, Ignaz Sey-
fried, to turn pages for him 
during the concerto. Seyfried 
reported afterward that the 
pages of music in the piano 
part were mostly blank. 

“At the most, on some 
pages a few Egyptian hi-
eroglyphics were scrib-
bled down to serve him as 
guides,” he said.

Seyfried believed that 
Beethoven was playing his 
part from memory, but it is 
probable that Beethoven had 
simply not bothered to com-
pose a piano part in the first 
place. The “hieroglyphics” 
were there as reminders of 
what he had written for the 
orchestra. Vienna’s greatest 
piano improviser, Beethoven 
simply made up the rest on 
the spot. 

“He’d give me a glance 

when he reached the end of 
each invisible passage,” Sey-
fried reported. “My poorly 
concealed anxiety amused 
him a great deal.” At dinner 
afterward, Beethoven “split 
his sides laughing about it.”

Beethoven loved ex-
perimenting with musical 
sound effects. Pianist Carl 
Czerny noted one special 
effect Beethoven employed 
at the concerto’s premiere 
performance, reporting that 
Beethoven “held down the 
pedal throughout the entire 
slow movement!” We cannot 
hope to accomplish the same 
effect on a modern grand 
piano — the resultant blur 
would be simply incoherent 
— but imagining the dreamy 
wispiness that Beethoven 
must have achieved gives us 
a mental target.

This concerto looks to 
both the past and the future. 
It straddles the line between 
Beethoven’s early period and 
his “Heroic” middle period. 
There are the obvious debts 
to Mozart, but almost any 
time you hear something 
that makes you think, “Mo-
zart?” it will be followed by a 
harmony or phrase that says, 
“No, it’s Beethoven.”

About a year after he 
first performed the concer-
to, Beethoven finally wrote 
down a piano part for the 
piece so that one of his stu-
dents might play it. Whether 
what he wrote down comes 
close to what he had impro-
vised in 1803 — we can only 
wonder.

Maurice Ravel (1875–1937)
Alborada del gracioso  
(1905; orch. 1918)

At the beginning of the 
20th century, Maurice Ravel 
was an Apache; not a “bo-
hemian” and certainly not 
an “Impressionist.” Ravel’s 
circle of artistic friends in 
Paris — painters, poets, mu-
sicians and critics — proudly 
styled themselves as “Les 
Apaches.” 

Countermainstream in-
tellects with a slightly dan-
gerous, anarchistic edge, 
they shared a manic thirst 
for knowledge about each 
other’s specialties. They also 
shared a distaste for Richard 
Wagner, an almost religious 
devotion to Claude De-
bussy’s “Pelléas et Mélisande,” 
an interest in indigenous 
folk traditions of exotic re-
gions and a wigwam where 
they gathered Saturday eve-
nings to talk and perform for 
each other.

One of Ravel’s Apache 

works was a set of five piano 
pieces from 1904 to ‘05 that 
he called “Miroirs.” Each 
piece in the set he dedicated 
to a different member of the 
club. The fourth one, titled 
“Alborada del gracioso” (“The 
fool’s song at daybreak”), 
he dedicated to his closest 
friend, the scholar, transla-
tor and critic M. D. Calvo-
coressi. The title itself hints 
at the interests of the group, 
especially in referring to the 
“gracioso,” a stock charac-
ter in 16th-century Spanish 
comedies — the wise fool.

Ultimately, Ravel deter-
mined that the details of his 
piece were too delicate and 
multicolored for the piano. 
In 1918, he solved the prob-
lems by transcribing “Albora-
da” for orchestra.

The dawn song opens 
with high energy, quiet at 
first but then with a sudden 
blaze of brilliance. Central 
to the work is a slower sec-
tion that spotlights a soli-
tary character, played by the 
bassoon. It is appealing to 
imagine that this is the “gra-
cioso” himself holding forth, 
dispensing wisdom as only 
a fool can do. And then the 
focus shifts back to the sun-
light, ending with a stun-
ning chord in D-major, the 
sunshine key.

 
Pavane pour une infante défunte 
(1899; orch. 1910)

The title, meaning “Pa-
vane for a Dead Princess,” 
has puzzled many, but as 
Ravel clearly advised, “Do 
not attach any importance to 
the title. I chose it only for its 
euphonious qualities. Do not 
dramatize it. It is not a fu-
neral lament for a dead child, 
but rather an evocation of the 
pavane which could have 
been danced by such a little 
princess as painted by Ve-
lázquez.”

Ravel’s title is also noto-
rious as an exercise in pro-
nunciation for language 
students. Passing through 
a series of the nasal vowels, 
preceded by “une” and hav-
ing “dé-” as the high spot, the 
phrase possesses a curiously 
melodic rise and fall when 
read by a native French 
speaker — undoubtedly the 
“euphonious quality” the 
composer noted.

A pavane is an elegant 
courtly dance of the Renais-
sance, moderately slow and 
extremely graceful. Ravel’s 
pavane began as a work 
for solo piano, composed 
while he was a composition 
student of Gabriel Fauré. It 
bears more than a passing 
resemblance to his teacher’s 
pavane, also originally a 
piano work and also later or-
chestrated.

The orchestral version of 
Ravel’s pavane received its 
first performance in Eng-
land. The reviewer captured 
Ravel’s view into the misty 
past, noting in pleasure that 
the work was unusually 

backward-looking. 
“In the Pavane we get 

normal, almost archaic 
harmonies, subdued ex-
pression, and a somewhat 
remote beauty of melody,” 
he said.

 
Daphnis et Chloé, Suite No. 2 
(1911–12)

Sergei Diaghilev did 
more than bring Russian 
ballet to the West. The 
great impresario brought 
together an amazing list of 
artists, including Matisse, 
Picasso, Braque, Debussy, 
Stravinsky, Prokofiev and, 
of course, Ravel. Their col-
laborations helped make 
Paris the cultural capital 
of the Western world, and 
Diaghilev’s name became 
synonymous with “Art as 
Adventure.”

In “Daphnis et Chloé,” Di-
aghilev’s name also became 
a crutch. Frustrated with 
the dancers who could not 
figure out his 5/4 meter, 
Ravel taught them to chant 
“SER – gei – DIA – ghi – lev.” 
It worked.

The suite contains three 
scenes that flow together 
seamlessly. For the first 
of these, Ravel creates a 
gleaming sunrise, starting 
slightly predawn, complete 
with a riot of birdsong. In 
the opening scene, shep-
herds discover Daphnis 
unconscious. Awakened, 
he begins searching for his 
lover. They find each other 
with a rush of impassioned 
music, sprinkled with 
glockenspiel and triangle 
fairy dust. An old shepherd 
(oboe) explains how Pan 
rescued Chloé, and the first 
scene melts into the second.

Ravel is quite literal in 
describing the meaning 
of the music: Daphnis and 
Chloé pantomime the story 
of Pan and the nymph Syr-
inx. An English horn and 
a pair of oboes play the 
roles in the orchestra. Af-
ter pursuit and flight, Pan 
plucks reeds and creates a 
Panpipe, as demonstrated 
by the solo flute. Within a 
brief time the nymph has 
succumbed, and she falls 
into his arms. A momen-
tary pause ends the panto-
mime, and massive chords 
help Daphnis swear an oath 
of fidelity to Chloé.

Suddenly the picture 
changes to a bacchanalian 
dance celebrating the physi-
cal joys of love. Ravel’s novel 
5/4 meter concludes the piece 
with a wonderful asymme-
try and animal drive.

“Symphony Notes” pro-
vide historical context for 
the works on the Chautau-
qua Symphony Orchestra 
programs. To supplement the 
notes with musical details and 
specific strategies for listen-
ers, the author also presents 
a pre-concert lecture at 6:45 
p.m. in the Hurlbut Church 
sanctuary. Admission is free.
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Symphony Notes
by LEE SPEAR



Nedim Sener is looking forward to seeing 
his wife and 10-year-old daughter when he 
returns to Turkey. However, his time with 
his family will be brief; Sener goes to trial in 

one month and faces seven to 15 years in prison. Held 
without bail, he will be allowed to see his family for 45 
minutes per week.

His crime? Publicly criti-
cizing the Turkish govern-
ment.

Şener, a prominent Turk-
ish journalist and winner 
of the International Press 
Institute’s World Press 
Freedom Hero award, was 
joined on the Amphitheater 
stage Wednesday morning 
by a translator, Mine Do-
sluoglu, an interpreter at 
the International Institute at 
Buffalo. He was interviewed 
by David Rohde, a two-time 
Pulitzer Prize-winning 
journalist and a columnist 
for Reuters and The Atlantic.

Rohde provided context 
for the conversation, telling 
the audience that Turkey 
imprisons more journal-
ists than any other country 
in the world. Currently, 49 
members of the media are in 
prison in Turkey, followed 
by 45 journalists in Iran and 
32 in China, he said.

Şener has been charged 
by the Turkish government 
under terrorism laws. His 
hearing will take place in 
September, with sentencing 
scheduled to occur by the 
end of the year. 

In 2007, Şener wrote a 
book investigating the mur-
der of Turkish-Armenian 
journalist Hrant Dink. 
Dink’s death resulted in 
huge protests by Turks who 
objected to what they con-
sidered the silence of the 
government on the persecu-
tion of religious minorities. 
Şener believes that Dink’s 
death was politically moti-
vated. 

“His assassination was 
the result of politicians us-
ing force instead of dia-
logue,” Şener said through 
Dosluoglu. 

Şener was arrested for 
the publication of his book, 
titled The Dink Murder and 
Intelligence Lies, and was put 
through a criminal investi-
gation. The Turkish govern-
ment threatened to sentence 
him to 32-and-a-half years 
in prison. 

Ogün Samast, the man 
convicted for the murder, 
received 22 years in prison.

“Why does the Turkish 
government consider you 
more dangerous than a mur-
derer?” Rohde asked Şener.

“I guess Turkey likes 

murderers better than 
journalists,” Şener said. 
“It is only natural, because 
these assassinations are 
actually political murders. 
They are supported by pol-
iticians, so they have to be 
protected against any kind 
of danger from the law. 
They are not protecting 
me, but they are protecting 
the murderers.” 

Because of international 
pressure from the United 
States and a number of Eu-
ropean countries, Şener was 
not sent to prison for writ-
ing the book. But now Şener 
is being accused of being in-
volved with Ergenekon, an 
alleged organization said to 
harbor terrorists who wish 
to see the current regime 
in Turkey overthrown. Af-
ter being arrested in 2011 
for his alleged involve-
ment with the organization, 
Şener spent one year in jail, 
and he may have to return 
at the end of the year if he 
is found guilty of criminal 
activity. 

“The disappointment is 
great, because if I was a real 
terrorist and if I was being 
tried because of my ideol-
ogy, I could’ve understood 
that,” Şener said. “But I’ve 
written a book … this is 
the most natural thing for 
a journalist to do, to write 
something.”

Şener said that the real 
conspiracy involves the 
police investigating Dink’s 

murder, as they accused 
Şener of being a terrorist for 
writing The Dink Murder.

“The judge and the en-
tire judicial system is in it, 
so there’s no hope that you 
can get out,” he said. “The 
whole system works against 
you.” 

Rohde asked Şener why 
the Turkish government, es-
pecially Prime Minister Re-
cep Tayyip Erdoğan, insists 
on prosecuting journalists 
and dissidents while claim-
ing to be a democracy.

“They’re establishing a 
new Turkey,” Şener said, re-
ferring to Erdoğan’s party, 
the Justice and Develop-
ment Party. “Everything 
has escalated to a point that, 
if you don’t like the prime 
minister, there’s no place 
for you anymore. Either you 
love him, or you can’t be 
there.”

This was especially true 
for 22 Turkish journalists 
who were fired and 37 who 
were forced to resign fol-
lowing their coverage of 
the Gezi protests, according 
to a statement by the Turk-
ish Journalists Union.  The 
government put pressure 
on the news organizations 
they worked for, Şener said. 

He said that one cable 
news company was so 
frightened of government 
shutdown that they aired 
a documentary about pen-
guins instead.

The protests began over 

shutting down Istanbul’s 
Gezi Park, and when the 
government responded 
with force, it quickly blos-
somed into a larger move-
ment that voiced opposition 
to Turkey’s encroachment 
on civil liberties, including 
freedom of speech and as-
sembly. 

“This is the biggest event, 
in terms of governments 
against people … it has 
been the biggest uprising 
in Turkey,” Şener said. “Our 
prime minister, instead of 
sitting down and negotiat-
ing with the protestors, is 
sending the police on them 
and using force against 
them.” 

“It was a great opportu-
nity for the prime minister,” 
Şener continued. “People 
going onto the streets and 
protesting … if he had only 
listened to them, everything 
would be resolved within 
two days. It wouldn’t last 
two months.” 

Rohde asked if Erdoğan 
had changed since his elec-
tion in 2002. Many Ameri-
cans had welcomed him as 
a modern Islamist, hailing 
him as a democratic leader 
in the Middle East.

“His authority as a lead-
er has never been ques-
tioned,” Şener said. “When 
the power of the army was 
diminished to nothing — 
now there is no one against 
Erdoğan, no other power. 
He is the only one.” 

Lakewood
N e w  Yo r k

on beauti fu l  Chautauqua Lake
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Sener: In Turkey, polITIcIans 
use force InsTead of dIalogue 
Editor’s note: This Q&A has 
been edited for clarity and length. 
Read the full transcript at 
chqdaily.com.

Q: What changes are pro-
posed in the new Turkish 

constitution to protect journal-
ists in freedom of speech?

Sener: In the new constitution, 
nothing is going to change so 
much, because the articles in the 
constitution can say something, 
give you some rights, but they al-
ways end with “but.” The execution 
will be decided by the laws, so the 
laws are different because people 
interpret the laws. It could be con-
demning you, or it could be really 
beneficial for you. So the judicial 
system mindset is very important. 
If the mindset in the judicial system 
doesn’t change, it doesn’t matter. 
The constitution always protects 
the state, not the individual.

Rohde: There’s a tradition in 
Turkey of the state … inherently 
[being] more important than the 
individual. The consent — the 
power that the Turkish state is just 
based on its pre-eminence, not on 
the will of the people. And the sad 
thing is that the army carried out 
that role for decades where they 
were the all-powerful thing, and 
then Erdogan has come in and 
instead of ending that — and he 
has weakened the army, which is 
good — but he has sort of moved 
into that role as the all-powerful 
state that doesn’t tolerate dissent 
and is, you know … it’s very, very 
disappointing what’s happened.

  —Transcribed by  
Natalie Mayan

Jess Miller | Staff Writer

Benjamin Hoste | Staff photographer
Turkish journalist Nedim Sener, left, speaks with American journalist David Rohde about freedom of the press in Turkey during Wednesday’s morning lecture program in the Amphitheater.



“Where were you in 1957? How many of 
you remember Oct. 4, 1957?” Bishop 
John Chane asked at Wednesday’s 9:15 
a.m. morning worship service. “It was 

a transformative year when reality grabbed us as a people 
and a nation and marched us into the new technology of the 
Space Age.”

Chane’s sermon title was “Sputnik, The Information 
Highway and the Loss of Human Relationships.” The Scrip-
ture text was 1 Corinthians 2:11-15.

On Oct. 4, 1957, the Soviet Union launched Sputnik 1. At 
the time, Chane was a young person living in Winchester, 
Mass., and on a clear night near sunset, he and some friends 
went out to scan the skies. 

“Suddenly, a very bright object glowed in the sunset, and 
I remember it was about the size of a basketball,” he said. “It 
was a chilling reminder that if the Union of Soviet Socialist 
Republics could do this, then they could launch an Intercon-
tinental Ballistic Missile at us during that intense part of the 
Cold War.”

Chane believes the launch of Sputnik brought the United 
States closer together and “showed us the hold technology 
had on our present and future security,” he said. “If you 
doubt it, go to the Greenbrier hotel in West Virginia and go 
to the bowels of the concrete bunker.” 

The bunker was built secretly to house the president, the 
Cabinet and Congress in the event of nuclear war. Chane 
called 1962’s Cuban missile crisis the “penultimate event of 
what could have been.” 

“[The launch of] Sputnik marks a time in the history of 
the world which changed the way we all think, live, hope 
and fear,” Chane said. 

He described the evolution of the cellphone from the size 
of a hardcover novel to the “handheld computer” of today. 

“We have instant contact with anyone, anytime, any-
where,” Chane said. “I checked my phone last night, and 
here in Chautauqua, I had a call from Iran.”

Today’s cellphones have more memory than the first com-
puter built at the University of Pennsylvania in the 1940s, he 
said.

Chane recalled the development of email and the Inter-
net, referencing “You’ve Got Mail,” starring Tom Hanks and 
Meg Ryan. The dial-up noises the computer made to access 
the Internet date the movie.

“But that movie raised for me the question of the ano-
nymity that comes from our communication today,” he said.

He noted that Facebook, launched in 2004, has more than 
700 million subscribers. Twitter was founded in 2006, and 
by June 2011, there were 70 million tweets posted every day.

“Technology is our new master,” Chane said. “Think 
about the amount of work and personal time you spend on 
a computer. Ask someone how much time they don’t spend 
on the Internet; you might be shocked.”  

He described how when his granddaughters recently 
visited, they sat next to each other and texted each other 
instead of talking. 

“They wanted to know, ‘What’s the big deal?’ ” he said.
Chane acknowledged the centrality of the Internet to mod-

ern life and how much faster and easier it has made gathering 
information. But the Internet is also vulnerable to hackers. 

“There are a lot of robberies on the information high-
way,” he said. 

“In the theologies of Judaism, Christianity and Islam,” 
Chane continued, “there is an absolute centrality of relation-
ships and the acknowledging of the humanity of others. 
The Internet eliminates direct, personal contact with other 
human beings. This depersonalization leads to bullying and 
dehumanizing acts, like sexting.”

Chane admitted that he does not care about watching a 
stranger’s 2-year-old child recite the Pledge of Allegiance in 
a video posted on the Internet.

“I have no relationship with that child or the parents,” he 
said. “I don’t care how many hits [the video] gets.”

He said that this dehumanizing behavior “flies in the 
face of most theistic and nontheistic philosophies.” Chane 
quoted author and philosopher Parker Palmer, who said, 
“Relationships — not facts and reasons — are the key to 

reality; as we enter those relationships, knowledge of reality 
is unlocked.”

Chane also quoted the late Rev. William Sloane Coffin, 
who said, “The simplest act of human kindness for a fellow 
human being is more important than any refinement of the 
mind.” 

“The emotional health of human beings is in danger,” 
Chane said. “We need direct human contact to feel the pres-
ence of others in life. As humans, we crave to experience re-
ality, and when technology blocks reality, we have to search 
out other mediums. What might your medium be?”

The Rev. James Hubbard presided. Rebecca Cole-Turner read 
the Scripture. She serves as a team member of the Blessing and 
Healing Service held every weekday morning at 10:15 a.m. in 
the United Church of Christ Randell Chapel. She also provides 
hospitality for the UCC Chautauqua Society Headquarters, where 
she and her husband reside during the season. The Motet Choir, 
under the direction of Jared Jacobsen, sang “The Best of Rooms” 
by Randall Thompson, with text by Robert Herrick.

The Fifth Avenue Strings provided the prelude, a medley based 
on “Come Thou Fount of Every Blessing” and “For The Beauty of 
the Earth.” The medley was arranged by Jennifer Gorske. 

This is the second year that the Fifth Avenue Strings have 
played at the morning worship service. The group is at the Institu-
tion to study at the Chautauqua Music Camps held during Week 
Eight. The group performed at the Victorian tea held at the Meth-
odist House in celebration of its 125th anniversary. They will also 
play on Saturday at the Chautauqua Music Camps recital and on 
Sunday at the Unitarian Universalist service. 

The group comes from Pittsburgh. Laurie Cunningham, whose 
husband, Jim Cunningham, is one of the hosts at WQED in Pitts-
burgh, brings her son, James, a fourth-generation Chautauquan, 
and young people from six other families. 

“This is their first time at Chautauqua,” she said. “I like to 
introduce them to Chautauqua while they are young.”

The Fifth Avenue Strings have played in the lobby of Pitts-
burgh’s Heinz Hall for the Performing Arts, and many of its mem-
bers also belong to the Three Rivers Youth Symphony Orchestra. 
One of the highlights of the group’s visit to Chautauqua was an 
informal dinner with the Amphion Quartet. The young musicians 
played for the quartet after dinner and were given feedback.

The Robert D. Campbell Memorial Chaplaincy Fund and the 
John William Tyrrell Endowment for Religion provide support for 
this week’s services.

Abrahamic Program  
for Young Adults 

APYA hosts a porch chat 
at 8 p.m. tonight at Alumni 
Hall featuring Brian Castner, 
author of The Long Walk. All 
young adults (ages 14 to 24) 
are welcome.
Baptist House 

The Turkish Cultural Cen-
ter at Buffalo will be present-
ing ebru, the water marbling 
art of Turkey, from 4:30 to 
5:30 p.m. today.

The Rev. Katie White pres-
ents an illustrated program 
titled “Visions of Turkey” at 7 
p.m. tonight at Baptist House. 
White has visited Turkey and 
will talk about her travels in 
the country. During Week 
Eight, Baptist House hosts 
members of the Turkish com-
munity who will have infor-
mation about their country.

Fettullah Simsek, a mem-
ber of the Turkish commu-
nity of Buffalo, N.Y., will 
demonstrate the art of Turk-

ish Islamic calligraphy from 
4:30 to 5:30 p.m. Friday at the 
Baptist House.
Blessing and Healing  
Daily Service 

Sponsored by the Depart-
ment of Religion, the Ser-
vice of Blessing and Healing 
takes place at 10:15 a.m. ev-
ery weekday in the Randell 
Chapel of the United Church 
of Christ headquarters.
Chabad Lubavitch  
of Chautauqua

Chabad invites all Chau-
tauquans to a class on Mai-
monides’ The Guide for the Per-
plexed. This is one of the major 
works of Maimonides and is 
considered the main source of 
his philosophical views. Rab-
bi Zalman Vilenkin leads the 
discussion at 9:15 a.m. today 
in the Alumni Hall library.

Esther Vilenkin leads a 
class on “Biblical Heroes Re-
visited!” at 9:15 a.m. Friday 
in the Alumni Hall library. 

Challah baking is held at 

12:30 p.m. Friday at the Ever-
ett Jewish Life Center.

Shabbat candle lighting is 
at 8 p.m.
Chapel of the Good Shepherd

Holy Eucharist is cele-
brated at 7:45 a.m. weekdays 
in the Chapel of the Good 
Shepherd.
Chautauqua Catholic  
Community

Daily Mass is at 8:45 a.m. 
and 12:10 p.m. weekdays 
and 8:45 a.m. Saturday in 
the Episcopal Chapel of the 
Good Shepherd. 

“Books That Didn’t Make 
the Cut: Extra-Biblical Gos-
pels, Acts, etc.” is the title of 
the talk by the Rev. Robert 
Ring at 12:45 p.m. today in 
the Methodist House Chapel. 

The Rev. Robert Kennedy 
speaks on “Are We There 
Yet? The 50th Anniversary 

of the Constitution on the 
Sacred Liturgy” at 12:45 p.m. 
Friday in the chapel. 
Chautauqua Dialogues

Chautauqua Dialogues 
are facilitator-led group dis-
cussions offered from 3:30 to 
5 p.m. Friday in various loca-
tions on the ground. There is 
no fee, but registration is re-
quired. Sign up at the 2 p.m. 
Interfaith Lectures.
Hebrew Congregation 

At 5 p.m. Friday, a Kab-
balat Shabbat service to 
welcome the Sabbath will 
be held near the Miller Bell 
Tower, led by Rabbi Frank 
Muller, Congregation Rodef 
Sholom, Youngstown, Ohio. 
The Pier Building is the rain 
venue.  Following Services, 
the Hebrew Congregation 
sponsors a prepaid Shabbat 
dinner at Hurlbut Church.

The Hebrew Congrega-
tion will hold a special Shab-
bat Service at 9:30 a.m. Satur-
day. This will be a “Shabbat 
Alternative Experience,” led 
by Rabbi Frank Muller. Fol-
lowing services, a Kiddush 
lunch will be served.
Hurlbut Church Meal Ministry 

Hurlbut offers a turkey 
dinner from 5 to 7 p.m. Thurs-
days, including roast tur-
key breast, stuffing, mashed 
potatoes, gravy, cranberry, 
vegetables, a homemade des-
sert and a beverage. $12 for 
adults and $8 for children.
Lutheran House

The Rev. Martin M. Roth 
presides at a service of Evening 
Prayer at 7 p.m. tonight in the 
Lutheran House. Ann Laboun-
sky is the piano accompanist.
Muslim Service

Jum’a/Muslim prayer 
instruction is at 12:30 p.m. 
Friday in the Hall of Christ. 
Prayer is at 1 p.m., followed 
by a Q-and-A.
Presbyterian House 

The Rev. Jay D. McKell 
Jr. leads Vespers at 7 p.m. 
tonight in the Presbyterian 
House chapel. The program 
is  “Images of Turkey – A Vi-
sual and Verbal Presentation 
of Current-day Turkey.”

All Chautauquans are wel-
comed to the Presbyterian 
House porch for coffee, hot 
chocolate and lemonade each 

weekday morning between 
worship and the lecture.
Unitarian Universalist  
Fellowship 

As part of the UU Welcom-
ing Congregation Program, 
the UU Fellowship sponsors 
PFLAG. All are welcome to 
the 6:45 p.m. program tonight 
at the Unitarian Universal-
ist house. Greg Rabb, presi-
dent of the Jamestown City 
Council, discusses “Marriage 
Equality: Personal Reflections 
on the Political Struggles and 
Economic Benefits for James-
town and Beyond.”
United Church of Christ 

The Rev. Evelyn Vigil leads 
a 7 p.m. Vespers tonight. Join 
us for this time for quiet 
prayer and reflection on the 
experiences of the week.
United Methodist 

At 7 p.m. tonight in the 
chapel, Bishop Peter Weaver 
leads a discussion of “Re-
ligion and Foreign Policy” 
based on his experiences as 
a member of the interfaith 
Religion and Foreign Policy 
Roundtable of the Council 
on Foreign Relations. 

Coffee is available to all 
between morning worship 
and the 10:45 a.m. lecture 
weekdays on the porch. 
Unity of Chautauqua 

Unity holds a morning 
meditation at 8 a.m. week-
days in the Hall of Missions.
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Weddings at Chautauqua 

A perfect setting for a  
beautiful wedding is the 
Athenaeum Hotel  
at Chautauqua Institution.

For more information,  
call our Special Event Consultant 
directly at 716.357.6389

•  Full Wedding 
Venue Services

•  Event  
Consultation

•  Group  
Room Rates

•  Elegant Cuisine

Photo: Jon Elder
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Interfaith News
Compiled by Meg Viehe

Morning Worship
Column by MARY Lee TALBOT



Thursday, August 15, 2013 The Chautauquan Daily  Page 9

R e l i g i o n

“They tried many things,” 
Soner Cagaptay said. “in the 
end, they concluded that the 
only way to catch up with 
the europeans was to be-
come a european society.”

That decision became the 
root of Turkish Westerniza-
tion, and it resonates to this 
day in terms of Turkey’s po-
litical and economic success-
es and its power within the 
Middle east. 

Cagaptay delivered his in-
terfaith lecture, titled “islam 
and Secularism in Modern 
Turkey,” at 2 p.m. Tuesday 
in the Hall of Philosophy. 
He is the Beyer Family Fel-
low of the Turkish Research 
Program at the Washington 
institute. He has also been 
published in periodicals 
such as The Wall Street Jour-
nal, The Washington Times 
and The Los Angeles Times, 
writing on U.S.-Turkish rela-
tions and Turkish domestic 
politics.

The ottomans began their 
process of Westernization in 
the military realm, Cagaptay 
said. They founded schools 
for the military, for naval 
engineering and naval and 
army medicine all based on 
Western values. eventually, 
the nation’s bureaucracies 
and education system were 
also Westernized. 

The ottoman monarchy 
was abolished soon after the 
collapse of the empire dur-
ing World War i, largely due 
to the leadership of Mustafa 
Kemal Atatürk, an officer 
in the ottoman army who 
would become the founder 
and first president of the Re-
public of Turkey.

“it’s not surprising that 
[Atatürk] came out of the 
army, which … was the 
most thoroughly Western-
ized institution,” Cagaptay 
said. “When you connect the 
pieces of ottoman history, 
you realize that Atatürk was 
made by the empire — which 
was aiming to Westernize. 
And as a result, he ended the 
empire.”

Turkey also became a sec-
ular state during this time; 
specifically, a “European-
style” secular state. Cagap-
tay noted that there are many 
different kinds of secularism 
and went on to explain the 
distinction between the eu-
ropean and American styles.

“[American-style secular-
ism] provides for freedom 
of religion in education and 
government, whereas euro-
pean-style provides for free-
dom from religion in educa-

tion and government,” he 
said. “There’s only one word, 
[but it makes a] big differ-
ence.”

In 2001, Turkey suffered 
from an economic crisis 
caused by the collapse of its 
banking system. Unemploy-
ment was 20 percent, and the 
economy shrunk by 10 per-
cent in just one year, Cagap-
tay said. At the time, the 
traditional parties of Turkey 
were in power in the form of 
a coalition government, and 
they were blamed for the 
economic upheaval. After-
ward, the parties were un-
able to receive a significant 
amount of public votes. 

“By a twist of fate, the is-
lamist party at that time had 
just moderated,” he said, 
“because its predecessor had 
been shut down by Turkey’s 
judicial system and a new 
party had been established, 
to be called the Justice and 
Development Party [or] 
AKP.”

The AKP received 34 per-
cent of the vote in the coun-
try’s 2002 elections and has 
since become the largest 
party in Turkey. it has de-
livered “phenomenal” good 
governance in terms of eco-
nomic policy, Cagaptay said. 
Turkey’s economy has grown 
an average of 5 to 6 percent 
a year — some years, 8 to 9 
percent. income per capita 
has almost tripled in the past 
decade. And by the end of 
this decade, 80 percent of the 
population is projected to be 
classified as middle class.

“This is why the AKP has 
won three successive elec-
tions since coming to power 
in 2002,” Cagaptay said. “it 
is because bread is cheap, 
trains run on time and peo-
ple go to italy on vacation.”

Turkey’s economic suc-
cess has given the country 
a certain amount of self-
confidence, he said, and the 
republic has acted to again 
become a leader in the Mid-

dle east. But during the Arab 
Spring, Turkey realized that 
it didn’t have as much influ-
ence as it thought, Cagaptay 
said, and that its foreign poli-
cy is significantly challenged 
by regional competitors.

“When Turkey started to 
support the rebels [in Syria], 
quite soon it found out that 
it was locked in a proxy war 
in Syria against one country 
that was supporting the re-
gime, which is iran,” Cagap-
tay said. 

it is in Turkey’s interest 
to help end the civil war in 
Syria as soon as possible, he 
said.

Turkey shares its longest 
border with Syria, Cagap-
tay explained. This border 
does not simply delineate 
between Turks and Arabs; 
rather, it’s a border that cuts 
through communities of 
Turks, Arabs, Kurds and 
Christians. Thus, there is a 
risk of the conflict in Syria 
eventually spilling over onto 
Turkish soil. 

“What happens in Syria 
does not stay in Syria,” he 
said. 

Turkey has been preoccu-
pied with anxieties regard-
ing iran’s involvement in 
Syria and the threat of the 
Assad regime. This explains 
Turkey’s recent request to 
nATo to install patriot 
missiles on its border with 
Syria, as well as its efforts to 
strengthen ties with the U.S., 
Cagaptay said.

“even if Turkey were to 
become a Muslim-majority 
leader of the Muslim world 
one day,” he said, “it would 
still need to have a West-
ern overlay, because that is 
what makes Turkey a stron-
ger country in its neighbor-
hood.” 

He referenced the wave of 
protests of this past May and 
June and how the demands 
of the protesters and the gov-
ernment’s response reveal to 
him that Turkey is headed in 
the right direction. After the 
police tried to use force to re-
move a crowd of protesters 

from a public park, more and 
more people came onto the 
streets to conduct their own 
protests. 

“This was basically an 
uprising of middle-class 
Turks who were saying that 
the government should re-
spect freedom of associa-
tion, assembly, media, urban 
space and the environment,” 
Cagaptay said.  

“it’s almost as if the AKP 
is a victim of its own suc-
cess,” he said. “it has cre-
ated a wealthy society which 
supports it in elections, but 
which also says to it, ‘Do not 
tell us how to live. Respect 
our freedoms and rights.’ 
And this is why Turkey’s 
democracy is going to allow 
it to find a way between the 
supporters of this governing 
party and its opponents, who 
have decided that they’re go-
ing to confront this govern-
ment.”

Lost Bikes
The Chautauqua Police 
Department often 
retrieves lost bicycles. 
If you have lost your 
bike, please contact 
the Chautauqua Police 
Department at 716-357-
6225 to see if they have 
found it.

   » on the grounds

fredo villaseñor | Staff Writer

The early Ottoman Empire was a global power for more than 200 years before 
it was defeated during the Siege of Vienna in the 16th century. And it took the 
Ottomans about 150 years to figure out what they did wrong. 

katie Mclean | Staff PhotograPher 
Soner Cagaptay, Beyer Family Fellow of the Turkish Research Program at the Washington Institute, delivers Tuesday afternoon’s Interfaith Lecture in the Hall of Philosophy.

Cagaptay disCusses Western 
and MiddLe eastern 
identities of turkey
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By Dave Green

Difficulty Level 8/15
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 2013 SEASON
 

AVAILABLE WEEK 9, Upstairs 
Apartment, Near Bestor Plaza. 
1 bedroom, D/W, A/C, WD, 
WiFi, queen bed, wonderful 
porch. 2 adults maximun, no 
smoking, no pets. $1500, 357-
2199

FANTASTIC HISTORIC guest 
house, 2 miles from gate on pri-
vate 100 acres, can sleep 6, 
pets welcome, A/C, Cable, 
Furnished, with Art, Antiques, 
Oriental rugs. Extremely large 
living room, seats 24 people. 
Reduced for week 9, Weekly, 
$ 4 7 5 .  7 1 6 . 2 6 9 . 2 1 1 5 
412.977.1896

BOAT RENTALS
 

 
 
BOAT RENTALS ,  Pontoon, 
Power, Kayak, Fishing and 
Peda l  Boa ts .  Chau tauqua 
Mar ina ,Mayv i l le .  716-753-
3913. wwwChautauquaMarina.
com

 
BOAT STORAGE  

INSIDE STORAGE ,  Boats, 
Rv’s, Trucks, and Cars located 
@ C h a u t a u q u a  M a r i n a , 
Mayville, NY. 716-753-3913.

 
FOOD  

 
 
 
 
 
 
 
 
 
 
 
 

FOOD
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 FOR SALE  
MARITZA MORGAN oroginal 
s igned pr int  "Noaah's Ark" 
$750.00; Antique Circa 1850 
step shaped cherry wardrobe. 
$750.00; Antique crazy quilt 
dated 1893 $250.00; Bill Rettig 
eclectic oil painting $200.00 
e a c h .  4 1 2 . 9 7 7 . 1 8 9 6  o r 
716.269.2115
4  ( J A M E S TO W N )  U N I O N 
NATIONAL Beige Upholstered 
arm chairs, f loral tr im. $85 
each/ $150 pair. 585-746-9034
5 - a c r e  f l e x i b l e  p a r c e l s . 
Cadenza Passage by Plumbush 
B&B, .9miles from main gate. 
Start ing $80,000. 716-483-
2430
 HELP WANTED  
LOCAL COLLEGE OR HIGH 
SCHOOL STUDENT.  Begin 
Shortly thru school year. Help 
with computer projects, light 
hauling, and errands. Serveral 
hours a month. Min. wage + 
Work on your schedule. 716-
397-4355.
 HOUSE SWAP  
F a m i l y  f r o m  S p a i n  w i t h 
Chautauqua references looking 
to exchange nice 3bdrm, 2 bath 
apar tment  on the Spanish 
mountains near France border 
for part of 2014 season. Marta.
p e r e z @ l a y o m b a . e s  o r  5 
Roberts through week 8.

 HOUSES FOR RENT  
Available 2014  weeks 3-9. 
Charming Victor ian.  5 BR. 
Sleeps 10-13. 4 full baths. 2 kit. 
2 LR. 2 DR. 2 W/D. 6 porches. 
Grill. Cable. DVD. High-speed 
wireless internet. AC. Parking. 
Excellent location. Near Amp. 
$2,900. Scarwin@peoplepc.
com. 412-818-7711.

 REAL ESTATE  
CHAUTAUQUA AREA REAL 
ESTATE: Office - St.Elmo #101 
Chautauqua, Ny 14722. 716-
357-3566. Toll Free 800-507-
5005. www.chautauquaarea.
com, care@chautauquaarea.
com

RENTALS  
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 SERVICES  
UPGRADE ANY FLAG / any 
s i ze ,  Amer i can  made ,  a l l 
a c c e s o r i e s  a v a i l a b l e . 
AttractivePrices. ckaylor@win-
beam.com

32 DIFFERENT Excerc ise 
c l a s s e s  a r e  o f f e r e d  i n 
Chautauqua. Only one deals 
exclusively with pain and weak-
ness. Tasso Spanos' "Feeling 
Better" theraputic stretch class 
teaches you how to get rid of 
your pain. M-F, 4pm, Hurlbut 
church, every week of the sea-
son. 716.357.3713

 
 
 
 
 
 
 
 

TRAVEL  
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 

 2014 SEASON  
AVAILABLE WKS 8&9  19 
Ramble 2bdrm/2bath 2nd floor 
central air, Wifi. $1,200/wk 716-
357-2194 mhstreeter500@
gmail.com

COLLINGWOOD 11 FOSTER 
One Bedroom Apt. availability 
1-4, 9. Three Bedroom Apt. 4,9; 
A/C, gas grills, porches, laun-
dry, canoe. carolcoll ins53@
gmail.com 716-570-4283

NEW GARDEN Apartment on 
ideal, central, brick walk loca-
tion. 1 Bedroom, professionally 
decorated & landscaped. Many 
lovely amenities, AC, cable, 
Internet, W/D. 412-512-3951. 
$1350 per week.

WEEK 1,9 Albion A, 5 South 
Terrace. Modern 2 bdrm, 2 ba, 
porch on Miller Park, Central 
A/C, W/D, WiFi. $2,200 week. 
716-357-5813 victoriasallen@
gmail.com

18 CENTER. 3rd floor 2-bed-
room w/ porch. Pet-friendly. 
Sleeps four. Near Bestor Plaza 
& Amp. On tram route. Living 
room. Eat-in Full kitchen. Bath. 
AC, ceiling fans, wifi, cable TV. 
Washer/Drier access. No smok-
i ng .  Ava i l i b l e  weeks  6 ,9 . 
$1,400/wk. 303.915.4156 or 
red1184@aol.com

3 BEDROOM, 2 BATH, mod-
e rn ,  we l l  f u rn i sh ed ,  f u l l y 
equipped, huge sleeping and 
dining porch, A/C, heat, DW, 
W&D, cable,  wi f i ,  park ing, 
weeks 1. View at 42 Foster. 
jimorris@morristrust.net, (716) 
490-1659

The Caroline Roberts Barnum and 
Julianne Barnum follansbee fund 
provides funding for today’s ClsC 
Roundtable presented by Brian Cast-
ner, author of The Long Walk: The 
Story of War and the Life That Follows. 

Julianne Barnum follansbee es-
tablished the fund in the foundation 
in memory of her mother, a lifelong 
Chautauquan and an active member 
of the ClsC Class of 1937. Mrs. fol-
lansbee, a member of the ClsC class 
of 1963 remained an enthusiastic 
and active participant in the ClsC 
Alumni Association until her death 
last year. Mrs. Barnum was intense-
ly interested in current affairs and 
world events and the fund supports 
ClsC authors who address topics 
that would have been of interest to 
Mrs. Barnum. 

Mrs. Barnum’s great-great grand-
children, Madeleine Julianne leen-
ders and Jason leenders, are the 
eighth generation of Mrs. Barnum’s 
family to attend Chautauqua.

The Bromeley family fund of the 
Chautauqua foundation provides fund-
ing for tonight’s Chautauqua symphony 
Orchestra performance with guest con-
ductor Marcelo lehninger and pianist 
Roberto Plano. 

The Thomas R. Bromeley family of 
Bradford, Pa., established the Bromeley 
family fund in 1991. Members of the 
Bromeley family include Thomas and 
Jean; their daughters and sons-in-law, 
Pamela and donald fredeen and Amy 
and daniel McCune, and several grand-
children. The Bromeleys own a summer 
home at Chautauqua shores.

elected to the Chautauqua institution 
Board of Trustees in 1985, Bromeley was 
chosen chairperson in 1989 and served 
in that capacity until 1995. Mr. Bromeley 
served as a director of the Chautauqua 
foundation and is currently a director of 
the Chautauqua Hotel Corporation. 

Mr. Bromeley is chairman of Top line 
Corporation and Allegheny Bradford 
Corporation, which manufacture and 
distribute stainless steel products to the 
pharmaceutical and biotechnical indus-
tries. He has radio broadcasting inter-
ests in Bradford and for many years had 
newspaper interests in several states.

in addition to his work on behalf of 
Chautauqua, Bromeley served as chair-
man of the board of trustees of Otterbein 
College and a member of the executive 
committee of the University of Pitts-
burgh at Bradford. He is a member and 
former vice chairperson of the Bradford 
Hospital board of directors and was a 
director of Pennbank and Pennbancorp 
in Titusville, Pa.

The former U.S. Navy officer holds a 
bachelor’s degree from Otterbein Col-
lege and a master’s degree in industrial 
administration from Carnegie Mellon 
University.

The Bromeley family has participat-
ed in the institution for more than 25 
years. His daughter, Amy McCune, first 
brought the family to Chautauqua when 
she came to study with longtime piano 
teacher Ozan Marsh. Upon his election 
as chairman of the Chautauqua board 
of trustees, Bromeley related in the 1989 
fall Chautauquan that it was the influ-
ence of his daughter’s music education 
at Chautauqua and the part it played in 
her professional and personal develop-
ment that acted as a unifying force for 
his family.

The elizabeth and Jack Gellman 
and  Zaretsky family fund of the 
Chautauqua foundation sponsor the 
2 p.m. interfaith lecture today with 
Ori Z. soltes.

The Gellman fund, created by the 
Gellmans in collaboration with Ross 
Mackenzie, director of Chautau-
qua’s department of Religion at that 
time, was the first lectureship cre-
ated to underwrite a speaker of the 
Jewish faith within the Chautauqua 
Program. The Gellmans’ daughter 
deborah and her late husband Allen 
Zaretsky established the Zaretsky 
family fund.

If you would be interested in dis-
cussing the possibility of supporting an 
endowed lecture or another aspect of 
Chautauqua’s program, please contact 
Karen Blozie at 357-6244 or email her at 
kblozie@ciweb.org

Bromeley Fund supports tonight’s CSO 
performance with Lehninger, Plano

Barnum-Follansbee 
Fund supports Castner 
CLSC presentation

Gellman-Zaretsky Fund 
supports today’s Soltes 
Interfaith Lecture

BRIAN SMITH | STAFF PHOTOGRAPHER 
Geoffrey Kemp, director of Regional Security Programs at the Center for the National 
Interest, speaks to Bestor Society members on Tuesday at the Athenaeum Hotel. The 
Bestor Society is comprised of individuals who have made an annual gift of $3,500 or 
more to the Chautauqua Fund. 

Bestor society Luncheon



mark haymond
Staff Writer

A breeze off the lake 
lifted dust from the third 
base line. The sun peeking 
through the dust lent the 
entire scene a golden light, 
like a staged and faded Da-
guerreotype scene captured 
by an antique camera obscu-
ra. With a few more handle-
bar mustaches, it could have 
been the turn of the century.

But it wasn’t. It was 
Sharpe Field and the first 
semifinal for Chautauqua 
men’s softball. It was the 
Slugs versus the Mayo-
Based Salads in a battle for 
a championship spot. It was 
the beginning of the end of 
a season full of surreal mo-
ments and friendly competi-
tion that could only happen 
in Chautauqua.    

Slugs vs. Mayo-Based Salads

A Salad injured himself 
in the first and spent the next 
few innings on the bench. In 
a breach of journalistic eth-
ics, a reporter gave the in-
jured player two Advils in 
exchange for a plug of Griz-
zly chewing tobacco and a 
tad of access. Typical main-
stream media.

Ben Hoste, a rookie Slug, 
proved his worth, hustling 
all of his 145 pounds back 
to first to avoid a tag. He 
ended up being a standout 
of the game. The Slugs left 
a slime trail over the Salads 
in the third, scoring seven 
runs and setting the pace for 
the game. Kevyn Adams, a 
retired NHL hockey play-
er, had several successful 
at bats. It is unclear if this 
semifinal game in a casual 
softball league was as diffi-
cult as his Stanley Cup win 
in 2006.

The Salad known by the 
team as Waldorf pulled off 
the hit of the day, pegging 
a shot that literally never 
hit the ground. Defying all 
logic, the ball lodged itself 
in the fence and waited for 
a Slug outfielder to pry it off. 
As impressive as it was, the 
Salads needed a markedly 
larger miracle to whip the 
Slugs.

The Slugs were up 10-5 
going into the sixth when 
the Salads began to pepper 
their solid fielding with er-
rors. The Slugs oozed confi-
dence, scoring six. The Sal-

ads dressed four more runs 
in the seventh and three 
more in the eighth, but alas, 
it was not enough. Slugs 
win, 16-12. 

Cops vs. Arthritics

The Cops came out 
swinging in the first, taz-
ing the Arthritics’ fielders 
with hit after hit. They put 
15 points up before the Ar-
thritics came to long enough 
to end the first inning.

The Arthritics had fallen, 
but that didn’t mean they 
couldn’t get back up. Over 
the next two innings, they 

chipped away at the Cops, 
getting within five runs by 
the third inning. 

Andrew Mitchell stood 
out — and not just because 
his height allows him to get 
to first base in three strides. 
In the next few innings, he 
helped the Arthritics inch 
back into the game and get 
within three.

But it wasn’t enough to 
overcome the Cops’ show of 
force in the first. Cops win, 
22-18.

Championship 
Cops vs. Slugs

The Slugs were scoreless 
in the first. The Cops put 
three up, far from their ex-
plosion in the first inning 
of the semifinals. As usual, 
someone wandered through 

the outfield, unaware that a 
game is being played. She 
got a pass, being a little girl 
and all.

In the second, the Slugs 
shed their torpor and decid-
ed that they weren’t going 
to forfeit the championship 
without a fight. John Chubb 
led his boys with several 
doubles. It seemed the Cops 
were going to have to paci-
fy the situation. They may 
have looked like old Slugs 
in the first, but in the second 
they looked like the Slugs 
of old, champions of yester-
year, scoring nine runs.

The Cops scored three 
more in the third inning. 
A kid in the stands kicked 
the bleachers in intervals 
just irregular enough to 
be maddening. Some folks 
eyeballed his grandparents, 
who had obviously trained 
themselves to ignore his 
shenanigans, as well as oth-
ers’ reactions to them. 

The weather turned gray 
in the fourth, but the Slugs’ 
lead grew more plump. 
They seemed to find a mag-
netic field in right field that 
pulled balls in like a tractor 
beam. It was their last great 
inning of the game, one that 
raised the hopes of even the 
most skeptical fans. Fans of 
any Cleveland sports team 
know what I mean.

The Cops played a game 
of attrition, putting on a 
few runs per inning as the 
Slugs’ bats grew quiet. Even 
though they were up by nine 
halfway through the game, 
the Slugs slowly shriveled 
under the Cops’ offensive 
assault. Last year’s champs 

scored their last two runs 
in the fifth. Starting in the 
seventh, a woman in the 
stands began to heckle the 
Cops’ pitcher. He seemed to 
consume her shrillness like 
psychic Gatorade, dropping 
in strikes with a newfound 
vigor. 

John Chubb, husband of 
Kathy Chubb of the MOMS, 
almost carried the team de-
fensively,  but unfortunately 
for the Slugs (and for Kathy), 
there is only one John. A 
one-man riot is just disor-
derly conduct, no matter 
how skillfully perpetrated. 
They tagged on run after 
run over the next four in-
nings.

The Cops ended it in the 
ninth after a brief interlude 
caused by a tennis player 
walking across the outfield 
with one out left. He actual-
ly slowed down when play-
ers requested that he vacate 
the area, and for a minute it 
seemed that the Cops may 
actually need their riot gear.

The Cops squashed the 
Slugs, 19-15. 

The Slugs were the home-
town favorite, and their 
defeat caused a quiet but 
audible outpouring of nega-
tivity from the stands. Com-
missioner Altschuler wasn’t 
having it.

“Come on, people, let’s be 
gracious losers,” Altschuler 
said.

The Slugs looked tired 
as they gathered their gear. 
One player summed it up 
well:

“We were doing great un-
til the pain set in.”
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BRIAN SMITH | Staff photographer
The Cops’ Cody Fuller makes solid contact against the Slugs during the Chautauqua men’s softball 
championship game Aug. 7 at Sharpe Field. The Cops beat the Slugs, 19-15. 

Cops apprehend Chautauqua softball championship

See visitsarasotaarts.org or call 1.800.427.7620
to learn more and start planning your Sarasota arts experience.

Sarasota.
Where Artistic Expression 
and Inspiration Meet.
The arts just come naturally in Sarasota. Is it the 
crystal blue waters or the warm, balmy air that 
artists and performers find so inspirational? 

Who knows for sure. But you will find it every night 
and day in our performance halls, theatres, 
opera house and galleries. 

Discover it yourself in Sarasota. You’ll see why 
we’re known as Florida’s Cultural Coast®.

VIEW morE photos
accompanying this story at chqdaily.com



7:00 (7 – 11) Farmers Market

7:15 (7:15–8) Mystic Heart Meditation: 
Spiritual Practices of World 
Religions. Leader: Larry Terkel. 
(Judaism/Kabbalah). Donation. Bring 
gate pass. Main Gate Welcome 
Center Conference Room

7:45 Episcopal Holy Eucharist. Chapel 
of the Good Shepherd

8:00 Daily Word Meditation. (Sponsored 
by Unity of Chautauqua.) Hall of 
Missions

8:00 Muslim Thought Series. On Rumi 
and Sufism. Imam Feisal Abdul 
Rauf. Hall of Philosophy

8:45 Catholic Mass. Chapel of the Good 
Shepherd

8:55 (8:55–9) Chautauqua Prays For 
Peace Through Compassion. Hall 
of Missions Grove

9:15 DEVOTIONAL HOUR. The 
Right Rev. John Bryson Chane, 
Eighth Bishop of Washington, Ret. 
Amphitheater

9:15 Chautauqua Speaks. (Programmed 
by the Chautauqua Women’s Club.) 
“Civil War 150” Andrew Masich, 
CEO, Heinz History Center. Women’s 
Clubhouse

9:15 Maimonides–A Guide to the 
Perplexed. (Programmed by 
Chabad Lubavitch of Chautauqua.) 
Rabbi Zalman Vilenkin, Alumni Hall 
Library

10:15 Service of Blessing and Healing. 
UCC Chapel

10:45 LECTURE. Özlem Denizmen, 
head of social investments, Doğus̨ 

Holding; board member, Doğus̨ 

Otomotiv. Amphitheater

12:00 (12-1:30) Amphitheater 
Rehabilitation Project Model. 
Institution staff member present 

to answer questions about project. 

Smith Memorial Library

12:10 Catholic Mass. Chapel of the Good 

Shepherd

12:15 (12:15–1:30) Brown Bag 
and Yiddish Conversation. 
(Programmed by the Everett Jewish 

Life Center.) Bernice Thaler. Everett 

Jewish Life Center

12:15 Brown Bag. Chautauqua Theater 

Company. Bratton Theater

12:30 (12:30–1:55) Mystic Heart 
Meditation: Meditation Seminar. 
“The Mystic Path in all Religions.” 

Leader: Larry Terkel. (Judaism/

Kabbalah). Donation. Hall of 

Missions

12:45 Chautauqua Catholic Community 
Seminar. “Books That Didn’t Make 

the Cut: Extra-Biblical Gospels, Acts. 

etc.” Rev. Robert Ring, pastor, 

St. Louis Church in Pittsford, N.Y. 

Methodist House Chapel

1:00 (1-4) CWC Artists at the Market. 
Farmers Market

1:15 Duplicate Bridge. Fee. Sports Club

2:00 INTERFAITH LECTURE SERIES. 
“Jews in Turkey: from Beyazit II 

to Fethullah Gulen.” Ori Z. Soltes, 

Goldman Professorial Lecturer in 

Theology and Fine Arts, Georgetown 

University. Hall of Philosophy

2:00 Public Shuttle Tours of Grounds. 
Leave from Main Gate Welcome 

Center. Fee. (Purchase tickets at 

Main Gate Welcome Center.)

3:30 CLSC ROUNDTABLE/LECTURE. 
Brian Castner, The Long Walk. Hall 

of Philosophy

4:00 THEATER. William Shakespeare’s 
The Comedy of Errors. (Reserved 
seating; purchase tickets at Main 
Gate Welcome Center, Colonnade 
lobby or Turner Community Center 
ticket offices, and 45 minutes before 
curtain at the Bratton kiosk.) Bratton 
Theater

4:00 Public Shuttle Tours of Grounds. 
Leave from Main Gate Welcome 
Center. Fee. (Purchase tickets at 
Main Gate Welcome Center.)

4:15 Native American Storytelling. 
(Programmed by the Chautauqua 
Bird, Tree & Garden Club.) Tina 
Scherman. Mabel Powers 
Fire Circle. (Children under 12 
accompanied by adult.) South End 
Ravine on the lake side of Thunder 
Bridge (rain location Smith Wilkes 
Hall)

6:00 (6–7:45) Chautauqua Choir 
Rehearsal. All singers welcome. 
(Two rehearsals required to sing at 
Sunday worship services.) Smith 
Wilkes Hall

6:45 Pre-Chautauqua Symphony 
Orchestra Concert Lecture. Lee 
Spear. Hurlbut Church Sanctuary

6:45 PFLAG Meeting. “Marriage Equality: 
Personal Reflections on the Political 
Struggles and Economic Benefits 
for Jamestown, N.Y., and Beyond.” 
Greg Rabb, president, Jamestown 
City Council. Unitarian Universalist 
Fellowship House

7:00 Devotional Services and 
Programs. Denominational Houses

7:15 (7:15–7:45) Mystic Heart 
Meditation: Spiritual Practices 
of World Religions. Leader: Carol 
McKiernan. (Centering Prayer). 
Donation. Bring gate pass. Main 
Gate Welcome Center Conference 
Room

8:00 APYA Porch Chat. Brian Castner, 
author of The Long Walk. Alumni Hall

8:15 CHAUTAUQUA SYMPHONY 
ORCHESTRA. Marcelo Lehninger, 
guest conductor; Roberto Plano, 
piano. Amphitheater

	 •	Coriolan Overture, Op. 62 
Ludwig van Beethoven

	 •	Piano	Concerto	No.	3,	Op.	37	in	C	
Minor  
Ludwig van Beethoven

	 •	Alborada del gracioso 
Maurice Ravel

	 •	Pavane pour une infante défunte 
(Pavane for a dead princess) 
Maurice Ravel

	 •	Daphnis et Chloé: Suite No. 2 
Maurice Ravel

F
FRIDAY

AUGUST 16

7:00 (7 – 11) Farmers Market

7:15 (7:15–8) Mystic Heart Meditation: 
Spiritual Practices of World 
Religions. Leader: Larry Terkel. 
(Judaism/Kabbalah). Donation. Bring 
gate pass. Main Gate Welcome 
Center Conference Room

7:45 Episcopal Holy Eucharist. Chapel 
of the Good Shepherd

8:00 Daily Word Meditation. (Spons.by 
Unity of Chautauqua.) Hall of Missions

8:00 Muslim Thought Series. On Rumi 
and Sufism. Imam Feisal Abdul 
Rauf. Hall of Philosophy

8:45 Catholic Mass. Chapel of the Good 
Shepherd

8:55 (8:55–9) Chautauqua Prays For 
Peace Through Compassion. Hall 
of Missions Grove

9:00 Nature Walk. (Programmed by the 
Chautauqua Bird, Tree & Garden 
Club.) Jack Gulvin, BTG naturalist. 
Meet under green awning at back 
(lakeside) of Smith Wilkes Hall

9:00 Men’s Club Speaker Series. 
“Hollywood Tales: The Good, the 
Bad, and the Ugly.” Dan Sklaar. 
United Methodist House

9:15 DEVOTIONAL HOUR. The 
Right Rev. John Bryson Chane, 
Eighth Bishop of Washington, Ret. 
Amphitheater

9:15 Biblical Heroes Revisited! 
(Programmed by Chabad Lubavitch 
of Chautauqua.) Esther Vilenkin. 
Alumni Hall Library 

10:15 Service of Blessing and Healing. 
UCC Chapel

10:45 LECTURE. Kemal Kiris̨ci, 
Turkey Project dir., Ctr. on the 
U.S. and Europe, Brookings Inst. 
Amphitheater

10:45 Story Time. Four-year-olds. Smith 
Memorial Library

12:00 (12–2) Flea Boutique Close-Out 
Sale. (Sponsored by Chautauqua 
Women’s Club.) Behind Colonnade

12:00 (12-1:30) Amphitheater 

Rehabilitation Project Model. 

Institution staff member present 

to answer questions about project. 

Smith Memorial Library 

12:10  CLSC Seven Seals Lunch. 

(Programmed by the CLSC Alumni 

Association.) Alumni Hall Kate 

Kimball Room

12:10 Catholic Mass. Chapel of the Good 

Shepherd

12:15 Brown Bag Lecture. (Programmed 

by the Writers’ Center.) “Crossing 

the Line: Autobiographical Fiction 

and Fictionalized Memoir.” Nancy 

McCabe, prose writer-in-residence. 

Alumni Hall Porch

12:15 Challah Baking. (Programmed by 

Chabad Lubavitch of Chautauqua.) 

Everett Jewish Life Center Porch 

12:30 Jum’a/Muslim Prayer. Instruction 

at 12:30 p.m. Prayer at 1 p.m. 

followed by Q&A. Hall of Christ

12:45 Chautauqua Catholic Community 

Seminar. “Are We There Yet?: The 

50th Anniversary of the Constitution 

on the Sacred Liturgy.” Rev. 

Robert Kennedy, Pastor, Blessed 

Sacrament and Saint Boniface 

Parishes, Rochester N.Y. Methodist 

House Chapel

2:00 INTERFAITH LECTURE SERIES. 

“Religion and Culture in Turkey.” 

Zeki Saritoprak, Nursi Chair 

in Islamic Studies, John Carroll 

University. Hall of Philosophy

2:00 (2-5) Mah Jongg. (Programmed 

by the Chautauqua Women’s Club.) 

Memberships available at the door. 

Women’s Clubhouse

2:00 Chautauqua Band Camp Jazz 

Concert. Fletcher Music Hall

2:00 Public Shuttle Tours of Grounds. 

Leave from Main Gate Welcome 

Center. Fee. (Purchase tickets at 

Main Gate Welcome Center.)

3:30 Chautauqua Heritage Lecture 
Series. “The Chautauqua 
Movement: Its Demise and 
Resurgence.” Jon Schmitz, 
archivist and historian, Chautauqua 
Institution. Hall of Christ

3:30 (3:30-5) Chautauqua Dialogues. 
(sponsored by the Dept. of Religion.) 
Facilitator-led group discussions. No 
fee but sign up required at 2 p.m. 
Interfaith Lectures. Locations to be 
announced

4:00 THEATER. William Shakespeare’s 
The Comedy of Errors. (Reserved 
seating; purchase tickets at Main 
Gate Welcome Center, Colonnade 
lobby or Turner Community Center 
ticket offices, and 45 minutes 
before curtain at the Bratton kiosk.) 
Bratton Theater

4:00 Public Shuttle Tours of Grounds. 
Leave from Main Gate Welcome 
Center. Fee. (Purchase tickets at 
Main Gate Welcome Center.)

5:00  Hebrew Congregation Evening 
Service. “Kabbalat Shabbat: 
Welcome the Sabbath.” Service 
led by Rabbi Frank Muller. 
Miller Bell Tower (Pier Building in 
case of rain.)

5:00 (5-7:30) The Many Faces of Joan. 
(Programmed by the Chautauqua 
Women’s Club.) A retirement 
celebration honoring the Rev. Joan 
Brown Campbell. Tickets Required. 
Women’s Clubhouse.

6:00 (6–7:45) Chautauqua Choir 
Rehearsal. All singers welcome. 
(Two rehearsals required to sing at 
Sunday worship services.) Elizabeth 
S. Lenna Hall

6:30 Shabbat Dinner. (Sponsored by 
the Hebrew Congregation.) Prepaid 
tickets required. Hurlbut Social Hall

8:15 SPECIAL. Conversations with 
Musician Paul Simon and Poet 
Billy Collins. Amphitheater

10:30 Bratton Late Night Cabaret. 
Celebrate the talents of the 2013 
Chautauqua Theater Company 
Conservatory. Doors open at 10 p.m. 
Seating is limited. Bratton Theater
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