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The Music School Festival Orchestra, seen here playing its first Amphitheater concert of 2013 under
the baton of music director Timothy Muffitt, closes the season at 8:15 p.m. tonight in the Amphitheater.

Shifting demographics key
to understanding modern
Turkey, scholar Rubin says

MSFO journeys to hell and back in
a final performance full of extremes
kelly tunney
Staff Writer

Pyotr Ilyich Tchaikovsky’s Francesca da Rimini
opens with the ringing of a gong, transporting
the listener into the second circle of hell, where
Francesca da Rimini and her lover, Paolo Malatesta, are swirling around in a violent storm as
punishment for their adulterous deeds.
Francesca’s husband — who is also Paolo’s
brother — has killed the pair after discovering
them together in his bed.
From the fiery pits of hell to the wildness of
Romanian folk tunes, Chautauquans attending the season’s last Music School Festival Orchestra performance at 8:15 p.m. tonight in the
Amphitheater are in for a night of extremes.
Vlad Vizireanu, 2013 David Effron Conducting Fellow, will take the stage with the
MSFO for the last time to conduct Tchaikovsky’s symphony.
The first and third sections of the symphony represent Francesca and Paolo’s suffering
in hell. The middle section depicts the lovers’

Turkey may seem like an
odd choice as peacemaker
for Iran and the West. On
a number of issues, the nation’s position is contrary to
either side; it disagrees with
Iran on the issues of Syria
and Hezbollah and disagrees
with the U.S. on Iran’s right
to sign the Nuclear Non-Proliferation Treaty.
“Yet it still holds a place of
being the most trusted partner to be able to broker a new
way forward,” said the Right
Rev. John Chane.
Chane, retired eighth Episcopal bishop of Washington,
D.C., will discuss Turkey’s
role in shaping the future of

Chane
the Middle East at today’s
2 p.m. lecture in the Hall of
Philosophy. Chane, Chautauqua Institution’s chaplain in
residence for Week Eight, replaces previously announced
Ambassador Martin S. Indyk.
Chane said that his lecture this afternoon will look
at Brookings Institution
scholar Shibley Telhami’s
book The World Through Arab
Eyes, which is based on a de-

cade of polling data by the
political scientist that reveals
the driving forces behind the
recent uprisings in the Middle East.
Most Americans, Chane
said, don’t have a clue what
the Arab world thinks of
them. The evidence in Telhami’s book shows Arabs
crying for dignity from their
own governments as well as
from the outside world.
When
Ayatollah
Ali
Khamenei, Iran’s supreme
leader, issued a fatwa banning nuclear weapons, many
U.S. politicians saw it merely
as a political ploy. But Chane
stresses the importance of a
fatwa in Islamic culture and
governance.
See Chane, Page 4
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Michael Rubin was excited. He had just returned
from meeting with key
Kurdish political officials
in a mountain redoubt in
northern Iraq, adding fresh
perspectives to his ongoing pursuit of understanding Turkey, the Middle East
and the future of U.S. interests in the region.
Rubin, a resident scholar
at the American Enterprise
Institute, will open Week
Eight’s exploration of “Turkey: Model for the Middle
East?” at 10:45 a.m. today in
the Amphitheater.
Bursting with energy
and passion for his subject,
Rubin is no ivory tower academic: He taught and studied language while living in
Iran and Yemen, spent some
time with the Taliban before

See MSFO, Page 4

Chane, replacing Indyk, to discuss Turkey’s
role in shaping future of the Middle East
Nikki Lanka
Staff Writer

john ford
Staff Writer

relationship before their end.
“It’s the kind of piece that really allows you
to go to extremes in terms of your expression,”
Vizireanu said. “You can’t be in the second
circle of hell and be just kind of, ‘la-di-do, ladi-da.’ You’ve really got to let it all out and to
do just that.”
Vizireanu said his challenge in conducting this piece will be just that: expressing the
emotions needed to convey the scenes of hell.
“There is a level of acting that goes into it,
because of course you can’t call on your own
life experiences and say, ‘Yeah, gee, last time
I was in hell …,’ ” He said. “But it’s like anything else; you have to call on what parts of
your life are closest to that type of emotion
and experience that as you conduct.”
In another set of extremes, Timothy Muffitt,
MSFO music director, will open the orchestra’s
performance with Georges Enescu’s Rumanian
Rhapsody No. 1, Op. 11 in A major, and he will
close the orchestra’s season with Hector Berlioz’s Symphonie Fantastique, Op. 14.

TUESday

RUBIN
9/11 and has served in the
Department of Defense’s influential and highly respected Office of International Security Affairs. He also spent
a year essentially embedded
with State Department officers as a political adviser
with the Coalition Provisional Authority in Iraq.
Rubin said most Americans who visit Turkey
confine their exploration
to relatively small and unrepresentative parts of the
country, such as Istanbul
and the Aegean coast.
See RUBIN, Page 4

Southorn returns to Chautauqua with
Amphion String Quartet for Logan series
kaitrin mccoy
Staff Writer

When violinist David
Southorn first came to Chautauqua Institution during
the 2009 Season, he saw a
string quartet perform in the
Logan Chamber Music Series and hoped to perform in
the same venue with his own
string quartet one day.
Four years later, he returns to the grounds with
violinist Katie Hyun, violist Wei-Yang Andy Lin and
cellist Mihai Marica. The
four musicians make up
the Amphion String Quartet, which will perform at
4 p.m. today in Elizabeth S.
Lenna Hall.
See Amphion, Page 4

Amphion String Quartet

SYMPHONY

‘Music for
a lakeside
evening’
Sherman, Valdes
debut Roman
concertino
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Everything’s
relative
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Follow along with the Daily all through the 2013 Season on our Facebook, Twitter, Instagram and Storify feeds — click the links on the sidebar on our website.

High 68° Low 55°
Rain: 10%
Sunrise: 6:24 a.m. Sunset: 8:19 p.m.
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School of Art celebrates two decades of printmaking
Briefly
News from around the grounds
Learn about volunteering for the Annual Fund
All Chautauqua community members are invited to join
Yvonne and Jack McCredie, co-chairs of the Chautauqua Fund, and Tina Downey, director of the Chautauqua
Fund, at an informal gathering on Tuesday at the McCredies’ home to learn more about the role of volunteering and
the expectations of service as an Annual Fund volunteer.
If interested in attending, please RSVP to 716.357.6404 or
foundation@ciweb.org.
ECOC Conversation
The Ecumenical Community of Chautauqua will host a facilitated conversation with Yevfik Kosar and Fethullah Simsek
of the Buffalo Turkish Cultural Center in sync with Chautauqua Institution’s lecture series on “Turkey: Model for the
Middle East?” at 12:15 p.m. today at the UCC Chapel.
Chautauqua Women’s Club news
• From 4:30 to 6:30 p.m. Wednesday at a private residence
on the grounds, join Chef Scott Bova for a food demo of a
special dish and eat and drink the results, with additional
food provided by the hostess. A $40 donation reserves
your space —call the Clubhouse, 716-357-4961.
• The Women’s Club offers duplicate bridge sessions for men
and women, beginning at 1 p.m. Tuesday at the Clubhouse.
Chautauqua Dance Circle annual meeting
The Chautauqua Dance Circle is holding its annual meeting at 4:30 p.m. today in the Hall of Christ, directly after
its 3:30 p.m. presentation. All CDC members are welcome.
Knitting
• From 12:15 to 1:15 p.m. today in the Hall of Missions’
West classroom, learn how you can join others in crafting
hope, healing and peace.
• From 4:30 to 5:30 p.m. Tuesday, there will be a knitting
workshop on the front porch of the Methodist House.
• For more information, contact Susan McKee at 303-918-4617.
Chautauqua Literary and Scientific Circle news
The CLSC Brown Bag book review of The Long Walk by
Brian Castner will be held at 12:15 p.m. today on the porch
of Alumni Hall. The Rev. Paul Womack will review. Jeff
Miller, CLSC activities coordinator, will head the discussion of the book afterward, at 1:15 p.m. in Alumni Hall.
Chautauqua Literary and Scientific Circle alumni news
• At 9 a.m. today, the CLSC Science Group will sponsor a lecture in Smith Wilkes Hall. Mary Ann Spanos and Christine
Cheronis from the Chautauqua County Office for Aging will
present a talk on “Medicare and the Affordable Care Act.”
• From 9 to 10:15 a.m. today, reconnect with fellow alumni
to plan your week on the Alumni Hall porch.
• The Alumni Association of CLSC will hold its Life Member Tea at 3 p.m. Tuesday. Call Alumni Hall at 716-357-9312
or visit the front desk at Alumni Hall for ticket availability.
• CLSC Class of 2001 will meet for coffee at 9:30 a.m. Tuesday on the Alumni Hall porch. Guests are welcome.
• CLSC Class of 1999 will meet at Alumni Hall at 4:30 p.m.
Wednesday for a meet and greet.
Tennis ‘Dawn Patrol’
Tennis players are invited to join a doubles round-robin
from 7 a.m. to 9 a.m. each weekday at the Chautauqua Tennis Center. Sign up the evening before at 4:50 p.m. near the
Farmers Market. For more information, call 716-357-6276.

Paige Cooperstein
Staff Writer

As Visual Arts at Chautauqua Institution’s Don Kimes
tells it, when he asked the
artist Charlie Hewitt to start
a printmaking program at
the School of Art in the 1990s,
Hewitt famously asked, “Can
you get your hands on a
screwdriver and a rock?”
The school didn’t even have
a designated space for a print
shop at the time, and Hewitt
was ready to find the most
basic way to carve a plate and
press that image into paper.
“That kind of spirit is how
this program started,” said
Tom Raneses, who has run
the printmaking workshop
at the School of Art intermittently since 1996. He has
shared the responsibility
with Hewitt and other rotating faculty. This year marks
Raneses’ 25th year as a master printer, someone who professionally prepares prints
for other artists in addition to
printing his own work.
“I love prints,” Raneses
said, “because they’re unique,
multiple images, which is unlike most other fine art.”
This season, 15 students,
including one printmaking
major, took classes twice a
week with Raneses in the
school’s new printmaking facility. The workspace used to
be L-shaped, forcing multiple
printers into a narrow space.
When the School of Art
received funding to expand
its ceramics studios, the old
print shop was moved to
accommodate the new studios. The printmaking workshop now occupies an open,
square room facing the lake
— a space previously used to
house figure sculpting and
later used for critiques. The
school installed an updated
ventilation system and new
chrome sinks.
Bonnie Ashmore-Davis
studied printmaking at the

Katie Mclean | Staff photographer

At center, Tom Raneses leads a group discussion on student prints at the beginning of “crit week.”

School of Art in 1992 and
again in 1995. She returned
to the grounds this year to
teach figure drawing and
spent her free nights printing
the molecular bonds of cancer medications, her current
project. She noted that the
new design of the printmaking shop makes for a much
more social experience.
“A lot of times,” Raneses
said, “the shop doesn’t even
close, because students are in
here all night.”
Sara Nili enrolled in the
School of Art as a painting
student. Although Nili had
never worked as a printmaker before, she quickly
became “a printmaking
diva,” Raneses said. Nili was
hooked on the medium from
the first day she walked into
the printmaking workshop.
She said she wanted to take
advantage of the impressivelooking facility.
“Tom has so much patience as a teacher,” Nili said.
“I think printmaking makes
you patient in life. It can
sometimes take a week of me-

ticulous work to get through
all the layers of a print.”
One of Raneses’ favorite parts of the season is
the print trade, which takes
place at the beginning of
“crit week” — the students’
final week at the School of
Art, when faculty and peers
critique their summer work.
During the print trade, the
students, plus the School of
Art’s general assistant, Paul
Hauth, and Raneses himself,
exchange the prints they’d
made throughout the season.
The artists laid their pile of
prints on a single wooden table in the middle of the room.
Raneses gave each student
10 seconds to explain what
inspired his or her prints,
and then things were under
way. While Raneses put dibs
on all the first-edition prints,
the first image printed from
a particular plate, everyone
else circled around the table,
scooping prints into personal pizza boxes. By the end of
the trade, each artist had one
print by every other artist.
“It’s a chance for [the students] to have their own personal art collection,” Raneses
said. “Prints are a great way
to start a collection, because
they’re relatively inexpensive and they’re beautiful

and intimate.”
For the print trade, Nili
made “non-editioned” prints,
which means she printed only
one image, rather than multiples, from a single plate. She
used black ink in her printmaking, which she said taught
her how to employ value, the
relative lightness or darkness
of a color, in painting.
Painting student Teto Elsiddique embossed a popsicle stick on printing paper
and designed different ice
cream patterns in pink and
purple watercolor for each of
his prints.
“I was looking at the food
we were eating [this summer],” Elsiddique said, “and
the best thing usually was
the popsicles, so I just wanted to remind everyone of the
delights we had at Bellinger
[Dining Hall].”
For a break from cafeteria
food — and to commemorate
the end of the season — Raneses treated his class to a
pizza party after the print
trade. The students reflected
on what they had accomplished in seven short weeks
at the School of Art.
“You made a lot of printers this year,” painting student André Eamiello said.

Keyser sells lemon tarts
At noon every Monday of the season, Herb Keyser will be
selling his lemon tarts near the Amphitheater. Additionally, he plans to deliver lemon tarts, chocolate surprises and
summer pudding anywhere on the grounds any day of the
week. Keyser will take orders for the treats on Mondays at
his cart and any weekday at 716-357-6407 or 716-357-3449.

FOUNDATION
NOTICE
On Saturday, Aug.
17, 2013, the annual
membership meeting
of the Chautauqua
Foundation will convene
at 9 a.m. at McKnight
Hall. Directors and staff
of the Foundation will
present a review of the
Foundation’s activities
during its past fiscal
year which ended
March 31, 2013. A full
report on the investment
performance of the
Foundation’s portfolio
will be delivered by
principals of Hirtle
Callaghan which
serves as the chief
investment officer of the
Foundation. A question
and answer period will
be included.

Bird, Tree & Garden Club news
• Meet horticulturist Joe McMaster at 4:15 p.m. Tuesdays
under the green awning at the back of Smith Wilkes Hall
for a Garden Walk.
Abrahamic Program for Young Adults news
• At 7 p.m. tonight, APYA hosts a movie night in the Marion
Lawrance Room of Hurlbut Church. All young adults (ages
14 to 24) are welcome to join APYA for a film and snacks.
• At 7:30 p.m. Tuesday, APYA hosts an Interfaith Prayer Service for Peace in the Hall of Missions grove. All welcome.
Friends of Chautauqua Theater discussion
At 5:45 p.m. Tuesday, Friends of Chautauqua Theater will
host a discussion about The Comedy of Errors in Hultquist
Center Room 101. All members are encouraged to participate; non-members can join at the door for $10.

Additionally, a slate
of directors will be
presented to the
membership for election
to four-year terms
ending in 2017.

»

on the grounds

children’s
school
The Children’s School is a
developmental pre-school
for children ages 3 to 5.
Children also participate
in music, drama and
art. The program has a
rich history of engaging
children with educational,
cultural, recreational and
social activities in a weekly
thematic format that
parallels Chautauqua’s. To
register, call 716-357-6278.

Monday, August 12, 2013

The Chautauquan Daily 

Page 3

news

In Turkey, a transformation to populist autocracy

S

tanding beside Turkish Prime Minister Recep
Tayyip Erdoğan at the White House on May 16,
2013, President Barack Obama hailed Turkey.
“This visit reflects the importance that the United
States places on our relationship with our ally, Turkey,” he said.
Obama has called Erdoğan one of the few foreign leaders
with whom he has developed “friendships and the bonds of
trust.” In his first trip abroad as president, Obama declared,
“Turkey is a critical ally. Turkey is an important part of Europe.
And Turkey and the United States must stand together — and
work together — to overcome the challenges of our time.”
This American embrace of Turkey was not new. Throughout the Cold War, Turkey was a key ally. During the Korean
War, Turkey suffered more casualties than any allied contingent, besides Korea and the United States.
“We stand together on the major issues that divide the
world,” former President Dwight D. Eisenhower declared.
Even though Turkey refused to join the 2003 Iraq War, Turkish
forces have deployed to Afghanistan in significant numbers.
Turkey in 2013, however, is not the Turkey which generations
of American diplomats have viewed as a model, and which
generals have come to rely upon as an ally in the fight against
terrorism and defense against the region’s more radical regimes.
In just a decade, Turkey has transformed from an aspiring democracy into a populist autocracy. Freedoms have evaporated,
and Turkey is now a force for instability in the region.
The Turkey that tourists see is a mirage, no longer reflective of mainstream Turkey. While the U.S. Department of
State rationalizes Erdoğan’s Justice and Development Party
— better known by the acronym AKP — as “a Muslim version of a Christian Democratic Party,” it is nothing of the sort.
Erdoğan’s religious agenda should have been clear. He
regularly disparaged secularism. “Thank God Almighty, I
am a servant of the Shariah,” he declared in 1994, later describing himself as “the imam of Istanbul.” When Erdoğan
rose to the premiership, Turkish journalist Cengiz Çandar,
who often serves as Erdoğan’s unofficial mouthpiece, hinted
that a religious transformation was on the horizon. “We
cannot stick to the old taboos,” he declared.
Erdoğan was shrewd. He did not publicly abandon Turkey’s
laicism or its drive toward Europe. Instead, he used liberals’ traditional dream of European Union accession to his advantage;

From Today’s Lecturer
Guest Column by michael rubin

Michael Rubin is a resident scholar at
the American Enterprise Institute
Erdoğan was happy to oblige European demands that Turkey
excise military influence from the political sphere. The military
— and its secular ideology — was the bane of Erdoğan’s existence. European leaders never understood that Turkey’s military
did not suffocate democracy, but actually enabled it. Beyond
national defense, the military served as guarantor of Turkey’s
constitution. Erdoğan imprisoned one of every five generals,
and diplomats applauded his democratization. But he neither
crafted — nor did Europeans demand — an alternate system
of checks and balances; he had carte blanche to change Turkey
in his image and did so blatantly. In 2005, top aide Bülent Arınç
famously threatened to dissolve the Constitutional Court of
Turkey if it continued to find AKP legislation unconstitutional.
Erdoğan quickly turned his back on Europe. He condemned
the European Court of Human Rights for failing to consult
Islamic scholars. He ordered any reference to secularism be
removed from descriptions of Turkey’s educational system. He
loosened age restrictions on children who attend supplemental
Quran schools meant to avoid brainwashing, and he voided
regulations which prevented foreign extremists from teaching.
The situation of Turkish women has become especially
dire. Whereas Turkey was only the second Muslim country to
elect a woman leader, today, women are all but purged from
the cabinet. The trend permeates the bureaucracy: Women
occupy less than 1 percent of most central government positions. Since the AKP took power, the murder rate of women
has increased by 1,400 percent. No longer is Turkey a secular

pillar, nor does Turkish society reflect European liberalism.
If the AKP’s tenure continues, Turkish women may soon find
themselves on parity not with Western Europe, but with Iran.
The media has also suffered. Turkey ranks below Russia and
Zimbabwe in press freedom and imprisons more journalists
than any other country. Erdoğan has sued dozens of journalists and editors, sometimes for nothing more than a political
cartoon poking fun at the prime minister. When a Turkish
newspaper pursued a story about illegal donations from a
charity close to Erdoğan, tax authorities punished it with a $600
million tax lien. When the paper continued to pursue the story,
they received an additional $2.5 billion tax penalty. And, in a
strategy borrowed from Iran, Erdoğan has actually confiscated
newspapers, transferring their ownership to political allies and,
in some cases, family members. The latest confiscation came the
same day that Erdoğan met Obama at the White House.
Realists might dismiss Turkey’s domestic woes as none of
Washington’s business. But American officials can no longer
trust that partnership with Turkey bolsters national security. To the contrary, in 2010, the Turkish Air Force held secret
war games with their Chinese counterparts without first
informing the U.S. Department of Defense. Turkey’s efforts
to import Chinese anti-aircraft missiles and make them
interoperable with NATO systems can expose programming
secrets to Chinese engineers.
Erdoğan’s anti-Israel obsession propelled Turkey to a
leadership role among Islamic nations, but it also undercut
the Middle East peace process. Erdoğan stunned American
officials in 2006 when, shortly after Hamas’ election win, he
voided his promise to isolate Hamas until it renounced terrorism and recognized Israel’s right to exist.
Egemen Bağış, Erdoğan’s confidant and minister for European Union affairs, has even threatened to use the Turkish Navy against companies drilling in Cypriot waters that
Turkey claims. Turkey today is also among the biggest leaks
in Iran sanctions.
It may be hard to stomach Turkey’s current state, but the real
damage will occur if American policymakers refuse to recognize the new reality and understand how it occurred. Turkey
is a model, but not for democratization; rather, Erdoğan shows
how Middle Eastern ideologues can use the rhetoric of democracy for decidedly other aims.

Quart to discuss people ‘living
at margins’ for Women’s Club
Maggie Livingstone
Staff Writer

BRIAN SMITH | STAFF PHOTOGRAPHER

Geof Follansbee, CEO of the Chautauqua Foundation, speaks at the Trustee Porch Discussion
Wednesday at the Hultquist Center.

Baggiano, Follansbee review financial
sustainability at Trustees discussion
natalie mayan
Staff Writer

Chautauqua Institution’s
financial planning was at the
heart of Wednesday’s Trustees Porch Discussion at the
Hultquist Center.
The conversation was led
by Sebby Baggiano, the Institution’s vice president for finance and community services, chief operating officer and
treasurer, and Geof Follansbee, CEO of the Chautauqua
Foundation and an Institution
vice president.
Baggiano spoke about the
financial-planning
models
used by Chautauqua Institution to assess the organization’s future based on an analysis of its annual revenue and
expenses.
Gate passes make up a considerable portion of revenue
for the Institution, Baggiano
said, but Chautauqua has
been able to keep the annual
price increase for passes to
around 3 percent in the past
few years.
Also inside these financial
models are new sources of
revenue, and the Institution’s
board of trustees continues to
look for such opportunities so
as to minimize gate pass price
increases, Baggiano said. One
of the most notable sources
of additional revenue is the
capital improvement service
charge — a charge on the sale
of property within the Institution, with the seller and the
buyer each being charged an
extra 1 percent. This additional
revenue is invested back into
Chautauqua’s infrastructure.
In terms of expenses, it’s all

about control, Baggiano said.
To ensure financial sustainability, the Institution simply
cannot let expenses grow too
quickly.
“The idea inside our financial operating model is that
operations needs to contribute
enough to capital reinvestment in order to meet our
obligations,” Baggiano said.
“The financial-planning model came first; the capital model
came second.”
As of 2013, capital investment needs to be approximately $4 million, he said. It
doesn’t mean that much money needs to be spent, but the
Institution must be prepared
for those kinds of expenses.
Financial
sustainability,
one of the five pillars of Chautauqua Institution’s most recently adopted strategic plan,
can be broken into two main
elements: attendance and philanthropy, Baggiano said.
“Philanthropy has to be a
bigger percentage of our overall revenue base,” Baggiano
said. Philanthropy currently
contributes 20 percent of the
Institution’s overall revenue.
Follansbee said that the
current goal for Chautauqua’s
annual fund is $3.6 million —
part of an aggressive strategy
of increasing donations to the
Chautauqua Fund by 5 percent each year.
A consulting firm charged
with assessing the annual giving program was complimentary of the work toward these
ambitious goals, Follansbee
said, particularly during economically challenging times.
The good news — and the
bad news — is that the num-

ber of donors at Chautauqua
has remained remarkably
consistent over a long period
of time, Follansbee said.
“We firmly believe that
if we’re going to continue to
grow the fund, it has to come
from, yes, the same donors
giving more,” Follansbee said,
“but it also needs to come
from really broadening the
base of people who support
Chautauqua.”
One woman in attendance
expressed her desire for an
“elevator speech” about Chautauqua. The only way she can
communicate the experience
of the Institution, she said,
is by bringing people to the
grounds.
Follansbee said he has
heard that same request for
more than 50 years, and even
one of the best public relations
firms in New York City could
not formulate a few sentences
to truly capture the experience of Chautauqua.
One of the best ways of
explaining Chautauqua, he
said, is sharing the many new
videos highlighting aspects of
Institution programming and
the Chautauqua community
that are currently available on
the Institution’s website.
In recent years, the board
and administration has recognized the logistical challenges
for someone traveling to Chautauqua and acquiring accommodations on the grounds.
The Institution is hoping that
attractive travel packages at
the Athenaeum Hotel and
the opening of a new Visitors
Center on Bestor Plaza are vehicles to help drive attendance
growth, Baggiano said.

A lifelong Manhannite,
Alissa Quart has been exposed to what she calls a
“countercultural” way of
thinking. A spirit of alternative method and expression was ingrained in her
community and in her family, her parents being “1960s
types” rooted in the East
Village of New York City.
But the recent gentrification
of the city has brought along
a discouragement of selfexpression and a wealthy
veneer to a place that once
highly idealized individualism, Quart said. This rebellious spirit is something she
is looking to bring back, and
not just to her hometown.
“I wanted to see if I could
find people across the country creating their own reality and living their ideals,”
Quart said.
Quart will speak at 1 p.m.
today in the Women’s Clubhouse on her new book,
Republic of Outsiders, a project she launched to explore
how people living outside
mainstream thinking can
create strengths from weaknesses. The talk is part of
the Professional’s Women
Network lecture series,
which is sponsored by the
Chautauqua Women’s Club.
Released just last week,
Republic of Outsiders shares
stories of people across the
country. Maybe they created a unique company, coped
with an illness in a new

way or simply
went against the
mainstream, but
ultimately, their
different ways of
self-expression
have led to personal successes.
Quart makes the
case that such independent think- quart
ing is something
everyone can learn from.
“I think a lot of people
in this book have created
movements around traits or
disabilities that many people would be ashamed of,”
Quart said. “But I think we
all have an element of ourselves that is like that.”
Quart spent six years
researching for and writing Republic of Outsiders.
Because the process was
so extensive, part of the
struggle of writing for
Quart was keeping tabs on
what had mainstream appeal. For example, Quart
initially wrote about Pandora Internet Radio, which
— when she wrote about it,
in 2007 — was delivering
music to the masses in an
innovative way. However,
now Pandora’s use is widespread, and the format is
not as original, so Quart
was forced to remove the
passage from her book.
One of the most gratifying moments of the publishing process was the feedback Quart received after
an excerpt of her book was
published in O: The Oprah
Magazine. The piece focused

on
the
Icarus
Project, a support
group for adults
living with what
they call “mad
gifts,” or what
society
considers mental illness.
Quart
received
many emails in
response to her article, from people
thanking her for exposing
them to the group or those
wanting to start branches
of the Icarus Project in their
own communities.
“That’s been the real high
point so far,” Quart said of
the feedback. “Part of the
project is these people who
we think of as outsiders
or outliers reaching more
people. I can see, in certain
ways, my book is part of
that process.”
Quart is also the author
of Hothouse Kids, which focuses on the “dilemma of
the gifted child,” and Branded, an exposé on marketing to teenagers. Quart has
contributed to The New York
Times and The Atlantic, and
she has also taught at the
Teachers College of Columbia University.
This is Quart’s second
visit to the Institution in the
last two seasons; her husband, Peter Maass, talked
about oil prices last summer, in a talk also sponsored by the Women’s Club.
Quart said she is excited for
the opportunity to share her
own work at Chautauqua.

Students become gumshoes at
Children’s School’s ‘Mystery Week’
chad m. weisman
Staff Writer

For “Mystery Week” at the
Children’s School, the 3s will
make “Who am I” masks,
which will both conceal and
reveal their true selves. They
will also be dying coffee filters and spray painting fish
with stencils, as well as crafting wheel paintings.
The 3s this week will be
reading such mysterious
works of children’s literature as It’s Your Cloud by Joe

Troiano, Rainy Day Puddle by
Ei Nakabayashi and I’m Not
Scared by Niccolo Ammaniti.
The 4s will make mystery
boxes and don their own
handmade detective badges, along with magnifying
glasses that may help them
in the treasure hunt they’ll
embark upon.
In their creative play, the
4s will go on a scavenger
hunt and play hide-and-goseek. They will make mystery
paintings and hear stories by
Bill Martin and Eric Carle,

such as Panda Bear, Panda Bear,
What Do You See? and Polar
Bear, Polar Bear, What Do You
Hear? Their teachers will also
read a book called Have You
Seen My Cat? by Eric Carle.
Meanwhile, the 5s will be
making maps for their treasure hunt. They will have
puzzles to solve, as well as a
“Mystery at the Beach.”
Stories for 5s include the
following works by Melinda
Long and David Shannon:
How I Became a Pirate and
Pirates Don’t Change Diapers.

Page 4

The Chautauquan Daily 

Monday, August 12, 2013

News

MSFO

from page 1

Berlioz’s work represents
music from the early Romantic era, during which
composers began creating
music on a deep, personal
level.
“It’s just incredible where
Berlioz took the world of
music in such a short time,
and the extremes of every
kind, the size of the orchestra, the wildness of the music,” Muffitt said. “It’s truly
one of the great works of
musical modernism.”
Five movements follow
the life of a tormented artist and his beloved, who is
represented by a melody
that weaves in and out of
the symphony.
Muffitt explained that
one of the characteristics
that classifies a work as
Romantic is intensity of expression. Each of the works
in tonight’s repertoire exemplify this idea.
While Enesco’s work exhibits the nationalism that
was popular in the Romantic period, Berlioz was innovative for his time, as he
looked beyond what was
done in Beethoven’s compositions and asked what
music could become.

“Berlioz, in his work, explores the macabre, explores
dreams, fantasies,” Muffitt
said. “Here’s a composer
who just has imagined a
whole new set of possibilities of what music can be,
how music can express,
what music can express.”
Both onstage and off,
Vizireanu said he has been
impressed with this year’s
MSFO and has enjoyed getting to know the musicians
in the past seven weeks.
“I rehearse them every
day, but I also eat lunch
with them every day, I go
have a drink at the end of
the day sometimes, we go
to restaurants all the time,
we take walks,” Vizireanu
said. “I’ve just got to say
that on and off the podium,
they’re an incredible bunch
of people.”
Muffitt echoed Vizireanu’s sentiments. He spoke
of the orchestra’s abilities
and how the musicians
were able to easily pick up
what he would teach them
during rehearsals.
“This is an extraordinary group of musicians,”
Muffitt said. “They came to
Chautauqua as a group of
extraordinary musicians,
and it’s been a pleasure to
work with them this summer. I’ll miss them terribly.”

Middle East Update
At 4 p.m. today in the Hall of Philosophy, Geoffrey Kemp,
director of Regional Security Programs for the Center for
the National Interest, hosts a discussion with Henri Barkey,
professor of international relations at Lehigh University.
The pair will explore the role of Turkey in the Middle East.
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RUBIN

from page 1

“These regions are also
more liberal and Westernleaning,” he said. “If visitors
were to go deeper into Istanbul or venture into … other
remote parts of the country,
the impact of rapidly changing demographics would be
apparent. Visitors would see
that if one lane of Turkish society leads West, several others lead East.”
Miller believes that Turkey’s biggest story in the
past 10 years is not the stabilization of the national
economy — as the media has
suggested — but is actually
the country’s shifting demographics.
“For instance, Istanbul is
now the city with the largest Kurdish population in
the world,” he said. “As the
direct result of this and other
population shifts, a traditional, relatively conservative
society in Turkey is finding a
voice. That voice is increasingly influential, including
with Turkish Prime Minister
[Recep Tayyip] Erdoğan.”
Rubin has been a public
advocate for clear-eyed U.S.
attention to the changes occurring in Turkish society
and the evolution of Kurdish influence in Turkey and
throughout the region. As
evidence of Turkish societal
change, he notes the 1,400
percent increase in the murder rate of women from 2002
to 2009, which coincides
with the first seven years of
the rule of the Justice and
Development Party. The data
comes from a Turkish Ministry of Justice report to the
country’s parliament.
“Part of this increase may
be due to more and better reporting,” Rubin said. “But it
is also partly a manifestation
of a more traditional culture,
which the acknowledged father of modern Turkey, Mustafa Kemal Ataturk, thought
he had consigned to the past.”
Rubin believes that to understand a changing Turkey,
it is key to understand Kurdish trends, who remain stateless despite forming substantial minority populations in
Iran, Iraq, Syria and Turkey.
“The role of the Kurds is
often misconstrued,” Rubin
said. “But, all things being
relative, they were much

CHANE
from page 1

When Khamenei issued a
nuclear fatwa, he made the
production or use of weapons of mass destruction a
grievous sin. Chane believes
the fatwa can ameliorate
the frightening standoff between Iran and the West.
“Anyone who violates that

better off in Turkey, despite
a 30-year insurgency there
which has seen 40,000 Kurds
and Turks killed. After all,
in Iraq, they were victims of
genocide. In Syria, they were
stripped of their passports
and citizenship. And in Iran,
they constituted both an ethnic and religious minority.”
The American imprint on
the course of all these nations
is apparent, from the Iraq
War to the Syrian civil war to
the continuing tension over
Iranian nuclear ambitions.
Rubin has advocated re-evaluating American foreign policy in the region. For instance,
he believes the Kurds do not
have to be problematic for the
U.S., despite the continuing
U.S. designation of the leading Kurdistan Workers’ Party
as a terrorist organization.
“Kurds are generally
Sunni Muslims,” Rubin said.
“But their religion is agrarian-based, not grounded in
a conservative screed. Their
religion is infused with elements of mysticism. Often,
they have embraced constitutional principles.”
Rubin grew up in northeast Philadelphia, where the
family business was veterinary science.
“But I got a D in college
organic chemistry and developed allergies to pet dander,” he said. “I found my
passion elsewhere.”
After receiving his doctorate in history, Rubin taught
and studied in Iran, where he
was once called “the son of
the great Satan” and followed
by government agents. He
studied the Arabic language
in Yemen for a while on the
advice of a university professor, who recommended the
location because of its relatively low cost. He did some
post-doctoral research with
the Taliban in the late 1990s,
he said, to test a notion that
the Taliban at that time was
“no worse than the Saudis.”
Rubin recalls his experiences as an American functionary within the Coalition
Provisional Authority as
“disillusioning. It was discouraging to see how the
system worked from the inside,” he said.
Today will mark Rubin’s
first visit to Chautauqua Institution. He will be here
with his wife and 15-monthold daughter.
[fatwa], violates the very core
of Islamic faith,” he said. “It’s
pretty harsh.”
Iran has been backed into
a corner with strict sanctions by the U.S., Chane
said. With its solid political
connections and economic
trade relationships with the
Islamic Republic, Turkey is a
nation that can broker peace
between Iran and the West.
It has pro-Western leanings

AMPHION
from page 1

Chautauquans
will
hear String Quartet No.
9 in G minor by Franz
Schubert, “Three Divertimenti for String Quartet”
by Benjamin Britten and
Beethoven’s String Quartet
No. 15 in A minor.
Fans of the well-known
Emerson String Quartet or
Orion String Quartet will
notice that the Amphion
String Quartet joins their
ranks as a string quartet
without an official first or
second violinist. Southorn
and Hyun studied violin
performance together under Ani Kavafian at the
Yale School of Music and
prefer to switch musical
duties during a concert.
Southorn said having two
strong violinists is one of
the quartet’s strengths.
“We both play the big,
wild, loud, crazy stuff,”
Southorn said. “I bet if people weren’t looking, they
might not know [we switch],
even though [Hyun] and I
are very different players.”
For today’s performance,
Southorn will play first violin for the Schubert string
quartet and the Britten divertimenti, while Hyun
will play first violin on the
Beethoven piece.
The Britten divertimenti
is lighter and aimed to entertain rather than impress.
Southorn said the last
movement of the Schubert
piece can get tricky for the
first violin part, but it’s not
“crazy difficult.”
The Beethoven string
quartet is a different story.
Southorn said it is “one of
[the quartet’s] favorite pieces. It’s one of the greatest
pieces … but it can be very
difficult to pull off.”
The piece’s difficulty lies
in keeping the focus and
dedication to expression
consistent for each player
as they explore Beethoven’s
“layers of sound.”
Southorn said the most
challenging movement of
the piece is the third movement, a beautiful adagio
that Beethoven wrote after
recovering from a near-fatal illness. The movement
has “incredible moments of
tension” as a slow-moving
melodic line is passed from
instrument to instrument.
while still keeping one foot
in the Islamic world.
Turkey has already made
steps toward a partnership
with Brazil, signing a letter
of intent in 2012 to improve
military ties between the
two nations.
Chane doesn’t believe
the recent demonstrations
of Turkish citizens against
Prime Minister Recep Tayyip Erdogan will affect the nation’s prominence in inter-

Twice, a faster, lighter andante section appears —
each time, Southorn said,
it is “the most joyous, lighthearted, beautiful release
of that tension.”
The players must handle
Beethoven’s music sensitively and delicately as they
coordinate rhythm, pitch
and the ever-important emotional arc. Southorn said that
handing off the melodic line
in the most perfect way is
difficult, but when they pull
it off, the result is profound.
“Three Divertimenti for
String Quartet” contrast
nicely; Britten wrote them
simply to entertain his audience. They consist of a
“March,” a “Waltz” and a
“Burlesque” that feel youthful, imaginative and original.
Britten was dedicated to
writing music that could be
enjoyed by the public, not
just by those in academic
circles. In the past year, the
Amphion String Quartet
has played throughout New
York City in hospitals, retirement centers and even bars,
taking music to people who
can’t make it to concerts or
don’t normally want to go.
Southorn said the quartet especially likes performing at bars, because
they can reach a music-loving crowd that may no longer find classical music accessible or relatable. Their
performances show people
what classical music can
offer. Plus, Southorn said,
he likes mingling with the
crowd and relaxing after a
performance.
These
opportunities
came to them in part because they were named
an ensemble in residence
with the Lincoln Center’s
Chamber Music Series Two
program. Their residency
officially begins this fall,
and they will be part of the
program for three years.
Almost all of the artists in
the Lincoln Center program
are under the age of 30. They
represent the up-and-coming generation of professional classical musicians, and
the more established chamber musicians often work
with the younger generation
to foster their careers.
Southorn said that being
named an ensemble in residence for the program is an
incredible honor.
“It’s kind of like a dream
come true,” he said.
national conversation.
“[Turkey] has a model of
governance which is very
unusual in that part of the
world,” Chane said, “and it’s
a model of governance that
people have seemed to gravitate to.”
Chane will also be presenting
a Department of Religion seminar titled “A Conversation on
Turkey and the Middle East with
Bishop John Chane” at 7 p.m. tonight at Smith Wilkes Hall.
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With educational programs, CTC emphasizes outreach to youth
josh AUSTIN
Staff Writer

Chautauqua
Theater
Company’s version of The
Comedy of Errors is not a runof-the-mill Shakespearean
production, especially with
a mermaid and bearded lady
strolling from stage left to
stage right.
Oh, and there’s also a gorilla.
At 2:15 p.m. Tuesday, the
troupe is hosting “Family Fun Day at Chautauqua
Theater Company,” a chance
for families to come and see
Comedy together at Bratton
Theater. CTC will host preshow activities and games,
including face painting,
popcorn and a meet and
greet with the cast — and
their circus personas — be-

ginning at 1:15 p.m.
“It’s a riot, it’s fun; it’s a
great way to be introduced
to Shakespeare if [families]
haven’t been introduced to
Shakespeare,” said Sarah
Clare Corporandy, managing director of CTC. “And
if they have, it’s a wonderful new way to see it. I can
imagine holding a 7-yearold’s hand and walking in
the door and their mouth
dropping.”
Corporandy added that
although the play hasn’t
been watered down, kids can
easily get into the story, as it
is very visual and there is a
great deal of physicality.
CTC has made it a goal to
educate youth on the inner
workings of theater throughout the Chautauqua season.

This summer, CTC has
offered five Special Studies
classes on a variety of topics
ranging from making masks
and working on accents to
rehearsing and performing
a play and going behind-thescenes of a production.
“We really … wanted to
make a special effort to try
and reach out to the younger
community in Chautauqua,”
Corporandy said. “It’s just
been so special to be with
these Chautauquans and to
hear what they’re looking for
and what their interests are.”
Last week, for the Special
Studies course “Putting It
Together,” which provided
an in-depth look at the process of producing a play,
CTC hosted five young girls
who were all curious about

the artistic intricacies beyond the stage. The course
instructor, Chris Corporandy, had CTC professionals
speak to the class about their
roles in the company.
Chris gave the class a
small assignment: Students
had to write a few sentences
about what they’ve learned
from the course that may
have shifted their views of
theater.
One student responded,
“I never realized the amount
of planning that goes into set
design. … I think, for me, it
would be a nice balance of
making small things, grand
things and being part of the
theater. So, I am seriously
considering trying set design sometime.”
“It’s really cool to just see

Opera coaches fit diverse areas
of expertise under one job title
chad M. Weisman
Staff Writer

Behind the musical visions brought into being by
Chautauqua Opera Company’s 26 Young Artists is a
staff of six devoted coaches
who work tirelessly to ensure that each singer’s voice
is thoroughly prepared for
performance.
Under the direction of Jay
Lesenger, Chautauqua Opera’s artistic/general director, and Carol Rausch, the
company’s chorus master
and music administrator,
these coaches are responsible for helping artists deliver
a wealth of musical material
for Chautauquans to enjoy
throughout the season.
The six coaches, or collaborative pianists, have
many responsibilities. In
addition to coaching singers for Chautauqua Opera’s
two mainstage operas of
the season, each coach also
works with a trio of Studio
Artists to present one of six
Artsongs recitals. The coaches also help the company’s
eight Apprentice Artists prepare for large-scale orchestral performances, such as
the annual pops concert and
this season’s presentation of
“Wagner & Verdi: A 200th
Birthday Celebration.”
They work in different capacities depending upon the
needs of the performance.
“There’s a distinction in
the role of the music staff between preparing something
for a conductor to perform
and preparing for our own
performances,” said pianist
Rick Hoffenberg.
Hoffenberg has worked
for the company for approximately 14 years.
“When one of the coaches
is preparing the singers for
a mainstage opera,” he said,
“we’re trying to get the singers as musically ready as
possible for somebody else.”
But for a program in
which singers perform solely

with a pianist, the stylistic
nuances of each coach comes
out. Each coach brings his
or her own set of skills and
experiences to the practice
space on a daily basis.
There is, however, a unifying principle, which comes
in the form of a question. According to coaches Miriam
Charney and Dottie Randall,
the very first question they
ask of a singer is, “How can
I help you?”

It’s not natural to sing
operatically, It is an
Olympian feat; it’s
extraordinary.”
— Miriam Charney

From there, the coaches
must pay deep attention to a
variety of musical elements.
Opera coaching is “triage,”
Randall said.
“Pitch — musical accuracy — is the first thing,”
said Charney, who holds two
positions at the Manhattan
School of Music. “Accuracy of
rhythm is another big thing.
The right note at the wrong
time is the wrong note.”
Coaches are expected to
know the melody line just as
well as, if not better than, the
singers.
In preparing a singer to
perform with an orchestra,
the coaches are required to
imitate that orchestra. While
they are listening for singer’s mistakes, coaches must
know a score as well as the
piece’s conductor.
“It’s different when you’re
acting as a rehearsal pianist,”
Randall said. “You are the
orchestra, so it’s a different
process when you’re making
sure the singers are prepared
for someone else.”

The depth of knowledge
coaches must have of proper
singing technique is compounded by the sheer complexity of the art form.
“It’s not natural to sing
operatically,” Charney said.
“It is an Olympian feat; it’s
extraordinary.”
Even more extraordinary
is the fact that a coach’s mastery of musical knowledge
is coupled with the requirement that they assist a singer with his or her process
of character development.
The coach must thoroughly
understand the narrative
arc of an operatic work as it
pertains to the character or
member of the chorus that
he or she is coaching.
“I think, in terms of building towards a dramatic moment, it’s our job to open the
door for the singer to discover,” said Alison Voth, who
doubles as an English diction
coach for the company. “Presumably our life experiences
help us to understand deeper emotions that we can try
to relate to. We want to help
[the singers] come in with
whatever they have themselves, and hopefully they
grow from the experience.
If we build on that, then that
informs the dramatic performance and understanding.”
Voth never plays piano for
the mainstage operas or in
rehearsals.
“I [coach] for English diction,” she said. “Originally,
the opera company here only
performed in English, so it
was very important to have
an English diction coach.”
Voth’s role as diction coach
is an example of the necessity for opera coaches to be
fluent in a variety of accents,
dialects and pronunciations.
Coach Emily Jarrell Urbanek,
for instance, is fluent in Spanish, among other languages.
Other coaches fulfill specialty roles above and be-

yond the call of studio responsibilities. For example,
Hoffenberg also serves on
Chautauqua Opera’s administrative staff as a scheduler.
“I have to be careful that
I spread out my coaching
and rehearsal commitments
through the summer in such
a way that I can still fulfill
my other administrative responsibilities,” he said.
Though other members of
the music staff might coach
for six to eight hours each day,
Hoffenberg can take on “only
a couple hours at the most.” In
sacrificing coaching hours for
taking the time to handle the
company’s complex schedule,
Hoffenberg makes everyone
else’s lives a whole lot easier.
After all, every day is different for an opera coach.
“Typical?” Randall said,
when asked about an ordinary day in the company.
“There’s no such thing as
typical. You may get everything from pops to Falstaff.
You may only get an hour.
It’s always a surprise.”
Within the chaos of daily
life as an opera coach, there
remains the root of the company’s success: the strong relationships among its members. Coach Jamison Livsey
is the newest member of
Chautauqua Opera’s music
staff, having joined at the beginning of the season.
“Singers are probably the
most vulnerable of musicians,” Livsey said of the
care he takes in developing
relationships with singers.
“They’re combining so many
elements into a performance,
and they have to be able to
trust somebody in a private
session to the point where
they can experiment and
make mistakes and not feel
bad about themselves. It’s
about letting them know that
they can trust you to try what
they need to try in order to
improve and to succeed.”

[the students], at such an
early stage in their life, gaining such a complete understanding of what goes into a
show,” Chris said.
CTC has also continued
its collaboration with Children’s School and the CLSC
Young Readers program.
Each season, a few CTC conservatory actors bring a book
to life for the kids in each
program.
This year, Sarah Hartmann, CTC artistic associate,
adapted the children’s book
The Birdwatchers by Simon
James during Week Six, in
accordance with the Children’s School’s “Bird, Tree &
Garden” week.
The company also discussed Shakespeare’s tragedy with the CLSC Young

Readers in advance of the
premiere of The Romeo & Juliet Project.
“For each of [the performances], we try to make
it more than just a performance, but an interactive
performance that get the
kids on their feet,” Hartmann said.
With The Birdwatchers,
for example, the cast of four
taught the kids how to act
like birds; each time that bird
was mentioned in the show,
the kids would perform.
“I’m so excited for what
we’re going to offer next year,
and who we’re going to connect with this year,” Corporandy said, “and how we’re
going to teach them about
this art that’s so important to
us and this community.”

Garrard shares life, legacy of
Cecchetti for Dance Circle
natalie mayan
Staff Writer

Enrico Cecchetti was involved in the dance world
from the time of his birth to
the final moments before his
death — literally. Cecchetti
was born in the dressing
room of a theater and died
from a heart attack while
teaching a ballet class.
Lee Garrard will speak
on Cecchetti’s 78 years in
dance at 3:30 p.m. today
in the Hall of Christ. The
Chautauqua Dance Circle
is hosting Garrad’s lecture,
titled “Enrico Cecchetti,
an Italian Ballet Dancer,
Mime, and Founder of the
Cecchetti Method.”
Both of Cecchetti’s parents were dancers, and his
mother actually delivered
him prematurely in a costuming room of the Tordinona Theatre in Rome on
June 21, 1850. Cecchetti
made his stage debut as an
infant, carried onstage in
the arms of his father. By
age 7, Cecchetti was partnering with his sister in a
traveling dance company,
Garrard said.
At the height of his dance
career, Cecchetti joined the
Imperial Russian Ballet.
He impressed the Russians
with a performance showcasing 32 fouette turns à la
seconde, a step the Russians
hadn’t even learned yet,
Garrard said.
“He was really considered one of the best,” she
said. “When dancers back
in his day were doing three
turns, he was doing eight.”
Cecchetti later went on
to create the brilliant role of
the Bluebird and the mime

Carabosse in Marius Petipa’s premiere of The Sleeping Beauty in 1890.
Although Cecchetti was
an amazing dancer, Garrard
believes his biggest legacy is
as a teacher. He is the founder of the Cecchetti method,
a ballet technique still used
today all over the world.
“He was everything in
the dance world, and to
think that after all these
years … people are still doing his work,” Garrard said.
Garrard owned her own
dance studio for 50 years in
Butler, Pa., and taught the
Cecchetti method to her
students. She raved about
his technique, which tests
both students and teachers
on anatomy, on the history
of Cecchetti and on music
theory. Students learn the
French word for the ballet
terms as well as the English
translations, Garrard said,
rather than simply imitating
what the teacher is doing.
“Cecchetti’s theory was
that memorization of the
steps helped you perfect
[them],” Garrard said.
She plans to show parts
of Rose Marie Floyd’s video, “Ballet: The Tradition of
Cecchetti,” as well as possibly sharing what a “grade
one” Cecchetti class consists of.
Garrard, recently honored as a lifetime member
of the Cecchetti Council
of America, wants people
to leave her lecture with
a better understanding of
Cecchetti and his gift to the
teachers and dancers who
are fortunate enough to
study his technique.

A SHOP DEDICATED TO THE PRINCIPLES OF FAIR TRADE

FAIR TRADE PRINCIPLES

We carry a wonderful

• Creating Opportunities for
Economically Disadvantaged
Producers
• Transparency and
Accountability
• Payment of a Fair Price
• Ensuring no Child Labor and
Forced Labor
• Commitment to Non
Discrimination, Gender Equity
and Freedom of Association
• Ensuring Good Working
Conditions
• Respect for the Environment

selection of beautiful
and useful products from
companies such as Ten
Thousand Villages. Come
relax in our shop and
browse our offerings from
all over the world. We
carry Sculptures, Baskets,
Scarves, Soaps, Musical
Instruments, Wall Hangings
and so much more.

Open from 9 to 5 daily | Located down the steps on the west
side of the Colonnade Bldg at the corner of Ames and Pratt
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Morning Worship
Column by MARY LEE TALBOT

“I

am going to try to be hopeful,” the Right Rev.
John Chane said, as he began his sermon at Sun‑
day’s 10:45 a.m. morning worship service. His
title was “The Light Still Shines in Tehran,” and
the Scripture was John 1:1-5.
“It is no secret that the Middle East continues to be a
challenging environment with extreme instability, violence,
civil war and revolution,” he said.
He called the Arab Spring a very unsettled season.
“There is no evidence in the future that I can see that de‑
mocracy as we know and love it can exist in an environment
controlled by corrupt and violent regimes,” he said.
When the Arab Spring began in Egypt, Chane was in Bei‑
rut, and he also watched the progress of the Iranian Green
Movement. He was encouraged by the blossoming of the
flower of democracy in Egypt and hoped there would a new
government voted into power in Iran.
“Those hopes and prayers seem to be dashed,” he said.
In 2012, Chane and his wife were at St. George’s College
in Jerusalem, when a Hamas rocket attack went off course
and landed near the city. The couple spent the night in a
bomb shelter.
“It must make God weep,” Chane said. “For 60 years this
war has raged, and the failure to embrace peace defines the
failure of the human will and soul.”
The Israeli-Palestinian struggle is the talk in the streets in
all Arab countries, he said.
“Add the 100,000 dead in Syria and the challenge of Iran,
the corruption in Pakistan, Afghanistan and Iraq, and you
have a toxic witches’ brew,” Chane said. “For a person of
faith, it is heartbreaking. How can people hate so much for
so many years?”
Chane began the Center for Global Justice and Recon‑
ciliation at the Washington National Cathedral in 2005.
He wanted to foster Track II diplomacy — reaching out to
scholars and clergy in what he calls “faith-centered diplo‑
macy.”
“We bring together people of different faiths to find a
moral and theologically driven end to the violence that
makes God weep,” he said, describing the center’s work.
“We come together to share our common humanity, our
theological parallels and the common good for all so we can
move toward conflict resolution.”
Chane has been to Iran five times since 2002. He went
first at the invitation of Ayatollah Ali Khatami, whom he
had met at one of the center’s programs; Khatami had come
to the center to speak on the differences between Occiden‑
tal and Oriental religion. He invited Chane to Iran to meet
the people, see the beauty of the art and explore ways to
decrease the conflict between Iran and the United States.
Chane was invited to meet with senior scholars in Qom,
the city considered holy to Shiite Islam. He was also invited
to lecture at the University of Tehran on Christian eschatol‑
ogy, which he believes has parallels with Shiite beliefs.
“We did not talk about politics,” he said. “Politics is what
kills us.”

Katie Mclean | Staff photographer

The Right Rev. John Bryson Chane, retired Episcopal bishop of Washington, preaches at Sunday morning worship in the Amphitheater.

Chane developed a friendship with author Jon Meacham
at Chautauqua Institution. As an example of the kind of assis‑
tance Track II diplomacy can provide, Meacham called Chane
when a reporter for Time magazine was arrested in Iran, ask‑
ing Chane to use his contacts to get the reporter released.
Chane was called to New York City in 2011 to meet with
the Iranian ambassador at the United Nations. Chane and
Cardinal Theodore McCarrick left for Tehran on Sept. 13,
2011, to begin talks with the Iranian government to free three
hikers who were at the center of a disputed border crossing.
Chane and McCarrick were not allowed to tell anyone
where they were going. They flew to Turkey, and when they
had a layover, they received a call from President Barack
Obama telling them that the U.S. was praying for them and
their team. Chane and McCarrick brought the hikers back to
the United States, and Chane said he is still in contact with
them today.
In 2010, Chane was in Iran for a conference and went
out to a bazaar to get presents for his family. He noted that
he always wears a purple cassock and a cross to identify
himself as a Christian. As he left the bazaar, a woman and
her three daughters followed him out, shouting and waving
their arms.
Chane told his driver to leave, but the driver told Chane
he had to stay; the woman wanted to talk to him. The
woman and her daughters knelt in front of Chane, asking
for a blessing.
“Everyone stopped,” he said. “It was rush hour in Tehran.”
Chane was not going to give them a blessing, because he
didn’t want the woman to be charged with converting from
Islam. His driver told him, “You and I share the same God,
and we venerate Mary more in the Quran than you do in
the Bible. Jesus is one of the three great prophets. You need

to bless them unless your religion prevents it.”
Chane blessed them, and they kissed his right hand and
disappeared.
“I will never forget that experience, to be able to express
my faith like that in Tehran,” he said. “I am not sure I would
have risked [prison or death] for God, but it was so impor‑
tant in their lives.”
“The God of Abraham, Isaac and Jacob, the God of
Christians, Jews and Muslims is never constrained by
politics,” he continued. “The world is in trouble if [God] is
constrained, and the world is in trouble.”
Chane called the relationship between Jews, Christians
and Muslims the “trump card that can change the world.”
God was present “in our collective hearts” on that street in
Tehran, he said.
Even if there is division between countries, he said, “We
share more in common if we have the courage to claim
God’s indivisible love for each of us in this world.”
Joan Brown Campbell presided. John Steere read the Scripture.
Steere is a fourth-generation Chautauquan who is a high school
guidance counselor and college soccer coach in Wellesley, Mass.
Jared Jacobsen, organist and worship and sacred music coordinator, directed the Chautauqua Choir. Paul Roberts was the
cantor for Responsorial Psalm 63, “Your Love is Finer Than Life,”
arranged by Marty Haugen.
The Chautauqua Choir sang “The Call,” composed by Craig
Courtney and with words by Pamela Martin. The choir also sang
“O Though, the Central Orb,” composed by Charles Wood and
with words by Henry R. Bramley.
The offertory anthem was “Holy God, We Praise Thy Name,”
arranged by John Ferguson and words ascribed to Ignaz Franz and
transcribed by Clarence A. Walworth. The postlude was “Toccata”
from Suite, op. 5 by Maurice Duruflé.

Campbell, Tyrrell funds support Chane’s residency as chaplain
The Robert D. Campbell
Memorial Chaplaincy Fund
and the John William Tyr‑
rell Endowment for Religion
sponsor the chaplaincy of the
Right Rev. John Bryson Chane.
The late Mrs. Robert D.
Campbell established a chap‑

laincy fund in memory of her
husband because of his par‑
ticular interest in the Chau‑
tauqua Institution Depart‑
ment of Religion. An active
churchman, Campbell was a
civic leader and businessman
in Pittsburgh. He was one of

the founders of the Allegh‑
eny Ludlum Steel Corpora‑
tion. Additionally, he was a
director of the Farmers Na‑
tional Bank and of the Budd
Company. Following his re‑
tirement. Campbell devoted
himself to community affairs,

serving on the boards of the
Pittsburgh Theological Semi‑
nary, the Presbyterian Hos‑
pital and the Pennsylvania
College for Women, which is
now known as Chatham Uni‑
versity. The renovation of the
Institution’s Hall of Christ
in 1967 was made possible
by Mrs. Campbell’s Centen‑
nial gift, a memorial to her
husband, who admired the
building and recognized its
importance to Chautauqua.
Campbell died in 1934.
Mrs. Campbell celebrated
her 100th birthday on July 6,
1990, at Chautauqua Institu‑
tion with the dedication of
the Campbell Garden. She
passed away in Pittsburgh
on December 7, 1991. The
couple’s surviving daugh‑

ter, Mrs. John T. Bailey, their
grandchildren, Mary and Ted
Bailey and Lynne Ballard,
and great‑grandchildren con‑
tinue the family tradition of
summers at Chautauqua.
Linda Tyrrell established
the John William Tyrrell En‑
dowment for Religion in 2006
through gifts to the Chautau‑
qua Foundation in loving
memory of her husband’s
commitment to Chautauqua.
The endowment gives pref‑
erence in its funding for the
9:15 a.m. morning worship
service. Though his main
interest was the different
sermons, John also loved the
music and organ of the ser‑
vices. The Tyrrells, originally
from Toronto, spent eight
summers in Chautauqua.

From
Farm to
Golf Club

Courtesy of
Chautauqua Institution Archives

Next year, the Chautauqua
Golf Club will be celebrating
its 100th birthday. This
article, which ran in The
Chautauquan Daily 100
years ago today, highlights
the first steps toward getting
an institution within an
Institution up and running.
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Aaron David Miller closes his five-day Interfaith Lecture Series titled “Religion, Culture and Diplomacy” with an examination of the U.S. presidency Friday afternoon in the Hall of Philosophy.

miller: Where Have All the Great Leaders Gone?
fredo villaseñor | Staff Writer

T

here are 193 member states in the United
Nations today. Among them, is there any
leader that could be considered a hero?

Aaron
David
Miller
doesn’t think so. And he
doesn’t recommend waiting
around for one, either.
“Maybe, just maybe, we’ve
entered another era,” he said.
“Let’s call it the ‘post-heroic
era.’ And maybe that postheroic era isn’t such a bad
thing. Although I’m not entirely persuaded of that, it’s
something I think we need
to seriously consider.”
At 2 p.m. last Friday in the
Hall of Philosophy, Miller
delivered his fifth and final
Interfaith Lecture of Week
Seven, titled “Why Have
Great Leaders Gone the Way
of the Dodo?” Miller is currently the vice president for
new initiatives and a distinguished scholar in the
Middle East Program at the
Woodrow Wilson International Center for Scholars.
He worked for 26 years in
the U.S. Department of State
as an intelligence analyst,
policymaker and negotiator.
He is working on a book that
will be published in 2014,
titled Can America Have Another Great President?
There are a number of explanations for why there are
so few awe-inspiring leaders
today; Miller discussed just
three. The first was that greatness, by definition, is rare.
If Miller were asked to
define greatness in terms of
the presidency, he would respond, “It is the capacity to
confront and overcome a crisis of profound proportion
which confronts the nation; to
do so in a way that creates, in
a transactional way … a transformational legacy that leaves
the nation … better forever.”

His second explanation
was that America really is in
a post-heroic era.
“Maybe the foundational
principles, the mythologies
of greatness, the experiences
that produce great presidents, great leaders — maybe
we’re beyond that,” he said.
“Maybe we should rejoice,
in a way, that we don’t need
those kinds of giants anymore, that they’re not part of
the national mythology and
the national reality.”
Miller’s third explanation
was that the media has trivialized leadership by downplaying the authority and
detachment from society
that leaders need.
“[Charles de Gaulle] used
to say that the great leader required mystique and authority
… particularly in a democracy,
where everyone is allowed to
take potshots, everyone is allowed to criticize,” Miller said.
There used to be a time
when this was still possible.

Miller told the story of when
Franklin Delano Roosevelt
accepted the Democratic
renomination for the presidency in 1936. On the walk
up to the podium to give his
acceptance speech, his right
brace buckled and he fell.
“The media saw a man
— the leader of what was to
become the free world, with
serious infantile paralysis —
fall,” Miller said. “Not a word
was reported the next day in
any newspaper. Radio was
covering the event; not a word
was reported then, as well.”
Miller has no doubt that
today’s press would not have
ignored that sort of event.
The media has driven Americans to have unreasonable
and inflated expectations of
their presidents, he said. It’s
not possible for a president to
be elected if he or she doesn’t
have an attractive and compelling physical persona.
“Look at the last five presidents — their physical persona and their image. … All
are tall,” he said. “Barack
Obama may well be the fittest
president in the history of the
republic. Who … was our last
president without hair? Who
was our last president that
was well under 6 feet? And

who was the last president
who was large in size?”
And high expectations are
not limited to a leader’s physical appearance, Miller said;
the president’s job itself has
become too much to handle.
“Lincoln had a couple
secretaries … FDR had a
half-dozen, Truman a dozen,” he said. “Today, at least
100 people working in the
White House structure and
staff have the title ‘Assistant
to the President.’ ”
Miller referenced an article that Todd Purdum wrote
for Vanity Fair, for which he
was allowed to follow the
president for a day. On a single Wednesday, Obama was
dealing with the following
things: a West Virginia coal
mine tragedy; a vacancy in
the Supreme Court; an Arizona law empowering police to identify potential illegals; a shortage of funds for
FEMA; the nominations of a
federal appeals court judge
and seven U.S. attorneys;
six courts-martial; and an
awards ceremony for country singer Garth Brooks.
“And that was a quiet
day,” Miller said.
“The 24/7 relentless agenda of the presidency, the sheer

number of moving parts, the
complexity of a president’s
domestic and foreign policy
agenda, the polarization of
Congress … the integrated
nature of the world — all of
this has made the presidency
… an impossible, perhaps an
implausible job,” he said.
Miller noted that even
though Americans believe
they want to have an accessible and humble president,
they really want something
else: an individual that is
better and more capable
than they are.
“We really are in a bind,”
he said. “We live in a president-centric circle and system. We aspire to great leaders — and yet our leaders’

capacity to deliver is profoundly diminished.”
What Americans have to
do, he argued, is lower their
expectations — not abandon
the search for quality leaders
altogether, but to start being
honest about what a president can and can’t do.
“Maybe the fact that
there’s not a mini-Lincoln
hiding in our next president
will give rise to the sense that
we need to assume more responsibility and exhibit and
exert leadership in our own
way,” Miller said. “Maybe if
we stop with the presidential
fantasies, we can stop expecting our presidents to be
great and simply start allowing them to be good.”
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Hultquist Foundation of Women’s Club to host
Jamestown continues Friday roast celebrating
Campbell’s tenure
support for MSFO
devlin geroski
Staff Writer

For more than two decades, the Hultquist Foundation has been a proud
sponsor of the Music School
Festival Orchestra, and this
year is no different, as the
foundation continues its
scholarship support for
MSFO students.
Thomas Flowers, president of the Hultquist Foundation, believes that supporting these musicians is
helping both the students
and also the entire Chautauqua community.
“If you have a fond
memory of something from
when you’re young, I think
that can develop,” Flowers
said. “And considering a
lot of these kids are aspiring talent, I think supporting the education of these
students could help Chautauqua in the future, when
the students become more
influential in the music circles and … spread the word

»

about Chautauqua and its
programs. The Hultquist
Foundation sees its support
as nurturing this seed.”
The Hultquist Foundation is a nonprofit organization that was founded
in 1965 in honor of the late
Earl Hultquist, an industrialist in Jamestown, N.Y.
The foundation serves the
Jamestown community by
donating
approximately $750,000 each year to
charitable organizations
in the area.
Flowers is proud of the
foundation’s good relationship with the Institution.
“We believe that Chautauqua promotes economic
activity within the county,”
Flowers said. “And since
the Hultquist Foundation was derived from the
Jamestown area, we think
the Institution’s mission
compliments the Hultquist
family’s wishes and the
goals of the foundation.”

on the grounds

Bike Safety Tips
Bikers shall always give the right of way to pedestrians.

maggie livingstone
Staff Writer

The Rev. Joan Brown
Campbell has served the
Chautauqua community for
14 years as director of the
Department of the Religion.
In those years, she has fostered a diverse religious
community. Campbell’s impressive career at Chautauqua will come to a close with
her retirement at the end of
the year, but the Chautauqua
Women’s Club is helping to
send her off with a bang.
“The Many Faces of Joan,”
a retirement celebration and
roast in honor of Campbell,

sponsored by the Women’s
Club, will be held at 5 p.m.
Friday at the Women’s Clubhouse. During the sold-out
event, a slew of speakers —
Women’s Club board member Paula Mason, the Rev.
Robert M. Franklin Jr., the
incoming director of the Department of Religion, and
Campbell’s own son, Paul
— will raucously roast and
toast to Campbell’s near
decade-and-a-half tenure as
director of the Department
of Religion.
The four-course meal
will be provided by Elegant Edibles Catering from

BRiAN SMITH | STAFF PHOTOGRAPHER

The Rev. Joan Brown Campbell leads Chautauquans in the
Vesper Service during Old First Night in the Amphitheater Aug. 6.

Jamestown, N.Y.
The event is co-chaired
by Peter Georgescu and Ann
Fletcher, both Women’s Club
members. All proceeds will
support Women’s Club programming, scholarship and
Clubhouse
maintenance.
Fletcher said the Women’s

Club — of which Campbell is
a lifelong member — wanted
to celebrate Chautauqua’s
pastor in a unique, memorable way and thank her for
her support.
“Joan has done so much for
us,” Fletcher said. “This is our
way of giving back to her.”

BTG sponsors
Bird Walk
& Talk
GREG FUNKA | STAFF PHOTOGRAPHER

Rise and shine early with the
birds and join Ruth Lundin,
director of Jamestown
Audubon Society, at 7:30
a.m. Tuesday morning at the
entrance of Smith Wilkes
Hall. Rain or shine, binoculars
welcome. Sponsored by the
Bird, Tree & Garden Club.
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‘Music for a lakeside evening’

Sherman debuts Roman concertino, CSO gives solid rendition of Tchaikovsky warhorse
Rebecca Ritzel
Guest reviewer

“A

nother day, another
preposterous flute
concerto.”
Contemporary composer
Gabriel Kahane tweeted
that remark late Wednesday
night. He was not en route
to Chautauqua, but surely he
would have had a change of
heart after hearing the Chautauqua Symphony Orchestra
Thursday.
Laurence Roman’s “Concertino for Flute and Orchestra” was not the least bit
preposterous. Quite the opposite. This new work, commissioned by patrons Kevin
and Ann Mead, was a pleasant and most polite piece
of music that showed off
the talents of principal flute
Richard Sherman. Three of
the four movements were
briskly paced, yet Sherman
maintained a consistent tone,
even in the highest, fastest runs of 16th notes. The
opening movement could
best be described as bright
and meandering, with quick,
slurred phrases for the flute
that differed rhythmically
and melodically from the
orchestral line. Occasionally,
the two lines intertwined,
usually for a note or two at
the end of a phrase.
There are only so many
popular solo works for flute
and orchestra. Roman, a
composer based in Northern Ireland, seems very
conscious of this, and has
written a concertino that references the repertoire while
remaining distinct, never
falling back on Celtic tropes.
Christopher Rouse’s 1993
flute concerto, for example,
goes so far as to have Gaelic
names for movements. Roman sticks with Italian. His
“Presto Volante” second
movement was so sprightly that there were audible
chuckles across the Amphitheater when conductor
Maximiano Valdes rested his
baton. Even Sherman relaxed
his ambiture and smiled.
The third movement,
“Larghetto teneroso,” was a
bit puzzling. Flute and harp
are often paired together, but
here Roman had the basses
drop out, and the harp provide a plunked baseline
rather than decorative glissandos Mozart and other
composers have trained our
ears to expect.
Roman returned to form
in the quick, concluding
movement, which was reminiscent of Stravinsky’s “Petrushka.” Forceful phrases

»

Roxana pop | staff Photographer

Top: Chautauqua Symphony Orchestra principal flutist Richard Sherman performs the world premiere of Laurence Roman’s
“Concertino for Flute and Orchestra” with the CSO, under the direction of guest conductor Maximiano Valdes, Thursday evening in
the Amphitheater. Above left: Sherman embraces a CSO colleague backstage. Above right: A family listens to the CSO concert from
the Amphitheater’s outdoor concourse.

for flute flowed over a chugchug-chugging
undercurrent in the winds. This was
music for a lakeside evening,
however, not a bustling
Shrovetide faire. Roman’s
concertino may not provide
memorable new melodies for
the flute canon — or make
any “preposterous” statements — but it did complete
a remarkably lovely concert.
The evening opened with
the overture from “Der fliegende Holländer,” an early
opera by Richard Wagner.
The overture is probably
best known for what it is not,
which is the theme of “Flight
of the Valkyrie” from Wagner’s “Ring” operas. Each
time the brass launches into
the main “Flying Dutchman”
theme — Da-da! — you half
expect a soprano playing

on the grounds

Public Beaches
(Open daily and supervised by certified lifeguards.
No swimming when beaches are closed.)
ö Pier Beach: 11 a.m. to 6 p.m. Monday to Sunday
ö Children’s Beach: 11 a.m. to 6 p.m. Monday to Sunday
ö University Beach: Noon to 5 p.m. Monday to Sunday
öHeinz Beach: Noon to 5 p.m. Monday to Sunday

Brunnhilde to come onstage
and start belting. Even a
good rendition of “The Flying Dutchman” is a bit underwhelming as a result. Not
so with the main work on
Thursday’s program: Pyotr
Ilyich Tchaikovsky’s Symphony No. 6 in B minor, the
“Pathétique.”
The formidable symphony premiered nine days
before the composer died,
and it is generally regarded
as the career retrospective
of a tortured soul. Go into a
concert with that biographical background, and you
may expect a less serene 46
minutes of music than the
orchestra provided. The mercurial symphony opens with
foreboding rumblings in the
lower winds, and tension
should build from there, as

if various sections of the orchestra are opposing forces
of will. The violins never got
as mad as the rest of the musicians, and the fervor of the
brass and timpani seemed irrational as a result.
Throughout the symphony, there are atmospheric
reminders of Tchaikovsky’s
greatest hits, though all
tinged with heightened
angst. And so, in those first
movement
tremors,
we
should feel the terror of Von
Rothbart of “Swan Lake,”
countered by bon-bon sweetness comparable to the Rococo Variations in the second.
The third movement came
off like a stately march — too
“Toy Soldier” when it should
have been “Rat King.” Many
in the audience stood, apparently not aware that there

was tension left to convey
in a mournful denouement.
Finally in the fourth movement, Valdes and the orchestra successfully conveyed
a mix of emotions, of both
relief and uncertainty. Some
phrases could have opened
more cleanly, but overall
reading of this warhorse was
a solid one. It’s too early to
say what life Roman’s concertino will have beyond
Chautauqua, but never put
the “Pathétique” will out to
pasture.
Rebecca J. Ritzel is a freelance arts journalist for The
Washington Post. She holds a
master’s degree in arts journalism from Syracuse University
and teaches writing at University of Maryland.
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Classified
FOOD

REALTY

View of the Lake: 3 bedroom 2
bath condo, ground floor, A/C,
W/D, wi-fi, available week 9
and weeks 7, 8, 9 2014. 201314-7931.

2014 SEASON

BOATS FOR SALE

Overlook: Fully equiped 2nd
floor, 2 bed/bath, A/C, W/D. No
smoking/pets.1 Car Parking.
Min 2 Weeks: Available 5-8.
440-382-2495.

EDUCATION

BOAT SAFETY CLASS, "Last
Class of the Season" August 2
& 3 @ Chautauqua Marina 716753-3913. $39 + Materials Fee
$5

FOR SALE

BOOKS-BOOKS Selling out
85,000 at $1 or $2 each! None
higher! Berry's Book Shop
route 394 across from Camp
Chautauqua. Daily 10-3 closed
Monday and Tuesday. 789.5757
2 film cameras: Olympus
35mm OM-4T + F280 flash & 6
Olympus lenses. Mamiya medium format + 2 lenses.
Reasonable. 585-905-5734 or
flicka41@mac.com
5-acre flexible parcels.
Cadenza Passage by Plumbush
B&B, .9miles from main gate.
Starting $80,000. 716-4832430

FOOD

A CENTRAL location (Weeks
6-9). 3 Root Ave. First floor,
Modern 3 Bedroom condo, 2
Bath, W/D, A/C, Wi-Fi,
Dishwasher, large wrap around
front porch facing green area,
near Norton Hall. $2,950/wk,
minimum 2 weeks.
757.603.2030

HAPPY ADS

Adorable cozy apartment,
ground floor, 1 bedroom gem,
AC, cable, WiFi, W/D, full kitchen, recent construction and furnishings, on plaza and tram
route, level short walk to Amp.
7 Roberts. Season/Half Season
O N LY. P h o t o s a v a i l a b l e .
Contact Frances Roberts at
716-357-5557 or francescr@
optonline.net

BOAT RENTALS, Pontoon,
Power, Kayak, Fishing and
Pedal Boats. Chautauqua
Marina,Mayville. 716-7533913. www. ChautauquaMarina.
com

HOUSE SWAP

Family from Spain with
Chautauqua references looking
to exchange nice 3bdrm, 2 bath
apartment on the Spanish
mountains near France border
for part of 2014 season. Marta.
perez@layomba.es or 5
Roberts through week 8.

Long time Chautauqua couple
still seeks1-2 bedroom apartment with few stairs for 2014
season. Kitchen, shower, laund r y, A / C , i n t e r n e t , p o r c h .
JDPatton@aol.com or
843.384.6232 (at Chautauqua).

HOUSES FOR RENT

Available 2014 weeks 3-9.
C h a r m i n g Vi c t o r i a n . 5 B R .
Sleeps 10-13. 4 full baths. 2 kit.
2 LR. 2 DR. 2 W/D. 6 porches.
Grill. Cable. DVD. High-speed
wireless internet. AC. Parking.
Excellent location. Near Amp.
$2,900. Scarwin@peoplepc.
com. 412-818-7711.

RENTALS

LOST AND FOUND

A MESH Nike Pack Maroon
Colored with car and house
keys in it. Need those keys.
Please return to Lost and
Found. 412-915-5906 Reward
LOST CAT COLLAR (PINK
L E AT H E R E T T E ) H O U S E
SHAPE PENDANT. Kitty Name
"BABY KITTY" South Terrace /
Roberts. Please call at 3573430.

MISCELLANEOUS

BIGFOOT: My name is Peter
Wiemer and our family owns
We Wan Chu Cottages. I created the Chautauqua Lake
Bigfoot Expo as a Tourism
Special Event two years ago.
Since then, I have had 14 eyewitnesses to a bigfoot sighting
here in Chautauqua County
come forward to me resolving
themselves of knowing they
saw a bigfoot but was afraid to
talk about it to anyone publicly.
Watch the only eyewitness,
which agreed to be videoed at
ChautauquaLakeBigfoot.com

SERVICES

HOW CAN I Help? Airport
Transportation, Off Season
H o u s e S i t t e r, o r a n y o t h e r
errands. Availability FridayMonday By Appt. Reasonable
Rates. Please call Diane at
716-679-6281

TRAVEL

LARGE, PRIVATE CONDO:
Renovated (2012); entire second floor, 3 bedrooms, 2 full
baths, large living room, full
kitchen & dining, porch; AC
throughout, Wi-Fi, cable, barbecue; w/d, d/w; near lake,
Bestor Plaza, bus route.
Maximum of 6: 4 singles, 1
queen. No pets, no smoking.
Weeks 5-9: $2,500; three or
more weeks negotiable. 540554-8404 mjzuckerman@
pobox.com
WEEK 1,9 Albion A, 5 South
Terrace. Modern 2 bdrm, 2 ba,
porch on Miller Park, Central
A/C, W/D, WiFi. $2,200 week.
716-357-5813 victoriasallen@
gmail.com
14 FOREST (Modern Circa
1991) 1 Bed/1 Bath (Week 1),
Queen Bed or 2 Bed/2 Bath
(Weeks 1-4), King/Queen Beds,
W/D, A/C, Flatscreen TVs,
Cable/Wifi, large porch. 309287-2367, janellac@aol.com
3 BEDROOM, 2 BATH, modern, well furnished, fully
equipped, huge sleeping and
dining porch, A/C, heat, DW,
W&D, cable, wifi, parking,
weeks 1. View at 42 Foster.
jimorris@morristrust.net, (716)
490-1659
83 PRATT a charming guest
house for the 2014 season.
Sleeps two. Newly Remodeled,
park-like setting, patio, on-site
parking, on tram & bus route.
W/D, A/C, cable, wireless internet, D/W, pet friendly. Season/
Part-Season 954-673-3602
bh@cpt-florida.com. Week 5
available 2013.

REAL ESTATE

CHAUTAUQUA AREA REAL
ESTATE: Office - St.Elmo #101
Chautauqua, Ny 14722. 716357-3566. Toll Free 800-5075005. www.chautauquaarea.
com, care@chautauquaarea.
com

Constantino presents for BTG on lakefront trees
beverly hazen
Staff Writer

“Is there a view of the
lake through the trees?” is
the topic for today’s Lake
Walk. Meet Rick Constantino at 6:30 p.m. tonight at
the Heinz Fitness Center on
South Lake Drive, below the
Youth Activities Center.
Constantino will give a
unique perspective on how
to combine beautiful trees

with a beautiful view along a
lake shore. He will lead participants down to the waterfront and talk about the view
of the lake while identifying
the different species of trees
on Chautauqua’s lakefront.
People want to see the
lake and its beauty, Constantino said, but he also wants
to explore with them the importance of a view of the lake
through the trees.
“Trees aren’t the bad guy,”

he said. “They can be the important part. The lake shore
is the last chance, like the red
zone in football.”
He said that trees provide ecological functions in
the watershed. For example,
trees along a shoreline help
keep sentiments and nutrients from entering the lake.
This results in improved water quality as well as an improved wildlife habitat.
Constantino is a senior

biologist and eco-services
manager at Forecon, Inc., a
forestry and natural resources company in Jamestown,
N.Y. He is also a former
watershed coordinator for
Chautauqua County.
The Bird, Tree & Garden
Club, in cooperation with
the Chautauqua Watershed
Conservancy, sponsors this
event. A portable sound system is used for amplification
during the Lake Walk.

Levinson Fund supports Chane’s Interfaith Lecture today
The Jim and Lynn Gasche
Levinson Fund for the Chautauqua provides funding
for today’s interfaith lecture
with John Bryson Chane.
Jim and Lynn Levinson
of Erie, Pa., loved spending
their summers at their home
in Chautauqua for more than
30 years until their untimely
deaths. Jim passed away in
2001 and Lynn died in 2002.

Jim was the former chairman
of the board for Unit Instruments in California, previously Autoclave Engineers Inc.
of Erie, Pa., where he served
as CEO and president for 30
years. He was also a member
of the board of governors of
the Chautauqua Golf Club.
Lynn was on the board of
trustees of Chautauqua Institution for eight years and a

member of the board of directors of the Chautauqua Foundation for an equal length of
time. She was an avid lover
and supporter of the arts at
Chautauqua. The Levinsons’
three children, along with
their spouses are: Jane and
Chaz Kerschner of Chevy
Chase, Md.; Andrea Levinson
of New Bern, N.C., and Peter
and Julie Levinson of Lake-

wood, N.Y. They are grateful
that Jim and Lynn’s legacy
will continue through the programs these funds support.
If you would be interested
in discussing the possibility
of establishing an endowment
to support a lectureship or another aspect of Chautauqua’s
program, please contact Karen
Blozie at 357-6244 or email her
at kblozie@ciweb.org.
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CONDOS FOR RENT

MODERN 1 Bedroom, 1 Bath,
on Forest, WiFi, cable, W/D,
central location, no pets. Call
309.287.2367 Janellac@aol.
com or 309.662.1156
OFF SEASON: Modern
2Bed/2Bath w/garage Balcony
and large flat screen. Circa
1991 on Forest. Wi-Fi, cable,
W/D, central Location. No Pets.
309-287-2367, Janellac@aol.
com or 309-662-1156

VERY ATTRACTIVE Rate for
(and/or) Wks 8,9 for 2013.
Large comfortable house with
new amenities. Near Hall of
Philosophy, sleeps 7. $1,800/w
or $3,200/2wks. tvansev2@
yahoo.com or 650-464-5698.

Perfect Family Boat - like new
22' bow rider - very low hours
- mint condition - loaded w/
trailer. Rest of Season ongrounds docking, tube, skis.
Great way to get into the lake
this summer. Serious buyers
only - Richard: 216-469-7788

OFF-SEASON RENTALS

8/12

2
3
9
8
7
1
4
6
5

1
6
4
7
5
9
3
8
2

9
5
2
1
8
3
7
4
6

3
7
8
4
6
2
5
9
1

2013 Conceptis Puzzles, Dist. by King Features Syndicate, Inc.

2013 SEASON

8/10

Monday, August 12, 2013

The Chautauquan Daily 

Page 11

t h e at e r

katie mclean | staff photographer

In Chautauqua Theater Company’s The Comedy of Errors, William Shakespeare’s classic characters are given an early-20th-century circus twist, including Sofia, the courtesan-turnedsnake charmer (Carly Zien, top), Dromio of Ephesus as a clown (Mary Wiseman, left), Antipholus of Syracuse the lion tamer (Ryan Williams French, center) and Dr. Pinch as a conjurer
(Joel de la Fuente, right). The play runs until Aug. 16 in Bratton Theater.

in ctc’s crazy ‘comedy,’ everything’s relative
Rebecca J. Ritzel
Guest reviewer

How many circus performers can you fit into the
Bratton Theater?
Saturday’s opening of The
Comedy of Errors was the theatrical equivalent of watching
more than 20 clowns, conjurers, strongmen and bearded
ladies come scrambling out of
a Mini Cooper. Every curtain
up could reveal a mermaid or
yet another lion tamer. The
costumes, sets and props are
of nearly Broadway caliber.
Much of the acting is outstanding, and clever gags —
like having a swordfish fight
instead of a swordfight — are
liberally sprinkled through
the show.
And yet, as a feature in
this month’s Smithsonian
magazine points out, psychological studies prove that the
majority of people are totally
freaked out by clowns. Setting a Shakespearean play in
an early-20th-century circus
is a fun and fanciful idea, but
one not all grownups will
love. So bring the kids, ladies and gentlemen, and go
knowing that this particular
Shakespearean production is
all about pop-corniness and
artfully spun sugar.
The initial casting rehearsal must have gone something
like the Chautauqua Theater
Company’s version of “America’s Got Talent.” Imagine
director Andrew Borba soliciting sideshow acts from his

REVIEW
conservatory students. Arielle Goldman: You took ballet
and can crabwalk backwards?
Great. We’ll make you an acrobat. You play the ukulele,
Peter Mark Kendall, and don’t
mind cross-dressing? Perfect
— the fat lady will double as
a lovelorn minstrel. And Jacob
Dresch and Mary Wiseman,
you’re outstanding physical
comedians not afraid to roll
around on the floor? We’re
all set. You two will play the
identical twin clowns.
The Comedy of Errors is all
about identical twins. Several Shakespearean comedies
include separated siblings,
but this is the play with not
one but two sets of twins.
(Lest you think the playwright had a fetish, remember that he had twins himself.) Antipholus of Syracuse
and Antipholus of Ephesus
are the higher-class set,
while Dromio of Syracuse
and Dromio of Ephesus are

the twin servants of their respective masters. Nowadays,
directors handle the casting
in various ways: One option is to have the same actor
play both characters, since
they are not onstage together
until the end of the show.
Another option is to cast
similar-looking actors, and a
third is to say, “Who cares?”
and rely on the audience to
get the joke. Borba has split
the difference, dressing the
Dromios identically, down
to their curly wigs, such that
even though one is a woman
(Wiseman) and one is a man
(Dresch), it’s possible to confuse the two clowns.
The actors playing each
Antipholus are physical opposites — Ryan Williams
French is black, while Anthony Goes is white. They
are dressed identically as
lion tamers, so there’s a certain suspension of disbelief
required. But one of them is
also in love with a mermaid,
so everything’s relative within this crazy world Borba has
created onstage.

“Stage business” is the
theatrical term for action added to a play that’s not in the
script, and there’s quite a bit
of it in this production. Specifically, there’s a lot of monkey business. An actor in a
gorilla suit roams the stage —
and the audience — between
scenes. Borba also throws in a
snake charmer, and a Marcel
Marceau-lookalike occasionally crosses the stage carrying signs like, “Brother, can
you spare a mime?”
As far as plots go, Comedy
of Errors is at the bottom of
Shakespeare’s rung. Mistaken identity is the running
gag, but the supporting char-

acters are not as well developed as in Twelfth Night or
other plays. The major conflict involves a gold necklace
taken by one brother while
another is arrested for not
paying up. One Antipholus
also shares an amorous dinner with the other’s wife. The
diction is very clear in this
production, although some
liberties have been taken
with the text. There are plenty of puns, but also textual
obstacles that this production ignores by setting the
show in a traveling carnival
rather than a city.
The concept supersedes the
show, and Borba gets away

with it only because his entire
cast is capable of such good
character acting. Standouts
include Mallory Portnoy as
the shimmying mermaid,
Luciana, and Wiseman and
Dresch as the two Dromios
not afraid to throw their backs
out while playing clowns.
This Comedy of Errors is not the
greatest show on earth, but
there’s plenty of magic under
the Bratton rooftop.
Rebecca J. Ritzel is a freelance arts journalist for The
Washington Post. She holds a
master’s degree in arts journalism from Syracuse University
and teaches writing at University of Maryland.
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M
MONDAY
AUGUST 12

•••

Chautauqua Literary Arts
contests close

•••

16th annual Chautauqua Music
Camp opens (through Aug. 17)

7:00 (7 – 11) Farmers Market
7:15 (7:15–8) Mystic Heart
Meditation: Spiritual Practices
of World Religions. Leader:
Larry Terkel. (Judaism/Kabbalah).
Donation. Bring gate pass. Main
Gate Welcome Center Conference
Room
7:45 Episcopal Holy Eucharist. Chapel
of the Good Shepherd
8:00 Daily Word Meditation. (Sponsored
by Unity of Chautauqua.) Hall of
Missions
8:00 Muslim Thought Series. On Rumi
and Sufism. Imam Feisal Abdul
Rauf. Hall of Philosophy
8:45 Catholic Mass. Chapel of the Good
Shepherd
8:55 (8:55–9) Chautauqua Prays For
Peace Through Compassion. Hall
of Missions Grove
9:00 Monday Morning Coffee Hour.
(Programmed by the CLSC Alumni
Association.) Alumni Hall Porch
9:00 CLSC Scientific Circle Meeting.
(Programmed by the CLSC Alumni
Association.) “Medicare and the
Affordable Care Act.” Mary Ann
Spanos and Christine Cheronis,
Chautauqua County Office for Aging.
Smith Wilkes Hall

9:15 DEVOTIONAL HOUR. The
Right Rev. John Bryson Chane,
Eighth Bishop of Washington, Ret.
Amphitheater
9:15 Kabbalah. (Programmed by Chabad
Lubavitch of Chautauqua.) Rabbi
Zalman Vilenkin. Alumni Hall
Library
10:15 Service of Blessing and Healing.
UCC Chapel

10:45 LECTURE. Michael Rubin, resident
scholar, American Enterprise
Institute. Amphitheater
10:45 Story Time. (Stories planned for
5- to 6-year-olds.) Smith Memorial
Library
12:00 (12-1:30) Amphitheater
Rehabilitation Project Model.
Institution staff member present
to answer questions about project.
Smith Memorial Library

12:10 Catholic Mass. Chapel of the Good
Shepherd

8:15 MUSIC SCHOOL
FESTIVAL ORCHESTRA. Timothy

12:15 Chautauqua Literary and
Scientific Circle Mini-Reviews
and Book Discussions. The Long
Walk by Brian Castner. Reviewed
by Paul Womack. Alumni Hall porch

Muffitt, conductor; Vlad Vizireanu,
2013 David Effron Conducting
Fellow. Amphitheater
• Rumanian Rhapsody No. 1, Op. 11
in A Major
Georges Enesco
• Francesca da Rimini, Op. 32
Pyotr Ilyich Tchaikovsky
• Symphonie fantastique, Op. 14
Hector Berlioz

12:15 Knitting4Peace. (Sponsored
by the Dept. of Religion.)
“Women4Women–Knitting4Peace.”
Hall of Missions
1:00 (1–2:30) Professional Women’s
Network. (Programmed by
Chautauqua Women’s Club.)
“Republic of Outsiders.” Alissa
Quart. Women’s Clubhouse
1:00 Theater Tour. Explore the set,
costumes, lighting and special
effects created for production
of The Comedy of Errors.
Chautauqua Theater Company.
Bratton Theater
1:15 Chautauqua Literary and
Scientific Circle Discussion.

Tu
TUESDAY
AUGUST 13

The Long Walk by Brian Castner.
Jeffrey Miller, CLSC coordinator,
moderator. Alumni Hall Garden
Room
1:15 Chautauqua Literary and
Scientific Circle Alumni
Association Docent Tours of
Alumni Hall and Pioneer Hall.

2:00 INTERFAITH LECTURE SERIES.
“Turkey, Iran, and the Nuclear
Fatwa.” The Right Rev. John
Bryson Chane, Eighth Bishop of
Washington, Ret. Hall of Philosophy
2:00 Public Shuttle Tours of Grounds.
Leave from Main Gate Welcome
Center. Fee. (Purchase tickets at
Main Gate Welcome Center.)
3:10 (3:10-4) Art of Investing.
Discussion group. Smith Memorial
Library
3:30 Dance Lecture. (Programmed by
the Chautauqua Dance Circle.)
“Enrico Cecchetti, an Italian Ballet
Dancer, Mime, and Founder of the
Cecchetti Method.” Lee Garrard,
lecturer. Hall of Christ

4:00 CHAMBER MUSIC.
Amphion String Quartet. (All seats
are available on a first-come basis.
No seats may be saved.) Elizabeth
S. Lenna Hall
4:00 Middle East Update. Geoffrey
Kemp, dir. of Regional Security
Programs, Center for the National
Interest; Henri Barkey, Bernard
L. and Bertha F. Cohen professor
of International Relations, Lehigh
University. Hall of Philosophy
4:00 Public Shuttle Tours of Grounds.
Leave from Main Gate Welcome
Center. Fee. (Purchase tickets at
Main Gate Welcome Center.)
6:30 Lake Walk. (Programmed by
the Chautauqua Bird, Tree &
Garden Club with the Chautauqua
Watershed Conservancy.) “Is There
a View of the Lake Through the
Trees?” Rick Constantino, senior
biologist and eco-services manager,
Forecon, Inc. Meet at the covered
porch at Heinz Beach (below the
YAC.)
7:00 Dept. of Religion Seminar. “A
Conversation on Turkey and the
Middle East with Bishop John
Chane.” Bishop John Chane. Smith
Wilkes Hall
7:00 Palestine Park Program.
“A Journey Through Biblical Times.”
Palestine Park
7:00 Introduction to the Labyrinth.
(Sponsored by the Dept. of
Religion.) Bring gate pass. Located
adjacent to Turner Community
Center
7:00 Movie Night. (Programmed by
the Abrahamic Program for Young
Adults.) Marion Lawrance Room,
Hurlbut Church

7:00 (7 – 11) Farmers Market
7:15 (7:15–8) Mystic Heart Meditation:
Spiritual Practices of World
Religions. Leader: Larry Terkel.
(Judaism/Kabbalah). Donation. Bring
gate pass. Main Gate Welcome
Center Conference Room
7:30 Bird Walk & Talk. (Programmed
by the Chautauqua Bird, Tree &
Garden Club.) Ruth Lundin, director,
Jamestown Audubon Society. Rain
or shine. Bring binoculars. Meet at
the lake side of Smith Wilkes Hall
7:45 Episcopal Holy Eucharist. Chapel
of the Good Shepherd
8:00 Daily Word Meditation. (Sponsored
by Unity of Chautauqua.) Hall of
Missions
8:00 Muslim Thought Series. On Rumi
and Sufism. Imam Feisal Abdul
Rauf. Hall of Philosophy
8:45 Catholic Mass. Chapel of the Good
Shepherd
8:55 (8:55–9) Chautauqua Prays For
Peace Through Compassion. Hall
of Missions Grove
9:00 Conversations with the President.
(Programmed by the Chautauqua
Women’s Club.) Open Forum with
Courtney Curatolo. Women’s
Clubhouse

9:15 DEVOTIONAL HOUR. The Right
Rev. John Bryson Chane, Eighth
Bishop of Washington, Ret.
Amphitheater
9:15 Project Talmud. (Programmed by
Chabad Lubavitch of Chautauqua.)
Rabbi Zalman Vilenkin. Alumni Hall
Library

Roxana Pop | Staff Photographer

The view from the bridge of the Chautauqua Belle as it steams away from Fair Point.
10:45 Story Time. (Stories planned for
3- to 4-year-olds.) Smith Memorial
Library
12:00 (12-1:30) Amphitheater
Rehabilitation Project Model.
Institution staff member present
to answer questions about project.
Smith Memorial Library

2:00 Public Shuttle Tours of Grounds.
Leave from Main Gate Welcome
Center. Fee. (Purchase tickets at
Main Gate Welcome Center.)

2:15 THEATER. William Shakespeare’s
The Comedy of Errors. Bratton
Theater (Reserved seating; purchase
tickets at Main Gate Welcome
Center, Colonnade lobby or Turner
Community Center ticket offices,
and 45 minutes before curtain at the
Bratton kiosk.)

12:10 Catholic Mass. Chapel of the Good
Shepherd
12:15 Brown Bag Lecture. (Programmed
by the Writers’ Center.) “Writing
in Uncertain Times.” Mary
McLaughlin Slechta, poet-inresidence. Alumni Hall Porch
12:15 Tallman Tracker Organ Recital.
“Twelve Lords A-Leaping: Christmas
in August.” Jared Jacobsen,
organist. Hall of Christ
12:15 Brown Bag Lecture. (Programmed
by the Chautauqua Bird, Tree &
Garden Club.) “Butterflies.” Jeff
Tome, naturalist and educator,
Jamestown Audubon Society. Smith
Wilkes Hall
12:30 (12:30–1:55) Mystic Heart
Meditation: Meditation Seminar.
“The Link Between Meditation
and Prayer.” Leader: Larry Terkel
(Judaism/Kabbalah). Donation. Hall
of Missions
1:00 Duplicate Bridge. For men and
women. (Programmed by the
Chautauqua Women’s Club.) Fee.
Women’s Clubhouse
1:00 Docent Tours. Meet at FowlerKellogg Art Center

10:15 Service of Blessing and Healing.
UCC Chapel

1:15 Mah Jongg. (Programmed by the
Sports Club.) Sports Club

10:45 LECTURE. Ibrahim Kalin, chief

2:00 INTERFAITH LECTURE SERIES.

adviser to the prime minister of
Turkey. Amphitheater

Turkish Research Program, The
Washington Institute. Hall of
Philosophy

“Islam and Secularism in Modern
Turkey.” Soner Cagaptay, dir.,

3:00 CLSC Life Member Tea.
(Programmed by the CLSC Alumni
Association.) Alumni Hall
3:15

Social Hour Denominational Houses

3:15 Hebrew Congregation
Conversation & Refreshments.
Everett Jewish Life Center
3:30 Chautauqua Heritage Lecture
Series. “The Chautauqua
Movement: Its Origins and Rise.”
Jon Schmitz, archivist and
historian, Chautauqua Institution.
Hall of Christ
4:00 Middle East Update. Geoffrey
Kemp, dir. of Regional Security
Programs, Center for the National
Interest; Tamara Sonn, William R.
Kennan, Jr., Distinguished Professor
of Humanities, College of William
and Mary. Hall of Philosophy
-4:00 Public Shuttle Tours of Grounds.
Leave from Main Gate Welcome
Center. Fee. (Purchase tickets at
Main Gate Welcome Center.)
4:15 Garden Walk. (Programmed by the
Chautauqua Bird, Tree & Garden
Club.) Joe McMaster. Meet under
green awning at back (Lakeside) of
Smith Wilkes Hall
4:15 BTG Centennial Tree Planting.
(Programmed by the Chautauqua

Bird, Tree & Garden Club.)
Dedication honoring Marty Merkley.
In front of Bratton Theater
4:30 Knitting4Peace Workshop.
(Sponsored by the Dept. of Religion.)
Erin Archer. Hurlbut Church

7:00 FAMILY ENTERTAINMENT
SERIES. Chautauqua Regional
Youth Ballet. Elizabeth S. Lenna Hall
7:00 Chau-Talk-One. Chautauqua
Theater Company. Bratton Theater
7:00 Bible Study. (Sponsored by the
Dept. of Religion.) “The Journeys
of the Jesus.” The Rev. Dr. J. Paul
Womack, leader. United Methodist
House
7:30 Interfaith Prayer Service.
(Programmed by the Abrahamic
Program for Young Adults.) Hall of
Missions Grove

8:15 CHAUTAUQUA SYMPHONY
ORCHESTRA. Pops Concert:
“A Night on the Red Carpet” Celebrating Oscar-nominated
and Oscar-winning Music.
Richard Kaufman, guest conductor.
(Community Appreciation Night.)
Amphitheater
•Hooray for Hollywood
(arr. John Williams)
•Casablanca - Suite
• Out of Africa - Flying Over Africa
• Gone with the Wind - “Tara” - Short
Tone Poem for Orchestra
• To Kill a Mockingbird - Theme
• High and Mighty - Suite
• Dr. Dolittle - Talk to the Animals
• Mary Poppins - Overture
• Argo - Clearing Iranian Airspace
• Patton
• Poltergeist - Carol Anne’s Theme

• Star Trek: The Motion Picture
• The Magnificent Seven

