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Uriel Segal hopes that no 
one throws rotten toma-
toes or eggs at him tonight 

as he conducts Igor Stravinsky’s The 
Rite of Spring with the Chautauqua 
Symphony Orchestra. It’s been 13 
years since Segal — who retired in 
2007 as CSO music director, a posi-
tion he held for 18 years — conduct-
ed the piece’s Chautauqua Institu-
tion premiere. No one threw rotten 
food last time, Segal said, but the 
history of the piece’s 1913 premiere 
in Paris — including some emotion-
ally charged riots — has made The 
Rite of Spring infamous [see “Sym-
phony Notes,” Page 6].

“The piece is a bit scary at points,” 
Segal said. “It used to be a heroic un-
dertaking to conduct it. Nowadays, 
we are all much more familiar with 
contemporary music. I’m looking 
forward to having fun.”

The program, which begins at 
8:15 p.m. tonight in the Amphithe-

natalie mayan
Staff Writer

In 2010, an estimated number of 1.6 mil-
lion juveniles were arrested, according to 
the United States Department of Justice. 
That’s almost the same number as the en-
tire population of Philadelphia, the fifth-
largest city in the country.

Wes Moore, a New York Times best-sell-
ing author and veteran of the U.S. Army, 
will speak on criminal justice, with a fo-
cus on juvenile crime, at 10:45 a.m. today 
in the Amphitheater.

The juvenile side of the criminal justice 
system deserves attention, Moore said. 
The adult prison population is essentially 
children who were once involved in the ju-
venile justice system; as they have grown 
older, they are now committing more seri-
ous crimes.

nikki lanka
Staff Writer

For Father Greg 
Boyle, “nothing stops 
a bullet like a job.” He 
has the baked goods 
to prove it.

Boyle, the founder 
and executive direc-
tor of Homeboy In-
dustries, speaks at to-
day’s 2 p.m. Interfaith 
Lecture in the Hall of 
Philosophy.

It began in 1988, when Boyle founded 
Jobs for a Future at Dolores Mission parish 
in Los Angeles, a program aiming to de-
ter kids from engaging in gang violence. 
He and his community set out to develop 
an elementary school, a daycare program 
and employment opportunities for young 
people. But the demand for sympathetic 
employers proved higher than the supply.

kelsey burritt
Staff Writer

David Wroblewski had a lot on his 
mind: language acquisition, the nature 
of communication, his home state of Wis-
consin, Hamlet, dogs. After 10 years of 
brewing and hundreds of pages of drafts, 
Wroblewski produced his best-selling 
debut novel, The Story of Edgar Sawtelle. 

“For a novel writer, the purpose of a 
novel is to give you a way to think about 
something that you wanted to think 
about,” Wroblewski said. “It might be a 
dramatic question. You don’t necessarily 

know the answer to it, but you know if 
you write the novel your thoughts will 
take some tangible form. Even if you don’t 
decide that the answer is ‘A’ or ‘B,’ you’ll 
have a clearer understanding of why it’s 
hard to choose between ‘A’ and ‘B.’ ”

Drawing a hard line could be diffi-
cult for a book like Sawtelle, which Wro-
blewski called more a love story than 
a tale of revenge. The novel paints the 
portrait of a family of dog-breeders in 
rural Wisconsin, particularly the re-
lationship between Edgar, a boy born 
mute, and his dog, Almondine.

Wroblewski to present on ‘Edgar Sawtelle,’ blending Shakespeare, dogs 

Boyle, founder of 
Homeboy Industries, 
counters L.A. gangs 
with employment

Author Moore to 
speak on juvenile 
crime, need to 
intervene early

The piece is a bit scary 
at points. it used to be 
a heroic undertaking to 
conduct it. Nowadays, 
we are all much 
more familiar with 
contemporary music.”

— uriel segal

kaitrin mccoy | Staff Writer

segal pegis

moore

ater, will also feature CSO cellist 
Jolyon Pegis. Pegis will perform An-
tonín Dvořák’s Cello Concerto in B 
Minor.  

Pegis said he was excited to play 
under Segal’s baton once more, and 
he’s glad that he will play such an in-
spired piece.

“It’s arguably [Dvořák’s] greatest 
work,” Pegis said, “and one of the 
greatest concertos written for any 
instrument, ever. The scope of the 
piece is so big.”

The concerto demands technical 
skill, as Dvořák originally wrote it 
for renowned Czech cellist Hanuš 
Wihan. The first movement requires 
all of Pegis’ attention and focus, and 
he said he has spent many hours 
practicing.

Near the end of the final move-
ment, the orchestra quotes a musical 
theme from the first movement; it 
moves Pegis every time he hears it.

WrobleWski

boyle

RAchel KIlRoy | Daily File Photo
Former Chautauqua Symphony orchestra music director Uriel Segal conducts the CSo on July 20, 2010

See CSO, Page 4

See BOYLE, Page 4

See MOORE, Page 4

See CLSC, Page 4

Segal returns to conduct
CSO in Stravinsky’s ‘Rite’;  
Pegis readies Dvorák’s  
‘masterful’ cello concerto

A reAl 
riot



The Briefly column appears on Page 2 daily and is intended 
to provide space for announcements from Institution-related or-
ganizations. If a meeting or activity is featured that day in a 
story, it should not be repeated in Briefly. Submit information 
to Gavin Higbie in the Daily’s editorial office. Please provide 
name of organization, time and place of meeting and one contact 
person’s name with phone number. Deadline is 5 p.m. four days 
before publication.
Airband Competition 
Boys’ and Girls’ Club 30th Annual Airband competition 
will begin at 4:30 p.m. today at the Amphitheater. Tickets 
are $3 for adults and $1 for children under 12. All proceeds 
go to the Chautauqua Fund. 
OFN Run traffic delay advisory 
Travelers in and out of the grounds on Saturday morning 
are advised that the Old First Night Run race route will af-
fect traffic at all vehicle gates and on Massey, Palestine and 
Hedding avenues. Traffic will be held as runners and walk-
ers approach the gates and released only as safety allows. 
Nature Walk
Meet naturalist Jack Gulvin at 9 a.m. Friday under the 
green awning at the back of Smith Wilkes Hall for a Na-
ture Walk through the grounds. This event is sponsored 
by the Bird, Tree & Garden Club.
Artists at the Market
Artists at the Market is open from 1 to 4 p.m. today at the 
Farmers Market. Artists and vendors bring a variety of 
unique items, and artists change daily. 
Chautauqua Women’s Club news
• At 9:15 a.m. today at the Clubhouse, Don Kimes will 
present “Storytelling and Teaching, Reflections of an Art-
ist” as part of the Chautauqua Speaks lecture series.
• The Women’s Club invites members to come to the Club-
house from 2 to 5 p.m. on Fridays to play mah jongg. 
• From noon to 2 p.m. Friday, the Women’s Club will hold 
its flea boutique behind the Colonnade. Items for sale in-
clude clothing, jewelry, purses and household goods.
EJLCC Brown Bag
From 12:15 to 1:30 p.m. today, there will be a Brown Bag 
and Yiddish-language conversation with Bernice Thaler at 
the Everett Jewish Life Center at Chautauqua. 
Chautauqua Yacht Club invitational
At 1:45 p.m. Saturday, there will be an open class invita-
tional race. There is a $10 entry fee for nonmembers of the 
Yacht Club and the event is open to all classes of sailing 
boats. Only pre-registered boats can race. Contact Sam 
Levine at 716-357-2300 or samsonlevine@comcast.net to reg-
ister and for more information.
Community Band OFN performance and rehearsal
The Chautauqua Community Band seeks wind, brass and 
percussion instrumentalists to play for the Old First Night 
concert at 12:15 p.m. Tuesday on Bestor Plaza. There will 
be a rehearsal from 4:45 to 5:45 p.m. Saturday in Elizabeth 
S. Lenna Hall. All instrumentalists will get a band T-shirt 
and lunch the day of the concert. Interested players can 
call conductor Jason Weintraub at (716) 753-5250, or show 
up at the rehearsal Saturday.
D’Andrade’s 11th annual trunk show and sale
Sandy D’Andrade’s 11th annual trunk show and sale, 
which benefits Chautauqua Opera Company’s Young Art-
ist program, will be held from 9:30 a.m. to 4 p.m. today at 
the Main Gate Welcome Center. Bring your gate pass.
Non-perishable food drive
Chautauquans can dispose of their sealed, non-perish-
able foods, such as boxed and canned items, in the gold-
papered cartons on the floor inside the north entrance of 
the Post Office Building. Mayville Food Pantry makes the 
food available to needy individuals and families in the 
Chautauqua Lake Central School District. For more infor-
mation, contact Lou Wineman at 716-357-5015.
Old First Night Run
The Old First Night Run is at 9 a.m. Saturday. Entry is $25, 
which includes a free T-shirt. Sign up at the Sports Club.
Chautauqua Literary and Scientific Circle book review
Fyodor Dostoevsky’s Crime and Punishment will be reviewed 
by Irwin Weil, professor emeritus of Slavic languages and 
literatures at Northwestern University, at the 3:30 pm CLSC 
author presentation Friday in the Hall of Philosophy.
Chautauqua Literary and Scientific Circle alumni news
• CLSC Class of 2010 will meet at 9:30 a.m. today in the 
Alumni Hall dining room.
• CLSC Class of 1995 will have its annual meeting and 
dinner on the porch of Alumni Hall at 5 p.m. Aug 5. Cost 
is $20 per person. To make a reservation, call Cecilia Hart-
man at 716-357-9652 or send her an email at cjh17@cox.net. 
The class will also be gathering on Cynthia’s porch (the 
Ames Avenue side of the St. Elmo) at 8:15 a.m. Aug. 7 for a 
continental breakfast prior to the CLSC parade.
• CLSC Class of 1982 has reserved a table for class mem-
bers and their guests at the gala dinner on Recognition 
Day, Aug. 7. Tickets are available at the Alumni Hall front 
desk for $12 if purchased by Aug. 4, and will cost $14 be-
ginning Aug. 5.  
Writing contests
All are welcome to enter the Mary Jean Irion Poetry Con-
test or the Chuck Hauser Prose Contest. There are three 
age groups: 12 and younger, 13 to 17 and adults. Entry 
forms can be picked up at the Literary Arts Center at 
Alumni Hall, the CLSC Veranda or Smith Memorial Li-
brary. Submissions are due by Aug. 12. 
2nd annual Chautauqua Golf Club skills challenge
A skills challenge will be held from 4 to 6 p.m. Saturday at 
the Chautauqua Golf Club Learning Center. Contestants 
may compete in Bunker Shot, Putting Contest, and Hole-
in-One/Closest to Pin with golf games for children. Prizes 
awarded in each event. $14 entry per person, $25 family up 
to 5 people. All proceeds support the Chautauqua Fund.
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News from arouNd the grouNds

Briefly

Vanderbilt professor of 
psychiatry Dr. William Ber-
net will examine “Neuro-
science in the Courtroom: 
Confusion and Controver-
sy” for the Men’s Club at 
9 a.m. Friday at the United 
Methodist House, located 
next to the Amphitheater. 

Bernet has been a 
member of the faculty at 
Vanderbilt since 1992. He 

is the director of Vanderbilt 
Forensic Services, the pro-
gram that applies psychiat-
ric expertise to legal situa-
tions. His clinical interests 
are forensic psychiatric 
evaluations in both crimi-
nal cases and civil litiga-
tion regarding issues such 
as: insanity, competency to 
stand trial, personal injury, 
medical malpractice, child 

custody or parenting time 
disputes, and allegations of 
child sexual abuse.

Bernet received is M.D. 
from Harvard University 
and A.B. from College of 
the Holy Cross. His re-
search includes the differ-
ential diagnosis of allega-
tions of abuse; estimating 
future damages after child 
sexual abuse; the evalua-

tion of allegations of sexual 
abuse in the context of a 
child custody dispute; and 
testimony regarding be-
havioral genetics at murder 
trials.

Men’s club talks are open to 
all men and women. Guests are 
welcome to join in coffee and re-
freshments on the porch before 
and after this talk. The Men’s 
Club has no fee to attend. 

NAtivE AMERiCAN StORYtELLiNG

Bernet to lecture on ‘Neuroscience in the Courtroom’

greg funka | staff photographer
Come to the woods in Chautauqua at 4:15 p.m. today at the mable 
Powers firecircle for the Native american storytelling program 
sponsored by the Bird, tree & garden Club. Paul Leone, author 
and storyteller, will share stories of Native americans in the outdoor 
setting. the firecircle is located in the south ravine on the lake 
side of thunder Bridge. rain location is smith wilkes hall. an adult 
should accompany children under 12 years old.

‘Romeo & Juliet PRoJect’ SuRvey

Share your thoughts on Chautauqua Institution’s July 27 inter-arts 
collaboration, The Romeo & Juliet Project, at chqinterarts.com.

   » on the grounds

#CHQ
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josh austin
Staff Writer

There is a little piece of ev-
eryone’s hometown nestled 
into Kait Kerrigan’s Transit.

Though the new play is set 
in Poughkeepsie, N.Y., Kerri-
gan has taken the town and 
morphed it into Anywhere, 
U.s.A., a place that many the-
atergoers might come to anx-
iously identify as their own 
home turf. 

The play, which is the 
second installment of 
Chautauqua Theater Com-
pany’s New Play Workshop, 
begins its three-day work-
shop run at 8 p.m. tonight 
in Bratton Theater.

Kerrigan began working 
on the play in 2005. she was 
inspired by political unrest in 
the Middle east and how little 
she actually knew about what 
was happening in the region. 
she felt unnerved by that 
lack of knowledge, especially 
when remembering 9/11 and 
thinking about those events in 
the context of her own small 
hometown of Kingston, Pa.

“[9/11] became more of 
a mythic moment, in some 
ways, to people outside of 
New York City,” Kerrigan 
said, “and I was looking at the 
way a small town would han-
dle a larger sense of their own 
place in this global, political 
landscape. It’s really easy to 
feel like you’re not part of that 
when you’re in a small town. 
But it’s not that far away; the 
world is very small.”

The play focuses on a fam-
ily that is ruminating on a re-
cent terrorist attack, as well 
as the possible religious mo-

tives behind the attack.
Various characters within 

the show have different kinds 
of faith, Kerrigan said. There’s 
Leslie, a local reporter whose 
faith is based in fact; Madge, 
who is strict in her religion; 
and Ant, who is struggling to 
understand where he fits into 
all of the action.

“Ant is trying to find 
some middle ground,” Ker-
rigan said. “Which, I think, 
most of us as humans are 
trying to do.”

There is also the character 
Zayda, played by CTC guest 
artist rasha Zamamiri. Za-
yda, a Muslim, is the cause 
for a lot of conversation and 
drama throughout the play.

“One thing that I really 
responded to is that the play 
asks more questions than it an-
swers, and that is something 
that I really look for in a play,” 
said sarah rasmussen, direc-
tor of Transit. “This is a play that 
needs an audience to complete 
the circle, in a way. It asks these 
really complex questions.”

There are also other is-
sues tackled within the show: 
Madge, Ant’s aging mother, is 
dealing not only with her faith 

and the presence of Zayda, but 
also with mental illness.

CTC guest artist Kate 
skinner plays the struggling 
mother. Intrigued by the 
play, skinner said Kerrigan’s 
work is speaking to many is-
sues that people are not deal-
ing with today. Aside from 
the struggles of interacting 
with someone of a different 
faith, skinner’s character 
must also address the issue 

of aged parents having to de-
pend on their children.

“Life is tricky, and when 
you have lost some of your 
tools, it becomes even 
more tricky,” skinner said. 
“[Madge] only has her son, 
and that’s a very terrify-
ing place to be, because she 
doesn’t have as firm a grasp 
on reality as she would like, 
and she knows that.”

Kerrigan said that she 

is always fascinated by the 
fact that mental illness has 
played such a large role in 
American culture. 

“I feel very strongly about 
trying to write characters 
who are never evil and who 
are all trying to do something 
good,” Kerrigan said, “and 
so I hope that there is a real 
humanity to all these people 
who are screwing up.”

Kerrigan noted that writer 

Tom stoppard talks about 
how there are words that 
are like coffee mugs and also 
words that aren’t. These mugs 
have a handle, Kerrigan said, 
and they are able to hold “liq-
uid,” or the word’s meaning.

“Then there are these larger 
words, like faith, love and pow-
er,” she said, “and they don’t 
always have a handle and they 
don’t always hold something. 
Faith is one of those words.”

CTC  
Brown Bag
The cast and crew of 
Chautauqua Theater 
Company’s New Play 
Workshop Transit 
discuss the play by Kait 
Kerrigan at 12:15 p.m. 
today at Bratton Theater. 

CTC’s ‘Transit’ conveys complexities of faith, family, small-town life

chad m. weisman
Staff Writer

 
 At 4:15 p.m. today in the 

hall of Christ, a trio of studio 
Artists from Chautauqua Op-
era Company’s Young Artist 
program will perform a set of 
songs about death in the sea-
son’s final Artsongs recital.

The songs will explore a 
range of perspectives concern-
ing death and the unknown.

“I think there’s some-
thing life-affirming about 
acknowledging the one in-
evitability in our lives,” said 
tenor Brett sprague. “Dig-
ging into these pieces is diffi-
cult, because it brings a lot of 
memories of very sad times 
in my life. But along with 
every sad memory, there are 
infinitely many more happy 
ones of people that I’ve lost.”

sprague said that even 
though the subject is “rather 
grim,” he hopes people will 
leaving feeling “calm and 
happy to be alive.” 

sprague will be singing 
“Nebbie” by Italian compos-
er Ottorino respighi and a 
collection of songs by Ameri-
can composers Charles ed-
ward Ives and samuel Bar-
ber. This set of American 
songs, which sprague will 
sing with baritone Adam 
Barta, includes “Charlie rut-
lage” and “sleep Now, O 
sleep Now,” among others.

“ ‘Charlie rutlage’ is a 
cowboy song,” Barta said. It 
is sung as a soliloquy from 
the perspective of a farmer 
who lost his friend after a 

cow fell on top of his body.
“That song may have a 

dark theme, but it is hys-
terical,” Barta said. “It will 
definitely get a laugh out of 
the audience.”

But this laughter will be 
fleeting, as the theme of final-
ity is dealt with in a manner 
that is both bold and cathartic. 

“The best way for this to 
be a catharsis for the sum-
mer is to go to that place that 
is not always comfortable 
for us, and may not be com-
fortable for the audience,” 
sprague said. “If we’re up 
there onstage and we’re com-
fortable and we deliver these 
texts with the gravity they 
deserve and the vulnerabil-
ity that is necessary, I think 
that will give everybody that 
cathartic feeling … I don’t 
want to force anything with 
this. If you force it, you can 
lose people. It has to have a 
very organic feel that mar-

ries the text to the music.”
In addition to the four 

songs he will sing with 
sprague, Barta will also sing 
“Herr Oluf” by Johann Karl 
Gottfried Loewe.

Amber Garrett will deliv-
er soprano renditions of “Ge-
nius Child” and “soliloquy,” 
written by African-Ameri-
can composers robert Ow-
ens and John Wesley Work 
III, respectively.

she will also perform 
richard Georg strauss’ “Die 
Nacht,” “Zeitlose” and “Mor-
gen” with Sprague. The first 
two works come with lyr-
ics by hermann von Gilm 
zu rosenegg, while the text 
of “Morgen” was written by 
John henry Mackay.

The recital will conclude 
with four pieces to be per-
formed together by the trio: 
“The hills of Knocknashee,” 
“The Lord’s Prayer,” “At the 
river” and “O Danny Boy.”

roxana pop | staff photographer
Brian Smolin (Ant) and Kate Skinner (Madge) rehearse for CTC’s second New Play Workshop piece, Kait Kerrigan’s Transit, opening at 8 
p.m. tonight in Bratton Theater.

Young artists explore death, unknown 
in 2013 season’s final artsongs recital

BarTa garreTT sprague

AutomAted teller mAchines
Automated teller machines are located in the Main Gate Welcome Center, Colonnade lobby, Brick 
Walk Cafe, Bellinger Hall, Chautauqua Golf Club Clubhouse and Athenaeum Hotel lobby during 
the summer season.
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“You	don’t	even	realize	it’s	
the same [theme] because it 
sounds	so	slow	and	so	differ-
ent,” Pegis said. “At the end, 
it’s very nostalgic. It’s just 
wonderful	 what	 [Dvořák]	
does with it. It’s masterful.”

For segal, the chance to 
conduct the CsO once more 
is what makes tonight’s con-
cert special. He remembered 
an old joke by CsO person-
nel manager Jason wein-
traub: The CsO is the “self-

Correcting Orchestra.”
“This orchestra is very 

special,” segal said. “It’s a 
very courageous orchestra. 
They always play with cour-
age and guts, and with fresh-
ness.”

Part of that freshness 
comes from the CsO’s re-
hearsal schedule. For every 
concert, the ensemble only 
rehearses together once, 
maybe twice. segal said the 
CsO’s ability to put on such 
a high-quality concert under 
that kind of schedule is re-
markable.

There is also a comfort-

able familiarity for segal 
when he conducts at the In-
stitution. He likes to look up 
at the choir loft and see old 
friends smiling back at him. 
He said that in some ways, 
there’s a greater responsibil-
ity to put on a good show 
here, because he knows so 
many people.

segal is happy to be back 
on the grounds once more. 
The life of a conductor of-
ten means rushing from one 
place to another, he said. 
Now that his children are 
grown and he no longer re-
lies on conducting to pay the 

bills, he moves at a slower 
pace and enjoys traveling 
with his wife, Ilana.

Though his children aren’t 
here, segal fondly recalls 
taking nature trips around 
New York state, picking wild 
berries and playing mini golf 
at webb’s with his family. He 
misses the mini golf, but se-
gal isn’t sure he’ll visit the 
Chautauqua Golf Club.

“I tried my hand at golf, 
but with complete failure,” 
segal said. “I didn’t get the 
hang of it.”

Although there are soci-
etal issues that need to be 
addressed when it comes 
to the justice system, Moore 
said, “we can never take 
away from the fact that 
these are individual deci-
sions that individuals are 
making, and they need to 
be held to account for their 
individual decision.”

But, he said, their ac-
tions are not just impacting 
themselves — they’re im-
pacting all Americans. The 
entire country should begin 
to think critically of ways 
to intervene and obstruct 
crime, Moore said.

The key is keeping 
young people from becom-
ing apathetic, he said. If a 
child isn’t thinking very 
deeply about his or her own 
life, he or she probably isn’t 
thinking deeply about any-
one else’s life, either.

Moore said the struggles 
of millennials are not re-
markably	 different	 from	
generations that have come 
before them. The challenge 
now is that technology has 

made everything so much 
more accessible. However, 
technology also serves as 
an incredible advantage 
for generations to come, he 
said, creating a real oppor-
tunity to foster communica-
tion and produce dynamic 
societal change.

Casting judgment too 
quickly is a huge problem 
in today’s society, he said.

“I just want people to un-
derstand how thin that line 
is between our lives and 
someone else’s life,” Moore 
said.

Moore was a Chautau-
qua	 Literary	 and	 Scientific	
Circle author in 2012 for his 
book The Other Wes Moore, 
and he is excited to return 
this season. He also led a 
program wednesday after-
noon for CLsC Young Read-
ers on his follow-up to The 
Other Wes Moore, a book for 
young adults called Discov-
ering Wes Moore.

Not only did he refer to 
Chautauqua as “one of the 
most beautiful places on 
earth,” but he also enjoys 
the fact that “it’s a place 
where you’re just fed intel-
lectually all week long.”

Boyle decided to take it 
into his own hands; an aban-
doned bakery across the 
street soon became Home-
boy Bakery.

That bakery led to Home-
boy Industries, the largest 
rehab and gang-intervention 
program in the world. The 
Los Angeles-based youth 
program combines employ-
ment opportunities — such 
as jobs with Homeboy Bak-
ery and its sister enterprise, 
Homegirl Café & Catering 

— with services like tattoo 
removal and counseling.

Boyle said gang-related 
violence has declined each 
year since 1992, the year of 
Homebody’s founding. In 
general, he said he has seen 
an attitude shift in the pub-
lic,	 from	 the	 demonizing	 of	
criminals	to	offering	them	a	
second chance.
Yet	 finding	 employment	

still	proves	difficult.	 Job	ap-
plications ask for disclosure 
on any felonies committed 
in the last seven years, and 
background checks can dig 
up any time served behind 
bars. 

employment is vital to re-
assimilating into society. As 
goes the motto of Homeboy 
Industries, “nothing stops a 
bullet like a job.” 

“Our initial years, we had 
bomb threats, death threats 
and hate mail,” Boyle said. 
“But that’s not true anymore. 
Now people … would rath-
er be smart on crime than 
tough on crime.”

The rehabilitation process 
requires clients to forgive 
themselves for their mis-
takes, which can be painful, 
Boyle said.

“It’s very much hearten-
ing to watch them become 

the truth of who they are, and 
to discover that they’re ex-
actly what God had in mind 
when God made them,” he 
said. “And so that’s beautiful 
to behold.”

Boyle insists that the 
transformation of former 
gang members is possible 
only through relationships 
built on community, family 
and love.

“How do you bring people 
in, how do you eliminate the 
margins, how do you widen 
the circle of compassion so 
nobody’s standing outside 
of it?” he said. “That’s what 
Homeboy’s about.”

In	 his	 first	 visit	 to	 Chau-
tauqua, wroblewski will 
present Sawtelle, one of week 
six’s two Chautauqua Liter-
ary	 and	 Scientific	 Circle	 se-
lections, at 3:30 p.m. today in 
the Hall of Philosophy.
Wroblewski	 said	 the	 first	

seed of the story was its 
structure: the concept of a 
modern retelling of Hamlet, 
set on the farm where he 
grew up. 

“I hadn’t assembled that 
into a single idea until a 
particular afternoon,” wro-
blewski said. “I wasn’t do-
ing anything special, but I 
remember exactly where I 
was standing. … The second 
thought that followed onto 
it was … ‘I am not a good 
enough writer to write this 
book.’ ”

wroblewski earned his 
bachelor’s degree in com-
puter science and worked as 
a software designer. It was 
the idea to write Sawtelle that 
pushed wroblewski to enroll 
in the MFA program at war-
ren wilson College. 
On	his	first	day	at	Warren	

wilson, he walked into class 
with a few chapters written; 
on the last day, he left with 
almost	 two-thirds	 of	 a	 first	
draft. In total, the book went 
through approximately 12 
separate drafts.

“I’m a novel reader at 

heart,” wroblewski said. 
“It’s just the art form that 
feels natural to me. But it’s 
like anything — when some-
thing feels natural to you 
and you start to study it, all 
of a sudden it looks com-
pletely unnatural and im-
possible.”

For wroblewski, the phys-
ical book of Sawtelle sold in 
stores does not look like the 
Sawtelle he wrote. The novel 
exists in his mind as it did 
in the midst of its creation: 
piles of paper strewn across 
tables,	spread	onto	the	floor,	
sometimes covering entire 
rooms. He said it almost felt 
like he lived inside the man-
uscript as he wrote it.

“what you see in any 
published novel is the result 
of lots of experiments,” wro-
blewski said, “and hopefully, 
only the experiments that 
succeeded. All the experi-
ments that failed along the 
way were pruned, removed, 
patched over and replaced 
with something better.” 

wroblewski once aspired 
to be an actor but quickly 
discovered in college that 
theater was not for him. That 
being said, he still draws 
from that experience, as he 
believes all arts draw from 
one another. For example, 
he	sees	writing	drafts	of	fic-
tion as rehearsals performed 
alone at a desk.

He also applies to his 
writing the knowledge he 
gained from his work as a 

software engineer.
“[It’s] the same kind of 

structural thinking that goes 
into thinking about how to 
put together a novel,” wro-
blewski said. “All the details 
are	different,	but	the	mode	of	
thinking is exactly the same. 
If you know how to make 
something and seriously 
think about its construction, 
you know how to make any-
thing, in some sense.”

As a software designer, 
wroblewski collaborated 
with both psychologists and 
linguists. He developed an 
acute interest in sign lan-
guage after working with 
a specialist — the hearing 
child of two deaf parents — 
who applied linguistics to 
sign language.

“I’m fascinated by the pro-
cess of language acquisition 
among children, because 
it’s impossible — it’s phe-
nomenal,” wroblewski said, 
“and that ties into the other 
thing that I was very inter-
ested in when I began this 
book: How was it that dogs 
are such communicative be-
ings without having what 
we would call ‘language?’ ”

For the book’s few short 
passages written from a 
dog’s point of view, wro-
blewski took into account 
that dogs do not have the 
same linear logic as humans; 
human minds anchor so 
much experience to gram-
matical constructs that dogs 
simply cannot. Because of 

that, wroblewski said, at-
tempting to occupy a dog’s 
mind made perceiving 
events less linear and more 
associative. 

“It was almost like being 
given permission to move 
into a more poetic sphere,” 
he said, “where the connec-
tions between things super-
sede chronology or logical 
connectivity.” 

while wroblewski may 
have had to imagine a sub-
jective experience as a dog, 
he has plenty of real-life ex-
perience living with dogs. 
He never reveals the breed 
of his current dog, Lola, out 
of fear that readers will mis-
take that to be the breed of 
the sawtelle dogs. He will 
disclose, however, that she 
is 12 years old and weighs 95 
pounds; she’s brilliant, but a 
grouch. 

For wroblewski, the ex-
perience of writing the book 
cannot be distilled into a 
sound bite.

“It doesn’t add up to any 
capsule summary,” he said. 
“what it’s added up to, for 
me, has been an apprecia-
tion. when I see a person 
and a dog walking down the 
street and they’re obviously 
communicating, obviously 
working together, obviously 
sharing an experience — it’s 
a richer experience for me. 
Just to see them, to have 
written this book.”

CSO
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But it was all that time 
spent as a crime reporter 
that would influence his lat-
er work, both his nonfiction 
books and his successful TV 
shows, such as HBO’s “The 
Wire.”

Simon described Balti-
more as being “very typical 
of a post-industrial Ameri-
can city,” where those with-
out a college education are 
hard-pressed to find an 
honest job that can support 
their families. The factories 
are closed. One-half of the 
African-American adults in 
Baltimore are unemployed. 
But despite all of this, there 
is one place that’s always hir-
ing: the corner.

“It will take anyone,” Si-
mon said. “If you’re com-
pletely dysfunctional in an 
educational sense, in a so-
cialized sense — if you’re 
addicted, if you’re about to 
be addicted, if you’re violent 
— the corner has a place for 
you.”

Simon wanted to focus his 
lecture on what he considers 
to be one of the most inef-
fectual policy programs in 
America: the drug war.

“ ‘Just Say No’ was one of 
the most horrible things to 
ever come out of any Ameri-
can leader’s mouth,” he said 
— though he was quick to 
acknowledge that Nancy 
Reagan is probably a very 
nice lady.

Throughout his time cov-
ering crime, Simon said, the 
war on drugs never seemed 

to be working.
“The drug war is essen-

tial to why we can’t even po-
lice ourselves anymore,” he 
said. “It’s been sold to us as a 
mechanism for civic control, 
and for making our lives saf-
er, and protecting our kids 
and protecting our commu-
nities.”

But the war on drugs is 
actually making Americans 
less safe, Simon argued — 
not just in Baltimore, but in 
cities throughout the coun-
try. Drugs are purer, prisons 
are for-profit and America 
locks up more prisoners 
than any other country in 
the world — including Red 
China.

And throwing more 
Americans behind bars does 
not mean more violent crimi-
nals are off the streets. When 
Simon began his career as a 
crime reporter in 1982, vio-
lent offenders comprised 34 
percent of the federal prison 
population, he said. In the 
past 30 years, that number 
has decreased to 7 percent.

The drug war has also 
changed the nature of police 
work. Arresting drug users 
does not require much effort, 
Simon said.

“Anybody can … roll up 
on a corner with enough 
manpower, anywhere in 
Baltimore, put everyone up 
against the wall and go into 
their pockets,” he said.

Police work has become 
a thing of the past, he said. 
It’s now more about making 

a high number of arrests and 
filling a quota than it is about 
putting dangerous criminals 
behind bars.

To arrest a murderer, a 
burglar or a rapist, a police 
officer has to have certain 
skills. He or she has to be 
able to write a warrant, testi-
fy in court and talk to people 
on the street. But drug ar-
rests, Simon said, take little 
to no skill.

“You don’t have to learn 
probable cause,” he said. 
“You don’t have to testify — 
it’s never going to court.”

Not only will many drug 
criminals never go to court, 
but they are also unlikely 
to see the inside of a prison 
cell — making these arrests 
completely meaningless, Si-
mon said.

There may be 30,000 drug 
arrests each year, just in the 
city of Baltimore, but the en-
tire state of Maryland has 
only 26,000 prison cells, he 
said — and that’s for all pris-
oners, not just drug-related 
crimes. Most criminals ar-
rested for drug crimes end 
up right back on the street.

“Every 15-year-old kid, 
every 17-year-old kid [who is 
arrested] is now unemploy-
able, because you’ve given 
them an arrest history,” he 
said. “You’ve done a lot of 
damage to their family, a lot 
of damage to the commu-
nity, and you’ve achieved 
absolutely nothing in terms 
of crime.”

Simon believes the drug 

war targets those who are 
outside of society, those who 
are part of the “other Amer-
ica.” It’s a classic case of the 
“us versus them” mentality.

Proponents of the drug 
war may argue that they 
are not targeting blacks, but 
that they are targeting vio-
lence — and it happens to 
be blacks that are more often 
violent than whites. But Si-
mon doesn’t believe this ar-
gument for a second.

“White drug use is the 
same per capita as black drug 
use,” he said. “But we all 
know the numbers for people 
of color locked up behind 
the war on drugs. Nobody’s 
chasing the white drug user 
with any degree of concern.”

Even federal sentencing 
guidelines seem to be crack-
ing down harder on blacks 
than on whites. Under federal 
guidelines, the punishment 
for using crack cocaine used 
to be 100 times more severe 
than the punishment for us-
ing powder cocaine, Simon 
said. However, crack is no 
more dangerous than powder 
cocaine.

“But we know who uses 

crack cocaine,” he said. “It’s 
‘them.’ ”

The federal government 
recently revised those guide-
lines, but the punishment for 
crack cocaine is still 16 times 
more severe than for powder 
cocaine.

Americans tolerated the 
war on drugs only as long as 
it affected the “other.” But all 
of that changed, Simon said, 
when drugs such as meth-
amphetamine began to creep 
into white neighborhoods.

“And all of a sudden, all of 
these draconian measures — 
the federal sentencing guide-
lines, and the elimination of 
parole and ‘three strikes and 
you’re out’ — it started being 
used on white people,” he 
said. “And for the first time, 
you started hearing people 
question the drug war.”

“If these guys have made 
any mistake in prosecut-
ing this nightmare on us,” 
he continued, “it’s that they 
finally started locking up 
some white people.”

Despite all of these nega-
tive effects of the war on 
drugs, Simon believes that 
the American public can 

work to reverse these poli-
cies through civil disobedi-
ence.

“If I’m ever on a jury, and 
they present to me a case in 
which somebody has com-
mitted a nonviolent drug 
offense,” he said, “… I don’t 
care if the guy’s got two pills 
of heroin, or three caps of co-
caine, or if he’s got a trunk-
ful. I’m not sending another 
American to jail.”

He believes the only way 
to end this war is to walk 
away from the government’s 
“game.” This is the same 
way, he said, that Americans 
finally ended Prohibition.

“It got very, very hard, all 
over America,” Simon said, 
“to find 12 Americans to put 
a 13th in jail for making bath-
tub gin, or drinking bathtub 
gin. … It got to the point 
where nobody believed in 
the ‘experiment’ anymore.” 

Jury nullification is an 
American right, he said.

“You are under no obliga-
tion to enforce a law,” Simon 
said, “if you believe in your 
conscience that it’s being 
practiced to an immoral con-
clusion.”

Simon: ‘The 
drug war is 
essenTial To 

why we can’T 
even police 

ourselves 
anymore’

ROXANA POP | Staff PhotograPher
David Simon, former crime reporter for The Baltimore Sun and creator of HBO’s “The Wire,” talks about 
the effect of the drug war on Baltimore and the United States Monday evening in the Amphitheater.David Simon was never promoted throughout his entire  

12-year career as a crime reporter for The Baltimore Sun.
He shared his theory on career advancement with the 
Amphitheater crowd at his lecture Monday night: “Stay in 

one spot until you outlast everybody.”

victoria wolk | Copy Editor
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Symphony Notes
Column by LEE SPEAR

Antonín Dvořák (1841–1904)
Cello Concerto (1894–95)

In spite of requests to do 
so, extending back decades, 
Antonín Dvořák could not 
figure out how to write a cel-
lo concerto. He was hardly 
alone in that. The challenge 
of keeping a solo cello audi-
ble within the orchestral fab-
ric is one of the most difficult 
balancing acts a composer 
can face.

Then he attended a con-
cert in New York in which 
the cellist Victor Herbert 
played his own composi-
tion — Cello Concerto No. 
2 — and “the scales fell from 
his eyes.” Suddenly he saw 
that it was not impossible 
to thread this needle, keep-
ing the cello in the spotlight 
without having to eviscerate 
the orchestra. Dvořák could 
hardly contain his enthusi-
asm. He rushed backstage 
as soon as the concert was 
over and he threw his arms 
around the soloist, crying 
“Fabulous! Splendid!”

Dvořák was in New York 
because he had been hired 
to be the director of the new 
National Conservatory. The 
post lasted three academic 
years, from September 1892 
through May 1895. Some of 
Dvořák’s best-known work 
was produced during his 
American years — the Sym-
phony From the New World, 
the American String Quar-
tet, and the Cello Concerto 
top the list. 

When the semester ended 
and Dvořák left for a sum-
mer vacation in Europe with 
his family, thoughts of Her-
bert’s composition went with 
him. By the time Dvořák re-
turned to New York for the 
fall semester, he was ready 
to start putting his own 
cello concerto on paper. A 
year later, Dvořák showed 
the completed score to his 
friend and mentor, Johannes 
Brahms. Brahms looked at 
the completed score in awe. 
He exclaimed that if he had 
been able to figure out how 
to do this, he would certainly 
have written a cello concerto 
himself.

Listener’s Aid:
I. Allegro — Recalling the 

classical concerto format, 
Dvořák keeps the soloist on 
the sidelines until the or-
chestra has presented all the 
thematic material. His men-
acing first theme is an elabo-
ration of an idea from the 
third movement of Brahms’s 
German Requiem. The con-
trasting second theme ap-
pears as a horn solo, issuing 
a challenge to the cellist who, 
when his turn comes to play 
it, will be expected to exceed 
in beauty the horn’s presen-
tation. Dvořák named this 
theme as a personal favorite. 
It shares unmistakable me-
lodic and harmonic details 

with the “Goin’ Home” mel-
ody of the New World Sym-
phony he had written the 
previous season.

The soloist enters with 
an abrupt, almost jarring, 
return to the first theme 
and the first key. Dvořák 
instructs the cellist to play 
“quasi improvisando,” giv-
ing the opportunity for a 
more personal presentation 
than the orchestra’s. To con-
clude the exposition and pre-
pare the way for a develop-
ment, Dvořák added a short 
dramatic dialogue between 
the soloist and orchestra. 
Moviegoers will always hear 
a particular urgency in this 
segment, for this is the mu-
sic that Jack Nicholson (play-
ing the Devil) coaches Susan 
Sarandon on in The Witches 
of Eastwick, urging her to 
ever-higher levels of passion, 
until finally her cello sponta-
neously erupts in flames.

II. Adagio ma non troppo —  
The Adagio movement is 
cast as an A-B-A, with a 
quiet opening and closing 
surrounding a song Dvořák 
had written only a few years 
earlier, “Leave me to wander 
alone in dreams.” He had 
composed the song for his 
sister-in-law (and old flame), 
Josefina. It was her favorite 
song. As Dvořák was work-
ing on this second move-
ment, he received a letter 
from Josefina reporting that 
she was seriously ill. The 
peaceful, melancholy fabric 
of the first material in wood-
winds is abruptly torn apart 
by a storm of passion and 
then the appearance of “her 
song.”

III. Finale: Allegro moderato 
— A cheerful or fiery rondo 
is a typical way to conclude 
a concerto, and Dvořák 
pretty well followed tradi-
tion here. However, once he 
reached home in Prague af-
ter completing the concerto, 
he learned that Josefina had 
died. He rewrote the ending, 
inserting the first line of her 
song, a final tribute to his 
first love.

Igor Stravinsky (1882–1971)
Le Sacre du printemps (1911–
13; rev. 1947)

This year the musical 
world is celebrating the 
100th anniversary of The Rite 
of Spring, and its accompany-
ing riot. The first thing any 
liberal arts student is likely 
to remember about The Rite 
is the riot at its premiere. 

Actually two musical ri-
ots made headlines in 1913. 
There is reason to suspect 
that the first was responsible 
for the second.

Vienna’s Skandal-Konzert 
happened on the last day 
of March. It was a concert 
sponsored by a Viennese 
group promoting the avant-
garde in all the arts. Arnold 

Schoenberg conducted. The 
program showcased new ex-
pressionist works by two of 
his students, Anton Webern 
and Alban Berg, his own 
Chamber Symphony, and a set 
of songs by Alexander Zem-
linsky. The concert finale 
was Gustav Mahler’s Kinder-
totenlieder.

They never got to the 
Mahler.

Disgruntled murmurings 
turned to louder expressions 
of protest from unsympa-
thetic audience members. 
Supporters of the compos-
ers answered with angry 
reprimands. Hissing, whis-
tling and cat calls from one 
group, shouts of “Shut up 
and sit down!” from another, 
quickly escalated to shoving 
and then to punches being 
exchanged. During the Berg 
set, the discord expanded 
into a total riot with fistfights 
and chairs being thrown. 
The police arrived and shut 
down the event. Some were 
arrested. Some of those were 
charged and a few trials re-
sulted. One elegant gentle-

man told the judge that get-
ting punched had been the 
most nearly enjoyable part of 
the evening.

The only positive side of 
the event was that everyone 
in Europe heard about it.

The Parisian riot occurred 
two months later, on May 
29, at the premiere of The 
Rite of Spring. In terms of 
personal injuries and dam-
ages to property, The “Riot 
of Spring” doesn’t even ap-
proach its Viennese prede-
cessor. But its publicity was 
more skillfully managed. 

Sergei Diaghilev, the im-
presario behind the ballet, 
was expecting “trouble” at 
the premiere. Despite the 
preview performance the 
night before having gone 
without a hitch, he spoke to 
the dancers just before the 
show started, warning them 
that a commotion might arise 
in the audience. He told them 
not to worry about it. “Keep 
calm and carry on,” were his 
marching orders. To the con-
ductor he confided “What-
ever happens, the ballet must 

be performed to the end.”  
Diaghilev had papered 

the hall with free tickets, 
assuring that the “aesthetic 
crowd” — lively and out-
spoken young modernists — 
would be well represented 
in the audience. Jean Coc-
teau described the scene that 
night, “It is crowded. To a 
practiced eye, all the materi-
al needed for a scandal is as-
sembled there: a fashionable 
audience, low-cut dresses, 
tricked out in pearls, egret 
and ostrich feathers; and side 
by side with tails and tulle 
are the suits, headbands, 
showy rags of that race of es-
thetes who acclaim anything 
that is new.”

Some of the crowd had 
brought whistles. Parisian 
theatre was hardly immune 
to episodes of “recreational 
outrage” — mischief mak-
ing at the opera, for instance 
— but it took a master of 
public relations to turn the 
premiere of a shockingly 
original ballet into “the most 
famous scandal in the his-
tory of the arts.”

Putting matters into per-
spective, it seems to be true 
at the noise level in the audi-
ence meant that at times the 
music could not be heard. 
Debussy was in the audience 
and at one point he turned to 
his neighbor and whispered 
in dismay, “I can not hear it.” 
Nijinsky, the choreographer, 
was in the wings, franticly 
calling out the step count to 
the dancers on stage, because 
the music was obscured by 
the commotion. Pierre Mon-
teux, the conductor, claimed 
he never looked up from the 
score, but kept strict control 
of the orchestra, regardless 
of the noise.

Then after the program 
was over, Diaghilev took 
Stravinsky, Nijinsky, Mon-
teux and Cocteau out to dine. 
According to Stravinsky, Di-
aghilev’s only comment was, 
“Exactly what I wanted.”

The ballet’s run continued 
for five more performances 
in Paris — without any riots 
— then moved to London for 
four more. A few weeks later, 
Nijinsky and Diaghilev had 
a falling out that ended the 
company’s use of his chore-
ography. 

Stravinsky revived The 
Rite of Spring as a concert 
work in Paris, less than a 
year after the Riot. It was a 
triumph. The crowd hoisted 
him onto their shoulders to 
carry him out into the streets 
of the city like a god. 

Even if the riot that ac-
companied its premiere was 
a set-up job, The Rite of Spring 
remains a revolutionary, 
even cataclysmic, episode in 
music history. 

What kind of sea change 
could explain its appear-
ance a mere 20 years after 
Tchaikovsky’s Pathétique and 
Dvořák’s “New World” sym-
phonies? Still echoing the 
avant-garde a century later, 
its breakthrough vocabulary 
has become part of our com-
mon language — both “Mis-
sion Impossible” and “Jaws” 

owe theme music ideas to 
The Rite.

Stravinsky said that the 
idea came to him in a kind 
of vision of pagan antiquity 
— prehistoric savage rituals 
for propitiation of the gods, 
to ensure a fertile season; 
a game of chance identifies 
the maiden destined is to 
become the earth’s bride; her 
frenzied sacrifice is a dance 
to the death. 

The Rite of Spring is in two 
large parts, “The Adora-
tion of the Earth” and “The 
Sacrifice.” The first contains 
an introduction and seven 
scenes. The second has an 
introduction and five scenes. 
The scene titles define the ac-
tion, which Stravinsky kept 
even after he came to prefer 
the work without the ballet, 
as “music, first and last.”

The orchestra is of almost 
unprecedented size. Wood-
winds — six flutes and six 
clarinets of various sizes, 
four oboes plus two Eng-
lish horns, four bassoons 
and two contrabassoons — 
eclipse the strings as the core 
of the orchestra. A solo bas-
soon at the extreme top of its 
range — disguised as some 
primitive pipe — opens the 
work with an ancient Lithu-
anian folk song, expressed 
so freely that the question of 
melodic line never arises. 

A sudden, powerful and 
relentless percussion takes 
hold as the scene slides out 
of the Introduction into 
the first tableau, Augurs of 
Spring. But it is not the per-
cussion section providing 
the effect. They are conspicu-
ously silent. It is the strings 
making their first concerted 
appearance, pounding away 
measure after measure on 
one hugely dissonant, primi-
tivistic chord. (Actually, it is 
two very normal, but mutu-
ally exclusive, chords being 
played simultaneously that 
creates the illusion of savage-
ry.) Eight horns aid the sha-
manistic effect with violent 
accents on unexpected beats.

This is the kind of power 
Stravinsky unleashed. He 
invented a new musical lan-
guage, driven by a desire 
to express images of pagan 
prehistory. Instruments are 
cast against type, given un-
familiar, non-idiomatic roles, 
tasked to stand in for primi-
tive pipes and drums. 

Listeners are deprived of 
predictability. Driving rep-
etition and unbridled rhyth-
mic energy build a primitive 
ardor. But, of course, it is 
not primitive at all. Stravin-
sky’s craft is to create the 
appearance of primitivism 
through exquisitely sophis-
ticated artifice. These are 
matters of life and death. 
 
“Symphony Notes” provide 
historical context for the works 
on the Chautauqua Symphony 
Orchestra programs. To supple-
ment the notes with musical de-
tails and specific strategies for 
listeners, the author also pres-
ents a pre-concert lecture” at 
6:45 p.m. in the Hurlbut Church 
sanctuary. Admission is free.

Cameras/reCording equipment

The possession and/or use of cameras or recording devices 

in all Chautauqua Institution performance facilities, including 

the Amphi theater, bratton Theater, norton Hall, Elizabeth 

S. lenna Hall, Smith Wilkes Hall and Hall of Philosophy, are 

prohibited except by authorized press and personnel.

   » on the grounds
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Morrison spoke at 
Wednesday’s morning lec-
ture, the third to speak this 
week on “Crime and Punish-
ment.” She is a staff attorney 
at the Innocence Project and 
explained in her lecture how 
the organization uses DNA 
testing to prove innocence. 
Since 1992, the Innocence 
Project has freed 311 wrong-
fully convicted people from 
life in prison, including 18 
people who were on death 
row, she said. 

“These cases are the jus-
tice system’s equivalent of a 
plane crash,” Morrison said. 
“But unlike with airplanes, 
wrongful convictions are 
nothing new to our justice 
system, and our system 
has not responded with the 
emergency response and the 
gravity that we need.”

But the Innocence Project 
has pledged to change that. 

“We are determined that 
our clients’ struggles will not 
be in vain, that the ordeals 
that they have endured will 
be used to help figure out 
what went wrong, and to 
make sure that it doesn’t hap-
pen to anyone else,” she said. 

To illustrate the organiza-

tion’s work, Morrison shared 
the story of Michael Morton. 

On August 12, 1986, 
Morton celebrated his 32nd 
birthday by going out to din-
ner with his wife, Christine, 
and their 3-year-old son, 
Eric. After coming home, 
Christine told her husband 
she was too tired to have 
sex. Disappointed, Morton 
went to bed. Before he left 
for work the next morning, 
he left her a note that, Mor-
rison said, read, “Christine, 
I wanted you to know I felt 
a little hurt and rejected last 
night. Think how you’d feel 
if that was your birthday, but 
I don’t want to have a fight 
about sex. You know I love 
you. I’ll see you tonight.”

That note was one of the 
sole pieces of evidence pro-
duced by the prosecution 
who claimed that Morton 
had bludgeoned his wife to 
death in the early morning 
hours of the day he left the 
note, Morrison said.

Morton  insisted that he 
was innocent but  was ar-
rested by the Williamson 
County, Texas, sheriff six 
weeks later.  He was the 
only suspect in the case. Five 

months later, the case went 
to trial. Though there were 
no eyewitnesses, no history 
of violence in Morton’s past 
and very little substantial 
evidence, a “passionate” 
district attorney, Ken An-
derson, persuaded the jury 
to convict Morton.

On Feb. 17, 1987, Michael 
Morton was sentenced to life 
in prison. 

Eric went to live with 
Christine’s sister. Morton 
missed all of his son’s birth-
days, basketball games, his 
high school graduation and, 
eventually, his marriage. 
Though Morton tried hard 
to persuade Eric of his inno-
cence during their biannual 
visits, Eric didn’t believe 
him, and he stopped paying 
visits to his father when he 

was 13 years old. 
Morrison was assigned to 

Morton’s case in 2002.
“I couldn’t understand 

how [Morton] was convict-
ed,” Morrison said. “It just 
didn’t make any sense to me.” 

Morrison started looking 
at the evidence that could 
possibly be tested for DNA. 
There was a blood-soaked 
bandana discarded 100 yards 
from the house that she 
thought might hold a clue. 

But John Bradley, the Wil-
liamson County district at-
torney who succeeded Ken 
Anderson, refused to let her 
test the bandana. It took five 
years of litigation to be able 
to test that evidence.

Morrison decided to use 
the Freedom of Information 
Act to dig up any old infor-
mation on the case. What 
she found was a series of 
transcribed conversations 
that took place between Don 
Wood, a detective on the case, 
and Christine’s mother, Rita.

Rita described an ex-
change she had with Eric 
that happened a few days 
after the murder, in which 
Eric told his grandmother 
that his father wasn’t home 
and called the intruder “a big 
monster with a moustache.” 

In addition to the tapes, 
several neighbors said that 
they had seen a strange man 
parked in a green van be-
hind the Mortons’ house in 
the weeks before Christine’s 

murder. Morrison demand-
ed the bandana be tested for 
DNA.

“The bandana was our 
last hope,” Morrison said. “I 
was not terribly optimistic 
that anything was going to 
be on the bandana, but hope 
sprang eternal.” 

In the summer of 2011, 
Morrison got the phone call 
she was waiting for: The DNA 
office had found a hair on 
the bandana, and, after test-
ing it, confirmed that it had 
a match. The hair belonged 
to Mark Alan Norwood, a 
convicted felon who was also 
suspected in another murder.

Morrison finally had 
the evidence she needed to 
prove Morton’s innocence. 
On Oct. 4, 2011, after almost 
25 years behind bars, Morton 
was released from prison.

But Morrison didn’t stop 
there. She then went after 
former District Attorney Ken 
Anderson — who was now 
a judge — for withholding 
evidence from the defense in 
the trial. In the 1963 ruling 
for Brady v. Maryland, the Su-
preme Court stated that the 
prosecution must turn over 
all evidence to the defense 
that would negate guilt, 
would reduce a potential 
sentence or that would affect 
the credibility of a witness. 
The tapes, the eyewitness 
accounts and the bandana, 
Morrison argued, were all 
intentionally withheld by 

the prosecution.
“This is not about ven-

geance,” Morrison said. “It’s 
about accountability and de-
terrence. Prosecutors need to 
know that if they deliberate-
ly break the law, there will be 
consequences.”

Her solution is to man-
date an “open file” policy. 
This would fine-tune the 
Brady ruling, ensuring that 
the prosecution would hand 
over all evidence to the de-
fense and cannot simply pick 
and choose which evidence 
to share. The Michael Mor-
ton Act, signed into Texas law 
by Gov. Rick Perry this year, 
goes a long way in doing that, 
by eliminating legal barri-
ers for accessing evidence 
— save for items that would 
endanger those involved.

Morton’s story does have 
a happy ending. After be-
ing released from prison, he 
remarried and was present 
for the birth of his very first 
granddaughter. Eric and his 
wife, Maggie, named their 
daughter Christine.
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Weddings at Chautauqua 

A perfect setting for a  
beautiful wedding is the 
Athenaeum Hotel  
at Chautauqua Institution.

For more information,  
call our Special Event Consultant 
directly at 716.357.6389

•  Full Wedding 
Venue Services

•  Event  
Consultation

•  Group  
Room Rates

•  Elegant Cuisine

Photo: Jon Elder
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V I S I T  U S  O N L I N E  A T  A T H E N A E U M - H O T E L . C O M

Jess Miller  |  Staff Writer

nina morrison
senior staff attorney, 
Innocence Project

roxana pop | staff PhotograPher
Nina Morrison, senior staff attorney at the Innocence Project, lectures Wednesday morning in the Amphitheater.

T
he process of exonerating an innocent 
person for a crime he or she didn’t commit 
is lengthy and arduous. But luckily for her 
clients, Nina Morrison isn’t a quitter.

morrIson:  
DNA testiNg cAN 
free wroNgfully 
coNvicteD 
AmericANs

Editor’s note: This Q&A has 
been edited for clarity and 
length. Read the full transcript 
at chqdaily.com. 

Q: Are African-
Americans more 

susceptible to being 
wrongfully convicted, 
and, if so, what’s the 
Innocence Project doing 
about that?

A: That’s a great question. 
It is one that is very 

difficult to study, because 
we don’t currently know how 
many people of any race are 
in prison who are wrongfully 
convicted. Our cases, which 
to date number a little over 
310 proven post-conviction 
exonerations, are just the tip of 
the iceberg. And those depend 
a lot on who writes to us, 
whose cases we take, and sort 
of the luck of the draw as to 
where DNA evidence has been 
preserved and is available 
for testing. We do have some 
data on what appears to be, 
unfortunately and as you might 
expect, a disproportionate 

representation of African-
American defendants who’ve 
been later exonerated in sexual 
assault cases. And the way 
that we studied that is we 
looked at rapes as a whole, as 
reported to the Department 
of Justice, cross-racial 
rapes, that is, rape of a — for 
example, a white woman by a 
black man or a black woman 
by a white man — account for 
a very tiny fraction, I think less 
than 5 percent of all sexual 
assaults in this country. But 
African-American defendants 
wrongfully convicted of the 
rape of someone who is not 
African-American account for, 
and I don’t have this statistic 
with me, but a much higher 
percentage. I believe it’s close 
to 40 percent. It’s on our 
website, innocenceproject.org, 
if you’re curious about it. That 
suggests some error in cross-
racial identifications, but also 
potentially some bias in what 
cases get charged and brought 
to trial in those contexts.

Q: Could the justice 
system as presently 

constituted work if indigent 
defendants were given the 
same quality of defense as 
those who can afford to pay 
for their own council?

A: It certainly could work 
a lot better. There are 

many, many wonderful people 
— some of my most brilliant 
friends and colleagues are 
public defenders, truly doing 
God’s work. But the workload 
they have is crushing. If you 
want to represent indigent 
clients today, except in very 
rare cases, you will typically 
have a caseload of 90 or more 
felonies at any one time in New 
York and probably 50 or more 
in most other jurisdictions. Not 
all those cases will go to trial. 
Most of them won’t, but a lot 
more should go to trial if the 
defense had the time and the 
resources to properly inves-
tigate it. And the prosecutors 
are overwhelmed, as well. You 
heard a lot this week about the 
epidemic of overcharging in 
this country, and as one of my 
learned friends said, ”When 
you’re trying to find a needle 
in a haystack, if your haystack 
is enormous, your odds really 
go down.” So all of the drug 
cases, all of the conspiracy 
cases, all of the loitering cases 
— those overwhelm both ends 
of the system so that you can’t 
do a meaningful investigation 
into the most serious cases 
that really matter.

—Transcribed by Natalie Mayan
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Lakewood
N e w  Yo r k

on beaut i fu l  Chautauqua Lake

Abrahamic Program  
for Young Adults 

At 8 p.m. tonight, the 
Abrahamic Program for 
Young Adults will host a 
porch chat at Alumni Hall. 
The guest speaker is Father 
greg Boyle, the founder of 
Homeboy industries. All 
young adults (ages 14 to 24) 
are welcome. 

Baptist House 

At 7 p.m. tonight at the 
Baptist house, the “Jewel 
Tones,” a vocal ensemble 
from Wesleyville Baptist 
Church, Wesleyville, Pa., 
Baptist Church, will lead 
Vespers with a program of 
sacred music at.

Blessing and Healing  
Daily Service 

Sponsored by the Depart-
ment of religion, the Ser-
vice of Blessing and Heal-
ing takes place at 10:15 a.m. 
weekdays in the randell 
Chapel of the United Church 
of Christ headquarters.

Chabad Lubavitch  
of Chautauqua

Chabad invites all Chau-
tauquans to a class on Mai-
monides’ The Guide for the 
Perplexed. This is one of the 
major works of Maimonides 
and is considered the main 
source of his philosophical 
views. rabbi Zalman Vilen-
kin leads the discussion at 

9:15 a.m. today in the Alum-
ni Hall library.

esther Vilenkin leads a 
class on “Biblical Heroes re-
visited!” at 9:15 a.m. Friday 
in the Alumni Hall library. 
explore famous Biblical per-
sonalities and events.

Challah baking is held at 
12:30 p.m. Friday at the ever-
ett Jewish life Center.

Shabbat candle lighting 
time is 8:19 p.m.

Chapel of the Good Shepherd

The rev. robert Duerr Jr. 
celebrates the Holy eucharist 
at 7:45 a.m. weekdays in the 
Chapel of the good Shep-
herd.

Chautauqua Catholic  
Community 

Daily Mass is at 8:45 a.m. 
and 12:10 p.m. weekdays 
and 8:45 a.m. Saturday in 
the episcopal Chapel of the 
good Shepherd. 

The rev. James Hayes, S.J., 
speaks on “When i Was in 
Prison, You Visited Me” at 
12:45 p.m. today at the Meth-
odist House.

The rev. gregory Boyle, 
S.J. speaks on the subject 
“Saving lives is for the Coast 
guard” at 12:45 p.m. Friday 
in the Methodist House Cha-
pel. All are welcome to at-
tend these free lectures.

Chautauqua Dialogues

Chautauqua Dialogues 
are facilitator-led group dis-

cussions offered from 3:30 
to 5 p.m. Friday, in various 
locations to be announced.  
There is no fee, but regis-
tration is required.  Sign 
up at the 2 p.m. interfaith 
lectures. The focus of this 
week’s conversation is “re-
storative Justice.”

Hebrew Congregation 

rabbi gary Pokras, Tem-
ple Beth Zion, Buffalo, N.Y., 
leads the Hebrew Congre-
gation’s Kabbalat Shabbat 
service to welcome the Sab-
bath at 5 p.m. Friday near the 
Miller Bell Tower. The Pier 
Building is the rain venue. 
Following the service, there 
will be a prepaid Shabbat 
dinner at the everett Jewish 
life Center.

Hebrew Congregation 
Sabbath Services will be 
held at 9:30 a.m. Saturday 
at Hurlbut Church. rabbi 
gary Pokras will lead Ser-
vices and Susan goldberg 
Schwartz, Temple Beth Zion, 
Buffalo, N.Y., will be the solo-
ist. A Kiddush lunch will be 
served after services.

Hurlbut Church Meal Ministry 

From 5 to 7 p.m. tonight, 
Hurlbut Church offers a 
turkey dinner, including 
roast turkey breast, stuff-
ing, mashed potatoes, gra-
vy, cranberry, vegetables, 
a homemade dessert and a 
beverage. The cost is $12 for 
adults and $8 for children.

Lutheran House

The rev. Mark Solyst pre-
sides at the 7 p.m. Service of 
evening Prayer tonight at 
the lutheran House. Anita 
Ferguson is the accompanist.

Muslim Service

A service of Jum’a/Mus-
lim prayer is held at 1 p.m. 
Friday in the Hall of Christ, 
followed by Q-and-A. Prayer 
instruction begins at 12:30 
p.m. All are invited.

Presbyterian House 

The rev. Sim gardner 
leads the 7 p.m. Vespers to-
night in the chapel. The pro-
gram is a titled ”restorative 
Justice, or What my Sing Sing 
Students Have Taught Me.”  

Presbyterian House wel-
comes all Chautauquans 
to our porch for coffee, hot 
chocolate and lemonade each 
weekday morning between 
the morning worship service 
and the morning lecture.

Unitarian Universalist  
Community

As part of the UU Wel-
coming Congregation Pro-
gram, the UU Fellowship 
sponsors PFlAg. Join the 
support group discussion at 
6:45 p.m. tonight at the UU 
Denomination House. 

United Church of Christ 

The rev. J. lee Hill leads 
the 7 p.m. Vespers tonight. 
This is a time for quiet prayer 

and reflection on the experi-
ences of the week.

United Methodist 

The rev. richard Heit-
zenrater presents “Portraits 
of Wesley” at 7 p.m. tonight 
in the chapel. Heitzenrater 
is known for “breaking the 
code” of Wesley’s personal 
diaries. 

Coffee is available to all 
Chautauquans on weekday 
mornings between worship 
and the morning lecture.

Unity of Chautauqua 

Unity holds a morning 
Daily Word meditation at 8 
a.m. weekdays in the Hall of 
Missions.

Interfaith News
Compiled by Meg Viehe

“It is time to forgive and forget. Don’t you just love 
that phrase?” began Bishop Vashti McKenzie 
at the 9:15 a.m. Wednesday morning worship 
service. “Do that and all your troubles will melt 

away. if you had a dollar every time you heard that, you 
would be rich.”

Her sermon title was “Keep it Moving” and her Scrip-
ture text was luke 23:32-38.

“How many of you will forgive but not forget?” she 
asked the congregation. “How many of you are not ready? 
How many of you just don’t want to? i know the feeling — 
you were lied to, on purpose, and ‘they’ intended to make 
you suffer. And you want them to suffer like you have.”

She said it is hard to forgive someone who took a life, 
took advantage of your good will, played you for a fool, 
messed with your mind, took away your ability to support 
yourself and your family.

“You end up on the short end and you want to hit back 
or withdraw,” McKenzie said. “You hold them responsible; 
you want to hit back. You hurt, and you want to hurt them 
back.”

Another reaction is to hold the pain inside. 
“They are sleeping soundly, and you are wide awake,” 

she said. “You have to lick your wounds, and so you with-
draw to the point that although you are present, you are 
absent.”

Others may find relief by helping someone else who is in 
pain. 

“Hide, hurt or help are our reactions, but forgiving never 
comes to mind,” McKenzie said.

Forgiveness is easy when you need to receive it, but it is 
hard when you need to give it. 

“god has a few things to say about forgiveness,” she said. 
“isn’t that just like god, to have a few things to say.”

Jesus commanded the disciples to forgive so that they 
would be forgiven by god. Peter had been taught to forgive 

someone seven times, but Jesus told him to forgive 70 times 
seven. 

Jesus on the cross asked god to “forgive them, for they 
know not what to do.” 

“Yeah, they did know what they were doing,” McKen-
zie said. “They always know. There is that little personal 
pronoun — who are ‘they?’ You know who they are. They 
are us.” 

Jesus on the cross is not speaking to us; it is a private con-
versation “spoken in the godhead about us,” she said.

“We are raising a generation [of children] who can’t 
feel another’s pain,” she said. “We have failed to wean our 
children from ‘grand Theft Auto.’ They gain pride through 
murder and mayhem.”

What these children don’t understand is that violence 
does not cure violence. The people who carried out the cru-
cifixion were part of the “eye for an eye” crowd,” she said, 
not the “turn the other cheek, go a second mile crowd.”

“Jesus exposed the absurdity of curing violence with 
violence,” she continued. “The truth makes us nervous 
because it sets us free. By speaking the truth, Jesus exposed 
our vulnerability.”

Jesus made a pre-emptive strike against the people who 
hate, the people who didn’t know that the very thing they 

needed was the cross. 
“Pre-emptive forgiveness is god’s plan, god’s bold strat-

egy,” McKenzie said. “Jesus gives us what we need first.” 
god is like the father of the prodigal son, she said, com-

ing out to meet us with forgiveness.
“god will to go out for the one who is not worthy to 

be found, to retrieve those who went astray, whose track 
record is not good,” she said.

She asked, who forgives first? In everyday life, who 
forgives first, before the sin is committed? Who releases us 
from our own unforgiveness? Who releases the prisoner 
and opens a new window and restores lives? 

 “Jesus is the undercover boss,” she said.
Forgiveness is neither approving of nor diminishing sin. 
“if you forgive sin, it will not enable the sinner to sin 

again,” she said. “it is not denying they did something 
wrong. it is not waiting for an apology, or neglecting justice 
or permitting someone to sin again. it does not mean you 
are a doormat.”

What god does in forgiveness is to heal memory, “so 
when you remember, it won’t hurt,” she said. “Forgive-
ness offers life and hope. Tell your neighbor — let it go. It is 
messing you up — let it go. Be free from your burden — let 
it go. one moment is not an entire life — let it go.

“go beyond [the sin] and leave it in the hands of god,” 
she continued. “let god comfort you. let it go and be free.”

The Rev. Ron Cole-Turner presided. Ryan Marthinsen read the 
Scripture. Ryan is a fifth-generation Chautauquan, and he cur-
rently serves as pastor of family ministries at Queensway Baptist 
Church in Brantford, Ontario. The prelude was “Heather” from 
the Préludes by Claude DeBussy, performed by Deborah Grohm-
an, clarinetist, and Willie La Favor, piano. The Motet Choir, under 
the direction of Jared Jacobsen, sang “Wade in the Water,” ar-
ranged by Moses Hogan. Todd Thomas was the soloist.

The Edmond C. Robb-Walter C. Shaw Fund and the Jane Robb 
Shaw Hirsch Endowment provide support for this week’s services.

Morning Worship
Column by MARY Lee TALBOT

Pre-emptive forgiveness is God’s bold strategy
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inmates sentenced to life 
in prison, Jacques Verduin 
said, are the ultimate “oth-
er,” the most forsaken popu-
lation in American society. 
They have only had the op-
portunity to become worthy 
of their sufferings since the 
emergence of programs like 
the insight Prison Project 
and insight-out — both of 
which Verduin founded — 
which foster rehabilitation 
and self-development.

Verduin has worked with-
in San Quentin State Prison 
for the last 17 years, where 
he has developed programs 
to help inmates learn to act 
nonviolently, develop emo-
tional intelligence and mind-
fulness and understand 
victim impact. He delivered 
his interfaith lecture, titled 
“Crime and opportunity,” at 
2 p.m. Tuesday in the Hall of 
Philosophy.

“i got it,” said an inmate 
in Verduin’s guiding Rage 
into Power program at San 
Quentin. 

“Really? What did you 
get?” Verduin asked.

“Hurt people hurt peo-
ple,” the man said.

Then someone else 
chimed in: “i got something, 
too: Healed people heal peo-
ple.”

These insights sum up 

the philosophy of gRiP, an 
offender accountability pro-
gram that treats crimes both 
as symptoms of larger social 
failures and also as offend-
ers’ inarticulate pleas for 
help. Anger is treated as a 
secondary emotion, an ex-
pression of hurt, fear or hu-
miliation. 

Part of the gRiP pro-
gram’s curricula is to add 
up the amount of time each 
group member has served. 
in the particular group that 
Verduin was telling the au-
dience about, there were 
936 years served between 
34 men. They also added 
up the amount of time they 
were in “imminent danger,” 
or the amount of time it took 
for them to get from anger 
to acts of violence. Among 
those 34 men, the total immi-
nent danger was one hour, 40 
minutes and 12 seconds. Af-
ter comparing the two dras-
tically different measures 
of time, all the members 
pledged never to let such a 
moment happen again.

The moment of imminent 
danger also is equated with 
another phrase: “image dy-
ing,” which is the experience 
of disrespect to one’s self-
image. 

“When that image dies 
and you’re down,” Verduin 

said, “you’re humiliated, you 
have to substantiate to get 
back on top. And you do that 
with violence.”

He claimed that what all 
violent criminals have in 
common is that they’re try-
ing to substantiate their im-
age. They either feel like they 
don’t belong or like they’re 
outcasts. 

“We as a society are los-
ing that spirit of belong-
ing together,” he said. “And 
nowhere else is that [more 
strongly] expressed than in 
our prison systems.”

Verguin argued that to-
day, it is the task of mem-
bers of society to rediscover 
themselves as “the other.” 
When someone is convict-
ed of a crime, it should be 
viewed as a sign of social 
breakdown, rather than a 
problem that isn’t at all con-
nected to society at large.

“We are in a trance about 
how we imprison people in 
our nation,” he said.

The United States is home 
to less than 5 percent of the 
world’s population, but it 
contains almost a quarter of 
the world’s prisoners, Verdu-
in said. The amount of mon-
ey that states spend on pris-
ons is six times higher than 
what they spend on educa-
tion. More African-American 

men between the ages of 18 
and 35 will go to prison than 
will go to college. More than 
60 percent of prisoners in the 
U.S. are African-American or 
Hispanic, but those two mi-
nority groups make up less 
than 35 percent of the U.S. 
population. And more than 
500 prisoners have been in 
isolation cells in California 
for more than 10 years.

“The invitation is to join 
[in insight-out], but the invi-
tation is just as big for you to 
start moving into your own 
prisons and discover work-
ing in prisons as engaged 
citizenship,” he said. “look 
at it — if people in our com-
munities don’t live with the 
rules we’ve all agreed by, 
then there’s a task for us to 
step up and reteach those 
values.” 

Verduin added that peo-
ple shouldn’t be afraid of vis-
iting prisons or worry that 

they have nothing to offer 
inmates.

“Don’t be fooled,” he said. 
“You can take your knitting 
group into prison and make 
people happy and start mak-
ing a difference.”

Verduin finished the lec-
ture by reciting what mem-
bers of the gRiP program 
read before pledging to be 
peacekeepers and servants 
to their communities, a pas-
sage derived from the Sufi 
tradition:

“overcome any bitterness 
that you may feel because 

you are not up to the mag-
nitude of the pain that was 
entrusted to you. like the 
mother of the world carries 
the pain of the world in her 
heart, each of us is part of 
her heart and therefore en-
dowed with a certain mea-
sure of cosmic pain. You’re 
sharing in the totality of that 
pain. You are called upon to 
meet it in joy instead of self-
pity. In offering your heart 
as a vehicle to transform suf-
fering into joy, your service 
will set you free and bless all 
around you.”

Fredo Villaseñor | Staff Writer

Fyodor Dostoevsky, the author of Crime and Punishment,  
once said, “There’s only one thing I dread: not to be 
worthy of my sufferings.” “Don’t be fooled, you can take your knitting 

group into prison and make people happy 
and start making a difference.”

 — Jacques Verduin

Roxana PoP | Staff PHot0graPHer 
Jacques Verduin, director of Insight-Out and the Insight Prison Project at San Quentin State Prison in San Quentin, Calif., speaks Tuesday afternoon in the Hall of Philosophy.

 ADVERTISE 
HERE

CONTACT STACY HATHAWAY
dailyadvertising@ciweb.org

716-357-6206

Playgrounds

   » on the grounds

A playground for preschool 
children is located at the 
Children’s School, Hurst 
and Pratt avenues. A 
playground for school-age 
children is located at the 
Boys’ and Girls’ Club. Both 
are available to the public 
during non-program hours. 
An additional playground 
for school-age children is 
located in the wooded area 
adjacent to the Chautauqua 
Tennis Center.

VerDuIn: ‘WE arE In a TranCE 
aBouT HoW WE IMPrIson PEoPlE’ 



Page 10 The Chautauquan Daily  Thursday, August 1, 2013

c o m m u n i T y

lori humphreys
Staff Writer

Last summer, chautau-
quan mary Khosh planned 
the annual group art project 
for her 10 visiting grandchil-
dren. They would illustrate 
the poems, rhymes and lim-
ericks that their great-grand-
mother mattie Paul Sivert 
— Khosh’s mother — wrote 
many years ago. Their il-
lustrations would be incor-
porated into a publication, a 
sort of conversation across 
generations and a way of pre-
serving family history. The 10 
children, ranging in age from 
3 to 20, would meet their 
great-grandmother’s wit and 
humor for the first time; their 
illustrations would be their 
understanding of those traits.

The result is What Does 
a Truck Driver Do?, a slen-
der paperback volume. The 
book of poems, rhymes 
and limericks and its illus-
trations will appeal to the 
young — and to the young 
at heart. Khosh writes in the 
book that her mother “was 
a dedicated schoolteacher 
who used her considerable 
poetic skills to inform, en-
tertain and challenge her 
children and her students.”

Khosh, a consulting psy-
chologist, chose the most 
representative samples of her 
mother’s work. She arranged 
the text into seven sections: 
occupations, jobs, professions 
and careers; teachers and 
school; family; miscellaneous 
limericks and poems; ani-
mals; riddles; and haiku.

in the book, the illustra-
tors share their thoughts 
about the work. Twenty-one-
year-old Dan charles’ re-
marks are perceptive. 

“[The poems] remind me of 
the poems i read while grow-
ing up — the kind that helped 
me learn to read,” he writes. 

Sheila Khosh Phillips re-
members her grandmother 
making up poems on the 
spot. She and her sisters, 
Deanna charles, Lisa Grang-
er and Lora morse — the 
mothers of the 10 illustrators  
— are featured in many po-
ems in the “family” section 
of the book.

What Does a Truck Driver 
Do? began in a manila en-
velope, which Khosh redis-
covered when she and her 
husband, John, were mov-

ing from their home in St. 
Petersburg, Fla.

“i opened the envelope, 
and there in my mother’s 
spidery handwriting were 
her poems,”  she said.

The thought of organizing 
10 grandchildren to read and 
illustrate poems during their 
annual summer visit may 
seem daunting, but Khosh is 
the woman for the job. She 
has a buoyant personality, an 
artist’s sensitivity and experi-
ence working as a consulting 
psychologist in industrial or-
ganizational psychology, ca-
reer development and leader-
ship. Among other positions, 
she was a career coach for the 
cleveland Browns.

The children are accus-
tomed to their grandmother’s 
art projects. Their painted 

picnic tables, benches, chau-
tauqua scenes and ceramic 
pots adorn the Khosh home 
on the grounds. Khosh, an 
accomplished painter and 
a former president of VAci 
Partners, will exhibit at the 
Partners’ show at Fowler-Kel-
logg Art center during Week 
Seven. She is a model for her 
grandchildren. She lives the 
joy and satisfaction that art 
— whether written, visual or 
tactile — brings to life. 

As the grandchildren 

gathered at the picnic table 
for lunch, their mothers and 
fathers dropped by; Grand-
pa John took pictures. it 
was a family hullabaloo of 
laughter, of talking, of shar-
ing the morning activities. 
or, as Khosh said, “This is 
a blessing.”

What Does a Truck Driver 
Do? is available at the chau-
tauqua Bookstore. Khosh 
also donated a copy to the 
Smith memorial Library 
children’s collection.

The family ThaT illusTraTes TogeTher
stays together

Brian Smith | staff photographer
Mary Khosh poses with her grandchildren who illustrated (photos at right) a book of poems written by her mother, Mattie Paul Sivert. Standing, from left to right: Khosh, 
Claudia Morse, Nathan Phillips, Ben Granger, Dan Charles, Will Morse, Caroline Granger. Seated: Charlotte Morse, Jonathan Phillips, Natalie Charles, Henry Morse. 

[The poems] remind me of the poems I read 
while growing up — the kind that helped me 
learn to read.”

— dan charles
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Kerger speaKs to 1874 society

BriaN sMitH | STAFF PHOTOGRAPHER 
Paula Kerger, president and CEO of PBS, addresses the 1874 Society during a luncheon in the Athenaeum Hotel Parlor on Friday. She 
spoke about how PBS enables happiness for its viewers by offering a wide variety of programing in the arts and news. Named after the 
year of the Institution’s founding, The 1874 Society recognizes donors who honor Chautauqua’s legacy with leadership gifts to the annual 
fund in the amount of $1,874-$3,499. 

Dear Editor:

As the performance of Romeo and Juliet ended with the 
song, “There is a time and a place for us” the thought oc-
curred to me that the time for us is now. And the place for us 
is our magnificent Amphitheater at our beloved Chautauqua.

Words can’t fully describe the totality of the experience 
and the many emotions it evoked. Thank you to everyone 
involved for having the vision, the talent, the persistence and 
the dedication that made this evening possible. 

It will live on in the hearts, minds and spirits of all of us 
who were privileged to be there. This night will truly go 
down in the lore of Chautauqua and will become an indel-
ible part of our history.

William E. Bates
P.O. Box 1352

Dear Editor: 

This marks my 63rd year of attending Chautauqua events 
— 45 as a member of the Chautauqua Symphony Orchestra, 
the rest of them as a retiree.

In that time I have witnessed many fine musical events. 
But none of them approaching the imagination and splendor 
of Saturday night’s The Romeo & Juliet Project. Heartiest con-
gratulations to all concerned.

Harvey Biskin

Dear Editor:

[Monday] morning’s Devotional Hour brought a new and 
unwelcome experience. Throughout Bishop Vashti Murphy 
McKenzie’s sermon, not a few, not a dozen, but literally hun-
dreds of people wandered into the Amp looking for seating. 
And they did not stay quietly at the back but many made 
their way to the front, pushing passed worshippers in the 
benches to find their seats. I applaud Bishop McKenzie’s abil-
ity to stay focussed on her impassioned sermon on justice 
and I applaud the Rev. Joan Brown Campbell for her gracious 
remarks to the congregation. However, for me, it was disre-
spectful. I expect better from the Chautauqua community.

Christine Dawson
85 Stoessel

Dear Editor: 

My wife and I thoroughly enjoyed our two weeks (Four 
and Five) at Chautauqua this season. We were thrilled by the 
piano playing we heard and stimulated by many of the lec-
tures. I’d like to try to tie in the subjects of the two weeks in a 
manner that relates directly to the Institution as well.

Happiness for me would include the presence/presents of 
restrooms in Fletcher Music Hall. Judging from the overflow 
(two meanings intended!) crowds at the Chautauqua Piano 
Competition finals, I think this is a reasonable expectation 
and clearly there is a market for these facilities in that facil-
ity. I believe the availability of restrooms in a concert hall is 
an assumed as part of the social contract between the venue 
and its audience and easy access to them would improve the 
moral(e)s of those in attendance.

Steve Landay

Dear Editor:

We are privileged human beings. We were treated to a 
magical performance of Romeo and Juliet Saturday night that 
brought together the best of creativity. I believe that the Bard 
would have been absolutely thrilled with Vivienne Benesch’s 
breathtaking brilliance, as she combined her profound grasp 
of theater, music, and ballet. The Chautauqua arts shone with 
this phenomenal undertaking that showcased each depart-
ment in such a special way!

The orchestra under the baton of Timothy Muffitt was 
magnificent. The sets of Lee Savage again demonstrated his 
unparalleled imagination. What exquisite lighting in the 
Amp! How marvelous were those vivid yellow Juliet dresses! 
The musical voices were majestic. The ballet was beautifully 
executed and woven into the production, while the theatrical 
communication of Romeo and Juliet conveyed a depth of the 
message that truly was spell-binding for each of us who were 
fortunate enough to be in the audience that night.

We are blessed people to have experienced this indescrib-
ably spiritually uplifting, awesome production. Thank you, 
Chautauqua, and all the supporters of this monumental un-
dertaking. 

Lynn Stahl
1 Pratt

Dear Editor:

I wonder how many people know that there are several 
benches in the last row of the Amphitheater designated for 
those with disabilities. These benches are not well marked 
and the only signage is one stamp of the universal disabled 
logo (the person in a wheelchair) on the back of the bench at 
the middle.

My mother walks with a cane and cannot negotiate the 
steep slope to find seating anywhere but the very last row. 
Yet, every time we approach the Amphitheater, the benches 
are filled with able persons who do not know they are sitting 
in reserved seats.

Fellow Chautauquans, please be mindful of this when you 
are selecting your seat. Chautauqua administrators, please 
consider improving the signage in this area.

Melinda Stephenson
Corte Madera, Calif.

CorrespondenCe from our readers

Letters to the Editor

Letters PoLicy
The Chautauquan Daily welcomes letters to the editor. 
Letters should be typed or printed, double-spaced, no 
more than 350 words and are subject to editing. Letters 
must include writer’s signature and typed or printed 
name, address and telephone number for verification. 
Works containing demeaning, accusatory or libelous 
statements will not be published. 

submit letters to: Matt Ewalt, editor 
 mewalt@ciweb.org

   » on the grounds
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By Dave Green

Difficulty Level 8/01

2013 SEASON  
 
BEST PORCHES IN CHQ! 1 
block from AMP & Bestor Plaza, 
Heather's Inn has two units 
open week 8. A/C, wifi, modern 
& bright apartments. Call 357-
4804, or e-mail info@heath-
ersinn.com

Price reduction HUNT LEA 2 
bdrm/2bath condo for rent. 
Everything new! King-size bed, 
flat screen TV's, free parking. 
Centra l  A/C. Free laundry. 
Spacious porch. Great location 
directly across from Turner 
Gate. Available weeks 8&9. 
Offering 1 free offseason week. 
Contact Marc at 954-520-8264. 
$1,000 per week.

REDUCED PRICE! New own-
ers-$2200 Spacious, historic 4 
BR home, sleeps 8. W/D, WiFi, 
cable. Great porches! No pets, 
no smoking. Available weeks 
7,8,9 in 2013. Contact for more 
information regarding 2014 
rental. 203.858.4526 or sha-
ronthawley@yahoo.com

Tranquil, spacious apartment 
at 18 Gebbie. Modern. 1 bed-
room and bath. Sleeps 4. Well-
equipped Ki tchenette,  DW. 
Patio: gas grill, outside eating. 
AC, WiFi, cable, flat screen TV, 
DVD. Parking available. Weeks 
6-8 2013. $1,075/wk. 716-357-
4507 or canderson@sito.com

WOW! WEEK 9, St Elmo's One 
Bedroom Unit, 2 gate pases 
and parking. All for $3,000! Call 
Barbara @ 814-734-7734.

4 BR 3 BA Single Family 
House Available 2013 (Wks 
7-9) and 2014 season. Sleeps 
seven. New, extensive restora-
t ion.  Very spacious.  Large 
porches, full modern amenities. 
No smoking. Pets negotiable. 
For showings: (650) 464-9882, 
(716)  357-8184,  van7ter@
rahul.net. Also, open house 
Friday, August 2, 12-2 PM. 21 
South Avenue.

BOATS FOR SALE  
 
 Boat lift, 1500lbs, Excellent 
cond i t i on .  $1800 .  Phone : 
2 1 6 . 3 7 1 . 5 8 8 0  C e l l : 
216.780.4403

WE ARE selling our Boat Rental 
F leet  (Pontoon and Power 
Boats New and Used - Best 
Boa t  Buy ing  Packages  a t 
Chautauqua Marina 716-753-
3913. www.ChautauquaMarina.
com

 
2008 NICKELS LIGHTNING. 
Fully equipped, light new sails 
for winning races. Call Jim at 
303.809.2163

 BOAT RENTALS  
BOAT RENTALS, Pontoon, 
Power, Kayak, Fishing and 
Peda l  Boa ts .  Chau tauqua 
Mar ina ,Mayv i l le .  716-753-
3913. wwwChautauquaMarina.
com

 BOAT STORAGE
INSIDE STORAGE, Boats , 
Rv’s, Trucks, and Cars located 
@ C h a u t a u q u a  M a r i n a , 
Mayville, NY. 716-753-3913.

CONDOS FOR RENT  
 
SARASOTA CONDO. Near 
Siesta Key. 1st floor,  2 bedrm, 
2 ba. Sleeps 6. 216-408-7832.

EDUCATION  
 
BOAT SAFETY CLASS, “Last 
Class of the Season” August 2 
& 3 @ Chautauqua Marina 716-
753-3913. $39 + Materials Fee 
$5

F R E E  M U S K Y  F I S H I N G 
SEMINAR, by local guide Mike 
S p e r r y  A u g  3  1 - 2 p m  @ 
Chautauqua Marina, Register 
716-753-3913 or e-mail boat-
s a f e t y @ a o l . c o m 
 FOR SALE  
Perfect Family Boat - like new 
22' bow rider - very low hours 
- mint condition - loaded w/
trai ler.  Rest of Season on-
grounds docking, tube, skis. 
Great way to get into the lake 
this summer. Serious buyers 
only - Richard: 216-469-7788

5 - a c r e  f l e x i b l e  p a r c e l s . 
Cadenza Passage by Plumbush 
B&B, .9miles from main gate. 
Start ing $80,000. 716-483-
2430

FOOD  
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 HELP WANTED

 
I  a m  m o v i n g  t o  Z u r i c h , 
Switzerland and want to find 
someone interested in going for 
a walk or coffee and practicing 
my beginning German. Contact 
Emily Stone: 650-269-8964

 HOUSES FOR RENT
Av a i l a b l e  2 0 1 3  -  We e k s 
6,7,8,9. Also available 2014. 
Charming Victor ian.  5 BR. 
Sleeps 10-13. 4 full baths. 2 kit. 
2 LR. 2 DR. 2 W/D. 6 porches. 
Grill. Cable. DVD. High-speed 
wireless internet. AC. Parking. 
Excellent location. Near Amp. 
$2,900. Scarwin@peoplepc.
com. 412-818-7711.

REAL ESTATE  
 
CHAUTAUQUA AREA REAL 
ESTATE: Office - St.Elmo #101 
Chautauqua, Ny 14722. 716-
357-3566. Toll Free 800-507-
5005. www.chautauquaarea.
com, care@chautauquaarea.
com

 RENTALS  
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 

 SERVICES
UPGRADE ANY FLAG / any 
s i ze ,  Amer i can  made ,  a l l 
a c c e s o r i e s  a v a i l a b l e . 
AttractivePrices. ckaylor@win-
beam.com

SERVICES  
 

 
 
 
 
 
 

TRAVEL  
 

 
 
 
 
 
 
 
 
 
 
 
 
 

 2014 SEASON
Bargain Apartments: bdrm, 
LR, Kitchen, airconditioned, 
w/d, newly refurbished.Central 
location. Contact: 716-357-
8129
MODERN CENTRAL, location 
apt 2 Bedroom, pullout couch, 
A/C, washer&dryer, WI-FI, full 
bath. Full kitchen, corian coun-
ters. Reconditioned for new 
2014 season renters 716-357-
2234 ask for Dave.
NEW GARDEN Apartment on 
ideal, central, brick walk loca-
tion. 1 Bedroom, professionally 
decorated & landscaped. Many 
lovely amenities, AC, cable, 
Internet, W/D. 412-512-3951. 
$1350 per week.
UPDATED HOME Near AMP, 
4BR-2B, WIFI, Parking, No 
Pets, No Smoking, WKS 4 and 
5 .  ALINEART@COMCAST.
NET
18 CENTER. 2nd floor studio 
w/ porch. Pet-friendly. Sleeps 
one. Near Bestor Plaza & Amp. 
On tram route. Living/dining/
kitchen areas. Full bath. AC, 
cei l ing fan,  wi f i ,  cable TV. 
Washer/drier access. No smok-
ing. Available weeks 1,4,5,6,9. 
$750/wk.  303-915-4156 or 
red1184@aol.com
3 BEDROOM, 2 BATH, mod-
e rn ,  we l l  f u rn i shed ,  f u l l y 
equipped, huge sleeping and 
dining porch, A/C, heat, DW, 
W&D, cable,  wi f i ,  park ing, 
weeks 1,2,8. View at 42 Foster. 
jimorris@morristrust.net, (716) 
490-1659
83 PRATT a charming guest 
house for the 2014 season. 
Sleeps two. Newly Remodeled, 
park-like setting, patio, on-site 
parking, on tram & bus route. 
W/D, A/C, cable, wireless inter-
net, D/W, pet friendly. Season/
Part-Season 954-673-3602 
bh@cpt-florida.com. Week 5 
available 2013.

The Barbara A. Georgescu 
lectureship endowment 
sponsors this morning’s lec-
ture featuring Wes Moore.

Mrs. Georgescu estab-
lished this permanent en-
dowment fund in 2007 
through gifts to the Chau-
tauqua foundation, with the 
intention of helping Chau-
tauqua expand the reach of 
its morning lecture platform.

Barbara received a bach-
elor’s degree in psychol-
ogy from Rutgers University 
douglass Residential College 
in 1962. After graduation, 
she worked as a research 
analyst at Young & Rubicam 
and later at Monroe Men-
delsohn. from 1976 to 1978, 
she worked with Wicker 
Garden, where she and the 

owner launched a unique re-
tail format for antique wick-
er furniture and children’s 
clothing. from 1982 to 1999, 
Barbara worked closely with 
her husband, Peter, CeO of 
Young & Rubicam, develop-
ing new business and orga-
nizing professional and so-
cial events, both nationally 
and internationally.

she is currently on the 
board of directors and the 
executive committee of the 
international Tennis Hall 
of fame, from which she 
received the 2003 Chair-
man’s Award for outstand-
ing board contributions. she 
was on the board of directors 
for lincoln Center Theater, A 
Better Chance and the John 
Jay College foundation. she 

was also a committee mem-
ber of the Boys & Girls Club 
of New York and served as 
benefit chairman for Tony 
Randall’s National Actors 
Theatre.

Barbara was a member of 
the advisory board outreach 
for WNeT/Channel 13. she 
has also been a committee 
member for the Association 
of Junior leagues, a mem-
ber of the Women’s Board at 
the Rush University Medi-
cal Center and was involved 
with the Rehabilitation insti-
tute of Chicago, the YWCA 
and the Brick Presbyterian 
Church. With her husband, 
she has been honored by the 
episcopal Charities of New 
York for her extensive out-
reach work.

she has been married for 
48 years to Peter Georgescu. 
They have lived in Amster-
dam and Chicago and now 
reside in Manhattan, N.Y., 
Palm Beach, fla., and Chau-
tauqua.

At Chautauqua, Barbara is 
a 2003 graduate of the ClsC, 
a property owner, a trustee 
for the Bird, Tree & Garden 
Club and serves on the insti-
tution’s board of trustees.

If you would be interested 
in discussing the possibility 
of establishing an endowment 
to support a lectureship or an-
other aspect of Chautauqua’s 
program, please contact Karen 
Blozie at 716-357-6244 or email 
her at kblozie@ciweb.org.

Georgescu Lectureship funds Moore lecture

The Boyle family fund 
for the Chautauqua sympho-
ny Orchestra, a fund held in 
the Chautauqua foundation, 
sponsors tonight’s perfor-
mance by the Chautauqua 
symphony Orchestra featur-
ing guest conductor Uriel se-
gal and cellist Jolyon Pegis.

This fund was established 
through gifts to the Chau-
tauqua foundation by ed-
ward and Helen Boyle. ed 
was president and publisher 
of The Derrick in Oil City, Pa., 
and he was well-known in 
the oil and gas industry. in 

1942, he became a director of 
first seneca Bank and Trust 
Company in Oil City and 
later chaired its executive 
committee.

The Boyle family has 
been active in Chautauqua 
for many years. Mr. Boyle 
served on the institution’s 
board of trustees from 1976 
to 1984 and on the board of 
directors for the Chautau-
qua fund from 1984 to 1994. 
from 1980 to 1983, he was 
the chairman of the Chau-
tauqua fund’s board of di-
rectors. He passed away in 

december of 2000.
Throughout the years, 

Helen was involved with the 
Chautauqua Opera Guild’s 
board of directors, the Bird, 
Tree & Garden Club and the 
Chautauqua society of Peace 
and Justice. she has also pro-
vided primary funding for 
the Abrahamic initiative. 
Helen died in february of 
2008.

ed and Helen have six 
children: Mary Boyle-Arnn, 
Michael, Mig, Patrick, John 
and Peter, who all continue 
to enjoy Chautauqua.

Boyle Fund supports tonight’s CSO performanceSOFTBALL  
PLAYOFFS 

6:30 p.m. tonight 
Boomerangs / Lakers 

winner  
vs. 

Moms

4:30 p.m. Friday 

Jello Jigglers /  
Chautauqua Belles 

winner  
vs.  

Bat girls

6 p.m. Friday
YAC Pac vs.  

Arthritics
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See visitsarasotaarts.org or call 1.800.427.7620
to learn more and start planning your Sarasota arts experience.

Sarasota.
Where Artistic Expression 
and Inspiration Meet.
The arts just come naturally in Sarasota. Is it the 
crystal blue waters or the warm, balmy air that 
artists and performers find so inspirational? 

Who knows for sure. But you will find it every night 
and day in our performance halls, theatres, 
opera house and galleries. 

Discover it yourself in Sarasota. You’ll see why 
we’re known as Florida’s Cultural Coast®.

mark haymond
Staff Writer

The Boys’ and Girls’ Club 
Carnival last Friday morning 
was a roaring success.

The event had 20 booths, 
including “win-a-date,” a 
bean-bag toss and the always 
popular “Kid Wash” — a car 
wash for kids, instead of cars.

At the win-a-date booth, 
Clubbers could write their 
name on a ticket and place it 
in a box that was labeled with 
the name of a counselor. Af-
ter all of the tickets were in, a 
ticket was chosen at random 
and that kid won a “date.”

one Clubber named 
Caetano knew that it’s usu-
ally the guy who spends 
the most tickets who ends 
up with the girl. After liber-
ally spending his tickets, he 
eagerly waited for his mom 

— who was off buying him 
more tickets.

Sixteen-year-old Maddy 
McFarland was in charge of 
the win-a-date booth. She 
cited the game’s potential 
ethical improprieties.

“I’m suspicious that some 
counselors are sending over 
their groupers to put their 
names in,” McFarland said.

When pressed for the 
names of offending counsel-
ors, she invoked camp omertà.

“I signed a confidential-
ity agreement. It’s all in good 
fun, and no one gets hurt.”     

There were also unsub-
stantiated stories about camp-
ers pranking their friends by 
writing their names on tick-
ets and clandestinely drop-
ping them in the boxes.

one booth let participants 
vote for king and queen, a 

democratic contest to deter-
mine who would be Club 
royalty. one kid advised vot-
ers from behind the booth 
that they should “Vote for 
Zack” — a possible breach of 
New york State Election Law 
8-104, which states that cam-
paigners must stay at least 
100 feet from the entrance of 
a polling site.

Police officer Andy Caru-
so was on hand to keep order 
and catch up with Club staff, 
many of whom he knew 
from his days working there 
as a counselor. When con-
fronted with the potential 
ethical improprieties, he said 
he was indeed aware of the 
win-a-date pranking.

“That always occurs, I 
think,” Caruso said. 

The days’ proceeds ben-
efited the Chautauqua Fund.

Electoral fraud exposed! It’s all in good fun at annual Club Carnival

benjamin hoste | staff photographer
ABOVE: Boys’ and Girls’ Club counselors Devan Wilson and Brian 
Digel celebrate being crowned King and Queen Friday during the 
Boys’ and Girls’ Club Carnival. 

LEFT: Jack Carter, 8, is doused with water as he is pulled through 
the “Kid Wash.”
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P r o g r A m

Th
THURSDAY
AUGUST 1

••• School of Art Annual Student Show 
closes. Fowler-Kellogg Art Center

7:00 (7 – 11) Farmers Market

7:15 (7:15–8) Mystic Heart Meditation: 
Spiritual Practices of World 
Religions. Leader: Michael 
O’Sullivan. (Zen Buddhism.) 
Donation. Bring gate pass. Main Gate 
Welcome Center Conference Room

7:45 Episcopal Holy Eucharist. Chapel 
of the Good Shepherd

8:00 Daily Word Meditation. (Sponsored 
by Unity of Chautauqua.) Hall of 
Missions

8:45 Catholic Mass. Chapel of the Good 
Shepherd

8:55 (8:55–9) Chautauqua Prays For 
Peace Through Compassion. Hall 
of Missions Grove

9:15 Chautauqua Speaks. 
(Programmed by the Chautauqua 
Women’s Club.) ”Storytelling and 
Teaching: Reflections of an Artist.” 
Don Kimes, artistic director of VACI. 
Women’s Clubhouse

9:15 DEVOTIONAL HOUR. “Set Time 
For Your Set Up.” Bishop Vashti 
Murphy McKenzie, African 
Methodist Episcopal Church. 
Amphitheater

9:15 Maimonides–A Guide to the 
Perplexed. (Programmed by 
Chabad Lubavitch of Chautauqua.) 
Rabbi Zalman Vilenkin. Alumni 
Hall Library

10:15 Service of Blessing and Healing. 
UCC Chapel

10:45 LECTURE. Wes Moore, author, The 
Other Wes Moore. Amphitheater

12:00 (12-1:30) Amphitheater 
Rehabilitation Project Model. 
Institution staff member present 
to answer questions about project. 
Smith Memorial Library

12:10 Catholic Mass. Chapel of the Good 
Shepherd

12:15 Knitting. “Women4Women–
Knitting4Peace.” UCC Reformed 
House Porch

12:15 (12:15–1:30) Brown Bag 
and Yiddish Conversation. 
(Programmed by the Everett Jewish 
Life Center.) Bernice Thaler. Everett 
Jewish Life Center

12:15 Brown Bag. Chautauqua Theater 
Company cast and crew offer 
inside look at New Play Workshop 
“Transit.” Bratton Theater

12:30 (12:30–1:55) Mystic Heart 
Meditation: Meditation Seminar. 
“How You Can Find Your True 
Self.” Leader: Michael O’Sullivan. 
(Zen Buddhism.) Donation. Hall of 
Missions

12:45 Chautauqua Catholic Community 
Seminar. “When I was in Prison, 
You Visited Me.” Rev. James M. 
Hayes S.J., Associate Chaplain, 
College of the Holy Cross, 
Worcester, MA. Methodist House 
Chapel

1:00 (1-4) CWC Artists at the Market. 
Farmers Market

1:15 Duplicate Bridge. Fee. Sports Club

2:00 INTERFAITH LECTURE SERIES. 
“Barking to the Choir; Gangs, 
Hope and Restorative Justice.” 
Father Greg Boyle, exec. dir. and 
founder, Homeboy Industries. Hall of 
Philosophy

2:00 Public Shuttle Tours of Grounds. 
Leave from Main Gate Welcome 
Center. Fee. (Purchase tickets at 
Main Gate Welcome Center.)

3:30 CLSC ROUNDTABLE/LECTURE. 
David Wroblewski, The Story of 
Edgar Sawtelle. Hall of Philosophy

4:00 (4-5:30) Student Ensemble 
Recital. (Benefits the Chautauqua 
Women’s Club Scholarship 
Program.) McKnight Hall

4:00 Public Shuttle Tours of Grounds. 
Leave from Main Gate Welcome 
Center. Fee. (Purchase tickets at 
Main Gate Welcome Center.)

4:15 Artsongs. Chautauqua Opera 
Young Artists Recital #6. Hall of 
Christ

4:15 Native American Storytelling. 
(Programmed by the Chautauqua Bird, 
Tree & Garden Club.) Paul Leone, 
storyteller and author. (Children under 
12 accompanied by adult.) Mabel 
Powers Firecircle (South End Ravine on 
the lake side of Thunder Bridge; rain 
location Smith Wilkes Hall.) 

4:30 (4:30-6:30) Chautauqua Boys’ and 
Girls’ Club Air Band Competition. 
Amphitheater

6:00 (6–7:45) Chautauqua Choir 
Rehearsal. All singers welcome. (Two 
rehearsals required to sing at Sunday 
worship services.) Smith Wilkes Hall

6:45 Pre-Chautauqua Symphony 
Orchestra Concert Lecture. Lee 
Spear. Hurlbut Church Sanctuary

6:45 PFLAG Meeting. Information 
Meeting. Unitarian Universalist 
Fellowship House

7:00 Devotional Services and 
Programs. Denominational Houses

7:15 (7:15–7:45) Mystic Heart 
Meditation: Spiritual Practices 
of World Religions. Leader: Carol 
McKiernan. (Centering Prayer). 
Donation. Bring gate pass. Main 
Gate Welcome Center Conference 
Room

8:00 APYA Porch Chat. Jacques 
Verduin. All young adults (ages 
14-24) are welcome. Alumni Hall 
Porch

8:00 THEATER. New Play Workshop. 
Transit. (Reserved seating; 
purchase tickets at Main Gate 
Welcome Center or Colonnade 
lobby ticket offices, and 45 minutes 
before curtain at the Bratton kiosk.) 
Bratton Theater

8:15 CHAUTAUQUA 
SYMPHONY ORCHESTRA. Uriel 
Segal, guest conductor; Jolyon 
Pegis, cello. Amphitheater

 • Cello Concerto, Op. 104 in B Minor  
Antonín Dvořák

 • Le Sacre du Printemps  
“The Rite of Spring” (rev. 1947)  
Igor Stravinsky

F
FRIDAY

AUGUST 2

7:00 (7– 11) Farmers Market

7:15 (7:15–8) Mystic Heart Meditation: 
Spiritual Practices of World 
Religions. Leader: Michael 
O’Sullivan. (Zen Buddhism.) 
Donation. Bring gate pass. Main 
Gate Welcome Center Conference 
Room

7:45 Episcopal Holy Eucharist. Chapel 
of the Good Shepherd

8:00 Daily Word Meditation. (Sponsored 
by Unity of Chautauqua.) Hall of 
Missions

8:45 Catholic Mass. Chapel of the Good 
Shepherd

8:55 (8:55–9) Chautauqua Prays For 
Peace Through Compassion. Hall 
of Missions Grove

9:00 Nature Walk. (Programmed by the 
Chautauqua Bird, Tree & Garden 
Club.) Jack Gulvin, BTG naturalist. 
Meet under green awning at back 
Smith Wilkes Hall

9:00 Men’s Club Speaker Series. 
William Bernet, professor of 
psychiatry, Vanderbilt University. 
Men’s Club Meeting. United 
Methodist House

9:15 DEVOTIONAL HOUR. “Don’t Just 
Sit There, Do Something.” Bishop 
Vashti Murphy McKenzie, African 
Methodist Episcopal Church. 
Amphitheater

9:15 Biblical Heroes Revisited! 
(Programmed by Chabad Lubavitch 
of Chautauqua.) Esther Vilenkin. 
Alumni Hall Library

10:00 Voice Master Class. (School of 
Music.) Marlena Malas. McKnight 
Hall

10:15 Service of Blessing and Healing. 
UCC Chapel

10:45 LECTURE. Nancy Gertner, 
ret. judge, U.S. District Court of 
Massachusetts. Amphitheater

10:45 Story Time. Four-year-olds. Smith 
Memorial Library

12:00 (12-1:30) Amphitheater 
Rehabilitation Project Model. 
Institution staff member present 
to answer questions about project. 
Smith Memorial Library

12:00 (12–2) Flea Boutique. (Sponsored 
by Chautauqua Women’s Club.) 
Behind Colonnade

12:10 Catholic Mass. Chapel of the Good 
Shepherd

12:15 Brown Bag Lecture. (Programmed 
by the Writers’ Center.) “The 

Prehistoric Storyteller.” Laura 
Kasischke, prose writer-in-
residence. Alumni Hall Porch

12:15 Challah Baking. (Programmed by 
Chabad Lubavitch of Chautauqua.) 
Everett Jewish Life Center Porch

12:15 BTG Luncheon for Life Members. 
“The Bluebird Effect: Uncommon 
Bonds with Common Birds.” Julie 
Zickefoose, author, naturalist and 
artist. Fee. Athenaeum Hotel Parlor

12:30 Jum’a/Muslim Prayer.  
Instruction at 12:30 pm. Prayer at 
1 pm followed by Q&A. Hall of Christ

12:45 Chautauqua Catholic Community 
Seminar. “Saving Lives is for the 
Coast Guard.” Rev. Gregory Boyle 
S.J., Founder/Executive Director, 
Homeboy Industries. Los Angeles, 
Ca. Methodist House Chapel

2:00 INTERFAITH LECTURE 
SERIES. “Reform, Redemption, 
and Mass Incarceration.” Bruce 
Western, Harvard Univ. Kennedy 
School. Hall of Philosophy

2:00 (2-5) Mah Jongg. (Programmed 
by the Chautauqua Women’s Club.) 
Memberships available at the door. 
Women’s Clubhouse

2:00 Public Shuttle Tours of Grounds. 
Leave from Main Gate Welcome 
Center. Fee. (Purchase tickets at 
Main Gate Welcome Center.)

3:30 CLSC PRESENTATION. Crime 
and Punishment. Irwin Weil, prof. 
emeritus, Northwestern University. 
Hall of Philosophy

3:30 Chautauqua Heritage Lecture 
Series. “Lew Wallace, Ben-Hur, 
Chautauqua: The Adolescence of 
American Popular Culture.” Jon 
Solomon, Univ. of Illinois at Urbana- 
Champaign. Hall of Christ

3:30 (3:30-5) Chautauqua Dialogues. 
(sponsored by the Dept. of Religion.) 
Facilitator led group discussions. No 
fee but sign up required at 2 p.m. 
Interfaith Lectures. Locations to be 
announced

4:00 THEATER. New Play Workshop. 
Transit. (Reserved seating; 
purchase tickets at Main Gate 
Welcome Center or Colonnade 
lobby ticket offices, and 45 
minutes before curtain at the 
Bratton kiosk.) Bratton Theater

4:00 (4-5:30) Student Percussion 
Recital. (Benefits the 
Chautauqua Women’s Club 
Scholarship Program.) Elizabeth 
S. Lenna Hall

4:00 Young Artists’ Opera Scenes 
Program. Norton Hall

4:00 Public Shuttle Tours of 
Grounds. Leave from Main Gate 
Welcome Center. Fee. (Purchase 
tickets at Main Gate Welcome 
Center.)

4:00 CLSC Executive Committee 
Meeting. (Programmed by 
the CLSC Alumni Association.) 
Alumni Hall Kate Kimball Room

5:00 Hebrew Congregation Evening 
Service. “Kabbalat Shabbat: 
Welcome the Sabbath.” Service 
led by Rabbi Gary Pokras. Miller 
Bell Tower (Pier Building in case 
of rain.)

6:00 (6–7:45) Chautauqua Choir 
Rehearsal. All singers welcome. 
(Two rehearsals required to sing 
at Sunday worship services.) 
Elizabeth S. Lenna Hall

6:30 Shabbat Dinner. (Sponsored 
by the Hebrew Congregation of 
Chautauqua.) Prepaid tickets 
required. Everett Jewish Life 
Center

7:00 Visual Arts Lecture Series. 
Julie Heffernan, painter, 
associate professor of art, 
Montclair State University. 
Hultquist Center

8:15 SPECIAL. Garrison Keillor’s 
A Prairie Home Companion 
RADIO ROMANCE TOUR 2013. 
Amphitheater
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