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Jeffries to address
‘oversentencing’ in
U.S. justice system
maggie livingstone
Staff Writer

The United States currently incarcerates more
people than any other
country in the world, according to the Population
Reference Bureau. John C.
Jeffries Jr., today’s morning
lecturer, will propose ways
to combat a prison system
that often “oversentences
and overpunishes.”
Jeffries is a professor of
law who specializes in civil
rights, criminal and constitutional law. He was dean
of the University of Virginia School of Law from 2001
to 2008, and he currently
serves as the school’s David
and Mary Harrison Distinguished Professor of Law.
Jeffries’ take on crime and
punishment at 10:45 a.m.
today in the Amphitheater
will address a prison sentencing system that needs
to be “reassessed.”
“I’m principally concerned with something that
I think the public at large
doesn’t see or understand,”
Jeffries said. “It is the way
the structure of criminal
sentences has unreasonably

Benjamin Hoste | Staff Photographer

The Chautauqua Symphony Orchestra performs July 23 in the Amphitheater.

Merkley joins CSO to celebrate Britten’s 100th with ‘Young Person’s Guide’
kaitrin mccoy
Staff Writer

katie mclean | STAFF PHOTOGRAPHER

Merkley

It isn’t often that Marty Merkley recites rhymes in front of a packed Amphitheater, but he hopes that tonight will be
one of those nights.
Merkley, Chautauqua Institution vice
president and director of programming,
will perform his rhyming adaptation of
the narration that accompanies Benjamin Britten’s “The Young Person’s Guide
to the Orchestra.” This year marks the
British composer’s 100th birthday, and
Merkley said that performing Britten’s

most well-known piece to mark the occasion was a no-brainer.
The Chautauqua Symphony Orchestra, featuring Merkley, will perform at
8:15 p.m. tonight in the Amphitheater.
The CSO will play Britten’s “Guide”
and other works that Merkley called
lighter in character: the Overture from
Jacques Offenbach’s “Orpheus in the
Underworld,” Beethoven’s Symphony
No. 1 and “Slavonic Dances” by Antonín
Dvořák. Paul Polivnick will conduct the
concert, making his Chautauqua debut.

JEFFRIES
enhanced punishment.”
To address Week Six’s
theme of “Crime and Punishment,” Jeffries said he
plans to discuss the overall
flaws in how the current
sentencing system is run
and what reforms can fix it.
Jeffries advocates reforming the judicial system
by “returning discretion”
to the judges. He has observed that judges often feel
pressured to make sentences longer than they should
be, adding that the public
needs to “allow judges to
do their jobs again.”
See JEFFRIES, Page 4

To heal communities,
Verduin works to
heal the incarcerated

See CSO, Page 4

nikki lanka
Staff Writer

FES performer Jonas uses found objects for musical purpose
josh austin
Staff Writer

After devising his own instrument called the “Nimbus 2000”
out of a curtain rod, a broomstick
and a tambourine, you can think
of Billy Jonas as a modern-day
musical MacGyver.
The musician generally
comes up with a new instrument each month, reinventing
the use of numerous household
objects. At 5 and 7 p.m. tonight at
Smith Wilkes Hall, Jonas will make
his fourth appearance at Chautauqua
Institution as part of the Family Entertainment Series, in which he will most likely
introduce some familiar objects in a whole
new form.
“Anytime you create something, you
are generally making an innovation,”
Jonas said. “All of these instruments …
are innovations. They are all based on
instruments or sculptures that I’ve seen
before. I would see something that really captured my ear or my eye and
then I would think, ‘How could I
do this with simple materials and
make it fun?’ ”

ARCHIVES

See JONAS, Page 4
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High 74° Low 59°
Rain: 10%
Sunset: 8:39 p.m.

verduin
the prison system for 16
years. In his lecture, he will
discuss the importance of
programs within prisons
that transform violent offenders into peacekeepers,
effectively helping to heal
communities.
One of Insight-Out’s
initiatives is a yearlong
program called GRIP —
Guiding Rage Into Power.
The program aims to teach
participants how to stop
violence, develop emotional intelligence, cultivate
mindfulness and empathize with victims.
See VERDUIN, Page 4
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Touring and performing for the past 22
years, Jonas has come up with a lot of new
music-makers. He has used coiled-up sewer drainage pipes cut at different lengths
as a “tubaluba,” pans and tin cans as a xylophone and has a drum kit made entirely
out of five-gallon buckets and a garbage
can.
He likes to create instruments that are
fun and accessible, portable and inexpensive. Rather than running out to the hardware store, Jonas will go into his basement
to locate a possible component of an instrument.
“These are sounds that you just don’t
get out of normal instruments,” he said.
“They really have a whimsical and magical quality.”
For Jonas, creating music has always
been a magical thing. When he was in
summer camp in the ’70s, the counselors
were always gathered around the campfire,
playing music on guitars, harmonicas and
anything they could get their hands on.
“It was such a glorious kind of tribal experience,” he said, “that I thought, ‘I want
to figure out a way to make that happen for
the rest of my life.’ ”

A group of men who call
themselves “936” meets every Friday inside San Quentin State Prison in California. The 936 represents the
accumulative number of
years served between the
34 men.
The amount of time
the men spent in the “moment of imminent danger,”
when they crossed boundaries and committed their
crimes, is much smaller:
one hour, 40 minutes and
12 seconds.
The group is a part of a
transformative
program
called Insight-Out, which
was created in 2011 by
Jacques Verduin — today’s
2 p.m. Interfaith Lecturer in
the Hall of Philosophy.
“Those two numbers are
sort of the first wake-up call
of the program,” Verduin
said. “It’s like, OK, you lost
a short moment that had
huge consequences. We’re
taking a whole year to
study, together, how you
can never lose a moment
like that again.”
Verduin has worked in
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High 78° Low 65°
Rain: 10%
Sunrise: 6:10 a.m. Sunset: 8:38 p.m.

Remember to view exclusive multimedia content on the Daily’s website, including video, audio and photos that don’t fit in the print edition!
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High 73° Low 62°
Rain: 40%
Sunrise: 6:11 a.m. Sunset: 8:37 p.m.
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News

Hurlbut pastor
Womack to serve
as Tuesday morning
worship preacher

BTG Garden Walk

Briefly
news from around the grounds
Chautauqua Women’s Club news
• The Women’s Club offers duplicate bridge sessions for
men and women, beginning at 1 p.m. today at the Clubhouse. Single players are welcome; fee collected.
• The Women’s Club flea boutique will take place from
noon to 2 p.m. Wednesday behind the Colonnade. Items for
sale include clothing, jewelry, purses and household goods.
• French and Spanish circles will meet at 1:15 p.m. Wednesdays on the Clubhouse porch for informal conversation.
Artists at the Market
The Artists at the Market is open from 1 to 4 p.m. Wednesdays and Thursdays at the Farmers Market.
Knitting workshop
From 4:30 to 5:30 p.m. today, there will be a knitting workshop in Hurlbut Church’s first floor parlor. For more information, contact Susan McKee at 303-918-4617.
Everett Jewish Life Center at Chautauqua news
• At 12:15 p.m. today, there will be a Brown Bag at the
EJLCC featuring Rabbi David Kalb. His topic will be “Joseph: More Than An Amazing Technicolor Dream Coat.”
• From 12:15 to 1:15 p.m. Wednesday, John Q. Barrett will
discuss “Nuremberg Then and Now” at the EJLCC.
• At 3:30 p.m. Wednesday, there will be a repeat showing
of the film “Crime After Crime” at the EJLCC.
Chautauqua Literary and Scientific Circle alumni news
• At 9 a.m. Wednesday in the Hall of Christ, Douglas Rizzolo will make a CLSC Science Group presentation titled
“Adventures in Counting.”
• At 6:45 p.m. Wednesday, join Alumni Association members in the Hall of Christ to hear Donna Dolson discuss
“Eighteen Years Experience as a Musician in Japan.”
• CLSC Class of 2011 will have its Annual Dinner and
Meeting at 5:30 p.m. Wednesday at Alumni Hall. For dinner reservations, call Barbara Hois at 412-849-9028.
• CLSC Class of 2003 hosts a catered 10th anniversary dinner
at 6 p.m. Aug. 6 at the Women’s Clubhouse. John Shedd presents “An Update on the Amp’s New Look.” RSVP by July 30
with Sallie Holder at 716-357-8297 or slholder410@gmail.com.
• CLSC Class of 2002 will meet at 9:30 a.m. today for coffee
on the back terrace of the Brick Walk Cafe.
• CLSC Class of 2001 will meet for coffee at 9:30 a.m. today
on the porch of Alumni Hall. Guests are welcome.
• CLSC Class of 1984 will hold its annual dinner at Brazill’s
on Main, 7 East Main Street, Westfield, at 5 p.m. Wednesday. For information, call Eleanor Aron at 716-357-4572.
Bird, Tree & Garden Club Bird Talk and Walk
Join nature guide Tina Scherman at 7:30 a.m. today at the
entrance of Smith Wilkes Hall, rain or shine.
Presbyterian Association annual meeting
The annual meeting of the Presbyterian Association will be
at noon Thursday on the Presbyterian House porch and in
the house dining room. For reservations, call 716-357-5011.
D’Andrade’s 11th annual trunk show and sale
Sandy D’Andrade’s 11th annual trunk show and sale,
which benefits Chautauqua Opera Company’s Young Artist program, will be held from 9:30 a.m. to 4 p.m. today at
the Main Gate Welcome Center. Bring your gate pass.
Symphony Partners CSO meet and greet
Join the woodwinds of the Chautauqua Symphony Orchestra at 10 p.m. tonight on the Amphitheater back porch,
immediately following tonight’s CSO concert.
Pier Club dance party
The last dance party with DJ K. Ross is at 10 p.m. tonight at
the Pier Club. All hip Chautauquans are invited.
Teenage volunteer opportunities available
Want to help out? Have some free time? Join other responsible teenagers on the grounds for volunteer opportunities. Teenagers or their parents should call Susie
Kuhn at 813-416-9455.
Playdates
Join NOW Generation mom Amy McGann and friends for
an informal playdate from 3:30 to 4:30 p.m. on Tuesdays,
from today until the end of the season, at the Children’s
School. The parents or caregivers of preschool-aged children — and their siblings — are invited to bring the kids.

Mary Lee Talbot
Staff Writer

The Rev. Paul Womack, pastor of
Chautauqua Institution’s Hurlbut Memorial Church, will be the preacher for
today’s 9:15 a.m. morning worship service. His sermon is titled “Grace-filled
Resistance.”
Womack has served Hurlbut Church
for the past five years. He has previously served churches in Buffalo and Rochester, both in New York, and he has also
served as a military chaplain.
“I try to be a pastor to as many people
as need a pastor at a particular time,” he
said. “I take seriously the United Methodist belief that the bishop assigns you
to the community where the church is.
The Hurlbut Church understands this.”
The Hurlbut Church serves meals
during the summer. On Saturdays, the
Hebrew Congregation meets in the
sanctuary; on Sundays, there is an early
morning communion service. Regular
church services and activities are held
from September to mid-June.
Bishop Vashti McKenzie will return
to the pulpit on Wednesday and will
preach for the rest of the week.

Proud dog owner?
The Daily wants you!

GREG FUNKA | STAFF PHOTOGRAPHER

Horticulturalist Joe McMaster leads a Bird, Tree & Garden Club Garden Walk beginning
at 4:15 p.m. today under the green awning at the lake side (back) of Smith Wilkes Hall.

Bulletin
board
Event

PEO Reunion

Date
Every Tuesday
during the
season

The Chautauquan Daily seeks
dogs and their owners to be filmed
for a video about Chautauquans
and their canine companions. All
are welcome to bring their dogs —
or three — to the filming session
from 3 to 6 p.m. Wednesday near
the Miller Bell Tower. The video
will eventually be featured online
on the Daily’s website, at www.
chqdaily.com.

The Bulletin Board is available to volunteer organizations who are at Chautauqua but are not one of the
Institution’s official organizations and do not have access to the Institution’s usual promotional vehicles. Listing
in the community Bulletin Board is limited to event (speaker), date, time, location, sponsor and cost, if there is
one. The Bulletin Board will be published whenever there is a listing.
The cost for each listing is $5, or three listings for $10. Submissions to the Bulletin Board should go to the
Daily Business Office in Logan Hall on Bestor Plaza.

Time

12:15 p.m.

Location
Carol Rufener’s Home (1 Morris
— above Vacation Properties),
bring a sandwich. For location
during Week Nine, call 357-2271

Sponsor

Sisters

»

on the grounds

Letters
Policy
The Chautauquan Daily
welcomes letters to the
editor. Letters should
be typed or printed,
double-spaced, no more
than 350 words and
are subject to editing.
Letters must include
writer’s signature and
typed or printed name,
address and telephone
number for verification.
Works containing
demeaning, accusatory
or libelous statements
will not be published.
Submit letters to:
Matt Ewalt, editor
mewalt@ciweb.org
The Chautauquan Daily
PO Box 1095
Chautauqua, NY 14722
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Connolly to speak on
healing power of poetry
kelsey burritt
Staff Writer

For Geraldine Connolly,
poetry and healing are woven together. Reading poetry
to heal is natural, even soothing, but writing poetry as a
healing process is decidedly
harder.
“Aside from the visual,
a poem must have an argument, a dramatic tension,
and musical and imaginative qualities, too,” Connolly said. “ ‘Writing a poem
is like riding a horse while
shooting a bow and arrow
at a target,’ Ezra Pound
said.”
It could be considered
a small miracle any time a
poem is written. Perhaps because of the near impossibility of its creation, the ability
to complete a poem or even
to read a completed poem is
a comfort. A poem becomes
a space to escape, a place to
heal.
Connolly will give a
Brown Bag lecture called
“Poems That Create Healing Places, Sacred Spaces”
at 12:15 p.m. today on the
porch of the Literary Arts
Center at Alumni Hall.
The lecture will focus on
six poems that create sacred spaces, such as Rumi’s
“The Guest House” and
William Butler Yeats’ “Lake
Isle of Innisfree.” These poems take the reader “away
from the noisiness of social
life” and to a place of consolation and clarity, Connolly said.
Connolly has written
three books of poetry, the
most recent titled Hand of the
Wind. The recipient of two
National Endowment for
the Arts fellowships and the
W.B. Yeats Poetry Award,
Connolly has also taught at
John Hopkins University
and edits the literary quarterly Poet Lore.
This is Connolly’s fifth
visit to Chautauqua Institution. She said she remembers staying in a tiny attic
apartment at Mary Jean and
Paul Irion’s house when she
first came to Chautauqua in
the ’90s. Staying in the ren-

»

on the grounds

Questions?
A group of
Chautauquans has
volunteered to help
answer questions from
visitors to the Institution
and will be available
at different locations
around the grounds on
weekends and at the
beginning of the week.
“Drive through” stations
at the two Main Gate
entrances 2–5 p.m.
Saturdays will be set up
to assist those searching
for their on-grounds
accommodations.
Assistance is available
from volunteers, wearing
green aprons, stationed
around Bestor Plaza
from 12 to 4 p.m.
Sundays and 8:30 to
10:30 a.m. and 12 to
2 p.m. Mondays and
Tuesdays.

connolly
ovated Literary Arts Center
at Alumni Hall, she said,
feels very luxurious.
Connolly turned to poetry after the death of her
father and her brother, she
said. She found solace in
Buddhist poetry and the
poetry of Emily Dickinson,
but she also generated her
own poetry; wrestling with
the challenges of language
helped with the grieving
process. She said the subconscious registers the
wound, but a conscious effort is required to clean it
out and dress it.
“Revisualizing a memory helps us to acknowledge
it — then release it and let it
go,” she said.
Although poetry is not
a visual art, visualization
is crucial to its creation
and its effect on the reader.
Poems must create those
“spaces” and “places” in
the reader’s mind through
richly detailed imagery,
Connolly said. To create an
“electric connection” with
the reader, a poem must
form what Connolly calls a
“word picture.”
While poetry has served
an important role in healing for Connolly, her first
impulse to write poetry
was rooted in her family.
“My first book, Food for
the Winter … [was] about
the family romance, and
about my personal childhood wounds,” Connolly
said. “Over the years I
think my work has become
more meditative, including
the rest of the world more.”

Norman Carlson | provided image

“THE SCENE OF A HORRIBLE DOUBLE TRAGEDY,” blares the caption headline of this December 1894 news sketch in all-capitals bold
type. It continues: “The [Shearman] home near Jamestown, N.Y., where Mrs. [Shearman] and daughter, Mrs. Davis, were foully murdered
last week.” The double murder is the subject of historian Norman Carlson’s 3:30 p.m. Heritage Lecture today in the Hall of Christ.

Dramatic history provides snapshot
of community at Heritage Lecture
George Cooper
Staff Writer

Local historian Norman
Carlson said an incident like
this serves as a snapshot.
Carlson was referring to the
first unsolved murder in
Chautauqua County, which
he will speak about at 3:30
p.m. today in the Hall of
Christ.
Carlson’s
presentation,
“The Shearman-Davis Murders: First Unsolved Murder
in Chautauqua County,” is
part of the Oliver Archives
Heritage Lecture Series.
Carlson grew up in the
town of Busti, N.Y., on the
farm that has been in his family since 1905. He received
his master’s in entomology
at Purdue University. But he
also studies history, and Jon
Schmitz, Chautauqua Institution historian and archivist, called Carlson one of
the best local historians.
The
Shearman-Davis
murders have a little bit of
everything for the casual ob-

server, Carlson said.
“They have all the aspects
of a great story,” he said. “A
little supernatural, a little
drug activity, a little science
fiction.”
There is even a hysterical
prostitute who tries to commit suicide.
But the central story concerns Laura Ann White Shearman and her daughter, Cynthia Ann Shearman Davis,
who were both killed in Busti
in December 1894. Coincidentally, the murders occurred
when almost all their family
members and neighbors were
at a funeral — other family
members had just been killed
in a railroad accident.

“The newspapers and
publicity didn’t hold back
on the way to speculation,”
Carlson said. “If you were
not at that funeral and lived
anywhere near [the women],
you were a suspect.”
The general public can
find entertainment value
in speculating about gruesome events. Carlson said he
doesn’t take pleasure in this
entertainment value, but he’s
“ready to approach [the case]
objectively, fascinated and
intrigued by the ironies, the
unlikelihood of things happening.”
“An incident like this
serves like a flash bulb,
providing a snapshot of a

community,” Carlson said.
“Vastly more records are
preserved at that instant.”
These records provide an
opportunity to study not
only the incident of the murder, but also everything else
about that time and place.
After working in Michigan, Carlson returned to
Chautauqua in 1970 and
served as Busti’s historian
during the 1980s. It was during this time that he learned
about the unsolved double
murder, one of numerous
historical snapshots that continue to command his attention. He currently works at
the Fenton History Center in
Jamestown, N.Y.
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JEFFRIES
from page 1

He also acknowledged
the tremendous burden that
prolonged incarceration has
on the families of inmates
and on the pockets of taxpayers. Released inmates
often have difficulty securing jobs because of their
criminal records. The cost
of incarceration, furthermore, is too “enormous” for

VERDUIN
from page 1

“Guys get to investigate
through various exercises,
‘What was the pain that
I lashed out from that I
didn’t want to deal with?’ ”
Verduin said. “ ‘What was
the confusion there?’ So
they get to map all of that
and see the patterns.”
The men of 936 all have
long sentences. Other Insight-Out groups are a mix
of long and short sentences,
offering the chance for a
sort of mentorship process.
“The beautiful thing is
that there’s guys who are
further along and guys who
are not,” Verduin said, “but
because it’s done in a circle
and it’s done as a tribe, everybody who’s ahead pulls
the others along.”

»
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the public to shoulder.
Jeffries’ career in law
has mostly been inside the
classroom, as he joined the
faculty at the University of
Virginia School of Law in
1975. Prior to his teaching
career, he worked as a clerk
for U.S. Supreme Court Justice Lewis F. Powell Jr. —
whom Jeffries later wrote
a biography on — and also
served as a second lieutenant in the U.S. Army.
The relationships formed
within the group evoke accountability, he explained.
Listening and caring creates a community.
And while the courts address facts, they rarely deal
with wounds.
But Verduin sees an opportunity: The men who
have dedicated themselves
to the GRIP program want
to teach what they’ve
learned to address the epidemic of violence in American culture.
“The idea that that could
happen from the [prisons]
that we put everything that
we’re in denial of, everything that is the shadow
of the culture, is frankly
really exciting to me,” he
said. “The forsaken, the
‘monsters’, are coming out
to help your kids lead nonviolent lives.”

on the grounds

‘Romeo & Juliet Project’ Survey
Share your thoughts on Chautauqua Institution’s July 27 inter-arts
collaboration, The Romeo & Juliet Project, at chqinterarts.com.

The Chautauquan Daily
Celebrating 137 Years of Continuous Publication
www.chqdaily.com

Editorial Staff
Matt Ewalt
Editor
Jordan Steves
Managing Editor
Gavin Higbie
Office Manager
Anthony Dominic
Copy Editor
Victoria Wolk
Copy Editor
Josh Austin
Theater, Family Entertainment Series
Kelsey Burritt
Literary arts
George Cooper
Archives
Paige Cooperstein
Visual arts, bookstore, library
John Ford
Features
Devlin Geroski
Development, special afternoon programs
Mark Haymond
Recreation, Sports Club, Boys’ and Girls’ Club
Beverly Hazen
Bird, Tree & Garden Club
Lori Humphreys
Features
Nikki Lanka
Religion: Interfaith Lecture previews, 		
		 Sacred Song Services, choir, organs
Maggie Livingstone
Chautauqua Women’s Club,
		 Contemporary Issues Forum
Natalie Mayan
Dance, Institution administration, board of 		
		 trustees, property owners association
Kaitrin McCoy
Symphony, Logan Chamber Music Series, 		
		 Pier Club
Jess Miller
Morning lectures
Mary Lee Talbot
Religion: Morning Worship
Kelly Tunney
School of Music, Young Readers
Meg Viehe
Interfaith News
Fredo Villaseñor
Religion: Interfaith Lecture Series, Mystic 		
		 Heart, Abrahamic Program for Young Adults
		
2013 Ernest Cawcroft Journalism Fellow
Chad M. Weisman
Opera, Children’s School
Greg Funka
Features Photographer
Benjamin Hoste
Photographer
Katie McLean
Photographer
Roxana Pop
Photographer
Brian Smith
Photographer

PRODUCTION STAFF
Raymond Downey
Katherine Armstrong
Kelsey Bell
Sean Philip Cotter
Mikaela Longo
Andrew E. Mitchell
Amanda Tuthill

Production Manager
Design Editor
Design Editor
Web Editor
Design Editor
Multimedia Editor
Design Editor

BUSINESS OFFICE
Stacy Hathaway
Ryan Spink
Mac McShane
Greg Delahoy
Tammy Shaffer

Advertising Manager
Advertising Assistant
Business Office Manager
Circulation Manager
Business Office Associate

Business telephone			
Advertising telephone			
Circulation telephone			
Fax number			
Editorial telephone			
Email address			

716-357-6235
716-357-6206
716-357-6235
716-357-9694
716-357-6205 or 357-6330
daily@ciweb.org

Published by Chautauqua Institution, P.O. Box 1095, Chautauqua, N.Y. 14722,
daily, Monday through Saturday, for a period of nine weeks, June 22
through August 24, 2013. The Institution is a not-for-profit organization,
incorporated and chartered under the laws of the state of New York.
Entered at periodical rate, July 11, 1907, at the post office at Chautauqua, N.Y.,
under the act of 1870: ISSN 0746-0414.
55 issues; home delivery by carrier, $46.50; mail, $65.
Postal regulations require that mail subscriptions be paid in advance.

Chautauqua Institution is a non-profit organization, dependent
upon your gifts to fulfill its mission. Gate tickets and other revenue
cover only a portion of the cost of your Chautauqua experience.

school children.
By age 2, Polivnick wanted to play trumpet, but his
parents made him wait to
start lessons until he was 8.
They wanted him to have a
normal childhood and encouraged him to experience
many things, like baseball
with his friends. Just after
he started his trumpet lessons, baseball disrupted
Polivnick’s life in the shortterm, though it helped define
his future.
“I was playing Little
League Baseball and was a
center fielder,” Polivnick said.
“Someone hit a line drive and
hit me in the mouth with a
hardball. I had to get stitches
and couldn’t play trumpet all
of a sudden.”

Until his mouth healed,
Polivnick decided to play violin, his father’s instrument.
He stuck with violin and
trumpet throughout high
school, but when he left for
college in 1965, he decided to
play only violin at The Juilliard School. Over time, he
discovered that conducting
was the best fit for him.
Today, Polivnick is the
conductor laureate of the
New Hampshire Music Festival. Most of his time, though,
is spent traveling around the
world as a guest conductor.
While conducting in Barcelona, Spain, Polivnick got
to know Jennifer Stahl, who
plays viola in the CSO. The
two musicians would chat
during coffee breaks, and

one day Stahl mentioned
the Institution. Polivnick
was intrigued and wanted
to conduct the CSO, so Stahl
put him in touch with Jason
Weintraub, personnel manager for the CSO. The men
both have homes in Florida
and had lunch together. Afterward, Weintraub called
Merkley to schedule him for
tonight’s program.
Polivnick is most excited
to conduct Beethoven’s piece
tonight. He said it is full of
energy, high spirits and a
certain
“happy-go-lucky”
charm.
“There’s a certain satisfaction that’s unique to the
symphony as a form in the
great tradition,” Polivnick
said. “It’s very satisfying to
conduct, [because there’s] a
sense of a story.”
Polivnick also loves 21stcentury music and opera.
A few years ago, he started
writing his own opera, 2001:
A Space Opera, which combines his love of opera and
science fiction. Polivnick
said it’s important to have
variety in his life.
“It’s kind of like eating
— you don’t want to eat the
same thing every day,” Polivnick said.
The Overture from “Orpheus in the Underworld” is
the epitome of variety. Five
different themes run the
emotional range, from fast
and intense action to a beautiful love melody. Polivnick’s
favorite is the famous “cancan” theme.
In the “spirit of an encore,” Polivnick said that
Dvořák’s piece starts with
such a commanding opening that it can hold its own
following Beethoven’s symphony. A distinctive threebeats-against-two
rhythm
makes the Czech dances difficult to play, but they will be
very entertaining for Chautauquans who decide to stay
for the entire evening.

pology in college, Jonas is
interested in understanding
how music and language
shape society, he said. He
enjoys learning and teaching
about how music functions
in society and the power that
it carries, as well as music of
other cultures that focus on
voice and percussion.
“The foundation of all our
music … is voice and percussion, using our bodies and
our voices and whatever’s

around to play a rhythm on,”
he said, “which is how music
has been done for thousands
of years before there was
contemporary,
industrialized societies.”
His music is about getting back to the basics and
exploring the relationship
between music and humanity. Jonas hopes that when
audience members leave his
concerts, they feel connected
to each other and to the universe, he said.
Jonas and his band refer to
the performance as a “singalong, bang-along, whisperalong” concert, and Jonas

thinks people will leave feeling more connected to the
community.
“I like to think of these
performances or these songs
as pushing people’s ‘wonder
button,’ ” he said. “So they
are learning, if nothing else,
to open their mind to possibility. These concerts are really exciting for people whose
minds are already wide open.
And for those whose minds
are not so wide open, these
concerts are … expanding
the possibilities of what can
be done with music, performance and with themselves
as musicians.”

CSO

from page 1

Although Chautauquans
are encouraged to stay for
the entire concert, Merkley
said the Britten piece was
strategically put early in
the program so that parents
with young children can
bring their little ones to hear
the music before they get too
sleepy or too cranky. Merkley wants to introduce the
kids to music they’ve never
heard before.
“Maybe the next time
that their parents or grandparents say, ‘Come with
me to the symphony for a
little while,’ “ Merkley said,
“they’ll say, ‘Oh OK, I remember that. That was fun,’
or ‘That was different,’ or
‘That was amusing,’ or that
was something that captured their imagination.”
Merkley believes Britten’s
orchestral guide is the best
choice for sparking a conversation between generations
as grandparents, parents and
children discuss all the components of the orchestra. He
said he hopes the piece will
be added to the “repertoire
of the rest of their lives.”
“It’s a wonderful, charming and brilliantly conceived
musical piece,” Merkley said,
“and it’s a fun, great piece for
adults and children to learn
about the orchestra.”
Conductor Polivnick said
that Britten provides “little
snapshots, little postcards”
of each instrument that help
music experts and beginners
hear their individual colors.
“His brilliance is in moving through each instrument
and letting it shine quickly
and musically,” Polivnick
said.
When it comes to learning
about music, the Polivnick
home was filled with it. Polivnick’s father was a public
school music teacher and
gave private music lessons to

JONAS

from page 1

His immediate passion
for “found” music, coupled
with his inability to keep his
hands still — he said that he
has a happy affliction called
“bang on everything,” which
causes him to tap on objects
anywhere and everywhere
— has led to a desire to connect music and people.
Having studied anthro-

POLIVNICK

Provided photo
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Getting their
hands dirty
Provided Photo

In May, as part of their off-season grounds work, heavy
equipment operators for Chautauqua Institution prepared holes
at Fair Point for the planting of three black willow trees.

Kiblin to share off-season
groundskeeping processes
in today’s BTG Brown Bag
beverly hazen
Staff Writer

Chautauquans
will
have the opportunity to
hear firsthand what is involved with caring for the
grounds. The Bird, Tree &
Garden Club’s Brown Bag
lecture titled “Caring for
Chautauqua’s
Gardens”
will begin at 12:15 p.m. today at Smith Wilkes Hall.
Ryan Kiblin will talk
about her responsibilities
as the Institution’s grounds,
gardens and landscaping
manager. Kiblin is enthu-

siastic about her job and
eager to share not only her
duties, but also what she
has learned along the way.
Work done in the off-season is what Chautauquans
don’t see, Kiblin said. People arrive and the season
begins with plants growing
and gardens blooming.
“For the nine weeks of
the summer, people know
and see what goes on in the
gardens,” Kiblin said. “I
will talk about the off-season work for the lake, gardens and the tree planting
we do in the fall.”

DeMott to share tips for capturing
family photos for Women’s Club
maggie livingstone
Staff Writer

For anyone who has ever
struggled to get that perfect family photo, you’re in
luck. At 9:30 a.m. today at
the Women’s Clubhouse,
photographer Elmore DeMott will demonstrate how
to make family photos “fantastic.”
As part of the Chautauqua Women’s Club Young

Women’s Series, DeMott
will lead a class called
“Fantastic Family Photos.”
DeMott’s tips for capturing
the perfect image will be
applicable for any camera,
no matter how advanced.
DeMott is a photographer based in Montgomery,
Ala. Along with her husband, Miles, she teaches
photography and writing
classes at Chautauqua Institution.

Greg Funka | Staff photographer

Students from the Orange Room at Children’s School receive a hands-on lesson in throwing pottery from Teddy Poneman, a School of
Art student from Larchmont, N.Y., Wednesday morning.
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‘Then Sings MY SOUL’

ROXANA POP | STAFF PHOTOGRAPHER

LEFT: Baritone Todd Thomas, artist in residence for Chautauqua’s Department of Religion during Week Six, performs at Sunday evening’s Sacred Song Service in the Amphitheater, themed “Then Sings My Soul!”:
Celebrating the Life and Ministry of George Beverly Shea (1909–2013). RIGHT: Members of the Chautauqua Choir, accompanied by Thomas and clarinetist Deborah Grohman, sing “Give Me Jesus.”

‘How do we reach beyond ethnic boundaries to love our neighbors?’

P

reachers often use the rhetorical device of repetition
to get a point across. Bishop Vashti McKenzie uses
repetition to get her point across and to engage the
congregation in both verbal and physical responses
to her message.
McKenzie preached at Monday’s 9:15 a.m. morning worship service. Although her sermon did not have a title, it
could have been called “Don’t Get Mad … Get Power, Make
It Right, Stand Your Ground.” Her texts were Micah 6:6-8
and 1 Corinthians 1:18 and 16:13.
“Every now and then, something happens to make you
mad,” she said. “You know, something that shakes your
sweet, kind, dignified self. Every now and then, circumstances conspire to agitate your mind and you get mad.”
She named situations such as wars and rumors of wars,
an uncertain economy, a nuclear-powered Iran and “sin and
violence, joy-stealers and peace-breakers.”
“What makes me mad,” she said, “is the wanton, wasted,
hideous abuse of the environment. It is our unconcern while
we eat, overindulge and overmedicate, and [we don’t] care
about people who go to bed hungry.”
McKenzie also gets mad about unchecked violence, when
children have to worry about walking to school safely or
about getting shot by other children. She mentioned the everyday, senseless acts of violence, some of which are known
only to the victims, perpetrators and police. She also spoke
about other acts of violence that “sneak into our lives and
wound our hearts,” such as the shooting of former congresswoman Gabrielle Giffords and the murder of former
Northwestern University basketball coach Ricky Byrdsong.
“It makes me mad that Trayvon Martin was not a criminal, he was not out of place, and the unthinkable happened,”
McKenzie said. “This was not an episode of ‘Law & Order,’
‘CSI,’ ‘48 Hours’ or ‘Criminal Minds.’ It was all too real, and
what makes me mad are the ‘what ifs’ — what if [Martin]
had not gone out or had run? What if [George Zimmerman]
had listened to the dispatcher or had stayed in the car?”
She acknowledged the defendant’s right to a trial of his
peers and his right to remain silent.
“But we do not have the right to remain silent,” she said.
“Dr. Martin Luther King Jr. said that there comes a time

Morning Worship
column by Mary lee talbot
when silence is no longer a valid strategy.”
One of the things that continues to make McKenzie mad
is that parents still need to talk with their sons about how to
act in public, such as telling them not to talk back to authority, which she described as “the same thing as in the days of
slavery and Jim Crow.”
“It makes me mad that any parent in the world has to
have that conversation with a child,” she said.
She asked, how are Christians going to empower the
body of Christ to face these challenges? How will victims
find their voices? How will families find ways to stay together when there are forces pulling them apart? How will
children will know they are loved?
“How do we reach beyond ethnic boundaries to love our
neighbors, so that we may become one as Jesus prayed?“
she asked. “Have we done enough preaching, equipping,
teaching, to make a difference in the world and [in] people’s
behavior? We stand at the door of what is and look into the
hall of what could be, to the God who knows what shall be.”
During the passion of Jesus, there were many emotions, but
none of them were “mad,” she said. She moved through the
passion story, listing emotions such as foreboding, dismissal,
impetuousness, betrayal, guilt, humiliation and bravery.
“Where was mad?” she asked. “There was no occupy
Jerusalem. Neither Jesse [Jackson] nor [Al] Sharpton showed
up. Mad is a starting place, it has to take you someplace else.
God will make a way out … even when it looks like defeat.”
Death and suffering do not have the last word, and the
mistakes people make do not have the last word, and messy
situations do not have the last word, McKenzie said. Sin does

Vilenkin to present on Mikvah for Chabad
Esther Vilenkin of Chabad
Lubavitch of Chautauqua
will explore the vital role of
Mikvah, the laws pertaining
to ritual immersion within
Judaism, in her lecture “Sacred and Intimate” at 9:15
a.m. Wednesday in the Hall
of Philosophy. Vilenkin’s lecture is the third in the “Jewish
Lecture Series” presented by
Chabad Lubavitch this summer and co-sponsored by the
Department of Religion.

Vilenkin will address why
the Jews of Masada, besieged
by the Romans and with precious few supplies, built and
maintained two ritual baths,
known as Mikvahs. She will
also consider why, according to Jewish Law, building a
Mikvah takes precedence over
building a house of worship or
purchasing a Torah scroll?
Vilenkin will provide a
thorough overview of the observance of Mikvah, while

clarifying the most widely
misunderstood concepts in
the Torah contained in the
words that translate as “clean/
pure” versus “unclean/impure” as they pertain to women and menstruation.
Vilenkin is a former teacher at the Bayit Yehudi Institute and Bais Rivka Seminary, guest writer for chabad.
org and instructor for classes
at Chautauqua as part of the
Jewish Discussion Group.

not have the last word, and hell does not have the last word.
“It sounds crazy and too simple,” she said, “but through
the cross of Jesus Christ, we are being saved by the power
of God unto salvation. The cross is God’s critique of power.
The cross turns power upside down and inside out. The
same power that raised Jesus helps us to stand firm in our
faith and be strong.”
She told the congregation, don’t get mad — get power.
Get the power of God.
Don’t get mad — make it right, she said.
“This is the social dimension of our faith,” McKenzie
said. “In our ‘dot-com’ lives, we may miss the reality that
justice is still needed. Jesus makes it clear that we need a
corporate response to evil in this world. It is our task to
work for just and lasting peace in the world.”
To do justice is to make it right, she added. Don’t get mad
— stand your ground.
“It is through the power of the cross that we can stand
our ground, that we are firmly planted on the word of
God,” she said.
“We stand our ground when we use our voice and vote to
make things right,” McKenzie continued. “Who will stand
with me? Who will stand to respect and be respected, to
widen the circle of concern? Do I have to stand by myself?”
As Jared Jacobsen softly played the organ, she kept asking the congregation, “Who will stand with me?”
“Who will stand their ground and refuse to be silent
about the sordid details in our communities?” she asked. “It
is time to stand our ground on the flat-footed promises of
God. We have the power to make it right.”
Joan Brown Campbell presided. The Rev. Ron Cole-Turner,
professor of theology and ethics at Pittsburgh Theological Seminary and host at the United Church of Christ Headquarters on
the grounds, read the Scripture. Jacobsen, organist and worship
and sacred music coordinator, led the Motet Choir.
The Motet Choir sang “Heaven Arise in My Soul,” by David
Lantz III. Baritone Todd Thomas was the soloist. Thomas is the
artist in residence for the Institution’s Department of Religion
this week.
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Editor’s note: This Q&A has
been edited for clarity and
length. Read the full transcript
at chqdaily.com.

Q:

The Supreme Court is
charged with making decisions based on the
Constitution. I understand,
however, that contemporary
culture factors are often
taken into consideration —
in addition to the Constitution — when decisions are
rendered. Is this true, and
can you give us examples?

A:

benjamin hoste | STAFF PHOTOGRAPHER

U.S. Supreme Court associate justice Ruth Bader Ginsburg speaks to the audience in the Amphitheater during Monday’s morning lecture. Ginsburg has a Bachelor of Arts
from Cornell University, attended Harvard Law School, and received her LL.B. (J.D.) from Columbia Law School.

lawyers and opera:
supreme court edition
Jess Miller | Staff Writer

I

n many ways, the Supreme Court is separate from the other
two branches of the United States government: Members are
appointed rather than elected, serve lifelong terms and are
not allowed to fundraise — but perhaps one of the greatest
distinctions dividing the court from Capitol Hill and the White House is
its members’ love of opera.

Supreme Court Justice
Ruth Bader Ginsburg has
appeared three times in the
Washington National Opera;
Justices Antonin Scalia, Anthony Kennedy and Stephen
Breyer have also made appearances. Though the justices may have their disagreements inside the court, their
love of performance brings
them together not just as colleagues, but also as friends.
And in Ginsburg’s view,
it is this difference that gives
the court the humanist element that she believes so
often evades the other two
branches of government.
“It is collegiality of this
sort that makes it possible for
the court to do the ever-challenging work the Constitution and Congress assigned
to us, without the fierce partisanship that sometimes
mars the operation of the
political branches of government,” Ginsburg said.
Ginsburg, the first lecturer in Week Six’s theme of
“Crime and Punishment,”
combined her loves of opera
and the law in a presentation
that included six performers
from the Chautauqua Opera
Company’s Young Artists
program.
Ginsburg said she always
wanted to sing opera, but her
limited vocal range was an
obstacle from an early age.
Her elementary school teacher called her “a sparrow, not
a robin,” and instructed that
Ginsburg mouth the words
to a school music recital rather than sing them.
But that hasn’t stopped
Ginsburg from envisioning
herself as a famous opera
singer.
“In my dreams, I can be a
great diva,” she said.
Ginsburg said it isn’t uncommon to find representations of law in the performing arts.
“Law does have a palpable role in opera plots,”
Ginsburg said. “And death
administered by the state for
a capital crime is portrayed
with chilling effect in Jake

Heggie’s Dead Man Walking.”
Dead Man Walking, an opera that premiered in San
Francisco in 2000, is based on
the true story of Sister Helen
Prejean, a nun who became
a spiritual adviser to a prisoner on death row.
“I wish that remarkable
opera could be seen by everyone in the United States
who thinks about capital
punishment for crime,”
Ginsburg said.
On the Amp stage, Tatiana Ogan, accompanied
by Carol Rausch, performed
a principal aria from Dead
Man Walking, in which Sister Helen is on her way to
Louisiana’s Angola prison to
meet the inmate, a convicted
murderer.
Jails are common settings in opera, Ginsburg
said. While some characters
are thrown into prison, others try to escape or avoid jail
through devious means. Nowhere else is this evidenced
more than in the opera Carmen, in which the opera’s
namesake attempts to seduce her way out of going to
prison.
Meaghan Deiter, mezzo,
performed the opera’s “Se-

guidilla” aria, which Ginsburg called “the best-known
plea bargain in opera.” In
the scene, Carmen, after a
fight with a woman at the
cigarette factory, tricks Don
José into meeting her at her
friend’s inn.
Perhaps the most wellknown opera about the law
is Trial by Jury, a satirical opera written by Gilbert and
Sullivan in 1875.
Baritone Clayton Brown
and a chorus of singers performed “The Judge’s Song,”
in which Brown’s character
explains how he became a
judge: “So I fell in love with
a rich attorney’s elderly, ugly
daughter!”
Ginsburg used the final
operatic performance of her
lecture to illustrate what she
called one of the greatest debates among members of the
Supreme Court: the debate
between those who prefer a
“textualist,” or strict interpretation of the Constitution,
versus those who believe in
a “purposive,” or loose interpretation.
“Pirates of Penzance contains the best illustration I
know of the distinction between textualist and purpo-

sive construction of the law,”
Ginsburg said.
The opera features Frederic, who was accidentally apprenticed to a pirate instead
of a pilot by a nurse who was
hard of hearing. He is contracted to the pirates until
his 21st birthday. Unfortunately for him, his birthday
falls on Feb. 29 — leap day.
John Riesen, playing Frederic, sang “When You Had Left
our Pirate Fold (A Paradox)”
on the Amp stage.
“If you go by the strict
text, Frederic is indeed a little boy of 5,” Ginsburg said.
“But, if you take a purposive
view of the law, he looks like
he’s 21. And that carries out
the meaning of the contract,
I think, far better than the literal, textual interpretation.”
Ginsburg, herself a purposive-interpretation
proponent of the Constitution,
ended with an example of
an opera depicting Ginsburg
and Justice Antonin Scalia as
the main characters.
Derrick Wang, a recent
graduate of the University of
Maryland Francis King Carey School of Law, has written
a comical opera titled Scalia/
Ginsburg, weaving into the
text the fundamental argument between the two justices that influences their every decision.
“Mr. Justice Scalia, you
are searching in vain for

ruth bader
ginsbUrg
associate justice,
U.S. Supreme Court
a bright line solution to a
problem that isn’t so easy to
solve,” Ginsburg’s character
says in the opera. “But the
beautiful thing about our
Constitution is that like our
society, it can evolve.”

I would not say in addition to the Constitution,
but in aid of a proper understanding of the Constitution.
Let me give you just one
example: After the Civil War,
three amendments were added
to the Constitution. The 14th
Amendment contains one of
my favorite clauses, it says,
“No state shall deny to any
person the equal protection of
the laws.” That was adopted
in 1868. A woman, Virginia
Minor, read the equal protection clause and said, “Well,
I’m a person and I’m a citizen.
I should be allowed the most
fundamental right of citizenship: that is, to vote for the
people who will govern.” And
the court in the early 1870s
said, “Yes, we recognize that
you are a person, and you are
also a citizen of the U.S.A., but
so, too, are children. And no
one would urge that children
should have the right to vote.
That was in 1868. We didn’t
get the 19th Amendment until
1920, but my view of the 14th
Amendment’s equal protection clause is that it was meant
to govern society as society grows and evolves from
one generation to the next,
so today I think it would be
unthinkable to say that women
are not protected by the
Constitution in the same way
as men are. Today, women are
citizens of equal stature, equal
in rights and responsibilities.
As a great constitutional law
professor, Paul Freund, once
put it, “The court should never
be influenced by the weather
of the day, but it is inevitably
influenced by the climate of
the era.” And the writers of the
Constitution were wise enough
to put in such grandly general
clauses as due process of law,
equal protection of the laws,
that have growth potential.

—Transcribed by Kelsey Burritt
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Ceramics of VACI’s East take
viewers to heart of suburbs
paige cooperstein
Staff Writer

David East, a visiting ceramist at Chautauqua Institution’s School of Art, grew
up in a ranch-style home in
the suburbs, and that house
design has proliferated his
work ever since. East uses ceramics, sometimes coupled
with plastic figurines and
wooden tables, to talk about
Americana and its legacy.
“I work in a mashup of
sleek Modernism, told in the
vernacular of Home Depot,”
he said.
East speaks at 7 p.m. tonight in the Hultquist Center
as part of the Visual Arts at
Chautauqua Institution Visual Arts Lecture Series. He
wants to talk about new approaches to making ceramic
sculptures. For East, that

includes the use of 3D modeling and printing. He will
also discuss the various art
forms and research methods
that drive sculptural practice. It is his first time at the
Institution.
Lately, East has turned to
computer technology. In a
recent piece, he recreated a
gingham pattern, the look
of the quintessential American picnic blanket, with 3D
drawing software. He used
a 3D printer to create a lowrelief version of the gingham
and then cast the piece in ceramic.
“The ceramic process is
one of the most archaic techniques,” East said, referring
to pottery’s prevalence in
ancient civilizations, such as
those in China and Egypt.
“But I use it in combination

with these new images and
technology.”
East’s ceramic techniques
are inspired by architecture
and design. He wants to expose the thought process behind the form and function
of the design choices that
built suburban America, as
both a place and a mindset.
“We think of aspects of
architecture and design
as transparent,” East said,
“because we expect places
where we live to behave in
certain ways. But design elements carry cultural meaning.”
During his time on the
grounds, East will work with
the student artists as well as
with Chautauquans who
take ceramic classes at the
School of Art. For the student
artists, he plans to discuss a

selection of readings to make
them think about the choices
they make while producing
a piece. He will also work
on final critiques with the
artists before the Open Studios night later in the season,
when Chautauquans are invited into the artists’ studios
to haggle for any final work.
East said he was also excited to work with Chautauquans who are new to ceramics, helping them realize
how compelling material can
be, both in traditional and
nontraditional forms.
“Teaching is a big part of
what I do,” East said. “I find
a way to facilitate people in
their relationship to material, wherever they are in that
relationship. I explore what
objects and making [them]
mean.”

East

Benjamin Hoste | Staff Photographer

A Nighttime stroll with cole

Katie Mclean | Staff Photographer

Above: Mezzo Kate Farrar and tenor Jesse Darden perform a
number together at the second Musical Theater Revue of the
Chautauqua Opera’s Young Artists’ 2013 season, which will be
presented again at 10:30 p.m. tonight at Elizabeth S. Lenna Hall.
Right: Mezzo Emily Spencer performs “Laziest Gal in Town.” The
Young Artists will perform selections from American songwriter
Cole Porter in a program titled “Cafe Cole.”
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Romeo (Chautauqua Theater Company conservatory actor Brian Smolin), believing Juliet (actor Arielle Goldman) to be dead, lies dead himself after drinking poison.

Romeo & Juliet
Scenes from Saturday’s world premiere of the Chautauqua Institution
original inter-arts production ‘The Romeo & Juliet Project’
TWO REVIEWS INSIDE

‘A triumph of vision’ by David Shengold, Page B2 | ‘As big as the iconic story’ by Lindsey Wilson, Page B7

katie mclean | STAFF PHOTOGRAPHER

katie mclean | STAFF PHOTOGRAPHER

katie mclean | STAFF PHOTOGRAPHER

BRIAN SMITH | STAFF PHOTOGRAPHER

TOP: Mercutio (CTC conservatory actor Peter Mark Kendall) playfully kisses the Nurse (Rebecca Guy), who has just
confronted Romeo about his intent to marry Juliet. ABOVE: Juliet, portrayed in three incarnations (dancer Anna Gerberich,
singer Rachel Sterrenberg, standing, and actor Arielle Goldman) debates whether to drink Friar Laurence’s dram, which
will make her appear dead on the morning of her arranged wedding to Count Paris so she can reunite with Romeo once
she awakens.

TOP: Romeo and Juliet (North Carolina Dance Theatre dancers Francis
(Pete) Leo Walker II and Anna Gerberich) share an embrace during the
famous balcony scene. ABOVE: Mercutio writhes in pain after being stabbed
in a knife fight with Tybalt, screaming, “A plague on both your houses!” at
the gathered Capulets and Montagues.
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REVIEW

‘A Triumph of vision’

Organizers, performers pull off ambitious venture with skill and flair
David Shengold | Guest Reviewer

S

aturday night a capacity crowd filled
an
Amphitheater
brimming with anticipation for one of the summer’s key artistic events: an
original inter-arts collaboration among Chautauqua’s
major performing arts organizations exploring and
presenting a brand-new
composite version of Romeo
and Juliet, conceived and directed with flair and skill
by the Chautauqua Theater
Company’s Vivienne Benesch. Despite some rain, busy
performance schedules all
around and the challenges
of rehearsing and coordinating in such a busy venue a
project involving 150 artists
in the pit and onstage, the
evening proved a triumph
of vision and organization.
The other Institutional artistic entities involved were the
Chautauqua Symphony Orchestra, Chautauqua Dance
program and North Carolina Dance Theatre, Chautauqua Opera Company, the
Chautauqua School of Music
and — materializing up near
the United Nations flag for a
sexy entr’acte of Duke Ellington’s “Star Crossed Lovers,”
with Scott Hartman the persuasive trombone soloist — a
jazz ensemble from the Music School Festival Orchestra.
Where else but Chautauqua
could such a feat have been
attempted, let alone brought
off? Even The Juilliard School
(to which many of the artists involved have ties) has
neither the institutional
structure nor an appropriate
venue for preparing and presenting such an ambitious,
large-scale venture.
Benesch has stated of
Shakespeare’s 1595 play, “I
don’t think any other piece
of theater has inspired so
much creativity in other
artists.” One might also
note that few other pieces
of theater are so universally
encountered in high school
and popular culture, at least
in anglophone cultures,
making R&J a superb
choice but also raising the
question — in wake of the
collaboration’s
impressive
success — of what could
possibly follow it as the basis
for the next such endeavors.
Neither Julius Caesar nor
the feared “Scottish play”
also educational staples —
yield an equivalent bounty;
epic subjects like the House

of Atreus and the Dido and
Aeneas story come close, but
are hardly staples even of
college curricula any more.
We must stay tuned with
interest.
In this initial installment,
the organizers — principally
David Paul and Benesch as
co-curators, Timothy Muffitt
as conductor, Don St. Pierre
and (again) Paul as music
adaptors and Jean-Pierre
Bonnefoux and Mark Diamond as choreographers —
had a bounty of top-notch
classical works inspired by
the play to interweave and
excerpt with acted passages
and leaven with pop and jazz
treatments. Principal among
them were Gounod’s ravishing-scored opera Roméo et
Juliette (1867) and Prokofiev’s
stunning ballet of 1935. Berlioz’ “dramatic symphony”
— which has vocal soloists
but, curiously, only narrators
and a Friar Laurence, no Romeo and Juliet — and Tchaikovsky’s Gounod-besotted
Overture of 1869 (massively
familiar from use in movies) lent some choral and orchestral passages. Bernstein’s
1950s updating West Side
Story, also a near-universally
known musical text, also figured prominently.
I feared in advance that
the transitions among the
different idioms might jar,
but by and large they were
very well considered. At
several junctures speeches
and dialogue from the play
was superimposed over
the music. Always a risky
proposition, this technique
— melodrama, in its originary 19th century sense
— proved highly effective,
which speaks volumes for
the amount of preparation
and judgment the production
team and speaking performers must have taken with the
timing. Whittling down the
texts must also have taken
much consideration. I missed
Berlioz’ sublime orchestral
Love Scene and Bernstein’s
fantastic dances (though The
Reflections’ trippy 1964 “Just
Like Romeo & Juliet” made a
droll substitute, energetically
offered with drop-dead ripaway skirts by Tracy Christensen); I wondered if Romeo’s exquisite Tomb Scene
from I Capuleti ed I Montecchi (1830) might not (with its
female Romeo) have introduced another implied perspective on Forbidden Love.

Brian Smith | Staff Photographer

Romeo (North Carolina Dance Theatre dancer Frederick (Pete) Leo Walker II) and Tybalt (NCDT dancer Naseeb Culpepper) partake in a
swordfight after Tybalt killed Mercutio during Saturday’s inter-arts performance of The Romeo & Juliet Project in the Amphitheater.

But the selections heard were
very apt, and offered with
consistent articulation and
polish by the valiant CSO under Muffitt. One sometimes
felt that Benesch slightly
privileged the spoken parts:
some verbose might-havebeen-funny-back-then jokes
could have been pared with
no lack felt. But pacing rarely
flagged.
The show looked terrific,
with Lee Savage’s set basically black surface and red
chairs, with movable white
bench/bed/bier units and
a background cloth atmospherically lit by Scott Bolman. Christensen kept the
fine chorus in black, the various principals in color-coded relatively contemporary
wear. Miking worked quite
well except when — inevitably in such a context — it
suddenly didn’t.
Three couples, identically
dressed (Juliet in a yellow
dress, tresses banded back;
Romeo in sneakers, blue
pants and a light blue T-shirt),
led the cast, interacting tellingly. Benesch’s CTC yielded
actors Arielle Goldman, and
Brian Smolin. North Carolina Dance Theatre supplied
Anna Gerberich and Pete
Walker (an offstage couple
who began dating at Chautauqua). Representing the
School of Music, soprano Rachel Sterrenberg and tenor
Yujoong Kim. All three pairs
looked good. Almost inevi-

tably, the “dancing” Romeo
and Juliet proved the most
eloquent, offering the three
principal Prokofiev pas de
deux (as rendered by Bonnefoux) with athleticism
and tensile strength overlaid
with a seeming spontaneity
that evoked youthful passion and despair.
Goldman’s every word
was admirably clear; her
take-charge Juliet was hardly the “soft” creature she
protested herself to be. Her
readings gave us fierce intelligence and will, but stinted
somewhat on the underlying
meter. Smolin at first tended
to clip syllables but grew
into a poetic Romeo alert to
the sudden contrasts in his
speech. Chris Corporandy’s
furious Tybalt tended to rant
(as Tybalts will) and forget
that Juliet’s cousin is a nobleman, not just street tough.
The most engaging of the
other actors, Peter Francis
James (Capulet) and Rebecca
Guy (Nurse) found admirable ways of combining contemporary with the inherent
music and wide emotional
range of their lines.
Sterrenberg’s soprano is
(mercifully) not the tweetybird coloratura sometimes
wrongly deployed in Juliette’s
part because of the famous
waltz song; her wide-ranged,
occasionally steely soprano
formed kind of a parallel to
Goldman’s bold approach.
This suited best the dramatic

“Potion aria,” once usually
cut from this consistently
underrated score — but
Sterrenberg managed some
nice runes elsewhere. What
she didn’t supply were both
arias’ necessary trills. Kim
handled with grace the hard
task of starting his part with
the high-lying “O nuit divine” and quickly dispelled
some passing flatness; he
has virtually an ideal voice
for the French repertory and
sang beautifully, seeming a
major find. Julian Arsenault,
a bit rushed by Muffitt, also
sang beautifully in Mercutio’s “Mab” song, though
greater dynamic variety aids
its middle section.
The
Gounod
leading
duo — plus baritone Kurt
Kanazawa capably handling
Tybalt and Bernardo — did
very solid double duty as
West Side Story’s Maria and
Tony, with the opera company’s Clayton Brown (Riff)
and Meaghan Deiter (Anita)
both managing to create a
palpable sense of character
within a very few minutes.
Surely the program should
have credited lyricist Stephen Sondheim along with
composer Leonard Bernstein
for the two brilliant West Side
Story selections with verbal
texts, the musically multilayered “Tonight” ensemble
(which brought a deserved
roar from the crowd) and
the performance’s concluding number, the anthemic

“Somewhere.” This beautiful number was created on
Broadway by Reri Grist, a
future international opera
star. Here, sung largely a capella, “Somewhere” sounded
healing and gorgeous in the
throat of Raquel Gonzalez,
whose soprano boasts a lovely timbre with rich overtones,
finely expressive enunciation
and admirably secure pitch.
Joined by the youthful combined choruses of the School
of Music and Chautauqua
Opera Young Artists, Gonzalez brought the exciting
evening to a dreamy, hopeful
close — though Dire Straits’
post-punk hit “Romeo and
Juliet” from 1980’s Making
Movies made a droll choice
for the happy crowd processing out of the Institution’s
unique community space,
newly re-dedicated by this
project’s exciting outcome.
A Philadelphia-based arts
critic, David Shengold writes
for Opera News, Opera (UK),
Playbill and Time Out New
York among many venues. He
has contributed program essays to the Metropolitan, Lyric
Opera of Chicago, Covent Garden and Washington National
Opera programs and lectured
for NYCO, Glimmerglass Festival and Philadelphia’s Wilma
Theatre. He trained and acted
at Shakespeare and Company
in Lenox, Mass, and has taught
on opera, literature and cultural history at Oberlin, Mount
Holyoke and Williams colleges.
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Journey of Faith

Interfaith News
Compiled by Meg Viehe
Abrahamic Program
for Young Adults
APYA hosts “Nature and
God,” a nature walk and
discussion, beginning at 7
p.m. tonight on Bestor Plaza.
All young adults (ages 14 to
24), are welcome. Wear comfortable walking shoes and
bring your gate pass.
APYA will host “Burning
Questions:
Conversations
with APYA” at 12:30 p.m.
Wednesday in the Hall of
Christ. All are welcome.
APYA will host “Exploring Wisdom” at 8 p.m.
Wednesday on Pastor Paul’s
porch, across from Hurlbut
Church. All young adults
(ages 14 to 24) are welcome to
come and explore the words
and texts that the coordinators find spiritual.
Baptist House
All are welcome to attend
the 3:15 p.m. social hour today at Baptist House. Amy
Hess presents a program
of selections for the viola.
Members of Breedtown Baptist Church, Titusville, Pa.,
provide refreshments.
Blessing and
Healing Daily Service
The Blessing and Healing
service, sponsored by the Department of Religion, takes
place at 10:15 a.m. weekdays
in the Randell Chapel of
the United Church of Christ
Headquarters. Join in prayer
for healing, individual needs
and the needs of others.
Chabad Lubavitch
of Chautauqua
Rabbi Zalman Vilenkin
leads a class on “Project
Talmud” at 9:15 a.m. today
in the Alumni Hall library.
This class that addresses
Talmudic logic and debate
is for beginning to advanced
scholars.
Esther Vilenkin leads the
final of the three lectures in
the Jewish Lecture Series,
titled “Sacred and Intimate,”
at 9:15 a.m. Wednesday in
the Hall of Philosophy.
Chabad invites all Chautauquans to the second Community Shabbat Dinner at
7:15 p.m. Friday, Aug. 9 in the
Everett Jewish Life Center.
For reservations, call 716-3573467 or email zevilenkin@aol.
com. The cost is $36 for adults
and $18 for children. There is
a special student rate.
Chapel of the
Good Shepherd
Holy Eucharist is celebrated at 7:45 a.m. weekdays
in the Chapel of the Good
Shepherd.
Chautauqua Catholic
Community
Daily Masses are at 8:45
a.m. and 12:10 p.m. in the
Episcopal Chapel of the
Good Shepherd.
At 3:15 p.m. today, there
will be a social hour at the
Catholic House. Hostesses
are Chairperson Cheri Anderson assisted by Kathleen
Miller, Ellen Pfadt, Mary Alice Greco, Kathy Nicastro,
Kay Dischner, Ann Akin and
Donna Sullivan.
Chautauqua Dialogues
Chautauqua Dialogues
are facilitator-led group
discussions offered from
3:30 to 5 p.m. Friday, in
various locations to be announced. There is no fee,
but registration is required.
Sign up at the 2 p.m. Interfaith Lectures.
Christian Science House
The afternoon social is at
3:15 p.m. today at the Christian Science House.
At 7 p.m. Wednesday, there
will be a testimony meeting at
the Christian Science House,
during which members of the
congregation will share examples of the ways the study of
Christian Science has helped
them in their daily lives.

Disciples of Christ
At today’s 3:15 p.m. social hour in the Disciples of
Christ Headquarters House,
Matthew Myer Boulton,
president and professor of
theology at Christian Theological Seminary in Indianapolis, presents “Doing Justice to Mercy; The Future of
Criminal Justice, the Church,
and Theological Education.”
He will explore what the future of criminal justice has to
do with the Christian church
and the future of theological
education.
Members of California
United Christian Church
(DOC) in Charleroi, Pa., host
the social hour in honor of one
of their faithful and strong
leaders, Mrs. Belle Broutout,
who died last winter. Belle’s
granddaughter, Lisa Buday,
dedicates today’s social hour
to Belle’s memory.
At 6:45 p.m. Wednesday at
the Disciples of Christ Headquarters House, the Rev. Diana Snowa, a UCC and Disciples of Christ clergywoman,
will talk about her work at
Luther Luckett Correctional
Complex near Louisville, Ky.,
where the Disciples of Christ
founded a congregation in
2008. Her talk will be titled
“Out of Luck—ett.” The program’s goal is to transform
the prison system’s focus
from punishment to restoration.
Ecumenical Community
of Chautauqua
At 3:15 p.m. today, cookies
and lemonade will be served
in front of the Shaw House
of ECOC on Roberts Avenue.
Come enjoy conversation
and home-baked cookies.
Episcopal Cottage
Meet Bishop Bill Franklin
and his wife Carmela at the
3:15 p.m. social hour today,
hosted by St. Matthias Episcopal Church, East Aurora,
N.Y. Bill will lead a Bible
Study at 8:30 a.m. Wednesday on the cottage’s porch.
Hebrew Congregation
At 3:15 p.m. today, the
Hebrew Congregation sponsors a program of conversation and refreshments in the
library of the Everett Jewish
Life Center. Ken Bravo, the
immediate past president of
the Jewish Genealogy Society of Cleveland, speaks on
“Finding Frida,” telling the
story of how he located and
visited family members in
Brooklyn, N.Y., St. Petersburg, Russia, and Helsinki.
The Hebrew Congregation
will sponsor a prepaid Shabbat dinner following Friday’s
Kabbalat Shabbat Services at
6:15 p.m. at the Everett Jewish
Life Center. For reservations,

benjamin hoste | STAFF PHOTOGRAPHER

Week Six chaplain Vashti Murphy McKenzie, presiding prelate of the 10th District of the African Methodist Episcopal Church, speaks
about her faith journey at Sunday Vespers in the Hall of Philosophy.

contact Marilyn Neuman at
716-302-2639 by Wednesday.
The cost is $36 for adults, $18
for children ages 3 to 12 and
free for children less than 3.
Lutheran House
The Lutheran House’s social hour is at 3:15 p.m. today at the Lutheran House.
Women from First Lutheran
Church, St. John’s Lutheran
Church and St. Paul Lutheran Church, Warren, Pa., host
the event. The four leaders
of the Abrahamic Program
of Young Adults present
the program, sharing what
brought them to Chautauqua
and discussing their roles in
the program.
Metropolitan
Community Church
MCC sponsors the LGBT
group that meets at noon
today in the Hall of Philosophy.
The Rev. Steve Aschman,
minister of the Unitarian
Universalist Church in Erie,
Pa., will lead the 7 p.m. Vespers Wednesday in the United Church of Christ Chapel.
Presbyterian House
Each weekday at the Presbyterian House, there will be
a coffee hour between morning worship and the morning lecture.

Unitarian Universalist
Fellowship
At 3:15 p.m., join us for refreshments and conversation
at the Unitarian Universalist House at 6 Bliss Avenue,
hosted by the UU Congregation of Erie, Pa.
United Church of Christ
At 3:15 p.m., there will
be a social hour at the UCC
Headquarters House, with
refreshments provided by
the women’s group of All
are welcome at the 3:15 p.m.
social hour today at the
UCC Headquarters House.
The women’s group at the
First Congregational United
Church of Christ in Angola,
N.Y. At 3:50 p.m., the Rev. J.
Lee Hill will begin a general
conversation with those who
are present.
At 3:15 p.m. Wednesday
at the UCC Headquarters,
everyone is invited to par-

ticipate in a season-long conversation about the future of
the Chautauqua Church of
Christ Society, its role here
at the Institution and the future of its membership and
properties.
United Methodist
On weekdays, the United
Methodist House provides
coffee on its porch between
morning worship and the
morning lecture.
At noon today on the porch,
the Rev. Richard Heitzenrater
leads the chaplain’s chat on
“Revolutionary Message.”
At 3:15 p.m. today, there
will be a social hour on the
porch hosted by members of
the Wesley United Methodist
Church in Erie, Pa.
The Rev. J. Paul Womack
leads a Bible Study on the
themes of time and place in the
Gospel of Mark or the “what,
where, and when” in the

journey of Jesus. This week’s
lesson is “Who Is this Man?”
This event, sponsored by the
Department of Religion, will
take place at 7 p.m. tonight at
the Methodist House.
Unity of Chautauqua
At 8 a.m. weekdays in the
Hall of Missions, Unity holds
a morning “Daily Word”
meditation.
The Rev. Sharon Ketchum
will be the speaker for this
week’s Positive Path for Spiritual Living lecture at 6:30
p.m. Wednesday in the Main
Gate Welcome Center. Her
lecture is titled “Crime and
Punishment: Just What Can
I Get Away With?” A gate
pass is required to access the
Main Gate.
Women in Ministry
Women in Ministry meets
at noon Wednesday in the
Hall of Missions.
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Jacques Offenbach (1819–1880)
Orpheus in the Underworld:
Overture (arr. Carl Binder,
1860)
Not the actual original overture composed by
Jacques Offenbach in 1858,
but an arrangement of Offenbach’s tunes from the opera
made two years later, by the
Viennese composer-arranger
Carl Binder. Among the segments of the opera cited in
this overture, three stand
out.
First, the cello plays Eurydice’s beautiful song when
she is longing for Death to
take her, because Orpheus
is driving her crazy with his
incessant music.
Next, solo violin plays
a cadenza, followed by a
poignant ballad. This is Orpheus new piece he wants
to show off to his wife. She
pleads with him to stop —
“Oh mercy, please, no, no, no,
no, no, no, no, no!” Orpheus
doesn’t understand her subtlety. He keeps on playing.
The third segment is the
one everyone knows and
waits for. Can you find it?
Yes, you can!
Benjamin Britten (1913–1976)
Young Person’s Guide to the
Orchestra, Op. 34 (1945)
Benjamin Britten was a
pacifist. During WWII he received conscientious objector status, with responsibilities to support the morale of
English troops and the home
front through non-combatant duties. In partial fulfillment of his duties, he and
tenor Peter Pears followed
the 1944 invasion force into
France to perform a series
of recitals in the newly liberated towns. A year later,
his mission, along with violinist Yehudi Menuhin, was
to help restore European
culture with performances
where it had suffered most
— at Belsen and other concentration camps.
At home, his tasks included composing for educational films. The Crown Film
Unit commissioned him to
provide a score for a film
targeting children, to familiarize them with the sounds
of orchestral instruments. Its
functional, but unimaginative, title was “The Instruments of the Orchestra.”
Britten received the commission just as the commemoration of the 250th anniversary of Henry Purcell’s death
was beginning in January
1945. To honor the occasion,
he chose a piece Purcell had
composed in 1695 to be the
basis for exploring the various instruments.
It was an exceptionally
busy year for Britten, but he
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S ymphony
managed to finish the film
score before 1945 was out —
barely. He phoned his friend
Basil Wright, who had commissioned it, on New Year’s
Eve at one minute past midnight to wish him Happy
New Year and announce
that the score was done.
In the film, the conductor Malcolm Sargent reads
a narration designed to tell
the children what is going
on. (He was knighted the
next year for services to music.) The narration is entirely
optional. The text spoken
in the film sounds painfully out-dated today — “the
woodwinds are superior versions of the penny-whistle”
is one example — and many
replacements have been
written.
Listeners’ Aid:
Britten lays out the work
in three large sections — the
theme, the variations, and a
fugue.
1. Theme — In less than
two minutes, Purcell’s melody is played six times, first
by the full ensemble. The
woodwinds follow and then
the brass. The string section
comes next. As each musical
family takes the theme, Britten alters its tune and harmony to highlight distinctive
characters of the instruments. The percussion section takes the next turn. Timpani beat out the first three
pitches of the theme while
the other drums, cymbals
and triangle answer with the
rhythm that follows, building a huge crescendo that explodes into a restatement of
the theme by full orchestra.
2. Variations — Every
composer who writes variations on a theme needs to
determine how far afield to
go. Some invisible line exists where, when crossed, a
“variation” turns into something no longer related to the
theme. Britten’s clever method of “pre-varying” Purcell’s
melody while playing it six
times in the Theme section
gives the listener an unusually strong grasp on it. And
that means that the composer can let the variations wander pretty extensively.
He labelled his 13 variations A to M, passing
through each orchestral family from top to bottom. As
the variations progress, so
does the distance from the
original theme.
A. Flutes and piccolo —
Presto. The playful flute variation turns bits of the theme
almost into birdsong, while
avoiding any complete rendering of the theme.
B. Oboes — Lento. An
oboe duo takes the basic elements of the theme — its
rising triad and falling scale

Symphony Notes
by LEE SPEAR

— through a series of key
changes at a slow tempo
filled with longing.
C. Clarinets — Moderato.
The large range and agility
of the clarinets get full attention.
D. Bassoons — Allegro all
Marcia. A jolly march captures the comic potential of
bassoons. Britten alternates
the march with a ballad-like
variation that suggests “Oh
bury me not ....”
E. Violins — Brilliante
— Alla polacca. The violins
have the “brilliante” part,
while the accompanying instruments — mostly brasses
— play the polonaise rhythm
that makes this variation
“alla polacca.” By this point,
the original Purcell theme is
so thoroughly disguised that
no average listener would
identify it without being
coached.
F. Violas — Meno mosso.
The viola was Britten’s own
instrument. When he left
school at age 16, he composed “Elegy” for solo viola, for himself to play. This
variation, with its introverted, yet romantic, leanings
echoes the “Elegy.”
G. Cellos — Lusingando.
The violas pass their line directly to the cellos, who are
instructed to play lusingando,
that is, caressingly.
H. Double Basses — Comminciando lento ma poco a
poco accelerando al Allegro.
The lengthy direction merely
instructs the basses to start
slowly, but gradually accelerate. Chirps from woodwinds
spur the basses onward.
I. Harp — Maestoso. This

is probably the most difficult
of the variations — virtually
a cadenza for harp. Although
he could write idiomatically
for many instruments, Britten was not a harpist. The
result is a variation fondly
known as “the little monster.” The theme’s opening
triad is featured. First it is
taken as two-handed block
chords — eight notes at a
time — and then as double
arpeggios, with long gliding glissandos between. The
effect seems heavenly. Only
the player knows otherwise.
J. Horns — [Maestoso].
Four horns look to their
roots and issue hunting calls
based on the theme’s opening triad. The harp continues
with its double arpeggios,
now as accompaniment.
K. Trumpets — Vivace.
Introduced by a snare drum
riff, the variation for trumpets gallops across the stage
in a flash.
L. Trombones and Tuba
— Allegro pomposo. Like
dignitaries passing through
crowds of the adoring public, Britten’s low brass know
their own importance and
scarcely acknowledge the
commoners accompanying
them.
M. Percussion — Moderato. With strings providing a rhythmic foundation,
three kettle drums open the
percussion procession. Bass
drum and cymbal join, and
then tambourine and triangle. Finally, the whole percussion band gets into the act.
3. Fugue — Having deconstructed the orchestra, first
by isolating the instrumen-

tal families, then the individual instruments, Britten
crowns the work by re-assembling it — bit-by-bit. He
starts at the top, with the
piccolo, and works his way
down through the rest of
the woodwinds, the strings,
brass, and percussion, using the same order as in the
variations.
To manage this relentless
accretion of instruments,
Britten turned to the one musical form that depends upon
the gradual deployment of
musical forces — the fugue.
Once all the instruments
have made their entrances,
and the fugue is crashing
along at full speed, Britten redeploys the brass. He
has them return to Purcell’s
original theme in its broad,
slow tempo, ringing out fortissimo through the midst of
the orchestra’s fugal clamor.
Ludwig van Beethoven
(1770–1827)
Symphony No. 1 in C, Op 21
(1800)
Whining that Beethoven’s
First Symphony is unBeethovenian became fashionable soon after his death.
Complaints include that it
is cautious, conservative,
too much like Haydn, and
not outrageous or daring
enough. Hector Berlioz, writing from his high seat looking back over all Beethoven’s
symphonies, summed up the
first symphony: “In a word,
this is not Beethoven.” Gloria
Steinem, when a reporter told
her she didn’t look 40, replied
off the cuff, “This is what 40
looks like!” Well, Mr. Berlioz, this is what Beethoven
looks like — at least at age
30. That being said, the complaints have some validity.
The masterful control and
originality that help us identify Beethoven’s hand in his
later symphonies and string
quartets, and even in piano
works of this early time,
are much less pronounced
here. For example, comparing the “Pathétique” sonata
(ca. 1798) with the first symphony (1800), you might conclude that the composer was
stepping backward stylistically. As the 1700s ground
to a close, inspiration was
replacing elegance as what
audiences most wanted. And
Beethoven was there, driving
the revolutionary trend.Connoisseurs delighted in the
inspired genius of his spontaneous piano solo work.
Spontaneity does not work
as well with orchestras, however. For Beethoven, writing
a symphony meant developing architectural control
on a vastly larger scale than
he had ever managed before. Beethoven unveiled his
Symphony No. 1 at the first
big public concert of his composing career, April 2, 1800.
It was a personal showcase.
He set up everything himself — even selling the tickets from his own apartment.
He advertised the premiere
of “a new Grand Symphony
with full orchestra” as the
crowning glory of the program and the finale of the
concert. The biggest draw on
the program, however, was
the next-to-last item, listed in
the advertisement as “Herr
Ludwig van Beethoven will
improvise on the pianoforte.” And that guaranteed
a fully enraptured audience
for the first performance
of his Symphony No. 1.The
symphony is suffused with

originality. Admittedly it
does not pound on the door
with the hand of Fate like the
Fifth Symphony, but it does
something just as audacious.
It starts by shutting the door
— its first two chords are
final chords. It’s a “Huh?”
moment. Opening the piece
with a closing is startling.
And Beethoven isolates the
two chords, following them
with silence, so no one can
escape noticing. In a way,
Beethoven is closing the
door on the age of Haydn.
After this bit of inspiration,
the first movement proceeds
more or less as expected, at
least on the surface — a pair
of contrasting themes presented, developed, and recapitulated. But wait, neither of
the themes is really … um …
a theme. Each one is assembled out of short bits just four
notes long — the same size
as the motif of the Fifth Symphony. Already Beethoven
shows his preference for motif over theme, separating
himself from his contemporaries and teachers.Similarly,
the second, third and fourth
movements appear at first
glance to be docile adherents
to a Haydnesque schematic.
In truth, each one has some
bit of cleverness that sets
it apart, branded with the
mark of the revolutionary.
Check out the third movement. Labeled “Minuet,” is
like none ever danced by a
human. Looking backwards
through history, one can easily miss what was obvious
at the time. Beethoven’s contemporaries did not accuse
him of being old-fashioned
in this work. They thought
he was dangerous — and
that was his appeal.
Antonín Dvořák (1841–1904)
Slavonic Dances, Op. 46, No. 1
in C major — Furiant (1878)
Encore! The word suits
Antonín Dvořák’s 1878 set of
dances.
Most obviously, the two
“furiant” dances in this set of
eight make terrific curtaincall music, whether played
by orchestra or in their original form as piano pieces.
The set itself was composed as an encore. Johannes
Brahms “discovered” Dvořák
and quickly connected him
with his own publisher, Simrock in Berlin. Simrock liked
Dvořák’s “Moravian Duets” that Brahms sent. Even
before printing that music,
Simrock asked Dvořák for
more. The set of Slavonic
Dances for piano was his answer.
“More, please,” said Simrock, asking for and receiving an orchestral version of
the set.
Eventually the encore
requests led to an entirely
new, second set of Slavonic
Dances, and the process continued.
The dances made Simrock
a fortune, and gave Dvořák
a platform for getting his
larger, more complex works,
namely the symphonies and
concert overtures, before the
public. Encore!
“Symphony Notes” provide
historical context for the works
on the Chautauqua Symphony
Orchestra programs. To supplement the notes with musical details and specific strategies for
listeners, the author also presents a “Pre-Concert Lecture” at
6:45 p.m. in the Hurlbut Church
sanctuary. Admission is free.
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For Parlatos, nurturing diversity at core of motivation for support
devlin geroski
Staff Writer

Husband and wife Richard and Mary Lou Parlato
believe that Chautauqua
Institution honors the history and traditions upon
which the United States was
originally founded in a way
completely unlike any other
place.
“I don’t think there are
any places that promote
American values like Chautauqua does, partly because
there’s so little tradition that
sticks,” Richard said. “But
you need to have some sort
of base upon which tradition can survive; otherwise,
you lose all continuity with
history. There’s a real need, I
think, for a sense of stability
and historical perspective.”
Luckily, the Institution
has been able to provide
such a base for the Parlatos.
Mary Lou grew up only
14 miles from Chautauqua. When she was a child,
her family would visit the
grounds and attend performances in the Amphitheater.
Her mother took art classes at
the Institution, and her sister
worked on the grounds over
the summer. As an adult,
Mary Lou would often pay
tribute to her past in Chautauqua by coming to Amp
performances.
While staying in the area
for a wedding in 2006, Mary
Lou and Richard visited the
Institution together for the
first time. They came back to
Chautauqua the next summer and stayed for a week.
In subsequent seasons, one
week quickly became two
and then two weeks became
three.
This summer, the Parlatos will be staying at Chautauqua for the whole season.

Mary Lou will be able to see
the entire morning lecture
platform, something she’s
always wanted to do. The
couple is also in the process
of building a house on the
grounds to more firmly establish themselves in the Institution community.
The Parlatos believe the
chief value the Institution
honors is diversity, whether
it’s in the form of promoting an open discourse about
controversial issues or in
fostering an environment in
which different arts and interests can intermingle.
“Chautauqua can present a platform for people to
come and voice their views
and feel comfortable doing
so,” Richard said. “It’s going
to be an open, accepting environment rather than politicized or polarized, which is
really important, historically, in how this country was
founded.”
“You come here and you
may hear a speaker who
doesn’t necessarily conform
to your values or your political background or your
religious background, but
it’s something good to hear,”
Mary Lou said. “You can
grow yourself, maturing as
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Mary Lou and Richard Parlato
an individual because you
get the chance to contemplate the opinions of people
from various cultural, ethnic
and religious backgrounds.”
The Parlatos also appreciate the collaboration among
the Institution’s various
departments. They’re fans
of nearly every artistic program on the grounds; they
attend all the morning and
afternoon lectures, the Bird,
Tree & Garden Club events
and venture to the Amphitheater every Sunday for the
morning worship service.
In addition to these activities, Mary Lou joined the
Chautauqua Choir this season, and she will graduate

from the Chautauqua Literary and Scientific Circle next
year.
Richard thinks Chautauqua is only getting better in terms of the diversity
of ideas and perspectives it
aims to promote.
“There seems to be an evolution of interest in change
that I’ve seen over the last six
years, what with the Everett
Jewish Life Center, the [potential] Islamic House and
interest in [a] Martin Luther
King House,” he said. “This
fostering of community diversity is clearly the basis of
this country.”
The Parlatos believe the
Institution’s promotion of di-

versity strengthens the community and provides better
education opportunities for
Chautauquans.
“However, unless people
engage in planned giving,
places like Chautauqua can’t
survive,” Richard said.
This is why the Parlatos
have decided to lead by example by including Chautauqua in their wills, a generous effort to preserve the
Institution and its promotion
of diversity for generations
to come.
Richard and Mary Lou Parlato’s bequest intention makes
them members of the Eleanor
B. Daugherty Society, which

»

Logan Establishes Community Band Fund
to honor Weintraub’s service

Roxana Pop | Staff Photographer

Community Band director and Chautauqua Symphony Orchestra
member Jason Weintraub (right) is joined by his closest friends
and colleagues at his son Benny’s house on Friday, July 19, to
celebrate the longtime Chautauquan’s 70th birthday. Among the
guests were Chautauquan Kay Logan (left) and fellow members
of the Community Band, who presented Weintraub with a plaque
acknowledging his efforts in leading the Community Band for
23 years and announcing the creation of the Jason Weintraub
Community Band Fund.
The fund, Logan said, will support activities of the Community
Band, which performs twice during the Chautauqua season,
on the Fourth of July and Old First Night. Logan encouraged
those in attendance and interested members of the Chautauqua
community to contribute to the fund by making a gift to the
Chautauqua Foundation designated for the Community Band.

on the grounds

Playgrounds
A playground for preschool
children is located at the
Children’s School, Hurst and
Pratt avenues. A playground
for school-age children is
located at the Boys’ and
Girls’ Club. Both are available
to the public during nonprogram hours. An additional
playground for school-age
children is located in the
wooded area adjacent to the
Chautauqua Tennis Center.

recognizes those who have included Chautauqua Foundation
in their estate plans through a
bequest intention, as beneficiary
of a retirement plan, trust or
gift of real estate. Daugherty
Society members enjoy many
benefits, such as a luncheon
with a guest lecturer, entrance
to the scholar-in-residence program, special facility tours with
artistic directors and other special events throughout the season. For information on how
you can become a member of
the Daugherty Society, please
contact Karen Blozie, Chautauqua Foundation’s director of gift
planning, at 716-357-6244 or
kblozie@ciweb.org.
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BOAT RENTALS

18 CENTER. 2nd floor Studio
w / p o r c h . We e k s 7 & 8 . P e t friendly. Near Bestor Plaza &
Amp. Living/dining/kitchen.
F/B, ceiling-fan, wifi, cable-TV.
No smoking. $750/wk. 303915-4156 or red1184@aol.com

B O AT R E N TA L S , P o n t o o n ,
Power, Kayak, Fishing and
Pedal Boats. Chautauqua
Marina,Mayville. 716-7533913. wwwChautauquaMarina.
com

BEST PORCHES IN CHQ! 1
block from AMP & Bestor Plaza,

Boat lift, 1500lbs, Excellent
condition. $1800. Phone:
216.371.5880 Cell:
216.780.4403

open week 8. A/C, wifi, modern
& bright apartments. Call 3574804, or e-mail info@heathersinn.com
Cheerful, cozy 1-BR apt now
available Week 7, Sleeps 1-2+,
2nd floor, kit, bath, small sitting
room, porch, near amp, Bestor
Plaza, price reduced to $450/
wk. Call 585-381-9908 or email
spmyo@aol.com
Price reduction HUNT LEA 2
bdrm/2bath condo for rent.
Everything new! King-size bed,
C e n t r a l A / C . F r e e l a u n d r y.
Spacious porch. Great location
directly across from Turner
Gate. Available weeks 8&9.
Offering 1 free offseason week.
Contact Marc at 954-520-8264.
$1,000 per week.

RENTALS

Lakefront 3 bedroom, 3 bath
townhome for rent. Pool, dock.
Weekly, or monthly.1 mile from
Institution. 716-512-2212
MODERN CENTRAL, location
apt 2 Bedroom, pullout couch,
A/C, washer&dryer, WI-FI, full
bath. Full kitchen, corian counters. Reconditioned for new
2014 season renters 716-3572234 ask for Dave.

WE ARE selling our Boat Rental
Fleet (Pontoon and Power
Boats New and Used - Best
Boat Buying Packages at
Chautauqua Marina 716-7533913. www.ChautauquaMarina.
com

UPDATED HOME Near AMP,
4BR-2B, WIFI, Parking, No
Pets, No Smoking, WKS 4 and
5 . A L I N E A RT @ C O M C A S T.
NET

2008 NICKELS LIGHTNING.
Fully equipped, light new sails
for winning races. Call Jim at
303.809.2163

BOAT STORAGE
I N S I D E S TO R A G E , B o a t s ,

SERVICES

@Chautauqua Marina,
Mayville, NY. 716-753-3913.

CONDOS FOR RENT
S A R A S O TA C O N D O . N e a r
Siesta Key. 1st floor, 2 bedrm,
2 ba. Sleeps 6. 216-408-7832.

WANTED
BOAT SAFETY CLASS, “Last
Class of the Season” August 2
& 3 @ Chautauqua Marina 716753-3913. $39 + Materials Fee
$5

Tranquil, spacious apartment at
18 Gebbie. Modern. 1 bedroom
a n d b a t h . S l e e p s 4 . We l l equipped Kitchenette, DW.
Patio: gas grill, outside eating.
AC, WiFi, cable, flat screen TV,
DVD. Parking available. Weeks
6-8 2013. $1,075/wk. 716-3574507 or canderson@sito.com

AVAILABLE 2013 - Weeks
6,7,8,9. Also available 2014.
Charming Victorian. 5 BR. Sleeps
10-13. 4 full baths. 2 kit. 2 LR. 2
DR. 2 W/D. 6 porches. Grill.
Cable. DVD. High-speed wireless internet. AC. Parking.
Excellent location. Near Amp.
$2,900. Scarwin@peoplepc.
com. 412-818-7711.

EDUCATION

2014 SEASON
Bargain Apartments: bdrm, LR,
Kitchen, airconditioned, w/d,
newly refurbished.Central location. Contact: 716-357-8129

BOATS FOR SALE

REDUCED PRICE! New owners-$2200 Spacious, historic 4
BR home, sleeps 8. W/D, WiFi,
cable. Great porches! No pets,
no smoking. Available weeks
7,8,9 in 2013. Contact for more
information regarding 2014
rental. 203.858.4526 or sharonthawley@yahoo.com

WEEK 8 available: 16 Simpson,
lovely, historic 4 BR home. 2
Blocks from AMP, 1 Block from
lake. Liv RM Eat-In kitchen, 2
full baths, 2 porches, sleeps 8.
W/D. 2,000/week. Jackie
Lichtman, 434.284-2206; jackie.lichtman@gmail.com

()$*+",-%.)/,%01-%2130

Stamp Collections/
Accumulations. U.S./Foreign.
Will travel to appraise.
904-315-548

HOUSES FOR RENT

18 CENTER. 2nd floor 1-bedroom w/ porch. Pet-friendly.
Sleeps two. Near Bestor Plaza
& Amp. On tram route. Living/
dining room, kitchen, full bath,
AC, ceiling fans, wifi, cable TV.
Washer/drier access. No smoking. Available week 3. $1400/
wk. 303-915-4156 or red1184@
aol.com
2014 WEEKS 2,3,8,9; 107 Mina
Edison Drive, Sleeps 2, $900.
Comfortable spacious garden
apartment, one bedroom, one
bath, private outside porch,
parking onsite, WiFi, TV, AC,
easy walk to Bestor Plaza, convenient to bus and tram.
716.753.2473 or normankarp@
yahoo.com
3 BEDROOM, 2 BATH, modern, well furnished, fully
equipped, huge sleeping and
dining porch, A/C, heat, DW,
W&D, cable, wifi, parking,
weeks 1,2,8. View at 42 Foster.
jimorris@morristrust.net, (716)
490-1659
83 PRATT a charming guest
house for the 2014 season.
Sleeps two. Newly Remodeled,
park-like setting, patio, on-site
parking, on tram & bus route.
W/D, A/C, cable, wireless internet, D/W, pet friendly. Season/
Part-Season 954-673-3602
bh@cpt-florida.com. Week 5
available 2013.W

REAL ESTATE
CHAUTAUQUA AREA REAL
ESTATE: Office - St.Elmo #101
Chautauqua, Ny 14722. 716-3573566. Toll Free 800-507-5005.
w w w. c h a u t a u q u a a r e a . c o m ,
care@chautauquaarea.com

Higie Lectureship supports Jeffries lecture Symphony
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GAME OVER

By Dave Green
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Tony Lister, Alyson Groat, Julie Ann Chandler and Bradyn Groat watch as their game of “Tumbling Tower” comes to a sudden end.
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The Romeo & Juliet Project
REVIEW

‘as big as the iconic story’

Ambitious ‘R&J’ full of passion but nearly buckles under its own weight
Lindsey Wilson | Guest Reviewer

W

hat’s in a name?
In the case
of The Romeo &
Juliet Project, the
telling word is “project.” Experimentally drawing on the
talents of Chautauqua’s six
different arts programs, director Vivienne Benesch has
mounted an ambitious — to
say the least — retelling of
Shakespeare’s classic tragedy
through poetry, music, dance,
and opera. It’s the first such
inter-arts collaboration at the
Institution, and the product of
countless hours of planning,
scheduling, and brainstorming. The end result is indeed a
production as big as the Bard’s
iconic story, but at times that
massive size threatens to
overwhelm the show.
As with most Shakespeare
texts, Romeo and Juliet has
been transplanted and reimagined throughout centuries to suit nearly every style,
theme, and time period. Here,
we are mostly floating in an
undefined netherworld. Costumes (by Tracy Christensen)
flirt with the 1950s world of
West Side Story, while Lee Savage’s wisely straightforward
set supplies only the famed
balcony, a jumble of red lacquered chairs, and a handful
of moveable platforms. It’s a
simple, clean canvas for the
performers, who scale the
spiral staircases with passion
and sometimes venture into
the audience to connote long
journeys.
Unfussy design choices
support the myriad artistic
source materials—it’s unsettling to imagine something
of this grand a scale weighed

down under Elizabethan
ruffs and heavy skirts. While
Shakespeare’s script serves as
a blueprint, The Romeo & Juliet
Project is intercut with selections from Prokofiev, Gounod,
Berlioz, Tchaikovsky, Leonard
Bernstein, Duke Ellington,
and even The Reflections and
Dire Straits (all handled excellently by conductor Timothy
Muffitt and the Chautauqua
Symphony Orchestra).
They mesh more than
you’d think, although some
conspire to further the repetition that plagues most of
the production. For example,
Bernstein’s hypnotic “The
Dance at the Gym,” where
Romeo and Juliet spy each
other for the first time, is followed up with another routine (choreographed by Mark
Diamond) set to The Reflections’ bouncy “Just Like Romeo & Juliet.” Why dilute
this powerful moment by
cutting away from the stars?
Our doomed young lovers
come in three sets: Yujoong
Kim and Rachel Sterrenberg
from Chautauqua Music Festival’s Voice Program, Brian
Smolin and Arielle Goldman
from Chautauqua Theater
Company, and Pete Walker
and Anna Gerberich from
North Carolina Dance Theatre.
The effect is almost that of
each duo representing a different side of the characters’
personalities; the singers convey strength and assurance in
their love, while the dancers
are more tender and affectionate. All six are remarkable, but
Smolin and Goldman especially sparkle when together,
discovering nuances in the

Katie Mclean | Staff PhotoGrapher

Juliet (North Carolina Dance Theatre dancer Anna Gerberich) is devastated to find Romeo (NCDT dancer Frederick (Pete) Leo Walker II) dead
in the tomb upon waking from her long slumber during Saturday’s inter-arts performance of The Romeo & Juliet Project in the Amphitheater.

oft-quoted text and infusing
believable teen passion into
their physical choices.
They are supported confidently by Rebecca Guy as the
humorous Nurse and Peter
Mark Kendall as a delightfully cocksure Mercutio. Karl
Kenzler also impresses as
the Friar, but having operatic
counterpoints for these three
characters further opens the
door for confusion. We don’t
see them enough to instantly
make the connection, and

they end up feeling like pale
afterthoughts.
Excess also infiltrates the
large ensemble (nearly 150
artists total are involved in
the show). At times, they
form an arresting human extension of the set, the literal
eyes and ears of Verona bearing down on the star-crossed
couple. Other times, they
crowd the stage in an unfocused mass, obscuring the
action and making it difficult
to know where to look.
Missed opportunities also
abound with how the three
couples are staged. Rather
than appearing linked from
the start, it’s frustratingly
not until the finale that the
Romeos and Juliets begin to
really mirror each other in
movement. It takes until Juliet is contemplating ingesting the Friar’s magical potion
that will stave off her forced
marriage to Paris for the trio
to begin acting as one. The
striking tableaux that result
heighten the tension and
hauntingly illustrate Juliet’s
internal struggle. More moments like this would bring

Brian Smith | Staff PhotoGrapher

Mercutio (Chautauqua Theater Company actor Peter Mark Kendall
and School of Music singer Julian Arsenault) and Romeo (CTC actor
Brian Smolin) strategize on Romeo’s next encounter with Juliet.

clarity and cohesion to the
rest of the show.
Benesch has said that she
hopes bring The Romeo &
Juliet Project back in another
season, and the one-nightonly premiere proves that
this is a worthy goal. To have
assembled something of this
magnitude with such a sure
hand indicates that, truly,

love knows no bounds.
Lindsey Wilson is a contributor to CultureMap Dallas and
has written about theater for
Playbill, D Magazine, newspapers, travel guides and various other media outlets. She is a
member of the American Theater
Critics Association and has a
master’s in arts journalism from
Syracuse University.
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Program

Tu
TUESDAY
JULY 30

7:00 (7 – 11) Farmers Market
7:15 (7:15–8) Mystic Heart Meditation:
Spiritual Practices of World
Religions. Leader: Michael
O’Sullivan. (Zen Buddhism.)
Donation. Bring gate pass. Main Gate
Welcome Center Conference Room
7:30 Bird Walk & Talk. (Programmed
by the Chautauqua Bird, Tree &
Garden Club.) Tina Scherman. Rain
or shine. Bring binoculars. Meet at
Smith Wilkes Hall entrance
7:45 Episcopal Holy Eucharist. Chapel
of the Good Shepherd
8:00 Daily Word Meditation. (Sponsored
by Unity of Chautauqua.) Hall of
Missions
8:45 Catholic Mass. Chapel of the Good
Shepherd
8:55 (8:55–9) Chautauqua Prays For
Peace Through Compassion. Hall
of Missions Grove
9:15 DEVOTIONAL HOUR. “Gracefilled Resistance.” The Rev. Paul
Womack, Hurlbut Memorial
Community United Methodist
Church. Amphitheater
9:15 Project Talmud.(Programmed by
Chabad Lubavitch of Chautauqua.)
Rabbi Zalman Vilenkin. Alumni
Hall Library
9:30 Young Women’s Group.
(Programmed by the Chautauqua
Women’s Club.) “Fantastic Family
Photos.” Women’s Clubhouse Porch
10:00 (10-12:30) Chamber Music Master
Class. (School of Music.) Pacifica
Quartet. Fee. McKnight Hall
10:15 Service of Blessing and Healing.
UCC Chapel
10:45 LECTURE. John C. Jeffries, Jr.,
former dean, Univ. of Va. School of
Law. Amphitheater
10:45 Story Time. (Stories planned for
3- to 4-year-olds.) Smith Memorial
Library
12:10 Catholic Mass. Chapel of the Good
Shepherd
12:00 (12-1:30) Amphitheater
Rehabilitation Project Model.

Institution staff member present
to answer questions about project.
Smith Memorial Library
12:15 Tallman Tracker Organ Recital.
“Heart & Sole.” Jared Jacobsen,
organist, Hall of Christ.
12:15 Brown Bag Lecture. (Programmed
by the Writers’ Center.) “Poems
that Create Healing Places, Sacred
Places.” Geraldine Connolly, poetin-residence. Alumni Hall Porch
12:15 Brown Bag Lecture. (Programmed
by the Chautauqua Bird, Tree
& Garden Club.) “Caring for
Chautauqua’s Gardens.” Ryan
Kiblin, manager of grounds, gardens
and landscaping, Chautauqua
Institution. Smith Wilkes Hall
12:15 (12:15-1:15) Brown Bag. “Imploding
Gay Myths.” Meet and Discuss
(Sponsored by Metropolitan Community
Church.) Chautauqua Gay & Lesbian
Community. Hall of Philosophy
12:15 Brown Bag Lecture. (Programmed
by the Everett Jewish Life Center.)
“Joseph: More than An Amazing
Technicolor Dream Coat.” Rabbi David
Kalb. Everett Jewish Life Center
12:30 (12:30–1:55) Mystic Heart
Meditation: Meditation Seminar.
“Are You a Missing Person?” Leader:
Michael O’Sullivan. (Zen Buddhism.)
Donation. Hall of Missions
1:00 Duplicate Bridge. For men and
women. (Programmed by the
Chautauqua Women’s Club.) Fee.
Women’s Clubhouse
1:00 Docent Tours. Meet at FowlerKellogg Art Center
1:15 Mah Jongg. (Programmed by the
Sports Club.) Sports Club
2:00 INTERFAITH LECTURE SERIES.
“Crime and Opportunity: On
Transforming Violence and Suffering
into Gateways for Healing and
Learning.” Jacques Verduin, dir.,
Insight Out Prison Project. Hall of
Philosophy
2:00 Public Shuttle Tours of Grounds.
Leave from Main Gate Welcome
Center. Fee. (Purchase tickets at
Main Gate Welcome Center.)
2:00 (2-3:30) Student Brass Recital.
(Benefits the Chautauqua Women’s
Club Scholarship Program.) Fletcher
Music Hall
3:15 Social Hour Denominational
Houses
3:15

Hebrew Congregation
Conversations and Refreshments.
“Jewish Geneology: Finding Frida.”
Ken Bravo. Everett Jewish Life Center

3:30 Chautauqua Heritage Lecture
Series. “The Shearman-Davis

Murders: First Unsolved Murder
in Chautauqua County.” Norman
Carlson, The Fenton History
Center, Jamestown, N.Y. Hall of
Christ.
4:00 Public Shuttle Tours of Grounds.
Leave from Main Gate Welcome
Center. Fee. (Purchase tickets at
Main Gate Welcome Center.)
4:15 Garden Walk. (Programmed by the
Chautauqua Bird, Tree & Garden
Club.) Joe McMaster. Meet under
green awning at back (lakeside) of
Smith Wilkes Hall
4:30 Knitting4Peace Workshop.
(Sponsored by the Dept. of
Religion.) Erin Archer. Hurlbut
Church
5:00

Family Entertainment Special. The
Billy Jonas Band. Smith Wilkes Hall

6:45 Pre-Chautauqua Symphony
Orchestra Concert Lecture. Lee
Spear. Hurlbut Church Sanctuary
7:00 Nature Walk. (Programmed by
the Abrahamic Program for Young
Adults.) “Nature and God.” Wear
comfortable walking shoes and
bring your gate pass. Bestor Plaza
7:00 Family Entertainment Series. The
Billy Jonas Band. Smith Wilkes
Hall
7:00 Visual Arts Lecture Series. David
East, Ceramist, Chair of Ceramics
Department at Maryland Institute
College of Art. Hultquist Center
7:00

Bible Study. (Sponsored by the Dept.
of Religion.) “The Journeys of the
Jesus.” The Rev. Dr. J. Paul Womack,
leader. United Methodist House

8:15 CHAUTAUQUA SYMPHONY
ORCHESTRA. Paul Polivnick, guest
conductor; Marty W. Merkley,
narrator. (Community Appreciation
Night.) Amphitheater
• Orpheus in the Underworld:
Overture
Jacques Offenbach
• Young Person’s Guide to the
Orchestra, Op. 34
Benjamin Britten
• Symphony No. 1, Op. 21 in C Major
Ludwig van Beethoven
• Slavonic Dances, Op. 46
No. 1 in C Major
Antonín Dvořák
10:00 Meet the CSO Section. Woodwinds.
(Sponsored by Symphony Partners.)
Amphitheater Back Porch following
CSO concert
10:30 Musical Theater Revue #2.
Cabaret/Musical Theater Revue.
Elizabeth S. Lenna Hall

W
WEDNESDAY
JULY 31

7:00 (7 – 11) Farmers Market
7:15 (7:15–8) Mystic Heart Meditation:
Spiritual Practices of World
Religions. Leader: Michael
O’Sullivan. (Zen Buddhism.)
Donation. Bring gate pass. Main Gate
Welcome Center Conference Room
7:45 Episcopal Holy Eucharist. Chapel
of the Good Shepherd
8:00 Daily Word Meditation. (Sponsored
by Unity of Chautauqua.) Hall of
Missions
8:45 Catholic Mass. Chapel of the Good
Shepherd
8:55 (8:55–9) Chautauqua Prays For
Peace Through Compassion. Hall
of Missions Grove
9:00 (9-10:30) CLSC Scientific Circle.
(Programmed by the CLSC Alumni
Association.) “Adventures in Counting.”
Dr. Douglas Rizzolo. Hall of Christ
9:15 DEVOTIONAL HOUR. “Keep It
Moving.” Bishop Vashti Murphy
McKenzie, African Methodist
Episcopal Church. Amphitheater
9:15 Special Lecture. (Programmed by
Chabad Lubavitch of Chautauqua.)
“Sacred and Intimate.” Esther
Vilenkin. Hall of Philosophy
9:30 Chautauqua Institution Trustees
Porch Discussion. “Inter-Arts
Collaboration.” Marty Merkley.
Hultquist Center Porch
10:00 Voice Master Class. (School of
Music.) Marlena Malas. McKnight Hall
10:15 Service of Blessing and Healing.
UCC Chapel
10:45 LECTURE. Nina Morrison, sr.
staff attorney, Innocence Project.
Amphitheater
12:00 (12–2) Flea Boutique. (Sponsored
by Chautauqua Women’s Club.)
Behind Colonnade
12:00 (12-1:30) Amphitheater
Rehabilitation Project Model.
Institution staff member present
to answer questions about project.
Smith Memorial Library
12:00 Women in Ministry. Hall of Missions
12:10 Catholic Mass. Chapel of the Good
Shepherd
12:15 Massey Organ Mini-Concert:
“War & Peace.” Jared Jacobsen,
organist. Amphitheater

Roxana pop | Staff Photographer

A young Chautauquan boogies down during the Golden Boys
concert Friday evening. Her grandfather said that upon hearing the
music, she ran to the Amphitheater and started dancing.

12:15 Brown Bag Book Review.
(Programmed by the CLSC Alumni
Association.) Mary Ellen Kimble,
With or Without You by Domenica
Ruta. Alumni Hall Porch
12:15 Brown Bag Lecture. (Programmed
by the Everett Jewish Life Center.)
“Nuremburg Then and Now.” John Q.
Barrett. Everett Jewish Life Center
12:30 Burning Questions: Conversations
with APYA. (Programmed by the
Abrahamic Program for Young
Adults.) Hall of Christ
1:00 (1-4) CWC Artists at the Market.
Farmers Market
1:15 Language Hour. French, Spanish
and German. (Programmed by
the Chautauqua Women’s Club.)
Women’s Clubhouse
1:15 Chautauqua Literary and
Scientific Circle Alumni
Association Docent Tours of
Alumni Hall and Pioneer Hall.
2:00 INTERFAITH LECTURE
SERIES. “Peacemaking Circles - A
Restorative Practice that Builds
Community.” Kay Pranis, leader in
Restorative Justice Movement. Hall
of Philosophy
2:00 Public Shuttle Tours of Grounds.
Leave from Main Gate Welcome
Center. Fee. (Purchase tickets at
Main Gate Welcome Center.)
2:30 Fire Extinguisher Class. Fire Hall
3:30 (3:30-5:30) Jewish Film Festival.
(Programmed by the Everett Jewish
Life Center.) “Crime After Crime.”
Everett Jewish Life Center
3:30 Contemporary Issues Dialogue.
(Programmed by the Chautauqua
Women’s Club.) John C. Jeffries
Jr., David and Mary Harrison
Distinguished Professor of Law at the
University of Virginia School of Law.
(Today’s dialogue is an opportunity
to be a part of a conversation with
one of the morning lecturers. Doors
open at 3 p.m. Admittance is free,
but limited to the first 50 people.)
Women’s Clubhouse
3:30 Dept. of Religion Seminar. “Healing
Circles.” Carolyn Boyse-Watson,
Jacques Verduin, Kay Pranis, Fr.
Greg Boyle. Hall of Christ

4:00 (4-5:30) Pinsky Favorite Poem
Project. (Programmed by Literary
Arts Friends.) Chautauquans share
favorite poems. Hall of Philosophy
4:00 Visual Arts Lecture Series. Amber
Scoon, painter/sculptor/author,
asst. professor of art, Texas A&M,
CSA Alumnus. Strohl Art Center
4:00 (4-5:30) Student Quartet Recital.
(Benefits the Chautauqua Women’s
Club Scholarship Fund.) McKnight Hall
4:00 Public Shuttle Tours of Grounds.
Leave from Main Gate Welcome
Center. Fee. (Purchase tickets at
Main Gate Welcome Center.)
4:15 Young Readers Program.
Discovering Wes Moore by Wes
Moore. Author Wes Moore. Alumni
Hall Ballroom
4:15 Bat Chat. (Programmed by the
Chautauqua Bird, Tree & Garden
Club.) Caroline Van Kirk Bissell.
Smith Wilkes Hall
6:00 (6-8) Brick Walk Cafe Concerts.
Brian Chase. Brick Walk Cafe
6:30 A Positive Path for Spiritual Living.
(Programmed by Unity of Chautauqua.)
Main Gate Welcome Center
Conference Room (bring gate pass)
6:45 Eventide Travelogue.
(Programmed by the CLSC Alumni
Association.) “18 Years’ Experience
as a Musician in Japan.” Donna
Dolson. Donation. Hall of Christ
7:00 Pre-Performance Lecture.
(Programed by the Chautauqua
Dance Circle.) Dance Faculty.
Hultquist Center
7:00 Christian Science Service.
Christian Science Chapel
7:00 (7-7:45) Metropolitan Community
Church Vespers. UCC Chapel
7:30 (7:30-9:30) Voice Department
Performance. (Benefits the
Chautauqua Women’s Club
Scholarship Fund.) McKnight Hall
8:00 Exploring Wisdom. (Programmed
by the Abrahamic Program for
Young Adults.) Pastor Paul’s Porch,
across from Hurlbut Church.
8:15 DANCE INNOVATIONS. North
Carolina Dance Theatre
in Residence. Jean-Pierre
Bonnefoux, director. Amphitheater

