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Bestor Plaza hums with activity at the dinner hour on July 21.
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Justice Ginsburg to
speak on two great
passions: law, opera
kelsey burritt
Staff Writer

If not for her monotone
voice, Supreme Court Justice
Ruth Bader Ginsburg would
have been a great operatic
diva. Instead, she became
what she considered to be
the next best thing: a lawyer.
The first woman to serve
on the prestigious Harvard
Law Review and the first
tenured female professor at
Columbia Law School, Ginsburg won four out of the
five cases she argued before
the Supreme Court preceding her appointment to the
Supreme Court by President
Bill Clinton in 1993. The law
may be her calling, but opera
was her first love.
“It’s something I loved
from the beginning,” Ginsburg said, “and I never tire of
it. It’s my favorite art form.”
Interweaving her two passions, Ginsburg will give the
10:45 a.m. morning lecture
today in the Amphitheater
on the depiction of law in opera. The speech will incorporate four opera excerpts performed by the Chautauqua
Opera Company’s Young

Paul Schiraldi | Provided Photo

Simon says

ginsburg
Artists — who will also be
onstage — which Ginsburg
will use to illustrate her
points.
It seems life imitates art —
or perhaps more accurately,
art imitates law — following
the announcement of a new
opera, Scalia/Ginsburg. The
composer, Derrick Wang,
who recently graduated from
the University of Maryland
Francis King Carey School
of Law, was struck by the
idea while studying Supreme
Court opinions.

‘The Wire’ creator to give special evening lecture on ‘Crime and Punishment’

I

n an effort to describe David Simon’s work on “The Wire,” critics have drawn parallels from Shakespeare to Dickens to David Chase of “The Sopranos.” But the
reference point Simon often uses for his work is similar to how he describes contemporary American society: the Greek tragedy.

Both Simon and television critics have compared his widely acclaimed HBO drama “The
Wire” to a Greek play, with its dark themes, social
commentary and complete lack of hesitation to kill
off characters.
Simon uses similar language to describe the
state of modern America. He talks about “capitalism, which is sort of the ultimate Olympian god,”
and has been, in his view, since the Reagan years.
Simon will speak at 8:15 p.m. tonight in the
Amphitheater.
He started out in 1983 as a crime reporter for
The Baltimore Sun. His work evolved into two nonfiction books: Homicide: A Year on the Killing Streets
and The Corner: A Year in the Life of an Inner-City
Neighborhood. These would serve as the basis for
both “The Wire” and “Homicide: Life on the
Street,” an NBC drama. Simon’s latest project —
New Orleans jazz-centric drama “Treme,” also on

See ginsburg, Page 4

Boyes-Watson argues that
justice should heal, not punish
Nikki Lanka
Staff Writer

The United States has had
the world’s highest incarceration rate since 2002, as
reported by the Population
Reference Bureau in 2012.
More than half of criminals re-offend within three
years of being released; the
recidivism rate hovers around
70 percent in drug, property
and public order offenders.
It’s a prison system that
punishes rather than heals,
Carolyn Boyes-Watson said.
She is a professor of sociology at Suffolk University
and founding director of the
Center for Restorative Justice
at Suffolk University.
Her 2 p.m. Interfaith Lecture today in the Hall of Philosophy explores the benefits
of restorative justice, a system
that finds solutions to repair
and rebuild the relationships
between victims, offenders

Sean philip cotter | Staff Writer

HBO — will wrap up later this year.
Simon can draw upon his experience as a reporter for the Sun to address Week Six’s theme of
“Crime and Punishment.” For example, he spent a
year embedded in a police unit, and another embedded in the street culture of West Baltimore.
Simon has much to say on the week’s theme.
He’s an outspoken critic of the “War on Drugs,”
the policy that’s tried to crack down on illegal drug
trade. Simon sees this policy as a kind of “social
control,” as he puts it — one that has a basis in economic class and race.
In his eyes, this is just one of many ways the
cards have increasingly become stacked against
the poor and people of color. Through his website,
Simon has excoriated the “systemic response” to
the shooting of Trayvon Martin. He vehemently
disagreed with the verdict of State of Florida v.
George Zimmerman.

See simon, Page 4

Boyes-watson
and their communities.
“People oftentimes really
want to understand who did
this [crime] and why,” BoyesWatson said. “They want to
know who this person is and
why they did it, and that shapes
how they feel about what they
want to see happen.”
A restorative justice system opens a constructive
dialogue to discuss who was
really harmed in a crime,
what their needs are and
whose is obligated to meet
those needs.
See boyes-watson, Page 4

Pacifica Quartet features ‘magic mix’ of identities
kaitrin mccoy
Staff Writer

Behind the musicians
of Pacifica Quartet are enthusiastic parents, parents
who helped their young
children choose an instrument — or picked it for
them. They shuttled their
children to and from music
lessons, making the most
of what money and connections they had. When
necessary, they made mandates and even ultimatums.
After all of this work,

they got results: Pacifica
Quartet has performed in
world-class venues. They
won the 2009 Grammy
Award for Best Chamber Music Ensemble. And
they’ve
played
Franz
Schubert’s String Quintet
in C Major with Yo-Yo Ma.
At 4 p.m. today in Elizabeth S. Lenna Hall, they
will play Béla Bartók’s
String Quartet No. 6 and
Quartet in F major by Maurice Ravel.
See pacifica, Page 4

Pacifica Quartet
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Sacrificing
sleep for
Shakespeare

2013 Artist
Teacher Award

Tech crews,
volunteers stay
up late to prepare
‘Romeo & Juliet’

Kozlova
recognized at
July 22
performance

Massey
emerges
victorious

‘A splendid
coda’
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Battle of organ
vs. orchestra
highlights CSO
Thursday concert

Opera’s funny
‘Falstaff’ a perfect
finale to week on
happiness
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Today’s Weather

High 68° Low 58°
Rain: 30%
Sunset: 8:40 p.m.

TUESday

High 74° Low 58°
Rain: 10%
Sunrise: 6:09 a.m. Sunset: 8:39 p.m.

WEDNESDAY

Follow along with the Daily on all our social feeds — we’re active on Facebook, Twitter, Instagram and Storify. Find links to the profiles on our website.

High 77° Low 64°
Rain: 20%
Sunrise: 6:10 a.m. Sunset: 8:38 p.m.

www.chqdaily.com
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Gather for Justice
Ruth Bader Ginsburg
lecture

News from around the grounds
Chautauqua Women’s Club news
• The Women’s Club hosts duplicate bridge sessions for
men and women beginning at 1 p.m. Tuesday. Single players are welcome. A fee will be collected at the door. Membership not required.
• At 9:30 a.m. Tuesday, the Women’s Club is hosting “Fantastic Family Photos.” Meet new friends, renew old friendships
and enjoy lively discussions. Membership not required.
Knitting and crocheting
• From 12:15 to 1:15 p.m. today in the Hall of Missions’
West Classroom, learn how you can join others in crafting
hope, healing and peace.
• From 4:30 to 5:30 p.m. Tuesday, there is a knitting workshop in Hurlbut Church’s first floor parlor.
• For more info, contact Susan McKee at 303-918-4617.
Tennis Dawn Patrol
Tennis players are invited to join a doubles round robin
from 7 to 9 a.m. each weekday. Sign up the night before at
4:50 p.m. near the Farmers Market. For more information,
call the Chautauqua Tennis Center at 716-357-6276.
Barrett lecture at Everett Jewish Life Center at Chautauqua
• From 12:15 to 1:15 p.m. Wednesday, John Q. Barrett will
discuss “Nuremberg Then and Now” at the EJLCC.
Abrahamic Program for Young Adults news
• At 7 p.m. tonight, APYA will show the Sufi film “Bab’Aziz”
in the Marion Lawrance Room of Hurlbut Church. All
young adults (ages 14 to 24) are welcome. Snacks provided.
• At 7 p.m. Tuesday, APYA will host “Nature and God,”
a nature walk and discussion in Bestor Plaza. All young
adults (ages 14 to 24) are welcome. Wear comfortable walking shoes and bring your gate pass.
CLSC Science Group lecture
Dr. Emogene Bedrosian, an attending emergency physician,
presents a lecture on “Emergency Care Issues Resulting from
Health Care Reform” at 9 a.m. today in Smith Wilkes Hall.
Chautauqua Literary and Scientific Circle news
The CLSC Brown Bag and Book Review of The Story of Edgar Sawtelle by David Wroblewski, led by Bethanne Snodgrass, will be held at 12:15 p.m. today on the Alumni Hall
porch. A book discussion led by CLSC activities coordinator Jeff Miller will follow at 1:15 p.m., also at Alumni Hall.
Chautauqua Literary and Scientific Circle alumni news
• From 9 to 10:15 a.m. today on the Alumni Hall porch, connect with fellow alumni to check schedules and make plans.
• Tickets for the CLSC 10th Annual Alumni Dinner and
Gala celebrating the CLSC’s 135th anniversary are now
available at Alumni Hall. The gala will be held Aug. 7.
Tickets purchased prior to Aug. 5 are $12 — $14 after.
• Classes planning to have their banner carried in the Aug.
7 CLSC Recognition Day parade should register at the
Alumni Hall front desk and arrange for the $10 fee. To be
included in the parade, a banner must be in good condition
and have at least one class member marching behind it.
• CLSC Class of 2011 will have its Annual Dinner and Meeting at 5:30 p.m. Wednesday at Alumni Hall. Members should
call Barbara Hois at 412-849-9028 for dinner reservations.
• CLSC Class of 2002 will meet at 9:30 a.m. Tuesday for
coffee on the back terrace of the Brick Walk Cafe.
• CLSC Class of 2001 will meet for coffee at 9:30 a.m. Tuesday on Alumni Hall porch. Guests are welcome.
Bird, Tree & Garden Club news
• Meet horticulturist Joe McMaster at 4:15 p.m. Tuesday
under the green awning at the back of Smith Wilkes Hall
for a Garden Walk.
• Rise and shine with the birds by joining nature guide
Tina Scherman at 7:30 a.m. Tuesday at the entrance of
Smith Wilkes Hall, rain or shine.
Chautauqua Yacht Club invitational
At 1:45 p.m. Saturday, there will be an open class invitation race at the Chautauqua Yacht Club. $10 entry fee for
nonmembers; event is open to all classes of sailing boats.
Only pre-registered boats can race. Contact Sam Levine at
716-357-2300 or samsonlevine@comcast.net to register.
Presbyterian Association annual meeting
At noon Thursday, the Presbyterian Association will hold
its annual meeting on the Presbyterian House porch and in
the house’s dining room. For reservations, call 716-357-5011.

The Bulletin Board is available to volunteer organizations who are at Chautauqua but are not one of the
Institution’s official organizations and do not have access to the Institution’s usual promotional vehicles. Listing
in the community Bulletin Board is limited to event (speaker), date, time, location, sponsor and cost, if there is
one. The Bulletin Board will be published whenever there is a listing.
The cost for each listing is $5, or three listings for $10. Submissions to the Bulletin Board should go to the
Daily Business Office in Logan Hall on Bestor Plaza.
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Murphy speaks on attracting new visitors to Chautauqua
natalie mayan
Staff Writer

George Murphy, Chautauqua Institution vice president
and chief marketing officer,
presented an overview of the
Institution’s efforts of marketing Chautauqua to potential
visitors and encouraging visitors to plan a return visit during the weekly Trustees Porch
Discussion on the Hultquist
Center porch last Wednesday.
“With limited resources,
both financially and peoplewise, we have to be very focused in what we do,” Murphy said, “and we have to be
consistent with the [Institution’s] strategic plan.”
The Department of Marketing and Communications
works to attract new visitors
to Chautauqua and encourage
people to return every year.
Murphy said his department
also looks to those who identify themselves as seasoned
Chautauquans to attract new
visitors to the Institution and
invest in its future.
Murphy identified several
regional cities where he and
his staff have found a strong
public awareness of Chautauqua. Cities include Toronto,
Cleveland, Pittsburgh and
Syracuse, N.Y. The marketing
department utilizes traditional marketing in those areas,
such as advertisements in
magazines and newspapers.
With marketing and publicity efforts now focused
more on the Internet, Mur-

Katie Mclean | Staff Photographer

Joe Patton listens intently with other Chautauquans during
Wednesday’s Trustees Porch Discussion.

phy’s staff looks closely at the
Institution website and reworking webpages to include
language that will appear
naturally in search engines.
The marketing department
has found that first-time visitors to Chautauqua are typically coming for less than one
week, and they are most often
requiring accommodations
for only a few nights, Murphy said. The department is
working with the Athenaeum
Hotel to provide a great experience for first-time visitors,
with the hope that they will
return next season.
One man in the audience
commented that the hotel
should cut down accommodation costs by allowing guests
to opt out of the current meal
plan, three meals a day that
come with all reservations —
what the hotel calls “a tradi-

Week six YACtivities
Middle school- and high school-age youth are welcome
to the Youth Actitivies Center, located on the corner of
South Avenue and South Lake Drive, for a variety of
evening events during Week Six.

Monday: Putting and Pudding. Putting Contest and Free
Pudding. Make Your Own Sundae Monday — $1
Tuesday: Wing/Ping Night. Wings are $3. Ping Pong
tourney begins at 8 p.m.

Wednesday: YAC Dance begins at 8 p.m. Entry fee is $3

Thursday: Twister Night — Soft pretzels twist, “Twister”
the game and dancing the “Twist” (contest)

»

on the grounds

‘Romeo & Juliet Project’
Audience Survey
Share your thoughts on Chautauqua Institution’s July 27 inter-arts
collaboration, The Romeo & Juliet Project, at chqinterarts.com.

tional American plan.” Murphy said that, during Weeks
Eight and Nine of this season,
the hotel will be trying out a
“European Plan” for meals,
meaning that only breakfast
will be included with the accommodations price.
Weeks One and Nine have
traditionally created unique
challenges for the marketing
department, he said.
During Week One, many
schools in New York state are
still in session, he said. Students
from other parts of the country,
however, have often already
completed the school year.
During Week One of this
season, the marketing department focused on catering to
families. By creating the feeling of a “space camp” on the
grounds, including the “E.T.”
Bestor Plaza movie night and
the NASA Journey to Tomor-

Book
Signings
Monday, July 29
Jacques d’Amboise
Hall of Christ
Following 3:30 p.m.
talk
I Was a Dancer
Monday, July 29
David Simon
Author’s Alcove
6 p.m.
Homicide: A Year on the
Killing Streets
Wednesday, July 31
Bishop Vashti Murphy
McKenzie
Author’s Alcove
12:15 p.m.
Journey to the Well

row trailer in Miller Park, the
department hoped to attract
families from diverse parts of
the country.
During Week Nine, most
children are back in school,
Murphy said, and many of the
arts programs have concluded
their season of programming
on the grounds.
With so many open facilities and so few children during Week Nine, the Institution
decided to focus on health
care issues beyond the traditional morning and afternoon
lecture platforms; in fact, there
will be 15 additional lectures
in smaller venues during the
final week of the season.
The marketing department
has also launched a Chautauqua Advocates program,
which builds off the power
of word-of-mouth marketing.
The program encourage Chautauquans from cities across the
country to host Chautauquasponsored events, in hopes
that new people will plan a
trip to the grounds.
Being a not-for-profit organization, Chautauqua Institution’s expenses exceed its
revenues by about 20 percent,
Murphy said, and that gap is
filled by philanthropic efforts.
With its “Mind the Gap” campaign, the Institution hopes
to make people aware that
Chautauqua programming
comes with a cost and is not
fully covered by the cost of
gate passes.
Wednesday, July 31
Kay Pranis
Hall of Missions
Following 2 p.m. lecture
Little Book of Circle Processes
Thursday, August 1
Wes Moore
Author’s Alcove
1:15 p.m.
The Other Wes Moore,
Discovering Wes Moore
Thursday, August 1
Father Greg Boyle
Hall of Missions
Following 2 p.m. lecture
Tattoos on the Heart
Thursday, August 1
David Wroblewski
Literary Arts Center Porch
Following CLSC presentation
The Story of Edgar Sawtelle
Friday, August 2
Nancy Gertner
Author’s Alcove
1:15 p.m.
In Defense of Women
Friday, August 2
Sarah Robbins
Smith Memorial Library
2:00 p.m.
Keeping Hope Alive: One
Woman: 90,000 Lives
Changed
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They call her ‘mama’: Temin to explain ‘Writing Your Life’ through Web at CWC
Mother turned activist shares
story of hope, forgiveness
maggie livingstone
Staff Writer

nikki lanka
Staff Writer

Through her efforts to
commemorate the memory
of her daughter, Yvonne
Pointer has become a mother to many.
At the time of her abduction, Gloria was 14
years old. The unsolved
mystery of her 1984 rape
and murder may finally be
closed this year; in May,
police arrested a 58-yearold sex offender identified
by DNA found at the scene
POINTER
of the crime.
The tragedy transformed
Gloria’s mother into an ac- — when his own mother
tivist for safer communities. doesn’t care about him at
Pointer, a Cleveland native, all.
Pointer lifted him off the
will share her story at a 3:30
floor
and told him that from
p.m. lecture today in the Hall
that
day
forward, he would
of Philosophy.
have
a
mother.
She may not have been
“I find that some of [the
able to put a face to the
inmates]
are victims, too,”
crime until recently, but
she
said.
she found forgiveness long
Pointer believes interactago.
ing
with prisoners helps de“There’s no way you can
walk around with animosity crease the recidivism rate,
in your heart,” Pointer said, as opposed to a prison sys“even if it’s for someone you tem that feels like a series of
warehouses.
don’t know.”
“We have to stop saying
She has founded the
‘them’
and ‘us,’ ” she said.
Cleveland chapter of the
“Because
in actuality, until
Midnight Basketball Prowe
become
one, I don’t think
gram, which assists unemthe
problem
is going to be
ployed and underemployed
solved.”
men between the ages of 18
Inmates in a Cleveland
and 25. She also established
prison
recently wrote and
the Gloria Pointer Scholput
on
a play based on
arship Fund, which gives
Pointer’s
life, which they
$1,000 each year to young
called
Divine
Pointer.
women with plans for colThe
progress
made on
lege, and founded Positive
her
daughter’s
case
has
Plus, an organization which
opened
up
old
wounds;
aims to build self-esteem in
now Pointer has questions
women.
Pointer makes frequent that she knows may never
visits to prisons across the be answered.
Still, she has found that
country, where she speaks
with inmates about her story in attempting to heal others, she is able to heal herof forgiveness and hope.
The inmates call her self.
“There’s a lot of people
“Mama.”
“I went into the prisons who have been waiting a
initially to tell my story,” long time for something to
Pointer said, “and now I end happen — maybe it’s not
up including [the inmates’] the abduction of the person
who murdered your child, it
stories in my story.”
She remembers one man just could be something that
who collapsed on the floor you’re hoping for,” Pointer
in tears during her presen- said. “And I hope that my
tation. He said he couldn’t presence and my words say
understand how Pointer to them, ‘There’s always a
loves her daughter so much possibility, if you just don’t
when she is no longer here give up hope.’ ”

»

Keeping up with the
growing number of social media websites can be
daunting. It’s now more
important than ever to perfect and groom one’s Twitter, Facebook, LinkedIn or
Pinterest accounts, among
others. This is where Davia
Temin comes in.
Temin is the founder and
CEO of Temin and Company, a crisis management
consulting firm that counts
General Electric Co. among
its clients. Social media is a
crucial component of modern crisis management, and
Temin is a leading expert in
the field. She will speak at 1
p.m. today at the Women’s
Clubhouse on “Writing
Your Life on Social Media.”
This lecture is part of the
Professional Women’s Net-

work, a speaker series sponsored by the Chautauqua
Women’s Club.
Temin will focus on the
interaction between professional life and social media,
sharing tips on how the effective use of social media
can lead to career success.
Rather than calling this
“branding,” Temin prefers
to view this as a way people
can “be the authors” of their
own lives.
“[Social media is] your
own published company
that you have,” Temin said.
“You have to use it well and
learn some of the rules.”
She emphasizes using
social media in a personable way. Avoiding a formulaic approach creates a more
welcoming atmosphere, especially for corporations.
“Authenticity works, and
you need to take time to do
that,” she said.

While working in the
public relations department at GE, Termin noticed
a gap in the market for media strategy firms — so she
decided to start her own.
(Also, she noticed there
were not many women in
prominent roles at strategy firms.) With GE as her
first major client, Temin has
since coached numerous
CEOs and has facilitated
popular corporate programs.
Temin contributes to TEMIN
The Huffington Post and also
writes a column for Forbes. person’s life. Temin recalled
com called “Reputation friendships she rekindled
Matters.” This summer, the
after finding some of her
column is focused on the
kindergarten classmates on
biggest “don’ts” of corporate
Facebook.
social media use.
“For all sorts of people
In her lecture, Temin
who
have done fine without
also hopes to stress the opit,
[social
media] can open
portunities social media allow for “reconnecting and new vistas of communicare-establishing” pieces of a tion,” Temin said.

Kalb presents lectures today, Tuesday at EJLCC
Rabbi David Kalb will
present “The Many Voices of
Israel” at 3:30 p.m. today at
the Everett Jewish Life Center,
along with a Brown Bag lunch
talk titled “Joseph: More than
an Amazing Technicolor

Coat” at 12:15 p.m. Tuesday.
Kalb is director of Jewish
education for the Bronfman
Center for Jewish Life at the
92nd Street   Y in New York
City, where he directs and
teaches  a variety of programs

for a range of ages. He also officiates at Jewish Life Cycle
events and serves as a Jewish
resource to the entire professional staff and lay leadership
at the 92nd Street Y.
In addition to his work

with the 92nd Street Y, Kalb
is a member of the Ecumenical Advisory Board to the
Office of Minority Health of
the Department of Health
and Mental Hygiene of the
City of New York.

‘Rolling Hills Radio’

BENJAMIN HOSTE | staff photographer

Dennis Drew, keyboardist and a founding member of the 10,000 Maniacs, performs Sunday afternoon in the Amphitheater as part
of the season finale program of WRFA-FM’s “Rolling Hills Radio.” The Chautauqua/Jamestown Fund for Education, Religion and the
Performing Arts supports “Rolling Hills Radio.” This endowment, created in 1992 by the L. James and Hazel C. Clarke Memorial Trust,
supports programs of interest to residents of Chautauqua County.

on the grounds

Back issues of The Chautauquan Daily
If you would like any back issues of the Daily from the 2013
Season, please stop at the Daily Business Office in Logan Hall.
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ginsburg
from page 1

Wang recently gave a preview of the opera for Justices
Antonin Scalia and Ginsburg, who — although they
find little commonality in
interpretations of the law —
share a love of opera.
“We both loved it,” Ginsburg said of the Scalia/Ginsburg preview. “What he is
portraying is two different
ways of interpreting the law
— Scalia’s and mine — and
also showing that, although
we differ strongly on questions of interpretation, we
genuinely like each other.
That collegiality, I think, is
what makes this court work
as well as it does.”

boyes-watson
from page 1

By allowing people to
speak for themselves, victims of crime can express
what they felt. Rarely is
punishment the only thing
the victims seek, she has
found. And when offenders
are forced to see the impact
of their crime, they often express genuine remorse.
“[Restorative justice] focuses on offenders taking
active responsibility and
actively being accountable,” she said, “and the
victim has a say in what
that would look like.”
Boyes-Watson describes
the current punitive system
as being more focused on
legal accountability than on
moral accountability.
“We’re not really heal-

The opera is set to premiere next spring at the
Washington National Opera, of which Ginsburg and
Scalia are devoted patrons.
In 1994, she and Scalia even
served as a supernumerary
actors in a production of Ariadne Auf Naxos.
During an interview at that
time, Ginsburg said her one
regret of accepting her position on the Supreme Court
was that she would be too
busy to attend the rehearsals necessary to act as a “super.” The director of the opera
house called her and told her
he had an offer she could not
refuse: the opportunity to
act as a super without the required rehearsal time.
“ ‘All you have to do is
come onstage,’ ” Ginsburg
ing our communities,”
she said. “We’re not really
changing the problems
that give rise to crime.”
She wants the U.S. justice system to engage in restorative justice. She finds
Americans have grown so
used to associating justice
with punishment, taking
place entirely between lawyers and judges, that any
other system seems unimaginable. But most who
participate in a restorative
justice process find that the
system makes perfect sense.
Victims feel less fearful
or less traumatized, BoyesWatson said. Everyone involved, from offenders to
police officers, feels more
satisfied with the results.
“They feel like this feels
more like what justice is,”
she said.
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said, recounting the deal the
director pitched, “ ‘sit in a
box and we’ll give you a pen,
and we’ll give Justice Scalia
an empty wine bottle, and
just act like you are bored
courtiers.’ ”
As it turns out, Scalia/Ginsburg will be a comic opera.
“I don’t see how Scalia/Ginsburg could be anything else,” Ginsburg said.
“[Wang] has taken the words
from our opinions and from
our speeches — it’s very,
very amusing. … At least
among lawyers, it’s going to
be very popular.”
Lawyers are not always
treated so kindly in opera,
as Ginsburg plans to demonstrate during her lecture. She
mentioned Johann Strauss’s
Die Fledermaus, in which a

lawyer — named Dr. Blind
— so agitates a judge that his
client’s sentence in jail is extended three extra days.
Ginsburg will attending the Chautauqua Opera
Company’s performance of
Giuseppe Verdi’s Falstaff this
evening, lamenting that the
opera performed earlier this
season — Benjamin Britten’s
Peter Grimes — took place
before the Supreme Court’s
term had ended.
“Falstaff is a marvelously
funny opera,” Ginsburg
said, referencing a moment
when the other characters
drop Falstaff into a river in a
laundry basket. “I wouldn’t
describe that as [them] taking justice into their own
hands, but just giving him
what, in a way, he deserves.”

Ginsburg was 11 years old
when she was first introduced
to opera. Her aunt took her
and a cousin to see a traveling
mini-opera at a high school.
Dean Dixon conducted and
managed the whole production, condensed the shows to
an hour and narrated all of
the action in between. Ginsburg was captivated.
“This man, Dean Dixon,
was ahead of his time,” Ginsburg said. “He was also African-American, so he never
was able to make a conducting career in the United
States. He left for Europe
where he was very much appreciated … and I hope lived
happily ever after.”
After her visit to Chautauqua, Ginsburg will travel
to Cooperstown, N.Y., to see

the Glimmerglass Opera,
and then to Santa Fe, N.M.,
to see the Santa Fe Opera,
part of a summer ritual she
has performed for the past 10
years. She referenced a new
opera that will show in Santa
Fe titled Oscar, about the life
of Oscar Wilde. At Glimmerglass, on the other hand,
they are producing an early
and lesser-known Verdi opera in its English translation,
King for a Day.
“The great operas do
not need any updating,”
Ginsburg said. “They do
not need to grow. They can
stay as the composers wrote
them. I think they need
to be enjoyed the way the
people who conceived them
wrote them.”

pacificA

of Pacifica Quartet when
the group was first forming.
They taught second violinist Sibbi Bernhardsson after
meeting him in Iceland, and
first violinist Simin Ganatra
lived in their house for several years studying violin.
The musicians of Pacifica Quartet have distinct
personalities, and Roland
said they turned out to be a
“magic mix” of identities.
“You’ve got Simin [Ganatra], who’s the heart of the
quartet,” Roland said. “She
plays with so much warmth
and feeling. You’ve got Sibbi
[Bernhardsson], who’s the
‘Rock of Gibraltar’ — he’s
about as good a second violinist as any quartet can have.
Then you have Masumi [Per
Rostad], who holds up his
viola … and plays [like] a real
king. And then you’ve got
Brandon … and he’s holding
everybody together.”
Roland remembers attending a master class taught
by the quartet. As he listened to the first student
musician, he was nervous
that his “children” wouldn’t
notice the same technique issues that he had. But he was
pleasantly surprised when
the Pacifica Quartet members observed and addressed
every problem he had heard.
“Then I realized they’ve
come of age,” Roland said.
“They don’t need somebody
from above them to give them
ideas. They’re darn good.”
Like Brandon Vamos,

Masumi Per Rostad started
studying music when he
was 3 years old, also starting on the violin. His mother
picked the violin for him, and
he didn’t enjoy it much, either (although no bows were
thrown in the Rostad household). When he was 12, he discovered viola and fell in love
with its warm, mellow sound.
“As a violinist, I was never
satisfied personally,” Rostad
said. “It didn’t suit me. For
me, viola was where I could
just finally lay into the instrument. I felt comfortable.
If you love playing the instrument, everything that
you play should sound great
and feel great to play.”
Rostad stopped playing violin when he was 16 to focus
on viola. He received bachelor
and master degrees in music from The Juilliard School
and was awarded the school’s
Lillian Fuchs Award for outstanding graduating violist.
He joined Pacifica Quartet in
2001, replacing former violist
Kathryn Lockwood.
Between the awards, residencies and performance opportunities, Rostad said he
feels lucky to be part of the
quartet.
“A lot of things that you
went into expecting to happen, don’t happen,” Rostad
said, “but a lot of things that
you don’t expect to happen,
happen. You just take every
day as a new surprise. It’s
been a wonderful decadeplus.”

When Rostad and Brandon Vamos were 3 years old,
maybe they didn’t expect to
become world-class musicians. Maybe their parents
didn’t expect it, either. But
Rostad is the first to admit
that “parental enthusiasm”
is helpful, even necessary,
to have the right start in the
world of music.
“As a string player you
have to start young, generally,” Rostad said. “Most of us
need the time and the youth
to build up our neuromuscular pathways [because] a lot of
our training is in the way that
you hear things. … It’s something you have to learn from
a very young age in order to
be playing at a very high, professional level. You need your
parents to be behind you.”
This afternoon’s program highlights the Bartók
and Ravel, the experienced
composer and the young visionary, respectively. Bartók
wrote his sixth string quartet
near the very end of his life;
Ravel wrote his piece when
he was still a student at the
Paris Conservatoire.
“[Bartók] was a master
composer who really knew
what he was doing,” Rostad
said. “The Ravel [piece] was
written when he was just a
student, and it’s amazing
because he was really such a
prodigious talent. It’s kind of
interesting though, the difference in the approach... [of]
the revered old master and
the young student.”

The New York Times, Slate, Vice
and The Atlantic, he hits the
same points over and over —
as if by sheer repetition he’ll finally open Americans’ eyes to
the great troubles of the time.
He channels Michael Sandel, Harvard University professor and Week Four speaker, in his criticism of the role
of capitalism in society. Like
Sandel, Simon thinks capi-

talism has expanded from
its rightful place as a useful
economic tool to the foundation upon which American
society is based.
“Thematically, it’s about
the very simple idea that, in
this Postmodern world of
ours, human beings — all of
us — are worth less,” Simon
said in an interview with Slate.
“We’re worth less every day.”

This trend has come with
the deindustrialization of
the last 30 years; he’s referred
to it as “the triumph of capitalism.” But at the same time,
he’s not suggesting Americans so completely change
this Greek tragedy.
“I’m not ready to throw
capitalism out because there
is scarcely an alternative,” Simon said. “I’m not a Marxist.”

from page 1

Pacifica Quartet cellist
Brandon Vamos began his
musical studies at the age of
3. Because his mother was a
violinist, he started out on
the violin. In fact, Roland and
Almita Vamos teach at Chautauqua Institution’s School
of Music — Almita teaching
violin and Roland teaching
both violin and viola. Almita
remembers Brandon didn’t
like the violin very much as
a child.
“He threw the bow at his
teacher — who was a nun,”
she said.
Since their older son also
played violin — and also
hated it — Almita and Roland decided to switch Brandon to cello, and they found
that it fit him much better.
“Some kids just take to it,”
Roland said. “He took to it
beautifully.”
When Brandon was studying cello, he was known as
the son of the “famous violin
and viola teachers,” Almita
and Roland Vamos. Roland
said that today, he is known
as Brandon Vamos’ father,
and he’s happy that his son
has developed such a strong
personal identity.
“It’s nice to hear that now
he’s the one that people look
at,” Roland said.
In some ways, Almita and
Roland served as surrogate
parents for all the members

simon
from page 1

“Tonight, anyone who truly understands what justice is
and what it requires of a society is ashamed to call himself
an American,” he wrote after
the trial’s verdict came in.
In many of Simon’s interviews with publications like
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t h e at e r

For Rasmussen,
directing theater a
truly lifelong pursuit
box of plays and a
letter that stating
that she could use
Even
before
any of their scripts,
Sarah Rasmussen
royalty free.
had ever seen a
What
really
play, she knew she
cemented her diwould be a director.
recting
aspiraAs young child,
tions, though, was
she thought, “How rasmussen
when she saw a
hard can it be?”
Shakespeare proKnowing
that
the duction at the Guthrie Theschools in her hometown ater in Minneapolis during
of Sisseton, S.D., didn’t of- her freshman year of high
fer any theatrical oppor- school. She instantly fell in
tunities, Rasmussen took love with the language and
it upon herself to start her imagination of the infamous
own theater company at the Bard. It’s this love of Shakeage of 14. But by that point, speare that has stayed with
she was already a seasoned her as she works on new
professional.
productions.
Rasmussen will make
“I direct both Shakeher Chautauqua Institu- speare and new work,” she
tion directorial debut with said. “For me, they really
Chautauqua Theater Com- talk to each other, because
pany’s second New Play I’m really inspired by the
Workshop piece: Kait Kerri- way Shakespeare would
gan’s Transit, which begins get a whole community of
its run at 8 p.m. Thursday at people on stage — I’m inBratton Theater.
spired by the scale of it. I
Rasmussen
believes like going back and forth
her directing tastes have between new plays and
stemmed from her child- classics, because I think
hood.
classics inspire me to see
“I started directing a how big a play can be.”
long time ago, as part of
Rasmussen is also inmy childhood, in a way,” spired by the context of
she said. “I found that Shakespeare’s work. She enI like the confluence of joys how the writer includes
putting together visual numerous characters’ perthings, and playing with spectives within one show
stories and working with — it’s one of the reasons
actors. I’d write things the director was attracted
and put them together. … to Transit. She said that KerIt really comes out of, you rigan, like Shakespeare, has
know — you’re playing many different worlds colmake-believe and running liding throughout the work.
around with sticks.”
“I love the challenge of
As a kid and into her teen- it,” she said. “I think that
age years, the young play- new work is really imporwright and director would tant. It’s important to tell old
devise shows and put them stories, but it’s really imporon with friends for family tant to keep writing stories.
and neighbors. But, as in- It’s really exciting to help
terest grew in the commu- steer the ship in a process
nity and more kids wanted where everyone is contriba chance to act, Rasmussen uting their time and their
had to think bigger. As she talent and their intellect to
approached middle school, helping the play become
the young artist would trav- what it really wants to be.”
el to the library and pick out
The challenge of a worksome of her favorite books ing on a new play is a wel— the perfect basis for the come joy for the director. For
plays she would adapt. She Rasmussen, that challenge
would sift through the Sam- is realizing that everyone in
uel French company cata- the room is serving a bigger
logue for shows that could purpose, something bigger
accommodate her robust than themselves, she said,
casts, which included as which is a theme throughmany as 40 members.
out Transit.
In eighth grade, Ras“I think directing, for me
mussen wrote a letter to … is more deeply engaging
the Minneapolis Children’s in the talents and imaginaTheatre Company about her tions of my collaborators
theatrical plight of having and in the world that we
to continually create works create,” Rasmussen said. “I
to hold such giant casts; by feel very privileged to get
that point, she didn’t want to step in and out of imagito write the shows — she nary worlds that make my
wanted to direct them. The own world much more rich
company responded with a and complex.”
josh austin
Staff Writer

Brian Smith | Staff photographer

Volunteer Chautauquan stand-ins receive directions (above) and “hurry
up and wait” backstage (right) while helping the Amphitheater tech
crews prepare for Saturday’s staging of The Romeo & Juliet Project early
Thursday morning in the Amphitheater.

Right before curtain
Daily multimedia editor
Andrew E. Mitchell
documents video of day-ofshow preparations for ‘R&J’
Watch at chqdaily.com

Tech crews, volunteers sacrifice sleep
for Shakespeare ahead of ‘R&J Project’
josh austin
Staff Writer

For just two nights, a small
group of Chautauquans had
the chance to step onto the
Amphitheater stage to take
on the roles of Romeo, Juliet, Tybalt and other iconic
Shakespeare
characters.
Granted, they had no vibrant
costumes, no makeup, and
they certainly didn’t have
their lines down.
These volunteers were
excitedly helping the crew
of the first-ever original
Chautauqua inter-arts collaboration run technical rehearsals for last Saturday’s
performance of The Romeo &
Juliet Project.
In the massive overhaul
that Shakespeare’s Romeo
and Juliet went through, the
crew only had two nights to
set the lights for the show.
And they only could be in
the Amp from 11 p.m. to 4
a.m. last Wednesday and Friday, hosting a sort of artistic
sleepover.
At 11:45 p.m., the volunteers, deemed “walkers,”
“doppelgängers” or “doubles” (because their task
was to be a character body
double for the tech rehearsal) came in and were eager
to take the stage.
With the stage crew

working as fast — and as
diligently — as they could
Wednesday night to set the
lights and put up the scaffold-like set for the production, the nine volunteers
were getting into character. This meant putting on
a specifically colored shirt,
with Romeos in blue and
Juliets in yellow. They also
had to wear a sign declaring who was who — Jonathan Crowder wore “Romeo Acting” on his shirt,
for example.
Crowder and his girlfriend Diana Peters (“Friar
Acting”) were volunteering
as a favor to the Chautauqua
Theater Company, but also
to get a taste of what happens before a show actually
goes up.
“It’s fun to see a more behind-the-scenes take of the
show and to see how it happens,” Crowder said.
“I get to do this all the
time,” said Peters, a professional dancer at the Texas
Ballet Theater, which will
be putting on its own interpretation of Romeo and Juliet
in the fall. “For me, I’m here
because I get to climb onto
the set.”
Hannah Goldberg helped
organize the volunteers.
(Her mom is on the executive board of the Friends of

Chautauqua Theater.) Goldberg joked that she wanted
to play Juliet so she could
“sleep all night.”
As
the
temperature
dipped into the low 50s, it became a rather laborious waiting game; the well-themed
mantra for the night became
“Hurry up and wait.”
With a blown fuse, hanging lights, moving a 28-foot
ladder across the Amp stage
and constructing the show’s
set all went a little more
slowly than anticipated. By
1:30 a.m., the walkers were
told to take a break and find
someplace warm to hang
out. Still, that’s how it goes
with such rehearsals, said
Vivienne Benesch, CTC’s artistic director and director of
The Romeo and Juliet Project.
No one seemed phased by
the wait. Instead, they took
the time to explore the Amp,
watch the crew work and
even lie down on the pews
(at one point it seemed the
volunteer playing Lord Capulet was asleep).
Still, the crew was prepared for the five hours of
cold rehearsal. With blankets, food and coffee, everyone kept going.
“If you’re not in the theater, or familiar with the performance side of production,
you have no idea what goes

into making it happen,” Benesch said. “This is a chance to
explore a lot of the steps that
go into it. They are getting to
see the ‘inglorious’ side.”
At 2 a.m., the set was finally ready for the actors.
The crew told the walkers
where to stand; volunteers
often had to stay in the same
place for several minutes at a
time so Benesch and the rest
of the crew could get a feel
for how the lights would look
during the performance.
For the next two hours,
the body doubles walked
around the stage, helping to
set up various scenes. In the
back of the theater, Benesch,
the lighting designer and
the production stage manager discussed the details
as the designer called out
lighting lingo. (“OK, 93, 94;
call that Cue 4. Take 193 and
194 out. Take channels 183
to 188 out.”)
Sticking to the 4 a.m. end
time was crucial, as the set
crew had to be back to tear
down the set (they only had
a two-hour break) for the
next morning’s lecture and
various other Amp events.
Exiting the stage, Goldberg remarked, “I’m more
awake than I thought I
would be.”
“Well, that’s the excitement
of theater,” Crowder said.

BTG Lake Walk features RTPI president Leenders
beverly hazen
Staff Writer

At 6:30 p.m. today, Dr. Anton “Twan” Leenders will
present “Life in Two Worlds:
The Biology of Local Amphibians” for the Bird, Tree
& Garden Club’s Lake Walk.
Those interested in the
Lake Walk should meet at the
covered porch of the Heinz
Fitness Center, located at the
corner of South Lake Drive
and South Avenue (below
the Youth Activities Center).
Leenders is a conservation biologist specializing in
amphibians and reptiles and
an avid nature photographer
who writes and illustrates
field guides. In May 2012,
Leenders was named the

fifth president and CEO of
the Roger Tory Peterson Institute in Jamestown, N.Y.
The Lake Walk will begin
with an introduction to the
life history of reptiles and
amphibians. Leenders said
he’ll discuss some of the
different amphibian breeding strategies, such as some
species that began living in
the aquatic world and, over
the years, adapted to become
land-based.
Leenders said that during the Lake Walk, he will
take the group to the South
End Ravine, to “find things
and explore.” He said he also
plans to show images on his
mobile device.
Leenders will be glad to

answer any questions during
the walk, and he is looking
forward to spending time on
the grounds.
Originally from the Netherlands, Leenders has actively pursued conservation
research, education, field
projects and program management in the U.S., Costa
Rica, El Salvador, Equatorial
Guinea and the Netherlands.
He was involved with research and collection management for the vertebrate
zoology collections at the
Yale Peabody Museum of
Natural History. As a conservation biologist for the Connecticut Audubon Society,
Leenders developed innovative conservation and habitat

management projects in conjunction with landowners.
The BTG sponsors this
event in cooperation with
the Chautauqua Watershed
Conservancy. A portable
sound system will be used
for amplification.
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Balanchine protégé d’Amboise
raises arts funds in unique way
natalie mayan
Staff Writer

Although many people
would consider themselves
avid supporters of the arts,
very few would go as far as
hiking the Appalachian Trail
to fund arts education programs.
World-renowned dancer
Jacques d’Amboise will give
a presentation he called an
“Encounter with Dance” at
3:30 p.m. today in the Hall
of Christ. The presentation,
sponsored by Kay Logan and
hosted by the Chautauqua
Dance Circle, will feature
black-and-white films showcasing three famous ballerinas, all taken from “The Ed
Sullivan Show.”
In 1999, d’Amboise, a former principal dancer for
the New York City Ballet
and founder of the National Dance Institute, began a
2,160-mile hike of the Appalachian Trail — at the age
of 65.
In an attempt to spread
his passion for dance with
as many people as possible,
d’Amboise created a “Trail
Dance.” The dance served
as a way to unite communities in support of arts
education, according to the
NDI website.
“Maybe I’ll dance it for

d’AMBOISE
people when I’m in Chautauqua,” d’Amboise said.
Along his hike, he taught
this dance to people of all
backgrounds from Maine to
Georgia, including prisoners in Rutland, Vt., naval cadets in Annapolis, Md., the
Atlanta Falcons NFL team
and an entire town of 6,000
people in North Carolina,
he said.
The trek was known
as the “NDI Step by Step”
campaign, as d’Amboise accepted donations throughout his journey to fund the
expansion of NDI programs.
By opening his heart and his
backpack to the friends he
made throughout his journey, d’Amboise was able to

raise almost $100,000, he
said.
He understands that every organism needs certain
elements to survive. Human
beings not only require fundamental needs to be met,
d’Amboise said, but they
also require sustenance of
the arts.
He began his career in
the arts at a young age. At
8 years old, d’Amboise performed as Puck in George
Balanchine’s A Midsummer
Night’s Dream. He left school
when he was 15 and joined
the New York City Ballet,
just in time to spend his
16th birthday at the Royal
Opera House in England,
he said.
This is not his first visit
to Chautauqua Institution;
d’Amboise danced on the
grounds in the early 1960s
with Karin von Aroldingen, a principal dancer for
NYCB.
In his recent autobiography, I Was A Dancer,
d’Amboise shares the story
of his dance career, including the more than three
decades he spent with the
NYCB. He will be holding
a book signing on the front
porch of the Hall of Christ
immediately following his
lecture.

Monday, July 29, 2013

2013 ARTIST TEACHER AWARD

BENJAMIN HOSTE | staff photographer

Valentina Kozlova (left) receives the 2013 Artist Teacher Award during the July 22 performance of
School of Dance festival dancers and the Music School Festival Orchestra in the Amphitheater.
Presenting the award are Chautauqua Dance artistic director Jean-Pierre Bonnefoux, Institution
vice president and director of programming Marty Merkley and Chautauquan Kay Logan, who
funded the endowment that supports the Artist Teacher Award.
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Religion

Armstrong: suffering, compassion
central to all world religions

K

Fredo Villaseñor | Staff Writer

aren Armstrong is not too big on happiness — she said it’s
overrated and never sticks around long enough. She has found that the
world’s major religions don’t concern themselves much with happiness;
rather, it’s focusing on suffering that’s important.

“The religions are not
about finding some outer
palacio where we will … be
blissed out, but [about learning] to live creatively and
kindly and realistically with
our pain,” Armstrong said.
Armstrong was the last to
speak on the Interfaith Lecture Series’ week on “The
Pursuit of Happiness.” She
delivered her lecture at 2
p.m. Friday in the Hall of
Philosophy.
A former Catholic nun,
Armstrong has written more
than a dozen books, including the international bestseller A History of God. Upon
receiving the TED Prize in
2008, she called for the creation and propagation of a
“Charter of Compassion,” a
document urging all peoples
and religions to embrace
compassion as a core value.
“The world religions …
don’t neglect pain; in fact, they
put it at the top of their agenda,” Armstrong said. “Just
look at the big icon of Christianity, at least in the Western
world: a man crucified at the
extremity of agony.”
Muhammad was also

concerned with pain, Armstrong said. He began his
prophetic career giving alms
to the poor of Mecca and
meditating on how to end
their suffering in the midst
of a rapidly commercializing
society.
“Then the Quran came to
him, a call for compassionate
action,” she said. “The task
of a Muslim is to create a just
and decent society where all
vulnerable people are treated with respect.”
All major religions posit
that much of people’s suffering is due to themselves,
Armstrong said. Thus, there
would be less suffering in
the world if people stopped
focusing on their own needs
and wants and instead focused on those of others.
The Buddha told his followers to live as if they
didn’t exist; if they could do
so, they would be happy. According to the Pali Canon, it
worked — his followers were
filled with joy when they put
his advice into practice.
A similar situation has occurred in Armstrong’s life.
She once read that historians

of religion cannot fully understand the spiritualities of
the past from their own modern vantage points. Instead,
historians should recreate
and immerse themselves in
the intellectual, economic,
political and social contexts
of the spirituality they’re
studying.
“I found that when I put
clever, discontented, overeducated Karen to one side
and entered into these other
spiritualities, I started to
feel an extraordinary lightness and joy,” she said. “And
when you’re doing it all day
for six hours at your desk, it
starts to rub off on your social life.”
Armstrong’s experience
could be called ecstasy; to
the Greeks, “ecstasy” meant
standing outside of oneself.
“The sort of yoga tradition
that the Buddha experienced
was precisely to dismantle
the self, a rigorous dismantling of ego from our thinking and feeling,” she said,
“so that you looked at something without thinking,
‘How does that affect me?
Do I like it? Am I attracted

by it?’ — and you saw it as
it is, not through the lens of
your own self-seeking, your
own selfishness.”
Another device for getting beyond the self has been
the golden rule, Armstrong
said; Confucius is the earliest person known to have
articulated it.
He wrote, “Never treat
others as you would not like
to be treated yourself.”

The world religions …
don’t neglect pain; in
fact, they put it at the
top of their agenda.”
— Karen Armstrong

“We often say, ‘Do unto
others,’ “ Armstrong said.
“But … [Confucius] said, ‘Do
not do unto others.’ It means
that you look into your own
heart, discover what gives
you pain and then refuse under any circumstance whatsoever to inflict that pain on
anybody else.”
Armstrong told the story
of the Buddha’s early life,

before he saw the old, sick
and dying people that eventually inspired him to leave
his home and look for a solution. He wasn’t exposed to
the suffering of others for 29
years because his father had
guards posted throughout
his family’s estate to keep
out any people in pain.
“That image of the guards
around the grounds is a
wonderful image of the
mind in denial,” Armstrong
said. “We all want to keep
suffering at arm’s length and
say, ‘It’s over there. It’s over
there in Syria — I can’t deal
with it. Another earthquake
in Pakistan — I’m sorry.’ ”
But suffering will always
break into the lives of even
the most sheltered people,
she noted, and it should be
a spiritual exercise to learn
about the pain of others.
“St. Paul says that Jesus
was in God’s image … but
he emptied himself,” Armstrong said. “He emptied
himself of himself, came
down as a servant and finally even accepted death on
a cross. And it was because
of that emptying of self that
God raised him up to an especially exalted position. He
became more fully himself
than ever before.”
This story is a call to action, Armstrong said. Paul
used the story to tell the Phi-

lippians that they must empty themselves of their own
selfishness and happiness
and be servants like Christ.
“In [Jesus’] death, we see
a man who is in extremity
of agony, who is in charge of
his pain, who is living with
this creatively,” she said. “He
thinks about his mother, he
forgives his enemies, he’s not
enraged, and he has a kindly
word for the man who is suffering next to him: ‘This day
you will be in paradise.’ And
this is the image of how we
live with our pain creatively
and kindly.”
What Armstrong interprets from the major religions is that people can be
happy, but they mustn’t
keep it to themselves. Using
a passage from Leviticus,
in which feuding kings are
called to “love” one another,
she argued that “love,” in
that case and also in the case
of Jesus’ saying, “Love your
enemies,” means to be loyal
to someone and to look out
for that person’s well-being.
“This is the kind of love
we have to have for our enemies,” Armstrong said. “And
it’s within the grasp of us all.
And if we want to be happy,
if we want a happy, peaceful
and, indeed, viable world,
this is what we have to do.”

Eckerd delegation explores ‘Making Justice’ Cook to bring history
Andrew Manzella
Guest writer

As part of the school’s
commitment to lifelong
learning, a student delegation from Eckerd College of
St. Petersburg, Fla., has traveled to the grounds this week
to explore issues of “Crime
and Punishment” alongside
members of the Chautauqua
community.
The nine students involved in the summer program come from a range of
majors, but will be accompanied this week by Eckerd
professors from the religion
and classics departments.
“Our vision is to create,

each year, a college course
for our students based on one
of the nine weeks of summer
programming at the Institution,” said Doug McMahon,
director of chaplain ministries and chaplain at Eckerd
College. This year’s summer
course is titled “Making Justice Now and Then.”
Students will attend the
daily lecture at the Amphitheater and then meet with
classics professor Heather
Vincent and biblical studies
professor Davina Lopez.
After participating in
Chautauqua’s off-season Interfaith Conference in 2012,
Eckerd Dean of Students

James Annarelli and McMahon contacted Chautauqua
President Thomas Becker
and religion director the Rev.
Joan Brown Campbell to foster the growing relationship
between the college and the
Institution and to arrange a
delegation for the 2013 Season.
“Eckerd
College
has
learned so much already
from [Campbell] and Chautauqua Institution as we
seek to serve our religiously
diverse student body and
expand our spiritual life programming on campus,” McMahon said. He added that
students will benefit from

a well-rounded, enriched
learning experience in the
topic.
Eckerd College is an Osher Lifelong Learning Institute (OLLI), which, McMahon said, shares a similar
mission to Chautauqua.
“The college and Chautauqua Institution have so
many similar interests and
values centered around lifelong learning and holistic,
multi-faith, residential living,” he said. “We’re grateful
for the warm and generous
hospitality of the entire staff
of Chautauqua Institution
and excited to participate in
Week Six programming.”

Playoff Prep
brian smith | Staff Photographer

Solon Miller, 16, of Baltimore
practice swings with his team
before a softball game July 17.
This week’s women’s games
include Jello Jigglers vs. Belles
at 5:15 p.m. Tuesday and
Boomerangs vs. Lakers at 6:30
p.m. Tuesday. Playoffs begin
Sunday, Aug. 4.
Men’s games this week include
the Arthritics v. the Slugs at
5 p.m. Monday and Cops vs.
YAC Pac at 6:30 p.m. Monday;
Mayo-based Salads vs. YAC
Pac at 5 p.m. Wednesday and
the Salads vs. Cops at 6:30
p.m. Wednesday. The playoffs
begin at 5 p.m. Friday.
All games are at Sharpe Field.

of ECOC, family to life
The Ecumenical Community of Chautauqua
(ECOC) is only 10 years
old, but its legacy dates
back to 1928, when Edmund Westervelt realized
his vision for The Ministers’ Union: low-cost housing for clergy and religious
workers of all Christian denominations that allowed
guests to learn about each
other’s experiences and be
renewed in the stimulating
atmosphere of Chautauqua.
James Cook, a member
of one of the ECOC founding families, will bring
the ECOC’s rich history to
life in a ECOC Brown Bag
Lunch Lecture at noon today at the United Church of
Christ Chapel.
The first of the three
buildings that make up
the ECOC was purchased
by Westervelt, a Texas
businessman, in 1923. He
brought his niece, Eunice

Shaw, to be his housekeeper. The next year, Mrs. Shaw
brought her daughter, also
named Eunice, later Rev.
Eunice Shaw.
Westervelt told the young
Eunice Shaw that she could
rent out rooms and keep the
proceeds. Shaw took in ministers and their families as
lodgers but could not bring
herself to actually charge
them money, even when the
Great Depression made the
going rough.
In 1926, Westervelt, together with the Chautauqua Congregational Association, purchased three
additional buildings, including a cottage built by
Hugh A. Massey of Cleveland, at 25 Roberts Ave.
Subsequently, Westervelt
bought out the Congregational interest and started
the “Minister’s Union” in
the tradition started by the
young Eunice Shaw.
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religion

Morning Worship
Column by MARY LEE TALBOT

“L

et the redeemed say so,” Bishop Vashti McKenzie said. A weak “say so” from the congregation
drew a comment from her: “I am going to have
to work with you. Let the redeemed say so.” A
stronger response encouraged her to try one more time. “Let
the redeemed say so.” “Say so,” thundered the congregation.
Bishop Vashti McKenzie, presiding prelate of the 10th Episcopal District and the first woman in the African Methodist
Episcopal Church to be elevated to the office of bishop, was the
preacher for the 10:45 a.m. Sunday morning worship service
in the Amphitheater. Her text was Exodus 12:31-36 and her
sermon title was “Coming Out with Your Hands Up.”
McKenzie worked hard to get the congregation to respond as an AME congregation would, and she succeeded.
Often asking, “Did I lose you?,” she invited the congregation to talk to each other, to touch each other and to engage
with her in the sermon.
“It seems to me, and it may to you, as well, that we are
living in extreme times,” she began. “There are excessive and exaggerated events that are beyond our regularly
scheduled normal events. We have abandoned our rest at
night as we wrestle with the latest evil of the day.”
In a sound-bite culture, many Americans have dismissed
cohesive conversation, she said. Talk about celebrities has
replaced conversation about important issues like poverty,
health care and education.
“We are waiting until our backs are against the wall, or until
we are about to jump off a cliff, or a horrific event happens, before
we do what we should have done in the first place,” she said.
“Our serious attempt to deal with serious issues is
disrupted by conglomerates [with their own agendas],” she
said. “There are fanatical people who have wreaked havoc
on our school babies, mall shoppers and moviegoers.”
She listed all the “extreme” television shows — makeovers, weight loss, home repair, cooking and sports. She
also mentioned the “extreme” weather as of late — tornadoes, hurricanes and wildfires.
“It is time to touch your neighbor and say, ‘Extreme,
extreme,’ ” she instructed.
In this text, there was not only a Pharoah in Egypt who did
not know Joseph, but also a Pharoah who did not know God.
“What was meant to be a brief sojourn to get through a famine
became a politically motivated system of free labor, known as
slavery,” McKenzie said. “Not for a moment, but for centuries.”
Extreme times call for extreme measures, she said. She
described the first 12 chapters of the book of Exodus as a
cosmic encounter between Pharaoh and God.
Egypt went to the extreme of genocide, killing the boys
and letting the girls live, to keep the Israelites down.
“But God does not share glory with anyone,” McKenzie
said. “The writer of Exodus described 10 plagues; the writer
of Hebrews described them as 10 signs and wonders. God
used extreme measures in an extreme situation.”
McKenzie asserted that the 10 plagues represented 10
gods in the Egyptian religion, and each plague was designed to dismantle Egypt’s religious structure. These
extreme measures served to destabilize Pharaoh and put his

Katie Mclean | Staff Photographer

Week Six chaplain Vashti McKenzie, presiding prelate of the 10th District of the African Methodist Episcopal Church, delivers the sermon
at Sunday’s morning worship service in the Amphitheater.

family and nation at risk.
And it was not just the Egyptians who responded to the plagues.
“The people of God had been doubting the power of
God,” she said. “Their faith was restored. Pharaoh called
Moses and said, ‘Go and take your stuff with you. Go, and
bless me while you go.’ The Egyptians wanted them to leave
… or they would die.
“What do you say to these things?” she continued. “Do
you not know that the God we serve knows how to deal
with extremes? Do you not know that the God knows how
to deal with self-powered people and structures? If God can
handle Pharaoh, God can handle our problems right here.”
If God can handle Pharaoh, then God can handle Congress, global recession, fiscal cliffs, sex texting, miscarriages
of justice, depression, red states, blue states, downsizing,
in-laws, outlaws and supervisors from hell.
“Are you hearing me?” she asked. “Did you hear what I
said? God can handle the people and situations that try to
mess you up, hold you down and keep you back.”
The battle is only the Lord’s, McKenzie said.
“This may be an extreme season, but we are coming out
of this,” she said. “Tell your neighbor, ‘We are coming out
of this.’ Now say it with the conviction that you actually
believe we are coming out of this.”
But how are Christians coming out?
They are coming out covered with the blood, she said. The
blood of the unblemished lamb is a token of God’s protection.
“It is not popular to talk about the blood; we would rather
talk about prosperity,” she said. “But the blood still works;
the blood of Jesus Christ protects us, cleanses us from sin.”
Christians are also coming out with our hands full. God
got the Israelites out of Egypt and provided them with the
resources to stay out.
“Those who stood in their way became the ones who

helped the Israelites get started in a new life,” McKenzie said.
She said there are those who are working behind the
scenes to keep the congregation back, but God will use
them to fund a new reality.
“We are coming out covered in blood, with our hands
full and with our hands up to praise God,” she said.
Pharaoh let the Israelites go so they could worship God.
“We need to lift our hands freely and give praise to God,
who keeps us alive, who protects us, who saves us through
Jesus Christ,” she said. “It is God who keeps my marriage
strong, who keeps my children safe. We are coming out and
we are praising God.
”The God who dealt with extremes in the past has the power to deal with extreme times and people today,” she continued. “This is not a yesterday testimony; it is a today testimony.
We are going to journey together this week and see what God
has to say. Can we wrestle with God’s word together?”
McKenzie invited the congregation to leave prayer requests on the front of the Amp stage for this week’s morning worship services.
Joan Brown Campbell, director of the Institution’s Department
of Religion, presided. Nikki Rovegno Selden read the Scripture.
Jared Jacobsen, organist and worship and sacred music coordinator, led the Chautauqua Choir.
The first anthem was Benjamin Britten’s “Jubilate Deo in C,”
based on Psalm 100. The hymn-anthem was “Blessed Assurance”
with text by Fanny Crosby, music by Phoebe Knapp and arranged
by Mark Hayes. Baritone Todd Thomas provided lead vocals.
The offertory anthem was “Give Me Jesus,” an African-American spiritual arranged by Mark Patterson. Thomas was the soloist,
and Deborah Grohman provided clarinet accompaniment. The
postlude was Bach’s Toccata and Fugue in D, S. 565.
The Edmond C Robb-Walter C. Shaw Fund and the Jane Robb
Shaw Hirsch Endowment provide support for this week’s services.

Shaw, Hirsch funds support McKenzie’s Week Six chaplaincy
The Edmond E. Robb
Walter C. Shaw Fund and
the Jane Robb Shaw Hirsch
Endowment underwrite the
preaching and ministry of
Bishop Vashti Murphy McKenzie.
The Robb-Shaw Fund was
established in the Foundation by Walter C. Shaw Jr.
and Jane Robb Shaw Hirsh in
memory of their parents, Dr.

and Mrs. Edmond E. Robb
and Mr. and Mrs. Walter C.
Shaw Sr.
Dr. Robb, the father of
Mrs. Hirsh, was a Presbyterian minister who served the
Central Presbyterian Church
of McKeesport, Pa., for 25
years, after earlier service in
Philadelphia and Chicago.
While in Pittsburgh, he headed the Presbyterian Synod of

Pennsylvania, actively working in legislative rulings of
the church body. Mrs. Robb
was active with youth choirs,
women’s missionary circles,
and was a national Regent of
the Daughters of the American Revolution.
An active Methodist layman, Mr. Shaw Sr. was one
of the co founders of the
G.C. Murphy Company in
McKeesport. He strongly
believed in Chautauqua’s
ideals, providing college
scholarships for highly

motivated, less privileged
youth. His wife, Una Virginia, devoted time to women’s
activities of the Methodist
Church and was particularly
interested in church music.
Mr. and Mrs. Shaw Sr. visited the Institution frequently.
Mrs. Hirsh, a 1937 graduate of Vassar College, spent
most of her adult summers
at Chautauqua where she
raised her four children and
exposed them to all of Chautauqua’s unique offerings.
Her first husband, Walter C.

Shaw, Jr. was Chairman of
the board of trustees of the
Institution from 1963 to 1970,
and served on the Foundation board for many years.
She was an active member
of the Pittsburgh Chapter of
the Daughters of the American Revolution.
The Jane Robb Shaw Hirsh
Endowment was established
upon her death in 2001 from
a Charitable Remainder
Trust she had created during her lifetime. The fund
supports a different element

of the Chautauqua program
each summer. Her daughter
and son in law, Gayle and
Andrew Camden, are active
members of the Chautauqua
community and are members of the Eleanor B. Daugherty Society.
If you would be interested
in discussing the possibility of
establishing an endowment to
support the chaplain of the week
or another aspect of Chautauqua’s program, please contact
Karen Blozie at 357-6244 or
email her at kblozie@ciweb.org.
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massey emerges victorious

Battle of organ vs. orchestra highlights CSO’s Thursday
Zachary Lewis
Guest Reviewer

T

hat sound you
heard coming
from the
Amphitheater
Thursday night?
It wasn’t Judgment Day, or
fire and brimstone pouring
from the skies.
No, that epic rumble was
merely organist Jared Jacobsen
proving beyond question that
the Massey Memorial Organ
remains as fit as a fiddle, even
when pitted against an entire
crew of fiddles and other instruments.
Twenty years ago, before the
organ was reconstructed, the
story undoubtedly was different. On Thursday, however, in
concert with the Chautauqua
Symphony Orchestra and guest
conductor Rossen Milanov, Jacobsen was able to celebrate the
now-106-year-old instrument’s
second decade of new life in
magnificent fashion.
Strangely, the evening began
not with a piece for organ but
rather with an orchestral transcription of one. Perhaps the
single most famous work for the
instrument, Bach’s Toccata and
Fugue in D Minor appeared
Thursday in a version for full
ensemble crafted by Leopold
Stokowski for the Philadelphia
Orchestra, a group Milanov
himself long served as associate conductor. Today, Milanov
is music director of the Princeton Symphony Orchestra.
Not that the transcription
didn’t set the mood appropriately. On the contrary, the performance by Milanov and the
CSO vividly evoked the work of
a solo organist tearing through
one of Bach’s masterpieces in
his own, personal way.
In addition to the raw power of the king of instruments,
Milanov and the CSO also
conjured the organ’s intrinsic
depth and richness, leaning on
the weightiest chords the way
Jacobsen himself might have
pressed down the volume pedal for emphasis. Furthermore,
he maintained an air of spontaneity, avoiding the rigidity that
mars so many performances,
all while negotiating Bach’s
inimitable counterpoint with
deft, lucid hands.
Textures weren’t always so
clear in Poulenc’s Organ Concerto in G Minor, the second
piece on the program. Then
again, they aren’t always supposed to be. For long stretches,
in fact, Poulenc seems intent on
overlap, and that’s just what Jacobsen and the CSO achieved,

On Twitter: @chqdaily

katie mclean | staff photographer

TOP: Guest conductor Rossen Milanov and organist Jared Jacobsen celebrate the 20-year anniversary of the Massey Memorial Organ’s rededication
in a performance with the Chautauqua Symphony Orchestra Thursday night in the Amphitheater. ABOVE LEFT: Milanov — the current music director
of the Princeton Symphony Orchestra —
 leads the CSO’s performance Thursday night. ABOVE RIGHT: Milanov and the CSO opened the performance
with a organ-less version of Bach’s Toccata and Fugue in D Minor for full ensemble.

often to haunting effect, time
and time again. In the work’s
slower sections, especially, the
two forces sounded as one,
somber and serene.
The two units also operated
splendidly on their own. Where
Poulenc asks for vim and vigor,
for instance, or a good old-fashioned jolt, Jacobsen delivered
in spades, and in the Finale, the
organist ably revealed Massey’s
light and playful sides.
Similarly flexible were Milanov and the CSO. Accompanying its guest, the ensemble
smoothly imitated both his
subtlety and his zest. In this

concerto, in short, both soloist
and orchestra warranted the
hearty applause they received.
Though subtitled “Organ,”
Saint-Saëns’ Symphony No. 3
features the instrument only
occasionally, and primarily in
the final section. But that final
section is a whopper, and on
Thursday, between Jacobsen,
Milanov and the reconstructed Massey, the piece probably
woke a few neighbors of the
Amp. The orchestra’s brass put
up quite a robust fight, and the
strings brought off numerous
grand, sweeping statements,
but the organ must be said to

have emerged victorious with
its triumphant last stroke.
Elsewhere, it was the CSO’s
turn to shine. After a slightly
rocky start, the ensemble tightened up considerably under
Milanov and delivered a majestic account of the first Allegro,
one replete with both drama
and lyricism.
None, meanwhile, could
have asked for a more fulfilling
performance of the Poco Adagio. With Jacobsen providing
soft, resonant support, Milanov and the orchestra reached
sublime heights, inching ever
higher with long, poignantly

tapered phrases. Equal in effect but opposite in spirit were
the second Allegro and Presto,
which enjoyed swift, hard-hitting performances.
But the Saint-Saëns did more
than just thrill a crowd on a
chilly evening. It also suited the
occasion perfectly, in terms of
how it employs the organ. Just
as the instrument is a vital but
not domineering presence in
the symphony, so is the Massey
Memorial Organ key to the musical life of Chautauqua. May it
flourish another 20 years.
Zachary Lewis is music critic
for The Plain Dealer in Cleveland.
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BEST PORCHES IN CHQ! 1
block from AMP & Bestor Plaza,
Heather’s Inn has two units open
week 8. A/C, wifi, modern & bright
apartments. Call 357-4804, or
e-mail info@heathersinn.com

CHAUTAUQUA AREA REAL
ESTATE: Office - St.Elmo #101
Chautauqua, Ny 14722. 716-3573566. Toll Free 800-507-5005.
w w w. c h a u t a u q u a a r e a . c o m ,
care@chautauquaarea.com

Cheerful, cozy 1-BR apt
now available Week 7, Sleeps
1-2+, 2nd floor, kit, bath, small
sitting room, porch, near amp,
Bestor Plaza, price reduced to
$450/wk. Call 585-381-9908 or
email spmyo@aol.com

realty

FANTASTIC HISTORIC guest
house, 2 miles from gate on private 100 acres, can sleep 6, pets
welcome, A/C, Cable, Furnished,
with Art, Antiques, Oriental rugs.
Extremely large living room,
seats 24 people. Reduced for
weeks 6-9, $2,000. Weekly,
$ 5 5 0 . 7 1 6 . 2 6 9 . 2 11 5
412.977.1896
REDUCED PRICE! New owners-$2200 Spacious, historic 4
BR home, sleeps 8. W/D, WiFi,
cable. Great porches! No pets,
no smoking. Available weeks
7,8,9 in 2013. Contact for more
information regarding 2014 rental. 203.858.4526 or sharonthawley@yahoo.com
T ranquil , s p aci o us
apartment at 18 Gebbie.
Modern. 1 bedroom and bath.
Sleeps 4. Well-equipped
Kitchenette, DW. Patio: gas grill,
outside eating. AC, WiFi, cable,
flat screen TV, DVD. Parking
available. Weeks 6-8 2013.
$1,075/wk. 716-357-4507 or
canderson@sito.com

boats for sale

Boat lift, 1500lbs, Excellent
condition. $1800. Phone:
216.371.5880 Cell: 216.780.4403
2008 NICKELS LIGHTNING.
Fully equipped, light new sails for
winning races. Call Jim at
303.809.2163

CONDOS FOR RENT

Overlook: Fully equiped 2nd
floor, 2 bed/bath, A/C, W/D. No
smoking/pets.1 Car Parking.Min
2 Weeks: Available 5-8. 440-3822495.
SARASOTA CONDO. Near
Siesta Key. 1st floor, 2 bedrm, 2
ba. Sleeps 6. 216-408-7832.

education
FREE MUSKY FISHING
SEMINAR, by local guide Mike
Sperry Aug 3 1-2pm @
ChautauquaMarina, Register
716-753-3913 or e-mail boatsafety@aol.com

Follow the Daily on Twitter:
@chqdaily

2014 season

Adorable cozy apartment, ground floor, 1 bedroom
gem, AC, cable, WiFi, W/D, full
kitchen, recent construction and
furnishings, on plaza and tram
route, level short walk to Amp. 7
Roberts. Season/Half Season
ONLY. Photos available. Contact
Frances Roberts at 716-3575557 or francescr@optonline.net
LARGE, PRIVATE CONDO:
Renovated (2012); entire second
floor, 3 bedrooms, 2 full baths,
large living room, full kitchen &
dining, porch; AC throughout,
Wi-Fi, cable, barbecue; w/d, d/w;
near lake, Bestor Plaza, bus
route. Maximum of 6: 4 singles, 1
queen. No pets, no smoking.
Weeks 5-9: $2,500; three or
more weeks negotiable. 540554-8404 mjzuckerman@pobox.
com

FOR SALE

BOOKS-BOOKS Selling out
85,000 at $1 or $2 each! None
h i g h e r ! B e r r y ’s B o o k S h o p
route 394 across from Camp
Chautauqua. Daily 10-3 closed
M o n d a y a n d Tu e s d a y.
789.5757
KAYAK YOR SALE great for
beginners, youth or small adult,
$90, paddle available $25
216.310.3922

happy ads

BOAT RENTALS, Pontoon,
Power, Kayak, Fishing and Pedal
Boats. Chautauqua
Marina,Mayville. 716-753-3913.
www. ChautauquaMarina.com

MODERN CENTRAL, location
apt 2 Bedroom, pullout couch,
A/C, washer&dryer, WI-FI, full
bath. Full kitchen, corian counters. Reconditioned for new 2014
season renters 716-357-2234
ask for Dave.

rentals

NEW 2 Bedroom 2 bathroom apartment. Full kitchen,
W/D, WiFi, patio, available 2013
Week 9 . $1800. 716-357-0026
robert.bowers@sita.aero / 2014
Weeks 2-6,and 8,9

FREE YOUTH FISHING
CONTEST Aug 3, 10 am awards
and lunch noon @ Chautauqua
Marina. 716-753-3913 to register. Ages 3-12.

NEW 3 Bedroom house.
Beautiful open design. 2 1/2
baths, modern full kitchen, dining room, laundry, A/C, great
porches, overlooking Hall of
Philosophy, parking. $3,500.
2013 Week 9. 716-357-0026 robert.bowers@sita.aero / 2014
Week 9

houses for rent

Available 2013 - Weeks
6,7,8,9. Also available 2014.
Charming Victorian. 5 BR. Sleeps
10-13. 4 full baths. 2 kit. 2 LR. 2
DR. 2 W/D. 6 porches. Grill.
Cable. DVD. High-speed wireless internet. AC. Parking.
Excellent location. Near Amp.
$2,900. Scarwin@peoplepc.
com. 412-818-7711.

miscellaneous
BIGFOOT: My name is Peter
Wiemer and our family owns
We Wan Chu Cottages. I created the Chautauqua Lake
Bigfoot Expo as a Tourism
Special Event two years ago.
Since then, I have had 14 eyewitnesses to a bigfoot sighting
here in Chautauqua County
come forward to me resolving
themselves of knowing they
saw a bigfoot but was afraid to
talk about it to anyone publicly.
Watch the only eyewitness,
which agreed to be videoed at
ChautauquaLakeBigfoot.com

UPDATED HOME Near AMP,
4BR-2B, WIFI, Parking, No Pets,
No Smoking, WKS 4 and 5.
ALINEART@COMCAST.NET

services

BOAT SAFETY CLASS, “Last
Class of the Season” August 2 &
3 @ Chautauqua Marina 716753-3913. $39 + Materials Fee $5
HO U S E C L E A N I N G RELIABLE, 20 YRS experience,
Call Kate 716-753-2408 (home)
716-720-1255 cell (Refernces
Available)
HOW CAN I Help? Airport
Transportation, Off Season House
Sitter, or any other errands.
Availability Friday-Monday By
Appt. Reasonable Rates. Please
call Diane at 716-679-6281

3 BEDROOM, 2 BATH, modern,
well furnished, fully equipped,
huge sleeping and dining porch,
A/C, heat, DW, W&D, cable, wifi,
parking, weeks 1,2,8. View at 42
Foster. jimorris@morristrust.net,
(716) 490-1659
8 3 P R AT T a c h ar m ing
guest house for the 2014 season. Sleeps two. Newly
Remodeled, park-like setting,
patio, on-site parking, on tram &
bus route. W/D, A/C, cable, wireless internet, D/W, pet friendly.
Season/Part-Season 954-6733602 bh@cpt-florida.com. Week
5 available 2013.

Goodell Lectureship funds Ginsburg lecture
The Charles Ellsworth
Goodell Lectureship in Government and Public Affairs
provides funding for this
morning’s 10:45 lecture with
Justice Ruth Bader Ginsburg.
The Charles E. Goodell
Lectureship honors lifelong
Chautauquan and U.S. Senator Charles E. Goodell, who
died of a heart attack in 1987
at the age of 60. A Washington
attorney and lobbyist for his
final 16 years of life, Goodell
was chairperson of the board
of DGA International Inc., a
firm representing European
companies bringing technology to the United States.
He was associated with the
Washington law office of
King and Spalding in Atlanta.
Goodell served nine years in

the House of Representatives
from a New York district including the Jamestown area.
He was elected to his first full
term in 1960. In 1968, Governor Nelson A. Rockefeller appointed him to the U.S. Senate to fill the unexpired term
of Robert F. Kennedy. Goodell
emerged as a leading critic of
the Vietnam War and, largely
because of a split within the
Republican Party over that issue, was defeated for election
to a full term after serving the
final two years of the late Sen.
Kennedy’s term. In 1976, President Gerald Ford appointed
Goodell chairperson of the
Presidential Clemency Board,
which reviewed clemency applications of more than 21,000
Vietnam War resisters.

The son of a physician,
Goodell was born and
raised in Jamestown. A Phi
Beta Kappa graduate of Williams College, he graduated
from Yale Law School and
received a master’s degree at
the Yale Graduate School of
Government. He first went
to Washington in 1954 as a
congressional liaison assistant at the Justice Department and then returned to
Jamestown to practice law
before running for Congress. Goodell’s survivors
include his wife, Patricia
Goldman, former senior
vice president of corporate
communications, USAir. His
first wife and loving mother
of five boys, Jean, died in
1984. Their sons include

Doolittle Fund supports
Week Six Interfaith Lectures
The Elizabeth Elser Doolittle Endowment Fund for
Adult Programming, a fund
held by the Chautauqua
Foundation, provides funding for this week’s Interfaith
Lecture series.
Elizabeth Elser Doolittle
established the Fund in 1972.
At her death, the trustees of

»

the Elizabeth Elser Doolittle
Charitable Trusts added to
the Fund. Mrs. Doolittle was
a resident of Buffalo, N.Y.,
at the time of her death, but
was born and raised in Milwaukee. She was a member
of the Uihlein family which
controlled the Jos. Schlitz
Brewing Co.

on the grounds

Scanning at the Amphitheater
Gate passes and single tickets are now scanned at the
Amphitheater for both morning lectures and evening
performances.

Jeffrey Goodell of Portland,
Maine, William Goodell and
Roger Goodell of Bronxville,
N.Y., Timothy Goodell of
New York City, and Michael
Goodell of Los Angeles.
He is also survived by ten
grandchildren. Mr. Goodell
was one of six children;
His siblings included June
Goodell Freeman, George
W. Goodell, Dr. James P. B.
Goodell, John L. Goodell;
and lifelong Chautauquan
Francesca Rappole.
If you would be interested
in discussing the possibility
of establishing an endowment
to support a lectureship or another aspect of Chautauqua’s
program, please contact Karen
Blozie at 357-6244 or email her
at kblozie@ciweb.org.

wom e n ’ s c lu b T u e s day
A f t er no on Br i d g e
July 16, 2013
North/South
1st

Bill/Peggy Blackburn			

59.13%

2nd Hannah Weinberg/Penny Shuman

58.52%

3rd Nancy Kotler/Rolene Pozarny		

51.45%

4th

50.98%

Jackie Kassen/Brenda Goldberg

East/West
1st

Kathy/Tom Roantree			

65.84%

2nd Dan/Linda Silverberg		

65.09%

3rd Elliot/Florence Gross			61.44%
4th

Ted Raab/Suzie Steitz		

48.78%

Please come enjoy our friendly, non-intimidating games.

1:10 p.m. Thursdays and 6:50 p.m. Sundays at the Sports Club.
You are welcome with or without a partner.
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Opera

Katie Mclean | Staff Photographer

Left: Conductor James Meena leads Chautauqua Symphony Orchestra members accompanying Chautauqua Opera’s production of
Verdi’s Falstaff. The opera closes its two-night run at 7:30 p.m. tonight in Norton Hall.
Right: Kevin Glavin plays the opera’s title character, Sir John Falstaff.

‘A splendid coda’

Chautauqua Opera’s funny ‘Falstaff’ perfect finale to week on happiness
David Shengold | Guest Reviewer

O

n Friday, Norton
Hall hosted — and
will host again tonight — Chautauqua Opera Company’s fine
and funny production of
Giuseppe Verdi’s final (and,
some would argue, his greatest) opera: Falstaff, based on
the beloved comic character from Shakespeare. Even
without juxtaposition to this
weekend’s Romeo and Julietbased multi-arts extravaganza, Falstaff — dominated, as
it should be, by a great physical comedy performance
from American bass Kevin
Glavin — shows what magic
Shakespeare and music can
work. Jay Lesenger’s diverting staging, very solidly led
by James Meena, should be a
definite destination for anyone who only knows Verdi’s
“red sauce” tragedies, like
La traviata, Rigoletto or Aida.
Sung in English (or at least
British, in Andrew Porter’s
cleverer-than-most translation), it’s actually the kind
of show — not too long,
with swift action, a range of
humor from rueful to belly
laugh-inducing and a happy
ending romantic subplot —
that even folks who think
(or think they think) that
they “don’t like opera” might
want to sample.
It’s a miracle that Falstaff exists at all. Born 200
years ago this year, Verdi
— a proud son of the Emilia-Romagna region around
Parma — began having operas produced in 1839, at
26, with Oberto, at Teatro
alla Scala no less, the Milanese hub of national music.
Verdi’s second opera (and
only full-out comedy before
Falstaff), 1840’s Un giorno di
regno — usually rendered
as King for a Day — proved
a serious bomb; his young
wife and children having
suddenly died, Verdi almost
gave up writing entirely.

»

on the grounds

VISITORS CENTER
— NEW IN 2013
The Visitors Center
located in the Post Office
Building on Bestor Plaza
provides first-time visitors
with general information
about Chautauqua
programming, history
and accommodations,
plus help with getting
acclimated to the
Institution’s grounds.
Hours are 9 a.m. to
5 p.m. daily.

REVIEW
Fortunately his third effort,
Nabucco (1842), secured his
reputation as the leading
Italian composer, the one to
develop the art form from
the “bel canto” style of Rossini, Bellini and Donizetti to
something more romantic,
sweeping and nationalistic.
One of Verdi’s guides and inspirations was Shakespeare,
his energies then newly unleashed upon artists of all
types striving to transcend
classically delimited models.
One of Verdi’s most interesting and powerful earlier
operas was Macbeth (1847);
he loved it so much that he
revised it 18 years later. It
still packs a punch, giving
some idea of how his lifelong
dream — an operatic King
Lear — might have turned
out. After the world-topping
success of Aida (1871), Verdi
retired — or so he thought
— as the “Grand Old Man of
Italian Opera.” Fortunately,
collaborating with a former
artistic enemy — the uneven
composer and brilliant librettist Arrigo Boito (1842–1918)
— on another revision project (Simon Boccanegra, highly
Shakespearean) fired Verdi
up again. Boito talked him
into another “last” opera —
1887’s towering Otello. Their
success in adopting Shakespeare was so resounding
that eventually Falstaff was
born — again at La Scala, in
February 1893, when Verdi
was 79 years old. It’s one of
the greatest “late works” by
any composer ever written.
Precisely and ingeniously orchestrated — Meena’s players were rehearsing their solos before curtain-up Friday,
and with good results — it’s
filled not with the wild, rumbustious tunes of Il trovatore, but with scores of little

catchy fragments of melody,
as if the Grand Old Man
wanted to use up a lifetime’s
worth of stored musical material about life, marital love,
pretense and grace under
pressure as he bade the form
goodbye.
One constant throughout
Boccanegra, Otello and Falstaff
was French singing-actor
Victor Maurel. Maurel was a
baritone with, Verdi’s music
makes clear, fine ability at
varying dynamics, down to
a whisper. It’s a challenge for
a bass. As one of American
opera’s funniest guys onstage, Glavin has been asked
for years to tackle the part.
(Owning a bar in Pittsburgh
must give him insight into
the tavern settings and situations of part of the piece.)
In the event, he nailed all
the high notes that not even
all baritones get; his voice
had plenty of sap on both
ends and made an impact
in the house, thanks to his
incredibly forward projection of the English text. (It’s
to the credit of Meena and
the music staff that most all
of the text came across when
necessary, but Glavin and
the excellent, resonant baritone Michael Chioldi (as the
rich merchant Ford, whose
wife Alice the creaky, fat old
knight bafflingly expects to
seduce, along with her best
friend Meg Page) proved
particularly impressive in
making the words clear and
telling. Neither of them was
quite secure in floating falsetto imitations of Alice, but
that’s a minor flaw. Their key
scene together, directed with
considerable nuance and
shading key scene together, directed with considerable nuance and shading by
Lesenger and very well vocalized, proved a highlight.
Glavin brought a lot of
straightforward
humanity to his part, plus — along

OperaLogue
Chautauqua Opera general/artistic director Jay
Lesenger and Apprentice Artists present a Falstaff
Operalogue, sponsored by the Chautauqua Opera
Guild, at 5 p.m. tonight in Norton Hall.
with a willingness to look
ridiculous (costumer B.G.
FitzGerald’s mustard yellow
wooing costume for him was
particularly choice) — an underlying (if sometimes barely recalled) knightly dignity
that Falstaff needs to negotiate his diminished world,
including when the Merry
Wives of Windsor give him
his elaborate comeuppance,
not once but twice (no spoilers, but dirty laundry, river
water and an enthusiastic
band of little girls playing
dress-up are all involved).
Alice leads the women’s
stratagems. Great to see Amy
Burton back onstage, looking lovely; her voice has lost
some body with time, and
(until a final loud high C) she
had to finesse the uppermost
tones. But there’s much to enjoy — and for the company’s
young artists to study — in
Burton’s midrange singing
and in her sculpted phrasing. Apprentice Artist mezzo
Ellen PutneyMoore’s astonishingly assured tone production and detailed, quietly
amusing acting suggested
an accomplished veteran;
remember the name. In Jennifer Roderer the show has a
tall, likable Mistress Quickly, welcomely secure at both
ends of the tricky part; it
took her and Lesenger until
Quickly’s second scene to establish the character in full,
but all the ingredients are
there.
The young lovers, Nanetta
Ford and Fenton, were also
talented and aptly attractive
Apprentices, Mandy Brown
and Jon Jurgens. Jurgens,
with a firm, pleasing tenor,

did well with his often trickily scored part until his aria,
a killer piece needing the
tapering dynamic control of
an experienced pro; Brown’s
pleasingly timbred voice,
by contrast, flattened her
first big “moment” (opening night nerves?), but soon
put things to right and made
something special of her
ethereal final song. Aaron
Short (Bardolph) also showed
an attractive tenor and noteworthy diction; clowning
broadly, bass Jonathan Harris sounded a worthy Pistol;
through no fault of his own,
Studio Artist Ethan DePuy
(while singing proficiently)
merely seemed too young to
be the crusty Dr. Caius.
For a work unfamiliar
to Chautauqua’s audiences,
Lesenger’s intelligent but
noninterventionist approach
seemed right. FitzGerald’s
costumes, Georgianna Eberhard’s wigs and makeup
and Ron Kadri’s wooden galleried set caught the period

right, the whole handsomely
lit by Michael Baumgarten.
One opening night surprise:
an unaccountably long pause
between the mimed antics of
the stage-clearing extras —
not a bad idea, but a little
goes a long way — and the
start of Act Two, Scene Two.
Otherwise, Lesenger got
much right in terms of tone
and pacing. Meena also accomplished much that was
praiseworthy; a few moments of less-than-fully secure ensemble should be
resolved by tonight. Falstaff
smilingly affirms life, and
the show made a splendid
coda to Chautauqua’s week
studying the pursuit of happiness.
A Philadelphia-based arts
critic, David Shengold writes
for Opera News, Opera (UK),
Playbill and Time Out New
York, among many venues. He
has contributed program essays
to the Metropolitan, Lyric Opera of Chicago, Covent Garden
and Washington National Opera programs and has lectured
for NYCO, Glimmerglass Festival and Philadelphia’s Wilma
Theatre. He trained and acted
at Shakespeare and Company
in Lenox, Mass., and has taught
on opera, literature and cultural history at Oberlin, Mount
Holyoke and Williams colleges.
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program
Till it be morrow

BRIAN SMITH | staff photographer

Juliet and Romeo (School of Music voice students Rachel Sterrenberg and Yujoong Kim) and the chorus (Chautauqua Opera Young Artists and School of Music voice students) perform the “Tonight” Quintet
from Leonard Bernstein’s West Side Story during Saturday’s world premiere of the Chautauqua inter-arts collaboration The Romeo & Juliet Project in the Amphitheater. Full coverage appears in Tuesday’s Daily.

M
MONDAY
JULY 29

7:00 (7 – 11) Farmers Market
7:15

(7:15–8) Mystic Heart Meditation:
Spiritual Practices of World
Religions. Leader: Michael
O’Sullivan. (Zen Buddhism.)
Donation. Bring gate pass. Main Gate
Welcome Center Conference Room

7:45 Episcopal Holy Eucharist. Chapel
of the Good Shepherd
8:00 Daily Word Meditation. (Sponsored
by Unity of Chautauqua.) Hall of
Missions
8:45 Catholic Mass. Chapel of the Good
Shepherd
8:55 (8:55–9) Chautauqua Prays For
Peace Through Compassion. Hall
of Missions Grove
9:00 Monday Morning Coffee Hour.
(Programmed by the CLSC Alumni
Association.) Alumni Hall Porch
9:00 CLSC Scientific Circle Meeting.
(Programmed by the CLSC Alumni
Association.) “Emergency Care
Issues/Health Care Reform.” Gena
Bedrosian. Smith Wilkes Hall

9:15 DEVOTIONAL HOUR. “One More
Hill to Climb.” Bishop Vashti
Murphy McKenzie, African
Methodist Episcopal Church.
Amphitheater
9:15

Kabbalah. (Programmed by Chabad
Lubavitch of Chautauqua.) Rabbi
Zalman Vilenkin. Alumni Hall Library

10:15 Service of Blessing and Healing.
UCC Chapel

10:45 LECTURE. Ruth Bader Ginsburg,
assoc. justice, U.S. Supreme Court.
Amphitheater
10:45 Story Time. (Stories planned for
5- to 6-year-olds.) Smith Memorial
Library
12:00 (12-1:30) Amphitheater
Rehabilitation Project Model.
Institution staff member present
to answer questions about project.
Smith Memorial Library
12:10 Catholic Mass. Chapel of the Good
Shepherd
12:15 Chautauqua Literary and
Scientific Circle Mini-Reviews
and Book Discussions. The

Story of Edgar Sawtelle by David
Wroblewski. Reviewed by Bethanne
Snodgrass. Alumni Hall Porch
12:15 Knitting. (Sponsored by the Dept.
of Religion.) “Women4Women–
Knitting4Peace.” Hall of Missions
1:00 Professional Women’s Network.
(Programmed by Chautauqua
Women’s Club.) “Writing Your Life
on Social Media.” Davia Temin.
Women’s Clubhouse
1:00

(1-2:30) Student Quartet Recital.
(Benefits the Chautauqua Women’s
Club Scholarship Fund.) McKnight Hall

1:15 Chautauqua Literary and
Scientific Circle Book Discussion.

The Story of Edgar Sawtelle by
David Wroblewski. Jeffrey Miller,
CLSC coordinator, moderator.
Alumni Hall Garden Room
1:15 Chautauqua Literary and
Scientific Circle Alumni
Association Docent Tours of
Alumni Hall and Pioneer Hall.

2:00 INTERFAITH LECTURE SERIES.
“Justice as Healing.” Carolyn
Boyes-Watson, dir., Ctr. for
Restorative Justice, Suffolk Univ.
Hall of Philosophy
2:00 Public Shuttle Tours of Grounds.
Leave from Main Gate Welcome
Center. Fee. (Purchase tickets at
Main Gate Welcome Center.)
3:10 (3:10-4) Art of Investing. Discussion
group. Smith Mamorial Library
3:30 Dance Lecture. (Programmed by
the Chautauqua Dance Circle.)
“I Was A Dancer.” Jacques
d’Amboise, founder, National
Dance Institute. Lecture and book
signing. Hall of Christ
3:30 Lecture. (Sponsored by the
Department of Religion.) “The
Audacity of Hope: When Time Is
Your Friend.” Yvonne Pointer,
community activist. Hall of
Philosophy
3:30 (3:30-5) Lecture. (Programmed
by the Everett Jewish Life Center.)
“The Many Voices of Israel.” Rabbi
David Kalb. Everett Jewish Life
Center

4:00 CHAMBER MUSIC. Pacifica
Quartet. (All seats are available on
a first-come basis. No seats may be
saved.) Elizabeth S. Lenna Hall
4:00 Meet the Filmmaker. (Programmed
by the Dept. of Education and
Chautauqua Cinema.) “Young Kids,
Hard Time.” Karen Grau, producer.
Screening at 4 p.m., discussion 5–6
p.m. Fee. Cinema
4:00 Public Shuttle Tours of Grounds.
Leave from Main Gate Welcome
Center. Fee. (Purchase tickets at
Main Gate Welcome Center.)
5:00 Operalogue. (Programmed by the
Chautauqua Opera Guild.) Falstaff.
Lecture with excerpts from the
opera. Jay Lesenger, general/
artistic director, and Chautauqua
Opera Apprentice Artists. Norton
Hall
6:30 Lake Walk. (Programmed by
the Chautauqua Bird, Tree &
Garden Club with the Chautauqua
Watershed Conservancy.) “Life in
Two Worlds: The Biology of Local
Amphibians.” Twan Leenders,
president, Roger Tory Peterson
Institute. Meet at the covered porch
at Heinz Beach (below the YAC.)
7:00 Movie Screening. (Programmed by
the Abrahamic Program for Young
Adults.) “Bab’Aziz.” Hurlbut Church.
Marion Lawrance Room
7:00 Palestine Park Program. “A
Journey Through Biblical Times.”
Palestine Park

7:00 Introduction to the Labyrinth.
(Sponsored by the Dept. of
Religion.) Bring gate pass. Located
adjacent to Turner Community
Center

10:00 (10-12:30) Chamber Music Master
Class. (School of Music.) Pacifica
Quartet. Fee. McKnight Hall

7:30 OPERA. Giuseppe Verdi’s Falstaff.

10:45 LECTURE. John C. Jeffries, Jr.,

James Meena, conductor; Jay
Lesenger, stage director. Featuring
Kevin Glavin Amy Burton, Michael
Chioldi, Jennifer Roderer and
members of the Chautauqua
Opera Young Artist Program.
(Reserved seating; tickets available
for purchase at Main Gate Welcome
Center and Colonnade lobby ticket
offices, and 45 minutes before
curtain at the Norton kiosk.)

8:15 SPECIAL. An Evening with David
Simon, creator, HBO’s “The Wire
and “Treme.” Amphitheater

Tu
TUESDAY
JULY 30

7:00 (7 – 11) Farmers Market
7:15 (7:15–8) Mystic Heart Meditation:
Spiritual Practices of World
Religions. Leader: Michael
O’Sullivan. (Zen Buddhism.)
Donation. Bring gate pass. Main
Gate Welcome Center Conference
Room
7:30 Bird Walk & Talk. (Programmed
by the Chautauqua Bird, Tree &
Garden Club.) Tina Scherman. Rain
or shine. Bring binoculars. Meet at
Smith Wilkes Hall entrance
7:45 Episcopal Holy Eucharist. Chapel
of the Good Shepherd
8:00 Daily Word Meditation. (Sponsored
by Unity of Chautauqua.) Hall of
Missions
8:45 Catholic Mass. Chapel of the Good
Shepherd
8:55 (8:55–9) Chautauqua Prays For
Peace Through Compassion. Hall
of Missions Grove

9:15 DEVOTIONAL HOUR. “Gracefilled Resistance.” The Rev. Paul
Womack, Hurlbut Memorial
Community United Methodist
Church. Amphitheater
9:15 Project Talmud.(Programmed by
Chabad Lubavitch of Chautauqua.)
Rabbi Zalman Vilenkin. Alumni
Hall Library
9:30 Young Women’s Group.
(Programmed by the Chautauqua
Women’s Club.) “Fantastic Family
Photos.” Women’s Clubhouse Porch

10:15 Service of Blessing and Healing.
UCC Chapel
former dean, Univ. of Va. School of
Law. Amphitheater
10:45 Story Time. (Stories planned for
3- to 4-year-olds.) Smith Memorial
Library
12:10 Catholic Mass. Chapel of the Good
Shepherd
12:00 (12-1:30) Amphitheater
Rehabilitation Project Model.
Institution staff member present
to answer questions about project.
Smith Memorial Library
12:15 Tallman Tracker Organ Recital.
“Heart & Sole.” Jared Jacobsen,
organist, Hall of Christ.
12:15 Brown Bag Lecture. (Programmed
by the Writers’ Center.) “Poems
that Create Healing Places, Sacred
Places.” Geraldine Connolly, poetin-residence. Alumni Hall Porch
12:15 Brown Bag Lecture. (Programmed
by the Chautauqua Bird, Tree
& Garden Club.) “Caring for
Chautauqua’s Gardens.” Ryan
Kiblin, manager of grounds,
gardens and landscaping,
Chautauqua Institution. Smith
Wilkes Hall
12:15 (12:15-1:15) Brown Bag.
“Imploding Gay Myths.” Meet and
Discuss (Sponsored by Metropolitan
Community Church.) Chautauqua
Gay & Lesbian Community. Hall of
Philosophy
12:15 Brown Bag Lecture. (Programmed
by the Everett Jewish Life Center.)
“Joseph: More than An Amazing
Technicolor Dream Coat.” Rabbi
David Kalb. Everett Jewish Life
Center
12:30 (12:30–1:55) Mystic Heart
Meditation: Meditation Seminar.
“Are You a Missing Person?”
Leader: Michael O’Sullivan.
(Zen Buddhism.) Donation. Hall of
Missions
1:00 Duplicate Bridge. For men and
women. (Programmed by the
Chautauqua Women’s Club.) Fee.
Women’s Clubhouse
1:00 Docent Tours. Meet at FowlerKellogg Art Center
1:15 Mah Jongg. (Programmed by the
Sports Club.) Sports Club

2:00 INTERFAITH LECTURE SERIES.
“Crime and Opportunity: On
Transforming Violence and Suffering
into Gateways for Healing and
Learning.” Jacques Verduin, dir.,
Insight Out Prison Project. Hall of
Philosophy

2:00 Public Shuttle Tours of Grounds.
Leave from Main Gate Welcome
Center. Fee. (Purchase tickets at
Main Gate Welcome Center.)
2:00 (2-3:30) Student Brass Recital.
(Benefits the Chautauqua Women’s
Club Scholarship Program.) Fletcher
Music Hall
3:15 Social Hour Denominational
Houses
3:15 Hebrew Congregation
Conversations and Refreshments.
“Jewish Geneology: Finding Frida.”
Ken Bravo. Everett Jewish Life
Center
3:30 Chautauqua Heritage Lecture
Series. “The Shearman-Davis
Murders: First Unsolved Murder
in Chautauqua County.” Norman
Carlson, The Fenton History
Center, Jamestown, N.Y. Hall of
Christ.
4:00 Public Shuttle Tours of Grounds.
Leave from Main Gate Welcome
Center. Fee. (Purchase tickets at
Main Gate Welcome Center.)
4:15 Garden Walk. (Programmed by the
Chautauqua Bird, Tree & Garden
Club.) Joe McMaster. Meet under
green awning at back (lakeside) of
Smith Wilkes Hall
4:30 Knitting4Peace Workshop.
(Sponsored by the Dept. of
Religion.) Erin Archer. Hurlbut
Church

5:00 Family Entertainment Special.
The Billy Jonas Band. Smith
Wilkes Hall
6:45 Pre-Chautauqua Symphony
Orchestra Concert Lecture. Lee
Spear. Hurlbut Church Sanctuary
7:00 Nature Walk. (Programmed by
the Abrahamic Program for Young
Adults.) “Nature and God.” Wear
comfortable walking shoes and
bring your gate pass. Bestor Plaza

7:00 Family Entertainment Special.
The Billy Jonas Band. Smith
Wilkes Hall
7:00 Visual Arts Lecture Series. David
East, Ceramist, Chair of Ceramics
Department at Maryland Institute
College of Art. Hultquist Center
7:00 Bible Study. (Sponsored by the
Dept. of Religion.) “The Journeys
of the Jesus.” The Rev. Dr. J. Paul
Womack, leader. United Methodist
House

8:15 CHAUTAUQUA SYMPHONY
ORCHESTRA. Paul Polivnick,
guest conductor; Marty W.
Merkley, narrator. (Community
Appreciation Night.) Amphitheater
• Orpheus in the Underworld:
Overture
Jacques Offenbach
• Young Person’s Guide to the
Orchestra, Op. 34
Benjamin Britten
• Symphony No. 1, Op. 21 in C Major
Ludwig van Beethoven
• Slavonic Dances, Op. 46
No. 1 in C Major
Antonín Dvořák
10:00 Meet the CSO Section. Woodwinds.
(Sponsored by Symphony Partners.)
Amphitheater Back Porch following
CSO concert
10:30 Musical Theater Revue #2.
Cabaret/Musical Theater Revue.
Elizabeth S. Lenna Hall

