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Boundless
musical
expression
CSO Saturday performance features
guest conductor Schulze, pianist Gavrylyuk,
Mozart bookended by Russians
to play the symphonic drama because it appealed
Conducting has
to her philosophialways been Elizacal sensibilities.
beth
Schulze’s
She loved that the
destiny.
Platonic dialogues
She comes from
were set to music.
a family of clasThere was only
sical
musicians. schulze
one problem: The
When she was very young, orchestra’s conductor, Taher mother gave her The mara Brooks, didn’t want
Modern Conductor, a book to do the piece. So she told
on conducting by Elizabeth Schulze, “OK, put on your
Green. She graduated Inter- own show.”
“So I got my friends tolochen Arts Academy with
honors and studied under gether and put a show on,”
conductor Thor Johnson, Schulze said. “After that, my
with whom she would chat teacher realized that I had a
during lunch about score talent for this. So she took
me on as a student based on
analysis.
On Saturday night, Schul- that performance.”
Schulze is now the artisze brings her calling to Chautic
director and conductor
tauqua, guest conducting
of
the
Flagstaff Symphony
the Chautauqua Symphony
Orchestra at 8:15 p.m. in the Orchestra, music director
Amphitheater. The program and conductor of the Marywill feature Nikolai Rimsky- land Symphony Orchestra
Korsakov’s Russian Easter and the principal guest
Overture, Op. 36; Mozart’s conductor of the Hudson
Symphony No. 38, K. 504 in D Valley Philharmonic. The
Major,
“Prague”;
and New York Philharmonic,
Rachmaninoff’s
Piano the National Symphony
Concerto No. 3, Op. 30 in Orchestra and the American Composers Orchestra
D Minor.
It was in college, study- have all performed under
her baton.
ing philosophy at Bryn
Chautauqua
favorite
Mawr, that Schulze caught
Alexander
Gavrylyuk,
her big break.
fresh off his piano recital
She was the concertWednesday night, will join
master for the school’s orthe orchestra to perform the
chestra when she discovRachmaninoff concerto.
ered Erik Satie’s “Socrate.”
See CSO, Page A4
She wanted the orchestra
kaitrin mccoy
Staff Writer

katie mclean | staff photographer

Steve (Sean Dugan), Lindsey (Mary Wiseman) and Kevin (Landon Woodson) get volatile while discussing the fate of 406 Clybourne
Street on the Bratton Theater stage for the Chautauqua Theater Company production of Clybourne Park.

no walk in the park
CTC’s ‘Clybourne’ forces audience to confront tough questions

W

Josh Austin | Staff Writer

hile watching the film “Clybourne Park,” Davis McCallum’s
stomach started to turn. Later that night, he had trouble
falling asleep.

“I thought maybe I had
had something bad for dinner right before [the movie];
my stomach started doing
these somersaults,” said McCallum, director of Chautauqua Theater Company’s
production of Clybourne Park,
which plays 6 p.m. Saturday
and runs through July 28 in
Bratton Theater. “I think what
the play targets, and the uncomfortable questions that it
raises, gnawed at me in some
deep, unconscious way.”
Bruce Norris’ Pulitzer
Prize- and Tony Awardwinning dramedy raises
quite a few challenging
questions and sparked a na-

tional dialogue. The show,
making numerous appearances in regional repertoires, has been praised for
finally commenting on the
interracial community in
America — or in some cases, the lack thereof.
Although there has been
a great deal of progress
within America’s racial conversation (McCallum cited
the 2008 election of President Barack Obama), Norris
questions whether citizens
should be congratulating
themselves. He asks, “How
far have we come?”
Written in response to
Lorraine Hansberry’s A RaiSee park, Page A4

sin in the Sun, which opened
in 1959 and ran for two years
on Broadway, Norris’ drama
begins right before Hansberry’s characters are about
to move into to their new
home in a fictional, all-white
suburb of Chicago. His play
ends 50 years later.
Like Hansberry, Norris’
show focuses on the way
whites and blacks communicate. But Norris also brings
in other characters — people
who are homosexual, pregnant or living with a disability. His play transcends interracial relations, speaking
also to community, to building a neighborhood.

Chaplain Lundblad to
preach during Week Five

Johns Hopkins’ Brown to speak on health care delivery
issue, but is instead
focusing on health
care delivery.
Brown
will
Health care deshare her academic
bates often center
medical perspecon the affordability
tive on health care
and
accessibility
at 3 p.m. Saturday
of medical coverin the Hall of Phiage. The conversa- brown
losophy in a talk
tion has been at the
called “Healthcare
forefront of many a politi- Delivery: The Promise of
cal dialogue — and Chau- Reform.” This will be the
tauqua Institution’s Week Baltimore lawyer’s first trip
Nine lectures this season. to Chautauqua, and her talk
However, Patricia Brown, is sponsored by Chautauqua
this week’s Contemporary Women’s Club.
Issues Forum speaker, is not
Brown’s vantage point is
taking a political spin on the unique in that she is directly

maggie
livingstone
Staff Writer

involved with the implementation of health care
systems in hospitals. She is
president of Johns Hopkins
HealthCare, an organization
owned by the Johns Hopkins
Health System and the Johns
Hopkins University School
of Medicine, which develops and manages health
care contracts. Brown will
discuss the difficulties faced
by both the providers and
the patients to give an understanding of health care’s
“overall mission.”
“ObamaCare is step one,”
Brown said. “There’s so
much more to be done. And

WEB EXCLUSIVE

Daily multimedia editor Andrew E.
Mitchell goes behind the scenes of
Chautauqua’s inter-arts collaboration
The Romeo & Juliet Project, including
rehearsals with the cast and fight
choreographer Diego Villada. Watch
at www.chqdaily.com.

High 78° Low 62°
Rain: 50%
Sunset: 8:48 p.m.

so much to be done is not
clear or defined.”
Though legislation has
been passed regarding the
economics of health care,
Brown said that there is no
“roadmap” to implementing this effectively; “true reform” will only come once
health care is successfully
delivered. The problem isn’t
just ensuring that patients
are covered by insurance,
but also making sure the insurance effectively reaches
those patients.
See brown, Page A4

VISUAL ARTS

Battle lines

Saturday’s Weather

Bull, of Amherst,
N.Y. There will be
66 clergy and as“I say yes to besistants serving the
ing chaplain in
stations around the
residence because
Amphitheater, 12
Chautauqua is a
of whom will be
wonderful place to
from the New Clerbe,” said the Rev.
gy Conference.
Barbara K. Lund- lundbLad
The
title
of
blad, chaplain in
Lundblad’s sermon
residence for Week Five. is “Happiness Sits Still,” the
“I am amazed that people story of Mary and Martha.
come day after day to hear Lundblad will share her
me preach. You can wear faith journey at the 5 p.m.
yourself out in this setting.” Sunday Vespers in the Hall
Lundblad, the Joe R. of Philosophy. From MonEngle Professor of Preach- day through Friday, she
ing at Union Theological will preach at the 9:15 a.m.
Seminary in New York City, worship service.
will preach at the 10:45 a.m.
Her sermon titles for the
Sunday morning worship week include: “Happiness
service, which will also in- Beyond Myself,” “Happiclude Chautauqua’s annual ness Begrudged,” “HappiEcumenical
Communion ness This Side of Heaven,”
service. Celebrants for the “Happiness Pursued” and
service include Lundblad, “Happiness Gets Down.”
the Rev. Joan Brown Campbell and the Rev. Terry W.
See lundblad, Page A4
mary lee talbot
Staff Writer

Sunday

RELIGION

Displaying
summer’s
progress
School of
Art students
showcase work
at Fowler-Kellogg
exhibition

Rain: 10%
Sunrise: 6:01 a.m. Sunset: 8:47 p.m.

United Methodist
House celebrates
major anniversary
Page B10

Page A9

High 76° Low 62°

A home
for 125 years

Monday

Join the Daily on Instagram at @chqdaily for upcoming story previews and a behind-the-scenes look at our 2013 staff learning their way around the grounds.

High 77° Low 67°
Rain: 40%
Sunrise: 6:02 a.m. Sunset: 8:46 p.m.
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Briefly
News from around the grounds
Chautauqua Women’s Club news
• The Women’s Club offers social bridge sessions for men and
women. Games begin at 12:30 p.m. Saturday at the Clubhouse.
Single players are welcome. Membership is not required.
• Enjoy an afternoon with chef Jim Powers hosted at a private
residence on the grounds from 4:30 to 6:30 p.m. Wednesday.
This event includes a food demonstration, recipe handouts
and a cocktail party. Reservations include a $40 donation to
the Women’s Club and may be made at the Clubhouse.
• The Women’s Club invites members to come to the Clubhouse from 5 to 8 p.m. Sundays for of mah jongg. Attendees
should bring National Mah Jongg League 2013 cards. Cards
available at the door or at Chautauqua Bookstore.
Chautauqua Literary and Scientific Circle news
• The CLSC Brown Bag book review of Margaret Atwood’s
The Handmaid’s Tale will be led by Jean Badger held at 12:15
p.m. Monday on the porch of Alumni Hall.
• A book discussion of The Handmaid’s Tale will be held at 1:15
p.m. Monday at Alumni Hall. Jeff Miller, CLSC coordinator,
will head the discussion.
Chautauqua Literary and Scientific Circle alumni news
• CLSC Class of 2011 and families will meet for lunch on the
porch of the Youth Activities Center at 11:30 a.m. Saturday.
Contact Barbara Hois at 412-849-9028 for reservations.
• CLSC Class of 2006 will hold a planning meeting for its fifth
annual tea at 4 p.m. Monday in the Garden Room of Alumni
Hall. The tea’s theme this year is “Downton Abbey English
Tea,” and it will be held from 3:15 to 4:15 p.m. Friday. Tickets
are $10 and available at the front desk of Alumni Hall.
• The CLSC Class of 1990 will meet for a dinner at 6 p.m.
Tuesday at Olives restaurant.
• The Future Planning Committee of the CLSC Alumni Association will meet at 4 p.m. Wednesday in the Kate Kimball
Room at Alumni Hall. All CLSC alumni are invited.
• Reconnect with fellow alumni and friends to plan your
week from 9 to 10:15 a.m. Mondays on the Alumni Hall porch.
• Betsy T. Wright, CEO of WCA Hospital in Jamestown, N.Y.,
will present “How Health Care Reform is Affecting Local
Hospitals” at 9 a.m. Monday in Smith Wilkes Hall.
Chautauqua Literary Arts Friend news
• There will be a members-only potluck in the Ballroom of
Alumni Hall at 6 p.m. Sunday. Bring a casserole, meat, vegetables or dessert for nine people.
• The Friends invite Chautauquans to a lemonade social
at Alumni Hall at 4:30 p.m. Sunday following the 3:30 p.m.
Writers’ Center writers-in-residence reading.
• At 5 p.m. every Sunday, the Friends hold an open mic session in the Alumni Hall Ballroom. Read your own poetry
and prose to a receptive audience.
• There will be a members-only luncheon with Margaret Atwood in the Ballroom of Alumni Hall at noon next Wednesday. Membership forms available at Smith Memorial Library,
CLSC Veranda or Alumni Hall. Reservations are limited to
60 people. For questions, call Jan at 440-554-1144.
Chautauqua Golf Club display
The golf club is seeks vintage equipment and stories for a
display celebrating the club’s 2014 centennial. Items can be
donated or loaned. Contact Jack Voelker at 716-357-6403 for
more information.
Brown Bag knitting & crocheting
From 12:15 to 1:15 p.m. in the Hall of Missions’ West Classroom, learn how you can join others in crafting hope, healing
and peace. For information, contact Susan at 303-918-4617.

The Briefly column appears on Page 2 daily and is intended to provide
space for announcements from Institution-related organizations. If
a meeting or activity is featured that day in a story, it should not be
repeated in Briefly. Submit information to Gavin Higbie in the Daily’s
editorial office. Please provide name of organization, time and place of
meeting and one contact person’s name with phone number. Deadline
is 5 p.m. four days before publication.
Morning lecture discussions for high school, college students
Facilitator Miles DeMott invites high school- and college-aged
students to attend a half-hour lunch discussion immediately
following each of the Week Five and Week Six morning lectures on the back porch at his home, at 32 Waugh, on the corner of Waugh and Palestine. Discussions will revolve around
each day’s lecture, the week themes, and how their relevence
to that age group. No sign-up required, and lunch is provided.
Books of Memory
In preparation for the “In Memoriam” Sacred Song Service
at 8 p.m. Sunday, Books of Memory are available in all of the
denominational houses, as well as in the Hall of Missions.
You are invited to sign names of those important to you
who have passed away recently. These books and the names
recorded will be part of the Sunday evening service.
Special piano recital
The School of Music’s Piano Program presents a special piano recital at 4 p.m. Sunday at Sherwood-Marsh Studios.
Bird, Tree & Garden Club Luncheon
Saturday is the deadline for submitting reservations to Sally
McClure for the BTG Life Member Luncheon on Aug. 2.
Conservation project presentation
From 11 a.m. to 12:30 p.m. Saturday, Whitney Rappole will
present the conservation project she has been working on this
summer. Local chef Cesca Wellman will also prepare local
produce. The presentation is located at 39 North Lake Drive.
Chicken barbecue dinner
The Chautauqua Firemen Women’s Auxiliary will host a
chicken barbecue dinner at the Chautauqua Fire Hall on Sunday, from 11:30 a.m. until they are sold out.
Everett Jewish Life Center at Chautauqua news
• From 11 a.m. to 2 p.m. Sunday, there will be an open house
to celebrate the fifth anniversary of the opening of the Everett Jewish Life Center.
• The Jewish Film Festival presents “Ahead of Time” at 3:30
p.m. on Sunday. The film will be shown again on Wednesday
at 3:30 p.m.
• At 3:30 p.m. Monday, Dr. Joyce Saltman will speak on the
topic “Laughter: Rx for Jewish Survival.”
CPOA outdoor lighting walk-about
At 9:30 p.m. Sunday, the Chautauqua Property Owners Association will host an outdoor lighting walk-about beginning
at the Colonnade.
CORRECTION
An article in Thursday’s Chautauquan Daily on 80-year-old
softball player Libby Duryea mispelled her last name. The
Daily regrets the error.

Weekend Edition, July 20 & 21, 2013

Week Five
lectures to explore
Jefferson’s ‘pursuit’
Lecturers on the 10:45
a.m. Amphitheater platform this week will provide an understanding of
happiness in terms of history, community, social class
and neurobiology.
On Monday, classicist
and former Cornell president Hunter R. Rawlings
III will provide his interpretation of the classical
roots of happiness, followed by a brief address by
young Jefferson (Colonial
Williamsburg’s Bill Barker) that explains his meaning of the concept.
Harvard political scientist Robert Putnam, author
of Bowling Alone, will provide remarks Tuesday about
happiness and community
in modern American life
based on his scholarship
on social capital, diversity,
religion and democracy.
Charles Murray, author of
Coming Apart and The Bell
Curve, will speak specifically to happiness and social
class on Wednesday.
On Thursday, Yale professor of psychiatry, neurobiology and pharmacology
Marina R. Picciotto will
address the effect of happiness on our brains, bodies
and behavior, and address
how drugs, abuse and addiction affect the pursuit of
happiness and pleasure. To
close the week on Friday,
Paula A. Kerger, president
and CEO of PBS, will lecture on community as a
source of deeper happiness
and her role as leader of an
institution that attempts
to bridge the demographic
and political gaps that divide Americans.
The 2 p.m. Interfaith
Lecture Series in Week Five
features practitioners from

five
The Pursuit
of Happiness
several of the world’s religions offering understandings of happiness that inform their lived traditions.
Rawlings and Barker
will return Monday afternoon — after presenting
that day’s morning lecture
— in conversation with
Barker portraying an older
Thomas Jefferson. Monday’s Interfaith Lecture
will be immeidately followed by a special lecture
by Supreme Court Justice
Anthony Kennedy, also
at the Hall of Philosophy.
On Tuesday, Rabbi Rami
Shapiro, an award-winning author, poet, essayist
and educator will share his
thoughts about the pursuit
of happiness.
Vasudha
Narayanan,
director of the Center for
Study of Hindu Traditions
and a distinguished professor in the Department
of Religion at the University of Florida, will speak
Wednesday. Elaine Yuen,
a senior teacher and minister (Upadhaya) in the
international Shambhala
community will deliver the
address on Thursday.
Karen Armstrong, contemporary and historical
religion’s most prolific author, returns to Chautauqua on Friday to conclude
the Interfaith Lecture week.

Proposed Amp
model on display
A scale model of the
proposed Amphitheater
Rehabilitation Project has
been installed at Smith
Memorial Library for public
review and comments
during the 2013 Season.
Accompanying the model
are large prints of design
renderings and a video
tour of the design.
To collect input by the
Chautauqua community,
comment cards are
available in Smith Memorial
Library. Further comments
can be e-mailed to
amp@ciweb.org.
Institution staff familiar with
the project will be on hand
throughout the season to
discuss the model and
answer any questions
from noon to 1:30 p.m.
weekdays.
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NYSSSA choir practices singing
with one heart at Sunday
afternoon Amp performance
kaitrin mccoy
Staff Writer

The teenage singers of
the New York State Summer
School of the Arts choir will
sing with one heart Sunday
afternoon.
“Singing in choirs builds
community,” said Hugh
Floyd, artistic director of
NYSSSA School of Choral
Studies. “When their whole
body and soul is engaged in
sound, nothing is more moving.”
The NYSSSA choir performs at 2:30 p.m. Sunday
in the Amphitheater. Three
choirs will perform: The
mixed choir includes all the
students, but there is also a
women’s choir and a men’s
choir.
One of the best parts
about Floyd’s job is that he
gets to work with young
people who are passionate

about music and aren’t afraid
to show it.
“I love to see people sing,”
Floyd said. “To see in their
face, see in their eyes something in their soul when
they sing. That’s one reason
I love teaching high school
students, because there’s
no one more willing to just
put their whole person into
something.”
This is Jake Badding’s first
year singing in the choir, but
singing isn’t new for him. He
will be a high school senior
in the fall and wants to major
in musical theater when he
graduates. The faculty and
other students are a daily inspiration for him.
“It’s probably the most
fun I’ve had ever in July for
a summer vacation. The
amount of knowledge that
I’ve learned so far is astronomical.”
His favorite piece that the

PUBLIC RADIO DAY
Saturday, July 20
Interview ScHEDULE
WQED FM 89.3 — listen online at www.wqed.com/fm
9:10 a.m.

Tom Becker, president, Chautauqua Institution

9:40 a.m.

Vivienne Benesch, artistic director, Chautauqua
Theater Company

10:10 a.m. Elizabeth Schulze, guest conductor,
Chautauqua Symphony Orchestra
10:40 a.m. Jared Jacobsen, organist and coordinator of
worship and sacred music
WNED FM 94.5 — listen online at www.wned.org
10:00 a.m. Marty Merkley, vice president and director of
programming
10:35 a.m. Alexander Gavrylyuk, pianist, soloist for CSO
11 a.m.

Jared Jacobsen, organist and coordinator of
worship and sacred music

11:15 a.m. Peg Snyder, manager, CLSC Veranda
11:30 a.m. Sarah Clare Corporandy, managing director,
Chautauqua Theater Company
12 p.m.

Elizabeth Schulze, guest conductor,
Chautauqua Symphony Orchestra

12:30 p.m. Oliver Dow, managing director,
Chautauqua Music Festival

»

on the grounds

Questions?
A group of Chautauquans
has volunteered to help
answer questions from
visitors to the Institution and
will be available at different
locations around the
grounds on weekends and
at the beginning of the week.
“Drive through” stations at
the two Main Gate entrances
2–5 p.m. Saturdays will
be set up to assist those
searching for their ongrounds accommodations.
Assistance is available from
volunteers, wearing green
aprons, stationed around
Bestor Plaza from 12 to 4
p.m. Sundays and 8:30 to
10:30 a.m. and 12 to 2 p.m.
Mondays and Tuesdays.

mixed choir will perform
Sunday is “Earth Song” by
Frank Ticheli. Badding has
performed it twice before
with his high school choir
and said that the dialogue
between the singers and the
music makes the piece special for him.
Sarah Losner returns for
the third time to NYSSSA because of the friendships she’s
made, the growth in her vocal technique and the life lessons she’s learned from the
program.
“The most important lesson is that you need to come
together as a group to produce music,” Losner. “And
that’s what’s really beautiful
about music. It’s not just you
who’s doing it, even if you’re
singing a solo.”
Losner said her favorite
piece is Mozart’s “Regina
Coeli.” The text comes from
an ancient Latin hymn that

Adam Birkan | Daily file photo

Students in the 2012 New York State Summer School of the Arts choir perform at the group’s July 22,
2012, appearance in the Amphitheater.

gives praise and thanks for
everlasting life.
“Regina Coeli” is the largest work the mixed choir
will perform. Floyd called it
a “mini-major work” that’s
upbeat and energetic, but operatic at the same time.
“It’s just a beautiful piece,”
Floyd said.
Whether the choir sings

church music or contemporary choral works, for Floyd,
its sound is truly divine.
“There’s nothing more
beautiful than the natural
human voice singing softly
with lots of people together,”
Floyd said. “There’s something so mystical — It’s like
heavenly voices.”
Floyd admitted that he

likes to match the choral
program pieces to the week’s
lecture theme. He said that
every piece for Sunday afternoon embodies the peace, joy
and love that singing brings.
“The greatest gift we give
is each other,” Floyd said.
“To me, happiness has to
mean community.”

On Public Radio Day, WNED, WQED partner
with Institution to tell stories of 2013 Season
Whether it be for the news
at the top of the hour, an indepth interview with an author or uninterrupted hours
of classical music, we listen
to public radio for the stories.
“We are a society of storytellers, and classical music
has a lot of stories to tell,”
said WNED Classical 94.5
FM Program Director Gabe
DiMaio. “There’s the story of
the music itself, the story the
composers are trying to tell,
and there’s the story of the
conductor and orchestra.”
It’s the same reason people are drawn to Chautauqua
Institution each summer, he
said.
“There are stories to be
told around the grounds,”
he said, “either in the drama
of theater or opera, conversations at the Hall of Philosophy or on somebody’s
front porch. Convening likeminded people to engage in

a particular subject, that’s
what we do as a radio station, and that’s what Chautauqua does so well, too.”
For more than a decade,
WNED-FM Buffalo and
WQED-FM Pittsburgh have
partnered with Chautauqua
Institution for Public Radio
Day, providing listeners everywhere a chance to enjoy
the Chautauqua experience.
Radio events began Friday
morning with live interviews
from the back porch of the
Amphitheater with Chautauqua’s artistic staff and CSO
soloists. Saturday’s interviews begin at 9:10 a.m. with
Chautauqua President Tom
Becker, with WQED, and
continue through 12:30 p.m.
Chautauquans are encouraged to stop by the broadcasts Saturday morning.
Saturday’s
Chautauqua
Symphony Orchestra concert, with guest conductor

Elizabeth Schultze and soloist Alexander Gavrylyuk,
will also be broadcast live on
WNED-FM to Buffalo and
WQED-FM to Pittsburgh.
At 1 p.m. Saturday,
WNED-FM senior producer
and on-air personality Stratton Rawson returns to the
Hall of Philosophy for a Public Radio Day lecture titled
“Tastes Like Chicken.”
DiMaio, who jokingly
referred to Rawson as “the
Justin Bieber” of the radio
station due to his popularity,
said Rawson brings the gift
of storytelling to the Chautauqua audience. He recalled
a lecture Rawson gave at
Chautauqua a few years ago
comparing beer and classical
music.
“He began with how beer
has been marketed as something frivolous and gets you
drunk and how classical music is viewed as only enter-

tainment,” DiMaio said. “But
classical music is really the
food of life. You can have no
knowledge of classical music, but when you listen to it,
you learn something about
yourself.
“That was when I was fully able to grasp his abilities
as a storyteller,” he said.
DiMaio, who is currently
working with Rawson to
develop a show for WNED
Classical 94.5 FM titled “The
Essay Question with Stratton
Rawson,” to premiere Sept.
14, said the partnership with
Chautauqua is a no-brainer
based on the shared values
of their audiences.
“In our case, it’s the music they love listening to,” he
said. Like Chautauqua, “the
reason is to be enlightened,
informed, entertained and
educated.”
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F r o m P a g e One
park

from page A1

“What’s difficult about a
community and when we
agree to live together,” McCallum said, “what contract, what
invisible contract do we sign?
How tenuous is that contract
when push comes to shove?”
At the beginning of the
show, in 1959, the Stoller
family is packing up. After
suffering a family tragedy,
the white family is moving
into a new neighborhood
for a fresh start. An AfricanAmerican couple has purchased the home, stirring up
trouble with the neighbors.
The first act takes place in
the Clybourne Park neighborhood, which is presumably all-white.
The second act takes place
in 2009, 50 years later, and
portrays a new home, the
same home, in the now mostly African-American com-

CSO

from page A1

Last year in the Amphitheater, Gavrylyuk presented Rachmaninoff’s Piano
Concerto Nos. 1 and 2, but
he admitted that No. 3 is the
most challenging. He said it
“almost exceeds the boundary of musical expression.”
The concerto was written in Russia but premiered
in the United States in New
York City in 1909, performed
by Rachmaninoff himself.
Gavrylyuk said that Rachmaninoff and his music

katie mclean | staff photographer

Russ (Andrew Weems), Albert (Landon Woodson) and Francine
(Tangela Large) play out a moment of tension on the Bratton
Theater stage in the CTC production of Clybourne Park.

have always been close to
his heart. For Gavrylyuk, the
concerto represents a message from Rachmaninoff to
the U.S.
“It paints a very powerful
and very well-rounded picture of Rachmaninoff’s inner
world, his relation to the culture that he loved so much
back in Russia,” Gavrylyuk
said.
Reflecting on her place
and the place of other women in the classical music
world today, Schulze said
that even “blazingly talented
people” can easily become
discouraged. Finding bal-

ance in one’s life as a music
director with year-round
responsiblities and a desire
to start a family is troublesome. Schulze did not marry
or have children because it
would have meant too much
time taken away from her
blossoming career.
Orchestras, she said, are
facing similar challenges
finding a balance between
traditional and modern roles.
“The orchestra itself is a
nearly 300-year-old institution,” Schulze said. “I think
the orchestra as we know it
will look quite different. It’s
already starting to change.”
She pointed out that 20
years ago, the idea of multimedia and collaboration
with other art forms was
foreign to orchestras. Now,
mixed media concerts are
normal. Modern composi-

tion, too, is turning back to
entertaining, engaging and
compelling the audience.
Schulze is excited about
these changes. She said that
audiences seem more comfortable and more interested
in classical music. She also
urged that as orchestras continue to reach out to their audiences, they not lose sight of
their history.
“We must maintain a high
level,” she said. “We must
maintain integrity. We have
a proud tradition.”

lundblad

ship that needs to enter the
sermon.”
Lundblad admitted that
this season’s theme for
Week Five, “The Pursuit of
Happiness,” was difficult
for her to think about in
terms of preaching.
“Happiness is a word
that does not quite match
Scripture; it is too optimistic,
lighthearted,” she said.
“Joy and hope are words
in Scripture; they are different than happiness,”
she continued. “ ‘Pursuit’
means there is no guarantee — the culture makes the
pursuit difficult.”

Lundblad cited the examples of states endangering
the lives of women through
abortion laws, the Supreme
Court decision on the Voting
Rights Act and the Court’s
decision on gay marriage,
which she says “pits the civil
rights movement against the
gay movement.”
She gave an additional example.
“In The New York Times
you see ads for luxury
homes — $50 million for an
apartment,” she said. “Is that
about the pursuit of happiness? The rest of us look on
and say ‘Wow, I would like

a place with that view,’ but
on the other hand it is really
disgusting. What does happiness mean in a culture of
endless pursuit?”
Lundblad holds a bachelor’s degree from Augustana College and a Master of
Divinity from Yale Divinity
School. An ordained pastor
of the Evangelical Lutheran Church in America, she
served for 16 years as pastor
of Our Saviour’s Atonement
Lutheran Church and is currently a pastoral associate at
Advent Lutheran Church,
both in New York City.

to embrace as a country to
achieve the goals of reform?”
Brown describes her position as “managing health
rather than disease,” and
she said the last few years
in the health care industry
have been a “bit of a roller

coaster.” She added that the
industry is at an uncertain
place and that the issue will
likely not be resolved for another decade.
Brown worked as a lawyer in the public sector for 10
years, and then as senior le-

gal counsel in Johns Hopkins
University’s Office of the
Vice President and General
Counsel. In addition to her
current duties as president of
Johns Hopkins HealthCare,
Brown also retains a small
private legal practice.

Celebrating 137 Years of Continuous Publication
www.chqdaily.com

Editorial Staff
Matt Ewalt
Editor
Jordan Steves
Managing Editor
Gavin Higbie	Office Manager
Anthony Dominic
Copy Editor
Victoria Wolk
Copy Editor
Josh Austin
Theater, Family Entertainment Series
Kelsey Burritt
Literary arts
George Cooper
Archives
Paige Cooperstein
Visual arts, bookstore, library
John Ford
Features
Devlin Geroski
Development, special afternoon programs
Mark Haymond
Recreation, Sports Club, Boys’ and Girls’ Club
Beverly Hazen
Bird, Tree & Garden Club
Lori Humphreys
Features
Nikki Lanka
Religion: Interfaith Lecture previews, 		
		 Sacred Song Services, choir, organs
Maggie Livingstone
Chautauqua Women’s Club,
		 Contemporary Issues Forum
Natalie Mayan
Dance, Institution administration, board of 		
		 trustees, property owners association
Kaitrin McCoy
Symphony, Logan Chamber Music Series, 		
		 Pier Club
Jess Miller
Morning lectures
Mary Lee Talbot
Religion: Morning Worship
Kelly Tunney
School of Music, Young Readers
Meg Viehe
Interfaith News
Fredo Villaseñor
Religion: Interfaith Lecture Series, Mystic 		
		 Heart, Abrahamic Program for Young Adults
		
2013 Ernest Cawcroft Journalism Fellow
Chad M. Weisman
Opera, Children’s School
Greg Funka
Features Photographer
Benjamin Hoste
Photographer
Katie McLean
Photographer
Roxana Pop
Photographer
Brian Smith
Photographer

PRODUCTION STAFF
Production Manager
Design Editor
Design Editor
Web Editor
Design Editor
Multimedia Editor
Design Editor

BUSINESS OFFICE
Advertising Manager
Advertising Assistant
Business Office Manager
Circulation Manager
Business Office Associate

Business telephone			
Advertising telephone			
Circulation telephone			
Fax number			
Editorial telephone			
Email address			

dominantly, of course, is the
issue of race, which is the
unanswered, perhaps unanswerable, question of our
country,” Weems said. “I like
that. I think it’s brave in that
way, and necessary.”
Norris once said that this
play isn’t just about race, but
is also about power, Wiseman
said. The show portrays which
characters are, or at least think
they are, in control of any
given situation, whether it is
a marriage or the signing of a
real estate contract.
And, as Norris so blatantly pointed out, these characters should be quite recognizable to an audience.
“I don’t think Clybourne
Park is ‘eat your vegetables’
good for anyone,” McCallum
said. “I think it forces us to
confront issues and it does it
in such an entertaining and
playful way. It’s not the least
bit preachy, but it does make
it impossible to duck discomforting questions.”

neighborhood). Two AfricanAmerican community representatives are at the house to
talk about the plans for the
couple’s new home, though
it seems difficult to reach a
common solution.
“I think you see a clash of
worlds and of cultures,” McCallum said. “It’s already del-
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‘pregnant,’ ” Wiseman said.
“It’s also interesting to see
the roles in marriages and
how the two women contrast
each other in between acts.”
For Andrew Weems, a
guest artist portraying the
roles of Russ and Dan, he
envisions his character Russ
dealing with what happened
to his country. Russ, a middle-aged father in 1959, has
served in World War II and
has seen his son, Kenneth, go
off and fight in Korea. When
Kenneth comes back, both he
and Russ are confronted with
how Kenneth was treated
— both nationally and also
within his community.
Weems said that for
Russ, this play focuses on
expectations of both his
community and the nation
he fought for, and how he is
handling the radical shift of
neighborly attitude.
“This has become this huge
conversation about the issues
that are in the play; most pre-

munity. A white couple has
just bought the dilapidated
house on Clybourne Street.
Not only have they bought
the home, but they also
plan to demolish the house
(and build a new structure
that is out of scale with the
rest of the buildings in the

from page A1

Raymond Downey
Katherine Armstrong
Kelsey Bell
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Amanda Tuthill

icate and tense at the top of
the act, even though they’re
pretending [to be polite] because of their own social conditioning. It becomes clear
that that is only a pretense.”
This pretense has become
a major spark for conversation when it comes to talking
about how Americans speak
to one another, often using
the most politically correct
language they can muster.
For Mary Wiseman, a conservatory actor who is playing the roles of Betsey and
Lindsay in the show, Norris’
work also applies to women’s
issues. Both of her characters
are pregnant and married.
Betsey, her character in the
first act, is also deaf.
“It’s very interesting to
see a woman in 2009 and
how she deals with being
pregnant and how other
people deal with her being
pregnant, in contrast to a
woman in 1959 when people
wouldn’t even say the word
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Lundblad has been at the
Institution every other year
for the past eight years. In
2011, she served as chaplainin-residence for Week Five,
the theme of which was “21st
Century Women.”
“I met so many women
last time,” she said. “I loved
the morning lectures, made
contacts, saw many of the
same people again and again.
I like to hear what the other
speakers are saying, hear
what happens outside wor-

brown
from page A1

“Policymakers are not
discussing how [health care]
is delivered,” Brown said.
“What models do we need

katie mclean
staff photographer

Renowned pianist
Alexander Gavrylyuk
rehearses Wednesday
afternoon in an empty
Amphitheater prior to his
solo recital that evening.
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From The President
Column by Thomas M. Becker

W

elcome to a particularly enriching Saturday
at Chautauqua Institution.
At 3 p.m. the Chautauqua Women’s Club
presents Patty Brown, president of Johns
Hopkins Health Care LLC, in the Hall of Philosophy. At 6
p.m. Chautauqua Theater Company stages Clybourne Park, a
play that takes up where the classic Raisin in the Sun left off.
And Saturday evening in the Amphitheater the magnificent pianist Alexander Gavrylyuk joins the CSO and guest
conductor Elizabeth Schultze for a memorable concert.
So, if you have arrived at Chautauqua for the first time
today, welcome; you are in for a treat. For those of you
who remain, there is a very direct linkage to the considerations of Week Three (“America, 1863”) as we continue
the run of Clybourne Park, and again witness the artistry
of Alexander. There is also an intellectual and emotional
linkage between the theme weeks on “Markets, Morals
and the Social Contract” and this week’s “The Pursuit of
Happiness,” wherein we will open by studying Thomas
Jefferson’s inscrutable phrase and consider the ideas he
saw as contained within.
Indeed, Monday is a devotional to the meaning of the
phrase, its position within the statement of inalienable
rights in the Declaration of Independence.
The classicist Hunter Rawlings will speak on the canon
of thought that informed Jefferson’s phrase and then converse with the young Jefferson, brilliantly evoked by Bill
Barker of Colonial Williamsburg. Their conversation will
continue at 2 p.m. Monday at the Hall of Philosophy when
Bill portrays the older (wiser?) Jefferson. Then at 3:30 p.m.
in the same hall, Justice Anthony Kennedy will share his
thoughts on the pursuit of happiness as a framing idea.
There will be observations made throughout the day
about art and creative expression as necessary ingredients to the pursuit of happiness. This is both about art’s
capacity to reflect the human condition and the transcendent qualities in great performances.
Monday night in the Amphitheater the Music School
Festival Orchestra is joined by Chautauqua’s Festival
Dancers led by our artistic director for Chautauqua
Dance, Jean-Pierre Bonnefoux.
What I have just described are some of the experiences
available to you on Monday; some, but not by any means
all. And so flows this bountiful week.
By using the phrase “pursuit of happiness” Jefferson
declares our right to the activity — the process, not the
outcome. In much the same way Jefferson asserts the right
to that pursuit, Chautauqua enables an engagement, a genuine participation in the unfolding activities of the week.
You have an opportunity here to acquire and exchange
ideas and experiences; apply new angles of sight and mind
to old thoughts; take in a whole spectrum of new and
familiar artistic expression; and learn the stories of those
around you while being open to sharing your own.
During this week, Jane and I will welcome our three
grandchildren, accompanied by their retinue of parents
and aunt. In fact, their presence reminds me of how often
certain kinds of happiness are pure gifts — like the joy
I will experience as Sophia and Olivia and Mia chirp
“grandpa” before, during and after our every exchange.
All time spent with them is special, but there is something incredibly satisfying to see them in this space. Here
they enjoy a near mythic level of safety and freedom,
they are surrounded by beauty and creativity, they can
witness a community in pursuit of the kind of happiness
beyond the gratification of self. I wish for them what I
wish for all of you: that your time at this great American
institution fills your hearts and minds and souls. And
that you leave here with a real sense of the contribution
you can make to enabling the pursuit of happiness for all
the members of our society.

Roxana Pop | Staff Photographer

Students from Chautauqua’s Schools of Fine
and Performing Arts rehearse for The Romeo &
Juliet Project on the Amphitheater stage under
the direction of Chautauqua Theater Company
artistic director Vivienne Benesch (top right
photo, at center) Wednesday afternoon.

Arts programs ready a week of collaboration
Josh Austin
Staff Writer

As Chautauqua Institution’s various artistic directors, professionals and students move into next week, it’s
apparent they have one man
on their mind — Shakespeare.
With
several
artistic
schools and programs coming together to produce the
first-of-its-kind Chautauqua
inter-arts collaboration, students will spend this next
week in rehearsal, gearing
up to present The Romeo &
Juliet Project, based off Shakespeare’s play.
“It’s a world premiere; it
really is, with the bones of all
the classics,” said Vivienne
Benesch, Chautauqua Theater
Company’s artistic director
and director of the project,
which will premiere Saturday,
July 27 in the Amphitheater.
Though
Shakespeare’s
tragedy is obviously not hitting the stage for the first
time, the inter-arts collaboration is like Romeo & Juliet 2.0,
infusing every artistic medium that it can get its hands on.
Within this revved-up
love story, there is Chautauqua Dance, North Carolina
Dance Theatre, Chautauqua
Symphony Orchestra, Chautauqua Theater Company,
Chautauqua Opera Company and the School of Music.

‘The Romeo & Juliet Project’
previews continue all week
The Chautauquan Daily will explore each artistic aspect of
Chautauqua’s inter-arts collaboration in issues throughout
Week Five, leading up to the performance at 8:15 p.m.
Saturday in the Amphitheater.

Each company is bringing
various Romeo & Juliet-inspired aesthetics to the theatrical experiment.
“It’s a uniquely Chautauqua project because there is
no place else that has this
kind of symbiotic relationship
between opera, voice, theater,
dance, symphony — there
aren’t a lot of places that have
all of those artistic components within the same community,” said Jay Lesenger,
artistic/general director of
Chautauqua Opera Company.
“We have all the tools, all
the people, all the talent to
do that collaboration with
people that are really eager
to work together,” said JeanPierre Bonnefoux, Chautauqua Dance’s artistic director.
The Romeo & Juliet Project
has been three years in the
making. Benesch said that
the success of Amadeus, a collaborative effort between the
symphony, theater and voice
programs in 2010, served as
her inspiration as she and her

fellow artistic directors gathered to discuss undertaking
an inter-arts initiative.
“It came right at a great
moment where the Institution, [Institution President
Tom Becker] and the board of
trustees proposed a directive
to us about finding ways to
combine the talents of all the
different creative arts departments here,” Benesch said.
“It sort of was an immediate
no-brainer: Romeo & Juliet,
which is a title that everyone
from the seventh grade up
has an association with.”
From
there,
Benesch
brought her brainchild to a
meeting of the Institution’s
artistic directors in 2011, and
the directors spent last summer brainstorming and storyboarding the layout of the
reimagined classic.
The different programs in-

volved must balance the project rehearsals with their own
hefty schedules. For example,
NCDT is preparing for “An
Evening of Pas de Deux,” and
the Voice Program is just finishing performances of Mozart’s Don Giovanni.
“We all wish that there
was 30 hours, 40 hours a
day,” Lesenger said. “That
would really help us a lot, because we figured out that the
impact of this will be about
26 additional hours into the
schedule that’s already pretty
set. We had to do a lot of juggling to make that happen,
but happily so. It’s a good experience for everybody.”
One of the things that artistic directors are excited about
is the chance for all of the students to learn from one another.
“That to me makes this
entire project already a success,” Benesch said. “The
excitement that it’s generated … within all the departments, as well as being able
to provide a unique opportunity for all the students involved. Those to me are the
crux of it all, that and the fact
that hopefully we’re also creating great art.”
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Mayville

The village of Mayville is the closest village to the
Chautauqua Institution
Mayville

9

8

7
6

Mayville / Chautauqua Chamber of Commerce 2013 Events

5

4

August 3: 10 am FREE
YOUATH FISHING CONTEST@ Chautauqua Marina, 104 West Lake Road,
Mayville. To register call
716 753 3913 or email boatsafety@aol.com
August 3: 1 pm FREE
MUSKY FISHING SEMINAR presented by fishing guide Mike Sperry @
Chautauqua Marina, 104
West Lake Road, Mayville.
716.753.3913 to register or
email boatsafety@aol.com.
Limited to 50 participants.
August 2 – 3: Safe Boating

4

9

Lake Growers Greenhouse,
Red Brick Farm, West Lake
Rd., Mayville, northlakegrowers.com or (716) 7533242 for information

August 3: 9-2 pm FREE
BOAT SAFETY CECKS
provided by the US Coast
Guard Auxiliary @ Chautauqua Marina

Lakeside Park, Rt. 394,
Mayville –Life guards on
duty, tennis courts, playground area, community
center/bathhouse, basketball court, infield area, picnic areas, boat launch, gazebo and pavilion on site.
Village of Mayville Office at
(716) 753-2125.

August 3: 8:30 a.m. – 4:30
p.m. – National Marina
“Scout Lake Day” Celebration, Free Youth Fishing
Contest, Free Musky Fishing Seminar presented by
fishing guide Mike Sperry,
information at Chautauqua
Marina, 104 W. Lake Rd.,
Mayville, (716) 753-0409,
(716) 753-3913, or email
boatsafety@aol.com. Hosted
by Cub Scout Pack 126
Aug. 3: 10 a.m. – 12 p.m.,
“Go Native” Nutrition for
Birds & Butterflies, North

Every Saturday & Sunday ( 9 a.m. – 3 p.m.)
– Flea Market, Dart Airport, Mayville, NY (Hartfield area), outdoor flea
market.
(716) 753-2160

Chautauqua Rails to
Trails, 16 Water St., Mayville (office located in the old
train deposit next to Lakeside Park). Trails in the
area feature hiking, walking, bicycling, bird watching, horseback riding, cross
country skiing. Recreational trails for all to enjoy, call
(716) 269-3666.

6

Webb’s Miniature Golf,
located on Rt. 394 in Mayville, NY, at Webb’s YearRound Resort (115 W. Lake
Rd.), open June – September 7 days a week – 10
a.m. – 11 p.m. – for information call (716) 753-1348
The Chautauqua Belle –
Steamship Cruises aboard
this 98 foot long steam-powered paddle boat, docked
at Lakeside Park, Rt. 394,
Mayville, NY, (716) 2692355 or www.269belle.com
(for cruise months, times
and pricing)
Boat
Rentals/Launch
Ramp – Chautauqua Marina, 104 W. Lake Rd., Village
of Mayville. Open 7 days a
week during the season from
8 a.m. to 8 p.m. Power/Pontoon/ Pedal Boats/ Kayaks,
– www.ChautauquaMarina.
com, (716)
753-3913

3

4

Chautauqua
Institution

Exit the Chautauqua Institution main gate, turn right.
Shop, Play & Dine all within 3.5 miles.
7

5

2

9

2

1

3

1

Chautauqua
Lake

94

Aug. 1: 6:30 – 8:30 p.m.,
FREE CONCERT Entertainment in the Park concert, Barbara Jean performing, Lakekside Park,
Mayville, for information
(716) 753-3113 or www.mayvillechautauqua.org

Class (2 day class – 2nd – 5
- 9 p.m. and 3rd - 9 a.m. – 1
p.m.), held at Chautauqua
Marina, 104 W. Lake Rd.,
Mayville, (716) 753-0409,
(716) 753-3913, email boatsafety@aol.com, or go to the
web site: www.chautauquamarina.com for more information (for ages 16 to adult,
meets all requirements for
the NYS Safe Boating Program).

E3
UT
RO

July 25: 6:30 – 8:30 p.m.
FREE CONCERT - Entertainment in the Park concert, Kokomo Time Band
performing, Lakeside Park,
Mayville, for information
(716) 753-3113 or www.mayvillechautauqua.org

8
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Schwartz, with Henriques:
2008 Financial crisis was

‘perfect storm’

Roxana Pop | Staff Photographer

New York Times investigative reporter Diana B. Henriques and Guggenheim Partners executive chairman Alan D. Schwartz, the final president and CEO of Bear Stearns, discuss the 2008 financial crisis
during Friday’s morning lecture in the Amphitheater. The conversation closed Week Four’s series of lectures on “Markets, Morals and the Social Contract.”
Jess Miller | Staff Writer

S

urrounding the burst of the 2007
housing bubble and the subsequent
stock market crash are terms that
confused many people — terms such
as “subprime mortgage lending rates,” “hot
money” and “exotic derivatives.”
But for New York Times financial reporter Diana Henriques and Alan Schwartz,
executive chairman of Guggenheim Partners, these
words and phrases are just
a part of their everyday lexicon.
Henriques and Schwartz
took the Amphitheater stage
Friday morning, at the last
Week Four lecture on “Markets, Morals and the Social
Contract,” to unravel those
terms and explain what
triggered the recession.
Schwartz was the last CEO
of Bear Stearns before its acquisition by JPMorgan Chase
& Co. in March 2008.
Henriques, who played
the role of the interviewer in
the lecture, asked Schwartz
about the moment when he
realized “that this storm was
different.”
Schwartz related his experience during the economic
crash to the movie “The Perfect Storm,” in which George
Clooney’s character is captaining his ship through a
hurricane.
“All of a sudden, a giant
wave comes up and … he lets
go of the wheel,” Schwartz
said. “March of 2008 was my
‘George Clooney moment.’

Editor’s note: Q&A has been
edited for clarity and length.
Read the full transcript at
chqdaily.com

Q:

So we have a question that came to us
via Twitter. What should
be done to reduce income
inequality?
A: Henriques: In 30 seconds or
less here [joking].
Schwartz: … I don’t know the
answer. I think a conversation
has to occur. I think there’s
lots of things in legislation that

The perfect storm.”
He described the fast turn
of events — on Wednesday,
he appeared on CNN to assuage viewers that Bear Stearns was in good holdings,
with $17 billion in cash reserves.
By Friday of that same
week, Bear Stearns was
forced to merge with JPMorgan Chase & Co.
Schwartz said that over
time, as investment banks
went longer and longer without crashing and the economy was good, confidence in
the markets presented opportunities for taking greater risks.
Schwartz compared it
to cruising along in a car at
60 mph and looking at the
speedometer only to notice
that the car is actually going 80 mph. But the driver
doesn’t feel the difference.
“It’s the thing you had
never dreamed of happening, that you didn’t protect
against,” Schwartz said. “In
our case, it was that the market for collateral froze up.”
The run on the repo market, in which investors borrow against a treasury bond,
froze overnight — the equivalent of the 1930s run on the
could do some rebalancing,
they’re all complicated. I do
think we need some redistribution in our country, but we
have to think about it in an intelligent way that allows us [to
do it]. We just can’t think about
it saying that we’re splitting up
in our country because we’re
competing with the rest of the
world. It’s so complicated because of that. But the reality is,
it should be a major imperative
… We can’t just change income
inequalities for the current generation. We have to change in
education and other things. We
have to change the path of people out of the lower incomes, or
we’re not going to change the
dynamic of the economy.
—Transcribed by
Josh Austin

banks, Schwartz said.
“It had never happened
before,” Schwartz said. “This
was the new thing that a lot
of us should have seen [coming], but we didn’t.”
But to some of Wall
Street’s critics, the economic
crisis was not caused by what
Henriques called the “black
swan” event of a frozen collateral market. Rather, the
reason Schwartz and others
couldn’t predict the financial meltdown was because it
was a result of their day-today practices: chummy relationships with rating agencies like Standard & Poor’s,
selling subprime mortgage
bonds to low-income families or those with bad credit
and operating with too little
capital.
But that reasoning is
flawed, Schwartz said, for
two reasons. First, people as-

It’s the thing you had
never dreamed of
happening, that you
didn’t protect against.
In our case, it was
that the market for
collateral froze up.”
—Alan Schwartz

sume that all the investment
firms on Wall Street can just
collaborate. That’s impossible, he said, because each
firm is competing against
one another.
Second, Schwartz said,
some of the actions of Wall
Street were actually in reaction to the government’s
wishes.
“Subprime
mortgages
were mandated so that if you
didn’t make as much credit
available to people in poor
neighborhoods as you did in
wealthy neighborhoods, you
paid a penalty,” Schwartz
said. “It was considered a
public good.”
Once the economy began
to collapse and protesters
started organizing around
the Tea Party and the Occupy movement, many were
angry that CEOs and others
involved in the financial collapse weren’t prosecuted or
jailed.
Henriques asked Schwartz
why no one was being held
responsible for the crash, a
question many Americans
have asked her.
“If you knew all the people that I knew at a firm
like Bear Stearns who were
wiped out, you would not
believe that people had not
been held accountable,”
Schwartz said.
He also said that overzealous prosecutors were part of
the problem, leaking halftruths and rumors about
certain financial firms to the
press.

Alan D. Schwartz

Diana B. Henriques

executive chairman,
Guggenheim Partners LLC

contributing writer,
The New York Times

former CEO, Bear Stearns

author, The Wizard of Lies:
Bernie Madoff and the Death
of Trust

Henriques asked how
the structure of these firms,
which are set up to reward
profit-making individuals,
could be reorganized so that
the social contract remains
intact.
“I think it has to come
from the bottom up,”
Schwartz said. “I believe
that what’s happening in the
United States with inequality is not just income, but segregation of the population.
And the most compelling to
me is the change in the lack
of mobility in social classes.”
Schwartz said that the U.S.
used to be the No. 1 country
for social mobility in a generation. Now, it is ranked in

the high 20s.
But Schwartz said he is
optimistic about the future
of business. He thinks that
once companies become
places where people want to
work again, a continuous cycle of community and family
reinvestment will begin.
“If you’re a business today
and you want workers and
colleagues who want to be
a part of you, you are going
to have to be their community,” he said. “You are going
to have to create a set of values that they can believe in,
and if you don’t have part of
that, I don’t think people will
want to stay involved.”

Norton Fund for Theater supports ‘Clybourne’ Saturday show
The Florence and Cynthia Norton
Fund for Theater supports Saturday
evening’s performance of Clybourne
Park.
The endowment was established
by Florence Norton in 2002 through
outright gifts to the Chautauqua Foundation, for the purpose of providing
general support of Chautauqua Theater Company. Originally from Mexico, Norton lived there only a brief
time before her mother died and her
father, a traveling mining engineer,
brought her to America. Norton spent
most of her childhood moving around
the western part of the United States
and Canada. She attended college at
George Washington University, where
she majored in foreign service and

took a very active role in AFS-USA
(formerly the American Field Service),
an organization that provides exchange programs for students. Norton
served on the AFS International Board
of Trustees for many years and served
as one of the founding members of the
organization’s U.S board. She worked
at a law office in Washington, D.C.,
and became a member of the League
of Women Voters.
Florence lived in Chautauqua
year‑round, after her marriage to
Paul Norton in 1940 until her death
in 2011. She served on many boards,
notably the Chautauqua Opera Guild,
the Chautauqua Art Association (now
VACI Partners) and Friends of Chautauqua Theater. Working as a full‑time

mother, Norton had one daughter,
Cynthia, who attended Tufts University and later transferred to the San
Francisco Art Institute. She is now a
successful fashion designer.
Norton Hall was built in 1929 by
Florence’s husband’s grandmother in
memory of O.W. Norton.
Florence’s husband, Paul L. Norton,
who died in 1966, started the boatyard
that is now Chautauqua Marina.
If you would be interested in discussing
the possibility of establishing an endowment to support the performing arts or
another aspect of Chautauqua’s program,
please contact Karen Blozie at 716-3576244 or at kblozie@ciweb.org.
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General Insurance Agency
sponsors Public Radio Day
devlin geroski
Staff Writer

For the sixth consecutive
year, General Insurance
Agency has partnered with
Chautauqua on the Institution’s Public Radio Day,
helping to defray the costs
of bringing radio stations
WNED-FM Buffalo, N.Y.,
and WQED-FM Pittsburgh
to the grounds.
Chautauquan Christopher
Martin, owner of General Insurance Agency, thinks the
partnership between the Institution, the radio stations

and General Insurance is
mutually beneficial.
“I think public radio actually provides a wonderful outlet for contemporary
issues and, of course, in the
case of Public Radio Day,
just great music,” Martin
said. “Whenever we have
an opportunity to have
the Institution share space
with outlets such as WNED
and WQED, it’s very much
in the public interest.
“It’s really a great partnership, because it exposes
more people to Chautauqua
than would normally come,”

Martin said. The visitors get
to end their day with a performance by the Chautauqua
Symphony Orchestra.
Martin has lived on the
grounds with his wife, Sue,
for the past 20 years, and
they look forward every
year to the spectacular music presented at Public Radio Day.
General Insurance Agency is an organization dedicated to providing insurance for emergency services
in Pennsylvania, New Jersey
and Delaware.

Johnstown Foundation brings
Amphitheater to life on Sunday afternoons
devlin geroski
Staff Writer

All of this season’s 2:30
p.m. Sunday Amphitheater
performances
are
made possible by the Johnson Foundation, based in
Jamestown, N.Y. Since Sundays at Chautauqua Institution are free admission
days, this afternoon entertainment series provides
visitors with the chance to
experience Institution programming at no cost.
Carole Sellstrom, the
foundation’s executive director, attends many of the
Institution’s events with her
husband. She said that this
sponsorship is an attempt to
draw more Jamestown residents to Chautauqua.

The relationship between
the Johnson Foundation and
the Institution is a rather
long one, spanning more
than 15 years.
“We’re very happy to
sponsor with Chautauqua,”
Sellstrom said. “We started
out doing things for the
Children’s School, but we
decided that this sponsorship opportunity seemed to
benefit more people in this
locale. We’re glad to partner with the Institution, and
we’ll continue to do it as long
as we can.”
The Johnson Foundation was founded after
the death of John Alfred
Johnson, a Swedish man
who moved to Jamestown
to stay with relatives as a
young boy. Johnson, who

never married and who
worked as a house painter
for the majority of his life,
began investing in stocks
during his retirement.
He was wildly successful
in this endeavor. Before his
death, he worked with his
attorney (also Carole’s husband) to ensure that a large
portion of this money would
be willed to local organizations in Jamestown, and that
the rest would be left to establish the foundation.
To honor Johnson’s legacy,
much of the Johnson Foundation’s outreach targets organizations of Swedish and
Scandinavian origin. The
Foundation also supports
other charitable, religious
and educational organizations in Chautauqua County.
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Strohl exhibition rotation demonstrates art of the quick change
paige cooperstein
Staff Writer

Most galleries need a week
to take down one exhibit and
install the next. With only
nine weeks in Chautauqua
Institution’s season, Strohl
Art Center does not have the
luxury of time.
As the gallery prepared
to change from the 56th
Chautauqua Annual Exhibition of Contemporary Art
to the show “Contemporary
Couples: A Creative Life Together,” Strohl was closed
for only one day.
One hour after closing,
gallery workers get started.
They work through the afternoon, and by the next
morning,
“Contemporary
Couples” is ready to open.
Judy Barie, galleries director at the Institution, had
assembled a team of two
work-study students from
the School of Art, three gallery interns and a gallery
assistant. Painting student
Teto Elsiddique and Daniel
Mendoza, a sculpture student, both had little installation experience. Gallery
intern Joshua Clark interned

BRIAN SMITH | STAFF PHOTOGRAPHER

Joshua Clark, of Jamestown, levels a painting on display as part of the new exhibition “Contemporary
Couples: A Creative Life Together” Tuesday in the Strohl Art Center. The exhibition opened Wednesday.

at the Weeks Gallery at
Jamestown Community College before coming to Strohl,
and another gallery intern,
Nathan Trevino, learned the

quick turnaround of the Institution’s galleries when he
worked here last season.
On the night of the
changeover,
Samantha

Ward, a gallery intern from
Carnegie Mellon University,
stood on top of a ladder filling nail holes with Spackle.
Clark went around with a

sponge sander to ensure the
Spackle flushed with the
wall, and Trevino followed
with paint.
Barie and her team spent
the first hour or so taking
down the large pieces from
the Annual. Most pieces required two people to move.
“Some pieces are really
heavy,” Ward said. “You just
have to be careful. And some
of the work is really light.
Art isn’t as delicate as you
think.”
They boxed the art and
prepared it be shipped to
either the people who purchased the work or back
to the artists. Then it was
time for what Barie called
“the fun part.” In a storage
room off the back porch of
Fowler-Kellogg Art Center,
Clark, Trevino, Elsiddique
and Mendoza worked in
teams to carry the crated
“Contemporary Couples”
pieces into the building’s
main gallery.
“It’s like Christmas,”
Clark said, as he went
around the crates with a drill
to reveal the art he had yet to
see.
They finished at 10 p.m.

that night. Barie and Trevino
arrived at Strohl early the
next morning to start staging
“Contemporary Couples.”
When she curated the
pieces, Barie knew she liked
the way the work of each
couple played off the others.
On two stretches of wall,
Barie had laid out a series
of work; each piece seemed
to lift one element from its
neighbor, while taking that
same element in a new direction. Black circles on a
background of rainbow watercolors in an Ann Provan
painting slide onto Erika
Osborne’s black and white
painting of the Hoover
Dam, with a rainbow cutting through the water in
the foreground. The pattern
of a girl’s pink plaid shorts
in a Tracy Stuckey Western seem to get a close-up
in one of Stephanie McMahon’s large geometric
paintings.
“I don’t get to look so
much when I’m installing,”
said Shaffer, who liked Provan’s work best. “It’s work
first. Once I get it up and lit, I
get a chance to appreciate it.”

Annual Student Exhibition showcases summer of School of Art work
paige cooperstein
Staff Writer

After just 22 days of
working in their studios
this season, the School of
Art students are ready to
put on a show: the School
of Art Annual Student Exhibition, which fills the first
and second floors of Fowler-Kellogg Art Center. It
opens Sunday with a reception from 3 to 5 p.m.
Early in the week before
the exhibition’s opening,
Don Kimes still wasn’t sure
what the show would look
like.
“I’m looking at their work
in complete disarray,” said
Kimes, artistic director of
the Visual Arts at Chautauqua Institution and the
show’s curator. “A lot of
times, it’s difficult to tell
where one thing stops and
another begins.”
Kimes started the Annual Student Exhibition in
1986, his first season working for VACI. Students had
exhibited their art before
that, but they hadn’t used
Chautauqua
Institution’s
galleries. That made the experience totally different,
Kimes said, and he wanted
to make a bigger deal out of
student work.
During the first few days
of the season, Kimes meets
with students to discuss
their artistic goals for the
summer. He offers critiques
and monitors their progress.
The week of the Annual Student Exhibition, Kimes must
trade his mentor hat for his
curator hat.
“It’s a very different
frame of mind,” Kimes
said. “Doing this [show] as
long as I have been, I have
a sense of what is going to
work in a gallery and what
won’t. A lot of experimental
work goes on, too, because
some things just don’t fit in
a gallery.”
Kimes described the
metaphorical spectrum of

art as the size of his arms
spread out wide, but said
the band of art that will fit
in a gallery often only measures the distance between
two fingers.
He happily noticed a
greater diversity of artists.
Ola Aldous, who comes from
Ukraine, paints abstract
narratives featuring crimes
against women. Other painters at the School of Art come
from Iran and South Korea.
Kimes is impressed with
the amount of work the student artists produce in such
a short amount of time. Most
artists are still working right
up to the minute he does the
studio walk-throughs to decide what work to include in
the exhibition.
Brian Giniewski, the ceramics technician and cocoordinator of the ceramics
program at the School of Art,
feels the heightened pressure around the time of the
student show. He’s responsible for keeping ceramic
students on track with their
firing schedules. If a student
is particularly excited about
one piece of work, Giniewski wants to make sure that
piece has enough time to go
through the various phases
of firing. It’s a balancing act
for Giniewski to figure out
how to fill the kilns most efficiently.

“A lot of painters hang wet
oil paintings at the show,”
Giniewski said, “but we can’t
show wet clay.”
Ceramics student Sarah Olsen hopes to set up
her work on two floating
shelves. She wants it to look
more like a home space than
a gallery space.
“That’s a potter thing for
sure,” Olsen said. “I want
[my part of] the exhibit to
talk about where the pots
might live in the home. You
can talk about them as art
objects, which they are, but
they’re also going to live
forever with somebody who
uses them.”
Olsen looks forward to
the Annual Student Exhibition because it represents
the artists’ hard work during the first half of the summer. Everyone has been
working separately in their
own studios, but she is excited to see everything
staged together.
Moving work to the gallery comes with the added
bonus of freeing up space in
the artists’ studios.
“Students still have another three or four weeks
left in the summer [after the
show] to continue working,”
Kimes said. “Their work actually explodes in the second
half with the first work out of
the way.”

BENJAMIN HOSTE | STAFF PHOTOGRAPHER

Artist Trina Turturici listens to music by Unknown Mortal Orchestra while she works in her School of
Art studio late into Thursday evening in preparation for her work being displayed in the School of Art
Annual Student Exhibition at Fowler-Kellogg Art Center, opening Sunday.
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together or apart?

VACI’s ‘Contemporary Couples’ troublesome on the whole, but features stellar individual work
Anthony Bannon
Guest Reviewer

above: Stephanie McMahon’s

“Chart” is on display in the
Strohl Art Center’s main
gallery as part of the exhibition
“Contemporary Couples: A
Creative Life Together.”

Under love’s heavy burden
do I sink. —Romeo
Well, that is a bit dramatic
… though that was Shakespeare’s point, wasn’t it?
So is love a labor lost in
the new exhibition in Strohl
Art Center?
“Contemporary Couples:
A Creative Life Together”
is that new exhibition, positioning eight artists, four
couples, as the Visual Arts
at Chautauqua Institution’s
contribution to The Romeo
& Juliet Project, an inter-arts,
Institution-wide effort in
search of common ground
encouraged within the crucible of Shakespeare’s huge
drama.
But does the “couples”
conceit smother an opportunity for the singular appreciation of eight fine artists —
force-fit into four — the four
couples who are the titled
subjects?
Is our awareness directed
toward how one artist’s work
shares ideas — or differs
with — the aesthetic concerns of her partner?
Love is heavy and light,
bright and dark, hot and cold,
sick and healthy, asleep and
awake. It is everything, except
what it is. —Romeo
Are we to engage what

far left: The work of husband

and wife Matthew Metz and
Linda Sikora is displayed side
by side.
left: Jason Green’s “Recovered

Geometry #2.”
GREG FUNKA | STAFF PHOTOGRAPHER

might be called feminine, or
masculine, in the art we see?
Do we compose her work
in terms of its association
with her partner’s, or in accordance with its singular,
unique aesthetic?
Is our search for a key
to understanding the exhibition directed toward
whatever we construct as
pertinent to a social partnership — and not to the individual art object? Is it to be
the spectacle in this couple’s
work, and the form in this
other couple’s, and science in
theirs, and the materials in
that fourth couple’s?
And what can be said of “a
creative life together” from
just several works by her and
the same number by him …
“her and him” since all the
couples are heterosexual?
What, then, is a couple
in our age? Life magazine
engaged the great photographer Eugene Richards at
least 20 years ago to document the American family,

and he came up with more
than a dozen variations on
the answer — not all of them
published.
O Romeo, Romeo, wherefore
art thou, Romeo?
Erika Osborne and Tracey
Stuckey work in the West,
Osborne teaching at Colorado State University. Their
art is figurative, all about
the Western scene, but their
work comes from profoundly different views and philosophies about place.
Stuckey takes broad figurative swipes at the popular
mythology of the cowboy
and his Native American
doppelgänger. The Big Chief
in headdress and running
shorts poses on the pavement of a used-car lot for a
cellphone picture taken by a
21st-century cowgirl. These
are large oils on linen. Center stage in another picture
is a bikini sunbather oblivious to a cowboy with a ray
gun on a rearing horse just
behind her.
Stuckey’s cascade of hyper-reality contrasts with
Osborne’s droll commentaries about hidden realities in

big-sky spaces. She provides
a rainbow at Hoover Dam,
a misty chasm fit for J.M.W.
Turner, and scary scenes of
ambiguous purposes and
buildings outside the radar.
Does knowing they are a
couple enhance understanding?
Curator Judy Barie declares her hypothesis as
follows: “How do creative
21st-century couples face
the challenges of living
and working together, and
more importantly, do they
influence each other?” Her
focus is upon the second
question, and as to Osborne
and Stuckey, she concludes:
“Both are realism painters,
but with distinctly different
outcomes.”
David Provan makes
sculpture and Ann Knutson
Provan does small abstract
watercolors. They share
grounding in science —
widely disparate points of
view, though both provocatively thoughtful. David balances between atomic and
cosmological theory; Ann
anchors in perception studies, particularly inspired by
the jewel array of testing diagrams for colorblindness.

Barie sees their work, too,
as “inherently different,”
pointing toward David’s
“heavy masculine” sculpture and Ann’s “soft, abstract watercolors.” Still, she
asserts, there exists a “common link to their work … an
unconscious collaboration”
found in “shapes, lines and
negative spaces.”
David drills into — and
builds out of — space; swirls
of electron rings describe
a central core in one piece,
while a rectilinear proposal
worthy of deep space animates a laconic steel plate in
another. Ann’s watercolors
are wonderful, too, as she
breaks apart the tight color
test field of multicolored dots
into gentle floating bubbles
of color theory and spirituality worthy of Josef Albers
and Mark Tobey.
Love is a smoke, made with
the fume of sighs. —Romeo
Two of the couples work
at New York State College
of Ceramics at Alfred University. Jason Green creates
wall ceramics that are the joy
of geometry within the chromatic articulation of art and
fine glazed material; Stephanie McMahon’s oil on large
panels sing variations on a
grid: luxuriant drippings
elaborate the vertical while
generous
under-painting

situate the horizontal. Barie
sees in their work an undefined “hint of subtle association.”
Curator Barie does not
usually couple the couples
in her wall design. She discovers other conjunctions of
color or design to break apart
the social pairings. But she
doesn’t break up the vases,
pots and bowls of two Alfred studio potters, Matthew
Metz, a National Endowment
for the Arts and a McKnight
Fellow, and Linda Sikora, a
professor at NYSCC. Master ceramicists both, Sikora
works with quiet, reflective
elemental forms, while Metz
dynamically brings new life
to quotations from East and
West Coast Arts and Craft
design traditions. Their work
“contrasts and compliments
each other,” Barie declares.
So, says Juliet, “do not
swear by the moon, for it
changes by the month.”
What to make of this provocative show? Likely one can
find a synergy of association made more intimate by
social intimacy, though not
with any confidence here.
Together or apart, or just an
exhibition conceit for the fun
of it?
See the work for itself.
“Don’t swear at all,” said
Juliet. “But if you have to
swear, swear by your wonderful self…”
Ah …
Parting is such sweet sorrow,
That I shall say goodnight til
it be morrow.
Anthony Bannon, once the
theater and dance critic for The
Buffalo News, is executive director of the Burchfield Penney
Art Center and research professor at SUNY Buffalo State.
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Heated competition, even hotter
weather mark Club’s annual event

PHOTOS BY KATIE McLEAN

TOP AND ABOVE LEFT: After Boys’ and Girls’ Club Track and Field Day concludes Thursday morning, participants find relief from the heat by drinking and playing in the hose water.
ABOVE RIGHT: A group of track and field participants engage in a “massage train” while awaiting their events. BELOW: Eliot Barnes, 9, waits in the shade for his event to begin.
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Sacred Song Service honors loved ones with
community rememberance through song
Nikki Lanka
Staff Writer

Chautauquans will have
the opportunity to honor deceased loved ones at 8 p.m.
Sunday in the Amphitheater, at a Sacred Song Service
titled “In Remembrance: A
Community Sing of Fauré’s
‘Requiem.’ ”
The Chautauqua Choir and
the congregation will sing
Gabriel Fauré’s “Requiem” together. The piece is based on a
Christian text about the fears
of death and the rewards of
everlasting life.

“It’s as gentle a setting
about death and dying as I
know of,” said Jared Jacobsen, organist and coordinator
of worship and sacred music.
Denomination houses received “Books of Memory”
for members to fill with the
names of loved ones who
have passed away. During
the service, the books will be
on the stage for the congregation to fill.
“[Chautauqua] is like a big
family reunion every summer, and when somebody is
no longer here there’s really

a void,” Jacobsen said.
The choir will also sing
a choral arrangement of the
poem “Vacant Chair.” The
choral arrangement was originally composed by George
Root in 1861 and rearranged
by Ben Allaway in 2003.
The song weaves in the
tune of taps, a bugle call
played at military funerals. Oliver Wilcox Norton,
grandfather of Chautauqua
patron Paul Norton, first
played the tune in June 1862.
“There is something singularly beautiful and ap-

propriate in the music of
this wonderful call,” the elder Norton wrote in a letter.
“Its strains are melancholy,
yet full of rest and peace. Its
echoes linger in the heart
long after its tones have
ceased to vibrate in the air.”
Jacobsen hopes the service provides peace to anyone struggling with the inevitable question of death.
“The bottom line is, we
don’t really know [what happens],” he said. “And music
can help us in the not knowing.”

Voice Program celebrates Wagner’s 200th birthday
Kelly Tunney
Staff Writer

GREG FUNKA | STAFF PHOTOGRAPHER

The fountain and lily pond in the Campbell Garden.

Chautauqua garden tour

Campbell Garden

Editor’s Note: Each week, in commemoration of the Bird, Tree
& Garden Club’s 100th anniversary, The Chautauquan Daily
will publish information compiled by Chautauquan Joan Smith
highlighting a historic garden or gardens on the grounds. This
week focuses on the Campbell Garden.
• Mrs. Henrietta T.
Campbell gave this enclosed garden on Whitfield
Avenue to Chautauqua Institution in 1990. She was
100 years old. She had been
coming to the grounds
since 1922 with her husband, Robert D. Campbell,
and two daughters, Mary
and Kay.
• Kay and Jack Bailey
live next door to the former
Campbell home at 25 South
Lake, adjacent to the garden.
Additional purchases were
made in 1937 on Whitfield
where the Indiana Inn was
razed to extend the property and add the garden.
• The garden has an
English style setting with
two levels. The upper level
has a lily pond with formal perennial beds with

iris, lilies, lily of the valley,
enclosed with rhododendrons, mountain laurel and
spirea. The lower level is enclosed with a privet hedge
row and lilacs. Ground cover includes baltic ivy and
periwinkle, while towering
above are sugar maple and
white ash trees. This a very
large welcoming garden
overlooking the lake for all
to enjoy.
• Campbell served as
a trustee from 1937 to 1972
and was very active in the
YWCA at a national level.
She and her husband graduated from the Chautauqua
Literary and Scientific Circle in 1929. Campbell also
made possible the restoration and maintenance of
the Hall of Christ in 1967 in
memory of her husband.

The School of Music will
celebrate three generations
of musicians with “Songs of
Wagner and Liszt,” 6 p.m.
Saturday in McKnight Hall.
Craig Rutenberg, pianist
and vocal accompanist, will
serve as the concert’s music
director.
Rutenberg has chosen
songs by Richard, Siegfried

and Wolfgang Wagner, as
well as Franz Liszt, in honor
of Richard Wagner’s 200th
birthday.
Mathilde
Wesendonck,
Richard’s mistress, wrote
five poems that Richard set
to music. Although they are
usually sung by women,
Rutenberg has arranged
them for both men and
women — three songs for a
soprano and two for a tenor.
Liszt’s “O Lieb” is based

on traditional German poetry. Rutenberg explained that
most Germans would recognize the poetry as a staple of
German history.
“It’s a very sentimental
but very moving and beautiful poem,” Rutenberg said,
“about love as long as you
can and love as long as you
are allowed to. Because soon
enough you’ll be standing on
the end at the site of a grave.”
Siegfried Wagner’s com-

positions, unlike those of his
father, Richard, are not wellknown. In fact, Rutenberg
believes the concert may
be the first time Siegfried’s
work will be introduced to
the United States. Paying
tribute to Siegfried and his
daughter, Friedelind, gives
the concert a special meaning for him.
“It’s a nice gift to offer
Friedelind at the last stage of
her life,” Rutenberg said.

St. Pierre works with chamber choir to add variety to repertoire
Kelly Tunney
Staff Writer

Ten students from the
School of Music’s Voice program, accompanied by colleagues in the Instrumental
program, will present an
eclectic program of chamber
music ranging from standards to lesser-known works
at 2 p.m. Saturday at Fletcher Music Hall as part of the
school’s first chamber music
phase of the season.
In selecting repertoire,
Voice program coach Don St.
Pierre begins with the traditional, which this weekend is
Brahms and Saint-Saens.
“Then it starts getting
iffy,” he said, “because although there is a vast body
of repertoire, a lot of people
don’t know it.”
St. Pierre’s overall aim,
he said, is to present to both
students and the audience an

experience of something different.
One such piece for Saturday’s program is Edward
Cone’s “Philomela,” which
explores the ancient Greek
myth of a girl who is transformed into a nightingale.
“Philomela” is one of several
relatively unknown compositions of Cone’s recently
compiled by a friend.
Another selection is the
lesser-known work of composer Dan Welcher set to
Pablo Neruda’s “Abeja Blanca,” or “white bee.”
St. Pierre said he has seen
voice and instrumental students come together in a
remarkably short amount
of time to perform together.
Voice students are used to
working with a pianist and
one other instrumentalist.
The challenge for Saturday,
he said, is adapting to a format that adds yet another

musician to the group.
“You add another person
into the mix, and suddenly
you don’t have as much freedom or flexibility,” St. Pierre
said. “You need to essentially perform the music exactly
as it’s written or there’s disasters, things fall apart.”
St. Pierre hopes to contin-

»

ue introducing the audience
and students to new chamber music each year.
“I found in the course of
the years that I’ve done this
that there’s more repertoire
out there than most of us
know about,” he said. “It’s
fun and a challenge to seek
out different things.”

on the grounds

Daily Photo Reprints
The Chautauquan Daily offers digital files of photos that
appear in the newspaper for a fee of $15 per photo.
Please note these are not prints of the photos. Our
photographers will provide you with a high-resolution file on
CD, which allows you to make as many prints as you wish.
Please stop by the Editorial Office between 10 a.m. and 5 p.m.
Monday to Friday to request your reprint. Cash or check only.
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Kinnear
discusses
necessity,
limitations
of markets
Fredo Villaseñor
Staff Writer

M

illenia ago, people didn’t need
markets; they were able to live off of
their own land and their own animals.
“It was when somebody discovered that
they could make more than they could eat
that we started to need markets,” Thomas
Kinnear said.
People then began to
exchange with one another
and specialize — and now
markets are an integral part
of the fabric of society.
“Markets,” Kinnear said.
“Can’t live without them;
sometimes we can’t live with
them.”
Kinnear is the Eugene
Applebaum Professor of
Entrepreneurial
Studies
and the executive director
of the Samuel Zell & Robert
H. Lurie Institute for
Entrepreneurial Studies, and
a professor of marketing at
the University of Michigan’s
Stephen M. Ross School
of Business. He spoke on
“Markets and Morals” as
part of the Interfaith Lecture
Series at 2 p.m. Thursday in
the Hall of Philosophy.
“Markets are the worst
form of exchange, except all
others that have been tried,”
Kinnear said, modifying
Winston Churchill’s famous
quote on democracy.
There is a positive side to
markets. By putting together
supply and demand, they
set prices and allow for the
creation of information,
possession and utility. Yet
markets can also result
in undesirable outcomes
— today’s gas prices, for
example. And sometimes
people aren’t paid enough for
their labor. Sometimes there
are negative externalities.
Kinnear explained an
“negative
externality”
as what happens when
“something happens in the
exchange in the market that’s
not priced.”
Carbon dioxide emissions
are an example of this. There
is a delayed cost that has
only recently been taken into
account. In the last six months,
for example, the United States
government increased its tax
on coal from $20 to $60 per
ton, Kinnear said.

To effectively talk about
markets, people need to
know specifically what
they are referring to.
Kinnear explained that
there are three types of
markets that need to be
discussed: the products
and services market, the
resources market and the
financial market.
He
explained
that
Michael Sandel’s Monday
Amphitheater
lecture
was primarily about the
products
and
services
market. And the resources
market refers to natural
resources, labor, capital and
entrepreneurship.
“Expenditures in the
products
and
services
market equal income in the
resources market,” he said.
“Every expenditure in the
products and services market
is somebody’s income, and
the question is then, ‘Why
are people poor?’ ”
The answer is easy,
Kinnear said, but the
solution is not. If someone
goes into the resources
market with valuable skills,
access to natural resources,
ownership of capital and
entrepreneurial ability, that
person is probably going to
do very well. But if someone
goes into the resources
market without any of these
advantages, that person’s
going to be poor.
The problem of poverty
is often a problem of
inadequate education, he
argued.
Kinnear often tells his
students, “If you want a
third-world income, get a
third-world education.”
He moved on to the third
kind of market.
“Financial markets take
savings from the income
markets, and they make
it available for investment
through the capital markets

brian smith | staff photographer

Thomas Kinnear, a professor of marketing at the Ross School of Business at the University of Michigan, speaks about three different
types of markets at Thursday’s Interfaith Lecture in the Hall of Philosophy.

or through the government
markets.”
There is so much money
going through the financial
market that it is easy for
people to be tempted to
take what doesn’t belong to
them. Kinnear joked that the
Lord’s Prayer should have an
addendum: “Lead us not into
temptation — and don’t go
work in financial markets.”
Financial
markets
certainly
need
to
be
regulated, Kinnear said. The
question is, when should
government intervention be
performed, and when should
it not? To arrive at an answer,
Kinnear used examples from
the three types of markets.
In terms of the products
and services markets, he
said, the government should
concern itself with negative
externalities such as air
pollution, water pollution
and overfishing. In other
instances, the government
should get out of the market.
For example, the technology
for a percutaneous heart
valve
replacement
was
unavailable in the U.S. until
only six months ago.
“It’s been for sale for five
years in Europe,” Kinnear
said. “They are already
on generations two and
three. And the company
I’m involved with — we’ve
been selling in Europe now
for about four months [and]
have a million dollars in
revenue … and we won’t be

in the U.S. market probably
for five years.”
Moving
on
to
the
resources market, he argued
against the recent ordinance
in Washington, D.C., that
has businesses pay their
employees at least a “living
wage.” It’s higher than
minimum wage and, as a
result, Walmart has chosen
not to build stores in the area.
“You could say that’s
a great outcome if you
want, but what you have
just done is impose a tax
of approximately $2,500 a
year on every poor family
that could have shopped at
Walmart,” he said.
Finally,
to
discuss
government
intervention
in the financial market,
Kinnear used the example of
the 2008 subprime mortgage
crisis.
This created an artificial
demand that couldn’t be
Low-income
sustained.
people who shouldn’t have
been buying houses were
incentivized to buy them
anyway. And the mortgage
brokers didn’t stop them,
because they made their
money by selling mortgages.
“It’s basically a one-way
bet on interest rates — and
Alan Greenspan was nice
enough to accommodate
the whole thing for quite a
while by keeping them very
low,” Kinnear said. “But as
soon as you started to have
weakening, the people with

excessive mortgage thought
they were going to have
housing prices rise so fast
that it wouldn’t matter.”
But when it came time
to restate the interest rates
on the adjustable policies,
houses turned out to be
worth less than they had
been before. And so the
market began to fail.
“The intervention of the
Federal Reserve in 2008 was
critical to the survival of the
economy [and of] the financial
structure,” Kinnear said.
Intervention
wouldn’t
have been necessary if
people had been behaving
ethically and competently,
he said. Unfortunately, that
wasn’t the case.
But
sometimes
the
unpleasant consequences of
markets are inevitable.
“You are the king or queen
of an island,” Kinnear said.
“This island has agriculture.
People are putting seeds in
the ground by hand, and
one enterprising young
woman comes up and says
she’s invented a plow. Would
you allow the plow to be
introduced on the market?
Would you? What happened
to the thousands … of your
subjects that used to put
seeds in the ground?”

Market
forces
can
drive people to put others
out of business or out of
employment. Some may
say that’s the ugly side of
capitalism, Kinnear said, but
from an economics point of
view, it has to be done.
Kinnear feels that free
market capitalism has been
given a bad rap. He pointed
out that business people and
capitalists have generally
been hated in literature,
film and philosophy. Today,
the media only cover the
misbehavior of markets and
tend to overlook the ways
they have brought about
innovation and provided for
people.
Kinnear noted that the test
for group B strep infection,
which can be passed to
babies during delivery and
can result in death, exists
because of markets.
“It’s a classic case of
entrepreneurship,” Kinnear
said. “Nobody instructed
anybody to build that or
come up with it. It was a
university spin-out of two
very brilliant engineers
from India, combined with
… management talent, …
approximately $25 million
in venture capital financing
and 10 years.”
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L.G. Wayne Furman Jr.
L.G. Wayne Furman Jr. of
Wattsburg, Pa., formerly of
Mayville, N.Y., died May 15,
2013, at home. He was 82.
He
was
born Oct. 12,
1930, in Edinboro, Pa.,
the son of the
late Dr. L.G.
Wayne Furman Sr. and
Carrie NeiFurman
ger Furman.
Many childhood summers were spent at the family summer cottage, which he
helped to construct, on Potter
Road near Chautauqua. He
spoke of the family garden,
tending huge flocks of chickens and his time selling The
Chautauquan Daily with his
endearing sales pitch. A boysoprano, he had the opportunity to receive professional
voice training and sang in the
Chautauqua Choir. As a teen,
he worked at the Refectory
(now the Brick Walk Cafe)
and caddied at Chautauqua
Golf Club.
As head carpenter at the
Institution, Wayne worked
in various capacities, including repairs, remodels or restorations. He constructed
numerals for the Miller Bell
Tower clock, designed and
constructed the storage cabinets for the Massey Memorial Organ and stage furnishings at the Amphitheater and
rebuilt the Amp structure
housing the organ pipes. He
laid out a system for stormwater runoff and drainage
from the Amphitheater, and
shoveled the winter snow
from the Amp’s roof.
Wayne devoted 40 years
of volunteer service to the
Chautauqua Fire Department. He also served on the
department’s committee to
plan and design the current
fire hall.
Wayne is survived by his
daughter, Cynthia Martin
(Randy), Conover, N.C.; his
son, Robert Furman (Jane),
Dewittville, N.Y.; his daugh-

Milestones
in memorium
ter, Mary McCloskey (Matthew), Bath, N.Y.; five granddaughters; three grandsons;
and two great-grandchildren. He is also survived
by his sister, Joy Wilsted,
Knox, Pa., and by his sistersin-law, Mary Ethel Furman,
Morrison, Colo., and Carolyn Johnson (Ralph), Jamestown, N.Y., several cousins
and his fiancée, Barbara
Mountaintop.
Leo Goeke
Leo Goeke died last autumn. An opera tenor, Goeke
sang with the Chautauqua
Opera Company beginning
in 1962, performing 14 comprimario roles, including
Spoletta in Tosca (1962), Ruiz
in Il trovatore (1964) and Parpignol in La bohème (1965).
He also had a triumphant
leading role as Fenton in Falstaff (1967). He was the tenor
soloist for the Wednesday
Evening Pops Concerts under CSO conductor Walter
Hendl.
After his time in Chautauqua, Goeke made his
debut with New York City
Opera as Beppe in Pagliacci, followed by 211 performances at the Metropolitan
Opera and on tour. He made
his European debut at England’s Glyndebourne Festival, where his unfailingly
expressive voice made him
an audience favorite. He
can be heard on the Glyndebourne recording of The
Rake’s Progress (1975).
Goeke also sang at the Santa Fe Opera House, Teatro alla
Scala and London’s Royal Opera House. He retired as opera
director and voice teacher at
DePauw University in 2004.

Flora Mackenzie
Flora Margaret Mackenzie, 82, died peacefully, surrounded by her family, on
June 14, 2013, in Richmond,
Va. She was born in Chislehurst, England, and moved
in 1940 to Edinburgh, Scotland. She is survived by her
husband of 62 years, Ross,
her three children, eight
grandchildren and two
great-grandchildren. Flora
was the beloved matriarch of
the family.
She helped so many people
through her generosity of spirit, friendship, smile and sound
advice. She always put others
before herself, helped those
in need and taught us all to
appreciate how fortunate we
were. Always the entertainer,
she charmed friend and foe
alike through her wit, wisdom and unforgettable laugh.
Flora’s actions were even bigger than her words, and she
expected the same from everyone in her life. Her true
legacy is that she leaves the
world a better place than she
found it, guided by her deep
faith in God and the goodness
she found in everyone.
A memorial service will be
held at 2 p.m. Sunday in the
Hall of Philosophy.
Nately Ronsheim
Nately Ronsheim, who
served as director of the
Chautauqua Literary and
Scientific Circle from 1972,
to 1992, died Friday, Sept.
21, at Gables Care Center in
Hopedale, Ohio. She was 88.
Born Dec. 12, 1923, in Island Falls, Maine, her parents
were the late Edythe (Curry)
Ramsay and the Rev. Thomas
M. Ramsay. She graduated

from Cadiz High School in
1941. On Oct. 4, 1942, she married Milton McConnell Ronsheim, who died on Aug. 15,
2009.
She is survived by her children, Pam (Greg) Gibson of
Cadiz and Douglas (Maureen
Emerling) of Pittsburgh; three
grandsons; and one greatgrandson. Also surviving are
her sisters, Roberta Bagwell of
Sacramento, Calif., and Edie
(Richard) Little of San Gabriel, Calif., and many nieces
and nephews. In addition to
her parents and husband, she
was preceded in death by her
sister, Elizabeth Lingo.
A memorial service will be
held at 11 a.m. Saturday at the
Hall of Philosophy, with a reception to follow at the Hall of
Missions.
Otto Schludecker
Otto Allen Schludecker
passed away after a prolonged illness in Las Vegas,
July 9, 2013, at Nathan Adelson Hospice.
Otto was born Aug. 24,
1931, in New Hope, Pa. He
married Jane Ann Wheeler
of Chautauqua in Berlin in
1955. Jane Ann preceded him
in death in 1996. He married
Shirley Wales Wakefield of
Las Vegas in 1998.
Schludecker retired from
the U.S. Army in 1975 after
22 years of service. His decorations include the Legion of
Merit, the Bronze Star Medal, the Joint Service medal,
the Army Commendation
Medal and the Expeditionary Medal. He also earned
the Combat Infantry Badge
and the Parachutist Badge.
Otto and Jane operated
the Spencer Hotel at Chautauqua for 18 years after
Otto’s Army career. Otto is
survived by his wife, Shirley; two sons, Thomas and
James; his daughter, Kim
Doty; two grandchildren,
James and Kate Doty; and
his sister, Joan Allen.
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Kubickas draw happiness,
awareness from meditation
Fredo Villaseñor
Staff Writer

What do people need to
do to become more aware
and compassionate? Well,
rolling out of bed and
heading to the Main Gate
Welcome Center for a meditation session would be a
good start.
Wayman and Eryl Kubicka will be Week Five’s
meditation leaders for the
Mystic Heart Program.
The meditations sessions
are held from 7:15 to 8 a.m.
weekdays in the Main Gate
Welcome Center, and seminars are from 12:30 to 1:55
p.m. Tuesdays and Thursdays in the Hall of Missions.
The Mystic Heart Program is an initiative by the
Department of Religion
aimed at sharing meditation techniques from various world religions and
wisdom traditions. The
Kubickas will be drawing from Zen Buddhism in
their instruction, and their
seminar theme is “Happiness through Awareness.”
Meditation is seen in Zen
Buddhism as the most important activity in developing oneself. It brings a practitioner to a state of what
Wayman called “naked
awareness” and happiness.
“The problem for human
beings is that, in order to
live, we need to develop a
sense of self,” he said. “This
is not wrong in itself; we
need to do this as human
beings. But in the end, human beings often end up
enmeshed in the self to the
extent of unhappiness, of
total self-centeredness.”
Concentration is the central element of Zen meditation. It frees the practitioner
from preoccupation with

Wayman & Eryl Kubicka
the self and raises his or her
awareness of reality.
Bodhidharma,
who
founded Zen Buddhism in
the sixth century, taught
the Chinese that they didn’t
need to use scriptures for
their meditations, a common practice at the time.
“[Bodhidharma]
said,
‘Don’t worry about words
and letters and sutras; you
just need to turn inward
and find your true nature,’ ” Eryl said.
That true nature, she
said, is “pre-installed” in
every person, and it is fundamentally compassionate.
“This isn’t something
you can achieve quickly or
even easily,” Wayman said.
“But any time you spend on
it is worth doing.”
Wayman and Eryl met
in Vietnam through the
American Friends Service
Committee, helping to
build a rehabilitation center for war-injured civilians. They married in 1970
and they have practiced
Zen for about 30 years with
the Rochester Zen Center,
where they are both senior
instructors.
Although participants
don’t have to be Buddhist
to attend the meditations
sessions or seminars, the
Kubickas did say they are
looking for a certain kind of
person — the kind that has
an inkling that meditation
or prayer can change one’s
way of relating to the world.
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Campbell, Jacobsen craft service for congregation whose unity is Chautauqua
mary lee talbot
Staff Writer

“May all who worship
here ... find God is at the centre” might well be the motto
for the worship services at
Chautauqua.
“From ‘Holy, Holy, Holy’
to the last note of ‘Largo,’
these are the landing lights
of worship,” said Jared Jacobsen, the Institution’s organist
and coordinator of worship
and sacred service. “There
is a place for tradition, but
the worship service has to
have meaning, purpose and
power.”
This Sunday’s service is
the annual Ecumenical Communion service. Joan Brown
Campbell, director of the
Department of Religion, will
retire at the end of the year. It
is a good time to capture her
reflections on the changes
she observed during her tenure in the worship service.
Campbell and Jacobsen
meet every Monday to plan
the worship service for the
following Sunday.
“We work hard to connect
with the preacher,” she said.
“We count on the preacher to
help with the wholeness of
the service. We lIke to build

the theme for the service
around the preachers’ scriptures, even the prayer of confession. We also invite them
to suggest hymns.”
Campbell reflected on the
members of the congregation.
“It changes each week,”
she said, “For some, it is
their home church and only
church. Yet the service is
mixed with new people, so
who are we planning for? We
could make it so innocuous
it would not offend anyone,
but the service has to have
quality.”
One of the challenges of
worship at Chautauqua is
the language of the service.
“We try to unify the spoken words, the music, the
words in the hymns,” Campbell said. “When I came,
there was no book of worship [already existing] that
met our needs. We have no
one denomination, so there
is no one book of worship.”
“People came to me at one
point and wanted to know
why we could not have
church music up to the standard of the rest of the music
at Chautauqua,” Jacobsen
added. “We have changed

the way people look at worship.
“There used to be a flavor in the worship service of
whoever was in charge,” he
continued. “I introduced responsorial psalms and took
control of [the Sunday service] bulletin. There was a
need for corporate memory,
and that is when I became
coordinator of worship and
sacred music. We want worship that is creative without
being wacky.”
Campbell
calls
The
Lord’s Prayer “the prayer
we learned as children.” She
finds that people want something familiar.
“Jared’s gift is to combine
tradition with the new,” she
said. “If church just goes
down memory lane, it can be
destructive. We need emotion in church; it is what
makes worship work.”
One of the first visible
changes Campbell made was
to the decor in the Amphitheater.
“We have to take a lecture hall, a concert hall, and
turn it into church,” she said.
“For me, the Oriental rug on
the floor made it look like
church.”

There are also candles,
which Jacobsen takes care
of. In 2003, Nancy Chinn
created three giant banners
representing “The Family of
Abraham,” which still grace
the stage at the opening worship service of the season.
Another addition to the
Sunday service was the incorporation of the Chautauqua Milestones at the first
service each season. The
Milestones are a list of all
Chautauquans who have
died since the opening of the
previous season.
“The ‘Fauré Requiem’ at
the Sacred Song Service later
in the summer is to remember anyone related to people
in congregation,” Jacobsen
said, noting the difference
between the two services.
There was a letter to the
editor of The Chautauquan
Daily earlier this season that
seemed to confuse ecumenical worship with interfaith
worship.
“People of other faiths are
fine with [Sunday] worship
being Christian, as long as
we don’t call it interfaith,”
Campbell said. “To be interfaith means to develop worship that is no one faith, but

T

he Rev. Tony Campolo began his sermon at the 9:15
a.m. Friday morning worship service with a story
that many congregation members had heard before.
Earlier in the season, another preacher attributed
this story to Justice Oliver Wendell Holmes. In Campolo’s
version, the protagonist was Albert Einstein, but the story’s
meaning was the same. Einstein lost his train ticket and the
conductor assured him that everything was fine because the
conductor knew who he was.
Einstein responded, “I know who I am, I need to know
where I am going.”
“Those are the two basic questions in life,” Campolo said.
“Who am I and where am I going? What is the purpose of
my life and who am I as a person?”
The Scripture for the Friday’s morning worship service
was Matthew 13:44-45 and the title of the sermon was “The
Cost of the Kingdom.”
Campolo said that he was not the type of social scientist
who believes people are determined by their past.
“We are conditioned by our past, but each of us must
make a decision about the kind of person we will be,” he
said.
Campolo told a story about Arun Gandhi — one of
Mahatma Gandhi’s grandsons — and his father when they
lived in South Africa. Arun accompanied his father into
Johannesburg from their township. While waiting for his
father, Arun took the car to be repaired and then decided to
go to the movies.
He was supposed to meet his father at 5 p.m., but he was
late because the movie went longer than he expected. But
Arun told his father that the mechanic said it would take
longer to fix the car.
His father hung his head and said, “I am asking myself,
how did I fail that I would raise a son who would lie?”
He told Arun to get the car and to follow him home. His
father walked for two hours back to their township, with
Arum following behind in the car.
“I said to myself over and over again during those two
hours, ‘I will never lie again,’ “ Arun said.
“In that moment,” Campolo said, “[Arun] decided what
kind of person he would be.”
Campolo also told a story about Nelson Mandela. On
the day Mandela was released from prison after 29 years
behind bars, then-Governor Bill Clinton was watching the
event on television. The camera focused on Mandela, and
Clinton saw the hatred and anger on his face.
“That is not the Mandela I know today,” Clinton said,
when the two met years later.
Mandela told Clinton that no one else had ever mentioned that to him. Mandela admitted that the South
African government had taken everything from him and he
hated them for that.
“Something within me said, ‘For 29 years you have been
their prisoner,’ ” Mandela said, “ ‘ but you have always been
a free man. Don’t let them make you a free man and turn
you into a prisoner.’ ”
“You have to decide what kind of person you will be,”
Campolo said.
The Red Letter Christian movement began about three
years ago.
“They are young people who can’t use the word ‘evangelical’ because it has been corrupted,” Campolo said. “People
assume that it means someone who is pro-war, against gays
and lesbians, denigrates women and is unecological. They
are saying, ‘This is not who I am.’ ”
In the one-and-a-half years since its start, the Red Letter Christians’ website has over 2.5 million young people
talking about what it means to follow Jesus and not have
dehumanizing attitudes.
“They call themselves ‘Red Letter Christians’ because in
old Bibles, the words of Jesus were printed in red,” Campolo
said. “They want to do what Jesus said to do, to live out
those values in the red letters.”
Campolo spoke about a conversation he had with Franciscan writer Richard Rohr. Rohr told Campolo that evangelicals
get saved and immediately go to Bible studies. They study
the epistles of Paul and see Jesus through a Pauline lens.
Franciscans, on the other hand, read the Gospels and see
Paul through the lens of Jesus, Rohr said.
“You create television evangelists, and we create Mother
Teresa,” Rohr said. “You look for truth and we create a
lifestyle.”
Campolo said to the congregation, “Take the red letters
seriously.”

Morning Worship
Column by mary Lee Talbot
“Everyone should be a counselor at a junior high camp —
once,” Campolo said. He shared a story about being a counselor at a boy’s camp. One of the campers, Billy, had cerebral
palsy, and the other campers made fun of him.
“In an act of unparalleled cruelty, the boys voted Billy to
do the devotions for the entire camp,” Campolo said. “They
expected to come and ridicule him. That never bothered
Billy. He got up and took five minutes, but he said, ‘Jesus
loves me and I love Jesus.’ There was dead silence; the boys
were crying. As we evangelicals say, a revival broke out and
lives were changed.”
Campolo said that for years afterward he met men who
had been at that camp, and they told him what changed
their lives were not Campolo’s talks, but Billy’s testimony.
“What kind of person are you going to be?” Campolo
said. “Will you be an imitator of Jesus? Are you a liar or a
forgiver?”
Campolo urged the congregation to practice the spiritual
discipline of examen, a time of prayer to reflect on the day’s
events. He said to first name all the good things one did
during the day. He suggested using the list in Philippians 4
— whatever is good, whatever is kind, et cetera — as a way
to think about the day.
Then, “think about all the ways you have failed God,”
Campolo said. “All of us fail. Confess your sins and wait for
Jesus to connect with you and cleanse you.
“When was the last time you were arrested?” he continued. “If you are not arrested for the right causes, you should
examine how you are living. The last time I got arrested was
protesting the [Farm] Bill. It is an outrage that agribusiness
is getting more money while food stamps are cut. I am tired
of us saying we are a Christian nation when we torture
people or get other nations to do it for us. Waterboarding is
torture.
“Since when did it become OK for the government to spy
on our personal phone calls in the name of security?” he
said. “Benjamin Franklin said that when you put security
above freedom, you will end up with neither.”
Think about the kind of difference you want to make in
the world, he said.
“We can’t all do great things, but in the end we all know
people who are making a difference in the world,” he said.
He shared the story of Holden Caulfield, the protagonist
in J.D. Salinger’s Catcher in the Rye. When asked what he
wanted to be when he grew up, Caulfield told his teacher
that he had a dream where he was in a field of rye and there
were thousands of children wandering through the field.
The rye was so high they could not see each other.
At the edge of the field was a cliff, and the children kept
falling over the cliff. Caufield said that he wanted to stand
at the edge of the cliff and catch the children. He could not
catch them all, but he could save some. He wanted to be “a

includes all involved in planning.
“There is an ecumenical
feel but it is not forced,” she
continued. “The quality of
the unity of the service is a
challenge, because the congregation is different every
Sunday. Its unity is Chautauqua.”
The 2 p.m. lectures are
interfaith, Campbell said,
because they are about lived
religion, the meaning of faith
in everyday life. She believes
that the Institution has not
done enough to help people
understand the difference
between interfaith and ecumenical worship.
Campbell
significantly
changed the focus of the 5
p.m. Sunday Vespers.
“When I came to preach
before I was the director,
I was expected to preach
twice on Sunday,” she said.
“I could do it, but when I became the director I thought
it would be more important
and interesting to have the
chaplain tell his or her faith
journey.”
One of the Vespers that
affected Campbell most
was the Vesper service during which the Rev. William

Sloan Coffin talked about his
faith journey. Coffin was dying of cancer, but insisted on
getting up and singing “God
of Grace and God of Glory”
one more time at the end of
the service. It was his signature hymn.
“5 p.m. has become really
profound,” Campbell said.
Of the many chaplains
who have come at her request, she said, ‘I have
watched them rewrite their
sermons as the Chautauqua
congregation becomes their
congregation.”
Jared Jacobsen added, “I
see them from the back. I
watch the black preachers
climb into the zone, or the
Rev. George Wirth subtly
drop pages to the floor. For
me, the most memorable
service was the baptism of
Ethan Steere at Sacred Song
Service [in August 2004].”
People have begun to say
how much they will miss
Campbell’s leadership.
“They like that I can have
a sense of humor,” Campbell
said. “My [grandmotherly]
component is strong. That is
how I sneaked in the phrase
‘Chautauqua’s pastor’ to my
job description.”

catcher in the rye.”
“We are each called to make a decision to reach out to
someone whose life is about to go over a cliff,” Campolo
said. “We need religion because we can’t do it by ourselves.
We need the Holy Spirit to empower us to live out our lives
in the spirit of Christ. We need the Spirit to help us live out
the red letters, or we will fail.”
Campolo closed his week as chaplain in residence with a
favorite story about his home church, Mount Carmel Baptist
Church in West Philadelphia. Once a year, the church has a
recognition day when the students come home from college
and share with the church what they have accomplished in
school. The grandparents sit in the front row as the “amen
chorus,” letting the students know how proud they are of
them.
Then the pastor gets up and tells them that they are all
going to die.
“Some day you are going to die, they will put you in a
hole, they will throw dirt on your face and then go back to
the church and eat potato salad,” he says. “You were the
only one who cried on the day you were born. On the day
you die will you be the only one who is happy?”
Campolo said that depends on what you do with your
life.
“Will you have titles or testimonies?” he asked. “Will
there be a bunch of people at your grave giving testimonies
about the way you lived?
“Were you a catcher in the rye, saving people from falling over the cliff?” he continued. “Did the spirit of Christ
flow from you to share the love of God? I wish you both
titles and testimonies, but if you have to choose, I wish you
testimonies.”
The Rev. William Jackson presided. The Scripture was read
by Allison Marthisen of Toronto. Part of a six-generation Chautauqua family, she sings in the Chautauqua Choir and volunteers
for the Chautauqua Fund. She is also on the board of Sanctuary
Ministries of Toronto.
Jared Jacobsen, organist and worship and sacred music coordinator, led the Motet Choir in a body-swaying, hand-waving rendition of “My God is an Awesome God” by Keith Hampton.
At the prelude to Thursday morning’s worship service, flutist Barbara Hois, oboist Rebecca Scarnati and pianist Joe Musser
played “Allegro” from Bach’s Concerto in C-minor.
This week’s services were supported by the Allison and Craig
Marthisen Endowment for the Department of Religion.
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Pre-Vespers features clarinetist
Ledebur, pianist Bedrosian
Clarinetist Susan
Ledebur,
accompanied by Gena Bedrosian, will perform
during the pre-Vespers service at 4:30
p.m. Sunday in the
Hall of Philosophy.
Ledebur is a retired
music educator for
kindergarten through
seventh grade. She is
active in local bands,
playing clarinet in
Mostly Brass of Oil
City, Pa., and the Concert Band of North-

Ledebur

Bedrosian

west Pennsylvania at
Edinboro University.
Bedrosian is a lifelong
Chautauquan
who has performed
on the grounds since
spending three summers at the Institution under organ
and piano scholarships. She has sung
in the Chautauqua
Choir for more than
20 years, and she recently retired after a
36-year career as an
emergency physician.

Babcock to present for Lazarus series
Sherra Babcock, Chautauqua Institution vice president and Emily and Richard
Smucker Chair for Education, will be the guest speaker at the Hebrew Congregation at 8 p.m. Sunday in the
Hurlbut Church sanctuary.
Her topic will be “Literary
Education.”
Babcock is responsible for
the Institution’s Department
of Education and Young Services, which includes the
10:45 a.m. morning lecture
platform, Chautauqua Literary and Scientific Circle, Special Studies, Smith Memorial Library, Oliver Archives
Center, Chautauqua Writers’
Center, Boys’ and Girls’ Club,
Children’s School, Pier Club
and Youth Activities Center.

Babcock is a native Texan, with a bachelor’s degree
from Southwestern University and a Master of Business Administration from
Southern Methodist University. Her career has spanned
higher education (vice president and dean of students
at Southwestern University
and founder and principal of
Project Partnerships, which
gives hands-on assistance
to liberal arts presidents and
deans) and strategic marketing and advertising (senior
vice president/management
supervisor at Publicis Advertising).
Sherra is married to Jim
Babcock, and they have four
daughters and eight grandchildren.

Corea to speak for Baha’is
Artist Carey Corea will
present “The Relationship
Between Art and Worship”
at 3 p.m. Sunday in Smith
Wilkes Hall as the second
presentation in the 2013
Martha Root Lecture Series
sponsored by the Baha’is of
Chautauqua.
From Rochester, N.Y.,
Corea attended the Rochester Institute of Technology
with his heart set on becoming a painter. Upon obtaining his bachelor’s degree in
1969, however, he embarked
on a career in commercial
art, becoming a respected
designer of symbols and
graphics.
Corea is the founder and

CEO of Idea Connections, an
innovative and international
promotional marketing firm
in Rochester, N.Y.
Inspired by the sacred
writings of the Baha’i Faith
that raise the creation of art
to a form of worship, Corea
believes that one must approach art with both heart
and mind.
“My paintings are not just
colorful emotional expressions,” Corea said. “Rather
they engender man’s search
for meaning and transcendence.”
His most recent work includes a 30-foot tactile mural titled “Cityscape,” which
was completed for the Association for the Blind and
the Visually Impaired in the
lobby of Rochester’s Vision
Rehabilitation Center and is
intended to be experienced
both visually and tactilely.
During Sunday’s lecture,
Corea will share some of his
art, explore the aesthetic and
spiritual experience of art as
well as the space between
material creation and God,
which he terms spiritual
perception.
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The Pursuit of Happiness: A tale of two decades

T

he Chautauquan Daily introduced the 1957 Season as it
does all seasons: with familiar optimism and joy. W.
Walter Braham, Chautauqua Institution president at
the time, and Ralph McCallister, the vice president in
charge of program and education at the Institution, outlined
why they anticipated a “Summer Assembly Of ‘Extraordinary Success.’ ” There would be a full religious program and
a gala event heralding the art association’s opening.
“Dr. Kershaw, Of TV Fame, Speaks Today,” a front-page
headline announced. The article went on to explain that
A.L. Kershaw was an Episcopal minister “who attained
national prominence on the $64,000 Question TV program”
and “will return to the Chautauqua platform today at 10:45
A.M. when he inaugurates the morning lecture series in the
Amphitheater.”
Kershaw’s lecture topic was “Contemporary Arts and
Human Understanding.” Kershaw had studied the relationship between religious faith and the cultural arts throughout his life, the Daily reported.
While the title may seem innocuous enough, the subject
matter was really quite grave. He addressed modern man’s
dilemma, the Daily reported, and indicated that 1950s humans, as illustrated in dramatic theater of the time, were, in
a word, unhappy.
Fifty-six years later, Chautauqua Institution President
Thomas M. Becker initiated the 2013 Season with three taps
of the gavel. The Daily article that contained the transcript
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of Becker’s address was titled “Welcome to the pursuit of
happiness.”
“Given the extraordinary time in which we live as
measured by the abundance of nearly everything — information, products, experiences — happiness should be a
foregone conclusion, a state widely shared in our society,”
Becker said.
However, happiness was not a universal condition, as
evidenced in the excess of commercial products that “explicitly declare there is a pill to be happy.” Becker summarized
one commercial, pointing out that much more time was
spent listing the medication’s side effects than describing
what the medication might cure.
The phrase is deceptively simple: the pursuit of happiness. For most Americans, the phrase has roots that reach
back centuries, all the way to the Declaration of Independence.
“Jefferson and the Founding Fathers embedded the very
purpose of this country in the ideal of human fulfillment,”
Becker said. “They knew full well that such a purpose did
not describe a fixed product or outcome but … the opportunity and the ongoing capacity for all of us to live a life of
meaning and contribution.”
In his talk on the grounds in 1957, Kershaw compared the
new dramatic tragedy with the old.
“In Greek drama, Oedipus might be defeated by ignorance of the facts,” he said. But even in his tragedy, there
is no despair, “for Oedipus does the just and noble thing
throughout and can accept or defy his fate with integrity.”

Contemporary plays presented a deeper and more troubling dilemma, Kershaw said. A new dimension in tragedy
had arisen in such modern plays as Arthur Miller’s Death
of A Salesman and Tennessee Williams’ A Streetcar Named
Desire. These tragedies were not of ignorance or moral guilt,
but of emotional sickness and “of inner confusion of who
the protagonists are, from where they have come, to where
they are going.”
Such representations were, in Kershaw’s view, “ ‘the voice
of artistic insight, saying that contemporary man has lost
the image and trust which provide him with the freedom to
be himself, to think his own thoughts, be responsible for his
own acts, to be different when it is honest to be different, to
deviate when integrity directs.’ ”
Integrity had been undermined by anxiety, he said.
“Anxiety is the emptiness that comes from a lack of relatedness to things and to persons, or deeper still, the lack of
relatedness within ourselves, where feelings are isolated
from mind, and ideals from attainment.”
This dilemma had led to a fragmented mind for students
of the day, Kershaw said. Young people had suffered considerably, adapting to conform to the status quo.
Kershaw recognized “an increasing concern for our situation, and in education and industry, a fresh respect for the
role of liberal arts.” He found these signs encouraging.
“The fact that the arts have continued to represent in the
university that perception is as valid a direction to truth as
conception,” Kershaw said, “at least symbolizes the unity of
feeling and mind.
“The arts in our time,” he concluded, “bring judgment,
confession, candor, relevance and discovery. And there can
be no renewal without judgment and discovery.”
For Becker, the arts achieve this critical outcome without
question. But in his opening address this season, he invited
Chautauquans to see all of the Institution through this artistic lens. The activating agents to happiness are democracy,
creativity and reverence, he said.
In response to the human dilemma of the times, Becker’s
language is as different from Kershaw’s as are the two men
and the decades in which they spoke. But both speakers
direct Chautauquans to similar ends.
“Today we gather in a place, a sacred space, and we dedicate ourselves to the exploration of the best of human values
and the enrichment of life,” Becker said. “That exploration
and enrichment are accomplished by our willingness to
bring ourselves fully to this moment; to take some chances
to offer ourselves as part of the activity; to participate; to
live in a community that will never gather here again in the
same precise configuration.”

In just five years, Miller plants deep roots
devlin geroski
Staff Writer

Golf
Chautauqua Golf Club features two scenic 18-hole courses
overlooking Chautauqua Lake, a well-equipped pro shop,
locker rooms, equipment and cart rental and professional
instruction. Single, family and junior season memberships
are available. The Learning Center, a new 25-acre
practice and teaching facility, offers a series of clinics
and junior golf camps.
716-357-6211

Tennis
Eight state-of-the-art fast dry courts (two illuminated for
night play) are available at the Chautauqua Tennis Center,
located adjacent to the Turner Community Center. Private
lessons are available from teaching professionals. Clinics,
round-robins and tournaments are scheduled throughout
the season. In addition to short- and long-term
memberships, daily court fees are available. The Coyle
Courts, four hard courts located at the Boys’ and Girls’ Club
on the south end of the grounds, are available to the public
during non-Club hours.
716-357-6276

Sailing
Instructional classes are offered by the Sailing Department,
located at the John R. Turney Sailing Center, at beginner,
intermediate and advanced levels. Private lessons and
rentals are also available.
716-357-6392

Sports Club
The Sports Club, located on the lakefront near the
Athenaeum Hotel, provides facilities for shuffleboard,
horseshoes, lawn bowling, bridge and other games and
activities. Paddleboat, kayak and canoe rental, softball
leagues and the annual Old First Night Run/Walk/Swim are
all part of the Sports Club program.
716-357-6281

Exercise/Fitness
Chautauqua Health & Fitness is a full-service exercise and
strength-training facility with two sites: Turner Community
Center, with indoor pool and Heinz Beach. Short- and longterm memberships and daily passes are available.
716-357-6430

Though Laurie Miller
has practiced law for many
years at Nixon Peabody LLP
in Washington, D.C., it’s not
through her career that she
met Justice Ruth Bader Ginsburg.
No, Miller knows Ginsburg because they’ve attended several performances
at the Washington Concert
Opera together. And it was
Miller who made Chautauqua Institution’s connection
with Ginsburg possible.
“I was thrilled to be able
make some introductions
and to connect Justice Ginsburg with Sherra Babcock
[Institution vice president
and Emily and Richard
Smucker Chair for Education],” Miller said. “Justice
Ginsburg is not only one of
the leading jurists in America, but she’s also incredibly
knowledgeable about opera.”
Ginsburg will visit the
grounds during Week Six,
and along with speaking at
the Amphitheater, she will
attend Chautauqua Opera’s
Falstaff.
And bringing Ginsburg
to Chautauqua is just the icing on the proverbial cake
of Miller’s service to the Institution. Though Miller has
only been coming to the Institution for five years, she’s
already planted deep roots
in the community, especially where philanthropy is
concerned.
She recently became a
volunteer for the Chautauqua Fund. In this capacity,
Miller works to promote and
inform Chautauquans about
the impact of philanthropy
on the Institution’s ability to
continue providing quality
programming and services.
“The costs of everything

go up, and it’s really important for us to give back to
this community that’s been
so important to us,” Miller
said.
Miller herself has donated
more than just her time and
service to support the Institution. She became a member of
the Bestor Society, the leadership group within the fund,
two years ago when she chose
to provide scholarship funds
for students in the School of
Music and Chautauqua Theater Company.
Miller had not anticipated the extent of her philanthropic involvement at Chautauqua when she first came
to visit. In fact, when she
visited the Institution with a
friend in 2009, she expected
to play a lot of golf and tennis, so she brought along her
clubs and her rackets. By the
end of her stay, she hadn’t
even touched them.
“There’s just so much to
do at Chautauqua,” Miller
said. “The biggest difficulty
is deciding which wonderful
thing to be experiencing at
any particular time.”
That first year, she decided to attend a concert and a
master class hosted by pianist Alexander Gavrylyuk.
Miller said she was blown
away by Gavrylyuk’s talent
and courtesy. Because of this
experience, Miller sat in on
more master classes. It was
after speaking to some of the
students involved in these
classes and learning their
stories that Miller decided
to establish several student
scholarships.
“I realized that without
scholarship help, these students wouldn’t have the opportunity to be here,” Miller
said. “Since then, I feel that
several of the students have
become an extended family
to me. I’m grateful that in

provided photo

Laurie Miller (right) poses with violinist Alexandra Switala after her
string quartet recital.

some ways I’m able to help
out in their education.”
Miller loves to get to know
the students who have been
awarded the scholarships
she’s funded. She’s been
emailing the three students
who won her scholarships
this year, and she also plans
to host an ice cream party
so that the students can celebrate their achievements
with her.
It has been Miller’s pleasure to broaden the Chautauqua Institution family by
connecting the Institution
with high-profile guests. After all, the people at Chau-

tauqua play a crucial role in
the environment Miller has
come to love.
“Of course, it is not just
people who make you want
to give to Chautauqua,”
Miller said. “That being said,
some of the people are so extraordinary. It’s the people
who are giving so much of
their lives to Chautauqua that
really inspire you to give.”
Anyone who would like
more information on ways to
be involved at the Institution
is encouraged to contact Tina
Downey, director of the Chautauqua Fund, at tdowney@ciweb.org or at 716-357-6406.
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Abrahamic Program
for Young Adults
APYA will screen the
comedy film “The Infidel”
at 8 p.m. Monday in the
Marion Lawrance Room at
Hurlbut Church. All young
adults (ages 14 to 24) are welcome to attend.
Baptist House
The Revs. Richard E. and
Carol E. Visser of Brunswick, Maine, preside at the
9:30 a.m. Sunday service at
the Baptist House. The sermon is titled “Faith, Hope,
Love.” The Vissers have
served congregations in
New England, West Virginia and Pennsylvania.
Blessing and Healing
Daily Service
The Blessing and Healing service, sponsored by
the Department of Religion,
takes place at 10:15 a.m.
weekdays in the Randell
Chapel of the United Church
of Christ headquarters. We
join in prayer for healing and
for our individual needs as
well as the needs of others.
Chabad Lubavitch
of Chautauqua
Join Chabad at 9:30 a.m.
Saturday in the Everett Jewish Life Center Library for a
traditional Shabbat morning
service led by Rabbi Zalman
Vilenkin. Mendel Vilenkin
reads this week’s Torah reading, Voeschanan (Deut 3:23).
A Kiddush will follow
the service, co-sponsored by
Hanna and Norman Weinberg and Penny and Charles
Shuman in celebration of
Chabad’s Bar Mitzvah year
at Chautauqua. For Aliyot or
Mi Sheberachs call the ritual
chair, Sol Messinger, at 716713-8634.
Shabbat ends at 9:39 p.m.
Rabbi Vilenkin will lead
a discussion on “Kabalah
— The Big Ten Declassified”
at 9:15 a.m. Monday in the
Alumni Hall library. This
class will focus on the Kabalistic understanding and interpretation of the Ten Commandments.
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Chautauqua Catholic
Community
Daily Mass is celebrated 8:45 a.m. and 12:10 p.m.
Monday through Friday in
the Episcopal Chapel of the
Good Shepherd.
Mass is at 5 p.m. Saturday
in the Hall of Philosophy.
Sunday Masses are 9:15 a.m.
in the Hall of Christ and
12:15 p.m. in the Hall of Philosophy.
Priests in residence this
week are the Rev. Timothy
O’Neill, pastor of St. Patrick
Roman Catholic Church
in Hubbard, Ohio, and the
Rev. James Lawlor, serving
as Sacramental Minister at
Our Lady of Lourdes and St.
Anne parishes,p in Rochester, N.Y.
The Rev. Todd Remick is
spiritual adviser of the Chautauqua Catholic Community
and pastor of St. Mary of
Lourdes in Mayville, N.Y.
Deacon Ray and Pat Defendorf of All Saints Parish, Corning, N.Y., are host
and hostess at the Catholic House. Deanna Bliss of
Mayville, N.Y., is weekend
Sacristan.
Chautauqua Dialogues
Chautauqua
Dialogues
are facilitator-led group discussions offered from 3:30 to
5 p.m. Friday in various locations to be announced. Sign
up at the 2 p.m. Interfaith
Lectures. The focus of this
week’s conversation is “The
Pursuit of Happiness.”
Christian Science House
“Life” is this week’s Bible
lesson subject. In addition
to hearing it at the 9:30 a.m.
Sunday service, all are welcome to study it during the
week in our reading room.
Disciples of Christ
“We’ll Look for the Living — But Not among the
Dead, among the Living!”
is the topic for the communion meditation at the 9:30
a.m. Sunday service at Disciples of Christ Headquarters
House, 32 Clark. The Rev.

on the grounds

Automated Teller Machines
Automated teller machines are located in the Main Gate
Welcome Center, Colonnade lobby, Brick Walk Cafe, Bellinger
Hall, Chautauqua Golf Club Clubhouse and Athenaeum Hotel
lobby during the summer season.

Interfaith News
Compiled by Meg Viehe
Amy Gopp will read the entire Emmaus story using the
Scripture Luke 24:1-36.
Gopp serves as the executive director for the Week of
Compassion, the relief, refugee and development mission fund of the Disciples of
Christ Church.

at 9:30 a.m. Saturday in
the Sanctuary of Hurlbut
Church. Rabbi Ronald Symons, Temple Sinai, Pittsburgh, leads the services. A
Kiddush lunch follows the
Services.

Ecumenical Community
of Chautauqua

A service of meditation,
scriptures, songs, prayers
and communion will be held
from 8:30 to 9:15 a.m. Sunday
at Hurlbut Memorial Community Church, located on
the corner of Scott and Pratt
Avenues.
Hurlbut Church’s lemonade stand serves coffee, lemonade, iced tea, a variety of
sweet rolls, grilled hot dogs,
hamburgers and Italian sausages from 9:30 a.m. to 2 p.m.
Sunday on the sidewalk in
front of the church.
Hurlbut Church serves
lunch from 11:45 a.m. to 1:15
p.m. weekdays, and dinner
from 5 to 7 p.m. each Thursday evening. All proceeds
from the meals benefit the
mission and ministries of the
Hurlbut Church.

Barry Bubb, professor and
author, will lead a Brown
Bag discussion on “The Pursuit of Happiness” at noon
Monday in the UCC Randall
Chapel. Bubb will engage
participants in an exploration of the healthy practices
that have been shown to enhance authentic happiness.
Episcopal Chapel of
the Good Shepherd
The Rev. Terry Bull,
Church of the Advent,
Kenmore, N.Y., presides
at services of Holy Communion at 7:45 and 9 a.m.
Sunday in the Chapel of
the Good Shepherd at the
corner of Clark and Park
Avenues. The Rev. Virginia
Carr leads a service of sung
Compline at 9:30 p.m. Sunday in the chapel.
The chapel is open during
the day for prayer and meditation.
Food Bank Donations
Hurlbut Church is accepting non-perishable food
items for the Ashville Food
Pantry. Non-perishable food
donations may be dropped
off at any time at the Scott
Avenue entrance of Hurlbut
Church.
Hebrew Congregation
The Hebrew Congregation holds Shabbat Services

Hurlbut Memorial
Community Church

International Order of the
King’s Daughters and Sons
The Ida A. Vanderbeck
Chapel on Pratt Avenue is
open to all for prayer and
meditation daily from 9 a.m.
to 7 p.m.
Labyrinth
Chautauquans can learn
about and walk the labyrinth
during the 2013 Season. An
orientation sponsored by the
Department of Religion is
presented at 7 p.m. Mondays.
Located next to Turner Community Center, the Chautauqua labyrinth is accessible
though the Turner Commu-

nity Center or through the
parking lot, if arriving via
state Route 394. Remember
you gate ticket.

discussion of the sermon at
9:15 a.m. Monday at the UU
House.

Lutheran House

The Rev. Shannon Wall,
pastor of South Britain
Congregational Church in
Southbury, Conn., and a participant in Chautauqua Institution’s 2011 New Clergy
Program, will preach at the
8:45 a.m. Sunday worship
service in the Randell Chapel at the United Church of
Christ Headquarters. She
will draw on Luke 19:1-10
for her sermon titled, “Trivial Pursuit?” Following the
worship service, a light continental breakfast will be
served.

The Rev. Peter L. Steinke
leads the 9:30 a.m Service of
Holy Communion Sunday in
the Lutheran House.
A church consultant since
1994, Steinke has been pastor
at Grace Lutheran Church,
Chester, Va.; Trinity Lutheran Church, Villa Park, Ill.;
and Hope Lutheran Church,
Friendswood, Texas.
Presbyterian House
The Rev. Cindy Benz, interim pastor of the First Presbyterian Church, Palatka,
Fla., gives a sermon titled
“Fearfully and Wonderfully Made” at the 9:30 a.m.
Sunday service in the Presbyterian House chapel. The
sermon takes its text from
Psalm 139.
The Presbyterian House
welcomes all Chautauquans
to its porch for coffee, hot
chocolate, and lemonade
each morning following the
weekday morning worship
and preceding the morning
lecture.
Religious Society
of Friends (Quakers)
The Religious Society of
Friends, Quakers, meets for
worship at 9:30 a.m. Sunday
in the Octagon Building on
the corner of Cookman and
Wythe Avenues.
Unitarian
Universalist Fellowship
The Rev. Terry Sims, minister of the Unitarian Universalist Church, Surprise,
Ariz., speaks at the 9:30
a.m. Sunday meeting of the
Unitarian Universalist Fellowship in the Hall of Philosophy. His sermon is titled
“Losing to Find.” Coffee follows the service. Religious
education for children ages 4
through 12 is available during the service at the Unitarian Universalist House at 6
Bliss Avenue.
Sims will lead an informal

United Church of Christ

United Methodist House
The celebration of 125
years at Chautauqua continues by welcoming the Rev.
Richard E. Barton, dean of
the cabinet of the Upper
New York Annual Conference and superintendent of
the Finger Lakes District, as
he leads the 9:30 a.m. Sunday worship service at in the
United Methodist Chapel.
His sermon is titled “That
You May Have Life!”
Coffee is served on the
porch between the morning
worship and the morning
lecture each weekday.
Share lunch and a Chaplain’s Chat at noon Tuesdays
on the United Methodist
porch. Stop by the house or
call 716-357-2055 by Monday
to preorder lunch from Hurlbut Church.
Unity of Chautauqua
Unity of Chautauqua welcomes the Rev. Jim Fuller of
Albany, N.Y., to lead the 9:30
a.m. Sunday service in the
Hall of Missions. His message is titled “Happiness is
an Inside Job.”
Fuller has served the Unity Church in Albany, N.Y,
since 2003.
Unity holds a morning
meditation from 8 to 8:30
a.m. weekdays in the Hall of
Missions.

Hazlett Fund supports Lundblad chaplaincy
The Samuel M. and Mary
E. Hazlett Memorial Fund
supports the chaplaincy of
the Rev. Barbara Lundbald.
Dr. Samuel M. Hazlett
was born in 1879 in Allegheny County, Pennsylvania.
Dr. Hazlett graduated from
Waynesburg College where
he later received a Litt.D.
degree. An attorney in
Pittsburgh and Tarentum,
Pennsylvania, Dr. Hazlett
was a senior member of the
firm of Hazlett, Gannon
and Walter.
Mrs. Hazlett, a Pittsburgh resident, first came

to Chautauqua for a Sunday
school convention before
her marriage to Dr. Hazlett
in 1902. She participated actively in Chautauqua organizations such as the Women’s Club, in which she was
an officer, and the Presbyterian House. She was a 1912
CLSC graduate.
Dr. Hazlett and other
Chautauquans formed the
Chautauqua Reorganization
Corporation when, during
the Depression, it became
evident that Chautauqua
needed to be financially reorganized. Dr. Hazlett was

elected president of the corporation, which raised funds
to free Chautauqua of more
than $1 million in debt and
to allow the Institution to
operate even though in receivership.
Dr. Hazlett was elected
president of the Chautauqua Board of Trustees Executive Committee following the Institution’s release
from receivership. After Dr.
Arthur Bestor’s death in
1944, Dr. Hazlett became executive vice president of the
Institution. In 1947, he was
elected president, a posi-

tion he held until his death
in 1956. A street on the
north end of the grounds
is named in memory of Dr.
Hazlett.
The Hazlett descendants
continue to spend their
summer months at their
homes here on the grounds.
If you would be interested
in discussing the possibility of
establishing an endowment to
support the lecture series or
another aspect of Chautauqua’s
program, please contact Karen
Blozie at 357-6244 or email her
at kblozie@ciweb.org.
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Little Animals: Children transform into their favorite wild things

Roxana Pop | Staff photographer

TOP OF PAGE: John Scott Williams paints childrens’ faces on July 9 on the porch of the Disciples of Christ
House. TOP LEFT: Williams takes a moment to observe his work in progress. ABOVE LEFT: Pedestrians on
the Clark Brick Walk are seen reflected in Williams’ mirror. ABOVE RIGHT: After receiving a chipmunk on
his own face, Kayden Linquist, 5, of Asheville, N.C., watches as Williams paints other children’s faces.

On Twitter: @chqdaily
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Above LEFT: The United Methodist House, on Pratt Avenue adjacent to the Amphitheater, celebrates its 125th anniversary this summer. Above Right: The Methodist Episcopal Headquarters, as it was then known,
circa 1888. Top RIGHT: The Rev. Larry Hemitsky appears as Charles Wesley, an English leader of the Methodist movement on a July 1 afternoon visit to the United Methodist House. Wesley died in 1788,
exactly 100 years before the Chautauqua house was built.

The United Methodist House, a home for 125 years
Lori Humphreys
Staff Writer

On Aug. 5, 1887, a group
of Chautauquan Methodists,
including Chautauqua cofounders Lewis Miller and
Bishop John Heyl Vincent,
met to discuss the feasibility
of building a house to serve
as the Assembly’s Methodist Episcopal Headquarters.
If there was any debate, it
was brief. Miller and Vincent each donated $100 to the
cause. They urged others to
contribute, on the spot — the
fundraising tradition of the
time. Money in hand, they
bought the Allegheny College lot on Pratt Avenue. On
Aug. 7, 1888, almost exactly a
year later, they dedicated the
Methodist Episcopal Headquarters.
This season, Chautauqua’s Methodist community
is celebrating the house’s
125th anniversary. They are
also celebrating their adherence to the vision articulated
by their 19th-century predecessors — that the headquar-

ters would be a site where
“Methodists might meet for
friendly visits, park their
raincoats and umbrellas,
write letters, read, send telegrams, have toilet accommodations and hold meetings.”
This has been the guiding
principle of the many generations who inherited the
headquarters, which is now
called the United Methodist
House.
Today the building is not
just a house but a home for
visitors, whether Methodist
or not. The Catholic community uses the space for
lectures twice a week, and
the Chautauqua Men’s Club
meets there Friday mornings.
The house is a place of worship, of meeting, of retreat.
There is a 9:30 a.m. service in
the chapel on Sundays. The
weekly guest minister offers
a Chaplain Chat at noon on
Tuesdays and chooses his
or her own topic to speak
about at 7 p.m. Thursdays.
The United Methodist House

joins the other denominational houses by offering a
3:15 p.m. Tuesday tea. Each
Thursday, a lunch prepared
at Hurlbut Church is served
on its porch.
Karen and Bob Douds,
the house’s host and hostess,
welcome summer visitors
and guests. There are eight
rooms available during the
season, each for one week
at a time. The house is also
available during the postseason for retreats.
The United Methodist
House has been a constant
presence on the grounds for
125 years. It might not have
survived without the determination of the men and
women who were its caretakers.
“A lot of people have
helped make it the place it
is,” said the Rev. Paul Womack, Hurlbut Church pastor.
“This translates into a lot of
souls receiving a mission of
hospitality.”
Chautauquan Harold S.
Metcalfe, originally from

Pittsburgh, came to the rescue in 1953, when there was
talk of tearing the building
down. He raised money to

A lot of people
have helped make
it the place it is.
This translates into
a lot of souls
receiving a mission
of hospitality.”
—The Rev.
J. Paul Womack
repair it and to erect a new
chapel. (The original chapel
had been built in 1905.)
Century II renovations,
which took place from 1985
to 1988, were completed in

time for the 100th anniversary and rededication of the
house on Aug. 7, 1988. The
changes included new rental
areas, as well as a kitchenette
and living quarters for the
staff. Artist Nancy Richards
designed a beveled transom
window to separate the living room and chapel. That
same window is now in the
back of the chapel sanctuary.
Richards became a member
of the house’s board and
served as its president from
1997 from 2001.
“I told the board, ‘I think
we can do something wonderful,’ ” she said. “And proceeded to raise the roof, literally and figuratively.”
She helped to raise the
$500,000 needed for the 1999
renovations. The project included a second floor over
the chapel, a new chapel
floor and the installation of
year-round heating.
To mark the house’s 125th
anniversary, there will be
a number of special events
open to all Chautauquans.

At 4 p.m. on Aug. 11, Denise Reichert will portray
Susan Wesley, “the mother
of Methodism.” Reichert, an
actress from Buffalo, N.Y.,
has a background portraying historical women and
has researched and written
a program especially for this
celebration. At 3:15 p.m. on
Aug. 13, the house will host
a Victorian tea.
As the United Methodist House community prepares for a changing future,
they might consider the July
2, 1955, comments by Dr.
Wayne Furman, a past president of the house trustees.
“[The house] is so strategically located, being so
near the Amphitheater,” he
said. “It is so handy for the
ministries it has to offer. The
friendly porch is so inviting.
Its proximity to the place
where the Chautauqua programs take place suggests
the close relationship which
should exist between the
church and cultural agencies
and institutions.”

Page B10

The Chautauquan Daily 

Weekend Edition, July 20 & 21, 2013

religion

Benjamin Hoste | Staff Photographer

Right above: Rev. Larry Hemitsky as Charles Westley appeared at the July 1st, afternoon visit to the United Methodist Church Home as are of the 125th Anniversary activities.

Methodist House, a Home for 125 years
Lori Humphreys
Staff Writer

On Aug. 5, 1887, a group
of Chautauquan Methodists,
including Chautauqua cofounders Lewis Miller and
Bishop John Heyl Vincent,
met to discuss the feasibility
of building a house to serve
as the Assembly’s Methodist
Episcopal Headquarters. If
there was any debate, it was
brief. Miller and Bishop Vincent each donated $100 to the
cause. They urged others to
contribute, on the spot — the
fundraising tradition of the
time. Money in hand, they
bought the Allegheny College lot on Pratt Avenue. On
Aug. 7, 1888, almost exactly a
year later, they dedicated the
Methodist Episcopal Headquarters.
This season, Chautauqua’s
Methodist community is celebrating the House’s 125th
anniversary. They are also

celebrating their adherence
to the vision articulated by
their 19th-century predecessors — that the headquarters
would be a site where “Methodists might meet for friendly visits, park their raincoats
and umbrellas, write letters,
read, send telegrams, have
toilet accommodations and
hold meetings.” This has
been the guiding principal
of the many generations who
inherited the headquarters,
which is now called now the
United Methodist House.
Today the building is not
just a house but a home for
visitors, whether Methodist
or not. The Catholic community uses the space for
lectures twice a week, and
the Chautauqua Men’s Club
meets there Friday mornings.
The House is a place of
worship, of meeting, of retreat. There is a 9:30 a.m.
service in the chapel on

Sundays. The weekly guest
minister offers a Chaplin
Chat at noon on Tuesdays
and chooses his or her own
topic to speak about at 7 p.m.
Thursdays. The United Methodist House joins the other
denominational houses by
offering a 3:15 p.m. Tuesday
tea. Each Thursday, a lunch
prepared at Hurlbut Church
is served on its porch.
Karen and Bob Douds, the
House’s host and hostess,
welcome summer visitors
and guests. There are eight
rooms available during the
season, each for one week
at a time. The House is also
available during the postseason for retreats.
The United Methodist
Church House has been a
constant presence on the
grounds for 125 years. It
might not have survived
without the determination
of the men and women who
were its caretakers.

“A lot of people have
helped make it the place it
is,” said the Rev. Paul Womack, Hurlbut Church pastor.
“This translates into a lot of
souls receiving a mission of
hospitality.”
Chautauquan Hard S.
Metcalfe, originally from
Pittsburgh, came to the rescue in 1952, when there was
talk of tearing the building
down. He raised money to
repair it and to erect a new
chapel. (The original chapel
had been built in 1905.)
The renovations, which
took place from 1985 to 1988,
were completed in time for
the 100th anniversary and
rededication of the house
on Aug. 7, 1988. The changes
included new rental areas,
as well as a kitchenette and
living quarters for the staff.
Artist Nancy Richards designed a beveled transom
window to separate the living room and chapel. That

same window is now in the
back of the chapel sanctuary.
Richards became a member
of the House’s board and
served as its president from
1997 from 2001.
“I told the board, ‘I think
we can do something wonderful,’ ” she said. “And proceeded to raise the roof, literally and figuratively.”
She helped to raise the
$500,000 needed for the 1999
renovations. The project included a second floor over
the chapel, a new chapel
floor and the installation of
year-round heating.
To mark the House’s 125th
anniversary, there will be
a number of special events
open to all Chautauquans.
At 4 p.m. on Aug. 11, Denise Reichert will portray
Susan Wesley, “the mother
of Methodism.” Reichert, an
actress from Buffalo, N.Y.,
has a background portraying historical women and

has researched and written
a program especially for this
celebration. At 3:15 p.m. on
Aug. 13, the house will host
a Victorian tea.
As the United Methodist
House community prepares
for a changing future, they
might consider the July 2,
1955 comments by Dr. Wayne
Furman, a past president of
the house trustees.
“[The House] is so strategically located, being so
near the Amphitheater,” he
said. “It is so handy for the
ministries it has to offer. The
friendly porch is so inviting.
Its proximity to the place
where the Chautauqua programs take place suggests
the close relationship which
should exist between the
church and cultural agencies
and institutions.”
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Guest violinist Tasmin Little and conductor
Josep Caballé-Domenech join the Chautauqua
Symphony Orchestra for its Thursday evening
performance in the Amphitheater.

A sonic hope
Domenech, Little, CSO present ‘a night for the heart’

T

Anthony Bannon | Guest Reviewer

he horrors had begun. The “Night of Broken R E V I E W
Glass” was Nov. 9, 1938. It was the beginning
of the “Final Solution.”

In the spring of 1939, English composer and pianist
Benjamin Britten traveled to
Canada and then to the United States, where he remained
for three years. He came up
with the idea for a concerto
for violin and orchestra — it
was to be his Opus 15, completed that year, premiered
the next and modified by the
composer throughout the
next two decades.
It is a profoundly unsettling work, a matter of the
heart, it seems, and played
that way Thursday evening
by Tasmin Little, a leader in
such matters, remarkable
artist and humanitarian, an
Officer of the Order of the
British Empire, the order of
chivalry established by King
George V.
The night in the Amphitheater with the Chautauqua
Symphony Orchestra, led by
guest conductor Josep Caballé-Domenech, was itself
a matter of heart. But first
about Britten and Little.
Little came upon the stage
slowly, a glittering sheath,
an ultra turquoise gown, an
auger of the edge she’d create, a soaring complex violin
against an orchestration insistent upon its warning of
conditions held otherwise.
The concerto is not a program music — it holds as
much of a demonstration of
a mid-century aesthetic as it
creates an awareness of what

other than art was happening
in the world right then.
And it is just that indeterminacy which summons the
need for an intentional presence from the soloist — fully
a part of the orchestra, attentive and obviously appreciative of its entries, commanding the complexity of the
solo part against the insistent
drive of the first movement
and thereafter weaving the
most extraordinary song, its
dolorous melody a piquant
presence in the midst of clangorous sounds of alarm.
We are held transfixed by
this irresolution.
Britten’s second movement
races madly into the breach,
an urgency to ready the position, an urban expectancy
and agitation, the soloist on a
high-wire tension, now a part
of the anxiety. This could be
the broken glass — it is a defiant ride — until Little opens
a window through a brilliant
cadenza to look into the heart,
in search of a sonic hope that
might ease the tension.
The third movement, like
the first, is at a slower pace,
though always punctuated
by the madness, building to
a threatening inevitability,
in hopes of solution from the
solo violin, yet never realized. Ending like the flutter
of a bird, high in F, brilliantly
irresolute, and left there for
the longest moment by Maestro Domenech, still in his

pose, a very long breath before lowering the baton for
intermission.
•••
The other side of the war
followed intermission: Dmitri
Shostakovich’s Symphony No.
9, Op. 70 in E-flat major. The
Symphony No. 9, from 1945,
was too smart for the Soviets.
Not understanding it, they
tried to quash it through the
thought control of powerful
propaganda (from the Agitation and Propaganda Department) and mindless phrases,
such as “bourgeois formalism.”
Over time, the symphony
resolved as one of the composer’s friendliest, marked
not by complex politics or
modernist manners, but by
straightforward
melodies
that some would go so far as
to call “merry.”
Never boring, No. 9 changes up its pace and sentiment —
alternating through the movements, with the odd number
movements played with zippy
élan, and the second, where
woodwinds hold forth, and
the fourth, a showcase for the
bassoon, in a more quiet, even
contemplative mood.
Shostakovich had promised a paean to the end of the
war, an encomium for victory. But this is not the rousing
tribute, the heraldic march
with a joyful chorus that Josef Stalin likely expected.

Yet in its happiness and
classical manners, might it
not in fact be the antidote to
war, the return to traditional
values and clarity and whimsy that a returning soldier
would welcome? Such would
provide a heartfelt welcome,
rather than a matter of state.
Surely the symphony afforded sufficient Russian
scale to satisfy. It is big, as
in the third movement, and
creatively reflective, as in the
extended bassoon freedom of
the fourth. The theatrical closure is sufficient to stir grateful audience recognition —
as was the case in the Amp.
•••

The evening began with
solid academic grounding
in classic literature, Richard
Wagner’s Tristan und Isolde
(1859). The opera follows starcrossed lovers along an ages’
old pathway, heightened by
a love potion, to a compromised but intense love — resulting in a death that, while
fulfilling law, denies desire.
The CSO excerpted from
the opera the prelude and the
concluding transfiguration of
Isolde, often played without
voice. This is a frequent concert quotation described as
“Prelude and Liebestod.”
Wagner wrings the Arthurian drama for every ounce
of meaningful melody available, to the heights of emotion and atmosphere, as to
the depths of life’s own destruction. His is the aural side
of J.M.W. Turner’s sublime
paintings, marking the soar-

ing dawns of desire through
the darkness of despair and
into a transcendent consequence.
So much of Wagner exploits this stuff of literary
legend. His objective was to
contemplate, sometimes with
echoes into his private life,
the relationships between
love and death, honor and
passion, the spontaneously
personal and the stolidly
structural.
The powerful magic of
Tristan is in its passage —
how it gets where it is going
— incrementally, sentence by
sentence, linked together, as
feelings build and organisms
grow, as trees link boughs —
for instance, in John Ashbery’s
“Some Trees,” a poem that establishes a conjunction of trees
to each other, as of people, and
of sound out of silence, and of
smiles from blank canvases.
Maybe
Ashbery
was
thinking about Tristan.
In legend, Tristan finds
himself overwhelmed in love
(with the help of a misdirected magic, of course). Finally,
he pays the ultimate price.
You just can’t miss that sensibility in Wagner’s score.
Perhaps the uninitiated
would miss the story, but not
the sensibility nor the transfiguration, as the grieving
Isolde joins her love in the
fulfillment of death: the cellos, the oboes, the heartfelts,
magnificently played by the
CSO, passionately directed
by Domenech. A night for the
heart.
Anthony Bannon is executive
director of the Burchfield Penney
Art Center and research professor at State University of New
York College at Buffalo.
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Lake species such as the wood duck
(Aix sponsa) depend on wetland areas
such as those found at Whitney Bay for
nesting and raising their young.

watershed conservancy presses on in bid to save Chautauqua Lake
photos by GREG FUNKA | STAFF PHOTOGRAPHER

john ford
Staff Writer

It was hot, and the humidity was rising. Ominous clouds hung in the sky.
Mosquitos and other biting insects fluttered among
plants. Shoe-sucking muck
and standing pools of water
lurked behind the intimidating curtain of weeds and
scrub trees, which lined an
unmarked stretch of Route
394 three miles south of
Chautauqua Institution.
Undeterred, a small band
of committed naturalists answered the call of the Chautauqua Watershed Conservancy, following a recently
hewn trail through acres
of imperiled wetland along
Chautauqua Lake. The walk
was to support and publicize
the organization’s efforts to
preserve the land.

The conservancy is now in
its 23rd year. It is well known
locally for its continued efforts to help clean and preserve Chautauqua Lake. The
organization pursues these
goals principally by buying
up shoreline and critical inland watershed properties
and preserving them from
ecologically harmful development. The group also
sponsors an aggressive public outreach program, which
reaches a wide audience
ranging from schoolchildren
to commercial and residential property owners.
The conservancy, whose
membership and leadership
ranks include several Chautauquans, is attempting to
raise $200,000 by Sept. 1
to purchase two tracts of
lakeshore property roughly
midway between the Insti-

tution and Stow, N.Y.
“We’ve set an ambitious
fundraising goal for ourselves this year,” conservancy executive director John
Jablonski said, “but we didn’t
feel we could wait. The properties we want to buy and
protect are called Whitney
Bay and Whitney Point, and
they present an unusual opportunity for us to link up
with property already under
preservation to create a large
protected habitat.”
It was through the 11-acre
Whitney Bay property that
the group of volunteers began their recent trek. Led by
Jablonski, Roger Tory Peterson Institute president Twan
Leenders and Janis Bowman,
a biology professor at Jamestown Community College,
the group learned about the
flora on display. In a red ma-

ple swamp close to the lakeshore, there was standing
water, and some trees had
developed
above-ground
root systems.
Though it was a convincing presentation, the fundraising still presents a challenge. To help, volunteers
are planning to host a series
of fundraising dinners and
other events, many of them
on the grounds. Whitney
Rappole, a third-year law
student specializing in environmental law at Emory

University (and a Chautauquan), is working as the
conservancy’s 2013 intern.
She has begun an aggressive
online campaign to reach a
new demographic for the
organization, one much
younger than usual.
“We have a much more
visible presence on Facebook, Instagram, blogging,
and we have shot several
videos that are on YouTube,”
she said. “We’re starting
to get contributions from
younger donors. Online

views are rising. Every little
bit helps.”
The Chautauqua Watershed Conservancy takes credit for establishing 19 nature
preserves and a handful of
other sensitive sites in Chautauqua County, and for conserving a total of two miles
of lake shoreline. Public contributions can sometimes be
supplemented by foundation
money, government grants
and other sources. So the current challenge is daunting, but
it is not out of reach.

above: A red maple swamp
dominates much of the
proposed Whitney Bay
Lakeshore Wetland Preserve.
right: A northern spring peeper
(Pseudacris crucifer) rests on a
leaf just above the waterlogged
surface of the neighboring
Prendergast Creek Preserve.
Swamp milkweed
(Asclepias incarnata)
and other native plants
thrive in wetlands.
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Playwriting workshop led by CTC 2013 commissioned playwright
kelsey burritt
Staff Writer

Molly Smith Metzler has
a title page for her 2013–14
Chautauqua Play Commission, but she does not have a
title.
“I don’t recommend this,
but I start at the very beginning, and what I mean by
that is the title page,” Metzler said. “I spent a week
designing the title page. If
the title page exists, then the
play does. I just have to execute it.”
Although her initiation
into a play may be unorthodox, Metzler knows how to
throw herself — and others
— into the process of writing
a play. After participating in
two New Play Workshops
with Chautauqua Theater
Company — Close Up Space
in 2010 and Carve in 2011 —
Metzler is the second playwright to be commissioned
by Chautauqua to create a
new work, which will have
its world premiere at Chautauqua next year.

Part of the commission,
which includes a residency
at the Institution, involves
a collaboration with the
Chautauqua Writers’ Center
to teach a weeklong master
class on playwriting. The
master class takes place this
coming week.
If Chautauquans make for
as generous a group of students as they do an audience,
then Metzler anticipates the
class to be one of the best she
has ever taught, she said.
“Whether Chautauquans
like your play or not, they
really give it a chance,”
Metzler said. “In New York
[City], you’d be surprised —
90 percent of the audience
shows up already hating
your play. They’re tired, it’s
Friday night, they want to
have some sushi. There’s so
much theater that you have
to prove why they need to sit
there … Chautauquans are
just curious. They show up
and they want to taste the
soup. They want to see what
you cooked.”
Metzler’s husband, play-

wright Colin McKenna, had
his play Dark Radio produced
in CTC’s New Play Workshop
during Week Three. Metzler came to the Institution
for the opening and closing
of the workshop, and then
the couple returned to their
Brooklyn home for a week
before packing their car and
coming back to the grounds
for another two weeks with
their newborn.
Metzler bases her workshops on the principle that
everyone has a story to tell.
Everyone is an expert on
something, she said, even if
that something is being an
assistant — a personal expertise that she tapped into
for her play Carve.
Metzler does not like to
dawdle in workshop; the
faster her students can start
writing, the better. Regardless of what stage the participants are in — whether they
have an outline of a play or
simply show up looking to
try something new — Metzler said they will end the
week with a story, a substan-

tial amount of pages and momentum toward the ending.
But she hardly expects anyone to leave the workshop
with a finished play.
“That’s too hard,” Metzler
said. “People have lives. You
might want to eat dinner.
But my goal at the end of the
week is, everyone leaves the
room with a project they’re
really excited about that they
know how to finish.”
One mistake some workshops make, Metzler thinks,
is encouraging more talking
than writing. Although she
believes exercises can be useful, she prefers to jump-start
the process with five questions. She learned the questions from Marsha Norman at
The Juilliard School; they are
simple, she said, but essential
to seeing a play clearly.
Metzler rattled them off:
“What’s my story about?
Whose story is it? How does
it start? How does it end?
And what does my main
character want?”
“I like to put [the questions] on a little index card

and put it right above the
computer,” she said, “just to
keep focused on the fact that
our job as playwrights is to
tell a story.”
Metzler runs her workshop like a professional
writers room: a democratic
system, each playwright has
10 minutes to share work —
usually read aloud — and
then five to seven minutes of
discussion.
“I’m a terrible reader, but
it’s fun to have people in the
room who aren’t afraid to read
out loud,” Metzler said. “An
actor in the room is always
really fun — I think the most
useful thing as a playwright is
to hear [the play] out loud.”
Metzler hopes to infect
all of her students with the
playwriting “bug” so they
are encouraged to use all the
resources at their fingertips
in Chautauqua.
Metzler will also be
writing while she’s on the
grounds. She intends to “do
a bit of a bender” in producing material for her commissioned play, which has been

METZLER
put on hold by the arrival of
her 7-month-old child.
“I’m excited to write it —
it’s going to be joyful to write
— so I suspect the play will
come out fast,” Metzler said.
“I have seven characters. I
feel like I should asterisk
that and say it could end up
five — you never know. But
the central story revolves
around three characters, and
I know them and I’m ready.
I know them, I’ve written
their bios, and I’m ready.”

Week Five writing workshops focus on happiness, asking questions
kelsey burritt
Staff Writer

A true poem about love,
Todd Davis believes, should
not include the word “love.”
Similarly, a poem that embodies happiness should not
include the word “happiness.”
“You want to so fully
recreate a moment that we
never have to have somebody say, ‘Oh, this is a happy poem,’ ” Davis said. “We
know because we’ve experienced — you’ve retrieved
that moment so fully — that
the emotion itself wells up in
us. It never has to be evoked
with some abstract word.”
As poet-in-residence for
Week Five, Davis will lead
a Chautauqua Writers’ Center workshop called “Pursuing Happiness Through a
Poem,” which aims to push
students away from tired
clichés representing happiness and toward authentic
expression.

Kim Todd, Week Five’s
prose
writer-in-residence,
also seeks to inspire authentic writing by encouraging
students to engage with the
natural world. Her workshop, called “Tangled Bank:
Weaving Science and Nature
into Personal Essays,” will
focus on the importance of
observation.
Davis and Todd will participate in a reading at 3:30
p.m. Sunday on the porch
of Alumni Hall. This will be
Davis’s third time as a poetin-residence at the Writers’
Center — he led workshops
in 2008 and 2010 — and
Todd’s first time as prose
writer-in-residence.
Part of Davis’ impetus in
creating his workshop, other than aligning it with the
theme of the week (“The Pursuit of Happiness”), derives
from his frustration with the
assumption that the most
sophisticated or profound
poetry is, in essence, sad. Often only poetry with darker

davis
themes can be described as
gravitas, whereas lighter poetry can be dismissed as trite
or insubstantial, he said.
Davis thinks the issue
might begin with the inability to define what happiness
means. Because of this, the
mood is often associated
with overused imagery —
rainbows, butterflies and
children eating ice cream, for
example.
To write with sophistica-

todd
tion about happiness, as he
hopes to achieve in the workshop, a poet must identify
the mood’s complexity.
“One of the reasons we
may say we want to suck the
marrow out of life, sort of
a Whitmanesque notion, is
because we know life won’t
last forever,” Davis said. “So
that friction or tension of the
finiteness of a moment of joy
has to somehow be built into
the poem, too.”
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A former basketball player and coach, Davis calls
himself a practical teacher.
He has exercises planned
for each day, poems selected
by contemporary poets —
many, he believes, the average workshop participant
has not read — and a series
of questions that will extract
the meaning of happiness
and how to evoke it.
“Why is happiness — not
only on the page, but in our
lives — elusive?” he asked.
“Why do so many writers
find it easier to write about
loss, or death, or sorrow?”
For Todd, a great amount
of joy can be found in observing nature, asking questions and spinning scientific
research into a narrative.
“I think that plant and nature essays have been growing in popularity,” she said.
“Sometimes people are using an element of science as
a metaphor, which they then
use to reveal or illuminate
something about their lives,

or sometimes it’s just an opportunity to learn.”
In her workshop, she
plans to focus on technique
that students can apply to
science and nature writing,
such as formulating questions and honing their abilities to observe and gather
details about their environment. Todd believes that
observational skills are the
foundation of all good writing, and curiosity — the subject of her Brown Bag lecture
this coming Friday — can
also be a useful tool.
“Sometimes I will just be
out walking around, and a
question will come to mind
about what I’m looking at,”
she said. “I remember reading in a book that pigeons
were not native to the United
States, and then getting really fascinated by that and
wanting to figure out — how
did they get here, and why
were they brought here, and
who wanted them, and what
was the story behind that?”
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Chautauqua Institution—Special Studies
Class Listings For Week Five, July 21 - July 27

Register at any Ticket Window or by calling 716-357-6250
FULLY ENROLLED:
100 Adult Ceramics, 101 High School and Adult Ceramics,1224 Handweaving, 1300 Gentle Yoga, 1305 Zumba, 1307 15-20-25, 1308 Strength and Sculpt, 1914 Sharpening
Your Knife Skills, Hands-On, 1958 The Pursuit of Happiness and Alternative Measures of Progress
CANCELLATIONS:
1709 Appreciative Inquiry-Appreciative Mindset

CONSULT CATALOG FOR COMPLETE COURSE
DESCRIPTIONS AND FEE.
CATALOGS ARE AVAILABLE AT THE MAIN GATE,
COLONNADE, AND OTHER
LOCATIONS.
If you attend a class in Turner Community Center,
bring your gate pass.

DAVID ZINMAN’S
CHAUTAUQUA CLASSIC FILM SERIES:
WEEK 5: Wednesday, July 24
Roman Holiday (1953)
5:30 p.m.
Chautauqua Cinema at Hurst and Wythe

ART
102 Life Drawing (ages 18 & up): M-F, 9:00-10:30 a.m.,
Art School Annex. 105-106 Young Artists (ages 6-8): M-F,
8:30-10:00 a.m., (ages 9-11): M-F, 10:30 a.m.-12:00 p.m.,
Turner, Rm. 204. 107 Young Artists (ages 12-14): M-F,
9:00 a.m.-12:00 p.m., Turner, Rm. 202. 204 Yes! But What
Is It? (ages 15 & up): M-F, 9:00-10:30 a.m., Turner, Rm.
102. 212 Drawing With The Aid Of A Grid (ages 15 &
up): M-W, 12:30-2:00 p.m., Hultquist 201A. 222 Painting
Watercolor Portraits (ages 18 & up): Tu-F, 3:00-5:00
p.m., Turner, Rm. 106. 223 Watercolor Made Easier (ages
15 & up): M-F, 8:30-10:30 a.m., Turner, Rm. 106.
224 Buoys: Texture In Watercolor (ages 14 & up): M,
11:00 a.m.-4:00 p.m., Turner, Rm. 106.
BUSINESS & FINANCE
407 The Inheritance We Leave To Our Heirs… Will It
Be A Blessing Or A Curse? (ages 25 & up):M-Th, 9:0010:30 a.m., Turner, Rm. 103.
CHILD DEVELOPMENT & YOUTH SKILLS
300 Music For Babies and Toddlers (ages 3 mos.-3 yrs. w/
caregiver present): M, W, F, 9:45-:10:30 a.m., Hall of Education (Sheldon), Rm. 201. 307 Toddler Time (ages 18-36
mos w/caregiver present): Tu, Th, 9:30-10:15 a.m., Hall of
Education (Sheldon), Rm. 201.
Chautauqua Youth Writing Camp:
Week Five:
Monday– Friday, 8:45 a.m.-5:00p.m. Alumni Hall Ballroom
Fantasy Writing 9:00-10:30 a.m.
The World Is A Text: Writing About Pop Culture 12:45-2:00 p.m.
Poetry 2:15-3:15 p.m.
Nature Writing 3:30-4:45 p.m.

318 Sing , Play And Dance The Day Away (ages 6-11);MF, 1:00-4:00 p.m., Turner, Rm. 208. 319 Socrates, Plato,
and You (ages 10-15):M-Th, 1:30-2:30 p.m., Turner Conference Rm. 320 College Admissions Boot Camp (age 14
&up): M-F,3:30-5:00 p.m., Turner, Rm. 102.
COMPUTER
500 Getting Started With Your IPad Or IPhone (Level I)
(ages 17 & up): M-F, 8:55-10:10 a.m., or 2:00-3:15 p.m.,
Turner, Rm. 101. 501 Editing Digital Photographs With
Photoshop Elements (ages 17 & up): M-F, 9:10-10:25
a.m., Hurlbut Church, Rm. 3. 502 Creating Multimedia
Presentations Using Microsoft Power-Point 2010 (ages
17 & up): M-F, 12:30-1:45 a.m., Hurlbut Church, Rm. 3.
503 Doing More With Your IPad (Level II)(ages 17 &
up): M-F, 12:30-1:45 p.m., or, 3:30-4:45 p.m., Turner, Rm.
101. 504 Ipad Max (ages 9-16): M-F, 10:25-11:40 a.m.,
Turner, Rm. 101. 505 Introduction To Robotics For
Young Inventors (ages 7-10): M-F, 10:45 a.m.– 12:00
p.m., Hurlbut Church, Rm. 1. 506 Discover 3D Animation
With Carnegie Mellon University’s Alice (ages 10-16): M
-F, 10:45 a.m.– 12:00 p.m., Hurlbut Church, Rm. 3. 507
Robotics I&II (ages 10-16): M-F, 12:30-1:45 p.m., Hurlbut
Church, Rm. 1. 508 The Games Factory 2 (ages 10-16): M
-F, 2:00-3:15 p.m., Hurlbut Church, Rm. 1.
SCHOOL OF DANCE
600 Creative Movement (ages 3-4): M,W,F, 4:00-4:30
p.m., Carnahan-Jackson Dance Studios. 601 Creative
Movement (ages 5-6): M,W,F, 4:30-5:00 p.m., CarnahanJackson Dance Studios. 602 Introduction to Ballet (ages 7
-12): Tu, Th, 4:00-5:00 p.m., Carnahan-Jackson Dance Studios. 603 Ballet (ages 13 & up): M,W,F, 5:00-6:30 p.m.,
Carnahan-Jackson Dance Studios.
DANCE OTHER
703 Latin Dance for Beginners (ages 15 & up):M-W, 3:00
-4:30 p.m., Heinz Fitness, Rm. 2.

LANGUAGE
1000 conversational Spanish for Beginner and Intermediate Students (ages 13 & up): Tu –F, 9:00-10:30 a.m., Hall of
Education (Sheldon) Rm. 203.1003 French Film and Conversation (ages 14 & up):M-F, 9:00-10:30 a.m., Hall of Education.
GAMES & RECREATION
2100-2103 Saturday Races: Sat., 9:30 a.m.– 12:00 p.m.,
Turney Sailing Center. 2104 Optimist Sailing Beginning/
Intermediate (ages 8-12): M-F, 9:00 a.m.– 12:00 p.m., Turney Sailing Center. 2105 Guided Sailing Experience (all
ages, 12 & under must be accompanied by registered adult):
Tu, or Th, 1:00-2:00 p.m., Turney Sailing Center.
2106 Advanced Youth Sailing (ages 8-21): M-F, 1:00-4:00
p.m., Turney Sailing Center. 2107 Teen Sailing: Beginner/
Intermediate (ages 13-17): M-F, 9:00 a.m.-12:00 p.m., Turney Sailing Center. 2108 Adult Sailing: Beginner/
Intermediate (ages 18 & up): M-F, 1:00-4:00 p.m., Turney
Sailing Center. Junior Half-Day Golf School (ages 8-17):
Tu, 1:00-4:00 p.m., Chautauqua Golf Learning Center.
Junior Grow Your Game Clinics (ages 8-14):W, 5:00-6:00
p.m. Chautauqua Golf Learning Center. Junior League
(ages 8-17): M, 8:00 a.m., Chautauqua Golf Learning Center.
Golf 101 (ages 14 & up): Tu, 4:30-5:30 p.m., and Th, 6:007:00 p.m., Chautauqua Golf Learning Center. Golf 201 (ages
14 & up): Tu, 6:00-7:00 p.m., and Th, 4:30-5:30 p.m., Chautauqua Golf Learning Center. Grow Your Game:Weekly
Clinics (ages 14 & up): W, 5:00-6:00 p.m., Chautauqua Golf
Learning Center. Family Golf Fridays (ages 6-86): F, 5:00
p.m., Chautauqua Golf Learning Center. 1100 Bridge for
Absolute Beginners (ages 14 & up): M-Th, 3:30-5:00 p.m.,
Hall of Education Rm 201. 1108 Gliding/ Soaring (ages 8 &
Up):Sat, 10:30 a.m.-1:00p.m. or 1:30-4:30 p.m., Dart Airport, Mayville.
1110 Winning Fantasy Baseball (ages 11 & up): M-F, 1:00
-2:30, Turner, Rm. 105.
HANDCRAFTS & HOBBIES
MASTER CLASS: High Dynamic Range Photography
(ages 14 &up): M-F, 3:00-5:00 p.m., 201A.
1223 Photographic Composition (ages 14 & up): M-F, 8:30
-10:30 a.m., Hultquist 201A. 1225 T-Shirt Quilt (ages 14 &
up): M-F, 1:00-4:00 p.m., Turner, Rm. 107.
1226 Cool Copper Cuffs (ages 16& up): M-F, 1:00-4:00
p.m., Pier Building Classroom.
HEALTH & FITNESS
1301 Functional Fitness (ages 16 & up): M, W, 8:009:00a.m., Turner Gymnasium.
1302 Butts and Guts (ages 15 & up): Tu, Th, 8:00-9:00
a.m., Turner Gymnasium.. 1303 A.M. Yoga (ages 15 &
up): M-F, 8:30-9:30 a.m., Turner, Rm. 203.
1304 Yoga and You:Advanced Beginning (ages 15 & up):
M-F, 9:15-10:15 a.m., Hurlbut Church, M. Lawrence Rm.
1306 Zumba (ages 18 & up): Tu, Th, 9:15-10:15 a.m.,
Turner Gymnasium. 1310 Intro To Zumba (18 & up): Tu,
Th, 12:45-1:45 p.m., Turner Gymnasium. 1311 Pilates Mat
Work (Price change to $35 for 3 sessions) (ages 10 & up):
M, W, F, 1:30-2:45 p.m., Turner Gymnasium.
1312 Water Exercise For Your Good Health (ages 10 &
up) M, W, F, 3:00-4:00 p.m., Turner Pool.
1314 Feeling Better Exercises (ages 10 & up):M-F, 4:005:00 p.m., Hurlbut Church, M. Lawrance Rm.
1320 Learning Better Balance (ages 12 & up):M-F, 3:304:45 p.m., Heinz Beach Fitness, Rm. 1. 1323 Vinyasa Flow
Yoga (ages 14 & up): M-F, 9:00-10:15 a.m., Heinz Beach
Fitness, Rm. 2. 1336 Live Better From 60 To 90 and Beyond (ages 50& up): M-Th, 9:00-10:15 a.m., Turner, Rm.
105. 1337 What’s Safe To Eat (ages 16 & up):M-F, 3:305:00 p.m., Hultquist 201B.
THE WRITERS’ CENTER
2204 Pursuing Happiness Through a Poem (ages 18 &
up):M-F, 8:30-10:30 a.m., Literary Arts Poetry Rm.
WRITING COURSES
MASTER CLASS: 2215 Playwriting Workshop (ages 18
& up): M-F, 8:30-10:30 a.m., Literary Arts Prose Rm.
2216 Tangled Bank:Weaving Science and Nature Into
Personal Essays (ages 18 & up): M-F, 1:15-3:15 p.m., Literary Arts Prose Rm.
LITERATURE COURSES
1413 The Saturday Morning Short Story Discussion
Group: Mueenuddin, Nawabdin Electrician (ages 16 &
up): Sat., 9:15-10:30 a.m., Library Classroom.
1419 Rasselas In The Pursuit of Happiness (ages 18 &
up): M-F, 12:30-1:30 p.m., Hultquist 201B. 1420 Solomon
and Sheba (ages 18 & up):M-F, 12:30-1:30 p.m., Hultquist
101.
MUSIC/OTHER
1602 Hand Drumming For Fun and Relaxation (ages 8 &
up): M-Th, 4:15-5:30 p.m., Seaver Gym. 1603 Play Guitar
for Beginners (ages 10 & up):M-F, 8:30-9:30 a.m., Turner,
Rm. 208. 1610 The Sources Of Our Popular Songs (ages
16 & up):M-W, 9:00-10:30 a.m., Hurlbut Church Sanctuary.
1611 Sight Reading and Vocal Technique (ages 10 & up):
M-F, 9:30-10:30 a.m., Turner, Rm. 207. 1612 Understanding Opera-Verdi’s Falstaff (ages 16 & up): M-Th, 3:304:45 p.m., Turner Conference Room.

PERSONAL & PROFESSIONAL DEVELOPMENT
1709 Appreciative Inquiry-Appreciative Mindset (ages 18&
up):M-F, 9:00-10:30 a.m., Hultquist 101.
1710 Psychoanalytic Perspectives on Happiness (ages 15
&up) :M-F, 9:15-10:15 a.m., Library Classroom.
RELIGION
1805 Christianity: The Basics (ages 15 & up): M-F, 9:0010:30 a.m., Hultquist 201B. 1806 Creating A Sacred
Space:Personal Alters (ages 18 & up): W-F, 9:00-10:30 a.m.,
Turner, Rm. 107. 1807 The Evolution of Right and Wrong
(ages 15&up): M-F, 12:30-1:30 p.m., Library Classroom.
1808 Great Works In Philosophy: On Liberty (ages 15 &
up): M-Th, 3:30-4:45 p.m., Turner, Rm. 105.
SPECIAL INTEREST
1909 What’s Terroir? Vineyard Waking Tour and Wine
Tasting at Johnson Estate Winery-Oldest Estate Winery in
N.Y. (ages 21 &up): Th, 2:30-5:30, Meet in Turner Lobby.
1915 Pickled (ages 15&up): Tu-F, 8:00-10:00 a.m., Turner,
Rm. 205. MASTER CLASS :1916 French Mother Sauces
(ages 21&up): M-F, 3:00-5:00 p.m., Turner, Rm. 205.
1954 Psychology of Environmental Protection and Preservation (ages 17 & up): M-F, 9:00-10:30 a.m., Turner Conference Room.
1955 Garden Composting (ages 14 & up): W or F, 12:30-2:30
p.m., Turner, Rm. 106. 1956 Building Your Own Greenhouse
to Extend Your Garden Growing Season (ages 16 & up): MW, 3:00-5:00 p.m., Turner, Rm. 102.
1957 Stranger Than Fiction (ages 15& up): M-F. 3:00-5:00
p.m., Hultquist 101.
THEATRE ARTS
2005 Comedy Improv (ages 16 & up): M-Th, 1:00-3:00 p.m.,
Turner, Rm. 103. 2006 Romeo and Juliet (ages 13-18): M-F,
4:30-5:30 p.m., Hall of Education Rm. 102

Register at the
Following Locations
COLONADE TICKET WINDOWS
1 Ames Ave
8 a.m.- 4 p.m. Monday-Friday
Closed Saturday
11 a.m. - 4 p.m.Sunday

MAIN GATE TICKET WINDOWS
Main Gate Welcome Center

7a.m.-11p.m. Monday-Sunday

SPECIAL STUDIES OFFICE
(2nd Floor Hultquist)
716-357-6348
Monday-Friday 8:00 a.m. - 3:00 p.m.
Saturday Closed
Sunday 11 a.m. - 3 p.m.
Note: Registration is no longer available at
Turner Community Center

Special Studies
Meet and Greet
Every Sunday from 12-3 p.m.
Off the brick walk in front of
Hultquist
Come and meet Week 3 Faculty, who
are all eager to discuss their courses
with you!

Weekend Edition, July 20 & 21, 2013

Nicolai Rimsky-Korsakov
(1844–1908)
Russian Easter Overture, Op. 36
(1888)
“In order to appreciate
my Overture even ever so
slightly, it is necessary that
the hearers should have attended Easter Morning-service at least once and, at that,
not in a domestic chapel, but
in a cathedral thronged with
people from every walk of
life with several priests conducting the cathedral service
— something that many intellectual Russian hearers,
let alone hearers of other
confessions, quite lack nowadays.”
Thus saying, Rimsky-Korsakov functionally excluded
large numbers of his contemporaries and virtually
all of today’s audience from
the pool of potential listeners. Fortunately, he overstated the case. Attending
Easter services in a Russian
Orthodox cathedral may be
beyond our reach, but we do
have imaginations.
By the time he wrote
these caveats in his autobiography, Rimsky-Korsakov
already counted himself
among those “many intellectual Russians” who had
abandoned Mother Church.
However, we should recognize that his overture does
not concern itself with matters of faith, but with those
elements he recalled vividly
from his childhood — the
colorful ceremony and panoply that accompany the Easter celebration. “I was eager
to reproduce … the transition from the gloomy and
mysterious evening of Passion Saturday to the unbridled pagan-religious merrymaking on the morn.”
It is helpful to know that
this overture belongs to a set
of three colorful works that
he composed together during 1887–88. The other two
are Capriccio espagnol and
Scheherazade. They are all vehicles for Rimsky-Korsakov
to show his mastery of the
exotic, his flair for experimental, colorful orchestration.
Inspiration for the overture came from a collection
of Orthodox music. Several of
the ancient melodies caught
his imagination with their
constrained melodic ranges
and their characteristic reiterated tones for chanting
text. He selected the solemn
unison chant for Psalm 68
(Psalm 67 in Orthodox numbering), “Yea, let God arise
and scatter his enemies,” to
open the work.
Mixed with the Psalm
chant is an Easter hymn,
“The angel cried,” in which
Mary is visited by an angel
with news of the resurrection of her son Jesus. It appears first as a cello solo.
These two contrasting elements alternate throughout
the portrayal of Holy Saturday.
A turning point occurs
when the Psalm returns
in an alien voice created
by combining tuba with
two bassoons — one of the
composer’s experiments in
sound synthesis. That signals the miracle of resurrection, and a musical change

from gloom to “a radiance of
ineffable light.”
Suddenly there is a complete change of mood. The
Psalm chant continues to
be the source, but now it is
heavily accented and much
faster. This is the Psalm’s
second verse: “Let them that
hate Him flee before Him.”
Along with the published
score Rimsky-Korsakov included a page of four texts as
a guide to performers. His
epilogue, in his own words,
describes the work’s conclusion. “’Resurrexit!’ sing the
chorus of angels in Heaven to
the sound of the archangels’
trumpets and the fluttering
of the wings of the seraphim.
‘Resurrexit!’ sing the priests
in the temples, in the midst of
clouds of incense, by the light
of innumerable candles, to the
chiming of triumphant bells.”
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S ymphony

Symphony Notes
by LEE SPEAR

Wolfgang Amadeus Mozart
(1756–1791)
Symphony No. 38 in D,
K. 504, “Prague” (1786)
Mozart visited Prague
in January 1787, where his
opera The Marriage of Figaro
was a runaway hit. As soon
as he arrived in the city,
the word spread: “Mozart
is here!” He reported back
to friends in Vienna, “The
only topic of conversation
here is Figaro. Nothing is
played, sung, or whistled,
but Figaro. Nobody goes to
any opera but Figaro. Figaro
forever.”
When he showed up at a
performance of Figaro, whispers turned to a show-stopping ovation.
The triumph of that night
was capped by two announcements. First, that Mozart himself would conduct
the next performance of Figaro, and second, that he would
present a special concert of
his own works, including a
new symphony written for
the occasion.
Everyone in Prague tried
to squeeze into both events.
At the concert, he responded
to the cheers of the audience
with a spontaneous, 30-minute improvisation on Figaro’s
aria “Non piu andrai.” The
special attraction, however,
was the new symphony composed especially for Prague.
Mozart rated the Prague
musicians among the finest
in Europe, and his opinion
of the Prague audiences was
also high. It shows. The symphony he wrote for them is
unusually complex and difficult. It exists on an entirely
different plane from its most
recent Austrian predecessors, the Haffner and Linz
symphonies.
Mozart probed the Prague
orchestra’s abilities in this
work. In the process, he contributed to what has been
called “the emancipation of
the woodwinds.” Traditional
symphonic
instrumentation in the early days was
centered on the sound of
strings. Woodwinds contributed color to a violin line by
“doubling” — playing along
with the strings. Their parts
were expendable if the instruments called for could
not be provided.
As an opera composer,
Mozart was used to calling
on the woodwinds for their
individual
characteristics
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tonic lines and the heavily
chromatic is kept at a polite
level, but nonetheless it continues for the duration of the
Andante.
3. Presto — The finale is
next. Yes, that is correct, you
did not miss anything. This
is a three-movement symphony. Many clever people
have offered opinions on
why this symphony is lacking a minuet before the finale. The question is folly. Anyone who actually listens to
the work will notice it is not
lacking anything. Inserting
a dance movement between
the andante and the finale
would have lengthened the
work, but doing so would
crush the forward motion.
Mozart wrote the symphony
in three movements. Period.
And the third movement
that he wrote was designed
to please the Prague listeners. It quotes a small, but recognizable, bit from Cherubino’s duet with Susanna in,
what else, Figaro.
Sergei Rachmaninoff
(1873–1943)
Piano Concerto No. 3,
Op. 30 in D Minor (1908-9)

and colors. He used them to
create “dialogues” between
different
“personalities.”
Adapting that potential to
the symphony would seem
to be an obvious development, but it was a long time
coming. The “Prague” symphony marked a sudden leap
forward toward mastery.
Listeners’ Aid:
1. Adagio. Allegro — Mozart began only three symphonies with a slow introduction — this one, plus the
ones immediately before and
after it. It was a technique
his friend Haydn used regularly. But Haydn rarely uses
the introduction to lay out
anything specifically memorable. This one, by contrast,
is loaded with memorable
moments. It sounds like an
opera overture, not a symphony introduction. It quivers with anticipation.
Already during the introduction, Mozart uses
harmonic misdirection to
foment uncertainty in the listener’s mind. Every time we
approach a cadential resting
spot, he diverts the harmony
to someplace unexpected. He
lingers on the doleful sound
of low trumpets and drums
hammering away at a single
note. Long before the Allegro
arrives, it has become clear
that this work is a departure from the 18th-century
standard of symphony as
simple entertainment. In this
symphony, attention must be
paid.
When the main section
of the first movement — the
Allegro — arrives, his com-

mitment to the woodwinds
becomes clear. Rather than
doubling the strings, the
winds confront them and
steal the spotlight. It would
sound more striking to us
had not Beethoven and virtually every other composer
after Mozart jumped on the
idea. “Emancipating” the
woodwinds gives players
more interesting things to
do, certainly. But it is important because it gives the
composer more “characters”
to work with in their musical
story.
2. Andante — Alfred Einstein remarked, “What a
deepening of the concept of
Andante is here.” While preserving all the grace that
is customary in his second
movements, Mozart shows
from the start that he means
to go beyond the traditional
galant style. Intense chromaticism begins in the third
measure. The battle that
ensues between simple dia-

A concert tour of American cities gave Rachmaninoff
the push to create himself
this masterpiece to play. He
composed the work before
boarding ship, then set out
learning to play it during
the week-long crossing. He
brought along a “silent piano” — one with no strings
— for practicing in his stateroom. Afterwards, he was
heard to complain that, considering the exorbitant demands on the soloist’s stamina and power, the composer
must have had elephants in
mind. He eventually forgave
the composer.
From the very outset
it is clear that what Rachmaninoff composed here is
less of the standard concerto
where soloist and orchestra
are equal partners, and more
of a piano recital with obbligato orchestra. The soloist
entirely dominates the work.
There is hardly a moment in
the first movement when the
piano does not command the
spotlight and, except for two
minutes at the opening of the
second movement, that spotlight stays on the soloist all
the way to the end.
It is as if the orchestra
stands at the ready, like a supportive parent or friend in
the background, prepared to
leap in at any moment if the

pianist ever needs help. He
never does. Rachmaninoff
did, however, provide himself a relief valve of sorts. He
composed two versions of
the first movement cadenza
— one that would take him
to the absolute limits of his
stamina and the other one
shorter and less demanding
— so that he could choose on
the spot the one that better
suited his energy level on a
particular night.
As for listening strategies,
pay close attention to the
opening melody in the piano
and be on the alert for its
transformations or reincarnations in both the second
and third movements. Also,
if you can manage to hold
the home key of D minor in
your mind as the ultimate
destination in this harmonic
journey, you may catch a
device Rachmaninoff uses
repeatedly. He pushes you
to accept E-flat instead of
D as the target destination.
He does this, for instance,
at the end of the first movement cadenza, making E-flat
seem the proper and inevitable ending key. It is as if
you were riding an elevator
that has taken you up several floors during the piece
and is now returning you to
the starting point. Before you
quite reach the home key, the
doors open and you look out
and see that you are about
five feet too high — you
could get off here, but that
first step is a big one! The
soloist keeps playing persuasively in E flat, telling you
everything is fine, this is really your floor, all the while
standing there holding the
elevator halfway between
one and two. Only at the
very last moment, about the
time he finally has you convinced to step off, he steps
aside and lets the orchestra
take over, release the brakes
and glide comfortably down
to ground level.
They say that there are
only four documented occasions when Rachmaninoff
grinned (Stravinsky called
him “the six-foot scowl”).
This is reportedly one of
them.
“Symphony Notes” provide
historical context for the works
on the Chautauqua Symphony
Orchestra programs. To supplement the notes with musical
details and specific strategies
for listeners, the author also
presents a pre-concert lecture at
6:45 p.m. in the Hurlbut Church
sanctuary. Admission is free.
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CLassified
CONDOS FOR SALE

18 CENTER. 2nd floor Studio
w/porch. Weeks 6,7&8. Petfriendly. Near Bestor Plaza &
Amp. Living/dining/kitchen.
F/B, ceiling-fan, wifi, cable-TV.
No smoking. $750/wk. 303915-4156 or red1184@aol.com

ADORABLE TOP FLOOR
CONDO with clerestory living
room and tons of light throughout, a lovely deck overlooking a
sweet neighborhood with some
of the most wonderful neighbors around. Fully remodeled
over the last 10 years. There is
new carpeting, new furniture, a
new kitchen, modern bath,
newly painted, and surprising
amounts of storage space.
Apprx. 575 sq ft. on the top
floor with 1 bdrm, 1 bathroom,
and a sleeping loft. Please conta ct me a t: C a ro l .ri zzo l o @
gmail.com or 203-464-4451.

Perfect Location!! 19 Mc
Clintock on corner of Pratt, near
Bestor Plaza, Children’s School,
a n d l a k e . Av a i l a b l e w e e k s
5,6,7,8,& 9. Spacious, historic 4
BR home, sleeps 8. W/D, WiFi,
cable. Great porches! No pets,
no smoking. $2600. (440) 5910895 or (203) 858-4526 or
scottngray@aol.com
TALL HOUSE. Great porches,
people, location 33 Palestine,
weeks 7-9. On Bus Route. 716357-9617.(Wicker For Sale, also)
Weeks 7&8: 19 Ramble. First
floor, one bedroom apartment.
Full kitchen, WiFi, A/C, W/D.
$1,100/week. 716-357-2194,
mhstreeter500@gmail.com
WEEK 8 available: 16 Simpson,
lovely, historic 4 BR home. 2
Blocks from AMP, 1 Block from
lake. Liv RM Eat-In kitchen, 2
full baths, 2 porches, sleeps 8.
W/D. 2,000/week. Jackie
Lichtman, 434.284-2206; jackie.lichtman@gmail.com
16 WILEY Week 9, Spacious
3-story house near lake and
Children’s School, 6+ bedrooms, 5 bathrooms, W/D,
cable, wireless internet, no
pets, no smoking, 212-5636557 ext 293 Lnewman@
feilorg.com
25 ROOT (Behind the Playhouse)
4BR, 2 Baths. Available weeks
5,6,7,8,9. Great Porch. $1,500/
week 646-331-9234 or benny@
alum.mit.edu

ANNOUNCEMENTS
AA/ALANON open meeting
Hurlbut Church Parlor Sundays
and Wednesday 12:30 p.m.
716-581-3202
SEEKING INFORMATION on
incident near Miller Bell Tower
at 10:33 p.m. Tuesday involving group of youth crashing into
sailboat. Call 240-535-0051 or
notify Chautauqua Police at
716-357-6225.

ANTIQUES &
COLLECTIBLES

E S TAT E S A L E : A n t i q u e s ,
Furniture, China and More.
L o c a t i o n : 5 0 1 6 We s t L a k e
Road, Mayville. Dates: July
13-14 & July 20-21. Time: 9-5

BOATS FOR SALE
WE ARE selling our Boat Rental
Fleet (Pontoon and Power Boats
New and Used - Best Boat
Buying Packages at Chautauqua
Marina 716-753-3913. www.
ChautauquaMarina.com
2004 PRECISION 15 foot sailboat with keel, 2HP Honda 4
stroke engine, fiberglass rudder, roller furling, Performance
trailer. $3800. Boat lift, 1500lbs,
Excellent condition. $1800.
Phone: 216.371.5880 Cell:
216.780.4403

BOATS FOR SALE

LAKEVIEW MODERN CONDO
for sale. 2 bedrooms, 1 bath.
Near Miller Park. Call
330.416.2229

FOR RENT

SERVICES

Brasted House Creative Ideas
Any Task Any Time! Call Joyce
@ 716-581-3903 or email:
Work@brastedhouse.com
BOAT SAFETY CLASS, “Last
Class of the Season” August 2
& 3 @ Chautauqua Marina 716753-3913. $39 + Materials Fee
$5
HOUSE CLEANING RELIABLE, 20 YRS experience, Call Kate 716-753-2408
(home) 716-720-1255 cell
(Refernces Available)
UPGRADE ANY FLAG / any
size, American made, all
accesories available.
AttractivePrices. ckaylor@winbeam.com

MISCELLANEOUS

Condo on Plaza. 1 Bedroom 2
Baths. Sleeps 4. Porch, W/D.
Weekly $1,900 252-288-4125,
716-680-5735

FOR SALE
Air Conditioners for sale. LG
portable, 10,000 BTU, 1yr old.
$225. GE, 12,000 BTU window,
2yr old. $225. 724-880-4149
BOOKS-BOOKS Selling out
85,000 at $1 or $2 each! None
h i g h e r ! B e r r y ’s B o o k S h o p
route 394 across from Camp
Chautauqua. Daily 10-3 closed
Monday and Tuesday. 789.5757

BIGFOOT: My name is Peter
Wiemer and our family owns
We Wan Chu Cottages. I created the Chautauqua Lake
Bigfoot Expo as a Tourism
Special Event two years ago.
Since then, I have had 14 eyewitnesses to a bigfoot sighting
here in Chautauqua County
come forward to me resolving
themselves of knowing they
saw a bigfoot but was afraid to
talk about it to anyone publicly.
Watch the only eyewitness,
which agreed to be videoed at
ChautauquaLakeBigfoot.com

REAL ESTATE

ELECTRIC SCOOTER. Pride
Sonic 3 wheeler and cover.
front basket, battery ready.
$200 357-4884 ronrolley@
comcast.net

WINDOW AIR CONDITIONER.
Fits 28”-32+” Opening. You
move. $30.00. 716.357.3832
3 and 4 wheel scooters.
Excellent Condition. 716-7892318 or cell:716-640-0007
5-acre flexible parcels.
Cadenza Passage by Plumbush
B&B, .9miles from main gate.
Starting $80,000. 716-483-2430

HOW CAN I Help? Airport
Transportation, Off Season
H o u s e S i t t e r, o r a n y o t h e r
errands. Availability FridayMonday By Appt. Reasonable
Rates. Please call Diane at
716-679-6281
CHAUTAUQUA AREA REAL
ESTATE: Office - St.Elmo #101
Chautauqua, Ny 14722. 716357-3566. Toll Free 800-5075005. www.chautauquaarea.
com, care@chautauquaarea.
com

STORAGE

HELP WANTED
1 Partime/Fulltime
Must be willing to
available through
Apply in person at
Thought, St. Elmo

Position.
work and
8/25/13.
Food For

HOUSES FOR RENT
Av a i l a b l e 2 0 1 3 - We e k s
6,7,8,9. Also available 2014.
C h a r m i n g Vi c t o r i a n . 5 B R .
Sleeps 10-13. 4 full baths. 2 kit.
2 LR. 2 DR. 2 W/D. 6 porches.
Grill. Cable. DVD. High-speed
wireless internet. AC. Parking.
Excellent location. Near Amp.
$2,900. Scarwin@peoplepc.
com. 412-818-7711.

WANTED
Stamp Collections/
Accumulations. U.S./Foreign.
Will travel to appraise.
Chautauqua’s Stamp Professor.
904-315-5482

VACATION RENTALS

TWO BEDROOM cottage near
Hall of Philosophy.Available
weeks 7 and 8. 412-760-1085

HILTON HEAD ISLAND, Sea
Pines, Beautiful Oceanside
3Bd/3Bth, Carolina room and
Den, Pool w/waterfall, Designer
furnished cable/wi-fi. Weekly or
monthly. 309-287-2367. 309662-1156. Janellac@aol.com

HOUSES FOR SALE

OFF-SEASON RENTAL

COTTAGE IN THE WOODS.
Private, charming 1100 sf 2
bedroom home in Westfield.
Seasonal or year around. Many
updates. Low utilities. $82,500.
MLS #1032145. 716.713.1281

OFF SEASON: Modern
2Bed/2Bath w/garage Balcony
and large flat screen and
1Bed/1Bath. Circa 1991 on
Forest. Wi-Fi, cable, W/D, central Location. No Pets. 309287-2367, Janellac@aol.com
or 309-662-1156

FOOD

2014 SEASON

Brasted House Creative Ideas
Any Task Any Time! Call Joyce
@ 716-581-3903 or email:
Work@brastedhouse.com,
Pontoon, Power, Kayak, Fishing
and Pedal Boats. Chautauqua
Marina,Mayville. 716-753-3913.
wwwChautauquaMarina.com

Adorable cozy apartment,
ground floor, 1 bedroom gem,
AC, cable, WiFi, W/D, full kitchen, recent construction and furnishings, on plaza and tram
route, level short walk to Amp.
7 Roberts. Season/Half Season
O N LY. P h o t o s a v a i l a b l e .
Contact Frances Roberts at
716-357-5557 or francescr@
optonline.net

BOATS FOR SALE

AVAILABLE WEEKS 1,6,7.
Luxury Condo near plaza, 3
bedrooms, 3 baths, central air,
beautiful porch, wi-fi, elevator,
great for multiple couples or
multigenerational family. 716510-8993

I N S I D E S TO R A G E , B o a t s ,
Rv’s, Trucks, and Cars located
@Chautauqua Marina,
Mayville, NY. 716-753-3913.

CONDO FOR RENT. 3BR, 3.5
Bath, Modern Corner Unit #29.
Parking, Pool, WIFI, Backyard,
Near bus route. Call Deanna at
214-681-2121 or local 3573527, deechar@gmail.com
$2,500. Available weeks 1,6,7
FIRST FLOOR Condo w/ covered porch, 1 block from Bestor,
2 blocks from Amp. and
Farmer’s Market. Modern, A/C,
W/D, D/W, WiFi, cable TV,
Jacuzzi, grill. Fully furnished
and secure, sleeps six, on tram
route. Weeks 1,3,4,5. 814-8337490
Half Season (Weeks 1-4, -5, or
-6): TASTEFULLY DECORATED
1 bedroom luxury condo blends
Victorian ambiance with modern amenities (AC, dishwasher,
washer/dryer, elevator). Private
28’ porch. Steps from Lake,
amphitheater, Athenaeum. 15
Simpson. $1,800/week.
JLHyland@aol.com or 239246-0946. WEEK 9, 2013 also
available! REDUCED to $1,600.
MODERN CONDO, 2
Bedrooms, Kitchen, Porch,
A/C, W/D, Cable TV & Internet.
Close to Bestor Plaza,
Amphitheatre, Lake. Weeks
2&3. Cell: 216-410-5677.
NEW GARDEN Apartment on
ideal, central, brick walk location. 1 Bedroom, professionally
decorated & landscaped. Many
lovely amenities, AC, cable,
Internet, W/D. 412-512-3951.
$1350 per week.
Tranquil, spacious apartment
at 18 Gebbie. Modern. 1 bedroom and bath. Sleeps 4. Wellequipped Kitchenette, DW.
Patio: gas grill, outside eating.
AC, WiFi, cable, flat screen TV,
DVD. Parking available. Weeks
1-9, 2014 and weeks 6-9 2013.
$1,075/wk. 716-357-4507 or
canderson@sito.com
WEEK 5. Modern 2 bdrm/2
bath. Street level. 2 porches,
overlooks Miller Park. Central
A/C, W/D, WiFi, Near Amp,
bus, plaza. $2300 per week.
716-357-5976.

Mini piano 1949 WeegemJesse French, 49”w 23”D 43”T
Satin Black, V.G. Condition.
$1,200 delivered local. 716664-9055
The Cambridge guest house.
Turn-key operation. LOCATION,
LOCATION. 9 Roberts Ave, on
all transportation routes.
O p p o s i t e V i s i t o r s C e n t e r,
Restaurants, Bookstore and
Post Office. 3 Buildings, 3.5
lots, 11 apartments, 11 rooms,
all units A/C and fully equipped.
All Brokers protected. 716-3573292 or scluehrs@cs.com

2014 SEASON

WEEKS 6-9, Bestor Plaza.
Porch, modern corner, one
bedroom, A/C, laundry. 716357-9056
14 FOREST (Modern Circa
1991) 1 Bed/1 Bath, Queen
Bed or 2 Bed/2 Bath, King/
Queen Beds, W/D, A/C,
Flatscreen TVs, Cable/Wifi,
We e k s 1 - 4 . 3 0 9 - 2 8 7 - 2 3 6 7 ,
janellac@aol.com
1 6 W I L E Y We e k s 2 , 3 , 8 , 9 .
Spacious 3-story house near
lake and Children’s School, 6+
bedrooms, 5 bathrooms, W/D,
cable, wireless internet, no
pets, no smoking, 212-5636557 ext.293 lnewman@
feilorg.com
18 CENTER. 2nd floor 1-bedroom w/ porch. Pet-friendly.
Sleeps two. Near Bestor Plaza
& Amp. On tram route. Living/
dining room, kitchen, full bath,
AC, ceiling fans, wifi, cable TV.
Washer/drier access. No smoking. Available week 3. $1400/
wk. 303-915-4156 or red1184@
aol.com
18 PARK AVE AVAILABLE
2014 SEASON Looking for
season renter to occupy new
construction (2008) Garden Apt
in 2014. Near Club and Hall of
Philosophy: 3 Bedrooms / 2
Bath, full kitchen, Central Air
Conditioning, diswasher, cable
television, washerdryer, WiFi,
back patio. Contact Katie
Cooke at 410.279.5907 or at
katiepcooke@gmail.com
2014 WEEKS 2,3,8,9; 107
Mina Edison Drive, Sleeps 2,
$900. Comfortable spacious
garden apartment, one bedroom, one bath, private outside
porch, parking onsite, WiFi, TV,
AC, easy walk to Bestor Plaza,
convenient to bus and tram.
716.753.2473, 716.224.2715
cell, or normankarp@yahoo.
com
3 BEDROOM, 2 BATH, modern, well furnished, fully
equipped, huge sleeping and
dining porch, A/C, heat, DW,
W&D, cable, wifi, parking,
weeks 1,2,3,8,9. View at 42
Foster. jimorris@morristrust.
net, (716) 490-1659
83 PRATT a charming guest
house for the 2014 season.
Sleeps two. Newly Remodeled,
park-like setting, patio, on-site
parking, on tram & bus route.
W/D, A/C, cable, wireless internet, D/W, pet friendly. Season/
Part-Season 954-673-3602
bh@cpt-florida.com. Week 5
available 2013.
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2013 SEASON

HUNT LEA 2 bdrm/2bath condo
for rent. Everything new! Kingsize bed, flat screen TV’s, free
parking. Central A/C. Free laundry. Spacious porch. Great location directly across from Turner
Gate. Available weeks 8&9.
Contact Marc at 954-520-8264.
(Also available entire 2014
Season). $1,200 per week.
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In Week Four, Children’s
School makes a mess,
hears opera, sees fire truck
CHAD M. WEISMAN
Staff Writer

things got a little messy
at the Children’s School this
week. Luckily for parents,
the students didn’t have to
bring their work home with
them.
While the grownups
delved into messy matters
of “Markets, Morals and the
Social Contract,” the Week
Four theme at the Children’s
School was “ooey Gooey,”
and the accompanying activities encompassed a range
of hands-on fun.
the 3s played with shaving cream, learned about
painted with marbles, made
paintings out of pasta and
watercolor
and
messed
around with Slime.
the 4s did the same spaghetti painting and shaving
cream play, but also made
ings and clay sculptures.
they made paintings out of
Karo Corn Syrup, a starchy,

sticky cooking substance
that, when mixed with food
dye, renders colors that are
perfect for the refrigerator at
home. (not to worry, though
— the mess stays at school.)
in addition to many of the
activities listed above, the 5s
made spaghetti, mud, and
ate “Dirt Dessert,” a chocolate mixture of brownies,
pudding, oreo crumbs and
gummy worms, with no
more germs than a piece of
cake.
under the direction of
Miriam Charney, Chautauqua opera Company coach/
accompanist, opera singers
Cree Carrico (soprano) and
Ethan DePuy (tenor) made an
appearance at the Children’s
School Wednesday morning
to sing selections from Die
Fledermaus, The Elixir of Love
and The Pirates of Penzance.
the scene Friday morning.
no emergencies to report —
just a great big “ooey-Gooey” mess!

GREG FUNKA | STAFF PHOTOGRAPHER

The 2013 staff of Chautauqua Children’s School.

Moms, daughters play for charity
MARK HAYMOND
Staff Writer

BRIAN SMITH | STAFF PHOTOGRAPHER

Carly Lehman, 9, of Cleveland, practice hits before the Mother-Daughter Charity
Softball Game July 16 at Sharpe Field. The game raised money for Zonta
International and the Chautauqua Fund.
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Mother-daughter relationships can be complicated. one moment is
harmonious, the next a
psychodramatic contest
of wills. Sometimes what
they need is an objective
observer — an umpire,
for example.
on tuesday night, an
umpire was provided. it
was the second annual
Mother-Daughter Charity Softball Game. Most
of this year’s proceeds
went toward Zonta international, an organization
that promotes women’s
issues, while a small portion went to the Chautauqua Fund.
the tradition started
last year when many fe-

ON THE GROUNDS

LOST AND
FOUND
Chautauqua Institution’s
lost-and-found office is
located adjacent to the
Farmers Market, south of
the Main Gate Welcome
Center (716-357-6314).

C
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Be AWARE of pedestrian congestion in our Shared Space.
RESPECT the comforts and sensitivity of others.
COURTESY suggests you slow down or go around to avoid
crowding or running into people.

male softball players saw
their daughters joining
the league. they thought
that it would be fun to
do a generational contest
and donate its proceeds
to charity.
Cesca Koron is the
woman behind the event.
She said that the game is
all about having fun and
raising money for a good
cause — and then she
nitely going to win.
the drama wasn’t limited to the players. Matt
Lehman wasn’t sure who
to root for; his wife was
on one team, his daughter was on another.
“i just realized that it
is mothers versus daughters,” he said. “i’m con-

#CHQ

he lowered his voice.

“i am pulling for the
daughters, i think,” he
said. “i could be in trouble. if the moms win,
there could be tears shed
in my household. then
again, if the daughters
win, there could be tears
as well. a tie would be
the best outcome.”
at the start of the
game, it was clear that
the moms had their work
cut out for them. the
daughters packed the
was never in question.
Mark altschuler is
the local godfather of
Chautauqua softball, the
league
commissioner
and a player, too.
“it was all about female bonding,” altschuler said. “one young girl
got a hit, and the moms

base.”
interestingly,
though, they didn’t let
her get to second.
8-2, daughters. Mary
Pat McFarland, a mom,
growls through a thin
smile while recounting
the game.
“We can’t even call it
‘age before beauty’ because they have it all,”
McFarland said. She
smiles. “Cesca struck out
her own daughter several
times.”
the event raised $750,
with $100 going to the
Chautauqua Fund and
the rest to Zonta international.
there is no word on
whether any tears were
shed in the Lehman
house.
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LEFT: Liv Heid, 7, and Mia Turnbull, 9, play hopscotch July 13 on Vincent Brick Walk, the pedestrian path from the Main Gate to Bestor Plaza.
right: Another young Chautauquan runs up and down the walk trying to win a race — the reward for which would be a new Kindle app.

Sa
SATURDAY
JULY 20

PUBLIC RADIO DAY
7:00 (7 – 11) Farmers Market.
8:45 Catholic Mass. Chapel of the Good
Shepherd
9:30

Hebrew Congregation Sabbath
Services. Service led by Rabbi
Ronald Symons; Dr. Andy Symons,
soloist. Hurlbut Church Sanctuary

9:30 Chabad Lubavitch Community
Shabbat Service. Rabbi Zalman
Vilenkin. Kiddush will follow.
Everett Jewish Life Center Library
12:30 (12:30–2:30) Social Bridge
(Programmed by the Chautauqua
Women’s Club) For men and
women. Women’s Clubhouse
1:00 Public Radio Day Special Lecture:
“Tastes Like Chicken.” Stratton
Rawson, Classical 94.5 WNED-FM,
Buffalo. Hall of Philosophy
2:00 (2-3:30) Student Vocal Chamber
Music Recital: Donald St.
Pierre, music director. (Benefits
the Chautauqua Women’s Club
Scholarship Fund.) Fletcher Music Hall

2:00 (2-3:30) Piano Performance Class.
(School of Music.) Fee SherwoodMarsh Studios

8:15 CHAUTAUQUA SYMPHONY
ORCHESTRA. Elizabeth Schultze,
guest conductor; Alexander
Gavrylyuk, piano. (Public Radio
Day. Live broadcast of CSO by
WNED-FM to Buffalo and by WQEDFM to Pittsburgh.) Amphitheater

2:00 Public Shuttle Tours of Grounds.
Fee. (Purchase tickets at Main Gate
Welcome Center.) Leave from Main
Gate Welcome Center

3:00 LECTURE. (Programmed by
Chautauqua Women’s Club.)
Contemporary Issues Forum.
”Healthcare Delivery: The Promise
of Reform.” Patty Brown, pres.,
Johns Hopkins HealthCare LLC. Hall
of Philosophy
4:00 Public Shuttle Tours of Grounds.
Fee. (Purchase tickets at Main Gate
Welcome Center.) Leave from Main
Gate Welcome Center

6:00 THEATER. Clybourne Park.
(Reserved seating; purchase tickets
at Main Gate Welcome Center or
Colonnade lobby ticket offices and
45 minutes before curtain at the
Bratton kiosk.) Bratton Theater
6:00 (6–7:45) Chautauqua Choir
Rehearsal. All singers welcome.
(Two rehearsals required to sing at
Sunday worship services.) Elizabeth
S. Lenna Hall
6:00 Voice Concert. “Songs of Wagner
and Liszt.” Craig Rutenberg,
director. (Benefits the Women’s Club
Scholarship Fund.) McKnight Hall
6:45 Pre-Chautauqua Symphony
Orchestra Concert Lecture. Lee
Spear. Hurlbut Church Sanctuary

4:00 (4–4:30) Blessing of the Animals.
Miller Park

9:30 Unity Service. Hall of Missions

1:00 (1-4) CWC Artists at the Market.
Farmers Market

4:00 Special Piano Recital.
(Chautauqua School of Music.)
Sherwood-Marsh Studios

9:30 Religious Society of Friends
(Quakers) Service. Octagon
Building
9:30 Christian Science Service.
Christian Science Chapel

• Symphony No. 38, K. 504 in D
Major “Prague”
Wolfgang Amadeus Mozart

10:15 Sunday School. Through Grade
6. Child care for infants. Children’s
School

• Piano Concerto No. 3, Op. 30 in
D Minor
Sergei Rachmaninoff

10:45 SERVICE OF WORSHIP
AND SERMON. Ecumenical

SUNDAY
JULY 21

•••

12:10 Catholic Mass. Chapel of the Good
Shepherd

• Russian Easter Overture, Op. 36
Nikolai Rimsky-Korsakov

Su

5:00 Catholic Mass. Hall of Philosophy

9:30 Unitarian Universalist Service.
Hall of Philosophy

Chautauqua School of Art Annual
Student Show opens. Through Aug.
1. Fowler-Kellogg Art Center

7:45 Episcopal Holy Eucharist. Chapel
of the Good Shepherd

Communion Service. “Happiness
Sits Still.” The Rev. Barbara K.
Lundblad, Joe R. Engle Prof. of
Preaching, Union Theological
Seminary. Amphitheater
11:00 (11:00-2:00) Open House.
Community open house celebrating
the 5th anniversary of the opening
of the Everett Jewish Life Center.
Everett Jewish Life Center.
11:30 (11:30 until sold out.) Chicken
Barbecue Dinner. (Programmed by
the Chautauqua Fire Department.)
Fee. Chautauqua Fire Hall
12:00 Public Shuttle Tours of Grounds.
Leave from Main Gate Welcome
Center. Fee. (Purchase tickets at
Main Gate Welcome Center.)

8:30 Songs, Prayers, Communion &
Meditation. Hurlbut Church

12:00 (12–2) Flea Boutique. (Sponsored
by Chautauqua Women’s Club.)
Behind Colonnade

8:45 United Church of Christ Worship
Service. UCC Randell Chapel

12:00 (12–3) Special Studies Meet and
Greet. Hultquist Porch

9:00 Episcopal Holy Eucharist. Chapel
of the Good Shepherd
9:15

Catholic Mass. Hall of Christ

9:30

Services in Denominational Houses

12:00 (12:00–3) CLSC Great American
Picnic. (Programmed by the CLSC
Alumni Association.) Alumni Hall
front lawn

1:00 Concert. Thursday Morning
Brass. Alumni Hall

4:00

2:00 (2-3:30) Student Chamber Music
Recital. (Benefits the Chautauqua
Women’s Club Scholarship
Program.) McKnight Hall

Public Shuttle Tours of Grounds.
Leave from Main Gate Welcome
Center. Fee. (Purchase tickets at
Main Gate Welcome Center.)

4:00

2:00 Public Shuttle Tours of Grounds.
Leave from Main Gate Welcome
Center. Fee. (Purchase tickets at
Main Gate Welcome Center.)

Walking Tour of Grounds. Fee.
(Purchase tickets at Main Gate
Welcome Center.) Leave from south
end of Main Gate Welcome Center

4:30

Lemonade Social. (Sponsored
by the Chautauqua Literary Arts
Friends.) Alumni Hall Porch

4:30

(4:30-5) Sharing God’s Gift. Susan
Ledebur, instrumentalist; and Gena
Bedrosian, pianist. Hall of Philosophy

2:15 THEATER. Clybourne Park.
Bratton Theater. (Reserved seating;
purchase tickets at Main Gate
Welcome Center and Colonnade
lobby ticket offices and 45 minutes
before curtain at the Bratton kiosk.)

5:00 VESPERS. (Chaplain’s Journey of
Faith.) The Rev. Barbara Lundblad.
Hall of Philosophy

2:30 CONCERT. New York State
Summer School of the Arts
School of Choral Studies.
Amphitheater
3:00 Martha Root Memorial Lecture
Series. (Programmed by Baha’i
Faith Community; Co-sponsored
by Dept. of Religion.) “The Space
Between Art and God: Exploring the
Dynamics of Spiritual Perception.”
Carey Corea, graphic designer, CEO
of Idea Connections, Rochester, N.Y.
Smith Wilkes Hall

5:00

Orientation Session for first-time
Chautauquans. Hultquist Center

5:00

(5-8) Mah Jongg. (Programmed
by the Chautauqua Women’s Club.)
Memberships available at the door.
Women’s Clubhouse.

5:00 Open Mic. (Programmed by
Chautauqua Literary Arts Friends.)
Literary Arts Center at Alumni Hall
Ballroom
5:00

Massey Memorial Organ Public
Tour. Amphitheater choir loft

7:00

’fore-play. Clybourne Park.
Chautauqua Theater Company. TBA

3:30 (3:30-5:30) Jewish Film Festival.
(Programmed by the Everett Jewish
Life Center.) “Ahead of Time.”
Everett Jewish Life Center

7:00

Palestine Park Program.
“A Journey Through Biblical Times.”
Palestine Park

7:00

Duplicate Bridge. Fee. Sports Club

3:30 Chautauqua Writers’ Center
Writers-in-Residence Reading.
Todd Davis and Kim Todd. Alumni
Hall Porch

7:30

Benefit performance. (Programmed
by the Chautauqua Women’s Club.)
“The Glory of Gershwin.” Herb
Keyser, author and lecturer and Bette
Butler, songwriter. Tickets required.
Elizabeth S. Lenna Hall

3:00 (3–5) Opening Reception.
Chautauqua School of Art Annual
Student Show. Fowler-Kellogg Art
Center

8:00 SACRED SONG SERVICE. In
Remembrance: A Community Sing of
Fauré’s Requiem. The Chautauqua
Choir and Congregation. Amphitheater

8:00 THEATER. Clybourne Park. Bratton
Theater. (Reserved seating; purchase
tickets at Main Gate Welcome Center
or Colonnade lobby ticket offices
and 45 minutes before curtain at the
Bratton kiosk.)
8:00

Hebrew Congregation Shirley
Lazarus Sunday Speaker Series.
“Literary Education.” Sherra
Babcock. Hurlbut Church Sanctuary

9:30 Service of Compline. Chapel of the
Good Shepherd
9:30 CPOA Outdoor Lighting Walkabout. Colonnade

