
T
asmin Little has 
played violin on 
every habitable 
continent. If Ant-
arctica ever be-

comes habitable, she would 
certainly consid-
er playing for the 
penguins.

A u d i e n c e s 
in some of the 
world’s finest 
concert halls 
have heard Lit-
tle play classical 
violin — and so 
have audiences 
in some of the 
oddest venues.

“I have played 
on a boat circling 
an oil rig up in 
Scotland,” Little said. “It’s 
gotten weirder than that. I’ve 
played underneath the tallest 
chimneys in Europe of a pow-
er station. I went in Ireland 
to a prison where they have 
a lot of former terrorists and 
these grown men — who’ve 
fired bullets and killed peo-
ple — were in tears because 

of the classical music.”
At 8:15 p.m. tonight in 

the Amphitheater, Little 
will play for Chautauquans 
alongside the Chautauqua 
Symphony Orchestra with 

guest conduc-
tor Josep Caballé 
Domenech. Little 
will perform 
Benjamin Brit-
ten’s Violin Con-
certo No. 1.

When Brit-
ten wrote Violin 
Concerto No. 1, 
he lived in Cana-
da as a conscien-
tious objector to 
World War II. Lit-
tle said that it is 
a very emotional 

piece in which each move-
ment is symbolic of war.

The first movement is the 
buildup to war, while the 
second is the battle. Little 
called it “punchy and crazy,” 
noting that the climax of the 
piece is a “frenzied, cataclys-
mic moment.”
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Sunrise: 5:59 a.m. Sunset: 8:58 p.m.
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JourNeys
Guest violinist adds Chautauqua to wildly 
diverse list of places played tonight with CSO

kelsey burritt
Staff Writer

The Civil War led to Reconstruction. The 
Wall Street Crash of 1929 led to the New Deal. 
Many are sure they have predicted where the 
2008 financial crisis and subsequent recession 
will lead Americans.

George Packer is sure he does not know. 
“We don’t know how it ends,” Packer said. 

“We don’t see a new cohesion coming out of 
it. We’re in the middle of it still. I don’t know 
how to see this unwinding in the context of 
the others.”

Novelist, playwright and reporter at large 
for The New Yorker, Packer’s latest book, The Un-
winding, tells the fragmented, nonfiction story 
of the United States in the last three decades.

As part of the Week Four theme, “Markets, 
Morals, and the Social Contract,” Packer will 
give the morning lecture at 10:45 a.m. today in 
the Amphitheater centered around his book 
and the perspectives inside it.

LiTTLe 

Writer Packer to 
relate narratives 
of american 
economic hardship

Successful businessman Kinnear to  
discuss market failure, market morality

Watts to present CLSC selection on the 
demands of religion, family, need for hope

nikki lanka
Staff Writer

Thomas Kinnear 
has helped found com-
panies responsible for 
heart valve replace-
ments, broadband In-
ternet and online bill 
payment. He’s seen 
firsthand what goes 
into a successful market.

“If we don’t get this product 
to market, people’s lives are go-
ing to be worse than they would 
have been if we had,” he said.

Kinnear will speak at today’s 
2 p.m. Interfaith Lecture in the 
Hall of Philosophy about mar-
kets — how they work, how 

they should work and 
why they sometimes 
don’t. He serves as the 
Eugene Applebaum 
Professor of Entrepre-
neurial Studies, ex-
ecutive director of the 
Samuel Zell and Rob-
ert H. Lurie Institute 
for Entrepreneurial 
Studies and a profes-

sor of marketing at the Univer-
sity of Michigan’s Ross School 
of Business. 

He sees many reasons why 
markets fail. 

One is corruption of the peo-
ple within a market. Kinnear 
explains that the functionality 
of a market depends on the eth-

ical integrity of its participants. 
But that doesn’t mean he’s con-
vinced all markets are run by 
criminals.

“If markets were all full of 
crooks, we would have Chicago 
in the 1920s and ’30s,” he said.

Intervention in the market is 
often another cause of failure. 
Although regulation can be 
useful, it can also lead to sur-
pluses or shortages. Consider 
the determination in the 1970s 
and ’80s to pull the price of oil 
below a dollar, he said. Many 
people waited at gas stations in 
mile-long lines for a dwindling 
supply of fuel.

kelsey burritt
Staff Writer

As a Jehovah’s Witness, 
Stephanie Powell Watts never 
had a gun pulled on her, but 
she has had her fair share of 
unfriendly welcomes. Her ca-
reer as a writer, she admits, 
has been a little safer.

Writing the type of stories 
she writes takes patience, 
courage and perseverance. 
The characters and situations 
that build them may be fic-
tional, but Watts said every 
story is intimate. If it does not 
live close to her heart, then 
there would be no chance that 
it could ever touch a reader. 

Watts’ debut collection of 
short stories, We Are Taking 
Only What We Need, shares the 
tales of a deeply human cast of 
characters. Watts presents the 
Chautauqua Literary and Scien-
tific Circle selection at 3:30 p.m. 
today in the Hall of Philosophy. 

Despite poverty, loss, per-
version and corruption, the 
characters find ways to keep 
living — even if it is only by 
virtue of telling their story. 
The book’s themes focus on 
Watts’ experience as a Jeho-
vah’s Witnesses publisher and 
her childhood growing up on 
a dirt road in North Carolina.

KiNNear WaTTs

LITTLE 

kaitrin mccoy | Staff Writer
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guest conductor Josep Caballé-Domenech leads the Chautauqua 
Symphony orchestra Tuesday night in the Amphitheater.
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News from arouNd the grouNds

Briefly
paige cooperstein
Staff Writer

The question on everyone’s 
mind at Chautauqua Institu-
tion’s annual Library Day: 
what is your favorite book? 
Kids from the Children’s 
school and Boys’ and Girls’ 
Club are provided with stick-
ers to write their answers on. 
even some adult attendees 
spend all year thinking about 
what title they will proudly 
display on their shirts.

“It’s a social activity,” 
said susan Zorn, president 
of Friends of the Library for 
the past 10 years. “It gets ev-
eryone talking, and before 
you know it you have people 
saying, ‘Oh you like War 
and Peace? well, here’s what 
I think.’ Then you have a 
whole discussion going.”

This year’s event is from  
8:30 a.m. to 4 p.m. today at 
smith Memorial Library. 

Lynn Kinnear, director of 
the library, has been think-
ing of writing The Lace Snail 
by Betsy Byars on her sticker.

“It’s my favorite children’s 
book,” Kinnear said, “and it 
reminds me of my doily proj-
ect.”

Kinnear, who jokes about 
the unauthorized script font 
on her nametag, has a season-
long exhibition, “I see Doilies 
everywhere,” on display on 
the library’s second floor. It 
features doilies she has been 
crocheting since 2001.

This year’s Library Day 
marks the first time a small 
art exhibition runs in con-

junction with the event. Li-
brary Day also features a free 
continental breakfast for at-
tendees on the library’s front 
porch. The summer strum-
mers, a folk group that tradi-
tionally plays the event, will 
return again this year with 
a songbook full of “old-time 
favorites.” They encourage 
the audience to sing along.

Kinnear expects many 
Chautauquans will attend, 
as well as area library profes-
sionals who are invited every 
year and receive a free pass to 
the Institution for the day.

“The staff at the library 
all hope they’re scheduled 
to work on Library Day,” 
Kinnear said. “everyone 
loves it.”    

Chautauqua hits the books for 
popular annual Library Day event

GREG FUnka | Daily File Photo
Chautauquans celebrate 2012’s Library day on the front porch of smith memorial Library.

Boys’ and Girls’ Club Track and Field Day
Boys’ and Girls’ Clubbers will enjoy Club’s annual Track 
and Field Day from 9:15 a.m. to noon today on Club’s 
courts and fields. Group 4 through SAC Clubbers will par-
ticipate in track and field events, while Groups 1 through 
3 participate in a Fun Field Day.
EJLCC Brown Bag 
From 12:15 to 1:30 p.m. today, there will be a Brown Bag 
and Yiddish conversation with Charlie shuman at the ev-
erett Jewish Life Center at Chautauqua. 
Chautauqua Literary and Scientific Circle alumni news
• CLSC Class of 2011 and families will meet for lunch at 
11:30 a.m. Saturday on the Youth Activities Center porch. 
Contact Barbara Hois at 412-849-9028 for reservations.
• CLSC Class of 2010 will meet at 9:30 a.m. today in the 
Kate Kimball Room of Alumni Hall. 
• CLSC Class of 1999 will meet on the covered patio of the 
Brick walk Cafe at 10 a.m. today. 
• CLSC Class of 1974 will meet at 4:30 p.m. Tuesday, July 23, 
at the home of Mary Lee Talbot, 17 McClintock. The class 
also invites any CLsC alum who does not have a class home. 
• At 12:10 p.m. Friday in the Alumni Hall dining room, there 
will be a Guild of seven seals Brown Bag meeting to share 
member book reviews and have a classic book discussion.
Chautauqua Women’s Club news
• At 9:15 a.m. today at the Clubhouse, the Rev. Joan Brown 
Campbell, director of the Department of Religion, will 
present as part of the Chautauqua speaks lecture series.
• The Young Women’s Series presents the Family Drum-
ming Circle from 6:30 to 8 p.m. tonight at the Clubhouse. 
Limited to 25 participants ages 10 and older. RsVP to Kelly 
Boyce Himebaugh at 917-836-1750 or kelly@boyceinsurance.com
• The Women’s Club flea boutique will be held from noon 
to 2 p.m. Friday behind the Colonnade. Items for sale in-
clude clothing, jewelry, purses and household goods. 
• Members are invited to come to the Clubhouse from 2 
to 5 p.m. every Friday to play mah jongg. Bring your Na-
tional Mah Jongg League 2013, which can be purchased at 
the Chautauqua Bookstore. Cards will also be available at 
the door, along with women’s Club memberships. 
Chautauqua Team Tennis
sign up for 8 a.m. to 12:30 p.m. saturday Chautauqua Team 
Tennis at Chautauqua Tennis Center or call 716-357-6276. 
Sandy D’Andrade’s 11th annual trunk show and sale
Sandy D’Andrade’s 11th Annual Trunk Show and Sale, ben-
efiting Chautauqua Opera’s Young Artists program, will be 
held from 9:30 a.m. to 4 p.m. today at the welcome Center.
Non-perishable food drive
Chautauquans can dispose of their sealed, non-perishable 
foods, such as boxed and canned items, in the gold-papered 
cartons on the floor inside the north entrance of the Post Of-
fice Building, to benefit the Mayville Food Pantry. For more 
information, contact Lou Wineman at 716-357-5015.
Men’s Club talk
Tara VanDerveer will discuss her basketball career 9 a.m. 
Friday at the Methodist House, followed by a Q-and-A. 
Guests are welcome to coffee and refreshments on the 
porch prior to this talk. No fee to attend.
Chautauqua Literary Arts Friends news
• All Chautauquans are invited to enter the Mary Jean Irion 
Poetry or Chuck Hauser Prose contests. Pick up entry forms 
at the Literary Arts Center at Alumni Hall, CLSC Veranda 
or Smith Memorial Library. Submissions are due by Aug. 12.   
• At 6 p.m. Sunday in the Alumni Hall Ballroom, the 
Friends will hold a members-only potluck. Bring a casse-
role, meat, vegetables or dessert for nine. 
• The Friends will host a members-only luncheon with 
Margaret Atwood in the Alumni Hall Ballroom at noon July 
24. Membership forms available at smith Memorial Library, 
CLSC Veranda or Alumni Hall. Limited to 60; reservations 
required. Call Jan at 440-554-1144 with any questions. 
Nature Walk
Naturalist Jack Gulvin will lead a Nature walk through 
the grounds of Chautauqua  at 9 a.m. Friday. Meet under 
the green awning at the lake side of smith wilkes Hall. 
This event is sponsored by the Bird, Tree & Garden Club.

CouNSELorS oF ThE WEEk

BrIAN SMITh | StaFF PhotoGRaPheR
Boys’ and girls’ Club Counselors of week two are madi Lieber, of Buffalo, N.Y.; meg girton, of wayne, 
Pa.; and Juliet miller, of New York City.   

Hearing devices
Hearing devices 
are available at the 
Amphitheater Gazebo 
and Gate 4 of the 
Amphitheater for morning 
programs. For evening, 
programs, devices are 
available only at Gate 4.

   » on the grounds
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For Chautauqua Opera 
Company Young Artists 
Jesse Darden, Alison King 
and emily spencer, every 
well-crafted song is an act 
of love. At 1:15 p.m. today 
in the Hall of Christ, the 
three singers will per-
form an Artsongs recital 
paying tribute to love’s 
redemptive power.

“even if the subject mat-
ter is not about love, you 
have to have a love for the 
performance or whatever 
emotion you’re trying to 
convey is not going to 
come across,” mezzo em-
ily spencer said. “You have 
to have an innate love for 
the music in order for the 
song to work.”

Half of the music spen-
cer will sing is new rep-
ertoire. The other half, a 
series of Robert schumann 
songs with German-trans-
lated text by Mary, Queen 
of scots, spencer has per-
formed before. The song 
cycle, titled “Gedichte der 
Königin Maria Stuart, Op. 
135,” are the queen’s la-
ments for her tragic life and 
her impending execution.

This cycle will mark a 
dark beginning for a recit-
al that will ascend toward 
the echelons of hope and 
redemption.

“we go from being kind 
of dark to, at the end, say-
ing that terrible things hap-
pen, but the world goes on, 
and love helps that to hap-

pen,” spencer said.
The arc of today’s per-

formance will be most 
strongly embodied by so-
prano Alison King’s rendi-
tion of “shepherd on the 
Rock” by German com-
poser Franz schubert. The 
piece begins with a shep-
herd calling out from the 
depths of winter. It ends 
with the arrival of spring, 
at which time the shepherd 
declares, “now I will make 
ready to go journeying.”

King’s performance will 
be preceded by selections 
from “winter words” by 
Benjamin Britten, which 
will be performed by tenor 
Jesse Darden. Britten — 
whose masterwork Peter 
Grimes was Chautauqua 
Opera’s first mainstage per-
formance of the season — 
composed “winter words” 
to breathe life into poet 
Thomas Hardy’s lyrical ex-
plorations of the ephemer-
ality of experience.

Darden and spencer 
will trade off a series of 
love songs that deal with 
the lovers’ shared pursuit 
of redemption. 

Today’s Artsongs recital 
will end with a series of 
10 english art songs, some 
performed together and 
some individually by the 
trio of singers, led by coach 
and accompanist Allison 
Voth. The songs will in-
clude work by composers 
Aaron Copland, Paul Fred-
eric Bowles, Virgil Thom-
son, Richard Hundley and 
Lee Hoibey.

Artsongs recital 
honors redemptive 
power of love

Chautauqua Advocates to meet at Visitors Center
Tapping into the enthu-

siasm Chautauquans have 
for sharing stories of time 
spent on the grounds, Chau-
tauqua Institution launched 
a program earlier this year 
that formalizes the word-of-
mouth marketing used so 
frequently, and successfully, 
with family and friends. 

This February, the Institu-
tion announced the Chau-
tauqua Advocates Program, 
inviting Chautauquans 
from a select group of cit-
ies throughout the United 
states to host gatherings in 
their homes for friends, fam-
ily members, neighbors and 
colleagues who may be in-
terested in Chautauqua as a 
summer destination. 

Those who participated 
in the Advocates program 
or have shown interest in 
becoming an Advocate will 
gather at 4:30 p.m. today at 
the new Visitors Center on 
Bestor Plaza for an informal 
discussion on the future of 
the program. 

Vanessa weinert, market-
ing manager for Chautauqua 
Institution, coordinates the 
program. 

weinert said the Advo-

cates program has its origins 
in the premiere parties held 
in the homes of Chautau-
quans during the premiere 
of the wneD documentary 
“Chautauqua: An American 
narrative” in 2011. with a 
renewed national awareness, 
the Institution stepped up 
marketing and social media 
efforts aimed at potential 
first-time visitors. 

“we also realize that word 
of mouth is still paramount 
when it comes to sharing 
what Chautauqua is about,” 
weinert said. “what we hear 
from those who have volun-
teered with the Advocates 
program is, ‘I used to nag 
all my friends individually 
about Chautauqua. now, 
I can have them all in the 
same room.’

Following an invitation 
from weinert and follow-
up e-mail and phone con-
versations, Chautauqua’s 
Marketing and Communi-
cations office provides Ad-
vocates with whatever level 
of support they may need 
to host a gathering during 
the off-season. Support may 
include a box of brochures 
and calendars or a DVD of 
short videos on different 
aspects of Chautauqua pro-
gramming. Partnering with 
Chautauqua Foundation 
staff, Weinert helps Advo-
cates prepare a list of po-
tential invitees and reaches 
out to other Chautauquans 
in the area for possible col-
laboration on the event. 

During the first year of 
the Advocates program, 36 

Chautauquans of various 
ages and history with the In-
stitution hosted events or ex-
pressed interest in hosting a 
future event. Cities included 
san Antonio, Austin, Bos-
ton and Hartford — all key 
markets where Chautauqua 
has seen the most growth in 
the number of small families 
visiting Chautauqua. 

Thursday’s informal gath-
ering at the Visitors Center is 
designed to bring Advocates 
together, along with anyone 
interested in learning more 
about the program. 

“These are all very dedi-
cated people who love to talk 
about Chautauqua,” wein-
ert said. “This is a nascent 
program, and we want their 
help in defining what this 
program should be.” 

BTG presenTs Tree Talk

greg funka | staff photographer
The outdoor Burgeson Nature Classroom is the setting for a Bird, Tree & Garden Club Tree Talk presented by Bruce Robinson, forester 
and tree consultant, at 4:15 p.m. today. The classroom is located in the South End Ravine off Fletcher, near the Boys’ and Girls’ Club.

spencerkinGdarden

Police
The Chautauqua Police 
Department, located in 
the fire hall on Massey 
Ave., near the market 
gate, is open 9 a.m. to 5 
p.m. during the season 
(716-357-6225). After 5 
p.m., Main Gate security 
may be contacted at 716-
357-6279.

In case of emergency, 
phone 911.

   » on the grounds

Follow us 
on Twitter 

@chqdaily



The Unwinding closely fol-
lows the lives of three Amer-
icans from different regions 
and economic situations: 
Dean Price, a biofuel evan-
gelist from tobacco country; 
Tammy Thomas, a Rust Belt 
factory worker; and Jeff Con-
naughton, a man drawn into 
Washington, D.C., politics af-
ter crossing paths with Vice 
President Joe Biden.

The book, Packer said, 
does not claim to present 
any analysis or diagnosis, 
but instead approaches the 
last 30 or so years as a novel 
— mapping his characters 
against the white noise of 
American pop culture, news 
and gossip. 

“What I wanted to do was 
to find readers at the level of 
how we live and [how] we’ve 
been living,” Packer said, 
“but not to approach them 
through the sort of cerebral, 
analytical, data-driven kind 
of argument that we’re fa-
miliar with. We know those 
arguments already; we know 
them a little too well, even. 
What I don’t think we have 
enough of is the inner-life of 

our political and economic 
times.” 

Packer had to search for 
the right voices — strong 
voices that would be able to 
carry the weight of the book. 
They would also have to be 
willing to let Packer into 
their lives. 

Packer met one of his pro-
tagonists, Price, in the winter 
of 2010 while writing a story 
for The New Yorker. Although 
Price played a minor role in 
that piece, Packer was struck 
by the various forces at work 
in his life: a man raised in a 
conservative North Carolina 
family who developed an al-
most religious belief in the 
future of biofuel.

Throughout the next two 
years, Packer visited Price 
many times. He stayed at his 
house and took long drives 
with him as he “evangelized 
the countryside with bio-
diesel.” They spent hours 
talking about his work and 
his past without any clear 
agenda. It gave Packer hun-
dred of pages of raw material 
from which he could draw a 
story.

“It’s a kind of friendship,” 
Packer said. “Except it’s not 
friendship, or not just friend-

ship, because both sides have 
a reason for doing it. There 
are moments of tension and 
mutual suspicion. If I’m do-
ing my job well, my role as a 
journalist starts to fade out 
a bit. … We’re having long, 
discursive conversation.”

Packer interviewed Thom-
as, another central figure in 
the book, throughout an in-
tensive two-week period.

“At one moment, Tammy 
said to me, ‘You ask too many 
personal questions,’ ” Packer 
said. “And that really set me 
back because of course I ask 
too many personal questions 
— that is the nature of it. … 
We got past that.”

There are other characters 
in The Unwinding. The city of 
Tampa becomes a character 
in and of itself; iconic fig-
ures such as Newt Gingrich, 
Oprah Winfrey and Jay-Z ap-
pear in abbreviated sections. 
The goal was to pick society 
apart and paint a cultural 
backdrop, offering a greater 
perspective on the current 
of history that pushes the 
book’s characters along.

The Unwinding begins in 
1978, the year Packer gradu-
ated from high school. He 
supposes it’s not a coinci-

dence that he has an adult 
memory of all of the years 
the book covers. He admits 
feelings of nostalgia for the 
passing of California Prop-
osition 13, which he said 
spurred the plummet of the 
Californian education sys-
tem. It was ranked No. 2 in 
the country when Packer at-
tended high school; now it’s 
ranked No. 48.

This book is told entirely 
in the third person. One of 
Packer’s previous books, The 
Assassins’ Gate: America In 
Iraq, used the first person to 
guide the reader through the 
events of the war. The Un-
winding, on the other hand, 
is framed around disparate 
American voices.

“I think in some ways I 
have approached this story 
as if I were a foreigner,” 
Packer said. “In another way, 
America is completely my 
country; it’s my subject, it’s 
the thing I care about and 
write about most. And this 
book was really gratifying 
in bringing me into a deeper 
relationship with my coun-
try, with people who I other-
wise wouldn’t get to meet if I 
weren’t a writer, which is the 
real privilege of writing.”

Watts is currently a pro-
fessor at Lehigh University 
in Pennsylvania, and her 
writing has garnered such 
critical acclaim as the 2007 
Pushcart Prize and the Er-
nest J. Gaines Award. We 
Are Taking Only What We 
Need was a finalist for The 
Hemingway Foundation/
PEN Award, the John Gard-
ner Short Story Award and 
the 2012 Chautauqua Prize. 

A family gathers to wel-
come a son back from prison. 
A mother moves her children 
to the city to start a new life. 
A girl develops a relationship 
with a babysitter-turned-sur-

rogate mother, who grapples 
with her own loss of a child. 
Two women escape the mo-
notony of their jobs as tele-
marketers during 10-minute 
breaks in the bathroom. A 
girl imagines a friendship 
with a prostitute after a brief 
encounter in the fast food res-
taurant where she works. 

“It’s not an easy thing to 
write about these kind of 
darker places that we all go 
sometimes, or the darker 
things that we see in our 
lives,” Watts said. “But be-
cause we all feel them so 
acutely, it can be uplifting. 
In the same kind of way that 
people think about the blues 
— the act of singing it, and 
saying it, and announcing it, 
in a way, in the world helps 
you to understand it.” 

Although most of the sto-
ries were written within the 
past four to five years, Watts 

started the oldest story in 
the collection 10 years ago. 
“Unassigned Territory” — 
the story to win the Pushcart 
— is almost unrecognizable 
from its original version; 
Watts insists the only thing 
that remained the same was 
its title. 

Watts said it can take her 
from six months to a year to 
complete a story. A character 
needs to mature to gain his 
or her place in a story. As an 
author, Watts has her own 
ideas, but it takes time to al-
low the characters to develop 
voices of their own — and 
for Watts to listen to them. 

“I write the story, and I 
keep writing it in my head 
for a while,” Watts said, “and 
then I try to figure out what 
the story is really about. It’s 
like getting to know a human 
being. You can’t really do it 
on the first go-round because 

you’re in love at first sight.” 
That first sight for Watts 

is a concept, often an image. 
Then she must go to work 
mapping out the scenes, fi-
nally crafting the shape she 
hopes the story will take. 

In “Unassigned Territory,” 
there is a moment in which 
the protagonist relates, “It is 
no small thing to give a per-
son even a moment of hope.”

Watts writes to inspire 
kinship and empathy. That is 
why she became a writer in 
the first place.

“I felt that this is a good 
way to spend a life, that it’s 
important that people have 
their say and have voices in 
the world,” Watts said. “It’s 
not only a way of entertain-
ment and amusement, which 
is very important in a dif-
ficult world, but it’s also a 
means for social justice.”

Individual products in the 
market can also fail. If a com-
pany doesn’t understand its 
customers, it won’t promote its 
product effectively. Kinnear 
chooses to work with tech-
nology that helps to improve 

lives, such as laser surgeries 
and diagnostic tests for can-
cer. He believes in the power 
of the free market and wants 
to see it benefit humanity.

“Products are about free-
dom,” he said. “People get 
to choose what they wish to 
do without somebody telling 
them.”

Kinnear maintains that 
there are always multiple 
sides to an issue. He wants 
to lay out the basics of some 
markets — specifically, ser-
vice, resource and finance 
markets — and discuss 
the pros and cons of each. 
He hopes this will foster a 
healthy, provocative discus-

sion in the Q-and-A section 
of his lecture.

“It’ll reinforce some peo-
ple, challenge some others, 
and then everybody will get 
a chance to agree or disagree 
with what I’m saying,” he 
said. “And then we can ex-
plore some of the nuances of 
what’s going on.”
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“And then everything 
dies down,” Little said, 
“and the last movement 
is a little bit like a funeral 
march, with a beautiful 
conclusion of acceptance 
and peace at the end.”

The CsO will also per-
form the Prelude and Li-
ebestod from Richard Wag-
ner’s Tristan und Isolde, and 
Dmitri Shostakovich’s Sym-
phony No. 9 in E-flat major. 
Conductor Domenech said 
that Shostakovich’s sym-
phony is one of his most 
characteristic pieces.

“Originally, he wrote 
it to celebrate the Russian 
victory [over Nazism],” 
Domenech said. “It’s full of 
irony. It makes fun of the 
whole history by setting the 
power in the wrong places.”

Little makes music acces-
sible for the most unlikely of 
audiences through her proj-
ect, The Naked Violin. she 
started the project because 
she found that many people 
believed they weren’t ca-
pable of enjoying classical 
music, and that worried her.

Aside from playing in 
unusual venues, Little of-
fers free online downloads 
of her music to reach a 
greater number of people.

“The thing that I am 
most happy about is the fact 
that I genuinely reached a 

huge global audience,” Lit-
tle said, “people who wrote 
and said that they never 
thought that they would 
appreciate classical music.”

For Domenech, there is 
no such thing as a “wrong 
place” to perform music. He 
said that he has conducted 
in some towns where the 
population seems to be 20 
people, but then the eve-
ning’s concert is packed.

“sometimes, the craziest 
place, you say, ‘Why am I go-
ing there?’ ” Domenech said. 
“Our life is never boring. I’m 
very happy that I’m making 
my living on what I love.”

Domenech and Little 
find an important strategy 
to surviving the travel de-
mands of the job is to find 
other passions.

“I like a nice conversation, 
nice bottle of wine and nice 
friends,” Domenech said.

Domenech said he loves 
talking long walks. since 
he’s new to the Institution, 
he plans to take a walk on 
the grounds and see for him-
self all the good things he’s 
heard about Chautauqua. 

When Little’s time here 
is over, she will put her vio-
lin away for the rest of the 
summer and spend some 
much-needed time at home 
with her two children.

“I will take a complete 
break and I love doing that,” 
Little said. “By the time I’ve 
had a short break, I’m raring 
to go all over again.”

CSO
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Kinnear
from page 1
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paige cooperstein
Staff Writer 

Robert Fitzgerald spent 
three hours culling lake 
weed from Chautauqua Lake 
by the Miller Bell Tower. The 
School of Art sculpture stu-
dent would wade into the 
water, pull the weed up to 
the shoreline where he could 
kneel down to rinse it, and 
then lay it out on some near-
by benches to dry.

“It was like a ritual,” said 
Fitzgerald. “But some people 
started watching me, and 
I’m sure they were thinking, 
‘What is this person doing 
covering the benches?’ ”

Since he arrived at Chau-
tauqua, Fitzgerald has been 
intrigued by the idea of 
bringing the “Chautauquan 
ethic” into his studio. He no-
ticed that the lake weed was 
removed from the grounds 
almost as quickly as it was 
pulled from the lake. He later 
learned that the Institution 
distributes the lake weed to 
local Amish farmers, who 
use it as high-nitrate fertil-
izer. Fitzgerald embraced the 
idea of removing lake weed 
to use for another purpose.  

In a piece he informally 
titled “The Fourth Hill,” 
Fitzgerald has created four 
large, green fiber pods — 
suggestive of the 1956 clas-
sic “Invasion of the Body 
Snatchers” — suspended 
from the ceiling. They can be 
viewed behind a large glass 
window, which has been 
cracked open slightly.

Lake weed crawls up from 
a bench outside the installa-
tion studio Fitzgerald uses, 
winding its way into the 
space as an extension of the 
School of Art’s lawn. Behind 

the pods, Fitzgerald has built 
a wall made of stringy fiber, 
bunched together on a wire 
frame. Lake weed is also in-
corporated into the wall; the 
fiber has been dyed in shades 
of green to complement the 
lake weed.

When seen from the out-
side, “It’s reminiscent of the 
storefront window with the 
product on display,” Fitzger-
ald said. “But in this case, 
the product is Chautauqua. 
It’s not something you can 
just buy. It’s something that 
you’re integrated with.”

Fitzgerald received his un-
dergraduate degree in urban 
planning from Cornell Uni-
versity and said the theory 
of developing spaces has al-
ways interested him. Reflect-
ing on his process, Fitzgerald 
said he was still figuring out 
his piece as he worked on it, 
receiving critiques from vis-
iting artists. 

One artist noted that from 
inside the installation studio 
the piece became a diptych, 
or a piece consisting of two 
panels. From the back, view-
ers can see segments of the 
four pods through the porous 
fiber and lake weed wall. To 
the right of the wall, Fitzger-
ald erected a loosely con-
structed white, wooden wall. 

At the end of the hallway, 
Fitzgerald covered a tube 
light with blue cellophane. 
The glow tints five white fi-
ber clumps hanging from the 
ceiling in the hallway. Some 
clumps block the view of 
the light source, making the 
glow ethereal. 

The space looks like a 
stream of water next to the 
lake weed wall. Inside the 
hallway, it’s possible to be 

surrounded on all sides by 
the white fiber clumps that, 
upon touching, leave fibers 
on viewers as they pass. 
Fitzgerald likened it to a 
dreamscape from which one 
awakens, leaving only the 
remnants of your dream.  

Turning sculpture into a 
performance with the body 
is nothing new for Fitzger-
ald. He enjoys contemplating 
movement and even dances 
as a hobby. As a post-bacca-
laureate student at Brandeis 
University, he performed a 
piece he titled “Art School 
101.” Fitzgerald built an ar-
chitectural piece that he 
broke down and burned. He 
then painted his body and 
threw himself against the 

walls. He projected the de-
struction of his piece on an-
other wall.

“It was me throwing off 
all my preconceived notions 
about the art world,” Fitzger-
ald said, “and starting to 
work on my own pieces.”  

As he contemplated more 
public, performative sculp-
tures around the grounds, 
Fitzgerald said he doesn’t 
want to be considered “the 
bad boy of Chautauqua.” 

“But I think it can be 
pushed,” he said. “I think 
people appreciate that. They 
want to find art in unexpected 
places. And not just art. We, as 
humans, want to find a spark 
in things because the monoto-
ny in life can get a little dull.”
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Lakewood
N e w  Yo r k on beauti fu l  Chautauqua Lake

josh austin
Staff Writer

It can be hard moving 
into a new neighborhood. 
Aside from the taxing nature 
of home repairs and unpack-
ing, there’s also the simple 
stress of meeting the neigh-
bors, and just trying to fit in.

In Bruce Norris’ Pulitzer 
Prize- and Tony Award-
winning play, Clybourne 
Park, opening Friday at 
Bratton Theater, fitting into 
the neighborhood is no 
easy feat.

The play, which com-
ments on racial tension in 
America, has sparked a se-
rious conversation about 
interracial relationships, 
a conversation that has 
made the show one of the 
most commonly performed 
plays in the country. It’s 
also a dialogue that Chau-
tauqua Theater Company 
would like to start with the 
Chautauqua community.

At 12:15 p.m. today, CTC 
will engage Chautauquans 
in the lecture suitably titled 
“Clybourne Park: Welcome 
to the Neighborhood,” part 
of its Brown Bag series. 

“This Brown Bag, hope-
fully, is the beginning of 
the conversation,” said An-
drew Borba, associate ar-
tistic director at CTC. “The 
conversation is going to 
happen; hopefully it starts 
before the play. … You can’t 
have an exhaustive discus-
sion about this.”

Norris’ play hangs from 
the coattails of Lorraine 
Hansberry’s A Raisin in the 
Sun. Considered a response 
to her play, which debuted 
on Broadway in 1959, Nor-
ris developed both a pre-
quel and a sequel to her 
cherished work. The first 
act of Clybourne takes place 
in 1959; the second act is set 
50 years later. The crux of 
the show, Borba said, is that 
the entire play takes place 
inside the home located in 
the fictional neighborhood 
of Clybourne Park, which 
really starts to resemble 
Anywhere, U.S.A.

The show focuses on 
numerous issues that arise 
in interracial conversa-
tion. The 50-year time pe-
riod demonstrates how, if 
at all, interaction between 
white and black Ameri-
cans has changed, con-
cerning issues like urban 
renewal, economics, class 
and gentrification.

“What we want to talk 
about primarily — when 
you’re doing a play that 
has so many hot topics that 
are really in the zeitgeist 
right now — what is it like 
to investigate those and 
portray them to contem-
porary audience?” Borba 
said. “We’re going to be 
talking about money, race, 

privilege and how that 
manifests itself in art.”

Director Davis McCal-
lum, along with the cast 
and design team, will dis-
cuss the various choices 
and themes within the 
show, such as the set de-
sign, which changes dis-
tinctively between the first 
and second acts.

Though the design team 
and actors were not around 
in the 1950s, Borba believes 
the show creates a dialogue 
between generations. 

“The generation differ-
ence is really profound, 
but it’s also part of what 
this play is, because it takes 
place in two time periods,” 
Borba said. “We think of 
it as time difference, but I 
think it’s maybe even better 
referred to as a generation-
al difference.”

This generational dif-
ference is one reason CTC 
believes Clybourne is well-
suited for Chautauquans, 
acting as a bridge between 
the younger and the older 
audience members.

This show portrays a 
significant communication 
breakdown between dif-
ferent races, often causing 
characters to tiptoe around 
one another. 

“I think it’s about hu-
man instinct and our desire 
to speak about things in a 
way that’s ‘civilized,’ ” Mc-
Callum said. “We want to 
talk about race, but when 
we have the conversation 
it’s often anxious and po-
lite. What is the emotional 
and instinctive thing that 
we’re afraid of that causes 
us to speak about it in this 
ultra-careful way?”

And through it all, Nor-
ris’ show presents a call 
for action for the audience, 
which will be examined at 
the Brown Bag event.

“He’s trying to lift the 
level of conversation and 
discussion,” Borba said. “I 
think he’s trying to light 
a bit of fire under us to re-
ally have the conversations. 
People who buy tickets for 
this show should also plan 
for reservations at a restau-
rant or coffee shop to con-
tinue the conversation after 
the play.”

At CTC’s ‘Clybourne’ 
Brown Bag, dialogue 
on interracial 
relationships begins

History repeats itself 
— but literature, too, 
fosters its own kind 
of repetition. That 

being said, a literary tradition 
is not as neatly traceable or as 
clear-cut as a historical motif. 
Literature tends to regurgitate 
its themes in ways ambiguous 
and elusive, particular to its 
time, place and author.

So a connection between 
Stephanie Powell Watts, the 
author of this week’s Chau-
tauqua Literary and Scientific 
Circle selection We Are Taking 
Only What We Need, and Joyce Carol Oates, whose A Sen-
timental Education was a selection in 1983, may not make 
immediate sense.

Although both women wrote short story collections — 
and have three names — considerable differences arise. 
Watts is a Jehovah’s Witness, born and raised in rural North 
Carolina; Oates is a Catholic-turned-atheist from Lockport, 
N.Y. Watts attended the University of Missouri; Oates at-
tended Syracuse University. Watts cites edward P. Jones 
and Toni Morrison as influences; Oates, Thomas Mann and 
Franz Kafka.

Although their CLSC books are separated by three de-
cades, there is something in them that overrides the differ-
ence in time.

The characters in We Are Taking Only What We Need and A 
Sentimental Education find commonality in spoiled relation-
ships, unfulfilled dreams, self-mutilation and violence. What’s 
more, these characters are not heroes. Oates and Watts do not 
attempt to glorify or vilify their characters; they present them 
exactly as they are, with all the unflattering details.

A 1981 review of A Sentimental Education in The New York 
Times said that Oates “mimics not a voice of the South (or 
east or West) but a voice of America.”

Watts may have been named “Best emerging Writer” at 

last year’s Southern Women 
Writers Conference, but that 
doesn’t classify her voice as 
exclusively Southern. On 
the contrary, both Oates and 
Watts write with an observa-
tional eye that evokes univer-
sal experience.

The opening story of Watts’ 
collection, “Family Museum 
of Ancient Postcards,” tells 
the tale of the narrator’s 
Aunt Ginny, who leaves her 
parents’ house at age 41 for 
a whirlwind romance that 
would quickly turn sour.

“Poor Aunt Ginny,” the narrator laments at the beginning of 
the story. “She didn’t know (how could she?) how dangerous 
and foolish it is to count on anything for the rest of your life.”

This narrator, like so many in the collection, has an un-
canny ability to distance herself from a situation and draw 
from it a distilled, if not stinging, semblance of truth.

Oates manages to do the same in the opening story of 
A Sentimental Education, “Queen of the Night.” The story 
begins with a wife’s realization that her husband has been 
having an affair, an altercation that ends in divorce. Eventu-
ally the woman, Claire, remarries a young drug addict.

Oates writes that Claire “measured such things as a 
woman’s sexual attractiveness against other, more abiding 
qualities, or were they achievements, or possessions—mar-
riage, family, friends, a home, a fairly busy life, flexible 
bonds with the community.”

Oates gazes through an honest lens at her characters that 
is both incisive and somehow sympathetic.

“Losing a loved one in any way — it’s a kind of death,” 
she writes in the same story. “A terrible blow to one’s ego, to 
one’s sense of self.”

Schools of thought may have shifted throughout the last 
three decades, but the unflinching power of fiction, the 
value of shared subjective experience, has not dwindled.

After three decades, short fiction perseveres

Evolution circA 1983

Kelsey Burritt | StAff WritEr

From the CLSC Vault

Fitzgerald finds sculpture material in lake weeds

provided photo
School of Art sculpture student Robert Fitzgerald hung fiber pods 
mixed with weeds from Chautauqua Lake to create the illusion of 
Chautauqua invading the studio.
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Dear Editor: 

in Chautauqua, we choose conversation over violence, 
goodwill over mistrust. We nurture citizens whose world-
views and behaviors are the direct opposite of George Zim-
merman’s, the Florida man acquitted on charges of murder-
ing 17-year-old Trayvon martin. By all accounts, we are not 
a place where anyone feels so unsafe that she would carry a 
concealed weapon. We are not and should never be a place 
that would assume a child of color does not belong here, or 
represents a threat.

Here, as W.E.B DuBois wrote, African-American intel-
lectuals, ministers and attendees can feel “the end of [their] 
striving: to be a co-worker in the kingdom of culture.” We 
need only look at the Revs. Watley, otis moss iii, and War-
nock, speakers Annette Gordon-Reed, Donna Brazile, and 
many others, to see this kingdom built before our eyes.

yet now is hardly a time for self-congratulation. it may 
be the rare moment when our desire for peaceful fellowship 
overshadows the urgency of protest. Does 1863, the year we 
examined so thoughtfully last week, truly feel so different 
from 2013, when the laws of Florida made it impossible to 
value the life of a black child equally to our own? 

Last Friday, Joan Waugh spoke of the Civil War’s memory 
traditions, particularly the shift from a reconciliation narra-
tive that removes the sting of the original injustice of slav-
ery, and a narrative of emancipation that places that moral 
struggle at the center of our national consciousness. in the 
martin case, too, there are memory traditions: one that says 
the other is inherently suspicious, therefore an individual 
has a right to inflict violence, justified only by his own preju-
dices and speculative fears. There is another tradition that 
places martin’s death on a continuum, one painstakingly 
traced last week, from the abuses of Reconstruction to the 
disenfranchisement of Jim Crow laws, to a prison system 
that today includes more black men than were enslaved in 
1850. A memory tradition that acknowledges, as Ta-nehisi 
Coates wrote at The Atlantic, “a society that takes at its found-
ing the hatred and degradation of a people, … inscribes that 
degradation in its most hallowed document, and continues 
to inscribe hatred in its laws and policies.”

if last week’s formal and informal conversations are any 
indication, Chautauqua is being thorough in our self-exami-
nation of our own quiet legacy, and the diversity of race and 
class within the institution. We must also be brave enough to 
name the ugliness against which our utopia stands in stark 
contrast. Chautauquans should feel hurt, sadness and pro-
found outrage, alongside our civility and peacefulness. 

We must be careful not to prioritize our own memory 
tradition in Chautauqua that falsely applauds civility and 
peacefulness, ignoring the depth of issues we must confront 
outside our gates. Just as the emancipation narrative must 
take center stage over reconciliation, we must prioritize a jus-
tice narrative until every facet of our society — our police, 
courts, media, prison system — are held accountable and 
treat everyone with the dignity and empathy they receive on 
these grounds.

Amy Schiller
Dear Editor: 

i want to say what a blessing it is to listen to the bell con-
cert each morning coming from the miller Bell Tower. of all 
the marvelous aspects of Chautauqua, none quite compares 
to starting my day to the wonderful selection of hymns that 
are played. many thanks to the chimemaster.

Polly Schiff
9 South Terrace

kElsEy burritt
Staff Writer

Chautauquans will eat 
600 hot dogs in less than 
three hours this Sunday at 
the annual Great Ameri-
can Picnic. The event will 
take place from noon to 3 
p.m. on the lawn in front of 
Alumni Hall.

“it really is for the 
whole family,” said matt 
Rogers, the chair for the 
Great American Picnic 
and a Chautauqua Literary 
and Scientific Circle 2011 
graduate. “The commu-
nity comes together — not 
just the CLSC and Alumni 
Hall community, but all of 
Chautauqua.” 

Before chairing the 
event, Rogers spent five 
summers grilling in the 
90-degree heat. 

in addition to hot dogs, 
baked beans and potato 
salad, the picnic will fea-
ture face painting, games, 
a book sale, a silent auction 
and a performance by the 
Thursday morning Brass 
band. in classic carnival 
style, tickets will be sold for 
food and activities.

The proceeds from the 
picnic will benefit a schol-
arship fund for one local 
high school student to at-
tend a week of classes at 
the Chautauqua Writers’ 
Center. The student will 
stay on the grounds for the 
week. in the past, funds 
raised during the picnic 
have supported program-
ming through the Chautau-
qua Literary and Scientific 
Circle Alumni Association, 
but this is the second year 
that 80 percent of the net 
proceeds will benefit a 
scholarship fund.

The scholarship should 
be effective by next sum-
mer. 

mary Ann Karslake be-

gan running the silent auc-
tion at last summer’s pic-
nic. Following last year’s 
success, the auction has 
expanded. Approximately 
78 items will be up for auc-
tion, including artwork and 
antiques. The items will be 
available for preview and 
bidding today and Friday, 
from 9 a.m. to noon and 
from 1 to 3 p.m. in Alumni 
Hall. Final bidding will 
take place from noon to 2:30 
p.m. Sunday. 

Some highlights of the 
silent auction are a wood 
painting by maritza mor-
gan, a few of morgan’s 
lithographs, an antique 
dollhouse and an antique 
secretaire painted with me-
dallions. 

“it’s a lot of work,” 
Karslake said. “But it’s very 
important to me to have 
outreach to the outside 
community and to make 
[Chautauqua] available to 
young people.” 

After the baked goods 
sold out quickly last sea-
son, Rogers said those in-
volved plan on making the 
bake sale a more prominent 
feature of this year’s picnic.

The picnic is traditional-
ly planned and operated by 
the previous year’s CLSC 
graduating class — in this 
case, 2012. However, gradu-
ates of all classes are en-
couraged to volunteer, and 
many do. Rogers and his 
wife, both graduates of the 
class of 2011, volunteer at 
the picnic. 

The picnic would not 
be possible without dona-
tions from on and off the 
grounds. The Chautauqua 
Cinema donates tickets; the 
Athenaeum Hotel provides 
drinks; Lighthouse Point 
Grocery donates food; and 
the Jamestown Cycle Shop 
always provides a girl’s and 
boy’s bike for auction.

Silent auction, bake sale 
highlight CLSC Alumni 
Association’s 2013  
Great American Picnic

Dear Editor: 

We would like to thank the grounds and maintenance staff 
for the timely laying of gravel in overflow parking. It was 
much needed, arrived right on time, and greatly improves 
the lot. Parking is an unglamorous but important part of our 
twice-daily Chautauqua experience while commuting from 
mayville. We have noticed and thank you for the attention.

Robert Selke  
 Monte Thompson

Dear Editor:

Thanks for the excellent [July 3] article on Paul Hauth, the 
“Renaissance man” of the School of Art.

i would like to also praise the behind-the-scenes Amp 
staff of audio visual techs, lighting techs and stage hands 
who constantly work to make the presentations and perfor-
mances at the Amp “work.”

on Wednesday, July 3, they staged the morning worship ser-
vice, reset for the morning lecture, then removed seating and 
set the stage for an opera dress rehearsal, and finally put every-
thing back into place for mark Russell’s hilarious performance!

These dedicated folks (some of whom i have seen year af-
ter year during my eight-season tenure) make it all possible!

Thank you, ladies and gentlemen!

Dick Oakley
13 Ames

Dear Editor: 

Asked at Friday’s Amphitheater lecture whether white 
Southerners should be proud of their forebears’ Civil War be-
havior, Prof. Joan Waugh answered, “Shame on you.” She then 
declared that the South should be proud of its dark history be-
cause “back then” slavery and violence against blacks, as well 
as their proud “racial hierarchy” were all “just part of your 
world” and we today “have to understand it.” By her reason-
ing, then, Germans should understand and be proud of their 
nazi ancestors who practiced racial superiority and engaged 
in segregation, imprisonment, then murder in gas chambers 
of millions of Jews, Gypsies, Poles, homosexuals, and mentally 
ill people, not to mention aggressive warfare and slaughter of 
civilians. After all, that was just part of their times in history. 
So, Germans, be proud of your ancestors’ genocide and racial 
hatred — after all, a professor of history says so! ms. Waugh’s 
pathetic lecture not only appalled many of us, but tortured 
most respectable historians’ view of the origins and enduring 
significance of the Civil War in our history.

Daniel Sklar

Dear Editor: 

New Mexico Magazine includes a monthly column, “one of 
our 50 is missing,” which reports anecdotes of confusion be-
tween the 47th state to join the union (1912) and our border 
country to the south, mexico. [on July 11], The Chautauquan 
Daily reported that Chautauqua opera Company young Art-
ist ivan Conrad graduated from the university of mexico. 
no. We are proud that he graduated from the university 
of new mexico and represents the talented artists from the 
Southwest. Hopefully, “one of our 50” is no longer missing 
for the Chautauqua community.

Kathy Chambery  
Marilyn Haring

Santa Fe, N.M.

CorreSpondenCe from our readerS

Letters to the Editor

  on Twitter: @chqdaily

Quiet Regulations
Because Chautauqua’s tranquility is part of its attraction, noises 
from whatever source — radios, dogs, etc. — should be kept to a 
minimum on the grounds. out of respect for those in attendance, 
silence should be observed near public buildings in which 
programs are taking place. General quiet on the Chautauqua 
grounds shall be maintained from midnight to 7 a.m.

   » on the grounds
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What was the result of 
this election of firsts? An un-
precedented amount of cam-
paign spending: $7 billion. 

“That is a 337 percent in-
crease in spending since 
1992,” said Trevor Potter, the 
founder of the Campaign Le-
gal Center in Washington, 
D.C. 

Potter spoke at Wednes-
day’s morning lecture in the 
Amphitheater, focusing on 
how this huge sum of money 
is changing the nature of po-
litical campaigns and politi-
cians’ duties once in office. 

“What is driving these 
enormous increases in the 
costs of these elections?” 
Potter said. “Why do our 
elections cost more on a per-
voter basis than any other 
democracy?”

One reason dwarfs the 
rest: the Supreme Court’s 
ruling in Citizens United. Ac-
cording to the 2010 ruling, 
money is free speech, corpo-
rations have the same rights 
as American citizens and it 
is unconstitutional to limit 
campaign spending by out-
side groups.  

Congress created the Fed-
eral Elections Commission 
in 1972 and a system to pub-
licly fund presidential races, 
thus regulating the issue of 
campaign finance.

Their reasoning was sim-
ple, Potter said. 

“Rising election costs 
create pressure for more 
fundraising and larger con-
tributions, which had a cor-
rupting effect on members of 
Congress and the president,” 
he said. 

Both the presidential pub-
lic spending system and the 
Supreme Court decision in 
Buckley v. Valeo ensured that 
from 1976 until last year, con-
tributions from individual 
candidates were limited to a 
certain amount. The McCain-
Feingold Act, passed in 2002, 
limited contributions from 

national political parties and 
special interest groups. 

But with the ruling of 
Citizens United, campaign fi-
nance reform has gone out 
the window, Potter said. It 
primarily affected the 2012 
election in two major ways.

First, there was a huge in-
crease in outside spending, 
mostly from non-candidate, 
non-party “super PACs.” 
These super PACS have 
names like “Winning Our 
Future,” “Priorities USA Ac-
tion” and, perhaps the most 
famous one, “Americans for 
a Better Tomorrow, Tomor-
row,” which television host 
Stephen Colbert created with 
Potter’s help. Political Action 
Committees are not new, but 
the Citizens United ruling 
created a ballooning market 
for these “super” fundrais-
ing committees, which only 
have to disclose the names 
of the donors if the donor 
has specified for what pur-
pose his or her money is to 
be used. Which, Potter said, 
is never the case. 

“This secrecy suits corpo-

rations, because then they do 
not face criticism from share-
holders and customers about 
their political spending,” 
Potter said. “But that is not 
how the court told us things 
will work.” 

Eight of the nine Supreme 
Court justices agreed that 
sources of campaign fund-
ing should be disclosed. But 
because of the failure of the 
FEC to enforce this law, “we 
do not have the full disclo-
sure that eight justices said 
was so important to public 
confidence and understand-
ing,” Potter said. 

Next, Potter addressed 
the ruling’s second effect on 
the 2012 election. The court 
believed that spending by 
corporations and unions was 
independent of candidates 
running for office, Potter 
said, and would therefore not 
corrupt the political process. 

But that wasn’t the case. 
For example, based on the 
opinion of the court, the su-
per PAC “Winning Our Fu-
ture” and its donors would 
have no influence over Newt 
Gingrich, the candidate the 
group was supporting dur-
ing the Republican presi-
dential primaries. However, 
Gingrich secretly met with 
the top donor of the super 
PAC, casino owner Sheldon 
Adelson, at a Las Vegas ho-
tel — while Adelson was 
pumping $30 million of his 
own money into Gingrich’s 
campaign. 

“ ‘Wholly independent’ 
turned out to be not very 
independent,” Potter said. 
“Super PAC ties like these 
to candidates make the do-
nors confident that they are 
giving money with the can-
didate’s knowledge and ap-
proval, and that the candi-
dates will be appropriately 
grateful after the election.”  

And these donors rep-
resent a tiny sliver of the 
American population — 90 

percent of all super PAC do-
nations in the 2012 presiden-
tial election were given by 
629 people.

“That is who the president 
and members of Congress 
spend their time with — di-
aling for dollars, and in per-
son, at breakfasts, luncheons, 
receptions, dinners and re-
sort events,” Potter said. 

Members of Congress 
now have to spend at least 

four hours out of each work-
day fundraising, Potter add-
ed. And that’s for a “safe” 
seat. 

“Fundraising is now the 
single most important task 
for incumbent members 
of Congress,” Potter said. 
Those who cannot raise the 
funds risk getting voted out 
of office by a public inundat-
ed with negative campaign 
advertisements encouraging 

political apathy rather than 
action. 

The super PACs and cor-
porations that sponsor these 
advertisements aren’t con-
cerned with preserving de-
mocracy, but with preserv-
ing profits, Potter said. 

“That may be fine for cor-
porations and their share-
holders, but is it fine for our 
democracy and the future 
of our country?” Potter said. 
“That is the question that we 
as individuals and as citi-
zens need to ask. Once we 
have asked that question and 
[have] understood what is 
happening to our system of 
government, then and only 
then will we have the will as 
a country to do something 
about it.” 

Editor’s note: This Q&A has been 
edited for clarity and length. Read 
the full transcript at 
chqdaily.com.

Q: Trevor, I am over-
whelmed by the 

enormity of what you’re 
dealing with, and I’m also 
confused — and there’s 
another element that 
came on the forefront in 
the spring. I don’t under-
stand the 501(c)(4) and 
the IRS and what’s going 
on there. So if you can 
explain that briefly … did 
you worry about [Stephen] 
Colbert’s “super PAC”?

A: The 501(c)(4) IRS situation 
is actually pretty straightfor-
ward. When I was describing 
the non-disclosure — that is, 
in fact, spending through these 
nonprofit tax-exempt groups, 
the 501(c)(4)s, their 501(c)(6)s 
and (7)s and the whole range 
of them. The point is, they take 
in money that’s not taxed, and 
they’re supposed to spend it, 
in the case of 501(c)(4)s, on 
what’s called social welfare 
purposes. What happened 
is that PACs and super PACs 
register with the FEC, and they 
report their donors. When we 

created the Colbert PAC, in 
addition to a little crawl on 
the screen that thanked all his 
donors by name, there were 
FEC reports filed, and you 
could see who had given to 
the super PAC. After maybe a 
quarter of that, Colbert had me 
on and he said, “Now, I don’t 
seem to have any billionaires 
giving me millions of [dollars]. 
Why is that?” And I said, “Well, 
because often billionaires 
would prefer to remain anony-
mous.” And he said, “But I 
thought you had to disclose 
everything. I was just following 
the law.” And I said that’s true, 
but if you had something called 
a 501(c)(4), a nonprofit, it oper-
ates under a different set of 
rules governed by the IRS, and 
it does not have to disclose its 
donors to the IRS; and thanks 
to the FEC decision, it doesn’t 
have to disclose its donors to 
the FEC unless they gave for 
the purpose of funding specific 
political ads. That’s what that 
whole section was about. So 
what’s happened here is that 
groups discovered that there 
was a premium on being a (c)
(4), this tax-exempt social wel-
fare group, because you could 
give the money anonymously 
without any limits. It can spend 
the money for political ads, the 
same political ads that a super 
PAC or anyone else could run, 
but there’s no disclosure of 
the donors publicly. So the 
result of that is the $300 mil-

lion you saw on the slide of 
secret money. It is basically (c)
(4) money … and the IRS was 
overwhelmed by new applica-
tions for 501(c)(4)s; and it does 
read the newspapers, so it 
noticed that a lot of the (c)(4)s that 
they had given money to that 
had said they were not going to 
engage in any political activity 
at all or only a small amount 
were suddenly spending liter-
ally tens of millions of dollars 
on candidate TV ads in the 
election. So the IRS staff said, 
“We’d better look into these 
(c)(4)s, we’d better see which 
ones are doing anything politi-
cal and find out whether they 
really are tax-exempt social 
welfare groups, or whether 
they should be registered as 
political committees,” which 
would mean they would dis-
close their donors. The whole 
thing is about disclosure and 
whether there is a way to 
spend money secretly in poli-
tics or not. And what the IRS 
staff clearly did wrong was to 
pick loaded political terms like 
“tea party” as a way of identi-
fying groups that they thought 
might be involved in politics. It 
has since come out that they 
did similar things to progres-
sive groups, and that you had 
even groups that were involved 
supporting the state of Israel 
selected for special scrutiny 
because the IRS thought some 
of those groups were engaging 
in primarily political activity. 

So the short answer is that the 
IRS staff did something wrong 
by identifying initially just one 
set of groups that sounded 
conservative and engaged in 
politics. But the longer answer 
is it’s because they’re really 
up against a wall here. They’re 
being required to look at and 
approve organizations, many 
of which then go out and 
engage in huge amounts of 
political activity and shouldn’t 
be (c)(4)s. And they’re trying to 
figure out which is a real (c)(4) 
and which is really a political 
committee. And I think the 
answer there is … that the IRS 
is not the right entity to do this 
— we don’t particularly want 
the tax-collecting organiza-
tion trying to figure out who is 
political and how political they 
are. That that’s a job for maybe 
a better organized Federal 
Election Commission. And that 
the end of all that should be, 
I think, that you say (c)(4)s do 
social welfare — if you want to 
engage in politics, then do it 
the way Colbert did and create 
a PAC or a super PAC and do 
your spending through that and 
not through your (c)(4). There’s 
no reason a (c)(4) cannot have 
a separate account that is pub-
licly disclosed, and I think that 
would solve the problem that 
has come up at the IRS.

Q: Why do you think 
self-funded cam-

paigns have not worked?

A: Oh, I think self-funded cam-
paigns have. There are many 
members of Congress who are 
elected and were the primary 
funders of their campaigns. 
New York City residents here 
are well familiar with a mayor 
who is the primary funder of his 
campaign. So let me assume 
that what the question really 
meant is, why don’t they always 
work? And the answer is that 
it is true that the person who 
spends the most money does 
not always win. The odds are 
that they usually do. They cer-
tainly win if the other candidate 
can’t raise enough money to 
get their message out, so that 
the voters are only hearing from 
one candidate. But the reality 
is that just because you have 
a lot of money does not mean 
that you are a nice person, a 
genius, politically adept, and 
there are a series of examples 
of people with a lot of money 
who were also political idiots, 
or at least had a tin ear. So I 
think the reality is that after 
the Supreme Court’s decision 
in Buckley … the government 
couldn’t limit what candidates 
spend — that if you have a lot 
of money, you have a leg up, 
clearly, in politics. You have 
an introduction. The party 
campaign committees for the 
House and the Senate, when 
they’re out looking for chal-
lengers are always looking for 
self-funders, because then they 
don’t have to help them raise 

money, then they know the 
candidate will clear the initial 
hurdle of having enough money 
to be heard. Now, if what the 
voters hear from the self-
funding candidate is nonsense 
and unappealing it won’t work. 
But they have a leg up. And let 
me finish that answer by saying 
that I had a conversation re-
cently with a former member of 
Congress who ran, served for a 
bit then lost, and she said that 
her son was graduating from 
law school and interested in 
politics and she said to her son, 
you know, if I were you, I would 
go out and make a lot of money 
first, then run for office. Now, 
this came from someone who 
had been on the local town 
council and had worked her 
way up from the bottom. But 
her point was, it’s just so much 
easier if you can self-fund and 
write the check. You get over 
the initial hurdle and then you 
can go and present yourself 
to voters. And then of course 
what I said to her in return was 
yes, but you were a good can-
didate because you had been 
at it for years; people knew 
you. You had learned how to do 
this. You’re telling your son he 
should go to Wall Street, make 
a lot of money and then with 
perhaps no political skills at 
all, try to enter the game. And 
that’s not necessarily the easi-
est thing to do.

—Transcribed by  
Devlin Geroski

T
he 2012 election was one of many firsts. It was the first presidential elec-
tion in which corporations had First Amendment rights. It was the first 
federal election with hundreds of millions of dollars of “secret money” 
spent. And it was the first election since 1972 in which neither presiden-

tial candidate participated in the public spending system. 

Benjamin Hoste | Staff PhotograPher
Trevor Potter, former chairman of the Federal Election Commission, speaks on the issue of money in 
politics on Wednesday in the Amphitheater.

Why do our elections cost more on a  
per-voter basis than any other democracy?”

— TREVOR POTTER

Jess Miller  |  Staff Writer

Potter: Rising 
election costs have 
coRRupting effect 
on elected officials

TREVOR POTTER

founding president, 
Campaign Legal Center

general counsel, John McCain 
2000 & 2008 presidential 
campaigns

former chairman,  
federal election Commission



MAry LEE TALboT 
Staff Writer

“My mother introduced 
me to Jesus,” said the Rev. 
Tony Campolo at the 5 p.m. 
Sunday Vespers in the Hall 
of Philosophy. “I found out 
that he was a lot nicer than 
my mother told me. From 
her, I learned to trust Scrip-
ture and have a personal re-
lationship with him.”

Campolo was speaking 
about his faith journey. He 
said that his journey had 
three elements: the mysti-
cal, the ethical and the theo-
logical. The mystical ele-
ment was not just theology 
but a feeling within, and he 
searched for the transform-
ing relationship with Jesus 
that he had heard about from 
other people.

He grew mystically 
through prayers.

“I learned to pray Baptist 
— a long list of non-nego-
tiables I wanted from God,” 
he said. “I learned to pray 
through Thomas Keating 
and Ignatian exercises.”

Campolo said he spends 
time every morning in cen-
tering prayer, concentrating 

on Jesus and driving back 
the many things we have to 
do everyday that we carry in 
our heads, or “driving back 
the animals, as C.S. Lewis 
called them.” Campolo said 
it takes him about 20 min-
utes each morning to “get 
still with Jesus.” It does not 
happen every morning, he 
said, but often enough that 
he can “yield to the inflow of 
the [Holy] Spirit.”

He began the story of his 
ethical journey in faith with 
a memory from his high 
school days. There was a boy 
who was gay and bullied by 
others; Campolo was one of 
those bullies. One day, five 
guys cornered the boy in the 
boys’ shower and urinated 
on him.

The boy went home and 
hanged himself.

“I knew then that I was not 
a Christian,” Campolo said. 
“I believed the doctrines, I 
was baptized, but if I was re-
ally a Christian I would have 
stood up for him. I was afraid 
to be his friend because I 
was popular. I wish I could 
go back and save him and be 
his friend. I conformed to the 
world. It was a defining mo-

ment for me.”
Campolo’s childhood 

church split up and his fa-
ther decided to join West 
Philadelphia’s Mount Carm-
el Baptist Church. His father 
told members of their old 
church, and they pointed out 
that Mount Carmel was an 
African-American church.

“And?” his father said.
“I am still a member 

there,” Campolo said. “I 
learned that the Jesus I loved 
sided with the poor and op-
pressed. In the years to come 
I would see that and live it. I 

made the commitment to be 
a nonviolent resister of evil.”

Campolo also read Walter 
Rauschenbusch’s Christianity 
and the Social Crisis, in which 
Rauschenbusch argued the 
Kingdom of God was not 
a place Christians go after 
death, but a place to be real-
ized on earth. The Kingdom 
of God is a new social order.

“My Jewish friends also 
taught me that Isaiah 65 
[the vision of the Messianic 
Kingdom] is for the here and 
now,” he said. “We have to 
be committed to that idea for 

the kingdom to be realized.”
The theological part of his 

journey began with these 
Jewish friends in Western 
Philadelphia. 

“They made me aware 
that when the Messiah came, 
it would be to set all things 
right in this world,” he said.

Campolo said it was hard 
to believe in a God that is in-
finitely loving and infinitely 
powerful. Sociologist Wil-
lard Waller taught him that 
love and power are in oppo-
sition with one another, that 
those with the most power 

have the least love.
Campolo said that Philip-

pians 2:1-5 shows that the 
God of creation becomes Je-
sus on the cross, weak and 
suffering. God gave up pow-
er to express love.

“God won’t force you into 
[his] kingdom,” Campolo 
said. “Do we want the God 
who is the unmoved mover, or 
the God who weeps when we 
weep, who suffers when we 
suffer? I am still struggling. I 
have not yet arrived, but I am 
pressing toward the mark.”

BRIAN SMITH | STAFF PHOTOGRAPHER 
The Rev. Tony Campolo speaks at Sunday Vespers in the Hall of Philosophy. Campolo, a former spiritual adviser to President Bill Clinton, 
said it was hard to believe in a God that is infinitely loving and infinitely powerful. 

Campolo relates 
faith journey at 
Sunday Vespers
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Abrahamic Program  
for Young Adults 

APYA hosts a Porch Chat 
with Tony Campolo at 8 
p.m. tonight on the porch 
of Alumni Hall. All young 
adults (ages 14 to 24) are wel-
come. 

Baptist House 
With the theme “When 

More is Less,” the Rev. Mary 
Lewis leads Vespers in word 
and song at 7 p.m. tonight at 
the Baptist House.

Blessing and Healing  
Daily Service 

Sponsored by the Depart-
ment of Religion, the Ser-
vice of Blessing and Healing 
takes place at 10:15 a.m. ev-
ery weekday in the Randell 
Chapel of the United Church 
of Christ headquarters.

Chabad Lubavitch  
of Chautauqua

Chabad invites all Chau-
tauquans to a class on Mai-
monides’ The Guide for the 
Perplexed. This is one of the 
major works of Maimonides 
and is considered the main 
source of his philosophical 
views. Rabbi Zalman Vilen-
kin leads the discussion at 
9:15 a.m. today in the Alum-

ni Hall library.
esther Vilenkin leads a 

class on “Biblical Heroes Re-
visited!” at 9:15 a.m. Friday 
in the Alumni Hall library. 
explore important Biblical 
personalities and events. 

Challah baking is held at 
12:30 p.m. Friday at the ever-
ett Jewish Life Center.

Shabbat Candle lighting 
time is 8:32 p.m. 

Chapel of the Good Shepherd
Holy eucharist is celebrat-

ed 7:45 a.m. weekdays in the 
Chapel of the Good Shepherd.

Chautauqua Catholic  
Community

Daily Mass is at 8:45 a.m. 
and 12:10 p.m. weekdays 
and 8:45 a.m. Saturday in 
the episcopal Chapel of the 
Good Shepherd. 

“neither Coins nor Mon-
ey — From Francis to Francis 
I” is the title of the Rev. Be-
rard Marthaler’s 12:45 p.m. 
talk today in the Methodist 
House Chapel. 

The Rev. Justin Reis 
speaks on “Travels to Rome 
and Central Italy During the 
Holy Year” at 12:45 p.m. Fri-
day in the Methodist House 
Chapel.

Chautauqua Dialogues
Chautauqua Dialogues 

are facilitator-led group dis-
cussions offered from 3:30 to 
5 p.m. Friday in various loca-
tions to be announced. Sign 
up at the 2 p.m. Interfaith 
Lectures. The focus of this 
week’s conversation is “Mar-
kets and Morals.”
Hebrew Congregation 

Rabbi Ronald Symons, 
Temple Sinai, Pittsburgh, 
leads the Hebrew Congrega-
tion’s Kabbalat Shabbat ser-
vice at 5 p.m. Friday near the 
Miller Bell Tower. The Pier 
Building is the rain venue. 
Following the service there 
will be a prepaid Shabbat 
dinner at the everett Jewish 
Life Center.

Hebrew Congregation 
Sabbath Services will be held 
at 9:30 a.m. Saturday at Hurl-
but Church. Rabbi Ronald 
Symons will lead the Service. 

Following Services, a Kid-
dush lunch will be served.

Hurlbut Church Meal Ministry 
From 5 to 7 p.m. tonight, 

Hurlbut Church’s turkey din-
ner will offer turkey breast, 
stuffing, mashed potatoes, 
gravy, cranberry, vegetables, 
a homemade dessert and a 
beverage. The cost is $12 for 
adults and $8 for children.

International Order of The 
King’s Daughters and Sons

The International order 
of The King’s Daughters and 
Son holds its order night, 
celebrating the 2013 Chau-
tauqua Scholarship Program, 
at 7 p.m. tonight in the Ida A. 
Vanderbeck Chapel. To RSVP, 
call 304-210-0071 or email 
Valerie_roberts_1@hotmail.com.

Lutheran House
The Rev. Karen Weber 

presides at a Service of eve-

ning Prayer at 7 p.m. tonight 
in the Lutheran House. Anita 
Ferguson is the accompanist. 
Muslim Service

A service of Jum’a is held 
at 1 p.m. Friday in the Hall 
of Christ. Pre-instruction 
begins at 12:30 p.m. All are 
invited.
Presbyterian House 

The Rev. Amy Williams 
Fowler leads a program of 
evening Prayer with folk 
music at the 7 p.m. Vespers 
tonight in the house chapel. 

The Presbyterian house 
offers coffee, hot chocolate 
and lemonade on its porch 
each morning between 
morning worship and the 
morning lecture.
Unitarian Universalist  
Fellowship 

The ethics Seminar, “The 
Many Faces of God: Cel-
ebrating our Religious ethi-
cal Traditions,” continues at 
9:30 a.m. today in the Hall of 
Philosophy. Jeannette Lud-
wig presents “The God of 
eastern Religions.” The Rev. 
Michael McGee and the Rev 
Lisa Ward present “The God 
of Unitarian Universalism” 
at 9:30 a.m. Friday at the Hall 
of Philosophy. 

As part of the UU Welcom-
ing Congregation Program, 
the UU Fellowship sponsors 
PFLAG. All are welcome to 
the 6:45 p.m. program tonight 
on the Unitarian Universalist 
house patio. Rich McCarty of 
Mercyhurst University’s talk 
is titled “At the Intersection 
of Sexuality and Faith in 21st 
Century America.”

United Church of Christ 
The Rev. David Pattee 

leads the 7 p.m. Vespers to-
night at the Randell Chapel 
in the UCC Headquarters. 
The service will offer a time 
of quiet reflection on week’s 
experiences.

United Methodist 
The Rev. Karen Green-

waldt presents “Learning 
from a Doll Maker” at 7 p.m. 
tonight in our chapel. 

each day between morn-
ing worship and the 10:45 
a.m. lecture, coffee is avail-
able to all on the porch. 

Unity of Chautauqua 
Unity holds a morning 

meditation from 8 to 8:30 
a.m. weekdays in the Hall of 
Missions.

Interfaith News
Compiled by MEg ViEhE

To be poor in spirit is to be spiritually exhausted. It is 
to live in hyper-awareness of other people and their 
needs to the point of exhaustion.

“Blessed are those who live in intensive aware-
ness,” the Rev. Tony Campolo said at the Wednesday 9:15 
a.m. morning worship service. The title of his sermon was 
“The Citizens of the Kingdom” and the Scripture was Luke 
10:30-37.

Campolo was once speaking at a Church of the nazarene 
congregation in oregon, and the pastor told the congrega-
tion that Campolo would do a healing service. 

“I told them two things,” Campolo said. “First, that I 
did not expect much, and, that second, it would take a long 
time, since I wanted to connect with people.”

Campolo said that he did not want to just go down a line 
of people, hit them on the head and move on as he had seen 
in healing services on television. 

“I wanted to intensely connect with each person who 
came forward,” he said. “I expected six, and about 25 came 
up. I wanted to connect spiritually, to have an ‘I-Thou’ mo-
ment, to feel connected to their innermost being.”

A few weeks later a woman called to say that her hus-
band, who had come to the service, had died of cancer. He 
had been angry with everyone around him because he was 
only 57 and was dying.

“She said that for the last three weeks [of his life], he was 
transformed into the kindest, sweetest man,” Campolo said. 
“He was not cured, but he was healed.”

Campolo said that he believes in a God who heals physi-
cally, but he believes even more in spiritual healing.

“Love is exhaustion in spiritual connectedness,” he said. 
“I ask couples, when was the last time you really looked 
into  — not at — each other? Blessed are those who wear 
themselves out in spiritual caring.”

There was a reason Jesus went out to pray alone; his 

spiritual energy was being dissipated all day and he needed 
to recharge, Campolo said. one day, Jesus was touched by a 
woman in a crowd and he asked, “Who touched me?” 

“He felt the power go out of him,” Campolo said. “He 
was talking about spirituality in a strange way. His dis-
ciples thought he was acting as if energy came from heaven 
to him, to others. Yes, that is the power of God.

“You are blessed if you are spiritually exhausted,” Cam-
polo continued. “You are blessed if you become materially 
poor — not born poor, but when you are ready to become 
poor to meet the needs of others. We have to use our mate-
rial resources to meet the needs of others. If we are [at 
Chautauqua] and have the means [to help others], we could 
be doing so much more.”

Campolo used two movies to make his point. At the end 
of “Schindler’s List,” oskar Schindler regrets that he did not 
do more to save Jewish lives. 

In “Becket,” when Thomas Becket is elevated to be Arch-
bishop of Canterbury, he gives away all his material posses-
sions. Campolo said Becket turned to the altar and said to 
the crucifix of Jesus, “You are the only one who knows how 
easy and joyful this is. everyone else thinks it is hard.”

Campolo talked about a program at eastern University in 

Philadelphia, in which students go and work in poor com-
munities for a year. They go door to door and ask people 
if they can pray with them — not to convert them, but just 
to pray. The students tell the people that they will pray for 
them again at dinner, and they ask if there are any special 
concerns. People often share their concerns, he said.

The students have a book of all the social resources avail-
able in the community, programs that already exist to help 
the poor. When the students return home at night, they pray 
and call the programs, asking them to visit the people they 
have talked to during the day.

“They have started no new programs, but connected with 
people and connected people in need with a source of help,” 
Campolo said. “They wear themselves out. They connect 
with Jesus and many of them — not all of them — many of 
them go out and work with the poor around the world.

“We connect with Jesus when we enter into relationships 
with the poor and become poor people,” he continued. 
“Jesus said those who become spiritually exhausted and 
materially sacrificial, these are the people of my kingdom.”

The Rev. William Jackson presided. Elizabeth Anderson and 
Jessica Ruiz from the International Order of The King’s Daughters 
and Sons Scholarship Program read the Scripture. Elizabeth read 
in English and Jessica read in Spnish. Elizabeth is from Arlington, 
Texas, and is studying marketing with a certification in event 
planning at attending Texas A&M University. Jessica is from Ox-
ford, Miss., where she is attending the University of Mississippi’s 
School of Pharmacy. 

Jared Jacobsen, organist and worship and spiritual music 
coordinator, led the Motet Choir in “I Come with Joy.” The text 
is by Brian Wren and the tune, “Dove of Peace” from Southern 
Harmony, was arranged by Kenneth Dake.

The Allison and Craig Marthinsen Endowment for the Depart-
ment of Religion provides support for this week’s services.

‘Blessed are those who wear themselves out in spiritual caring’

Morning Worship
Column by MAry LEE TALboT
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P
eter georgescu is 
troubled by the way 
many of today’s busi-
nesses and corpora-

tions only work for short-term 
benefits. If those involved ad-
opted ethical, long-term strat-
egies, it would benefit them, 
as well as their customers. 

georgescu, chairman 
emeritus of Young & rubi-
cam, spoke at 2 p.m. Tuesday 
in the Hall of Philosophy for 
the Interfaith Lecture Series. 
His most recent book is titled 
The Constant Choice: An Ev-
eryday Journey from Evil To-
ward Good.

Though it is accepted 
among economists that the 
basic goal of business is to 
maximize shareholder val-
ue, georgescu claimed that 
today’s businesses are only 
trying to maximize short-
term shareholder value. This 
is resulting in a number of 
troubling economic and so-
cial consequences. 

First, other stakeholders, 
including the business’ cus-
tomers and lower-level em-

ployees, are not being includ-
ed at the discussion table.

“All of these stakeholders 
missing in action are hugely 
detrimental to a business’ 
well-being,” Georgescu said. 
“Those absent voices are crit-
ical to a business’ success.”

Second, most short-term 
shareholders aren’t re-
ally owners; they are rent-
ers, buying company stock 
when they choose and sell-
ing it fairly quickly at their 
own convenience.

“real owners hang 
around for the long term,” 
he said. “Long-term share-
holder and real owners … 
look very differently, act 
differently — and the the 
companies they invest in 
behave differently.”

of the third consequence, 
georgescu said maximizing 
short-term shareholder value 
“is in part horrendous.”

The average tenure of a 
Fortune 500 company Ceo is 
three years, and the average 
tenure of a chief marketing 
officer is 19 months, he said.

“As a direct result, corpo-
rate and brand … assets are 

losing the value of their eq-
uities,” he said. “Investments 
in brand-building have di-
minished in favor of short-
term tactics to drive up sales 
and profits.”

The last consequence 
that georgescu noted is the 
growing gap between the 
wealthiest Americans, com-
prising about 15 percent of 
the population, and the rest 
of the nation.

“This growing divide 
is arguably the most seri-
ous socioeconomic crisis in 
our country,” he said. “And 
the gap, if the fundamental 
strategy is not changed, will 
keep growing. This is a train 
wreck in the making.”

Historically, a grow-
ing disparity between the 
wealthy and the less fortu-
nate has never turned out 
well, Georgescu said. He 
referenced the French Revo-
lution, the Arab Spring and 
the current unrest in Brazil.

“In the end, this vast gap 
in income and wealth is not 
only morally unacceptable 
and unsustainable,” he said. 
“it also decreases the size of 

the middle class and, thus, 
the actual market for prod-
ucts and services.”

Based off his own experi-
ences and his studies in evo-
lutionary biology, georgescu 
is convinced that vices such 
as greed and self-centered-
ness — which underlie the 
current trend of only maxi-
mizing short-term share-
holder value — are instincts 
that humans acquired from 
seven million years of sub-
sistence and survival on the 
African plains.

“Way back then, seven 
million years ago or so … 
some geological catastrophe 
took place, and the primates 
were forced to the ground, 
to become bipedal,” he said. 
“And then and there, they 
faced the most vicious pred-
ators in the world.”

early humans learned 
they had to become cruel and 
devious to survive. For exam-
ple, in times of famine, they 
had to steal and be greedy. 
Those instincts are now in-
grained in human genes and 
in the human neurological 
system, Georgescu said.

“now i’m not here to de-
press us this afternoon,” he 
said. “In fact, the opposite, 
because i think if we under-
stand where these instincts 
are coming from, we can be 
empowered to say ‘no.’ ”

Humans can also be com-
passionate and honest, he 
added. So they need to choose 
between those capacities and 
their inherited evil instincts.

“our instincts don’t de-
cide for us,” he said. “We 
choose. … Let’s choose the 
amazing, kind, compassion-
ate side of our natures.”

Choosing one’s good na-
ture can benefit business to-
day, Georgescu argued. Busi-
ness relationships can flourish 
if the partners are trustworthy, 
responsible and fair. And rela-
tionships between businesses 
and customers can flourish if 
businesses try to understand 
and have compassion for their 
customers.

“Values matter again and 
again and again,” georgescu 
said. “The winning compa-
nies — the Googles, the Ap-
ples, the Patagonias — are 
demonstrating how practic-

ing values is a winning strat-
egy in business, not merely 
because it’s the right thing to 
do, but because it’s the best 
way to get superior business 
results in the decade ahead.”

georgescu argued that 
values can also play a part in 
promoting innovation. Cre-
ativity can happen only when 
the mind is at peace. Bully-
ing, threatening and fear pro-
duce suboptimal results.

“As a result, the winning 
organizations foster creativ-
ity and have a greater respect 
for fairness in the workplace,” 
he said. “They provide em-
ployees with a supportive 
and nurturing environment. 
The successful companies 
have value-based cultures.”

Georgescu finished by 
saying that he doesn’t see 
business or the economic 
system as the problem. What 
he thinks people need to 
realize is that behaving ac-
cording to one’s moral values 
makes good business sense 
in today’s world.

“But here’s the key issue,” 
Georgescu said. “Will we 
choose to act that way?”

GeorGescu: 
practicinG 
values 
benefits 
business

Roxana PoP | Staff PhotograPher
Peter Georgescu delivers 

Tuesday afternoon’s 
Interfaith Lecture in the 

Hall of Philosophy.
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Richard Wagner (1813–1883)
Prelude and Liebestod from 
Tristan und Isolde (1859)

In 1857, Richard Wagner 
took a break from work on 
his epic, The Ring of the Ni-
belung. Already a decade 
into its construction he had 
to face the fact that his Ring 
cycle was growing out of 
control. Furthermore, there 
was no prospect of getting 
anyone to put on a produc-
tion. So he shelved the Ring 
and turned to another proj-
ect, Tristan und Isolde.

In this Arthurian legend 
of hapless love, King mark 
of Cornwall sends his knight 
Tristan across the sea to fetch 
the Irish princess Isolde to be 
the king’s bride. on the jour-
ney, a love potion causes the 
two to fall irretrievably into 
love.

As in the Lancelot and 
Guinevere legend, the lovers 
confront a dilemma that pits 
honor and obligation against 
insatiable desire. Ultimately, 
only death can release the 
tension.

When Wagner completed 
the work in 1859, he faced the 
same obstacle that had de-
railed his work on the Ring — 
no source of funding could be 
found for a production.

Wagner was enough of a 
pragmatist to find a tempo-
rary solution. he lifted ex-
cerpts from Tristan to present 
as concert pieces. The pair 
of excerpts known today as 
“Prelude and Liebestod” com-
bines the opening and closing 
sections of the opera. When 
first performed in St. Peters-
burg Russia in 1863, Wagner 
listed the title as “Liebestod und 
Verklärung” (“Love-Death and 
Transfiguration”).

In the first part, repre-
senting the lovers’ irrecon-
cilable longing, the orches-
tra embarks on a hopeless 
search for harmonic resolu-
tion. Whenever a dissonance 
seems ready to resolve, it 
does not lead to resolution, 
but instead to yet another 
dissonance, all the while 
surging, swelling and mov-
ing higher and higher. It is 
amazingly sexy. The sensu-
ality of this tantalizing, teas-
ing behavior was too much 
for some audience members. 
Gentlemen were said to have 

escorted their wives out 
of the hall in early perfor-
mances. Even decades later, 
reviewers commented on the 
“animal passions” and “in-
decency” of this music.

The closing scene is Isol-
de’s transfiguration. In the 
concert version, the soprano 
vocal part is typically omit-
ted, but in the drama Isolde 
stands over the dead body of 
Tristan, singing about what 
only she can see, namely that 
Tristan is smiling. She hears 
him singing to her and his 
song lifts her upward, en-
gulfed in sweet fragrances, 
to supreme delight.

As her melody floats away, 
Wagner brings back the mu-
sic of longing from the pre-
lude. This time it climbs 
higher than before, finally 
reaching resolution as Isol-
de’s spirit leaves her body, as 
the lovers unite in death. 

Benjamin Britten (1913-1976)
Violin Concerto, Op. 15 (1939; 
revised 1950, 1954, 1965)

on may 9, 1939, the 
25-year-old English com-
poser Benjamin Britten and 
tenor Peter Pears reached 
Quebec on the first leg of 
their visit to Canada and the 
United States. During the 
crossing, fellow passengers 
told them about a “must-see” 
destination, the Gray Rocks 
Inn resort in the Laurentians 
— an artists’ haven. Almost 
the first thing Britten did af-
ter getting to montreal the 
next day was to book accom-
modations at Gray Rocks. 
Britten wrote about it in a 
letter dated June 6, 1939.

“This is certainly a ter-
rific spot,” he wrote. “Wild as 
oats. mount Tremblante that 
overshadows us is the north-
est point of civilisation before 
hudson Bay (about 400 miles 
away). Most of it is not even 
detailed on the map.

“We have got a log cabin on 
the side of the hill — very qui-
et & [conducive] to work — in 
fact I’ve practically completed 
a violin concerto in the three 
weeks we’ve been here.”

he had begun sketching 
the violin concerto in no-
vember 1938. From the start, 
he had his close friend Anto-
nio Brosa in mind as the vio-
linist. A Spanish expatriate, 

the virtuoso violinist and his 
wife lived in London.

In 1936, Brosa and Britten 
had been sent to Barcelona to 
perform his Suite for Violin 
and Piano, op. 6, at the Inter-
national Society for Contem-
porary music Festival. It is 
probable that the seeds of this 
concerto were planted there. 
The two men found them-
selves awash in a sea of high-
powered new compositions.

On the first night of the fes-
tival, Britten attended the emo-
tion-fraught world premiere of 
Alban Berg’s Violin Concerto 
“To the memory of an Angel.” 
The Berg Concerto is intensely 
emotional, a response to the 
tragic death from polio of the 
18-year-old daughter of his 
friend Alma mahler. In the 
words of her mother, “manon 
became an angel” on April 22, 
1935. Berg completed the con-
certo by August 14.

Berg’s  “Concerto for 
manon” was the last work 
he completed. he developed 
septicemia from an infected 
insect bite and died in De-
cember 1935, just 50 years old. 
Anton Webern, Berg’s close 
friend and colleague, intend-
ed to conduct the posthu-
mous premiere in Barcelona, 
but broke down during re-
hearsal and had to withdraw.

Britten found the Berg 
Concerto “shattering,” say-
ing that the rest of the 
program was “completely 
swamped” by the concerto 
and he felt like “a wet rag” 
by the end of it. The elegiac 
quality of Britten’s Violin 
Concerto can certainly be 
likened to the Berg, as can its 
overall shape of a slow open-
ing and closing surrounding 
a cataclysmic, fast center sec-
tion — opposite to the tradi-
tional “fast-slow-fast” model 
for concertos.

Shortly after the partici-
pants returned home from the 
Barcelona festival, civil war 
engulfed Spain. The war nat-

urally affected Brosa, a native 
Spaniard. Britten was a pacifist 
and was greatly conflicted by 
the war. he composed “Ballad 
of heroes” in 1937 as a memo-
rial to the British fighters of 
the International Brigade who 
were killed in the war. he and 
Peter Pears performed their 
first recital together to benefit 
Spanish Civil War relief.

In some ways, the violin 
concerto continued Britten’s 
response to the horror of the 
civil war. he began it in Eng-
land in november 1938, com-
pleted composition in Cana-
da in June 1939 and finished 
orchestration in new york 
City during the first days of 
World War II.

Brosa came to America to 
perform the premiere with 
the new york Philharmonic 
orchestra in march 1940. his 
view was that the work is in-
fused with Spanish spirit and 
themes, from the rhythm of 
the timpani motto that begins 
it to the powerful lament of the 
last movement, which mourns 
the losses in the civil war.

Even in such a serious 
work, Britten maintained 
his dry wit. Again writ-
ing about the Canadian log 
cabin where he wrote the 
concerto, he said it was “en-
joyable at all times — except 
for the legions of mosqui-
toes — which have nearly 
driven us crazy. As soon as 
you stop moving for a split 
second they’re on you — & 
with terrible results. I’ve got 
31 bites on one foot alone! All 
the houses have screens on, 
so we can sleep at nights — 
but the beastly animals beat 
the screens … & we couldn’t 
sleep a wink all night — & 
they all sang on E & F — so 
much so that I almost have to 
avoid those two notes in my 
music now — so evil are the 
associations!”

Despite his protestations 
about them, Britten immor-
talized the mosquitos in 

the middle of the concerto’s 
third movement, where a 
solo bassoon stands valiant-
ly alone amid a swarm. Keep 
alert — you will hear it.

Dmitri Shostakovich  
(1906-1975)
Symphony No. 9, Op. 70 (1945)

“[The] ninth Symphony is 
a kind of respite, a light and 
amusing interlude between 
Shostakovich’s significant 
creations, a temporary rejec-
tion of great, serious prob-
lems for the sake of playful, 
filigree-trimmed trifles. But 
is this the right time for a 
great artist to go on vacation, 
to take a break from contem-
porary problems?”

That assessment was the 
opening shot of a govern-
ment campaign to trivialize 
and discredit the Shosta-
kovich ninth Symphony. 
Shostakovich was the best-
known composer in the So-
viet Union. he had produced 
the heroic “Leningrad” Sym-
phony, his no. 7, in 1941, and 
the tragic Symphony no. 8 
in 1943. now it was time to 
complete the “War Trilogy” 
with a Victory symphony.

Everyone expected it. The 
composer himself had prom-
ised it, writing that his ninth 
would be “about the great-
ness of the Russian people, 
about our Red Army liber-
ating our native land from 
the enemy.” As victory over 
the nazis became inevita-
ble, he announced: “on the 
threshold of approaching 
victory, we must honor with 
reverence the memory of 
the brave soldiers who have 
died, and glorify the heroes 
of our army for eternity.”

That is what he said. What 
he composed was something 
altogether different.

Listener’s Aid

I. Allegro — The symphony 
launches itself as a zippy and 
witty scherzo. It is charming, 
unless one was expecting a 
grand hymn of victory. Far 
from delivering the worship-
ful adulation that the Central 
Committee wanted to hear, 
the composer seems to be 
writing circus music.

II. Moderato — A reflec-
tive melody announced by 
solo clarinet wanders in an 
easy-going arc before being 
joined by a second clarinet, 
then solo flute, and finally 
the woodwinds as a group. 
A contrasting middle section 
for muted strings waltzes like 
a sleepy giant, but the move-
ment belongs to the winds.

III. Presto – Upbeat and 
jolly, the first section crashes 
into a completely incongruous 
trumpet theme redolent of the 
Spanish bullring. A return to 
the opening idea, followed by 
another contrasting theme, 
signal that we are in a rondo. 
But Shostakovich aborts the 
form. Rather than conclude 
the movement as expected, 

he abruptly breaks the tempo 
and drops into the Largo.

IV. Largo — Portentous 
octaves in low brass an-
nounce a sudden change to 
solemn grandeur. Silence, 
and then a recitative by solo 
bassoon, fills this space with 
unanswered questions. The 
solemn octaves return and 
the pattern repeats itself. It 
is not difficult to hear this 
as a parody of the finale in 
Beethoven’s ninth, with the 
bassoon recitative here mim-
icking Beethoven’s basses. 
But where Beethoven leads 
into the ode to Joy, Shosta-
kovich passes directly into 
…

V. Finale: Allegretto — … a 
chuckling march, begun with 
a kind of wry dignity by solo 
bassoon. It is soon appropri-
ated by the rest of the orches-
tra, accelerated, and turned 
relentlessly playful.

The symphony was first 
performed by the Lenin-
grad Philharmonic in no-
vember 1945. Conductor 
yevgeny mravinsky called 
it, “a joyous sigh of relief … 
a work directed against phi-
listinism, … which ridicules 
complacency and bombast, 
the desire to rest on one’s 
laurels.” That description fits 
both the symphony and its 
composer perfectly.

Stalin was incensed. The 
consequences waited until 
1948, but then landed at the 
grand convocation of the 
Union of Soviet Composers. 
Shostakovich was denounced 
and publicly humiliated for 
“perversions” in his composi-
tions. The proceedings were 
filmed and shown in movie 
theaters around the country 
so that everyone could wit-
ness the disgrace of the Soviet 
Union’s foremost composer.

What sin required such 
drastic measures? Long after 
Stalin’s death, Shostakovich 
suggested a simple answer: 
This symphony did not behave 
the way a “ninth” should. 

“[Stalin] was deeply of-
fended because there was 
no chorus, no vocal soloists, 
and no apotheosis,” he said. 
“There wasn’t even a dedica-
tion. It was just music, some-
thing Stalin didn’t under-
stand very well.”

After his ninth, Shosta-
kovich did not compose an-
other symphony until Stalin 
had been buried. once the 
despot was safely under-
ground and the cultural 
breeze was blowing in a dif-
ferent direction, Shostakov-
ich began his Tenth.
 “Symphony Notes” provide his-
torical context for the works on 
the Chautauqua Symphony Or-
chestra programs. To supplement 
the notes with musical details and 
specific strategies for listeners, the 
author also presents a “Pre-Con-
cert Lecture” at 6:45 p.m. tonight 
in the Hurlbut Church sanctuary. 
Admission is free.

Symphony Notes
Column by Lee Spear

Weddings at Chautauqua 

A perfect setting for a  
beautiful wedding is the 
Athenaeum Hotel  
at Chautauqua Institution.

For more information,  
call our Special Event Consultant 
directly at 716.357.6389

•  Full Wedding 
Venue Services

•  Event  
Consultation

•  Group  
Room Rates

•  Elegant Cuisine

Photo: Jon Elder
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devlin geroski
Staff Writer

Though Jay and Joyce nes-
bit had known of Chautau-
qua for quite a while through 
some of Jay’s friends, the 
couple didn’t travel to the 
institution from their home 
in Cleveland until 2004. But 
when they did, they fell in 
love with the place.

“i was on summer vaca-
tion because i taught busi-
ness and vocational educa-
tion,” Joyce said. “Jay and i 
were traveling for a job he 
was doing, and we just de-
cided we would venture to 
the signs that said ‘Chautau-
qua institution’ because we 
had both heard of it. When 
we saw how gorgeous it was, 
we decided to find out more 
about the institution.” 

Since that curious explo-
ration, Jay and Joyce have 
been coming to the institu-
tion for one or two weeks 
each summer. Though Jay 
works full time as a mental 
health pharmacy manager 
for Genoa healthcare, he 
looks forward to a summer 
when he can visit the institu-

tion for more of the season. 
Jay and Joyce each have a 

strong commitment to edu-
cation, which is one of their 
primary motivations for 
visiting Chautauqua each 
summer.

“My favorite thing about 
coming to Chautauqua is 
the learning experience,” Jay 
said. “i feel like i’m a lifelong 
learner, so this is a good op-
portunity for me. it forces 
me into the role of learning 
about things that i wouldn’t 
pick books up about in my 
regular life outside vaca-
tion. i like being put inside 

that situation to grow and to 
learn more about things that 
i don’t know much about.”

he also enjoys the ambi-
ance of sitting on the front 
porch of the St. Elmo, where 
he and Joyce stay when they 

visit the institution. and Jay 
likes that Chautauqua allows 
him to read as much as he 
wants — a luxury he doesn’t 
often get because of the de-
mands of his career.

along with her fond ap-

preciation of the arts, Joyce 
particularly likes the lec-
tures sponsored by the Bird, 
Tree & Garden Club and the 
Women’s Club. 

With their strong appre-
ciation of the institution, 
it’s no surprise that Jay and 
Joyce included Chautauqua 
in their estate plans. This 
will offer scholarship op-
portunities to families who 
otherwise wouldn’t be able 
to afford to spend time at the 
institution.

The nesbits have set up 
an ongoing scholarship at 
Jay’s alma mater, The ohio 
State University, which 
will help future pharmacy 
students fund their educa-
tion. Jay feels very strongly 
about giving back to the 
communities that help one 
grow as an individual. he 
wants to be able to aid peo-
ple in their pursuit of edu-
cation, even if he doesn’t 
know them personally.

“i’m happy to have the 
ability to be here because 
it’s so meaningful,” Jay said. 
“it’s so important to create 
an ongoing legacy that will 
benefit other people, not just 

you, not just your family.”
Jay and Joyce also work 

very hard on spreading 
awareness of philanthropy 
at Chautauqua.

The nesbits hope that 
their giving will inspire oth-
ers to give and that the insti-
tution will live on into the 
future as a bastion of educa-
tion and lifelong learning.

Jay and Joyce’s bequest in-
tention makes them members 
of the Eleanor B. Daugherty 
Society, which recognizes those 
who have included Chautauqua 
Foundation in their estate plans 
through a bequest intention, 
as beneficiary of a retirement 
plan, trust or gift of real estate. 
Daugherty Society members 
enjoy many benefits such as a 
luncheon with a guest lecturer, 
entrance to the scholar-in-resi-
dence program, special facility 
tours with artistic directors and 
other special events throughout 
the summer season. For infor-
mation on how you can become 
a member of the Daugherty 
Society, please contact Karen 
Blozie, Chautauqua Founda-
tion’s director of gift planning, 
at 716-357-6244 or at kblozie@
ciweb.org.

devlin geroski
Staff Writer

hirtle Callaghan & Co. 
has a deep, longstanding 
relationship with Chautau-
qua institution. The com-
pany — which assigns out-
sourced chief investment 
to institutions and families 
— has worked with the 
Chautauqua Foundation 
since 2000.

The company has also 
served as a proud sponsor 
for the institution’s morn-
ing lecture series for the 
past seven years. This year 
is no different. At 10:45 
a.m. today, George Packer, 
author and staff writer at 
The New Yorker, will take 
the amphitheater stage to 
present a morning lecture 
underwritten by hirtle 
Callaghan.

“Since our founding, 
we have always strived 
to take the moral high 
ground, and have adopt-
ed a very thorough values 
statement, to ensure that 
our only goal is to ensure 
that our clients achieve 
their mission,” Pete hol-
way said in an email. 
holway is a principal and 
investment officer with 
hirtle Callaghan. “We 
find the topic of markets, 
morals and the social con-
tract to be very relevant, 
given the many wealth 
destructive events of the 
past decade.”

holway is deeply invest-
ed in the Chautauqua com-
munity. not only does he 
oversee hirtle Callaghan’s 
relationship with the 
Chautauqua Foundation, 
but he also has a home on 

Chautauqua lake.
hirtle Callaghan’s com-

munity involvement is not 
limited to Chautauqua.

“hirtle Callaghan en-
courages all of its employees 
to be involved in the com-
munities they serve,” hol-
way said. “almost a third of 
our clients are not-for-profit 
organizations and we sup-
port their noble causes in a 
myriad of ways.”

The company’s commit-
ment to the institution is 
especially strong because 
many of hirtle Callaghan’s 
values overlap so well with 
those of the institution.

“hirtle Callaghan, at its 
core, believes that a well-
rounded, never-ending 
educational experience, 
healthy and vibrant de-
bate and social and artistic 
enrichment are vital to a 
well-balanced and fulfill-
ing human experience,” 
holway said. “The institu-
tion is a distinguished and 
rare place of education and 
enrichment for people of 
all ages. We at hirtle Cal-
laghan find our partner-
ship with Chautauqua to 
be in complete alignment 
with our firm’s mission 
and values.”

The Margaret Miller 
newman Fund for the 
Chautauqua Symphony or-
chestra provides funding 
for tonight’s performance 
by the CSo, under guest 
conductor Josep Caballé 
Domenech and violinist 
Tasmin little.  

newman, who died in 

1981 at the age of 93, was a 
granddaughter of Chautau-
qua institution co-founder 
lewis Miller. She served 
as historian of the Smith 
Memorial library and was 
prominent in historical 
and preservation societies 
in Chautauqua and west-
ern new york. She was a 

member of the Chautauqua 
County historical Society, 
the Chautauqua Founda-
tion and the Chautauqua 
Literary and Scientific Cir-
cle. She was active in the 
Chautauqua Women’s Club, 
the association of ameri-
can University Women, the 
Mayville Tuesday Club and 

the Mayville Grange. 
in her earlier years, 

newman operated an inte-
rior decorating business in 
Cleveland. Two years prior 
to her death, newman was 
honored at a dinner held to 
recognize board members of 
the Charles Edison Fund.

The Carnahan-Jackson 
religious lectureship Fund, 
an endowment fund held by 
the Chautauqua Foundation, 
funds today’s interfaith lec-
ture by Thomas C. Kinnear.

Mrs. alvin C. Jackson 
was the first member of her 
family to come to Chautau-
qua. She initially came to 
the institution at the age of 
18 to study Sunday school 
teaching methods. She later 
returned with her husband 
and daughter, Katharine, on 
a regular basis. When Katha-
rine married Clyde l. Carna-
han of Jamestown, n.y., the 
Jacksons purchased a home 
on the grounds at 41 Palestine 
avenue, where they contin-
ued to spend their summers.

The Carnahans lived in 
Jamestown but also became 
devoted Chautauquans. Mrs. 
Carnahan served as an insti-
tution trustee and served on 
board committees for Smith 

Memorial library and for the 
Department of religion. She 
and Mr. Carnahan participat-
ed actively in the Presbyterian 
association of Chautauqua.

in 1969, Mrs. Carnahan 
created the Japanese Garden 
located beside the Presbyte-
rian house in memory of her 
parents and her husband. 
While making the garden, 
Mrs. Carnahan remarked 
that Chautauqua was very 
important to her parents and 
that she believed Chautau-

qua’s Christian programs 
were its great inner strength.

David Carnahan is the 
son of Katharine and Clyde 
Carnahan. now the chair-
man of the board of the Car-
nahan-Jackson Foundation 
of Jamestown, Mr. Carnahan 
continued his parents’ long 
record of commitment and 
service to the institution. a 
former director of the Chau-
tauqua Foundation and a 
former trustee of the institu-
tion, Mr. Carnahan is active 

in many civic and education-
al organizations.

Mr. Carnahan met his 
wife, the former Martha 
Popp, at the institution.

If you would be interested 
in discussing the possibility of 
establishing an endowment to 
support the interfaith lectures 
or supporting another aspect of 
Chautauqua’s program, please 
contact Karen Blozie, Chautau-
qua Foundation’s director of gift 
planning at 716-357-6244 or at 
kblozie@ciweb.org.

Hirtle Callaghan sponsors 
Packer morning lecture

Newman Fund supports CSO performance

Personal growth leads Nesbits to support Chautauqua

Carnahan-Jackson Fund supports Kinnear lecture

Devlin Geroski | staff writer

Jay aNd JoyCe Nesbit
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C l a s s i f i e d s

2013 SEASON  
LOVELY CONDO, One Bedroom 
at French Quarter on Ames, 
Available week 8. Please call 
Terre at 716-357-3800. $1,100 
for the week and all amenities 
included.
HUNT LEA 2 bdrm/2bath condo 
for rent. Everything new! King-
size bed, flat screen TV’s, free 
parking. Central A/C. Free laun-
dry. Spacious porch. Great 
location directly across from 
Turner Gate. Available weeks 
8&9. Contact Marc at 954-520-
8264.(Also avai lable ent ire 
2014 Season).  $1,200 per 
week.
PErfECT LOCATiON!! 19 Mc 
Clintock on corner of Pratt, near 
Bestor Plaza, Children’s School, 
and lake.  Avai lable weeks 
5,6,7,8,& 9. Spacious, historic 4 
BR home, sleeps 8. W/D, WiFi, 
cable. Great porches! No pets, 
no smoking. $2600. (440) 591-
0895 or (203) 858-4526 or 
scottngray@aol.com
TALL HOUSE. Great porches, 
people, location 33 Palestine, 
weeks 7-9. On Bus Route. 716-
357-9617.(Wicker For Sale, 
also)
WEEkS 7&8: 19 Ramble. First 
floor, one bedroom apartment. 
Full kitchen, WiFi, A/C, W/D. 
$1,100/week. 716-357-2194, 
mhstreeter500@gmail.com

bOATS fOr SALE
 

2004 PrECiSiON 15 foot sail-
boat with keel, 2HP Honda 4 
stroke engine, fiberglass rudder, 
roller furling, Performance trailer. 
$3800.  Boat  l i f t ,  1500 lbs , 
Excellent condit ion. $1800. 
Phone: 216.371.5880 Cel l : 
216.780.4403

CONDOS fOr SALE  
LAkEViEW MODErN CONDO 
for sale. 2 bedrooms, 1 bath. 
N e a r  M i l l e r  P a r k .  C a l l 
330.416.2229

fOOD  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

fOr SALE  
 
Air CONDiTiONErS fOr 
SALE. LG portable, 10,000 BTU, 
1yr old. $225. GE, 12,000 BTU 
window, 2yr old. $225. 724-880-
4149
MiNi PiANO 1949 Weegem-
Jesse French, 49”w 23”D 43”T 
Satin Black, V.G. Condition. 
$1,200 delivered local. 716-664-
9055
5-ACrE PArCELS, .9 miles 
from main gate. Next to Plumbush 
B&B. Starting $80,000, flexible. 
716-483-2430

HELP WANTED  
1  P A r T i M E / f U L L T i M E 
POSiTiON. Must be willing to 
work and available through 
8/25/13. Apply in person at Food 
For Thought, St. Elmo

HOUSES fOr rENT
AVAiLAbLE 2013 - WEEkS 
6,7,8,9. Also available 2014. 
Charming Victorian. 5 BR. Sleeps 
10-13. 4 full baths. 2 kit. 2 LR. 2 
DR. 2 W/D. 6 porches. Grill. 
Cable. DVD. High-speed wire-
less internet.  AC. Parking. 
Excellent location. Near Amp. 
$2,900. Scarwin@peoplepc.
com. 412-818-7711.
TWO bEDrOOM cottage near 
Hall of Philosophy.Available 
weeks 7 and 8. 412-760-1085

HOUSES fOr SALE  
 
A GOrGEOUS 3 bEDrOOM, 3 
bATH lakefront town home. 1 
mile south of Institution. Dock, 
appliances, pool, parking, A/C, 
large deck.716-512-2212.

rEAL ESTATE  
 
CHAUTAUQUA ArEA rEAL 
ESTATE: Office - St.Elmo #101 
Chautauqua, Ny 14722. 716-
357-3566. Toll Free 800-507-
5005. www.chautauquaarea.
com, care@chautauquaarea.
com

rEALTY  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

rENTALS  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 SErViCES  
UPGrADE ANY fLAG / any 
size, American made, all acceso-
ries available. AttractivePrices. 
ckaylor@winbeam.com
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 

 2014 SEASON  
CONDO fOr rENT. 3BR, 3.5 
Bath, Modern Corner Unit #29. 
Parking, Pool, WIFI, Backyard, 
Near bus route. Call Deanna at 
214-681-2121 or local 357-3527, 
deechar@gmail.com $2,500. 
Available weeks 1,6,7
HOUSE, 2 doors from AMP. New 
kitchen, lg. rooms, 1 bedrooms & 
bath downstairs, 4 bedreoms & 2 
baths upstairs. W/D, A/C.  Weeks 
5,6,7,8&9. 357-8377: c. 440-781-
4309, gsplw@msn.com
MODErN CENTrAL location 
a p t  2  B e d r o o m ,  p u l l o u t 
couch,A/C, washer&dryer, WI-FI, 
full bath. Full kitchen, corian 
counters.Reconditioned for new 
2014 season retners 716-357-
2234 ask for Dave.
MODErN CONDO, 2 Bedrooms, 
Kitchen, Porch, A/C, W/D, Cable 
TV & Internet. Close to Bestor 
Plaza, Amphitheatre, Lake. 
Weeks 2&3. Cell :  216-410-
5677.

2014 SEASON
NEW GArDEN Apartment on 
ideal, central, brick walk location. 
1 Bedroom, professionally deco-
rated & landscaped. Many lovely 
amenities, AC, cable, Internet, 
W/D. 412-512-3951. $1350 per 
week.
WEEkS 3,4,5. Modern 2 bdrm/2 
bath. Street level. 2 porches, 
overlooks Miller Park. Central 
A/C, W/D, WiFi, Near Amp, bus, 
plaza. $2300 per week. 2 week 
minimum. 716-357-5976.
WEEkS 6-9,  Bestor Plaza. 
Porch, modern corner, one bed-
room, A/C, laundry. 716-357-
9056
18 CENTEr. 2nd floor studio w/ 
porch. Pet-friendly. Sleeps one. 
Near Bestor Plaza & Amp. On 
tram route. Living/dining/kitchen 
areas. Full bath. AC, ceiling fan, 
wifi, cable TV. Washer/drier 
access. No smoking. Available 
weeks 1-9. $750/wk. 303-915-
4156 or red1184@aol.com
18 PArk AVE AVAiLAbLE 2014 
SEASON Looking for season 
renter to occupy new construc-
tion (2008) Garden Apt in 2014. 
Near Club and Hall of Philosophy: 
3 Bedrooms / 2 Bath, full kitchen, 
Central Air Conditioning, dis-
washer, cable television, washer-
dryer, WiFi, back patio. Contact 
Katie Cooke at 410.279.5907 or 
at katiepcooke@gmail.com
3 bEDrOOM, 2 bATH, modern, 
well furnished, fully equipped, 
huge sleeping and dining porch, 
A/C, heat, DW, W&D, cable, wifi, 
parking, weeks 1,2,3,7,8,9. View 
at 42 Foster. jimorris@morris-
trust.net, (716) 490-1659
83 PrATT a charming guest 
house for the 2014 season. 
Sleeps two. Newly Remodeled, 
park-like setting, patio, on-site 
parking, on tram & bus route. 
W/D, A/C, cable, wireless inter-
net, D/W, pet friendly. Season/
Part-Season 954-673-3602 bh@
cpt-florida.com. Week 5 available 
2013.

Hearing 
devices

Hearing devices 
are available at the 
Amphitheater Gazebo 
and Gate 4 of the 
Amphitheater for morning 
programs. For evening, 
programs, devices are 
available only at Gate 4.

   » on the grounds

Roxana PoP | Staff PhotograPher

The Hall of Philosophy is 
packed to capacity, and then 
some, on Monday afternoon 
for Michael J. Sandel’s 
Chautauqua Literary and 
Scientific Circle presentation 
on his latest book, What 
Money Can’t Buy. Sandel 
is a frequent Chautauqua 
collaborator and the book 
provided inspiration for 
Week Four’s lecture theme, 
“Markets, Morals and the 
Social Contract.”

‘RockstaR MoRalist’
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R e c R e a T i o n

See visitsarasotaarts.org or call 1.800.427.7620
to learn more and start planning your Sarasota arts experience.

Sarasota.
Where Artistic Expression 
and Inspiration Meet.
The arts just come naturally in Sarasota. Is it the 
crystal blue waters or the warm, balmy air that 
artists and performers find so inspirational? 

Who knows for sure. But you will find it every night 
and day in our performance halls, theatres, 
opera house and galleries. 

Discover it yourself in Sarasota. You’ll see why 
we’re known as Florida’s Cultural Coast®.

mark haymond
Staff Writer

Libby euryea braces her-
self against the fence and 
folds her leg up behind her, 
the toe of her shoe skyward, 
her calf flat against the back 
of her thigh. She looks out 
onto Sharpe Field. Her focus 
is best described as the cliché 
“game face.”

She and some other mem-
bers of the Moms throw a 
few balls around before the 
game starts. Someone throws 
a ball high. Libby reaches for 
it, her arm fully extended, 
and pulls the ball down into 
a well-weathered glove. it 
looks like the effortlessness 
of muscle memory, like turn-
ing a doorknob or flicking 
on a light switch. Libby has 
plenty of muscle memories 
to draw from. eighty years 
of them, to be exact.

John chubb is a Slug and a 
chautauqua softball enthusi-
ast. He said that Libby is the 

oldest player in the league to 
land a hit in a game. She’s no 
charity case, either.

“She comes out with her 
‘a-game’ every time she 
shows up,“ chubb said. “The 
other ladies look at her and 
admire her and say, ‘Hey, if 
she can do it, we can do it.’ ”

Libby attributes her con-
tinued athleticism to her 
life as a physical education 
teacher, as well as to the com-
petitive fire that was kindled 
by her three older brothers.

“i played softball from the 
time i could walk,” she said. 
“i played lacrosse, hockey 
— you name it. i stayed in 
shape. My husband mar-
ried me because he wanted 
a tennis partner. i can’t run 
anymore, but as long as you 
keep trying, that’s what mat-
ters.”   

Libby is a catcher, at least 
in this game. The positions, 
like everything in chautau-
qua softball, are fluid.

Tuesday, July 9 —  
Moms vs. Boomerangs:

The Boomerangs are 
young and play a young 
team’s game. With each hit, 
base runners play hard and 
make it look easy. 

For a few innings, it seems 
that the Moms have their 
work cut out for them. May-
be they are too old, or maybe 
the off-season has left them 
soft.

or maybe not.
at one point, a Boomer-

ang pounds a double into 
left field. The runner on sec-
ond goes, pumping her long 
legs. When she rounds third, 
Libby steps on to home plate 
and waits for a throw. There 
is no hesitation. Libby lowers 
her shoulders and widens 
her stance.

The young girl barrels 
down on her. Libby doesn’t 
move. She watches the sky 
for the ball, her center of 
gravity lowered. She is part 

of the landscape, solid, like a 
tree that has grown over the 
plate.

The throw from the out-
field doesn’t get there in 
time. in a balletic sidestep, 
the girl curves around Libby 
at the last second, tapping 
home plate. 

In the fifth inning, the 
Moms’ bats heat up. They 
tuck the Boomerangs into 
bed with a loving pat on the 
head and shut off the lights.

after the game, the Moms 
gather around Libby. She 
knows what’s coming, but 
it’s too late to escape. Her 
game face is gone, dissolved 
into the slight blush of hu-
mility. For a second, a young 
Libby is visible — the Libby 
who played hard with her 
brothers decades ago. She 
covers her smile with her 
hand, but it is still visible 
in her eyes. The Moms sing 
“Happy Birthday to You” 
and lead her away for cake.

At 80, the 
Moms’ Euryea 
no charity case

Roxana PoP | staff PhotograPher
Libby Euryea, 80, warming up (above) and stretching (right and 
below right) during a game against the Boomerangs, wears No. 33 
for the Moms in Chautauqua’s women’s softball league. 

Roxana PoP | staff PhotograPher
The Boomerangs react to a play on the field during the game.
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P r o g r a m

Th
THURSDAY

JULY 18

LIBRARY DAY

••• City Scapes closes. Fowler-Kellogg 
Art Center/Angela Fowler Memorial 
Gallery

••• Looking Forward Looking Back 
closes. Fowler-Kellogg Art Center

••• An Object of Beauty: Metal/Fiber/
Glass closes. Fowler-Kellogg Art 
Center/Second Floor Galleries

7:00 (7– 11) Farmers Market.

7:15 (7:15–8) Mystic Heart Meditation: 
Spiritual Practices of World 
Religions. Leader: Subagh Singh 
Khalsa. (Sikhism/Kundalini Yoga 
and Meditation.) Donation. Bring 
gate pass. Main Gate Welcome 
Center Conference Room

7:45 Episcopal Holy Eucharist. Chapel 
of the Good Shepherd

8:00 Morning Meditation. (Sponsored 
by Unity of Chautauqua.) Hall of 
Missions

8:30 Library Day. Celebration on porch 
of Smith Memorial Library

8:45 Catholic Mass. Chapel of the Good 
Shepherd

8:55 (8:55–9) Chautauqua Prays For 
Peace Through Compassion. Hall 
of Missions Grove

9:00 (9-12) Club Track & Field Day. 
Boys’ and Girls’ Club

9:15 DEVOTIONAL HOUR. The Rev. Tony 
Campolo, founder, Evangelical 
Assoc. for the Promotion of 
Education. Amphitheater

9:15 Chautauqua Speaks. (Programmed 
by the Chautauqua Women’s 
Club.) “Reflections.” Joan Brown 
Campbell, director of religion. 
Women’s Clubhouse

9:15 Maimonides–A Guide to the 
Perplexed. (Programmed by 
Chabad Lubavitch of Chautauqua.) 
Rabbi Zalman Vilenkin, Alumni 
Hall Library

9:30 Young Women’s Group. 
(Programmed by the Chautauqua 
Women’s Club) “Family Drumming 
Circle.” Women’s Clubhouse Porch

9:30  Unitarian Universalist Ethics Series. 
“The God of Eastern Religions.” 
Jeannette M. Ludwig. Hall of Philosophy

10:15 Service of Blessing and Healing. 
UCC Chapel

10:45 LECTURE. George Packer, author, 
The Unwinding. 

12:00 (12-1:30) Amphitheater 
Rehabilitation Project Model. 
Institution staff member present 
to answer questions about project. 
Smith Memorial Library

12:10 Catholic Mass. Chapel of the Good 
Shepherd Amphitheater

12:15 Knitting. “Women4Women–
Knitting4Peace.” UCC Reformed 
House Porch

12:15 (12:15–1:30) Brown Bag 
and Yiddish Conversation. 
(Programmed by the Everett Jewish 
Life Center.) Charlie Shuman. 
Everett Jewish Life Center

12:15 Brown Bag. Chautauqua Theater 
Company. Bratton Theater

12:30 (12:30–1:55) Mystic Heart 
Meditation: Meditation Seminar. 
“Discovering the Moral Compass 
Within, Part 2.” Subagh Singh 
Khalsa. (Sikh Dharma/Kundalini 
Yoga and Meditation.) Donation. Hall 
of Missions

12:45 Chautauqua Catholic Community 
Seminar. “Neither Coins nor 
Money.” Rev. Berard L. Marthaler, 
professor emeritus, Catholic 
University of America, Washington, 
DC. Methodist House Chapel

1:00 (1-4) CWC Artists at the Market. 
Farmers Market

1:15 Duplicate Bridge.  Fee. Sports Club

2:00 INTERFAITH LECTURE SERIES. 
“Markets: The Eternal Need and 
Challenge.” Thomas G. Kinnear, 
prof., Ross School of Business, Univ. 
of Michigan. Hall of Philosophy

2:00 (2-3:30) Student Recital. School 
of Music. (Benefits the Chautauqua 
Women’s Club Scholarship Fund.) 
McKnight Hall 

2:00 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center

3:30 CLSC ROUNDTABLE/ LECTURE. 
Stephanie Powell Watts, We Are 
Taking Only What We Need. Hall of 
Philosophy

3:30 (3:30-5) Seminar. (Sponsored by 
the Dept. of Religion.) “Groping 
for God.” LaDonna Bates, M.S.W. 
(No fee — limited to 25. Daily 
registration at the door.) Methodist 
House Chapel

4:00 (4-5:30) Piano Master Class. 
(School of Music.) Alexander 
Gavrylyuk. Fee. Sherwood-Marsh 
Studios

4:00 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center

4:15 Artsongs. Chautauqua Opera 
Young Artists Recital #4. Hall of 
Christ

4:15 Tree Talk. (Programmed by the 
Chautauqua Bird, Tree & Garden 
Club.) Bruce Robinson. Burgeson 
Nature Classroom (Ravine off Fletcher 
near Boy’s and Girls’ Club; rain 
location Smith Wilkes Hall.) (Children 
under 12 accompanied by adult.)

4:30 Chautauqua Advocates event. 
For existing participants and 
those interested in in Chautauqua 
Advocates program. Visitors Center

6:00 (6–7:45) Chautauqua Choir 
Rehearsal. All singers welcome. 
(Two rehearsals required to sing at 
Sunday worship services.) Smith 
Wilkes Hall

6:45 Pre-Chautauqua Symphony 
Orchestra Concert Lecture. Lee 
Spear. Hurlbut Church Sanctuary

7:00 Devotional Services and 
Programs. Denominational Houses

7:00 PFLAG Meeting. “How Can I be 
Sure God Loves Me, Too.” A video 
by Mel White. Unitarian Universalist 
Fellowship House

7:15 (7:15–7:45) Mystic Heart 
Meditation: Spiritual Practices 
of World Religions. Leader: Carol 
McKiernan. Donation. Bring gate 
pass. Main Gate Welcome Center 
Conference Room

7:30 (7:30-10) Voice Opera 
Performance No. 2. Don Giovanni. 
(Benefits the Chautauqua Women’s 
Club Scholarship Fund.) Fletcher 
Music Hall

8:00 Porch Chat. (Programmed by the 
Abrahamic Program for Young 
Adults.) TBA. Alumni Hall Porch

8:15 CHAUTAUQUA SYMPHONY 
ORCHESTRA. Josep Caballé-
Domenech, guest conductor; 
Tasmin Little, violin. Amphitheater

• Tristan und Isolde: Prelude and 
Liebestod

 Richard Wagner

• Violin Concerto No. 1, Op. 15 
 Benjamin Britten 

• Symphony No. 9, Op. 70 in  
E-flat Major 
Dmitri Shostakovich

F
FRIDAY
JULY 19

7:00 (7 – 11) Farmers Market.

7:15 (7:15–8) Mystic Heart Meditation: 
Spiritual Practices of World 
Religions. Leader: Subagh Singh 
Khalsa. (Sikhism/Kundalini Yoga 
and Meditation.) Donation. Bring 
gate pass. Main Gate Welcome 
Center Conference Room

7:45 Episcopal Holy Eucharist. Chapel 
of the Good Shepherd

12:00 (12-1:30) Amphitheater 
Rehabilitation Project Model. 
Institution staff member present 
to answer questions about project. 
Smith Memorial Library

12:10 Catholic Mass. Chapel of the Good 
Shepherd

12:10 CLSC Seven Seals Brown Bag. 
(Programmed by the CLSC Alumni 
Association.) Alumni Hall Kate 
Kimball Room

12:15 Meet the CSO Musicians. Come 
talk with musicians from the 
Chautauqua Symphony Orchestra. 
Smith Wilkes Hall

12:15 Brown Bag Lecture. (Programmed 
by the Writers’ Center.) “In 
Children’s Literature, Why Are All 
of the Mothers Dead?” Karen Day, 
prose writer-in-residence. Alumni 
Hall Porch 

12:15 Challah Baking. (Programmed by 
Chabad Lubavitch of Chautauqua.) 
Everett Jewish Life Center Porch

12:30 Jum’a/Muslim Prayer. Instructions 
at 12:30 p.m.; prayer at 1 p.m. Hall 
of Christ

12:45 Catholic Community Seminar 
Series. “Travels to Rome and 
Central Italy during the Holy Year.” 
Rev. Justin Reis, Pastor St. Peter’s 
Parish, Columbus, OH. Methodist 
House Chapel

2:00 INTERFAITH LECTURE SERIES. 
Chris Hedges, Pulitzer Prize-
winning journalist. Hall of 
Philosophy

2:00 (2-5) Mah Jongg. (Programmed 
by the Chautauqua Women’s Club.) 
Memberships available at the door. 
Women’s Clubhouse.

2:00 Student Chamber Recital. (School 
of Music.) McKnight Hall

2:00 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center

3:30 Chautauqua Heritage Lecture 
Series. “Democracy in the 
Making: The Open Forum Lecture 
Movement.” Arthur Solomon 
Meyers, author, historian, librarian. 
Hall of Christ

3:30 (3:30-5) Chautauqua Dialogues. 
(sponsored by the Dept. of Religion.) 
Facilitator led group discussions. 
No fee but sign up required at 2:00 
Interfaith Lectures. Locations TBA

4:00 (4–5:30) Applied Ethics Series. 
Arizona State University Lincoln 
Center for Applied Ethics. Hall of 
Philosophy

4:00 Public Shuttle Tours of Grounds. 
Fee. Leave from Main Gate 
Welcome Center

4:15 Purple Martin Chat. (Programmed 
by Chautauqua Bird, Tree & Garden 
Club.) Jack Gulvin, BTG naturalist. 
Purple Martin houses between Sports 
Club and Miller Bell Tower

4:30 PROGRAM CORRECTION: 

 (4:30-6:00) Guest Artist Recital. 
Tasmin Little, violin. School of 
Music. (Benefits the Chautauqua 
Women’s Club Scholarship 
Program.) Fletcher Music Hall 
[Incorrect start time listed in weekly 
program insert]

5:00 Hebrew Congregation Evening 
Service. “Kabbalat Shabbat: 
Welcome the Sabbath.” Family 
Service led by Rabbi Ronald 
Symons; Dr. Andy Symons, soloist. 
Miller Bell Tower (Pier Building in 
case of rain)

6:00 (6–7:45) Chautauqua Choir 
Rehearsal. All singers welcome. 
(Two rehearsals required to sing at 
Sunday worship services.) Elizabeth 
S. Lenna Hall

6:30 Shabbat Dinner. (Sponsored 
by the Hebrew Congregation of 
Chautauqua.) Prepaid tickets 
required.  Everett Jewish Life Center

7:00 Visual Arts Lecture Series. Joe 
Nicoletti, painter, professor of art at 
Bates College. Hultquist Center

7:30 (7:30-10) Voice Opera 
Performance No. 3.  Don Giovanni. 
(Benefits the Chautauqua Women’s 
Club Scholarship Fund.) Fletcher 
Music Hall

8:00 THEATER. Clybourne Park. 
(Reserved seating; purchase tickets 
at Main Gate Welcome Center or 
Colonnade lobby ticket offices and 
45 minutes before curtain at the 
Bratton kiosk

GREG FUNKA | STAFF PHOTOGRAPHER
An overflow crowd at the Hall of Philosophy finds some shade while listening to Michael Sandel 
discuss his latest book, What Money Can’t Buy, on Monday afternoon.

8:00 Morning Meditation. (Sponsored 
by Unity of Chautauqua.) Hall of 
Missions

8:45 Catholic Mass. Chapel of the Good 
Shepherd

8:55 (8:55–9) Chautauqua Prays For 
Peace Through Compassion. Hall 
of Missions Grove

9:00 Nature Walk. (Programmed by the 
Chautauqua Bird, Tree & Garden 
Club.) Jack Gulvin, BTG naturalist. 
Meet under green awning at back 
of Smith Wilkes Hall.

9:00 Men’s Club Speaker Series. Tara 
VanDerveer, Stanford Women’s 
Basketball Head Coach. Men’s Club 
Meeting. United Methodist House

9:15 DEVOTIONAL HOUR. The Rev. Tony 
Campolo, founder, Evangelical 
Assoc. for the Promotion of 
Education. Amphitheater

9:15 Biblical Heroes Revisited! 
(Programmed by Chabad Lubavitch 
of Chautauqua.) Esther Vilenkin. 
Alumni Hall Library

9:30  Unitarian Universalist Ethics 
Series. “The God of Unitarian 
Universalism.” The Rev. Michael 
McGee and the Rev. Lisa Ward. 
Hall of Philosophy

10:00 (10-12:30) Violin Master Class. 
(School of Music) Jacques 
Israelievitch. Fee. McKnight Hall

10:15 Service of Blessing and Healing. 
UCC Chapel

10:45 LECTURE. Alan Schwartz, exec. 
chairman, Guggenheim Partners; 
Diana B. Henriques, contributing 
writer, The New York Times. 
Amphitheater

10:45 Story Time. Four year-olds. Smith 
Memorial Library

12:00 (noon–2) Flea Boutique. 
(Sponsored by Chautauqua 
Women’s Club.) Behind Colonnade
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