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When Edward Curtis de-

cided to document all of the 
Native American nations 
in the United States before 
they disappeared, he did not 
hold back. He traveled across 
the country, took more than 
40,000 photographs, studied 
the Native American life-
styles and participated in 
their rituals. More than once 
he recorded the words of a 
native language spoken by 
the last member of its people.

Timothy Egan grew up ex-
posed to Curtis’ images, cap-
tivated by the man behind 
what he considers the great-
est anthropological achieve-
ment the country has ever 
seen. About a century later, 
the National Book Award-
winning author made up his 
mind to write a book about it.

Egan’s Short Nights of the 

Shadow Catcher was chosen 
as the 2013 recipient of the 
Chautauqua Prize. After ac-
cepting the award at a din-
ner Tuesday evening in the 
Athenaeum Hotel, he will 
host a public book presen-
tation, reading and signing 
beginning at 4 p.m. today in 
the Hall of Philosophy.

Last season, Andrew Kri-
vak’s novel The Sojourn was 
awarded the first-ever Chau-
tauqua Prize. Short Nights is 
the first work of nonfiction to 
receive the award.

Where Curtis traveled in 
his expedition — from the 
bottom of the Grand Can-
yon, down the Columbia 

River, through the Rocky 
Mountains, up into Montana 
— Egan followed. Curtis and 
Egan share a belief in the un-
matched value of experience. 
While Egan pored over his 
fair share of books and glass 
plates, chasing his protago-
nist’s trail across the country 
was his true education.

“I wrote to every tribal 
homeland, every reserva-
tion that was mentioned in 
the book,” Egan said. “I was 
up at Blackfeet homeland, 
I was up in Acoma [Pueblo] 
in New Mexico, I was up in 
Makah Reservation in Wash-
ington state. I tried to go to 
these places … so I could 

describe them — what they 
look like, what the wind 
feels like, whether they felt 
lonely or arid.”

Egan compared Curtis’ 
feat to a lone man traveling 
through Europe for 30 years, 
religiously documenting 
and studying every people 
and culture he encountered. 
While that alone is a feat, 
Curtis also faced financial 
instability, inconsistent sup-
port from colleagues and 
family, and occasional hos-
tility from the subjects he 
was trying to photograph.

Although Curtis traveled 
extensively, his expedition 
was not rushed. He wanted 
to encapsulate the true char-
acter of his subjects in his 
photographs, and to do so re-
quired a good deal of study.

Egan to present Chautauqua Prize winner ‘Short Nights’

Chautauqua-favorite Golden Dragon Acrobats 
espouse traditional and acrobatic family values

Thursday

josh austin
Staff Writer  

Gary W. Gallagher would 
argue that the history of the 
Civil War is always being 
rewritten, though occasion-
ally incorrectly.

“I’ve written a good deal 
about how people have re-
membered the war, and I 
emphasize in all my classes 
the difference between his-
tory and memory of his-
tory,” said Gallagher, a Civil 
War expert and professor at 
the University of Virginia. 
“The memory is often more 
important than what actual-
ly happened because that’s 
how people perceive it.”

Keeping up with this 
week’s theme, “America, 
1863,” Gallagher will speak 
about some of the turning 
points of that year and its 
importance in the Civil 

War. Though, for Galla-
gher, part of his lecture — 
aside from educating the 
audience — is demystify-
ing common misconcep-
tions about 1863.

Gallagher’s talk, titled 
“The Year of Gettysburg and 
Vicksburg: Was 1863 a Turn-
ing Point?” will speak to 
why people tend to think the 
Battle of Gettysburg was the 
most significant battle of the 
war — when in fact, Galla-
gher said, that’s not the case.

Gallagher sets record straight 
on 1863 as war’s turning point

See GALLAGHeR, Page A4

See AcRObATS, Page A4

nikki lanka
Staff Writer  

 
To the Rev. Robert M. 

Franklin, words pack a 
punch no matter the form 
of delivery — from presi-
dential proclamations to 
poetry to tweets.

The president emeritus 
of Morehouse College will 
speak at today’s 2 p.m. Inter-
faith Lecture in the Hall of 
Philosophy on “Proclama-
tions, Letters and Tweets: 
Words that Have Changed 
the World.”

He lists the letters of 
Martin Luther King Jr., the 
poetry of Maya Angelou 
and the Emancipation Proc-
lamation as examples of lib-
erating speech, but doesn’t 
want new media like Twit-

ter to be discounted.
“We should marvel at 

the power of well-crafted 
language, whatever the 
genre,” Franklin said. 

He wants conversations 
to hone in on words of the 
past to define their impact 
on the future.

“We are free now to do 
what?” he said. “To become 
whom?”

Franklin to speak on liberating 
speech, from Lincoln to Twitter

See FRAnkLIn, Page A4

See eGAn, Page 4

GallaGher

Franklin

Ben HosTe | Staff PhotograPher

The physical representation  
of the 2013 Chautauqua Prize 
is an original piece called  
“The Storyteller” by local 
Seneca pottery artist Peter 
Jones. The award was 
presented to Timothy Egan for 
his Short Nights of the Shadow 
Catcher Tuesday evening at 
a special Athenaeum Hotel 
dinner held in his honor. Jones’ 
work is inspired by iroquois 
tradition, and is featured in 
collections from washington, 
D.C., to Santa Fe, N.M., to 
Berlin, germany. 

hoW’d They do ThaT?!
josh austin
Staff Writer

For the Changs, the Gold-
en Dragon Acrobats is about 
family.

The acrobatic, circus-like 
company prides itself on 
family tradition in every as-
pect. From the business end 
to the audience, the perfor-
mance troupe is all about 
coming together and keep-
ing it close-knit.

“We invite the whole fam-
ily, especially the younger 
generation, because they can 
find it interesting,” said An-
gela Chang, the company’s 
choreographer. “There’s more 
of a connection between peo-
ple and people. We call this a 
family show because it’s re-
ally good for the whole fam-
ily to come together to enjoy.”

As part of Chautauqua 
Institution’s Family Enter-
tainment Series, the Golden 
Dragon Acrobats will per-
form at 7:30 p.m. tonight in 
the Amphitheater. For the 
company, which touts car-
rying on the tradition of 25 
centuries of Chinese acro-
batics, being a part of FES is 
a perfect fit.

Lien Chi Chang and his 
family started the group 
in 1967 and began touring 
the globe. After 17 years of 
working for his dad, Danny 
Chang (Angela Chang’s hus-
band) took over the compa-
ny when his father accepted 
a position as head coach at 
the National Taiwan College 
of Performing Arts.

Danny was trained by his 
father and started perform-
ing at the age of 7. Noted as 
an outstanding performer, 
Danny was selected to join 
the National Acrobatics of 

the People’s Republic of Chi-
na. With that experience un-
der his belt, as well as serv-
ing as the director for the 
Golden Dragon Acrobats, 
the performer has traveled 
the world and has seen his 
company become an award-
winning group.

Along with Drama Desk 
Awards nominations for its 
short run on Broadway — 
including a nod at Angela 
Chang for best choreography 
— the company is a seven-
time winner of the National 
Association of Campus Ac-
tivities Entertainer of the 
Year Award, and several 
members of the group have 
been honored with awards 
at individual competitions 
such as the International 
Young Adult Acrobatic Com-
petition in Japan.

Chang said the aver-
age age of the company’s 24 
members is 17. The Changs 
hold auditions and recruit 
performers from the Chi-
nese Acrobat School, where 
the teenagers are trained in a 
variety of acrobatics, includ-
ing juggling, magic, dance, 
balancing and contortion.

This year, Golden Dragon 
Acrobats is introducing some 
new acts into its show. The 
group will have a single con-
tortionist along with a new 
“rope dance,” which involves 
climbing, hanging and per-
forming on a single rope 
hanging from the ceiling.

“We also do our top act 
— for almost 30 years, ev-
ery single show we do has 
this act — called ‘Top of the 
Chair,’ ” Chang said. “The 
audience just craves this act.”

roGer Coda | Daily file Photo 
The golden Dragon Acrobats’ popular act “Top of the Chair” is 
performed in the troupe’s 2008 appearance in the Amphitheater.
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News from arouNd the grouNds

Briefly
Real estate open houses
Lists of Wednesday rental open houses are available at the 
new Visitors Center on Bestor Plaza. Real estate agents will 
be posted at properties. Gate passes for real estate open hous-
es are available at the Welcome Center Will Call window.
Chautauqua Literary and Scientific Circle alumni news
• CLSC Class of 2004 will meet at 6 p.m. Thursday for a 
potluck summer at the home of Bonnye Roose, 23 Janes 
Ave. Bonnye will provide the main course, and everyone 
is asked to bring a side dish or dessert. 
• CLSC Class of 2005 will meet on the porch of Alumni 
Hall at 9 a.m. Thursday. Coffee cake will be provided. 
Nina Walsh will be reviewing Bill O’Reilly’s Killing Lincoln 
at 12:15 p.m. today on the porch of Alumni Hall.  
• CLSC Class of 2013 will meet from 9:30 to 10:30 a.m. 
today at Alumni Hall. Members will make plans for this 
year’s graduation, scheduled for Aug. 7. 
• Dr. Jed Kaufman will present “Surgical da Vinci Robots” 
at 9 a.m. today in the Hall of Christ.
• At 6:30 p.m. tonight in the Hall of Christ, Robert Jeffrey 
will discuss “Antarctica: Bottom of the World, an Adven-
ture of a Lifetime.”
Massey Memorial Organ
The Massey Memorial Organ performance at 12:15 p.m. 
today features songs of “Sound & Silence” that showcase 
both the beauty of music and the spaces between notes.
Film showing
The Everett Jewish Life Center will show “Sholem 
Aleichem: Laughing in the Darkness,” a documentary in 
both english and Yiddish, at 3:30 p.m. today.
Artists at the Market
Artists at the Market is open from 1 to 4 p.m. today and 
Thursday at the Farmers Market. Artists and vendors 
bring a variety of unique items and change daily. 
Chautauqua Women’s Club news
• The Contemporary Issues Dialogues will be held at 3:30 
p.m. today at the Clubhouse. This week’s presenter is Gary 
Gallagher, the John L. Nau III Professor in the History of 
the American Civil War at the University of Virginia. Ad-
mission is on a first-come basis.
• The Women’s Club Flea Boutique is open from 12 to 2 
p.m. today behind the Colonnade. Items for sale include 
clothes, jewelry, purses, books, CDs and household items.
• French and Spanish circles will meet on the Clubhouse 
porch at 1:15 p.m. Wednesdays for informal conversation. 
Other circles meet on request.
• Herb Keyser and Bette Butler, award-winning musician, 
will present “The Glory of Gershwin” at 7:30 p.m. Sunday, 
July 21, at elizabeth s. Lenna Hall. Reserve a seat with a 
$50 donation by calling the Women’s Club at 716-357-4961. 
Proceeds benefit the Women’s Club.
• The Young Women’s Series presents “The Family Drum-
ming Circle” from 6:30 to 8 p.m. July 18 at the Clubhouse. 
Refreshments will be served. This event is limited to 25 par-
ticipants ages 10 and older. RSVP to Kelly Boyce Himebaugh 
at 917-836-1750 or by email at Kelly@boyceinsurance.com. 
Bird, Tree & Garden Club news
• Meet nature guide Caroline Van Kirk Bissell at 4:15 p.m. 
today at smith Wilkes Hall to learn about bats. 
• Garden registration forms for the Chautauqua in Bloom 
event must be postmarked by today, July 10. They can be 
sent to BTG, P.O. Box 721, Chautauqua, NY 14722. 
• The Mushroom Sandwich Sale will be held at 11:30 a.m. 
Friday at Smith Wilkes Hall.
Golden Dragon Acrobats dinner
Bring the whole family to celebrate the Golden Dragon 
Acrobats with a pre-show dinner at the Chautauqua Golf 
Club from 5 to 7 p.m. tonight. For more information or to 
make a reservation, contact the Double Eagle at Chautau-
qua Golf Club at 716-357-6476 or 716-269-9447. 
APYA porch chat
At 8 p.m. Thursday, the Abrahamic Program for Young 
Adults will lead a porch chat on the porch of Alumni Hall. 
Guest speaker is to be announced. All young adults (ages 
14 to 24) are welcome. 
Children’s School open house
At 11 a.m. Thursday and Friday, the Children’s School 
will be hosting an open house. T-shirts bearing the Chil-
dren’s school logo, as well as a variety of snacks including 
brownies, popcorn and lemonade will be sold. Proceeds 
will go toward Old First Night. 
Jane A. Gross Opera Center tour
At 3 p.m. today, Bestor, 1874 and Daugherty society mem-
bers will be given an exclusive tour and makeover demo at 
the Jane A. Gross Opera Center, which is across the street 
from the Institution and the practice shacks. 

kelly tunney
Staff Writer  

Abraham Lincoln died on 
April 15, 1865. In the time 
leading up to his death, the 
16th president of the United 
states worked to make the 
country just that: united.

In Bill O’Reilly’s Lincoln’s 
Last Days, the president’s 
final contributions to the 
country are recounted in a 
story of courage, brutality 
and hope.

The Chautauqua Literary 
and Scientific Circle Young 
Readers will meet to discuss 
O’Reilly’s book at 4:15 p.m. 

today at the Hall of Christ. 
The group will be joined by 
the Union Volunteers Fife 
and Drum Corps. 

Lincoln’s Last Days, which 
is adapted from O’Reilly’s 
historical thriller Killing Lin-
coln, details the assassina-
tion of the president and the 
aftermath of the crime, but 
also gives readers a glimpse 
into what life was like dur-
ing the Civil War. Conditions 
were difficult and many did 
not survive.

Jim Pace, fife player in the 
Union Volunteers Fife and 
Drum Corps, along with 
Brian seibel, drummer for 

the group, will educate the 
Young Readers about the 
traditional field music of the 
Civil War.

“These are the military in-
struments that were used to 
run the armies, both North 
and South,” Pace said, “not 
only for marching but for 
camp duties, camp calls, bat-
tlefield signals, ceremonial 
duties and for infantry.”

The fife, a predecessor 
to the flute, is hollowed out 
of a piece of wood and has 
sound holes and a tone hole. 
Its name comes from the 
German word “pfeife,” which 
means “pipe.”

Pace said the fife was cre-
ated by the swiss in the early 
1300s and used throughout 
history to give commands to 
battle armies.

 “Ultimately in the Ameri-
can Civil War,” he said, “[the 
fife] reached its high point of 
development … they literally 
used the field instruments 
for every single aspect of the 
war — for communication, 
for inspiration, for signal-
ing, for entertainment, for 

marching.”
Pace and seibel will per-

form some of the traditional 
field music heard during the 
Civil War and will also ex-
plain the traditions of the fife 
and drum. 

“It’s become a mission of 
ours to keep alive the memo-
ry of the Civil War in gener-
al, and in particular the mu-
sicians that were so essential 
to that war,” Pace said. “The 
musicians have been forgot-
ten a little bit when it comes 
to remembrance of the Civil 
War. We try to get out there 
just to remind people of the 
[war’s] musical heritage.”

The Union Volunteers Fife 
and Drum Corps will also 
spend time discussing the 
battlefield conditions and 
brutal life that soldiers expe-
rienced.

“We use music as a way to 
talk about the war and what 
was going on — some high-
lights of battles and some of 
the experiences the men had 
to go through,” Pace said, 
“which were common to all 
of them, not just musicians.”

Fife and Drum Corps to bring music 
of Civil War to CLSC Young Readers

A Chautauqua Property Owners Association (CPOA) 
initiative to enhance courtesy and awareness among 
Chautauqua’s pedestrians, bicyclists and motorists.

All mobility types should be 
AWARE, COURTEOUS and RESPECTFUL

while getting around the grounds.

More information at http://www.cpoa.ws/

Think it. Act it.
Encourage it.

the union Volunteers fife and drum Corps performs in the 2012 
st. Patrick’s day Parade in Buffalo, N.Y. 

Amy Percy | provided photo
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A dominant theme of the sesquicentennial obser-
vance of the Civil War identifies 1863 as its deci-
sive military turning point. This interpretation 
echoes popular American culture over the past 75 

years. novelists William Faulkner and Michael shaara, in 
Intruder in the Dust (1948) and The Killer Angels (1974), respec-
tively, present the Battle of Gettysburg as the conflict’s rivet-
ing moment of truth. Ken Burns’ widely heralded docu-
mentary “The Civil War,” first aired on PBS in 1990 and 
rebroadcast frequently over the following years, devotes 
far more attention to Gettysburg than to any other battle. 
Innumerable columnists, from all parts of the ideological 
spectrum, have weighed in recently to identify Gettysburg 
as the pivotal moment of the war, and a special edition of 
National Geographic labels the battle “a fight that would last 
three days and turn the war’s tide.” Even the BBC, in its 
own “150th Anniversary Edition” devoted to the American 
war, singles out Gettysburg as more than “just a disastrous 
mistake by the South — it was the beginning of the end for 
the Confederacy.”

These examples represent strands in the fabric of our his-
torical memory of the battle. They suggest that the seismic 
clash in Adams County, Pa., changed the trajectory of the 
Civil War. Before Robert E. Lee’s Army of Northern Virginia 
and George G. Meade’s Army of the Potomac collided at 
Gettysburg, victory still seemed possible for the Confedera-
cy. But after Lee’s retreat, it was only a matter of time before 
United States armies would vanquish their opponents and 

restore the republic. In this formulation, the roads Lee’s bat-
tered army took from the field at Gettysburg on July 4, 1863, 
led directly, and inexorably, to Appomattox Court House on 
April 9, 1865. This notion has infiltrated the standard exams 
for high school students, which pose the question: “What 
was the turning point of the Civil War?” The correct an-
swer: “Gettysburg.”

All of this sounds so compelling, so reasonable. We know 
Gettysburg was the biggest and bloodiest battle of the war, 
that it marked the end of Lee’s last invasion of the United 
States, and that Abraham Lincoln visited the battlefield in 
November 1863 to pronounce his justly famous benediction 
over the Union dead. President Woodrow Wilson spoke at 

the 50th anniversary of the battle in 1913, and President 
Franklin D. Roosevelt did likewise at the 75th in 1938. The 
most popular national Park service Civil War site, long 
identified as “the high water mark of the Confederacy,” Get-
tysburg stands unchallenged as the pre-eminent military 
ground in the United states.

My lecture will place military events of 1863 within the 
broader context of the conflict to recapture their impor-
tance as the war unfolded. It will argue that Gettysburg — 
or Gettysburg and Vicksburg or all the campaigns of 1863 
combined — did not decide the outcome of the war. Either 
side could have won after the summer of 1863 or after 
December 1863. Neither United States victory nor eman-
cipation, the latter famously placed on the roster of Union 
war aims on Jan. 1, 1863, was a sure thing as the year drew 
to a close.

If we had been able to poll people during the incom-
prehensibly bloody spring and summer of 1864, no one 
would have said Gettysburg and Vicksburg had sealed 
the fate of the Confederacy and guaranteed emancipa-
tion. not Abraham Lincoln. not the loyal citizenry of the 
United states. not the Confederate citizenry. not the more 
than 3 million black people who remained enslaved in the 
Confederacy. For them, living in the midst of continuing 
turmoil, the military events of 1863 lay far in the past, 
well remembered but scarcely connected to expectations 
about how and when the seemingly endless bloodletting 
would cease.

Guest Column by gary W. gallagher

From Today’s Lecturer

Gary W. Gallagher is the John L. Nau III Professor in the  
History of the American Civil War at the University of Virginia

The year of Gettysburg and Vicksburg: Was 1863 a turning point?

maggie livingstone
staff Writer

From student colleagues 
to newly appointed Piano 
Program co-chairs, John Mil-
bauer and Nikki Melville’s 
Chautauqua experience has 
been in tandem.

The pair will speak at 9:15 
a.m. Thursday at the Wom-
en’s Clubhouse in a talk ti-
tled “notes and Music from 
the Piano Department,” 
part of the Chautauqua 
Women’s Club Chautauqua 
speaks series.

Having become interim 
heads of the school of Mu-
sic’s Piano Program in 2013, 
the two have already in-
fluenced the program with 
their unique perspectives. 
A shorter season — now 
five weeks instead of seven 
— has increased the qual-
ity and quantity of student 
applicants to the program, 
Melville said. The program 
saw more international ap-
plicants this season because 
students were able to acquire 
travel visas for a shorter time 
frame. The application pro-
cess for students to the pro-
gram is highly selective — 
only 22 students are enrolled 
this season.

Milbauer and Melville are 
most excited about the list 
of renowned faculty artists 
that students will be able 
to interact with throughout 
the season. Each week, a 
different guest pianist will 
instruct students, answer 
questions about their ca-
reers and perform in recit-
als. The artists range from 
traditionalists —  evelyne 
Brancart this week, for ex-
ample — to contemporary 
artists, such as Week One’s 
Kathleen supové.

“The classical world is 
changing,” Melville said. 
“It’s smaller, and I think stu-
dents need to be prepared to 
try new things.”

Milbauer and Melville 
met in 1989, their first sum-
mer as piano students at the 
Institution’s School of Music. 
Melville is from New Zea-
land, and at the time she 
had just earned a bachelor’s 
degree from Victoria Uni-
versity of Wellington. The 
Institution was the first place 
she had ever visited in the 
United states.

“You can imagine that 
was somewhat of a sur-
prise,” Melville said. “It was 
a gated utopia.”

Milbauer had just fin-
ished his freshman year at 
Harvard University and 
wanted to spend his sum-
mer playing music. He de-
scribed the experience as 
“transformative.” 

“I ended up leaving Har-
vard and transferring to 
a conservatory,” Milbauer 
said. “From there, I just 
stayed at music schools.”

Milbauer and Melville at-
tended the school of Music 
every summer until 1992. 
A decade later, they would 
both come back as teachers 
to the Piano Program that 
had been so life-changing 
for them. 

In addition to updates 
on this summer’s program, 
Thursday’s talk will also fea-
ture a performance by a piano 
student, giving a sneak peek 
into what the students have 
learned so far this season.

Melville, Milbauer to speak 
on 2013 Piano Program 
Thursday at Women’s Club

RogeR Coda | Daily file PhoTo
John Milbauer and Nikki 
Melville rehearse for a duet in a 
previous season at Sherwood-
Marsh Piano Studios. The pair 
attended Chautauqua’s School 
of Music together and now 
serve as interim co-chairs of 
the school’s Piano Program.



“When he goes to Mon-
tana in the 1900s to see the 
‘sun dance,’ he has this men-
tor named Grinnell who 
basically says, ‘Relax. Slow 
down. Take time to get to 
know these people. Walk 
around. Don’t take any pic-
tures for a while. Soak it all 
in,’ ” Egan said. “He would 
sometimes go to a reserva-
tion and spend all summer 
before he’d take an individu-
al’s picture.”

Curtis began his career 
as a portrait photographer, a 
line of work that brought him 
a fair deal of fame. His clients 
ranged from 17-year-old girls 
to bankers, who would all 
pay to sit for hours while Cur-
tis took hundreds of photos 
of them. The acclaim for his 
portraiture was so esteemed 
that Curtis was recommend-
ed when President Theodore 
Roosevelt was searching for 
someone to photograph his 
daughter’s wedding.

The painstaking process 
and character study intrin-
sic to portrait photography 
carried over to Curtis’ style 
of photographing Native 
Americans.

“I’ve seen his pictures 
most of my life, and I’ve al-
ways been impressed by 
them, mainly the portraits,” 
Egan said, “what you see in 
the faces, and what you see 
in the eyes, and the way they 
look out and sort of haunt 
you with their expressions.”

Egan’s writing career 
started with journalism. He 
knew he wanted to be a writ-
er from a young age. There 
are countless paths to take 
to become a writer, but Egan 
opted for journalism because 
it allowed him to travel, to 
engage with people and to 
write every day.

Egan said he does not sit 
and wait around to write. 

He writes quickly — Short 
Nights took two years to 
complete, what he called a 
normal time frame for him 
to finish a novel.

History can be chroni-
cled as a series of dry facts 
or overwrought analysis, 
but Egan is a storyteller. He 
wanted the prose to move, to 
catch the urgency that Cur-
tis felt in his journey. Curtis 
feared each day that some-
where, some native might be 
passing away, the last secrets 
of his tribe dying with him.

“I want the thing to be a 
page-turner,” Egan said. “I 
want these characters to live. 
I don’t want somebody to 
yawn while they’re reading 
this.”

Curtis certainly lives in 
the book, at least for Egan. 
He said he particularly iden-
tified with Curtis as a West-
erner who felt misunder-
stood by those on the East 
Coast, for which he carried a 
grudge. The more powerful 
connection was Egan’s ad-
miration for Curtis and his 
desire to recognize Curtis’s 
historical contribution.

“I wanted to let people 
know that this stands alone 
in American history as one 
of our great, great accom-
plishments,” Egan said, “not 

just artistic, photographic — 
but anthropological.”

In nonfiction novels, most 
pictures are organized in the 
middle of a book. However, 
Egan chose to place the pho-
tographs in Short Nights at 
the end of each chapter, as 
a sort of payoff for the work 
the words have already done.

“I’m using the best prose 
I have to tell the story of a 
very visual person, and most 
people expect the visuals to 
carry a story like that,” Egan 
said. “In this case, I really 
did want to the words to car-
ry the story, and the pictures 
are secondary.”

Egan said he often asks 
people after they have read 
the book whether or not they 
think it is a tragedy. Curtis 
ends his life alone, scraping a 
living by photographing fake 
Native Americans in Holly-
wood after the copyright to 
his work was revoked.

“Every great artist story, 
whether you’re talking about 
Michelangelo or Edward Cur-
tis, is about a magnificent 
obsession, an obsession that 
costs you,” Egan said. “But he 
pulled it off. He always said 
he wanted to make Indian 
people live forever, and he did 
that. He made them immortal 
through his photographs.”

Through such dialogues, 
Franklin wants to expand 
the meaning of “emancipa-
tion” to focus on responsi-
bility, accountability and 
interdependence. Though 
he doesn’t see a current 
culture that receives those 
ideas well, he thinks set-
ting an example of diverse 
and inclusive communi-
ties will benefit parts of the 
world now experimenting 
with democracy.

“We’re not there yet, but 
we may be farther along 

than anyone else,” he said.
Franklin has served as 

lecturer, chaplain, theolo-
gian in residence, adviser to 
the Institution’s Abrahamic 
program and as a member 
of the Institution’s board 
of trustees. He will replace 
Joan Brown Campbell as 
director of the Department 
of Religion after she retires 
at the end of the year.

“He will bring a life ex-
perience that will enhance 
all of what Chautauqua 
stands for,” Campbell said. 
“I think Robert Franklin is 
the absolute right choice for 
this time in history.”
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“Memories of 1863 tend 
to focus on Gettysburg over-
whelmingly, and Gettysburg 
was surely important during 
the Civil War, but not nearly 
as important as we think it 
was now,” he said. “It did 
not dominate the Civil War 
landscape the way it domi-
nates the landscape of Civil 

War memory.”
Gallagher’s interest in 

this perilous time in Ameri-
can history began when he 
was a kid. During the war’s 
centennial, Gallagher found 
himself reading National 
Geographic articles; he felt 
passionate awe of the photos 
portraying generals, monu-
ments and, of course, battle-
fields. By the time he entered 
high school, the teenager 
had amassed a library of 300 

books on the Civil War.
Adding to his library, Gal-

lagher has written and ed-
ited approximately 20 books, 
with an additional hand-
ful of published essays and 
lectures regarding the Civil 
War. He has written endless-
ly about the numerous bat-
tles fought throughout the 
war’s five bloody years, in-
cluding a book titled Causes 
Won, Lost, and Forgotten: How 
Hollywood and Popular Art 
Shape What We Know about 
the Civil War.

Although Gallagher 
might not be debunking 
any myths about the Battle 
of Gettysburg, he intends to 
help set the historical record 
straight.

“[Gallagher] is the only 
military historian on the 
platform; he will talk about 
which of the battles are im-
portant, but he may have 
some surprises for us,” said 
Sherra Babcock, Institution 
vice president and Emily 
and Richard Smucker Chair 
for Education. “We may be 
surprised from what we 
commonly think about the 
American Civil War.”

Gallagher said that the 
Battle of Gettysburg has 
been the nostalgic pinnacle 
of Civil War memory, ro-
manticized by film, televi-
sion and literature.

“There are these cultural 
treatments that have come 
together to make [Gettys-
burg] increasingly the most 
prominent by far of the Civil 
War sites,” Gallagher said. “I 
went to Barnes & Noble just 
to survey what the popu-
lar publications are saying, 
and they’re all about Gettys-
burg.”

In addition to breaking 

down this popular stereo-
type, Gallagher also intends 
to speak about other, more 
decisive moments and indi-
viduals throughout the year 
of 1863.

He will talk about the 
military “ebb and flow” of 
that year, making sure to 
note that there were other 
essential battles taking place, 
such as the Battle of Chat-
tanooga in November 1863. 
That battle and the battle at 
Vicksburg, Miss., Gallagher 
argues, are more important 
than Gettysburg in turning 
the war in the Union’s favor.

Gallagher will also talk 
about the importance of 
individuals like Generals 
Ulysses S. Grant and Robert 
E. Lee, and how the battle at 
Vicksburg was crucial in es-
tablishing Grant as a major 
player in the war. For Lee, 
1863 cemented him as the 
most important man for the 
Confederacy, as he came to 
personify the Southern na-
tion-state.

Interestingly, Gallagher 
also pointed out that Presi-
dent Abraham Lincoln’s Get-
tysburg Address received 
little to no newspaper cover-
age at the time.

Gallagher did admit that 
no matter what he says, peo-
ple will still view the Battle 
of Gettysburg as the war’s 
most major moment. But he 
said he’s fine with that — un-
der one condition.

“When it comes to the 
turning point in the Civil 
War,” Gallagher said, “I 
tell teachers, ‘Yes, tell your 
students to answer ‘Gettys-
burg,’ but then tell them why 
that’s not the right answer.’ ”

“Top of the Chair” is a 
tension-filled balancing act 
in which a performer bal-
ances on just one hand atop 
a towering stack of chairs.

The incredibly daring 
and athletic company also 
uses a variety of props. For 
one moment of the show, 
a group of four men pro-
pel their bodies through a 
small hoop, both backward 
and forward. In another 
act, the group members 
climb on top of one another 
using a wobbly ladder as 
their base.

The company also in-

fuses dance into its per-
formance. Chang said this 
year’s show will feature less 
traditional Chinese dance 
in favor of more modern 
dance, which seems to ap-
peal more to a younger au-
dience.

And, for the Changs, this 
is a show that transcends 
language and age. It’s sim-
ply about the art form. 

“You don’t need to un-
derstand the language like 
opera, you don’t need to 
know too much of the his-
tory to enjoy the show,” 
Chang said. “This is the 
kind of language, an odd 
language, that audiences 
can find it easy to connect 
with the performers.”

/chqdaily
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R e l i g i o n

Morning Worship
Compiled by mary lee talbot

Roxana PoP | staff phtographer
The Rev. Matthew L. Watley speaks during Sunday Vespers at the 
Hall of Philosophy.

What do Proverbs 1:7, Psalm 111:10, luke 23:40 and 
Acts 9:31 have in common? They all talk about 
the “fear of the lord” and the consequences of 
proper fear of the lord. in Proverbs and Psalms, 

fear is the beginning of wisdom or knowledge. in luke, one 
of the thieves being crucified with Jesus rebuked the other 
for not having a proper fear of god. The new community of 
Christians in Acts “enjoyed a time of peace and was strength-
ened. living in the fear of the lord and encouraged by the 
Holy Spirit, it increased in numbers.”

The theme of the Rev. Matthew l. Watley’s Tuesday 
morning worship service was “Fear the lord.” His Scripture 
was 2 Samuel 6:6-11.

Watley said that there is something about a healthy fear 
of god that distinguishes the faithful. 

“We are not just afraid, but we have awe, reverence, 
respect and devotion,” he said. “A sailor has a healthy fear 
of the water. We do not toy with nuclear power. Having a 
healthy fear and awe for God is significant. It is a challenge 
for the church, because too many of us have lost our sense 
of awe for god, the holiness of god.”

He said that the opposite of holiness is not necessarily 
sinfulness, but commonness.

“That is my deep thought for the day,” Watley said. “Ho-
liness is to be set aside, consecrated. its opposite is common-
ness with no sense of reverence.”

Watley quoted elie Wiesel, the author and Holocaust sur-
vivor, who once said that “the opposite of love is not hate, 
it’s indifference. … The opposite of faith is not heresy, it’s 
indifference. … The opposite of life is not death, but indif-
ference between life and death.”

Watley believes if we understand who god is, then we 
will remember the concept of reverence, of doing things the 
right way. 

“You don’t walk behind horses, you don’t play with guns 
and you don’t fool around with downed power lines,” he said. 

in the Scripture for the morning, 2 Samuel 6:6-11, David 
is moving the Ark of the Covenant to Jerusalem, and he 
puts it on a cart drawn by two oxen as part of the great 
procession into the city. When one ox stumbles, Uzzah, one 

of the sons of the family that had been caring for the ark, 
reaches out his hand to steady the ark. The lord strikes 
him dead.

“it seems so unfair,” Watley said. “Uzzah was trying to 
do the right thing, but there is more to this incident than 
meets the eye. This was the straw that broke the camel’s 
back.”

To understand why, he said, you need to go back in the 
Bible. god had stated that to move the ark, the israelites 
needed two poles to go through the rings on the side of the 
ark, and the poles were to rest on the shoulders of two lev-
ite priests. But David had not followed these rules. 

Watley said that in order to understand why David did 
not follow god’s instructions, it was necessary to go back 
to 1 Samuel 6. The israelites had taken the ark into battle 
against the Philistines. They had used it like “a lucky rab-
bit’s foot,” believing it would protect them. instead, the 
Philistines captured the ark.

But soon the Philistines started to get ill because of the 
ark’s presence. They looked for a way to get rid of it, and 
their priests sent it back on a cart led by two oxen. David 
did the same thing, taking his lead from the secular rather 
than from the word of god.

“it may seem like a mere technicality, but it is a reminder 
that god means what god says,” Watley said. “We unevenly 
apply notions about sin. in the church we focus on the six 
commandments that focus on human interaction, and we 
give less emphasis on the four that focus on interaction with 
god. We miss out on the power of the gospel.”

When we talk about sin in the church, he said, do we talk 
about Jesus’ propitiation of sin through the power of his 
blood? Do we have faith in god to draw sinners, that deliv-
erance from sin is still available and that what god says is 
what god means?

“It is time to take the ark off the cart,” Watley said. “We 
need worship that is not built on entertainment. it is time 
to take the ark off the cart. We need to declare the word [of 
god], even when it does not accord with the world’s stan-
dards. It is time to take the ark off the cart. If we do not, 
we are not Christians but secular humans in a formerly 
sacred space.”

When David moved the ark again, he did it the right way. 
The ark was carried on poles. David danced before the ark 
but stopped after six steps and sacrificed a bull and left a 
trail of blood.

David could not contain his joy, and he embarrassed his 
family as he danced before the ark. 

“ecstatic praise is not a black thing, it is not a Pentecos-
tal thing,” Watley said. “it is a Bible thing. The power of 
prayer can cause a stir in the spirit. Why do we worry about 
expressions of appreciation for what god has done?

“The name of god calls out fear, reverence, honor, bless-
ing, all things worthy of praise. When we no longer deny our 
sinful state, god has an answer. When we humble ourselves 
in prayer, when we turn from our wicked ways, god forgives 
our sins and heals us. Brothers and sisters, fear the lord.”

The Rev. Edward McCarthy presided. Serena Thomas and 
Anna Szász from the International Order of The King’s Daughters 
and Sons Scholarship Program read the Scripture. Serena read in 
English and Anna in Hungarian. Serena is from Shelbyville, Ky., 
and studies art and history at Covenant College in Georgia. Anna 
is from Debrecen, Hungary. She is preparing to become a minister 
at Debrecen Reformed Theological University.

The Motet Choir, led by Jared Jacobsen, organist and worship 
and sacred music coordinator, sang “There is a Fountain.” The 
text was by William Cowper, the music was by Dustin Chevalier 
and it was arranged by John Hudson.

The J. Everett Hall and Carnahan-Jackson Memorial chaplain-
cies provide support for this week’s services.

Regaining a sense of awe for God

mary lee talbot
Staff Writer

The Rev. Matthew Watley 
is a third-generation preach-
er in the AMe church. 

“You know what AMe 
stands for — After Meeting 
eating,” he joked. “i grew up 
learning the rigors of being a 
good AMe before i learned to 
be a good Christian.” 

Watley spoke at the 5 p.m. 
Vespers Monday in the Hall 
of Philosophy. He believes 
that churches should not be 
creating good church people, 
but should be making good 
disciples by being obedient 
to the gospel. 

in his senior year at How-
ard University, he visited 
South Africa. in a church 
there, he saw “real faith.” 
This was the first time Wat-
ley understood his calling.

“i said, ‘oK, lord, if you 
want me to preach i will 
preach.’ ”

He returned to Howard 
for seminar and served as a 
student representative on its 
board of trustees. 

“i worked as an assistant 
in the chapel and hosted 
bishops Desmond Tutu and 
T.D. Jakes,” Watley said. “i sat 
in the meetings with Vernon 
Jordan and Jack Parsons on 
one side and Jack Kemp and 
Colin Powell on the other.”

Tongue in cheek, Watley 
said that the AMe Church 
has a habit of sending its best 
and brightest to places where 
they never could succeed. 

“They send young pastors 
to places whose motto is, ‘We 
were here before you came, 
and we will be here long af-
ter you leave.’ ” 

Watley decided not to fol-
low that tradition, and in-
stead he accepted a position 
as youth minister at Reid 
Temple in Maryland.

Reid Temple is not a di-
verse church, he said. it is 
98 percent black. About 76 
percent of its members have 
undergraduate degrees and 
44 percent have graduate de-
grees. At least 44 percent of 
the congregants are from Bap-
tist backgrounds and 30 per-
cent are from Roman Catholic 
backgrounds, he said.

“i had always found it eas-
ier to minister to older peo-
ple, so i had to learn the lan-
guage of youth,” Watley said. 
“I found I liked the flexibility 
to preach to them in the eve-
ning. From there, we decided 
to expand to a new campus.”

The main campus is in 
glenn Dale and the satellite 
campus is in Silver Spring, 
both in Maryland. They are 

also looking to expand to a 
new campus near the Capital 
Beltway.  

Watley preaches the same 
sermon three times on Sun-
days, but it is different each 
time because each congrega-
tion is different.

“The early service is peo-
ple who know the Bible,” he 
said. “The 10 o’clock service, 
i need to take breaks and ex-
plain the Bible. The 12 o’clock 
service is seekers, and i have 
to explain the basics of faith 
to them. i have to make the 
gospel relevant but not get 
into ‘churchy’ things.”

He said he knew early on 
that he could never serve 
with his father, the Rev. Wil-
liam Watley. 

“It has worked well … 
to work with four states be-
tween us,” he said.

He also talked about his 
grandfather, after whom he 
is named. The first Matthew 

Watley worked in California 
and oregon. 

“He was as strident 
black preacher with a heart 
for people,” he said. “Poli-
tics in the church is hard-
knuckle and hard-core. He 
formed a ‘little Preachers 
Committee’ for preachers 
from small congregations 
because ‘there are more of 
us than there are of you [in 
large congregations].’ ”

Watley said his father al-
ways introduces him in the 
same way. He says, “This is 
my beloved son with whom i 
am well pleased.” Watley al-
ways responds, “When you 
have seen the son, you have 
seen the father.”

“The Bible still works,” 
Watley said. “The fastest-
growing churches are the 
ones that have a strong Bib-
lical focus. Those that are 
in decline are post-Biblical. 
our challenge is to present 

the Bible and a loving god. 
How many sermons do you 
hear on sin? god so loved 
the world that Jesus paid the 
price for our sin to be recon-
ciled to god. in some cases, 
Christians have allowed the 
Constitution to trump the 
Bible. if we have to change 
our message then we are not 
preaching the Bible.”

He described himself as 
an expository preacher. 

“i took my congregation 
line-by-line through the 
Book of Acts,” he said. 

Asked about his biggest 
challenges, he said it’s hard-
est for him to remember his 
personal walk with god 
when he is so focused on his 
pastoral responsibilities. His 
reward for his hard work is to 
see people’s lives change. The 
scripture that feeds him right 
now says, “Unless the lord 
watches over the city, the 
watchman watches in vain.”

Watley shares faith journey at Vespers
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“The Best Kept Secret on Chautauqua Lake”

Mayville /Chautauqua Chamber of Commerce 2013 Events

The village of Mayville is the closest village to the 
Chautauqua Institution 
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Exit the Chautauqua Institution main gate, turn right. 

Shop, Play & Dine all within 3.5 miles.

July 11: 6:30 - 8:30 p.m 
– Jackson Rohm, Enter-
tainment in the Park free 
Summer Concert Series, 
Lakeside Park, Mayville. 
Rainbow the Clown--- if 
rain at Carlson Community 
Center at Lakeside Park, 
Mayville, (716) 753-3113, 
email to dmarsala@chau-
tauquachamber.org or web 
site: www.mayvillechau-
tauqua.org for information.  
Bring your own seating.  
 
July 14: Safe Boating Class 
9:30 a.m. - 5:30 p.m., held 
at Chautauqua Marina, 104 
W. Lake Rd., Mayville, 716) 
753-3913, email boatsafe-
ty@aol.com  or go to the web 
site:  www.chautauquamari-

na.com for more information 
(for ages 16 to adult, meets 
all requirements for the NYS 
Safe Boating Program). 

Every Saturday & Sunday 
( 9 a.m. – 3 p.m.) – Flea Mar-
ket, Dart Airport, Mayville, 
NY (Hartfield area), outdoor 
flea market.   (716) 753-2160 

Lakeside Park, Rt. 394, 
Mayville –Life guards on 
duty, tennis courts, play-
ground area,  community 
center/bathhouse, basket-
ball court, infield area, pic-
nic areas, boat launch, ga-
zebo and pavilion on site. 
Village of Mayville Office at 
(716) 753-2125.

Chautauqua Rails to 
Trails, 16 Water St., May-
ville (office located in the 
old train deposit next to 
Lakeside Park).  Trails in 
the area feature hiking, 
walking, bicycling, bird 
watching, horseback riding, 
cross country skiing.  Rec-
reational trails for all to 
enjoy, call (716) 269-3666. 

Webb’s Miniature Golf, 
located on Rt. 394 in May-
ville, NY, at Webb’s Year-
Round Resort (115 W. Lake 
Rd.), open June – September 
7 days a week – 10 a.m. – 11 
p.m. – for information call 
(716) 753-1348

The Chautauqua Belle – 
Steamship Cruises aboard 
this 98 foot long steam-pow-
ered paddle boat, docked 
at Lakeside Park, Rt. 394, 
Mayville, NY, (716) 269-
2355 or www.269belle.
com (for cruise months, 
times and pricing) 

Boat Rentals/Launch 
Ramp – Chautauqua Mari-
na, 104 W. Lake Rd., Village 
of Mayville. Open 7 days a 
week during the season 
from 8 a.m. to 8 p.m. Power/
Pontoon/ Pedal Boats/ Kay-
aks, – www.Chautauqua-
Marina.com, (716) 753-3913               
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Editor’s note: This Q&A has 
been edited for clarity and 
length.

Q:  Clearly in the course 
of this work, you 

ended up with a love affair 
of Lincoln, which doesn’t 
distinguish you, but it strikes 
me that you also had that 
reaction to Grant. And in my 
reading of your book, it’s 
like your appreciation of the 
man — which is an interest-
ing interpretation of Grant — 
grows. I wonder if you would 
share some of your key 
observations about that.

A: They were soul mates 
who had never met, in ways. 
“Brothers of another mother,” 
as we say now, of different 
mothers. Grant was himself a 
self-made man, less good at 
making himself than Lincoln 
was. I’m touched by Grant’s 
personal story. He never gave 
up. There’s a very dramatic 
moment when he’s tried, 
he’s left the army in humilia-
tion, basically drummed out 

because he had been drink-
ing too much on assignment 
in California, he missed his 
wife and his children so much 
… and he went to Illinois and 
tried farming. He was a com-
plete failure and was reduced, 
ultimately, to trying to sell 
firewood out of the back of a 
wagon on a street corner in St. 
Louis, where he was discov-
ered by one of his friends from 
the Mexican-American War, 
who was shocked. “Sam, what 
are you doing?” He said, “I’m 
trying to feed my family.” And 
that sort of plainness touches 
me, and also the terrible 
willingness to do what had to 
be done.
If you believe, as I do, that it 
was the right thing to save 
the Union, Grant was the man 
who figured out how to do it. 
He learned the lesson at [the 
Battle of] Shiloh. He says in 
his memoirs: “Up until that 
point I felt that a few victo-
ries in the right places would 
break the rebellion.” He was 
just like everybody else. He 
said, “After I inflicted the cost 
that I did at Fort Donelson” 
— and I won’t go into that 
great victory, but — “pushed 
into the deep South, had the 
Confederate Army on the 
run, took the surrender of an 
entire army at Donelson … 
After I did all that and they 

reformed themselves and 
hit me with that intensity at 
Shiloh, that’s when I realized 
that this war could not be 
won except by total con-
quest.” And we all know what 
that terrible word ultimately 
meant. After Fredericksburg, 
the horrible battle in Decem-
ber that I talked about, Lin-
coln came sort of to the same 
conclusion. He looked at the 
5,000 or so Union dead, at 
the 2,000 or so Confeder-
ate dead, he considered the 
relative populations of the two 
sections. He said, “As awful 
as this loss was, if we could 
fight that same battle for a 

number of days, the South 
would be reduced to nothing 
and we would still be a mighty 
host” — And I mean, that’s an 
awful thing to say, but is what 
turned out — “and when we 
can find the general who can 
face this arithmetic, we will 
win.” That general was Grant, 
and so I think he deserves 
with Lincoln the credit for 
saving the Union. I also like 
the fact that he gave Lincoln 
no trouble at all. This last little 
point: In 1863, leading up 
to Gettysburg, the spring of 
1863, is about [gestures] that 
much in the collected works. 
Page after page after page of 

telegrams between the presi-
dent and Joe Hooker and 
other top generals in the army 
of the Potomac. They’re argu-
ing over strategy and troops 
and when they can move and 
how they can move, back 
and forth, Lincoln’s begging 
and pleading. Not a word 
from Grant. And what was he 
doing in that period? Captur-
ing Vicksburg. It’s wonderful. 

After he’s invested Vicksburg 
in this incredible campaign, 
there’s a little short memo 
from one of his staff officers, 
a telegram, and it goes basi-
cally like, “On April so-and-
so, General Grant defeated 
the rebels at here.” Two days 
later, “At there.” Three days, 
“Captured Jackson.”

—Transcribed by  
Kaitrin McCoy

katie mclean | staff photographer
David Von Drehle delivers a passionate speech about the life and struggles of Abraham Lincoln Tuesday morning in the Amphitheater.

Von drehle: 
lincoln had 
‘phenomenal 
Vision of 
america’

Jess Miller | Staff Writer DaviD von 
Drehle
author, Rise to 
Greatness: Abraham 
Lincoln and America’s 
Most Perilous Year

editor-at-large, 
Time magazine

One could say Abraham 
lincoln came from humble 
beginnings. 

Journalist and author 
David Von Drehle explored 
these humble beginnings 
and the man these circum-
stances shaped in his morn-
ing lecture on tuesday in the 
Amphitheater. Von Drehle 
is the author of Rise to Great-
ness: Abraham Lincoln and 
America’s Most Perilous Year.

though this week’s focus 
is on “America, 1863,” Von 
Drehle deviated a bit in his 
lecture.

“1863 has been treated as 
the pivot point in the civil 
War,” he said. 

Gen. ulysses S. Grant se-
cured the Mississippi river 

at the Battle of Vicksburg, 
Stonewall Jackson was shot 
by his own troops and union 
troops scored a victory at 
the Battle of Gettysburg, 
preventing the confederacy 
from ever coming that far 
north again. 

“But that year almost 
didn’t happen.”

Von Drehle said there were 
many reasons why 1862 was 
the year that the South almost 
succeeded in seceding. 

the South had huge eco-
nomic and topographical ad-
vantages. Since it had a vir-
tual monopoly on cotton, the 
South could block the flow 
of goods to europe, thereby 
ensuring the support of eu-
ropean countries. And the 

tactic would have succeed-
ed, had the British legisla-
ture not taken a five-month 
recess for summer vacation.

Adding to the Southern 
advantage, the union had 
a standing army of 16,000 
when the war began — and 
a large percentage of them 
were stationed in california. 
The Union officers had no 
experience leading troops 
numbering any greater than 
1,000 into battle.

One officer wrote, “I don’t 
think there are many men 
on this continent competent 
to command 1,000 troops 
into battle, and I’m sure I’m 
not one of them.”

That officer was Ulysses 
S. Grant, who, three months 
later, would lead 12,000 
troops in his first battle.

But the greatest challenge 
that the union faced was a 
president with almost no 
military experience, whose 
only executive experience 
had been as the head of his 
two-person law firm, and 
about whom Attorney Gen-
eral edward Bates wrote, 
“Abraham lincoln has good 
character … but I fear he 
lacks force and will and has 
not the power to command.”

At the time that the con-
federate forces fired the 
opening shots of the civil 
War on Fort Sumter, the en-
tire u.S. government was op-
erating on a budget of about 
$80 million. In addition to 
what some feared as lack of 
fortitude, lincoln was also 
charged with creating an 
army virtually overnight — 
which meant increasing the 
government’s budget. 

“Few, if any, believed that 
he could do this impossible 
task,” Von Drehle said. “And 
yet, over the coming months 
of 1862, somehow, he did.” 

lincoln assembled an 
army of more than 100,000 
troops. He chose officers 
such as Grant and Gen. 

George Meade, who won 
the Battle of Gettysburg, 
and Gen. William tecum-
seh Sherman, responsible for 
taking Savannah, Ga., near 
the end of the war. the deci-
sive union victories in 1862 
at Shiloh, Malvern Hill and 
Antietam creek, which was 
the single bloodiest day of 
battle, guaranteed the war 
was too risky for any euro-
pean involvement.

“In every moment of that 
year, the united States was 
on the verge of death,” Von 
Drehle said. “In that year, 
lincoln had become that 
president that we remember.” 

Von Drehle said while 
most people ask him how 
lincoln saved the union, he 
is more interested in why 
lincoln saved the union.

“Why not let the South 
go?” he said. “Because there 
is nothing inherently stable 
in that arrangement of North 
and South. It sounds like two 
teams, but it’s not.”

States such as Ohio wanted 
to secede from New england 
because they felt that free 
blacks would take their jobs 
away. New York city wanted 

to secede from the North, be-
cause it dealt in cotton specu-
lation. And texas “has always 
wanted to be its own coun-
try,” Von Drehle said.

“Secession was a tiger 
that could bite in many di-
rections,” Von Drehle said. 
“If it wasn’t slain initially, it 
would be out of control.”

But even more important 
than saving the union was 
saving an idea. the idea that 
a poverty-stricken, unedu-
cated young boy growing 
up in the wilderness of Ken-
tucky, whose mother died, 
whose father forced him into 
farm work and who had no 
connections or wealth to 
speak of could grow up to 
become the president of the 
united States — this was the 
idea worth fighting for.

“It was a phenomenal vi-
sion of America that he had,” 
Von Drehle said. “Of an Amer-
ica that is represented right 
here. chautauqua represents 
the ‘right to rise.’ to make of 
ourselves what we can. to im-
prove ourselves together, in 
community. this is the legacy 
of Abraham lincoln.”

The man who would grow up to save 
the Union and become unilaterally 
known as one of the greatest 

presidents in the United States’ history 
was born in a one-room shack to a sick 
mother and a father who struggled to 
make a living as a farmer.
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josh austin
Staff Writer

The pressure is on for the Chautauqua 
Theater Company.

squeezed between the closing of CTC’s 
Cat on a Hot Tin Roof and the July 20 opening 
of Clybourne Park is the first of this season’s 
New Play Workshop pieces, Colin McKen-
na’s Dark Radio. With such a tight schedule, 
the cast and crew have exactly three days to 
rehearse and tech the play before its opening 
at 8 p.m. Thursday in Bratton Theater. 

But even with their schedule, the artis-
tic team isn’t sweating. In fact, they’re quite 
calm. Vivienne Benesch, artistic director of 
CTC, and Clybourne director Davis McCal-
lum have developed a soothing mantra as 
the company begins each new project: “We 
have very little time; we must slow down.”

“A lot of people ask us, ‘how did you 
do Cat on a Hot Tin Roof in two-and-a-half 
weeks?’ ” Benesch said. “so, you pull back 
and go, ‘Well, if we can do that in two-and-a-
half weeks … .’ ”

In a matter of three days, the set, lights, 
costumes and actors will be audience-ready 
— as much as they can be. Collectively, the 
team knows that this show is a work-in-prog-
ress and will remain such after it leaves the 
Bratton stage.

“It’s not about trying to get it exactly 
right,” said David Aaron Baker, a second-
time CTC guest artist who portrays ron in 
Dark Radio. “It’s going to be a real learning 
process for the writer and director and all 
the performers. I think we just need to let 
go of the idea that we’re going to try and do 
something perfect or exactly right, but rather 
it’s jumping off a cliff and seeing what hap-

pens and seeing where we land.”
since the New Play Workshop’s inception 

nine years ago, CTC has been dedicated to 
providing a serious platform for playwrights 
to see their work get on its feet. And though 
Dark Radio will not be a fully produced play, 
it’s an early artistic vision of what the full re-
alization of a production just might look like.

CTC’s version of workshopping a produc-
tion is different than what most other theater 
companies generally do. Oftentimes a theater 
workshop is more conceptual, with perform-
ers reading their lines from a music stand, 
and there is usually someone reading the 
stage directions. Actors are probably in their 
own clothes, and the only dramatic lighting 
comes from an overhead fixture.

“We have enough of set, lights, sounds 
and costumes to inform the audience enough 
as to what they’re watching so that the play-
wright can determine whether his story is 
clear and whether the right story is being 
told,” Benesch said. “This is a stage that a lot 
of theaters don’t provide.”

One of the exciting things for the cast and 
crew is the chance to participate in a new 
work, being a part of something that is com-
ing off the pages for the first time. With only 
three days to get it as close to ready as pos-
sible, the company will have to quickly make 
decisions about what this show is trying to 
convey and who its characters are in that 
world.

“It doesn’t leave us with a lot of time for 
second-guessing,” said Mike Donahue, di-
rector of Dark Radio. “It’s like an ultimate ex-
periment. We may find out at the end of three 
days that the way we approached it this time 
out was not, if not the ideal way, at least not 

the only way to do this.”
Part of the fun and the challenge for the 

cast, crew and playwright will be working 
on and improving the show throughout its 
weekend run. Between each show, the com-
pany will spend a few hours making slight 
or drastic changes from either the playwright 
or the director. Overnight, the play could 
morph into something completely different, 
Donahue said.

A big part of the play’s evolution at the 
Institution is its audience. After each perfor-
mance there will be a talkback, in which the 
playwright, cast and crew will hear from the 
viewers.

Dark Radio is a show intended for an in-
tergenerational audience. Though it is not 
meant for children, teenagers and adults will 
find this show appealing as there are ele-
ments within the play for them to connect to, 
Benesch said. It’s the viewers who act as the-
atrical gatekeepers for the playwright, mak-
ing sure the story is clear to the audience.

“There’s a safety net in that the Chautau-
qua audiences are incredibly encouraging, 
incredibly opinionated and insightful,” Ben-
esch said. “What we are interested in is what 
they saw, what they got, what was not clear, 
what really worked. Those are the conversa-
tions we have.”

The New Play Workshop is a chance for 
cast and crew members to flex their dramatic 
muscle, going with their gut to pull the show 
together and relying on serious dialogue to 
shape the next performance.

“It’s sort of amazing when you do that 
how vibrant the paint on the canvas can be,” 
Benesch said. “It’s still wet, but we still get to 
look at it.”

CTC readies McKenna’s ‘Dark Radio’ for workshop

Lost Bikes

The Chautauqua Police 
Department often retrieves 
lost bicycles. If you have 
lost your bike, please 
contact the Chautauqua 
Police Department at 716-
357-6225 to see if they 
have found yours.

   » on the grounds

Provided image
Official poster for Chautauqua Theater Company’s 
New Play Workshop production “Dark Radio,” 
written by Colin McKenna

kelly tunney
Staff Writer  

 
A man stands on a street 

outside a house, looking in-
side. He is filled with mem-
ories of his beloved, who 
once lived there. he notices 
a man is inside the house 
who looks distraught. soon 
enough, the man realizes 
who he is seeing is himself.

“It’s an incredibly haunt-
ing song,” said evan Boy-
er, a voice student in the 
school of Music, about the 
song “Der Doppelgang-
er” from Franz schubert’s 
“schwanengesang.”

Boyer, along with a 
group of students from the 
Voice and Piano programs, 
will participate in a voice 
recital at 7:30 p.m. tonight in 
McKnight hall. Voice stu-
dents Caroline Braga, eliza-

beth Owen, Tyler Zimmer-
man, Nicolette Mavroleon, 
Tracy Chen, Jana McIntyre 
and Boyer will sing while 
piano students Lachlan 
Glen, Benedicte Jourdois, 
Joel harder and head voice 
coach Donald st. Pierre ac-
company them on piano.

Boyer first sang “Der 
Doppelganger” at Chautau-
qua seven years ago when 
he attended the summer 
program for the first time. 
The song originates from 
schubert’s “schwanenge-
sang,” with text by heinrich 
heine. “schwanengesang” 
was published posthu-
mously and Boyer has cho-
sen to perform the works in 
the order that heine wrote 
them rather than in the tra-
ditional order. harder will 
accompany Boyer on piano.

Boyer describes the col-

lection of songs as having a 
typical German song cycle: 
A man meets a woman, and 
then the woman is no lon-
ger in the picture and the 
man is heartbroken.

“The final song, in the 
order that we’re doing it, is 
‘Der Atlas,’ where the poet 
compares himself to Atlas, 
like he’s holding up the 
world,” Boyer said. “But for 
him it’s the world of sorrow. 
It’s just really dark.”

returning to the Institu-
tion after seven years, Boyer 
recalls why the program is 
so special.

“We can just focus on our 
art here, which is really fan-
tastic,” he said. “We don’t 
have to worry about what 
we’re performing next or 
who we’re auditioning for. 
It’s really just about making 
music.”

Boyer brings dark German composition to voice recital Revue PReview

BRiAN SMiTH | STaFF PHoTograPHer 
Chautauqua Opera Young Artist Amber Garrett performs during a rehearsal for the first musical 
theater revue of the season July 3 in Elizabeth S. Lenna Hall.
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Foam-tastic day at the beach 

Roxana PoP | Staff PhotograPher Roxana PoP | Staff PhotograPher 
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Katie Mclean | Staff PhotograPher 

GReG FunKa | Staff PhotograPher 

Young Chautauquans  
have a bubbly blast as 
Chautauqua Volunteer  
Fire Department hosts  
annual Field Day at  
Miller Park, Children’s Beach
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The rev. William D. Wat-
ley was the first speaker in 
Week Three’s Interfaith Lec-
ture Series, themed “Eman-
cipation: Where Do We Go 
from Here?” He spoke at 2 
p.m. Monday in the Hall of 
Philosophy and his lecture 
was titled “Balanced Schizo-
phrenia: A View into the Af-
rican-American Soul.” 

Watley is Chautauqua’s 
chaplain in residence for the 
second half of Week Three 
— taking over for his son, 
the Rev. Matthew L. Watley 
— and replaced previously 
announced lecturer Harold 
Holzer.

He began by reading an 
excerpt from a speech given 
by abolitionist Frederick 
Douglass on July 4, 1852, in 
Rochester, N.Y.

“What, to the American 
slave, is your Fourth of July?” 

Watley read. “I answer, a day 
that reveals to him, more 
than all other days in the 
year, the gross injustice and 
cruelty to which he is the 
constant victim. ”

Douglass’ speech marked 
the hypocrisy in Americans 
celebrating the Fourth of 
July. In 1852, slavery was still 
in place; while some were 
celebrating American inde-
pendence, others — not per-
mitted to enjoy the freedoms 
guaranteed by the Constitu-
tion — were suffering. 

The speech was full of 
outrage, and Watley asked 
the audience to keep in mind 
the image of the impassioned 
Douglass delivering it. Then 
he described Douglass eight 
years later, when he was ral-
lying men to fight against the 
South in the Civil War.

“See that same Frederick 

Douglass — with the same 
passion, eloquence and ar-
ticulation of speech — call-
ing his brethren to arms in 
Rochester so that they can 
engage in war to save the 
soul of the nation that he had 
blasted a few years earlier,” 
Watley said.  

“That is the kind of 
schizophrenia that exists in 
the African-American soul: 
The reality, on the one hand, 
of inequality, but the recog-
nition, on the other hand, 
that you are tied in with a 
nation whose destiny im-
pacts yours,” Watley said.

He further explained the 
contradictions in African-
American identity by refer-
encing the work of W.E.B. 
Du Bois, who argued that 
African-Americans have to 
struggle with a “double-con-
sciousness,” a state in which 
they have to wrestle between 
two contradictory  identities.

“One ever feels this ‘two-
ness’ — an American, a ne-
gro; two souls, two thoughts, 

two unreconciled strivings, 
two warring ideals in one 
dark body whose dogged 
strength alone keeps it from 
being torn asunder,” Watley 
read.

The goal of the African-
American, according to Du 
Bois, is to completely merge 
these two identities, to at 
once be a “negro” and an 
American without suffering 
discrimination or rebuke.

Watley believes that Af-
rican-Americans and non-
African-Americans need to 
know each other better to 
fully resolve the struggle be-
tween these two identities. 
And in order to know each 
other better, people need to 
be more transparent. Thus, 
Watley said, being transpar-
ent was what he was going 
to endeavor to do for this lec-
ture.

“I take this risk today for 
the sake of the future; it is a 
chance and an opportunity 
to examine what is going on 
and the double conscious-
ness and the constant war-
fare — even in these times 
— that grips the souls of 
those that we see, work with, 
live with and even worship 
with,” he said.

Watley grew up in a sta-
ble, predominantly African-
American community. His 
peaceful world was first dis-
turbed when he was 8 years 
old and saw African-Ameri-
cans for the first time on the 

front page of the newspaper. 
When he asked his mother 
why they were there, she ex-
plained that the people were 
being arrested for protest-
ing segregation during the 
Montgomery Bus Boycott.

“That was the beginning 
of the piercing of a very se-
cure but small world,” Wat-
ley said. “And once that 
world is shattered, then oth-
er realities become a part of 
who you are.”

The next story Watley 
told was about being turned 
away from a movie theater 

arcade. Before he could in-
sert a nickel to play a pinball 
machine, someone told him 
it was broken. But as he was 
leaving, Watley saw that that 
person put in a nickel and be-
gin to play. It wasn’t broken; 
he just wasn’t wanted there. 
After that incident, Watley 
began to struggle with what 
it meant to be an American 
if, at the same time, he was 
being treated unfairly for be-
ing black.

In this context, the elec-
tion of President Barack 
Obama was more than just a 
political event, Watley said.

“The election and inaugu-
ration of President Obama 
came as close as we could vi-
sualize to what it must have 
been like for the early slaves 
when they heard that they 
were free because, as many 
of you know, that was an 
event that we never thought 
we would see happen,” Wat-
ley said.

The inauguration of 
Obama, though it was a 
victory, is not the end of 
the struggle, Watley said. 
The question that people 
have to ask themselves now 
is, “Where do we go from 
here?”

While Watley encouraged 
elders to share their wisdom 
with the next generation, he 
also offered a warning.

“At the same time, we 
have to be careful that what 
is in our past that is painful 
and prejudicial is not passed 
on to them,” Watley said.

Though he may have some 
prejudices against people of 
other races, Watley said, it is 
his responsibility to not pass 
them on to his grandchil-
dren. Elders should respect 
the next generation’s right 
to choose the sorts of people 
with whom they will associ-
ate and even marry.

People should always be-
have decently toward others, 
he said  — even if unkind-
ness or prejudice are the 
norms in the relationship be-
tween any given groups.

Watley noted he would 
sometimes find himself an-
gry with the white people 
he saw in television shows. 
Then he would be angry 
with white people in general. 
However, what most brings 
him out of his rage, he said, 
is remembering that there 
are white people who are 
bridge-builders and peace-
makers, such as his friend 
Joan Brown Campbell, direc-
tor of Chautauqua’s Depart-
ment of Religion.

“I think I read this 
somewhere,” Watley said. 
“ ‘Blessed are the peacemak-
ers, for they shall be called 
the children of God.’ ”

WATLEY EXPLAINS 
CONTRADICTIONS IN 
AFRICAN-AMERICAN 
IDENTITY 

Racism in America has split the African-American 
identity in two. Kindness and reconciliation are 
the keys to mending that wound.

fredo villaseñor | Staff Writer

The Rev. William D. Watley delivers Monday’s Interfaith Lecture in the Hall of Philosophy.
Roxana PoP | Staff PhotograPher

—  Rev. William D. Watley

The inauguration 
of Obama, though 
it was a victory, is 
not the end of the 
struggle, Watley said. 
The question that 
people have to ask 
themselves now is, 
‘Where do we go 
from here?’ ”
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Dear Editor: 

thank you mark Russell for last Wednesday’s great 
evening of insightful, humorous, relevant, timely enter-
tainment. For any performer — let alone one almost 81 (re-
ally?) — to keep an audience of several thousand engaged, 
responsive and involved for the better part of two hours is 
nothing short of amazing.

We are blessed to have you, mark, not only as a politi-
cal humorist and commentator but as a friendly, low-key 
citizen who participates with us in lectures, classes and 
everyday activities and helps make chautauqua the won-
derful community it is.

William E. Bates 
P.O. Box 1352 

Dear Editor: 

thank you for the Sail Rock concert on Friday, July 5! 
We appreciate an alternative type of programming (rock 
music) appealing to the 40- to 50-year-old crowd with 
families. Loved it — keep it coming.

Lori and Randy Russell
14 S. Lake Drive

Dear Editor:

the chautauqua Bird, tree and Garden club will have 
its biennial mushroom Sandwich Sale on Friday. it only 
happens every two years, and 2013 is the year! Join us on 
the patio at Smith Wilkes Hall after the morning lecture 
for a delicious lunch. Proceeds will support BtG’s educa-
tional programs.

Margie Buxbaum
President, Bird, Tree & Garden Club

Dear Editor: 

On my first day on the grounds, I looked for Jim 
Roselle, who has broadcast his radio show on the grounds 
for many years. But I could not find him. The next day, I 
had to look further, into a dark place in back of the alcove 
near the bookstore. 

i want to add to the letter from iris november in the 
Daily’s weekend edition that Jim is indeed a treasure. His 
incisive interviews with chautauqua speakers, artists and 
other visitors are as fine as they come. He should not be 
displaced into the shadows. He should retain a prominent 
place on chautauqua mornings, so his old friends can 
greet him and new ones can get to know him. 

Elaine Machleder
Bronx, N.Y.

Dear Editor: 

i congratulate those who planned and those who pre-
sented the magnificent July 7 Sacred Song Service. As a 
member of the congregation, i found the program beauti-
ful, inspiring and memorable.

I did have one uncomfortable experience which I be-
lieve is worth reporting. our national anthem was one of 
the musical offerings. The congregation was instructed to 
remain seated as the choir sang the first two stanzas and 
then stand and sing the third stanza with the choir. A few 
people chose to ignore these instructions; they stood at the 
beginning of the first stanza. I regret I did not join them 
as they stood in patriotic honor while the choir sang our 
national anthem

 In the future, I always will be among the first to stand 
when i hear, “oh say can you see ….” i never again will 
accept the discomfort of remaining seated as i thrill to our 
national anthem.

Wendell V. Discher
17C Miller

CorrespondenCe from our readers

Letters to the Editor

O
n Canada Day, as sunset approached with the promise 
of a cool, comfortable evening, three Canadians enjoyed 
their balcony setting. Roly Browning Watt, 68, is a 
Toronto trust and estate attorney, as well as a noted 

philanthropist. He has been visiting Chautauqua Institution for 
his entire life. Peter Boeckle, 72, is a Toronto trial lawyer. He and 
his wife, Mary, have been visiting the Institution on and off for 40 
years, mostly with Watt, who introduced them to the Institution in 
the 1960s and began our conversation.

Roly Browning Watt

in 1915, some months following the death of her own fa-
ther, my mother first came here at the age of 8. She was from 
Kentucky originally and continued to visit the grounds for 
many years. i grew up hearing my mother talk about Dr. 
[Arthur] Bestor with great admiration. She would remark 
on his white suits. my father, a canadian, came to know 
chautauqua through my mother and he fell in love with 
this place and, for us, this was a family place. Even though i 
first came to Chautauqua at the age of only 3, I feel I can still 
recall the moment. Sometimes we spent the whole summer 
here, sometimes we split time between chautauqua and [my 
mother’s] home in Kentucky. I participated in just about ev-
erything that was going on. I would go to [Boys’ and Girls’] 
club for a week or two every summer. my favorite place, 
though, where i would spend my happiest days, was the 
[Arts] Quadrangle. I would take art lessons in the morning, 
theater lessons in the afternoon, with the cleveland Play 
House people who were there. the smell of oil paint from 
the Quad has never left me. My mother used to say I would 
leave at 8 a.m., return at 11 p.m., and she would know i was 
safe because i was on the grounds at chautauqua. i don’t 
think i wore shoes from the beginning of the season to the 
end. i always felt the greatest contribution chautauqua 
made to me, aside from the typing lessons my mother made 
me take, was just wandering around the grounds, hearing 
a soprano or a violinist in the practice shacks, going past 
the Hall of Philosophy and hearing a few words in passing, 
listening to a symphony or opera rehearsal. What is now the 
Bratton theater was an opera rehearsal hall in those days. 
i think it was an immersion in culture — perhaps uninten-
tional. Somehow i developed by osmosis an appreciation for 
these varied art forms. the petri dish in which all this hap-
pened was all the security of the grounds. i felt safe, sur-
rounded by kind, nurturing people, without malevolence. i 
think that had a huge influence on me.

our family tradition had been that my father would come 
down for the weekend and then return to business during 
the week. occasionally he would take a week with us. our 
tradition was that after Sunday morning services in the 
Amphitheater we would dress for dinner in suits or blazers. 
Dinner was in the early afternoon in those days, and supper 
was in the early evening. there was the old dance around 
having a drink at the house when liquor was forbidden on 
the grounds. My father would pull [down] the blinds and a 
bottle would appear from under the sink.

I do remember coming through the hallways in the [Ath-
enaeum] and seeing all these old, old people rocking con-
tentedly on the porch, the ladies in their print dresses and 
the men in their straw hats, all rocking in a row. i remember 
thinking, “Will i ever be rich enough to come and stay at 

the Athenaeum?” Somehow, miraculously it seems some-
times, i’ve been able to continue coming back to the hotel 
for all these years. And the denizens of those rocking chairs 
have changed somewhat over the years. Just this week, i 
witnessed the joy of the [Trinity United Church of Christ 
choir] rocking in those same chairs on that same porch. 

i began to make my way in the professional world, and 
time became more precious. Visits were shorter and less 
frequent. When we were in law school and then young law-
yers, Peter and mary became closer and closer friends, and i 
became able to take more of a vacation here in the summer. 
I suggested that they come, too. And they fell in love with 
chautauqua and their children started coming with us. i 
have wonderful memories of their kids running down the 
hill on Miller Avenue to Palestine Park. For me, this was the 
next generation getting the spirit of the place. 

Peter Boeckle

We had been friends for a while, and i had been hearing 
about chautauqua. i honestly wasn’t that interested. it had a 
kind of strange name. Whenever i asked about it, it seemed 
to be a kind of religious retreat. then i heard no liquor was 
served. That put me off. I wasn’t that eager to come here. 
then when i heard we were going to an organ concert at 
a religious retreat with no liquor, i was groaning. my feet 
were dragging all the way to the Athenaeum. At night we 
went to the concert. It was raining. I think that was the first 
year they put a fence around the Amphitheater. We went in, 
but in a bad mood. then it was magic. Within 15 minutes, 
people were rocking and rolling, dancing to Bach. [Virgil Fox, 
famed American organist perhaps best known for his “heavy 
organ” concerts which helped revive Bach’s popularity in the 
1960s and 1970s, was performing.] It was like a rock concert. 
Something happened to me there. i got the spirit of chautau-
qua. We have probably come a couple of dozen times over the 
years. When the kids got bigger and we became a bit better 
off, we brought them here. My son Andrew went to Boys’ 
Club. He said to me, “Dad, they said to me that America is 
the greatest country in the world.” it was sort of a statement 
that baffled a Canadian child. I didn’t know what to say to 
him. i didn’t feel i could say canada is the greatest country 
in the world. i guess we settled on, “Well, everyone should be 
proud of their country.” now maybe my own son will carry 
on the tradition with his own family.

I know the U.S. pretty well from extensive business and 
pleasure travel. i have to say, i think chautauqua embodies 
the beauty and grace of the u.S. better than any other com-
munity I have seen. I think [Theodore] Roosevelt said Chau-
tauqua represents the best of America. Those values which 
have made the u.S. a country people look up to, especially 
when things go wrong, are here. So maybe this place is the 
best of America.

Chautauqua Conversations
Column by john forD

Watt, Boeckle discuss their long-term 
international relationship with Chautauqua

PendeR family suPPoRts  
golden dRagon acRoBats shoW

Benjamin Hoste | STaff PhOTOGraPher
The Pender family sits in anticipation of Story Musgrave’s June 26 evening appearance in the Amphitheater. Because of their strong 
commitment to the value of family, the Penders sponsor Wednesday night performances of the Family Entertainment Series, including 
tonight’s Golden Dragon Acrobats performance. 
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P h i l a n t h r o P y

devlin geroski
Staff Writer

at the eighth annual El-
eanor B. Daugherty Society 
luncheon on July 5, the rev. 
otis Moss iii proved to the 
audience that he could speak 
meaningfully and movingly 
about porches. Moss, pastor 
of Chicago’s trinity United 
Church of Christ, was the 
luncheon’s guest speaker. he 
started off his talk in the Ath-
enaeum hotel Parlor with a 
bit of architectural insight.

“Porches forge commu-
nity,” Moss said. “When you 
have people gathering out on 
their porches, they get an op-
portunity to interact with the 
other community members 
who are walking by — an 
opportunity they wouldn’t 
otherwise have. Porches help 
you avoid getting seques-
tered into your own world.”

it’s precisely this sort of 
rich, interpersonal communi-
ty which Daugherty Society 
members have taken great 
strides to preserve by includ-
ing Chautauqua in their wills 
or estate plans. 

President thomas M. 
Becker was the first to ad-
dress the audience after ev-
eryone had arrived and sat 
down to lunch and conversa-
tion.

“i and all future Chau-
tauquans are utterly grateful 
for your contributions to the 
institution’s sustainability,” 
Becker said. “Chautauqua is 
a place where we get to slow 
down, breathe, stretch our 
muscles and just be present 
with one another. and your 
investment in the institution 
shows the deep respect you 
have for this place.”

Karen Blozie, the Chau-
tauqua Foundation’s director 
of gift planning, was next to 
address the Daugherty Soci-
ety. She explained that this 
was the largest audience the 
event had ever had and then 
introduced Steven Percy, 
chairman of the Chautauqua 
Foundation’s board of direc-
tors.

Percy spoke to the relevan-
cy of Week two’s theme to the 
Daugherty Society’s work, 
saying that the society is all 
about “the next Greatest 
Generation.” he explained 
how members’ donations to 
the Chautauqua Foundation’s 
endowment will continue to 
support the institution even 
when those donors cannot.

Percy, who has a young 
grandson named Charlie, has 
a personal stake in this mat-
ter.

“you should wear your 
pins with pride and explain 
what they mean to other peo-
ple you interact with,” Percy 
said, referring to the special 
pins awarded to all Daugh-
erty Society members.

next to speak was lau-

ra Currie, the chair of the 
planned giving committee 
and a lifelong Chautauquan. 
She spoke about the moment 
she realized she needed to 
contribute to the institution’s 
sustainability to maintain a 
safe environment for her chil-
dren to grow up with autono-
my and discipline.

“Chautauqua is home to 
each and every one of us,” 
Currie said. “and we all have 
a responsibility to give a 
piece back.”

Blozie then returned to 
the podium. She recognized 
the members of the planned 
giving committee and also 
honored the memory of Gail 
C. olson, who had left a size-
able bequest to the institution 
in her estate plan.

olson had been coming 
to the institution from her 
home in rochester, n.y., for 
one to two weeks each year. 
her experiences were enough 
to remember the institution 
generously in her will. 

“We also have 40 new 
members in the Daugherty 
Society this year,” Blozie said. 
“that’s the largest number of 
new people in a single year.”

Blozie and Currie together 
awarded Daugherty Society 
pins to the new members 
present at the luncheon.

Finally, guest speaker otis 
Moss iii addressed the audi-
ence of givers.

“it’s an honor to speak to 
those who are greatly com-
mitted to Chautauqua,” Moss 
said.

Moss praised the institu-
tion for being an idyllic set-
ting where children can grow 
up and experiment, just as he 
believes children should. he 
told of the fun his children 
had at thunder Bridge when 
they arrived on the grounds a 
few days prior. he also shared 
a story about how one of his 
children ran into the yard 
of a Chautauquan stranger 
to play on a rope swing. the 
property owner then came 
out of the house and did the 
amazing — began pushing 
Moss’ child on the swing.

“Where else can you have 
that happen but Chautau-
qua?” Moss said. “that is a 
memory that i will carry with 
me for the rest of my life.”

Moss described how 
Chautauqua is a great place 
to create memories like this. 
he also lauded the institution 
for strengthening democracy 
and promoting civic engage-
ment.

“With your support, 
Chautauqua will be a place 
not only of recreation for the 
next generation but a place 
of re-creation,” Moss said. 
“Chautauqua is a place where 
people can come to re-create 
themselves and others, a 
place to become reinvigorat-
ed, new.” 

Moss lauds contributions 
of Daugherty Society 
at annual luncheon

roxana pop | Staff photographer
The Rev. Otis Moss III speaks during the eighth annual Eleanor B. Daugherty Society Luncheon July 5 at the Athenaeum Hotel. 
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The following individuals have included Chautauqua in their will, retirement plan, as 
beneficiary of an IRA, trust or through a gift of real estate. These Chautauquans are 
members of the Eleanor B. Daugherty Society, named for a retired music school teacher 
from Buffalo, NY, who left a significant bequest to Chautauqua. Chautauqua Foundation  
is proud to recognize these thoughtful individuals for their generosity and foresight in 
helping to ensure Chautauqua’s future. For more information about how you can become  
a member of the Daugherty Society, please contact Karen Blozie, director of gift planning, 
at 716 357-6244 or email kblozie@ciweb.org.

New members are indicated with the following symbol  (  )
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m u s i c

benjamin hoste | staff photographer
aboVe: 2013 David Effron Conducting Fellow Vlad Vizireanu speaks with the evening’s concertmaster, John Heffernan, backstage before the 
second half of the Music School Festival Orchestra’s performance Monday evening in the Amphitheater. toP RiGht: Soprano Lilla Heinrich 
Szász, winner of the 2012 Sigma Alpha Iota voice competition, relaxes her face muscles with her hands moments before walking on stage 
to perform Sergei Rachmaninoff’s “O ne rydai, mai Paolo.” RiGht: Trumpet player Ricardo Chinchilla takes a break between pieces. 

behind the scenes
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By Dave Green

Difficulty Level 7/10
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Difficulty Level 7/09

2013 SEASON

LOVELY CONDO, One Bedroom 
at French Quarter on Ames, 
Available week 8. Please call 
Terre at 716-357-3800. $1,100 
for the week and all amenities 
included.

Former MSFO violist seeking 
piano accompanist and musi-
cians for chamber music July 
6-20. Mozart, Faure, Bach, 
Beethoven etc. Walter: 215-407-
1236.

LOVELY Efficiency apartment 
available weeks 8,9. Steps to 
Hall of Philosopy. Sleeps 2, all 
amenities including W/D, cable, 
WiFi, pet-friendly. Very reason-
able rent. 707-337-9030

LOVELY EFFICIENCY CONDO 
Newly Renovated. Steps from 
AMP. Weeks 3 & 4 $850. Week 
5 Available until 7/25 - $500. 
Call 724-601-9299

16 WILEY Week 9, Spacious 
3-story house near lake and 
Children’s School, 6+ bedrooms, 
5 bathrooms, W/D, cable, wireess 
internet, no pets, no smoking, 
212-563-6557 ext 293 Lnewman@
feilorg.com

 
 ANNOUNCEMENTS  
 
AA/ALANON open meeting 
Hurlbut Church Parlor Sundays 
and Wednesday 12:30 p.m.     
716-581-3202

BOATS FOR SALE 
BOATS FOR Sale, New and 
Used- Best Boat Buying Packages 
a t  C h a u t a u q u a  M a r i n a 
7 1 6 . 7 5 3 . 3 9 1 3 .  w w w .
ChautauquaMarina.com

FOOD

BOOKS-BOOKS Se l l i ng 
out85,000 at $1 or $2 each! None 
higher! Berry’s Book Shop route 
394  ac ross  f rom Camp 
Chautauqua. Daily 10-3 closed 
Monday and Tuesday. 789.5757
GUTER-MAIBACH (FULL-SIZE) 
Vilion. Excellent Condition for 
sale with accessories (hard case, 
extra bridge, shoulder rest and 
stand.) Value $1,800. Best Offer 
Call Deanna at 214-681-2121 
or local 357-3527, deechar@
gmail.com

GARAGE SALE
LOWER 48 HOUSEHOLD Sales, 
Estate Sale July 10-13 W-F 
10am-6pm Sat 10am-2pm 4623 
Anderson Dr Bemus Point, NY 
14712 pics www.lower48house-
holdsales.com 716.499.4460

HAPPY ADS
BOAT RENTALS, Pontoon, 
Power, Kayak, Fishing and Pedal 
Boats for rent. Chautauqua 
Marina, Mayville. 716.753.3913

HELP WANTED
Person to help with daily exer-
cises. 753-3339 or 240-485-7119

HOME FURNISHINGS
2 OVERSTUFFED CHAIRS and 
ottoman. Woodmark brand hard-
wood frames, excellent condition. 
Slip covers included. $100 O.B.O. 
508.932.8255

HOUSES FOR RENT
Available 2013 - Weeks 6,7,8,9. 
Also available 2014. Charming 
Victorian. 5 BR. Sleeps 10-13. 
4 full baths. 2 kit. 2 LR. 2 DR. 2 
W/D. 6 porches. Grill. Cable. 
DVD. High-speed wireless inter-
net. AC. Parking. Excellent loca-
tion. Near Amp. $2,900. Scarwin@
peoplepc.com. 412-818-7711.

HOUSES FOR SALE
COTTAGE IN THE WOODS. 
Private, charming 1100 sf 2 bed-
room home in Westfield. Seasonal 
or year around. Many updates. 
Low utilities. $82,500. MLS 
#1032145. 716.713.1281
EXECUTIVE HOME for sale by 
owner, North end of grounds. 
For Private showing 716-969-
2621

WESTFIELD HOME FOR SALE: 
2 story colonial, 4 bedrooms, 
2.5 baths, hardwood floors, wood 
burning fireplace, attached 2 car 
garage. Beautifully landscaped 
3/4 acre village lot. $195,000. 
7 1 6 - 3 2 6 - 3 7 8 1  o r  s e e 
ForSaleByOwner.com

OPEN HOUSE
OPEN HOUSE Friday, 7/12 
1-3pm. Packard Manor Gatehouse 
30 Elm Unit C. Weeks 5-6,9. 
Upscale 3-bed 2.5 bath, 2-park-
ing, pool, large porch/patio 
$2,500 716.357.4583

REAL ESTATE
CHAUTAUQUA AREA REAL 
ESTATE: Office - St.Elmo #101 
Chautauqua, Ny 14722. 716-
357-3566. Toll Free 800-507-
5005. www.chautauquaarea.com, 
care@chautauquaarea.com

SERVICES
HOUSE CLEANING - RELIABLE, 
20 YRS experience, Available 
when needed. Call Kate 716-
753-2408 leave message or 716-
720-1255 cel l  (Refernces 
Available)

HOW CAN I Help? Airport 
Transportation, Off Season 
House Sitter, or any other 
errands. Availability Friday-
Monday By Appt. Reasonable 
Rates. Please call Diane at 716-
679-6281

TRANSPORTATION

AIRPORT TRANSFERS. Pick 
up and return. Lowest prices on 
lake. Phone Greg 814-598-6071

2014 SEASON

Adorable cozy apartment, 
ground floor, 1 bedroom gem, 
AC, cable, WiFi, W/D, full kitch-
en, recent construction and fur-
nishings, on plaza and tram route, 
level short walk to Amp. 7 
Roberts. Season/Half Season 
ONLY. Contact Frances Roberts 
at 716-357-5557 or francescr@
optonline.net

CONDO FOR RENT. 3BR, 3.5 
Bath, Modern Corner Unit #29. 
Parking, Pool, WIFI, Backyard, 
Near bus route. Call Deanna at 
214-681-2121 or local 357-3527, 
deechar@gmail.com $2,500. 
Available weeks 1,6,7

MODERN CENTRAL location 
apt 2 Bedroom, pullout couch,A/C, 
washer&dryer, WI-FI, full bath. 
Full kitchen, corian counters.
Reconditioned for new 2014 
season retners 716-357-2234 
ask for Dave.

OPEN HOUSE Friday, 7/12 
1-3pm. Packard Manor Gatehouse 
30 Elm Unit C. 2014 Season or 
Weekly. Upscale 3-bed 2.5-bath, 
2-parking, pool, large porch/patio

UPDATED HOME Near AMP, 
4BR-2B, WIFI, Parking, No Pets, 
No Smoking, WKS 1,2,3,4,5,6,7. 
(716) 357-2716 ALINEART@
COMCAST.NET

16 WILEY Weeks 2,3,8,9. 
Spacious 3-story house near 
lake and Children’s School, 6+ 
bedrooms, 5 bathrooms, W/D, 
cable, wireless internet, no pets, 
no smoking, 212-563-6557 
ext.293 lnewman@feilorg.com 

83 PRATT a charming guest 
house for the 2014 season. 
Sleeps two. Newly Remodeled, 
park-like setting, patio, on-site 
parking, on tram & bus route. 
W/D, A/C, cable, wireless inter-
net, D/W, pet friendly. Season/
Part-Season 954-673-3602 bh@
cpt-florida.com. Week 5 available 
2013.

Paul anthony wants jazz 
and classical musicians to 
put aside their differences 
and see that both disciplines 
are difficult.

Tonight at 7 p.m. in Smith 
Wilkes Hall, anthony talks 
about the not-so-odd couple: 
jazz and classical music.  He 
believes that popular belief 
says the two genres are in-
compatible to a listener’s ear. 
His contention is that this is 
far from the truth. He said 
that both genres have value 
and are more complicated 
musical forms than pop mu-
sic, such as rock ‘n’ roll.

“The person who has an 
affinity for one or the other 
can make an easy jump to 
the other,” Anthony said. 
“Many jazz musicians are in 
fact schooled in the classics, 
and are quite accomplished 
in the classics.”

Jazz is no stranger for an-
thony, who has spent more 
than 40 years working in jazz 
programming on the radio. 
He worked five years on the 
all Jazz Channel for sirius 
Satellite Radio. He has had a 
long career in broadcast and 
non-broadcast media and 
has worked for every major 

network to date
The lecture is the first in 

the symphony Partners se-
ries and is a members-only 
event. Non-members are 
welcome to attend and sign 
up for membership at the 
door. The cost of member-
ship is $10 per person or $20 
per family.

Members of symphony 
Partners gain free access 
to this lecture and another 
Aug. 14 with Grant Cooper, 
who will speak on his jour-
ney from playing music to 
conducting and directing 
music.

for members, there’s also 
the annual symphony Part-
ners picnic July 17. Members 
are invited to watch the CsO 
rehearse The Romeo & Juliet 
Project in Elizabeth S. Lenna 
Hall at 11:30 a.m., followed 
by a picnic for the musicians 
and Partners at 12:30 p.m. on 
the porch.

after tonight’s lecture, 
anthony hopes more people 
will give jazz musicians the 
credit they deserve for their 
technical skills and their ear 
for harmony.

Anthony to speak on compatability between jazz, classical music

Braham Fund supports Gallagher lecture
The selina and Walter 

Braham lectureship fund of 
the Chautauqua foundation 
sponsors today’s 10:45 a.m. 
morning lecture featuring 
Gary W. Gallagher.  

This fund was created 
by contributions of family 
members and friends to hon-
or a well-known and well-re-
spected Chautauqua couple, 
Selina and Walter Braham.

Judge W. Walter Braham 
served as Chautauqua insti-
tution’s president from 1956 
to 1960, after having been a 
member of the institution’s 
board of trustees for many 
years. A prominent figure at 

the institution for 55 years, 
Judge Braham was a member 
of the lawrence County Bar 
Association in Pennsylvania. 
after his terms as a judge in 
lawrence County, he served 
as president of the Pennsyl-
vania Bar Association.

His wife, selina Whitla 
Braham, had visited the in-
stitution each summer since 
her childhood. Her desire 
to provide the same experi-
ence for their children led 
to the Brahams purchase 
of a lakeside home on the 
grounds in 1940. An active 
member of the Bird, Tree & 
Garden Club, Mrs. Braham 

was memorialized in 1960 
when members of the BTG 
provided landscaping at the 
north end of the Post Office 
Building in her name. This 
garden was expanded in the 
fall of 1991.

The Brahams’ children 
have been active at the insti-
tution for many years. They 
include Mrs. Norman A. 
(Isabel) Pedersen Jr., a former 
trustee of the institution, the 
late W. Walter Braham Jr. and 
James Whitla Braham.

Children of the Pedersen 
family are selina Johnson, 
who served 12 years as a 
member of the Chautauqua 

foundation’s board of direc-
tors; Pete, a former member 
of the institution’s board of 
trustees; and Laura. Chil-
dren of James Whitla Bra-
ham are Whit, Betsy, Katie 
and Andy. Children of W. 
Walter Braham Jr. are Bill, 
Susan, Bob and Nancy.

If you would be interested 
in discussing the possibility of 
establishing an endowment to 
support the Institution’s lecture 
program or another aspect of its 
program, please contact Karen 
Blozie, the Chautauqua Founda-
tion’s director of gift planning, 
at 716-357-6244 or by email at 
kblozie@ciweb.org.

FOR SALE SERVICES
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Friday is a big firing day 

at the School of Art — fir-
ing as in filling a kiln with 
clay and letting it bake into 
a hardened ceramic piece. 
Classes run Monday to Fri-
day at the school, and by 
saturday the students have 
finished pieces. The hand-
building ceramics instructor 
said “it’s like microwavable 
popcorn,” in regard to how 
fast the school manages to 
get work fired.  

Last week, three Special 
studies ceramics classes, 10 
full-time students and the 
ceramics teaching assistant, 
Matt Smith, had work com-
ing in and out of the kilns.

“It’s a process that would 
normally take about three 
weeks,” said Brian Giniewski, 
the 29-year-old ceramics tech-
nician at the school of art. “i 
juggle over 50 people’s work 
through five kilns.”

Giniewski treks to the kiln 

shed at 7 a.m. each morning 
to open the lids of the four 
top-loading electric kilns and 
swings open the door to the 
industrial Blaauw, a state-of-
the-art, front-loading gas kiln 
with its temperature settings 
controlled by a computer.

The Blaauw is Giniews-
ki’s “baby” and partly why 
he got his job as a ceramics 
technician. Blaauws are rare 
tools outside of the indus-
trial world, but Giniewski 
learned how to use one while 
earning his master’s at Cran-
brook Academy of Art. Lois 
Jubeck, managing director 
of the visual arts at Chau-
tauqua institution, said she 
really needed someone who 
knew his or her way around 
the Blaauw.   

Giniewski grabs a coffee 
from Bellinger Hall while the 
kilns cool from the previous 
day’s firing. Wearing bright 
yellow gloves that reach his 
elbows, Giniewski starts re-
moving the pieces no later 
than 8:30 a.m. His first mis-

sion of the day is to move all 
the bisque-fired pieces from 
the kilns to the classroom, 
where students start work-
ing at 9 a.m. Bisque firing is 
the first firing done to a ce-
ramic piece before an artist 
can apply a glaze design. it 
turns the raw clay, which can 
lose its form in water, into a 
hard structure.

On a recent Friday, 
Giniewski walked the tight 
circuit between the kiln shed 
and the ceramics workshop 
at least 30 times. He also 
went back and forth between 
the kiln shed and a wooden 
table set up just outside the 
door of the ceramics work-
shop. Glazed mugs with leaf 
imprints, a bowl glazed to 
look like the inside of a clam 
shell and a cluster of three 
hollow bamboo sticks deco-

rated with a heavy oxblood 
tint of glaze all made their 
way to the table from the 
kiln, among other works.

By 10 a.m., Giniewski had 
unloaded approximately 300 
pieces from the kilns.   

“You’re twice as sweaty 
as you were 10 minutes ago,” 
said Errol Willett, a visiting 
ceramic artist from syracuse 
university, as he left for his 
morning bike ride. 

The kiln shed sits between 
the faculty studios and the 
various workshops at the 
school of art — a prime lo-
cation to interact with almost 
everyone on the school’s 
campus.   

“My job is one part tech-
nician, one part teacher and 
advice-giver, one part Pr 
representative,” Giniewski 
said. “i also do artist coun-

seling and conflict resolu-
tion.”    

Giniewski said he likes to 
watch the crowd build up by 
the worktable in the morning 
as people become anxious 
to see their work. The art-
ists talk to each other about 
how their pieces are coming 
along.

After the first wave of 
unloading, Giniewski has 
to chisel any spilled glaze 
from the kiln shelves and 
apply more kiln wash. He 
explained that kiln wash is 
liquid wadding clay, a mate-
rial heavy in alumina, one of 
the main components of clay 
in its simplest form. Kiln 
wash prevents glaze from 
fusing permanently to the 
kiln shelf.

Giniewski said he makes 
better art himself when he’s 

also teaching. In between 
advising students on firing 
methods and figuring out 
how to fit the most work 
possible into the school of 
Art kilns, he can sneak off 
to his own studio to work. 
lately he’s been interested 
in tall vessels textured like 
a tornado and cups he cut 
angles into using an X-acto 
knife. His work in the past 
has featured a lot of color; he 
said he loves color and even 
wears canary yellow sneak-
ers to work most days. But 
his recent work is all white 
and clear-glazed.   

“this summer, i’m trying 
to focus on a cohesive vocab-
ulary of form without getting 
distracted by color,” Giniews-
ki said. “I’m really a formalist 
at the end of the day.”   

 A morning at the kilns with ceramics technician Giniewski 

KATIE McLEAN | Staff photographer
Ceramics artist Brian Giniewski poses with a collection of his white ceramic works.
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Th
THURSDAY

JULY 11

7:00 (7 – 11) Farmers Market.

7:15 (7:15–8) Mystic Heart Meditation: 
Spiritual Practices of World 
Religions. Leader: Lena Breen 
(Vipassana Meditation). Donation. 
Bring gate pass. Main Gate 
Welcome Center Conference Room

7:45 Episcopal Holy Eucharist. Chapel 
of the Good Shepherd

8:00 Morning Meditation. (Sponsored 
by Unity of Chautauqua.) Hall of 
Missions

8:45 Catholic Mass. Chapel of the Good 
Shepherd

8:55 (8:55–9) Chautauqua Prays For 
Peace Through Compassion. Hall 
of Missions Grove

9:15 DEVOTIONAL HOUR. The Rev. 
William Watley. Amphitheater

9:15 Chautauqua Speaks. (Programmed 
by the Chautauqua Women’s Club.) 
”Notes and Music from the Piano 
Department.” John Milbauer and 
Nikki Melville. Women’s Clubhouse

9:15 Maimonides–A Guide to the 
Perplexed. (Programmed by 
Chabad Lubavitch of Chautauqua.) 
Rabbi Zalman Vilenkin, Alumni 
Hall Library

10:15 Service of Blessing and Healing. 
UCC Chapel

10:45 LECTURE. Annette Gordon-Reed, 
prof. of American legal history, 
Harvard Law School. Amphitheater

12:00 Poetry Reading. Pittsburgh-area 
student winners of Carnegie Mellon 
University’s Martin Luther King, Jr. 
Writing Awards. Alumni Hall Porch

12:10 Catholic Mass. Chapel of the Good 
Shepherd

12:15 Knitting. “Women4Women–
Knitting4Peace.” UCC Reformed 
House Porch

12:15 Brown Bag. Chautauqua Theater 
Company. Bratton Theater

12:30 (12:30–1:55) Mystic Heart 
Meditation: Meditation Seminar. 
“Joyfully Freeing the Mind and 
Heart, Part 2.” Leader: Lena Breen 
(Vipassana Meditation). Donation. 
Hall of Missions

12:45 Chautauqua Catholic Community 
Seminar. “Quo Vadis Vatican II 
‘Where Are You Going?’” Rev. 
Edward Weist, Retired. Former 
Pastor Our Lady Help of Christians 
Parish, Litchfield, Ohio. Methodist 
House Chapel

1:00 (1-4) CWC Artists at the Market. 
Farmers Market

1:15 Duplicate Bridge.  Fee. Sports Club

2:00 INTERFAITH LECTURE SERIES. 
“The Divided Mind of the Black 
Church: Theology, Piety and 
Public Witness.” Rev. Raphael 
G. Warnock, sr. pastor, Ebenezer 
Baptist Church, Atlanta. Hall of 
Philosophy

2:00 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center

2:00 (2-3:30) Student Recital: Violas 
(School of Music.) Caroline 
Coade, viola faculty. (Benefits 
the Chautauqua Women’s Club 
Scholarship Fund.) McKnight Hall

3:30 CLSC ROUNDTABLE/LECTURE. 
Attica Locke, The Cutting Season. 
Hall of Philosophy

 4:00 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center

4:15 Artsongs. Chautauqua Opera 
Young Artists Recital #3. Hall of 
Christ

4:15 Native American Storytelling. 
(Programmed by the Chautauqua 
Bird, Tree & Garden Club.) Paul 
Leone, storyteller and author. 
(Children under 12 accompanied 
by adult.) Mabel Powers Firecircle 
(South End Ravine on the lake side 
of Thunder Bridge; rain location 
Smith Wilkes Hall.) 

5:00 Meet the Filmmaker: “Lincoln.”  
(Programmed by Dept. of Education 
and Chautauqua Cinema).  
Catherine Clinton, Monday 
morning speaker, will describe 
her role as Spielberg’s consultant 
before the film and take questions 
afterward. Fee. Cinema. 

6:00 (6–7:45) Chautauqua Choir 
Rehearsal. All singers welcome. 
(Two rehearsals required to sing at 
Sunday worship services.) Smith 
Wilkes Hall

6:45 Pre-Chautauqua Symphony 
Orchestra Concert Lecture. Lee 
Spear. Hurlbut Church Sanctuary

6:45 PFLAG Meeting. “At the 
Intersection of Sexuality and Faith 
in 21st Century America.” Dr. Rich 
McCarthy. Unitarian Universailist 
Fellowship House

7:00 Devotional Services and 
Programs. Denominational Houses

7:15 (7:15–7:45) Mystic Heart 
Meditation: Spiritual Practices 
of World Religions. Leader: Carol 
McKiernan. (Centering Prayer). 
Donation. Bring gate pass. Main 
Gate Welcome Center Conference 
Room

8:00 APYA Porch Chat. (Programmed 
by the Abrahamic Program for 
Young Adults.) Guest speaker TBA, 
all young adults (ages 14-24) 
welcome. Alumni Hall Porch 

8:00 THEATER. New Play Workshop. 
Dark Radio. (Reserved seating; 
purchase tickets at Main Gate 
Welcome Center or Colonnade 
lobby ticket offices and 45 minutes 
before curtain at the Bratton kiosk.) 
Bratton Theater.

8:15 CHAUTAUQUA SYMPHONY 
ORCHESTRA. Celebrating the 
Emancipation Proclamation of 1863. 
Steven Osgood, guest conductor; 
Lawrence Mitchell-Matthews, 
baritone. Amphitheater

• When Johnny Comes Marching 
Home

 Roy Harris
• Five African-American Spirituals
 arr. by Marvin V. Curtis
• Lincoln Portrait
 Aaron Copland
• Negro Folk Symphony 
 William Dawson

W
WEDNESDAY

JULY 10

••• Final entry date for Chautauqua in 
Bloom

7:00 (7 – 11) Farmers Market.

7:15 (7:15–8) Mystic Heart Meditation: 
Spiritual Practices of World 
Religions. Leader: Lena Breen 
(Vipassana Meditation). Donation. 
Bring gate pass. Main Gate Welcome 
Center Conference Room

7:45 Episcopal Holy Eucharist. Chapel of 
the Good Shepherd

8:00 Morning Meditation. (Sponsored by 
Unity of Chautauqua.) Hall of Missions

8:45 Catholic Mass. Chapel of the Good 
Shepherd

8:55 (8:55–9) Chautauqua Prays For 
Peace Through Compassion. Hall of 
Missions Grove

9:00 (9-10:30) CLSC Scientific Circle. 
(Programmed by the CLSC Alumni 
Association.) “Surgical da Vinci 
Robots.” Jed Kaufman. Hall of Christ

9:15 DEVOTIONAL HOUR. The Rev. 
William Watley. Amphitheater

9:15 Special Lecture. (Programmed by 
Chabad Lubavitch of Chautauqua.) 
“All about Kosher.” Rabbi Zalman 
Vilenkin. Hall of Philosophy

9:30 Chautauqua Institution Trustees 
Porch Discussion. “Community 
& Faith.” Joan Brown Campbell. 
Hultquist Center Porch

10:00 Voice Master Class. (School of 
Music.) Marlena Malas.  
McKnight Hall

10:15 Service of Blessing and Healing. 
UCC Chapel

10:45 LECTURE. Gary Gallagher, John 
L. Nau III Professor in the History of 
the American Civil War, University of 
Virginia. Amphitheater

12:00 Women in Ministry. Hall of Missions

12:00 (12–2) Flea Boutique Grand 
Opening. (Sponsored by Chautauqua 
Women’s Club.) Behind Colonnade

12:10 Catholic Mass. Chapel of the Good 
Shepherd

12:15 Massey Organ Mini-Concert. 
“Sound & Silence.” Jared Jacobsen, 
organist. Amphitheater

12:15 Brown Bag Book Review. 
(Programmed by the CLSC Alumni 
Association.) Nina Walsh, Killing 
Lincoln by Bill O’Reilly and Martin 
Dugard. Alumni Hall Porch

1:00 (1-4) CWC Artists at the Market. 
Farmers Market

1:15 Chautauqua Literary and Scientific 
Circle Alumni Association Docent 
Tours of Alumni Hall and Pioneer 
Hall.

1:15 Language Hour: French, Spanish 
and German. (Programmed by the 
Chautauqua Women’s Club.) Women’s 
Clubhouse

2:00 INTERFAITH LECTURE SERIES. 
Robert M. Franklin, Jr., president 
emeritus, Morehouse College; 
incoming director, Chautauqua 
Institution Department of Religion. Hall 
of Philosophy

2:00 Public Shuttle Tours of Grounds. 
Leave from Main Gate Welcome 
Center. Fee. (Purchase tickets at Main 
Gate Welcome Center.)

2:00 (2-3:30) Piano Master Class. (School 
of Music.) Evelyne Brancart. Fee. 
Sherwood-Marsh Studios

3:30 (3:30-5:30) Jewish Film Festival. 
(Programmed by the Everett Jewish 
Life Center.) “Sholem Aleichem: 
Laughing in the Darkness.” Everett 
Jewish Life Center

3:30 Contemporary Issues Dialogue. 
(Programmed by the Chautauqua 
Women’s Club.) Gary Gallagher, 
John L. Nau III Professor in the 
History of the American Civil War, 

University of Virginia. (Today’s dialogue 
is an opportunity to be a part of a 
conversation with one of the morning 
lecturers. Doors open at 3 p.m. 
Admittance is free but limited to the 
first 50 people.) Women’s Clubhouse

4:00 2013 Chautauqua Prize Winner 
book presentation and signing. 
Timothy Egan, author, Short Nights 
of the Shadow Catcher. Hall of 
Philosophy 

4:00 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center

4:15 Bat Chat. (Programmed by the 
Chautauqua Bird, Tree & Garden Club.) 
Caroline Van Kirk Bissell. Smith 
Wilkes Hall

4:15 Young Readers Program. Lincoln’s 
Last Days by Bill O’Reilly. Hall of Christ 
sanctuary

6:00 Brick Walk Cafe Concerts. Bill Ward 
and Amanda Burton. Brick Walk Cafe 

6:30 Unity New Thought Lecture 
Series. (Programmed by Unity of 
Chautauqua.) Main Gate Welcome 
Center Conference Room (bring gate 
pass)

6:30 Eventide Travelogue. (Programmed 
by the CLSC Alumni Association.) 
“Antarctica: Bottom of the World, 
an Adventure of a Lifetime. Robert 
Jeffrey. Donation. Hall of Christ

7:00 Lecture. “Not So Odd Couple; 
Classics and Jazz.” Paul Anthony. 
(Programmed by Symphony Partners.) 
Smith Wilkes Hall

7:00 Christian Science Service. Christian 
Science Chapel

7:00 (7-7:45) Metropolitan Community 
Church Vespers Service. UCC Chapel

7:30 FAMILY ENTERTAINMENT SERIES. 
The Golden Dragon Acrobats. 
(Community Appreciation Night.) 
Amphitheater

7:30 (7:30-9:30) Voice Department 
Concert. School of Music. (Benefits 
the Chautauqua Women’s Club 
Scholarship Fund.) McKnight Hall

HEART/HARP STRINGS

BENJAMIN HOSTE | Staff photographer
LEFT: Soprano Lilla Heinrich Szász, winner of the 2012 Sigma Alpha Iota voice competition, performs while David Effron Conducting Fellow 
Vlad Vizireanu leads the Music School Festival Orchestra during Monday’s concert in the Amphitheater. ABOVE: Rebecca Hung performs 
on the harp during the performance.
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