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Lecture to address
American food
insecurity, hunger

a m p h i t h e a t e r RE N O V ATI O N

Making progress

Zachary A. Lloyd
Staff Writer

Hunger in the
United States looks
different than anywhere else in the
world, according to
National Geographic
photographer Amy
Toensing.
“Most of the time, toensing
you wouldn’t even
know your neighbors were struggling,” she said.
“How could you?
Some of these people
are overweight, and
most are employed.
They just can’t make
ends meet.”
Award-winning
photographer Toensing will be joined mcmillan
by New York Times
best-selling author of The American Way of Eating Tracie McMillan, at 10:45 a.m. today in the
Amphitheater to discuss the topic of hunger in
America.
Their collaborative feature story, “The
New Face of Hunger,” will run in the upcoming August issue of National Geographic
magazine. It is the duo’s goal to promote a
thoughtful discussion on issues of access
and equality that, according to a 2013 report
by the U.S. Department of Agriculture, cause
nearly 14.5 percent of American households

Courtesy of Serena Sturm Architects

Amphitheater plans proceed
as fundraising approaches goal
A New Back of
the House
Pictured above is the
final rendering of the
Amphitheater’s lakefacing side, which was
the final major piece
of the renovation to be
designed. Significant
changes were made to
this design to achieve
greater aesthetic
consistency with the
history and overall
design of the Amp.
“I think most
Chautauquans know
that the back of the Amp
has been expanded and
amended in a haphazard
pattern over many
years,” said John Shedd,
director of facilities for
Chautauqua Institution.

John Ford | Staff Writer

C

hautauqua’s largest-ever public works
project is on track. The much-discussed
renovations for the Institution’s
performance and information centerpiece
have progressed according to schedule, said John
Shedd, Chautauqua’s administrator of architectural
and land use regulations and director of facilities.

“We’re coming along nicely with design and development,” Shedd
said. “We’re presently in what is called the construction documents
phase, fine-tuning drawings and specifications, which would form
the basis of eventual bid solicitations.”
If, that is, the Institution achieves its fundraising goals on a timely
basis, he said.
“The project’s overall budget hasn’t changed very much over the
past 10 months,” Shedd said. “Although it’s, of course, just an estimate
at this point, a $30 million budget for site work and construction still
seems reasonable. To protect this massive investment, our intention is
to raise an additional $3 million as an endowment fund, which would
support and sustain ongoing maintenance of the Amphitheater.”

See food, Page 4

Renovation
Highlights

Loury to speak
on inequality,
democratic ideal

• New benches
designed to be more
comfortable
• More widely spaced
columns allowing
more seats with an
unobstructed view
• More fixture counts
than in current
restrooms
• Larger stage and
orchestra pit
• Back patio with
good access to the
speakers, guests and
performers following
programs and
presentations
• Outer perimeter will
still provide dogwalking areas

Quinn Kelley
Staff Writer

See amp, Page 4

A picture’s worth 1,000 notes with CSO, Nat Geo
National Geographic’s
Richardson, CSO’s Eban
highlight tonight’s concert
Will Rubin | Staff Writer

When Chautauqua Institution Director
of Programming Marty Merkley took stock
of the Chautauqua Symphony Orchestra’s
schedule last month, tonight’s program
featuring guest conductor Marcelo Lehninger and CSO clarinetist Eli Eban stood out
as unique.
After all, it’s not often that one combines
Felix Mendelssohn’s The Hebrides, Op. 26

(Fingal’s Cave) with a photo exhibition by
one of National Geographic’s best.
Born out of this week’s Institution-wide
theme of “Feeding a Hungry Planet,” done
in partnership with the National Geographic Society, the CSO will be playing Mendelssohn’s classic overture while photographs
by Jim Richardson, a 30-year veteran of
National Geographic, are projected on nearby
screens draped from the rafters of the Amphitheater.
Richardson’s work for National Geographic
has encompassed everything from smalltown life to natural landscapes, and Merkley is looking forward to his and the CSO’s
collaboration.
“Everyone knows the Hebrides,” Merk-

community

lehninger

eban

ley said, “but we’re going to be doing it with
these wonderful pictures [Richardson] selected that he took of the Hebrides in Scotland. We’ve never done that with an orchestra here.”

What is the moral challenge posed
by high rates of incarceration, and as
racial inequalities
in the U.S. persist,
what is there to do
about it?
Economist and loury
professor of social
sciences Glenn C. Loury has asked himself this
question and posed a similar one in a recent
lecture titled “Beyond Civil Rights: “What’s a
Self-Respecting ‘Black’ Intellectual to Do in the
Face of Persistent Racial Inequality in the United States?” Loury will speak at 2 p.m. today in
the Hall of Philosophy.
Loury will speak mainly about race, incarceration, American values and the responsibility of scholars to speak on these issues
in a lecture titled “The Divided Society and
the Democratic Ideal.” This week’s Interfaith
Lecture Series theme is “With Economic Justice for All.”
“He’s a prominent public intellectual
who has written on the themes of racial inequality and social policy, and we believe
that’s a very important part of the kind
of really honest inquiry we really need to
be making in this week,” said Maureen
Rovegno, associate director of Chautauqua Institution’s Department of Religion.

See cso, Page 4

See LOURY Page 4
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Today’s Weather

High 83° Low 66°
Rain: 60%
Sunset: 8:58 p.m.

wednesday

High 78° Low

59°

Rain: 20%
Sunrise: 5:46 a.m. Sunset: 8:58 p.m.

thursday

The Daily’s website has been completely updated with a responsive design for enhanced viewing on all screen sizes, plus bigger photos and videos — check it out!

High 69° Low 56°
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Berky uses ‘Fables and Foibles’ to teach
Briefly
news from around the grounds
World Cup Viewing Party
Watch the United States take on Belgium in the Author’s Alcove (between the Bookstore and the Brick Walk
Cafe). Festivities begin at 3:30 pm.
Community Band
Chautauqua Community Band needs players on all
wind, brass and percussion instruments. Rehearsal is
from 4:45 to 6 p.m. today in Elizabeth S. Lenna Hall. The
concert is 12:15 p.m. Friday on Bestor Plaza (Amp if rain).
Band shirts and lunch provided. Call conductor Jason
Weintraub at 716-753-5250, or just show up.
CLSC Alumni Association news
Barbara Halpern, registered dietician, will be speaking
for the Scientific Circle at 9:15 a.m. Wednesday in the Hall
of Christ on “Human Health and Gluten: New Insights.”
The CLSC Class of 2014 will meet at 9:30 a.m. Wednesday at Alumni Hall. Members will make plans for graduation on Aug. 6.
The CLSC Class of 2010 will have a wine and cheese
reception at 5:30 p.m. Wednesday in the lobby of the Longfellow, at 11 Roberts. Joel Dobson will discuss his book The
Goldsboro Broken Arrow.
The CLSC Class of 2009 will meet at 9:30 a.m. today in
the Kate Kimball Room in Alumni Hall.
The CLSC Class of 2003 will gather at noon Thursday in
the dining room of Alumni Hall for its annual Brown Bag.
Friends of Class of 2003 are also welcome as we visit and
hear a surprise guest speaker. Please bring your lunch.
Knitting4Peace
Knitting4Peace Workshop, 4:30 to 5:30 p.m. on the
Methodist House front porch.
All ages welcome. Yarn and needles available for purchase. For more information, call 303-918-4617.
Sandy D’Andrade’s 12th Annual trunk show and sale
Sandy D’Andrade’s 12th annual trunk show and sale,
which benefits Chautauqua Opera Company’s Young Artists program, will run from 9 a.m. to 4:30 p.m. today at the
Main Gate Welcome Center. Bring your gate pass.
Tuesday ‘Playdates’
Parents of preschool-age children (or aunts and uncles) are
invited to bring the kids for a “Playdate at the Playground”
hosted by the NOW Generation from 3 to 4 p.m. Tuesdays at
Children’s School during Weeks One through Six.
LGBT and Friends Brown Bag Dialogue
There will be a Brown Bag discussion on today at 12:15
p.m. in the Alumni Hall Garden Room, sponsored by the
Metropolitan Community Church. The discussion is titled
“From the Ground Up: Growing our own and cultivating
a healthier you.”
Chautauqua Women’s Club news
CWC offers Social Bridge sessions for both men and
women. Games begin at 1 p.m. today at the Women’s Club
house. We welcome players at all levels. If you need a partner, come early, and we will do our best to pair you with a
player. Fee collected at the door. All are welcome.
BTG Century House Tour
A limited number of tickets are still available for the
Bird, Tree and Garden Club House Tour to be held Tuesday, July 15. Tickets may be purchased at the BTG 12:15
p.m. program today and Tuesday, July 8, in Smith Wilkes
Hall. No tickets will be sold the day of the tour.
Chautauqua Theater Company news
Join CTC and special guests Robert Franklin, director
of Department of Religion, and Helene Gayle, CEO of Care
USA, for a special conversation about CTC’s A Raisin in the
Sun and last year’s production of Clybourne Park.
Join CTC for a tour of the Raisin set and a brief history
of Bratton Theater at 1 p.m. today in the theater.
Friends of Theater present ‘How I Got this Job’
Friends of Chautauqua Theater are invited to the fourth
annual benefit performance of the 2014 Conservatory Actors re-creating their audition monologues 4 p.m. today in
Bratton Theater. Tickets are $25.
Open houses for available rentals, properties for sale
Lists of real estate open houses are available at the Visitors Center on Bestor Plaza. Open houses for properties for
sale take place Tuesdays; open houses for available rentals,
Wednesdays. Real estate agents will be posted at properties. Gate passes for real estate open houses are available
at the Will Call window in the Main Gate Welcome Center.

Emma Foehringer
Merchant
Staff Writer

Doug Berky is a one-man
show, but that doesn’t mean
he’ll be alone onstage.
Joined by a cast of characters including crocodile,
tiger and monkey puppets
and masks, Berky’s troupe is
nearly a complete zoo.
“I enjoy the masks so
much because no one ever
gets tired of looking at my
mug, because they don’t see
it very often,” Berky said.
“I’m able to create images
that people will be able to
remember and enjoy in the
context of the story.”
At 5 and 7 p.m. today in
Smith Wilkes Hall, Berky
will perform his show “Fables, Foibles and Imaskinations” as part of the Family
Entertainment Series.
The performance is based
on a series of folk tales from
various countries including
India, France and ancient
Korea.
“There’s so much to learn
from different cultures and
stories that one of the things
I’ve enjoyed doing is finding
stories that teach us something about being in a community,” Berky said.

Provided Photo

Doug Berky performs at 5 and 7 p.m. today in Smith Wilkes Hall.

Through puppetry, verbal storytelling and masks,
Berky’s show offers entertainment with a relevant lesson.
A chapter of the performance,
“The Tiger’s Whisker,” tells
the story of a woman whose
husband has recently returned from fighting in a war.
Berky said that, despite
the age of the fables he tells,
the tales remain applicable
to modern life.
“We still have people returning from war who have
faced incredibly horrible
things, and the dilemma of
how to help them heal is the
same,” he said. “Somehow,
when you are able to tell the

story or talk about a situation
in a different context with
different people, people who
are close to that are able to
hear and appreciate it a new
way. Part of developing this
show was to deal with more
contemporary issues.”
In Berky’s past visits to
Chautauqua, he was impressed by the family audience his show attracted. By
creating “Fables, Foibles and
Imaskinations,” a show he
believes will be especially appropriate for Chautuaquans,
he hoped to appeal to an older audience while retaining
childrens’ interests.
“The adults will enjoy the

expressive or abstract qualities of the show,” Berky said.
“The environment at Chautauqua is one where people
are open to experiences — to
learn — and that’s always
what you want for your audiences: That people are open to
whatever you might bring.”
The mime Marcel Marceau
inspired Berky’s first forays
into performance art. Berky
said he was intrigued by
the physicality involved in
Marceau’s act.
“I’d always been a jock in
high school and college. What
I saw in his work was a nice
combination of athletics and
theater,” Berky said. “Once I
began making masks, I was
able to be physically active
and do the kind of character
work I enjoy. The mask work
gave me the artistic work of
sculpting and painting.”
The combination of movement and meticulous artistry, which Berky is known
for internationally, creates a
dynamic performance Berky
said is both entertaining and
educational.
“I find stories that move
and touch my heart,” he said.
“I think if they’re meaningful to me, I’m able to bring
something more to them for
my audience.”

Jacobsen brings Americana to Tallman concert
Quinn Kelley
Staff Writer

Shortly before coming to
work at Chautauqua Institution in 1996, Jared Jacobsen
made a stop at a tiny parish
church in London around
July 4 to play a recently restored 16th-century pipe
organ. He performed “Variations on ‘America,’ ” by
Charles Ives, and “the aisles
went crazy.”
England won the World

Cup during Jacobsen’s service, and the audience
thought he was playing
“God Save the Queen” — although it was actually a version of “America,” or “My
Country, ‘Tis of Thee,” an
English national anthem that
the United States claims as
one of its own great patriotic
songs.
Jacobsen, Institution organist and coordinator of
worship and sacred music,
has played “Variations on
‘America’ ” at Chautauqua
many times since, and he
will open the Tallman Tracker Organ Recital with it at
12:15 p.m. today in the Hall
of Christ for a Fourth of July
celebration.
The performance is titled
“Music for ‘The Most American Place in America’ ” — a
tribute to President Theodore Roosevelt’s assertion —
and Jacobsen plans to showcase the inventive piece by
Ives, whom Jacobsen considers the “bad boy of American
music.” With a local bandmaster for a father, Ives grew
up around myriad sounds,
inspiring him to compose

far-out pieces with ensembles playing in two or three
keys or rhythmic patterns at
the same time. Although audiences perceived Ives as a
lunatic in the late 19th century, Jacobsen said, they came
around in the 1950s and realized how ahead of his time
he was.
The piece was technically
written for a large organ, but
Jacobsen said it works on the
Tallman Tracker Organ —
and the fact that the organ
was made stateside in Nyack, New York, fits perfectly
with the patriotic theme.
“This piece is a product
of an American mind, who
took what he grew up with
and processed it,” he said.
“They’re hearing a pure slice
of Americana, so what more
could I do on the Fourth of
July week than play that
piece?”
The piece requires a “willingness to giggle,” Jacobsen
said — it transitions from
portions in minor keys that
lend the song a sad air, to
calliope portions fit for a circus, to sections to be played
as fast as the feet can go.

“Everything you can possibly do to this poor little
tune, [Ives] does it,” Jacobsen
said.
When he’s played the piece
elsewhere, Jacobsen said it
hasn’t always gone over well
because audiences take it seriously, but the Chautauqua
audience is always willing to
have fun with it.
Jacobsen will then play
pieces of different styles
by American composers,
rounding out the evening
with another set of variations on “America,” by I.V.
Flagler, who was Chautauqua’s organist for 19 years.
Although the variations are
not as unusual as Ives’, the
piece always excited audiences in the last part of the
19th century, Jacobsen said.
Whereas Jacobsen described the Ives variations
as “building blocks,” one
after another, the Flagler
variations are more streamof-consciousness and tightly
knit that Ives’.
“These are not wacky at
all,” he said. “They’re very
conventional compared to
the other ones.”
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Cheat sheet: Myths about hunger in America
When we talk about food in America, it’s often to celebrate our abundant agriculture or explore a cuisine. When
we talk about hunger, we often turn our eyes abroad to
developing nations. But there is a quiet, persistent problem
with hunger here at home — and last fall National Geographic
sent me to explore it.
For the magazine’s “Feeding a Hungry Planet” series, I
visited three parts of the United States — rural Iowa, suburban Houston and New York City’s Bronx borough. Building
on the field work of photographers Amy Toensing, Kitra
Cahana and Stephanie Sinclair, I met with food bank directors and elementary school principals; shared meals with
families who forage for vegetables in the woods and families who subsist on food bank mac and cheese; and talked to
experts from around the country.
Once on the road, some of the most basic ideas I had
heard about Americans and food were turned on their head.
This morning, Amy Toensing and I will share stories and
images with you from our reporting — some of it will be
published in August, and some of it is exclusive to today’s
lecture. In the hopes of starting a great conversation, we
hereby offer this cheat sheet of the five myths we saw debunked — and invite you to join us in exploring it further:
Myth: America has an obesity problem, not a hunger problem.
With more than two-thirds of Americans overweight or
obese, it’s tempting to scoff at the notion that anyone is go-

Myth: The hungry live in inner cities and Appalachia.

From Today’s Lecturer
Guest Column by Tracie mcmillan
ing hungry. But the less money you have, the harder it is to
eat healthfully, said Melissa Boteach, director of the Poverty
and Prosperity Program Center for American Progress.
There’s “this paradox that hunger and obesity are two sides
of the same coin,” she said. “People [are] making trade-offs
between food that’s filling but not nutritious and may actually contribute to obesity.”
Myth: People who don’t have enough food don’t work.
This might have been true in the mid-20th century with
a booming economy and record-high wages, but the story
today is very different. More than half of households who are
food insecure — the government term describing hunger —
have an adult working full-time, and another 16 percent have
someone working part-time, according to a 2013 report from
the U.S. Department of Agriculture. Altogether, 75 percent of
food insecure households have a worker in the home.

Hunger — like poverty — is now a suburban problem.
During the recession, hunger is grew faster in the suburbs
than cities, with suburban enrollment in SNAP — food
stamps — more than doubling during the recession, according to the Brookings Institution.
Myth: Only the destitute are hungry.
In American society, the hungry can be difficult to spot.
With trendy throwaway fashion and enough wealthy people
casting off used goods, any enterprising person can snag a
pair of stylish jeans or a gently used toy for a child. What’s
more, many people who lost jobs during the recession may
have enough savings to cling to their mortgage and car payment — but not have enough to buy food at the end of the
month. It’s become so common that a sympathetic Republican legislator in Georgia, Renee Unterman, has coined the
term “SUV poor.”
Myth: The U.S. is the richest country, so we have less hunger.
Today, there are about 49 million Americans who say
they run out of food at least once a year. That’s about 16
percent of us, which means one in six — putting the U.S. at
the rock bottom of the pack when it comes to our economic
peers, according to a New York Times analysis. In many European countries, the ratio of hungry to fed is one in 20.

GPS and steam-powered tractors: The evolution of modern farming
George Cooper
Staff Writer

Ask the Archivist
Is the Massey Memorial
Organ really the largest
outdoor pipe organ in
the world?
Yes. Some people say
the Spreckels Organ in
Balboa Park, California,
is the biggest. The Massey
Organ has more pipes,
but they claim our organ
is in under a roof and
not, therefore, outdoors.
“You are only outdoors
if you get wet when it
rains.” Well, first of all,
the Spreckels Organ is
also mainly under a roof,
so just the audience gets
wet. Secondly, I have been
in the Amphitheater when
it rained, and I got wet. So
there!
For more information on
this question or to submit
your own question to the archivist, visit the Oliver Archives at the corner of Massey
and South, or send a message
to archivist Jon Schmitz:
jschmitz@ciweb.org.

In 1910, one farmer could
feed himself and seven other
people. One hundred years
later, a farmer could feed
himself and 154 other people.
As part of the Oliver Archives
Heritage
Lecture
Series, Gary Moore, North
Carolina State professor and
president of the Association of
Career and Technical Education, will address how the science of agriculture has led to
this increase in productivity.
His talk, “From Moon
Farming to Satellite Farming:
How agriculture has changed
to feed a hungry planet,” will
begin at 3:30 p.m. today in
the Hall of Christ. Moore has
spoken at Chautauqua three
times before.
“I will give 10 of the most
significant events that have
led to this increase of production,” Moore said.
Most people think that
biotechnology and the use
of agricultural chemicals are
primary reasons for the productivity. But Moore indicated that the gasoline-powered
tractor with rubber tires was
as important as anything.
The early steam tractors

required four or five people
to operate them, Moore said.
“Early tractors had steel
wheels with cleats,” he added. “As sturdy as they appeared, they actually didn’t
work very well.”
The steel wheels, which
were very cumbersome,
chewed up the roads. The
more modern, rubber-tired
tractors could fit between the
rows. Indeed, farming has
changed. Early farm science
came from the sky.
“Farmers would plant
crops according to what
the Farmers Almanac would
say about the phases of the
moon,” hoping to optimize
crop production by coordinating plant germination
with the force of the lunar
cycle, Moore said.
Agriculture science has
come a long way since then.
In addition to looking back at
what has influenced the farm
of today, Moore likes to speculate on the logical extensions
of today’s farming methods.
Similar to the way corn has
been used in ways beyond
simple consumption, Moore
anticipates that one day there
will be “farmaceuticals,”
food products that will contain agents not only to create

Courtesy of John Deere

Gary Moore will speak to how technology is changing agriculture
at 3:30 p.m. today in the Hall of Christ.

good, healthy nutrition but to
combat human illness.
“Your bowl of corn flakes
might also give you a dose of
something to fight disease,”
he said.
For now, among the amazing technologies influencing
the efficiency of farming is
satellite farming.

“Farmers can examine
and plow fields using GPS
technology,” Moore said.
Using global positioning technology, farmers can
examine their fields by the
square foot to learn about
their nutrition and moisture
condition. Using this information, the computers on

a tractor can cultivate the
ground and apply herbicides
and fertilizer in the most efficient and effective ways.
“There is more computer
power on a tractor today
than there was on space capsules in the early NASA projects,” Moore said
An educator and agricultural scholar, Moore stresses
that farming is a noble calling. It is about feeding the
world. Moore tells students,
“Whatever I teach you will be
out of date in a few years. So
you have to be smart, openminded and ready to learn.”
Moore grew up on a livestock ranch in Central Texas.
He has taught at The Ohio
State University, Purdue
University and Louisiana
State University. He ended
up at North Carolina State
University in 1989.
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Tonight’s concert will
also present the first of
two featured soloists from
within the ranks of the
CSO. Principal clarinetist
Eban will lead off the evening with a performance
of Wolfgang Amadeus Mozart’s Clarinet Concerto,
K.622 in A Major.
It will be the fourth time
that Eban has performed
this particular Mozart
concerto at the Institution.
A member of the CSO for
more than two decades, he
calls the piece “one of the
greatest masterworks of all
time,” and admits that performing it represents a big
occasion for him.
“For solo clarinetists,
the call you get most often
is for Mozart,” Eban said.
“It’s a very late, very mature work of Mozart’s, so
it’s a big artistic obligation
to rise to the opportunity.”
Mozart’s 622nd piece
also represents a unique
challenge and opportunity
each time an orchestra or
soloist adds it to a program.
The original manuscript on
which he wrote the score
has been long lost in the
bowels of time, so it’s up to
the performers to discern
what intricacies the legendary composer wanted
etched alongside the notes.
“What we’re working off
are reconstructions of performance parts and various
other sources coming out of
Mozart’s time,” Eban said.
“What that does is it leaves
the clarinetist some leeway
with certain things. It’s not
one of the scores where we

need to be absolutely faithful to the letter of the law,
because there is none.”
Another challenge facing Eban is the tight schedule on which the CSO
operates. Because of the
jam-packed nature of the
Chautauqua season, Eban
and Lehninger will only
have one rehearsal session
with the CSO, along with
a one-on-one, half-hour
meeting to collaborate on
the 25-minute-long piece.
Lehninger said he prefers equal collaboration
as opposed to outright instruction and that “the role
of a music director is to inspire his or her musicians.”
Tonight’s concert —
along with last Saturday’s
— represents a major portion of Lehninger’s audition process for the open
music director position
here at the Institution.
Eban said that, while he’s
certainly aware of that aspect of the performance, it
doesn’t play a role in how
he or Lehninger will approach their time on stage.
“Once we get on stage,
we do what we do,” he said.
“The search is an administrative thing. Certainly
when the notes are flying
by, there isn’t time to think
about that.”
Rounding out tonight’s
CSO show will be German
composer
Robert
Schumann’s 1841 Symphony
No. 4, Op. 120, in D Minor.
Following the performance, community members may fill out an online
survey on Lehninger’s
conducting skills, demeanor and personability at
csosearch.com

food

from page 1

to be food insecure.
McMillan and Toensing’s
discussion should resonate
with local attendees.
According to the U.S. Census Bureau’s statistics for 2008
through 2012, 19 percent of
Chautauqua County residents
live below the poverty line,
which is more than 5 percent
higher than the state average.
Outside of Chautauqua Institution, that means around
8,000 households in the county struggle to meet dietary demands on a daily basis.
“The New Face of Hunger”
is the fourth magazine installment in the National Geographic Society and United
Nations Food and Agriculture
Organization’s eight-month

LOURY
from page 1

“He really is very well prepared to speak to us about
the topic of economic justice
for all, because that’s where
he puts his academic energy
and his personal philosophy.”
In the “Beyond Civil
Rights” lecture, Loury outlined the failed transition to
racial equality in the U.S.,
and pointed out the faulty
logic of assuming the country
is OK because it has a black
president. In reality, AfricanAmerican disadvantage persists, convergence to parity is
nowhere in sight, and Martin
Luther King Jr.’s dream of
equality has yet to be realized.
He also discussed an
“incarceration
explosion,”
which both reflects and locks
in racial inequality. Imprisonment in the U.S. dwarfs
that in other countries, and
current high incarceration
rates are unprecedented in
U.S. history. Imprisonment

AMP
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Chautauquans may have
heard an overall project figure
of $33.5 million.
“Given the facts that we
have neither completed fundraising nor are we close to
soliciting bids for the project,
that’s a reasonable figure to
keep in mind,” Shedd said.
Shedd said the Institution
has raised around 70 percent
of the necessary funding to
date through the Chautauqua
Foundation’s Promise Campaign. The Amp project repre-

Food Project, which seeks to
expound upon the issues of
feeding a growing global population. And with nearly 50
million people battling proper
nutritional demands, America
represents a large player in the
worldwide problem.
“There’s this false stereotype that hungry people are
unemployed, or lazy, or just
make bad choices when it
comes to eating,” McMillan
said. “But what it really comes
down to is time, knowledge
and money.”
McMillan said the oft-used
excuse that healthy options
are beyond budget is a farce,
and argues that it is possible
to eat well affordably. The
bigger problems lie within
most working-class families
not having the spare time or
know-how to prepare nutritious meals.

Toensing spoke about a
family in Iowa. The mother,
Kyera Reams, has turned
managing her family’s dietary health into a full-time
job. Reams is a mother of four
whose husband, Joe, is on disability with multiple sclerosis. About a year ago, Reams
decided she would not let her
family’s health suffer by depending on what she called
“emergency food” stocked
at local pantries. By foraging
for edible plants in the area
around her home, planting
gardens in her back and front
yards, and snatching up leftovers from local farms, Reams
now has three months of food
stored in her home at any given time.
“She’s making it work, but
it’s a full-time job,” Toensing
said. “Most families don’t have
this kind of opportunity.”

McMillan and Toensing
agree that inadequate wages
and misguided federal funding are the driving forces responsible for American food
insecurity. According to McMillan, around 42 percent of
government subsidies fall into
the realm of commodity crops
— those used for manufacturing and industrial purposes —
while only 5 percent is used to
fund specialty crops like fruits
and vegetables. This skewed
funding leads to America
producing only half the total
specialty produce needed to
sustain its own population.
“This is really going to form
the basis of our talk,” McMillan said. “What has changed?
In most countries, it’s issues
of distribution and reproduction, but here it’s more focused
on big economic and political
changes that need to happen.”

is now a key feature of U.S.
social policy, he said — and
incidence is widely disparate
by race and class.
Loury pointed to crime,
politics and social change as
underlying causes of the issue. With a decline in urban
manufacturing came problems of drugs and violence
concentrated in poor and racially segregated inner-city
neighborhoods, and crime
rates increased significantly
from the early 1960s to the early 1980s, he said. In the 1980s,
federal and state governments
expanded mandatory prison
sentences, and drug arrests
increased while drug crimes
were sentenced more harshly.
Although crime has been
falling steadily for two decades, anti-drugs law enforcement has yielded a massive racial disparity, relative
to usage rates, he said.
In a June 2014 interview
with The Region, a quarterly banking and economic
policy magazine, Loury addressed possible causes of

rising U.S. inequality.
“I have the impression,
or even the belief, that an
increase on the premium
on skills is a big part of it
and that the college-high
school wage gap has increased as a result,” he
said. “I do believe that
skill-biased technical challenge is a real thing.”
He also addressed in the
Region interview his 1981
analysis of the impact of raising the minimum wage, as
some states have passed or
are considering passing legislation to do such. Although
his conclusions weren’t “absolutely definitive,” Loury’s
work
suggested
raising
the minimum wage would
likely lead to discrimination
against young black people,
and could price people out of
the labor market. Loury said
he is a Democrat, but worried
that the party is too quick to
label those who oppose minimum wage hikes as people
who believe the poor are lazy.
“By raising the minimum

wage, you’re pricing people
with few or no skills out of
the labor market,” Loury
said. “I’m talking about people whose labor isn’t worth
$10.10 an hour. Such people
exist. If nobody wants to
pay them $10.10 an hour,
but somebody wants to pay
them $8.30 an hour, then by
raising the minimum wage,
you have just priced them
out of the labor market.”
Loury was inspired to
pursue the study of incarceration upon being invited
to give the Tanner Lecture
on Human Values at Stanford University. He spent
nine months preparing, and
delivered a lecture titled,
“Race, Incarceration and
American Values” in 2007,
he told The Region.
“I didn’t think economics
by itself reached broadly or
deeply enough to allow me to
cover the terrain that I wanted to cover, which is, ‘What
happened to my country
here? How did we get to be a
nation of jailers?’” he said.

sents more than a third of the
final $98.2 million goal. Senior
officials express optimism that
the goal of full philanthropic
funding will be reached.
“This project is so much
larger, and the scope of it is so
much greater, than any project
we’ve ever undertaken,” said
Geof Follansbee, vice president and CEO of the Foundation. “It is on track in the sense
that in order to break ground
in September 2015, we have to
have the funds for construction committed by the end of
this year. … I have every reason to believe that we’re going
to be able to raise the remain-

ing funds needed to do so on
the timetable the construction
demands.”
The additional endowment, Follansbee said, is a
“critical part of the project,
and shouldn’t be seen as
separate and apart from the
rehabilitation” itself.
“Our ability to care for
what we do, to maintain it and
care for it in a responsible way
is what the word ‘sustainability’ is all about,” he said. “We
have an obligation to make
sure that we don’t expend so
much on a project and not care
for it beginning Day 1.”
The Institution’s board of
trustees is playing a significant, ongoing role in the process as the Amp project steadily progresses.
Board authorization of construction development plans
at the trustees’ February meeting signaled the beginning of
the current construction documents phase of the project.
If all goes according
to plan over the next six
months, Shedd hopes that
the trustees will approve
their February 2015 meeting the bids the administration accepted. Construction
would begin immediately
following the 2015 season.
To prepare for such an
eventuality, the Institution
has been busy this past offseason and activity continues at a high level even during the summer season.
Prior to this season extensive materials testing was conducted in the Amp to check
for the presence of lead, asbestos or other hazardous materials which might require abatement or remediation during
the actual construction phase
over a year hence.
Efforts continued to develop a design for the back of
the house facing the lake. Significant changes were made
to this design to achieve
greater aesthetic consistency
with the history and overall
design of the Amp.
“I think most Chautauquans know that the back of
the Amp has been expanded
and amended in a haphazard
pattern over many years,”
Shedd said. “Executive project architect Marty Serena
of Serena Sturm Architects

of Chicago, historical preservation architect Ted Lowney
of the Buffalo firm of HHL
Architects and I have been
working very closely for
months to fine-tune our designs and aesthetics.”
In late February, Lowney
presented the administration with a detailed study
of the Amp project from his
historical
preservationist
perspective.
The Institution has engaged John Hermanson of
Cornell University’s Department of Biological Medical
Sciences and College of Veterinary Medicine to conduct this
examination.
The Institution’s project
team has also been at work
to ensure proper relocation of the memorial bricks
forming part of the west
perimeter wall of the Amp,
as well as the commemorative plaques on the back of
benches in the Amp.
With all this underway,
work continues on pulling
together a list of qualified
potential bidders on the huge
project. Shedd expects the list
to include bidders from Cleveland, Buffalo and Pittsburgh.
The team continues its
consideration of materials
storage locations and the
best methods of staging
and managing the heavy
volume of equipment which
would be necessary to complete the project.
Meanwhile, the architect’s
model of the Amp project has
been returned to its location
from last summer in the lobby
of Smith Memorial Library,
joined by numerous storyboards describing various aspects of the project.
“It’s the heart of the
grounds,” Follansbee said.
“It’s where we have our community experience and where
we deliver, for the most part,
our signature programming.
To have that facility be able
to appropriately serve what
we can do, and would like
to achieve, would make an
extraordinary difference. …
I believe it’s about delivering the Chautauqua experience at the highest possible
level of quality to an expanding number of people. That’s
what the Promise is about.”
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Heffernan paints scenes of
survival in future environment
KARLY BUNTICH
Staff Writer

Over the course of her
career, the paintings of artist Julie Heffernan have
evolved into a “bully pulpit” where she can air her
concerns about the current
state of the environment.
Heffernan will discuss
these ideas in her lecture at
7 p.m. today in the Hultquist
Center.
The artist will explore
her recent obsessions with
apocalyptic scenarios but
said she is not interested
with depicting humanity
just “burning up.”
Although she thinks the
damaged state of the environment is a serious situation, her paintings depict
places where humans have
worked with their natural
surroundings to survive.
“I find myself putting
them up in trees, creating
habitats and kind of doing

work to figure out different
approaches to sustaining
life,” she said.
To illustrate the changes
of style and subject matter,
Heffernan plans to display
paintings from all stages of
her career. Her body of work
spans her days spent in Berlin on a Fulbright scholarship to her present-day creations.
Heffernan said she had
always been a figurative
painter, but after graduate
school she found the figure
had become tired and stale.
“I completely got rid of
the figure, and I replaced
it with very lush still lifes
where I would juxtapose
onto fruit these images
where I would see welling
up in my mind’s eye,” she
said.
That’s when she began her
self-portrait paintings — although they cannot be defined
as self-portraits in the traditional sense, she said.

Heffernan became fascinated with images that
seemed to be coming not
from an actual mirror held
up to her face, but a mirror
in her psyche, she said.
She plans to discuss the
role of crisis in an artist’s
life, noting times where she
threw out whole bodies of
work when she realized she
was “barking up the wrong
tree.”
She said that artists must
be extremely honest with
themselves while developing their art.
“What we’re all looking
for is that thing that we
have to say, in a way that
can only be said by us and
no one else,” she said. “As
you’re working your way
to that point, you’re going
down a lot of avenues that
others have already gone
down.”
She will also discuss
her work that features the
aftermath of extreme envi-

Provided Photo

“Self Portrait as Emergency Shipwright,” 2013.

ronmental upheavals, and
although she said the damage has been dire, she still
has hope for improvements
in the future.
“We all know that our
incredible technical prowess is the thing that got us

into this situation, but I do
believe our technical prowess will get us out,” she said.
In that vein, her recent
paintings feature human
figures rebuilding and surviving in these damaged
landscapes.

“I’m focusing on individuals cleaning up messes and
building different kinds of
structures — things that are
much more in the realm of
what we can do as ordinary
humans,” she said.

McCallum to help people fight ‘fear of poetry’ with Brown Bag
RYAN PAIT
Staff Writer

Poet Shara McCallum
thinks there’s a wave of fear
sweeping through society.
“I think people are afraid
of poetry,” McCallum said.
“They think that they can’t
get it.”
McCallum will try to
change that with her Brown
Bag lecture, called “Who
Wears the Mask?” at 12:15
p.m. today on the porch of
the Literary Arts Center at
Alumni Hall. McCallum’s
lecture will focus on the tradition of the dramatic monologue, a form in poetry and
theater.
“I’m talking about how
contemporary poets, in particular, use different personas and put on a mask, so
they can speak to different
issues and subject matter
in ways that they can’t do
through the lyric poem or
narrative poem,” McCallum
said.
The dramatic monologue
is a form that allows poets
to get outside of their own
brains and into someone
else’s.
“What happens when you
put on that mask of being
someone else?” McCallum

McCALLUM
said. “It’s an act of ventriloquism that allows you to
open up different avenues
for yourself as a writer.”
McCallum hopes that the
lecture will be insightful
even for those who are typically “afraid of” or uninterested in poetry.
“I think the talk will still
be very interesting in a sense
to think about persona more
generally,” McCallum said.
“Why do any of us walk
through the world and present different sides of ourselves, and what are we doing when we do that?”
McCallum has been teaching in different capacities for

about 20 years, but one of
her most consistent goals is
to help people get past their
fear of poetry and get them
excited about it.
“I like the act of working with people to get them
to appreciate that poetry
is something that they can
access,” McCallum said.
“I hope that what I offer is
a chance for people to engage with an art form that is
sometimes frightening. My
goal would always be to diminish that.”
Whether it’s writing poetry or simply developing an
appreciation for reading it,
McCallum hopes to change
people’s perceptions of the
art form. She believes that
the two are connected.
“When you talk about
how to read a poem, you’re

also talking about how to
write it,” McCallum said.
“They’re not separate activities. The better you learn to
read a poem, the better you’re
learning how it’s made and
what that means for you as a
practitioner of the art.”
For McCallum, it’s an approach that applies to all art
forms.
“It’s the same thing you
would think if somebody
were studying music or
dance or any of the other artistic disciplines — you learn
as much by watching and
observing what other people
are doing and listening than
you do by doing,” she said.
“They’re connected activities.”
For the creative writer, poetry has been a way for her
to channel her feelings, emo-

tions and history into an art
form. McCallum, originally
from Jamaica, said that ideas
of loss and immigration are
abundant in her poetry. She
uses biographical themes in
her work as a “springboard
for thinking about larger
questions, whether it’s loss
or love.”
This will be McCallum’s
second time visiting Chautauqua. She first visited three
years ago to teach a poetry
workshop, and she returns
this season to lead a twoweek advanced workshop.
McCallum said she’s ex-

cited to return, both for her
workshop and for her Brown
Bag lecture. She said the casual yet intellectual environment of the Brown Bag
lectures appeals to her, because it captures the essence
of what Chautauqua is all
about.
“Pretty much everything
at Chautauqua is geared in
that way: it’s not a separation of learning from relaxation,” McCallum said. “It’s
the notion there that to learn
is to continue to be a person
who’s living and engaging in
the world.”
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“W

e are visiting again that great prayer
that the Lord taught the disciples.
The early church called this the ‘Abba
Father’ prayer to describe a close relationship between a parent and child. It is the prayer that
unites us [Christians] under the lordship of Christ,” the Rev.
Raphael G. Warnock said.
He was speaking at the 9:15 a.m. Monday morning worship service, continuing his sermon series on The Lord’s
Prayer. His title was “Hallowed be Your Name” and the
selected Scripture was Matthew 6:7-9 and Romans 8:26-27.
“This is a prayer for the world,” he said. “None of the
great doctrines — none of the differences that have caused
Christians to fight — are found in this prayer. Nothing that
leads to schism or excommunication can be found here.
What matters to us matters not at all to God.”
When Jesus’ Disciples asked him to teach them to pray,
God’s answer was not simply a prayer. Jesus taught them
how to pray. He gave them a posture for authentic prayer,
Warnock said.
Through prayer, our lives are bent toward God.
“Our lives are a prayer and this prayer reflects God’s
agenda for our lives,” he said. He reviewed his Sunday text,
“Our Father in Heaven,” noting that the phrase reflects
community, intimacy and sovereignty.
“ ‘Holy is Your name.’ Your name is holy because you are
holy,” Warnock said. Moses met God in the burning bush —
the bush that burned but was not consumed. “This is a powerful paradox. It is strange that the bush is burned but not
consumed. God was there, and this is someone’s testimony
this morning — that they are burned but not consumed.”
He noted the paradox in Paul’s words in 2 Corinthians
4:8-9: “We are troubled on every side, yet not distressed;
we are perplexed, but not in despair; persecuted, but not
forsaken; cast down, but not destroyed.”
In another biblical paradox, Warnock said, Moses asked
for God’s name so he could tell the people of Israel who had
sent him.
“God answered Moses, ‘I am that I am. I will be who I
will be. Tell them I am sent you.’ It is a great paradox of the
Bible that the God who is named is yet unnameable. God is
the Son of Man and Son of God; the Lion of Judah and the
Lamb of God; prophet and priest, first and last, so high that
you can’t get over so you must enter by the door.”
Warnock continued, “Prayer is the entry to the door. All
of us must enter by the door. God is the guarantor of all we
can imagine or think. Before we petition God, we praise
God for his name. There is nothing we need more than
the name. If we prayed just that line [of the Lord’s Prayer]
all week, we would stop planning, lying and scheming in

Abrahamic Program for Young
Adults
APYA hosts a “Burning Questions” Brown Bag
discussion at 12:30 p.m.
Wednesday at the Hall of
Christ. The event, open to
the entire Chautauqua community, is an opportunity to
engage in conversation with
this year’s coordinators.
Baptist House
Author and photographer
Harriet Holleman discusses
her work Insights and Images, a compilation of prayers
and impressionistic Polaroid
photographs, during the 3:15
p.m. social hour today in
Baptist House. Members of
Crossroads Community Baptist Church, Erie, Pennsylvania, bring refreshments.
Catholic Community
Daily Mass is at 8:45 a.m.
and 12:10 p.m. weekdays in
the Episcopal Chapel of the
Good Shepherd.
The social hour is at 3:15
p.m. today in the Catholic
House. Hostesses are chairperson Cherie Anderson, assisted by Ellen Pfadt, Mary
Alice Greco, Kathy Nicastro,
and Jeanne Hatheway.
Chabad Lubavitch
There is no class today.
Rabbi Vilenkin leads a
class in the art of prayer at
9:15 to 10:15 a.m. Wednesday
in the Library Room of Alumni Hall. Join this innovative
class on prayer in Judaism
and receive answers to many
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COLUMN BY MARY LEE TALBOT
Jesus’ name.”
There is ultimate power in the name, he said. There is deliverance in the name, there is direction in the name, there
is healing in the name, there is a fresh start in the name.
Warnock said that those of us living in the West are
prone to not taking names seriously. “Parents will give their
children cute, trendy names rather than grounding them in
a sense of self. Then one day their children will say, ‘What
in the world were you thinking when you named me?’ Look
at Kim Kardashian and Kanye West. They named their
child North West; they are confused and passing it on.”
In the Bible, he said, a name means something. Whenever
God changed a person, he changed their name. Abram became Abraham; Jacob became Israel, the one who wrestled
with God; Simon became Cephas, the rock on which the
church was built.
“Joseph was told to take Mary as his wife and name their
son Jesus, who will save the people from their sin,” Warnock said.
In the Bible, a name speaks to someone’s character, and
God’s name bears witness to God’s character.
“That is why we have so many names for God,” he said.
“God is so high we can’t go over and so low we can’t go
under. God is not to be trifled with; not to be taken lightly.
To praise God is to petition God at the same time. God cares
about us and our life ought to glorify our Daddy’s name.”
Warnock said that his father used to tell his children not
to bring shame on his name.
“A good name and giving your word ought to mean
something,” he said. “At Morehouse College, they taught us
not to bring shame on the name.
“When you say you are a Christian it ought to mean
something. The apple should not fall far from the tree. With
our lips and our life, we should give testimony. The name
is holy and our lives and priorities should never bear false
witness against God.”
There have been terrible things done in the name of God,
he said. Jesus was the first victim of identity theft. Hitler
perpetrated the Holocaust with the acquiescence of German

questions about the origins of
the Jewish system of prayer,
their substance and the evolution of the synagogue.
Chabad will also host a
Shabbat dinner at 7:30 p.m.
July 4 at Zigdon Chabad Jewish House.

Interfaith News
COMPILED BY MEG VIEHE

Chapel of the Good Shepherd
Holy Eucharist is celebrated at 7:45 a.m. weekdays in
the Chapel.
Chautauqua Dialogues
Chautauqua Dialogues,
in its third consecutive year,
provides an opportunity for
Chautauquans to participate
in small group discussions
based on the 2 p.m. Interfaith
Lectures sponsored by the
Department of Religion at
the Hall of Philosophy. The
groups meet Friday from 3
to 5 p.m. at various venues.
Sign ups to participate in
one of these facilitate group
discussion are immediately
before or after the 2 p.m. lecture at the Hall of Philosophy Tuesday through Thursday. Group size is limited.
This activity is sponsored by
the Department of Religion.
Christian Science House
Our afternoon social is
3:15 today. A testimony meeting during which members
of the congregation share examples of ways the study of
Christian Science has helped
them in their daily lives is
at 7 p.m. Wednesday. Both
events are at the Christian
Science House.

Disciples of Christ

Episcopal Cottage

Janice L. Wilson, a longtime Chautauquan, presents
“Swaziland Revisited: Creating Farms to Feed Orphaned
and Vulnerable Children,”
today at the 3:15 p.m. social
hour today at the Disciples of
Christ House. She will share
her ongoing experiences as
she has traveled to Swaziland seven times in the last
10 years. Her presentation
will show the work being
done to create a sustainable
food source for over 600 orphaned and vulnerable children in Swaziland and why
their needs have become so
great — especially relating to
the many deaths from AIDS
and HIV. Friends from Grove
Street Community Christian
Church (DOC), in Tonawanda, New York, lead by Florence Wilson, former hostess
of Graybiel House, host the
social hour.

Meet Mother Mary today
at the 3:15 p.m. social hour
today hosted by St. Mary’s
Church, Gowanda.
Mother Mary will lead
a Bible Study at 8:30 a.m.
Wednesday on the porch of
the cottage.
The Hebrew Congregation sponsors a program of
conversations and refreshments from 3:15 to 4:15 p.m.
today at the Everett Jewish
Life Center at Chautauqua,
36 Massey.
Lutheran House
The Lutheran House’s social hour is at 3:15 p.m. today.
Women from St. Paul’s Lutheran Church and St. John’s
Lutheran Church — both in
Erie, Pennsylvania — host
the event.

ECOC

Metropolitan Community
Church

The ECOC serves cookies
and lemonade at 3:15 p.m. today in front of Shaw House
at 25 Roberts. Come and
enjoy pleasant conversation
while sitting under the trees.

A Brown Bag is held at
12:30 p.m. today at Alumni
Hall. Local artist Kirsten
Engstrom, who has grown
her own food for years, presents “From the Ground Up:

LAKEWOOD
N e w Yo r k

Hebrew Congregation

Christians. The 12 million Africans shipped across the middle passage first met the American Christ on slave ships.
Mohandas Gandhi said he liked Christ but not Christians.
“Martin Luther King was assassinated by those who
carried the name; Nelson Mandela was imprisoned by those
who carried the name; Dietrich Bonhoeffer was killed by
those who carried the name; Schwerner, Chaney and Goodman were killed by those who carried the name.
“Yet, hospitals have been built in the name; schools have
been built in the name; children are educated in the name;
wells are dug in the name; medicine is delivered in the
name; people are liberated in the name,” he said.
Warnock concluded with a story about a father and son
who were very close. They were wealthy and collected great
art together. They had Rembrandts, Picassos, Monets. One
day, the son had to go off to war. Not long afterward, the father got a message that his son was missing. A few months
later, a soldier came to the door to tell him his son had been
killed.
The father was overwhelmed with grief, and it was especially hard to look at the art he and his son had collected.
One day, near Christmas, a soldier came to the door with
a package. “Your son died while protecting me and he had
told me about his love of art. I am something of an artist
and I wanted you to have this,” the soldier said.
In the package was a painting of the son.
The father died the next spring, and word spread that the
art collection was to be auctioned. Great crowds came, ready
to bid on a Picasso or Rembrandt. The first painting for sale
was the picture of the son. The auctioneer asked for $100 for
it but no one bid. Finally, the friend of the son bid $10. The
crowd was ready for the “real art,” but the auctioneer said
the auction was over.
The audience was stunned and asked why. The auctioneer said, “In his will, the father said whoever gets the son
gets everything that belongs to the father.”
“ ‘There is a name I still love to hear … Our Father in
Heaven, hallowed be your Name,” Warnock said.
The Rev. Robert M. Franklin presided. The Rev. George Wirth
read the Scripture. Wirth is a retired Presbyterian minister working for the CF (Cousins Family) Foundation in Atlanta. He and
his wife, Barbara, have brought their family to Chautauqua since
1977.
The Motet Choir sang “Who Hath a Right Like Us to Sing?”
The text is by Charles Wesley and the setting by Jane Marshall.
Jared Jacobsen, organist and worship coordinator, directed the
choir.
The Edmond E. Robb-Walter C. Shaw Fund provides support
for this week’s services.

Growing Your Own Food
for a Healthier You.” The
discussion includes how
Michelle Obama has this
issue sweeping the nation
and what everyone can do
to start in the smallest of
spaces. All Chautauquans
are welcome.
The MCC worship service
is at 7 p.m. Wednesday at
the United Church of Christ
Chapel. A candlelit prayer
for world hunger is part of
the service.
Presbyterian House
Presbyterian House welcomes all Chautauquans
to our porch for coffee, hot
chocolate and lemonade
each morning following the
weekday morning worship
and preceding the morning lecture. This time is a
great opportunity to meet
and greet old friends and to
make new ones.
Unitarian Universalist
Join us for light refreshments and lively dialogue at
3:15 p.m. today at the Unitarian Universalist House.
United Church of Christ
All are invited to the
United Church of Christ Society’s weekly social hour
at 3:15 p.m. today. Refreshments are served to guests
who gather at the UCC
headquarters for informal
conversation, followed at
3:50 p.m. by the Rev. Marja
Coons-Torn’s
reflections
on challenges facing our

churches today and a brief
discussion on the future of
worshiping communities.
United Methodist
All are welcome to stop by
our porch for coffee between
morning worship and the
10:45 a.m. lecture.
Join us at our Chaplain’s
Chat at noon today on the
porch of the United Methodist House. The Rev. Tracy
Cox leads the discussion on
“The Power of Blessing.”
Our social hour is at 3:15
p.m. today on the porch.
Members of Eden United
Methodist Church provide
cookie and punch.
The Rev. Carmen Perry,
pastor of Hurlbut Church,
leads a Bible study at 7 p.m.
tonight in our chapel. The
lesson is “Conversations on
the Gospel of Matthew.”
Unity of Chautauqua
Unity holds a morning
meditation 8 to 8:30 a.m.
weekdays in the Hall of Missions.
The Rev. Ron Palumbo
presents a Positive Path for
Spiritual Living lecture,
“Moving to a Higher Consciousness,” at 6:30 p.m.
Wednesday in the Welcome
Center Meeting Room. Residents need their gate passes.
Women in Ministry
Women in Ministry meets
at noon Wednesday in the
Hall of Missions.

o n b e a u t i f u l C h a u t a u q u a L a ke
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LECTURE

KREABLE YOUNG | Staff Photographer

Dennis Dimick, executive
environmental editor of
National Geographic (left), and
Jim Richardson, a National
Geographic photographer
speak on the topic of food and
“Feeding a Hungry Planet”
at the morning lecture in the
Amphitheater on Monday.

DIMICK, RICHARDSON ILLUSTRATE
WORLD AGRICULTURE
ALLISON LEVITSKY | Staff Writer

Editor’s note: This Q&A has
been edited for clarity and
length. A full transcript is
available at chqdaily.com.

Q:

Will you say more
about the effect on
soil health and structure
of mechanized mono-crop
farming?

A:

Dimick: Sure. I think it’s
important to understand
that farmers are acutely
aware that if they destroy the
soil they rely on they will be
out of business. And if you
do look across large scale
landscapes in the American
Midwest, it’s already a radical move away from what’s
called moldboard plows —
from plowing landscapes
— toward what’s called
conservation tillage, keeping
the soils in place. But there’s
actually even a move further
to try and re-inhabit some of
the crop rotations, conservation reserve programs. I
mean if you keep tilling your
land every year, inevitably
some of that soil ends up in
the Mississippi, and that’s
why we read about the
hypoxic zones and the dead
zones in many river valleys.
—Transcribed by
Cortney Linnecke

“F

ood transforms the world’s landscapes,” said Dennis
Dimick, executive environmental editor at National
Geographic. “Forty percent of the land area of the
Earth has been transformed for agriculture.” Those
transformations and the many faces behind it were vibrantly
presented to the Amphitheater audience on Monday as Dimick,
joined by National Geographic photographer Jim Richardson,
showed photographs from their 25-year collaboration exploring the
world’s agricultural systems.

Dimick, an Oregon native, is concerned with what
he calls the “nexus between
food, water and energy,”
and “where human aspiration and the planet collide.”
Richardson is from Kansas
and has been photographing
daily life in the state’s small
town of Cuba for 30 years.
The talk marked the first
day in this week’s lecture
theme, “Feeding a Hungry Planet,” presented in
partnership with National
Geographic. Dimick and
Richardson focused their
presentation on the challenge of feeding 9.7 billion
people, the projected world
population by 2050.
That population has exploded in the last century. In
1900, there were 1.6 billion
people in the world; today,
there are more than 7 billion.
But, Dimick and Richardson
said, if the world can meet
the challenge of sustain-

ably feeding those 9.7 billion
mouths by 2050, the population may level out due to
lower birth rates in wealthier
countries.
The key is getting to that
point of stability, they said.
The issues are complicated, and no single solution will suffice. Dimick and
Richardson
demonstrated
the complexity of food issues
through slideshows of their
National Geographic photographic features on water,
sustainable agriculture, genetically modified organisms, food safety, the American heartland, soil, heirloom
plants, food affordability
and population growth. Both
aim to connect readers to the
sources of their food by photographing the people who

produced it, paying homage
to the connection between
man, plant, animal and soil.
“This relationship is just
part of our being, and we
can’t do without it,” Richardson said.
“We’re trying to help
people understand the scale
of this enterprise,” Dimick
added. At the same time, he
said, “it’s personal. Farming
is personal. Food is personal.
And the food we eat — all of
it — comes from somebody
who is working hard to grow
the food for each of us.”
Those hardworking farmers, from large industrial agriculture workers to smallscale organic farmers, are as
diverse as the regions they
inhabit, the crops they grow
and the livestock they raise.

All play a valuable role in
determining the world’s environmental future.
“All of them are going to
be necessary,” Richardson
said. “All of them are going
to be important. We’re going
to need all of their knowledge, all of their effort and
more.”
As for specific solutions
to the myriad problems facing the food system, the two
proposed additional funding
for public agricultural research and extension in the
U.S. and abroad. Educating
girls can lower global birth
rates, and developing crops
that are resistant to drought,
heat, pests and flooding can
increase food production.
Richardson and Dimick
also said preserving genetic
diversity of crops is vital,
showing a photograph of a
seed bank in the Arctic operated by the Global Crop
Diversity Trust. There, the
seeds of major crops worldwide are stored at such a
high elevation that, even
if all of the ice in the world
melted, the seeds would stay
dry. The two warned against
increasing the world’s agricultural footprint by continuing to bulldoze forests,
and noted that the global

population’s increasing taste
for foods high on the food
chain will continue to pose a
problem.
“There are no silver bullets. It’s going to be complicated,” Richardson said.
“We’re going to need every
bit of knowledge we have,
but it’s also not hopeless. It
can be done. I’m absolutely
certain of it.”
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Wolfgang Amadeus Mozart
(1756–1791)
Concerto for Clarinet and Orchestra, in A, K. 622 (1791)
The clarinet was still a
new instrument when Mozart fell in love with it. Its
tone, its enormous range
and its ability to shapeshift
from one character into another — these were magical.
The novelty and unexplored
potential of the clarinet excited performers, instrument
builders and composers.
Mozart was especially
drawn to the clarinet’s ability to imitate qualities of the
human voice — the Holy
Grail for musical instruments. With its enormous
range and distinct sonorities in different registers, it
suited Mozart’s long-standing penchant for writing
“dialogues” for instruments.
Where he might normally
have an oboe and a violin
tossing phrases back and
forth, Mozart found in the
clarinet an instrument that
can take both sides of the
dialogue.
The orchestra in Salzburg,
where Mozart was born and
was employed, had no clarinets. He left Salzburg in 1781
and moved to the imperial
city, Vienna, not just because
of the clarinets. But by the
end of the year he had established a musical alliance
with the virtuoso clarinetist
Anton Stadler and his business partner, the instrument
maker Theodor Lotz. The
three men were brothers in
the same Freemason lodge.
This trio of composer, performer and builder enjoyed a
synergy that lasted until Mozart died in December 1791.
Stadler’s specialty was
taming the instrument’s
raucous voice. His “singing” tone was his signature. Stadler and Lotz were
fabricating changes to the
clarinet that could expand
the clarinet’s lowest, richest, most sensuous register
downward without losing
any of the brilliance of the
high register.
From 1783 through 1791,
Mozart tailor made parts
for Stadler in a great many
works — chamber music,
symphony, opera and tonight’s concerto — capitalizing on Stadler’s special
brand of playing.
As 1791 drew to a close,
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the three men — world’s
greatest clarinetist, world’s
greatest clarinet builder, and
world’s greatest composer —
joined in an entrepreneurial
venture. Lotz built a pair
of new clarinets possessing an extended bass range.
He gave them to Stadler to
demonstrate on a concert
tour through Europe. Mozart composed this Clarinet
Concerto in A, making use
of the extra notes on Lotz’s
new instruments. He gave
Stadler the manuscript score
and parts, plus 500 florins
— about a year’s salary for
a musician of the day — for
travel expenses, and sent
him off. All three men were
certain that a clarinet craze
would sweep Europe in the
wake of Stadler’s concerts.
And they were perfectly positioned to rake in the profits.
Stadler was gone five
years. By the time he returned to Vienna, both Mozart and Lotz were dead.
Furthermore, Stadler had
lost both clarinets and all
the music he had taken with
him. He reported that they
had been stolen, but Mozart’s widow suspected that
he had gambled them away.
At any rate, the instruments
and Mozart’s original manuscript of the Clarinet Concerto never resurfaced.
The concerto is in the traditional
three-movement
layout, beginning with an
energetic Allegro, followed
by a serene or even romantic
slow movement, and concluding with a rollicking
rondo. Mozart’s characteristic tuneful inevitability pervades all three movements.
But the voice of the clarinet
is the star.
Felix Mendelssohn
(1809–1847)
The Hebrides, Op. 26
(Fingal’s Cave)
In his 20th year, Mendelssohn’s parents sent him on
the European grand tour, the
traditional finishing course
to a wealthy young man’s
education. In the way some
people write postcards on
their travels, Mendelssohn
wrote overtures and symphonies. His souvenirs of
the British Isles included the
“Hebrides” overture and the
“Scottish” symphony.
He was traveling in the
west of Scotland and arrived

Symphony Notes
by LEE SPEAR

in Oban on Aug. 7, 1829. The
first thing he did was make
the now well-known drawing, “A View of the Hebrides.” Then, he sat down and
wrote his sister a letter, saying, “In order to make you
understand how extraordinarily the Hebrides affected me, the following came
into my mind there:” and
he wrote out 21 measures
of music, complete with orchestration. It is the opening
of the work we know as The
Hebrides Overture.
That evening, he wanted
to play over what he had
written, before sealing the
letter to his sister. The Scottish family where he was
staying had a piano, but
it was a Sunday and, as
staunch Presbyterians, they
kept the keyboard locked
on the Sabbath. It shows
something about Mendelssohn’s diplomacy and ability
to charm to learn that they
opened it for him.
The next morning the
travelers were rowed over to
the Isle of Staffa, and walked
down into its basaltic grotto
known as Fingal’s Cave. The
power of the sea crashing
into the 200-foot-long cavern
was an overwhelming ex-

perience, and when he published the overture he chose
the cave’s name for the title
on the score. (The orchestral
parts, however, are titled
“The Hebrides,” which explains the double-naming
scheme for this work.)
Mendelssohn did not
complete the overture while
in Scotland, but took it with
him on the next leg of his
travels. He finished it in
Rome, but returned to Britain to give its premiere performance.
Robert Schumann
(1810–1856)
Symphony No. 4, Op. 120, in
D Minor (1841, revised 1851)
Starting on their wedding
day in 1840, Robert and Clara
Schumann kept a joint diary
of their life together. They
continued for four years, alternating entries detailing
the joys and ills of married
life.
In her diary entry for May
31, 1841, Clara Schumann
wrote, “Robert’s imagination
at the moment is in a great
stir. He began a new symphony yesterday that will
consist of a single movement,
yet include an Adagio and
Finale.” She goes on to say

that he had told her nothing
else about it, but that his enthusiastic drive was obvious
and every so often she would
hear wild bursts of D minor
coming from his studio.
She must have had mixed
emotions about his new symphonic venture. She had been
pushing him to get beyond
his comfort zone of writing
piano music and songs. Even
before they were married,
she wrote, “It would be best
if he composed for orchestra; his imagination cannot
find sufficient scope on the
piano.” But Robert who, it
is often surmised, was bipolar, was in the midst of an
extended manic phase. By
the end of May, he had been
composing orchestral works
almost non-stop since midJanuary.
He had begun by dashing off his first symphony,
the “Spring,” in record time
— four days, Jan. 23 to 26 —
averaging one movement per
day. Three weeks later, he
had it fully orchestrated and
prepared for performance.
Felix Mendelssohn conducted the premiere at the end of
March.
Then, almost immediately, Schumann started another orchestral work, the
“Overture, Scherzo, and
Finale” (Opus 52). He finished it at the beginning of
May, but spent the rest of the
month working on yet another new work, his “Phantasie in A minor for piano
and orchestra.”
This burst of orchestral
composition delighted Clara,
but the snag was that Robert
could not tolerate any other
music within earshot while
composing. Clara’s reputation — and income — as a
concert pianist far exceeded
her husband’s as a composer.
Like any virtuoso, she needed daily practice to keep in
top form. In the diary she revealed her distress: “My piano playing again falls completely by the wayside, as is
always the case when Robert
composes. Not a single little
hour can be found for me in
the entire day! if only I don’t
regress too much!”
And this new symphony
“in one movement” was
not going to be a repeat of
his four-day miracle with
the “Spring” symphony.
Schumann found that his intention to invent a new form
— a symphony in one movement that incorporated the

most recent developments
in Romantic composition —
was much more difficult than
he expected. At one point in
June, he voiced his own frustration to the diary, “This
composing doesn’t want to
go at all right now — sometimes I want to beat myself
over the stupid head!”
In addition to inventing
a new form, he wanted the
symphony to portray his
wife. “My next symphony
shall be called ‘Clara’ and
in it I shall depict her with
flutes, oboes, and harps,” is
how he announced his intentions in the diary. He devised a motif to tie together
all the sections. The motif
comprised a private, coded
message spelling C-L-A-RA – meant to be understood
only by the one person who
mattered most to him.
It took Schumann 103
days to solve the puzzle and
complete the symphony. On
his wife’s 22nd birthday,
Sept. 13, his gift to her was
the manuscript of the Clara
Symphony in D Minor. The
previous day they had celebrated their first anniversary.
Schumann’s D Minor
symphony premiered on
Dec. 6, 1841. On the program
it was clearly labelled “Second Symphony.” Audience
reception was muted and
confused. By comparison,
Clara’s solo appearances
on the same program were
spectacular, and the twopiano duet she played with
Franz Lizst brought down
the house.
After
the
concert,
Schumann withdrew his
new symphony and shelved
it. When he came back to it in
1851, it took him just seven
days to revise and re-orchestrate it, bringing it into line
with his current thoughts
about the Romantic orchestra. In the intervening years,
he had composed two additional symphonies, already
published as his Second and
Third. So the 1851 revision
of the second of his two 1841
symphonies was published
as his Symphony No. 4.
“Symphony Notes” provide
historical context for the works
on the Chautauqua Symphony
Orchestra programs. To supplement the notes with musical details and specific strategies for
listeners, the author also presents a “Pre-Concert Lecture” at
6:45 p.m. in the Hurlbut Church
sanctuary. Admission is free.
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Chiu to showcase classical piano smackdown
Zainab Kandeh
Staff Writer

Get ready to rumble with
world-renowned
pianist
Frederic Chiu as he transforms Fletcher Music Hall
into an epic classical piano
showdown venue.
At 4 p.m. today, back in
Chautauqua for a second
time performing his popular Classical Smackdown,
Chiu will play the works of
two composers, forcing them
to face off in a battle where
audiences will ultimately decide the winner.
“I am very eager to present this at Chautauqua because it is a notoriously

CHIU
educated, civilized and intellectual audience,” Chiu said.
“I am very curious to see
what the action is going to be
for this matchup.”
At 329 years old, Johann

Sebastian Bach is a crowd
favorite and known for his
complex, yet decadent, melodies. He’ll square off against
77-year-old new jack Philip
Glass, a trailblazer of the
minimalist style now finding its place amongst pop
culture.
“Philip Glass is an incredible composer,” Chiu said.
“I think a lot of people just
haven’t heard his music in
a concert. They haven’t sat
down and really understood
what they can appreciate
about that music. I think that
putting his music next to
Bach, which is very familiar,
is a way to bring that less familiar music to an audience.”

Chiu said he developed
the Classic Smackdown as a
means for all people — novice to classical music connoisseurs — to enjoy and experience a moment together
that all can understand.
“While it’s true that the
more you know, the greater
your experience is at a classical music concert, you don’t
have to know anything to
have a reaction to music,”
Chiu said. “Classical music,
especially, is tailor-made for
emotional reaction and intellectual stimulation. I want
to encourage people to just
come and feel confident that,
yes, they are allowed to be
at a classical music concert.

This format really just encourages everybody to come.
Everybody has an opinion,
and everybody votes.”
Chiu has performed the
Bach-Glass showdown once
before in a battle that he said
caused much controversy,
in that the audience found
it difficult to determine the
best composer. Today’s duel
will give Chautauqua the
same opportunity to vote
and declare which composer
will leave as the true champion.
Following the contest,
Chiu will be giving a guest
lecture on stagefright at 4
p.m. Wednesday in the Sherwood-Marsh Studios.

With an emphasis on
emotional knowledge and
experiences — in combination with caring for the body,
mind and heart — Chiu will
give participants helpful
practices on how to manage
and assuage feelings that
sometimes impede and challenge performers.
“If you recognize stagefright and you start looking
for it and prepare yourself
for the symptoms, you actually stop the snowballing
effect. That already makes
it much more manageable,”
Chiu said. “It is something
you have to practice. You
have to practice having the
right attitude.”

DFT Communications School of Music faculty to perform chamber concert
underwrites tonight’s
FES performance
Zainab Kandeh
Staff Writer

carson quirÓs
Staff Writer

DFT Communications,
Partners in Technology, is underwriting this
week’s Family Entertainment Series.
At 5 p.m. and again at
7 p.m. Tuesday in Smith
Wilkes Hall, Doug Berky
will bring his show “Foibles, Fables and Other
Imaskinations” to Chautauqua.
“DFT is proud to partner with Chautauqua
Institution to bring such
quality family programs
to Chautauqua Country,” said Mark Maytum,
president and COO of
DFT Communications.
This is the third year
that DTF has sponsored
a Family Entertainment
Series, and Maytum said
that they are enthusiastic
about the event and hope
for a great turnout.
“We encourage all
of our employees and
their families to attend

as many events as possible,” he said. “I hope
people of all ages will
take advantage of these
unique performances in
such a beautiful setting.”
According to Maytum,
DFT values the commitment to community at
Chautauqua, inside and
outside of the gates.
“It’s wonderful to see
these types of community events being offered to
area residents,” Maytum
said.
Founded in 1898 in
Arthur R. Maytum’s
grocery store, DFT Communications is a telecommunications
company
that provides phone and
Internet service to the
Dunkirk, Fredonia, Cassadaga and Jamestown
area.
Maytum said, “We
value our partnership
with Chautauqua Institution and look forward
to a long and prosperous future as Partners in
Technology.”

On Instagram: @chqdaily
» on the grounds
Like The
Chautauquan
Daily to receive
Chautauqua
news, photos and videos
on Facebook:
fb.com/chqdaily

It was Plato who said,
“Music gives a soul to the
universe, wings to the mind,
flight to the imagination and
life to everything.”
Two thousand years postPlato, but with as much passion and exuberance for the
art, faculty of the School of
Music will come together to
give Chautauqua an afternoon of music.
At 2 p.m. today in Elizabeth S. Lenna Hall, violinist
Jacques Israelievitch, violist
Caroline Coade, cellist Arie
Lipsky and pianist Kanae
Matsumoto — faculty members and accomplished musicians in their own right
— will blend their skills together in the Faculty Artist
Chamber Concert.
The musicians said the
concert is a treat not only

My job and my
mission to bring this
music to life, and it’s
an offering to the
audience.”

—JACQUES ISRAELIEVITCH
Violinist

prepared for the audience,
but also one the artist themselves enjoy.
“We are all very good
friends,” said Lipsky, music director of the Ann Arbor Symphony. “We all love
chamber music and teach
chamber music so it’s a natural thing for us to collaborate and perform during the
summer.”
Though they only had a

short time to prepare a repertoire of Beethoven’s Trio in
G major Op. 9 No. 1 and Robert Schumann’s Piano Quartet in E-flat Op. 47, the group
said that they are delighted
to bring the notes to life.
“Music is on paper,” Israelievitch said. “Nobody
can enjoy it just by reading
it. I can read a piece of music
and imagine how it would
sound, but it’s a thousand
times better if you actually
hear the way it sounds. My
job and my mission to bring
this music to life, and it’s an
offering to the audience.”
Detroit Symphony violist Coade said she’s excited
for today’s concert because
“they’re wonderful pieces
in our repertoire and we’re
thrilled to play them.
“The Beethoven string

trio is one of the great masterworks for a string trio,”
she said. “The virtuosity is
a blast to work through, and
it’s such a personal challenge for us.”
Since the players are as
much educators as they are
musicians, today’s chamber
concert is also a special lesson in unity for students of
Israelievitch, Coade, Lipsky
and Matsumoto.
“Chamber music brings
unity amongst faculty members,” Matsumoto said. “If
we can show the students
that we’re having a good
time, then they too can also
work to create a big, familylike community.”
Proceeds from the Faculty
Artists Chamber Concert will
benefit the Chautauqua Women’s Club Scholarship Fund.
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BOAT RENTALS

FOR RENT

HOUSES FOR RENT

2015 SEASON

Power + Pontoon, Fishing,
Boats, Kayaks and Pedal
Boats. Chautauqua Marina
716.753.3913

BEAUTIFUL APARTMENT 2/2
Air Avail. Weeks 2,3, or 4. Call
210-410-9791

LARGE HOUSE for rent for
$3,000 per week for week 6 at
19 Maple. 6 bedrooms and lots
of living space, 2 porches and
a deck, parking for 3, several
bikes to share. Available to
show during week 1. Text or call
(330)715-0514

18 Center. 2nd floor 1-bedroom
w/porch. Pet-friendly. Sleeps
two. Near Bestor Plaza & Amp.
On tram route. Living/dining /
kitchen/full bath, AC, ceiling
fans, wifi, cable TV. Washer/
drier access. No smoking.
Available weeks 1,2,7 $1,400/
wk. 303-915-4156 or red1184@
aol.com

APARTMENTS FOR
RENT
CHAUTAUQUA INSTITUTION
apartment, newly available for
weeks 4,5&6 Reduced to $800
per week. First floor, one bedroom, A/C, parking at door,
steps from bus and tram route,
WiFi, 716.753.2473 normankarp@yahoo.com

28 WHITTIER AVE house for
rent Week 9. 4bd/3b, sleeps 8.
2car parking, AC, porch, deck,
gas grill, on bus line. Call 404312-3664

Services

GREATLY
DISCOUNTED
51 Foster, newly renovated
garden apartment, historic district, 2 bedrooms, 1 bath, cable,
W i F i , T V, h e a t / A C , We e k s
4,5,9. Call Sherry 240.687.2452

CONDOS FOR RENT
Steps to Bestor Plaza/AMP 1
Roberts # 1A (behind
bookstore).1st floor. Wks 3-9
$1400/wk. Modern 1 bedroom
w A/C. 2 porches! sgjefreid4@
verizon.net. 703-569-7148.

2014 Season

HELP WANTED
UNEXPECTED OPENINGS in
the Chautauquan Daily circulation department. Seeking
daily carriers available for the
whole season. Applicants
must be of age to receive
working papers. Please visit
the Chautauquan Daily
Business office or call
716.357.6235.

83 PRATT a charming guest
house for the 2015 season.
Sleeps two. Newly Remodeled,
park-like setting, patio, on-site
parking, on tram & bus route.
W/D, A/C, cable, wireless internet, D/W, pet friendly. Season/
Part-Season 954.348.4344
bh@cpt-florida.com.

WANTED
S TA M P C O L L E C T I O N S /
Accumulations. U.S./Foreign.
Will travel to appraise.
Chautauqua’s Stamp Professor.
904-315-5482

18 Center. 2nd floor Studio w/
porch. Week 4. Pet-friendly.
Near Bestor Plaza
Amp.
Living/dining/kitchen. Bath. AC,
ceiling-fan, wifi, cable. No
smoking. $750/wk. 303-9154156 or red1184@aol.com

@chqdaily

TO ADVERTISE 716-357-6206

Mosher to speak on birds,
blooms and butterflies for BTG
Most people have heard
the talk on the birds and the
bees. The birds, butterflies
and botany speech is a little
less common.
Terry Mosher, former
president of the Lake Erie
Bird Club, will be speaking
at 12:15 p.m. today in Smith
Wilkes Hall on the subject of
“Birds, Blooms, and Butterflies,” and how it is possible to
set a natural calendar by the
appearance of certain species.
Mosher’s term “natural
calendar” refers to the different flora and fauna of the
season interacting together
in a kind of symbiotic relationship.

“I’ll be doing a presentation that outlines 11 sets of
birds, butterflies, and flowers
that can be found together
in the spring,” Mosher said.
“We’ll start in mid-March
and travel through to the
end of June.”
Mosher’s
“mid-March”
talk will begin with a discussion on the great horned
owl, the skunk cabbage and
the mourning cloak butterfly. All of these species
manifest early in the year.
The owl lays eggs in February, the skunk cabbage generates heat to melt the snow
around it and the butterfly
emerges from under the tree
bark on the first warm day of
the year.
Mosher, a retired profes-

sor who taught English for
36 years at SUNY Fredonia,
first discovered his love of
birding 30 years ago when
he began to take trips with
three ornithologists from his
local church. At first, Mosher
only looked toward the skies,
seeking out the flying fauna
of the forest, until he began to
take a notice in the patterns
of flowers blossoming at certain intervals in the year.
Then, around 15 years
ago, Mosher took an excursion with renowned local
entomologist Ted Taft of the
Cornell Cooperative Extension. Taft, who holds multiple discovery records of butterfly species in Chautauqua
County, ignited a new interest in butterflies that brought

Mosher’s trifecta of springtime creatures to a close.
“I hope my talk will provide people with a natural
timeline so they can know
what to look for when they
go out into the wild this time
of year,” Mosher said. “They
all work together. The caterpillars and butterflies eat
from the plants, the birds eat
the butterflies and the butterflies spread pollen for the
flowers.”
Children are welcome to
attend the Brown Bag lecture
sponsored by the Bird, Tree
& Garden Club, as is anyone
else willing to learn or share
experiences of their own.
Cake will be served to celebrate the 90th birthday of
Smith Wilkes Hall.

McCarthy Lectureship funds McMillan, Toensing
The Louise Roblee McCarthy Lectureship provides
funding for today’s 10:45
a.m. lecture featuring Tracie
McMillan and Amy Toensing.
The Louise Roblee McCarthy Memorial Lectureship was created by gifts to
the Chautauqua Foundation made by the Joseph H.
and Florence (Allen) Roblee
Foundation as a memorial
tribute to Mrs. McCarthy.
Born in St. Louis in 1888 to
Joseph H. and Florence (Allen) Roblee, Louise Roblee
McCarthy received her bachelor’s degree from Vassar
College in 1912 and a degree
from Springfield College in
1953. She married Eugene
Ross McCarthy on Dec. 13,

1913. The couple had three
children: Marjorie (Mrs. G.
Kenneth Robins), Carol Louise (Mrs. H. Richard Duhme,
Jr.) and Roblee McCarthy.
A well-known philanthropist, McCarthy served
as vice president of the world
YWCA with headquarters in
Geneva, Switzerland, from
1955 to 1959. She also served
as a trustee of Vassar College
from 1955 to 1961 and as a
member of the Mayor’s Race
Relations Committee in St.
Louis from 1943 to 1949. She
was the first woman elected
as vice president of the National Council of Churches. McCarthy received the
Woman of Achievement citation for national service from
the St. Louis Globe Democrat.

She also received a citation
for notable achievement and
service from the Bradford Junior College in 1961 and from
the Women of the Press, St.
Louis in 1964. She was selected Ecumenical Woman
of the Year by the Metropolitan Church Federation of St.
Louis in 1959. Among other
organizations she served,
McCarthy was tapped acting
president of the American
Association of University
Women’s St. Louis chapter
from 1924 to 1926. She was
a member of the League of
Women Voters, the National
Society of Colonial Dames
of America and the Missouri
Historical Society. She also
was a member of the editorial board for the American

Baptist Convocation from
1948 to 1954. Mrs. McCarthy
donated the Roblee Garden,
situated behind the Smith
Memorial Library at Chautauqua. Both of McCarthy’s
daughters, the late Marjorie
Robins and Carol Duhme,
have been active at Chautauqua. Duhme has served as a
trustee of the Institution and
continues to spearhead the
Bell Tower Scholarship program at Chautauqua.
If you would be interested in
discussing the possibility of establishing an endowed lecture
or supporting another aspect of
Chautauqua’s program, please
contact Karen Blozie, director
of gift planning, at 357-6244 or
email her at kblozie@ciweb.com.

Symphony Patrons Endowment Fund,
Hirsh Endowment provide for CSO concert
The Symphony Patrons
Endowment Fund for the
Chautauqua Symphony Orchestra and the Jane Robb
Shaw Hirsh Endowment
provide funding for tonight’s
performance with guest conductor Marcelo Lehninger
and soloist Eli Eban.
The Symphony Patrons
Endowment is the depository of the annual gifts of
Chautauquans who become
Symphony Patrons. The fund

balance as of March 31, 2014,
was $588,902.
Hirsh, a 1937 graduate of
Vassar College, spent most of
her adult summers at Chautauqua, where she raised her
four children and exposed
them to all of Chautauqua’s
unique offerings. She was an
active member of the Pittsburgh Chapter of the Daughters of the American Revolution.
Her first husband, Walter

C. Shaw, Jr., was chairman of
the board of trustees of the
Institution from 1963 to 1970,
and served on the Foundation board for many years.
Hirsh’s father, Edmond
E. Robb, was a Presbyterian minister who served
the church in distinguished
roles during his career. In
the 1960s, Mr. and Mrs.
Shaw Jr. established the Edmond Robb – Walter C. Shaw
Chaplaincy at Chautauqua.

The Jane Robb Shaw Hirsh
Endowment was established
upon her death in 2001 from
a Charitable Remainder
Trust she had created during her lifetime. The fund
supports a different element
of the Chautauqua program
each summer. Her daughter
and son-in-law, Gayle and
Andrew Camden, are active
members of the Chautauqua
community and are members of the Eleanor B. Daugherty Society.
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Guest conductor and music director candidate Marcelo Lehninger leads the CSO in a performance of Ludwig van Beethoven’s Piano Concerto No. 4, Op. 58, at the Amphitheater Saturday.

CSO summer debut displays Lehninger’s strengths
Zachary Lewis
Guest Critic

The number 86 may not
be terribly special so far as
anniversaries go. The 86th
season of the Chautauqua
Symphony Orchestra, however, and particularly its
opening night, could come
to be quite notable indeed.
Especially if the conductor advances. Should Marcelo Lehninger progress in
the orchestra’s season-long
series of auditions for a
music director, his appearance Saturday night at the
Amphitheater will go down
not only in the mind of the
audience, but also in local
history.
What’s more, such an
eventuality is far from out
of the question, judging by
his performance. Handling
weighty, complex works
by Strauss and Wagner,
Lehninger, assistant conductor of the Boston Symphony Orchestra, proved to
be a lively, insightful and
technically assured artist
worthy of both invitations
to return and serious longterm consideration.
Strauss’ “Also Sprach Zarathustra” is a genuine test for
even the most experienced
of conductors, and Lehninger emerged from it with
flying colors. The opposite
of episodic, his performance
with the CSO Saturday
fused the score’s several dis-

REVIEW
tinct scenes into a compelling, cohesive whole.
Which dimension of the
piece was the more affecting
is hard to say. The darker,
brooding elements were
lustrous, driven by powerful momentum and robust
contributions from the low
strings, and the famous “Introduction,” with its throbbing bars for organ and contrabassoon, literally rattled
listeners in their seats.
The brighter side of the
music, meanwhile, was
equally captivating. All one
could have wanted in terms
of cheer was present in the
perky, colorful woodwinds,
and the swirling solo by
concertmaster Brian Reagin in the “Dance Song”
was thoroughly charming, a radiant clearing in a
dense orchestral forest. If
this is what Strauss sounds
like under Lehninger, then
Strauss must be one of his
calling cards, now and in
the future.
Much the same can be
said of Wagner’s “Siegfried
Idyll,” the first piece on
Lehninger’s program. Only
here, instead of an effusive
display of raw power, the
conductor offered 20 glorious minutes of intimacy and
lyricism, latching onto the

score’s origin as a gift for
the composer’s wife.
Again, Lehninger proved
an adept navigator, channeling the music’s many
twists and turns into a
single, unbroken stream.
As the stream ebbed and
flowed, he always seemed
to know just when to hesitate or surge, when to linger
on a phrase or to move on to
the next, for maximum emotional impact.
Not that anyone could
have been eager for the
piece to move along. So ardent was the playing under
Lehninger, so responsive
and abundant in nuance,
one suspects all in attendance could have remained
happy under the spell of
that “Idyll” for any length of
time.
Lehninger made an excellent case for himself as a
candidate.
Pianist Andreas Klein,
however, did his partner
fewer favors.
As
the
soloist
in
Beethoven’s Piano Concerto
No. 4, he turned in an uneven account that, while
enjoyable in many respects,
also demanded more of the
conductor than it might
have. To his credit, though,

Lehninger rolled with his
colleague, holding the performance together and putting its best face forward.
Much
of
Klein’s
Beethoven was spot-on. In
tender moments, such as the
Andante, the pianist brought
to the music great sensitivity
and mystery, and where the
score turns boisterous, such
as his solo cadenza, Klein
tapped reserves of power

that seemed limitless.
But for every occasion on
which Klein shone, there
was also a wrong or blurred
note, capricious tempo, or
strangely stiff turn of phrase.
If, from a performer’s perspective, the pianist was
as challenging to track as
he was for the audience to
follow, Lehninger had his
hands full indeed.
Best let this particular

performance fade from
memory. Lehninger’s, however, is one to keep, one to
recall with favor when the
moment for making decisions arrives.
When the last notes at the
end of the season trail away,
let those from opening night
sound again.
Zachary Lewis is music
critic of The Plain Dealer in
Cleveland.
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program

Tu
TUESDAY
JULY 1

CANADA DAY
7:00 (7 – 11) Farmers Market.
7:15 (7:15–8) Mystic Heart Meditation:
Spiritual Practices of World
Religions. Leader: John Pulleyn
(Zen Buddhism). Donation. Bring
gate pass. Main Gate Welcome
Center Conference Room

1:00 Mah Jongg. (Programmed by the
Sports Club.) Sports Club

2:00 Public Shuttle Tours of Grounds.
Fee. (Purchase tickets at Main Gate
Welcome Center.) Leave from Main
Gate Welcome Center
2:00 Faculty Artists Chamber
Concert. Jacques Israelivitch,
Carolyn Coade, Arie Lipsky,
Kanae Matsumoto (Benefits
the Chautauqua Women’s Club
Scholarship Fund.) Elizabeth S.
Lenna Hall

7:30 Bird Walk & Talk. (Programmed
by the Chautauqua Bird, Tree &
Garden Club.) Tina Scherman,
nature guide. Rain or shine. Bring
binoculars. Meet at Smith Wilkes
Hall entrance

2:15 Public Shuttle Tours of Grounds.
Fee. (Purchase tickets at Main Gate
Welcome Center.) Leave from Main
Gate Welcome Center

7:45 Episcopal Holy Eucharist. Chapel
of the Good Shepherd

3:15 Hebrew Congregation
Conversation & Refreshments.
Everett Jewish Life Center

8:00 Daily Word Meditation. (Sponsored
by Unity of Chautauqua.) Hall of
Missions
8:45 Catholic Mass. Chapel of the Good
Shepherd
8:55 (8:55–9) Chautauqua Prays For
Peace Through Compassion. Hall
of Missions Grove
9:15 MORNING WORSHIP. The Rev.
Raphael Warnock, pastor, The
Historic Ebenezer Baptist Church,
Atlanta. Amphitheater
10:15 Service of Blessing and Healing.
UCC Chapel
10:45 LECTURE. Tracie McMillan, author,
The American Way of Eating; Amy
Toensing, photographer, National
Geographic. Amphitheater
10:45 Story Time. (Stories planned for
3- to 4-year-olds.) Smith Memorial
Library, 2nd Floor
12:10 Catholic Mass. Chapel of the Good
Shepherd
12:15 Tallman Tracker Organ MiniConcert. “Music for ‘The Most
American Place in America.’ ” Jared
Jacobsen, organist. Hall of Christ
12:15 Brown Bag Lecture. (Programmed
by the Writers’ Center.) “Who Wears
the Mask?” Shara McCallum.
Literary Arts Center porch
12:15 Brown Bag Lecture. (Programmed
by the Chautauqua Bird, Tree &
Garden Club.) “Birds and Their
Songs: Nature’s Dawn Chorus.”
Terrance Mosher, retired prof.,
Fredonia. Cake will be served to
celebrate the 90th birthday of Smith
Wilkes Hall. Smith Wilkes Hall
12:15 Brown Bag. (Programmed by the
Everett Jewish Life Center.) “The
American Jewish Revolution is
Underway! What is Happening
to Jewish Institutional Life in the
United States and Why?” Steven
Windmueller. Everett Jewish Life
Center
12:15 LGBT & Friends Brown Bag
Dialogue. (Sponsored by
Metropolitan Community Church.)
“From the Ground Up: Growing our
own and cultivating a healthier you.”
Literary Arts Center Garden Room
12:30 (12:30–1:55) Mystic Heart
Meditation Seminar. “Doing
Nothing and Leaving Nothing
Undone: Zen Meditation in Action.”
John Pulleyn (Zen Buddhism).
Donation. Hall of Missions
1:00 Theater Tour. (Chautauqua Theater
Company.) A Raisin in the Sun.
Bratton Theater
1:00 Duplicate Bridge. For men and
women. (Programmed by the
Chautauqua Women’s Club.) Fee.
Women’s Club house
1:00 Docent Tours. Meet at FowlerKellogg Art Center

EBENEZER CROONS

2:00 INTERFAITH LECTURE SERIES.
“The Divided Society and the
Democratic Ideal.” Glenn C. Loury,
professor of social sciences, Brown
University. Hall of Philosophy
(simulcast in Hall of Christ)

3:15 Social Hour Denominational
Houses

3:30 Chautauqua Heritage Lecture
Series. “From Moon Farming to
Satellite Farming: How Agriculture
Has Changed to Feed a Hungry
Planet.” Gary Moore, prof., North
Carolina State University; pres.,
Association of Career and Technical
Education. Hall of Christ
4:00 Piano Guest Faculty Recital.
(School of Music.) Frederic Chiu.
(Benefits the Chautauqua Women’s
Club Scholarship Fund.) Fletcher
Music Hall
4:00 Theater Monologues. (Sponsored
by Friends of Chautauqua Theater.)
“How I Got this Job.” Chautauqua
Theater Company conservatory.
Reservations suggested. Bratton
Theater
4:00 Public Shuttle Tours of Grounds.
Fee. (Purchase tickets at Main Gate
Welcome Center.) Leave from Main
Gate Welcome Center
4:15 Garden Walk. (Programmed by the
Chautauqua Bird, Tree & Garden
Club.) Joe McMaster. Meet under
green awning at the lake side of
Smith Wilkes Hall
4:30 Knitting4Workshop. (Sponsored
by the Dept. of Religion.) Sue Cala.
Methodist House Porch
4:45 Chautauqua Community Band
Rehearsal. Jason Weintraub,
conductor. Anyone who plays a
band instrument is invited to join.
Elizabeth S. Lenna Hall
5:00 FAMILY ENTERTAINMENT SERIES.
Doug Berky, “Foibles, Fables
and Other Imaskinations.” Smith
Wilkes Hall
6:45 Pre-Chautauqua Symphony
Orchestra Concert Lecture. Lee
Spear. Hurlbut Church Sanctuary
7:00 FAMILY ENTERTAINMENT SERIES.
Doug Berky, “Foibles, Fables
and Other Imaskinations.” Smith
Wilkes Hall
7:00 Visual Arts Lecture Series. Julie
Heffernan, painter; associate
professor, Montclair State University.
Hultquist Center

RACHAEL LE GOUBIN | Staff Photographer

Above, Tony McNeill, director of worship arts for the Historic Ebenezer Baptist Church Choir in Atlanta, leads the Sacred Song Service
from the piano Sunday in the Amphitheater.
• The Hebrides, Op 26 (Fingal’s Cave)
Felix Mendelssohn In collaboration
with National Geographic
photographer Jim Richardson
• Symphony No. 4, Op. 120, in D Minor
(1851 Revision) Robert Schumann
10:00 Meet the CSO Section. (Sponsored
by Symphony Partners.) Brass/
Percussion. Amphitheater back
porch following CSO concert

W
WEDNESDAY
JULY 2

7:00 (7 – 11) Farmers Market.
7:15 (7:15–8) Mystic Heart Meditation:
Spiritual Practices of World
Religions. Leader: John Pulleyn
(Zen Buddhism). Donation. Bring
gate pass. Main Gate Welcome
Center Conference Room
7:45 Episcopal Holy Eucharist. Chapel
of the Good Shepherd
8:00 Daily Word Meditation. (Sponsored
by Unity of Chautauqua.) Hall of
Missions
8:45 Catholic Mass. Chapel of the Good
Shepherd
8:55 (8:55–9) Chautauqua Prays For
Peace Through Compassion. Hall
of Missions Grove
9:15 MORNING WORSHIP. The Rev.
Raphael Warnock, pastor, The
Historic Ebenezer Baptist Church,
Atlanta. Amphitheater

7:00 Bible Study. (Sponsored by the
Dept. of Religion.) “The Gospel of
Thomas.” The Rev. Carmen Perry,
leader. United Methodist House

9:15 Jewish Discussions. (Programmed
by Chabad Lubavitch of
Chautauqua). “The Art of Prayer.”
Rabbi Zalman Vilenkin. Literary
Arts Center Library

8:00 THEATER. A Raisin in the Sun.
(Reserved seating; purchase tickets
at Main Gate Welcome Center or
Colonnade lobby ticket offices and
45 minutes before curtain at the
Bratton kiosk.) Bratton Theater

9:15 CLSC Scientific Circle. (Programmed
by the CLSC Alumni Association.)
“Human Health and Gluten: New
Insights.” Barbara Alpern, registered
dietician. Hall of Christ

8:15 CHAUTAUQUA SYMPHONY
ORCHESTRA. Marcelo Lehninger,
guest conductor; Eli Eban, clarinet.
Amphitheater
• Clarinet Concerto, K.622 in A Major
Wolfgang Amadeus Mozart

9:30 Chautauqua Institution Trustees
Porch Discussion. “Family and
Youth Experiences and Programs.”
Sherra Babcock. Hultquist Center
porch
10:00 Voice Master Class. (School of
Music.) Michael Dean. Suggested
fee. McKnight Hall

10:15 Service of Blessing and Healing.
UCC Chapel
10:45 LECTURE. Pamela C. Ronald,
author, Tomorrow’s Table.
Amphitheater
12:00 Women in Ministry. Hall of
Missions
12:10 Catholic Mass. Chapel of the Good
Shepherd
12:15 Brown Bag Book Review.
(Programmed by the CLSC Alumni
Association.) Nina Walsh, Inside of
a Dog by Alexandra Horowitz. Alumni
Hall porch
12:30 Presentation. (Dept. of Education
and Dept. of Religion.) “Village
Health Works” (Burundi). Deogratias
“Deo” Niyizonkiza. Smith Wilkes
Hall

3:30

Contemporary Issues Dialogue.
(Programmed by the Chautauqua
Women’s Club.) Dennis Dimick,
executive environmental editor,
National Geographic. (Today’s dialogue
is an opportunity to be a part of a
conversation with one of the morning
lecturers. Doors open at 3 p.m.
Admittance is free, but limited to the
first 50 people.) Women’s Club house

4:00 Public Shuttle Tours of Grounds.
Fee. (Purchase tickets at Main Gate
Welcome Center.) Leave from Main
Gate Welcome Center
4:00 (4–5:30) Guest Faculty Lecture.
(School of Music.) “Stagefright.”
Frederic Chiu. Suggested fee.
Sherwood-Marsh Studios

1:00 (1–4) CWC Artists at the Market.
Farmers Market

4:15 Bat Chat. (Programmed by the
Chautauqua Bird, Tree & Garden
Club.) Caroline Van Kirk Bissell.
Smith Wilkes Hall

1:15 CLSC Alumni Association Docent
Tours of Alumni Hall and Pioneer
Hall. Alumni Hall, Pioneer Hall

4:15 Young Readers Program. What
the World Eats by Peter Menzel and
Faith D’Aluisio. Literary Arts Center

1:15 Language Hour: French, Spanish,
Italian, German. (Programmed by
the Chautauqua Women’s Club.)
Women’s Club house

6:00 Meet the Filmmaker Series.
“Forty Years on the Farm.” Randy
Rudder, writer and producer. Fee.
Chautauqua Cinema

2:00 INTERFAITH LECTURE SERIES.
“With Economic Justice for All,
Justice for the 100 Percent:
What We Learned on the Bus.”
Sr. Simone Campbell, executive
dir., NETWORK. Hall of Philosophy
(simulcast in Hall of Christ)
2:00 Public Shuttle Tours of Grounds.
Fee. (Purchase tickets at Main Gate
Welcome Center.) Leave from Main
Gate Welcome Center
2:15 THEATER. A Raisin in the Sun.
(Reserved seating; purchase tickets
at Main Gate Welcome Center or
Colonnade lobby ticket offices and
45 minutes before curtain at the
Bratton kiosk.) Bratton Theater
2:15 Public Shuttle Tours of Grounds.
Fee. (Purchase tickets at Main Gate
Welcome Center.) Leave from Main
Gate Welcome Center
3:30 Lecture. (Dept. of Religion.)
“Rethinking Poverty and Inequality:
Changing Higher Education.” Harlan
Beckley, executive dir., Shepherd
Higher Education Consortium on
Poverty. Hall of Philosophy
3:30 (3:30–5:30) Jewish Film Festival.
(Programmed by the Everett Jewish
Life Center.) “Noodle.” Everett
Jewish Life Center

6:00 (6–8) Brick Walk Cafe Concerts.
Cindy “Love” Haight. Brick Walk
Cafe
6:30

Positive Path for Spiritual
Living. (Programmed by Unity of
Chautauqua.) Bring gate pass. Main
Gate Welcome Center Conference
Rooms

6:45 Eventide Travelogue. (Programmed
ed
cel
by CLSC Alumni
Association.)
Can
Donation. Hall of Christ
7:00 Christian Science Service.
Christian Science Chapel
7:00 (7–7:45) Metropolitan Community
Church Vespers Service. UCC
Chapel
7:30 (7:30–9:30) Voice Concert.
“Operetta Evening.” Don St. Pierre,
director. (Benefits the Chautauqua
Women’s Club Scholarship Fund.)
McKnight Hall
8:00 THEATER. A Raisin in the Sun.
(Reserved seating; purchase tickets
at Main Gate Welcome Center or
Colonnade lobby ticket offices and
45 minutes before curtain at the
Bratton kiosk.) Bratton Theater
8:15 An Evening with Loretta
LaRoche. Amphitheater

