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SHOW
TIME

Chautauqua Theater Company and 
Chautauqua Symphony Orchestra 

open their seasons Saturday

CTC set to gift ‘Raisin’ to 
opening night audience

Lehninger, Klein to open 
CSO season tonight

Emma FoEhringEr  
mErchant
Staff Writer

Chautauqua Theater Com-
pany is ready to present a gift to 
the Institution.

Not enclosed in a box or 
wrapped in shiny paper, the 
present doesn’t indicate its fes-
tive contents with flamboyant 
bows or colorful tissue papers.

Instead, the gift — the open-
ing performance of CTC’s pro-
duction of A Raisin in the Sun at 

8 p.m. Saturday evening in Brat-
ton Theater — takes a little inge-
nuity to imagine.

“It’s like giving a gift. That’s 
what opening night feels like in 
the theater,” said Chelsea Wil-
liams, who plays Ruth Younger 
in Raisin. “It’s a scary gift to give. 
It’s like, ‘Oh I really like this gift 
and I want to share it with you, 
but I hope you really like it, be-
cause it’s really from my heart. 
It’s sincere.’ ”

See raisin, Page A4

will rubin
Staff Writer

The 2014 Chautauqua Sym-
phony Orchestra season offi-
cially begins as guest conductor 
Marcelo Lehninger and piano 
soloist Andreas Klein join the 
CSO at 8:15 p.m. Saturday in the 
Amphitheater. 

Lehninger is the first of eight 
conductors auditioning for the 
vacant music director role at 
Chautauqua and is making a 
return appearance after leading 
the CSO on Aug. 15, 2013. 

A native of Brazil, Lehninger 
is the music director of the New 
West Symphony in Los Ange-
les, as well as the associate con-
ductor of the Boston Symphony 
Orchestra. 

The Chautauquan Daily guest 
critic Leah Harrison wrote of 
Lehninger’s 2013 concert that 
“the CSO and Lehninger are 
capable of more than a rare ac-
counting of Beethoven,” and 
“Lehninger seemed to have a 
clear but familiar relationship 
with the orchestra.”

Last season’s concert fea-
tured a pair of works by Lud-
wig van Beethoven, and music 
by the renowned German com-
poser will again be on the pro-
gram this evening. 

“It was my first time in this 
magical place and I was very 
happy with the high level of play-
ing of the orchestra,” Lehninger 
said. “The enthusiasm of the au-
dience and the commitment of 
the community to the Institution 
were both wonderful.”

After featuring his third pi-
ano concerto and his “Coriolan 
Overture,” Lehninger will con-
duct the fourth of Beethoven’s 
five piano concertos with Ger-
man pianist Klein serving as 
featured soloist for the piece. 

“It’s one of the most beauti-
ful piano concertos ever writ-
ten,” Klein said. “Most people 
assume that [Beethoven] was a 
very stern, dramatic composer 
because he wrote so many pieces 
that have those traits. You would 
not expect that he could write a 
very delicate, a very lyrical piece 
for piano and orchestra.”

See Cso, Page A4

RACHAEL LE GOUBIN | Staff Photographer

Lena, played by Lynda gravatt, gets her grandson Travis, played by Derek 
Johnson, to confirm that an insurance check is actually worth $10,000 during 
A Raisin in the Sun dress rehearsal in Bratton Theater on Thursday.

mary lEE 
talbot
Staff Writer

The Rev. 
Joyce Hall has 
said she can’t 
remember a 
time growing 
up when her 
brother, Ra-
phael Gama-
liel Warnock, 
didn’t have a 
“keen sense of purpose for his life.”

Speaking in a video on the His-
toric Ebenezer Baptist Church web-
site, Hall recounted all the ways 
Warnock has been aware of that 
purpose: he was named for an arch-
angel and a rabbi. 

His parents, Verlene and Jona-
than Warnock, were both Pentecos-
tal ministers in Savannah, Georgia. 
Elders of their church who came to 
pray over him in his cradle proph-
esied that he would be special. 

At age 4, during a Youth Sunday 
service, he sang “He Touched Me” 
to the the congregation. 

At age 11, he gave his first ser-
mon, “It’s Time to Be About My Fa-
ther’s Business.”

Today Warnock serves at the se-
nior pastor of the Historic Ebene-
zer Baptist Church and will be the 
chaplain for Week Two at Chautau-
qua. His sermon title for the 10:45 
a.m. Sunday service will be “Our 
Father in Heaven,” based on Luke 
11:12 and Matthew 6:9.

In the same online video, War-
nock says that he does not want to 
follow in the footsteps of his pre-
decessors, the Rev. John A. Parker, 
the Rev. Adam Daniel Williams, 
the Rev. Martin Luther King Sr. or  
Martin Luther King Jr.

“I would rather stand on their 
shoulders, rather than try to walk in 
their shoes,” he said. “For if I stand 
on their shoulders, I can see the ho-
rizon, and we can together move on 
to higher ground.”

Warnock is considered one of 
the premier public theologians and 
preachers working today. He was 
licensed and ordained at the his-
toric Sixth Avenue Baptist Church 
of Birmingham, Alabama, and then 
served as assistant pastor of the his-
toric Abyssinian Baptist Church of 
New York City. 

Before coming to Ebenezer, War-
nock served as senior pastor of Bal-
timore’s Douglas Memorial Com-
munity Church. He is a graduate 
of Harvard’s Summer Leadership 
Institute, and has worked with the 
National Black Leadership Commis-
sion on AIDS. 

He is the author of Educating 
Teens for Positive Peer Intervention, 
which serves as Georgia’s official 
curriculum guide for teen peer pro-
grams aimed at reducing the state’s 
teenage pregnancy rate.

His most recent book is The Di-
vided Mind of the Black Church: Theol-
ogy, Piety, & Public Witness. 

Warnock is a graduate of More-
house College and holds Master 
of Divinity, Master of Philosophy 
and Doctor of Philosophy degrees 
from Union Theological Seminary 
in New York City. This will be his 
fourth visit to Chautauqua.

Warnock aims to 
move together 
to higher ground

Warnock

kleinlehninger



QUINN KELLEY
Staff Writer

The U.S. Army Field Band 
& Soldiers’ Chorus has been 
coming to Chautauqua Insti-
tution for years. But last year, 
they were noticeably absent. 

Sequestration prevented 
the band and chorus from 
performing last year, said 
Col. Timothy Holton, the 
band’s commander and con-
ductor. Now, the band and 
chorus, which were created 
with the sole purpose of 
traveling and performing 
in order to connect the U.S. 
Army with the American 
people, are making their re-
turn 2:30 p.m. Sunday in the 
Amphitheater. 

The return follows a de-

cision from the Department 
of Defense at the beginning 
of this fiscal year, when it 
deemed outreach mecha-
nisms, such as tours, a neces-
sity.

“We know what we’re do-
ing again and we’re playing 
tours again,”  said Holton, 
who has conducted since 
2011. “It’s great fun for us.”

The Army Field Band was 
created in 1946, and the Sol-
diers’ Chorus came along in 
1957, in order to communi-
cate with lyrics the messages 
of patriotic music in a mean-
ingful way to audiences. To-
gether, they make up one of 
three of the Army’s touring 
elements — the Jazz Ambas-
sadors, a big band, and the 
Volunteers, a rock group, 

also tour and perform for au-
diences.

Holton said light, fun and 
diverse pieces will comprise 
the repertoire — with a dis-
tinctly patriotic tone. Most of 
the works, which range from 
West Side Story excerpts to a 
piece from “Indiana Jones” 
to John Philip Sousa march-
es, are “very much Ameri-
cana,” he said.

“We have a lighter focus 
in the summer with our mu-
sic, and the theme is really 
one of variety,” Holtan said. 
“We try to get a wide smat-
tering of music and styles 
and genres so that we have a 
little bit of something to ap-
peal to everybody.”

An Armed Forces Salute 
signals the transition to the 

most patriotic portion of the 
evening, near the end of the 
performance, Holtan said.

The group spends about 
100 days each year on the 
road, performing every-
where from colleges and 
universities to the Pro Foot-
ball Hall of Fame and with 
the Detroit Symphony Or-
chestra.

The band and chorus 
are made up of active-duty 
military members; Holtan is 
wrapping up his 26th year in 
the Army. 

The Army advertises 
vacancies in the band and 
choir, and members must be 
qualified both for the musi-
cal component as well as for 
the Army. Members go to ba-
sic training and then head to 
the band.

“We ostensibly repre-
sent all the other soldiers 
that aren’t necessarily pres-
ent in the other areas of the 
country where we perform,” 
Holtan said. “I hope that 
the excellence found across 
America’s army is evidence 
here tonight in the music of 
these amazing soldiers.”

The Briefly column appears on Page 2 daily and is intended to 
provide space for announcements from Institution-related organi-
zations. If a meeting or activity is featured that day in a story, it 
should not be repeated in Briefly. Submit information to Gavin 
Higbie in the Daily’s editorial office. Please provide name of orga-
nization, time and place of meeting and one contact person’s name 
with phone number. Deadline is 5 p.m. four days before publication.
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NEWS FROM AROUND THE GROUNDS

Briefly

Accommodations manager available weekdays
Accommodations manager Myra Peterson is available 

9 a.m. to 5 p.m. weekdays at the Visitors Center to assist 
with 2015 accommodations arrangements.
Price memorial service

A service to celebrate the life of Martha “Petey” Tinkham 
Price will be held at 2 p.m. Sunday in the Hall of Philosophy. 
Chautauqua Women’s Club news

Chautauqua Women’s Club offers social bridge sessions 
for both men and women. Games begin at 12:30 p.m. today 
at the Women’s Club house. We welcome players at all lev-
els. If you need a partner, come early, and we will do our 
best to pair you with a player. Fee collected at the door. All 
are welcome. 

Sunday Soiree is 4 to 6 p.m. at the Women’s Club house; 
join us in welcoming our new president, Nancy Griffin 
Shadd. Visit with members. Meet new friends. All are in-
vited for wine and light refreshments in this perfect venue 
overlooking the lake. Guests welcome. Memberships tak-
en at the door.
School of Music

Internationally renowned pianist and Chautauqua 
Symphony Orchestra guest, Andreas Klein, will be giv-
ing a guest piano class at 2 p.m. Sunday in the Sherwood-
Marsh Studios. The acclaimed pianist was said by The New 
York Times to be “A fascinating artist with all the indis-
pensable qualities: temperament, taste, touch, tone — the 
four Ts of pianism.”
AA/Al-Anon Meeting

At 12:30 p.m. Sunday there will be an open  
AA/Al-Anon Meeting in Hurlbut Church Parlor. 
Sandy D’Andrade's 12th annual trunk show and sale 

Sandy D’Andrade's 12th annual trunk show and sale, 
which benefits Chautauqua Opera Company's Young Art-
ists Program, will return for a special one-day-only event in 
the Athenaeum Hotel Blue Room 8 a.m. to 4 p.m. Saturday.
Dinner with Friends

The Chautauqua Literary Arts Friends invites everyone 
interested in the literary arts at Chautauqua to join them 
for a free dinner and lively conversation 6 p.m. Sunday 
in the Literary Arts Center ballroom. Food and beverag-
es will be provided. Please RSVP to CHQLIT@aol.com to 
help the cooks and planners. 
Sailing Center

The sailing center will be hosting an “Open-House/Sail-
In” this coming today. The regatta begins at 2 p.m. followed 
by a community party with food and entertainment at the 
sailing center. All are welcome. Admission is free.
‘How I Got This Job’ at theater

Friends of Chautauqua Theater are invited to the fourth 
annual benefit performance of the 2014 Conservatory Ac-
tors recreating their audition monologues 4 p.m.  Tuesday 
in Bratton Theater.  Tickets are available for a $25 donation 
and may be obtained at the merchandise table outside of 
Bratton before Saturday’s play opening and Sunday’s play 
matinee.  Proceeds will benefit the CTC.
Chautauqua Literary and Scientific Circle news

The CLSC Class of 2009 will meet at 9:30 a.m. Tuesday 
in the Kate Kimball room in Alumni Hall.

The CLSC Class of 2003 will gather on Thursday for our 
annual Brown Bag at noon in the dining room of Alumni 
Hall. Friends of Class of 2003 are also welcome as we visit 
and hear a surprise guest speaker. Please bring your lunch; 
drinks, dessert and paper products will be provided.
LGBT and Friends Brown Bag dialogue

There will be a Brown Bag at 12:15 p.m. Tuesday, July 1, 
in the Literary Arts Center Garden Room, sponsored by 
the Metropolitan Community Church. The discussion is 
titled “From the Ground Up: Growing our own and culti-
vating a healthier you.”
Everett Jewish Life Center at Chautauqua news

At 3:30 p.m. Sunday, the Everett Jewish Life Center will 
be screening the film “Noodle” as part of their Jewish 
Film Series.

From 3:30 to 4:45 p.m. Monday, Steven Windmueller 
will be speaking at the Everett Jewish Life Center. Wind-
mueller will be discussing the topic “From the Tea Party to 
J Street, How American Jews are Reinventing their Politi-
cal Identity.” Following the lecture will be a book signing. 
Free Fishing Weekend

The weekend of June 28–29 is New York state’s free fish-
ing weekend. No fishing license is required this weekend.

We try to get a 
wide smattering of 
music and styles 
and genres so that 
we have a little bit 
of everybody."

—Col. Timothy Holton
Commander and conductor,

U.S. Army Field Band &  
Soldiers’ Chorus

DEMETRIUS FREEMAN | Daily file photo

The U.S. Army Field Band & Soldiers’ Chorus perform in the Amphitheater in 2012. 

Army band to perform diverse hits, patriotic tunes

WANT TO 
SUBSCRIBE?
Stop by our office on  
Bestor Plaza to order 
any number of days, 
weeks or a full season 
delivered directly to your 
Chautauqua residence. 
Not on the grounds? Call 
the Daily at 716-357-6235 
to get your subscription 
through the mail. 

 » on the grounds



DEBORAH TREFTS
Staff Writer

Margaret Atwood opens 
her novel The Year of the 
Flood with a hymn — the 
first stanza of which asks, 
“Who is it tends the Garden, 
The Garden oh so green?” 

Jeanne Nolan could an-
swer, “I do.” 

At 3 p.m. Saturday in the 
Hall of Philosophy, Nolan 
will talk about her role in 
the seed-to-table movement 
within the United States 
as the first installment of 
the Chautauqua Women’s 
Club’s 2014 Contemporary 
Issues Forum.

Nolan will also share sto-
ries from her memoir and 
gardening guide, From the 
Ground Up: A Food Grower’s 
Education in Life, Love, and 
the Movement That’s Chang-
ing a Nation. The memoir 
depicts her transformation 
from a teenager search-
ing for a meaningful life 
on a communal farm far 
from Nolan’s home in the 
Chicago area, to a success-
ful entrepreneur who has 
planted more than 800 gar-
dens close to home. Nolan 
also teaches workshops and 
classes on growing organic 
food to children and adults. 

“I meet people where 
they are,” she said.

Chez Panisse founder 
and chef Alice Waters, one 
of the first advocates for 
organic and locally grown 
food, first met Nolan at 
Chicago’s Farm-in-the-Zoo 

in 2007. There, Nolan had 
planted an organic garden 
that spanned 5,000 square 
feet.

“What Jeanne shows so 
effectively is that virtu-
ally anyone, anywhere, can 
grow his or her own food — 
not just on rural farmland, 
but in settled suburban 
neighborhoods, in public 
parks, on high-rise rooftops, 
and in abandoned inner-
city lots,” Waters wrote in 
her foreword to From the 
Ground Up.

The founder of The Or-
ganic Gardener, Nolan uses 
good quality, well-aerated 
soil and certified organic 
fertilizer. She is intimately 
familiar with the under-
ground gardening and till-
ing habits of the nocturnal 
creatures glorified in At-
wood’s hymn, which the 
author sang on the Am-
phitheater stage Tuesday 
morning. The composition 
began with: “We praise the 
tiny perfect Moles that gar-
den underground; the Ant, 
the Worm, the Nematode, 
wherever they are found.”

“I can get down and dirty 
about gardening details,” 
Nolan said. “No question 
is stupid. People can grow 
food just about anywhere.”

Some of the projects she 
has taken on are non-tradi-
tional, including creating a 
vegetable garden as an ame-
nity for a development com-
prised of LEED-certified 
buildings. Twice a week, 

Nolan gardens with chil-
dren at an organic garden 
she designed and planted in 
an outdoor shopping mall. 
She has conversations with 
people of all ages, includ-
ing sixth-graders who are 
learning about the perils of 
the planet. She talks to them 
about the relation between 
food and climate and how 
they can make a difference.

“I generally seek to in-
spire, to energize people, to 
give them hope,” she said. 
“Certainly, I’d love to in-
spire people to grow food 
or grow more food or grow 
it organically. Sharing my 
personal story is an attempt 
to connect with people who 
are parents, with young 
people who are searching 
for themselves and finding 
their own way to their po-
tential. My own story was 
off the path. There’s a lot in 
that story that people can 
take their own inspiration 
from.”
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CARSON QUIRÓS
Staff Writer

A characteristic Sunday 
afternoon in Bestor Plaza 
likely looks like this: full 
of people, sun shining and 
a subtle breeze streaming 
through the trees. 

This scene serves as a 
backdrop for Promise Day 
at Chautauqua from 12 to 3 
p.m. Sunday. Promise Day 
is an afternoon dedicated 
to celebrating The Promise 
Campaign with the entire 
community, and to motivat-
ing Chautauquans to keep 
striving toward its success.

Promise Day will com-
prise two main events, with 
other expected Chautauqua 
activities available simulta-
neously.

The first event will be a 
five-location scavenger hunt, 
with each location repre-
senting one of The Promise 
Campaign’s capstone words: 
civil, sustainable, inclusive, 
innovative and engaged.

At each station, volun-
teers will explain that loca-
tion’s important connection 

to the overall promise of 
Chautauqua and lead chil-
dren through activities. At 
the end of the hunt, a partici-
pant who has collected five 
stamps at these stops will 
receive a free T-shirt (sup-
plies are limited and shirts 
are available to the first 100 
adults and 100 children to 
complete the hunt). Those 
who find all five clues will 
also be entered to win an in-
flatable two-person kayak.

The second event during 
Promise Day is the Fresh Fes-
tival on Bestor Plaza. Lead-
ing into Week Two, “Feeding 
a Hungry Planet,” the Fresh 
Festival will showcase and 
educate Chautauquans about 
sustainable agriculture. It 
will feature locally-based 
growers, organic producers, 
farm-to-table-style vendors, 
educators and more.

In a show of support, the 
Chautauqua Symphony Or-
chestra and the Symphony 
Partners will be participat-
ing in Orchestras Feeding 
America, a national project in 
which orchestras contribute 
to gathering food for those 

in need. Since 2009, over 250 
orchestras from across the 
country have collected more 
than 400,000 pounds of food. 
Everyone attending Promise 
Day is encouraged to bring 
a nonperishable food item 
for the food drive. There will 
be a drop-off table in Bestor 
Plaza.

The Fresh Festival will 
also showcase the efforts 
of Feed my Starving Chil-
dren, a non-profit that, with 
the help of adults and chil-
dren volunteers, hand-packs 
meals specially formulated 
for malnourished children to 
be shipped to nearly 70 coun-
tries across the globe.

Funds sought to fulfill the 
Promise Campaign will contribute 
$98.2 million in new investments 
in Chautauqua’s people, programs 
and facilities. For more informa-
tion on the campaign, visit www.
ciweb.org/promise.

Nolan inspires people 
to grow healthy food 
in unique places

NOLAN

Chautauqua to celebrate 
Promise Day on Bestor Plaza

Chautauqua’s 
Promise



Beethoven’s fourth con-
certo is a piece that Klein 
has performed many times 
in venues all over the word. 

The lighter tones of Satur-
day’s piece compared to oth-
er Beethoven concertos, al-
low Klein to impart some of 
his own vision into the piece 
— to invoke his personality 
alongside Beethoven’s. 

“It’s all about the story 
that you tell, the same as 
when an actor or actress 
studies their role,” Klein 
said. “It’s not about speak-
ing the words but about be-
coming the character.” 

Along with the Beethoven 
concerto, Lehninger and the 

CSO will perform “Siegfried 
Idyll,” WWV 103 by Rich-
ard Wagner and Also sprach 
Zarathustra, Op. 30, by Rich-
ard Strauss. 

The Strauss piece holds 
a more recent significance 
for Lehninger as he recently 
performed the same score 
with the Boston Symphony. 

He noted that he wanted 
to include it in his Chautau-
qua show because the organ 
inside the Amphitheater is 
“too beautiful to pass up.”

Though intensely fo-
cused on the music, Lehnin-
ger is keenly aware of the 
significance Saturday’s per-
formance will have on his 
goal to be at the helm of the 
CSO for the 2015 season and 
beyond. 

With a penchant for col-

laboration across all sec-
tions of the orchestra and a 
dislike for the formal title of 
“maestro,” he feels that his 
professional and personal 
demeanors mesh well with 
the Chautauqua scene. 

“My style of performance 
is to devote myself entirely 
to the music to be able to 
transmit a message to the 
musicians and audience and 
make every performance an 
exciting event,” he said. “It 
cannot be business as usual; 
every concert needs to be 
unique. 

“I hope in the future I can 
bring some South Ameri-
can flavor to the programs, 
and present a variety that 
will make future seasons 
appealing for everyone in-
volved with Institution.”
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A shop dedicated to the 
principles of fair trade:

Open from 9 to 5 daily during the Chautauqua Season

• Creating Opportunities for Economically Disadvantaged 
Producers

• Transparency and Accountability
• Payment of a Fair Price
• Ensuring no Child Labor and Forced Labor
• Commitment to Non-Discrimination, Gender Equity and 

Freedom of Association
• Ensuring Good Working Conditions
• Respect for the Environment

Located down the steps on the west side of the 
Colonnade at the corner of Ames and Pratt

We carry a wonderful selection of beautiful and useful 
products from companies such as Ten Thousand 
Villages and Minga Fair Trade. Come relax in our shop 
and browse our offerings from all over the world. 
We carry sculptures, baskets, scarves, soaps, musical 
instruments, wall hangings and so much more.

For those onstage and be-
hind the scenes Saturday, 
opening night brings out a 
plethora of emotions ranging 
from nervous, to excited, to 
an almost-sacred calm. Ethan 
McSweeny, who is directing 
A Raisin in the Sun, said that 
on occasion, he may even 
skip an opening night.

“It’s like a coach in a soccer 
game, I can’t really do any-
thing. I can’t even run sub-
stitutions in. I can’t stop it,”  
McSweeny said. “I’ve been 
practicing very recently — 
experimenting with attend-
ing portions of an opening 
night and not all of it so that 
I can manage my own nerves 
and still celebrate the project 

… and not be dominated by 
self-loathing over what we 
didn’t do right that night.

“So that’s the truth about 
opening night. When it’s open-
ing night defined by critics at-
tending it, there is so much 
palpable fear in the room.”

Although McSweeny said 
Chautauqua does provide 
a supportive and creative 
environment, there is some 
measure of anxiety in pre-
senting the finished product 
since audiences’ first im-
pressions speak volumes at 
Chautauqua.

“Each individual audience 
member is far more empow-
ered here because word of 
mouth is what drives audienc-
es to come to see the shows,” 
McSweeny said. “Everybody 
who’s at your opening knows 
who you are and you will 

see them at some point on 
the grounds, so there’s still 
a strong sense of pressure in 
wanting to please the audi-
ence and make sure that they 
have a good time and that 
they tell their friends.”

CTC Artistic Director 
Vivienne Benesch said she 
feels similarly to McSweeny 
about the tension framing 
an opening performance, as 
well as the certain sense of 
finality in her work as the 
curtains part.

“There’s a wonderful 
sense of completion of a pro-
cess, which for the actors is 
just starting,” Benesch said. 
“The story sometimes has 
been put together over any-
where from four months to a 
year, sometimes longer, and 
opening night is the place 
where the various different 
voices in the storytelling say, 
‘Here we are.’ And then the 
actors of the production take 
it there.”

CTC’s A Raisin in the Sun 
actors said they view the 
opening night of the produc-
tion as only a step in a larger 
process — one that extends 
beyond the first show — as 
the play continues to evolve 
each showing. Though Ben-
esch and McSweeny are able 
to let go to some extent, ac-
tors in the production are 
still focused on making it 
through the next two weeks 
of performing.

“The play doesn’t stop 
there; it’s just a new plateau,” 
said Toby Onwumere, who 
plays Joseph Asagai in the 
production. “It’s not the end 
goal by any means, because 
the play grows. It’s alive.”

Opening night is a fleet-
ing part of this evolution, 
said Christian DeMarais, 
who plays Karl Lindner.

“Theater in general, it’s so 
ephemeral,” said DeMarais. 
“So the whole build-up to 
opening night is this huge 
thing, and once the first 
line is said you just go and 
you forget all of the stakes 
around it.”

Although it’s said the 
nerves of opening night are 
palpable, for others the dis-
tinct energy surrounding 
it is more hype than reality. 
Oge Agulue, Raisin’s George 

Murchison, said he ap-
proaches every performance 
with a special mindset.

“Every night is opening 
night. Every night has pos-
sibilities. Every night is a 
new, fresh night,” he said. 
“The magic and enthusiasm 
that people have for opening 
night, I have that about every 
single night that I walk into 
the space. Every time I walk 
into the theater it’s some-
thing special and sacred and 
fun and exciting.”

The prolonged energy 
that actors expect will run 
through the end of the show 
likely comes from what many 
actors called “the perfect 
play” that is Lorraine Hans-
berry’s A Raisin in the Sun.

“I still get tears and chills 
every single day. That’s how 
it surprises me even still, 
even though I know it’s com-
ing,” Agulue said. “I’ve seen 
the scene before but it sur-
prises and delights me every 
time. I just fill George out. 
It’s like a coloring book, and 
I just color him in with my 
choices and motivations of 
why he says what he says.”

Though opening may be 
surrounded by clichés in 
the theater, it does offer the 
company a break from the 
relentless rehearsals of the 
past two weeks, as they pre-

pared for the production in a 
theater lightning round. 

Sometimes, it’s hard for 
the company to take a pause, 
said CTC Managing Director 
Sarah Clare Corporandy, so 
opening night offers a wel-
comed respite.

“It’s a moment to stop 
and be with each other and 
be with our audience and 
our community and take a 
breath,” she said. “People 
that work for Chautauqua 
are just pushing through 
those nine weeks, and I want 
us to be able to remember 
why we’re doing it, not just 
that it has to get done.”

While opening night at 
Chautauqua is regarded as 
a special event for good rea-
son, McSweeny said he hopes 
Chautauquans will fill the 
seats of Bratton Theater at 
each show to celebrate the tra-
jectory the play will undergo 
as performances continue.

“A play is more fun when 
more people are at it,” Mc-
Sweeny said. “So when we 
say we want audiences there, 
it’s really because, to me, any 
performance where the Brat-
ton Theater isn’t full is a lost 
opportunity to share our art 
with somebody. Get in there. 
Support us now.”

CSO
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I still get tears and 
chills every single  
day. That’s how it 
surprises me even still, 
even thought I know 
it’s coming.”

—OGE AGULUE
Conservatory actor,

Chautauqua Theater Company
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guest conductor marcelo Lehninger leads the Chautauqua Symphony orchestra through Beethoven’s 
piano Concerto No. 3, op. 31 in C minor on aug. 15, 2013, in the amphitheater. 



Marcella  
Thrasher Ferriss

For the Chautauquans 
who knew her, Marcel-
la Ferriss will be fondly 
remembered and sadly 
missed. 

She died at the age of 
90 on January 28, 
2014, after several 
months of declin-
ing health. 

As a child, Mar-
cella was brought 
to Chautauqua 
from Springfield, 
Ohio, accompa-
nying her grand-
mother and her 
mother, Merle 
Thrasher, who 
studied piano here. 

Merle taught piano in her 
home, became an organist 
and was active in all things 
musical in the Springfield/
Dayton, Ohio, area. 

Marcella, at age 5, made 
her way through the legs 
of the post-concert crowd 
to rush up to Sergei Rach-
maninoff, who lifted her up 
to sit on his knee and asked 
how she liked his playing. 
She never could recall her 

answer, and thought she 
became mute but hoped 
she smiled. She did remem-
ber his putting on his thick 
black gloves. 

Marcella took violin and 
piano lessons in childhood 
and youth. 

She studied violin with 
Reber Johnson at 
Oberlin Conserva-
tory and later ob-
tained a degree in 
music education 
from Mather Col-
lege. 

She taught 
music briefly in 
Cleveland public 
schools. She mar-
ried and continued 

to play violin and viola in 
whatever cities her hus-
band’s graduate studies 
took them. 

After divorce and re-
marriage, she settled in 
New Orleans, where her 
husband, Gregory Ferriss, 
was on faculty at Louisiana 
State University Medical 
School. During her 66 years 
of residing in New Orleans, 
she was quite busy profes-
sionally, usually as a violist, 
playing in the New Orleans 

Opera Orchestra, the New 
Orleans Symphony, Sum-
mer Pops and chamber mu-
sic groups, pit orchestras 
for local and visiting shows 
and recordings. 

In the 20 years prior to 
retirement in 2010, she was 
concertmaster of the New 
Orleans Civic Symphony 
Orchestra. 

Marcella came to Chau-
tauqua again in 1958. While 
considering various sum-
mer vacation options, she 
recalled the pleasant child-
hood memories, prompting 
return with her husband 
and two children for two 
weeks. 

Chautauqua captured 
their hearts, and they drove 
back up from New Orleans 
two weeks later for another 

two weeks. That was the 
first of 56 consecutive an-
nual August vacations at 
Chautauqua. After several 
years of renting apartments 
of various sizes at various 
locations and various de-
grees of luxury/habitabil-
ity, they were able to live at 
31 Clark every year. 

This building had been 
long known as the Golding 
Annex, but in recent de-
cades, after beautiful reno-
vation, was appropriately 
dubbed Park Place because 
it was adjacent to the Car-
nahan Park, the site of the 
old Golding Hotel. 

This location was impor-
tant to Marcella because of 
proximity to the Amphithe-
ater and to Smith Wilkes 
Hall, as well as for the ease 

of informal contact from 
the ground level porch with 
friends going back and 
forth on the brick walk. 

Also, she took great plea-
sure in observing the af-
ternoon rehearsals of the 
Chautauqua Symphony Or-
chestra, the Music School 
Festival Orchestra and other 
groups in the Amphitheater. 

From 31 Clark, she could 
hear what was going on 
and pick and choose what 
and when she might walk 
over for closer contact. She 
was especially interested in 
observing the ways various 
conductors rehearsed cer-
tain pieces. 

Often taking lunch in 
the backyard, she and  
the family would hear the 
noon Massey Organ con-
certs, to which they came  
to look forward, weather 
permitting. 

In recent years and with 
the convenience of using 
a scooter to go anywhere 
on the grounds, location of 
residence became less im-
portant for her. 

For the last three seasons, 
she enjoyed living at their 
condo on corner of Wythe 

and Waugh (the Assembly). 
Marcella and her hus-

band loved practically all of 
the Chautauqua experience 
— as decorations in their 
New Orleans home attest. 

Marcella and family 
participated in all that the 
Chautauqua season pro-
vided; however, the musical 
aspects were special. Their 
daughter, Karen (Mrs. Mat-
ther Rose) and granddaugh-
ter, Amanda, have come ev-
ery year of their lives. 

Their son, Richard, spent 
many weeks here during 
his high school and college 
years and he returns spo-
radically with granddaugh-
ters Lori and Ellen. Karen, 
Richard and Amanda have 
taken music lessons while 
here, on violin, oboe and 
harp respectively. 

Marcella sometimes 
brought her viola and 
played quartets with 
friends from New Orleans 
who had taken summer 
jobs with the CSO. 

Even though Marcella’s 
physical presence is gone, 
within the remembrance of 
her family and friends, her 
spirit merges with that of 
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Paul E. Schmidt
Paul E. Schmidt, aka 

“The Movie Guy,” of 85 
Pleasantview Drive in 
Jamestown, New york, 
breathed his last at 12:02 
p.m. Sunday, June 1. 

Those who had the good 
fortune to know him well 
realized that he faced each 
day of his eight-year battle 
with prostate cancer with 
a courage and grace which 
grew from his deep faith in 
the restorative love of God. 

He was an active mem-
ber of First Presbyterian 
Church for 40 years, sing-
ing in the choir, and serv-
ing on Session for many 
terms. 

His most involving com-
mittees were building and 
grounds and personnel, 
though his greatest love 
was worship and music.

He was raised Lutheran 
and was following a pre-
theological program after 
high school, intending a 
career as a pastor when he 
discovered that he was on 
the fast track to becoming 
a father. 

Needing a more imme-
diate method of supporting 
his family, he transferred 
his credits from Concordia 
in Bronxville, New york, to 
SUNy Fredonia and earned 
his Bachelor of Science in 
education in 1964. 

He accepted a position 
in the Social Studies De-
partment at Jamestown 
High School in the fall of 
1965 and enjoyed a 26-year 
tenure there.

Paul was born Feb. 19, 
1942, in Millard Fillmore 
Hospital in Buffalo, New 
york, the son of the late 
Robert P. and Jessamine L. 
Schmidt. 

The family moved to 
Mayville, New york, in 
1947. Paul graduated from 
Mayville Central School in 
1959, and married his high 
school sweetheart, Merrill-
ie Huttenbacher on June 16, 
1962, at St. Mark Lutheran 
Church in Mayville. 

They have two sons: 
Andrew Edward Schmidt 
of Jamestown, and Wil-
liam Paul Schmidt of San 
Francisco, California; and 
two grandsons: Griffin Lee 
Schmidt and Kevin Lee 
Schmidt of San Francisco.

In 1956, when Paul was 
14, his father bought the 
Cinema on Chautauqua In-
stitution grounds. 

Paul became his dad’s 
full-time projectionist that 
year and spent every sum-
mer of his life for the next 
52 years presenting movies 
in that facility. 

After his father’s death 
in 1985, he purchased the 
business from his mother 
and gave it the name Uni-
plex Cinemas Inc. 

This moniker reflected 
his sense of humor since he 
was operating at the same 
time that the many-screen 
multiplex theaters were 
coming into their own.

Paul grew his little busi-
ness by gradually adding 
film series in the single 
screen restored theaters 

of the area, the first being 
Movies at the Center at the 
Reg Lenna Civic Center in 
Jamestown; Library The-
ater Films in Warren, Penn-
sylvania; and the Fredonia 
Opera House Cinema Se-
ries in Fredonia, New york, 
soon followed. 

In 2003, he realized a 
lifelong dream and opened 
the Bradford Movie House 
in Bradford, Pennsylvania, 
which was a full-time, all-
year, two-screen, first-run 
theater. 

Though successful, he 
soon discovered that his 
passion was not in busi-
ness, but in presenting 
movies — particularly 
films which depicted re-
lationships and growth in 
grace and understanding 
of the human condition. 

At the time of his diag-
nosis in 2006, he realized 
that he needed an exit strat-
egy and spun off the film 
series in Fredonia, James-
town, Warren and Brad-
ford, retaining only the 
Chautauqua Cinema. 

To his great joy, his son 
William purchased this 
from him in 2008 keeping 
the little theater in the fam-
ily for a third generation.

Paul began the third 
phase of his life as a truly 
retired person and pursued 
with gusto his lifelong 
hobby of HO scale trains. 
He found great satisfac-
tion in all aspects of this  
hobby. He spent many hours  
engrossed in researching, 
building and operating  

his empire. 
He wrote a detailed fic-

tional account explaining 
the origin of his railroad 
and was fanatically accu-
rate to the era, circa 1958, in 
which it was set. 

He joined the Indepen-
dent Railroaders Club and 
greatly enjoyed hosting 
many operating sessions in 
which the running of the 
trains modeled the actual 
railroad business of that 
time delivering passengers 
and freight from town to 
town and factory to desti-
nation.

Paul was influential in 
the forming of Chautauqua 
Chamber Singers in 1978 
and sang with them for 20 
years from 1978-98, retiring 
only when his profound 
hearing loss prevented him 
from participating fully in 
the camaraderie of rehears-
ing and performing music. 

He is survived by his 
beloved wife of 52 years, 
Merrillie; their son, An-
drew and his wife, Mary 
of Jamestown, New york; 
and their son, William, his 
wife, Kelly and their sons; 
Griffin and Kevin of San 
Francisco, California; and 
two sisters, Carol Ketelsen 
of Kent, Ohio, and Beverly 
Schmidt of Brocton, New 
york.

In lieu of flowers, the fami-
ly requests memorials be made 
to the Music Ministry of First 
Presbyterian Church, 509 
Prendergast Ave., Jamestown, 
NY 14701.

Zack Abuza
Zack Abuza, longtime   resident of  Longboat Key, Flori-

da, died in November 2013 at age 93 in Sarasota, Florida. 
He was born in Hartford, Connecticut, and was mar-

ried to Maizie Abuza for 71 years. The couple were long-
time Chautauquans at 19 Palestine and were members 
of the Daugherty Society. They previously made their 
homes in Dayton and Cleveland, Ohio, where Zack was 
an executive in the metallurgy business. 

Z ack could be found every day at the Chautauqua ten-
nis draw and was an energetic and  strategic  tennis part-
ner through the years. He was  one of the first Chautau-
quans to acquire an electric bicycle to go to and from the 
courts. 

 Zack  was a regular at the ceramics studio at the Arts 
Quad and became an accomplished and award-winning  
potter with a knack for unusual glazes. He was a charter 
member of the  Symphony Partners. 

As the owner of a Flying Scot and a lifelong sailor and 
engineer, Zack was proud of the roller reefing he designed 
for his mainsail  in order to extend his solo sailing career. 

He was known for his easy smile and unfailing cheer-
fulness.

Zack is survived by his wife, Maizie, of Sarasota,  and 
by his three children: Hayat, Robert and wife Mardi, 
Richard and wife Judith, and their families. 

Memorial contributions may be made to the charity of 
the donor’s choice.

in memoriam

Milestones

FErriSS

Want to 
subscribe?
Stop by our office on  

Bestor Plaza to order any 
number of days, weeks or 

a full season delivered 
directly to your 
Chautauqua residence. 

not on the grounds? 
Call the Daily at 
716-357-6235 to get 
your subscription 
through the mail. 

 » on the grounds
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Cortney LinneCke
Staff Writer

The area surrounding 
Hultquist Center porch 
was speckled with puddles 
and multicolored umbrel-
las Wednesday morning as 
a crowd braved the rain to 
gather for the summer’s first 
Trustees Porch Discussion. 

Leading the talk was 
Chautauqua Institution 
President Tom Becker, who 
focused on the theme of 
“strategic Planning: Where 
are We now?”

Becker took the discussion 
as an opportunity to scru-
tinize what the Institution 
has accomplished in terms 
of strategic planning thus 
far and what it has to work 
toward in the future. He 
focused on five specific ele-
ments of strategic planning: 
programming, financial 
sustainability, environment, 
marketing and leadership.

Programming

According to Becker, 
programming is what sets 
Chautauqua apart from 
other communities. What 
keeps the Institution from 
becoming commercialized, 
and what makes it hard to 
imitate, is the fundamental 
sense of programming at the 
core of its existence.

“Being a program that 
a community developed 
around — instead of a pro-
gram that was inserted into 
a community — is all the 
difference in the world,” 
Becker said.  

There is not one specific 
program that stands out 
from the rest as the crown 
jewel of Chautauqua’s pro-
gramming, Becker said. 
Rather, what makes Chau-
tauqua special is its collabo-
ration across all the differ-
ent art forms and its way 
of binding them together in 
one physical and intellectual 
space. The Institution draws 
strength from its inter-arts 
connections, instead of 
maintaining strict boundar-
ies between the disciplines.

“We’re not unique at all if 
you were to single any pro-
gram out, separate it from 
Chautauqua,” Becker said. 
“What makes Chautauqua 
unique is the way it brings 
all these different programs 
together.”

Part of the challenge as 
Chautauqua moves forward 
will be to balance tradi-
tion and innovation within 
its programs. Chautauqua 
needs to maintain its com-
mitment to the historic can-
on of art, while also creating 
new work to keep people en-
gaged and draw in new au-
diences, Becker said. 

Financial SuStainability

Preserving Chautauqua’s 
financial sustainability in 
a world that is increasing-
ly hostile to the arts is no 
easy task, Becker said. The 
main source of revenue for 
the Institution currently 
comes from gate pass sales, 
although philanthropy ac-
counts for a significant por-
tion as well. 

According to Becker, in-
creasing overall revenue 
means one of the following 
must happen: philanthropy 
must grow, ticket prices must 
escalate or the volume of peo-
ple walking through Chau-
tauqua’s gates must increase.

Becker said he feels that 
the best bet for achieving 
financial sustainability is to 
attract more visitors to Chau-
tauqua’s grounds. There is 
currently a 30 percent gap 
between the maximum num-
ber of visitors Chautauqua 
could accept and the actual 
number of people visiting 
the Institution. The presi-
dent believed this gap could 
be lessened with either pro-
gramming or branding.

“We can’t just increase 
gate prices in the absence of 
volume,” he said. “But we 
can affect how many people 
come in a given week with 
programming. Take this 
week as evidence.”

Programming aside, 
Becker also said that Chau-
tauqua’s population can in-
crease with branding alone. 
If Chautauqua is able to rep-
resent a community of active 
learning, arts appreciation 
and enlightened inclusion, 
people may come just for 
the distinctive experience — 
regardless of what’s on the 
scheduled program.

“We’re not there yet with 
creating that established 
brand,” Becker said, noting 
that perfecting that idyllic 
Chautauquan image is a con-
stant work in progress.

EnvironmEnt

The physical environment 
of Chautauqua is yet anoth-
er facet that the Institution 
must work to sustain. The 
lakefront, trees and sprawl-
ing lawns of the grounds are, 
in many ways, just as impor-
tant in creating the Chau-
tauqua experience as are 
programming and a sense of 
community.

sustaining the lake’s 
health has become a signifi-
cant issue in recent years, as 
it faces the dangers of excess 
nutrients, algae growth and 
stormwater runoff. The In-
stitution has tackled many 
of these problems head-on, 
acknowledging the impor-
tance of the lake in its rela-
tion to the community.

“There is a continued in-
vestment in above-ground 
mitigation,” Becker said of 
the efforts taken to manage 
stormwater. He cited the es-
tablishment of rain gardens, 
wetland areas and no-mow 
zones along the lakefront as 
efforts to preserve the eco-
system. Despite a recent de-
termination to protect the 
lake and its surrounding en-
vironment, however, Becker 
said that the lake is every-
one’s responsibility and that 
there is always more that can 
be done to safeguard it.

“The political discussion 
has always been divisive re-
garding the lake,” he said. 
“But when the lake is threat-
ened, we are all threatened.”

Environmental strategic 
planning also encompasses 
the expenses to maintain 
Chautauqua’s trees, an ef-
fort which Becker described 
as “aggressive.” It addition-

ally includes the funds to 
maintain seasonal buildings 
and roads, which are often 
debilitated in the off-season. 
This year in particular was a 
rough one for Chautauqua’s 
infrastructure, with con-
struction projects underway 
until the very moment the 
gates opened.

“This winter beat the liv-
ing daylights out of us,” 
Becker said.

markEting

Marketing the Institution 
is tricky, Becker said, as it’s 
almost impossible to convey 
the Chautauqua experience 
to anyone who hasn’t been 
here themselves.

Despite that hurdle, 
Chautauqua is actively try-
ing to market itself to a wid-
er audience by establishing 
an online presence. In recent 
years Chautauqua has seen a 
push to engage in social me-
dia, making it both more ac-
cessible to a wider audience 
and, ideally, more relatable 
to a younger crowd. Putting 
Chautauqua online is also 

important because it means 
transforming it into a com-
munity that can communi-
cate with people on a year-
round basis, Becker said.

“We need to communicate 
more broadly the work that 
we do,” he said. “What we’re 
hoping is that a whole a lot 
of people are drawn to the 
good work of this place.”

The Institution is also try-
ing to reduce common dis-
couragements to grounds 
visitors, including simplify-
ing the gate pass process and 
streamlining the process of 
securing hotel accommoda-
tions. Despite all these ad-
ministration efforts, Becker 
said, the Institution relies 
on its community members 
above all else to market its 
appeal.

“There’s nothing we’re go-
ing to say to the uninitiated 
that is more important that 
what you are going to say to 
the uninitiated about your 
experiences here,” he said.

lEadErShiP

The development of lead-
ership is crucial to the strate-
gic planning of Chautauqua 
Institution. Becker said that 
the administration is cur-
rently putting forth a large 
effort to foster and strength-
en leadership within Chau-
tauqua.

“We’re pushing built-in 
competencies in our staff, in 
ways that will keep us mov-
ing forward,” Becker said.

Leadership is also key, he 
said, in spearheading fund-
raising efforts. The Promise 
Campaign, a drive to raise 
$98.2 million by the end of 
2016, currently has raised 
$68 million towards its goal. 

There is also an effort to raise 
$30 million to renovate the 
Amphitheater.

“The Amphitheater is the 
heartbeat of the Institution,” 
Becker said, explaining why 
leaders are crucial to see its 
restoration through. The 
fundraising campaign has 
already raised roughly $23 
million toward updating its 
safety, handicap accessibil-
ity, sightlines and backstage 
areas.

“We can now see the end,” 
Becker said of the fundrais-
ing efforts. “We’re hopeful 
the community is just going 
to rally around us now.”

What’S nExt

This week’s discussion 
left community members 
with a better understanding 
of where Chautauqua has 
been and where it is going in 
terms of strategic planning. 
The Trustees Porch Discus-
sion program will be back 
at 9:30 a.m. next Wednesday. 
with a topic of “Family and 
Youth Experiences and Pro-
grams.” no matter the topic, 
however, trustee sheila Pen-
rose said it’s important for 
people to come out and dis-
cuss issues that ultimately 
affect the entire Institution.

“While the topic changes 
every week, the theme stays 
the same,” Penrose said. 
“We’re here to update each 
other, to engage with each 
other, and to engage with 
our community.”

Matt Burkhartt | Staff Photographer

Chautauqua Institution president Tom Becker speaks to attendees of the Trustees Porch Discussion at the Hultquist Center Wednesday.

Becker updates 
strategic planning 
initiatives at 
porch discussion

The political 
discussion has always 
been divisive regarding 
the lake. But when the 
lake is threatened, we 
are all threatened.”

— tom bEckEr
President,

Chautauqua Institution
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Richard Wagner  
(1813–1883) 
“Siegfried Idyll” (1870)

Origins for Wagner’s 
works came from Norse epic, 
Teutonic myth, Arthurian 
legend and German history 
and literature. The compos-
er, however, filtered them 
all through memories of his 
own personal adventures — 
some real, some imagined.

He took the role of the 
mythic hero, above the reach 
of the tedious strictures that 
encumber normal mortals. 
With “Siegfried Idyll,” Wag-
ner formally inducted his 
new wife, Cosima Liszt Bül-
ow Wagner, into his personal 
pantheon. Brunnhilde to his 
Siegfried, he had rescued her 
from a ring of eternal fire, 
namely her marriage vows 
to Hans von Bülow.

He recorded in his autobi-
ography that, in 1863, he and 
Cosima “sealed our vow to 
belong entirely to each oth-
er” in a carriage on the way 
to attend a concert conduct-
ed by her husband. Bülow 
remained fiercely devoted to 
Wagner, feigning ignorance 
of the affair. 

Finally, after the affair 
had lasted seven years and 
produced three children, 
Bülow agreed to divorce his 
wife in July 1870. She was 32; 
Wagner was 57. They were 
wed on Aug. 25. Exactly four 
months later, on Christmas 
morning, as the couple cel-
ebrated Cosima’s birthday, it 
was the Idyll that truly sol-
emnized their union. 

On Christmas Eve 1870, 
Cosima Wagner confided to 
her diary, “My day is spent in 
arranging the things, which I 
do in a melancholy mood; for 
the war-reports dictate my 
mood; besides, I am thinking 
of Hans (her ex-husband). At 
five o’clock Richard brought 
in Nietzsche, and at seven 
we lit up the tree. This is the 
first Christmas that I have 
not given Richard a pres-
ent, nor he to me. And this is 
right. All is contentment and 
happiness, the children in 
ecstasies.”

They were living in Swit-
zerland, at an idyllic villa 
called “Triebschen” on a 
spit of land in Lake Lucerne. 
Wagner had been exiled 
from Bavaria for immoral 
behavior, but King Lud-
wig II of Bavaria remained 
his staunch supporter and 
patron, and provided him 
with a pension that paid 
for the lease of Triebschen. 
Happy together with their 
three children, Isolde, Eva 
and Siegfried, and the two 
children from Cosima’s mar-
riage to Hans von Bülow, the 
couple agreed that being to-
gether was the only Christ-
mas gift they wanted from 
each other. But for Cosima’s 
birthday the next morning, 
Wagner had arranged a sur-
prise. 

Cosima’s diary tells the 

story. “As I awoke, my ear 
caught a sound, which grew 
ever louder; it could not be 
a dream, music was sound-
ing, and such music! When 
it died away, Richard came 
in with the five children and 
put into my hands the score 
of his ‘Symphonic Birthday 
Greeting.’ I was in tears, 
but so was all the rest of the 
household. Richard had ar-
ranged his orchestra on the 
staircase, and thus was our 
Triebschen consecrated for-
ever.”

Wagner intended the 
work, which he called 
“Triebschen Idyll,” to be pre-
served for the family alone 
— too private and personal 
to share with the public. 
They performed two more 
times that first afternoon. 
That night Cosima closed her 
diary entry, writing, “I spent 
the whole day as though in 
a dream, my spirit is still 
listening to the vanished 
strains. And as it recalls 
them, my heart oppressed 
by its emotions, seeks relief 
in music. Twilight dreams 
arise. Ah, to see no more, but 
to listen in deepest stillness 
to the triumph of love, the 
disappearance of all limita-
tions, the supreme ecstasy 
lo losing all consciousness of 
existence!”

In 1877, under extreme 
financial pressures, Wag-
ner relented and agreed to 
release the “Idyll” for pub-
lication. With expanded or-
chestration and a new name, 
“Siegfried Idyll” was pub-
lished in 1878. 

Ludwig van Beethoven   
(1770–1827) 
Piano Concerto No. 4 in G, Op. 
58 (1806)

Beethoven’s friends and 
acquaintances in Vienna 
quickly learned not to ask 
him to play the piano when 
he came to visit. The unfor-
tunate ones who made such 
a request discovered that 
he was never in the mood 
to entertain on command. 
But, if you told Beethoven 
you suspected something 
was wrong with your piano 
(“Herr Beethoven, does this 
note sound right to you?”), 
almost inevitably he would 
sit down and, starting with 
the note in question, go wan-
dering off into improvisation 
that might last a half-hour or 
more.

Before deafness robbed 
him of the ability, extempo-
raneous improvisation was 
Beethoven’s meal ticket. He 
had the power to move au-
diences to laughter and to 
tears, and they craved the 
experience.

Even at the infamous four-
hour-long all-Beethoven con-
cert on Dec. 22, 1808, where 
he premiered this Piano 
Concerto, plus both the Fifth 
and Sixth Symphonies, and 
the Choral Fantasy, it was 
neither the symphonies nor 

the concerto, but the pros-
pect of hearing Beethoven’s 
solo improvisations that held 
the audience through the 
hours, huddled in the freez-
ing theater.

Concertos are not impro-
visations, of course, but they 
operate on the pretense that 
the soloist is responding 
spontaneously to the orches-
tra’s music. We hear them 
best when we suspend dis-
belief and allow the soloist to 
convince us that the music is 
being invented on the spot. 
Beethoven’s Fourth Piano 
Concerto is a good place to 
practice. Unlike any previ-
ous concerto, this one dis-
cards the customary grand 
opening gesture for full or-
chestra and replaces it with 
the soloist privately “mus-
ing” on a four-note rhythmic 
motif, “da-da-da-DAH.” We 
feel like we are eavesdrop-
ping. Perhaps somebody 
asked, “Herr Beethoven, 
does this G-major chord 
sound right to you?” and 
the composer/soloist/impro-
viser is off, noodling around, 
looking for the Muse. When 
the piano pauses, the orches-
tra picks up the conversation 
and transforms the rhyth-
mic figure into the primary 
theme of the concerto.

A particularly alert mem-
ber of the audience at the 
premiere performance that 
frigid December night might 
have noticed that the same 
motif, “da-da-da-DAH,” 
showed up again at the be-
ginning of the next piece 
on the program, namely the 
Fifth Symphony. The pattern 
is treated so differently in the 
two pieces that one might 
easily overlook the connec-
tion. From today’s perspec-
tive, watching Beethoven 

use this one simple rhythmic 
idea to control two such ex-
tremely different works fur-
ther confirms our admira-
tion for his genius.

The first movement con-
tinues the atmosphere of con-
templative serenity begun 
with the soloist’s “musings.” 
This piece was being com-
posed at the same time as 
Beethoven’s Violin Concerto. 
The latter was written for the 
violinist Franz Clement, and 
Beethoven commented that 
he had written extremely 
“clement” music for Clem-
ent, as opposed to the more 
inclement virtuosity nor-
mally expected in a concerto. 
The Piano Concerto demon-
strates that the clement na-
ture was not solely a play on 
the violinist’s name, for it is 
on display here as well.

Having broken conven-
tion with an unprecedented 
opening of the soloist’s mus-
ings, Beethoven further de-
velops an intimacy between 
the orchestra and the piano 
that spills over into continu-
ing dialogues in the second 
and third movements.

The second movement 
takes the dialogue image 
to an extreme. The strings 
enter, speaking in unison – 
gruff, rugged, staccato and 
loud – proclaiming a sul-
len manifesto. It is a gesture 
later imitated by Saint-Saëns 
for the lion in his “Carnival 
of the Animals.” The piano 
answers soothingly, legato, 
fully harmonized and very 
quietly. 

Back and forth, the two 
parties carry on. The solo-
ist parries every threat by 
the strings until gradually 
the “beast” succumbs to the 
calming voice of the piano. 
Various interpreters, includ-

ing Liszt, have described 
this as Orpheus charming 
the Furies. Having tamed 
them, however, the solo-
ist then wanders off into a 
devilish – some have called 
it psychotic – written-out 
cadenza that forces a reap-
praisal of the role played by 
the piano. Perhaps what we 
had heard as serenity is re-
ally the sound of desolation. 
As the movement ends, con-
flicting thoughts prevail.

Then, without pause, 
sudden mischievous ener-
gy erupts as the sparkling, 
playful rondo finale breaks 
forth. 

Richard Strauss (1864–1949) 
Also sprach Zarathustra,  
Op. 30 (1896)

“Also sprach…yeah I 
know that one. It’s ‘2001,’ 
right?”

Well, sort of. That primal 
fanfare opens the tone poem. 
It signals an awakening, the 
dawn of consciousness. It is 
a grand enduring gesture. 
Only two minutes long, the 
gesture achieved instant 
fame when Stanley Kubrick 
used it to open “2001: A 
Space Odyssey.” In the com-
plete tone poem, Strauss’s 
music continues for another 
half-hour.

Tone poems are works in 
which something not inher-
ently musical is portrayed 
through purely musical 
means. Strauss was the mas-
ter. He invented of the form.

Thinking of the tone poem 
as an outgrowth of the opera 
overture helps bring it into 
focus — a one-movement 
orchestral piece where all 
musical ideas are expressive 
of dramatic ones. It is nei-
ther a little symphony nor 
background music. The tone 
poem is the translation of one 
art form into the language of 
another. For it to be success-
ful, forget what you know 
about musical structures. 
Ignore anyone who offers to 
explain the themes for you. 
The tone poem is as direct as 
a play. Shut out distractions 
and fire up your imagination. 
Close your eyes and let the 
composer take you on this 
adventure.

“I want to be able to depict 
in music a glass of beer so ac-
curately that every listener 
can tell whether it is a Pilsner 
or a Kulmbacher!” Accord-
ing to Strauss, that is what 
tone poems are about. It is a 
fatuous remark, of course, be-
cause it makes no allowance 
for the variables on the other 
side of the equation, namely, 
the listener’s mood, experi-
ence, expertise, willingness, 
level of gastrointestinal dis-
tress, etc.

Nevertheless, Strauss’ 
remark guides us toward 
understanding the task 
he is assigning us in Also 
sprach, Till Eulenspiegel, Don 
Juan, or any of his poems in 
sound. In a nutshell, he ex-

pects us to react.
Beginning from silence, 

Also sprach Zarathustra sum-
mons a gradual emergence 
of sound – just a background 
rumbling at first. Natural 
overtones of the rumbling 
low C slowly climb out of 
the inchoate background, 
suddenly igniting a brilliant 
display. Again and again the 
climb recurs, each time going 
farther afield. Strauss is voic-
ing Nietzsche’s call for hu-
manity to keep evolving. He 
expect mankind to become 
something new, something 
beyond human, what he 
called the “Übermensch.”

Reacting to these sounds is 
easy – we can tell what brand 
of beer this is – but we have 
had Kubrick’s 2001 images 
to spell it out for us. Strauss 
reasoned without Kubrick. 
He imagined that audience 
members would create im-
ages on their own. 

Also sprach Zarathustra is 
in nine sections – the famous 
dawning part, plus eight 
others that bear titles from 
chapters in Nietzsche’s philo-
sophical novel. The familiar 
opening motif — three notes 
rising, Do – sol – do — be-
comes the recurring theme 
of the piece. Despite the de-
scriptive titles, the music 
flows from one section into 
the next without pause.

Strauss was criticized for 
trying to set philosophy to 
music. He denied it with a 
response more enlightening 
than all the titles of the sec-
tions combined. “I did not 
intend to write philosophical 
music or to portray in mu-
sic Nietzsche’s great work. 
I meant to convey by means 
of music an idea of the devel-
opment of the human race 
from its origin, through the 
various phases of its develop-
ment, religious and scientific, 
up to Nietzsche’s idea of the 
‘Übermensch’.”

So maybe Stanley Ku-
brick got it right. This is all 
about icons — Kubrick’s 
iconic monolith equates to 
the ancient Persian philoso-
pher Zarathustra, into whose 
mouth the 19th century icon 
Nietzsche placed an updated 
philosophy of evolution, all of 
which is metamorphosed by 
the imagination of Strauss. 
Our job is to ride the waves of 
musical poetry from its dawn 
to the final riddle.

As Strauss might say, 
“Don’t watch it; do it.” Or, to 
quote a different cinematic 
icon, “You know how to 
whistle, don’t you?”

“Symphony Notes” provide 
historical context for the works 
on the Chautauqua Symphony 
Orchestra programs. To supple-
ment the notes with musical de-
tails and specific strategies for 
listeners, the author also pres-
ents a “Pre-Concert Lecture” at 
6:45 p.m. in the Hurlbut Church 
sanctuary. Admission is free.

The Cornelia Chason Mill-
er Memorial Fund and the 
David B. and Barbara Barrett 
Orr Music Fund sponsors to-
night’s performance of Chau-
tauqua Symphony Orchestra 
with Marcelo Lehninger, 
guest conductor, and soloist 
Andreas Klein. 

Cornelia Chason Miller 
was born in 1907, daughter 
of Gordon Chason and Mary 
Kornegay Chason. Mary Ko-
rnegay Chason had a deep 
love and appreciation for 
education and culture, and 
so she and young Cornelia 

would journey from Bain-
bridge, Georgia, to Chautau-
qua Institution for summer 
sessions. 

From an early age, Cor-
nelia seized every opportu-
nity to learn. She traveled 
many European countries 
and graduated from Ward-
Belmont College and Cin-
cinnati Conservatory. She 
had a beautiful voice and 
appeared in Broadway plays 
for five years, including Of 
Thee I Sing, George Gersh-
win’s first musical comedy 
to win a Pulitzer Prize. She 

married Herbert Miller, a 
prominent Georgia lawyer, 
in 1933. They had a son, Gor-
don Miller and a daughter, 
Mary Miller Beggerow.

Cornelia was very active 
— a charter member of her 
book club, choir and many 
organizations. She loved 
gardening and became an 
expert on camellias. Her 
yard boasted more than 230 
varieties she planted from 
seedlings. She would be de-
lighted to know this gift has 
been made so others can also 
share the Chautauqua expe-
rience.

Established in 1997, the 
David B. and Barbara Barrett 
Orr Music Fund is a perma-
nent endowment held within 
the Foundation to support 
the general music programs 
of the Institution. 

David B. Orr died on July 7, 
2009. He received his doctor-
ate from Columbia Universi-
ty in 1956. A highly regarded 
research psychologist, he 
was an educator, author and 
nationally recognized expert 
in time-compressed speech. 
David traveled widely, loved 

music and was an avid sup-
porter of the performing 
arts. He and his wife first 
came to Chautauqua for a 
weekend visit in 1992, drawn 
by a promotional advertise-
ment. He was a benefactor of 
the Chautauqua Symphony 
Orchestra, supported the 
Chautauqua Women’s Club 
scholarships for young art-
ists, attended most operas, 
plays and recitals and be-
longed to the Chautauqua 
Literary and Scientific Circle 
Class of 1997. 

Barbara Barrett spent 

many years as a program 
evaluation consultant in the 
social sciences. She gradu-
ated with a master’s degree 
from the University of Ha-
waii and has been active in 
the CLSC.  They have three 
children and six grandchil-
dren.

If you would be interested 
in discussing the possibility of 
establishing an endowment to 
support the arts or another as-
pect of Chautauqua’s program, 
please contact Karen Blozie, Di-
rector of Gift Planning, at 357-
6244 or email her at kblozie@
ciweb.org. 

Miller, Orr funds support Saturday’s CSO concert

Symphony Notes
BY LEE SPEAR

SCOOTER PARKING

A designated scooter parking area is outside the 
Amphitheater, located adjacent to the Gazebo at the 
northwest gate. Patrons who are able to access bench 
seating without the assistance of scooters should park in 
this area rather than inside the Amphitheater gates to help 
improve accessibility for others.

 » on the grounds

POLICE
The Chautauqua Police Department, located in the fire hall on 
Massey, near the market gate, is open 9 a.m. to 5 p.m. during 
the season (716-357-6225). After 5 p.m., Main Gate security 
may be contacted at 716-357-6279.

In case of emergency, phone 911.

 » on the grounds  » on the grounds

PLAYGROUNDS
A playground for preschool children is located at the Children’s 
School, Hurst and Pratt avenues. A playground for school-
age children is located at the Boys’ and Girls’ Club. Both are 
available to the public during non-program hours. An additional 
playground for school-age children is located in the wooded 
area adjacent to the Chautauqua Tennis Center.



Despite her historical 
personage, John Shelby 
Spong argued in his fourth 
Interfaith Lecture at 2 p.m. 
Thursday in Hall of Philoso-
phy that the figure of Mary 

in John’s Gospel is symbolic. 
“John’s portrait of her has 

turned this character into 
being far more than just a 
figure of history. She has be-
come a powerful, interpre-

tive image,” Spong said.
Following his theme, 

“The Fourth Gospel: Tales 
of a Jewish Mystic,” Spong 
spoke on the topic “The 
Mother of Jesus: A Symbol 
of Judaism.” He analyzed 
the two scenes in which the 
mother of Jesus appears in 
the text, although the author 
never calls her by name and 
the Fourth Gospel contains 
no birth story.

The mother of Jesus is 
first introduced in Chapter 
2 in the story of Jesus turn-

ing water into wine at the 
wedding at Cana in Galilee. 
When the wine first runs out 
and the mother comes to Je-
sus with the problem, Jesus 
rebukes her, according to 
Spong. He says that it is not 
yet his hour, and the table 
continues to be set until it is 
time to serve the guests. Six 
stone jars are present, each 
containing water for the rite 
of Jewish purification. When 
it comes time to drink, these 
waters have been turned 
into exquisite wine.

In this story, Spong said, 
“The mother stands be-
tween the waters of Jewish 
purification and the wine of 
the Christian Eucharist. It’s 
important to note that she’s 
the transition figure.”

We see the mother of Je-
sus again standing at the 
foot of the cross, next to 
the “Disciple whom Jesus 
loved.” This is the first time 
that the mother of Jesus ever 
appears at the cross in the 

Christian tradition.
Spong established during 

his lecture on Wednesday 
that the Disciple whom Je-
sus loved was not a real per-
son, but rather a symbol of 
the ideal Christian follower 
of Jesus.

“Is it possible that if John 
brings this symbolic, ideal 
Disciple to the cross and 
couples her with the mother 
of Jesus, that maybe he is 
presenting the mother of Je-
sus also as a symbol?” asked 
Spong.

John is a deeply Jewish 
man, and Spong said it is 
clear that he is creating a 
symbol of Judaism.

“The mother of Jesus has 
become Judaism, the mother 
of Christianity,” he said.

The two figures appear at 
the cross and Jesus speaks 
to them both. Reading the 
text with this idea that the 
two figures are symbols, 
Spong said, one can infer a 
new meaning from John’s 

Gospel.“Jesus turns to the 
symbol of Judaism,” Spong 
said, “and he says to his 
mother, ‘Behold your son.’ 
Christianity is your child. 
You are this child’s mother. 
You are not enemies. … Re-
member that Christianity 
you birthed; acknowledge 
your own prodigy. And 
then he turns to the beloved 
Disciple, the symbol of the 
Christian movement, and 
he says, ‘You, behold your 
mother.’ Don’t ever forget 
your roots, don’t forget that 
from which you have come. 
Recognize that you are the 
child of Judaism. Do not spit 
on your mother.”

Reading the text this way 
reveals a power message, 
Spong said — a message of 
interfaith cooperation and 
understanding.

“It calls both Jew and 
Christian to a new relation-
ship of mutuality and re-
spect,” he said. 
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SPONG: john’s portrait of christ’s 
mother is a powerful symbol

The mother of Jesus is very clearly a historical 
figure. Her likeness has become a symbol of 
religious devotion; her figure the subject of 

countless paintings and sculptures; her spirit the 
dedication of places of worship throughout the world.

kreable young | staff photographer

Continuing his weeklong Interfaith Lecture Series Thursday in the Hall of Philosophy, former Episcopal bishop of Newark John Shelby Spong analyzed the portrayal of the Mother of Christ as a symbol 
in the Gospel of John. 

kELSEY huSnick | Staff Writer

The mother of Jesus 
has become Judaism, 
the mother of 
Christianity."

— JOHN SHELBY SPONG
Former Episopal bishop  

of Newark

 » on the grounds

Bike Safety tipS
Bikes are not to be 
ridden on brick walks or 
other paths reserved for 
pedestrian use.



Allison levitsky
Staff Writer

“The arts, in the broad-
est sense, help us, I think, to 
make sense of any society,” 
Paul Muldoon said. 

The Pulitzer Prize-win-
ning Irish poet was in con-
versation with author Roger 
Rosenblatt Friday in the 
Amphitheater, and the two 
explored Ireland’s rich his-
tory of producing prominent 
writers —  especially poets.

The talk was the final 
conversation of Week One’s 
“Roger Rosenblatt and 
Friends” morning lecture 
theme, in which Rosenblatt 
spoke with one of his liter-
ary friends each day. Rosen-
blatt is the award-winning 
author of 17 books, including 
The Boy Detective: A New York 
Childhood, his 2013 memoir 
that was named a 2014 Chau-
tauqua Literary and Scien-
tific Circle selection.

Muldoon is an Irish poet 
who has published more 
than 30 collections of poetry. 
He won the T.S. Eliot Prize 
for The Annals of Chile in 
1994, and the Pulitzer Prize 
for Poetry in 2003 for Moy 
Sand and Gravel. He teaches 
at Princeton University and 
is the poetry editor for The 
New Yorker.

Muldoon grew up on a 
farm outside The Moy, a 
part of Northern Ireland 
plagued with so much sec-
tarian violence that it was 
known as the “murder tri-
angle” during The Trou-
bles, the ethno-nationalist 
conflict that lasted from the 
late 1960s to the ’90s. 

The high-profile violence 
“coincided” with a height-
ened interest in Northern 
Irish poetry, Muldoon said. 

“That’s not unreason-
able,” he continued. “One 
may, I believe, know more 
often about how a culture 
works from its writers, its 
painters, its musicians. One 

learns as much from that as 
one might from the histori-
ans, the sociologists and the 
geographers.”

Rosenblatt remarked that 

“art is born from sorrowful 
events.” For a writer expe-
riencing something tragic, 
he said, “certain things are 
encouraged in you that you 
probably didn’t know were 
there.”

Muldoon agreed. “Things 
are thrown into relief in a so-
ciety like that.”

That society, Muldoon 
said, is one in which “there’s 
a sense of unfinished busi-
ness.” For the Irish, the 
wheels of history are still 
turning. Muldoon has lived 
in the United States for 25 
years and holds American 
citizenship, and has noticed 
the tendency of Americans 
to think that “interesting 
things are always happening 
elsewhere.

“We as a nation have 
endured a civil war, slav-
ery, the ethnic cleansing of 
vast numbers of the native 
peoples, and have been able 
to manage to persuade our-
selves that actually there’s 
still sort of something vir-
ginal about us,” he said of 
the U.S. “Much more has 
happened to us in this part 
of the world than we prob-
ably quite willing to admit. 
And much of it no less inter-

esting than what’s been hap-
pening in Ireland or various 
other parts of the world.”

But in Ireland, history is 
now. And the country’s rich 
history of poets astonishes 
even Muldoon.

“I’m struck, myself, as a 
reader by the extraordinary, 
extraordinary range and 
quality of so much writing 
from Ireland,” he said. “Not 
only in the present era, but 
right the way through the 
centuries.”

With a population of just 
6.4 million, “The per capita 
engagement with language is 
quite remarkable,” he added.

The Irish, Muldoon said, 
are “quite engaged with 
and by language. They love 
to chat. And they admire 
people who talk well, and by 
extension, who write well. 
They love people who will 
give you a bit of a song, or a 
verse, or a rhyme, by way of 
an evening’s entertainment. 
They just like that. It’s valo-
rized in that society.”

This valorization of lan-
guage goes back centuries. 
Rosenblatt, who spent a year 
in Ireland as a student, re-
called the country’s “tradi-
tion of honoring the poet.” 

In ancient Ireland, he said, 
the poet, known as “the mu-
sic,” was off-limits in times 
of war.

Rosenblatt mentioned his 
admiration for the musical-
ity of Irish syntax. “English 
was never spoken better,” he 
said.

Muldoon explained this 
as Ireland’s complicated 
relationship with English. 
Despite the fact that Eng-
lish is the primary language 
spoken in Ireland, it is “not 
quite, at some level, our own 
language.

“When one has a slightly 
awkward relationship with 
a language,” he said, “one 
slows down,” leading to 
more vibrant poetry and 
prose.

Muldoon sees a history of 
poverty as another contrib-
uting factor to the Irish tradi-
tion of poetry.

“For poetry and, indeed, 
novel writing, one doesn’t 
need very much in the way 
of stuff,” he said. “Most Irish 
people had very, very, very 
little. To make a song doesn’t 
really require anything 
much. You don’t even need 
a fiddle. You can make up a 
poem in your head.”

Page A10 The Chautauquan Daily ·  www.chqdaily.com  Weekend Edition, June 28 & 29, 2014

L E C T U R E

AMANDA MAINGUY | Staff Photographery
 

The New Yorker poetry editor Paul Muldoon reflects on his writing influences, style and the role of heritage in personal voice Friday 
during his morning lecture conversation with Roger Rosenblatt. 

MULDO0N: art and language 
key to underStanding culture Editor’s note: This Q&A has been 

edited for clarity and length.

Q:Writers do much 
rewriting. the error of 

process is built into writing 
— certainly fiction — a great 
deal. How do poets face that 
process of iteration?

A:Muldoon: Well, I’m sure 
that they face it in as 

many different ways as there 
are poems. I myself am always 
astonished by the message of 
W.B. Yeats’ example, who as you 
know often, wrote out a prose 
thesis or argument for his poem. 
He’d say, “I’m going to write a 
poem set in Byzantium, and it’s 
going to feature a little mechani-
cal bird,” and then he goes and 
writes this extraordinary poem.  
And it’s sort of counterintui-
tive — I suppose in some ways. 
Certainly, it’s contradictory to 
what I was saying earlier on 
about not knowing what you’re 
doing. The fact is that critically, 
crucially, he has no idea what 
he is doing either. He may have 
a sort of vague plan in the way 
that one might for a novel, but at 
some level he doesn’t really quite 
know what he is doing. So the 
bird takes on a whole new life of 
its own. There are many poets 
who write drafts, right? I myself 
do not do that, because I’m sure, 
as my wife would tell you if I were 
to give her the mic, which I’m 
not, I am very lazy and I don’t 
see the point of working through 
the draft of something looking 
for a hard bit or a good bit or a 
stellar bit and then realizing, well, 
I have to go back and start that 
all over again, right? So what I do 
for what it’s worth, and it’s worth 
nothing except perhaps to me, is 
I try to revise each line as it goes 
along … as we go along try to 
figure out what line one needs 
to be and where it needs to end.  
Which, of course, is what the 
business of verse writing is all 
about. Why it ends there, why 
it makes that turn, what’s going 
on? So I revise as I go along. 
That’s not to say I don’t go back 
and throw that whole thing away. 
It’s not to say I don’t go back 
and change things, but I find it 
much more difficult to go back 
and change things when one 
thing has led to another which 
happens in many poems as it 
happens everyday. In our lives, 
is that not how things work? 
What’s the next thing you’re go-
ing to do here? You’re going to 
wander out of here, what are you 
going to do next?

—Transcribed by  
Zainab Kandeh

One may, I believe, 
know more often 
about how a culture 
works from its writers, 
its painters, its 
musicians.”

— PAUL MULDOON
Poetry editor,

The New Yorker



THE DAY  
  THE  POND      
    STOOD  STILL

A n airborne fighter crash-lands into the 
49-acre Big Pond at the Jamestown 
Audubon Center. The black, spiked 

escape pod jettisoned from above sinks into 
the murky depths to settle in the thick sludge 
blanketing the pond’s floor. Over time the pod 
begins to shoot out cord-like scaffolding reaching 
for the surface, the sun, where it forms a floating, 
leathery rosette. One-hundred new spiked pods 

grow from this forward operating base, which 
then disconnects, sails away with the wind, and 
drops its freshly grown capsules like a B-52 
carpet bomber. Thousands more alien bases 
now blanket the water’s surface, an impenetrable 
laurel flotilla that usurps the native habitat and 
consumes local resources, effectively killing off 
the native species and assuming control of the 
newly vanquished territory.

ZACHARY A. LLOYD
Staff Writer

This is not a description of some inter-
planetary battle out of a science-fiction 
novel. This is a local war being waged in a 
nearby body of water. The aggressive alien 
conqueror is the invasive water chestnut, 
Trapa natans, which harbors the potential to 
clog and constrain local lakes and ponds. 

But there is hope.
“We need to pull the plants early, now, 

before they grow more rosettes and nutlets 
as the season goes on,” said Jeff Diers, re-
search scientist at Fredonia and vice chair-
man of the Conewango Creek Watershed 
Association, outlining the need for quick 
action during this time of the year. “The 
more plants later on, the greater chance 
they’ll have to spread.”

Not to be confused with the popular stir-
fry dish vegetable, T. natans poses a serious 
threat to the health of slow-moving waters 
and their native inhabitants. In one season 
alone, the plant can increase from covering 
one acre to 100, where it outcompetes other 
vegetation for sunlight and nutrients, bar-
ricades the once-navigable water with a net 
of impassable stems and leaves, and shuts 
down the lake’s recreational potential.

At the frontlines of the battle against the 
water chestnut invaders are volunteer sol-
diers like Joanne Miller, a volunteer with 

the Jamestown Audubon Society. In a typi-
cal season, the society will have over 10,000 
hours of volunteer work logged into their 
books by bleeding hearts and sympathizers 
from around the state. 

Miller has been volunteering with the 
society for more than two years, and now 
organizes the weekend water chestnut 
pulls that run during the plant’s growing 
season in late spring until the final day of 
July.

“When we get a good group of volun-
teers out here, it makes the effort a whole lot 
easier,” Miller said. ”Having as big a group 
as possible keeps enthusiasm up which 
makes the process more effective.”

Volunteers for the water chestnut pulls 
are ferried via tractor ride back to Big Pond, 
armed with kayaks, floating baskets, chest-
high waders, gardening gloves and cans of 
bug spray.

Society president Ruth Lundin hopes 
for at at least 10 people a week to show up 
to the venture. When combating this inva-
sive species, the simple methods really are 
the most effective: yank and throw away. 
Pulled plants are loaded into floating bas-
kets and sleds towed behind the kayaks, 
then buried in a mass grave near the pond.

With the water chestnut flourishing only 

10 miles from the south basin of Chautau-
qua Lake, this issue is now a very real con-
cern. Lundin said the plant’s four-spiked 
seeds — also known as nutlets — can at-
tach themselves to the feathers of ducks, 
geese and herons, using them to spread to 
nearby bodies of water.

The Jamestown Audubon Society first 
recognized the aquatic aggressor in 2012 
when a population was discovered in Big 
Pond near the society’s nature center.

“Two years ago when water chestnuts 
were being found, the county was per-
plexed as to where these plants were com-
ing from,” Lundin said. “So that’s when we 
raised our head and got together with the 
Conewango Creek Watershed Association.”

The two organizations developed a plan 
for Big Pond that included actively manag-
ing a low water level via a drainage dike, 
cultivating local vegetation like smartweed 
and water grasses, and organizing volun-
teer “pulls” to get rid of the infestation. The 
smartweed shades out the chestnut, while 
the low water level makes it easier for vol-
unteers to wade in and pull the weeds out.

According to the Chautauqua County 
Office of the Executive, two years ago in-
dividual plants were found in Chautau-
qua Lake near Bemus Creek and Burtis 

Bay, though no large populations had yet 
developed. Lakeshore residents and prop-
erty owners with ponds should be on the 
lookout for the serrated, diamond-shaped 
rosette of T. natans in waters 15 feet deep 
or shallower. Anyone who spots this plant 
should leave it lie and contact the water-
shed hotline through one of the numbers 
listed below so it may be studied and dealt 
with professionally.

Water chestnut control needs immediate 
attention and active participation to be ef-
fective. Right now is a critical point in its 
growing season, and anyone concerned 
should contact the Jamestown Audubon 
Society to R.S.V.P. for a pull.

“This is really the only aquatic invasive 
that can be tackled directly like this,” Lun-
din said. “The more people who come out, 
the more of a difference we can make.”

The Jamestown Audubon Society has water 
chestnut pulls scheduled from 8 a.m. to 12 p.m. 
Saturday, and on July 10, 12, 17, 19, 24 and 31 
at the nature center on Riverside Road. Feel free 
to call the society at 716-569-2345, or contact 
them via email at waterchestnut@jamestown-
audubon.org with questions or concerns.

Chautauqua Watershed hotline phone num-
bers: 716-363-4499, 716-753-4499, 716-661-
7499.

Ten miles south of Chautauqua Lake, an invasion is occurring.

AMANDA MAINGUY | Staff Photographer

TOP: On Saturday, June 14, volunteers coordinated with the Audobon Society, the Watershed Initiative and the Lake Association to pull water chestnuts from Big Pond at the 
Jamestown Audubon Center. A proposed five-year plan, heavily dependent on volunteers, aims to ensure that Chautauqua Lake and surrounding regions will be water chestnut-free. 
To remove the water chestnuts, volunteers either wade or use kayaks to pull out the plants that grow toward the surface of the pond.  

LEFT: Water chestnuts are a serious threat to the natural ecosystem in and around Chautauqua Lake. The invasive species is easily transported, and is a threat to the natural habitats 
of much of the wildlife present in the region.   

RIGHT: Jeff Diers hauls a basket of pulled water chestnuts out of the lake. Diers is vice-chairman of the Conewango Creek Watershed Association and a research scientist at 
Fredonia. He also works with Chautauqua County and surrounding communities to maintain a balanced ecosystem. 
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Carson QuirÓs
Staff Writer

The evening in the Am-
phitheater began with cock-
tails, appetizers and conver-
sation. The space filled with 
people, and the temperature 
dropped with the sun.

On Thursday, June 19, 
the Amp served as a dinner 
venue for the Chautauqua 
Institution Board of Trust-
ees, senior Institution staff 
and guests, as they gathered 
to celebrate the ongoing suc-
cess and future of The Prom-
ise Campaign.

“What an unusual idea. 

What an unlikely gathering,” 
said Chautauqua Institution 
President Tom Becker, look-
ing around the Amp. “And 
here we are 140 years later.”

With more than $67.4 mil-
lion raised so far, the Chau-
tauqua Foundation is hoping 
to meet the campaign’s $98.2 
million goal and begin dedi-
cating the funds.

There were various food 
tables set up in the Amp, 
each labeled with one of 
the five capstone words for 
the campaign: civil, sustain-
able, innovative, inclusive, 
engaged. In the center of the 

room was a single, stand-
ing, three-dimensional word 
spelled out in smooth white 
letters: Promise.

In addition to function-
ing as a canvas for guests to 
write upon, describing their 
affection for Chautauqua, 
the sign also served as a re-
minder for why guests were 
gathered together in the In-
stitution’s heart, the Amphi-
theater.

Once the guests were seat-
ed, the dinner was served 
with a greeting from Board 
Chairman James Pardo, and 
a blessing.  

For the night’s entertain-

ment, six Charlotte Ballet 
dancers performed in the 
center of the stage, surround-
ed by the dining guests. 

Former board chairman 
and current campaign co-
chair George Snyder fol-
lowed to discuss details of 
the campaign and announce 
two recent — and signifi-
cant — gifts. The first was 
a gift of $1 million donated 
by Jesse and Cathy Marion. 
The second was a gift of $2 
million from Roger and Jane 
Goodell.

After a short video of Ken 
Burns discussing his ad-
miration and his hopes for 
Chautauqua, Becker took 
the stage to close. He first 
discussed the vast history of 
Chautauqua and particularly 
the Amphitheater, followed 
by Chautauqua’s mission of 

universal learning and open 
dialogue.

Elaborating on Chautau-
qua’s mission, Becker tran-
sitioned into The Promise 
Campaign and what that 

promise means.
“The promise of this In-

stitution is no less than the 
promise of a free people,” 
Becker said. “To live togeth-
er not necessarily in agree-
ment, but in harmony. To un-
derstand the choreography 
of a viable democracy.”

In closing, Becker took 
time to reiterate his gratitude 
to the efforts of the board, 
the development office, the 
volunteers and the donors.

“Every bit of what you 
invest collaborates to create 
a new story,” Becker said. 
“So think back to 1893. What 
were we really doing right 
here, then? We were telling 
one another stories. And 
what are we doing in 2014? 
We’re telling one another 
stories. And we’re getting 
better at it.”
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The promise of this 
Institution is no less 
than the promise of 
a free people. To live 
together not necessarily 
in agreement, but  
in harmony.”

— TOM BECKER
President,

Chautauqua Institution

Celebrating the Promise
Board of trustees, leaders gather to fête campaign efforts

rachael le goubin | Staff Photographer

At left, Charlotte Ballet dancers captivate the audience at The Promise Campaign Board of Trustees dinner Thursday, June 19, in the Amphitheater. At right, guests sample dishes from the various stations 
representing each of the five different capstone ideas within the campaign. Dishes at each station were designed to incorporate those themes.



APYA

The Abrahamic Program 
for Young Adults, now in its 
ninth year, is designed to re-
flect the efforts and mission 
of the Department of Religion 
by teaching young adults at 
Chautauqua Institution about 
the shared heritage of the 
Abrahamic traditions: Juda-
ism, Christianity and Islam. 
This year’s team is comprised 
of Jewish coordinator Yael 
Allen, Christian coordinator 
Alma Gast, female Muslim 
coordinator Amber Muham-
mad and male Muslim coor-
dinator Kaiser Aslam.

BAPtist House

The Rev. Richard Schul-
theis gives a sermon titled, 
“Three Principles of the Prot-
estant Reformation,” at 9:30 
a.m. in Baptist House, 35 
Clark. Schultheis, a graduate 
of Northern Baptist Theologi-
cal Seminary, serves as pas-
tor of Congregational Care at 
Christ Community Church, 
Lansing, Michigan. Soprano 
Elizabeth Curtiss presents 
vocal music.

Blessing And HeAling  
dAilY service

The Blessing and Healing 
service, sponsored by the De-
partment of Religion, takes 
place at 10:15 a.m. weekdays 
in the Randell Chapel of the 
United Church of Christ head-
quarters. We join in prayer for 
healing and for our individual 
needs as well as the needs of 
others. This service is one op-
portunity that provides a time 
for quiet prayer in the midst of 
a busy Chautauqua schedule.

cHABAd luBAvitcH of  
cHAutAuquA

Rabbi Zalman Vilenkin 
presides at the 9:30 a.m. Shab-
bat service on Saturday in the 
Everett Jewish Life Center 
Library. The Torah reading is 
Chukat (Num. 19:1). A Kiddu-
sh sponsored by Elaine and 
George Haas follows at 12:15 
p.m. Shabbat ends at 9:51 p.m.

Join the guys for a brief be-
ginner’s morning service fol-
lowed by a fresh homemade 
breakfast at the men’s Tefillin 
Club. This power breakfast 
for your body and soul is at 
9:30 a.m. Sunday at the Zig-
don Chabad Jewish House.

There is no class Monday.

cHAutAuquA cAtHolic 
communitY

Masses are celebrated this 
weekend at 5 p.m. Saturday 
in the Hall of Philosophy, and 
on Sunday at 9:15 a.m. in the 
Hall of Christ and 12:15 p.m. 
in the Hall of Philosophy.

Daily Mass is celebrated at 
8:45 a.m. and 12:10 p.m. week-
days in the Episcopal Chapel 
of the Good Shepherd.

Priests-in-residence this 
week are the Rev. Daniel Ri-
ley, O.F.M., president of Mount 
Irenaeus Franciscan Mountain 
Retreat, St. Bonaventure, Alle-
gany, New York; and the Rev. 
William Murphy, pastor of As-
sumption of the Blessed Vir-
gin Mary Parish, West Grove, 
Pennsylvania.

The Rev. Todd Remick is 
spiritual adviser of the Chau-
tauqua Catholic Community 
and pastor of St. Mary of 
Lourdes in Mayville and Be-
mus Point.

Deacon Ray and Pat De-
fendorf of All Saints Parish 
in Corning are host and host-
esses at the Catholic House. 
Deanna Bliss of Mayville is 
weekend sacristan.

cHAutAuquA diAlogues

Chautauqua Dialogues, 
in its third consecutive year, 
provides an opportunity for 
Chautauquans to participate 
in small group discussions 
based on the 2 p.m. Interfaith 
Lectures  in the Hall of Philos-
ophy. The groups meet from 3 
to 5 p.m. Friday at various ven-
ues. Sign ups to participate in 
one of these facilitated group 
discussions are immediately 
before or after the 2 p.m. lec-
ture in the Hall of Philosophy 
Tuesday through Thursday. 
Group size is limited. This ac-
tivity is sponsored by the De-
partment of Religion.

cHristiAn science House

“Christian Science” is this 
week’s Bible lesson subject.  
In addition to hearing it at the 
9:30 a.m. Sunday service, you 
are welcome to study it dur-
ing the week in our reading 
room, open 24/7, where you 
may also read copies of the 
Christian Science Monitor and 
past articles from our period-
icals, listen to archived radio 
programs, lectures and talks 
on topics of current interest 
and research using our com-
puter-based concordance.

disciPles of cHrist

“When God Disappoints,” 
is the communion medita-
tion at 9:30 a.m. Sunday at the 
Disciples of Christ House, 32 
Clark.  The Rev. Nathan Day 
Wilson, senior minister of 
First Christian Church (Disci-
ples of Christ) in Shelbyville, 
Indiana, has chosen the text, 
Genesis 4:3-10 to focus on a 
confusing and disappoint-
ing message found there, 
the dilemma of why it seems 
that sometimes God does not 
hear a prayer. His daughter 
Clarissa, a recent high school 
graduate and also a graduate 
of the Indianapolis Children’s 
Choir, will provide special 
music at the service with a 
solo, “Let It Go.”

Wilson coordinates the 
weekly “Faith Forum” sec-
tion of The Indianapolis Star, 
writes a weekly newspaper 
column titled “Faith Matters’ 
for the Shelbyville News, and 
coaches basketball at Triton 
Central High. He earned de-
grees and certifications from 
Lexington Theological Semi-
nary, Lexington, Kentucky, 
the Ecumenical Institute in 
Bossey, Switzerland, and the 
University of Geneva, Swit-
zerland.  He was the youngest 
ever executive of statewide 
council of churches when he 
was called to that post with 
the West Virginia Council of 
Churches.  Later, he served 
as director public policy with 
Sojourners.

ecoc

The coordinators of the 
Abrahamic Program for 
Young Adults present a pro-
gram and lead a discussion at 
the ECOC Brown Bag at noon 
Monday in Randell Chapel. 
Now in its ninth year, the 
program is designed to re-
flect the efforts and mission 
of the Department of Reli-
gion in building the Abraha-
mic Community by teaching 
young adults at Chautauqua 
Institution about the shared 
heritage of the Abrahamic 
traditions: Judaism, Christi-
anity and Islam. 

ePiscoPAl cHAPel of  
tHe good sHePHerd

The Rev. Mary Garner pre-
sides at services of Holy Com-
munion at 7:45 and 9:00 a.m. 
Sunday in the Chapel of the 
Good Shepherd. She serves as 
the director of Spiritual Care 
at Heron Point, a continuing 
care retirement community 
in Chestertown, Maryland.  

The Rev. Virginia Carr, 
vicar of the chapel, leads a 
service of sung Compline at 
9:30 p.m. Sunday nights in 
the chapel. Mother Mary also 
presides at 7:45 a.m. week-
days in the chapel. The cha-
pel, located at the corner of 
Clark and Park, is handicap-
accessible via an elevator on 
the Park side and is open 
all day for meditation and 
prayer.

food PAntrY donAtions

Hurlbut Church is ac-
cepting non-perishable food 
items for the Ashville Food 
Pantry. Non-perishable food 
donations may be dropped 
off at any time at the Scott en-
trance of Hurlbut Church

HeBrew congregAtion

The Hebrew Congrega-
tion service is 9:30 to 11:30 
a.m. Saturday in the Hurlbut 
Sanctuary. Rabbi Bush leads 
the service.  Joanna Bush is 
the cantorial song leader.  A 
Kiddush lunch is served fol-
lowing the service. All are 
welcome.

The Hebrew Congregation 
presents the Shirley Lazarus 
Speakers Series featuring 
Marlena and Spiro Malas 8 
to 9 p.m. Sunday at Hurlbut 
Church. The title of their talk 
is “The Chautauqua Voice 
Program.” Refreshments 
will be served and bus trans-
portation is available on the 
grounds at the end of the 
evening.

HurlBut memoriAl  
communitY cHurcH

A service of meditation, 
scriptures, songs, prayers and 
Communion is 8:30 to 9:15 
a.m. Sunday at Hurlbut Me-
morial Community Church. 
Everyone is welcome to at-
tend.

HurlBut cHurcH 
lemonAde stAnd

The stand serves coffee, 
lemonade, iced tea, a vari-
ety of sweet rolls, grilled hot 
dogs, hamburgers and Ital-
ian sausages 9:30 a.m. to 2 
p.m. Sunday on the sidewalk 
in front of Hurlbut Memo-
rial Community Methodist 
Church.

HurlBut cHurcH  
meAl ministrY

Hurlbut Church is cook-
ing, and everyone is invited. 
The church serves lunch 
from 11:45 a.m. to 1:15 p.m. 
weekdays, and dinner from 5 
to 7 p.m. each Thursday eve-
ning during the season. The 
church is located on the cor-
ner of Scott and Pratt.

The weekday lunches of-
fer a choice of homemade 
soup and sandwich, soup 
and salad, turkey salad plate, 
fresh fruit plate, veggie wrap, 
or a special-of-the-day: either 
quiche, taco salad or crab 
salad. All lunches are served 
with a beverage and a freshly 
baked cookie for $7. These nu-
tritious and delicious meals 
are for eat in or takeout. All 
proceeds from the meals ben-
efit the mission and minis-
tries of the Hurlbut Church.

internAtionAl order of tHe 
King’s dAugHters And sons

The Ida A. Vanderbeck 
Chapel on Pratt is open to 
all for prayer and meditation 
from 9 a.m. to 7 p.m. daily. 
The International Order of 
King’s Daughters and Sons 
own the chapel, which has 
been open since 1963.

lABYrintH

Chautauquans continue to 
have the opportunity to learn 
about and walk the labyrinth 
during the 2014 season. Led 
by Wally Rees and sponsored 
by the Department of Reli-
gion, an orientation is pre-
sented at 7 p.m. every Mon-
day throughout the season. 
This orientation includes a 
brief history and uses of the 
labyrinth.

The Chautauqua labyrinth, 
located next to Turner Com-
munity Center, is accessible 
though the Turner building 
or through the parking lot, if 
arriving via  Route 394. There 
is bus and tram service to 
Turner. Remember your gate 
ticket. The orientation session 
concludes in time to attend 
the evening program in the 
Amphitheater.

lutHerAn House

The Rev. Becca Ehrlich, 
pastor of Zion Lutheran 
Church in Frewsburg, New 
York, presides a service of 
Holy Communion at 9:30 
a.m. Sunday in the Lutheran 
House, located on the brick 
walk at the corner of Peck 
and Clark.

Ehrlich earned degrees 
from Muhlenberg College, 
Allentown, Pennsylvania; 
LaSalle University, Phila-
delphia, Pennsylvania; 
and Lutheran Theological 
Seminary, Philadelphia, 
Pennsylvania. She began as 
a children and youth direc-
tor and has worked in min-
istry for 10 years. Ehrlich 
participated in the New 
Clergy program at Chau-
tauqua in 2013. Ehrlich and 
her husband, Will Platnick, 
are chaplains in the Luther-
an House this week.

PresBYteriAn House

The Rev. Jan Banker,  
chaplain of the Westminster 
Shores Retirement Commu-
nity in St. Petersburg, Flori-
da, presides at the 9:30 a.m. 
Sunday service in the Pres-
byterian House Chapel. Her 
sermon titled “Lopsided: the 
Parable of the Vineyard” is 
based on the text from Mat-
thew 20:1-16.

Banker is the Presbyte-
rian House chaplain dur-
ing Week Two.  A former 
parish pastor in the Tampa, 
Florida, area, Banker re-
ceived degrees from Col-
gate University and Union 
Presbyterian Seminary in 

Richmond, Virginia.
Presbyterian House wel-

comes all Chautauquans 
to our porch for coffee, hot 
chocolate and lemonade 
each morning following the 
weekday morning worship 
and preceding the morn-
ing lecture. This time is a 
great opportunity to meet 
and greet old friends and 
to make new ones.

religious societY of friends 
(quAKers)

The Religious Society of 
Friends (Quakers) meets for 
worship at 9:30 a.m. Sunday 
in the Octagon Building on 
the corner of Cookman and 
Wythe. All are welcome.

unitAriAn universAlist  
fellowsHiP

The Rev. Daniel Kanter, 
senior minister of the First 
Unitarian Church of Dal-
las, Texas, leads the Unitar-
ian Universalist fellowship’s 
9:30 a.m. Sunday service in 
the Hall of Philosophy.  His 
sermon topic is “Poverty: 
Spiritual or Otherwise.” Ann 
Weber coordinates the fel-
lowship’s music program-
ming.  Religious education 
for children ages 4-12 is avail-
able during the service at the 
fellowship’s denominational 
house at 6 Bliss.

Kanter leads an informal 
discussion of Sunday’s ser-
mon at 9:15 a.m. Monday on 
the patio behind the denomi-
national house. All Chautau-
quans are welcome to join 
this discussion of the sermon 
followed by questions about 
the Unitarian Universalist 
faith tradition.

united cHurcH of cHrist

The Rev. Marja Coons-Torn 
leads the 8:45 a.m. Sunday wor-
ship service in Randell Cha-
pel at the UCC Headquarters 
building. Her sermon, “No-
ah’s Leap of Faith,” is based on 
Genesis 7 and Hebrews 11:1-7. 
A social hour with coffee, juice 

and light breakfast refresh-
ments follows the service.  
Coons-Torn is an executive 
minister, serving the churches 
in the Penn Central Confer-
ence of the UCC. 

united metHodist

The Rev. Greg Cox preach-
es on “The Blessing of Obedi-
ence” at the 9:30 a.m. Sunday 
service in the chapel. He and 
his wife serve as chaplains 
this week. Both earned de-
grees from Duke University. 
Greg is the director of Con-
nectional Ministries of the 
Western Pennsylvania United 
Methodist Conference Cen-
ter. Tracy was pastor at New 
Brighton United Methodist 
Church in Pennsylvania, and 
will begin serving Coraopo-
lis United Methodist Church, 
Pennsylvania, on July 1.

All are welcome to stop by 
for a cup of coffee between 
the morning worship and the 
10:45 a.m. lecture.

Come share lunch and a 
chaplain’s chat at noon on 
our porch Tuesday. The Rev. 
Tracy Cox will lead a discus-
sion of “The Power of Bless-
ing.” Stop by the house or call 
716-357-2055 by Monday to 
pre order your lunch from the 
Hurlbut Church lunch minis-
try. The cost is $7.

unitY of cHAutAuquA

The Rev. Ron Polumbo of 
Gladwin, Michigan, leads 
the 9:30 a.m. Sunday ser-
vice in the Hall of Missions. 
His message is titled “Put-
ting God First.” An ordained 
Unity minister, Polumbo is 
a featured speaker at many 
local, regional, and national 
healing symposia and con-
ferences. He has facilitated 
the “Using the Law of At-
traction WISELY” workshop 
throughout the United States 
and Canada for more than 25 
years.

Unity holds a morning 
Daily Word meditation 8 to 
8:30 a.m. weekdays in the 
Hall of Missions.

Interfaith News
Compiled by meg viehe
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KELSEY HUSNICK
Staff Writer

A shelf mushroom grow-
ing from the side of a tree 
spurred John Pulleyn’s inter-
est in Zen Buddhism. He was 
walking through the woods 
with a friend the summer be-
fore his senior year at Ober-
lin College when he saw the 
mushroom and muttered 
aloud that it was disgusting.

“Well you know, Alan 
Watts would say it’s your 
mind that’s disgusting,” his 
friend told him. That thought 
caught Pulleyn off-guard, 
but he warmed to the idea.

“For some reason I just 
said, ‘Oh, yeah, that’s right,’” 
Pulleyn said. “It’s just my 
mind. It’s just this idea that 
I have. So I said, ‘Who’s Alan 
Watts?’ ”

That question started it 
all. 

Watts was one of the first 
people to bring Zen Bud-
dhism to light in the 1950s 
and 1960s in the United 

States. Pulleyn spent the 
next year reading more Bud-
dhism books than textbooks. 
He discovered one particular 
book, The Three Pillars of Zen 
by Philip Kapleau, which so-
lidified his desire to learn the 
practice in real life. The book 
taught him how to sit and 
meditate.          

Pulleyn will be a teacher-
in-residence for the Mystic 
Heart Program during Week 
Two. The program, which is 
a Department of Religion ini-
tiative, brings in meditation 
leaders from various world 
religions and traditions.

Morning meditation ses-
sions are held weekdays 
from 7:15 to 8 a.m. at the 
Main Gate Welcome Center, 
and are open to anyone with 
a gate pass. More in-depth 
meditation seminars are 
held from 12:30 to 1:55 p.m. 
Tuesdays and Thursdays in 
the Hall of Missions, and 
silent meditations are held 
from 7:15 to 7:45 p.m. Thurs-
days in the Main Gate Wel-
come Center.

After graduating with a 

Bachelor of Arts in history, 
Pulleyn went to the Roches-
ter Zen Center, a Buddhist 
community run by Kapleau 
in Rochester, New York, and 
never really left. He cur-
rently serves as the head of 
Zendum at the center, oper-
ating as the chief of staff and 
training.

Zen, a school of Mahay-
ana Buddhism, was born in 
China about 1,500 years ago. 
At a time when most people 
were studying scriptures, 
doctrines and the words of 
the Buddha, the Zen school 
devoted itself to a teaching 
beyond mere words and let-
ters.

“What Zen really got at 
the time, and it’s really al-
most post-modern, is that 
talking about something and 
the thing itself are two dif-
ferent things,” Pulleyn said.

The practice is about learn-
ing with the body and the 
mind to be one with yourself 
and with everything else in 
the world around you. To be 
awake, aware and present in 
the given moment is the goal 
is Zen Buddhism. 

The word “Buddha” 
means “the awakened one,” 
so Pulleyn said anyone can 
connect with his or her Bud-
dha nature if they can sim-
ply learn to be fully awake.

Pulleyn’s Tuesday and 
Thursday seminars will be 
titled “Doing Nothing and 
Leaving Nothing Undone: 
Zen Meditation in Action” 
and “Committing to Action 
Without Clinging to Results: 
The Buddhist Approach to 
Meditation,” in which he 
will focus on applying Zen 
techniques to your everyday 
life.

“What’s most important is 
just to make it a habit of life 
to not be daydreaming and 
not regretting the past and 
not be thinking about the fu-
ture, but just be completely 
present in this moment,” 
Pulleyn said.

Meditation sessions are 
open to people of any reli-
gious faith or tradition, and 
anyone can attend any day of 
the week, regardless of pre-
vious or no experience with 
meditation practices.

The singing trio called 
Saved By Grace will be per-
form at 4:30 p.m. Sunday in 
the Hall of Philosophy for a 
Pre-Vespers program titled 
“Sharing God’s Gift.” 

Saved By Grace was 
founded approximately 15 
years ago by a small group of 
women at Kidder Memorial 

United Methodist Church in 
Jamestown, New York.  They 
have performed for gospel 
festivals, women’s church 
conferences and as far away 
as Alfred, New York.  

Vespers begins precisely 
at 5 p.m., and will feature the 
Rev. Raphael Warnock, guest 
chaplain for Week Two.

Pulleyn to teach 
meditation for 
everyday life

Saved by Grace to perform at Pre-Vespers

What Zen really got at 
the time, and it’s really 
almost post-modern, 
is that talking about 
something and the 
thing itself are two dif-
ferent things.”

—John Pulleyn
Teacher-in-residence, 
Mystic Heart Program

PULLEYN
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RYAN PAIT
Staff Writer

Beth Peyton knew she’d 
made it when she saw her 
newly published memoir in 
the Chautauqua Bookstore.

“I can’t even describe 
what it felt like for me the 
first time I saw my book at 
the Chautauqua Bookstore,” 
Peyton said. “It’s really quite 
a feeling. It really is amaz-
ing.”

Peyton will visit Chau-
tauqua to do a book signing 
at 12:30 p.m. Sunday in the 
Author’s Alcove on Bestor 
Plaza.

Peyton’s memoir, titled 
Clear Skies, Deep Water, was 
published earlier this year. 
It’s set on Chautauqua Lake, 
and tells the story of how 
Peyton found solace and re-
covery in the presence of a 
warm and welcoming com-
munity. After a year of tur-
moil — Peyton and her hus-
band both lost their mothers 
and had to close down their 
business — the couple want-
ed time to recover and refo-
cus.

“We were just trying to 
figure out what the heck we 
were going to do,” Peyton 
said. “Finally, we decided, 
you know what, we’re not 
sure what the rest of our life 
is going to look like, but we 
want to be someplace that we 
love. So we moved to Chau-
tauqua Lake.”

Peyton’s a longtime devo-
tee of Chautauqua Institu-
tion. She and her husband 
bought a part-time home 
in Maple Springs in the late 
1990s and have made fre-

quent visits to the Institution 
over the years. Peyton said 
some of her standout expe-
riences with the Institution 
were taking a boat ride to an 
Emmylou Harris concert and 
getting to see Garrison Keil-
lor.

Her writing career also 
began at Chautauqua. Pey-
ton chose to give up her ca-
reer in criminal justice in 
2005 in order to care for her 
mother-in-law. She decided 
to devote her free time to 
writing, and took a creative 
nonfiction workshop at the 
Chautauqua Writers’ Center 
taught by Kristin Kovacic, 
wife of Week One’s poet-in-
residence Jim Daniels.

Kovacic talked to Pey-
ton about going to graduate 
school for creative writing, 
and recommended a pro-
gram at Carlow University. 
Peyton applied and was ac-
cepted, something that gave 
her great satisfaction.

“I’m really proud that I 
went back to school to do a 
second career,” Peyton said. 
“It was a terrific experience.”

For Peyton, writing about 
Chautauqua came easy.

“I could remember things. 
I could remember conver-
sations, I could remember 
events,” Peyton said. “I could 
remember the water and the 
sky and the way the light is 
cast here. Just the beauty of 
the place.” 

Peyton said that writing 
and reflecting on Chautau-
qua gave her both joy and 
pleasure.

“It really made me focus 
on this place. And in order to 
write, you need to have a fo-

cus,” she said. “And the more 
I focused, the more I loved it.”

Peyton said the idea of be-
ing a published author still 
has her head spinning.

“It’s just a terrific experi-
ence,” Peyton said. “It’s all 
brand new. I’m learning as I 
go, which I think every writ-
er does when they first get 
published. I’ve just had a ton 
of support, including sup-
port from Chautauqua.”

Being a newly published 
author also means adjust-
ing to what Peyton calls the 
“amorphous” world of social 
media. Peyton said it’s been 
challenging, but she’s doing 
her best to keep up.

While the Internet has be-
come a huge tool for authors 
in today’s publishing indus-
try, Peyton’s favorite story 
about her memoir is one that 
occurred outside of cyber-
space.

“A woman actually con-
tacted me on my website 
and told me that she read 
the book,” Peyton said. “But 
she told me that she read the 

book because she saw the 
poster that was in the bath-
room at Guppy’s, which is 
just right up the street from 
me. That feels real to me.”

Peyton said she’s still 
overflowing with gratitude 
over the fact that her book 
got published. She credits 
her publisher, SUNY Press, 
for taking an interest in her 
work.

“It’s such a treasure that 
university presses really do 
want to capture things that 
relate to New York,” she 
said. “I just feel incredibly 
honored to get selected to be 
published by a really terrific 
press.”

Ultimately for Peyton, it 
all comes back to Chautau-
qua.

“I’m really happy and 
proud about my association 
and affiliation with Chautau-
qua,” she said. “I’m just real-
ly bowled over that my book 
is in their bookstore and that 
I’m going to be doing a book 
signing. It’s huge. I’m just 
bowled over with gratitude.”
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L I T E R A R Y  A R T S

RYAN PAIT
Staff Writer

The Chautauqua Writ-
ers’ Center workshops for 
Week Two will focus on 
creating compelling heroes 
and breaking the chains of 
form in poetry. 

Prose writer-in-resi-
dence Jonathan Eig will 
lead a workshop called “It 
Takes a Hero,” and poet-
in-residence Shara McCal-
lum will lead an advanced, 
two-week workshop called 
“Form Unbound.” Eig and 
McCallum will also give 
readings at 3:30 p.m. Sun-
day on the porch of the Lit-
erary Arts Center at Alum-
ni Hall.

Eig, author of the up-
coming Birth of the Pill, will 
work with students in his 
workshop on crafting in-
teresting heroes for their 
writing. Through various 
writing and reading assign-
ments, Eig and his students 
will learn what constitutes 
a fascinating hero and how 
to create one of their own 
design.

Eig works mostly in non-
fiction, but urged the im-
portance of having a good 
hero, regardless of genre.

“That’s the goal of the 
workshop: whether you’re 
writing fiction or nonfic-
tion, whether you’re writ-
ing your own story or your 
mother’s story, whether 
you’re writing a memoir 
or a diary, you want your 
reader to really care about 
these characters, these he-
roes,” Eig said.

This will be Eig’s fourth 
visit to Chautauqua. He 
cited authors such as Her-
man Melville, Laura Hill-
enbrand, Susan Orlean and 
Michael Lewis as a few lit-
erary heroes of his own.

“I have just a huge ap-
petite, and my tastes are re-
ally eclectic, so it’s hard for 
me to even talk about who 
my literary heroes are,” Eig 
said. “But I think I go for 
the people who take on the 
big stories and find ways to 
make them fresh and excit-
ing.”

McCallum, author of 
The Water Between Us, re-
turns to Chautauqua for 
the second time to teach 
her advanced poetry work-
shop. The workshop starts 
in Week Two and will con-
tinue through Week Three. 
McCallum’s workshop will 
encourage students to ex-
periment with new forms 
of poetry and to think of 
poetic form more organi-
cally.

McCallum has been 
teaching writing for almost 
20 years in different formats 
and venues. She’s taught in 
summer residencies, in uni-
versity settings and in com-
munity settings, and her 
students have ranged from 

preschoolers to graduate 
students. McCallum val-
ues the workshop format, 
because she’s been on both 
sides of it.

“I know what I got out of 
it when I was on the other 
side of it, and I know what 
I get out of it still, even be-
ing the one that is farther 
along,” McCallum said. “In 
either case, it’s an engage-
ment with an art, and it’s 
a space that allows you to 
think that it has value.”

Some of McCallum’s 
students this year will be 
students she taught the last 
time she visited Chautau-
qua three years ago, which 
is something she is excited 
about. Ultimately, McCal-
lum hopes that her work-
shop will get people in-
spired about writing their 
own poetry.

“It’s about inspiration 
and finding the tools to 
make your own inspira-
tion,” McCallum said. “I 
think poetry helps us to be 
more present in our lives. 
And whether you want 
to be a poet or you want a 
chance to be more present 
with yourself, poetry is a 
vehicle for doing that.”

McCallum and Eig will 
also give Brown Bag lec-
tures on the porch of the 
Literary Arts Center at 
Alumni Hall during the 
week. McCallum’s Brown 
Bag, called “Who Wears the 
Mask?” will be at 12:15 p.m. 
Tuesday, and Eig’s Brown 
Bag, called “The Impor-
tance of Bad Ideas,” will be  
at 12:15 p.m. Friday.

EIG

Inspiring heroes: Eig and 
McCallum lead workshops 
on compelling characters

PEYTON

Author Peyton to hold book signing 
for Chautauqua-themed memoir

JUST HANGIN’ AROUND

KREABLE YOUNG | Staff Photographer

Rosalind “Roz” Stark of Reston, Virginia, hangs 
flowers on her porch on June 17 before the start of the 
season. Stark has been coming to the Institution every 
summer since 1990.

McCALLUM
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V I S U A L  A R T S

KARLY BUNTICH
Staff Writer

A new exhibit at the 
Fowler-Kellogg Art 
Center offers twist-
ed takes on tra-

ditional representations of 
flowers in art, featuring flo-
ral creations of wood, ceram-
ics and metal rather than the 
oil and watercolor variety. 

Judy Barie, director of gal-
leries, wanted a “splashier” 
exhibit to entice people up 
to the second floor of the gal-
lery, a perfect place to display 
three-dimensional work, 
she said. She also wanted 
to avoid the media usually 
used to depict flowers, such 
as quilting and watercolors.

The opening reception of 
the exhibition, “FLOWERS,” 

will be held 3 p.m. Sunday in 
the Fowler-Kellogg Art Cen-
ter.

The work of ceramist Su-
san Beiner offers a departure 
from traditional depictions 
of flowers. The thought of 
eventual environmental 
ramifications caused by 
cloning and hybridizing 
plants influenced the shape 
of many of her pieces, she 
said.

Her wall piece “Synthetic 
Reality” consists of hybrid-
ized ceramic shapes, some 
with polyfill-stuffed foam 
pieces fitted over them.The 
bright, unnatural colors of 
the piece mimic the glowing 
rainbow colors of an oil slick 
and further illustrate the 
idea of genetically modified 
flora.

“Artificial Selection” fea-
tures protruding Plexiglas 
rods that splice the piece into 
different segments. Beiner 
said it was meant to resemble 
a long conveyor belt where 
the images become increas-
ingly unnatural and manu-
factured to echo the artifice 
of greenhouse-grown plants 
and produce.

“We as consumers try to 
make everything the same so 
it’s easier to have a choice,” 
Beiner said. 

The work of Jeri Eisenberg 
will also be displayed in the 
exhibit. Eisenberg’s pieces 
are from a decade-long series 
of work she calls “A Sojourn 
in Seasons,” which consists 
of images of tree-covered 
landscapes.

 All of her pieces begin as 

photographs she takes with 
an unfocused lens. She then 
prints them on Japanese 
Kozo paper, which further 
softens the image, before 
she treats it with encaustic 
wax to protect the image, she 
said.

She hangs the paneled 
pieces from acrylic bars that 
allow them to float and rustle 
freely, to mimic the blooming 
flowers of trees in nature, she 
said. When hung in front of a 
white wall, the translucence 
of the encaustic-treated pan-
els allows light to illuminate 
the piece from within.

Eisenberg calls her dis-
covery of flowers as an in-
spiration a “happy accident.” 
She had received a grant 
to create a camera obscura in 

unused industrial spaces. 
A camera obscura involves 
blocking light transmission 
into a room except for one 
small hole. It mimics the 
way a camera works and 
produces an upside-down, 
reverse image of the exterior 
scene, inside the interior of 
the room.

One day, Eisenberg made 
the hole too large, and the re-
sulting soft-focused, abstract 
image of flowering trees on 
the street outside fascinated 
and intrigued her. Around 
that time, Eisenberg was also 
dealing with her father’s in-
creasingly poor health.

She said the fleeting na-
ture of blossoming trees 
echoed the nature of her fa-
ther’s situation.

“These are things that 
we can’t hold on to for long, 
and it reminded me of how 
ephemeral life is,” she said.

Mary Bailey, a lifelong 
Chautauquan, has several 
wood sculptures featured, 
some made specifically for 
the exhibit.

Bailey said her work 
has always had an organic 
source of form. Once she 
found her voice as an artist, 
she found inspiration in the 
freedom the form of plants 
offered her, she said.

Her sculptures always 
start as drawings, Bailey 
said. Some of her pieces have 
ebony pencil images drawn 
over the wood. She uses the 
graphite pencils to keep the 
wood from yellowing, as 
she favors a natural, unvar-
nished look.

A large sculpture titled 
“Cornucopia” is covered in 
images Bailey drew in sort 
of a stream of consciousness. 
A baby photo of her mother 
inspired one image of a girl-
ish face while another is a 
caricature of her husband, 
she said.

“Cornucopia is just every-
thing, the fullness and rich-
ness of life,” Bailey said.

The flower is a universally 
recognized symbol, Bailey 
said, but at the same time 
it allows for limitless varia-
tions and expressions.

KREABLE YOUNG | Staff Photographer

TOP LEFT: “Flora Garden” by Susan Beiner is part of the exhibition “FLOWERS,” opening Sunday in Fowler-
Kellogg Art Center. The piece is made of aluminum, spray enamel, wire and grommet. TOP RIGHT: “Vessel 
1, 2, 3, 4, 5” by Beiner is made from porcelain and cement. LEFT: “Mai (Triptych)” by Susan Goldsmith 
consists of silver leaf with pigment print, oil pastel, acrylic paint, metallic watercolors and resin on panel.
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Andrea Marsh

Grounds, gardens and 
landscaping manager Ryan 
Kiblin calls Andrea Marsh 
“our genius,” but also ac-
knowledges that she is a ter-
rific team member who con-
tributes significantly to the 
Institution’s constant efforts 
to beautify the grounds.

Now in her second year 
digging in the Institution’s 
dirt, Marsh blushes at the 
notion that she is a genius. 
But consider: this Panama, 
New York, native is a rising 
junior at Pennsylvania’s 
Westminster College. Her 
major is molecular biology, 
and both she and her boss 
lament the fact that this 

will likely be her last sum-
mer on the grounds. 

Next summer, she said 
with a sigh, “I’ll probably 
have to work in a lab.”

Marsh’s interest in 
challenging academic pro-
grams was kindled early 
in high school. 

“We had a genetics-
based biology class in 
ninth grade,” she said. 
Now, she finds herself in-
trigued by the idea of ex-
amining concepts such as 
how children might devel-
op certain facial features, 
eye and hair coloring. 

“I’m fascinated by the in-
dicators we can glean from 
DNA,” Marsh said. “There 
is so much we can learn 

prior to a child’s birth, for 
example, by running DNA 
tests on the mother and fa-
ther. The possibilities seem 
limitless.”

Marsh’s mother is a 
teacher; her father a con-
tractor. One brother is a 
freelance animator; anoth-
er is pursuing a doctorate 
in chemistry.

“I guess the need for 
achievement runs pretty 
high in my family,” Marsh 
said. She might pursue a 
Ph.D. in biology after col-
lege, and has entertained 
the possibilities of a career 
with the FBI after that.

“It’s still early for me,” 
she said.

Outside the classroom, 

Marsh has played basket-
ball in high school and 
college. 

“We didn’t win our con-
ference last season, but we 
did have our best record in 
the past six years,” she said. 
“My season was cut short by 
a fractured femur.” 

The fracture was mis-
diagnosed as a hip strain 
and Marsh played on it for 
a month before the pain 
became too much. 

She seems tough enough 
for most challenges.

Roxana Pop

Known to all as Roxi, the 
photojournalist was one of 
four full-time staff photog-

raphers for The Chautauquan 
Daily in 2013. She recalls 
leaving at the end of the 
season with fond memories 
and no likelihood of a quick 
return to the Institution. 

But her plans changed, 
and she is back for a sec-
ond summer. Pop, who is 
from Romania, is a Ful-
bright scholar and sec-
ond-year student in the 
University of Missouri’s 
decorated photojournal-
ism graduate program. 

“Last fall, I began 
searching for a master’s 
project to complete my de-
gree,” she said. 

After a couple of false 
starts, she began to focus 
on last summer.

“I realized I missed 
Chautauqua and the 
many friends I made 
there,” Pop said. “I began 
to form the idea for an 
academic project based 
on the history and pres-
ent of Chautauqua Insti-
tution. It would be based 
on interviews and lots of 
photography.”

Things came together lo-
gistically. A couple of close 
buddies from last year’s 
newsroom also decided to 
return for a second sum-
mer, and here she is.  

“It is great being back, 
especially with such an 
exciting project to work 
on,” Pop said.

Summer jobs, lifetime dreams

Institution seasonal opportunities attract talented youth

As Week Two of the 2014 Chautauqua summer season begins, the diversity and intensity 
of activity on the grounds deepens. Some major artistic and cultural programs launch their 

seasons, greeted by anticipation. At the same time, many of the hundreds of high school and 
college students who are here for the summer have been on the job for weeks already, helping 

to organize and deliver services that support the Institution’s ambitious seasonal plans. 

Here are the stories of six of our young seasonal employees.

john ford | Staff Writer

See SUMMER, Page C2

TOP LEFT: Molly Morgante, a member of the welcome staff, hands a visitor a 45-minute vehicle pass at South Gate. TOP RIGHT: Andrea Marsh works in the gardens of Bestor Plaza in 
preparation for the opening of the 2014 season. MIDDLE LEFT: Athenaeum Hotel housekeeper Emily Simmons sees her role as one that can make or break a guest’s experience, and always 
comes to work ready with a smile. MIDDLE RIGHT: Madelyn Chase prepares to cook at the Athenaeum Hotel on Thursday. Last year, Chase worked in the Brick Walk Cafe. She is currently 
attending culinary school. ABOVE LEFT: Brick Walk employee Jacob Freyn starts to work on a batch of candied walnuts Monday morning. Freyn is starting his third summer at Chautauqua. 
ABOVE RIGHT: Roxana Pop is beginning her second summer at Chautauqua, this year working on her master’s project based on the past and present of Chautauqua Institution.

 Daily Staff Photographers: RACHAEL LE GOUBIN (above left, above right), AmANdA mAINGUy (middle left), KREABLE yOUNG (middle right, top right), mATT BURKHARTT (top left)
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Pop hails from the small 
town of Medias in the Tran-
sylvanian region of Romania. 

“We’re glad so many 
people around the world are 
fascinated by Dracula, but 
he doesn’t mean much to us 
except for tourism,” she said. 

Pop earned her degree 
in journalism three years 
ago from the University of 
Babes-Bolyai (the name is a 
remnant of the long Hungar-
ian occupation of her native 
region) in Romania’s second 
city of Cluj-Napoca.

She met someone at the 
university who knew about 
the Fulbright program and, 
more specifically, the Uni-
versity of Missouri’s gradu-
ate program. She applied, 
was accepted and found her-
self in Columbia, Missouri, 
by August 2012. “My dream 
had come true,” she said.

Pop heard about the Daily’s 
internships for photographers 
from a 2012 intern at the Uni-
versity of Missouri who had 
enjoyed her experience on 
the grounds. Highlights for 
Pop from last summer in-
cluded an extensive project 
with a colleague to photo-
graph “24 hours in the life of 
Chautauqua,” and research 
she produced on Romanians 
in Chautauqua.

Pop said her likely future 
course leads toward docu-
mentary photography. This 
summer may speed up its 
launch.

Madeline Chase

Madeline Chase has a 
clear-eyed focus on what she 
wants to do in her career. 
For this summer, she is the 
assistant pastry chef in the 
Athenaeum Hotel’s mostly 
brand- new kitchen staff. 

A native of South Dayton, 

New York, in neighboring 
Cattaraugus County, Chase 
will be a senior at Alfred 
State College in the fall, ma-
joring in baking products 
and management. Prior to 
attending Alfred State, she 
earned her associates degree 
from Jamestown Commu-
nity College in business ad-
ministration.

“Baking is my passion,” 
Chase said. Positive and 
cheerful, she said last sum-
mer, when she worked on 
the sandwich line at the 
Brick Walk Cafe, was all 
about “production, in large 
quantities, often in a short 
time.” This year in the hotel 
kitchen, she has a better op-
portunity to indulge her cre-
ative side. 

Laughing, she said head 
pastry chef Flora Iverson 
regards Chase as a “mini-
me,” so she gets exposed 
to a rich variety of baking 
experiences. An emerging 
specialty is decorative torte 
creation. 

“I think my chocolate 
mousse torte is my favor-
ite right now,” she said. “In 
fact, I’m really into choco-
late these days. I have been 
experimenting with it at 
home.”

Back at school after her 
time at the hotel is finished, 
Chase will resume her class-
es in nutrition, sanitation, 
food and ingredients. Class-
es, she said, occupy around 
two hours of her academic 
day. The remaining time is 
devoted to five-hour labs, 
five days a week. 

“It’s a pretty hands-on, 
practical routine and very 

busy,” she said. 
This is nothing new for 

Chase: She grew up with a 
dairy-farmer father and a 
mother who ran greenhous-
es. “It never seemed like 
there was any free time at 
home,” she recalled. “Their 
jobs just demanded their 
time.”

A possible job at Disney 
World may lie ahead. 

“That would be cool,” 
Chase said.

Emily Simmons

They call her “Smiley.” 
It is not hard to see why. 

Emily Simmons exudes 
positive energy, and has al-
ready drawn rave notices in 
her job as a housekeeper at 
the Athenaeum Hotel this 
summer. A recent Falconer 
High School graduate, Sim-
mons is headed for James-
town Community College 
in the fall, where she plans 
to major in psychology.

“I love to observe people,” 
she said. “It is fascinating 

to notice how people often 
seem similar, but on closer 
examination — when you 
really listen to them — they 
are so different from one an-
other. For me, the true test 
is not what people say but 
what they do. That’s their 
measure.”

In her job, Simmons has 
responsibility for 12 rooms 
in the Athenaeum annex. 
On her two off days, a desig-
nated substitute takes over, 
so the guests in these rooms 
normally see just the two 
housekeepers. 

“It makes a lot of sense,” 
Simmons said. “Our guests 
just have to get used to two 
of us. I understand that for 
the hotel guests, it’s all about 
their Chautauqua experi-
ence. We housekeepers play 
a role in that just like lots of 
others around the grounds.” 

Simmons reported that 
the hotel guests she has spo-
ken with seem really happy 
to be here.

She finds that a key in 
cleaning rooms is “to respect 
the guests’ stuff, leaving 
personal things where they 
left them, for instance. Our 
guests seem to appreciate 
that,” she said.  

Simmons is the daugh-
ter of a contractor and a 
pharmacy technician who 
works at WCA Hospital in 
Jamestown. 

Looking a couple of 
years down the road, she 
wondered whether she will 
spread her wings and leave 
the country after college — 
at least for a while. 

“It’s pretty hard to say for 
sure now,” she said. “You 
want to see what there is out 
in the broader world, but at 
the same time, home and 
family are a pretty powerful 
reason to stay in this area.”

Jacob Freyn

“It’s pronounced Fry-en,” 
he said. “It’s a Dutch name.” 

Freyn, from Westfield, 
New York, is spending the 
2014 season working for the 
kitchen manager in the Brick 
Walk Cafe, primarily doing 
food preparation and grill-
ing. He has been at the cafe 
in previous years doing sim-
ilar work, and it supports his 
desire to carve out a career in 
the culinary arts.

This hasn’t always been 
the case. 

When he graduated from 
high school and enrolled in 
the Rochester Institute of 
Technology, he intended to 
major in chemistry. He kept 

at it for two-and-a-half years, 
but concluded he needed to 
change course.

“I honestly didn’t know 
what I was going to do with 
my chemistry degree,” he said.

Freyn found his passion 
in cooking. “I had always 
loved cooking,” he said. 

Freyn’s father works at 
Jamestown Plastics, which 
“makes those plastic pack-
ages you can never figure out 
how to open,” Freyn said. 
His mother, who started out 
teaching food science and 
then marketing, now teaches 
business intelligence at Mer-
cyhurst College’s Erie, Penn-
sylvania, campus.

“Business intelligence 
courses are about protecting 
your corporate information,” 
Freyn said. “Maybe there’s 
a bit of getting the competi-
tor’s information, too.” 

What did his parents 
think of his change of course 
in the middle of the college 
stream? 

“They were supportive,” 
he said. “But they made it 
clear I would still be on my 
own after school.”

Freyn is now in hot pursuit 
of his associate’s degree in 
culinary arts, planning what 
he calls a “course overload” 
in an effort to graduate next 
spring. He has worked part 
time for a catering business. 

A longtime familiarity 
with the Institution comes 
from Freyn’s family tradition 
of bringing his grandfather 
to a concert on the grounds 
to celebrate his birthday. 
Freyn mentioned recent ap-
pearances by musicians 
Vince Gill and Elvis Costello 
as especially memorable for 
him.

He has a plan for five 
years from now. He’s look-
ing at the Portland, Oregon, 
area for a culinary arts job 
for him and a teaching job 
for his girlfriend, who is a 
Starbucks Gazebo manager 
this summer. 

“We see each other on 
breaks,” Freyn said.

Molly Morgante

It’s no accident that Molly 
Morgante looks fit. 

She’s a personal trainer 
and proud holder of a recent 
Bachelor of Science degree in 
exercise science from SUNY 
Fredonia. 

“Looking fit is a good ad-
vertisement for your training 
and physical therapy skills,” 
she said. 

This summer, Morgante is 
back at Chautauqua for her 
third year working at the In-
stitution’s entry gates. 

“I enjoy the people here,” 
she said. “Almost everyone 
is nice, and when it’s espe-
cially hot Chautauquans will 
sometimes bring me back a 
cold drink from their shop-
ping trip.”

During her time on the 
gates, Morgante has ob-
served that almost every 
day some people will try to 
sneak in. 

“It doesn’t happen every 
hour, but folks may have left 
their pass behind or maybe 
their pass expired, and they 
will try to slip past us,” she 
said. “A popular trick is to 
hold up the pass of a friend 
or spouse and cover up the 
name or picture or both. 
We think we probably catch 
most of them. It’s all part of 
the job. We respond with a 
smile, even if there is a prov-
ocation of some sort.”

Born to a school superin-
tendent and a kindergarten 
teacher, Morgante lives in 
Jamestown, and has worked 
as a part-time physical thera-
pist at Rehabilitation Spe-
cialists in Lakewood as well 
as at the VIE for Fitness cen-
ter for women. 

At VIE, she offers group 
classes and individual train-
ing sessions.

Next on her academic cal-
endar is pursuit of a doctoral 
degree in physical therapy, 
possibly starting next year. 

The University of Buffalo 
and Gannon University in 
Erie, Pennsylvania, are po-
tential matches. 

“You really need a Ph.D. 
in physical therapy,” Mor-
gante said, “because that is 
the way to get a state license 
to practice. Insurance usu-
ally only covers licensed 
physical therapists.”

While pursuing her doc-
torate, Morgante would love 
to work with a university 
sports team. 

“That would be both fun 
and educational,” she said. 

RACHAEL LE GOUBIN | Staff Photographer

Above, Jacob Freyn 
(background) delegates a task 
to one of his colleagues in the 

Brick Walk Cafe Monday. Freyn 
is working in the cafe for his 

third summer at Chautauqua. 

KREABLE YOUNG | Staff Photographer

Above, Madelyn Chase  
prepares a dessert for a dinner 

at the Athenaeum Hotel on 
Thursday.

MATT BURKHARTT | Staff Photographer

At right, Molly Morgante 
hands a visitor a 45-minute 

vehicle pass at Chautauqua 
Institution’s South Gate.

It’s great being back, 
especially with such 
an exciting project to 
work on.”

— ROXANA POP
Photographer
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In the opening July 22 issue of the 1891 season, the Chau-
tauqua Assembly Herald ran an editorial that reported, 
“The ASSEMBLY HERALD is printed this morning on 
two steam presses in the new brick building on Bow-

man Avenue near the public road. The Herald has thus the 
second brick building at Chautauqua. These signs of per-
manence are gladly welcomed by all who are interested in 
the growth and prosperity of this, the parent Assembly and 
place of origin of the C.L.S.C.”

It was the Assembly’s 18th season. In the opening exer-
cises of the College of Liberal Arts and Teachers’ Retreat, 
Chancellor John H. Vincent welcomed the teachers and 
students of the Chautauqua schools to their summer home 
on the lakeside. 

“You have left home, but coming hither, you have come 
home,” he said.

Chautauqua was hospitable: Vincent described it as “a 
home that is at the same time a school, with its teachers and 
its tasks — friendly teachers and beguiling tasks — a home 
school that is also a sanctuary, sacred to rest, to re-creating 
rest, to thought, to aspiration, to resolve, to friendship, to 
worship.”

On July 24, the paper reported that from its beginning 
Chautauqua intended “to recognize frankly the value of the 
services of women in all educational and religious work, 
and many of the teachers, instructors and heads of depart-
ments here are of the gentler sex.”

One woman in such a position was Clara Holbrook 
Smith, who had been appointed superintendent of instruc-
tion for the Southern Illinois Chautauqua, an appointment 
that indicated “the strong tendency of the times to enlarge 
the sphere of woman’s work and usefulness.”

In pursuit of these goals at the Western New York Chau-
tauqua, the Woman’s Club was founded in 1889, directed by 
Emily Huntington Miller. 

Emma P. Ewing and others assisted Miller in her work to 
delightful ends, the Herald reported. The Club provided en-
tertainment and instruction, conducted informally, through 
an “interchange of thought [rather than] formal papers and 
addresses.” The object was to “bring out the experiences of 
all in the management of homes, missionary, church and 
social meetings; the care, education and moral education of 
children.”

As reported in the July 24 Assembly Herald, Ewing had 
given a lecture on July 13 in the Hall of Philosophy titled 
“Work for Women.” 

Ewing said that she had received letters from all over the 
country, from women inquiring what kind of work there is 

for women to do. “Writers on economic subjects tell us that 
less than 50 years ago but seven industrial occupations were 
open to women, while now statistics show that 342 are open 
to them.”

Ewing thought the number could be twice as high. “In 
reply to inquiring and complaining women, [I] say, ‘You 
have all the work there is. Why don’t you use it?’”

Ewing’s field of labor was household science, and she 
said that opportunities for women were plentiful in public 
and private schools, “as matrons and managers in educa-
tional and other public institutions, as housekeepers in ho-
tels and families, as caterers, as cooks, and so on; and those 
opportunities are increasing and will continue to increase 
as the interest in better homes and better food increases.”

However, Ewing said, “women are unwilling to qualify 
themselves for such positions. They think too much re-
sponsibility and too much work attaches to them.” She gave 
a number of examples of opportunities that were missed 
because pay was insufficient for the work required, the 
training to do the job too rigorous.

“A few of my pupils have proven themselves capable in 
every respect,” Ewing said. “They were studious, laborious, 
earnest women who did faithful work and can now com-
mand good paying positions. But the largest proportion of 
them have, from lack of thoroughness, and not from lack of 
capacity, been comparative failures.”

Take baking, for example. There were at least 100,000t 
bake shops in the country. And the bread was made by 
men. Ewing indicated that it wasn’t even good bread. “Very 
few of them indeed, furnish bread fit to be eaten, or would 
be eaten if their customers could get better. Why are these 
shops under the management of men?”

Women should excel in the dressmaking business and 
in managing laundries. “To keep the soiled clothing of a 
nation clean, healthful and in good wearing condition, re-
quires intelligence and skill, combined with a vast amount 
of well-directed labor, and, for women, who have sufficient 
gumption and energy to do laundry work in a Christian 

manner, there is wealth waiting in every hamlet and in 
every cross road,” Ewing said.

Women on the farm had handled the dairy and produced 
the butter, even though they had labored under many dis-
advantages. “But as creameries sprang up and machinery 
was invented and introduced for saving labor,” men took 
over. “Women slipped out of dairying and let men monopo-
lize the business until now there is scarcely anywhere a 
woman engaged in a creamery, or in legitimate dairying.”

Fruit growing and beekeeping were much the same. On 
nearly every corner of every city, there was a drug store, 
“but in none of them, as far as I know, is there a woman 
either as clerk or proprietor,” Ewing said. “Why is this? Are 
women so careless they can’t be trusted to fill prescriptions? 
Or is putting up pills and powders such arduous labor, that 
only able-bodied men can perform it?”

There are exceptions to this plaintive narrative, of which 
Ewing cited two, one now mentioned here: a former New 
York acquaintance who had been a disappointment and too 
often extolled herself  “weary with the march of life.” But 
recently Ewing had noticed that among the charters granted 
at Springfield, Illinois, “was one to the Woman’s Canning & 
Preserving Co., at Chicago, capital stock $1,000,000, with my 
New York friend, Amanda T. Jones, as leading incorporator.”

Once a woman without any means, Jones now had 
patents “on the processes of canning and preserving, and 
on the machinery used in the processes of canning and 
preserving all kinds of fruits in their natural juices, without 
cooking, and of canning foods prepared in a vacuum by her 
improved methods.”

Ewing said that all of the incorporators were women 
and their intention was to open canning establishments in 
different parts of the country, and “give remunerative em-
ployment in a branch of business to which they are better 
adapted than men. Will they accept it?”

Ewing saw no reason why a woman should not enter into 
any field of labor that interested her. There was no physi-
cal condition to disqualify her. Some people thought that a 
woman who attempted to earn a livelihood would get out 
of her sphere, becoming coarse and unladylike. But no one 
should believe this, Ewing said. A true woman never gets 
out of her sphere and the one who becomes rough or bold or 
coarse through business “would not, under any conditions, 
or with any surroundings be a refined, self-respecting lady.”

Ewing concluded that the women who courted insult 
were the only women insulted by men. “The need of the 
present time, it seems to me, is not work for women, but 
women for the work,” Ewing said.
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Work for Women: the beginning of the feminist movement at Chautauqua

column by george Cooper

The Daily Record

rachael le goubin | Staff Photographer

This season’s Chautauquan 
Daily carriers and sellers 

pose for a photo on Bestor 
Plaza on Friday, June 20. 

From left: Sten Homme, Adam 
Peterson, Maxwell Bernard, 

Bradley Hogue, Noah Webb, 
Sebastian Hardenburg, Abby 
Novak, Ryan Wilson, Patricia 

Dudley, Olin Ryan

GET YOUR DAILY!
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2014 Chautauqua Literary Arts Contests
Sponsored by Chautauqua Literary Arts Friends

Chautauqua Literary Arts Contests are open to anyone who has spent one or more days on the 
grounds during the 2014 Season. For more information call 440-554-1144. 

• The $100 Mary Jean Irion Award will be presented to the poet winning first place. 
• The Young Adult Award will recognize the best work by an author 13-17 years old.
• The Young Writer Award will be presented to the best work by an author 12 or younger.
• The $100 Hauser Award will be presented to the best story, essay, memoir, or other example 

of strong, creative prose. Both fiction and non-fiction entries are welcome.
• Poets may submit up to three original, previously unpublished poems. 
• Prose writers may submit one previously unpublished manuscript of 1200 words or less.

The judges reserve the right not to award a prize in any category.
 
All manuscripts must be typed and double spaced. Two copies of each entry must be submit-
ted without a signature or other identifying marks and accompanied by this completed form. The 
winning entries will be considered for publication in Chautauqua, at the discretion of the editor. 

Titles
Up to three titles for poets, only one for prose submissions 

 1. ______________________________________________________________

 2. ______________________________________________________________

 3. ______________________________________________________________

Name: _________________________________________ 

Email Address:_________________________________________  

Home Address:_________________________________________ 

Phone Number: _________________________________________ 

Age (if you are under 18 years old): ______ 

Date(s) spent at the Chautauqua Institution: 

_________________________________________ _________________________________________

All entries must be mailed to: 
Chautauqua Literary Contests, 164 S. Erie, Mayville, N.Y. 14757 and be received by Monday, Aug. 12, 2013.

(Entries may also be dropped off at the reception desk at the Literary Arts Center by noon on Aug. 12.) Winners 
will be announced on Sunday, Aug. 18, following the 3:30 p.m reading on the porch of the Chautauqua Literary 
Arts Center at Alumni Hall. 

Chautauqua Literary Arts Contests  
2013 winners

Adult contest winner 
Carol J. Jennings
“Mano Sinistra”

i have carried mother’s tattered 
schubert sonatas, impromptus, 
fantasias back and forth 
to piano lessons.  Bought  
before i was born, binding 
held by tape, its cover 
and pages leave paper crumbs
on walkways, in cars, on pianos.
For months, i have struggled 
with the B flat major Sonata, 
composed two months before 
his young death; its broad 
reaches exceed mine, as i recall 
how mother’s long fingers 
handled them with ease.  
Here, my teacher says, skip 
to the andante movement – 
it’s astounding, and you can do it.  
He shows me how it is played:  
the left hand, mano sinistra, 
crossing over the right to touch
the upper octave ever so lightly,
a sound you can barely hear 
but feel that you have heard it.
as he plays, i hear mother
fifty years ago at her piano,
while in the next room, 
i read, solved math problems, 
daydreamed my future;
mother giving voice 
to schubert’s sense of death, 
me absorbing both of them, 
but barely so, not knowing it.  
i rush home to her piano, 
now mine, 
so we can play schubert,
mourn him a little, 
the two of us, together. 

Youth contest winner 
Ali Georgescu
“Besty”

i told you i was leaving
you put a bag over your head
and ran to the bathroom
Cried and wouldn't open the door
i said
lets make the best of things while we can–
We ran towards the sun
and saw an inverted ladybug
Black with red dots
there must have been some symbolism 
in that
Because when i left
Backwards was forwards
Up was down
Dad didn't love Mom anymore
Home was far away
and i felt as if you were the one who left me

Chautauqua Literary Arts Friends invites all 
writers to enter the Mary Jean Irion Poetry 
or the Chuck Hauser Prose contests. The 
entry due date is July 26.

There are three age groups: 12 years or 
younger, ages 13 to 17, or adult. Entry forms 
can be submitted to the Literary Arts Center 
at Alumni Hall or mailed to 164 S. Erie St., 
Mayville, NY 14757. Submissions are due by 
Aug. 12, and winners will be announced Aug. 
18. Winners do not have to be present at  
the ceremony.

2014 Chautauqua  
Literary Arts Contests

Pete Diehl | Submitted photo

A crowd of adults gathers to listen at Fowler-Kellogg Art Center’s back porch as Pulitzer Prize-
winning cartoonist Jules Feiffer speaks with young Chautauquans during Wednesday afternoon’s 
Young Readers program. Feiffer met and conversed with the Young Readers at the Strohl Art Center 
exhibition “Humor,” which features some of his work, and continued the program across the street. At 
Thursday’s morning lecture program, the 85-year-old told Roger Rosenblatt that a childlike mentality 
is at the heart of his humor and art.

FeiFFer visits with younG reAders
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ANNOUNCEMENTS
 Huge yard sale. Furniture, 
electronics and much more. 
Saturday and Sunday 8am  to 
3pm at 9739 East Side Hil l 
Road.
AA/ALANON open meet ing 
Hurlbut Church Parlor Sundays 
and Wednesday 12:30 p.m.

APARTMENTS FOR 
RENT

GREATLY DISCOUNTED 51 
Foster, newly renovated garden 
apartment, historic district, 2 
bedrooms, 1 bath, cable, WiFi, 
TV, heat/AC, Weeks 4,5,9. Call 
Sherry 240.687.2452
TALL HOUSE apa r tmen ts 
weeks 8-9, 2014&2015 See 
you soon! 416.485.8315 33 
Palestine

CONDOS FOR RENT
CANCELLATION:  Weeks 2, 3, 
9 ,  2 0 1 4  a v a i l a b l e !  
TASTEFULLY-DECORATED 1 
bedroom   luxury condo blends 
Victorian ambiance with mod-
ern amenities (AC, dishwasher,   
washer/dryer, elevator).  Private 
28Ü porch.  Steps from lake, 
amphitheater,    Athenaeum.  15 
S i m p s o n .   R E D U C E D  t o 
$1,400/week.
GREAT LOCATION, conviently 
located studio apartment avail-
able for rent weeks 2,3,4,5. 
724.601.9299
Steps to Bestor Plaza/AMP  1 
R o b e r t s  #  1 A  ( b e h i n d 
bookstore).1st floor. Wks 3-9 
$1400/wk. Modern 1  bedroom 
w A/C. 2 porches! sgjefreid4@
verizon.net. 703-569-7148.
3-4 WEEK RENTAL: Fully equi-
ped 2nd floor, 2 bed/bath, A/C, 
W/D. No smoking/pets. 1 Car 
Parking. $2150/wk. 440-248-
0228.

FOOD/PRODUCE
MILK at it's best- fresh, raw, 
creamy! Also farmstead yogurts 
and cheese. NYS inspected. 
Lapp Farm Dairy. 716.595.3210

FOR RENT
Brand new 62 Crescent Garden 
District. Multiple units available 
for 2015 season. Go to mychau-
tauquarentals.com or 716-639-
7659
N e w  Wa t e r f r o n t  L i s t i n g .  
Chautauqua convenience with 
quiet and space.           1 mi 
south on Prendergast Point.  5 
BR, 3 baths, large lawn, new 
deck,          private dock.
Spacious LR & DR. Fabulous 
be l l  t owe r  v i ew.Ava i l ab l e               
w k s  3 , 6 , 7 , 8  &  2 0 1 5 .  
650.400.1818

FOR RENT

FOR SALE
LIKE NEW - Sligh Grandfather 
Clock,  cherry,  Ci rca 1997. 
$1500, Call 716.485.1386
R o y a l  J a m e s t o w n  M a r o n 
Leather Barrell-Back Swivel 
Desk Chair. Unused. $180.00. 
440-463-1672

HELP WANTED
UNEXPECTED OPENINGS in 
The Chautauquan Daily circula-
tion department. Seeking daily 
carriers available for the whole 
season. Applicants must be of 
age to receive working papers. 
Please visit the Daily business 
office or call 716.357.6235.

HOUSES FOR RENT
LARGE HOUSE for rent for 
$3,000 per week for week 6 at 
19 Maple. 6 bedrooms and lots 
of living space, 2 porches and 
a deck, parking for 3, several 
bikes to share. Available to 
show during week 1. Text or call 
(330)715-0514
28 WHITTIER AVE house for 
rent Week 9. 4bd/3b, sleeps 8. 
2car parking, AC, porch, deck, 
gas grill, on bus line. Call 404-
312-3664

OPEN HOUSE
OPEN HOUSE-Saturday 10am-
12. 34 Miller. 1,2,3 bedroom 
apartments. Season/part sea-
son renters preferred. 412-425-
9658.

SERVICES

 

SPECIAL OFFERS

STORAGE

WANTED
S TA M P  C O L L E C T I O N S /
Accumulations. U.S./Foreign. 
W i l l  t r a v e l  t o  a p p r a i s e . 
Chautauqua's Stamp Professor. 
904-315-5482

2015 SEASON
COLLINGWOOD 11 FOSTER. 
One,two, and three bedroom 
a p a r t m e n t s  c l o s e  t o          
Amphitheater and HOP. Al l 
amenities. Call for prices and 
appointments.          716-570-
4283
FIRST FLOOR Condo w/ cov-
ered porch, 1 block from Bestor, 
2  b l o c k s  f r o m  A m p .  a n d 
Farmer's Market. Modern, A/C, 
W/D, D/W, WiFi ,  cable TV, 
Jacuzzi, grill. Fully furnished 
and secure, sleeps six, on tram 
route. 814-833-7490
ST ELMO: Weeks two through 
five. Beautifully appointed first 
floor a/c studio apartment on 
Bestor Plaza. Features include 
comfortable queen bed, ceiling-
fan,  cable T-V,  Wi-Fi ,  wel l 
equipped kitchen, porch suit-
able for dining. $1475/week, 
$1450/week for multiple weeks. 
716.357.3890
83 PRATT a charming guest 
house for the 2015 season. 
Sleeps two. Newly Remodeled, 
park-like setting, patio, on-site 
parking, on tram & bus route. 
W/D, A/C, cable, wireless inter-
net, D/W, pet friendly. Season/
Part -Season 954.348.4344 
bh@cpt-florida.com.

2014 Season
JUDSON HOUSE: Available 
weeks 4,5,6,9. Studio, 1 bed-
room and 4 bedroom apart-
ments available. All amenities, 
pet friendly, one block from 
amp. Reduced Rates. www.the-
judsonhouse.com 357-4736
18 Center. 2nd floor Studio w/
porch. Week 4. Pet-friendly. 
Near Bestor Plaza    Amp.  
Living/dining/kitchen. Bath. AC, 
cei l ing-fan,  wi f i ,  cable.  No 
smoking.    $750/wk. 303-915-
4156 or red1184@aol.com
40 HURST STUNNINGLY reno-
vated first floor 3 Bedroom, 2 
Bath apartment. Large living 
room, dining room, and fully 
equipped granite kitchen. Huge 
private deck. Hardwood floors. 
On-site parking. W/D, DW, A/C 
units, cable, WiFi, tram route, 
no  pe ts .  Ava i l ab le  weeks 
3 , 4 , & 5 .  9 1 7 - 8 8 1 - 6 0 6 4 . 
CANCELATION-DISCOUNT!

TO  
ADVERTISE

716-357-6206

Answers to previous puzzle

The Edmond E. Robb Wal-
ter C. Shaw Fund helps un-
derwrite the preaching and 
ministry of the Rev. Raphael 
Warnock throughout Week 
Two. The chaplaincy was es-
tablished in the Foundation 
by Walter C. Shaw, Jr. and 
Jane Robb Shaw Hirsh in 
memory of their parents, Dr. 
and Mrs. Edmond E. Robb 
and Mr. and Mrs. Walter C. 
Shaw, Sr.

Dr. Robb, the father of 

Mrs. Hirsh, was a Presbyte-
rian minister who served the 
Central Presbyterian Church 
of McKeesport, Pa., for 25 
years, after earlier service in 
Philadelphia and Chicago. 
While in Pittsburgh, he head-
ed the Presbyterian Synod of 
Pennsylvania, actively work-
ing in legislative rulings of 
the church body. Mrs. Robb 
was active with youth choirs, 
women’s missionary circles, 
and was a national Regent of 

the Daughters of the Ameri-
can Revolution.

Both Dr. Robb and Mr. 
Shaw Sr. were active in the 
Boys Club of McKeesport and 
the McKeesport Hospital.

An active Methodist lay-
man, Mr. Shaw, Sr. was one 
of the co founders of the 
G.C. Murphy Company in  
McKeesport, Pennsylvania. 
He strongly believed in 
chautauqua’s ideals, pro-
viding college scholarships 

for highly motivated, less 
privileged youth. His wife, 
Una Virginia, devoted time 
to women’s activities of the 
Methodist Church and was 
particularly interested in 
church music. Mr. and Mrs. 
Shaw, Sr. visited the Institu-
tion frequently.

Mr. Shaw established a 
tradition of philanthropy, 
which has been carried on 
by his children and grand-
children to this day.

The Boyle Fund for Per-
forming Arts, an endowment 
held within the Chautauqua 
Foundation, sponsors Sun-
day’s performances of A Rai-
sin in the Sun. 

The Boyle Family Fund 
for the Performing Arts was 
established in 1988 through 
gifts to the Chautauqua 
Foundation by Edward P. 
and Helen Boyle. Ed Boyle 
was president and publisher 

of the Oil City Derrick, in Oil 
City, Pennsylvania, and well-
known in the oil and gas in-
dustry. In 1942 he became a 
director of First Seneca Bank 
& Trust Company in Oil City 
and later chaired the execu-
tive committee. Edward and 
Helen were long time Chau-
tauquans. Mr. Boyle served 
as an Institution Trustee 
from 1976 to 1984, as a direc-
tor of the Chautauqua Foun-

dation from 1984 to 1994, and 
chairman of the Chautauqua 
Fund from 1980 to 1983. He 
passed away in December 
2000. Throughout the years 
Mrs. Boyle was involved in 
the Opera Board, Bird, Tree 
& Garden Club, Chautauqua 
Society for Peace, and pro-
vided primary funding for 
the Abrahamic Community 
Program.  She died in 2008. 

The Boyles have six chil-

dren: Mary Boyle Arnn, Mi-
chael, Mig, Patrick, John and 
Peter who continue to enjoy 
Chautauqua.

If you would be interested 
in discussing the possibility of 
establishing an endowment to 
support the performing arts or 
another aspect of Chautauqua’s 
program, please contact Karen 
Blozie, Director of Gift Plan-
ning, at 357-6244 or email her 
at kblozie@ciweb.org.

Shaw Fund supports Warnock residency during Week Two

Boyle Fund supports Sunday ‘Raisin’ performances 

FISHING 
The waters of Chautauqua Lake provide an abundance 
of game and food fish. Muskellunge create the greatest 
excitement, and the muskie season, from late June to 
October, draws fishermen from all over the United States and 
Canada. Large and smallmouth bass, calico and rock bass, 
walleyes and perch are among other fish in good supply. Bait 
is available at the Sports Club.

A fishing license may be purchased at Hogan’s Hut on Route 
394 near the entrance to Route 17/I-86 in Stow or at the town 
clerk’s office in Mayville.

 » on the grounds

DAILY PHOTO REPRINTS
The Chautauquan Daily offers digital files of photos that 
appear in the newspaper for a fee of $15 per photo. 
Please note these are not prints of the photos. Our 
photographers will provide you with a high-resolution file on 
CD, which allows you to make as many prints as you wish for 
personal purposes.

Please stop by the Editorial Office between 10 a.m. and 5 
p.m. Monday to Friday to request your reprint. Cash or check 
only. No credit cards. Thank you.

 » on the grounds



Karly Buntich
Staff Writer

The first-floor gallery of 
the Fowler-Kellogg Art Cen-
ter is filled with depictions of 
urban, suburban and rural 
landscapes — all areas that 
different people call “home.”

Judy Barie, director of gal-
leries, wanted to do a twist 
on a classic landscape show 
and found young artists 
who created scenes of places 
across America that people 
consider home. Barie said she 
likes to have a mix of media 
in a show, so the work ranges 
from painting, to collage, to 
glass and ceramic pieces.

The opening reception 
for “Homeward Bound: An 
American Pictorial” will be 
held 3 p.m. Sunday in Fowl-
er-Kellogg Art Center.

Sarah Williams has six 
oil-on-panel paintings that 
depict houses in small-town, 
rural Missouri, where she 
grew up.

When she moved to the 
Dallas-Fort Worth area to 
study art, she found she 
had something to say about 
places people found mun-
dane and run-down but 
that she found unique. She 
liked giving each structure 
importance and signifi-
cance, she said.

The population of her 
campus at the University of 
North Texas was exponen-
tially larger than that of her 
hometown, and it was in 
Texas that she began to paint 

scenes of the rural areas of 
her youth. She said she didn’t 
realize her homesickness in-
fluenced her choice of subject 
matter until she returned to 
Missouri two years ago.

The paintings all depict 
homes without any inhabit-
ants in sight.  She uses light 
in the windows or tracks on 
the ground to indicate the 
presence of its inhabitants.

“The structures might 
seem abandoned, but you 
can tell there’s signs of life,” 
she said.

Williams said that some 
people find her paintings 
“creepy.” While the small, 
boxy houses depicted in her 
six pieces do seem forlorn, 
the glow from the windows 
and lights suggest that in-
habitants dwell within and 

have a haunting, staying 
power.

Now teaching painting 
and drawing at the Universi-
ty of Missouri, Williams said 
she finds herself painting 
more residential structures 
instead of past industrial 
scenes or scenes of gas sta-
tions and barns.

She believes her paintings 
of home can be seen as little 

portraits of the inhabitants.
“You almost start to see 

them as the kind of person-
ality of the person that lives 
there,” she said.

Seven paintings by Paul 
Rouphail are also included 
in the show. The Pittsburgh-
based artist said the city’s 
gritty, industrial landscapes 

have influenced his work.
Rouphail said a lot of his 

work has a basis in architec-
tural imagery and he sees 
some of his paintings to be 
an extension of a vernacu-
lar style of painting, that is, 
painting considered native 
to a certain place.

Although his paintings 
are urban landscapes, he said 
he looks to painters from the 
Hudson River School for in-
spiration, as well as the work 
of photographers Robert Ad-
ams and Stephen Shore.

Rouphail said a lot of his 
paintings are not render-
ings of an actual physical 
place, but sort of compos-
ite images, whether drawn 
from his photographs or 
from the imagery of adver-
tisements.

A year spent in Lima, 
Peru, also informed his 
work, and some of his paint-
ings display the imagery of 
a South American port town 
while others are distinctly 
Pittsburgh-centric.

Several of Rouphail’s 
paintings include depic-
tions of advertisements and 
billboards. He said that ad-
vertisements “exacerbate” 
the division between na-
ture and culture that inter-
ests him.

“In some ways the paint-
ings get in between those ar-
eas of advertisement and the 
natural reality of the place,” 
he said.
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The first floor of Fowler-Kellogg Art Center is devoted to showcasing “Homeward Bound: An American Pictorial.”

Art in reSidence: exhibit offers depictions 
of landscapes artists call home



Sa
SATURDAY
JUNE 28

7:00 (7– 11) Farmers Market.

9:30 Hebrew Congregation Sabbath 
Service. Rabbi John Bush. Joanna 
Bush, soloist. Hurlbut Church 
Sanctuary

9:30 Chabad Lubavitch Community 
Shabbat Service. Rabbi Zalman 
Vilenkin. Kiddush to follow at 12:15 
at the Everett Jewish Life Center

12:00 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center 

12:30 (12:30–2:30) Social Bridge. 
(Programmed by the Chautauqua 
Women’s Club.) For men and 
women. Women’s Club house

2:00 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center

3:00 LECTURE. (Programmed by 
the Chautauqua Women’s Club.) 
Contemporary Issues Forum. 
Jeanne Nolan, author, From the 
Ground Up. Hall of Philosophy

4:00 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center

5:00 Catholic Mass. Hall of Philosophy

6:00 THEATER. A Raisin in the Sun.
(Opening. Reserved seating; 
purchase tickets at Main Gate 
Welcome Center or Colonnade lobby 
ticket offices and 45 minutes before 
curtain at the Bratton kiosk.) Bratton 
Theater

6:00 (6–7:45) Chautauqua Choir 
Rehearsal. All singers welcome. 
(Two rehearsals required to sing at 
Sunday worship services.) Elizabeth 
S. Lenna Hall

6:45 Pre-Chautauqua Symphony 
Orchestra Concert Lecture. Lee 
Spear. Hurlbut Church Sanctuary

8:15 CHAUTAUQUA SYMPHONY 
ORCHESTRA.

 Marcelo Lehninger, guest 
conductor and music director 
candidate; Andreas Klein, piano. 
Amphitheater 

• Siegfried Idyll, WWV 103 
Richard Wagner

• Piano Concerto No. 4, Op. 58 in G 
Major 

 Ludwig van Beethoven 
• Also sprach Zarathustra, Op. 30
 Richard Strauss

Su
SUNDAY
JUNE 29

7:45 Episcopal Holy Eucharist. Chapel of 
the Good Shepherd

8:30 Songs, Prayers, Communion & 
Meditation. Hurlbut Church 

8:45 United Church of Christ Worship 
Service. UCC Randell Chapel

9:00 Episcopal Holy Eucharist. Chapel of 
the Good Shepherd

9:15 Catholic Mass. Hall of Christ

9:30 Services in Denominational Houses.

9:30 Unitarian Universalist Service. Hall 
of Philosophy

9:30 Unity Service. Hall of Missions

9:30 Religious Society of Friends 
(Quakers) Service. Octagon Building

9:30 Christian Science Service. 
Christian Science Chapel

10:15 Sunday School. Through Grade 
6. Child care for infants. Children’s 
School

10:45 SERVICE OF WORSHIP AND 
SERMON. The Rev. Raphael 
Warnock, pastor, The Historic 
Ebenezer Baptist Church, Atlanta. 
Amphitheater

11:30 (11:30 until sold out) Chicken 
Barbecue Dinner. (Programmed by 
the Chautauqua Volunteer Fire Dept.) 
Fee. Chautauqua Fire Hall

12:00 (12–3) Promise Day Celebration.  
Bestor Plaza 

12:00 (12–3) Special Studies Meet and 
Greet. Hultquist Center porch

12:00 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center

12:00 (12–4) CWC Artists at the Market. 
Farmers Market

12:10 Catholic Mass. Hall of Philosophy

2:00 (2–4) Voice Student Recital.  
(School of Music.) Fee. (Benefits 
the Chautauqua Women’s Club 
Scholarship Program.) McKnight Hall

2:00 Guest Piano Class. (School of 
Music.) Andreas Klein. Fee. 
Sherwood-Marsh Studios

2:00 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center

2:15 THEATER. A Raisin in the Sun 
(Reserved seating; purchase tickets 
at Main Gate Welcome Center or 
Colonnade lobby ticket offices and 
45 minutes before curtain at the 
Bratton kiosk.) Bratton Theater

2:30 CONCERT. U.S. Army Field Band & 
Soldier’s Chorus. Amphitheater

3:00 (3–5) Opening Reception. 
Homeward Bound: An American 
Pictorial. Fowler-Kellogg Art Center 
First Floor Gallery

3:00 (3–5) Opening Reception. 
FLOWERS. Fowler-Kellogg Art Center 
Second Floor Gallery

3:00 Baha’i Martha Root Memorial 
Lecture Series. “Economic 
Exceptionalism, America’s Moral 
Challenge.” James P. West, 
chairman, Department of Economics 
and Business, Moravian College. 
Smith Wilkes Hall

3:30 Poetry and Prose Reading. 
(Programmed by the Chautauqua 
Writers’ Center.) Shara McCallum, 
poetry; Jonathan Eig, prose. 
Literary Arts Center porch

3:30 Jewish Film Series. (Programmed 
by the Everett Jewish Life Center). 
“Noodle.” Everett Jewish Life Center  

4:00 (4–6) Sunday Soiree. (Chautauqua 
Women’s Club.) Women’s Club house

4:00 (4–4:30) Blessing of the Animals. 
Miller Park

4:00 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center

4:00 Walking Tour of Grounds. Fee. 
(Purchase tickets at Main Gate 
Welcome Center.) Leave from 
south end of Main Gate Welcome 
Center

4:30 (4:30–5) Lemonade Social. 
(Sponsored by the Chautauqua 
Literary Arts Friends.) Literary 
Arts Center porch

4:30 (4:30–5) Sharing God’s Gift. 
“Sharing God’s Grace,” three 
instrumentalists and vocalists. 
Hall of Philosophy

4:30 (4:30–6) Soiree — President’s 
Welcome. (Programmed by the 
Chautauqua Women’s Club.) 
Women’s Club house

5:00 VESPERS. (Chaplain’s Journey 
of Faith.) The Rev. Raphael 
Warnock. Hall of Philosophy

5:00 Open Mic. (Programmed by 
Chautauqua Literary Arts Friends.) 
Literary Arts Center Ballroom

5:00 Massey Organ Tour.  
Amphitheater

6:00 New Visitor Information 
Session. Hultquist Center

6:00 LGBT & Friends Meet and Greet. 
Literary Arts Center porch

7:00 ’fore-play. A Raisin in the Sun. 
Chautauqua Theater Company. 
Elizabeth S. Lenna Hall

7:00 Palestine Park Program.  
“A Journey Through Biblical 
Times.” Palestine Park

7:00 Duplicate Bridge.  Fee. Sports 
Club

8:00 SACRED SONG SERVICE. The 
Chautauqua Choir and special 
guests The Historic Ebenezer 
Baptist Choir. Amphitheater

8:00 THEATER. A Raisin in the Sun 
(Reserved seating; purchase 
tickets at Main Gate Welcome 
Center or  Colonnade lobby ticket 
offices and 45 minutes before 
curtain at the Bratton kiosk.) 
Bratton Theater

8:00 Hebrew Congregation Shirley 
Lazarus Sunday Speaker 
Series. “Chautauqua Voice 
Program.” Spiro and Marlena 
Malas. Hurlbut Church Sanctuary

9:30 Service of Compline. Chapel of 
the Good Shepherd

9:30 Service of Compline. Chapel of 
the Good Shepherd

REDUCE, REUSE, RECYCLE
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Joshua Hall, Jordan Leeper and Lucas Bilbro perform during an excerpt from a piece titled “Recycling” 
at the Chautauqua Dance Salon Thursday in the Amphitheater.




