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Muldoon, Rosenblatt
to talk poetry’s
function and effect

Singing in a  humble

spotlght

Zainab Kandeh
Staff Writer

After four days of exhilarating
conversation, thought-provoking
questions and applause that resonated throughout the columns of
the Amphitheater, Chautauqua favorite Roger Rosenblatt will close
out the week bearing his name
with Pulitzer-Prize winning poet
Paul Muldoon.
At 10:45 a.m. today, the audience
will have the opportunity to hear
from the Irish poet as he converses
with Rosenblatt, who holds Muldoon in high esteem.
“He’s one of the great poets of
the age. By which I mean one of
the top two or three,” Rosenblatt
said. “He was certainly an equal of
Seamus Heaney, and Heaney loved
him, and he loved Heaney. He’s not
just a great Irish poet — he’s a great
modern poet, and his work is going
to endure.”
See muldoon, Page 4

Muldoon

Rosenblatt

Under the Streetlamp
returns to Chautauqua

Spong closes week
of lectures on
Fourth Gospel today

Arshie Chevalwala
Staff Writer

You’ll get certain
things that may
be familiar, but
for the majority,
you’ll get
something new
and exciting.”
—Shonn Wiley

Kreable Young | Staff Photographer

John Shelby Spong, retired Episcopal bishop of Newark, gives the final lecture
of his weeklong residency at 2 p.m. today in the Hall of Philosophy. His topic is
“The Cross and John: Not Tragedy But Triumph.” In case of rain, the lecture will
be simulcast inside the Hall of Christ. Above, Spong delivers his Thursday talk.
Coverage of his Wednesday program, titled “The Mother of Jesus: A Symbol of
Judaism,” appears on Page 9 of this issue.

T

he mid-1900s saw the birth of doo-wop in
America, a time when people in urban cities
would pour out onto the streets and make
music with their voices. It was a time before
computers, before pitch correction, before multitracking.
“They were standing under the humblest of spotlights, their corner streetlamp, making music. It was
all about the music,” said Shonn Wiley, member of
Under the Streetlamp.
That’s where the band derived its name, and even
though their performances of doo-wop, Motown and
old time rock ‘n’ roll are embellished with “tight harmonies” and “slick dance moves,” they try to retain
the true essence of the music, Wiley said.
The group will perform at 8:15 p.m. tonight in the
Amphitheater. Under the Streetlamp first started
performing in Chicago, where members Michael Cunio, Michael Ingersoll and Shonn Wiley met in 2007
as leading cast members of the Tony Award-winning
production Jersey Boys. Christopher Kale Jones, who
later joined Ingersoll in a national tour of the musical, was the last piece to the puzzle.
See streetlamp, Page 4
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Today’s weather

High 78° Low 63°
Rain: 0%
Sunset: 8:59 p.m.

saturday

High 82° Low

66°

Rain: 0%
Sunrise: 5:44 a.m. Sunset: 8:59 p.m.

Missed a story in the Daily this summer? Find it on our website using the search bar on the right sidebar of any page.

Recreation

Lake Course
ladies

sunday

High 80° Low 68°
Rain: 20%
Sunrise: 5:44 a.m. Sunset: 8:58 p.m.
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news

Into The labyrinth

Briefly
news from around the grounds
The Briefly column appears on Page 2 daily and is intended to
provide space for announcements from Institution-related organizations. If a meeting or activity is featured that day in a story, it should
not be repeated in Briefly. Submit information to Drew Olkowski
in the Daily’s editorial office. Please provide name of organization,
time and place of meeting and one contact person’s name with phone
number. Deadline is 5 p.m. four days before publication.
Volunteers sought to host National Geographic map
The Department of Education seeks volunteers to host a
National Geographic Giant Traveling Map. The map will
be on display next week from either 12 to 2 p.m. or 4 to 6
p.m. each day in Bestor Plaza in support of the “Feeding a
Hungry Planet” theme. Times each day will be dependent
on weather and volunteer availability. If interested, please
contact Lori Franklin at 716-357-6310. Minimum age 14.
CPD Bike Auction
The Chautauqua Police Department will hold its annual
Bike Auction at 5 p.m. Monday in front of the fire hall at 7
Massey. Bids start at $1.
Chautauqua Women’s Club news
The Chautauqua Women’s Club invites members to meet
at the Women’s Club house today at 2 p.m. for a friendly
game of mah jongg. Bring your National Mah Jongg card,
which can be purchased at the Chautauqua Bookstore.
Sets will be provided. CWC memberships will be available at the door.
Non-perishable food drive
Chautauquans can dispose of sealed, non-perishable
foods, such as boxed and canned items, in the gold-papered cartons on the floor inside the north entrance of the
post office. Mayville Food Pantry makes the food available to needy families in Chautauqua Lake Central School
District. For more information, contact Lou Wineman at
716-357-5015.
Bird Tree & Garden Club news
• There is a Nature Walk at 9 a.m. today. Take a walk on
the wild side with local naturalist Jack Gulvin. Meet under
the green awning behind Smith Wilkes Hall.
• At 4:15 p.m. today, join Gulvin on his tour of the purple
martin birdhouses between Miller Bell Tower and the
Sports Club.
CTC Original Outdoor Project (OOPS)
Danielle Skraastad directs this year’s OOPS Project from
the Chautauqua Theater Company. A site-specific performance piece, OOPS is a one-time-only experiment in theater. The location of the project is to be determined, but
developing this year’s OOPS is all about the process. The
project includes conservatory actors Kate Abbruzzese, Susana Batres, Emma Duncan, Kate Eastman, Greg Fallick
and Marianne Rendon. Join CTC 10 p.m. Monday night.
Location to follow.
Women Seeking Serenity
A Women Seeking Serenity 12th Step meeting will be held
at 12:30 p.m. today in the Hurlbut Church parlor.
CLSC Science Circle Presentation
Mano Singham, professor at Case Western Reserve University, will give a talk (followed by Q-and-A) on “How
estimates of the age of the earth have changed over time”
from 9:15 to 10:15 a.m. today in Smith Wilkes Hall.
Poets on the Porch, Prose on the Porch
The Chautauqua Literary Arts Friends sponsors informal
group critiques of poetry and prose from 1 to 1:40 p.m.
— immediately after the Tuesday and Friday Brown Bag
lectures by the authors of the week — on the porch of the
Literary Arts Center. Poets should bring 10 copies of no
more than two pages of their poetry on Tuesday; prose
writers should bring 10 copies of no more than 500 words
of their writing on Friday. Discussions will be led by a
published writer.
35th annual Dental Congress
Sebastian Ciancio, Chautauqua Dental Congress Director
and chair of the University at Buffalo Department of Periodontics and Endodontics, wraps up the lecture series at
9 a.m. today in the Hall of Christ with his discussion on
of the actions, adverse effects and interactions of prescription drugs, emphasizing each drug’s effect on dental diagnosis and treatment planning. Non-dentists are welcome
to attend the lectures for a small fee at the door.
‘How I Got This Job’ at theater
Friends of Chautauqua Theater are invited to the fourth
annual benefit performance of the 2014 Conservatory Actors recreating their audition monologues 4 p.m. Tuesday
in Bratton Theater. Tickets are available for a $25 donation and may be obtained at the merchandise table outside of Bratton before tonight’s play opening and Sunday’s
matinee. Proceeds benefit Chautauqua Theater Company.
Sailing Center
The sailing center will be hosting an Open-House/SailIn Saturday, June 28. There will be an open class regatta
followed by a community party with food and entertainment at the sailing center. All are welcome.

» on the grounds

Letters Policy
The Chautauquan Daily welcomes letters to the editor.
Letters should be typed or printed, double-spaced, no
more than 350 words and are subject to editing. Letters
must include writer’s signature and typed or printed
name, address and telephone number for verification.
Works containing demeaning, accusatory or libelous
statements will not be published.
Submit letters to:
Jordan Steves, editor
jsteves@ciweb.org

The Chautauquan Daily
PO Box 1095
Chautauqua, NY 14722

MATT BURKHARTT | Staff Photographer

Lauren Artress of San Francisco speaks to a group about the Chautauqua Labyrinth on Monday outside the Turner Community Center.
Artress founded the nonprofit Veriditas, the worldwide labyrinth project, in 1996 to “pepper the planet with labyrinths.”

VACI lecturer Sham to talk
small-town bakeries and art
Karly Buntich
Staff Writer

For three years, a diner in
a small Maine town became
the backdrop for a social experiment. It involved an endowment fund started solely
to give away one free muffin
every day, in perpetuity.
The experiment and fund,
started by artist James Sham,
was inspired by the diner
set left over from the filming of “Empire Falls,” based
on Richard Russo’s Pulitzer
Prize-winning novel of the
same name.
Sham will discuss the
muffin experiment in his lecture at 7 p.m. tonight in the
Hultquist Center.
The diner was built as a
set, and despite the “completely illogical” layout, the
locals kept it open and running as a business, Sham
said, as it fulfilled the town’s
needs for a social gathering
place — similar to the diner
in the book and movie.
“I was very interested in
this intersection of fact and
fiction and this strange kind
of Venn diagram intersection of Hollywood and local Maine townspeople,”
Sham said.
Sham sought donations
from the town’s residents,
international artists from a
nearby arts residency pro-

Provided photo

Social-experiment artist James Sham will discuss his work 7 p.m.
tonight in the Hultquist Center.

gram and from the Hollywood actors and producers
involved in the film.
He received donations as
small as one dollar and as
high as $5,000, he said. He
then set up the James Sham
Muffin Endowment Fund,
which he invested in a local
bank and in area businesses.
The interest accrued was calculated out to be the cost of a
muffin, every day, for as long
as it lasted.
“I wanted to set up the
scenario kind of as a social
experiment, as a kind of
investigation into the microeconomics of this little
town,” Sham said.
Sometimes, the identity of
the muffin recipient caused
small-town
controversy.
One week, a staff member
gifted the muffin to a registered sex offender. A few

I was very interested
in this intersection of
fact and fiction and this
strange kind of Venn
diagram intersection of
Hollywood and local
Maine townspeople.
—JAMES SHAM
Artist

days later, the muffin went
to a victim.
“The muffin was an object
that collected all these narratives from the town,” said
Sham.
When the diner closed

during the recession, Sham
dissolved the fund and
returned
everyone’s
original investment. According to Sham, this piece
does not have one single,
definable form.
“I think of it as a collaborative intervention in this
little society,” he said.
Sham recently moved to
Texas to work as a visiting
professor and research fellow at the University of Texas at Austin.
Tonight, he will be discussing his work on building a residency program
with a technical institute
outside of Moscow aimed
to connect artists and scientists to collaborate in what
he called “innovation-based
thinking.”
Sham also plans to discuss his move from a more
traditional,
studio-based
artist to the social experiments and program building he does today.
Sham said he works
across all mediums: the final
form depends on wherever
his ideas lead him, whether
its sculpture or performance
art.
“As an artist, I’m not particularly concerned with the
definitions and limitations
of each term,” Sham said.
Sham said he has always
been interested in art’s
changing role in history,
but sees one constant factor
through time.
“The one thing that has
been a through line is the
concept of innovation,” he
said. “Artists have, in general, been on the fringes of
something.”
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Jacobsen and Bendiksen sing the
songs of the denominational houses
GEORGE COOPER
Staff Writer

Courtesy of Chautauqua Institution Archives

Chautauqua’s denominational houses serve as inspiration for
today’s Oliver Archives Heritage Lecture Series.

Of the many sources of uplift, satisfaction and peace at
Chautauqua Institution are
the denominational houses,
which were started as home
bases for identity groups and
affordable lodging for people
coming to Chautauqua for a
short period of time.
“Who would have thought
in the 1890s when they started registering people that
there would be interest in
them 120 years later?” said
Marlie Bendiksen, research
assistant at the Oliver Archives Center.
Bendiksen has collaborated with Jared Jacobsen,
Institution organist, to present “Hymns along the Brick
Path: Singing the faith in our
denominational houses.”
Their program at 3:30 p.m.
today in the Hall of Christ is
part of the Oliver Archives
Heritage Lecture Series.
Bendiksen and Jacobsen

have worked together before
to bring Chautauqua audiences the history and experience of sacred music on the
grounds.
Jacobsen said that for this
year, they thought it would
be fun to see and hear what
people were singing in the
denominational houses.
In thinking of a title, they
imagined walking through
the grounds and along the
Clark Brick Walk, hearing
bits and pieces of hymns
and sacred songs as played
and sung by those gathered
within the many houses.
Bendiksen and Jacobsen
contacted their denominational partners and received
a remarkable response. Some
partners composed up to
two or three pages of ideas,
songs and pieces of history
to share.
The result will be to relay some sense of character
to the music of the different
denominational houses —
the similarities as well as the

Who would have
thought in the 1890s
when they started
registering people that
there would be
interest in them 120
years later?"
—MARLIE BENDIKSEN
Research assistant,
Oliver Archives Center

differences. And, as usual,
Jacobsen will command the
organ, and the audience will
be invited to sing.
Bendiksen has organized
the walk and review into
three clusters: one north, one
central and one south. They
will stop along the way, having a hymn for every stop, to
give people a taste of musical
time and place.
“The gimmick is what you
hear coming out the doors as

you are walking down the
brick walk,” Jacobsen said.
“A speedy tour, and along
the way [you’ll] experience
some tidbits.”
Jacobsen and Bendiksen
will take the audience past
Hurlbut Church and the International Order of King’s
Daughters and Sons. They
will look up Vincent to the
new Zigdon Chabad Jewish
House, and then on to the
cluster of denominational
houses around the Amphitheater, the United Church
of Christ, the United Methodist House and the Catholic
House and more, concluding at the south end with the
likes of the Baptist House,
the Episcopal House and St.
Paul’s Grove.
Jacobsen and Bendiksen
hope their tour will raise
awareness of the variety and
number of denominational
houses on the grounds.
“We walk by them all the
time but hardly think about
it,” Bendiksen said.

Needlepoint: Jordan to discuss art’s ability to
move the ‘socio-political’ needle at Brown Bag
RYAN PAIT
Staff Writer

Author Hillary Jordan believes that art is meant to affect people.
“I think that most art,
most great art, sets out to
change your perceptions
— to alter your view of the
world and of humanity,” Jordan said. “That’s one of its
greatest roles and purposes.”
It’s a creed that Jordan
adheres to when writing her

I’m not happy if
I don’t write. It’s
defnitely the most
worthwhile thing I’ve
ever done."
—HILLARY JORDAN
Writer-in-residence,
Chautauqua Writers’ Center

own work, especially her
two novels, Mudbound and
When She Woke.
One issue she focuses on
is discrimination.

“Both of my novels are
about that, and so is the one
I’m writing right now,” she
said, referencing her new
project, a sequel to Mudbound. “I guess I keep returning to that.”
Jordan, the prose writerin-residence for Week One,
will discuss the impact of
art in her Brown Bag lecture,
“Change Artists: Using Art
to Move the Socio-Political
Needle,” at 12:15 p.m. today
on the Literary Arts Center
porch.
“For a very long time, I
think art has commented
on politics and on issues of
matter,” Jordan said. “Like
race, like religion, like discrimination, like war.” As
an example, she referenced
Aristophanes’ play Lysistrata, in which the women of
Greece withhold sex from
their husbands to stop them
from fighting in the Peloponnesian War.
“That doesn’t mean you
have to do it in a heavyhanded or serious way,” Jordan said.
Jordan is excited about using her Brown Bag lecture
as a chance to talk to — and
with — others about something she cares about.
“That’s the part that I really enjoy the most,” Jordan
said. “Talking about ideas

and talking about literature
and talking about art. And
about the process. Art, by its
very nature, is an interaction
with either the viewer or the
reader. And I think that the
conversations about it are interesting.”
This will be Jordan’s first
time visiting Chautauqua.
She said she learned about
the Institution while she
was taking a German class
as research for her upcoming novel. Her teacher mentioned the Chautauqua Writers’ Center program and was
able to put her in touch with
Clara Silverstein, director of
the Writers’ Center.
Jordan said that she first
got serious about writing in
her mid-30s.
“I had always wanted to
do it, always sort of dreamed
of writing the ‘great American novel,’ but I got sidetracked by a career in advertising,” Jordan said. “Which
was very lucrative, but ultimately, unfulfilling.”
This led Jordan to quit her
job and start working freelance, which gave her time
to work on her writing. She
sent some of her short stories

Ask the Archivist
WHO WAS SHERWOOD OF SHERWOOD-MARSH
STU DIOS? AND WHO WAS MARSH?

JORDAN
off to graduate programs in
creative writing and was accepted to Columbia University.
Writing had the power
to change Jordan’s life, and
now it’s something she can’t
imagine not doing.
“I just have to,” Jordan
said. “I’m not happy if I don’t
write. It’s definitely the most
worthwhile thing I’ve ever
done.”
Jordan hopes that the content of her Brown Bag lecture
will be enjoyable, but also
gets people thinking.
“To me, the greatest art
really does seek to alter you,
and by altering people, to
alter the world and make it
better,” she said.

Both were heads of the Piano Department at Chautauqua: William Sherwood from 1889 to 1910 and Ozan Marsh
from 1958 to 1985. Both were world-renowned piano soloists. Sherwood was a student of Franz Liszt. Marsh was a
student of a student of Liszt. Each developed and taught
at Chautauqua his own unique system for learning keyboard.
For more information on this question or to submit your own
question to the archivist, visit the Oliver Archives at the corner
of Massey and South, or send a message to archivist Jon Schmitz:
jschmitz@ciweb.org.

» on the grounds

YOUTH REGISTRATION
Sundays: Register in person in the Colonnade lobby from
noon to 3 p.m. Please note there is no on-site registration at
Boys’ and Girls’ Club or Children’s School on Saturdays or
Sundays.
Monday–Friday: Register in person, on-site, at Boys’ and
Girls’ Club or Children’s School/Group One during regular
program hours, beginning at 8:30 a.m. Mondays, or by
telephone:
Children’s School/Group One 716-357-6278
Boys’ and Girls’ Club 716-357-6295
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‘Flinch’:
A Chautauqua
Pastime

Leaping Labrador

The Front Porch
Column by John Warren

“F
Kreable Young | Staff Photographer

Gay Didget throws a frisbee into Chautauqua Lake for her chocolate lab, Quincy. “We try to make it out here every day,” she said.

streetlamp
from page 1

“We started in roughly
2009, but we didn’t start
performing exclusively as
Streetlamp until 2010,” Cunio said. “During Jersey Boys,
when we weren’t working in
the show, we would come together on our off nights and
perform. When you’re working on a big piece like that,
you’re doing the same thing
every night, and performing

on our own time gave us an
opportunity to play more of
the music that we enjoy listening to. We were pleasantly
surprised by the response.”
They are returning to
Chautauqua Institution after
first performing here in 2012.
But in this visit, Wiley said,
they have a lot more to offer.
They spent majority of last
year putting together material
to film a live concert for PBS.
“So you’ll get certain
things that may be familiar,
but for the majority, you’ll

get something new and exciting,” Wiley said. “It’ll be the
same fun and dancing and
the witty banter between the
four of us. We are all about
taking the music really serious and having a good time
and not taking ourselves really seriously.
“If you were here two
years ago, you will not have
seen this before.”
The group has been trying
to revisit the Institution since
its first performance.
“One of my favorite per-

formances was two years ago
when we opened the season
at Chautauqua in 2012,” Wiley said. “The grounds of the
Institution and Chautauqua
Lake are beautiful. We rented a boat, and we went out
and had a great meal. And
the show itself was amazing.
The audience really responded to the material and it kind
of felt like a big party. That
whole experience was amazing and we’re really really
excited about coming back
and having a great time.”

muldoon
from page 1
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Muldoon said he was intrigued by Chautauqua’s
humble beginnings, and that
he is excited for his first visit
to Chautauqua Institution.
During today’s morning
lecture Muldoon will be discussing poetry and its function in the world.
“The idea of effect, or efficacy, is one that arises again
and again when we talk
about art,” Muldoon said. “I
intend to answer the question once and for all.”
In addition to discussing
poetry’s place in the world,
the New Yorker poetry editor will also be sharing poems from his new book, One
Thousand Things Worth Knowing, a title Muldoon said he
borrowed from a 19th-century volume of household
hints and practical tips.
When it came to discovering his poetic voice, Muldoon
said he could not pinpoint a
certain time or place of origin, but rather described it as
a work in progress.
“I’ve never found a voice
or honed my skills,” Muldoon said. “I have to find the
voice specific to each new
poem, and to learn how to
write it on the job.”
With a panoply of works
to his name, Muldoon said

He’s not just a great
Irish poet — he’s a
great modern poet,
and his work is going
to endure.”
— Roger Rosenblatt

that some of his newest projects are becoming his favorites, including translations, a
libretto, songs, lectures and a
commissioned poem.
While Muldoon’s many
occupations keep him busy,
the Princeton University professor said that he is as much
an educator as he is a writer.
“I almost always learn
something from my students, I
think,” Muldoon said. “Teaching is a privilege, I believe.
That’s why I find it hard to listen to university teachers who
complain about their work.
They should try catching fish
or making moccasins.”
In addition to Muldoon’s
endeavors as a poet, editor
and professor, he is a guitarist and lyricist in a rock band
called the Wayside Shrines.
“I’ve always been interested in trying to write songs,”
Muldoon said. “My musician
friends in Wayside Shrines
very kindly allow me to
work with them.”

linch” is forever in my mind the game
of Chautauqua, because it was the game
Eunice Bull and the grand old dames of
the Ministers’ Union played.
Eunice Shaw Bull, who lorded over
the Minister’s Union for decades, was just as one would
conjure a Eunice Bull. About 60 to 95 years old, square,
wig askew, expression fixed somewhere between determination and disdain. She rocked from side to side when
she walked, and if she was rocking-walking toward you,
you swallowed. The younger you were, the harder you
swallowed.
Eunice was fierce, but equal-opportunity fierce. And
she was the principal stockholder in Kids Are Best Seen
and Not Heard.
At the top of the stairs from the communal kitchen
in the Shaw House — the older of the two buildings
that comprised the Minister’s Union — was the door to
Eunice’s apartment. Or so we’d been told, because we’d
never seen it.
Until one day, when Eunice must have been some kind
of desperate for a fourth player in an old-school card
game called “Flinch.” I was summoned into the apartment, with its view overlooking the Amphitheater and
its scratchy Herculon chairs. I sat at a card table with
Eunice, a Shaw sister (the one who wore the long black
dresses and laced boots), a generic severe older woman
and a bowl of pistachios.
I kept my mouth mostly shut, and I knew enough not
to win. From that point forward, Eunice softened toward
me. And by softened, I mean that — when she felt compelled to bellow for the crime of Being a Kid, she generally fixed her glare on the kid next to me.
How I came to possess that game of Flinch is as fuzzy
to me now as what became of it. In time, I will probably
persuade myself it was the product of a Hallmark movie
moment between Eunice and I. But in the years to come,
that Flinch deck traveled with us to Chautauqua each
year, and it became the official game of Chautauqua for
our family.
The joy of Chautauqua is the sidestepping of the everyday and its things that ring, vibrate and flicker for your
attention. The Chautauqua experience is not just about
what you do, it’s about what you do when there’s nothing
to do. For me, among other things, it was about Flinch.
What is your favorite Chautauqua pastime? Let me know
and I’ll share your recollections in a future column. E-mail me at
johndavidwarren@aol.com, or bump into me around Bestor Plaza.
Editor’s Note: John Warren is joining the Daily newsroom
for two weeks this summer as resident writing coach, and he
will write a regular Friday column all nine weeks. He is a
former writer and copy editor with newspapers including The
Virginian-Pilot in Hampton Roads, Virginia.

On Twitter: @chqdaily
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‘Raisin’ the curtain to catch the American Dream
Emma Foehringer
Merchant
Staff Writer

What happens to a dream
deferred?
Langston Hughes never
directly answered the question in his classic poem
“Harlem,” but Chautauqua
Theater Company Resident
Director Ethan McSweeny
has done his best to explore
the fate of these dreams in
directing what he calls the
“Dream Deferred Trilogy” at
Chautauqua.
The first of this trilogy,
A Raisin in the Sun, starts its
run at 8 p.m. tonight in Bratton Theater with a preview
performance.
Filling out the trio are
Death of a Salesman by Arthur
Miller, which McSweeny
directed at Chautauqua in
2008, and The Glass Menagerie by Tennessee Williams,
which followed in 2009.
All of these pieces depict
families — their daily struggles, their daily lives and
their pursuit of the American Dream.
“Like Glass Menagerie and
like Death of a Salesman, Raisin springs out of a really

particular cultural, societal
context,” McSweeny said.
“Whether it’s New York or St.
Louis, the South. Obviously
[Raisin] is African-American,
South Side Chicago.”
Despite geographic disparities, the stories told inside the homes in each play
are emblematic of experiences and struggles happening throughout the United
States. The scripts have
found themselves among
the pantheon of American
greats, where they have become “the triple crown,” McSweeny said.
“Those plays are great because you can keep digging
into them and they reveal
themselves more and more
and more,” McSweeny said.
“There’s no bottom to how
much deeper you can go in
every moment. It’s rewarding to the cast because they
know it’s scary. It’s big. It’s
long. The emotions are huge.”
Familial
relationships
and their effects on ambitions and dreams as they descend through generations
are umbrella themes in all
three plays. The Loman family in Salesman, the Wingfield
family in Menagerie and the

Younger family in Raisin represent archetypal families in
a wider American context.
“The dreams of each generation are handed down to
the next generation. Each
generation only gets so far,
and there’s a real frustration
in that,” McSweeny said.
“I constantly see echoes of
families I’ve known and
have been a part of in the
struggles of the Youngers.”
Members of the trilogy also
focus on the importance money plays in realizing the socially constructed American
Dream, as at least one member of each family attempts to
advance his or her monetary
situation throughout the play
with little success.
“It has this implied critique of what happens within
a market-driven capitalist society, where so many of these
dreams are measured in
money,” McSweeny said. “All
these are families struggling
with a lack of money, with
the desire to have it and the
potentially corrupting influence of it. In the end, I think
Raisin says not that money
isn’t important, but that there
are other things that are of
even higher value.”

Those plays are great because you can
keep digging into them and they reveal
themselves more and more and more.
There’s no bottom to how much deeper
you can go in every moment."

—ETHAN McSWEENY
Director

The significance of the
phrase “dream deferred”
speaks to familial and personal ambitions, hopes for
wealth, love and equality in
modern and historic America. Characters in all of the
plays have hopes for a life
imbued with the American
Dream, but are often forced
to settle for a weak imitation of the traditional whitepicket fence surrounding a
mowed lawn, as they face
the reality of their situation.
“That’s the problem that’s
happening in most of these
‘dream deferred’ plays: people start to measure themselves only by their financial
success,” McSweeny said.
Familial and capitalistic
dreams do not only manifest

in the scripts of the trilogy,
as CTC set designer Lee Savage has worked on each of
the plays with McSweeny to
express visual expressions
of dreams deferred. Though
Savage did not originally approach each play from the
standpoint of a “Dream Deferred Trilogy,” working on
all three plays has influenced
this season’s development of
Raisin.
“The visual vocabulary
that we’ve created for each
of these plays has a consistent language, the way that
we’ve treated the space,” he
said. “They all are sort of
fragmented. They all have
architectural elements that
were incomplete so that you
have a sense of the context

they were a part of.”
The physicality of similar settings in each of the
plays — as all take place
in either an apartment or a
house occupied by a single
family — further connected
the works. Though all three
describe settings familiar in
the United States, Lee’s interpretation of the sets spoke
to the literary undertones
expressed in Hughes’ poem
and in the themes represented throughout each script.
“Instead of trying to render those spaces in a very
complete, naturalistic way,
we treated them more in a
poetic way,” Savage said.
So what happens to a
dream deferred?
It seems safe to say Americans are still working on the
answer to that question. And
although Raisin is a historic
play, its production on the
Bratton stage, along with its
two counterparts, may speak
to the potential future of the
American Dream.
“It celebrates a lot of
what is great about being an
American and the journey
this country has taken,” McSweeny said.
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BRIAN SMITH | Daily file photo

The Chautauqua Symphony Orchestra performs in August 2013. Stuart Chafetz, principal timpanist, is seen playing his part just to the right of the center door at the back of the stage.

CSO timpanist revels in ‘Shangri-La’ of Chautauqua
Will Rubin
Staff Writer

Picture an orchestral conductor. Maybe an old man
with white hair comes to
mind, with the appearance
and stoicism of the Queen’s
Guard outside Buckingham
Palace as he signals instructions to the musicians with
every thrust of the baton.
Stuart Chafetz not only
doesn’t fit this mold, he’s
created a new one all his
own. Chafetz is the pops
conductor for the Chautauqua Symphony Orchestra
and its principal timpanist.
He was praised for having
“out-jollied St. Nick” at a
Milwaukee Symphony Orchestra Christmas concert
in December 2013. The Columbus Dispatch then lauded
his spot-on Clint Eastwood
impressions on Jan. 18 and
noted his instructions to
the audience: “No twerking.
That is so 2013.”
“I just feel like the luckiest
guy in the world,” Chafetz
said. “I get to do what I love.
It doesn’t feel like work.”
Chafetz and the rest of
the CSO will take the stage
at 8:15 p.m. tomorrow in the
Amphitheater to kick off
their 2014 season.
The timpani is considered by many to be one of
the more enjoyable symphonic instruments to play.

When The Guardian featured
it in their “Hey, what’s that
sound?” series, writer David
McNamee referred to the
timpani as “that bloody big
drum that sounds unstoppable and looks like so much
fun to play.”
“It’s funny,” Chafetz said.
“I run into people from time
to time who have this fascination with the sound of the
timpani. I can understand
that because it’s what drew
me to playing the timpani.”
Playing the timpani has
influenced Chafetz both
professionally and personally, allowing him to bring
out his “inner ham” in ways
that he didn’t know he was
capable of, beginning in junior high school when his
band instructor gave him a
handwritten timpani part
that nobody else wanted to
play.
Chafetz began his percussion career by playing the
drum set, but he fell in love
with his new domain despite his unfamiliarity with
the timpani.
“I remember being very
nervous as a performer,”
Chafetz said. “The more I
understood about how to
get a sound out of the drum,
not only was it a beautiful
sound, but it was a passionate instrument and at
the same time, very rhythmic. It suited me perfectly,

CHAFETZ

but I didn’t know I had that
personality until I started
playing.”
During a career spanning
residences in North Carolina, Hawaii, Milwaukee and
Chautauqua, Chafetz has
honed his ability to convey a

playful, upbeat atmosphere
at the two pops concerts
he conducts each season at
Chautauqua, while maintaining the proper respect
and reverence that a classic, subscription symphony
show entails.
After all, how many programs this summer will contain both Richard Wagner’s

“Ride of the Valkyries” and
Toto’s “Africa”?
One, definitively, as both
are on the line-up for the
July 3 pops concert.
His musical perspective is
encapsulated by the tagline
on his website: “Innovative
Classics for Modern Audiences.” Chafetz believes
that, for a lot of people, they
know that they like classical
music, but they don’t know
exactly why.
His goal is to remind
them through pieces like
“The Barber of Seville,”
which is featured in a “Looney Tunes” cartoon, or the
movie “Bad News Bears,”
which contains snippets of
the famous opera Carmen.
Chafetz knows that with
so many options for patrons, he’s competing for
audiences every time he
gets on stage. His antics
are just another part of the
show, one he hopes will
draw audiences in.
“If we can get people in
the hall, I’m so thrilled,”
Chafetz said. “It’s their time
to enjoy themselves, and it’s
my responsibility to make
sure they have a good time.”
His dual role as both a
player and conductor in the
CSO will also give Chafetz
a keen view of each of the
eight guest conductors vying this summer for a permanent position at the orchestra’s helm.
He makes it clear to
everyone that he prefers
his current arrangement of
short residences and guest
appearances over longterm conductorship — it
lets him “have more control over his life.”

The flexibility afforded by
Chafetz’s schedule allows
him ample time to see his
wife, Ann, at their home in
San Rafael, California. The
two met in 1992 at the first
conducting class that either
had ever taken, and felt
joined immediately in perfect harmony.
“Needless to say,” Chafetz
said, “we didn’t learn much
about conducting that summer.”
That wry sense of humor still connects the two
musicians 22 years later as
they go long periods of time
without seeing each other.
Ann teases her husband
each time he gushes about a
piece of music being the best
he’s ever seen, while he revels in the notion that she can
take her electric bike to work
in San Rafael and beat the
traffic by 20 minutes.
The duo has had their
share of good times over the
last two decades, but one
memory sticks out in Ann’s
head.
“I remember a concert he
played with the Honolulu
Symphony,” she said. “The
local paper mentioned that
he was having a ‘personal fiesta in the back of the stage.’
Front or back, on stage or
off, that’s usually what he’s
doing.”
It’s not the direction
Chafetz saw his life going
when he first picked up a
mallet, but he’s glad he did.
“I couldn’t imagine doing
anything else,” he said. “It
seemed like the right path.
Getting to play and conduct
in an environment like this
is just Shangri-La.”

Friday, June 27, 2014

Editor’s note: This Q&A has been
edited for clarity and length.

Q:

Do you think that dependence on technology,
especially by younger generations, will limit cultivation of
cartoonists?

A:

Feiffer: I don’t think
anything limits cultivation.
These forms change. Before the
computer, I didn’t understand
technology. Now, I understand it
less and hate it even more. But
my own ignorance of it doesn’t
stop me from thinking that these
are forms that have existed for
centuries and will go on existing
for centuries. I mentioned earlier
today that when Gutenberg
discovered printing, I’m sure
there were hundreds of people
that at that time said, “Well, there
goes the ballgame. It’s over.”
And something comes along
that changes everything, but
it doesn’t change the way we
think. It doesn’t change the way
we create. It doesn’t change our
need to express ourselves in
specific ways.
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feiffer:
CHILDLIKE
MENTALITY AT
HEART OF
HUMOR,
art

Rachael le goubin | Staff Photographer

Cartoonist and author Jules Feiffer tells the audience that
in order to create something wonderful, one has to let the
work take over instead of trying to control everything. Roger
Rosenblatt (left) led the morning discussion with Feiffer in the
Amphitheater Thursday morning.

Q:

There’s a debate, writes
this questioner, amongst
middle school English teachers regarding whether or not
graphic novels should be
included in a school’s reading curriculum. What are your
thoughts?

A:

Feiffer: I think we should
end that debate. It’s become now part of the culture.
There is admittedly an awful lot
of crap that’s done as graphic
novels. But there’s even more
crap that’s just straight fiction.
So much of what is written is
not worth reading, but then
there’s the brilliance there. And
there are so many books that
are coming out. David Small
wrote a book called Stitches
— a graphic novel — a few
years ago, that’s an extraordinary piece of work that should
be taught. Of course, there’s
Art Spiegelman and his two
volumes of Maus. Now, that’s
part of curriculums already,
and it should be — perfect example of words and pictures.
There’s a young man named
Craig Thompson who did a
book called Blankets about
young love, which if it was
written as fiction, it would have
seemed cliché and boring and
repetitive. As a graphic novel,
it becomes a piece of poetry
and very original. And on and
off, there’s stuff. So, of course
it should be taught. As a matter
of fact, the class I have been
teaching at Stony Brook Southampton College in New York,
which had been about written
humor, from now on is going to
be about the graphic novel and
graphic humor. That’s what I’m
switching to when I start teaching again, and that’s great.

Allison Levitsky
Staff Writer

I

n Jules Feiffer’s 1977 comic strip collection,
Hold Me!, a character called the Dancing Man
says, “The one thing I should have been I’m not:
Fred Astaire. But I don’t have the talent or discipline
to be Fred Astaire. So I do the next best thing. I tap
dance my way through life.”

Like the Dancing Man,
Feiffer berated himself for
not being able to draw in the
conventional style of 1930s
comic strips like Popeye or
Terry and the Pirates. So he
did the next best thing.
“I enlisted in overthrowing the government,” he told
author Roger Rosenblatt and
the morning lecture audience Thursday in the Amphitheater, referring to the
political satire that he began
to write and draw.
That “next best thing”
won him an Academy Award
for the 1961 film, “Munro,”
and a Pulitzer Prize for editorial cartooning in The Village Voice.
The Phantom Tollbooth,
the 1961 children’s novel
by Norton Juster that he
illustrated, is a 2014 Chau—Transcribed by tauqua Literary and ScienMike Kasarda tific Circle Young Readers

selection. And some of his
drawings, paintings and
cartoons are being featured
in the “Humor” exhibition
at Chautauqua’s Strohl Art
Center through July 13.
The talk was the fourth
of five conversations Rosenblatt is holding this week as
part of the “Roger Rosenblatt and Friends” lecture
theme, in which he speaks
with a different member of
his circle of literary friends
each morning in the Amp.
Rosenblatt is the awardwinning author of 17 books,
including his 2013 memoir
The Boy Detective: A New
York Childhood, a 2014 CLSC
selection.
The two discussed the
writing process, creativity
and Feiffer’s illustrious career.
After years of drawing satirical comics such as Munro,
about a 4-year-old boy who

gets drafted into the U.S.
Army, Feiffer began to look
at the state of the nation in
the mid-1960s. At the time,
the U.S. was going through
a “national nervous breakdown,” beginning with
President John F. Kennedy’s
assassination in 1963.
“Things were happening
in the United States that simply hadn’t happened before,”
he said. “Everything had
changed.”
Feiffer thought that comics were the wrong medium
with which to explore these
issues, so he tried his hand
at other forms.
After failing at writing a
novel, “I found out I was a
playwright,” he said.
Two of his plays, Carnal
Knowledge and Little Murders, were adapted into successful films, for which he
wrote the screenplays.
Rosenblatt asked Feiffer

how he switches so seamlessly between media, remarking on Feiffer’s ability to write and illustrate in
such a variety of forms.
Feiffer explained that,
from childhood, he had never liked the idea of only doing one thing.
“The grown-ups inform
you that you have to pick one
thing to do, because if you
scatter your interests, you
end up not doing anything
very well.
“And that wasn’t what I
wanted to do,” he said. “One
of the things I was never
any good at was listening to
grown-up advice.”
Feiffer was inspired by
those who excelled at their
art, especially when that excellence was made to look
easy.
Like his Dancing Man,
Feiffer harbors a deep admiration for Fred Astaire.
“He looked and worked at
giving the illusion of doing
nothing. But his doing nothing lifted him into space. I began to try to translate that impulse into my work,” Feiffer
said, expressing his desire
“to leave no fingerprints on
the page,” and “to just have it
happen.”
For Feiffer, it is easiest to
create art when a childlike
mentality is preserved.
He discussed the “return

The grown-ups inform
you that you have to
pick one thing to do,
because if you scatter
your interests, you end
up not doing anything
very well. And that
wasn’t what I wanted
to do.”
—JULES FEIFFER
Cartoonist, author

to innocence,” that necessary component for creativity that “made us both curious and kind of stupid about
expectations” in childhood,
and is “groomed out of us as
we work our way into being
grown-ups.”
In young adulthood, he
met successful professionals who lacked this quality.
Upon seeing these “grownups who were like blocks of
cement, and didn’t have a
twinkle in their eyes, didn’t
have much of a sense of humor,” he decided, “I can’t
ever let myself become this
way. I can’t ever give up my
sense of play.”
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‘Do unto others’ is the message for our times

he Rev. Joanna M. Adams began “The In-Laws,”
her sermon for the morning worship service at 9:15
a.m. Thursday, with two commandments: never
ever lead with hate and do unto others as you
would have them do unto you.
“I have ugly feelings, but it is my choice what I do with
them,” she said about the first. As for the second, “that is
the message for our times,” she said.
Her selected text for the service was Exodus 18.
“A pastor went to visit a church member who had not
been seen in church in months. The church member asked
the pastor, ‘How are they doing down there?’ The pastor
knew she had her sermon title for Sunday and preached on
‘We are They,’ ” she said. “Throughout history, humans have
separated we from they, in from out, involved from uninvolved, my kind from your kind.”
Adams attended a church council in Hungary in the
1990s, and on a Sunday she crossed the border into the Romanian town of Cluj-Napoca. The area had once been part
of the Austro-Hungarian Empire.
“They were Romanians and Hungarians,” Adams said. “I
was there for two-and-a-half days, and I could see no difference in their appearance. But they could tell and there was
a tradition of animosity between them. They had a mutual
disdain for the Romani, the gypsies. And so it is in so many
places — the we versus they.”
Adams recalled a story from a friend of hers, who had
just retired from teaching second grade.
“She watched three buddies from her class on the playground, one African-American, one Chinese American and
one a white WASPy kid. She said they were great buddies
today but wondered if they would still be friends when they
grew up.”
The basic reality of human nature is that we tend to stick
with our own kind, she said. Some might reach out and
have international experiences. Even the Bible has accounts
of enmity, of hearing the Lord giving orders for the destruction of those who go against the ways of the Lord.
“I asked the Rev. Robert Franklin [head of the Chautauqua Department of Religion] about what writer Phyllis
Trible calls ‘texts of terror,’ and he said ‘God doesn’t like
ugly even when God is ugly.’ The basic thrust of the Bible is
that God is a God of love and God’s goals and purposes are
about shalom.
“God created us with differences,” she continued. “God
likes differences. Otherwise, we would be all alike. A theologian said that God is the glue that binds us in our divisions.”
Adams then cited the prophet Isaiah, who said that all

Morning Worship
COLUMN BY MARY LEE TALBOT
the peoples of the earth, in their uniqueness, would come
together to beat their swords into plowshares and they
would “not learn war anymore.”
“We have to learn war; by nature, we are more like the
guys on the playground,” she said. “God never wanted us to
be bored, which is why women are different from men, but
difference can lead to division and divisions create wounds
and hard lines of hatred. Hard lines of hatred have never
been or will be part of the will of God.”
Adams recalled the words of John Lennon, “You may say
that I’m a dreamer, but I’m not the only one.”
“God is the other dreamer, the original peacemaker
who sent Jesus to tear down divisions,” she said. “A grandson was talking with his grandmother and he said, ‘Do
you know how you and God are alike?’ The grandmother
started to polish her golden halo and said, ‘No, how?’ He
said, ‘Because you are both very old.’
“I hope we are like God in other ways, that we have a
vision of the world set right, of people living together in respect and civility,” Adams continued. “I heard Tom Brokaw
say on Monday that members of Congress are literally not
speaking to each other. Can’t we do better than that? I hope
we will go from Chautauqua and get clear leadership of our
leaders. We just not ought to put up with that.”
The congregation applauded.
“For the salvation of the nation — indeed the world —
we ought to be able to offer the kind of leadership that leads
to mutual respect, to change how we behave to each other,”
she said.
As an illustration, she used the story of Moses’ father-inlaw, Jethro, coming to visit the Hebrew camp in the desert.
They were vastly different, she said, yet they treated each
other with respect and honor. Moses followed the advice
that Jethro gave him to use the help of others to deal with
the day-to-day problems that the people were bringing to
him.
“They knew each other for a brief time. They were only

related by marriage,” Adams said. “They did not follow the
same religion, but Jethro showed respect to Moses’ God.
Like the Magi in the W.H. Auden poem, they are on the
journey to discover how to be human.”
Adams then quoted the late Will Campbell, Baptist
preacher and ambassador for Christ to the Klu Klux Klan.
Campbell believed that all people were already brothers
and sisters and should act like it. If humans accept the gift
of reconciliation, he said, they will be free, but if they do not
they will be imprisoned by the fires of distrust.
“We have to live today as if what God is dreaming is a
reality,” Adams said.
She told a story of a woman who fell to her knees in
prayer and rage and asked God why He did not do something about all the hate and division in the world. “Why
don’t you tear down the walls?” she said. “God answered
her: ‘I did do something. I made you.’ ”
In one of the churches that Adams served, a young
woman decided to go to Colombia to serve as an accompanier, a witness who walked with people who were being
persecuted. Her mother came to Adams and asked her to
stop her daughter from going.
Adams said to her: “It’s your fault. Didn’t you bring her
to church and let her learn about the make-up of the family
of God?”
“We have to learn to live together in peace in the great
world house that God has given us,” Adams said. “We are
not longer unduly separated — we have to live together. We
have to do what we can, where we are, to honor all people.”
The Rev. Carolyn Grohman presided, and Roger Yazbeck
and Alexandra Paul from the International Order of The King’s
Daughters and Sons’ Scholarship Program read the Scripture.
Yazbeck read first in Arabic, and then Paul read in English.
Yazbeck is from Batroun, Lebanon, and is studying theology at
the University of the Holy Spirit of Kaslik (Maronite Patriarchal
Seminary).
A voice major from Dallas, Paul just completed her freshman
year at Texas Woman’s University.
For the prelude, Barbara Hois, flute, and Joe Musser, piano,
performed Sonata in G Major by Georg Philipp Telemann. The
Motet Choir, under the direction of Jared Jacobsen, organist and
worship coordinator, sang “The Lord is My Shepherd” by Thomas
Matthews.
The Geraldine M. and Frank E. McElree, Jr. Chaplaincy Fund
and the William N. Jackson Religious Initiative Fund provide support of this week’s services.

Chautauqua’s NOW Generation Advisory Council
aims to engage on and off the grounds
CARSON QUIRÓS
Staff Writer

According
to
John
Haskell, youth, creativity
and ambition are “central to
sustaining
Chautauqua’s
mission of increasing engagement across age groups,
both inside and outside the
gates.”
Haskell is chair of the
NOW Generation Advisory

Council and, as he put it, one
of Chautauqua’s main commitments is to intergenerational inclusion. The council
began meeting in the spring
of 2013, and extended invitations to Chautauquans ages
21 to 40 to stay connected
year round by offering social, professional, family-focused, networking and volunteer opportunities. Part of
its mission is to help prepare

and empower young adults
for leadership roles — both
on and off the grounds.
Currently, there are seven
members with diverse professional training, geographic locations and lifestyles.
“I hope the NOW Generation Advisory Council
can help Chautauqua be an
even more welcoming place
for young professionals and
families, provide ways for us

to connect with each other
during and outside the season, and encourage all of us
to take a more active leadership role in the Institution,”
council member Brian Goehring said.
The NOW generation
membership includes more
than 400 young Chautauquans and continues to grow
and evolve as more people
discover and join the group.
Membership is open to anyone of the appropriate age.
The council has also helped
identify key cities where additional volunteers serve as
regional captains, who are
responsible for developing
off-season programs to connect the NOW Generation
throughout the year.
“The Chautauqua community has been where I’ve
made some of my closest
lifelong friends and favorite
memories,” council member Mhoire Murphy said. “I
hope to help extend its reach
and impact.”
This summer, with the
help of Murphy, Goehring
and others, the council has
organized frequent gatherings throughout the season. With a wide variety of
events — the first being the
annual President’s Reception at 5 p.m. Wednesday,
July 2, at Chautauqua Golf
Club — there will be plenty
of opportunities to socialize
and become better informed
about what’s happening at
Chautauqua.
Other events include:
• NOW Generation “Summer Fest” including familyfriendly sporting events and
activities from 3 to 5 p.m.
Saturday, July 5, at the Boys’
and Girls’ Club waterfront
(pre-register at www.ciweb.
org/summerfest)
• Weekly “Playdates at the
Playground” from 3 to 4 p.m.
on Tuesdays through Week
Six at Children’s School for
families with preschool age
children
• Ice Cream Social at 3 p.m.
Tuesday, July 8, at the Children’s School Playground
• Council-hosted NOW

ADAM BIRKAN | Daily File Photo

Megan Sorenson, assistant director of the Chautauqua Fund, also
serves as staff liaison to the NOW Generation.

Generation Porch Gathering
from 5 to 6 p.m. Wednesday,
July 9
• Exclusive NOW Generation Gallery Reception with
special guests from VACI
from 5:30 to 7 p.m. Wednesday, July 30, at Fowler-Kellogg Art Center
Members of the NOW
Generation can become
more involved by devoting
their time, energy and ideas
through volunteering and
advocacy, or by providing
their feedback to the council
and staff liaison Megan Sorenson.
Philanthropic contributions are not required to attend the NOW Generation
activities, but participation
— at any amount — is encouraged. For the first time
this summer, those who have
made an annual gift of $250
or more to the Chautauqua
Fund will be recognized as

members of the newly established Lewis Miller Circle.
Lewis Miller Circle recognition will include a special
invitation to a reception at
the President’s Cottage in
August, discounted tickets
to select NOW Generationsponsored events and more.
For council member Amy
Schiller, the NOW Generation is an exciting way for
her and her peers to “take
advantage of everything
Chautauqua has to offer, and
to introduce a larger circle of
friends to a place that means
so much to me.”
For more information or to
RSVP for these upcoming
events, please visit the Facebook group “NOW Generation
– Chautauqua Institution” or
contact Megan Sorenson, staff
liaison, at 716-357-6243 or at
msorenson@ciweb.org
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Former Episcopal bishop of Newark John Shelby Spong continues his weeklong Interfaith Lecture Series in the Hall of Philosophy Wednesday. Spong analyzed the Gospel of John through a more obscure,
niche Jewish historical interpretation.

SPONG: Colorful characters
hold dual purpose IN THE GOSPEL
kELSEY husnick | Staff Writer

T

he Gospel of John contains the most colorful,
vividly drawn and developed characters in the
Bible, according to John Shelby Spong. But
some of these characters might not be flesh and
blood people who lived in history.
In the third of five Interfaith Lectures titled “The
Fourth Gospel: Tales of a Jewish Mystic,” the retired Episcopal bishop spoke in the
Hall of Philosophy Wednesday on the topic “Johannine
characters: literary creations,
not people of history.” Spong
built off his previous lectures, which isolated John’s
Gospel from the rest of the
Gospels, then showed that
the text was never meant to
be read literally. Spong said
the author leaves clues in the
writing, telling the reader
which characters are historical people — and which
characters are merely symbolic.

Spong identified two
bookend characters in John’s
Gospel who he believes are
symbols: Nathaniel, introduced in Chapter 1, and the
Disciple whom Jesus loved,
introduced in Chapter 13
and who carries out the rest
of the story. Neither character appears in the other
Gospels or anywhere else in
the Christian tradition, even
though they are both said to
be one of the 12 Disciples.
Nathaniel gets special
treatment in John’s Gospel
by getting “the most effusive introduction of any
character that is among the
12,” Spong said. He is called
to be a Disciple by Philip,

but doesn’t believe that the
Messiah could have come
from Nazareth, so he needs
to see it for himself before
he is converted. Nathaniel
is Jewish, so when he meets
Jesus and Jesus says that he
knew Nathaniel because he
saw him under the fig tree, a
place where rabbis traditionally studied the Torah in the
Jewish tradition, Nathaniel
immediately converts.
“John seems to hide all
kinds of clues throughout
his Gospel of what he describes as Nathaniel’s call to
be one of the 12,” Spong said.
Nathaniel is a reluctant
convert. He is passionate
about the Torah and the law.
He is “an Israelite in whom
there is no guile,” and he
sees the Heavens and in time
will recognize Jesus as the

link between God and human life. Taking all of these
into consideration, Spong
said there is only one person
in the Christian tradition
who meets those same characteristics.
While the Apostle Paul
was never a member of the
12 Disciples, in history he
was generally treated as
one of them and he became
one of the two pillars from
which primitive Christianity
was organized, according to
Spong.
“Was Nathaniel, a man
whose name means ‘the gift
of God,’ the name that God
has assigned to Paul?” Spong
said. This could be the author’s way of lifting Paul up
to symbolically become one
of the 12 Disciples.
The second of the two
characters
analyzed
by
Spong has no official name,
and is simply referred to as
“the Disciple whom Jesus
loved” throughout the text.
He is introduced at the Last
Supper as resting on the
breast of Jesus, emphasizing
their closeness. There, Peter
has to go through this Disciple in order to speak with
Jesus at the supper.
The Disciple is seen again
after Jesus is arrested, and he
and Peter try to follow. He
appears again at the foot of

the cross, the only Disciple
who goes that far. He goes
to the tomb with Peter to see
for himself when Mary Magdalene tells the Disciples that
the tomb is empty, and only
he fully believes what’s to be
seen there.
Scholars have studied
this unnamed Disciple for
centuries, but Spong drew
his theory from one man’s
work. Rudolf Bultmann, a
theologian and professor of
the New Testament at the
University of Marburg in
Germany, first said that the
unnamed Disciple was a
symbol of the ideal follower
of Jesus, and not a real person at all.
“I played with that Bultmannian insight for years,
testing it in every conceivable
set of circumstances, and
I’ve become convinced that
Bultmann is exactly right,”
Spong said. “And I believe
the author of John’s Gospel
tells us this if you know how
to read this Gospel.”
The real introduction of
this Disciple takes place is
Chapter 11 when the raising
of Lazarus occurs, according to Spong. The trick is to
think about the possibility
that John takes the character
of Lazarus and uses him to
represent a person who has

passed through death and
been born again into the
new life that Jesus promised,
thereby developing a new
sense of understanding of
the message of Jesus and a
new devotion to him. Spong
asked the audience to think
about that possibility, and
then reread Chapter 11 with
that possibility in mind.
Chapter 11 of John’s Gospel is the only place in which
the author ever says that Jesus loved someone, and it’s
not a subtle reference. Jesus
is informed that “He whom
you love is ill,” and when
Jesus is at Lazarus’ tomb he
weeps as the surrounding
gatherers comment on how
deep his love for Lazarus is.
“Someone has punctuated
the Lazarus story with references to the fact that he was
a particular object of the love
of Jesus,” Spong said.
While literally the Lazarus story doesn’t make sense
— Jesus resurrects a man
who has been dead for four
days and is decaying in his
grave, in front of a crowd of
people, but the story is told
by no one but John for more
than 60 years — Spong said
that when connected to the
Disciple whom Jesus loved,
it starts to make symbolic
sense.
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classifieds

ANNOUNCEMENTS

EMPLOYMENT

Huge yard sale. Furniture, electronics and much more.
Saturday and Sunday 8am to
3pm at 9739 East Side Hill
Road.
WOMEN SEEKING Serenity
open 12 step meeting Friday
12:30 Hurlbut Church Parlor.
716-357-8318

APARTMENTS
FOR RENT
TA L L H O U S E a p a r t m e n t s
weeks 8-9, 2014&2015 See you
soon!
416-485-8315
33 Palestine
WEEK 2, 1st Floor, 1 BR. A/C,
WiFi. W/D. 36 Foster. 357-3332

2 BEDROOM 2 Bath with pullout sleeper in family room on
Chautauqua Lake. Private boat
dock/lift. $1,500/ week.
814.397.3390

FOR RENT

LAKE FRONT Land For Sale.
WeWanChu.com

Power + Pontoon, Fishing,
Boats, Kayacks and Pedal
Boats. Chautauqua Marina
716-753-3913

North Shore Townhouse. Three
Bedroom, 2.5 bath, on tram
route. $290,000. Chautauqua
Area Real Estate, 716-357-3566

Steps to Bestor Plaza/AMP 1
Roberts # 1A (behind
bookstore).1st floor. Wks 3-9
$1400/wk. Modern 1 bedroom
w A/C. 2 porches! sgjefreid4@
verizon.net. 703-569-7148.

STORAGE

HOUSES FOR RENT
2 BEDROOM 2 Bath with pullout sleeper in family room on
Chautauqua Lake. Private boat
dock/lift. $1,500/ week.
814.397.3390

ST ELMO: Weeks two through
five. Beautifully appointed first
floor a/c studio apartment on
Bestor Plaza. Features include
comfortable queen bed, ceilingfan, cable T-V, Wi-Fi, well
equipped kitchen, porch
suitable for dining. $1475/
week, $1450/week for multiple
weeks. 716-357-3890

83 PRATT a charming guest
house for the 2015 season.
Sleeps two. Newly Remodeled,
park-like setting, patio,
on-site parking, on tram & bus
route. W/D, A/C, cable, wireless internet, D/W, pet friendly.
Season/Part-Season
954.348.4344 bh@cpt-florida.
com.

2014 Season

Two St. Elmo efficiency units,
t h i r d f l o o r, s i d e b y s i d e .
Balconies overlooking brick
walk. Shown by appointment.
Chautauqua Area Real
Estate,716-357-3566.
9 SIMPSON, First floor one
bedroom condominium.
$182,000. Chautauqua Area
Real Estate 716-356-3566

2015 SEASON

ST. ELMO large, first floor
1-bedroom with porch on Ames
side. Available 2015 Weeks 1-5
( $ 11 , 0 0 0 ) a n d W e e k s 8 - 9
($4,400). Call 216-926-3240 or
email cjh17@cox.net

FOR SALE

LIKE NEW - Sligh Grandfather
C l o c k , c h e r r y, C i r c a 1 9 9 7 .
$1500, Call 716-485-1386

GREAT LOCATION, conviently
located studio apartment available for rent weeks 2,3,4,5.
724-601-9299

SERVICES

Brand new 62 Crescent Garden
District. Multiple units available
for 2015 season. Go to mychautauquarentals.com or 716-6397659

BOAT RENTALS

CONDOS FOR RENT

HOUSES
FOR RENT

Friday, June 27, 2014

COLLINGWOOD 11 FOSTER.
Two and three bedroom apartments including gate passes.
716-570-4283.

WANTED
S TA M P C O L L E C T I O N S /
Accumulations. U.S./Foreign.
Will travel to appraise.
Chautauqua’s Stamp Professor.
904-315-5482

JUDSON HOUSE: Available
weeks 4,5,6,9. Studio, 1 bedroom and 4 bedroom apartments available. All amenities,
pet friendly, one block from
amp. Reduced Rates. www.
thejudsonhouse.com 357-4736

TO ADVERTISE 716-357-6206

KREABLE YOUNG | Staff Photographer

Facilitator Craig Smith, associate vice president for development at Rochester Institute of Technology, speaks to Promise Campaign
volunteers June 20 in McKnight Hall. Smith called Chautauqua’s fundraising volunteers “the most committed and impressive group of
volunteers I’ve ever seen.”

Promise Campaign volunteers
attend interactive training session
Carson Quiros
Staff Writer

On Friday June 20, in
McKnight Hall, Promise
Campaign volunteers gathered for a training session
before the start of the 2014
season.
Along with Chautauqua
Foundation CEO Geof Follansbee, the volunteers welcomed special guest speaker

Craig Smith, associate vice
president for development at
Rochester Institute of Technology.
“I think the Chautauqua
Institution campaign volunteers, based on my almost
40 years of experience as a
professional fundraiser and
consultant, is probably one
of the most impressive and
committed group of volunteers I’ve ever seen,” Smith

said. “It’s a remarkable
group.”
The volunteers participated in a series of interactive
exercises led by Smith. The
majority of these exercises
involved the volunteers sharing their personal narratives
and histories of Chautauqua,
as well as some of the things
they value most about the Institution.
“I hope that, by the time

I’m finished here today, the
volunteers will feel comfortable engaging people in
the part of the conversation
about philanthropy that is
the ‘why’ part, the emotional
part, the ‘what do we all care
about together’ part,” Smith
said. “Because if we can all
come to a consensus about
what matters, getting people
to contribute funds is secondary and far easier.”

Bonyor Lectureship Fund supports Muldoon morning program
The June and Albert Bonyor Lectureship Fund provides funding for today’s
10:45 a.m. lecture with Paul
Muldoon.
The June and Albert Bonyor Lectureship Fund was
established in 2006 by June
Bonyor in memory of her

husband, Albert Bonyor.
The Bonyors have a wonderful history with Chautauqua, having first been
introduced to Chautauqua in
1980.
Together, they played golf
and enjoyed the music and
dance programming, as well

as the 10:45 a.m. lectures.
Over the years, June established
memberships
with the Chautauqua Opera
Guild, the Chautauqua Theater Company and the Chautauqua Women’s Club.
She was an avid golfer
and a regular bridge player

here in Chautauqua.
Through the gift of their
Chautauqua property to the
Foundation and its ultimate
sale, this lectureship fund,
as well as an endowment for
a dance scholarship, were
created.

Answers to previous puzzle

Friday, June 27, 2014
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Lake Course ladies

kreable young | Staff Photographer

Barbara Jones, member of the Chautauqua Women’s Golf Association, tees off on the second hole at the Chautauqua Golf Club Lake Course during Tuesday’s member-member golf tournament.

Women’s Golf Association kicks off season with historic tournament
Mike Kasarda
Staff Writer

KREABLE YOUNG | Staff Photographer

Members of the Chautauqua
Women’s Golf Association

A

s the centenary
celebrations
get further
underway, retro is
quickly becoming all the
rage at Chautauqua Golf
Club. On Tuesday, the
Chautauqua Women’s
Golf Association hosted
its first member-member
tournament of the
season in old-fangled
fashion.
Argyle sweaters and
socks, wide-brimmed felt
hats complete with flowers
and feathers, lacy blouses
and long floral skirts: all
these forms of period golfing
apparel and more graced the
Lake Course. Historically
themed contests — like the
longest putt with an antique
putter on No. 6, a one-putt
challenge on the three Seymour Dunn greens, and the

lowest score on the 15 Donald Ross-designed holes —
contributed to the vintage atmosphere of the tournament.
Despite
threatening
thunderheads and somewhat chilly conditions, the
26 members of the CWGA
were eager to snap tees and

sink putts. With a number of
prizes on the line, the ladies
maintained expert concentration and composure behind an air of amiability.
“It’s a beautiful day for
golf,” said Barbara Jones,
secretary for the Golf Club’s
Board of Governors. “We
had a pretty great turnout
today, and a lot of people

dressed for the occasion.”
Donning an elegant argyle
outfit with matching socks
and sweater vest, topped off
with knickers and a traditional golf cap, Jones resembled a
reincarnated Bobby Jones in
female form, especially when
she scorched a shot from a
mid-fairway sand trap on the
first hole.

Jones chaired and planned
the event along with Linda
King and Bernie Elkin. The
CWGA
member-member
tournament, which marks
the kickoff of the group’s seasonal schedule during the
100th birthday year for the
Golf Club, followed the Golf
Club’s Pro Am on Monday.
The tournament showcased best-ball scramble play
with 13 two-member teams.
With multiple opportuni-

ties for prizes and personal
feats, there was no shortage
of other notable performances in this event. Debra Wood
one-putted on Nos. 5, 11,
and 18 — the three remaining greens designed by Seymour Dunn. Nancy Theado
racked up the lowest on the
15 original Donald Ross
holes, which include Nos. 1
through 13, as well as 17 and
18, with a net score of 51. Sue
Gross drained a 19-foot-4inch putt with a vintage putter on No. 6.
Lynn McCauley and Sally
Holland won the team portion of the tournament with
a best-ball score of 19-underpar 55.
Two teams tied for second:
The team of Bernie Elkin and
Leslie Peete and that of Pat
Jones and Nancy Theado
came away with 17-underpar 57.
As the final teams parked
their carts and packed their
bags early Tuesday afternoon, the clouds had broken
and the sun shone through.
The golf season was officially
underway for the CWGA.
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PROGRAM

GALUMPHING THROUGH THE AMP

KREABLE YOUNG | Staff Photographer

Will Matos (left), Emiko Okamoto (middle) and Andy Horowitz (right), members of the acrobatic dance
group Galumpha, perform their combination of dance choreography and acrobatic movement at the
Amphitheater Wednesday evening, making audience members (above right) laugh at the on-stage
antics of Galumpha. See more photos in an online slideshow at chqdaily.com.

F

FRIDAY
JUNE 27

7:00 (7–11) Farmers Market.
7:15 (7:15–8) Mystic Heart Meditation:
Spiritual Practices of World
Religions. Leader: Paul Lukasik
(Vipassana/Mindfulness Meditation).
Donation. Bring gate pass. Main Gate
Welcome Center Conference Room

9:15 Scientific Circle Presentation.
(Programmed by the CLSC Science
Group.) “How estimates of the age of
the earth have changed over time.”
Mano Singham, Case Western
Reserve University. Smith Wilkes Hall
10:00 Voice Master Class. (School of
Music.) Marlena Malas. McKnight
Hall
10:15 Service of Blessing and Healing.
UCC Chapel

10:45 LECTURE. “On Poetry.” Roger
Rosenblatt; Paul Muldoon,
poetry editor, The New Yorker.
Amphitheater

7:45 Episcopal Holy Eucharist. Chapel
of the Good Shepherd

12:15 Brown Bag Lecture. (Programmed
by the Writers’ Center.) “Change
Artists: Using Art to Move the SocioPolitical Needle. Hillary Jordan.
Immediate following lecture will be
“Prose on the Porch.” Literary Arts
Center porch

8:00 Daily Word Meditation. (Sponsored
by Unity of Chautauqua.) Hall of
Missions

12:15 Challah Baking. (Programmed by
Chabad Lubavitch of Chautauqua.)
Zigdon Chabad Jewish House

8:45 Catholic Mass. Chapel of the Good
Shepherd

12:15 Catholic Mass. Chapel of the Good
Shepherd

8:55 (8:55–9) Chautauqua Prays For
Peace Through Compassion. Hall
of Missions Grove

12:30 Jum’a/Muslim Prayer. Hall of
Christ

9:00 Nature Walk. (Programmed by the
Chautauqua Bird, Tree & Garden
Club.) Jack Gulvin, BTG naturalist.
Meet under green awning at lake
side of Smith Wilkes Hall
9:00 Men’s Club Speaker Series.
Charlie Heinz, former vice
president for community planning
and design, Chautauqua Institution.
United Methodist House

9:15 MORNING WORSHIP. “The Story
of Your Life.” The Rev. Joanna
Moseley Adams, interim senior
pastor, First Presbyterian Church,
Atlanta. Amphitheater. Please be
seated by 9:30 a.m.
9:15 Jewish Discussions. (Programmed
by Chabad Lubavitch of Chautauqua).
“Life Cycle Events.” Rabbi Zalman
Vilenkin. Literary Arts Center library

12:45 Catholic Community Seminar
Series. “A Spirituality for Education:
The Franciscan Paradigm.” The
Rev. James Vacco, O.F.M., pastor,
St. Bonaventure Parish, Allegany,
New York; adjunct instructor, St.
Bonaventure University. Methodist
House Chapel

2:00 INTERFAITH LECTURE SERIES.
John Shelby Spong, retired
Episcopal Bishop of Newark. Hall of
Philosophy
2:00 (2-5) Mah Jongg. (Programmed
by the Chautauqua Women’s Club.)
Membership available at the door.
Women’s Club house
2:00 Public Shuttle Tours of Grounds.
Fee. (Purchase tickets at Main Gate
Welcome Center.) Leave from Main
D
Gate Welcome
E LE
CCenter

CAN

2:15 Public Shuttle Tours of Grounds.
Fee. (Purchase tickets at Main Gate
Welcome Center.) Leave from Main
Gate Welcome Center

3:30 Chautauqua Heritage Lecture
Series. “Hymns Along the Brick
Walk: Singing the Faith in our
Denominational Houses.” Jared
Jacobsen, Institution organist and
Marlie Bendiksen, Oliver Archives
Center. Hall of Christ
3:30 (3:30-5) Chautauqua Dialogues.
(Sponsored by the Dept. of Religion.)
Facilitator-led group discussions. No
fee, but sign up required at 2 p.m.
Interfaith Lectures. Locations to be
announced
4:00 Public Shuttle Tours of Grounds.
Fee. (Purchase tickets at Main Gate
Welcome Center.) Leave from Main
Gate Welcome Center
4:00 Piano Performance Class. Fee.
School of Music. Sherwood-Marsh
Studios
4:15 Purple Martin Chat. (Programmed
by the Chautauqua Bird, Tree &
Garden Club.) Jack Gulvin, BTG
naturalist. Purple martin houses
between Sports Club and Miller Bell
Tower
5:00 Jewish Kabbalat Shabbat
Service. Miller Bell Tower
6:00 (6–7:45) Chautauqua Choir
Rehearsal. All singers welcome.
(Two rehearsals required to sing at
Sunday worship services.) Elizabeth
S. Lenna Hall
7:00 Visual Arts Lecture Series. James
Sham, sculptor; faculty, George
Washington University. Hultquist
Center

8:00 THEATER. A Raisin in the Sun.
(Preview. Reserved seating;
purchase tickets at Main Gate
Welcome Center or Colonnade
lobby ticket offices and 45 minutes
before curtain at the Bratton kiosk.)
Bratton Theater

8:15 SPECIAL. Under the Streetlamp.
Amphitheater

Sa
SATURDAY
JUNE 28

7:00 (7– 11) Farmers Market.
9:30 Hebrew Congregation Sabbath
Service. Rabbi John Bush. Joanna
Bush, soloist. Hurlbut Church
Sanctuary
9:30 Chabad Lubavitch Community
Shabbat Service. Rabbi Zalman
Vilenkin. Kiddush to follow at 12:15
at the Everett Jewish Life Center
12:00 Public Shuttle Tours of Grounds.
Fee. (Purchase tickets at Main Gate
Welcome Center.) Leave from Main
Gate Welcome Center
12:30 (12:30–2:30) Social Bridge.
(Programmed by the Chautauqua
Women’s Club.) For men and
women. Women’s Club house

2:00 Public Shuttle Tours of Grounds.
Fee. (Purchase tickets at Main Gate
Welcome Center.) Leave from Main
Gate Welcome Center

3:00 LECTURE. (Programmed by
the Chautauqua Women’s Club.)
Contemporary Issues Forum.
Jeanne Nolan, author, “From the
Ground Up.” Hall of Philosophy
4:00 Public Shuttle Tours of Grounds.
Fee. (Purchase tickets at Main Gate
Welcome Center.) Leave from Main
Gate Welcome Center
5:00 Catholic Mass. Hall of Philosophy

6:00 THEATER. A Raisin in the Sun.
(Opening. Reserved seating;
purchase tickets at Main Gate
Welcome Center or Colonnade lobby
ticket offices and 45 minutes before
curtain at the Bratton kiosk.) Bratton
Theater
6:00 (6–7:45) Chautauqua Choir
Rehearsal. All singers welcome.
(Two rehearsals required to sing at
Sunday worship services.) Elizabeth
S. Lenna Hall
6:45 Pre-Chautauqua Symphony
Orchestra Concert Lecture. Lee
Spear. Hurlbut Church Sanctuary

8:15 CHAUTAUQUA SYMPHONY
ORCHESTRA.
Marcelo Lehninger, guest
conductor and music director
candidate; Andreas Klein, piano.
Amphitheater
• Siegfried Idyll, WWV 103
Richard Wagner
• Piano Concerto No. 4, Op. 58 in G
Major
Ludwig van Beethoven
• Also sprach Zarasthustra, Op. 30
Richard Strauss

» on the grounds

VISITORS CENTER
The Visitors Center
located in the Post Office
Building on Bestor Plaza
provides first-time visitors
with general information
about Chautauqua
programming, history
and accommodations,
plus help with getting
acclimated to the
Institution’s grounds.
Hours are 9 a.m. to
5 p.m. Sunday to
Thursday, 9 a.m. to 7:30
p.m. Friday, and 1 p.m. to
5 p.m. Saturday.

