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Rosenblatt, Feiffer
to talk creativity,
learning with age
Kelsey Husnick
Staff Writer

At the age of 85,
Jules Feiffer is busy.
He’s
writing
children’s books, a
Broadway production adapted from his
first novel, The Man
in the Ceiling, a revival of one of his old
plays, and a sequel feiffer
for a graphic novel
that hasn’t even been
released yet.
He’s baffled by
the idea of retirement, he said. What
else would he do
with his time? He
doesn’t like golf.
Feiffer will speak
at 10:45 a.m. today
in the Amphitheater
with Roger Rosen- ROSENBLATT
blatt as part of Week
One’s morning lecture series, “Roger Rosenblatt and Friends.” The two have known one
another for more than 25 years, and even
though this was Feiffer’s second invitation
to Chautauqua from Rosenblatt, it will be his
first time on the grounds. Last-minute plane
issues canceled his planned morning lecture
with Rosenblatt two years ago.
What the Pulitzer Prize-winning cartoonist and writer said he’s discovered
is that he’s gotten better with age. Feiffer
wanted to be a realist or adventure strip
cartoonist when he first started in his early
20s. Unfortunately, he couldn’t grasp the
style and, after various attempts and failures, dubbed it a lost cause.
More than 60 years later, Feiffer got the
idea to write Kill My Mother, the graphic novel
that will be released in August.
See feiffer, Page 4

Spong continues
weeklong series

‘True Detective’
Rosenblatt returns
to discuss memoir
Ryan Pait
Staff Writer

Thinking
green
Chautauqua Dance Salon debuts
interpretive, environmental
conservation-themed pieces
Cortney Linnecke
Staff Writer

O

nce upon a time,
there was a woman
who lived in a tree.
She made her home high
in the leafy canopy for two
years, refusing to leave its
branches out of fear that the
tree would be cut down.

This story is no fairytale. It
is the true story of Julia “Butterfly” Hill, an environmental
activist who lived in a California Redwood tree to save it from
being cut down for lumber.
It is also the story which
served as creative inspiration
for choreographer Sasha Janes’
dance, “Tree Hugger,” one of
six ballet pieces that will be
performed tonight at the annual
Chautauqua Dance Salon at 8:15
p.m. tonight in the Amphitheater.

AMANDA MAINGUY | Staff Photographer

John Shelby Spong, retired Episcopal bishop of
Newark, gives the fourth of five lectures during
his weeklong residency at 2 p.m. today in the Hall
of Philosophy. His topic is “The Mother of Jesus:
A Symbol of Judaism.” In case of rain, the lecture
will be simulcast inside the Hall of Christ. Above,
Spong delivers his Wednesday talk. Coverage of
his Tuesday program, titled “The Fourth Gospel’s
Way of Warning Us Against a Literal Reading,”
appears on Page 9 of this issue.

PETER ZAY | Provided Photo
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In the HBO series “True Detective,” Matthew McConaughey’s character Rust Cohle
muses that “this is a world where nothing
is solved.”
“Someone once told me, ‘Time is a flat
circle,’” Cohle said. “Everything we’ve ever
done or will do, we’re gonna do over and
over and over again.”
Roger Rosenblatt is not Rust Cohle, but
the two share a trait in common: they’re
fictional detectives with unconventional notions of time. And for not being Rust Cohle,
Rosenblatt can sound an awful lot like him.
“This idea of the three tenses in which
we live [past, present, future] acting simultaneously goes along with the idea that time
really has no meaning,” Rosenblatt said.
“Time was just invented to prevent things
from happening all at once.”
In addition to being a detective, Rosenblatt is also a well-known author. He uses the
“time is a flat circle” approach in his memoir
The Boy Detective: A New York Childhood, in
which he recounts and revisits the days of his
youth in the city. Rosenblatt will discuss his
memoir, the Chautauqua Literary and Scientific Circle selection for Week One, at 3:30
p.m. today in the Hall of Philosophy.
Rosenblatt has become a favorite in Chautauqua. First speaking here in 1985, he has
appeared on various platforms more than
20 times.
“Chautauqua’s pretty much sick of me,
and I don’t blame them,” he said, laughing.
“But I really love doing this.”
Rosenblatt’s book is devoid of chapters
and headings. The only separations are the
small segments that he uses to tell his story.
“I let each of these segments function as
a poem on its own, and hope that the aggregation of them will give the effect of the
book,” Rosenblatt said. He flits between the
past, present and future, letting his writing
do the work for him.
As he said, time does not matter. The Boy
Detective not only shows the readers the boy
that Rosenblatt once was — it also shows
readers the man he is now and the man he
might become.
Rosenblatt acknowledged that we live in
a constant stream of consciousness.
“Things do happen all at once,” he said.
“You and I are talking now, but you’re remembering something that happened years
ago, and you’re anticipating something
you’re going to do later today. And we all do
this. So the idea of time, in a memoir particularly, is unimportant, which is why I’ve kind
of invented this form of writing a memoir
where I just go from section to section and I
pick my spots.”
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Briefly
news from around the grounds
‘Bettie Page Reveals All’ featured in Meet the Filmmaker
A showing of “Bettie Page Reveals All” is at 9:15 p.m. tonight at the Chautauqua Cinema. The Meet the Filmmaker
event features the movie’s writer and Chautauquan Doug
Miller. “Bettie Page Reveals All!” is directed by Academy-Award nominee Mark Mori and unravels the mania
and mystery behind one of the most influential sex icons
in American history. The movie is narrated by Page, recorded a decade before her 2008 death. The documentary
takes us through the controversial pin-up girl’s southern
upbringing, her modeling career in the ’50s, and her descent into seclusion in 1957. Co-starring Playboy founder,
Hugh Hefner, models Bunny Yeager and Tempest Storm,
the film examines the never-before-seen life of a beloved
idol troubled by fame, mental illness and a sudden return
to the public. Without Page, according to the film, there’d
be no Beyoncé or Katy Perry.
‘Raisin in the Sun: The Dream Deferred’ Brown Bag
Join the Chautauqua Theater Company at 12:15 pm Thursday at Bratton Theater for a discussion on this season’s
production of A Raisin in the Sun. Meet the conservatory
and two guests artists, Lynda Gravatt and Derek Johnson,
plus the design team.
Chautauqua Women’s Club news
• Join members at the Women’s Club house at 9 a.m. today
for the kickoff to CWC’s weekly “Chautauqua Speaks” series featuring Institution’s President Tom Becker.
• Canasta is offered from 1:30 to 4 p.m. Thursdays at the
Women’s Club house. You may bring your own group or
sign up to join a group. Beginner instruction will be available prior to the play from 12:30 to 1:30 p.m. All are welcome.
MacKenzie PFLAG presentation
The Parents and Friends of Lesbians and Gays meeting
will be from 7 to 8 p.m. today on the Unitarian Universalist House patio. The Rev. Ross Mackenzie will be present a
talk titled “How Chautauqua Became a Welcoming Community for LGBT People.”
Knitting4Peace
Knitting4Peace, Crocheting and Conversation, 12:15 to
1:15 p.m. All are welcome. UCC Reformed Church House
(corner of Miller and Pratt). Yarn and needles available for
purchase. For more information call 303-918-4617.
CLSC Science Circle presentation
Mano Singham, professor at Case Western Reserve University, will give a talk (followed by Q-and-A) on “How
estimates of the age of the earth have changed over time”
from 9:15 to 10:15 a.m. on Friday in Smith Wilkes Hall.
Sandy D’Andrade’s 12th Annual trunk show and sale
Sandy D’Andrade’s 12th annual trunk show and sale,
which benefits Chautauqua Opera Company’s Young Artists program, will run from 9 a.m. to 4:30 p.m. today at the
Main Gate Welcome Center. Bring your gate pass.
Chautauqua Dialogues
Chautauqua Dialogues take place at 3:30 p.m. Friday. Sign
up today before or after the 2 p.m. lecture at the Hall of
Philosophy to participate in one of these small group discussions.
Poets on the Porch, Prose on the Porch
The Chautauqua Literary Arts Friends sponsors informal
group critiques of poetry and prose from 1 to 1:40 p.m.
— immediately after the Tuesday and Friday Brown Bag
lectures by the authors of the week — on the porch of the
Literary Arts Center. Poets should bring 10 copies of no
more than two pages of their poetry on Tuesday; prose
writers should bring 10 copies of no more than 500 words
of their writing on Friday. Discussions will be led by a
published writer.
35th Annual Dental Congress Returns Week One
• At 9 a.m. today in the Hall of Christ, Violet Haraszthy
will talk about how and why dental restorations and periodontal health are inseparable and interrelated.
• Guests and friends are welcome to join us at 5:30 p.m.
today in the parlor of the Athenaeum Hotel for a reception hosted by Dental Congress director and longtime
Chautauquan Sebastian Ciancio, with Marilyn Ciancio.
• At 9 a.m. Friday in the Hall of Christ, Ciancio will present
the actions, adverse effects and interactions in dentistry of
drugs regularly prescribed by physicians. Non-dentists are
welcome to attend the lectures for a small fee at the door.
Friends of the Theater ‘How I Got This Job’ program
Friends of Chautauqua Theater are invited to the fourth
annual benefit performance of the 2014 conservatory actors re-creating their audition monologues at 4 p.m. Tuesday, July 1, in Bratton Theater. Tickets are available for a
$25 donation and may be obtained at the merchandise table outside of Bratton before today’s Brown Bag, Saturday’s
play opening and the Sunday play matinee. Proceeds will
benefit the Chautauqua Theater Company.
Piano guest faculty recital
Join world-renowned pianist Malcolm Bilson as he returns
to Chautauqua after nearly 50 years to play in the piano
faculty recital taking placing at 4 p.m. today in Elizabeth S.
Lenna Hall. Bilson will play selections from Haydn, Mozart,
Beethoven and Carl Phillip Emmanuel Bach. Proceeds will
benefit the Chautauqua Women’s Club Scholarship Fund.
Chautauqua men’s softball
Chautauqua men’s softball seeks teams to join their ranks.
Teams must consist of at least eight players. Games are held at
5 and 6:30 p.m. Mondays, Wednesdays and Fridays at Sharpe
Field. Contact Mike O’Brien for details at 702-493-1372.
CORRECTION
The “Chautauqua Conversations” story on Page 3 in
Wednesday’s Daily stated that the Chautauqua Property
Owners Association supports the proposed $7 million
project to upgrade the Chautauqua Utility District’s sewer
plant. In fact, the CPOA board has yet to take an official
position and will not until engineering design plans for the
sewer plant are finalized at the end of July.

MATT BURKHARTT | Staff Photographer

Jesus Vincente Murillo, left, a bass-baritone, sings a selection from Hugo Wolf’s “Eichendorff Lieder” and soprano Cheyanne Coss sings
a piece by Ernest Chausson in the Hall of Christ.

No one goes alone: Young Artists
debut with songs about adventure
Mark Oprea
Staff Writer

The French tale “The Fair
Magelone” begins with the
youthful Sir Peter eager to
leave his provincial life to
travel the world.
“There is no greater pleasure for the young knight to
traverse valleys and fields,”
he said in the first chapter. “The most wonderful
change, an ever-new life surrounds me.” He soon leaves
for the city of Naples, where
a princess awaits.
At 4:15 p.m. today at the
Hall of Christ, three Young
Artists will be making their
Chautauqua debut, singing
around the theme of adventure. For most of the performers, their own journeys
to the operatic stage started
with that promise of an ever-new life, leaving galloping steeds and Napolitano
dames to the French poets.
Christopher Colmenero,
tenor, lived a small-town life
in Virginia before he found a
new love in classical music.
By the end of high school, he
was listening to compositions
by Franz Schubert and Robert and Clara Schumann, and
reading poetry by the German Romantics. Colmenero’s
love of verse brought him to
opera, and eventually to today’s recital — another brick
laid upon his musical path.
Today’s musical repertoire,
he said, is a culmination of
his life philosophy.
“What these songs are
about are just saying, ‘Go
out, go out and experience
life.’ That’s what’s in these

songs. They’re invigorating,
and they speak for themselves,” he said.
And every adventure
needs a hero. In this case,
it’s Colmenero. He plays the
young, promising knight in
Johannes Brahms’ “Magelone
Lieder,” to the gloomy cavalier singing the melancholic
pangs of Schumann’s “Ich
grolle nicht” (“Love lost forever! I bear no grudge.”)
But Colmenero, who takes
up songs by Francesco Paolo
Tosti (“Ideale”) and Ralph
Vaughan Williams (“Whither must I wander?”), hopes to
accentuate the importance of
a hero’s start — the unmolded knight, the emerging opera singer.
“It’s like raw clay,” he said.
“Nothing’s cooked yet.”
Cheyanne Coss, soprano,
will be present for hero support. Coss spent five years
performing for what she
described as an unfulfilling
audience, made up of mostly
parents and dance majors
at Oakland University. She
is eager to be on stage on
Chautauqua, she said, where
community encouragement
is key.
This afternoon, Coss will
demonstrate French romance via selections from
Ernest Chausson opuses,
and impersonating Spanish
motherhood from Manuel de
Falla’s “Preludios.” For satire,
she turns to Dorothy Parker’s
“Songs of Perfect Propriety,”
set to music by American
composer Seymour Barab.
For Coss, her journey today is primarily romantic.
“A lot of these songs have
to do with love,” she said, “as
love, for many, is an adventure.”
For further encouragement, there’s bass-baritone
Jesus Vicente Murillo. Grow-

A lot of these songs
have to do with love,
as love, for many,
is an adventure.”
—CHEYANNE COSS
Soprano

ing up in a “non-musical
family” in Detroit, Murillo
began his singing path with
the music of Motown, admiring the “beehive” hair of the
Supremes. In high school, he
surrounded himself with the
songs of Leonard Bernstein,
sang in the Ann Arbor Boy
Choir and starred in an array
of musicals. When it came
time for graduation, Murillo
said he found a new, “more
serious” vocal charm, and
knew what he had to do.
“If I was going to get into
opera, then I knew I would
have to leave Detroit,” he
said. “In Detroit, opera is just
about nonexistent.”
At the suggestion of a
wise director, Murillo said
he “made the best decision
in his life” by majoring in
musical theater and voice at
the University of Michigan,
which would lead him to
the stage of the Arbor Opera Theater, time abroad in
Italy and now to residency

in Chautauqua. Murillo will
be singing today’s songs in
Quixotic style, gallant song
cycles with “beautiful poetry” set to pieces by Jacques
Ibert. He will also perform
Hugo Wolf’s optimistic “Der
Soldat I & II” and “Waitin,”
from contemporary composer William Bolcom.
No one is alone on stage
at the Hall of Christ. Every
journey — through a dark
wood or to some medieval
castle — has some sort of accompaniment. Just ask seventime Chautauqua pianist and
musical coach, Emily Jarrell
Urbanek. As Urbanek said,
the music moves words and
births emotions.
“What music helps to do
is create a picture,” she said,
such as the valleys and fields
found in a knight’s tale.
“And that’s what the art song
is: the combination of poetry
and music. The one compliments the other.”
Today’s
performances,
Murillo and company said,
show that, just like Sir Peter in “Magelone,” journeys
inevitably come down to
our own decisions. If all the
world’s the stage, then one
has to start somewhere.
“It’s all about perspective,” Murillo said. “You
have to make your own reality and live it.”

Thursday, June 26, 2014

The Chautauquan Daily · www.chqdaily.com 

Page 3

news

Winners of MLK Awards visit Chautauqua with Daniels
Ryan Pait
Staff Writer

When it comes to writing on race and identity, Jim
Daniels takes an “out of the
mouth of babes” approach.
“In general, peoples’
opinions tend to harden over
time,” Daniels said. “And it
seems like young people are
a little more open and actually, in some cases, a little
more honest about talking
about these things.”
Daniels, the poet-in-residence during Week One, established the Martin Luther
King, Jr. Awards in 1999 at
Carnegie Mellon University. The awards are given to
young writers who submit
works that focus on their personal experiences with race.
The winners receive recognition for their work and also
get their stories published in
an anthology.
“To get that kind of recognition, at that age, for
tackling a difficult subject —

These kids are really
brave, and I have a lot
of admiration for them
in terms of the amazing
things that they write."
—JIM DANIELS
Founder,
Martin Luther King, Jr. Awards

these kids are really brave,
and I have a lot of admiration for them in terms of the
amazing things that they
write,” Daniels said.
Daniels brings a group of
this year’s winners to Chautauqua to share and discuss
their writing. The presenta-

tion will take place at 12:15
p.m. today at the Literary
Arts Center. “It’s a very diverse group of students with
strong voices, and I’m very
excited about having them
come up,” he said.
Daniels brought the winners of 2013’s Martin Luther
King, Jr. Awards to the Writers’ Center last season, and
was pleased with the results.
“Last year, when we
brought them up — we always
allow time for questions, but
it seemed like the discussion
could’ve gone on for hours,”
he said. “The response from
the
Chautauquans
was
really enthusiastic. They were
coming up and talking to
the kids and had some really
interesting discussions.”
For
Daniels,
writing
about race is an important
matter because it is one
people might try to avoid.
“It seems like one of the
problems in America is that
we don’t talk enough about
this,” Daniels said. “It’s a

subject some people seem to
want to avoid or only deal
with one day a year — Martin Luther King, Jr. Day. But
every day in the newspaper,
there’s some racially-motivated incident that clearly
shows the intolerance from
different people.”
Remembering King’s impact for more than just one
day is part of Daniels’ mission.
“We created a national
holiday to sort of recognize,
in some small way, the enormous contributions that he
made in terms of civil rights
in this country,” Daniels said.
While the holiday is important, Daniels hopes that
the awards and their winners
will help people remember
King’s impact year-round.
The poet emphasized the
intimate nature of the stories
that the winners submitted.
“These little personal stories that students tell I think
are more important than
some of the broad, sweeping

generalizations people like
to make about these issues,”
Daniels said. “Because it’s a
really complicated issue, and
everybody has their own story. And I think one of the first
things we can do is just listen,
really listen to each other’s
stories. When the rhetoric in
this country gets heated up,
I think a lot of times people
stop really listening, and
they’re just shouting instead
of listening.”
It’s something that Daniels is committed to changing, and for him, that means
little steps.
“We try to create an atmosphere where people can
tell their stories and listen
to other peoples’ stories,”
he said. “And if we do that,
maybe we’ll have a little
more understanding of the
complexities of these issues,
if nothing else.”
Encouraging writing about
race is a personal passion for
Daniels. The issue of race is
one that he grew up with and

one he lives with now, and for
Daniels, it’s one that deserves
attention.
“It’s all part of a larger
awareness,” Daniels said.
“I’m from Detroit, and I’ve
been living in Pittsburgh all
these years, and these cities
at various times have had
some very serious racial divisions that have harmed the
community in various ways.
And talking about it isn’t going to solve everything, but I
think not talking about it just
makes things worse.”
Bringing the winners to
Chautauqua again was a natural idea for Daniels.
“Chautauqua, for me, has
always been a place where
people can sit down and talk
about difficult, controversial
subjects in a really interested and engaged way,” he
said. “I think Chautauquans
are really good listeners
and thoughtful people. It’s
a great place to talk about
these ideas.”

Chautauqua Fund hosts Kick-Off breakfast
Carson QuirÓs
Staff Writer

Last Saturday, the Athenaeum Hotel parlor flooded
with morning light and filled
with people as about 150
volunteers and campaign
leaders gathered for the
Chautauqua Fund’s Kick-Off
Celebration.
The information session
and breakfast was also a
celebration of 31 new volunteers who have joined the
Chautauqua Fund effort this
year.
Co-chairs of the Chautauqua Fund, Jack and Yvonne
McCredie, welcomed the
guests before inviting the
Rev. Robert Franklin, director of the Department of
Religion, to the podium for
remarks and invocation.
“I urge each of you to be
contagious,” Franklin said.
His address was intended
to inspire the volunteers to
work hard during the upcoming season. Using a didactic story about a man
setting himself ablaze with
his passion, he reminded the
audience, “You have the stuff
that makes for great fires.”
The McCredies then took
to the microphone to provide
a 2014 Chautauqua Fund
overview.
“Are you here yet?”
Yvonne said, acknowledging

the beginning of a new and
promising season.
She took time to recognize
team captains, new volunteers, Chautauqua County
Chair Melissa Uber, Chautauqua County advocates
and volunteers, Planned Giving volunteers and Promise
Campaign volunteers.
She also took time to
thank the Bestor Society and
its new volunteer chair, Dede
Trefts McEvoy, as well as
the 1874 Society and its new
chair, Nancy Gay Bargar.
“We are the ear of Chautauqua,” Yvonne McCredie
said, before introducing her
husband.
“We are all working on
The Promise Campaign, and
the Chautauqua Fund is a
huge part of The Promise
Campaign,” Jack said.
The Promise Campaign,
now in its public phase with
a goal of $98.2 million, encompasses many areas of
philanthropy at Chautauqua. The Chautauqua Fund
is an important component
of The Promise Campaign,
and in total makes up nearly
25 percent of this endeavor.
Jack McCredie took a
moment to pose a question
to the audience. “What is
most important to you about
Chautauqua?” he said. “That
is the ‘why’ in what we’re doing.”

He continued, reminding
the volunteers of the Fund’s
mission and of the campaign
as a whole.
“Our job is to balance innovation and preservation
at the core of what we have,”
McCredie said. “If we do
that, we’ll have a successful
campaign.”
Chautauqua Fund Director Tina Downey was next in
the lineup to discuss informational highlights and review the materials provided
to the volunteers.
Sebby Baggiano, vice
president and chief operating officer of the Institution,
followed Downey to address
financial sustainability within the Institution.
Baggiano summarized his
team’s mission and strategy
in one simple and phrase:
“Grow attendance. Grow
philanthropy. Manage expenses.”
He emphasized the importance of the volunteer
work and philanthropic efforts on behalf of the Institution by reminding those
in attendance that Chautauqua’s total revenue stream

comprises 79 percent earned
revenue and 21 percent philanthropy.
Geof Follansbee, CEO of
the Chautauqua Foundation,
and Sherra Babcock, vice
president and Emily and
Richard Smucker Chair for
Education, followed to give
an update on The Promise
Campaign and summer program highlights, respectively, before inviting Chautauqua President Tom Becker to
close.
“Places all around the
country are starting to work
like crazy to imitate Chautauqua,” Becker said. “I
thank you for fulfilling this
really critical part of our
work every summer.”

RACHAEL LE GOUBIN | Staff Photographer

The Rev. Robert Franklin, director of the Department of Religion,
speaks to volunteers at the Chautauqua Fund’s Kick-Off
Celebration Saturday in the Athenaeum Hotel parlor.
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This
“glorified
comic
book” allowed him to use all
of his skills as a cartoonist,
playwright and screenwriter,
he said. It also allowed him to
make another attempt working in the form he previously
couldn’t master. Although he
originally wanted someone
else to illustrate the novel,
friends convinced him to do
it himself.
“They wanted me to draw
it, and reluctantly and in a
terrified state I embarked on
it,” Feiffer said. “And with
every one of the 150 pages —
which took about two years
to do — I thought I was going
to screw it up.”
Feiffer had always thought
of himself as a late developer,
though, and it appeared he

had picked up a few skills
over the years even he didn’t
know about.
“It turned out that, without
paying attention, I had picked
up a craft that I didn’t have in
the intervening 60 or 70 years.
I was better at it at 80 than I
was at 20,” he said.
Kill My Mother is at the top
of Feiffer’s mind, and will
likely be one of the topics discussed at the lecture. Rosenblatt also hopes to talk about
Feiffer’s artist process.
“I am always delighted
when I can get him to talk
about the process of art,”
Rosenblatt said. “The way he
draws, the way he decides
to draw somebody thinking about something. No one
has ever done that as well as
Jules. And if I can get him to
talk about that at Chautauqua, I think everyone is in for
a treat.”

clsc

from page 1

matt burkhartt | Staff Photographer

ABOVE: Ryan Ritacco, 8, practices juggling at
Beeson Youth Center during a juggling class led by
Chautauquan Don Rapp.
RIGHT: Rapp teaches dexterity exercises to
third grade boys prior to commencing a juggling
lesson.
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Rosenblatt said experience has taught him that his
readers enjoy a challenge.
“One thing I’ve learned over
the years is that readers want
to do the work, so it’s nice to
pattern a book in an arrangement that’ll make them do a
little work,” Rosenblatt said.
Rosenblatt knows his style
and approach in The Boy Detective might confuse some.
“I think it’s inevitable,”
he said. “You do your best to
please your reader, but you’ll
never please all of them.”
But it’s his new form that
Rosenblatt is most excited to
share with Chautauquans,
and he has faith that they’ll
be able to grasp, understand
and perhaps even embrace it.
“It’s my experience with
Chautauqua that they’re a
very smart group,” Rosenblatt
said. “They catch things that
you’re throwing at them right
away. They’re usually ahead
of you, but if not, they certainly catch what you’re doing.”
Rosenblatt’s book also
aligns well with the CLSC
vertical theme for this year,
which is “Exploration and
Discovery.” He acknowledged
that The Boy Detective addresses both of those concepts.
“It’s a guy walking around
a city, exploring his past, and
the present,” Rosenblatt said.
“And he’s trying to discover
how to walk in the world. At
the end, he comes to the idea
that how to walk in the world
is easy — you walk like the
detective walks.
“But why should you walk
in the world?” he continued.
“To be with one’s fellows. To
make life a more collegial
enterprise. That’s what he
comes to.”
The Boy Detective overflows
with references and allusions
to other literature, particularly mystery fiction, which
Rosenblatt grew up reading.
And Rosenblatt knows his

No matter how well
known you get, you
are still liable to all the
humiliations that one
can suffer.”
— ROGER ROSENBLATT

stuff. Hercule Poirot, Miss
Marple, Sam Spade and
Philip Marlowe all get namechecked and praised.
“I loved Sherlock Holmes
as a kid, but the one detective that always tickled me
was Philo Vance,” he said,
referencing S.S. Van Dine’s
fictional crime solver. “He
was so unlike anyone else,
and he talked in this fancy
language. He was independently wealthy. He solved
cases for millionaires — he
was anything but a man of
the people. He’s as strange
as can be, I swear to God.
There’s nobody like him.”
Rosenblatt also addresses
the idea of invisibility in his
book.
“All the world sits in awe
of writers, I believed, the storytellers of the race. Best of
all, a writer is invisible,” he
wrote in The Boy Detective.
Even with the success that
he’s had, Rosenblatt acknowledges that he still feels invisible sometimes. He referenced
an essay he wrote for the New
York Times Book Review about
the embarrassments that writers can sometimes feel.
“No matter how wellknown you get, you are still
liable to all the humiliations
that one can suffer,” Rosenblatt said.
Luckily, Rosenblatt isn’t
as self-serious as McConaughey’s Rust Cohle. He
knows when to make a joke.
“I wish I was more invisible, rather than less,” he said.
“And my wife wishes I was
totally invisible.”
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The salon, this year
themed “Green Pieces,”
features dances that comment on green issues such
as the environment, conservation, waste and yes,
tree hugging.
“Tree Hugger” is the
fourth dance in the evening’s set, a soft-shoe ballet
choreographed to a Maurice
Ravel composition. It features two male dancers and
one female dancer, with the
men symbolizing the tree
and the woman portraying
the environmentalist.
“We see this lady at the
beginning of the ballet, and
she runs and jumps into the
tree,” Janes said. “Then, for
the entirety of the ballet she
doesn’t touch the floor.”
The piece requires great
strength
from
dancers
Pete Walker and Joshua
Hall, who must engage in
a considerable number of
lifts. The female dancer,
Anna Gerberich, spends
roughly six minutes hovering over the stage without
ever touching a foot to the
ground, ghosting the story
of the woman in the tree.
Higher Consciousness
“Higher Consciousness”
is the opening performance
of the salon, a piece that introduces the evening’s theme
and is choreographed en
pointe by Mark Diamond, associate artistic director of
Chautauqua Dance. Diamond
said this dance is meant to establish a “state of mind.”
It begins with a 1960s
beatnik feel, as dancer Lucas Bilbro plays the bongos
and talks aloud about the
environment. Amid the verbal commentary, performers dance to the bongo beat
and funnel their emotions
through body movements
— physically illustrating a
response to the degradation
of habitat. Halfway through
the piece, the lively notes of
a jazz piano break through
the drums, and dancer David Morse pounds out an
improvisational melody on
the ivory keys.
“This piece is a little bit
of a protest, a commentary
piece,” Diamond said.
“Higher Consciousness”
is thus meant to open both
the show and the minds of
audience members, inviting
them to engage in environmental dialogue for the duration of the recital.
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dance
Time is of the Essence
(Save the World)
Following “Higher Consciousness” is the dance
“Time is of the Essence
(Save the World),” a pas de
deux choreographed by Diamond and featuring dancers Hall and Chelsea Dumas. This work, which is
performed en pointe and set
to music by Frederic Chopin, is an intense portrayal
of a woman who is stressed
and concerned about the
environment and the man
who is trying to support
her.
“It’s about an environmental activist couple,” Diamond said. “They are lobbying, writing letters — trying
to get people to be aware.”
Kinetic Energy
“Kinetic Energy” is the
third piece of the evening
and the first ballet by choreographer Janes, associate artistic director for the
Charlotte Ballet. Also performed en pointe, the dance
is grounded in a fundamental concept of energy and its
sources. Portraying a sort of
alternative source, dancers
exhibit both a generation
and a re-creation of energy
using only their bodies. The
piece is abstract but fun,
Diamond said.
“Kinetic Energy” is also
the second piece of the salon to capitalize upon the
improvisational piano talents of Morse. According to
Janes, the spontaneity and
chaos of this music is key to
understanding the dance.
“There’s no written music,” Janes said. “If you listen carefully, [Morse] puts
in little things. One time he
put the French national anthem in there. Another time
‘If I Only Had a Brain’ from
The ‘Wizard of Oz’…you
have to listen carefully to
what he’s playing, because
it’s very inspired.”
But perhaps the most
unique aspect of the dance’s
music is its rhythm, which is
thumped out by Janes running on a treadmill. The
treadmill serves as a metronome for the piece, escalating in tempo as the dancers
increase their speed, the
pianist plays faster, and the
lights shine brighter.
“The sound of the footsteps on the treadmill are
what give the dance its underlying sense of time,”
Janes said.
As for why Janes will personally be starring on the

We see this lady at
the beginning of the
ballet, and she runs
and jumps into the
tree. Then for the
entirety of the ballet
she doesn’t touch
the floor.”
— SASHA JANES
Associate artistic director,
Charlotte Ballet

treadmill, he explained that
he didn’t want the dancers
to burn out with excessive
running when they have
so many other rehearsals,
classes, and dances to undertake.
“Besides,” he said, “it’s
good for me to get fit.”
Environment
The salon’s fifth dance is
a collaboration between Diamond and Janes titled “Environment.” It is the only
dance of the evening that
features brand-new choreography — the other dances
are restaged, now-revived
works that were performed
in both Chautauqua and
Charlotte several years ago.
Diamond calls “Environment” a “work in progress.”
He said that it is a commissioned piece by Kay H.
Logan, which will be performed in its entirety in July
for the Dance Innovations
program. For now, however, the audience will just
be treated to excerpts of the
dance.
“We’re just sort of reacting to the music,” Diamond said of the dance’s
style. “We’re representing
different
environments.
They could be psychological. They could be geological. They could be a kind of
mood that’s created.”
The
soft-shoe
ballet,
which is intended to be very
abstract, is set to “Variations
on a Theme of Frank Bridge”
by Benjamin Britten.
Recycling
The final piece of the
Chautauqua Dance Salon
is a Diamond ballet performance called “Recycling.”
The dance is deconstructed into two sections.
The first section, which Diamond dubbed “Homeless,”

plays with the old adage
that “one man’s trash is another man’s treasure.” It focuses on a homeless woman
who is able to see the value
in things the world deems
worthless.
“This woman values every little thing she finds on
the ground,” Diamond said.
“It’s an extreme where everybody else throws things
away, but this woman finds
them, and to her, they’re
precious.”
From there, the dance
merges into its second section, a sort of fashion runway which is boosted along
by a techno beat. The techno music is the creation
of Diamond himself, who
mixed the tune specifically
for the dance.
But Diamond wasn’t the
only one creating original
art for this piece. He also
recruited the talents of his
daughter, Erika Diamond,
a visual artist who works
in Chautauqua. When “Recycling” was originally
performed — roughly five
years ago, according to Diamond — Erika designed all
of the costumes out of recycled trash.
“One costume is made
out of old CDs that were
thrown away; another is
made out of garbage bags,”
Diamond said.
His daughter has since
repaired the costumes, fixing old problems and making some updated changes
to keep them looking fresh.
Although they are made out
of reused trash, Diamond
maintains that they will
look like anything but garbage onstage.
“From a distance they
should look like pretty, interesting costumes,” he said.
A Green Theme
With limited time to prepare for a show so early in
the season, the dance sector
of the Chautauqua community has been crackling with
vibrant energy and commotion. Despite jam-packed
schedules, however, the
dancers are looking forward
to the first performance of
the year — not only for fine
dancing, but for the message behind the movement
as well.
“The environment is a big
topic of the time,” Diamond
said of why he chose the
theme. “I thought it would
be natural to do something
that is so much in everyone’s
minds, that everybody is
talking about.”

» on the grounds

Bike Safety Tips
Bikers shall always
give the right of way to
pedestrians.

Chautauqua
Dance Salon
Thursday, June 26, 2014
Amphitheater, 8:15 p.m.

Charlotte Ballet
Jean-Pierre Bonnefoux, Artistic Director
Patricia McBride, Associate Artistic Director
Sasha Janes, Associate Artistic Director
Mark Diamond
Dance Salon Program Director and
Associate Artistic Director of Chautauqua Ballet

Green Pieces
A dance program using the themes of
Conservation, Pollution, Waste and Environment

Higher Consciousness
Choreography: Mark Diamond
Music: Improvised piano and bongos
Pianist: David Morse Bongos: Lucas Bilbro
Anna Gerberich, Pete Walker, Sarah Hayes Harkins,
Elizabeth Truell, Jordan Leeper
This ballet is reminiscent of the 1960s protest movement.
Improvised musical questions are interspersed with
inspired statements by the dancer’s movement, which
become more and more serious and pertinent to the
present issues that face our natural environment.

Time is of the Essence
(Save the World)
Choreography: Mark Diamond
Music: Frederic Chopin
Scherzo for Piano, No. 1 in B minor
Chelsea Dumas and Joshua Hall
A duet about an environmental activist couple juggling life,
jobs, and their mission to save the world.

Kinetic Energy
Choreography: Sasha Janes
Music: Improvised piano
Pianist: David Mors
Anna Gerberich, Sarah Hayes Harkin, Chelsea Dumas,
Joshua Hall, Jordan Leeper, Lucas Bilbro
A somewhat comedic, innovative piece about using
alternative energy sources. The main musical tempo of
the piece is provided by someone running on a treadmill.
A lighthearted look at how we can provide our own energy
instead of using fossil fuels.

— intermissi o n —

Tree Hugger
Choreography: Sasha Janes
Music: Maurice Ravel
“Pavane pour une infante défunte”
Anna Gerberich, Pete Walker, Joshua Hall
This ballet transcends political overtones and takes the
audience on a ride that in the end of which may have them
thinking about what is happening to our trees.

Excerpts from Environment
(Work in progress)
Choreography: Mark Diamond and Sasha Janes
Music: Benjamin Britten
“Variations on a theme” by Frank Bridge
Chelsea Dumas, Anna Gerberich, Sarah Hayes Harkins,
Elizabeth Truell, Lucas Bilbro, Joshua Hall,
Jordan Leeper, Pete Walker
This unfinished work in progress will be presented in its
entirety on the Dance Innovations program on July 30.
It has been commissioned by Kay H. Logan.

Recycling
Choreography: Mark Diamond
Recycled costumes: Erika Diamond
Music: Schumann Piano Sonata, No. 1 in
F# Diamond-Ingram, Techno mix
Chelsea Dumas, Anna Gerberich, Sarah Hayes Harkins,
Elizabeth Truell, Lucas Bilbro, Joshua Hall, Jordan Leeper,
Pete Walker
Samantha Griffin*, Kristine Butler*, Sarah Lapointe*
*Courtesy of Chautauqua Dance Apprentice Program
A ballet/theater piece/fashion show, based on recycling,
with costumes made from recycled materials by visual
artist Erika Diamond. Most of the recycled materials were
recycled out of the trash.
This evening’s performance is funded in part by the Lewis
Miller Memorial Fund.
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Helen Temple Logan’s Chautauqua home

Courtesy of Chautauqua Institution Archives

Helen Temple Logan delivering the deed for Logan Dormitory in
1965. From left: Henrietta Campbell, Mary Frances Bestor Cram,
Logan and Chautauqua Institution President Curtis Haug.

Arts patron and benefactor Logan left lasting mark on Chautauqua
lori humphreys
Staff Writer

Logan Dormitory fronts
Bestor Plaza at the end of the
Brick Walk.
The two-toned yellow
and slate-green Queen Anne
with its Colonial Revival attachment sits at the corner
of Pratt and Miller, arguably
Chautauqua’s center. In 1965,
Helen Temple Logan donated
the former YWCA Hospitality House to the Institution in
honor of her husband Harry
A. Logan. It would be a dormitory for student singers.
Fifteen years later, she donated $115,000 for its renovation. So it remains today,
with an additional tenant:
The Chautauquan Daily now
resides on the first floor.
Logan Dormitory, today
more frequently called “Logan,” is the most visible of
Helen Temple Logan’s contributions to Chautauqua. She
was a trustee, a benefactor of
the Chautauqua Symphony
Orchestra and a contributor
to the Arts Quad renovation
and several art and music
prizes. When she died at
age 90 in 1985, Chautauqua
president Daniel L. Bratton
wrote, “The first thought of
many Chautauquans, myself

included, upon hearing of
Mrs. Logan’s passing is that
an era ended here.”
Her Chautauqua life slowly unfolds in the Daily from
1960 to 1995, and the memories her daughter-in-law Kay
Logan shared suggest that
Helen Temple Logan would
impact any era.
Before she was Helen
Temple Logan she was Helen
Temple, an English singer
and actress. In the July 12,
1976, Daily interview she described her stage and movie
career. She studied at the
Royal College of Music, performed for two years with
the Horniman’s Manchester
Repertory Company and appeared in four silent movies. Her final London stage
performance was opposite
Ronald Colman in The Little
Brother.
Romance intervened in
the person of American businessman and United Refinery Company owner Harry
A. Logan.
Helen said in the 1976
article that the two “fell in
love at first sight, somewhat
uncharacteristically for both
of them.” They met aboard
a ship traveling from Australia. Wed in London, they
came home to Warren, Penn-

Let’s
Visit

Westfield

the women behind the memorials

Helen Temple Logan
Reporter’s note: The Chautauqua Women’s Club’s 125th celebration this season offers the opportunity to illuminate and celebrate
the remarkable women who have made Chautauqua what it is.
These women brought intelligence, energy and leadership to every
project they touched. Testimony to their achievements remains in
the buildings that bear their names, the organizations they created
and the words they wrote. This series will attempt to recall their individuality, their interests and finally a suggestion of who they were
as people — a sense of the women behind the memorials, of women
who cast a long shadow. We begin with Helen Temple Logan.
sylvania. They had two children, Harry A. Jr. and Marian. Kay said that despite the
contrast between London
and Pennsylvania, Helen
never looked back. She became a pillar of the community, participating in the
local Shakespeare Club and
the Garden Club
Helen and Harry came to
Chautauqua frequently, attracted by the music and arts
programming so close to
home. When Harry died in
1957, Helen began painting
“in an effort to keep herself
busy and challenged,” according to the article.
Painting became more
than a diversion; in a way

it became the center of her
Chautauqua life. But her love
of music perhaps trumped
everything. Helen did not
perform, but her presence,
in the form of support, was
most certainly felt by the
Chautauqua Symphony and
the Chautauqua Opera.
“I really came to Chautauqua to live during the summers because of the painting
and music,” she said in the
1976 article. She bought her
home at 8 Prospect — now
Kay’s home — in 1958. The
long, low modern home sits
on the hill overlooking the
lake, diagonally situated
across from the Arts Quad,
where she painted almost

daily. Two of her paintings
hang in what Kay referred to
as “Helen’s office.”
Age and health worries
did not deter her. She was
still crossing oceans, albeit
metaphorical ones, at age 80.
She agreed to a two-week exhibition of her paintings at
the Athenaeum in 1975.
“I’m 80 years old and I
have cataracts, but for me
painting is a great hobby.
I said yes to having a show
in hopes it would encourage
other people to try painting
or at least try some kind of
hobby,” she said in the 1976
Daily article.
Kay said that her husband
used to say that his mother
“came on as the grand dame
she was.” The Daily photos
affirm that description, but
the pages of print also form
a portrait of a woman who
had a flair for friendship and
a concern for the young artists who came here.
Karl Menninger and his
wife, Jean, spent many summers with Helen. After her
death, he wrote of their long
friendship: “We became fast
friends. Being almost the
same age, we laughingly
called each other brother
and sister.”
Two other longtime Chau-

tauqua friends were Revington Arthur, Chautauqua Art
Center chairman of painting
and drawing, and the Rev.
Ralph Loew, director of the
Department of Religion.
Speaking of the Logan
Dormitory renovations, Helen was quoted in the Daily
as saying: “When I learned
what needed to be done, I
said, ‘We must make it safe
and useful for students. I am
always so interested in children and youth and I hope
now that the restoration is
complete. We will take care
of it from year to year.’”
Visual artist Richard
Ozanne returned to Chautauqua in 2004 to speak
about his art. He described
Helen as one “of the many
talented people” he met during his Chautauquan youth.
Her most important influence may have been her
son Harry A. Logan, Jr., who
served as a trustee and was
a generous benefactor to the
CSO and Chautauqua Fund.
The finest accolade, however, may come from Helen’s
daughter-in-law.
“She was wonderful, witty, a woman of spirit,” Kay
said.
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Strout, Rosenblatt contemplate
the power of place in fiction

ALLISON LEVITSKY
Staff Writer

Much of Roger Rosenblatt and Elizabeth Strout’s
Wednesday morning lecture
conversation in the Amphitheater centered around being true to a setting when
writing fiction.
“It took me a while to understand the importance of
place, actually,” Strout said.
“I had to live in New York for
many years before I realized,
‘Oh, I actually really do come
from Maine.’ ”
The state often becomes
the backdrop to her stories.
“I’d like to believe that
we’re more similar than
we’re different, but I’m kind
of getting over that,” she said
about Americans.
“The differences are significant.”
Strout is the author of five
books, including 2009 Pulitzer Prize winner Olive Kitteridge and Amy and Isabelle,
which won the 1999 Los Angeles Times Art Seidenbaum
Award for First Fiction. She
has also published short stories in The New Yorker and O,

Editor’s note: This Q&A has
been edited for clarity and length.

Q:

One nice thing about
Twitter is that we have
questions that are only 140
characters, and this is one.
Are we always at the mercy of
our past?

A:

Strout: Are we always at
the mercy of our past?
No. Again, because you’ve
asked me, I’m a hopeful person.
Well, maybe you had a better
past, but I’m a hopeful person,
and I think to say you’re at the
mercy of your past sounds like
you have no choice about it.
And you don’t, but I believe in
the illusion that you do.
Rosenblatt: Do you remember
in The Skin of Our Teeth, where
the gypsy says, at the end of
Act I— I think it’s the end of Act
I — says, “Your future? Anybody can tell you about your
future. I can tell you about your
past.” And it’s such a clever
notion that he had that that’s
where we’re worried.

Q:

I’m curious, because
you talked a lot about
characters with a past, what
you know about their future
beyond the book, whether you
consider that.

A:

Strout: Oh, I do. I mean,
I lived with these people

The Oprah Magazine.
The conversation was the
third of five talks this week
between Rosenblatt and
members of his circle of literary friends. Rosenblatt is
the author of 17 books, four
of which have been chosen
as Chautauqua Literary and
Scientific Circle selections.
Strout spent seven years
carefully researching Somali history and culture for her
most recent book, The Burgess Boys, which was published last year. The novel
was inspired by the 2006
case of Brent Matthews, the
man who rolled a frozen
pig’s head into a Lewiston,
Maine, storefront mosque
where a few dozen Somali refugees were praying.
Charged with desecrating a
house of worship, Matthews
later committed suicide.
“The whole thing, from
beginning to end, was tragic
to me,” Strout said.
This was the first time
Strout had written fiction
based on real-world events.
“I just thought, it’s too
good. To me, it encapsulated
a long time, so I do. You mean
what happens to Jim and Helen? Everybody always wants to
know what happens to Jim and
Helen, and I don’t blame them.
It’s the first question I’d want to
know. And because I’m me, I’m
very hopeful about them.

MATT BURKHARTT | Staff Photographer

Authors Roger Rosenblatt and Elizabeth Strout speak onstage Wednesday in the Amphitheater.

everything,” she said, remembering her captivation
with the event and its fallout.
“Let me make the perpetrator somebody who just
doesn’t even understand
the symbolism or the magnitude of what he’s done,”
Strout recalled thinking in
the early stages of writing
her novel. “Let me see what
it feels like to be the police
officer in this town. Let me
see what it feels like to be
the Somali elders. I mean,
this has everything in it for
a novelist.”
Strout described Maine
as “the oldest state and the
whitest state.” U.S. census

data lines up with that characterization: 2010 census
statistics reported a state
population that was 95.2
percent white. The influx of
Somali refugees in Lewiston
led to tensions in the town
that were exacerbated by the
Matthews incident.
As much as Strout emphasized place and its power to
shape people, she explained
that her intention in highlighting cultural difference
in The Burgess Boys was to
show how superficial it can
be.
“The otherness is to be
looked at only because it’s
not familiar,” she said, giv-

» on the grounds

BIKE SAFETY TIPS
Bikes are not to be ridden on brick walks or other paths
reserved for pedestrian use.

Rosenblatt: You would know.
Strout: But that’s me. Other
people go, “Oh, no, no.”
Rosenblatt: You know that’s
a wonderful question Sherra
for fiction generally. What if
Gatsby had just been winged,
for example?
Strout: He’d been what?

Q:

Babcock: How do you
create the story and the
characters as you go along?

A:

Strout: It’s a problem. I
think about the reader.
What does the reader need? Is
this too many? Is the reader going to be pulled in too many different directions? That’s when
the reader’s needs — my ideal
reader’s needs, come to me and
I think, “OK, well Mrs. Drinkwater, I like her but I’m going to
have to shave her way down or
she’ll take up too much space in
the mind. But I want her there.”
And then so mostly it’s a question of, particularly in something
like The Burgess Boys, I didn’t
want it to get soggy in places
from too much stuff. Now, I think
Olive has tons of characters,
and somehow I didn’t worry
about that. But I worried about it
with The Burgess Boys.
—Transcribed by
Quinn Kelley

We carry a wonderful selection of beautiful and useful
products from companies such as Ten Thousand
Villages and Minga Fair Trade. Come relax in our shop
and browse our offerings from all over the world.
We carry sculptures, baskets, scarves, soaps, musical
instruments, wall hangings and so much more.

A shop dedicated to the
principles of fair trade:
• Creating Opportunities for Economically Disadvantaged
Producers
• Transparency and Accountability
• Payment of a Fair Price
• Ensuring no Child Labor and Forced Labor
• Commitment to Non-Discrimination, Gender Equity and
Freedom of Association
• Ensuring Good Working Conditions
• Respect for the Environment

Located down the steps on the west side of the
Colonnade at the corner of Ames and Pratt
Open from 9 to 5 daily during the Chautauqua Season

ing examples of minutiae
that drive people apart. “It’s
not even that complicated
sometimes: ‘We don’t understand the smell of your food.
We don’t understand the
way you talk,’ on both sides.
“It’s not that different
from when you’re 6 years
old, and you have to go stay
with your great-grandmother somewhere,” she added.
“The house smells funny,
and you’re like, ‘I want to go
home.’ ”

Home itself surfaced as
an important theme in The
Burgess Boys, Rosenblatt noted, and then said that “both
residents of Shirley Falls and
Somalia have homes they
can’t escape from.” One of
the most striking themes in
the novel, he continued, is
that “the Somalis don’t leave
Somalia, and the people of
Shirley Falls never leave
Shirley Falls.”
Strout agreed, recalling
the ill-informed question
that a New Yorker asked
her about The Burgess Boys:
“Why didn’t Susan just leave
Maine?” referring to the
mother of the character who
rolled the pig’s head into the
mosque.
Strout rolled her eyes with
regard to the woman’s naïve
mentality, remarking that
many of these choices are
economic as well as cultural.
“Well, that’s the difference
of place, isn’t it?” she said.
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Know what you are good at, like to do and what the world needs

“H

ow does one compose a life that sets direction, gives purpose and remains alive as
long as I am alive?” the Rev. Joanna M.
Adams said to begin “Clarity About Your
Calling,” her sermon for the morning worship service at 9:15
a.m. Wednesday. “Why am I alive? For what reason? What
am I uniquely called to do?”
Her sermon was based on the story of Moses and the
burning bush in Exodus 3.
She began the service with a poem from Flannery
O’Connor’s posthumously published A Prayer Journal. Adams said, in part, “Don’t let me ever think, dear God, that
I was anything but the instrument for Your story/ as the
typewriter is an instrument of mine.”
Adams said that Randy Fleming, ethics professor at
Emory University, believes that everyone needs to know
what they like to do, what they are good at and what needs
to be done in the world.
“When those three converge, you have the sweet spot
where you and I are meant to be,” she said. “It is not the
same spot that it was 20 years ago; it changes throughout
life.”
With the appearance of the burning bush another player
is on the field — Yahweh, whose name is a verb, to be, and
who is about doing.
“Yahweh puts Moses in the opposite of his sweet spot,”
Adams said. His one ambition is to get his hungry flock
from one patch of grass to the next.
“The Lord says ‘I have plans for you.’ That is the gist of it,
but it was not that simple. First, I am kind of embarrassed
for Yahweh to choose shrubbery as a loudspeaker,” she said.
“But this is a reminder that God prefers ordinary means to
reveal the divine presence and divine will.”
She said to the congregation that we may never have
heard God’s voice like Moses did, but that we have all heard
God speak.
“Remember that first semester in college when you got a
D in organic chemistry and changed your major?” Adams
said. “Remember that person you hoped would marry you
but did not and you just might have avoided a train wreck?”
She continued, “God speaks through ordinary means.
We have to listen through our ups and downs. Listen to the
people around us.”
When Adams was in seminary, the Rev. James Forbes
came to preach and she was one of the students invited to

Morning Worship
COLUMN BY MARY LEE TALBOT
have lunch with him. Adams got up to leave to go to a class
and Forbes followed her out. She had been struggling with
the question whether to go into the parish ministry. She
wondered if she had the right stuff.
“He asked my name and then said, ‘Joanna, you have the
right stuff,’ ” she said. “My whole understanding of myself
turned around. God speaks. God speaks to us.”
God spoke to Moses twice and he answered like a schoolboy.
“Here,” she said, “he was standing on holy ground that
had not been holy moments before.” One doesn’t have to go
on a pilgrimage to a place like Iona in Scotland to have an
encounter with God, she continued. “God will call to you
from the life you are living right now.”
The Lord reminded Moses that the one speaking to him
was the God of his ancestors. God told Moses he was going
to tell Pharaoh to let God’s people go. Moses, however, had
an identity crisis. He grew up in the palace of Pharaoh and
had married a Midianite. He was not really a part of the
Hebrew people.
“The Lord has no identity problem. He told Moses just to
assure the people of his presence, providence and care,” she
said.
Yet Moses continued to object. He asked the Lord for a
name. God said, “Tell them ‘I am’ sent you.”
“Here was the Holy One of Israel being questioned by
one shepherd in Midian. He had the greatest chutzpah in
the world,” Adams said.
God gave Moses the power to perform signs and he still
objected. Moses said he could not speak in public.
“The Lord had one nerve left and Moses was standing on
it,” Adams said. “The Lord told Moses that he would teach
him what to say. Moses says, ‘Send someone else.’ So the

Lord agrees to send Aaron.
“When Moses at last agrees to do what he has been commanded, he does so of his own free will. Free will is real,”
she continued. “Moses had a choice. The Lord is not going
to force you to do anything. We are created to be responsible; we are moral agents.”
Moses had to deal with his self-doubt. Moses had to trust
God to work over, through, around and in spite of his human weakness.
“If I can sound like a preacher, the God who calls us also
equips us. God is calling you to do and be something -—
something only you can do,” Adams said.
It may seem easier to worry, lose sleep and think you are
better off treading water, said Adams, but that is not a faithful way to live.
“The person who had the most remarkable clarity of purpose — Jesus Christ — knew what he needed to do to stay
connected with God,” she said.
Adams asked the congregation to be less self-concerned,
to break out of the prison of “me, myself and I,” to stop worrying about one’s self.
“Life is about living the life that God intends us to lead,”
she added. “It is always larger and more endearing.”
Moses said yes, but his path was not rose-covered. Pharoah’s army tried to kill him and the people griped about his
leadership and when they came to the end of the journey,
God chose Joshua to take the people over.
“When Moses died, he was a hero,” she said. “The people
mourned him for a month and then went on without him.”
She then concluded her sermon, and said: “What do you
like to do? What are you good at? What needs doing in the
world? This is the only life you get. Don’t worry. The bush is
burning — it is burning for you.”
The Rev. Carolyn Grohman presided, and the Rev. Kent Ira
Groff read the Scripture. Groff is a Presbyterian minister, the
founder of Oasis Ministries and is an author, lecturer, retreat
leader and spiritual guide. He and his wife, Freddie, have been
coming to Chautauqua since 1976.
The Motet Choir sang “The Lord is a Mighty God” by Felix
Mendelssohn arranged by Olaf C. Christiansen. Jared Jacobsen,
organist, choir director and worship coordinator, directed the choir.
The Geraldine M. and Frank E. McElree, Jr. Chaplaincy Fund
and the William M. Jackson Religious Initiative Fund support this
week’s services.

HOW CAN WE KEEP FROM SINGING?

Interfaith News
COMPILED BY MEG VIEHE
Abrahamic Program for
Young Adults
APYA host an ice cream
social at 7 p.m. today on the
porch of Alumni Hall. The
topic is “If These Feet Could
Talk: Stories of Our Journeys.”
Baptist House
Chaplain John Tharp and
wife Nancy present “A Dialogue with Abraham Lincoln” during the 7 p.m. social
hour today in Baptist House.
Blessing and Healing Daily
Service
Sponsored by the Department of Religion, the Service of Blessing and Healing
takes place at 10:15 a.m. every weekday in the Randell
Chapel of the United Church
of Christ headquarters.
Catholic Community
Daily Masses are at 8:45
a.m. and 12:10 p.m. weekdays and at 8:45 a.m. Saturday in the Episcopal Chapel
of the Good Shepherd.
The Rev. James DiLuzio,
C.S.P., speaks on “Making
Holy Choices with Luke’s
Gospel” at 12:45 p.m. today
in the Methodist House Chapel. The Rev. James Vacco,
O.F.M., speaks on “A Spirituality for Education: The Franciscan Paradigm” at 12:45
p.m. Friday in the Methodist
House Chapel.
Chabad Lubavitch
Rabbi Zalman Vilenkin
teaches a class in Medical
Ethics at 9:15 to 10:15 a.m. to-

day in the Library Room of
Alumni Hall. These discussions focus on many current
medical ethic issues and uses
the Talmud and other Jewish
sources as its guide.
Rabbi Vilenkin teaches
a class titled “Life Cycle
Events” at 9:15 to 10:15 a.m.
Friday in the Library Room
of Alumni Hall. The class is
an in-depth exploration of
the sources, practices and
meaning of the life cycle
events in Judaism.
Make and braid your own
delicious challah at the Miriam Gurary Challah baking
series at 12:15 p.m. Friday at
the Zigdon Chabad Jewish
House. You will also discover the meaning and significance of many Shabbat foods
and rituals.
Candle lighting is at 8:40
p.m. Friday.
Chapel of the Good Shepherd
Holy Eucharist is celebrated at 7:45 a.m. weekdays
in the Chapel of the Good
Shepherd.
Hebrew Congregation
The Hebrew Congregation
of Chautauqua holds its Friday evening service, a Kabbalat Shabbat service, to welcome the Sabbath, from 5 to
6 p.m. Friday outdoors at the
lake near Miller Bell Tower.
Rabbi John Bush, of Temple Anshe Hesed in Erie,
Pennsylvania, leads the service. Joanna Bush is the cantorial song leader. The Pier
Building is the rain venue.
The Hebrew Congrega-

AMANDA MAINGUY | Staff Photographer

Jared Jacobsen, Chautauqua organist and coordinator of worship and sacred music, directs the Chautauqua Choir at the season’s first
Sacred Song Service, titled “How Can We Keep From Singing?,” Sunday evening in the Amphitheater.

tion service is 9:30 to 11:30
a.m. Saturday in the Hurlbut
Sanctuary. Rabbi Bush leads
the service. Joanna Bush is the
cantorial song leader. A Kiddush lunch is served following
the service. All are welcome.
Hurlbut Church Meal Ministry
Members
of
Hurlbut
Church offer a turkey dinner with roast turkey breast,
stuffing, mashed potatoes,
gravy, cranberry, vegetables,
a homemade dessert and
a beverage from 5 to 7 p.m.
today at the church. $12 for
adults and $8 for children.

Lutheran House
The Rev. David M. Blank
presides at a service of evening prayer at 7 p.m. today in
the Lutheran House.
Muslim Service
A service of Jum’a is held
at 1 p.m Friday in the Hall
of Christ. Pre-instruction
begins at 12:30 p.m. All are
invited.
Presbyterian House
The Rev. Wayne Urbanowski leads 7 p.m. Vespers today
in the house chapel. The program, titled “What Gives My

Life Meaning?,” features Biblical reflection, a short video
and discussion.
The house welcomes all
Chautauquans to our porch
for coffee, hot chocolate and
lemonade each weekday
morning following worship
and preceding the lecture.
Unitarian Universalist Fellowship
The Rev. Ross Mackenzie
speaks on “How Chautauqua Became a Welcoming
Community for LGBT People” at the 7 p.m. meeting of
PFLAG today at the Unitarian Universalist house.

United Church of Christ
The Rev. Alan Dailey leads
7 p.m. Vespers today at UCC
Headquarters. All are welcome to participate in a time
of quiet reflection as we look
back over the week and share
in short readings and music.
United Methodist
The Rev. Carmen Perry
offers an evening of prayer
and praise with Holy Communion at 7 p.m. today.
Coffee is offered to all between morning worship and
the 10:45 a.m. lecture weekdays on the porch

Thursday, June 26, 2014

The Chautauquan Daily · www.chqdaily.com 

Page 9

RELIGION

Literal words can lock
out true meaning,
Spong says

KELSEY HUSNICK | Staff Writer

T

raditional Christianity teaches that the
Gospels should be read as history,
like a biography, but John Shelby
Spong said that in order to understand the
texts and read them correctly, one has to
understand the minds of the authors.

RACHAEL LE GOUBIN | Staff Photographer

At top, former Episcopal bishop of Newark John Shelby Spong warns against the literal reading of the
Fourth Gospel and how this “literalism” affects the Western perception of the Bible Tuesday in the Hall
of Philosophy. Above, audience member William McDermot asks how and when one decides it is an
appropriate time to tell others that the Bible should not be taken in a literal sense.

These authors were all
Jewish.
The retired Episcopal
bishop said in his second
of five interfaith lectures at
2 p.m. Tuesday in the Hall
of Philosophy that Jewish
people had an understanding of storytelling that was
not meant to be read literally,
but rather as an interpretive
portrait.
At the time the Gospels
were finished, the people
reading them were also
Jewish. Everyone knew not
to take the stories for fact,
but to look instead for the
deeper meaning, Spong said.
It was not until many years
after the Christian movement separated from Judaism and began to forget the
Jewish practices completely
that they began to read the
Gospels literally.
“Biblical
fundamentalism — a literal reading of
the Scriptures of the Christian church — is in the last
analysis a gentile heresy,”
Spong said. “Most Christians, including me — and I
suggest maybe you — were
raised inside this gentile heresy, and we were taught that
this was normative. That this
was the proper way to read
the Bible.”
That proper reading instilled prejudices in Spong’s
mind. The church quoted the
Bible to support racism and
segregation, sexism, hatred
toward other religions and
the moral degradation of homosexuals.
Once Spong began to confront those issues in real-life
situations, he found the need
to dispel them.
“So much of my life was a
struggle to get out from under these church-imposed
prejudices supported with
the literal words of Holy
Scripture,” he said.
So Spong studied.
He looked further into the
texts of the Bible, digging
beneath the face value of the
words presented to him. He
began reading the Bible with
a Jewish lens, and wrote
books on the subject, titled
Liberating the Gospel: Reading
the Bible with Jewish Eyes and
The Sins of Scripture: Exposing

the Bible’s Texts of Hate to Reveal the God of Love.
Following this week’s lecture theme based on his latest book, The Fourth Gospel:
Tales of a Jewish Mystic, Spong
continued to speak on the
topic “The Fourth Gospel’s
Way of Warning Us Against
a Literal Reading.”
On almost every page,
Spong said, John is screaming at the reader not to take
his words literally. The author uses two different methods to accomplish this. First,
Spong said that the Gospel
“ridicules people who cannot think outside fixed religious boundaries.”
For example, in Chapter
3 of John’s Gospel, Jesus has
a conversation with Nicodemus, the leading citizen of
the land, but a fundamentalist who cannot embrace new
truth. Jesus said that Nicodemus needs to be born again,
meaning that he needed to
embrace a new dimension
of what it means to be human, but Nicodemus, who
can only take that statement
literally, is baffled by the idea
of being literally born again
because he is so old. Later in
the text, the Disciples fetch
food for Jesus when he returns tired and weary from
his travels, but when Jesus
tells them, “I have food to
eat from which you do not
know,” the Disciples all wonder who else brought him
nourishment before they
could. They cannot grasp
the deeper meaning in his
words.
The second way in which
John told his readers that he
was not to be taken literally
was through the use of exaggeration. It was understood
in Middle Eastern cultures
that exaggeration was a way
of storytelling, so if something was distorted well out
of proportion, it was not to
be believed as literal truth,
Spong said. These exaggerations are found throughout
the Fourth Gospel.
In Chapter 2, Jesus does
not simply turn a glass of
water into wine, but he turns
water into 180 gallons of
fine wine. In Chapter 5, Jesus does not simply heal a

crippled man, but he heals a
man who has been crippled
for 38 years — much longer than the life expectancy
for healthy men of the time
period. In Chapter 6, Jesus
feeds 5,000 hungry citizens
with five loaves and two
fish, and the people have
leftovers when they are finished feasting. In Chapter 11,
the rising of Lazarus, Jesus
brings forth a man who has
been dead for four days, and
whose body was beginning
to decompose in his tomb.
These are all incomparable feats, which Spong said
cannot be taken literally.
So why, Spong asked, do
people believe in these stories and take them so literally if they are obviously exaggerated?
“The problem is that we
have never been told that
there is any other way to
read these stories except literally,” Spong said. “So we
think if they’re not literally

We have never been
told that there is any
other way to read
stories except literally"
—John Shelby Spong

true then they cannot be true
at all.”
As a result of that problem, Spong said that the
Christian church is facing
the fast rising of two opposing movements. The first is
a group of Christians who
want to keep literalizing
the texts and ignore Biblical scholarship. The second,
he said, is a group who has
been through the church system, realized the prejudices
that he himself recognized
earlier in his life, and instead
of studying deeper choose to
turn away from Christianity
because they don’t think it
pertains to their lifestyle.
“Somebody has got to
stand with one foot in the
camp of understanding the
Scriptures, and the other
foot in the camp if knowing
what it is to live in the modern world and try to bring
these two things together,”
Spong said. “And that’s the
location that I think I’ve got.”
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BOAT RENTALS
Power + Pontoon, Fishing,
Boats, Kayacks and Pedal
B o a t s . C h autauqua Marina
716.753.3913

APARTMENTS
FOR RENT
A PA R T M E N T R E N TA L 5 1
Foster, newly renovated garden apartment, historic district, 2 bedrooms, 1 bath,
c a b l e , W i F i , T V, h e a t / A C ,
Weeks 4,5,9. Call Sherry
240.687.2452
TA L L H O U S E a p a r t m e n t s
weeks 8-9, 2014&2015 See
you soon! 416.485.8315 33
Palestine
WEEK 2, 1st Floor, 1 BR. A/C,
WiFi. W/D. 36 Foster. 3573332

FOR RENT

HOUSES FOR RENT

2015 SEASON

services

Large House for rent for
$3,000 per week for week 6 at
19 Maple. 6 bedrooms and lots
of living space, 2 porches and
a deck, parking for 3, several
bikes to share. Available to
show during week 1. Text or
call (330)715-0514

ST ELMO: Weeks two through
five. Beautifully appointed first
floor a/c studio apartment on
Bestor Plaza. Features include
comfortable queen bed, ceilingfan, cable T-V, Wi-Fi, well
equipped kitchen, porch suitable for dining. $1475/week,
$1450/week for multiple
weeks. 716.357.3890

HOUSES FOR RENT

CONDOS FOR RENT
CANCELLATION: Weeks 2-6,
2013 AVAILABLE! Tastefully
decorated 1 bedroom luxury
condo blends Victorian ambiance with modern amenities
( A C , d i s h w a s h e r, w a s h e r /
dryer, elevator). Private 28’
porch. Steps from lake, amphit h e a t e r, A t h e n a e u m . 1 5
Simpson. REDUCED to
$1,600/week. Discount
2+weeks. JLHyland@aol.com
or 239-246-0946
GREAT LOCATION, conviently located studio apartment
available for rent weeks
2,3,4,5. 724.601.9299
Steps to Bestor Plaza/AMP 1
Roberts # 1A (behind
bookstore).1st floor. Wks 3-9
$1400/wk. Modern 1 bedroom
w A/C. 2 porches! sgjefreid4@
verizon.net. 703-569-7148.
3 - 4 W E E K R E N TA L : F u l l y
equiped 2nd floor, 2 bed/bath,
A/C, W/D. No smoking/pets. 1
Car Parking. $2150/wk. 440248-0228.

ST. ELMO large, first floor
1-bedroom with porch on
Ames side. Available 2015
W e e k s 1 - 5 ( $ 11 , 0 0 0 ) a n d
Weeks 8-9 ($4,400). Call 216926-3240 or email cjh17@cox.
net
83 PRATT a charming guest
house for the 2015 season.
Sleeps two. Newly Remodeled,
park-like setting, patio, on-site
parking, on tram & bus route.
W/D, A/C, cable, wireless
internet, D/W, pet friendly.
Season/Part-Season
954.348.4344 bh@cpt-florida.
com.

28 WHITTIER AVE house for
rent Week 9. 4bd/3b, sleeps 8.
2car parking, AC, porch, deck,
gas grill, on bus line. Call 404312-3664

Employment

2014 Season
JUDSON HOUSE: Available
weeks 4,5,6,9. Studio, 1 bedroom and 4 bedroom apartments available. All amenities,
pet friendly, one block from
amp. Reduced Rates
w w w. t h e j u d s o n h o u s e . c o m
357-4736

services

FOR SALE
ST. ELMO EFFICIENCY open
for the season. Last minute
cancellation. Other rentals
available scattered weeks.
Now renting for 2015. Call
716-357-3566, CHAUTAUQUA
AREA REAL ESTATE

2 BEDROOM 2 Bath with pullout sleeper in family room on
Chautauqua Lake. Private
boat dock/lift. $1,500/ week.
814.397.3390

LIKE NEW - Sligh Grandfather
C l o c k , c h e r r y, C i r c a 1 9 9 7 .
$1500, Call 716.485.1386
Royal Jamestown Maron
Leather Barrell-Back Swivel
Desk Chair. Unused. $180.00.
440-463-1672

» on the grounds
Like The
Chautauquan
Daily to receive
Chautauqua
news, photos and videos
on Facebook:
fb.com/chqdaily

@chqdaily

TO ADVERTISE 716-357-6206

Heinz discusses Amp plans for Men’s Club
The first speaker for
Chautauqua Men’s Club
this season is Charlie
Heinz, retired Chautauqua
Institution vice president
for community planning
and design.
At 9 a.m. Friday, he will
discuss the process of creating the plans to rehabilitate

and modernize Chautauqua’s iconic Amphitheater.
Since 2010, a team of architects, landscape architects
and planners have examined
issues of historic preservation, functionality, size, sustainability, safety, audience
experience, environmental
impact and connectivity to

the community.
Heinz will focus on historic preservation in a talk
titled “The Chautauqua
Amphitheater: Preservation
through Rehabilitation 1893–
2015.”
The Men’s Club meets at
the Methodist House located
conveniently across from the

Amp. Men’s Club talks are
open to all men and women.
Guests are welcome to join in
coffee and refreshments on
the porch prior to this talk.
The club has no fee to attend.
Recommendations
for future speakers can
be email to Clem Reiss at
creiss58@gmail.com.

McCredie Fund supports Miller Fund supports
Feiffer’s appearance with Dance Salon tonight
Rosenblatt this morning
The McCredie Family
Fund, an endowment in the
Chautauqua
Foundation,
provides funding for today’s
10:45 a.m. lecture with Jules
Feiffer.
Since meeting in college
in 1961, Yvonne and Jack McCredie have spent part of every summer at Chautauqua.
Jack’s mother and father met
here in the 1920s while his
mother’s family was visiting
on the grounds, and his father was working at the Hotel Lenhart in Bemus Point,
New York. After renting
for several years, they purchased a home at the south
end of the grounds. Jack has
spent part of every summer
of his life at Chautauqua.
The McCredie daughters,
Elizabeth Daley and Emily Walker, have also visited
every summer. Elizabeth’s
three children have inherited their parents’ and grandparents’ love of Chautauqua,
and visit whenever they
can make the long trip from
South Pasadena, California.
The younger members of

the clan, Lucy and Leland
Walker, make frequent trips,
both on- and off-season, to
Chautauqua with Emily and
Phil from Ithaca, New York,
to attend Children’s School
and Group 2.
Jack is a member of Chautauqua Institution’s Board of
Trustees, and he and Yvonne
work with the CLSC Alumni
Association. They co-chair
the Chautauqua Fund where
they have the privilege of
serving with more than 100
dedicated volunteers to help
achieve the Institution’s philanthropic goals. The family
agrees that it is a great thrill
to return to Chautauqua every summer to reunite with
family and friends and to
renew themselves with the
absolutely outstanding program. The McCredies said
they feel privileged to be
able to continue supporting
the world-class activities of
this wonderful institution
and hope that “we will always have the ‘Children’s
School enthusiasm’ deep in
our hearts.”

The Lewis Miller Memorial Fund of the Chautauqua Foundation provides
funding for tonight’s Dance
Salon under the direction of
Mark Diamond, the Associate Artistic Director at the
Charlotte Ballet and Chautauqua School of Dance.
The Lewis Miller Memorial Fund pays tribute to
Chautauqua’s co-founder.
It was established in 1932
by Miller’s daughter, Mina
Miller Edison (Mrs. Thomas Alva Edison) in memory
of her father, who engaged
the interest of the Rev. John
Heyl Vincent in his plan to
launch the first Chautauqua
Sunday School Assembly.
Miller was an outstanding layperson who was
keenly interested in the
quality of Sunday schools
and general educational
opportunities.
In the 19th century,
Sunday Schools played a
critical role as a significant
educational resource at a
time when public schools
were still in developmental
stages.
The Lewis Miller Memorial Fund was created

to honor the man “who,
through his many years of
business activity as inventor and manufacturer, was
nevertheless at all times actively interested in the promotion of education and,
to the end, that its procurement might be possible to
all persons desirous of having their lives augmented,
their visions broadened
and their understanding
enlarged, conceived Chautauqua Institution and became one of its founders
and benefactors.”
Miller conceived of providing entertainment of
an educational, scientific
and musical character, to
be available without extra
charge to those attending
the assembly.
The Miller family continues to be active in Chautauqua today.
If you would be interested
in discussing the possibility of
establishing an endowed lecture or supporting another aspect of Chautauqua’s program,
please contact Karen Blozie,
Director of Gift Planning,
at 357-6244 or email her at
kblozie@ciweb.org.

» on the grounds

Swimming
You’re invited to swim during hours when lifeguards are on duty at any of Chautauqua’s four public beaches. They are: Heinz Beach
(at the foot of South Avenue), Children’s Beach, Pier Beach (both at the Pier Building, Miller Park) and University Beach (North Lake
Drive near Prospect). Daily hours of operation are posted at each beach. Swimmers and sunbathers are requested to wear street
clothes or a robe en route to and from beaches. Staff qualifications, water quality and safety equipment comply with all Chautauqua
County Health Department regulations. An indoor swimming pool is open to the public daily for a fee at the Turner Community Center.
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t h e at e r

‘Raisin’ sets
the stage for
conversation
on race at
Chautauqua

Rachael Le Goubin | Staff Photographer

Ethan McSweeny, director of A Raisin in the Sun, instructs Chelsea Williams and Derek Johnson to make slight changes in a scene
during a rehearsal in the Green Room of Brawdy Theater Studios June 18.
Emma Foehringer
Merchant
Staff Writer

A Raisin in the Sun is an
American story. A story
about family, generational
change, ambition — and racial discrimination.
Chautauqua
Theater
Company’s production of
Lorraine Hansberry’s play
represents several firsts. It’s
the first time a black female
playwright will be produced
in Bratton Theater. It’s also
the first time that CTC’s conservatory features more than
50 percent non-white actors.
This series of firsts seek to
set the tone for a continued
conversation about Chautauqua’s emphasis on diversity,
which CTC hopes to resume
this season after showing
Clybourne Park last year.
“Andrew Borba, the associate artistic director, and I
often say that we really hope
that this isn’t the year that we
go, ‘Oh remember that year
that there was all this diversity in our programming?’ ”
said CTC Artistic Director
Vivienne Benesch. “I’m hoping that this season is the
beginning of our company’s
effort in changing that landscape here at Chautauqua.
The Shakespearean quote of
holding the mirror up to nature is really true for us. I’m
thinking a lot about that here
in this predominantly white,
gated community.
“My big hope is, 50 years
from now looks very different,” she continued. “But
my hope is not just to reflect
back what we look like. My
outlook is to reflect what the
rest of America is looking
like and that’s not easy to do.
To tell those stories. To show
to this community how similar and how different they
are. To expose us to that.
That’s what planning a full

season of theater can do.”
Just as in Chautauqua,
Hansberry was also the first
black female playwright to
be produced on Broadway
in 1959. Benesch believes the
play — and others this season — will increase conversation about diversity on the
grounds and in the United
States at large. One of the
company’s new plays, The
Guadalupe, tells the story of
a Mexican-American family
whose experience also connects to modern discussions
of race and immigration in
the United States. The company’s programming demonstrates a commitment to
promoting the analytical
porch conversations so ubiquitous at Chautauqua.
A Raisin in the Sun comes
directly in the wake of last
season’s closing play, Clybourne Park, which takes
place 50 years after Raisin’s
Younger family decides to
buy a house in a predominantly white neighborhood.
“What we said with Clybourne was, ‘Hey, let’s talk
about race. Let’s not brush it
under the couch.’ And that
play does it in such an overt
and smart way,” Benesch
said. “Let’s ask ourselves,
where have we come?
“I am absolutely sure that
the themes at work in Raisin
in the Sun are as potent today
as they were in 1959 when
the play debuted,” Benesch
said. “It has succeeded in
surviving not only because it
broke through so many barriers, but by the sheer force
of its applicability.”
Though Raisin does feature a majority black cast
and discuss race, Benesch
emphasizes it is a play that
speaks to a wider American
experience.
“Today, it is not solely
a black American experience play,” she said. “It is

an American story now. Not
only because so many different immigrants or ethnic
groups can claim similar
stories — that it isn’t just the
black American experience
anymore — but also because
of the universality of the
stories in the play, we can finally see those as our own,”
Benesch said.
Lynda Gravatt, who plays
Lena Younger in CTC’s production, agreed.
“This play has been done
for almost five decades and
in each of those decades
there has been several pro-

diversity of the population
when it comes to the grounds.
I think the community has
made significant strides in
that regard. Yet, there is still
a very long way to go.”
McSweeny
believes
themes presented onstage
with Raisin will encourage
self-examination
among
Chautauquans.
“I think any play — hopefully any work of art — holds
a little bit of a mirror up to
the audience and just reminds us, by way of whether
the reflection is similar or
different, reminds us to ask
questions about who we are.
I trust that will occur.”
OPENING THE GATES

Let’s ask ourselves,
where have we come?”
— Vivienne Benesch
Artistic Director, CTC

ductions of this play, which
says something about how it
speaks to the human spirit,”
Gravatt said.
But this classic American play’s relevance on the
grounds also relates to the
Institution’s efforts to become more inclusive over
time, as those historically
visiting the grounds have
been predominantly white.
Productions of A Raisin in
the Sun and Clybourne Park
have allowed CTC to not just
play a part in Chautauqua’s
conversation on racial diversity, but to act as a leader in
spearheading it.
“This play comes at an
interesting time,” said CTC
Resident Director Ethan McSweeny, who is directing A
Raisin in the Sun. “Chautauqua, for the entire decade
that I have been a regular, has
been working to expand the

The focus on diversity
extends outside the doors of
Bratton Theater as well. This
season, Chautauqua Institution’s first black department
head, the Rev. Robert Franklin, takes his seat as director
of the Department of Religion.
Active efforts, like the
development of the Martin
Luther King Jr. House, are all
heartening demonstrations
of what is to come for the Institution, Franklin said.
“We have made a lot of
progress,” he said. “We have
a lot of work to do, and this is
an opportunity to reflect on
how far we have come. The
audience should be asking:
‘Could what we’re witnessing on the stage happen today in our neighborhood?’ as
one probing, ethical question
and diagnostic question as
well. And if so, how would
we feel about this?”
Franklin applauds the
strides Chautauqua has
made in the past on including diversity as a goal for
the Institution, especially
by cultivating a group of
guests, artists and lecturers
who speak to diverse and

controversial issues. A Raisin
in the Sun comes at a pivotal
moment, setting the stage for
discussions about the future.
“The Institution at this
time is trying to be thoughtful and energetic about advancing,” he said. “There’s
always been some measure
of diversity in speakers, actors, programs, performers,
but I think a new chapter is
being opened now with senior leadership, in my case,
and in an explicit commitment to a future denominational house that will be
a welcoming safe space for
African-American denominations that haven’t in the
past participated.”
Chautauqua’s
Marketing and Communications
office collects demographic
data for those visiting the
grounds — including sex,
age and geographic origins
— based on ticket sales.
However, the office cautions
that sex and age data are
not precise, and that it does
not measure racial makeup
or socioeconomic status of
any guests to the Institution.
This makes it difficult to decisively say what groups are
and are not spending time at
Chautauqua.
“We don’t track race,” said
Vice President and Chief
Marketing Officer George
Murphy. “We don’t ask the
question at all. But I think if
you look around you would
probably know what the answer is.”
According to Murphy,
about two-thirds of visitors
to the grounds are older than
65, making a younger audience another targeted group
to increase diversity.
Based on geographic data
from 2010 to 2013, the top
six cities with highest ticket sales for entrance to the
grounds are Cleveland, Pittsburgh, Washington D.C.,

New York City, Buffalo and
Chautauqua.
Despite a lack of quantifiable statistics, work is being done on the grounds to
increase diversity. Benesch,
who said she is inspired by
the influences of Franklin
and President Tom Becker,
believes discussing and promoting increased diversity
at Chautauqua will come
down to choice and a conscious understanding about
what it takes to be inclusive.
“On my mind is this idea
of the effort that it takes to be
part of a conversation, to be
part of a civic and civil conversation and what Chautauqua is all about,” Benesch
said. “You choose to be present. You choose to come. But
then you have a choice of
what to do with the information that you gather here.
What will you go out of this
gated community and do
with that?”
Benesch said she has
grown personally, especially
when it comes time to enter
into conversations about race
in theater.
“I’ve sort of stayed on
the edges because I’ve been
afraid to be wrong,” she said.
“And this is a turning point
for me. I realized that my
responsibility as an artistic
leader is not to be right, it’s to
be in the conversation.”
Conversations surrounding A Raisin in the Sun, which
previews 8 p.m. Friday and
opens 6 p.m. Saturday night
in Bratton Theater, will be
another measure of this
progress.
“A play written by an incredibly prominent AfricanAmerican writer with an allAfrican-American cast will
just continue to remind us
of the specifics and universality of the story and of the
struggle,” McSweeny said.
“It takes work to be inclusive.”
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12:45 Catholic Community Seminar
Series. “Making Holy Choices with
Luke’s Gospel.” The Rev. James M.
DiLuzio, Paulist Fathers Missionary,
New York City. Methodist House
1:00 (1-4) CWC Artists at the Market.
Farmers Market
1:15 Duplicate Bridge. Fee. Sports Club
1:30 (1:30-4) Canasta Play. (Chautauqua
Women’s Club). Women’s Club house

2:00 INTERFAITH LECTURE SERIES.
7:00 (7– 11) Farmers Market.
7:15 (7:15–8) Mystic Heart Meditation:
Spiritual Practices of World
Religions. Leader: Paul Lukasik
(Vipassana/Mindfulness Meditation).
Donation. Bring gate pass. Main Gate
Welcome Center Conference Room
7:45 Episcopal Holy Eucharist. Chapel
of the Good Shepherd
8:00 Daily Word Meditation. (Sponsored
by Unity of Chautauqua.) Hall of
Missions

John Shelby Spong, retired
Episcopal Bishop of Newark. Hall of
Philosophy
2:00 Public Shuttle Tours of Grounds.
Fee. (Purchase tickets at Main Gate
Welcome Center.) Leave from Main
Gate Welcome Center
2:15 Public Shuttle Tours of Grounds.
d Main
Fee. (Purchase tickets
eat
cel
CanCenter.) Leave from
Gate Welcome
Main Gate Welcome Center

3:30 CLSC AUTHOR PRESENTATION.

8:45 Catholic Mass. Chapel of the Good
Shepherd

Roger Rosenblatt, The Boy
Detective. Hall of Philosophy

8:55 (8:55–9) Chautauqua Prays For
Peace Through Compassion. Hall
of Missions Grove

4:00 Public Shuttle Tours of Grounds.
Fee. (Purchase tickets at Main Gate
Welcome Center.) Leave from Main
Gate Welcome Center

9:00 Chautauqua Speaks. (Programmed
by the Chautauqua Women’s Club)
“Greetings and Updates” Tom
Becker, president, Chautauqua
Institution. Women’s Club house

9:15 MORNING WORSHIP. “The In-Laws.”
The Rev. Joanna Moseley Adams,
interim senior pastor, First Presbyterian
Church, Atlanta. Amphitheater. Please
be seated by 9:30 a.m.
9:15 Jewish Discussions. (Programmed
by Chabad Lubavitch of
Chautauqua). “Medical Ethics.”
Rabbi Zalman Vilenkin. Literary
Arts Center Library
10:15 Service of Blessing and Healing.
UCC Chapel

10:45 LECTURE. Roger Rosenblatt;
Jules Feiffer, Pulitzer Prize-winning
cartoonist. Amphitheater
12:15 Martin Luther King, Jr. Writing
Awards. Jim Daniels, Carnegie
Mellon University; young Pittsburgh
writers on civil rights. Literary Arts
Center porch
12:15 Knitting. “Women4Women–
Knitting4Peace.” UCC Reformed
Church House Porch
12:15 Brown Bag. (Chautauqua Theater
Company.) Bratton Theater
12:15 Catholic Mass. Chapel of the Good
Shepherd
12:30 (12:30–1:55) Mystic Heart
Meditation Seminar. “Loving
Spiritual Friendship.” Paul Lukasik
(Vipassana/Mindfulness Meditation).
Donation. Hall of Missions
12:30 Canasta Instruction. (Chautauqua
Women’s Club.) Women’s Club house

4:00 Piano Guest Faculty Recital.
(School of Music.) “Fortepiano.”
Malcolm Bilson. Fee. (Benefits
the Chautauqua Women’s Club
Scholarship Fund.) Elizabeth S.
Lenna Hall
4:15

Artsongs Recital. Chautauqua
Opera Young Artists #1. Hall of Christ

5:00 Annual “Sponsor an Art Student”
Picnic. Chautauqua School of Art
7:00 Ice Cream Social. “If These Feet
Could Talk: Stories of Our Journeys.”
Abrahamic Program for Young
Adults coordinators. Literary Arts
Center porch
7:00 Devotional Services and
Programs. Denominational Houses
7:00 Pre-Performance Lecture.
(Programmed by the Chautauqua
Dance Circle.) Dance Faculty.
Hultquist Center porch
7:00 PFLAG chapter meeting. “How Did
Chautauqua Come to Be The Place
Where GLBT People Are Welcome.”
The Rev. Ross McKenzie. Unitarian
Universalist House patio
7:15 (7:15–7:45) Mystic Heart
Meditation: Spiritual Practices
of World Religions. Leader: Carol
McKiernan (Centering Prayer.)
Donation. Bring gate pass. Main Gate
Welcome Center Conference Room

8:15 CHAUTAUQUA DANCE SALON.
Mark Diamond, associate
artistic director, Charlotte Ballet.
Amphitheater
9:00 Meet the Filmmaker. “Bettie Page
Reveals All.” Doug Miller, writer.
Fee. Chautauqua Cinema.

Amanda Mainguy | Staff Photographer

Legendary musician and performer Valerie Capers, left, performs with her ensemble Sean Robinson (bass), Doug Richardson (drums)
and Jerry Weldon (saxophone) on Tuesday night in the Amphitheater.
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president for community planning
and design, Chautauqua Institution.
United Methodist House

9:15 MORNING WORSHIP. “The Story
of Your Life.” The Rev. Joanna
Moseley Adams, interim senior
pastor, First Presbyterian Church,
Atlanta. Amphitheater. Please be
seated by 9:30 a.m.

7:00 (7–11) Farmers Market.

9:15 Jewish Discussions. (Programmed
by Chabad Lubavitch of Chautauqua).
“Life Cycle Events.” Rabbi Zalman
Vilenkin. Literary Arts Center library

7:15 (7:15–8) Mystic Heart Meditation:
Spiritual Practices of World
Religions. Leader: Paul Lukasik
(Vipassana/Mindfulness Meditation).
Donation. Bring gate pass. Main Gate
Welcome Center Conference Room

9:15 Scientific Circle Presentation.
(Programmed by the CLSC Science
Group.) “How estimates of the age of
the earth have changed over time.”
Mano Singham, Case Western
Reserve University. Smith Wilkes Hall

7:45 Episcopal Holy Eucharist. Chapel
of the Good Shepherd

10:00 Voice Master Class. (School of
Music.) Marlena Malas. McKnight
Hall

8:00 Daily Word Meditation. (Sponsored
by Unity of Chautauqua.) Hall of
Missions
8:45 Catholic Mass. Chapel of the Good
Shepherd
8:55 (8:55–9) Chautauqua Prays For
Peace Through Compassion. Hall
of Missions Grove
9:00 Nature Walk. (Programmed by the
Chautauqua Bird, Tree & Garden
Club.) Jack Gulvin, BTG naturalist.
Meet under green awning at lake
side of Smith Wilkes Hall
9:00 Men’s Club Speaker Series.
Charlie Heinz, former vice

10:15 Service of Blessing and Healing.
UCC Chapel

10:45 LECTURE. “On Poetry.” Roger
Rosenblatt; Paul Muldoon,
poetry editor, The New Yorker.
Amphitheater
12:15 Brown Bag Lecture. (Programmed
by the Writers’ Center.) “Change
Artists: Using Art to Move the SocioPolitical Needle. Hillary Jordan.
Immediate following lecture will be
“Prose on the Porch.” Literary Arts
Center porch
12:15 Challah Baking. (Programmed by
Chabad Lubavitch of Chautauqua.)
Zigdon Chabad House
12:15 Catholic Mass. Chapel of the Good
Shepherd

12:30 Jum’a/Muslim Prayer. Hall of
Christ
12:45 Catholic Community Seminar
Series. “A Spirituality for Education:
The Franciscan Paradigm.” The
Rev. James Vacco, O.F.M., pastor,
St. Bonaventure Parish, Allegany,
New York.; adjunct instructor, St.
Bonaventure University. Methodist
House Chapel

2:00 INTERFAITH LECTURE SERIES.
John Shelby Spong, retired
Episcopal Bishop of Newark. Hall of
Philosophy
2:00 (2-5) Mah Jongg. (Programmed
by the Chautauqua Women’s Club.)
Membership available at the door.
Women’s Club house
2:00 Public Shuttle Tours of Grounds.
Fee. (Purchase tickets at Main Gate
Welcome Center.) Leave from Main
Gate Welcome Center
2:15 Public Shuttle Tours of Grounds.
d
Fee. (Purchase tickets
eleat Main Gate
anc Leave from Main
WelcomeCCenter.)
Gate Welcome Center
3:30 Chautauqua Heritage Lecture
Series. “Hymns Along the Brick
Walk: Singing the Faith in our
Denominational Houses.” Jared
Jacobsen, Institution organist and
Marlie Bendiksen, Oliver Archives
Center. Hall of Christ
3:30 (3:30-5) Chautauqua Dialogues.
(Sponsored by the Dept. of
Religion.) Facilitator-led group
discussions. No fee, but sign
up required at 2 p.m. Interfaith
Lectures. Locations to be
announced

4:00 Public Shuttle Tours of Grounds.
Fee. (Purchase tickets at Main Gate
Welcome Center.) Leave from Main
Gate Welcome Center
4:00 Piano Performance Class. Fee.
School of Music. Sherwood-Marsh
Studios
4:15 Purple Martin Chat. (Programmed
by the Chautauqua Bird, Tree &
Garden Club.) Jack Gulvin, BTG
naturalist. Purple martin houses
between Sports Club and Miller Bell
Tower
5:00 Jewish Kabbalat Shabbat
Service. Miller Bell Tower
6:00 (6–7:45) Chautauqua Choir
Rehearsal. All singers welcome.
(Two rehearsals required to sing at
Sunday worship services.) Elizabeth
S. Lenna Hall
7:00 Visual Arts Lecture Series. James
Sham, sculptor; faculty, George
Washington University. Hultquist
Center

8:00 THEATER. A Raisin in the Sun.
(Preview. Reserved seating;
purchase tickets at Main Gate
Welcome Center or Colonnade
lobby ticket offices and 45 minutes
before curtain at the Bratton kiosk.)
Bratton Theater

8:15 SPECIAL. Under the Streetlamp.
Amphitheater

