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JOHN FORD
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Washington, D.C., Sotero
was previously the longserving Washington correspondent for a leading Brazilian newspaper and has
been an adjunct professor at
Georgetown University for
more than 10 years. He is a
frequent commentator on
news programs.
“Brazil was built from the
top down — not from the
bottom up,” Sotero said. “The
struggles in the country over

massive poverty and income
inequality are an unfortunate legacy of slavery and a
stubbornly patrimonial society.”
Recently in the world’s
spotlight as it hosted the
2014 FIFA World Cup, Brazil
largely confounded skeptics
who would not believe the
tournament could be wellorganized. Most critics now
regard this summer’s tournament as successful.

In two years, Rio de Janeiro will host the Olympic
Games, and Brazil will again
be at the forefront of global
scrutiny.
“Brazil has a gift to do
what is least expected,”
Sotero said. “Brazil welcomed a half-million visitors
and fans for the World Cup,
and 85 percent said they
would return as tourists.”
After World War II, Brazil
experienced a “somewhat

tumultuous” 20-year democratic period before a United
States-assisted “Cold War
coup” toppled the regime.
Since 1985, Brazil has again
seen a “vibrant democracy,
with imperfections,” he said.
Sotero believes economic
restructuring will be critical
to further expanding Brazil’s
already large middle class
and reducing its high poverty rates.
See SOTERO, Page 4
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flexible multiculturalism
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ophy. Week Six’s Interfaith one, Lesser said. The U.S.
Lecture theme is “Brazil: was largely constructed by
The Interplay of Religion Protestants from Northern
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Europe who came from arBrazil is a multicultural eas with strict ideas about
country that is not limited religion and race, whereas
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although religion is an im“Brazil was originally
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Much of Lesser’s work
adhere to certain practices, is about Brazilians who are
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in Brazil, Lesser said.
he said.
“In Brazil, people often
have an idea about identity
See LESSER, Page 4
QUINN KELLEY
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METHENY, HORNSBY TO BRING

‘CINEMATIC’ JAZZ

TO THE AMP

BRUCE HORNSBY

PAT METHENY UNITY GROUP

MARK OPREA
Staff Writer

W

hen jazz guitar prodigy Pat Metheny
first began touring as a teenager, his
grandfather noticed a similarity between his own Chautauqua-trooping
father and his musician grandson.
“You are the new Chautauqua,” he
said to Metheny. Finding the title fitting,
Metheny eventually named an album after it.
Although Metheny has family with connection to
the Chautauqua Movement, he’s coming to the Institution for the first time. At 8:15 p.m. tonight in the
Amphitheater, the Pat Metheny Unity Group, joined
by vocalist and pianist Bruce Hornsby, continue
their 2014 Campfire Tour.

Including selections from the Unity Group’s 2014
album, Kin (<––>), and recognizable Hornsby hits,
the Metheny-Hornsby collaboration is something
that defies one specific definition.
Kin (<––>) has been described by critics as “orchestral,” “cinematic” and “complex.” Following
2012’s Grammy-winning Unity Band, the group continues “to push it further to the next level,” Metheny
said, adding new flavors of electronic motifs and
room for improvisation. Metheny said that his latest sound reflects the current state of his group.
“If [Unity Band] were a black-and-white documentary, this is the 3D IMAX version of what that
band can be,” he said. “With this group, I can really
cover everything from throughout my whole career
all under one roof.”
See METHENY, Page 4

From firsts to last: Studio Artists to end season with ‘explosion’ of sound
MARK OPREA
Staff Writer

After more than six weeks
of rehearsing for Artsongs
recitals, an opera revue and
two mainstage productions,
the 2014 Studio Artists will
end their last week at Chautauqua with a bang.
At 4 p.m. today in Norton
Hall, the 18 singers will be
performing a part of an opera Scenes Program. Similar
to the Highlights Concert
their fellow Apprentice Artists performed during Week
Four, the Studio Artists will
be taking center stage with

their own biggest highlight
of the season.
“It really is their chance to
shine,” said Cara Consilvio,
director of today’s program.
What will be minimal
on sets and props, Consilvio said, will be heavy with
lights and costumes. Trading an orchestra for a pianist,
and dresses and tuxedos for
green-velvet capes and Italian suits, the Studio Artists
are ready to succeed their
fellow Artists. With eight
separate scenes, the singers
will run through a range
of songs, from Romantic
composer Rossini, with his

L’Italiana in Algeri, to contemporary opera with Jake Heggie’s Three Decembers — with
a little Mozart thrown in between.
The true end-of-the-season show will feature different directors, pianists and
singers on each of the eight
scenes — with some overlap.
Consilvio and Scenes Director George Cederquist both
agree that it’s the program’s
diversity that make it compelling.
“We have different styles,
different languages, [different] periods,” Consilvio said.
She added that she and Ced-
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TODAY’S WEATHER

HIGH 78° LOW 63°
Rain: 30%
Sunset: 8:38 p.m.

erquist and the music staff
all worked together with
the artists to assemble a set
of roles that “many of them
have never played.” Minding the general hectic nature of their daily schedule,
Consilvio said that she “had
to find something that was
challenging for [the Artists]
— but nothing too challenging.”
In the same vein as a
Thursday Artsongs recital —
which all of the Studio Artists have experienced thus
far — a slice of a large opera
takes peculiar preparation.
See OPERA, Page 4

MATT BURKHARTT | Staff Photographer

Chautauqua Opera Studio Artist Logan Weber rehearses for the
opera Scenes Program Wednesday at Norton Hall.
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The Daily’s website has been completely updated with a responsive design for enhanced viewing on all screen sizes, plus bigger photos and videos — check it out!
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Briefly
NEWS FROM AROUND THE GROUNDS
Old First Night Run/Walk
The Old First Night 5K Run/Walk is 9 a.m. Saturday, beginning at the Sports Club. The race follows a historic, scenic 2.7-mile route. The swimming portion of the race is from
7 a.m. to 12 p.m. Friday at Turner Community Center Pool.
View the course map and register online at ciweb.org/oldfirstnight. Registration is $25 and includes a collectible T-shirt.
A photograph near the starting line will be taken at 8:45
a.m. sharp of all participants who wish to send love to Riley Zellers-Burton, a 5-year-old Chautauquan who cannot
attend the race due to chemotherapy.
Travelers in and out of the grounds on Saturday morning are advised that the Old First Night Run race route
will affect traffic at all vehicle gates and on Massey, Palestine and Hedding avenues. Gates will be closed from 9 to
10 a.m. and will reopen beginning with South.
Roselle interviews Russell
WJTN’s Jim Roselle, broadcasting live from the Author’s Alcove, will interview legendary satirist and performer Mark Russell at 10 a.m. today on 1240 AM.
Spremulli book signing
Pam Spremulli, author of Letter Birds, will host a book
signing at 12 p.m. today in the Author’s Alcove.
Bird, Tree & Garden Club Garden Walk
Nancy Jaeger leads a BTG Garden Walk beginning at 4:15
p.m. today from the rear (lake side) of Smith Wilkes Hall.
Non-perishable food drive
Chautauquans can donate non-perishable foods in the
cartons inside the north entrance of the post office. Mayville Food Pantry makes the food available to needy families in Chautauqua Lake Central School District. For more
information, contact Lou Wineman at 716-357-5015.
Seeking Chautauqua Prize readers
The Department of Education seeks Chautauquans who
are writers, publishers, critics, editors, librarians, booksellers and literature and creative writing educators to be
volunteer readers for The Chautauqua Prize 2015 selection
process. Contact Sherra Babcock at sbabcock@ciweb.org.
Chautauqua Property Owners Association walkabout
The CPOA’s informational street light walkabout will
meet at 9:30 p.m. Sunday outside the Colonnade.
Prose on the Porch
The Chautauqua Literary Arts Friends sponsors informal group critiques of prose from 1 to 1:40 p.m. today — immediately after the Friday Brown Bag — on the porch of the
Literary Arts Center at Alumni Hall. Prose writers should
bring 10 copies of no more than 500 words of their writing.
CLSC Alumni Association news
Sign up for your class banner to be in the Recognition
Day Parade. Contact the Literary Arts Center at Alumni
Hall and make arrangements for a banner carrier today.
$12 ickets are on sale now at the Literary Arts Center at
Alumni Hall for the annual All Class Gala on Wednesday.
CLSC Class of 2009 will hold a brunch 9 a.m. Tuesday
on the porch of the Literary Arts Center at Alumni Hall.
Meeting follows at 9:30 a.m. in the Kate Kimball Room.
The CLSC Class of 2008 will hold our annual meeting at
4 p.m. Saturday, Aug. 2 at 46 Hurst.
CLSC Class of 1995 will hold its annual meeting at 5
p.m. Monday on the porch of the Literary Arts Center at
Alumni Hall, followed by dinner. Please contact Cecilia
Hartman at cjh17@cox.net or at 216-926-3240 no later than
today to make your reservation. A continental breakfast
will precede theCLSC parade at 8 a.m. Wednesday on Cecilia’s St. Elmo porch, on the Ames side of the St. Elmo.
The CLSC Class of 1994 will have a table at the Annual
Alumni Association Gala on Wendesday.
Members of the Class of 1993 and their guests are invited to breakfast at the home of Marty Gingell. Breakfast
is at 7:45 a.m. prior to the Recognition Day parade at 9 a.m.
The Pioneers II Class of 1982 will sit together at the Gala
Dinner on Wednesday. Tickets should be purchased in advance at the Literary Arts Center at Alumni Hall for $12.
The CLSC Class of 1978 will hold its annual meeting at
4 p.m. on Monday in the Kate Kimball Room of the Literary Arts Center at Alumni Hall.
Women Seeking Serenity
A Women Seeking Serenity 12th Step Meeting will be
held at 12:30 p.m. today in the Hurlbut Church parlor.
Knitting4Peace
Crocheting and conversation from 12:15 to 1:15 p.m. at
the UCC Reformed Church House. Yarn and needles available for purchase. For more information, call 303-918-4617.
12th Annual trunk show and sale special event
Sandy D'Andrade’s 12th annual trunk show and sale,
which benefits Opera Young Artists, will hold a two-dayonly sales event from 9 a.m. to 4 p.m. today and Saturday
at the Main Gate Welcome Center. Bring your gate pass.
Community Band rehearsal
Chautauqua Community Band needs players on all
wind, brass and percussion instruments. Rehearsal will
run from 4:45 to 6 p.m. Saturday in Elizabeth S. Lenna Hall.
The concert is 12:15 p.m. Tuesday on Bestor Plaza (Amphitheater if rain). Band shirts and lunch provided. Call conductor Jason Weintraub at 716-753-5250, or just show up.
School of Music
At 2 p.m. today in McKnight Hall, the second phase of
MSFO chamber music will continue. Proceeds benefit the
Chautauqua Women's Club Scholarship Fund.
Chautauqua Women’s Club news
Ken Gormley hosts Benton Becker in a conversation
titled “President Ford’s Pardon of Richard M. Nixon: A 40Year Retrospective” for the Contemporary Issues Forum
at 3 p.m. Saturday in the Hall of Philosophy. Gormley is
dean of the Duquesne University School of Law and Becker is former counsel to President Gerald Ford.
The CWC Flea Boutique is open from noon to 2 p.m. on
Wednesdays, Fridays and Sundays behind the Colonnade.
The Chautauqua Women’s Club invites members to
meet at 2 p.m. today at the Club house for Mah Jongg.
Bring your National Mah Jongg Card. Sets will be provided CWC Memberships available at the door.
Newcomers Tennis Hour
There will be a free newcomers tennis hour at 4:30 p.m.
Monday at the Tennis Center. No equipment necessary.
Dixie Lakesiders
The Dixie Lakesiders perform from noon to 1 p.m. Sunday at the Fire Hall during CVFD’s chicken barbecue.

RACHAEL LE GOUBIN
Staff Photographer

The cast of The
Guadalupe, the second
of Chautauqua Theater
Company’s 2014 New
Play Workshops,
rehearses Tuesday in
Brawdy Theater Studios.

NPW play brings the borderlands to Chautauqua
EMMA FOEHRINGER
MERCHANT
Staff Writer

Growing up in New
Mexico, playwright Carol
Carpenter was used to hearing stories of United States
citizens crossing the border
to Ciudad Juárez, Mexico,
for a good time. She said the
border was more open back
then, and a drunken trip to
Mexico was, for the most
part, safe.
Fast-forward a decade
or two, when Carpenter returned for a residency at
New Mexico State University. When she asked her
students if any of them still
crossed the border every so
often to have fun, she received blank stares and quizzical expressions. One student replied that he was only
attending NMSU because
at his previous school, University of Texas-El Paso, the
English department doors
had been riddled with holes
from a cartel’s assault rifles
just across the Rio Grande on
the Mexican side of the border. His mother insisted he
transfer.
“This, of course, was
something that would have
been completely foreign to
me 20 years ago as a teenager there,” Carpenter said.
“Then I started discovering
that … outside of my town,
one of the families had been
arrested and were in prison
for narco-trafficking. Another rancher had been shot
and killed, and everybody
believed it was due to his
involvement with narco-trafficking.”
Chautauqua Theater Company will workshop Carpen-

ter’s play, The Guadalupe, for
two more days, at 4 p.m. Friday and 2:15 p.m. Saturday.
Though the playwright
said all of her writing is
steeped in the culture of the
region in which she grew
up, this play is the first that
explicitly reflects on the political climate unfolding in
the region known as the
borderlands. The Guadalupe
focuses on a Mexican-American family coping with their
own predicament within the
changing face of the area.
“This particular play is
the first play that I’ve written that I would really call
a border play, in the sense
that it deals with some of
the political and cultural
and economic issues that
are happening on the border right now,” Carpenter
said. “People are really in
kind of a state of panic about
security issues on the border, and I think that some
of the panic is paranoia. It’s
really jammed up by politicians who have a lot to gain
from it, but I think some of
that panic is connected also
to the reality that, from a security standpoint, things really have changed due to the
drug cartel wars.”
CTC Artistic Director
Vivienne Benesch said the
company unanimously decided to workshop the play
and has tried to stay authentic to the region and Carpenter’s vision. CTC recruited
five guest artists: Socorro
Santiago, Dan Butler, Claudia Acosta, David Anzuelo
and Stuart Margolin, to join
conservatory actors Susana
Batres and Toby Onwumere,
to build a cast fitting of the
script.

“It was really important
that it was a mixed-race family, which is quite common
all over this region,” Carpenter said. “Instead of looking
at this as a story about a particular race and another race,
we look at it as a story about
a family that is in a region
that is undergoing incredible
economic and political hardship.”
While writing the piece,
Carpenter said she made
what may seem like unusual
choices for those living outside the borderlands, like
having half-Mexican, halfAnglo Veronica Northrip a
border patrol agent, and her
Anglo father a staunch critic of border militarization.
Though, according to Carpenter, these characteristics
may seem unexpected, these
scenarios are quite common
in the region.
Because of the playwright’s firsthand experience, Director Ethan McSweeny said the play is
effective in gracefully incorporating “hot-button issues”
of immigration and drug
cartels into an entertaining
package. He said he expects
the work will serve as another means for Chautauquans
to reflect on diverse North
American stories.
“The setting alone, and
the reality of immigration
and legal and illegal border
crossings inform the daily
lives of these people,” McSweeny said. “There are
some interesting things
about what’s become our
border-industrial complex.”
This
border-industrial
complex should be especially interesting to Chautauquans, with the Institution

located so near the Niagara
Falls-Canadian border. McSweeny said the differences
between the Canadian border, so close in proximity to
the play’s production, and
the Mexican border, where it
takes place, may cause audiences to reflect on what borders actually mean.
“Borders are always a
slightly political, artificial
separation. They’re not necessarily geographic or even
cultural,” McSweeny said.
“Those will be interesting
conversations.”
Strife along the Mexican
border is familiar to anyone
who has ever lived in the
southern U.S., and most who
have read the news. Carpenter said her play, in focusing
on the culture and politics of
the borderlands, sheds light
on the real effects of these
conflicts.
“Our political leaders on
both sides aren’t working together to solve anything and
it’s resulting in policies that
are creating situations that
are worse in Mexico for the
Mexican people and situations that are increasingly
frightening for people who
are on this side of the border,” Carpenter said.
In putting The Guadalupe
onstage, Carpenter said she
wants to broaden recognition of an honest portrayal of
the borderlands.
“I really hope the play
is a play that brings about
awareness of an issue that a
lot of people outside the region don’t understand, but
that it does so in a way that
feels balanced and complex,”
Carpenter said.
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Brazil has a capacity to do the unexpected

N

ot a country for beginners, as composer Antônio
Carlos Jobim famously said, Brazil often does
what is least expected. It did the unexpected in
the World Cup — twice. First, by losing the soccer
tournament it was overwhelmingly favored to win at home,
and secondly hosting an excellent event, free of the logistical nightmares that were predicted by some and feared by
most. It could do it again in the October presidential contest and frustrate the re-election plans of President Dilma
Rousseff, who until recently was seen as heavily favored to
renew her mandate for four more years.
Here is another surprise: The embarrassing World Cup
performance of Brazil’s beloved Seleção and Rousseff’s
electoral troubles are unrelated. A Datafolha opinion poll
released last week showed that the sour national mood
detected by a Pew Research Center survey before the event
returned as soon as the games ended. With the economy
stagnating and Brazilians increasingly worried about rising
inflation and other adverse economic news, 54 percent now
say the World Cup brought more costs than benefits to the
country, down 8 points since July 1 despite the overall perception that the tournament was a success.
This is not the only disappointing news for the president,
who was eager to take political credit for “the World Cup
of World Cups,” as she described it. The Datafolha poll also
indicated that Rousseff now has one of the highest rejection rates in Brazil’s presidential race history. She will have
a hard time keeping her job if she fails, as she probably
will, to get an absolute majority in the first round of voting
scheduled for Oct. 5. Her leading contender, Aécio Neves,
opposition senator and a popular former governor of Minas
Gerais, Brazil’s second largest electoral state after São Paulo,
is now technically tied with Rousseff in a simulation of the
second round, to take place on Oct. 26.
At a minimum, the poll suggested this year’s election
will be hard to predict. A re-energized opposition, looking
to associate the performance of Rousseff’s government to
the shameful loss to Germany in the World Cup semifinal,
has started to test a slogan in social media. It says “7 to 1, 7
percent inflation, 1 percent growth,” which may be an optimistic expectation in light of the country’s rapidly deteriorating economic outlook. Mixing soccer and politics in the
land of soccer does not necessarily work, as popular former
president Luiz Inácio Lula da Silva, an avid soccer fan and
Rousseff’s predecessor and mentor, discovered. Speaking to
a business audience on June 24, Lula signaled that his Workers’ Party was preparing to wrap Brazil’s expected World
Cup triumph around Rousseff’s re-election campaign. “We
will win this trophy because Brazil needs it,” he said, imprudently.
In reality, Brazil did not and does not need to win an-

From Today’s Lecturer
Guest Column by Paulo Sotero

other World Cup. It will do quite well without a sixth title,
especially if it learns from the experience and focuses its
energy into achieving more meaningful measurements of
national success. The most obvious and urgent task is to
revive the economy, which will be the battleground of the
presidential race. Regaining the lost confidence of investors
in economic policy management and significantly improving indicators of productivity and competitiveness will be
central themes of the debate. Another important topic will
be the fight against corruption, which rose to the top of the
national agenda as influential politicians of the government
coalition were tried by Brazil’s Supreme Court and sent to
jail for the first time in the country’s history. The World Cup
offered a couple of good lessons in both regards.
Soccer legend Romário de Souza Faria, a 1994 World Cup
champion who became a respected congressman, reminded
the country of the need to fight harder against corruption
after the national team was demolished by Germany in
front of the home crowd.
“For four years, I have been preaching in the wilderness about the problems of the National Confederation of
Football (CBF), a corrupt institution managing assets of very
high market value, using our anthem, our flag, our colors
and, most importantly, our human capital — our players,” fumed Romário after the defeat against Germany. For
good measure, he added that the politically well-connected
Brazilian soccer bosses, are “a bunch of thieves, corrupt
gangsters.”
Feliciano Guimarães, a young professor at the University
of São Paulo, hit a nerve in a message he wrote to his friends
on Facebook. “Soccer nationalism is detrimental [to Brazil…]
and has reached its limit,” he wrote after the loss to Germany. He was referring to the effects of a protected market that
keeps foreign coaches away and shields their Brazilian colleagues from competition, but harms the national sport by
keeping it impermeable to innovations in training methods

and game strategies developed in Europe, today the home
of the world’s best soccer.
Guimarães’ recommendation in favor of a more open
Brazilian soccer market resonated on the Web. It is a useful
metaphor to address problems in other areas of national life.
The most obvious is the country’s troubled economy, which
urgently needs a jolt of reforms to be revived.
Like soccer, Brazil’s economy reached the limit of growth
under an inward-looking model of development focused on
consumption rather than on making the country attractive
to domestic and foreign investments in technology, innovation and activities of higher value to make the nation more
productive and competitive. Whoever wins in October will
have to tackle the challenge of integrating Brazil into highvalue production chains. This means, inevitably, opening
up the economy, which is the world’s seventh largest but
places 25th in the global ranking of exports and represents
a meager 1.5 percent of world trade. This challenge will constrain not only domestic choices in the years ahead but also
the direction of foreign policy, which will not be topic in the
presidential campaign but has become controversial.
Whatever the outcome of the October elections, the message of openness that underlined Brazil successes and failures at the World Cup is the event’s legacy and will continue
to reverberate as the country prepares to host the 2016 Olympic Games in Rio de Janeiro. A more universal sports event
than the World Cup, the Olympics are a better measure of
the attention and care a nation devotes to its people — especially the young. The Rio Olympics will keep the country
exposed to the pressures of updating its infrastructure,
improving its human capital and being open to the world
and competitive. It is a challenge Brazil took voluntarily and
will continue to remind Brazilians of what they need to do
to advance their country’s interests at home and abroad and
continue to gain space and relevance in the world.
This is not mission impossible for a nation that, in the
past two decades, stabilized its economy, made impressive progress in the fight against poverty and inequality,
added 35 million of its 195 million people to the middle
class and achieved many successes that were once seen as
improbable, such as institutionalizing a vibrant democracy,
developing a highly productive agricultural sector while
reducing deforestation, and building Embraer, the world’s
third-largest airplane maker and a company emblematic of
Brazil’s capacity to do the unexpected.
Paulo Sotero is the director of the Brazil Institute at the Woodrow Wilson International Center for Scholars in Washington,
D.C.

Schmitz to discuss mix of religion, science and arts at Chautauqua
George Cooper
Staff Writer

From the Assembly’s first
meeting, religion has been a
central part of Chautauqua
purpose and life. So central
is religion that whenever Jon
Schmitz, Chautauqua archivist and historian, gives a
talk about some component
of the Chautauqua program,
he ends up talking about religion as well.
This will be the case at
3:30 p.m. today in the Hall
of Christ, where Schmitz
will give a presentation on
science at Chautauqua titled
“Creation and Re-creation:
Science (and Religion and
Art) at Chautauqua.” His
lecture is part of the Oliver
Archives Heritage Lecture
Series.
“Religion is so essential
to the fabric of Chautauqua
that any part of the program — even the grounds
themselves — cannot be
discussed without understanding its connection to
the large context of religion,” Schmitz said.

But religion wasn’t the
only component of the
Chautauqua platform, even
from the very beginning.
“In a general sense, science was included in the
program from the start,
primarily for religious reasons,” Schmitz said.
If evidence from natural sciences appeared to
contradict the Bible, it was
understood that the scientific evidence must be mistaken, and with time, science would come around to
agreeing with religion.
“After all, there was but
one God, and one truth, so
how could there be any contradiction?” Schmitz said.
Science fit nicely along
religion and culture, and
this can be made clear by
the coining of the Chautauqua Literary and Scientific
Circle, assuring the Chautauqua audience that science and religion agreed.
“For the most part, science at Chautauqua was
either presented as intellectual entertainment, or used
to support the Assembly’s

On Twitter: @chqdaily

agreed-upon social and
political agenda,” Schmitz
said.
There were courses and
lectures to discuss the science of alcohol abuse, poverty and good diet.
Tension percolated before and culminated in 1925
with the Scopes trial where
William Jennings Bryan, a
most popular speaker on
the Chautauqua circuit, assisted the prosecution, and
Shailer Mathews, director of
Chautauqua’s Department
of Religion, was called by
Clarence Darrow as a witness for the defense.

During this time, Chautauquans, to some degree,
lost faith in the world.
Schmitz said that they had
not lost faith in God or the
Bible, but they found the
world confusing and frightening.
Into this dilemma came
art, in the name of Henry
Turner Bailey, who believed “all people should be
educated in art, not so that
they would be artists and
produce great works of art,
but so they could learn how
to recognize beauty in the
world,” Schmitz said.
For Bailey, creativity was

not simply productivity — it
was an interaction between
the artist and the world. It
brought the artist to understand not just that the object
existed, but how it was possible; and, in so doing, how
it was a distinct part of the
world as a whole.
“In short, it was to teach
us how to look at the world
through the eyes of a maker,” Schmitz said. It was an

opportunity to understand
the world as a factor of creation, and to see it as complete. “And this is the meaning of the Sabbath.”
The re-creation of nature in art is the work of
the imagination, and “this
is what John Vincent meant
when he said that Chautauqua was all about the Sabbath,” Schmitz said.
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METHENY
FROM PAGE 1

Metheny, who rose to jazz
stardom in the late ’70s for
his smooth, hollow-bodied
guitar tone, moved ground
with his band’s 1978 debut album, The Pat Metheny
Group. Metheny would lead
the group — including longtime
pianist/keyboardist
Lyle Mays — throughout the
next two decades’ twists and
turns, making a good name
for jazz and fusion. The band
would dissolve in 2005.
Now, with dozens of
albums under his belt,
Metheny said that his new
band is, simply, his most recent vehicle for his muse.
“Coming up with a concept for a band or project,
finding and hiring the right
people, and getting it to become a viable, live-perform-

SOTERO
FROM PAGE 1

“For many years after 1985,
the Brazilian economy benefitted tremendously from the
hunger for our raw materials
of emerging powers like China and India,” Sotero said.
“The Brazilian economy became based on consumption,
but that has now stagnated.
In fact, economists forecast
at most a 1 percent growth in
GDP this year, which would
represent the third-lowest
growth rate since Brazil became a republic in 1889.”
Sotero said there is now a

ing unity have been the consistent elements of my focus
over all these years regardless of whatever context the
music winds up in,” he said.
Putting “bandleader” before guitarist, Metheny is
leading his new jazz outfit
on a world tour. Featuring
percussionist Antonio Sáanchez, bassist Ben Williams,
and “multi-instrumentalists”
Chris Potter and Giulio Carmassi, Metheny believes the
new Unity Group will mesh
well with tourmate Hornsby.
He said that Hornsby, although known mostly as a
pop pianist, has the wide
range of chops to keep up
with any jazz guys. And, like
Metheny himself, he is hard
to define.
“To me, Bruce is in many
ways one of the most misunderstood talents I know,”
Metheny said. “People often
don’t realize what an incred-

ible, pure musician he is.”
Hornsby has 15 tour
dates slated with Metheny
throughout the country, and
it’s not the first time the two
have collaborated.
Metheny, as a solo artist,
joined Hornsby on his albums Harbor Lights in 1993
and Hot House in 1995, aiding
Hornsby on his experimental trip with jazz and longer
instrumental arrangements.
Coming together for the first
time on a world tour, Hornsby’s folky, “easily identifiable” vocals, Metheny said,
are sure to match his own
virtuosity on the guitar.
Hornsby, who made a
name for himself with his
band The Range in the ’80s,
is often noted for his pop
compositions and ballads,
like the classic “The Way It
Is,” which was nominated
for a Grammy in 1986. For
Metheny, Hornsby’s versatili-

ty is why he was an easy pick.
“He can take a jazz standard like ‘Solar’ and make
it his own so that in the
middle, you would say
‘That’s Bruce,’ ” Metheny
said. “That’s something that
eludes most jazz guys even
— that in itself is a major accomplishment.”
Metheny said that longtime followers of his throughout the years will be pleased
to hear a familiar melodic,
fast-phrasing Metheny on
guitar. Along with Hornsby,
the legendary guitarist said
that, overall, there cannot
be a leader without a solid
group. Any “conceptions”
of a name are merely “variations” on who Metheny is as
a jazz musician.
Other than that, he’s just
plain excited.
“This is just an incredible
band,” he said. “Maybe the
best band that I’ve ever had.”

clear national consensus that
Brazil needs to revive growth
and restructure parts of its
economy, rated as the seventh-largest in the world.
“Despite our large and
growing economy, we rank
only 25th in exports and participate in less than 2 percent
of the world’s trade,” he said.
“Brazil obviously needs to
better integrate itself into the
global economy, and reduce
the protectionist view which
has permeated government
policy-making.”
Over the past four decades,
Brazil has recorded profitable
successes in aircraft manufacturing, engineering education

and agribusiness.
“Brazil needs to urgently
explore areas in which it
can replicate that success,”
Sotero said.
Public health and education
are particular areas where he
sees potential for building on
previous advances.
“The Brazilian response
to AIDS in the ’80s and ’90s
could serve as a model for
other developing nations, and
we collaborated with MIT in
building a modern school of
engineering,” he said.
Impeding the economic
progress that could accelerate
trade increases and relieve
some of the crushing weight
of Brazil’s poor underclass,
Sotero said, is a tax system
that is far too regressive and
a governmental proclivity to
excessive regulation.
“It can take over 100 days
to open a new company in
Brazil,” Sotero said. “Here in
the U.S., it can be a matter of
just a few days.”
He said corruption lingers
as a drag on necessary economic development, but he
sees the conviction and jailing of some corrupt politicians and labor leaders two
years ago as a step in the
right direction.

“There is simply no question that Brazil needs to find
a new path, to make the kinds
of domestic policy decisions
that will result in better income distribution,” Sotero
said. “Brazil will need to redirect its focus from consumption to investment, with an
emphasis on technology and
infrastructure development.”
National elections are
scheduled for Oct. 5 in Brazil,
with federal and local offices
to be contested, including the
presidency. Incumbent Workers’ Party President Dilma
Rousseff is currently favored
in her campaign for a second
term.
“The upcoming elections
will hopefully provide a forum for active debate on the
change in course which Brazil needs,” Sotero said.
With the world’s fifth-largest population, Brazil is often suggested for permanent
membership in the United Nations Security Council. Hosting the world’s most widely
followed sports competitions
will keep the country in the
center of global attention.
“There are opportunities
here,” Sotero said. “Brazil
must seize them and move
forward.”

LESSER

ting these groups in a simple
‘white’ category and therefore
not really paying attention.”
Lesser will also discuss
the political ramifications of
the U.S.’s outlook on immigration compared to that of
Brazil’s. Lesser said that the
U.S. holds a strong cultural
idea that when people immigrate to the country, they become better than they were,
and that more immigrants
will somehow dilute the
transformative nature of the
U.S.; in Brazil, however, that
notion is reversed.
“In Brazil, there’s a sense
that the more immigrants, the
better Brazil will be,” he said.
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FROM PAGE 1

People are becoming more
interested in ethnic relations
and minority studies, but the
groups Lesser studies have
often been overlooked, in
part because scholars have
particularly focused on people in great poverty in Brazil,
which does not always encompass these groups.
“Japanese Brazilians, Jewish Brazilians, Arab Brazilians generally inhabit the upper echelons of class society,”
Lesser said. “I think scholars
have somehow come to the
mistaken impression of put-

OPERA
FROM PAGE 1

The Act 1 duet “Il faut nous
séparer” from Jules Massenet’s Werther — featuring
mezzo Clara Nieman and
tenor John Riesen — jumps
into a now-motherless Charlotte (Nieman) entertaining romantic confession by
Werther (Riesen). In the Rossini trio, “Pappataci! Che mai
sento!” Mustafà (Jesus Vicen-

te Murillo) leaps to marry an
off-shore Isabella.
Other than its unique dress
and drama, each scene has its
own touch on the piano.
Jamison Livsey, accompanist on L’Italiana in Algeri,
admires the trio piece for its
“pulsating impulse that slowly builds over time,” which,
he said, is “often referred to
as the ‘Rossini crescendo.’ ”
“Things start slowly and
very softly, then there’s more
intensity and more people

The Front Porch
COLUMN BY JOHN WARREN

Off the hook

I

settled onto a bench behind the Pier Club one recent
evening and summoned my sweet boy, who was
more interested in finding things that would make
a satisfying plunk when hurled into the lake.
“You’re going to tell me another story. Blah, blah,” he
said.
He really is a sweet boy. He’s just over the Chautauqua version of his dad, who seeks to colorize dog-eared
black and white snapshots he didn’t care about in the first
place.
“See that building? That was the Oriental Bazaar when
I was a kid,” I’ll say. And, “I remember throwing coins
into that fountain when I was little. My mother would
only let me throw pennies. And also, I don’t think it was
the same fountain.”
But this would be different. This story is about fishing
and swearing.
My Week Four friend the summer in question was
Raymond. He had replaced the Week Three friend, Ulysses, who was a digger. A week of hanging with Ulysses
and I was becoming a digger by association, and so I was
glad when Raymond came along.
Raymond wore glasses with an active-lifestyle strap
that secured them to his head, and he had a tall mess of
hair that made him look top heavy. He and I were about
adventure that week, and one morning that adventure
was fishing. The chosen location was University Beach,
and on this day the beach was full of young coeds sunbathing.
Many years ago, behind the University Club, there
was a chain-link fence partitioning that beach from the
Children’s Beach. The fence is important.
Raymond brought a borrowed rod and worms. To our
alarm, we caught a little fish in short order. We hadn’t expected this wrinkle, and neither of us wanted to touch it.
Raymond suggested we defer the problem by sacrificing
this fish and using it as bait to catch a larger fish.
Our subsequent public stoning of this little fish was
likely the first thing that caught the attention of the sunbathing coeds.
The bludgeoned little fish got his revenge, because
when Raymond cast his line back into the lake, the fish
floated. And quickly, sea gulls began to circle. Raymond
frantically began reeling in the line, but not before one of
the seagulls snatched the fish in its beak. The gull didn’t
get far before it splashed into the water. Its beak was
hooked.
The gull was about 25 yards out, and we determined
there was only one thing to do, which was to reel in the
line.
The sunbathing coeds, meanwhile, had perked up, and
did not like what they were witnessing. And the seagull,
well, it knew how to work a crowd, because as it got
closer to the shore, its frantic flapping increased, and the
situation escalated. The backlash started with grumbling
and soon reached a crescendo of profanity.
The first hurled object was a sandal. Next came a
torrent of soda cans, which I would like to tell you were
empty.
As Raymond was busy, I turned to the fire-breathing
coeds. Learning that one cannot reason with an angry
mob, it turns out, is a lesson best learned early. If there
was a book about dealing with angry mobs, it would
read: “Don’t.”
The gull finally reached shore, and Raymond placed
the bird in his lap. As he worked to free the hook, it gave
up the fight, as if to concede, “Hey, this stinks for me, but
I don’t have nerve endings in my beak, and those soda
cans have gotta sting.”
I don’t know that my one-week allegiance to Raymond would have been enough to hold me there, but the
aforementioned chain-link fence was. I was pretty sure
we’d be swimming for it. But Raymond finally freed the
bird, taking a hard bird-kick to the chest as he released
it. We gathered our gear and made a run for it through
the crowd of adoring coeds, who fortunately did not give
chase.
There are no eat-your-vegetables morals here, though
at least I think my fidgeting son understands now why
we don’t fish.
come in,” Livsey said. “And
all of a sudden it just explodes at the end.”
Also building up to the
end is B.G. FitzGerald and
his team of assistant designers, who, like many of the
production staff, were assigned to each of the eight
scenes.
Alyssa Sheaffer, who designed clothing for 2007’s
Three Decembers, said such
a production was different
than the recent The Ballad of
Baby Doe.
“It’s going to be my first
contemporary [opera],” she
said. “I usually don’t do
modern.”
Jessica Van Kempen, a
sophomore designer at the
opera company, provided
costume for L’italiana, prepping a very “Gadhafi-like”
Mustafà with a “Falstaff fat
belt,” giving him the appropriate weight.
Van Kempen said she
takes on such bizarre tasks
with open arms.
“I love to do the crazy
stuff,” she said.
But Van Kempen said that
she takes all her trimming,
mending and sewing seri-

ously, even up until the final
show.
“You just have to take
these things and have fun
with them, and do these
different time periods and
styles,” she said. “In the end,
everyone usually has fun.”
And such is true, Cederquist said, come time for a
closing set. Although Cederquist had only three weeks
to get to know the artists he
worked with for the show, he
said that members of Chautauqua who have followed
the singers longer will be
their to see familiar voices
reach “their breakout moment.”
“Hopefully, that’s what
people will get out of the
concert,” he said.
With scenes that may be
both new for the Studio Artists and their audience, Consilvio and Cederquist said
that today’s show is the ripe
time to feature the singers after six weeks of singing in the
background. Just like a “bel
canto” composition, the program tonight will culminate
like an Italian patter song.
“It’s the ‘Rossini crescendo’ of their summer,” he said.
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VACI lecturer to discuss ancient porcelain processes
Karly Buntich
Staff Writer

In the late 1980s, Bryan
Hopkins was a mathematics
major until he enrolled in a
ceramics class to fulfill an art
requirement. After that class,
he switched majors and began a career in ceramics that
he continues to this day.
“I got in, and it was this
immediate reaction I had to
the clay that just made me
want to stick with it,” he said.
Hopkins will discuss his
career and work in his lecture at 7 p.m. today in the
Hultquist Center.
The artist spent three years
working as a studio technician and building a portfolio

before he started a master’s
program at SUNY New Paltz,
where he said his ceramics
education really started.
“I didn’t have any critiques
in undergrad in ceramics, and
that was actually good in a
lot of ways and bad in a lot
of ways,” he said. “You need
critiques to get better in anything and to grow, but it was
actually kind of odd to come
to graduate school and have
my first critique at that level.”
In his lecture, he plans to
discuss influences on his bodies of work.
“There’s like big sculptors,
like Richard Serra, who’re really influential to my work,
and some architects that are
very influential,” he said. “My

work is pretty architectural.”
Hopkins said that, of all
the pieces he makes, cups are
his favorite.
“It’s because they’re so
sensory,” he said. “When
you tap it down, there’s a
sound. And there’s also a
sound when it touches another object or a table.”
The function of cups also
interests him.
“There’s not many things
that people make other than
forks and spoons that people
actually touch to their mouths
so it’s a very intimate device
in that way,” he said.
Hopkins will also discuss
his work with soft-paste porcelain, which he has spent the
last 18 months researching.

The ceramist said that his
work with soft-paste porcelain is a rediscovery of a very
old process.
“When porcelain was first
brought to Europe through
the Silk Road it was something Europeans had never
seen before,” he said.
Noble families had their
alchemists stop working on
turning lead into gold and begin working on how to make
porcelain, he said.
“They were semi-successful in about 1575 in Italy, and
then they were 100 percent
successful by the 18th century,” he said. “So it did take
almost 200 years of really trying to figure it out.”
The soft-paste porcelain

lighting pieces he creates are
fired at a very low temperature and look and feel a lot
like milk glass, he said. Successfully firing these pieces is
an arduous process.
“I opened up the kiln one
day and they were just collapsed,” he said about one of
his firing attempts.
Hopkins said his work is a
mixture of more natural materials and of man-made, industrial materials; he makes
molds of treads on staircases
and of old cedar planks.
“It’s paying homage to
those simple building materials, those 250-year-old barn
planks,” he said.
Making molds of these
planks and casting them in

porcelain gives them an enduring quality that they do
not naturally possess, he said.
“Doing them in porcelain
gives them a permanence, too,”
he said. “The wood’s not going
to be around forever, but porcelain will — it won’t decay.”
Hopkins said he thinks
that all artists have a desire
to be completely satisfied by
their work and it is this quest
that keeps his work from becoming stagnant.
“Every artist I know, I’ve
heard say this — or has at
least acknowledged it’s true
— and that’s that we are never
fully satisfied with anything
we make,” he said. “Because
of that, that’s what drives you
to do better.”

Chautauqua Fund
welcomes new leaders
Carson Quirós
Staff Writer

With the Promise Campaign in its public phase
and 34 new Chautauqua
Fund volunteers in place this
summer, the Chautauqua
Foundation is propelled by
excitement around the possibilities that surround each
season at Chautauqua, said
Tina Downey, director of the
Chautauqua Fund.
Further, both the Bestor
Society and the 1874 Society of the Chautauqua Fund
have each welcomed a new
chair to head its membership.
Assuming the reins as
chair of the Bestor Society is
Dede Trefts McEvoy, a sevenyear member of the society
and executive at International Business Machines Corporation (IBM). McEvoy currently lives in Connecticut,
not far from the home where
her great-grandfather lived
when he would come to the
grounds in the 1890s.
“Chautauqua has been a
very important part of my
life and my family’s life,”
McEvoy said. “We love to
make the trek to Chautauqua
every summer.”
A lifelong Chautauquan,
McEvoy said that her motivation to become chair of the
Bestor Society was simple.
“I think that leadership
philanthropy has made
an incredible difference at
Chautauqua over the years,”
she said. “Bestor Society giving accounts for over threequarters of funds received
inside the Chautauqua Fund
each year. Giving is a very
personal decision, and philanthropy is only as effec-

tive as the organizations we
give to. The Bestor Society
is a really important vehicle
to focus giving at Chautauqua through the Chautauqua Fund. I am delighted to
be able to have the chance to
make this contribution.”
McEvoy is hopeful that, in
conjunction with the society
and the Institution, she will
be able to make a difference
in her new role.
“I’m looking forward to
seeing what we can do together to increase giving
channels and philanthropic
support via the Bestor Society,” McEvoy said. “We
have never had a Bestor
chair before, so when I was
approached by the administration to take this on, they
said, ‘Let’s invent this together.’ How can we be more
effective in inspiring leadership commitments to Chautauqua?”
Although McEvoy has
only held the position for a
few months, she is excited
about the progress so far and
the journey to come.
“I have been somebody
throughout my career who
has loved to innovate,” she
said. “Trying to figure out
what’s going to make a difference for the Bestor Society
is part of my agenda for the
short term. A tangible financial goal is to continue to
help us increase the number
of Bestor Society members as
well as the number of dollars
that are contributed as a percentage of the Chautauqua
Fund goal.”
And for McEvoy, learning
from and working with the
Institution has been a lifelong relationship.
“I have such vivid memo-

ries remembering my days at
Boys’ and Girls’ Club, then
being a counselor, recalling
my grandfather and greatgrandfather’s daily trips to
the golf course, and enjoying my first opera at Norton
Hall with my grandmother,”
McEvoy said. “I could go on
and on. The community, the
programming, the grounds
and my wonderful Chautauqua experiences with family and friends are so much
a part of my memories. I am
very motivated to share this
wonderful place with future
generations.”
The 1874 Society also welcomed a new chair this year,
Nancy Gay Bargar. Bargar
is a Jamestown native who
lives in Lakewood yearround. Most of her family
still resides in the area. Her
relationship with the Institution is somewhat of a lesson
in a family’s history.
“I received my high school
diploma in the Amphitheater,” she said. “My dad was
standing on the Chautauqua
Golf Course when Amelia
Earhart landed when he was
a young boy. My grandfather’s retirement party was
at the Golf Club. My father’s
85th birthday celebration
was at the Golf Club, and
my father’s memorial service was at the Athenaeum,
where he and his company
provided food service for the
Institution for many years.”
Bargar was motivated to
take on this role as a leader,
in part, because of the values
of gratitude and stewardship
instilled in her by her parents.
“This opportunity is
about relationships, and realizing that — now with my

AMANDA MAINGUY | Staff Photographer

Nancy Gay Bargar amd Dede Trefts McEvoy are the new chairs of the Chautauqua Fund’s 1874 Society
and Bestor Society, respectively.

parents gone — of the things
they gave their children, one
of the greatest gifts was the
Chautauqua
experience,”
she said. “I think that’s a
function of my father giving
us land when we were very
young and so we appreciate
not just the programming
at Chautauqua, but the location, the trees, the water.
That’s something we live
with year-round, and we
know it’s precious.”
And that mentality of
sustaining the place that she
loves is what inspired her to
commit herself to this new
position.
“I think I was motivated
to become part of this team
because I increasingly feel
the administration has the
skills to adapt to the changes
that are inevitable,” Bargar
said. “The staff is incredibly
supportive and that’s very
helpful for volunteers.”

Bargar said working with
the 1874 Society was a natural process.
“The more people we can
attract to financially invest
in Chautauqua, the easier it’s
going to be on future generations,” she said.
Ensuring Chautauqua’s
future, as it is the breeding
ground for many of her life’s
passions, is of critical importance to Bargar.
“My
closest
lifelong
friends are people I’ve
known through Chautau-

qua,” she said. “My mother
is the one who really took in
everything Chautauqua had
to offer and really set that
example. … I think she loved
Chautauqua for the way it
nurtured a creative life —
and she has passed that on.”
To learn more about the 1874
and Bestor Societies, and how
you can be a part of this leadership community, please contact
Tina Downey, director of the
Chautauqua Fund, at 716-3576406 or tdowney@ciweb.org.
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Ask the Archivist
I HAVE A PIN THAT SAYS “BIRD AND TREE CLUB.” WHEN
DID IT BECOME THE “BIRD, TREE & GARDEN CLUB?”

The Bird, Tree & Garden Club (BTG) celebrated its
100th anniversary last year. It started as the Bird and Tree
Club. “Garden” was added to name in 1944.
For more information on this question or to submit your own
question to the archivist, visit the Oliver Archives at the corner of Massey and South, or send a message to archivist Jon
Schmitz: jschmitz@ciweb.org.

Daily file photo

BTG celebrates 90 years of Smith Wilkes Hall
ZACHARY LLOYD
Staff Writer

More than 100 life members of the Bird, Tree &
Garden Club are flocking
together today to celebrate
the 90th birthday of their
beloved nesting place, Smith
Wilkes Hall.
At 12:15 p.m. in the Garden
Room of the Athenaeum Hotel, the 2014 BTG Life Member Luncheon will honor
Addie Mae Smith Wilkes and
the building she donated to
her favorite Chautauqua club.
Chautauqua Institution
archivist Jon Schmitz will be

speaking on “The Mystery
of Smith Wilkes,” referring
to both the building and
the woman whose name it
bears. Other attendees to the
luncheon will include former BTG presidents, as well
as Chautauqua Institution
President Tom Becker.
Ninety years ago, Bird
and Tree Club Vice President
Smith Wilkes decided she
was going to give back to the
institution that had given her
so much joy throughout her
childhood. According to local
historian and Daily columnist Mary Lee Talbot’s book,
100 Years of Beauty: A History

of the Chautauqua Bird, Tree &
Garden Club, Smith Wilkes
pledged $25,000 — almost
$350,000 today — to be used
to build a new amphitheaterstyle building for the club to
use as a home base for their
programs.
According to Talbot, construction of the building began in January 1924 and was
completed in a single winter
with the first official BTG
meeting in the new hall held
the following July. Smith Wilkes contracted the construction of the building in memory of her husband, uncle and
two brothers, but dedicated

its use to all Chautauquans.
“What she provided was
a home for the Bird and Tree
Club, which it was called
back then,” Talbot said. “The
club had been looking for
a place like the Men’s and
Women’s Club houses where
they could meet regularly.
She wanted to give back for
what she remembered she
had gotten as a young girl at
Chautauqua.”
Smith Wilkes Hall still
stands as the central hub for
more than 60 free programs
hosted by BTG during the
summer season. Working as
the environmental stewards

KREABLE YOUNG | Staff Photographer

At top left, President Tom Becker speaks at the Bird, Tree & Garden
Club Life Member Luncheon in 2013. Above, Smith Wilkes Hall. This
summer, the venue celebrates its 90th birthday. Addie Mae Smith
Wilkes donated the building to the Bird and Tree Club in 1924.

of Chautauqua Institution,
BTG has made numerous improvements to the grounds
since its first meeting 101
years ago. Some of the most
recent accomplishments include: the creation of three
outdoor classrooms in the
South End Ravine, lobbying
for issues like increased garden space and composting
efforts, and the donation of
$6,000 for the establishment
of vegetation “buffer zones”

along the Chautauqua shoreline to help filter excess nutrients out of stormwater before it enters the lake.
According to BTG president Margery Buxbaum,
the club also contributes
funds to agencies like the
Chautauqua Lake Association, Chautauqua Watershed
Conservancy and Jamestown Audubon Society, who
work to keep the lake and its
inhabitants healthy.

Property owners nominate Butler for board of trustees
Now, Butler can
add one more accolade to his decorated
Hugh Butler is a
resume. This year,
familiar face to many
Butler has been nomiChautauquans.
nated as the ChautauHe can often be
qua Property Owners
found meandering
Association
candithrough
Chautau- BUTLER
date for Class B Trustqua’s winding paths
ee of the Chautauqua
on his bike, proudly sporting Institution Board of Trustees.
Having made his first
his “Shared Space” T-shirt,
or crusading for various trip to the grounds in 1988,
causes and organizations Butler has been coming to
both in and outside of the In- Chautauqua for more than
25 years. Twenty years later,
stitution’s gates.
CORTNEY LINNECKE
Staff Writer

he and his wife, Marsha,
made the decision to move
to Chautauqua permanently
and built a house on Hurst.
Now serving as a year-round
residence, Butler’s home has
become a beacon for his family, and frequently hosts his
three sons and four grandchildren for visits.
“This
community
of
people, this place, means so
much to me and my family that it’s impossible to express, except to say that we
sold our house and business
in Salt Lake City and moved
here,” Butler said. “What
more can you say than that?”
Butler received a bachelor’s degree in history from
Utah State University. Later,

he took graduate studies
from the University of Utah
in the areas of public administration and urban planning.
Throughout the course of his
education, Butler engaged
in a number of writing and
research projects regarding
such topics as technology
and transportation.
In terms of his career,
Butler founded and became
the CEO of Computer Consultants Corporation in 1977.
These days, he serves as the
executive director of Butler
Systems Research and Design,
as well as the independent director for the Permanent Portfolio Family of Funds.
Within the Institution,
Butler has dedicated a great

deal of time and energy to
the CPOA. He served as
Chautauqua’s Area 7 representative for three years,
chair of the CPOA Transportation-Safety Committee
going on six years, and currently is in his fourth year as
CPOA president.
Looking forward to a potential role on the board of
trustees, Butler is eager to
put his education and career knowledge to good use.
He expressed an interest to
translate the CPOA’s Shared
Space Initiative — a mission
to enhance courtesy and
awareness among travelers
on Chautauqua’s grounds
— into policy, as well as an
interest in other strategic
transportation plans.

“The needs of Chautauqua call for each of the trustees to make a contribution,
and I would do that,” Butler
said. “My background suggests that I could be most
helpful in the planning, and
particularly the transportation planning, process.”
Butler will be presented as
the nominee for the board of
trustees at the Chautauqua
Corporation general meeting, starting at 10 a.m. Aug.
9 at the Hall of Christ.
“I am grateful to the board
of directors of the CPOA for
the nomination,” Butler said.
“I appreciate that, and I hope
those property owners who
attend the general meeting
feel like supporting me, too.”
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KREABLE YOUNG | Staff Photographer

Deborah Wetzel, World Bank director for Brazil, speaks about the Brazilian economy during the morning lecture on Thursday in the Amphitheater.

Wetzel analyzes Brazilian economy: Jaguar, or capybara?
Allison Levitsky
Staff Writer

In her analysis of the Brazilian economy at 10:45 a.m.
on Thursday in the Amphitheater, Deborah Wetzel, the
World Bank director for Brazil, posed a simple question:
Is Brazil’s economy more like
a jaguar, or a capybara?
Lean, solitary and ruthless, the jaguar hunts its competition and eats it for dinner, Wetzel said, whereas the
capybara, the world’s largest
rodent, is social and herbivorous with a penchant for naps.
Brazil’s economy is somewhere in between, Wetzel
said, but despite its size, it
leans more toward the character of the capybara.
“If Brazil is a global leader
anywhere, it’s in social policy
and in reducing poverty and
in reducing inequality,” she
said.
According to Wetzel, Brazil is a country of enormous
opportunities and enormous
contradictions.
“It’s no doubt a rising global power,” she said, “but Brazil kind of does things on its
own terms.”
Geographically larger than
the continental United States,
Brazil is home to 200 million
people, two-thirds the size
of the U.S. population. That
size is important, Wetzel said,
because it has wielded influence over the nation’s governance since the colonial era.
Until the 20th century, Brazil’s central government had
little control over its 27 states,
which contain over 5,500 municipalities.
The Amazon rainforest, located in the northwest region
of Brazil, is actually larger
than Western Europe, Wetzel
said. São Paulo’s metropolitan
area is the fourth largest in

the world, home to 22 million
occupants. And Brazil is not
just the Amazon and cities:
in Southern Brazil, a region
called the Cerrado has a culture of cowboys and a similar
landscape to the Great Plains
in the U.S.
In the northern part of the
Amazon, about three dozen
indigenous tribes have remained uncontacted by their
volition, a stark contrast to the
nation’s huge cities.
The sheer size of the country and its regional and demographic diversity, Wetzel
said, means that the ability
to meet the nation’s economic
and social needs is difficult.
After the fall of the military government in 1988, a
new constitution was passed,
which focused on decentralizing the roles and responsibilities of the states.
Fernando Henrique Cardoso, Brazil’s president from
1995 to 2003, implemented the
Real Plan, which instituted a
new currency that restored
fiscal equilibrium, brought
inflation down to 1 or 2 percent, and helped to stabilize
the exchange rate. This plan
formed what Wetzel called
the “policy tripod”: fiscal surpluses, targeted inflation and
flexible exchange rates.
This tripod was important, Wetzel said, but still, not
much was happening in the
investment arena. The director added that Brazil’s lack of
investment can be attributed
to its experience of investing
under the dictatorship.
What many call Brazil’s
“economic miracle” took
place between 1965 and 1978,
which included growth rates
from 6 to 9 percent. But that
growth only benefited the upper end of society. Inequality
remained high, Wetzel said,
and services remained poor.

In 1979, the Brazilian economy saw stagnation and a
debt crisis. International financing dried up, and in 1982,
Brazil defaulted on its debt,
starting a period of instability, hyperinflation and default.
Then, from 1986 onward,
high inflation turned to hyperinflation with rates of up
to 2,000 percent per month.
This period of hyperinflation, she said, left “indelible
marks” on Brazilians. Those
who lived through it became
accustomed to spending
money immediately before it
lost value. That mentality has
survived among that generation, which remains, to some
extent, more focused on consumption than investment.
Brazil’s financial markets,
similarly, lean toward the
short term.
When Luiz Inácio Lula da
Silva was elected president
in 2003, he surprised onlookers by focusing on social
inclusion rather than structural reforms. As Lula took
office, Wetzel said, Brazil’s
super commodity cycle was
also starting to take off. The
increase in prices helped to
buoy Brazil’s economy.
Then, in 2007, Brazil discovered massive oil reserves
underneath a deep slab of
salt in the ocean. At this time,
growth in Brazil was up to 3.6
percent per year. An emerging middle class was beginning to buy things like cars
and refrigerators, Wetzel said.
Thanks to sound macro policies and Lula’s efforts, Brazil
weathered the financial crisis
of 2008 and roared back with
7.5 percent growth in 2010.
But in the last five years,

Wetzel said, things have
changed.
Commodity prices have
come down, external demand
has waned, and efforts to
boost the domestic economy
through increased credit have
begun to falter. But despite
this drop in growth, Brazil’s
reduction of poverty and inequality have been ongoing,
and the country has continued to make efforts toward
environmental sustainability.
Brazil’s economy is the
seventh largest in the world,
and closely resembles the U.S.
economy, Wetzel said. Brazilian government revenue and
spending are much higher
than in any other Latin American country, but the country’s social services are lowquality, Wetzel said, quoting
another economist in calling
it “five-star prices for two-star
services.”
Protests in June 2013, she
continued, reflected Brazilian
discontent with the quality of
the services.
Brazilians, like their U.S.
counterparts, are “good consumers,” Wetzel said, showing a photograph of one of the
many malls in Brazil. Retail
accounts for 13 percent of the
country’s economic activity.
Since 2003, Brazil has lifted
25 million people out of poverty, Wetzel said, a population
as large as Ghana or Texas. At
the same time, inequality has
fallen significantly, making
Brazil the only large emerging economy to have reduced
inequality in the last decade.
It is still the 12th-most unequal country in the world,
but the increases in income
attributable to minimum

wage and salary hikes as well
as social programs have reduced poverty levels and broken an intergenerational cycle
of poverty.
Reducing inequality has
has a psychological impact,
too, making the disenfranchised poor feel that they are
part of Brazil for the first time.
Wetzel sees the country’s
economy as more similar to
a capybara than a jaguar. She
left the audience with a Brazilian proverb that she sees
as applicable to Brazil’s economy: “Everything is going to
be alright in the end. And if
everything is not yet alright,
that is because we have not
yet reached the end.”

Editor’s note: This Q&A has
been edited for clarity and length.

Q:

Would you talk a little
bit about China’s involvement with Brazil? And
let me also add the question
of how does Brazil’s economy
relate to its largest neighbors
with Argentina and Chile, for
example, Peru?

A:

So interestingly, apart
from Argentina, Brazil is
not all that connected. Latin
American integration is pretty
limited, and that’s an issue. As

an institution, we’ve been trying to work with the region on
[that]. Argentina is a big export
market for Brazil, but right now
Argentina’s having its own little
crisis so those exports have
gone down, particularly automobiles, and that’s contributed
a bit to Brazil’s slow growth.
China and Brazil have a really
interesting relationship, so as
we’ve discussed this week,
China is a big commodity
consumer and a lot of Brazil’s
exports, particularly soybeans,
have gone to China. But as
China shifts its own economy
from an investment-based
economy to a consumptionbased economy, that creates
opportunities for Brazil to
come in and take up some
of those markets that China
might be leaving. Brazil is a
consumption-based economy,
and needs to move to an
investment-based economy.
So I often joke with some of
my government counterparts
that we need to create, we call
it “Chizil.” Which is a connection, a breed of China plus
Brazil. If we could get China to
have sort of Brazil’s social and
environmental sense of things
and if we could get Brazil to
have China’s planning capacities together it’d be perfect.
But China’s a big player in
Brazil and Brazil is important to
China, so there’s a very strong
relationship there. You see that
more and more with the BRICS
Bank and a few other things
that are coming about.
—Transcribed by
Carson Quirós
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Hold on to fundamentals with open hand, pliant heart

“I

think of Mark’s Gospel as the Reader’s Digest
version; it comes at you rapidly. Walter Brueggemann said you have to read Mark with the throttle of your imagination wide open,” said the Rev.
Luis León during his sermon, “Sabbath Controversy,” at the
9:15 a.m. Thursday morning worship service in the Amphitheater. His Scripture text was Mark 2:23-28.
There are no birth narratives in Mark and no temptation
stories.
“Mark begins ‘The Gospel of Jesus Christ’ — bang,” he
said. “In the first chapter, Jesus cleanses a leper and tells
him not to tell anyone. So, of course, he goes out and tells
everyone.” According to scholars, León said, Chapter 2 is
called the “confrontational chapter.”
“Jesus does not get into trouble [with the religious authorities] until Chapter 13 in Matthew,” he said. “In John, it
is not until the raising of Lazarus [Chapter 11], and in Luke
it is Chapter 10,” he said.
León continued that in Mark, Chapter 2, Jesus healed and
forgave a paralytic. Some teachers of the law asked by what
authority Jesus forgave him. Jesus called Levi the tax collector to follow him, and the authorities complained that he
ate with tax collectors and sinners. John’s disciples fasted,
Jesus’ disciples were joyful and the authorities complained.
Jesus told them, “Why fast when you have the teacher with
you?” Then, on the Sabbath, Jesus and his disciples walked
through a grain field.
“By Jesus’ time, there were 615 regulations about the
Sabbath,” León said, “and Jesus collided with these rules.
He and the disciples were walking through a field which,
[according to the law] meant they were making a road. They
picked grain, which meant they were reaping. They rubbed
the ears together to get the grain so they were threshing.
This was a holy day, so what were the authorities doing in
the field themselves?”
The concept and practice of Sabbath was a mark of Jewishness, he said.
“I think that this is a passage about fundamentalism,”
León said. “All of us are fundamentalists in some way or
another. When I was driving to church this past winter, in
the extreme cold, I would see a runner — a fundamental-

Curtze underwrites Hornsby
performance this evening
CARSON QUIRÓS
Staff Writer

Curtze Food Service will
underwrite the Pat Metheny
Unity Group with Bruce
Hornsby Campfire Tour 2014
evening concert at 8:15 p.m.
tonight in the Amphitheater.
Hornsby, a three-time
Grammy winner, has sold
more than 20 million records
since his 1986 debut. He has
performed with the likes of
The Grateful Dead, Sting and
Bob Dylan. He is a singer,
songwriter and pianist with
a wide array of musical influence.
“Curtze Food Service has
been delighted to sponsor a
number of events at Chautauqua over the years,” said
Bruce Kern Jr., of C.A. Curtze
Company. “With his creative

songwriting capability and
extraordinarily
engaging
performances, we thought
Bruce Hornsby would be a
natural choice for sponsorship this year.”
Curtze is a regional business supporter based out of
Erie, Pennsylvania. The company has worked in partnership with the Athenaeum
Hotel for many years.
“Curtze and the Kern family are proud to continue to
support the Institution’s mission of enriching lives by providing wide variety of arts
programs and recognizing
education as a lifelong experience,” Kern said.
For more information on
corporate underwriting opportunities please contact Tina
Downey, director of the Chautauqua Fund, at 716-357-6406
or tdowney@ciweb.org.

Morning Worship
COLUMN BY MARY LEE TALBOT
ist about exercise. I have a friend who is a fundamentalist
about keeping his carpentry workshop clean; he is a neatnik. I am a fundamentalist about starting meetings on time.
I don’t believe that the prompt should be punished [and] the
tardy rewarded.”
He continued, “I knew my daughters would be food
fundamentalists when they asked my wife and me to pick
out every dehydrated onion piece from their Happy Meal
burger.”
He named some other fundamentalists: strict party line
voters, baseball designated hitter fundamentalists, no nuts
in the fudge fundamentalists, open the Christmas presents
only on Christmas Day, and no seersucker suits before Memorial Day fundamentalists.
The pastor took a course in college on Don Quixote. At
one point, when life is at its craziest, Sancho Panza tells
Quixote, “You don’t know what you stand for.” Quixote tells
him, “I know who I am.”
“The professor asked, ‘Do you know who you are? What
you stand for?’ We have to have some fundamentals,” León
said. “As Alexander Hamilton said, ‘If you stand for nothing
you will fall for anything.’ ”
He added, “Our fundamentals give us centeredness and
security. The problem is they can block, with certainty, any
other thing in life. They can make compassion of the heart
immovable. William Sloane Coffin has said that ‘The art of
life is to die young as late as possible.’
“I am convinced that if fundamentals rule our hearts,
they harden the heart and dialogue and understanding cannot take place and we start dying young very early,” León

continued. “In Jesus’ day, the authorities had allowed the
rules of the Sabbath to rule the heart. As someone said, we
never do evil cheerfully except when we do it with conviction.”
He said if we only had one religion in the United States,
“many of us would have been condemned and burned as
heretics. If we only had two religions, we would have killed
each other. There are 15,000 religions in the United States.
Tolerance and humility have been forced upon us, thanks be
to God.”
He told the congregation that having so many religions
means that “we can’t be fundamentalists that hold on to
certainty with white-knuckled intensity. Rather, we hold on
to our values lightly and with an open hand so that others
will know God’s love and mercy. The purpose of a blessing
is to pass it on.”
One of León’s favorite books is The Adventures of Huckleberry Finn, especially Chapter 16 when Huck struggles with
how and when to obey the law — returning an escaped
slave or responding with compassion.
“He confronts himself as a lawbreaker, to obey an unjust
law or respond to a human need, to act on principle over
compassion,” he said.
We all need to have fundamentals, León said. But as President Bill Clinton said at a breakfast the pastor attended,
“ ‘We have to hold on to those things which drive us with
open hands and extend our hands to someone who does not
agree with us.’ What Jesus is asking us to do is recognize
that the art of life is to die young as late as possible and that
will only happen with pliant and open hearts.”
The Rev. Carmen L. Perry presided. Mary Ellen Kimble read
the Scripture. The prelude was “Come, Thou Fount of Every
Blessing” arranged by Duane Funderburk and “Joshua Fought the
Battle of Jericho” arranged by Daniel Kallman. Deborah Grohman,
clarinet and Willi LaFaver, piano, provided the music. The Motet
Choir sang “O Sacred Head Now Wounded” with text by Paul
Gerhardt, music by Johannes Brahms, adapted by David Cherwien. Jared Jacobsen, organist and worship coordinator, directed
the choir. Ann West provided cello accompaniment. The John
William Tyrrell Endowment for Religion and the J. Everett Hall
Memorial Chaplaincy provide support for this week’s services.

Twilight Cabaret raises money for Fund
CARSON QUIRÓS
Staff Writer

On Monday in the Hall
of Philosophy, the Chautauqua Foundation hosted a
Twilight Cabaret fundraiser
for the Chautauqua Fund.
Those in attendance were
invited to enjoy a coffee bar
along with an assortment of
desserts on the chilly summer evening.
Lifelong Chautauquans
Greg Miller and his wife,
Bijou Clinger, were the evening’s performers, playing
a diverse mix of original
songs, covers and show
tunes.
“We both grew up here.
We met here at a high school
club dance when we were 15
or 16,” Miller said. “We met
in an incredibly romantic,
Chautauquan fashion. We
actually got married here

AMANDA MAINGUY | Staff Photographer

Bijou Clinger performs during the Twilight Cabaret Monday in the
Hall of Philosophy. The event raised $4,000 for the Chautauqua
Fund.

in the Hall of Philosophy.
We’ve also sung at one or
two weddings in the Hall of

Philosophy for other people
as well.”
Miller sang and played
the piano while Clinger
sang.

For one song, the couple’s daughter, Juliet, joined
them on the candlelit stage
to play the violin.
“We’re really happy
there were so many people here tonight,” Miller
said. “I think the evening
went great. We had a great
turnout, and hopefully we
raised some money for the
Chautauqua Fund.”
And they did indeed
raise some money.
Tina Downey, director of
the Chautauqua Fund, said
the Fund received almost
$4,000 in gross proceeds
from the Cabaret.
“What an enjoyable way
to give back to the Chautauqua community, not only in
terms of what Greg and Bijou decided to do with this
Cabaret, but also the many
attendees who gathered
together to financially support this special place for all
of us,” she said.
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Harding: Candomblé spirits, rituals
connect blacks to African roots
Kelsey Husnick
Staff Writer

Religion preserved the
black identity in Brazil. In a
country dominated by slavery — with about 4 million
Africans imported to the
nation by the 19th century
— Rachel Elizabeth Harding
said it was the birth of AfroBrazilian religions in a time
of dehumanization and oppression that helped blacks
in Brazil keep hold of their
traditions and their sense of
self.
These religions, specifically Candomblé, serve as “an
instrument of resistance and
transformation in the lives of
the black people, who drew
upon its resources to sustain
the deepest sources of their
humanity in the midst of
great personal and collective
struggle,” Harding said.
The history, characteristics and sense of purpose
behind the Candomblé religion were the subject of
Harding’s 2 p.m. Interfaith
Lecture Wednesday in the
Hall of Philosophy. Her talk,
titled “A Refuge in Thunder:
Candomblé in Historical and
Contemporary Context,” is
part of Week Six’s theme,
“Brazil: The Interplay of Religion and Culture.” Harding, assistant professor of indigenous spiritual traditions
in the Department of Ethnic
Studies at the University of
Colorado Denver, is also an
initiate member of the Terreiro do Cobre Candomblé
community in Salvador, in
the Brazilian state of Bahia.
The religion rose from a
desire to keep practicing traditional African ceremonies
and as a form of resistance
to the role blacks were being
forced to play in the Americas, Harding said.
“The enslaved people took
stock of where they were and
who they were now expected to be,” she said. “By and
large, they were expected to
be property … This expectation — violently enforced —
was an unremitting tension
with the Africans’ own sense
of who they actually were.”
In urban areas, some
blacks were able to work
toward their freedom once
their tasks as a slave were
completed. Harding said
this feature allowed the religion to flourish, as the freed
slaves interacted with other
already freed blacks living
in the cities. It was a healing
process after escaping the
trauma of slavery.
“Candomblé
helped
blacks in Brazil situate themselves in a way that acknowledged their significance as
human beings and their
place inside collectivities of
ritual families and within
the larger community of Africans and their Brazilianborn kin,” Harding said.
Candomblé blends together ancestral West Afri-

kreable young | Staff Photographer

Rachel Elizabeth Harding, assistant professor of indigenous spiritual traditions at University of Colorado Denver, speaks about the Brazilian religion Candomblé during her
Interfaith Lecture in the Hall of Philosophy on Wednesday.

can traditions with Indian,
Brazilian and Catholic influences, Harding said, creating
a religion based on spiritual
energies, rituals and dance.
There is also a mix of people
deriving from different areas
of Africa, causing a variety of
languages and ritualistic traditions to be represented and
combined in the religion.
At the same time, Harding
said, it creates an all-encompassing understanding and
identity for Pan-Africans in
South America.
Within Candomblé, there
are six different nations, the
rough equivalent of denominations in Christian religions. All of these nations
operate under a hierarchical
system — traditionally with
women in the highest positions — and perform rituals to honor a set of divine
spirits, Harding said. These
spirits can be referred to by
different names in the different nations, but they all
essentially mean the same
thing, representing the sacred spirits of Africa and
meaning “forces of nature,
divinities, the divine presence in the natural world,
manifestations of God, protective spiritual energies.”
Male and female spirits
are represented, but it is typically high-standing women
in Candomblé who take in
the spirits and operate under their presence, Harding
said. These are the priests

that carry out the work of
the spirits and dedicate large
portions of their lives to the
responsibility.
Spirits are present in nature, she said. They represent things such as “sweet
waters,” or creativity; warrior spirits associated with
storms and thunder; “the
patroness of salt water” represents maternal strength
and protection. In Candomblé cosmology, everyone has
his or her own specific combination of spirits that protect and are responsible for
them.
“Candomblé is a tradition
that embodies a marked intimacy with spirit, a great
sense of close — even familial — relationships with the
divine,” Harding said.
Rituals and offerings in
the form of flowers, gifts and
food show respect for the
spirits, she said.
“The relationship is a mutual one, in which the orishas
[or spirits] are venerated and
cultivated with special food,

songs, dances, gifts and the
ongoing energy and attention of devotees,” Harding
said. “The people, in turn,
are assured of help and the
constant
accompaniment
of their deities through the
large and small vicissitudes
of life.”
Candomblé is a labor-intensive religion, and practitioners have responsibilities
they must carry out, including cleaning and preparing
meals. In that sense, Harding said it is reminiscent of
slavery.
African clothing, consisting of bright coral colors,
skirts, head wraps and decorative jewelry also characterize Candomblé, she said. Rituals are performed through
dance, which the people use
as an alternative form of experiencing the world and a
“privileged form of communication with spirits.”
“The danced circle is perhaps the most representative
and most evocative of all
the symbols of the religion,”

Harding said.
Candomblé dances are
intriguing “spectacles” to
people outside the religion,
but, even though the dances
fulfill the same purpose as
marches of priests and sermons given in other popular religions, they can be
mocked or demonized by
onlookers, Harding said.
“Afro-Brazilian religion
has been, like the bodies of
its adherents, made a commodity and an attraction
to tourists,” she said. “The
cultural values and philosophical
understandings
nourished at the center of the
religion continue to offer an
important alternative to antiblack elitist and hegemonic
social mores that still, in the
early decades of the 21st century, support a profoundly
unequal Brazilian nation,”

Harding said.
She continued, “The blackand female-led, multi-racial
devotee base of Candomblé
suggests possible models of
inclusion and leadership for
other aspects of society, including those of citizenship
and governance.”
Harding concluded her
lecture by letting her Brazilian guest, the high priestess
of one of the Bahia Candomblé nations, yalorixá Valnízia
Pereira, speak about her experiences and the challenges
her nation faces.
“It’s good to know that
there are people here in the
United States, and countries outside of Brazil, who
respect and are willing to
learn about religions that are
not Christian,” Pereira said
through Harding’s translation.
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Valdés heads demanding, sound performance
Anthony Bannon
Guest Critic

There will be no scorecard
here.
The harps were terrific.
The bassoons excellent.
It was all a gift. That is the
take-away.
The Chautauqua Symphony Orchestra again played
a mighty range — perhaps
more rangy than many Tuesday evenings. The orchestra
was impressive.
Maximiano Valdés, an
old friend to western New
York and the sixth conductor of the summer, asked a
lot of the CSO. He asked for
the heartfelt Spanish opera,
followed by a six-song cycle
from the remarkable poetry
of N. Scott Momaday set to a
narrow cast of postmodern,
quiet musical textures by Roberto Sierra, a contemporary
master (who was in attendance) and then asked the
orchestra to conclude with
the anchor store of Johannes
Brahms — loaded up with
paradigm quotations from
other 19th-century masters.
That kind of performance
challenge is like working
championship games of
lacrosse, cricket and basketball with the same team
during the same day. Different rules, different traditions, play the game.
The orchestra’s edge is
that they get to stick to the
same instrument, like playing each game with the same
ball. A bit of an advantage is
granted in the analogy, but
the point is made.
Anyway, working with
Maestro Valdés, they created a wonderful evening
— solid; a presence to be
reckoned: Manuel de Falla’s
sensuous and conclusive
excerpt from La vida breve,
a presence to be present in
the Sierra/Momaday “Beyond the Silence of Sorrow”
and finally being Brahms
in Symphony No. 3, Op. 90
in F major — and not being
Beethoven.
Valdés is sound, pun intended. He is a citizen of the
world who brings to Chautauqua both previous experience here with the CSO
and a lengthy and successful
tenure with the Buffalo Philharmonic. His manner is to
find the core and articulate

it with integrity. Without
flourish. Solid. He works for
the orchestra, finding how it
may sound its best. He was
successful Tuesday evening
in the Amphitheater.
The diverse evening also
featured a celebrated return
of Leela Subramaniam, a
former Chautauqua Voice
Program student (2010 to
2013) and recently a muchdecorated soprano on the
national and international
levels. Hers is the dynamic
role in the Sierra arrangement of the poems — really chant poems — written
with a melody of repetition
for performance against a
fairly minimal backdrop
from a full orchestra.
Called “Beyond the Silence of Sorrow,” the piece
is a prayer to the land and
for love upon it; for the
birth that it becomes and
for the counter-weighing
sorrow — the deep despair
— that inevitably ensues,
like rain, like shadow, like
the emptiness — unknowable — of which the poetic
title speaks. In spite of the
promise of the land, and
the love that could fulfill
upon it, there remains this
finally unspeakable sorrow,
a sorrow that is “beyond” all
knowing.
What a bravery to confront such realities — and
for Subramaniam to perform
these mysteries in the name
of the women who bear children and conjoin such enterprise with the land “that my
words may rise to harvest”
and are then forgotten.
Her voice in the large
outdoor space, could only
stand for the words, which
thankfully were distributed
with the programs. But even
without using the text, the
artist’s deep sense of drama
and deep purity of voice,
even with words lost into
the great space achieved
that presence which all
sought. Her voice did rise
to the statement of harvests,
standing for all mothers and
the forgotten.
Subramaniam accented
with a modest though affecting performance, and
with the orchestra at its
most piquant, the notion of
wrenching hope for voice of
the child — against the better evidence of global emp-

tiness — was made clear.
With the orchestra at its
most silent, just a presence
in cellos and bass, the idea
was sealed.
More than 1,000 people
shared a cool evening space
in the Amphitheater and
were touched by the divining rod of simultaneous
hope and despair that only
can be carried into beauty
by art. It’s that kind of moment that makes foolish any
warranty of performance
fulfillment. It was fine and
adequate.
Subramaniam,
Valdés and the CSO made
meaning of Sierra and Momaday’s efforts to unearth
wisdom and hope against
better evidence.
Unnecessary was any
flaunting gesturing from Sierra, the Cornell University
music composition professor who is an island treasure
of Puerto Rico, where Valdés
is music director and principal conductor of the symphony. Nor from Momaday,
the Pulitzer Prize- and National Arts Award-winning
writer from the Kiowa Nation. Nor from the rapture of
Subramaniam’s aura, all the
more memorable against its
collapse in the poem’s final
phrase, wondering where
is now the woman who
walked in the land, lived
in that decayed house and
cradled that child?

matt burkhartt | Staff Photographer

Above, Maximiano Valdés,
guest conductor and music
director candidate, leads
the Chautauqua Symphony
Orchestra in performing an
exerpt from Manuel de Falla’s
La Vida Breve Tuesday in
the Amphitheater. At right,
Leela Subramaniam, soprano
soloist, performs Roberto
Sierra’s “Beyond the Silence of
Sorrow” with the CSO.

In an odd way, a spirit of
“The Silence of Sorrow” was
foretold by Manuel de Falla’s dance from his two-act
opera about the estranged
lover who performs a gypsy revel to her death at the
feet of her ex-lover. The CSO
delivered the romance, the
dance and the drama as if it
was the festival orchestra in
Madrid, where La vida breve
won a 1905 competition but
never performed the piece
for some reason. It was not
presented until 1912 in Nice,
France, and thereupon in
Paris.
Meantime,
Brahms,
whose Symphony concluded
the evening, was no stranger
to gypsy airs. Though this
work, in his 50th year, heralds his gratitude not for the
common folk of his era, but
for the work of concert music
colleagues in the romance of
late 19th-century Germany.
The Symphony is a culture

of quotations and arcane
references, but it more profoundly is a paean to the life
of music — the great sweeps
of reverence to lost associates and loves and to place,
and to the river that runs
through life — in Brahms’
case, the Rhine. The graceful, lyric, melodies, the tempered yet passionate build
and decline in each of the
four movements, has earned
the symphony its place in
hearts of generations, and
decade after decade, the
world of music returns to
its enduring excellence, each

movement famously ending
slowly and quietly, and listeners contemplatively discover again its Symphony’s
reverence and wonder with
life that provides foundation
to sustain forthcoming work,
like Sierra’s.
Anthony Bannon is the executive director of the Burchfield
Penney Art Center at SUNY
Buffalo State and a research professor at the college. Previously,
he was an arts writer and an editor for The Buffalo News and
the longtime director of George
Eastman House, in Rochester,
New York.

All rhythm, no blues: MSFO to perform percussion pieces
Zainab Kandeh
Staff Writer

Rhythm, by its nature, is
sudden and infectious. In action, it entices then entrances. In movement, it quickens
and slows pace, nods heads,
sways limbs and clings to
tapping feet.
Since the beginning of
humankind, rhythm has set
the beat of beings. Today,
the percussion students of
the Music School Festival
Orchestra continue the tradition.
“They’re going to see and
hear things they’ve never
heard before,” said Brant
Blackard, a second-year
master’s student at Eastman
School of Music. “It’s new
music that is really going to
connect to people. There are
two instruments [the voice
and the beat] that are in every single place. In every
country in the world people
sing and in every single
place and civilization in the
world people hit things and
that’s percussion. It’s an inherently relatable art — playing percussion — and I think
everyone can love it.”
At 4 p.m. today in Elizabeth S. Lenna Hall, audiences will feel the boom from

African drums and catch the
groove from Argentina in
the Student Percussion Recital.
With an array of instruments and a repertoire infused with contemporary
pieces, Michael Burritt, one
of the world’s leading percussion soloists and Eastman
School of Music Percussion
Chair, said that today’s recital will open audiences up
to an evening of fun.
“There are parts of the
concert that will connect to
the audience like any other
music will, and then other
parts will be very different,”
Burritt said. “They’re going
to hear a lot of instruments
they haven’t heard before,
which is always interesting.
Percussion is a very visual
art. We’re moving and it’s
very physical. Watching percussionists perform is very
fun.”
The young music virtuosos will charm performancegoers with Marc Mellits’
“Gravity,” Alejandro Vinao’s
“Estudios de Frontera,” Ivan
Trevino’s “Catching Shadows,” Steve Reich’s Drumming Part 1, Aurél Hollo’s
“Jose beFORe John 5” and
Burritt’s original composition, “Blue Ridge.” Burritt

kreable young | Staff Photographer

Sarah Gartin rehearses Tuesday in Bellinger Hall. Gartin and the other Music School Festival Orchestra
percussion students will perform in a recital at 4 p.m. today in Elizabeth S. Lenna Hall.

said this afternoon’s repertoire will captivate audiences
in many ways, whether they
are familiar with the music
or not.
“This music and the
drumming gets right inside
you,” Burritt said. “Even if

they haven’t heard the music
they can still connect to it because there’s an olive branch
in each piece. I think the music will hit everyone differently. Some people will find
it fascinating because the
sounds are new. Some will

find it fascinating because
the musical language is new.
Some will find it fascinating
because watching it is new.
Watching the students, the
energy and what they can accomplish is always exciting.”
Blackard said what most

excites him about percussion
is the variety of the instruments and the opportunity
to explore.
“I love being able to play
a drum set and play keyboards,”
Blackard
said.
“We’re always finding new
instruments. You’ll hear
things at today’s concert that
you wouldn’t even think was
a percussion instrument, but
we get to explore it and play
all those things.”
Burritt, who will perform
one piece today with his students, said that it is their excitement to explore and energy that make him a better
musician as well.
“One thing I like about
teaching and performing
is that it is a very symbiotic
relationship,” Burritt said.
“I love to perform and write
music but I wouldn’t enjoy
it nearly as much if I didn’t
have the students to share
it with and to have their energy helping push me forward. I like to think that I
push them but their energy,
enthusiasm, work ethic and
their desire helps keep me
enthusiastic, too.”
Proceeds from today’s recital will benefit the Chautauqua Women’s Club Scholarship
Fund.
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‘Another version of being alive’
Scarboro accepts 2014 Chautauqua Prize for ‘My Foreign Cities’
ryan pait
Staff Writer

Many would likely be personally satisfied with their
book being read by 150 people, much less beating out
more than 150 other books to
win a literary award.
Elizabeth Scarboro’s My
Foreign Cities, the 2014 winner of The Chautauqua
Prize, did just that. Scarboro
thanked Chautauqua for the
prize on behalf of a community that includes nearly
70,000 people.
These 70,000 people have
cystic fibrosis, just like Scarboro’s first husband, Stephen. Scarboro’s relationship
with Stephen is the focus
of her now award-winning
memoir.
“I hope that the book is
about more than that and
more than the illness,” Scarboro said at The Chautauqua
Prize pre-award dinner Sunday. “I just feel really grateful that you have taken the
risk to embrace a book that
is not necessarily, on the surface, a ‘happy’ book. I think
that it is a deeply happy book
— it is for me. But it is a risk.
And I thank you on behalf
of all the people who are in
situations like that. They’re
very isolating. To have them
embraced by readers is moving and meaningful, and I
appreciate it.”
The dinner was held in
the Athenaeum Hotel in previous years, but is now held
in the ballroom of the Literary Arts Center at Alumni
Hall. The event is designed
to reflect and honor the winning book as well as the tradition of the literary arts at
Chautauqua.
For Scarboro’s My Foreign
Cities, this meant a dinner
that drew motifs from San
Francisco and Colorado,
where much of the book
takes place. Elements of
Chautauqua cuisine were
also incorporated into the
dishes, which included the
likes of “Hangtown Fry”
and “Chicken Jerusalem.”
The menu was curated by
Athenaeum Hotel Executive
Chef Travis Bensink.
The dinner is also the first
time that the recipient of
The Chautauqua Prize sees
the physical award. Just like
the dinner, the prize is modeled on and inspired by the
winning book. Scarboro’s
featured a hand-painted
portrait of her and Stephen,
inspired by a photograph of
the two of them.
Sherra Babcock, vice president and Emily and Richard
Smucker Chair for Education, was thrilled with how
the dinner turned out.
“We’ve never had a literary event quite like that in
the ballroom, and it just felt
like everything came togeth-

RACHAEL LE GOUBIN | Staff Photographer

Chautauqua Institution President Tom Becker and Vice President and Emily and Richard Smucker
Chair for Education Sherra Babcock present Elizabeth Scarboro with The Chautauqua Prize for her
memoir My Foreign Cities. Scarboro’s book was chosen by a volunteer group of Chautauqua Prize
readers from more than 150 submissions.

er,” Babcock said. “It just felt
like it was centered around
the triumph of the literary
arts and The Chautauqua
Prize. It really felt like, in this
third year, we have truly established the prize.”
Scarboro was officially
presented with the prize
before her lecture and reading on Monday by President
Tom Becker.
Becker said he was
thrilled to have My Foreign
Cities as the 2014 winner of
The Chautauqua Prize, because Scarboro’s memoir is a
story that is “as much about
life as it is about death.”
“It’s a poignant reminder
of the brevity of human life,
and a striking story about
the intersection between
love and illness,” Becker
said. “The skill, craft, courage and candor of this book
are breathtaking — both in

the evocation of the depth
of feeling and thought, and
in the clarity and artistry of
expression. This book presents the urgency of love,
the consequences of love, its
costs and its rewards. There
is, in this work, an honest
encounter with death and an
emergence of the luminosity
of life.”
After being presented
with the prize, Scarboro said
she was excited to take it
home to show her family. She
said her children still do not
believe that she has won an
award — or written a book.
“This might help them
take me more seriously,”
Scarboro said.
Scarboro thanked Chautauquans, her family and
friends, Stephen’s family,
and another group she feels
that often gets left out: the

medical community, which
she said greatly helped her
and Stephen navigate cystic
fibrosis. She also thanked
her publisher, Liveright, for
taking a chance on her work.
“They took a risk, and
they told me so, on my
book,” Scarboro said. “And
now, I think, they can be
happy. They better be.”
Scarboro went into detail
about the process of writing
My Foreign Cities, crediting
the two sides of her family
for teaching her the power of
storytelling — both the joyous and the grim. Scarboro
said that “reducing your own
life to anecdotes,” or making
things simpler, is sometimes
necessary and tempting.
“But I still feel like the
best stories, the stories that
last, are the stories that really hold out for the mystery,”
Scarboro said.
Scarboro said she kept
this in mind while writing
her book, and tried to balance the mundane with the
life-changing events. She
said that when she thinks
back on her life with Stephen, she remembers the everyday events just as well as
the medical troubles.
“It’s funny: I do understand how that life, from the
outside, sounds heartbreaking,” Scarboro said. “But
from the inside, it’s just another version of being alive.
So I wanted my book to

hopefully mirror that experience.”
Scarboro said one of the
strangest parts of her and
Stephen’s experience was the
sensation of feeling young
and old at the same time —
dealing with major medical
emergencies while still being
a young couple, very much
in love.
“It was sort of a strange
existence, and it’s not necessarily what you expect,”
Scarboro said. “There’s a
lot of talk and a lot of songs
about living like there’s no
tomorrow and living each
day like it’s your last, but
what do you do when that’s
actually true or when that
might be true? How do you
live when you’re sort of in
your 20s and your 80s at the
same time?”
Scarboro said that this
was one of the major points
of inspiration for My Foreign
Cities. She said she kept two
other things in mind while
writing.
“The first thing that was
really important to me is
that it not be sentimental, because I just hate sentimentality,” Scarboro said. “I don’t
know how you guys feel — it
drives me crazy. The second
thing is that I didn’t want it
to be reduced to an illness
memoir.”
Scarboro said keeping
her book from becoming an
illness memoir was an at-

tempt to honor and respect
Stephen, “who, of course,
was much larger than his illness,” as well as others who
have gone through similar
situations.
“So out of respect to all of
us, I wanted it to be a really
full version of the life,” Scarboro said.
The author found that
there were many unexpected
consequences and results of
having her book published,
one of which is coming into
contact with people who
have similar stories to hers.
Scarboro said she was struck
by the wide variety of people
who have contacted her, and
that it is amazing that the
Internet can allow people to
connect in this way.
“In our society, we just
don’t really go up to people and talk about the last
breaths of the person that we
loved that we saw die,” Scarboro said. “It’s just not done
here. But I think people are
longing for some of that.”
It is that longing, that
void, that Scarboro hoped to
fill with her book. Scarboro
said she hoped her book
would be a “companion” for
people going through similar situations, but also a book
that could be for everyone.
“I wanted that version of
life out there — just to be one
of the many versions of life
on the bookshelf,” Scarboro
said.

Terrill to discuss creating meaningful moments in memoir
ryan pait
Staff Writer

One obstacle many memoir writers often face is determining whether or not
their experiences will be interesting to others.
Prose writer-in-residence
Richard Terrill will talk
about how to overcome that
obstacle with his Brown
Bag lecture, called “Creating Subtext in Memoir,” at
12:15 p.m. today on the front
porch of the Literary Arts
Center at Alumni Hall.
“In works that are trying
to be literary, there’s usually
meaning, not just on the literal level — there are layers
of meaning,” Terrill said.
“When something’s really

good, you can feel it, you
can see that it’s working on
different levels.”
Terrill believes it is these
varying levels that can give
works, and especially memoirs, deeper meaning. According to the writer, creating subtext can help elevate
something literal into something metaphorical.
Terrill said that when
people are writing nonfiction, they often get caught
up in thinking that it should
be “just the facts,” which he
thinks can prevent the work
from reaching its full potential.
“So that’s what I’m going
to talk about: different ways
that writers have injected
meaning into their personal

writing,” Terrill
said.
Terrill said
he will also talk
about how the
choice of subject in a memoir
can go a long
way in making
sure one’s work
has
meaning
terrill
for others.
“You
can
write
something
that’s
meaningful to yourself,
but how can you know if
it’s meaningful to anybody
else?” Terrill said. “And the
point I’m going to make is
that a lot of that depends on
what specifically you choose
to write about.”
Terrill said he is looking

forward to taking
questions from the
audience, which
he said has been
one of his favorite
parts of the Brown
Bags in his previous visits to Chautauqua.
“The questions
are really what
make it,” Terrill
said. “I would say
that I’m very interested in
doubt, in all its forms. So
whether it’s other people’s
doubt — them asking questions I can’t answer, or that
I haven’t really thought
about — I really find that
exciting. And maybe I’ve
disappointed the audience,
but that’s what I really like:

when somebody stumps me.
Because then I’m learning
something.”
Terrill said the more conversational format of the
Brown Bag is one that he
enjoys.
“I think it’s just a lot more
fun for the audience and for
the speaker,” Terrill said.
“Who wants to just ramble
on? You want to improvise a
little bit.”
Terrill has been writing
for nearly 40 years, and is
the author of Fakebook: Improvisations on a Journey Back to
Jazz and Saturday Night in Baoding: A China Memoir. Terrill
said it is having an encounter
with artistic language that
has kept him engaged over
time.

“Just to be working with
words — sometimes it’s poetry, sometimes it’s prose —
or even something more ‘everyday,’ like writing a book
review,” Terrill said. “I think
it’s just wanting to deal with
language.”
Terrill hopes that his love
for language will help attendees of his lecture see the
value in writing about their
own experiences.
“Writing about events
that are important to your
own life need not only be of
interest to you, your children
and your grandchildren,”
Terrill said. “There are ways
to write about things that
happen to you and give it a
broader appeal.”
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ANNOUNCEMENTS

FOR SALE

Dock Space available off of
Hurst. Weeks 6, 7, 8, 9, and 1-9
2015. Call 410-725-0933

2 Bd 2 Ba condo 20 min from
Chaut, sunroom, a/c, upgrades,
amenities, lakefront, $99,900,
1004 Edgewater Dr., Westfield
716-269-4911

WOMEN SEEKING Serenity
open 12 step meeting Friday
12:30 Hurlbut Church Parlor.
716-357-8318

Friday, August 1, 2014

SERVICES

2015 SEASON
CENTRAL LOCATION (weeks
6-9) 3 Root Ave. FIRST FLOOR
modern 3 BR condo, 2 Bath,
W/D, A/C, Wi-Fi, Dishwasher,
large wraparound front porch facing green area near Norton Hall.
No Pets. $2950/wk - minimum 2
weeks 757-603-2030
CHARMING VICTORIAN. Weeks
1,2,3,7,8,9. 5 BR. Sleeps up to
13. 4 full baths. 2 Kit. 2 LR. 2 DR.
2 W/D. 6 porches. Large Patio.
Grill. Cable. DVD. High-speed
wireless internet. AC. On-site
parking. Excellent location. Near
Amp. $2900. scarwin@peoplepc.
com. 412-818-7711.
COLLINGWOOD 11 FOSTER.
Great location, great porches. 1
Bedroom apartment availability
Weeks 1, 7-9; 3 Bedroom apartment availability weeks 3-4, 7-9.
carolcollins53@gmail.com 716570-4283

CONDOS FOR SALE
COOP APT 33 Miller 2 Br 2 Ba
Sleeps 6 Central location, furnished, updated $149,900.
MLS #1034777 Karen Goodell
716-789-2165

FOR RENT
WEEK 8 2014 Now available
for very handsome, extremely
spacious & modern 1 BR apt.
w/wraparound porch 1 block
from ampitheatre. See photos
of "The Belfry" at www.heathersinn.com. Call 357-4804 for
reservations.

HOUSES FOR SALE

ALL NATURAL, Handmade,
Chemical Free. Full line of
Body Balms for Embraceable
Yo u ! N e a r B e s t o r P l a z a .
Information + directions call
A n n a t H e r b A l c h e m y,
203.430.7214

GORGEOUS LAKEFRONT
HOME. 12 minutes south of
Institution. Call Cynthia at
716.357.6235.

Bullseye sailboat 15’8’, keel
draws 2.5. Open cockpit, cuddy,
wood seats. Fiberglass, built
1957. $4300.(216)-536-4399.

FEELING BETTER Therapeutic
Exercises is celebrating 32
years at Chautauqua. 4PM
every weekday at Hurlbut
Church. 100 gentle stretches
taught by Tasso Spanos, a 40
year Chautauquan and
M y o f a s c i a l Tr i g g e r P o i n t
Therapist. Bring all your muscle
aches and pains and learn how
to get relief from them and
enjoy the company while you're
at it, also check YouTube Tasso
Spanos Questions, 716-3573713

EASTMAN ACOUSTIC
ELECTRIC Guitar Model
AC222CE. Very high quality.
$595. Phone 716-450-8151
ELEGANT ESSENTIALS
u n i q u e b e a d e d j e w e l r y.
Affordable prices. Season display and sale 15 South 2nd
floor call 973-699-2194 for
viewing

Priced Cheaply to rent for season. $7500. 2nd floor 1 bedroom
apartment near plaza, wifi, air.
357.8129 or 206.898.8577

WANTED
CALLING ALL BOW TIE
Enthusiasts. Chautauquan
Daily Office Manager looking to
write article on the bow ties of
Chautauqua. Contact Drew at
716-848-0064 or aolkows1@
ithaca.edu
S TA M P C O L L E C T I O N S /
Accumulations. U.S./Foreign.
Will travel to appraise.
Chautauqua's Stamp Professor.
904-315-5482

2015 SEASON

SERVICES

SPACIOUS, HIGH-END 2 bedroom/2 bath apartment in Garden
District. Across from Music
Campus. Designer decor; private
patio area. AC/internet/cable/
washer dryer. Possible nearby
parking. Avilable weeks 1,2,3,8,&
9. Text or call 202.251.2526.
WEEKS 6-9, Bestor Plaza.
Porch, modern corner, one bedroom, A/C, laundry. 716-8647421
16 WILEY weeks 1-5,7-9, spacious 3-story house near lake
and children's school, 6+ bedrooms, 5 bathrooms, W/D, cable,
wireless internet, no pets, no
smoking 212-369-1220 lhunnewell@willowridge.com
2015 SWAP. Your Chautauqua
apartment for my New York City
apartment any 2 weeks of the
season. starscoot@aol.com

IPAD, First Generation. Like
new. $100. Phone 716-4508151.

2014 Season

LAKE FRONT Land For Sale.
WeWanChu.com

FOR RENT WEEKS 6&8. First
floor 1 bedroom apt. $800 week
716.753.2473. normankarp@
yahoo.com

PROPERTY FOR SALE-1 mile
from Chautauqua Institution &
Golf Course on W. Lake Rd. 2
Lots: House & 1.2A. and 3.1A
Lot. Sewer 716-789-9285

AVA I L A B L E W E E K S 5 , 6 .
Luxury new 3 bedroom, 3 bath
condo on Vincent brick walk
near Plaza. Central air, beautiful porch, wi-fi, elevator, great
for multiple couples or multigenerational family. 716-5108993

SAILBOAT-JY15 15 foot. Easy
sailing for ages 9-99. $2500.
See at Sailing Center. 440-3331000.
TWO BEAUTIFUL, Red porch
rocking chairs, with cushions,
like new. $150 each. 419-8894989

BEAUTIFUL HOUSE North end
on bus line, 5 bedrooms, 4.5
bathrooms. 4 Car parking.
Porch, Garden and A/C. $4500/
week for week 4. 357.4549

OPPORTUNITY FOR
POPULAR WEEKS 6,7,8,9. A
COZY NEW-1 Bedroom, ground
floor apartment. On plaza, tram
route, A/C, Wifi, W/D, all
ammenities.716-357-5557
francescr@optonline.net.
Photos available.
R E C E N T C A N C E L AT I O N
We e k 8 , $ 1 0 0 0 p e r w e e k .
Modern condo, 2 Bedrooms,
Kitchen, Porch, A/C, W/D,
Cable TV & Internet. Close to
Bestor Plaza, Ampitheatre,
Lake. Cell: 216.410.5677.

Jacobs and Sterritte lectureships fund Sotero presentation
The Robert Jacobs Memorial Lectureship and the
Frank G. Sterritte Memorial
Lectureship underwrite today’s 10:45 a.m. lecture by
Paulo Sotero.
The Robert Jacobs Memorial Lectureship Fund
was established in 2004 as
an endowment fund in the
Chautauqua Foundation by
H. Louise Tice Jacobs of Hinsdale, Illinois.
Although Louise passed
away in February 2008, her
tribute to her deceased husband, Bob, continues to give
back to Chautauqua Institution, which they so adored
over the years.
Louise was born and
reared on the family farm in
central Illinois; Bob in Pittsburgh. Both were in the first
generation of their families
to graduate from college; he
from the University of Pittsburgh and she from the University of Illinois.
They met toward the end
of World War II. Louise was
a Red Cross social worker
and Bob an Army Air Force
pilot.

They decided to marry
almost immediately, as Bob
was scheduled to be sent
overseas and they didn’t
want to lose touch. The marriage, which took place at the
family farm, lasted 59 years.
Bob worked in business,
and became the CFO of a
Fortune 500 company. Louise was particularly active in
the Union Church of Hinsdale. Chautauqua was their
treasured time together. All
three children, their spouses, grandchildren and greatgrandchildren have become
Chautauquans.
After Frank G. Sterritte’s
unexpected death in 1965,
his wife, Marjorie P. Sterritte,
then of East Williston, Long
Island, was left to raise her
four daughters — Nancy,
Suzanne, Kathryn and Elizabeth. Nourished by Marjorie’s love, the family has
grown to include four sonsin-law, seven grandchildren,
three grandchildren in-law
and nine great-grandchildren.
Marjorie first came to
Chautauqua in 1970 as a

guest of a friend from her
home in East Williston. After
catching the enthusiasm of
Chautauqua, she rented the
next two years. Marjorie and
her daughters realized after
1972 that the family needed
to invest in a house at Chautauqua. They first bought a
house on Bliss, which proved
to be too small, so on Labor
Day weekend 1975, they
moved to 15 Longfellow.
Marjorie and her three oldest daughters are members
of the 100th graduating class
of the Chautauqua Literary
and Scientific Circle.
In addition to this lectureship, she has funded the
Sterritte Serendipity Serpentine Path, south of the Boys’
and Girls’ Club, as well as
rooms in the Presbyterian
and Methodist houses.
Beyond the gates of Chautauqua, she has actively supported Children’s Hospital
in Columbus, Ohio, and in
2003 donated funds for the
new pipe organ at Moorings
Presbyterian Church in Naples, Florida, where she lives
in the winter.

She celebrated her 90th
birthday during the 2011
season. She returns to Chautauqua each year, with her
daughters and their husbands — Nancy and Paul
Theado of Naples, Florida,
Suzanne and Thomas Maurer of Naples, Florida, and
Kathryn and Barry Brown of
Bloomington, Indiana. Her
daughter, Elizabeth Hickey,
passed away in the fall of
2010.
If you would be interested
in discussing the possibility of
establishing an endowment to
support the lecture program or
another aspect of Chautauqua’s
program, please contact Karen
Blozie at 716-357-6244 or email
her at kblozie@ciweb.org.

» on the grounds
Follow the
Daily’s updates
for a steady
stream of the
latest news
from the grounds on
Twitter:

@chqdaily
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2014 Conceptis Puzzles, Dist. by King Features Syndicate, Inc.

BOAT LIFT for 3600lbs power
or sailboat, new cables, recent
service, works perfectly, $1500
317-289-6678

SERVICES

MODERN CONDO, 2 Bedrooms,
Kitchen, Porch, A/C, W/D, Cable
TV & Internet. Close to Bestor
Plaza, Ampitheatre, Lake. Weeks
2,3,4,5,6,7,8. Cell: 216.410.5677.
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2014 Conceptis Puzzles, Dist. by King Features Syndicate, Inc.

FOR SALE

STORAGE

LARGE, PRIVATE CONDO:
Renovated (2012-2014); entire
second floor (1700 sq. ft.), 3 bedrooms, 2 full baths, large living
room, full kitchen & dining, porch;
AC throughout, Wi-Fi, cable, barbecue; w/d, d/w; near lake,
Bestor Plaza, bus route.
Maximum of 6: 4 singles, 1
queen. No pets, no smoking.
Weeks 6-9: $2,850; three or
more weeks negotiable. 540554-8404 mjzuckerman@pobox.
com

7/31
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recre a tion

Sailing instructor Carter credits sport for life lessons
Mike Kasarda
Staff Writer

She has sailed in nearly
every coastal state, raced in
Italy, Wales and Ireland, and
even took third place in the
2013 Laser North American
Championships, but before
Bailey Carter ever launched
her sailing career, she could
have just as easily ended it.
At 4 years old, Carter sat
in her first scow and cruised
across Chautauqua Lake
with her uncle. What began as an innocent joyride
turned into a true sink-orswim situation.
“It started out as my uncle
just taking me for a ride,”
Carter said. “When we were
halfway across the lake,
though, he saw some of his
friends in another boat. He
promised me some candy if
I sailed by myself for a little
bit so he could join them. I
had no idea how to steer the
boat, though, so I hit a Flying
Scot and capsized. I didn’t
sail for four years after that.”
Nearly 14 years after her
first sailing experience, Carter has accomplished more
than most sailors twice her
age. In December 2012, she
took fifth place in the Orange
Bowl International Youth Regatta. Her high school team
in Portsmouth, Rhode Island, finished fourth in the
Interscholastic Sailing Association’s Team Race Nationals in May 2013.
However, Carter considers her third-place finish at
the Laser 4.7 North American Championship in Kingston, Ontario, to be her greatest achievement so far.
“The national championship was four long days of
racing,” she said. “When
the last day came around I
was in third or fourth place.
I won the first race, but fell
behind in the second and
third, so I was very stressed
out when the last race was
about to start. I just thought
to myself, ‘I have to get this.
I have to stand on that po-

dium.’ I hiked harder than I
ever have and won the last
race by four minutes, taking
third overall.”
Like her sailing skills,
Carter’s competitive, can-do
disposition has been developing for years. She readily
admits that she’s the stubborn child in the family and
remembers being infuriated
after her first race in her Optimist dinghy when she was
only 9 years old.
“It was really windy and
I capsized nine or 10 times,”
Carter said. “When I came
back in, my mom was concerned because she could
see I was upset. She told me
I didn’t have to go back out,
but the reason I was upset
wasn’t because I didn’t like
racing. I wanted to stop flipping, so I finished the regatta.”
Since then, Carter has
finished countless regattas
and hardly ever capsizes.
By the time she was 12, she
had started traveling with
a team to national competitions. It wasn’t long before
Carter began qualifying for
international regattas and
showcasing her skills around
the world. The winds of Lake
Garda, Italy; Pwllheli, Wales;
and Dublin have all filled her
sails. In 2011, she joined the
U.S. National Optimist Team.
“I’ve been so lucky to have
these opportunities to sail all
around the world,” she said.
“I’ve met so many people and
made so many friends around
the country. It’s great to know
I can travel to almost anywhere and know someone
who lives nearby.
By the time she started high
school, Carter had exchanged
her Optimist dinghies for the
larger Laser class. With a new
school and a new racing class
came a new racing coach. She
now takes direction personally from Ian Lineberger, a U.S.
Olympic sailing coach.
“Coach Lineberger has
been really good for me,”
Carter said. “He’s one of my

Saturday events
There will be an open
Regatta race at 2 p.m.
Saturday at the John R.
Turney Sailing Center.
Following the Regatta,
from 4 to 6 p.m., will be
the Sailing Department’s
open house and Yacht Club
Sail-In.

MATT BURKHARTT | Staff Photographer

Bailey Carter, competitive sailor and instructor at the sailing center, sails on Chautauqua Lake Tuesday.

favorite people and helps me
do my best. I’ve improved so
much since he started coaching me on Lasers.”
Although Lineberger has
contributed significantly to
Carter’s recent development
as a competitive sailor, Carter
concedes that her parents’
support was crucial in making this pastime her passion.
“We moved from Atlanta
to Orlando when I was 8 years
old,” Carter said. “When we
moved, my dad somewhat
forced me to start sailing, and
I’m definitely happy he persuaded me to do it.”
Bailey and her dad would
typically spend eight hours in
a car together every weekend,
driving between Orlando and
Tampa, Florida for sailing
practice. While her dad imparts the motivation, Bailey
said her mom keeps her calm
and grounded. Both serve as
her most loyal and enthusiastic fans at all of her races.
“Traveling for the different
regattas sometimes divided
our family because we were
hardly together on the weekends,” Carter said. “It was
definitely hard for them, but I

appreciate everything they’ve
sacrificed for me. They could
see that sailing was something I wanted to do, and the
distance was worth it if I was
happy doing it.”
Carter acknowledges that
sailing has brought her family closer in many ways as
well. Her dad has studied this
sport with her, and they plan
to sail on their new C-Scow
when they return to Orlando.
“My mom used to have
to take care of my younger
siblings more when I would
travel. But now she comes to
a lot of the regattas because I
like to have her there,” Carter
said. “I’ve bonded a lot with
my parents — especially since
I started going to boarding
school in Rhode Island.”
In the midst of her hectic
lifestyle, Carter takes comfort
in two constants: sailing and
Chautauqua.
“I love that Chautauqua
never really changes,” Carter
said. “I’ve been coming here
my entire life. I get to come
back every summer and see
the same people I’ve known
since I was born.”
For three years, Carter has

given back to the sport she
loves by sharing her knowledge with Chautauquans at
the John R. Turney Sailing
Center. As an instructor for
both beginner and advanced
sailors, Carter enjoys watching her students succeed, including her 9-year-old brother
Jack who is just learning how
to sail an Optimist.
“I love instructing, especially the little kids,” Carter
said. “I even get attached to
the kids who are here for only
a week. I just want to see everyone do well and have fun.”
When she’s not teaching,
Carter is off practicing her
tacking form on the lake, competing in regional regattas, or
working on building muscle.
She has hopes of a collegiate
sailing career.
Gary Snyder, the Sailing
Center’s program director,
allows Carter to fit time for
training and competing in
her busy work schedule.
“She’s the youngest person
I’ve ever felt comfortable hiring, due to her qualifications
and her demeanor,” Synder
said. “She’s been through
the entire Sailing Center pro-

gram, so I’ve seen her progress as a sailor since she was
quite small. It’s very rewarding.”
Carter hopes to get out of
work this Saturday so she can
compete in this weekend’s
Sail-In. This particular regatta
is the Sailing Center’s second
this summer and is open to
all classes.
“The Sail-In is just fun for
everyone,” Carter said. “After the race, everyone meets
at the Sailing Center for food
and music and just hangs out.
It’s such a unique sailing environment. Everyone knows
each other and is friendly.”
Although she prefers ocean
sailing to the “shifty” winds
on the lake, Carter appreciates sailing at Chautauqua because she feels less pressure
and has more fun when she’s
surrounded by friends.
“Whenever I don’t do
well in a race, it’s because I
stopped having fun,” Carter
said. “You have to have fun
in order to do well. It’s one
of if not the most important
thing.”
For Carter, attitude and
success go hand-in-hand.
She cites her positive outlook
as her strongest attribute as
a sailor and a person. Carter
said that though this summer has not been her best for
her regatta performances, she
is constantly taking lessons
from her favorite sport.
“I’ve learned that I can
never give up, but sailing has
taught me so much more,”
Carter said. “It has already
given me so many life skills,
and, since it’s a lifelong sport,
I can continue to learn from it
my entire life.”
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FRIDAY
AUGUST 1

(7– 11) Farmers Market
7:15 (7:15–8) Mystic Heart Meditation:
Spiritual Practices of World
Religions. Leader: Subagh Singh
Khalsa. (Sikh Dharma/Kundalini
Yoga and Meditation.) Donation.
Bring gate pass. Main Gate
Welcome Center Conference Room
7:45 Episcopal Holy Eucharist. Chapel
of the Good Shepherd
8:00 Daily Word Meditation. (Sponsored
by Unity of Chautauqua.) Hall of
Missions

8:45 Catholic Mass. Chapel of the Good
Shepherd
8:55 (8:55–9) Chautauqua Prays For
Peace Through Compassion. Hall
of Missions Grove
9:00 CLSC Alumni Association Science
Group Presentation. “Current
Genetic Screening and Testing In
Pregnancy.” Sarah Hrabik. Hall of
Christ
9:00 Men’s Club Speaker Series. “The
Supreme Court, Justice Tom Clark
and Judicial ‘Evolution.’ ” Alex
Wohl. Men’s Club meeting. United
Methodist House
9:15 MORNING WORSHIP. “Cornelius:
One of Us.” The Rev. Luis Leon, St.
John Episcopal Church, Washington,
D.C. Amphitheater
10:00 (10–1) Voice Master Class.
(School of Music.) Marlena Malas.
McKnight Hall
10:15 Service of Blessing and Healing.
UCC Chapel

10:45 LECTURE. “Will Brazil Rise? The
Challenges Facing South America’s
Largest Economy and Most Dynamic
Democracy.” Paulo Sotero, director,
Brazil Institute, Woodrow Wilson
International Center for Scholars.
Amphitheater
12:00 (12–2) Flea Boutique. (Sponsored by
Chautauqua Women’s Club.) Behind
Colonnade

2:15

Public Shuttle Tours of Grounds.
Leave from Main Gate Welcome
Center. Fee. (Purchase tickets at Main
Gate Welcome Center.)

3:30

Chautauqua Heritage Lecture
Series. “Creation and Recreation:
Science (and religion and art)
at Chautauqua.” Jon Schmitz,
Chautauqua Institution archivist and
historian. Hall of Christ

3:30

(3:30–5) Chautauqua Dialogues.
(Sponsored by the Dept. of Religion.)
Facilitator led group discussions. No
fee but sign up required at 2 p.m.
Interfaith Lectures. Locations to be
announced

12:10 Catholic Mass. Chapel of the Good
Shepherd
12:15 Brown Bag Lecture. (Programmed by
the Writers’ Center.) “Creating Subtext
in Memoir.” Richard Terrill. Literary
Arts Center at Alumni Hall porch
12:15 Challah Baking. (Programmed by
Chabad Lubavitch of Chautauqua.)
Zigdon Chabad Jewish House
12:15 BTG Luncheon for Life Members.
Fee. Athenaeum Hotel Parlor

4:00

12:30 Women Seeking Serenity. Hurlbut
Church Parlor
12:30 Jum’ah Prayer. (Programmed by the
Abrahamic Program for Young Adults.)
Hall of Christ
12:45 Chautauqua Catholic Community
Seminar. “The Last Priest in Ireland.”
The Rev. Donald Cozzens, writer
in residence, adjunct professor of
theology, John Carroll University,
Cleveland. Methodist House Chapel

CREAMERY

2:00 Public Shuttle Tours of Grounds.
Leave from Main Gate Welcome
Center. Fee. (Purchase tickets at Main
Gate Welcome Center.)

2:00

2:00

INTERFAITH LECTURE SERIES.
“What’s So New About the New
Multicultural Brazil?” Jeffrey
Lesser, professor of Brazilian studies
and chair, Department of History,
Emory University. Hall of Philosophy
(simulcast in the Hall of Christ)
(2–5) Mah Jongg. (Programmed
by the Chautauqua Women’s Club.)
Memberships available at the door.
Women’s Club house

2:00 (2–3:30) Student Chamber
Music Recital. (School of Music.)
(Benefits the Chautauqua Women’s
Scholarship Fund.) McKnight Hall

THEATER. New Play Workshop.
The Guadalupe. (Reserved seating;
purchase tickets at Main Gate
Welcome Center or Colonnade lobby
ticket offices, and 45 minutes before
curtain at the Bratton kiosk.) Bratton
Theater

4:00

Young Artists’ Opera Scenes
Program. Norton Hall

4:00

(4–5:30) Student Percussion
Recital. (School of Music.) (Benefits
the Chautauqua Women’s Club
Scholarship Fund.) Elizabeth S. Lenna
Hall

4:00

Public Shuttle Tours of Grounds.
Leave from Main Gate Welcome
Center. Fee. (Purchase tickets at Main
Gate Welcome Center.)

4:15

Garden Walk. (Programmed by the
Chautauqua Bird, Tree & Garden Club.)
Nancy Jaeger. Behind Smith Wilkes
Hall

5:00

Hebrew Congregation Evening
Service. (A Kabbalat Shabbat service
to welcome the Sabbath.) Led by
Rabbi Gary Pokras, Temple Beth
Zion, Buffalo. Miller Bell Tower (rain
location Pier Building)

6:00 (6–7:45) Chautauqua Choir
Rehearsal. All singers welcome.
(Two rehearsals required to sing at
Sunday worship services.) Elizabeth
S. Lenna Hall

» on the grounds

bicycle safety rules
1. Bikes must be maintained in a safe operation condition and
		shall have adequate brakes, a bell or other signaling 		
		device, a rear reflector and a headlight. Operators under 14
		years of age must wear a New York state-required helmet.
2. Bikes are not to be ridden on brick walks or other paths
		reserved for pedestrian use.
3. Bikes must be operated at a speed that is reasonable and
		prudent and in no instance at more than 12 mph.
4. Bicyclists shall always give the right of way to pedestrians.
5. In accord with New York state law, bicyclists shall observe
		all traffic signs and signals (for example, stop signs, one-way
		streets)
Parents must ensure
that their children ride
responsibly by enforcing the
rules and by setting a good
example.

7:00 Visual Arts Lecture Series. Bryan
Hopkins, ceramist; ceramic studio
coordinator, Buffalo Arts Studio.
Hultquist Center
8:15 SPECIAL. Pat Metheny Unity
Group & Bruce Hornsby: Campfire
Tour 2014. Amphitheater

Sa
SATURDAY
August 2

2:15 THEATER. New Play Workshop.
The Guadalupe. (Reserved seating;
purchase tickets at Main Gate
Welcome Center or Colonnade
lobby ticket offices, and 45 minutes
before curtain at the Bratton kiosk.)
Bratton Theater
3:00

LECTURE. “President Ford’s Pardon
of Richard M. Nixon: A 40-Year
Retrospective.” (Programmed
by Chautauqua Women’s Club.)
Contemporary Issues Forum. Ken
Gormley, author and dean, Duquesne
University School of Law; Benton
Becker, former counsel to President
Gerald Ford. Hall of Philosophy

4:00

Public Shuttle Tours of Grounds.
Leave from Main Gate Welcome
Center. Fee. (Purchase tickets at Main
Gate Welcome Center.)

4:45

Chautauqua Community Band
Rehearsal. Jason Weintraub,
conductor. Anyone who plays a band
instrument is invited to join. Elizabeth
S. Lenna Hall

7:00 (7–11) Farmers Market
9:00 Old First Night Run/Walk/Swim.
(Registration begins at 7:45.) Fee.
Sports Club
9:30 (9:30–11:30) Hebrew
Congregation Shabbat Service.
Service led by Rabbi Gary Pokras,
Susan Goldberg Schwartz,
Cantorial Song Leader. Hurlbut
Sanctuary. Kiddush Lunch will
follow. Hurlbut Church Sanctuary
9:30 Chabad Lubavitch Community
Shabbat Service. Rabbi Zalman
Vilenkin. Kiddush will follow at
Zigdon Chabad Jewish House.
Everett Jewish Life Center Library
12:00 Public Shuttle Tours of Grounds.
Leave from Main Gate Welcome
Center. Fee. (Purchase tickets at
Main Gate Welcome Center.)
12:30 (12:30–2:30) Social Bridge.
(Programmed by the Chautauqua
Women’s Club.) For men and
women. Women’s Club house
2:00 Public Shuttle Tours of Grounds.
Leave from Main Gate Welcome
Center. Fee. (Purchase tickets at
Main Gate Welcome Center.)

5:00

Catholic Mass. Hall of Philosophy

5:30

(5:30–8) Stroll Through the Arts.
(Sponsored by VACI Partners.) Tour
Chautauqua’s visual arts complex,
including the Melvin Johnson
Sculpture Garden, Strohl Art Center
and Fowler-Kellogg Art Center. Dinner
and dancing. Tickets on sale at Strohl
Art Center

6:00

(6–7:45) Chautauqua Choir
Rehearsal. All singers welcome. (Two
rehearsals required to sing at Sunday
worship services.) Elizabeth S. Lenna
Hall

6:45

(6:45–7:30) Havdalah Service.
(Sponsored by Hebrew Congregation.)
Rabbi Gary Pokras and Susan
Goldberg Schwartz. Smith Wilkes
Hall

8:15

CHAUTAUQUA SYMPHONY
ORCHESTRA OPERA POPS
CONCERT. “Bernstein and Sondheim:
The Best of All Possible Worlds.”
Stuart Chafetz, guest conductor.
Chautauqua Opera Apprentice
Artists and Studio Artists.
Amphitheater

