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Hayes to explore ‘enchanted world’ of Brazil’s Valley of the Dawn
QUINN KELLEY
Staff Writer

While others are often
quick to dismiss New Age
religions, Kelly E. Hayes
is happy to step in and explore the stigmatized and
marginalized.
Hayes, associate pro- HAYES
fessor of religious studies
at Indiana University-Indianapolis, researched and wrote
a book about a complex set of reli-

gious beliefs that most Brazilians label “macumba,”
or voodoo, and now she
has directed her research
to a religious movement
called Valley of the Dawn.
She will discuss the religion in a lecture titled
“The Enchanted World of
the Valley of the Dawn:
Envisioning the New Age
in Brazil” at 2 p.m. today in the Hall
of Philosophy.
Week Six’s Interfaith Lecture

theme is “Brazil: The Interplay of Religion and Culture.”
Hayes’ expertise is popular but
stigmatized religions in Brazil —
religions many scholars have been
slow to focus on. Valley of the
Dawn is comprised of influences
from Christianity, Afro-Brazilians,
Hinduism, a variety of esoteric traditions and a belief in extraterrestrial life.
“It’s this incredibly complex
conglomeration of a lot of ideas and
practices that come from all over,”

Hayes said. “In many ways, it’s a
little microcosm of Brazil itself.”
Brazilians have a saying that
they are “cultural cannibals,” Hayes
said, and Valley of the Dawn is a
prime example of this mentality.
“They sort of devour and digest
all these different influences from
outside, while also mining their
own cultural heritage, in order to
produce something new and wholly Brazilian,” she said.
Valley of the Dawn is an incredibly visual religion, Hayes said, in
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which participants wear elaborate
ritual vestments. The religion has
garnered attention both in Brazil
and internationally because it is
colorful and unusual, and because
its members believe in aliens.
“The religion not only has this
complicated cosmology, but it has
an incredibly unique aesthetic and
visual sense,” she said. “The aesthetic is kind of kitschy. It’s kind
of Legoland meets a miniature golf
course.”
See HAYES, Page 4

Bustani to discuss
Brazil as rising
business superpower
JESS MILLER
Staff Writer
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Guest conductor Maximiano Valdés leads the Chautauqua Symphony Orchestra on Aug. 8, 2013.

Valdés, Subramaniam return to Chautauqua to join CSO tonight
WILL RUBIN
Staff Writer

I

t’s not often a concert
features two veteran
musicians where one
has been performing
longer than the other
has been alive.
At 8:15 p.m. tonight in the
Amphitheater, music director
candidate Maximiano Valdés VALDÉS
will be leading the Chautauqua Symphony Orchestra for a program highlighting an alumna of the Institution: soprano Leela
Subramaniam.
Subramaniam, 25, honed her vocal skills during
the summers of 2010 to 2013 under the direction

of Voice Program Chair Marlena Malas. She holds an undergraduate degree from the
University of California, Los
Angeles, and recently earned
her master’s at the Manhattan
School of Music.
“It’s all very exciting being
here,” she said. “I’m in the hotel instead of the dorms, and
I’m singing with the CSO. It’s
SUBRAMANIAM
definitely fair to call this whole
experience full-circle.”
When she first arrived at the Institution, Subramaniam by her own admission “had no idea what
she was doing” when it came to the complex intricacies of vocal performance.

See CSO, Page 4
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Though Lourenço
Bustani
holds citizenship
in two countries,
founded a multinational
consulting company BUSTANI
called Mandalah
that represents
corporations such as General Motors, was selected by
Nike to help develop a strategy for the 2014 World Cup,
and will head cultural planning in Rio de Janeiro for
the 2016 Olympic games, he
insists he’s nothing special.
“What I’m trying to do
is do well-intentioned work
that, in some way, has a lasting impact,” he said. “But
I’m not change. I’m convinced of that. I’m just one
person of all the people in
different industries, age
groups and geographies
that believes there’s a better
way of living life.”
Bustani will present the
second lecture of the week
at 10:45 a.m. today in the
Amphitheater as part of
Week Six’s theme, “Brazil:
Rising Superpower.”
The 34-year-old was
ranked No. 48 in Fast Company’s “100 Most Creative
People of 2012.” He was
born in New York City, returned to Brazil when he
was 13, went back to the
States to attend University
of Pennsylvania, and again
returned to Brazil when he
was 24 after having what he
called an “existential crisis.”
“I was trying to understand what this is all about
— why we’re here and
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what’s to be done
while we’re here,”
he said. “And I
heard the calling to
go back to the motherland, connect with
Brazil, make some
roots there and start
anew.”
Returning to his
home country made
him realize the potential that Brazil had.
“This place is so raw in
terms of new, distributive,
innovative business models
— new things, new ideas,
new stimulus. And I want to
do something here,” he said.
“I can do something here
that I could never dream of
doing in the U.S.”
Bustani said that Brazil is not lacking in talent,
ambition or willing entrepreneurs. The problems
that plague the country, he
said, are a combination of
political climate, outdated
tax laws, education deficits,
and above all, lack of ethical
regulations.
“We’re just behind,” he
said. “We’re just obsolete.
There isn’t an ecosystem to
foment innovation and for
entrepreneurs to pursue a
dream. You’re fighting an
uphill battle.”
He founded Mandalah
in 2006 with the partial
goal of inspiring other
businesses to step up and
harness Brazil’s “untapped
potential.” He emphasized
the role that business must
play in creating a climate
that is on par with 21st-century values and the fight for
equality.
See BUSTANI, Page 4
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TODAY’S WEATHER

HIGH 73° LOW 57°
Rain: 40%
Sunset: 8:41 p.m.

WEDNESDAY

HIGH 70° LOW

58°

Rain: 50%
Sunrise: 6:08 a.m. Sunset: 8:40 p.m.

Missed a story in the Daily this summer? Find it on our website using the search bar at the top sidebar of any page.

THURSDAY

HIGH 72° LOW 58°
Rain: 20%
Sunrise: 6:09 a.m. Sunset: 8:39 p.m.
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ALICE (AND ALEX) THROUGH THE OPERA-GLASS

Briefly
NEWS FROM AROUND THE GROUNDS
The Brieﬂy column appears on Page 2 daily and is intended to provide space for announcements from Institution-related organizations. If a meeting or activity is featured that day in a story, it should
not be repeated in Brieﬂy. Submit information to Drew Olkawski
in the Daily’s editorial oﬃce. Please provide name of organization,
time and place of meeting and one contact person’s name with phone
number. Deadline is 5 p.m. four days before publication.
Old First Night Run traffic advisory
Travelers in and out of the grounds on Saturday morning are advised that the Old First Night Run race route
will aﬀect traﬃc at all vehicle gates and on Massey, Palestine and Hedding avenues. Gates will be closed from 9 to
10 a.m. and will reopen beginning with South.
Meet the Filmmaker
Persephone Braham, associate professor of Spanish and
Latin American studies at University of Delaware, presents
the ﬁrst of two Meet the Filmmaker events beginning at
5:30 p.m. today at Chautauqua Cinema. Today’s ﬁlm is “City
of God,” with Q-and-A to follow. At 2:45 p.m. Wednesday,
Braham will host a screening of “Black Orpheus.”
School of Music chamber music recital
At 2 p.m. in Fletcher Music Hall, the brass section of the
Music School Festival Orchestra will perform its chamber
music recital. Proceeds from today’s recital will beneﬁt the
Chautauqua Women’s Club Scholarship Fund.
Knitting4Peace
All ages welcome to the Knitting4Peace workshop
from 4:30 to 5:30 p.m. today on the Methodist House front
porch. Yarn and needles available for purchase. For more
information, call 303-918-4617.
Bird, Tree & Garden Club Garden Walk
Meet Joe McMaster at 4:15 p.m. today under the green
awning to the rear (lake side) of Smith Wilkes Hall for a
BTG Garden Walk.
Ice Cream Social at today’s ‘Playdate’
This week, the Tuesday playdate at the Children’s
School playground will include a special ice cream social.
Hosted by members of the NOW Generation, the social
is for our youngest Chautauquans — those up to age 10.
Come at 3 p.m. for a playdate and cool treat.
Open houses for available rentals, properties for sale
Lists of real estate open houses are available at the Visitors Center on Bestor Plaza. Open houses for properties for
sale take place Tuesdays; open houses for available rentals,
Wednesdays. Gate passes for real estate open houses are
available at Will Call in the Main Gate Welcome Center.
CLSC Alumni Association Science Group
Frank Weinstock will present a talk, followed by Qand-A, on “Getting the Most Out of Health Care” from
9:15 to 10:15 a.m. on Wednesday in the Hall of Christ.
Poets on the Porch, Prose on the Porch
The Chautauqua Literary Arts Friends sponsors informal group critiques of poetry and prose from 1 to 1:40 p.m.
— immediately after the Tuesday and Friday Brown Bag
lectures by the authors of the week on the porch of the
Literary Arts Center at Alumni Hall. Poets should bring 10
copies of no more than two pages of their poetry on Tuesday; prose writers should bring 10 copies of no more than
500 words of their writing on Friday. Discussions will be
led by a published writer.
Chautauqua Women’s Club news
At 6:30 p.m. this evening, come to the Women’s Club
house for social time with our Friendship Group. Meet
new friends and renew old friendships as you relax and
socialize with this dynamic, forward-thinking, fun group
of women. Bring your beverage. All are welcome.
CWC oﬀers duplicate bridge sessions at the house every
Tuesday. Games begin at 1 p.m. We welcome players at all
levels. If you need a partner, come early, and we will do
our best to pair you with a player. Fee collected at the door.
CWC presents “Girl’s Morning Out” from 9:15 to 10:45
a.m. on Wednesdays on the Club house porch. Meet new
people, reconnect with friends and meet other moms. Coffee and lemonade served.
Sandy D’Andrade’s 12th Annual trunk show and sale
Sandy D’Andrade’s 12th annual trunk show and sale,
which beneﬁts Chautauqua Opera’s Young Artists program, will run from 11 a.m. to 4 p.m. (new times) today,
at the Main Gate Welcome Center. Bring your gate pass.
CLSC Alumni Association news
The CLSC Class of 2012 will meet again at 12:15 p.m.
Thursday for a Brown Bag gathering at the picnic tables on
the lawn of the Literary Arts Center at Alumni Hall. We
will discuss preparations for the annual meeting, which
will be at 9 a.m. on Aug. 4 in the Kate Kimball room.
The CLSC Class of 1999 will be joining our nominee,
Ross McKenzie, for dinner at Heirloom Restaurant at the
Athenaeum Hotel at 6 p.m. Thursday.
VACI Partners’ Stroll Through the Arts
Join VACI Partners in supporting the Chautauqua
School of Art at Stroll Through the Arts. Wine and dine at
Fowler-Kellogg and Strohl art centers while enjoying ﬁne
art, great music and an art exhibit-themed silent auction.
All proceeds beneﬁt the Chautauqua School of Art student
scholarships. Come meet some of the students and see art
by 12 students created especially for this event. The event
will be from 5:30 p.m. to 8 p.m. Saturday. Get tickets at
Strohl Art Center or call 716-357-6460
Chautauqua Theater Company
At 12:15 p.m. Thursday, bring a bag lunch to Bratton
Theater and get an inside look at CTC’s upcoming production of The Guadalupe. This week’s Brown Bag is titled “The
Guadalupe: Borders and Boundaries” and will include a
lively discussion between playwright Carol Carpenter,
director Ethan McSweeny and members of the cast and
design team. Brown Bags are free.
Everett Jewish Life Center at Chautauqua news
Pew Research Center’s Alan Cooperman presents a
Brown Bag titled “The Polarization of American Religion”
at 12:15 p.m. today at the Everett Jewish Life Center.
A second screening of “Dolphin Boy,” part of the Jewish Film Festival, will take place at 3:30 p.m. Wednesday.

RACHAEL LE GOUBIN | Staff Photographer

Chautauqua Opera Young Artists Elizabeth Tredent and Christopher Colmenero perform “The Merry Widow Waltz” during “Alice and
Alex in Operaland” in Smith Wilkes Hall on July 8. The company reprised the production in a July 15 late-night performance and will stage
it a third time at 6 p.m. tonight, also in Smith Wilkes, as part of the Family Entertainment Series.

Chautauquans to share favorite
poems in Hall of Philosophy
RYAN PAIT
Staff Writer

The garbage man, the
sales clerk at Macy’s and
Chautauquans. They all
have something in common:
a favorite poem.
“They do — it’s embedded
right there in their brains,”
said Georgia Court, a member of the Chautauqua Literary Arts Friends.
And at 4 p.m. today, 17
Chautauquans will get the
chance to share those favorite poems at the Hall of Philosophy as part of the Pinsky
Favorite Poem Project. Each
reader will read their favorite poem and then brieﬂy
share why it is meaningful
to them.
The project was founded by poet laureate Robert
Pinsky in 2000, and Court
helped establish its presence
on the grounds at Chautauqua when Pinsky was a
Chautauqua Literary and
Scientiﬁc Circle author in
2009.
“This’ll be our sixth year
doing it here at Chautauqua,” Court said. She called
the Favorite Poem Project
Pinsky’s “brainchild.”
“His notion was that everybody has a poem they
love, even if you stop a
stranger on the street,” Court
said. “You say, ‘What’s your
favorite poem?’ They’re going
to look at you funny, and say,
‘Huh? Me?’ And then, they’ll
think about it for a minute.
They’ll say, ‘You know, my

KATIE McLEAN | Daily file photo

Michelle Strelioff and Farrah Walji discuss poems they selected for the 2013 Pinsky Favorite Poem
Project. This year’s event is at 4 p.m. today in the Hall of Philosophy.

girlfriend used to read this
poem to me when we were
ﬁrst dating or, I had a teacher
in middle school who introduced me to this poem, and
I’ve always loved it.’”
Court said it is these
emotional connections and
memories that people have
that make the poems and the
event special.
“That was Pinsky’s idea:
to promote the idea that poetry is a part of our lives in
America,” Court said.

Court said that the Friends
usually try to narrow down
the number of poems to 17
for the event.
“Seventeen is the target
number,” Court said. “It’s almost like magic. The idea is
to have a one-hour program.
And by the time you do an
introduction, have everybody read and sit down, it’s
amazing how 17 poems add
up to an hour.”
Court and Fred Zirm,
president of the Friends, said

that it is great to get the community together to share poems they ﬁnd meaningful.
“It is a surprisingly moving event, I think,” Court
said. “It sounds simple, and it
is simple to do, but it is so interesting in the range of audience reactions and the range
of poems that get submitted.”
Zirm agreed.
“At its best, you get all
kinds of people presenting
all kinds of poems for all
kinds of readers,” Zirm said.
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Ostrom explores mining personal history
for poetry in Writers’ Center Brown Bag
erary Arts Center at
Alumni Hall.
Ostrom said his
Poet
Richard
lecture is inspired
Hugo said in his esby Hugo’s essay and
say “The Triggering
his own workshop
Town” that poets
for the week, where
should create an
he is working with
imaginary town and OSTROM
students on mining
write poems out of it.
their personal memRobert Ostrom,
ories for poetry.
poet-in-residence for Week
Ostrom said that delving
Six, thinks that many people into one’s past and looking
already know that town, and for images in it can inspire
it is often a real one.
great writing.
“The work that poets tend
“It’s akin to the way we
to do involves images that are dream: an image from our
sometimes buried in their past might appear, or a perpast,” Ostrom said. “My idea son from our past might apis that we already have that pear,” Ostrom said. “I think
place, and it’s probably our that can be really interesting,
hometown, the town where interacting with that idea
we spent our childhoods.”
through lyric poetry.”
Ostrom will discuss this
Ostrom said that his lecstrategy with his Brown Bag ture topic has special signifilecture, called “Mapping the cance to him, because he grew
Interior” at 12:15 p.m. today up in Jamestown. Ostrom beon the front porch of the Lit- gan writing poetry at a “ridicRYAN PAIT
Staff Writer

Ask the Archivist
WAS SUSAN B. ANTHONY THE FIRST WOMAN
ALLOWED TO SPEAK AT CHAUTAUQUA?

No. The first woman to speak at Chautauqua was Jennie Willing, a famous teacher of the deaf, who spoke here
at the first assembly in 1874.
For more information on this question or to submit your own
question to the archivist, visit the Oliver Archives at the corner of Massey and South, or send a message to archivist Jon
Schmitz: jschmitz@ciweb.org.

Chautauqua’s women’s
suffrage debate to be
re-enacted for lecture
GEORGE COOPER
Staff Writer

To a 21st-century audience, the issue is not up for
discussion: women have the
right to vote. Moreover, it is
difficult to conceive of a cogent reason against it. Not
so in 19th-century Chautauqua, where, in keeping an
open mind and an open platform, program organizers
hosted a debate on whether
or not women should have
the right to vote.
At 3:30 p.m. today in the
Hall of Christ, as part of
the Oliver Archives Heritage Lecture Series, the Rev.
Anna Howard Shaw and the
Rev. James Monroe Buckley
will bring to life “The Suffrage Debate at Chautauqua,
1892.”
Chautauquans
Bijou
Clinger and Ralph Walton
will re-enact the speeches
of pro-suffrage Shaw and
anti-suffrage Buckley, respectively.
Each re-enactor shared in
studying the speeches, identifying the most important
parts so as to represent the
positions well in less time
than the original speakers
took to deliver.
“Speeches were different
in the 19th century,” Walton said. “Audiences today
expect information in bullet
points.”
He and Clinger didn’t
change words or alter ideas,
but they removed some of
the unnecessary fluff and
indirection.
Walton found portions
of Buckley’s arguments reprehensible, “especially his
thoughts about minorities
and immigrants.”
Some of Buckley’s arguments make sense, Walton
said, but “they could be used
just as well for suffrage as
against it.”
Clinger came away from
her study admiring Shaw
very much. Shaw was very
learned and “didn’t brook
the argument that women
were intellectually inferior
to men. She knew women
could do anything that a
man could do, intellectually,” Clinger said.
In the days following
the 1892 presentations, an
editorial in the Chautauqua Assembly Herald said
that Chautauquans had
enjoyed the “presence, lis-

tened to the voices, laughed
at the wit, applauded the
eloquence and approved or
disapproved the arguments,
according to their predilections, of two of the foremost
disputants in the ranks respectively of the woman
suffragists and the antis.”
The editorial said that,
while there was no clear victor, the discussion aroused
much interest. Jon Schmitz,
Chautauqua archivist and
historian, said that the suffrage debate on the whole
did not live up to political
discussions of the 19th century such as abolition of slavery, or compared to the issue
of segregation versus integration in the 20th century.
“We often have had these
great issues, the discussion
of which made people rethink democracy in fruitful
ways,” Schmitz said. “The
suffrage discussion didn’t
produce a new sense of citizenship.”
Moreover, the reason why
women’s suffrage prevailed
was not because of the particular strength or novelty
of the arguments for it; but
rather, suffrage prevailed
because of the weakness of
the arguments against it.
Regardless, the 1892 audience thought it worthwhile,
as did the editor of the Assembly Herald. “The discussion has been diverting and
instructive. It has aroused
interest in the question
where there had been little
or none before. The problem
is one of the most important
now before the people and
Chautauqua, true to its principle of free speech, has done
well in bringing here the
great leaders of both sides,”
the editorial read. “There
cannot well be too much of
discussion of the important
problems of the day, when
carried on as this has been,
by such courteous, able and
eloquent controversialists.”

ulously young age,” and said
he “just sort of decided that I
was going to be a poet.”
“I think that for me, when
I was young, the idea of being a poet was really cool to
me — it sounded sort of like
being a prophet,” Ostrom
said.
Ostrom thinks his distance from Chautauqua as
an adult will make his visit
especially meaningful.
“I’m excited to be giving this talk in the location
where a lot of my poems
have centered around,” Ostrom said. “I have a lot of distance from it, because I don’t
go back to Chautauqua very
often anymore. So there’s
that personal element to it.”
Besides revisiting his own
past, Ostrom is excited to
hear what his audience has
to share about their own.
“I’m personally really interested to hear what kind

of things they have inside of
them from their past — details, images — [and] I’ll be
interested to hear what they
have to say and what questions they have,” Ostrom
said.
It is those images and details that Ostrom thinks lend
themselves well to poetry,
and he wants his audience to
come away with an appreciation for those memories they
have.
“I would like people to
feel validated and interested
in these places where they
spent their formative years; I
think that it can be really interesting and exciting to do
that,” Ostrom said. “The risk
is that it goes into confession
or something like therapy,
but I think that when done
well, those images can be
loaded with emotion without being a bleeding heart.”

BTG presents LIVE FROM CHAUTAUQUA
lecture on
floral design
today at
Smith Wilkes
ZACHARY LLOYD
Staff Writer

Entrepreneur and floral expert Kim Beckstrom
will be giving a presentation on flower arrangements at 12:15 p.m. today
in Smith Wilkes Hall.
The floral design demonstration is the latest installment in the Bird, Tree
& Garden Club’s Brown
Bag lecture series, and
will educate attendees
on how to create beautiful, living works of art on
their own.
The lecture will be rewarding in more ways
than one, as several of the
arrangements Backstrom
designs at the program
will be going home with
lucky attendees.
Backstrom owns and
operates Allegheny Floral
and Jack’s Tap House restaurant in Warren, Pennsylvania, where her son
works as head chef.
A self-taught florist,
Backstrom entered the
flower business 27 years
ago when she opened her
own florist shop in pursuit of her dreams.
Today’s Brown Bag program takes the title of this
year’s Helen Spaulding
Davis Memorial Lecture.
All Bird, Tree & Garden
events are free of charge
and open to any and all
interested Chautauquans.

RACHAEL LE GOUBIN | Staff Photographer

Singer-songwriter Liz Longley explains how she learned to write songs professionally at the “Rolling
Hills Radio” show broadcast from the Amphitheater Sunday.
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Jacobsen to bring Art Deco
style to Tallman Organ
QUINN KELLEY
Staff Writer

Art Deco ushered in
a new way of looking at
art, design and architecture nearly overnight. And
while the movement is often associated with those
fields, Jared Jacobsen said
the style reaches as far as
music.
Jacobsen, Chautauqua
Institution organist, will
perform “Organo Deco” on
the Tallman Tracker Organ
at 12:15 p.m. today in the
Hall of Christ. To put Art
Deco music in the context
of the small, intimate Tallman Tracker Organ was a
challenge, but Jacobsen discovered the music worked
well on the instrument.
“It’s driven not so much
by the colors and power of
a large pipe organ, but it’s
really driven by the colors
of the harmony,” he said.
“I was kind of enchanted to
find out it really does work
on the Tallman.”
The International Exposition of Modern Industrial and Decorative Arts in
France ushered in the Art
Deco movement, and 1930s
music from France and the
United States used somewhat angular chord structures, reminiscent of the
angles and squares of Deco
art and architecture. The

music wasn’t pure romantic music, jazz or the more
experimental and exotic
music of the later 1940s and
’50s — it was something
entirely its own, Jacobsen
said.
“It just captured the
imagination of the Western
world,” he said.
Jacobsen will perform
pieces by composer Leo
Sowerby, who wrote pieces
with a uniquely American
structure and style, such as
“Air with Variations.” Jacobsen will also play works
by Maurice Durufle, a sort
of “parallel composer” to
Sowerby from France.
Jacobsen’s friend David
Britton recorded a CD titled “Organo Deco” at Saint
John’s Cathedral in Denver,
a pure Art Deco building
in the same style as the Institution’s Hurlbut Church
and Norton Hall.
“Everything that we
have come to associate with
Art Deco is there,” Jacobsen
said, citing the buildings’
architecture and chandeliers.
The real contribution
of the CD wasn’t so much
the sound of the organ, Jacobsen said, but rather the
music that Britton had appropriated that inspired
Jacobsen to think the music
might work at Chautauqua.
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CSO
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Her raw talent was unmistakable though, and she had
an excellent connection to
the Voice Program through
UCLA professor and Chautauqua faculty member Michael Dean.
Dean urged Subramaniam to send an audition
packet to Malas, and she received admission despite being unable to make her case
in person.
Now the recipient of two
degrees and artist at the Opera Theatre of Saint Louis
Gerdine, she’s back to where
she learned how to sing.
“[The Chautauqua experience] is very life-changing,”
Subramaniam said. “You see
your growth every day and
every year.”
Where
Subramaniam
brings her youthful exuberance and the endless potential of a blossoming career,
Valdés provides the welltraveled ear of a veteran conductor.

HAYES
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The religion, founded in
1969, now boasts more than
600 temples and almost 1 million adherents worldwide.
The temples span Brazil,
South America, Europe and
the United States, and like
many religious movements
that emerged post-Cold War
and post-space age, practitioners of Valley of the Dawn
have a fascination with flying
saucers and the extraterrestrial, Hayes said.
Valley of the Dawn is
headquartered about 40 kilometers outside Brazil’s federal capital, Brasilia, a city that
was completely planned out
and built in a highly rational,
hyper-organized
fashion.
Millions of Brazilians came
from across the country to
help build Brasilia — including the religion’s founder, a
truck driver — to fulfil a utopian vision of a new capital
with everything in its place.
“Of course, human beings
don’t live in such a hyperorganized fashion, and so
it was disaster from the beginning in terms of a liveable city,” Hayes said. “You
have this kind of vision of

The Bulletin Board is available to volunteer organizations who are at Chautauqua but are not one of the
Institution’s official organizations and do not have access to the Institution’s usual promotional vehicles. Listing
in the community Bulletin Board is limited to event (speaker), date, time, location, sponsor and cost, if there is
one. The Bulletin Board will be published whenever there is a listing.
The cost for each listing is $5, or three listings for $10. Submissions to the Bulletin Board should go to the
Daily Business Office in Logan Hall on Bestor Plaza.

DATE

Today

Currently in his sixth year
as music director and principal conductor of the Puerto
Rico Symphony, Valdés held
the same position with Buffalo Philharmonic from 1989
to 1998.
He was a guest conductor of the CSO last season
on Aug. 8, 2013, for a concert
featuring CSO flutist Richard Sherman.
“I used to go quite often
to Chautauqua when I was
in Buffalo,” Valdés said. “It
has an extremely solid musical atmosphere due to everything produced during the
summer. The musicianship
is well known and well respected.”
Tonight is the first of two
concerts to be led by Valdés, with the second set on
Thursday. Valdés is the sixth
of eight candidates auditioning for the music director
opening with the CSO.
For tonight, Valdés set out
to design a performance that
emphasizes the “common origins” of music while highlighting the exotic flavors he
this utopian city … that very
quickly becomes problematic, to say the least.”
The religion, in part, developed as a response to the
poor, suffering and marginalized masses, and it offers
two primary ways to work
off karmic debt: by offering
inclusive spiritual healing
to anyone who shows up in
search for it, and by performing rituals, manipulating
karmic heritage in certain
ways by reenacting events.
“The Valley sort of offers
also this utopian position that
through performing rituals,
you can atone for your own
karmic debts,” Hayes said.
Valley of the Dawn is usually portrayed as a kooky
but harmless cult or a New
Age oddity, but to Hayes the
Valley represents the incredible richness of the religious
imagination and how people
process and synthesize various influences.
“I’ve been really struck
how a lot of people dismiss
this religion. I think this is
true of any religions that are
non-mainstream or that are
particularly unusual,” Hayes
said. “I think it really challenges us to expand our categories of what constitutes
authentic religion.”

TIME

LOCATION

SPONSOR

Carol Rufener’s
Home (1 Morris
— above Vacation
Properties), bring a
sandwich.

12:15 p.m.

knows so well.
The concert will open
with “La Vida Breve: Interlude and Dance” by Spanish
composer Manuel de Falla
before transitioning into
Subramaniam’s fronting of
“Beyond the Silence of Sorrow” by Roberto Sierra of
Puerto Rico.
Valdés considers Sierra
to be “the most well known
and admired Puerto Rican
composer today.”
The performance will
then come to a close with
Johannes Brahms’ Symphony No. 3, Op. 90 in F Major, which is often the go-to
Brahms for many symphonies, according to Valdés.
It’s a wide range of compositions, one that accurately
captures the expanse of Valdés’ career, but the variety
isn’t necessarily a key element of his audition process.
“My responsibility is to
bring life to the music and to
make it possible for the audience to connect with it,” he
said. “Whatever else comes
of it, it’s in God’s hands now.”

BUSTANI
FROM PAGE 1

He plans to use Mandalah as a tool to help accelerate change and to help
promote reflection in Brazilian businesses, and believes
that a shift in consciousness
is the only way for Brazil to
become relevant in an era of
globalization.
“It’s taking a step back
and saying, ‘When did we
all become so different?’
We’re all human beings,”
he said. “There’s a common
denominator that has been
completely
disregarded,
particularly because of the
way business has been conducted over the last few decades.”
Bustani said that any
transformation or prospect

Sisters

Music Director Search
As a way for CSO
attendees to express their
thoughts on the ongoing
music director search,
Institution leadership has
made a survey available at
CSOsearch.com.
Concertgoers are
encouraged to fill out the
survey after each concert
regardless of whether
the guest conductor is
scheduled for more than
one performance. Even
if it is your lone concert
of the season, director
of programming Marty
Merkley encourages your
participation.
Merkley also stresses that
the survey is in no way
a vote cast for any one
candidate. The survey
results will be passed on
to a search committee
along with surveys from
CSO musicians and other
information.

for change can only happen when people see eye to
eye. Through that, he said,
empathy emerges, and that
empathy can transform the
goods and services developed and sold by the market.
“What we’re trying to
help companies do is realize that there is a rational
way to do things,” he said.
“There’s a way for you to
prosper, without adding
detriment to people’s lives.”
His aim is to try to do
business that intersects at
the corner of “profit and
purpose.”
“We think business
should understand their
role not just in the marketplace, but within society as
a whole,” he said. “When
they do that, it’s a beautiful
symbiosis we can achieve.”

» on the grounds

CAMERAS/RECORDING EQUIPMENT
The possession and/or use of cameras or recording devices
in all Chautauqua Institution performance facilities, including
the Amphitheater, Bratton Theater, Norton Hall, Elizabeth
S. Lenna Hall, Smith Wilkes Hall and Hall of Philosophy, are
prohibited except by authorized press and personnel.

Tuesday, July 29, 2014

The Chautauquan Daily · www.chqdaily.com 

Page 5

news

#chq2014: Institution focuses on Story Time to feature
social media outreach, education feathered flight
Drew Olkowski
Staff Writer

In a community brought
together by the interest of
knowledge, critical thinking
and social debate, Twitter
expands everyday idea sharing beyond Chautauqua’s
physical boundaries.
Leslie Mathis, Chautauqua Institution’s digital
communication
manager,
believes that Twitter has the
ability to create more new
connections within Chautauqua Institution’s community.
“Twitter
can
extend
Chautauqua
conversations beyond our grounds,”
Mathis said. “So when
Chautauquans are not here,
they can be active community members through the
application.”
Mathis said Twitter, in
particular, acts as an interface where users can connect
with community members
that they would normally
not have the opportunity to
connect with.
“Twitter is a new way to
support what Chautauqua
has always done,” she said.
“It fits naturally into the
lecture platform, enhancing
what is already in place.”
After launching in the
spring of 2006, Twitter
quickly grew to be one of
the most used social media
platforms in the world. The
program currently ranks
21st on the top 100 most popular application in the Apple

App Store.
Through the application, users create their own
unique Twitter “handle,” a
username used to identify
each individual in the Twitter community. Once a handle is created, users can then
share a “tweet” — a message
of 140 characters or less —
on either their personal page
or the page of another user.
Along with the growth
of Twitter came the growth
of the “hashtag” — a term
referring to any word or
phrase beginning with the
pound symbol. By using a
hashtag in a post, users contribute to an aggregation of
all posts which have used
the same hashtag in the past.
Then, by searching all social
media platforms by the particular hashtag, all tagged
posts can be viewed in a
single place. This summer,
the Institution is using the
hashtag “#chq2014” to document the 2014 season.
Jenny Capitano, Chautauqua Institution’s social media intern, currently manages the Institution’s Twitter
account, @chq.
“Twitter is all about telling stories and having conversations with friends in
the community,” Capitano
said.
As part of her daily routine, Capitano attends the
Institution’s lectures and
“live tweets” significant
quotes and points of the lecture, which are then viewed
by the 3,000-plus followers

of the Institution’s Twitter
page.
Following the lecture,
during the questions and
answer period, Chautauquans either attending the
lecture or following the lecture via social media, have
the opportunity to tweet in
questions. Using the hashtag
“#askchq,” Chautauquans
can interact with the current
lecturer and fellow audience
members. Participants can
search #askchq on Twitter
and view all of the lecture
questions currently or previously asked by the audience.
Capitano said that questions tweeted in are more
concise and easier for the
moderator to read. In addition, tweeted questions are
public and open for anyone
to contribute to the conversation on Twitter.
“Twitter is a faster mode
of communication, which
allows members of the community to interact with each
other in real time, without
having to be in the same
place,” she said. “Using
Twitter also gives Chautauquans the opportunity to
extend the many different
conversations beyond the
lectures themselves.”
Because Chautauqua is a
community brought together by ideas, Capitano said,
Twitter has the potential to
create more cohesion in the
community through further
discussions.
Although Twitter has the
ability to create cohesion in

the community, Capitano
has also found that many
Chautauquans have trouble
interacting with Twitter
and understanding its basic
functions. She said that once
more Chautauquans are introduced to the application,
they will be more apt to using it during the lecture.
Many community members, Capitano said, desire to
more learn about using the
application to enhance their
Chautauqua experience.
Because of that interest, Capitano is holding an
open forum about Twitter
once a week. Every Tuesday
until the end of the season,
following the 10:45 a.m. lecture, Capitano will be inside the Amphitheater, in
the bleachers closest to the
Catholic House, where anyone from the community
can go to learn about using
social media to help enhance
the Chautauqua experience.
Whether someone is
learning the basics of setting up a Twitter account or
looking to begin a conversation with a current guest lecturer, Capitano is hoping the
class will help increase the
use of Twitter around Chautauqua.
“Being a part of social
media is similar to what
Chautauqua is all about,”
she said. “It is about being
part of something that is
more than just yourself.”

through the alphabet
Karly Buntich
Staff Writer

Pam Spremulli’s Letter
Birds is a colorful children’s
book that uses birds in a
feathered flight through the
alphabet.
Spremulli will read her
book at 10:45 a.m. today during Story Time at the Smith
Memorial Library. She will
be signing books at 1 p.m.
tomorrow at the bookstore.
At a solo show featuring
her work, she said people
told her the images of birds
would make an interesting
subject for a children’s book.
“I thought why not, so
I put it together and reformatted it a little differently,
and added different backgrounds,” she said.
After a year of work, the
alphabet book was published and won a Mom’s
Choice Award for the illustrations.
Spremulli said she spent
many years doing graphic
design, and she creates all of
her illustrations with a computer program.
“I basically tell people the
mouse is my brush and the
screen is my canvas,” she
said.
Her two young children
and her job as a primary
school art teacher also influenced her work.
“I just love children’s art-

work,” she said. “And my
style is very fun and colorful, and I can relate to that
kind of child aspect of it.”
As for finding a bird for
every letter of the alphabet,
she said some letters were
more challenging than others.
“You have your cardinal
and your robin, and those
are my favorites,” she said.
“But I did research because
when you come across X,
there’s like one bird.”
The letter Z also proved
challenging, Spremulli said,
and that’s the only letter
where she had to use the
bird’s Latin name.
For Spremulli, the journey from graphic design in
the advertising world to illustrating children’s books
and eventually teaching art
to children unfolded naturally.
“I truly believe that if you
get the opportunity to experiment and try out and do
something you love, it just
kind of happens,” she said.

Social awareness inspires fair trade store
Karly Buntich
Staff Writer

kreable young | Staff Photographer

The Chautauqua Fair Trading Company store is located on the
bottom floor of the Colonnade on Bestor Plaza.

From recycled-materialmade jewelry that provides
income to Kenyan artisans
to handmade Honduran candles that help fight domestic
violence, the Chautauqua
Fair Trading Company sells a
variety of products to benefit
charitable causes.
This summer marks the
second season for the store,
located across Pratt Avenue
from Bailey Antiques and In-

teriors, below the Colonnade.
The store is open from 9 a.m.
to 5 p.m. throughout the season.
Chautauqua
Bookstore
Manager Earl Rothfus began
selling Ten Thousand Villages products in the bookstore
after visiting a store in California.
Rothfus said the quality
of the items, the affordable
prices and the fact that they
paid artisans a fair and decent wage impressed him.
It wasn’t until last year that

space opened to move the
product line out of the bookstore and into a space of its
own, he said.
The store sells miniature
Guatemalan worry dolls and
wallets and bags made from
recycled, traditional Mayan
clothing.
The top seller is a reversible wrap skirt, said store
manager Adele Thomas. Last
summer, they sold 220 in
nine weeks.
Fair trade requirements include buying the products at

fair prices, establishing longterm relationships with manufacturers, design collaboration with artisans and using
environmentally responsible
production processes.
Rothfus said he knew the
store would be successful in
Chautauqua due to the social
consciousness of Chautauquans and the concern they
show for developing societies.
“I just think it’s an idea
that people who come here
really appreciate,” he said.
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Fit for the stage: Daily workouts Hulse to bring years of
experience teaching
a priority for opera company
piano to Chautauqua

Mark Oprea
Staff Writer

It’s 9 a.m. on a Tuesday,
and Brandon Coleman and
his “Fitness Crew” have just
sprinted 800 meters through
Bestor Plaza. Before that, they
went on a 4-mile run, did 10
push ups, 10 jumping jacks
and one-minute wall sits.
Tomorrow, they’ll push for 5
miles — if they have the time.
Coleman and his crew
aren’t preparing for any athletic event. They’re simply
training to sing.
The stereotype of the overweight, unfit opera singer is
fading away and being driven
out by Coleman and other
singers in the Chautauqua
Opera Company. Today, with
more physically demanding
theater and Met broadcasts in
high definition, opera singers
not only want to look and feel
good, but also seek to ensure
they can pull off a three-hour
Mozart or Offenbach performance. For singers like Coleman, it’s just as imperative to
understand one’s physical capability as it is to know one’s
vocal range.
“It’s about being aware
down there in your core,”
he said. “It’s very important
because it really affects your
breathing, your diaphragm.
You want to have a little bit
of room there, but you don’t
want to be solid and tight like
a bodybuilder.”
Coleman, along with fellow Young Artist John Riesen,
created the fitness crew at the
beginning of the season to
encourage a group-workout
effort. First, it was just a few
attendees, including singers
Kate Farrar and Christopher
Colmenero. But what began as
a small, early morning ritual
soon grew into a big “camaraderie” in the Young Artist
program.
“To get 12 singers to go
out for a run at 8:30 a.m. in
the morning, before a 10 a.m.
rehearsal — it’s unheard of,”
Coleman said.
Yet for Riesen, Coleman
and their fellow crew members, it’s just simple routine.
Riesen, who was an allstate baseball pitcher before he
became a singer, grew up in an
all-around fit family. His father
was a wrestler in high school;
his sister makes her living as

Quinn Kelley
Staff Writer

MARK OPREA | Staff Writer

Johnathan Riesen and Brandon Coleman, Young Artists with the Chautauqua Opera Company,
prepare for a 4-mile run around the grounds last Tuesday.

a registered dietician. He said
his cousin, Tim Riesen, is able
to leg-press almost a ton.
It’s no coincidence that Riesen means “giant” in German.
Although Riesen was
health-conscious long before
graduating high school, he
advises that training for the
mound and training for the
stage are not identical.
“As a singer, you have to be
more careful, especially with
how quickly you get into
shape,” he said. “People often think that if you work
out too much you’ll mess up
your singing. I think if you
binge workout, then it becomes unhealthy.”
For Coleman, it’s a similar
story.
With a model mother and
a military father, Coleman’s
family moved around a lot
when he was young. From
living in Germany, to Trinidad and Tobago, to settling in
Washington, D.C., the “only
constant in [his family’s] life,”
Coleman said, was staying fit.
Observing
precautions
like Riesen, Coleman tends
to avoid weight training,
bench pressing or excessive
shoulder training — anything that creates excess
muscle tension in the core (a
special concern for tenors).
For him, a majority aerobic
workout is ideal, as a solid
morning run makes all the
difference come noon re-

hearsal in the Jane A. Gross
Opera Center.
What makes an opera
singer’s demands unique,
Coleman and Riesen said,
is the fact that their voices,
for the most part, are never
bolstered by microphones —
they are their own amplification. Performing Puccini in
the Amphitheater requires
not just the proper diction,
vocal and style training, but
also the literal guts as well.
Although opera does
have tonal similarities to
other styles, Riesen said the
opera singer’s first priority is
to simply be heard.
“You’re trying to find the
easiest, loudest, most efficient way to sing as loud as
you can,” he said.
Because of the sheer
physical demand of one’s
diaphragm, Riesen thinks
“there’s a correlation between
singing and athleticism.”
His head coach agrees.
“People have to remember that opera is part sport,”
said Jay Lesenger, the artistic/general director of the
Chautauqua Opera Company. “It’s an athletic event.
It takes as much training
as any great sports figure. Great singers are great
sports people.”
For Marlena Malas, the
chair of the Voice Program,
the voice is a peculiar instrument because of its natural
attachment to the body.

“You have to maintain
a certain lifestyle to maintain this instrument in your
body,” she said. “That means
you have to know yourself
well enough.”
And knowing one’s self
includes knowing what goes
in.
Just like David Beckham
or Derek Jeter, a fit singer
realizes that a poor diet can
diminish or even wreck any
ideal exercise. Some singers
have specific rituals — for
example, Coleman likes to
sing on a full stomach — others avoid certain foods, like
chocolate or milk. Some find
time for a steak or lamb dinner, others a Clif Bar between
song cycles. For Riesen, it’s
all about pacing and timing;
Farrar doesn’t like having
limitations — as, according
to Coleman, every singer is
different. The constant, he
said, is that one “must know
what their own body can
take and what it cannot.”
But knowing is one thing.
Doing is another.
When it comes down to it,
Riesen said, the overall goal
in an opera singer’s workout
is not to build muscle, lose
excess weight or impress
others by bench-pressing
350 pounds. What matters,
he said, is what happens on
stage, from the trickling vibratos to the vibrant coloraturas that they all try to perfect.
“Ensuring your instrument is taken care of,” Riesen said, is all the difference
between an Stradivarius and
an off-brand. Even the greats
could have improved with a
disciplined workout.
“Pavarotti may have
sounded better if he was
skinnier,” he said. “We’ll
never know.”

When she started playing the piano at age 3, Helga Hulse’s tiny hands provided a challenge. Ninety
years later, sometimes they
still do.
The piano teacher and
former longtime Chautauqua County resident, however, has never allowed her
small stature to prevent her
from playing the piano almost every day. Her mother, a concert pianist, composed pieces for Hulse to
play as a child, taught her
to read music and had extensions made for the piano
so Hulse’s feet could reach
the pedals.
Hulse, 93 — “I celebrate
the end of 93 and the beginning of 94 in September,”
she said — will deliver two
lectures at Chautauqua Institution this week about
her experiences as a piano
teacher both in the private
sector and at the Chautauqua County Jail in Mayville.
She will give a lecture titled “Piano: 74 Years in the
Private Teaching Sector” at
4 p.m. today in Elizabeth S.
Lenna Hall, which is open
to the public, and a lecture
titled “The Power of Music
for the Incarcerated” to the
Road Scholar class for its
music week program.
Although many children
resent the instruments
forced upon them by their
parents, Hulse and the piano experienced an instant
love affair. Her mother had
a Mason & Hamlin concert
grand and an upright piano in the house, on which
Hulse learned fundamentals such as how to use her
fingers, sit at the piano and
hold her hands.
“We had classical music
in the house all the time. I
was in that milieu. I heard
classical music every day of
my life there,” she said. “I
loved it from the beginning
and I never ceased it.”
Hulse, born in Honolulu,
performed with numerous symphony orchestras
and studied at musical colleges and conservatories
throughout her childhood
and teen years. At 19, a college freshman, Hulse began teaching piano lessons;
after moving and traveling often, Hulse landed in
Jamestown, New York, in
the 1970s, and started a music studio.
One of her piano students was an FBI special

hulse
agent, who helped transform an idea Hulse had
had for 40 years into a reality — creating a music program in a local jail. Hulse
and her student wrote up
a proposal for Chautauqua County Sheriff Joseph
Gerace in 2007, who shared
Hulse’s enthusiasm for the
program.
“He was very favorably
impressed,” Hulse said.
“Gerace has a lot of vision.
He has a lot of caring for the
prisoners.”
Beginning in 2008, Hulse
taught male and female prisoners, and eventually juveniles, to read music and music theory, and they learned
to play pieces by Bach,
Beethoven and Mozart.
“They loved Mozart,” she
said.
And although Hulse was
often instructing murderers, it never gave her pause.
The prisoners were kind
and polite to her, and the
music had a positive influence on their lives.
“It had a very powerful
healing effect on people who
were disoriented and hopeless, you might say,” she
said. “The entire approach
to classical music shows in
their responses. It brought
out the best in everybody.”
Hulse, who attended music and dance performances
at Chautauqua Institution
for the decades she lived in
Jamestown, moved to South
Carolina in 2011. She hopes
to start a similar music program at a jail in her new state,
although she doesn’t have a
local connection there.
Although Hulse can’t
choose a piece of music that
influenced her most in her
life — “every one of them
is like a separate star in the
sky,” she said — the whole
of the musical galaxy has
impacted her more than
anything else, a power she
hopes to continue to share.
“I hope that anything I
can convey on the subject of
music brings joy to people’s
lives and that each life becomes a piece of art, and that
art, we can communicate on
a higher level of thinking
and work toward good communication amongst all the
peoples of the world,” she
said. “Because music will
help immensely in that endeavor.”
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Turner captures Brazil’s urban
street kids, rural quilombos
effect? I feel a tremendous responsibility in those situations
to do a good job.

Allison Levitsky
Staff Writer

S

tanding under a photograph that he took
of a shirtless, 15-year-old street kid high
on industrial glue, National Geographic
photographer Tyrone Turner recalled the destitution that he encountered while photographing
the lives of “glue kids” in northeastern Brazil in
the late 1990s. Behind the boy was a favela, or
slum, where his cohorts slept outside, and behind the camera, Turner said, was a children’s
hospital. The photo was taken on Mother’s Day.
“They’re drugging themselves right out in front of the
children’s hospital,” he said.
“It was this kind of cycle of
life, where they would beg
for money, get some glue,
drug themselves and then
they would just kind of pass
out.”
Turner, who initiated
Week Six’s morning lecture
series, “Brazil: Rising Superpower,” spoke at 10:45 a.m. on
Monday in the Amphitheater.
The photographer accessed
some of the hundreds of
street kids who roamed Recife, Brazil, and through social
work organizations such as
Grupo Ruas e Praças, gained
the kids’ trust and documented their lives, which he
found to be characterized by
homelessness, a dependence
on intoxicating inhalants
and only intermittent contact
with their families.
“The glue bottles were
ever-present. It was like a
scuba diver with their oxygen
tanks,” he said, showing a
photograph of the kids wading in the sea, a glue bottle in
each mouth. “It was kind of
like a life support system.”
According to Turner, most
of these children — some
as young as 10 years old —
found glue after running
away from alcoholic parents.
“Alcohol is the most dangerous drug in Brazil, really,”
he said.
In his research before traveling to Recife, Turner read
that between 7 and 8 million
abandoned children live in
Brazil, a statistic of which he
is dubious. Many of the poor
kids in the streets of Brazil
were working and bringing
money home to their families, he said; despite their
poverty, many maintained a
vínculo, or link, to one or both
parents. But these glue kids
had little contact with their
families, who often ostracized them after learning of
their drug use.
Without stable homes,
school or work, these kids
knew “a really Hobbesian
existence in the street,” said

Turner, flipping to a photograph of two boys fighting —
a frequent occurrence even
between friends.
Social workers tried to
help the kids leave the streets,
employing a variety of tactics
that included bringing them
to a recovery home outside
of Recife, where they ate
three meals per day, went to
school, played soccer and did
light work in the fields. But,
used to a life of drug use,
the kids would often escape,
Turner said, noting that without a fence around the recovery camp, many of the kids
would walk out and catch a
bus back to Recife.
“It’s yeoman’s work,” he
said. “I mean, one at a time,
trying to get these kids off the
glue and off of the streets.”
In the late ’90s, inhaling
glue was vaguely understood
to be detrimental to the brain
and other body systems,
Turner said. But when he interviewed a doctor, she could
not give him a satisfying explanation of the drug’s longterm effects.
“ ‘Nobody’s studied it,’ ” he
recalled her saying. “ ‘Who’s
going to pay money to study
glue kids, you know? You’re
going to have money for
cancer research, you’re going to have money for heart
research, but, you know, nobody has money for this.’ ”
That observation, Turner
said, was representative of
the neglect and desolation
that glue kids endured. And
while he has not worked
with them since 2000, he said
that their situation has likely
worsened since crack cocaine
became widely available in
Brazil.
“To know their story is to
know the story of the bottom
that’s cracking in this society.
The bottom of this social net
really didn’t have a bottom,”
he said.
After photographing the
street kids in urban Recife,
Turner turned his lens to
rural Brazil, photographing
quilombos, or communities of
the descendants of escaped

Q:
A:

AMANDA MAINGUY | Staff Photographer

National Geographic photographer Tyrone Turner shows his work with homeless and glue-addicted
youth in Brazil, along with rural villages, during his Monday lecture in the Amphitheater.

slaves. While the U.S. imported between 400,000 and
450,000 African slaves, Turner said, Brazil imported 4 million, and did not emancipate
its enormous slave population until 1888. Brazilian
slavery “leaked like a sieve,”
Turner said, which meant
that quilombos sprung up
as early as the 17th century.
Palmares, a quilombo dating to 1605 that existed for
100 years, housed 10 to 20
thousand escaped slaves, he
said. In 1988, the new Brazilian Constitution included a
clause allowing descendants
of quilombos the right to the
quilombos’ land. Five thousand quilombos are now recognized, he said, inhabiting
land the size of Italy.
Flipping through color
photographs of rural life in
quilombos, Turner noted
the direct relationship that
these communities maintain
to their agriculture, from
slaughtering cattle and pigs
and fishing for catfish by
hand to cutting sugar cane —
just as their ancestors did.
“This is what the slaves
were brought over to do. Cut
cane. Cut sugar cane. It was
gold in Brazil,” he said.
But the quilombos are notable for their maintenance of
their West African heritage,
from the Kimbundu etymology of “quilombo,” which
means “village,” to the fusion
of West African religious traditions with the Catholicism
that slaves adopted in Bra-

zil. Showing photographs of
quilombolas in trances and in
folkloric dress as they partook in the region’s many
elaborate multi-day ceremonies, Turner connected the
quilombos to greater realities
in the country outside of the
urban areas.
Turner said that the street
kids’ lives were especially
destitute, and not representative of all poor children in
urban Brazil. But considering the nation’s deep cultural
ties to Africa and legacy of
slavery, he said, “A look into
quilombos is really a look
into rural Brazil.”

Editor’s note: This Q&A has
been edited for clarity and length.

Q:

I want to start with a
question about journalist and photographer ethics
— about intervening, especially. The pictures with the
glue kids were hard to see
and I suspect they were even
harder to take.

A:

So what do you do
when someone is doing
something bad to themselves
and someone else and you’re
there to document that life
— to document what’s going
on — and what do you do?
Do you take care of the kids?

Do you not? My job was to
be with these kids, to accompany them and to photograph.
And so I made a decision
to allow things to happen,
but I wouldn’t allow them to
happen, like, if someone was
going to get really beaten up,
or really hurt very badly — I
would probably intervene.
That didn’t happen in front of
me, but I don’t know if I would
be able to really be good
with myself if I didn’t try to do
something. And really, one of
the things that I do feel is that
you really feel a lot of what’s
going on, the pain of what’s
going on. And so I feel like if I
did not make a really powerful picture of what’s going on,
then it did not exist. And so my
witness of it needs to take that
form, and so I need to be as
good as I can in that moment
and be focused on my work
in order to allow it to speak.
And if I didn’t, then what am I
doing? Am I just kind of being
a voyeur without having any

What happened to the
indigenous people when
the slaves came to Brazil?
The Portuguese tried to
enslave the indigenous
people. They knew the land;
they were much better at escaping. They enslave them, but
they really weren’t as easy to
enslave. Knowing the land, they
could escape. So they just kind
of pulled back from the settled
areas and there were conflicts
and everything. When the
slaves came, when they started
importing Africans, then you
had a huge amount of Africans,
a lot of Indians, even though
a less amount of indigenous
peoples because of disease
and things like that, and then
a small number of Portuguese.
The writer that I worked with, if
you ever look at the quilombo
article in National Geographic,
just Google quilombo, his first
paragraph is really interesting because he said, “Well if
you imagine flying over Brazil,
and you would see a bunch
of black people, a bunch of
indigenous people and just a
couple white people, you know
a couple of Portuguese — who
would you think is in charge?
Who ran the show?” Well, unfortunately, it wasn’t the African
or the indigenous, so it was the
Portuguese. And then there
was mixture between the three
groups. There was a lot of mixture in terms of the miscegenation. So in Brazil you have this
huge mixture of peoples there,
which is very different from
where I’m from in the South. In
New Orleans there was the onedrop rule. So if you had one
drop of black blood, you were
black. And that was very harsh,
and Jim Crow was kind of built
on that as well. And in Brazil,
everyone has one drop of black
blood at least. You’re kind of
using white blood to whiten,
in a way. The span of the skin
tones are great. Like here, we
have a great span of skin tones,
but there it’s like there’s not as
much of a black-white line as
there has been here.
—Transcribed by
Kelsey Husnick
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Leon: Difference between discerning, blind obedience

“I

t has always seemed unfair to me that we Christians read the story of the sacrifice of Isaac from
a Christo-centric viewpoint. It is a Jewish story
— not written for Christians. There is something
in it that is beyond a Christo-centric message,” the Rev. Luis
León said during his sermon, “Discerning Obedience” during the 9:15 a.m. morning worship service Monday.
His Scripture text was Genesis 22:1-14.
León said that he had been instructed to read and apply
the story of Isaac with a Christo-centric viewpoint.
“I was taught that Isaac was a type of Christ figure who
escaped death. Jesus was always the ram in the thicket,” he
said. The story moves from being a symbol of deliverance for
a persecuted people, to an allegorical story to a prototype of
Christ’s death on the cross.
“In Munich, I saw Rembrandt’s painting ‘The Sacrifice of
Isaac,’ and I remember the look on the angel’s face as it grabs
Abraham’s arm. Then in Florence, I saw Caravaggio’s painting with the son’s head on a rock and the panic on his face
— ‘What’s gone wrong with this picture,’ the son seems to be
saying,” León said. “If this were happening today, Abraham
would be in jail or a psych ward.”
The pastor asked the congregation how they might look
at the story from a different viewpoint. He said that Hebrew
scholar Laurence Kant has written that God was not testing
Abraham’s obedience but his capacity to argue with God.
Abraham’s obedience, León said, was a kind of victimhood
that leads to a dysfunctional way of life.
“We have a lot of challenges in life, “ he said. “At issue
is our response — what kind of obedience are we going to
practice? Obedience is a value and a discipline. When we
Abrahamic Program for Young
Adults
The APYA team invites
the young adults of Chautauqua to a henna night and
potluck at 7:30 p.m. tonight
on the lawn outside the Literary Arts Center at Alumni
Hall to celebrate the end of
Ramadan. First, we will start
creating henna art and then
eat together when the time
comes to break the fast. The
henna is provided. Bring a
vegetarian dish to share.
The APYA team invites
the young adults of Chautauqua to a porch chat with
Rachel Elizabeth Harding
at 8 p.m. Wednesday on the
porch of the Literary Arts
Center at Alumni Hall. Join
us for a time of company,
conversation and pizza.

chqdaily.com

Morning Worship
COLUMN BY MARY LEE TALBOT
have obedience with trust we can live in harmony with God.
If we have obedience rooted in fear, then we end up with
rejection, conflict and strife; we simply survive. What kind of
obedience will we practice — discerning obedience or blind
obedience?”
León said that discerning obedience is a legitimate religious value “where we trust when we can’t understand. Blind
obedience doesn’t understand at all. Laurence Kant said
that God expected Abraham to have doubts and to argue,
to have a dialogical relationship with God. We have to raise
questions for a deeper faith, to think for ourselves and then
accept, to have intimacy with trust.”
He continued, “I can’t understand blind obedience. The
military people in my congregation have told me that they
do not expect blind obedience like was on trial at Nuremberg
and My Lai. We are at the 100th anniversary of the beginning
of World War I, and I can’t understand the blind obedience
that would cause people to run across the open ground between trenches. It creates a certainty that is damaging to all.”
León, whose congregation often includes the president of

the United States, said that some remarks he made in an Easter sermon had gotten blown out of proportion by the press
after President Barack Obama attended the service.
“By Monday, my assistant told me not to read the emails
in response to reports on Fox News and Rush Limbaugh,”
he said. “The news people took one line and did not listen to
the whole thing or wait until it was posted on our website on
Wednesday.
“The emails crashed our system for three days but every
email was identical,” León continued. “There was no dialogue. This is a kind of blind obedience and it gets us all in
trouble.”
Abraham, he said, acted out of blind obedience. There was
no self-sacrifice.
“I can see no merit or theological value in that posture,”
León added. “In examining our relationship with God, what
kind of obedience will we manifest — blind obedience or
discerning obedience?”
León reflected on the consequences of the story.
“God never spoke directly to Abraham again,” he said. “I
think it is because God could not anticipate what he would
do. Second, Isaac doesn’t come back with his father. And
third, I wonder what Sarah was thinking. What kind of obedience will you make manifest? It is up to you.”
The Rev. Robert M. Franklin presided. The Rev. Carmen L.
Perry, pastor at Hurlbut Memorial Community United Methodist
Church on the grounds, read the Scripture. The Motet Choir sang
“Come, Thou Fount of Every Blessing” with text by Robert Robinson, tune attributed to Asahel Nettleton and setting by Frank Pesci.
The John William Tyrrell Endowment for Religion and the J. Everett
Hall Memorial Chaplaincy provide support for this week’s services.

Baptist House

ECOC

Debbie Grohman, clarinetist, and Willie LaFavor, pianist, present a musical program at the 3:15 p.m. social
hour in Baptist House. Members of Breedtown (Pennsylvania) Baptist Church provide refreshments.

Join the ECOC community for lemonade and cookies at 3:15 p.m. today in front
of the Shaw Building at the
corner of Roberts and Bowman. Join us to learn about
our three houses.

Blessing and Healing Daily
Service
Sponsored by the Department of Religion, the Service of Blessing and Healing
takes place at 10:15 a.m. every weekday in the Randell
Chapel of the United Church
of Christ headquarters.
Catholic Community
Daily Mass is at 8:45 a.m.
and 12:10 p.m. weekdays in
the Episcopal Chapel of the
Good Shepherd. The social
hour is at 3:15 p.m. today in
the Catholic House. Hostesses are chairperson Cherie
Anderson assisted by Mary
Jo Fote-House, Janette Cromey, Sue Vega, Judy Held, Lin-

Interfaith News
COMPILED BY MEG VIEHE
da Shipley, Joella Gorggocz,
Joann Delsandro and Meg
Flinn.
Chabad Lubavitch
Rabbi Zalman Vilenkin leads a class in the art
of prayer from 9:15 to 10:15
a.m. Wednesday in the Library Room of the Literary
Arts Center at Alumni Hall.
Join this innovative class on
prayer in Judaism and receive answers to many questions about the origins of
the Jewish system of prayer,
their substance and the evolution of the synagogue.
Esther Vilenkin presents
“Kaddish and Yartzait,” as
the third in the Jewish Lecture Series at 6:30 to 7:30 p.m.
Wednesday in the Hall of
Philosophy.
Chapel of the Good Shepherd
Holy Eucharist is celebrated at 7:45 a.m. weekdays in
the Chapel.
Chautauqua Dialogues
Chautauqua Dialogues,
in its third consecutive year,
provides an opportunity for
Chautauquans to participate
in small group discussions
based on the 2 p.m. Interfaith
Lectures sponsored by the
Department of Religion at
the Hall of Philosophy. The
groups meet Friday from 3

to 5 p.m. at various venues.
Sign ups to participate in
one of these facilitate group
discussion are immediately
before or after the 2 p.m. lecture Tuesday through Thursday at the Hall of Philosophy. Group size is limited.
This activity is sponsored by
the Department of Religion.
Christian Science House
Our afternoon social is
3:15 p.m. today. A testimony
meeting during which members of the congregation
share examples of ways the
study of Christian Science
has helped them in their daily lives is at 7 p.m. Wednesday. Both events are at the
Christian Science House.
Disciples of Christ
“Loved Ones with Memory Loss and the Best Friends
Approach” is the program at
the 3:15 p.m. social hour today at the Disciples of Christ
House. All are welcome to
hear Anna Wilson speak
about the worldwide success
of the Best Friends Program
and the way families find
support for the caregivers as
well as the person affected
by memory loss, dementia
and Alzheimer’s.
Friends from the Wellsville Community Church
host the social hour.

» on the grounds

TICKET REFUND/REPLACEMENT POLICY
2014 single-event tickets are non-refundable and nonreplaceable. Exchanges are allowed but must be made at
least 24 hours prior to performance time. No exchanges are
allowed if either performance is sold out. A $10 service fee
applies to any change requested after the initial order has
been processed.
Long-term tickets (overnight and longer) or parking permits
that have been lost, stolen or misplaced will be replaced.
A non-refundable fee of $10 will be charged for this service.
Single opera and theater tickets can be replaced at a charge
of $2 per ticket. Theater and opera tickets will be refunded
ONLY with corresponding long-term ticket refund requests.
A $10 service fee will be applied to all refunds.

Episcopal Cottage
Meet the Rev. Paul W.
Gannett Jr., and his wife,
Marilyn, at the 3:15 p.m. social hour today hosted by St.
Matthias Episcopal Church
in East Aurora, New York.
Father Gannett will lead
a Bible Study at 8:30 a.m.
Wednesday on the porch of
the cottage.
Hebrew Congregation
The Hebrew Congregation sponsors a program of
conversations and refreshments at 3:15 to 4:15 p.m. today at the Everett Jewish Life
Center, 36 Massey. Music
students sponsored by the
Hebrew Congregation present a special recital.
Lutheran House
The Lutheran House’s social hour is at 3:15 p.m. today.
Women from First Lutheran
Church and St. John’s Lutheran Church, both of Warren, Pennsylvania, host the
event.
Metropolitan Community
Church
A Brown Bag will be held
at 12:30 p.m. today at the Literary Arts Center at Alumni
Hall. All Chautauquans are
welcome to attend.
The MCC worship service
is at 7 p.m. Wednesday at
the United Church of Christ
Chapel. A candlelit prayer
for world hunger is part of
the service. The message “A
Peaceful Night” is followed
by a special moment for our
PFLAG members who are
suffering this season. All
PFLAG members are welcome to attend.
Presbyterian House
Presbyterian House welcomes all Chautauquans
to our porch for coffee, hot
chocolate and lemonade
each morning following the
weekday morning worship
and preceding the morning lecture. This time is a

great opportunity to meet
and greet old friends and to
make new ones.
Unitarian Universalist
Join us for light refreshments and lively dialogue at
3:15 p.m. today at the Unitarian Universalist House.
United Church of Christ
All are invited to the United Church of Christ Society’s
social hour at 3:15 p.m. today
at the UCC headquarters.
Refreshments are served. At
3:50 p.m., there is a conversation with the Rev. Rodney
Franklin, who will reflect
for a few minutes on his experiences in ministry in the
North (Cleveland) and the
South (Birmingham).
United Methodist
All are welcome to stop by
our porch for coffee between
morning worship and the
10:45 a.m. lecture.
Our chaplain’s chat is at
noon today on the porch of
the United Methodist House.
The Rev. Robert Shelton
shares “The United States Institute of Peace.”
Our social hour is at 3:15
p.m. today on the porch.
Members of Fairview (Pennsylvania) United Methodist
Church provide cookies and
punch.
The Rev. Carmen Perry
leads a Bible study at 7 p.m.
tonight in our chapel. The
lesson is “A Conversation on
the Gospel of Matthew.” Everyone is welcome.
Unity of Chautauqua
Unity holds a morning
meditation from 8 to 8:30
a.m. weekdays in the Hall of
Missions.
The
Rev.
Elizabeth
Thompson presents a lecture
titled “The Legacy and Healing Power of John of God”
at 6:30 p.m. Wednesday in
the Welcome Center meeting
room. This is part of the Positive Path for Spiritual Living
lecture series. Residents will
need their gate passes.
Women in Ministry
Women in Ministry meets
at noon Wednesday in the
Hall of Missions.
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SYMPHONY
REVIEW

Hangen leads with clear beat in CSO debut
TOM DI NARDO
Guest Critic

Conductor Bruce Hangen made his Chautauqua
Symphony Orchestra debut
Thursday evening in the Amphitheater, leading the ﬁrst
of two season appearances.
He selected an ideal mix: a
classic that never wears out
its welcome, a Beethoven
symphony not played frequently enough and a work
unfamiliar to most in the audience.
The program opened
with Maurice Ravel’s suite
from his magniﬁcent gem
“Ma Mere L’Oye” (“Mother
Goose”). Originally composed in a four-hand piano
version for two precocious
children not yet 10, the piece
became even more meaningful when scored by the
greatest of all orchestrators.
Hangen chose mostly
slower tempi than usual in
this piece, and led its ﬁve sections in an almost chamberlike delicacy. This approach
satisﬁed by both reveling in
Ravel’s poignant fairy tale
atmosphere, and through
the conductor’s well-gauged
intention to illuminate the
glorious wind solos, which
abound throughout the
piece.
In the opening “Pavane of
the Sleeping Beauty,” oboe
and ﬂute solos sparkled up
to the majestic conclusion
and, in “Tom Thumb,” the
ﬂuidity of the oboe, bassoon
and ﬂuttering ﬂute passages
led to the call of the birds,
who ate Tom’s return trail of
crumbs. “Laideronnette, Empress of the Pagodas,” with
another radiant ﬂute solo,
was all watercolors instead
of orchestral might, and the
“Conversations of Beauty
and the Beast,” with the contrabassoon’s lurking Beast
and its taming into a prince,
was delicious. The ﬁrst few
measures of the ﬁnal “The
Enchanted Garden” are as
magical as music gets, and
Hangen used great restraint
until ﬁnal horn calls and a
fortissimo ﬁnale.
This writer recalls a conductor who beat time so literally and mechanically that
he completely drained the
charm and beauty from this
evocative masterwork. Fortunately, Hangen’s ﬂexible
interpretation — with watercolors rather than bright
oils — brought these fantasy
characters to life.
Hangen, one of the eight
contenders for the CSO’s music directorship, led with a
clear beat, occasionally raising the baton in the air for a
back-row cue; he uses an expressive left hand and sometimes stopped in a repetitive
ﬁgure when the musicians
didn’t need the baton.
The second piece, “Ode
to Lord Buckley, Concerto

AMANDA MAINGUY | Staff Photographer

Guest conductor Bruce Hansen leads the Chautauqua Symphony
Orchestra and saxophonist Kenneth Radnofsky Thursday in the
Amphitheater.

for Alto Saxophone,” was
composed by the colossally
gifted David Amram. Composer and performer in the
classical, jazz, Latin, Native
American, Middle Eastern
and global folk music realms,
he has also written two operas and music for two ﬁlms,
“The Manchurian Candidate” and “Splendor in the
Grass.” A jazz French horn
player, he also plays piano,
numerous ﬂutes and whistles, percussion, and dozens
of folkloric instruments from
25 countries. Few musicians
can claim mentorship from
Leonard Bernstein, Charlie
Parker, Thelonious Monk,
Dimitri Mitropoulos, Miles
Davis, Aaron Copland, Gunther Schuller, and Amram
also spent early years in
Greenwich Village hanging
out with Jack Kerouac and
the Beat poets.
When saxophonist Ken
Radnofsky asked Amram for
a concerto back in 1980, Amram was inspired to relate
the work to his late friend

Lord Buckley, with the alto
saxophone seeming best at
expressing music from diverse cultures. Amram had
played piano for Buckley, the
glib artist with pseudo-British persona whose fractured
language celebrating the
ironies in society, complete
with pith helmet, made him
a hip magnet for the upper
echelon of society. Bob Dylan
called him a “hipster bebop
preacher,” and a friend of
this writer, who also played
for Buckley, remembers him
often being driven around
Los Angeles, with ascot,
bowler hat and cane, in a
duchess’ Rolls-Royce. YouTube sports his classic “The
Naz,” an examination of the
Nazarene that requires an
open mind and funnybone.
Hangen brought composer David Amram on stage
before a performance of his
“Ode to Lord Buckley, Concerto for Alto Saxophone,”
calling him “an incredible
legend.”
Amram said, “It took me

LAKEWOOD
N e w Yo r k

83 years to get to Chautauqua, but it’s a joy to be here.
Your orchestra members are
the best role-makers, they
are a composer’s dream.”
The concerto begins with
drums and an insistent melody, a playful mood with
trumpet and xylophone,
before the saxophone entry
with a jaunty theme. Radnofsky is asked to play throughout the whole range of his
alto between orchestral outbursts. Sometimes the winds
seem to be playing music
unrelated to the soloist,
but in some mystic way the
blend made sense. There’s
an especially beautiful section where the high strings
are playing harmonics, announcing another entry and
Radnofsky’s cadenza of quotations from the theme.
The ballad movement
began with an elegiac section and a liquid solo by the
alto, leading to his eventual
outpouring of jazz syncopations. The orchestra plays
some wonderful riﬀs too,

slightly unconnected to the
alto though harmonically
grounded. “Taxim” leads
oﬀ with a big percussion
outburst, followed by a Sephardic tune from Radnofsky;
playing in his upper range
with all kinds of embellished
notes, he almost broke into a
wail. Near the end, one of
many cadenzas features a
more traditional melody, but
soon there’s a huge orchestral ﬁnish.
Radnofsky is a true master of the instrument, and
after the performance he
said he’s played the work
about 30 times since it was
composed in 1981. (Earlier
this year, he commissioned
Amram to compose another
work, “Greenwich Village
Portraits,” homages to Amram’s friends Arthur Miller,
Odetta and Frank McCourt. )
Considering that Hangen
and Radnofsky have recorded the piece (plus two other
Amram works), and that the
composer was in attendance
and was very pleased with
the performance, his reaction counts as deﬁnitive.
The piece was fascinating,
and deserves many more
hearings on the CD to fully
absorb Amram’s exuberant
creativity.
Beethoven’s Fourth Symphony, which uses the smallest orchestra of the nine,
begins with a somber undercurrent, a holding back until
unleashing thunderbolts. After the theme and many variants comes a graceful central

melody. The CSO constantly
accentuated the rhythmic
vitality in the work, without which it would pale;
Hangen was successful at
handling transitions, when
fragments of the theme are
thrown around the orchestra. Beethoven typically begins his ending, then decides
to stop and provide another.
The adagio movement,
with its powerful central climax and throbbing timpani,
has a sweet string melody.
This movement constantly
seems like a drama in which
Beethoven’s taking us somewhere, and eventually his
journey through many keys
brings us back to the initial
theme. The minuet, which
is really not a minuet, has a
tune with a rising/falling,
call/response feel between
strings and winds. And the
ﬁnale, with scurrying ﬁgures in strings alternating
with orchestral outbursts,
eventually comes to a dead
stop — then the thunder of
another Beethoven ﬁnale.
The high-spirited Fourth has
plenty of challenges, and the
CSO played it beautifully to
wrap this highly successful
crowd-pleaser.
Tom Di Nardo is arts writer
for the Philadelphia Daily
News, and has written on music, opera and ballet for many
publications. His newest book,
Wonderful World Of Percussion: My Life Behind Bars, is
the biography of famed Hollywood percussionist Emil Richards.
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Faulty furnace causes smoky
scare on South Lake Drive
Mike Kasarda
Staff Writer

A chilly afternoon near
the waterfront quickly heated up for two Chautauqua
homeowners on Monday
when a wall furnace’s motor malfunctioned, filling the
first and second stories of the
house at 50 South Lake Drive
with smoke.
Jim Hancock, who owns
the home with his brother,
Chip, was alone in the house
when he first noticed the
faulty heater.
“I kept turning the heat
down, but the furnace
wouldn’t shut off,” Jim said.
“After I turned it all the way
down and the motor kept going, I flipped the circuit breaker and cut the power off.”
When Chip and his father,
J.P., returned home around 2
p.m., they noticed smoke in
house and reacted immediately.
“The first thing we thought
to do was dial 9-1-1,” Chip
said.
The Chautauqua Police
Department was first on the
scene to block traffic and
make sure the spectators
stood at a safe distance.
“After we got the call, we
focused on checking the
house and containing the
area,” said Noel Guttman,
CPD patrolman. “We also
shut the electric and gas off as
precautions.”
Chautauqua
Volunteer
Fire Department responded
to the call at approximately
2:10 p.m. and arrived at 50
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Chautauqua and Mayville firefighters respond to smoke coming from a house on South Lake Monday.

South Lake Drive within four
to six minutes. Three engines
— one from Mayville — and
an ambulance parked on
Haven, ready for action, and
another unit was on standby
in Ashville, New York. Firefighters quickly located the
source of the smoke, though,
and removed the defective
furnace.
“The homeowners did a
great job by recognizing the
issue right off the bat,” said
Adam Akin, CVFD chief.
“The motor burned up inside what we call a ‘squirrel
cage,’ which is a blower unit
in the heater. It got really hot
and smoky, but there was no
actual fire. We got in there
quick, opened up the wall

and pulled out the heater.”
Because of the close proximity of the homes on South
Lake Drive and Haven, Akin
and his volunteers were prepared for a flame to spark at
a moment’s notice.
“This is the scariest part
of the Institution for fires,”
Akin said.
In October 2012, a fire destroyed one house and damaged another just around the
corner from 50 South Lake
Drive. The home at 54 South
Lake Drive caught fire due
to a similar issue with a malfunctioning heating unit.
“The fire [in 2012] also involved an old-style wall furnace,” Akin said. “There was
a problem of low air volume
getting to the furnace, causing
it to overheat and create a fire.”
Because the October 2012
fire went “unreported for a
significant amount of time,”
the home at 54 South Lake
Drive could not be saved. The

house next door, 56 South
Lake Drive, was also badly
damaged and had to be torn
down as a result.
“Eighty-five percent of
houses in the Institution are
not insulated, so smoke and
fire have a clear chase to get
up to the second floor, the attic and the roof,” Akin said.
“If the fire were to take off,
I would have to worry about
potentially 15 houses. We got
really lucky.”
No one was hurt in the incident, and the home, which
was built in 1900 and has
been in the Hancock family
since 1939, incurred minimal
damages. J.P. Hancock said
he was “very pleased” with
the quick response.
“Honestly, nothing is ever
routine for us,” Akin said,
“but we had a really good
response out of our guys. Everyone got out safe, which is
most important.”

Chautauqua Science
Circle looks to future
Zachary Lloyd
Staff Writer

The Chautauqua Science Circle, following a
Darwinian model, wants
to evolve to meet the demands of the future.
Last Friday morning
in the Hall of Christ, the
group met to discuss the
potential future of science
at Chautauqua Institution.
The morning’s meeting
sought to raise and answer
such questions as how science presentations can become more prolific on the
grounds, how scientific
themes can form the basis
of weekly lectures, and
what science topics would
be appreciated by the
Chautauquan audience.
The group, whose formal
name is the CLSC Alumni
Association Science Group,
organizes free, bi-weekly
meetings throughout the
season with speakers and
presentations surrounding
important scientific topics
and relating them to the
local audience.
“Because most of us
stay here for two weeks,
or some of us nine weeks,
we can take what we learn
here back home and pass it
on,” said Bob Hopper, the
group’s leader. “For years,
we have prospered off
brains of Chautauquans,
but as we move forward,
we’re looking to get speakers from other places as
well.”
Multiple members of the
CSC expressed concerns
about the lack of scientific
coverage in the Institution’s programming, while
other attendees offered up
potential solutions to remedy the dearth.
Some of the ideas
bounced around the room
included offering children’s programming to
the Boys’ and Girls’ Club,
working in collaboration

with contemporary organizations like the Men’s
Club, or Bird, Tree & Garden Club, and organizing
an entire week of lectures
and events centered on a
scientific or technological
theme. The idea of more
closely mirroring the model of the popular TED Talks
was also touched upon as a
solution to increasing possible target audiences.
The influx of new
ideas into the grounds is
a founding principle of
Chautauqua
Institution
and is also a very dear idea
to the group when looking
ahead. Chautauqua has
a long history of adopting new ideas, going as
far back as the beginning
days under technologist
Lewis Miller, inventor of
the world’s first combine
harvester, the Buckeye
Reaper. However, despite
the fact that the Institution was founded by such
a mathematical mind, science was never adopted as
one of the official pillars of
Chautauqua.
“I would like to see a
new pillar added to Chautauqua called ‘the scientific
method,’ ” Hopper said.
“We’ve been talking with
[Institution archivist] Jon
Schmitz about the history of science here, and I
feel it’s something people
would be interested to
know is such a part of the
Institution.”
The group is also considering consolidating its
twice-weekly
schedule
down to one gathering
a week on the day and
time of least conflict. The
current Friday morning
meeting times force group
members to choose between the science group
and Men’s Club talks.

Tuessday, July 29, 2014

Manuel de Falla (1876-1946)
La vida breve (1905):
Interlude and Dance
Manuel de Falla’s break-out
work was the two-act opera,
La vida breve (The Brief Life).
He composed it in 1905 for an
opera competition in Madrid.
It won the contest, but the
prize — a production of the
work — never materialized.
For seven years Falla tried
to find a theater that would
produce La vida breve. Finally,
the Casino Municipal in Nice,
France, accepted it in April
1913. With the encouragement
of musical friends in Paris,
notably Claude Debussy and
Paul Dukas, Falla adjusted the
work to make it more attractive to the Parisian market.
The Opéra-Comique picked
up the revised work and premiered it in December 1913.
It is a gritty story, in the
style of Georges Bizet’s Carmen but told from the opposite
perspective. A naive young
gypsy girl, Salud, falls for the
line of Paco, a stylish Lothario.
The scene is set in Granada,
outside a blacksmith’s forge.
This is worth remembering —
much of the “verismo” style
of the opera comes from uncovering who is an anvil, and
who is a hammer.
As Salud prepares for a life
of eternal love and elevation
from her lowly status, she discovers that Paco’s vows to her
were false. He is marrying a
different woman, one from a
wealthy high-born family.
Salud crashes the wedding
festivities. She dances for
the guests, letting her gypsy
dance inflame her ex-lover.
Ending the dance directly in
front of Paco, she collapses at
his feet and dies.
The Interlude and Dance
excerpts come from Act 2. In
the opera, this dance comes
first. It occurs as the guests
arrive for Paco’s wedding.
The interlude in the opera
serves to prepare the scene
for the tragic climax. In concert performances, the order
is reversed.
Roberto Sierra (b. 1953)
Beyond the Silence of Sorrow (2002)
Roberto Sierra began his
musical training in his native Puerto Rico before moving for advanced composition
study to London and then to
Germany. In his late 20s, he
worked with legendary modern composer György Ligeti
at the Hochschule für Musik
in Hamburg, Germany. He
has been composer-in-residence for the Milwaukee
Symphony Orchestra, and
the Philadelphia Orchestra.
In 1992, he joined the faculty
at Cornell University, where
he is the Old Dominion Foundation Professor of Composition.
“Tropicalization” is what
Sierra calls his method of
flavoring European modernism with Latin spice. His
U.S. breakthrough came in
1987 when the Milwaukee
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symphony

Symphony Orchestra played
his Júbilo at Carnegie Hall.
In 1992, his concerto for two
guitars and orchestra “Of
Discoveries” and in 1999
his Concerto No. 2 “Fantasia
Corelliana” for two guitars
and string orchestra were
premiered at Chautauqua.
The song cycle “Beyond
the Silence of Sorrow” was
jointly commissioned by the
Seattle, the New Mexico,
and the Tucson Symphony
orchestras. “When a composer writes a song-cycle,” he
writes, “the point of departure is always the poetic text.
I was immediately struck
by N. Scott Momaday’s poems, which seemed timeless,
but also very relevant to my
own life experiences. Having lived through the second
half of the turbulent 20th
century and now the 21st,
his plea ‘Forever land, O heal
my heart’ seemed to be the
appropriate words in these
troubled times.”
N. Scott Momaday was
born in 1934 on the Kiowa
Indian reservation in Oklahoma. Chief Lone Wolf (the
younger) was his great-great
grandfather. “I was ... taken
to my grandmother’s place.
They lived in conditions of
dire poverty. I didn’t know
it at the time,” he wrote. “We
didn’t have any electricity
or plumbing. I grew up on
Indian Reservations. I was
born during the Depression.
My parents were looking
for work, they found it with
what was then called the Indian Service, the Bureau of
Indian Affairs. So, I lived on
the Navajo reservation when
I was little. I lived on two of
the Apache reservations, and
lived at the Pueblo of Jemez
for the longest period of time.
So I had a Pan-Indian experience before I knew what that
term meant. And it turned
out to be fortunate, I think,
in terms of writing, because
I had an unusual experience
— and a very rich one — of
the southwestern landscape,
the Indian world. And that
became for me a very important subject.”
Momaday’s writings often
center on relationships between humans and between
mankind and the earth.
“There are certain things
that concern me deeply. One
of them is the way we treat
our environment,” he wrote.
“We haven’t done a very
good job in protecting our
planet. We have failed to recognize the spiritual life of the
earth. I feel a sense of futility,
because I think there’s not
much I can do about it, but I
will, to the best of my ability,
try to change that. I’m not at
all confident that I can, but
if I make the effort, that will
mean something.”
For the song cycle, Sierra
selected four of Momaday’s
recent poems that track a
woman’s world through
courtship (“About me like a

Symphony Notes
by LEE SPEAR
robe”), marriage (“To tell you
of my love”), carrying (“A
cradle for this child “) and
then caring for a child (“Little
newborn, sleep”).
He bookends these with
two poems about mankind’s
intimate connection with the
land. The cycle opens with
Prayer to the Land — “Let my
hands take hold of roots …
rain ... wind ... rivers. ... Forever
land, O heal my heart. That my
words may rise to harvest.”
To close the cycle, the poet
return the living soul to the
earth, “Where is the woman
who walked here? ... A wind
has borne her to the plain;
Her hair is wound with bitterroot. ... Bundled in yarrow
and wild wheat. ...”
Johannes Brahms (1833-1897)
Symphony No. 3 in F, Op. 90 (1883)
Brahms resisted placing
autobiographical references
in his music, but occasionally
reflections of life events show
through. He composed his
Third Symphony in 1883, a
year when Brahms had much
to reflect upon. He was turning 50 years old that May.
In typical self-deprecating
and joking-morose fashion,
he invited a few friends to
join him for “a small gloomy
festivity” in honor of the occasion. No longer the goldenhaired youth that had burst
on the scene 30 years previously, Brahms was portly and
heavily bewhiskered as he
approached this milestone.
His closest friend long
had been the violinist, Joseph
Joachim. But Joachim did not
attend the “festivity.” Since
May 1853 when their friendship began, they had been
closer than brothers, but now
the 30-year friendship had
cooled. Soon it would dissolve altogether.
It was also 30 years since
the September day he walked
up to Robert and Clara
Schumann’s house on the
Rhine and rang their doorbell. Schumann’s diary entry
that night begins “Visit from
Brahms — a Genius!” He invited the young man to return the next day, and again
and again, until Brahms became Schumann’s protégé
and disciple.
Schumann announced his
discovery to the world with
an article in the influential
magazine Neue Zeitschrift für
Musik (New Journal for Music). Schumann described

Brahms in Messianic terms,
as one who could redeem
German music, bringing a resurgent flowering amid what
had become a wasteland —
meaning Franz Liszt and
Richard Wagner.
Thanks to Schumann’s
connections, by the end of
the year Brahms had a halfdozen works in print. It was a
spectacular launch and, upon
reflection 30 years later, must
have seemed incredible.
All this had transpired
in Düsseldorf, Germany, on
the banks of the Rhine. In
January 1883, events brought
him back to the Rhine as an
esteemed composer and conductor. He was invited to conduct his new work for chorus
and orchestra, “Gesang der
Parzen” (Song of the Fates) in
a concert across the river from
Düsseldorf, in Krefeld. At the
post-concert party, Brahms,
a confirmed bachelor, met a
fascinating young alto and
nearly lost his heart to her.
She was Hermine Spies
and her specialty was lieder.
At the party, she sang his
flirtatious “Vergebliches Ständchen” (Futile Serenade) for
him. The song alternates between an amorous serenader
asking his beloved to open
the door, and the saucy maiden who puts him off with
excuses. As the song ended,
Brahms was heard to mutter,
“I’ll bet she lets him in.”
On the spot, Brahms
changed his summer plans.
Instead of returning to his
normal summer place in
Austria, he found a place near
where Spies lived. And so the
Third Symphony came to
be composed in Wiesbaden,
Germany.
Yet another cause for reflection came on Feb. 13,
1883. Brahms was rehearsing
the “Gesang der Parzen” with
Hans von Bülow’s Meiningen
Court Orchestra when a note
was passed to the podium. It
said that Richard Wagner had
died. Ever since Schumann’s
“New Pathways” article,
Brahms had been the unwilling champion of the antiWagner movement. When
Brahms read the note, he
halted the rehearsal, saying,
“A Master is dead. Today we
sing no more.”
Each of these elements
finds expression in the Third
Symphony.
No. 1. Joachim — When
Brahms first met Joachim in

1853, the violinist sported a
youthful motto “Frei aber einsam” (“free but alone”), which
he said referred to his unmarried state. The musical pitches F - A - E were shorthand
for the motto.
The Third Symphony
opens with a very similar
musical gesture, a strong
ascending melodic gesture
on the notes F - A-flat - F. It
is traditional to say this was
Brahms’s own youthful motto, “Frei aber froh” (“free but
happy”), but there is no evidence to support that Brahms
ever had such a motto.
In any event, the musical
motif F - A-flat - F obviously
is a reflection on Joachim’s
motto, and it provides a foundation for this symphony, regardless of any hidden meaning. It both opens and closes
the work, and it resurfaces
repeatedly throughout the
symphony.
No. 2. The Rhine — The
extended
flirtation
begun with Fräulein Spies in
Krefeld, Germany, continued during the summer in
Wiesbaden. Spending these
months along the Rhine
surely reawakened memories
of Robert Schumann, whose
Third Symphony, known as
the “Rhenish,” was a new
work when Brahms joined
the Schumann family in 1853.
The swinging first theme
that Brahms constructs in his
Third Symphony openly reflects the start of Schumann’s
Third. Both possess the same
sweeping forward momentum of a mighty river. Additionally, the actual notes and
rhythms of Brahms first tune
are precisely extracted from
Schumann’s first movement
retransition. Brahms turns
Schumann’s transitional idea
into a dominant one.
No. 3. Wagner — Brahms’s
friends were always sur-

prised to learn that he admired much that Wagner
had composed. Since the
press had set up Wagner and
Brahms as leaders of opposing factions, everyone presumed that they would detest each other. It was not the
case, and in this symphony
Brahms slips in specific references to works by the fallen
Master of Bayreuth. In particular, Brahms cites Wagner’s “Siren Chorus” from
Act I of Tannhäuser. He uses
it in the bridge leading from
his “free but happy” motifs
to the waltzing second theme
in the first movement. In
Tannhäuser, the text summons
travelers “Naht euch dem
Strande, naht euch dem Lande”
(“Draw nigh the shore, draw
nigh the land”). The Brahms
scholar David Brodbeck has
suggested that this siren call
might be “emblematic of the
temptation which Wagner’s
musical language must periodically have exerted on
Brahms.”
Another possibility, more
carnally oriented (appropriately for the Wiesbaden summer) presents itself in the rest
of Wagner’s Siren verse, which
promises the joys of the Venusberg: “In the arms of glowing love.” This interpretation
gets additional support from
Brahms’s score, in which each
of the four movements draws
to a serene, tender close. It was
the first time a composer had
ended every movement of a
symphony quietly.
Reflection.
“Symphony Notes” provide
historical context for the works
on the Chautauqua Symphony
Orchestra programs. To supplement the notes with musical details and specific strategies for
listeners, the author also presents a “Pre-Concert Lecture” at
6:45 p.m. in the Hurlbut Church
sanctuary. Admission is free.
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ANNOUNCEMENTS

FOR SALE

Dock Space available off of
Hurst. Weeks 6, 7, 8, 9, and 1-9
2015. Call 814-490-0048

FLYING PIGEON classic chinese bike. Resembles pre-war
Raleigh. Like new. $200. Phone
716.450.8151

EVENTS

2015 RENTALS

CHARMING VICTORIAN.
Weeks 1,2,3,7,8,9. 5 BR.
Sleeps up to 13. 4 full baths. 2
Kit. 2 LR. 2 DR. 2 W/D. 6 porches. Large Patio. Grill. Cable.
DVD. High-speed wireless
internet. AC. On-site parking.
Excellent location. Near Amp.
$2900. scarwin@peoplepc.
com. 412-818-7711.

SERVICES

DELICIOUS DINNERS Beef on
weck and pulled pork. Mayville
United Methodist Church. July
17th and 31st 4:30-6:30 $8 Adults $5 - 12 an under

2015 SEASON

FOR RENT
2015 SEASON

18 Center. 2nd floor 1-bedroom
w/porch. Pet-friendly. Sleeps
two. Near Bestor Plaza & Amp.
On tram route. Living/dining /
kitchen/full bath, AC, ceiling
fans, wifi, cable TV. Washer/
drier access. No smoking.
Available weeks 1&2 $1,400/
wk. 303-915-4156 or red1184@
aol.com

2014 Season

WEEK 8 2014 Now available
for very handsome, extremely
spacious & modern 1 BR apt.
w/wraparound porch 1 block
from ampitheatre. See photos
of "The Belfry" at www.heathersinn.com. Call 357-4804 for
reservations.

FOR SALE
eZIP ELECTRIC BIKE. Nearly
new. Cost $1000; Sell for $375.
Phone 716-450-8151

OPPORTUNITY FOR
POPULAR WEEKS 6,7,8,9. A
COZY NEW-1 Bedroom, ground
floor apartment. On plaza, tram
route, A/C, Wifi, W/D, all
ammenities.716-357-5557
francescr@optonline.net.
Photos available.

WANTED
S TA M P C O L L E C T I O N S /
Accumulations. U.S./Foreign.
Will travel to appraise.
Chautauqua's Stamp Professor.
904-315-5482

» on the grounds

Bullseye sailboat 15'8', keel
draws 2.5. Open cockpit, cuddy,
wood seats. Fiberglass, built
1957. $4300.(216)-536-4399.

BIKE SAFETY TIPS
In accord with New York
state law, bicyclists shall
observe all traffic signs
and signals, including
stop signs and one-way
streets.

BEAUTIFUL HOUSE North end
on bus line, 5 bedrooms, 4.5
bathrooms. 4 Car parking.
Porch, Garden and A/C. $4500/
week for week 4. 357.4549
CENTRAL LOCATION (weeks
6-9) 3 Root Ave. FIRST FLOOR
modern 3 BR condo, 2 Bath,
W/D, A/C, Wi-Fi, Dishwasher,
large wraparound front porch
facing green area near Norton
Hall. No Pets. $2950/wk - minimum 2 weeks 757-603-2030

R E C E N T C A N C E L AT I O N
We e k 8 , $ 1 0 0 0 p e r w e e k .
Modern condo, 2 Bedrooms,
Kitchen, Porch, A/C, W/D,
Cable TV & Internet. Close to
Bestor Plaza, Ampitheatre,
Lake. Cell: 216.410.5677.
2 BEDROOM COTTAGE available weeks 7 and 8, Near Hall
of Philosophy 412-760-1085

» on the grounds

SKATEBOARDING
Skateboarding is not
permitted on the grounds.

Newman,
Williams
symphony
funds
provide for
tonight’s CSO
performance

THE WRITE STUFF

MATT BURKHARTT | Staff Photographer

Students in the Week Five Special Studies Youth Writing Camp visited Bratton Theater on Friday to have
their work brought to life by actors and staff of Chautauqua Theater Company. At top, The May Queen
playwright Molly Smith Metzler, actor Mary Bacon and artistic associate Marlee Koenigsberg read through
one of the students’ scripts. Above, Vanessa Vacanti, center, watches her script being performed.

The Margaret Miller
Newman Fund for the
Chautauqua Symphony
Orchestra and the Nora J.
Williams Symphony Fund
provides funding for tonight’s performance by
the CSO under guest conductor Maximiano Valdés
and soprano Leela Subramaniam.
Newman, who died in
1981 at the age of 93, was
a granddaughter of Chautauqua co-founder Lewis
Miller. She served as historian of the Smith Memorial Library at Chautauqua
and was prominent in historical and preservation
societies at Chautauqua
and in western New York.
She was a member of the
Chautauqua County Historical Society, the Chautauqua Foundation and
the Chautauqua Literary
and Scientific Circle. She
was active in the Chautauqua Women’s Club, the
Association of American
University Women Reading Group, the Mayville
Tuesday Club and the
Mayville Grange. In her
earlier years, Newman
conducted an interior decorating business in Cleveland. Two years prior to
her death, Newman was
honored at a dinner held
to recognize members of
the Charles Edison Fund
board.
The Nora J. Williams
Fund was created through
a bequest by Williams to
the Foundation in 1975.
If you would be interested in discussing the possibility of establishing an
endowment to support the
Chautauqua Symphony Orchestra or another aspect
of Chautauqua’s program,
please contact Karen Blozie,
director of gift planning, at
716-357-6244 or email her at
kblozie@ciweb.org.
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VISUAL ARTS

AMANDA MAINGUY | Staff Photographer

LEFT: “On the Surface” at Strohl Art Center features “Choe” by Deborah Barlow, “Bound Up” by Dana Oldfather and “Moat” by Danielle Mysliwiec.
RIGHT: Rebecca Gouldson’s “Monoscope Series” of metal discs.

‘SURFACE’ ART: FOR THE

ANTHONY BANNON
Guest Critic

Here is where the artist’s hand meets its surface,
as where rubber meets the
road.
These art marks are the
trace rockets of genius,
should the case be made.
They are the marks that
some say hold a history of
magic, or a spark of the divine.
Considered, there is marvel upon these inscriptions,
now elements upon surfaces
newly charged by the act of
art, matter made into new
purpose by those we value
to call “artist.”
There are seven artists
represented by 51 of their
works in the main space of
Strohl Art Center on Wythe.
Judy Barie, director of
galleries for the Visual Arts
at Chautauqua Institution,
confesses her passion for attention to process and just

artist at heart

what it might manifest: “I
find it interesting if I can
feel the artist’s hand in their
work,” she said in an exhibition label, adding that her
relationship to a work of art
is “based on the materials,
textures and colors used by
the artist. … I can envision
their process, standing with
them in their studios as they
create their unique surfaces.”
That is her invitation to
the Strohl audience.
Imagine, she suggests,
Akira Satake’s studio in rural North Carolina, where
he hand-builds from clay
slipped
with
porcelain
the fine vases, pitcher, jar,
pot and cups on show by
stretching, scratching and
giving them shape, revealing through the stretched
white slip the unknown
earthen hue beneath. This
enchantment is a subtractive method, revealing the
hidden, finding the color the
clay demands to be.
The much different protocols for another artist, Dana

Oldfather, emerge from a
toolbox of painterly markers and the good works they
do and from a wide catalog
of visual source materials,
whatever, wherever. The
Cleveland artist — and dinnerware designer — takes
on a linen or wood panel
surface, whether big or
small, and sets loose a barrage of mark-making strategies and subject matters.
The reference matter of the
moment can be as common
as a necktie or as uncommon
as a squiggle; perhaps a rock
shape, or a tower; maybe
a vine or a tool. Maybe she
will fill up space or keep it
empty.
Her mark might be a precise and delicate line or a
free-flowing dribble. Oldfather’s work is an aesthetic
mind spill, the nice sister of
landfill. Both siblings have
their own virtuosity — each
their own architecture. Oldfather’s is a here-and-now

aesthetic, living fully in the
instant; her wicked landfill
sister pines for a sympathetic archeology someday next
millennium.
So that is a fly-over that
outlines the topology of Barie’s efforts — from the veneration of clay to the chaos
of what-have-you.
Filling in the rest, try
these five:
• Weaving with oil, in a
tight or loose weave, weave
this way, weave that, and
make it black or some other
color, by Danielle Mysliwiec
of American University in
Washington, D.C.
• Weaving with paper
and linen from a digital system to a digital loom, by Janice Lessman-Moss of Kent
State University.
• Embedding into a plastic a gazpacho soup of materials, and violating them
with reactive chemicals to
create art/science masterworks of chance. The various

REVIEW

outcomes are lodged into the
basis of the materials themselves, which restrict the
viewers’ pleasures for such
as chroma and texture and,
most importantly, create a
lock into abstraction. This
work is created by Deborah
Barlow of Boston.
• Forming a circle from an
arc of zinc and an arc of copper, joined axially. The surfaces of these two metals are
etched with the techniques
of intaglio printing, whether
in the graceful complexity of line or the burnished
scoring as if with a paint
brush. These perfect circle
wall hangings are an extraordinary work, scratched,
scraped and waiting, just
waiting, for the changing effects of age, elegantly created
for the long away and mani-

festing future by Rebecca
Gouldson from England.
• Coiling, coloring and
waxing copper into biomorphic shapes, as if dissections
from a botany lab, small
sculptures opening like unfolding coils — or closing in
as fruit ripe with symbolic
interpretation — by Darlys
Ewoldt of Chicago.
In sum, Barie used words
by the modernist artist Alberto Giacometti for her wall
text wrap-up: “The object of
art is not to reproduce reality, but to create a reality of
the same intensity.”
That works.
Anthony Bannon is director
of The Burchfield Penney Art
Center at SUNY Buffalo State.
He previously was the art critic
for The Buffalo News and
the longtime director of George
Eastman House, the International Museum of Photography
and Film in Rochester, New
York.
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program

Tu
TUESDAY
JULY 29

7:00 (7 – 11) Farmers Market
7:15 (7:15–8) Mystic Heart Meditation:
Spiritual Practices of World
Religions. Leader: Subagh Singh
Khalsa. (Sikh Dharma/Kundalini
Yoga and Meditation.) Donation.
Bring gate pass. Main Gate Welcome
Center Conference Room
7:30 Bird Talk & Walk. (Programmed
by the Chautauqua Bird, Tree &
Garden Club.) Tina Scherman. Rain
or shine. Bring binoculars. Meet at
Smith Wilkes Hall entrance
7:45 Episcopal Holy Eucharist. Chapel
of the Good Shepherd
8:00 Daily Word Meditation. (Sponsored
by Unity of Chautauqua.) Hall of
Missions
8:45 Catholic Mass. Chapel of the Good
Shepherd
8:55 (8:55–9) Chautauqua Prays For
Peace Through Compassion. Hall
of Missions Grove
9:15 MORNING WORSHIP. “Dreaming,
Belonging and Behaving.” The
Rev. Luis Leon, St. John Episcopal
Church, Washington, D.C.
Amphitheater
9:15 Jewish Discussions. (Programmed
by Chabad Lubavitch
eofd
cel
Chautauqua).
C a n“Everyday Ethics.”
Rabbi Zalman Vilenkin. Literary
Arts Center at Alumni Hall Library
10:00 (10–12:30) Voice Master Class.
l e d Kazaras.
(School of Music.)
ePeter
anc
SuggestedC fee. McKnight Hall
10:15 Service of Blessing and Healing.
UCC Chapel
10:45 LECTURE. Lourenço Bustani,
co-founder and CEO, Mandalah.
Amphitheater
10:45 Story Time. (Stories planned for
3- to 4-year-olds.) Smith Memorial
Library
12:10 Catholic Mass. Chapel of the Good
Shepherd

12:15 Tallman Tracker Organ Mini
Concert. “Organo Deco.” Jared
Jacobsen, organist. Hall of Christ
12:15 Brown Bag Lecture. (Programmed
by the Writers’ Center.) “Mapping the
Interior.” Robert Ostrom. Literary
Arts Center at Alumni Hall porch
12:15 Brown Bag Lecture. (Programmed
by the Chautauqua Bird, Tree &
Garden Club.) “Floral Design.” Kim
Beckstrom, owner, Allegheny Floral.
Smith Wilkes Hall
12:15 LGBT & Friends Brown Bag
Dialogue. “Why Inclusion Benefits
Us All.” (Sponsored by Metropolitan
Community Church.) Literary Arts
Center at Alumni Hall Garden Room

3:30 Chautauqua Heritage Lecture
Series. “The Suffrage Debate
at Chautauqua, 1892: A Reenactment.” Ralph Walton as Rev.
Buckley and Bijou Clinger as Anna
Shaw. Hall of Christ.
4:00

4:00

4:00

Pinsky Favorite Poem Project.
(Programmed by Chautauqua Literary
Arts Friends.) Chautauquans share
favorite poems. Hall of Philosophy
Special Lecture. “Piano: 74 Years in
the Private Teaching Sector.” Helga J.
Hulse. Elizabeth S. Lenna Hall
Public Shuttle Tours of Grounds.
Leave from Main Gate Welcome
Center. Fee. (Purchase tickets at
Main Gate Welcome Center.)

12:15 Brown Bag Lecture. (Programmed
by the Everett Jewish Life Center.)
“The Polarization of American
Religion.” Alan Cooperman. Everett
Jewish Life Center

4:15 Garden Walk. (Programmed by the
Chautauqua Bird, Tree & Garden
Club.) Joe McMaster. Meet under
green awning at back (lakeside) of
Smith Wilkes Hall

12:30 (12:30–1:55) Mystic Heart
Meditation Seminar. “Discovering
the Moral Compass Within, Part 1.”
Leader: Subagh Singh Khalsa.
(Sikh Dharma/Kundalini Yoga and
Meditation.) Donation. Hall of Missions

4:30 Knitting4Peace Workshop.
(Sponsored by the Dept. of
Religion.) Sue Cala. Methodist
House Porch

1:00 Duplicate Bridge. For men and
women. (Programmed by the
Chautauqua Women’s Club.) Fee.
Women’s Club house
1:00 Docent Tours. Meet at FowlerKellogg Art Center
1:15 Mah Jongg. (Programmed by the
Sports Club.) Sports Club
2:00 INTERFAITH LECTURE SERIES.
Kelly E. Hayes, professor, AfroBrazilian and Afro-diasporan religions,
Indiana University-Purdue University
Indianapolis. Hall of Philosophy
(simulcast in the Hall of Christ)
2:00

(2–3:30) Student Brass Recital.
(School of Music.) (Benefits
the Chautauqua Women’s Club
Scholarship Fund.) Fletcher Music Hall

2:00 Public Shuttle Tours of Grounds.
Leave from Main Gate Welcome
Center. Fee. (Purchase tickets at
Main Gate Welcome Center.)
2:15 Public Shuttle Tours of Grounds.
Leave from Main Gate Welcome
Center. Fee. (Purchase tickets at
Main Gate Welcome Center.)
3:15

Social Hour Denominational Houses

3:15

Hebrew Congregation
Conversations and Refreshments
and Special Music Student Recital.
Everett Jewish Life Center

5:30 Meet the Filmmaker. “City of God.”
Persephone Braham. Q-and-A
to follow film. Fee. Chautauqua
Cinema
6:00 Family Entertainment Series.
“Alex and Alice in Operaland.”
A family-friendly introduction to
opera. Chautauqua Opera Studio
Artists. Smith Wilkes Hall
6:45 Pre-Chautauqua Symphony
Orchestra Concert Lecture. Lee
Spear. Hurlbut Church Sanctuary
7:00 Visual Arts Lecture Series. Robert
ed
e ldean,
Storr, painter
Yale School
cand
Can
of Art. Hultquist Center
7:00 Bible Study. (Sponsored by the
Dept. of Religion.) “The Gospel of
Matthew.” The Rev. Carmen Perry,
leader. United Methodist House
8:15 CHAUTAUQUA SYMPHONY
ORCHESTRA. Maximiano Valdés,
guest conductor and music director
candidate; Leela Subramaniam,
soprano. Amphitheater
• La Vida Breve: Interlude and Dance
Manuel de Falla
• Beyond the Silence of Sorrow
Robert Sierra
• Symphony No. 3, Op. 9 in F Major
Johannes Brahms
10:00 Meet the CSO Section. Low
strings. (Sponsored by Symphony
Partners.) Amphitheater

W
WEDNESDAY
JULY 30

7:00 (7 – 11) Farmers Market
7:15 (7:15–8) Mystic Heart Meditation:
Spiritual Practices of World
Religions. Leader: Subagh Singh
Khalsa. (Sikh Dharma/Kundalini
Yoga and Meditation.) Donation.
Bring gate pass. Main Gate Welcome
Center Conference Room
7:45 Episcopal Holy Eucharist. Chapel
of the Good Shepherd
8:00 Daily Word Meditation. (Sponsored
by Unity of Chautauqua.) Hall of
Missions
8:45 Catholic Mass. Chapel of the Good
Shepherd
8:55 (8:55–9) Chautauqua Prays For
Peace Through Compassion. Hall
of Missions Grove
9:15 MORNING WORSHIP. “Acquiring a
Limp.” The Rev. Luis Leon, St. John
Episcopal Church, Washington, D.C.
Amphitheater
9:15 Jewish Discussions. (Programmed
by Chabad Lubavitch of
Chautauqua). “The Art of Prayer.”
Rabbi Zalman Vilenkin. Literary
Arts Center at Alumni Hall Library
9:15 CLSC Alumni Association Science
Group Presentation. “Getting the
Most Out of Health Care.” Frank
Weinstock. Hall of Christ
9:30 Chautauqua Institution Trustees
Porch Discussion. “Attracting &
Retaining Chautauquans.” George
Murphy. Hultquist Center Porch
10:15 Service of Blessing and Healing.
UCC Chapel
10:45 LECTURE. “Brazil: A Transformation.”
Brian Winter, chief correspondent in
Brazil, Reuters. Amphitheater
12:00 (12–2) Flea Boutique. (Sponsored
by Chautauqua Women’s Club.)
Behind Colonnade
12:00 Women in Ministry. Hall of
Missions

12:10 Catholic Mass. Chapel of the Good
Shepherd
12:15 Massey Organ Mini-Concert: “The
Lighter Side.” Jared Jacobsen,
organist. Amphitheater
12:15 Brown Bag Book Review.
(Programmed by the CLSC Alumni
Association.) Bijou Clinger. Jim
Henson: The Biography by Brian Jay
Jones. Literary Arts Center at Alumni
Hall porch
12:30 APYA. (Programmed by the
Abrahamic Program for Young Adults.)
“Burning Questions: Conversations
with APYA.” Smith Wilkes Hall
12:30 AA / Al-Anon Meeting. Hurlbut
Church Parlor.
1:00 (1–4) CWC Artists at the Market.
Farmers Market
1:15 Language Hour. French, Spanish
and German. (Programmed by
the Chautauqua Women’s Club.)
Women’s Club house
1:15 Chautauqua Literary and
Scientific Circle Alumni
Association Docent Tours of
Literary Arts Center at Alumni
Hall and Pioneer Hall.
2:00 INTERFAITH LECTURE SERIES.
“A Refuge in Thunder: Candomle’
in Historical and Contemporary
Context.” Rachel Elizabeth Harding,
assistant professor of indigenous
spiritual traditions, University of
Colorado Denver. Hall of Philosophy
(simulcast in the Hall of Christ)
2:00 Public Shuttle Tours of Grounds.
Leave from Main Gate Welcome
Center. Fee. (Purchase tickets at
Main Gate Welcome Center.)
2:15 Public Shuttle Tours of Grounds.
Leave from Main Gate Welcome
Center. Fee. (Purchase tickets at
Main Gate Welcome Center.)
2:45 Meet the Filmmaker. “Black
Orpheus.” Persephone Braham.
Q-and-A to follow film. Fee.
Chautauqua Cinema
3:30 (3:30–5:30) Jewish Film Festival.
(Programmed by the Everett Jewish
Life Center.) “Dolphin Boy.” Everett
Jewish Life Center
3:30 Contemporary Issues Dialogue.
(Programmed by the Chautauqua
Women’s Club.) Deborah Wetzel,
country director for Brazil, World
Bank. (Doors open at 3 p.m.
Admittance is free, but limited to
the first 50 people.) Women’s Club
house

» on the grounds

Lost Bikes
The Chautauqua Police
Department often
retrieves lost bicycles.
If you have lost your
bike, please contact
the Chautauqua Police
Department at 716-3576225 to see if they have
found yours.

3:30 Special Presentation. “Can the
U.S. Afford to be the World’s Sole
Superpower?” Geoffrey Kemp,
director of regional security
programs, Center for the National
Interest; Grover Norquist,
president, Americans for Tax
Reform. Hall of Philosophy
4:00 (4–5:30) Student Chamber Music
Recital. (School of Music.) (Benefits
the Chautauqua Women’s Club
Scholarship Fund.) McKnight Hall
4:00 Public Shuttle Tours of Grounds.
Leave from Main Gate Welcome
Center. Fee. (Purchase tickets at
Main Gate Welcome Center.)
4:15 Young Readers Program. Keeper
by Mal Peet. CLSC author Brian
Winter. Literary Arts Center at
Alumni Hall
4:15 Bat Chat. (Programmed by the
Chautauqua Bird, Tree & Garden
Club.) Caroline Van Kirk Bissell,
nature guide. Smith Wilkes Hall
6:00 (6–8) Brick Walk Cafe Concerts.
Jesse Tylor. Brick Walk Cafe
6:30 Jewish Lecture Series.
(Programmed by Chabad Lubavitch
of Chautauqua and the Department
of Religion.) “Kaddish and Yartzait.”
Esther Vilenkin. Hall of Philosophy
6:30 Positive Path for Spiritual
Living. (Programmed by Unity of
Chautauqua.) Bring gate pass. Main
Gate Welcome Center Conference
Room
6:45 Eventide Travelogue.
(Programmed by the CLSC Alumni
Association.) “Living in Trinidad.”
Deborah Sunya Moore. Donation.
Hall of Christ
6:45 (6:45–8) PFLAG. (Sponsored
by Chautauqua Chapter of
Parents, Families and Friends
of Lesbians and Gays and the
Unitarian Universalist Fellowship.)
“Transgender 101.” Helen Walther.
Unitarian Universalist Fellowship
7:00 Pre-Performance Lecture.
(Programed by the Chautauqua
Dance Circle.) Dance Faculty.
Hultquist Center
7:00 Christian Science Service.
Christian Science Chapel
7:00 (7–7:45) Metropolitan Community
Church Vespers Service. UCC
Chapel
7:30 (7:30–9:30) Voice Concert. (School
of Music.) (Benefits the Chautauqua
Women’s Club Scholarship Fund.)
McKnight Hall
7:30 Young Adult Porch Chat.
(Programmed by the Abrahamic
Program for Young Adults.) Rachel
Elizabeth Harding. Literary Arts
Center at Alumni Hall porch
8:15 DANCE INNOVATIONS. Charlotte
Ballet in Residence. Jean-Pierre
Bonnefoux, director. (Community
Appreciation Night.) Amphitheater

