
Mark Oprea
Staff Writer

Once a golden beacon of 
prosperity, home of lush waters 
and pockmarked forests, the 
American West is in danger, not 
just from the effects of climate 
change, but the political climate 
as well.

At 10:45 a.m. today in the 
Amphitheater, a panel of three 
— including journalist Juliet Eilperin, for-
mer governor of Arizona Bruce Babbitt, 
and former governor of Nevada Robert List 
— will be explaining how environmental 

issues unique to the West are tied up in na-
tional politics. 

Like the Missouri River, the plight of the 
West has its source in the East, they said. 

Eilperin, currently the White House re-

porter for The Washington Post, 
spent nine years on the publica-
tion’s environmental beat. Dur-
ing her tenure, she has gone 
from following the effects of 
legislation on the Hill to cover-
ing it firsthand. She’s traveled 
extensively through the Western 
states for the Post; from Yellow-
stone National Park for endan-
gered grizzly bears to studying 

hammerheads in Baja, California, before 
turning the latter into a book called Demon 
Fish: The Hidden World of Sharks. 
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ryan pait
Staff Writer

All is not quiet on 
the Western front. 
For poet Frank X 
Walker, there are 
voices that still need 
to be heard, and he 
wants to bring them 
to life.

Walker’s book, 
When Winter 
Come: The Ascen-
sion of York, does 
so through poet-
ry. Using myriad 
poetic points of 
view, Walker tells 
the story of Meri-
wether Lewis and 
William Clark’s fa-
mous expedition in 
a new way.

Walker will dis-
cuss his book at 3:30 p.m. today in the Hall 
of Philosophy for Week Five’s Chautauqua 
Literary and Scientific Circle Roundtable.

“I’m a fan of history, so for me, it’s com-
bining my two favorite loves — poetry and 
history,” Walker said. 

Combining the two elements allowed 
him to explore different perspectives of the 
Lewis and Clark expedition.

Quinn kelley
Staff Writer

The American 
West isn’t just a 
geographical loca-
tion; it represents 
an intellectual and 
spiritual place as 
well, one in which 
Mormonism ex-
panded and experi-
mented.

Patrick Q. Mason, Howard W. Hunter 
Chair of Mormon Studies and associate 
professor of religion at Claremont Graduate 
University, will examine Mormonism’s posi-
tion in the frontier and the ways in which the 
West shaped the religion in a lecture at 2 p.m. 
in the Hall of Philosophy. The lecture is titled 
“Mormonism and the American West.”

“In a lot of ways, Mormonism is the west-
ern American religion par excellence,” Mason 
said. “At every stage of its history, Mormon-
ism found itself geographically, but also spir-
itually and culturally, on the western borders 
of America.”

Week Five’s Interfaith Lecture theme is 
“The American West: Religious Evolution 
and Innovations.”

The West was a place where people could 
transform or rebel against established struc-
tures, and Mormonism always found itself 
at the front of that frontier position, Mason 
said.

Because Mormonism was always on the 
margins, constructing its own communi-
ties, Mormons had a strong sense of identity, 

mason

Walker

Mason to examine 
Mormonism’s role 
in American West

Walker combines 
history and poetry to 
bring the West to life
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Former governors to discuss West’s environmental issues 

lisT babbiTTeilperin

will rubin | Staff Writer 

Andy Warhol once said that one’s company and two’s 
a crowd. But three, he said, is a party.

At 8:15 p.m. tonight in the Amphitheater, the 
party will include guest conductor Bruce Hangen, 

who will highlight David Amram’s “Ode to Lord Buckley; 
Concerto for Alto Saxophone” with soloist Kenneth Radnofsky.

More than an edgy piece of orchestral music, “Ode to Lord Buckley” carries 
with it a backstory that illustrates not only the professional but personal arc the 
trio has shared over the past 33 years. 

Amram, who will be in attendance at tonight’s concert, wrote the piece as a 
tribute to Lord Buckley (Richard Myrle Buckley), a do-everything comedic force 
on the Eastern Seaboard throughout the 1940s and ’50s. 

Buckley drew comparisons to the likes of Charlie Parker and “Dizzy” Gillespie 
at the height of his career. In November 1960, Amram played piano for Buckley’s 
performance at the Jazz Gallery in New York City. 

The next morning, Buckley was dead of a stroke, and Amram had a memory that 
would provide the ethos for his work more than 20 years later. 

“Lord Buckley was the consummate performer, having total command of his instru-

8 : 1 5  p. m .  •  a m p h i t h e a t e r

See cso, Page 10

will rubin
Staff Writer

Guest conductor Bruce Hangen and 
saxophone soloist Kenneth Radnofsky 
will join the Chautauqua Symphony 
Orchestra at 8:15 p.m. tonight in the 
Amphitheater. 

Both are making their Chautauqua 
debuts, and Hangen represents the fifth 
of eight men vying for the open music 
director position at the Institution. 

Having spent 10 years with Port-
land Symphony Orchestra in Maine, 
Hangen has visited the grounds but 
never in a professional context. 

See HAngEn, Page 10

Candidate Hangen 
to share musical 
flow with CSO

AMANDA MAINGUY | Staff Photographer

Violinists of the Chautauqua Symphony orchestra perform Tuesday evening in the Amphitheater. 
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NEWS FROM AROUND THE GROUNDS

Briefly

‘Go West!’ Brown Bag
Join the artistic leadership behind the 2014 Chautauqua 

inter-arts collaboration, Go West!, for a Brown Bag discus-
sion at 12:15 p.m. today in Elizabeth S. Lenna Hall. Director 
Andrew Borba will engage his counterparts in conversa-
tion on the production. Go West! comes to the Amphithe-
ater stage at 8:15 p.m. Saturday.
Boys’ and Girls’ Club Track and Field Day

The Boys’ and Girls’ Club will host the annual Track 
and Field Day at 9:15 a.m. today in the fields near Beeson 
Youth Center and Sharpe Field. All are welcome to watch 
this athletic spectacle as Club counselors and kids com-
pete for the gold.
Bird, Tree & Garden Club Ravine Program

Nature consultant Terry Mosher leads the BTG nature 
program beginning at 4:15 p.m. today in the Roger Tory 
Peterson Nature Classroom, in the South End Ravine be-
hind the Hall of Christ.
CLSC Alumni Association Science Group presentation

The leadership of the Science Group will discuss “The 
Future of Science at Chautauqua” at 9:15 a.m. Friday in the 
Hall of Christ.
Knitting4Peace

Crocheting and conversation at 12:15 p.m. at the UCC 
Reformed Church House. For more information, call 303-
918-4617. 
Chautauqua Dialogues

Chautauqua Dialogues take place from 3:30 to 5 p.m. Fri-
day. Sign up today before or after the 2 p.m. lecture at the 
Hall of Philosophy to participate in these group discussions. 
Chautauqua Literary Arts Friends News

At 4 p.m. July 29, in the Hall of Philosophy, selected 
Chautauquans will be given the chance to read their favor-
ite poem and explain why it is their favorite. If you would 
like to take part in this event, please pick up an application 
at the Smith Library, the Literary Arts Center at Alumni 
Hall or the CLSC Veranda and submit it by today.

Entry forms for the 2014 Literary Arts Contests, spon-
sored by the Chautauqua Literary Arts Friends, are avail-
able at the Smith Memorial Library, the Literary Arts Center 
at Alumni Hall, and the CLSC Veranda. Deadline is Aug. 
10. The entry forms contain more detailed information 
about the categories, prizes and submission procedures. 
Seeking Chautauqua Prize readers

The Department of Education seeks Chautauquans who 
are writers, publishers, critics, editors, librarians, book-
sellers and literature and creative writing educators to be 
volunteer readers for The Chautauqua Prize 2015 selection 
process. Those interested should contact Sherra Babcock, 
vice president and Emily and Richard Smucker Chair for 
Education, at sbabcock@ciweb.org. 
Sandy D’Andrade’s 12th Annual trunk show and sale 

Sandy D’Andrade’s 12th annual trunk show and sale, 
which benefits Chautauqua Opera Company’s Young Art-
ists program, will run from 11 a.m. to 4 p.m. (new times) to-
day at the Main Gate Welcome Center. Bring your gate pass.
CLSC

The CLSC Class of 1984 will celebrate 30 years of read-
ing with a picnic supper at 5:30 p.m. today at 33 Janes. For 
more information, call Eleanor Aron at 716-357-4572.

The CLSC Class of 2010 will meet at 9:30 a.m. today in 
the Literary Arts Center at Alumni Hall.

The CLSC Class of 2006 will meet at 1 p.m. Friday for a 
chat on the week’s books and topics in the Garden Room 
of the Literary Arts Center at Alumni Hall.

The CLSC Class of 2012 will meet at 12:15 p.m. today at 
the picnic tables on the law of the Literary Arts Center at 
Alumni Hall for a Brown Bag. 
Chautauqua Opera Guild News  

There will an Operalogue for, The Ballad of Baby Doe at 
5 p.m. on Friday in Norton Hall. Come learn about the in-
teresting history behind the opera. Then be sure to come 
to the opera at 7:30 p.m. in Norton Hall.
Chautauqua Women’s Club news

The Chautauqua Women’s Club offers Canasta at 1:30 
p.m. every Thursday at the Women’s Club house. Beginner  
instruction will be available from 12:30 to 1:30 p.m. 

CWC presents Ontario Wine Tasting and Lecture at 
4:30 p.m. Saturday on the Club House front lawn. Tented 
seating. Don’t miss this opportunity to hear Len Penna-
chetti, co-founder of Cave Springs Cellars. Members: $50. 
Non-members: $65. Tickets can be purchased in advance 
at the Women’s Club house at 716-357-4961.

CWC’s Artists at the Market is open from 1 to 4 p.m. 
every Wednesday and Thursday at the Farmers Market. 

CWC Flea Boutique is open from noon to 2 p.m. 
Wednesdays, Fridays and Sundays behind the Colonnade. 

From 4 to 5 p.m. today at the Women’s Club house, see 
where CWC members and friends are traveling. Informa-
tion will be available on tours/cruises for 2015. 
Play Discussion Forum    

Friends of Chautauqua Theater is sponsoring an in-
depth discussion of The May Queen from 12:45 to 2 p.m. 
Sunday in Hultquist Room 201 B. The discussion will be 
led by Barbara Jacob and Susan Laubach.
Chautauqua Theater Company

After the 4 p.m. performance of The May Queen today, 
there will be a post-show discussion featuring special 
guests Arthur Kopit (playwright; Pulitzer Prize finalist), 
Jerry Patch (director of artistic development, Manhattan 
Theatre Club) and Molly Smith Metzler (playwright of The 
May Queen). Seating is first come, first served.
Annual Chautauqua Team Tennis

The annual Chautauqua Team Tennis event has been re-
scheduled for 8 a.m. Saturday at Chautauqua Tennis Center. 
Call 716-357-6276 or go to the tennis center to sign up. 
Chautauqua Symphony Partners

The Chautauqua Symphony Partners will host a Brown 
Bag lecture at 12:15 p.m. today in Smith Wilkes Hall. The 
talk will feature brass players from the CSO who will both 
talk about and play their instruments. 
Yiddish conversation at EJLCC

Sol Messinger leads a session of Yiddish conversation 
during a Brown Bag event at 12:15 p.m. today at the Everett 
Jewish Life Center.

ZAINAB KANDEH
Staff Writer

After five weeks filled 
with practices and chal-
lenges, six students from 
this season’s Piano Program 
will watch the works of their 
labor bear fruit as they enter 
the final round of competi-
tion.

At 1 p.m. today in Fletch-
er Music Hall, finalists Ev-
elyn Lam, Vincent Ip, David 
Brickle, Benjamin Good-
man, Laura Spector and 
Felisien Ng will take to the 
stage for half an hour each 
to play a repertoire of their 
choice.

Even with a $1,000 first 
place prize and $500 for 
second place on the line, 
Piano Program Co-Chairs 
John Milbauer and Nicola 
“Nikki” Melville said prog-
ress, more than money, is 
the main motivation for the 
talented students.

“From the very begin-
ning of the summer, we say 
that this is a chance to learn 
about yourself and put into 
practice all the things that 
you’ve been working on 
during the summer and see 
how it works,” Melville said.

The prizes are just icing 
on the cake, Milbauer said.

“The students have al-
ready come away with some-

thing more at this point,” he 
said.

World-renowned pianists 
Gary Graffman, Angela 
Cheng and Chautauqua or-
ganist Jared Jacobsen will 
judge today’s competition. 

While the judges will 
ultimately decide this af-
ternoon’s winner, Melville 
said that audiences will also 
have the opportunity to get 
a closer look and learn more 
about the students.

“With six people, you 
become very focused,” Mel-
ville said. “You hear each 
of their strengths and their 
personalities as a pianist 
much more strongly when 
they get to be there for half 
an hour. I think today is a 
chance to hear some won-
derful piano playing.”

Ip, a senior at the Man-

hattan School of Music, 
competed as a finalist last 
year and hopes that today’s 
competition will highlight 
the progress he has made.

“I want to perform the 
best I can and really enjoy 
the experience,” Ip said. 
“I hope to improve on last 
year’s experience in the 
competition. I’ve improved 
musically and technically 
and, hopefully, that can be 
shown in my performance.” 

In addition to wanting to 
show how much she has im-
proved, Spector, a junior at 
Oberlin College, said she is 
excited to play a piece that is 
close to her heart. 

“One of the pieces means 
a lot to me,” Spector said. 
“It’s Tchaikovsky’s ‘Dumka.’ 
It reflects my Russian heri-
tage. It’s a shout out to my 

mom who is the reason that 
I am where I am today. It’s 
very exciting to be able to 
play that for a big group of 
people and really express 
myself and my love for her.”

Happy to be competing 
among friends, Spector said 
she and her fellow pianists 
are excited to share their ex-
periences with Chautauqua.

“It’s an incredible op-
portunity to witness a lot of 
hard work come to fruition,” 
she said. “I think there’s go-
ing to be a lot of talent and 
beautiful music. 

This entire community 
has proven again and again 
that they really love music 
and care about the arts and so 
I think it’s natural for them to 
want to come and experience 
the music firsthand.”

KREABLE YOUNG | Staff Photographer

From left, Felisien Ng, Vincent Ip, Evelyn Lam, Laura Spector, Benjamin Goodman and David Brickle 
are finalists in the 18th Chautauqua Piano Competition. For the finals, they will each play a half-hour 
of music, beginning at 1 p.m. today in Fletcher Music Hall.

In 18th Piano Competition 
finals, progress is ultimate prize

CLASS ON THE GRASS

AMANDA MAINGUY | Staff Photographer
Seen from a cherry picker, Children’s School students on a field trip to Miller Park and Miller Bell Tower last week pause their activities 
to wave hello. 
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I am often asked, is the West red or blue? Republican or 
Democrat? The answer is neither. Even as the rest of the 
nation aligns by region into red, Republican South and 
blue, Democratic North, western states continue their 

maverick ways, switching from one color to the other. 
Why these regional differences? History shapes our politi-

cal culture. It provides useful perspective in these times when 
political leaders seem eager to frame every issue by what the 
Founding Fathers and the Constitution have to say about the 
appropriate role of the national government in our federal 
system.

In the South, the Confederacy lives on in a political culture 
committed to states’ rights and, generally, resentful and suspi-
cious of the national government. The result is a resoundingly 
Republican region where, in 2012, Romney won almost every 
state, losing only Virginia and Florida by razor-thin margins. 

North of the Ohio River — in New England and the Great 
Lakes region — history shapes our attitudes toward the 
national government and the meaning of the Constitution in 
a more positive way. The Puritans and their early religious 
offshoots were given to communal efforts, motivated by the 
vision of building that “City on a Hill.” 

Northern history thus shaped a region more friendly to 
collective effort and the use of government, at every level, to 
shape the lives of citizens. In 2012, President Barack Obama, 
who identified with a more expansive view of national gover-
nance, won every state north of the Ohio River except Indiana. 

Neither of these historical narratives, however, can tell us 
much about the West. We are too distant to have endured the 
suffering of the Civil War. And the Puritan civic influence in 
our history pretty much faded away as the nation moved west 
and the homestead movement died out in the arid expanses of 
the Great Plains. 

Our Western historical narrative begins with a unique, 
defining event: the California Gold Rush. In the words of one 
writer, “The greed for gold, always endemic, burst out as a 
violent fever which swept North and South America, Europe, 
Australia, the Hawaiian Islands and the coast of China.” 
Within five years, the population of California soared from 
less than 10,000 to more than 1.4 million, and gold fever soon 
spread into Nevada and across the West. 

These ’49ers came to strike it rich, leaving behind settled 
patterns of family and community, taking chances against the 
odds, and improvising in a region without government. In the 
process, they established many of the independent, libertarian 
attitudes that characterize much of the West today.

 Ever since the great gold rush, natural resource questions 
have continued to dominate Western politics. Today, we quar-
rel over two issues: land and water. These issues take us in the 
West right back into the enduring debate over the proper role 
of the federal government.

It was Mark Twain who supposedly observed, “In the West, 
whiskey is for drinking and water is for fighting.” And we are still 

fighting over water as the West enters another prolonged drought. 
Most of the water we drink and use for irrigated agriculture 

comes from large, federally planned and financed reclamation 
projects, without which the modern West could scarcely exist. 
Yet we continue to bite the hand that sustains us, denouncing 
federal control of our water resources even as we plead for still 
more flood control projects and drought relief assistance.

Westerners are equally schizophrenic when it comes to land 
ownership. We complain that the federal government is an 
overbearing landlord, owning more than 80 percent of Ne-
vada, 40 percent of Arizona and a considerable portion of other 
Western states. 

Westerners periodically strike back by stirring up another 
“sagebrush rebellion,” demanding that the federal government 
hand public lands over to the states. Yet — even when it comes 
to land — we are sharply divided, for the growing urban ma-
jorities in the West don’t really care who holds title to all that 
land, and increasing numbers believe that the national govern-
ment is a better long-term steward of parks, wildlife refuges 
and the fabulous open spaces that define the West. 

Forty-niners at heart, we go about our lives without pay-
ing enough attention to or expecting much from government. 
One result is that our political parties tend to be weak and 
susceptible to blowing this way and that under the influence of 
money and small groups of dedicated activists. As a result, we 
vacillate, voting Republican one year and Democratic the next. 

What does draw us together together as westerners is a 
sense of optimism about the future. You won’t find much talk 
of American decline in the West. Times may be hard, but there 
is always another gold strike awaiting just over the next hill. 
We still take to heart the words attributed to Horace Greeley, 
“Go West, go West young man and grow up with the country.”

In the West, a sense of optimism about the future

GUEST COLUMN BY BRUCE BABBITT

From Today’s Lecturer

MARK OPREA
Staff Writer

While Chautauqua In-
stitution enjoys its high 
point of the summer season, 
things are about to get low 
at the Hall of Christ. Really 
low, in fact.

The Artsongs recital at 
4:15 p.m. today in the Hall 
of Christ features a trio of 
Young Artists, all with deep 
voices. 

The singers will be using 
their vocal range to take the 
audience through the trials 
and tribulations of love.

Love has a beginning, 
represented by bass-bari-
tone Brandon Coleman and 
mezzo Caitlin Bolden, lov-
ers at first sight in “All At 
Once You Love Her,” from 
Richard Rodgers’ and Oscar 
Hammerstein’s musical, Pipe 
Dream. A romance between 
a marine biologist and a girl 
with low morals, the duet 
displays what Bolden calls 
“present love,” the inception 
of a fresh relationship.

With Claude Debussy’s 
Chansons de Bilitis, a collec-
tion of songs set to Sappho-

like poetry, Bolden 
sings of satyrs, wa-
ter nymphs and pan 
flutes. 

This triptych of 
a romantic, sensual 
love song is, she 
said, a microcosm of 
the whole show. It’s 
the quick, emotional 
changes that aren’t 
easy in character.

“I have to know 
as a singer where 
[my character’s] go-
ing to end up, but I 
can’t put that into 
my performance at 
all,” Bolden said. 
“The first song has to 
have that innocence 
… I can’t know that, 
10 minutes later, it’s 
all going to end.”

Jared Guest, bari-
tone, finds that in 
this sporadic shift 
— from Gustav 
Mahler’s “Des Kna-
ben Wunderhorn” to 
an Italian, Paolo Tosti aria 
like “Addio” — it helps to just 
be “present.”

“You can’t play the first 

song like you know 
the relationship is 
going to end,” he 
said. “You have to 
live in the actual 
time you are sing-
ing.”

Being present 
appears difficult 
for the narrator of 
Johannes Brahms’ 
Von ewiger Liebe, 
who sings of lovers 
brooding over the 
inevitable ending 
to their romance. 
Guest said that 
Brahms’ music de-
picts the “drama in-
herent” in the tran-
sient relationship.

Rolling along the 
journey, the next 
stop is Coleman 
channeling Paul 
Robeson’s baritone 
with “Ol’ Man Riv-
er,” from the 1936 
film musical Show-
boat. 

A Coleman fa-
vorite, this is his first time 
performing the American 
standard alone on stage — 

but certainly not his last, he 
hopes. He said it helps now 
to know the context and 
meaning of “Ol’ Man River” 
in that of the whole musical.

“Now that I understand 
it, I can sing it much better,” 
he said.

But Coleman goes much 
deeper — to a low F, precise-
ly — in his version of Franz 
Schubert’s “Der Atlas,” a piece 
that is mythological in nature 
with grand, classical themes 
of “eternal pain” and happi-
ness, he said. In Der Atlas, be-
sides treading the depths of  
Hades, Coleman also goes 
from singing one of his low-

est notes to singing of his 
highest.

Coleman’s earth-shak-
ing voice, especially with 
Schubert or Schumann’s Die 
Beiden Grenadiere, Bolden 
said, represents well the 
end-of-all theme that rings 
throughout the piece.

“Bassists always sing 
about death,” she said. 
“That’s just what they do. 
A lot of people imagine that 
Death has a very low voice.”

Guest agreed — some-
what. He thinks that low, 
rumbling voices are most 
of all associated with “vil-
lains,” but are also best 

“identified with strength 
and comfort” and a “source 
of maturity.”

Death, being very close 
in nature to the dissolution 
of love, Guest said, is surely 
matched correctly with to-
day’s hauntingly voiced trio.

For Coleman, the part 
of the recital he’s looking 
forward to most isn’t the 
resolution at its close, or the 
promise of new beginnings 
and hope, but the simple fact 
that he will be accompanied 
by two other singers with 
Fächer as low as his.

“I don’t feel alone at all,” 
he said.

Trio of deep voices to bring love to Artsongs recital

COLEMAN

BOLDEN

GUEST



“For me, the story is rich-
er because of the point of 
view,” Walker said. “What 
happens if you read the his-
torical account is that you get 
this unemotional account — 
you know, the facts. But with 
historical poetry, you have a 
chance to marry the facts to 
emotion and psychological 
imagery. And I hope what 
happens is that the reader 
feels more involved in the ex-
perience, and not that they’re 
just reading dry history.”

Walker uses a number 
of voices in When Winter 
Come. Much of the book is 
told through the perspec-
tive of York, an African 
slave owned by Clark, but 
Walker also introduces the 
perspectives of the women 
on the expedition such as 
Sacagawea and York’s dif-
ferent wives.

Some poems are even 
told by inanimate objects 
— York’s hunting shirt, his 
knife, his hatchet.

“I loved the poem in the 
voice of the hatchet, and 

the women,” said Sherra 
Babcock, vice president and 
Emily and Richard Smucker 
Chair for Education. “[Walk-
er] just seemed to have a 
good sense of looking at 
the West from all different 
kinds of points of view.”

Capturing those points 
of view — especially those 
of the women — was impor-
tant to Walker. When Winter 
Come is a sequel to Walker’s 
earlier book of poetry, Buffa-
lo Dance: The Journey of York. 
Walker said he only used 
York’s voice in Buffalo Dance, 
so he felt it was natural and 
more valuable to expand 
with the sequel. Walker said 
that he personally thinks 
that the additional voices 
make When Winter Come su-
perior to Buffalo Dance.

“I think the thing that 
makes it more valuable to a 
reader is that it does give a 
greater voice to women and 
Native Americans — and 
Lewis and Clark,” Walker 
said. “The first book was 
only in York’s point of view. 
What I was trying to do in 
the second book was re-
spond to people who were 
really curious and wanted 
to know, ‘What about the 
women? You’ve given York 
a voice, but what about the 
women?’ ”

Combining those voices 
into a cohesive narrative — 

one that presented “more 
of an American voice and 
more of a democratic experi-
ence” — was something that 
Walker wanted to achieve as 
well.

“It was important to me 
that it worked as a whole, 
that the voices came across 
as realistically as possible,” 
Walker said.

Walker also wanted the 
characters and their voices 
to be more than just vehicles 
for history.

“That was very important 
for me for that to happen,” 
Walker said. “I needed them 
to come across not like card-
board or individual cutouts; 
I wanted it to have all the 
power that you get when 
you read fiction. They’re 
complicated, they’re charac-
ters with depth. They’re not 
good or evil, and they have 
really broad emotional spec-
trums and experiences that 
they grow through over the 
course of the narrative.”

Creating those characters 
and their distinctive voices 
involved a lot of research for 
Walker. He said that when it 
came to writing the female 
voices of the story, though, 
he had some help.

“I would say it was easier 
for me because I have seven 
sisters,” Walker said. “I was 
raised by women. So it was a 
familiar space, and the voic-
es and the concerns were fa-
miliar to me.”

Walker said using those 
different voices to retell the 
history of one of America’s 
most famous westward ex-
peditions can help clear 
up some misconceptions 
people have about Lewis 
and Clark. According to the 
poet, most common miscon-
ception he’s come across is 
that it was only Lewis and 
Clark on the journey.

“I think that’s the biggest 
fallacy,” Walker said. “The 
second thing is that, because 
of that, they’re portrayed as 
two white male superhe-
roes of history. And had it 
not been for the contribu-
tions of Native Americans 
and the other 40 people on 

the expedition, they would 
have never succeeded. But 
you don’t get that in the 
condensed version of their 
story.”

Even with the range of 
voices he presents in When 
Winter Come in an attempt 
to expand a familiar story, 
Walker thinks there is still 
more to tell. Walker said 
that there are so many dif-
ferent perspectives, such as 
those of the Sioux and Nez 
Percé, that would cast the 
story in a different light.

“I think it’s a mistake to 
think of all Native Ameri-
cans as the same, homoge-
neous cultural product — I 
know that’s not the case,” 
Walker said. “I still think 
there’s more to say that 
hasn’t been said. I just don’t 
know that I’ll be the one to 
say it.”

Walker said he is excit-
ed to share his work with 
Chautauquans, especially 
with those who are unfamil-
iar with it.

“I’ll be looking for ways 
to tie the idea of explora-
tion and discovery to all my 
other works,” Walker said. 
“I’d like to talk with them 
about what themes all of the 
works have in common.”

This will be Walker’s 
first visit to Chautauqua, 
but Babcock said that pick-
ing his book as part of this 
year’s CLSC selections felt 
natural, especially given 
Week Five’s theme of “The 
American West.”

“The whole movement 
west is such a big deal to 
the American spirit, both 
positively and negatively,” 
Babcock said. “So it’s a great 
match.”

Walker will only be at 
Chautauqua for a short time 
— he’s in the midst of an-
other book tour — but he is 
excited to spend time on the 
grounds and to interact with 
people.

“I’ve heard great things 
about it,” Walker said. “My 
only regret is that I’m not 
coming for a full week  to 
teach classes myself.”

community and people-
hood that is still evident in 
the religion today, Mason 
said.

“Mormonism was one of 
the — if not the — most per-
secuted religions in Amer-
ica,” he said. “It forced 
Mormonism culturally and 
sociologically to kind of cir-
cle the wagons, so to speak, 
and that legacy still exists 
today.”

Mormonism experiences 
a dual legacy, Mason said. 
By the 21st century, Mor-
monism never saw itself as 
completely separate from 
the culture, and it didn’t 
want to alienate itself from 
the rest of the culture, but 
people are still struck by the 
“difference” of Mormons 
and their strong sense of 
community.

“Exhibit A is Mitt Rom-
ney nearly capturing the 
presidency,” he said. “On 
the one hand, Mormons are 
thoroughly modern … but 
on the other hand, there is 
still something that is pe-
culiar about them, or sepa-
rate.”

A sense of experimenta-
tion permeated 19th-cen-
tury Mormonism, Mason 
said. Because they were iso-
lated in the West, Mormons 
attempted communitarian 
economics, in some ways 
rejected democracy for 
something closer to theoc-
racy, and challenged struc-

tures of marriage.
“That was a major chal-

lenge to American society 
and culture, and ultimately 
got them into a lot of trou-
ble,” he said.

It was this controversy 
with their neighbors that 
often kept Mormons at the 
edge of the frontier. By the 
early 1840s, Mormons were 
already looking to move 
farther west; they couldn’t 
go east, where land was al-
ready settled and they had 
run into problems. After 
considering Oregon, Texas 
and California, Mormons 
settled on the Rocky Moun-
tains and Great Basin.

Mason acknowledged 
Native Americans already 
lived on the land, but the 
Mormons did not consider 
that, and they were some of 
the first white settlers of the 
West.

“They’re really looking 
for somewhere where they 
won’t have any neighbors, 
so they look to the West. 
That’s why it’s very much 
a western story,” he said. 
“It had one great virtue — 
namely, nobody else was 
there.”

Mason hopes to convey 
in his lecture how Mor-
mons both fit into the story 
of and are an indispensable 
part of the American West.

“You can’t talk about the 
West without talking about 
Mormons and Mormon-
ism,” he said. “They shaped 
the history of the West just 
as much as the West shaped 
them.”

Actually being in the 
West, she said, is not just 
imperative from a journal-
ist’s standpoint.

“It’s really incumbent on 
policy makers who are mak-
ing decisions that affect dif-
ferent parts of the United 
States to spend time in these 
regions to really get a sense 
of what peoples’ experience 
is on the ground,” she said.

What’s happening on the 
ground, she said, begs na-
tional attention.

Nevada’s droughts, con-
servation deficits in Arizona, 
forest fires in Colorado and 
region-wide fracking con-
cerns make up the Western 
culture — along with liber-
tarian attitudes and medi-
cal marijuana. It’s the rural 
“composition of the West,” 
Babbitt said, that, in turn, in-
fluences its political leaning.

“The national resource is-
sues are a huge part of the 
Western experience,” he 
said. “From the California 
Gold Rush on, Western life 
has been dominated by re-

source issues and the role of 
the federal government as a 
landlord.”

Babbitt, as former secre-
tary of the interior, applied 
experience from his Western 
upbringing into the Clin-
ton administration, where 
he gained the favor of en-
vironmentalists and fellow 
Democrats alike. This he 
contrasts with his previous 
stint as governor of Arizona, 
“complaining about federal 
denomination” of what was 
only state-specific.

“In a way, my own ca-
reer encompasses a lot of the 
contradictions, conflicts and 
controversy,” which, he said, 
“are Western issues.”

Eilperin and Babbitt agree 
that sensibility to global 
climate change is easier to 
come by in the West because 
of issue’s sheer visibility. Fol-
lowing Babbitt’s geological 
call to action and his trouble 
with “demagogic debate” 
in Congress, Eilperin said 
there’s “a schism based more 
on ideology and political 
leaning than what people are 
actually seeing” firsthand. 

The 104-degree heat of 
Flagstaff, Arizona, they said, 

is felt differently in Washing-
ton, D.C.

Currently practicing law 
in Las Vegas, List sees this 
culture of the West to be 
bonded by “a very signifi-
cant commonality” of water 
shortage from devastating 
drought. 

Lake Mead, which sup-
plies Las Vegas with 90 per-
cent of its water, is currently 
at its lowest point since the 
construction of the Hoover 
Dam. The state’s overarching 
dependency on an increas-
ingly arid resource will be 
challenging if the lake con-
tinues to dry up. 

For List, the drought’s 
also a personal issue. 

His brother, a farmer in 
Pershing County, Nevada, 
was able to only carry out 
one irrigation of his pastures 
last season, producing one 
crop of hay, compared to the 
expected five. Statewide, List 
said, farmers like his brother 
are suffering from deficien-
cies that influence the crop 
pricing and supply of the en-
tire nation. 

In line with Babbitt, List 
said it’s tough persuading 
those representatives who 

come “from where the coun-
tryside is green rather than 
brown.”

“There’s a great deal of ed-
ucation that has to take place 
for the rest of Congress for 
whom [Western life] is prob-
ably a remote concept,” List 
said. 

Way too many state rep-
resentatives, he said, “worry 
about their own district or 
their next election,” rather 
than look out west for mod-
els of environmental plight 
and plausible resolutions.

For any solution, Babbitt 
said, the country can look 
to California, with its own 
Global Warming Solutions 
Act and a climate policy ded-
icated to curbing greenhouse 
gas emissions — which has 
garnered almost a billion 
dollars for so far this year. 
California’s eco-political 
awareness isn’t just a model 
for Western states, like prob-
lematic Arizona, he said, but 
for America as a whole.

“When the national poli-
tics seemed to get grid-
locked, you look to the states 
for suggestions how to make 
progress,” Babbitt said.
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Karly Buntich
Staff Writer

For Jean Bailey Gaede, the 
history of Chautauqua Insti-
tution is a family affair, one 
that began at the turn of the 
century when her grandfa-
ther became the director of 
the School of Art.

She will discuss Yankee 
Convictions, the biography 
she wrote about her grandfa-
ther, Henry Turner Bailey, at 
9:30 a.m. today in Strohl Art 
Center at the VACI Partners 
Members Breakfast.

The sheer amount of con-
tent — writings, letters and 
other memorabilia — Gaede 
had of her grandfather’s 
work drove her to start writ-
ing the book, which is a col-
lection of photos, letters, 
drawings and newspaper 
articles by and about Bailey.

“I thought, ‘Well, if I don’t 
do something about it, this 
box of material is going to go 
to somebody’s attic and it’s 
going to be lost,’ ” she said.

During Bailey’s tenure as 
director of the school, he was 
instrumental in the build-
ing of the Arts Quad, Gaede 
said. He also gave lectures in 

the Amphitheater and in the 
School of Art.

“People flocked to his lec-
tures,” she said. “He was an 
engaging lecturer and he was 
an artist, but he was really a 
teacher. He loved teaching.”

Bailey also authored 20 
books, one of which inspired 
the name of Gaede’s book, 
she said.

“He wrote Yankee Notions, 
and The New York Times said 
it should have been called 
Yankee Convictions because 

his values were so strong,” 
she said.

Although Bailey pos-
sessed many of the conser-
vative ideals of the Victorian 
era, he was still an open-
minded thinker, she said.

“He basically was quite 
Victorian, but he was so 

broad in his thinking,” she 
said, citing a comment Bai-
ley made about his student 
Charles Burchfield. Accord-
ing to Bailey, Burchfield’s 
work had to be judged “by 
those who feel rather than 
those who carry a Kodak.”

Individualism was also 
important to him, she said. 
In a letter to his children, he 
discouraged them from be-
ing “like a bunch of potatoes 
in a row.”

“He really did encourage 
individuality,” she said.

Among the many letters, 
diary entries and newspa-
per clippings included in the 
book, one narrative might be 
particularly interesting to 
Chautauquans, Gaede said.

“His diary tells of a de-
lightful evening with Presi-
dent Bestor and  [George] 
Vincent and [Ernest] 
Hutcheson on the president’s 
porch,” she said.

In his diary, Bailey called 
the evening “one of the jol-
liest occasions ever at Chau-

tauqua.”
Chautauqua still plays 

an active role in the lives of 
Gaede and her family.

“Our history here goes 
back to 1906 when he came, 
and his great-great grand-
children are here,” she said. 
“This has gone on for five 
generations.”

Gaede said her parents 
met here, and at least five 
of her family members “met 
their mates” at Chautau-
qua. Her daughter, Gretch-
en Gaede, owns Gretchen’s 
Gallery in the Colonnade 
— something that echoes 
the history of her family, she 
said.

“The interesting thing 
about that is she’s following 
in my mother’s footsteps. My 
mother ran a gift gallery here 
from 1916 to 1952,” she said.

Gaede said that, because 
the book is compiled from 
many different sources, it 
offers a full portrait of her 
grandfather and the work he 
did.

“The thing I like about it 
is that it’s a compilation,” she 
said. “It’s not just me, what I 
think about him.”

Some of the material in the 
book came from people who 
had “adored” Bailey, Gaede 
said. People had saved news-
paper clippings about him, 
letters he had sent them, 
even his unique hand-drawn 
Christmas cards.

More than 100 years af-
ter Bailey came to Chautau-
qua, the Institution is still an 
important gathering place 
for her family, Gaede said. 
While she originally wrote 
the book for her family, she 
said the interest for the book 
had surpassed her expecta-
tions.

“I did it mainly for the 
family, for the grandchildren 
and the great grandchildren, 
so he wouldn’t get lost,” she 
said. “But there has been a 
lot of interest from people 
who never knew him, so that 
pleased me.”
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Chautauqua Dance is 
ready to Go West! with their 
guns a-blazing — at least ac-
cording to Mark Diamond, 
the dance department’s cho-
reographer for the collabora-
tive arts project. 

Diamond has spent 
months hard at work creat-
ing, teaching and rehearsing 
choreography for Go West! 
All that is left to do now is 
perform it alongside the con-
tributions of the other art 
departments, a performance 
which Diamond anticipates 
being poignant and impres-
sive.

“[Collaboration] is anoth-
er way of showing what we 
can do,” Diamond said. “It’s 
a more impressive way be-
cause we can use all of our 
guns, all of our different art 
disciplines.”

Diamond’s role in this 
year’s inter-arts collabora-
tion began when he was ap-
proached by the director of 
Go West!, Chautauqua The-
ater Company Associate Di-
rector Andrew Borba.

“He really designed the 
layout of the program com-
pletely,” Diamond said. “He 
spoke to me about what kind 
of music we might want to 
use, areas that we might 
want to use dance to depict. 
He definitely wanted to have 
a piece that depicted the ap-
proaching of the rockies, 
just the monumental size of 

the mountains that the peo-
ple had to deal with in their 
quest to go west.”

Tasked with the challenge 
of depicting the rockies us-
ing only his dancers, Dia-
mond sat down and choreo-
graphed the piece “Lewis 
and Clark Expedition.” Dia-
mond said the dance is ab-
stract and artistic, made par-
ticularly special by the fact 
that there is more than one 
pairing of Lewis and Clark 
— besides just the dancers, 
the characters are also por-
trayed by other performers, 
including actors and singers.

“You’ll see the image 
of the expedition — go-
ing in their boat, meeting 
Sacagawea, going through 
streams and climbing,” Dia-
mond said. “They’re just try-
ing to cope with the idea of 
surmounting the great rock-
ies.”

“Lewis and Clark Expe-
dition” is one of two dances 
Diamond choreographed 
using Chautauqua School 
of Dance’s Apprentice danc-
ers. The second is a number 
called “Buckaroo Holiday,” 
which falls at the end of Act I 
on the program.

“It’s really just a lot of 
fun,” Diamond said. “It’s 
cowboys and town folk and 
dance hall girls. It just shows 

the mythological, happy-
go-lucky side … of the cow-
boys.”

According to Diamond, 
capturing the essence of 
American lore and trans-
forming it into a tangible 
performance was an impor-
tant goal of this production. 
Go West! is meant to be more 
than just a historical account 
of American history, and Di-
amond said Borba wanted to 
find a way to balance legend 
and fact.

“He wants to show differ-
ent aspects of both the myth-
ological and the reality, and 
also of different cultures,” 
Diamond said.

One way the dance de-
partment is integrating di-
verse cultures is through 
Diamond’s last piece of the 
show, a pas de deux that falls 
in the second half of the 
program. The duet is an 
abstract representation of 
a Native American couple, 
and will be danced by the 
Charlotte Ballet to the mu-
sic of flutist Dan Hill of the 
Cayuga Nation.

“This pas de deux symbol-
izes the spirit of the Indi-
ans,” Diamond said.

The final effect of meshing 
dance with the Institution’s 
other arts programs will be 
a bit like a documentary, 

according to the choreogra-
pher. He said the first half of 
the show will be primarily 
chronological, while the sec-
ond half may be a bit more 
loosely defined.

“It covers at least 200 years 
— maybe more,” Diamond 
said. “It shows all the differ-
ent blocks of time and repre-
sents each of those moments 
where things are changing, 
and the things people had to 
overcome. It’s a pretty good 

show, and a pretty good rep-
resentation of our program.”

Jean-Pierre Bonnefoux, 
artistic director of Chautau-
qua Dance, feels the same 
way. He said that the inter-
arts project is special not 
only because it fosters con-
tact and cooperation among 
the arts, but also because 
it also encourages interac-
tion and amicability among 
the people and the artists in 
each program. The commu-

nity that is built by such a 
project, he said, is something 
that seems to be a unique 
product of Chautauqua’s at-
mosphere.

“It’s just Chautauqua,” 
Bonnefoux said. “It’s what 
makes this evening strong 
— all the people know each 
other, trust each other. That’s 
why we can do an evening 
like this. That’s why this col-
laboration is possible.”

Pioneer spirit: Chautauqua Dance prepares to ‘Go West!’

Gaede to speak at VACI breakfast on creation of School of Art

MATT BURKHARTT | Staff Photographer

School of Dance students initially staged “Lewis and Clark Expedition” on July 13. They will perform 
the dance again as part of the Go West! inter-arts collaboration Saturday in the Amphitheater.   

KReABle yoUng | Staff Photographer

Jean Bailey Gaede will speak during the VACI Partners Members 
Breakfast today at 9:30 a.m. in the Strohl Art Center. Gaede wrote 
Yankee Convictions, a biography of her grandfather, Henry Turner 
Bailey, who was director of Chautauqua’s School of Art.
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CARSON QUIRÓS
Staff Writer

The pulse of art beats 
through Chautauqua’s veins. 

Whether it is listening to 
the sounds of the Chautauqua 
Symphony Orchestra in the 
Amphitheater, seeing a row 
of young ballerinas in line for 
lunch, or attending a Friday 

night performance in Brat-
ton Theater, there are myriad 
ways for Chautauquans en-
gage with one art form or an-
other. 

And sustaining that cre-
ative atmosphere is at the heart 
of The Promise Campaign.

One of the main steps in 
the path to sustainability con-
cerning the performing arts at 

Chautauqua is the rehabilita-
tion of the Amphitheater.

“The renovation of the Am-
phitheater means a great deal 
to every organization that per-
forms there — from the sym-
phony to the orchestra, to the 
ballet to the opera,” said Marty 
Merkley, vice president and 
director of programming. “It 
will be an amazing change for 

the way we are able to rehearse 
and present programming.”

Renovating the Amphithe-
ater is an investment in hospi-
tality as well as in presentation.

“We have world-class art-
ists coming here,” said Debo-
rah Sunya Moore, associate 
director of programming. 
“For us, there’s the aspect of 
being able to welcome these 
artists and guests and con-
ductors so that we can be as 
hospitable as possible, but it’s 
also about opportunity. Once 
the Amphitheater is renovat-
ed, there are a lot of types of 
different events here that will 
have higher artistic quality.”

The Promise Campaign 
also seeks to ensure qual-
ity leadership for the years to 
come.

“To me, the Promise Cam-
paign is most exciting when 
we talk about it in terms of 
leadership and experience. 
When we talk about the ex-
perience, we’re really talking 
about the program and when 
we talk about leadership, we’re 
talking about people,” Moore 
said. “I think these positions 
are worthy of major support, 

and it’s not just about that par-
ticular person that’s in the po-
sition right now. It’s about all 
of the people who make the 
arts happen, and any of these 
positions could be endowed 
on a variety of levels.”

In addition to the highest-
level leadership, program-
ming and environment for the 
performing arts, The Promise 
Campaign is committed to en-
suring that the best possible 
talent is able to practice, per-
form and study their craft on 
the grounds.

“Over 88 percent of the 
students receive scholarship 
to come to Chautauqua each 
summer. That’s the reality of 
the summer festival market,” 
Merkley said. “That’s very im-
portant for us to be able to at-
tract the quality students that 
we would like to be here.”

Moore said The Promise 
Campaign is “about sustaining 
the future of performing arts 
and making sure that we have 
what we need to keep moving 
forward with our vision.”

She said that the vision for 
the arts will continue to be en-
gaging and innovative, and go 
broader and deeper artistically.

“By broader I mean that 
we’re reaching out and joining 
hands on more collaborations, 
and a perfect example of that 
is the inter-arts project. We 
had The Romeo & Juliet Project 
last year, we have Go West! 
this year, and we want to 
make sure that we have artis-
tic leadership that is syncing 
creatively so we can do some-

thing that is uniquely Chau-
tauqua and do something that 
really relies on all the creative 
capacity that we have here un-
der one roof, under one sky,” 
Moore said. “I also see our arts 
going deeper. It doesn’t do any 
good to do multi-disciplinary 
performances if each art form 
is not rich and excellent on its 
own.”

And securing the type of 
artistic excellence that many 
Chautauquans have come to 
expect requires more than just 
emotional support.

“I think all of the art forms 
are very strong,” Merkley 
said. “We continually try to 
improve where we can and a 
lot of that improvement has 
to do with our financial capa-
bilities. We’re always trying 
to give [the programs] more 
resources to do better jobs. 
It’s ongoing. The arts are ex-
pensive. They’re complex and 
they’re expensive because 
you’re dealing with human 
beings and you’re allow-
ing human beings to create 
things.”

But for the Chautauqua 
community, Merkley said the 
price is definitely worthy pay-
ing.

“The community has the 
opportunity to watch this cre-
ative process and perhaps be 
involved in it. Everybody ben-
efits,” he said. “Anything that 
happens here benefits across 
the board because it helps the 
Institution to be able to subsi-
dize and support all of these 
art forms.”
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Molly Smith Metzler is a 
self-identified addict.

She began writing plays at 
22, and her latest piece, the 
Chautauqua Theater Compa-
ny- and Writers’ Center-com-
missioned The May Queen, 
runs through Sunday in Brat-
ton Theater. She said writing 
for the theater is a high that 
lasts from story and character 
development through a play’s 
production.

“That moment you feel in 
an audience when the lights 
go out and everyone sits for-
ward and gets ready — like, 
‘What is this thing we’re all 
going to experience together, 
what is this electricity?’ ” Met-
zler said. “You don’t get that 
anywhere but the theater. It’s 
just addictive. The opportu-
nity to create a live piece of 
artwork that we’re all going 
to share together … that’s the 
rush, that’s the stuff I love.”

When Metzler received 
one of her first big breaks as a 
playwright, she was working 
a double shift at her survival 
waitress job at Union Square 
Cafe. She couldn’t return the 
call offering to premiere her 
play Elemeno Pea at the Huma-
na Festival of New American 
Plays until the next day. But, 
according to Metzler, “That’s 
playwriting in a nutshell.” 
Though she now works as a 
professional playwright, her 
career has had its ups and 
downs.

“Playwriting never was my 
bread and butter, and now it 
is,” Metzler said. “I don’t take 
it for granted. You have to 
work very hard for that.”

Initially inspired by a col-
lege professor, Terry Browne, 
Metzler credits much of her 
success to “wonderful people” 
who encouraged her at the 

right times. Metzler was an 
English major at SUNY Gen-
eseo and planned to attend 
graduate school for compara-
tive literature. After a play-
writing class with Browne her 
senior year, Metzler instead 
moved to New York, became 
a waitress and dove into play-
writing.

“It took me many years 
to even call myself a play-
wright,” Metzler said.

But success came early, 
with a full production of her 
first play, Training Wisteria, at 
the John F. Kennedy Center 
for the Performing Arts when 
the playwright was 24 and 
attending graduate school at 
Boston University. The play 
about her parents’ “savage 
divorce” won a multitude of 
awards, including the Mark 
Twain Comedy Prize.

“It was a pretty incredible 
introduction to professional 
playwriting,” Metzler said. 
“Then I had to move to New 
York, find out I really sucked, 
get rejected from everything, 
waitress for years without 
having any encouragement. 
But then … things picked up.”

Her addiction persisted 
through the years, despite jar-
ring alternation between de-
jection and positive feedback. 
Metzler attributes much of her 
perseverance to her husband, 
playwright Colin McKenna.

“When you’re an artist you 
need a great support network 
who can say to you, ‘It’s com-
ing, it’s coming,’ ” Metzler 
said. “Sometimes it’s hard to 
keep that perspective — espe-
cially living in New York City 
where you need three jobs to 
afford your twin bed in some-
one’s basement apartment.”

Now holding an MFA from 
Tisch School of the Arts and 
an artist’s diploma from The 
Juilliard School — in addition 
to her MA from BU — Metzler 
said goodbye to survival jobs 

a few years ago. 
The May Queen is her first 

commission, but she will head 
to the Kennedy Center after 
Chautauqua to workshop her 
next from the Actors Theatre 
of Louisville, with the work-
ing title Mom Friends.

CTC Associate Artistic 
Director Vivienne Benesch 
said she was thrilled to com-
mission Metzler after the 
playwright workshopped her 
plays Carve and Close Up Space 
at Chautauqua in past years. 
Benesch directs The May 
Queen.

“We knew that she would 
benefit from, appreciate and 
thrive writing for this com-
munity,” Benesch said. “The 
combination of comedy and 
empathy that is Molly Met-
zler’s writing sets her apart 
from many writers.”

Writing works that contain 
humor and truth, Metzler re-
ceives accolades from her col-

leagues for her detailed grasp 
of language and her witty 
touch.

“She is a smart, funny 
woman,” Benesch said. 
“When you find an exception-
al female comedian, we — the 
company — really wanted 
to support her work and her 
voice.”

Metzler, Benesch said, has 
“such an astute ear,” and she’s 
comfortable changing phras-
ing or the order of dialogue, 
“whether it’s to make a joke 
work or whether it’s to clarify 
story or character. 

“To be in the room wit-
nessing that has been really 
exciting,” Benesch said. “She 
writes with a lot of that speci-
ficity inherent in her work.”

Metzler said she loves play-
writing in part because other 
artists are in the room, collab-
orating on the work and help-
ing bring it to life. CTC con-
servatory actors starring in 

The May Queen said this sense 
of collaboration and flexibility 
in the rehearsal space sets her 
apart as a playwright.

“She really listens to the 
play like a piece of music,” said 
Kate Eastman, who plays char-
acter Nicole Chee. “If there’s a 
phrase that doesn’t need to be 
there, she just cuts it. If you find 
yourself jumping from one 
thing to another, she writes a 
little bit more so it’s more of a 
natural progression.”

Though Greg Fallick, who 
plays David Lund, said it can 
be intimidating for an actor 
to challenge a playwright’s 
work, he said Metzler readily 
accepts changes.

“She is an incredibly gener-
ous playwright,” Fallick said. 
“You’re kind of coming in on 
the end, so to say something 
like ‘This line doesn’t work for 
me,’ is a hard thing to say to a 
playwright. But she’s just been 
great about it. She says,  ‘Great, 
let’s make it work for you.’ ”

According to Metzler, the 
flexibility of a script as actors 
join the process is a strength 
that came with practice.

“When I started writing 
plays I was a lot more pre-
cious. I think that’s, in part, 
[from] being a younger writer, 
too,” Metzler said. “I took ev-
ery line seriously. Now that 
I’m a more experienced play-
wright, you get a little better 
at letting go. If you’re lucky, a 
great actor will come in and 
you’ll hear the line a new way. 
You start to feel like a script is 
a little more malleable.”

And that’s what happens at 
the Institution, Metzler said.

“I do huge rewriting when 
I’m in Chautauqua,” she said. 
“I get off the plane and I’m like, 
‘Time to work.’ It’s a rigorous 
place to work on a play, and 
safe and nurturing as well.”

The “metronome inside” 
gives Metzler a knack for dia-
logue, which she said is the 

part of playwriting that comes 
most naturally to her.

When starting to write a 
play, her process begins with 
an idea, which grows from 
a practiced silence. She then 
waits for characters to speak 
and tell their own stories.

“I really like to think first 
thing in the morning, while 
the coffee’s brewing, while 
the house is really quiet,” 
Metzler said. “When you 
create that silence then the 
characters start to talk to you, 
which feels a little like you’re 
losing your mind, but in my 
experience I wait for them to 
start talking to me and then, 
one day, they will.”

Gail Gillespie was the first 
of The May Queen’s characters 
to speak her story to Met-
zler. Ricocheting through the 
script with Zumba-driven en-
ergy, it’s not entirely surpris-
ing Gillespie spoke first. Last 
came lead character Jen Nash, 
who Metzler had to coax care-
fully from her mind.

“I had to really push and 
prod to find out what her sto-
ry was,” Metzler said. “I love 
hanging out with imaginary 
people.”

Metzler said this produc-
tion is her most personal, and 
her favorite. She’s been writ-
ing plays for almost 15 years. 
In the next 15, she said she 
aims to write one play a year 
to fuel her addiction to the 
rush of producing plays.

“I found out at just the 
right time that, boy, did I have 
something to say,” Metzler 
said. “Once you see thousands 
of people love your work, you 
just want to come back and do 
it again and do it better. I got 
a taste of how wonderful it 
could be at a very young age, 
so I always wanted it. I always 
want more.”

Metzler fuels playwriting addiction with ‘The May Queen’

Campaign promises to sustain the arts at Chautauqua

CAROLYN FONG | Provided photo

MOLLY SMITH METZLER
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LAKEWOOD
N e w  Yo r k on beauti fu l  Chautauqua Lake

WEST: MUSEUMS SERVE AS  
‘CULTURAL AUTHORITIES’ ON THE WEST

West, himself a citizen and peace 
chief of the Southern Cheyenne, 
should know. 

He was the founding director of 
the Smithsonian’s National Muse-
um of the American Indian for near-
ly two decades, and currently serves 
as the president and CEO of the Au-
try National Center, a Los Angeles 
museum dedicated to “[exploring] 
the stories of the diverse peoples of 
the American West.” 

During his 10:45 a.m. lecture, 
West said museums are central in 
presenting and interpreting the 
American West as representational 
institutions of history, culture and 
art. His was the third lecture in 
Week Five’s theme of “The Ameri-
can West.” 

“Their methodologies of interpre-
tation have everything to do with 
how we see and understand more 
perfectly the American West in all 
its complexity and multiple truths,” 
he said.

The establishment of NMAI was 

provided for in an act passed by 
Congress in 1989, West said, amid a 
movement in the U.S. toward mul-
ticulturalism in the late 1980s and 
early 1990s. Ethnic-specific muse-
ums, he said, were well aligned with 
this movement, encouraging and 
empowering cultural authenticity. 
NMAI allowed for the diminution 
of established, authoritative voices, 
and made room for the inclusion of 
indigenous peoples’ voices. 

Some museum critics saw such 
“culturally permissive” museums 
as intellectually unknowledgeable, 
a perspective that West discredited. 

“Museums have become changed 
and far better places,” he said, as a 
result of this widened sense of cul-
tural authority. 

In 2012, West joined the Au-
try, which he identified as part of 
a “third wave” after NMAI’s first 
two steps as a colonial, then anti-
colonial institution. As an ethnic-
specific museum, he said, NMAI is 
a “supreme exemplar” of a categori-

cal, or vertical cultural institution. 
The Autry goes one step further to 
present a horizontal — rather than 
vertical — model of cultural inter-
pretation and representation, inter-
weaving stories that are not only 
multicultural, but intercultural. 

“Culture interpreted in this way 
addresses the subject in the man-
ner it was actually lived,” West said. 
“We have all lived together for the 
better part of five centuries — not 
culturally separate and, instead, 
with full-bore interactivity, good or 
bad, for the entire period.”

This approach also allows for the 
exploration of the interstitial areas 
of cultural history, where sit “mul-
tiple insights and ‘truths’ that not 
only are generally worth knowing, 
but, more specifically, inform mu-
seum audiences far more fully and 
accurately,” West said.

West cited three current exhib-
its at the Autry as examples of the 
museum’s intercultural, horizontal 
approach. The first, “Floral Journey: 
Native North American Beadwork,” 
documents native cultural resis-
tance by displaying a “visually cod-
ed language” that American Indian 
artists have used to hold fast to val-
ues, traditions, spiritual practices, 
cosmology and history, he said. 

“Art of the West,” he said, is anti-
canonical in its approach, shirking 
any sense of chronology and leav-
ing out Western hierarchies that 
divide craft from low art and high 
art. It features work by Native and 

non-Native artists, including Anglo-
Americans and Hmong-Americans.

“Route 66: The Road and the Ro-
mance,” addresses what West called 
the American “Mother Road,” 
glossy Americana and racist un-
derbelly alike. He recalled his own 
experiences traveling Route 66 as a 
child, including being turned away 
from a motel in New Mexico as a 
teenager with his family after the 
front-desk clerk saw his Cheyenne 
father. 

That underbelly, ugly and tense 
as it may be, defines the experience 
of the American West, West said. 
And museums about the West must 
continue to listen to a wide range 
of voices to present it. More than 
palaces of collectibles or temples in 
which to learn from a single estab-
lished authority, he said, a museum 
can be a community center, a forum, 
and “a safety zone for unsafe ideas.” 

Such civic and social spaces are 
lacking in the U.S., he said.

“The church is less such a space 
than it was historically,” West said. 
“The United States Congress, as the 
steward of such discourse and con-
sideration, has become almost tragi-
cally laughable.” 

West thinks that museums can 
fill that gap. 

“In my view and experience, mu-
seums as counterpoint to that trend, 
although not able to do everything, 
can do something and a very impor-
tant something,” he said.

KREABLE YOUNG | Staff Photographer

W. Richard West Jr., president and CEO of the Autry National Center of the American West, speaks during the morning lecture Wednesday in the Amphitheater.

Editor’s note: This Q&A has 
been edited for clarity and length.

Q: Richard, it was impos-
sible to represent most 

tribes at the Smithsonian 
Museum. How did you choose 
the ones that would get a 
voice?

A: Well yes, it is a compli-
cated matter. There are 

over 500 federally recognized 
Native communities here in 
the United States, there are 
hundreds more throughout 
South America and the first 
nations in Canada, and so it 
was a complicated task. One 
of the first questions that was 
always asked of me when I 
was speaking at occasions like 
this when I was the director of 
the NMAI was, “Isn’t that a big 
problem for you?” But it was 
not, quite frankly. We tried to 
make sure that we touched 
all sectors of the Americas, 
actually. And to give you an ex-
ample, there were, at the time 
that the museum opened in 
2004, exhibits that drew on 12 
different Native communities 
here in the United States, some 
eight that were Latin American, 
four more were from Canada. 
So we tried to have geographic 
spread in what we did as well 
as contrasting cultures in the 
native community because 
they vary greatly, linguistically 
and in terms of traditions and 
practices. And quite frankly, 
native people were the first to 
understand that not all of them 
could be on the floors of the 
exhibit halls of the National 
Museum of American Indian at 
once. They were grateful to be 
on the National Mall at all, as 
they deservedly should have 
been, and much sooner than 
they were, but they under-
stood that it would take time 
to do that so the answer to the 
question is we wanted some 
representational pattern geo-
graphically of what was in the 
Americas and we also wanted 
to reflect the great diversity of 
what is native America in the 
Americas at the same time 
that we showed that there 
were transcendent themes that 
bound Native American com-
munities together. How they 
looked at life, how they prac-
ticed spirituality and religion, 
etc. And so it was this unity 
that was remarkable while at 
the same time being based on 
great diversity, and that’s what 
we tried to reflect at the NMAI.

—Transcribed by  
Carson Quirós

Native Americans have a far greater geo-
graphical reach than the American West, W. 
Richard West said in the Amphitheater on 

Wednesday. But they have served as an “undeni-
ably potent originating element” in the canvas of the 
West, making their history, art and culture a dynamic 
and complicated subject for museums to represent.

ALLISON LEVITSKY | Staff Writer

POLICE
The Chautauqua Police 

Department, located in the 

fire hall on Massey, near the 

market gate, is open 9 a.m. 

to 5 p.m. during the season 

(716-357-6225). After 5 p.m., 

Main Gate security may be 

contacted at 716-357-6279.

In case of emergency, 

phone 911.

 » on the grounds



Baptist House

The Rev. Kathleen Brum-
baugh gives a meditation, 
“The Fruits of the Spirit,” at 
the 7 p.m. Vespers tonight in 
Baptist House.  

Blessing and Healing Daily 
Service

Sponsored by the Depart-
ment of Religion, the Ser-
vice of Blessing and Healing 
takes place at 10:15 a.m. ev-
ery weekday in the Randell 
Chapel of the United Church 
of Christ headquarters.

Catholic Community

Daily Mass is at 8:45 a.m. 
and 12:10 p.m. weekdays and 
at 8:45 a.m. on Saturday in 
the Episcopal Chapel of the 
Good Shepherd.

The Rev. Thomas Murphy 
speaks on “Spirituality of 
St. Francis De Sales” at 12:45 
p.m. today in the Methodist 
House chapel.

The Rev. Donald Blaes 
speaks on “The Selection 
of Bishops: How it is Done 
and How it Might be Done?” 
at 12:45 p.m. Friday in the 
Methodist House Chapel. 
All are welcome to attend 
these free lectures.

Chabad Lubavitch

Rabbi Zalman Vilenkin 
teaches a class on medical 
ethics from 9:15 to 10:15 a.m. 
today in the Library Room 
of the Literary Arts Center 
at Alumni Hall. The discus-
sion focuses on many cur-
rent medical ethic issues and 
uses the Talmud and other 
Jewish sources as its guide.

Rabbi Vilenkin teaches 
a class titled “Life Cycle 
Events” from 9:15 to 10:15 
a.m. Friday in the Library 
Room of the Literary Arts 
Center at Alumni Hall. The 
class is an in-depth explora-
tion of the sources, practices 

and meaning of the life cycle 
events in Judaism.

Make and braid your own 
challah at the Miriam Gu-
rary Challah baking series at 
12:15 p.m. Friday at the Zig-
don Chabad Jewish House. 
The meaning and signifi-
cance of many Shabbat foods 
and rituals will be discussed.

Candle lighting is at 8:27 
p.m. Friday.

Chapel of the Good Shepherd

Holy Eucharist is cele-
brated at 7:45 a.m. weekdays 
in the Chapel of the Good 
Shepherd.

Hebrew Congregation

The Chautauqua Hebrew 
Congregation will hold a 
Kabbalat Shabbat Service to 
welcome the Sabbath from 5 
to 6 p.m. Friday at Miller Bell 
Tower. Rabbi Allison Berg-
man Vann of Suburban Tem-
ple Kol-Ami in Beechwood, 
Ohio, leads the service.  Su-
san Goldberg Schwartz of 
Temple Beth Zion in Buffalo, 
is the cantorial song leader.  
The Pier Building is the rain 
venue.

Following the service, the 
Hebrew Congregation spon-

sors a prepaid Shabbat din-
ner at the Everett Jewish Life 
Center For reservations, con-
tact Carole Wolsh (716-357-
5902) or Judy Katz (716-445-
2658). $30 for adults, $15 for 
children 3 to 15, and free for 
children 2 and under

The Hebrew Congregation 
service is from 9:30 to 11:30 
a.m. Saturday in the Hurlbut 
Sanctuary.  Rabbi Vann leads 
the service. Schwartz is the 
cantorial song leader.  Kiddu-
sh lunch sponsored by Jackie 
and Larry Katz and Ellen 
and Bob Gottfried follows.

Hurlbut Church Meal Ministry

Members of Hurlbut 
Church offer a turkey din-
ner with roast turkey breast, 
stuffing, mashed potatoes, 
gravy, cranberry, vegetables, 
a homemade dessert and 
a beverage from 5 to 7 p.m. 
today at the church. $12 for 
adults and $8 for children.

Lutheran House

The Revs. George and 
Caroline Mendis preside at a 
service of evening prayer at 7 
p.m. tonight in the Lutheran 
House. Serena Moore pro-
vides the music.

Muslim Service

The APYA team invites 
the Chautauqua community 
to join us for Jum’ah on Fri-
day in the Hall of Christ. 
A brief instructional time 
is held at 12:30 p.m. and 
prayers start at 1 p.m.  Ques-
tions and answers follow, as 
time allows.

Presbyterian House

The Rev. Betty Voigt leads 
Vespers from 7 to 7:45 p.m. 
tonight in the house chapel. 
The program is “Centering 
Prayer: Deeper Commu-
nion.” There will be a short 
teaching followed by open 
discussion.

Presbyterian House wel-
comes all Chautauquans 
to our porch for coffee, hot 
chocolate and lemonade 
each morning following the 
weekday morning worship 
and preceding the morn-
ing lecture. This time is a 
great opportunity to meet 
and greet old friends and to 
make new ones.

Unitarian Universalist  
Fellowship

All Chautauquans are 
welcome to join the week-
ly meeting of Parents and 
Friends of Lesbians and Gays 
(PFLAG) from 7 to 8 p.m. to-
night on the patio behind 
the Unitarian Universalist 
House. The Rev. Terry Sims 
is the speaker.

United Church of Christ

The Rev. John Sellers leads 
the 7 p.m. Vespers tonight in 
the Randell Chapel at the 
UCC Headquarters building.  
The service, which includes 
singing, is a time of quiet re-
flection as we look back over 
the week and share in short 
readings and music.

United Methodist

Coffee is offered to all be-
tween morning worship and 
the 10:45 a.m. lecture week-
days on the porch.

The Rev. Jane Ellen Nick-
ell leads a discussion on 
“Keeping the United Meth-
odist Church United” at 7 
p.m. tonight in the chapel.

Unity

Unity holds a morning 
meditation 8 to 8:30 a.m. 
weekdays in the Hall of Mis-
sions.
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A shop dedicated to the 
principles of fair trade:

Open from 9 to 5 daily during the Chautauqua Season

• Creating Opportunities for Economically Disadvantaged 
Producers

• Transparency and Accountability
• Payment of a Fair Price
• Ensuring no Child Labor and Forced Labor
• Commitment to Non-Discrimination, Gender Equity and 

Freedom of Association
• Ensuring Good Working Conditions
• Respect for the Environment

Located down the steps on the west side of the 
Colonnade at the corner of Ames and Pratt

We carry a wonderful selection of beautiful and useful 
products from companies such as Ten Thousand 
Villages and Minga Fair Trade. Come relax in our shop 
and browse our offerings from all over the world. 
We carry sculptures, baskets, scarves, soaps, musical 
instruments, wall hangings and so much more.

Interfaith News
COMPILED BY MEG VIEHE

Marty: Make this a two-handed day
In “The Legend of Bagger Vance,” a film directed by 

Robert Redford in 2000, the caddy, Bagger (Will Smith), 
attempts to help the golfer he is working for in a tour-
nament. 

“You are in your head too much,” Bagger said. “I need 
you to come down into your hands … the intelligence is in 
your hands.”

“This is my theme for the week,” the Rev. Peter Marty 
said during his sermon, “Are You in Your Hands?” during 
the 9:15 a.m. morning worship service Wednesday. “We 
need to watch that our Christian faith is not reduced to a 
cerebral thing. Our faith is so much more than thinking. It 
is grander than the truth claims we have in our minds.”  

His selected Scripture text was Matthew 8:1-5.
Golf, like many sports, requires the athlete to be physi-

cally fit — to have focus and the head in the game, but it is 
also about technique, about the stance and the grip of the 
club. 

“Keep your eyes on the body of Jesus,” Marty said. “The 
good news is more than words. Jesus touched all kinds of 
people and all kinds of people touched him. The healing 
they received was always greater than just physical. It was 
social, spiritual, emotional and even economic.”

The healing power of touch is more than just physical. 
The pastor spoke about a gentleman in his congregation 
who had a job of holding the hands of people having eye 
surgery. 

“He treated each of them as a brother or sister,” he said. 
“He lowered their blood pressure and their heart rate, but 
also reminded them of their humanity.”

Another illustration was the funeral for Israeli President 
Yitzhak Rabin. Rabin’s granddaughter told the mourners 
that many famous people had spoken about him, but that 

none of them “was fortunate enough to feel the caress of 
your [Rabin’s] warm soft hands and the embrace that was 
just for your grandchildren.”

Marty also said that he visited a man in prison for several 
years. They could not touch and talked through a phone, 
but at the end of each visit they would put their hands on 
the glass — “two sets of hands trying to connect.”

“Do what you can to get out of your head and into your 
hands today,” Marty said. “Think about those two hands 
together. We don’t always use those two hands together. 
You can eat an ice cream cone and balance your checkbook 
with two different hands.

“I am convinced that the demise of the stick shift in 
automobiles was not general dissatisfaction with chang-
ing gears, but the advent of fast food,” he added. “You can’t 
eat a hamburger and drive a manual shift. And count how 
many cup holders there are in a car today.”

Marty continued, “The baseball glove was designed to 
catch with one hand and throw with the other. You can 
push a supermarket cart with your left hand and pick up 
a can of beans with your right. Sam Wells, pastor of St. 

Martin-in-the-Fields in London, has said that there are some 
things that can’t be addressed with one hand — holding 
someone else’s baby, and no one reaches for their mother’s 
hand in the hospice bed with one hand and texts with the 
other.”

Real friendship, Marty said, requires two hands to give a 
hug with two arms. 

St. Augustine made a distinction between those things 
which humans enjoy and those that humans use: “Things 
that we enjoy, we enjoy for their own sakes; they are an end 
in themselves. Those of us raised on the Heidelberg Cat-
echism of 1648 remember the first question — What is the 
chief end of humanity? —  and the answer is to enjoy God 
forever.”  

Marty then complemented St. Augustine.
“Those things that have utility, always exist for a pur-

pose,” he said. “They serve an end. What we take with one 
hand we use, what we treasure we take with two hands and 
enjoy. We receive communion with two hands in my tradi-
tion because we want to enjoy the presence of the Lord. 

“We need a two-handed approach to fully enjoy our 
friends, to fully enjoy the Lord,” he continued. “Anything 
less would be to use them to some other end. We cherish 
life gently and tenderly with both hands. Make this a two-
handed day. Get out of your head and into your hands.”

The Rev. Scott Maxwell presided. Alma Gast, Christian co-
ordinator for the Abrahamic Program for Young Adults, read the 
Scripture. The Motet Choir sang “The Lord is My Shepherd” by 
Mack Wilberg, the director of the Mormon Tabernacle Choir. Jared 
Jacobsen, organist and worship coordinator, directed the choir. 

The Harold F. Reed Sr. Chaplaincy supports this week’s ser-
vices.

COLUMN BY MARY LEE TALBOT

Morning Worship

SCOOTER 
PARKING

A designated scooter 
parking area is outside 
the Amphitheater, located 
adjacent to the Gazebo 
at the northwest gate. 
Patrons who are able to 
access bench seating 
without the assistance 
of scooters should park 
in this area rather than 
inside the Amphitheater 
gates to help improve 
accessibility for others.

 » on the grounds
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Kelsey HusnicK
Staff Writer

The number of regular 
religious adherents has in-
creased in America since co-
lonial times, in contrast to a 
steady decrease in Great Brit-
ain and the rest of Europe. 
With that growing number 
of churchgoers came a de-
cline in colonial churches 
after the American Revolu-
tion — a change John Wig-
ger said set the stage for our 
present religious culture.

Wigger, a professor and 
chair of the history depart-
ment at the University of 
Missouri, analyzed the 
characteristics of religion in 
America between the Ameri-
can Revolution and the Civil 
War. He focused on the Meth-
odists, who in this era experi-
enced the biggest increase in 
followers, during his 2 p.m. 
Interfaith Lecture, “Taking 
Heaven by Storm: Circuit 
Riders, Methodism, and the 
Expansion of Religion in the 
American West” on Tuesday 
in the Hall of Philosophy. 
This week’s lecture theme is 
“The American West: Reli-
gious Evolution and Innova-
tions.”

The Methodists embraced 
America’s democratization, 
Wigger said.

“When Thomas Jefferson 
wrote ‘We hold these truths 
to be self-evident, that all 
men are created equal’ in 
the middle of the 18th cen-
tury, that really was a radi-
cal idea. One hundred years 
before that, people would 
have said just the opposite,” 
Wigger said.

In colonial times, everyone 
accepted a hierarchical soci-
ety in which privileged white 
men were at the top, followed 
by other white men, women 
and children and with inden-

tured servants and slaves at 
the bottom. This hierarchy 
was evident in the church-
es, Wigger said, and only a 
handful of college-educated 
men could become ministers.

Methodists embraced the 
anti-elitist idea that began 
arising once people became 
accustomed to democracy, 
Wigger said. Ministers in 
their churches didn’t need 
to be highly educated, and 
preachers began looking and 
sounding like regular mem-
bers of the congregation.

Separating church and 
state hurt the colonial 
churches, which were used to 
having a state-sponsored re-
ligious system, Wigger said. 
New Methodist churches 
never had to make the transi-
tion.

“They had never known 
any different,” he said. “They 
had never benefited from 
government support. They 

embraced this new free-mar-
ket religious system where, 
instead of having some sort 
of privileged status before the 
government, you have to go 
out and scare up an audience. 
You have to appeal to people, 
you have to draw their in-
terest enough so that they’ll 
want to support you.”

This interest was drawn in 
two major ways: the Method-
ists’ new preaching style, and 
a level of community involve-
ment.

Highly educated colonial 
preachers wrote out their 
sermon longhand before the 
service and then read their 
sermons verbatim, usually 
straight-faced and monotone 
to their audience. Emotion, 
Wigger said, was frowned 
upon in the public sphere. 
This made their sermons too 
advanced intellectually for 
their audience, and too dull 
to listen to.

Because Methodist min-
isters lacked the formal edu-
cation, they spoke colloqui-
ally in a way that reached the 
congregation, Wigger said. 
Emotion also became less 
taboo in the church, so ser-
mons became passionate and 
engaging.

“Methodist preachers, 
when they preached none of 
them would have been caught 
dead with a written manu-
script before them,” he said. 
“They preached extempora-
neously. They preached in 
the vernacular. They shouted, 
they stomped around on the 
platform, they waved their 
arms, they yelled. They put 
a lot of emotion and energy 
into their sermons and people 
decided that they liked it.”

The organizational sys-
tem of these new Methodist 
churches also helped them 
thrive. Community parishes 
began popping up all along 

the East Coast and in the new 
frontier as the country made 
its way west. 

“Circuit riders,” or preach-
ers who would travel around 
an area and preach at a dif-
ferent church every day for 
a month before starting the 
circuit over again, began to 
emerge, Wigger said.   

Colonial churches and 
their ministers had been 
stationary, and they failed 
to keep their prominence 
mainly because “they failed 
to be there — if you will.” 
The Episcopalian and Con-
gregationalist denominations 
didn’t migrate west when the 
rest of the country did.

The circuit system not 
only allowed the Method-
ist preachers to move fluidly 
with the population. It also 
left room for community 
members to participate more 
fully in church life, Wigger 

said. With a hired preacher 
only present in the church 
one day a month, local, un-
paid preachers stepped up 
to give the Sunday sermons 
on weeks when the priest 
couldn’t be there. Small 
groups, or “class meetings” 
also formed in the churches, 
and Wigger said that for the 
first time women and Afri-
can-Americans got a chance 
to manage these groups.

“You drew all of this ener-
gy from lay people,” he said. 
“Lay people were able to par-
ticipate and were taking lead-
ership positions in ways that 
they never really had before.”

Four times a year, because 
the circuits were so spread 
out, an entire area would 
gather at a quarterly meeting, 
Wigger said. The summer 
meeting was transformed 
into a “camp meeting,” where 
Methodists from all over 
would gather in a field and 
set up tents.

“All kinds of people who 
were curious would show up, 
and so it became an Evange-
list meeting. It became a way 
to recruit people,” Wigger 
said.

These factors all contribut-
ed to the Methodists’ success, 
but they weren’t the only reli-
gious denomination making 
changes.

“This pattern just kept 
replicating itself,” Wigger 
said. “This is still the same 
religious economy that we 
live with today, just like we 
live with the same Constitu-
tion that’s formed after the 
American Revolution.”

It’s a system that contin-
ued to evolve and innovate 
as it moved westward, he 
said, but that’s based off this 
same series of cultural adap-
tations.
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WIGGER: METHODIST MOVEMENT A MODEL 
FOR FREE-MARKET CHURCH ADAPTATION

matt burkhartt | Staff Photographer

John Wigger, professor and chair of the Department of History at the University of Missouri, speaks about American Methodism during his 
Interfaith Lecture Tuesday in the Hall of Philosophy.

LeT’s vIsIT 
WesTfIeLD!

10.6 miles from 
Chautauqua Institution



ment, which was his voice 
and his ability to be all the 
various people that inhabited 
the world he created for his 
memorable performances,” 
Amram said, referring to his 
program notes for tonight’s 
performance. “I felt a con-
certo for alto saxophone and 
orchestra would be a way of 
expressing homage to the era 
I grew up in.”

Amram first met Hangen 
and Radnofsky in the late 1970s 
when Radnofsky reached out 
to commission music to be 
premiered with the Portland 
Symphony Orchestra. 

Set to be unveiled on 
March 17, 1981, the show hit 
a snag when Amram’s preg-
nant wife — nearly three 
weeks past-due — went into 
labor in New York City. 

After a frantic trip to New 
York, Amram rejoined Han-
gen and Radnofsky for the 
premiere.

“It’s funny,” Hangen said, 
“this piece is really a fitting 
tribute to David’s unique 
style along with the pre-
miere. Tender at times, spon-
taneous and percussive, and 
colorfully eclectic.”  

The third movement of the 
concerto features Ein Adir, an 
old Sephardic hymn that cel-
ebrates the birth of the son of 
Amram — the man who, in 
Exodus, is the father of Mo-
ses, Aaron and Miriam. Thus, 

it was only fitting that the 
present-day Amrams named 
their daughter “Adira.”

“It remains the only con-
cert I’ve been to where peo-
ple were handing out cigars 
during the show,” Amram 
said. “It was so fitting to be 
celebrating the the birth of 
someone so close to me af-
ter the death of one 21 years 
prior.”

The life of Adira Amram 
wasn’t the only entity that 
saw its genesis that evening. 
The premiere of “An Ode to 
Lord Buckley” also marked 
the beginning of Radnof-
sky’s career as a featured 
saxophone soloist. 

Since that night, Radnof-
sky has performed around 
the world, drawing great ac-
claim for his 1995 commis-
sion of a saxophone sonata 
by John Harbison, which saw 
its premiere happen concur-
rently at 43 venues around 
the world.

Hangen has “been around 

the block a few times” since 
that night with the Portland 
Symphony. He’s been the 
principal pops conductor 
for the Boston Symphony 
Orchestra and made guest 
appearances with the New 
York Philharmonic, Chicago 
Opera and Oregon Sympho-
ny Orchestra, to name a few.

Despite his rolodex of ex-
perience dating well before 
“An Ode to Lord Buckley,” 
Hangen said that he has per-
formed the piece with Rad-
nofsky more than any other 
composition or soloist in his 
career. 

One of the staples of Lord 
Buckley’s routine was the 
way in which he parodied 
famous people, music, plays 
and speeches. For his ver-
sion of the Gettysburg Ad-
dress, Buckley began, “Four 
big hits and seven licks ago, 
our before daddies swung 
forth upon this sweet 
groovy land a swingin’, 
stompin’, jumpin’, blowin’, 

wailin’ new nation.”
It’s a safe bet Lincoln 

never thought his monu-
mental words would some-
day spill from the mouth of 
a zoot-suit-wearing variety 
man, but Buckley made the 
words his own.

So it’s fitting, then, that a 
man like Buckley would be 
best remembered through 
a symphonic concerto. The 
power of his memory linked 
with the fateful events of 
1981 assure that as Buckley 
was more than just a Renais-
sance man, his ode is more 
than just a piece of music. 

Adira Amram is now 
33 years old. She publishes 
clips of her comedic acts 
on a YouTube channel, and 
her Twitter bio is “Music 
Maker. Dance Specialist. 
Celebration Advocate. Time 
Lord.”

Ein Adir, indeed.  
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Ludwig van Beethoven  
(1770-1827)  
Symphony No. 4 in B flat,  
Op. 60 (1806)

It is fashionable to speak 
of Beethoven’s symphonies 
as coming in contrasting 
pairs. Robert Schumann may 
have started it all when he 
characterized tonight’s sym-
phony as “a slender Greek 
maiden standing between 
two Norse giants.” Truly, the 
two symphonies that bracket 
this one — the epic “Eroica” 
and the powerful Fifth — 
are giants. In fact, the entire 
decade from 1803 onward 
has been styled Beethoven’s 
“heroic” years. What are we 
to do with a symphony like 
this, one that has few, if any, 
heroic pretensions?

In the summer of 1806, af-
ter the failure of Beethoven’s 
opera Fidelio, his patron, 
Prince Lichnowsky, invited 
him to spend a few months of 
quiet time at the Lichnowsky 
estates in Silesia. While there, 
he took Beethoven to visit 
Count Franz von Oppers-
dorff’s nearby estate, where 
Beethoven was welcomed 
with his own Symphony No. 
2 being performed. Oppers-
dorff was a fan. He had his 
own personal orchestra. Leg-
end is that he never hired a 
servant before testing the 
applicant’s suitability for the 
orchestra. 

Oppersdorff desperately 
wanted to commission a 
work from Beethoven. The 
composer agreed and gladly 
accepted the commission for 
a symphony. Setting aside 
the two movements he had 
already sketched out for 
what eventually became the 
Fifth Symphony, Beethoven 
began a new work for the 
Count. It is the Fourth.

Why Beethoven started 
a new work rather than 
completing the C-minor 
symphony for Oppersdorff 
remains uncertain. Per-
haps Beethoven imagined 
the count was not ready for 
something as outrageously 
novel as the Fifth. Something 
more refined and accessible, 
perhaps with a large dollop 
of humor, was called for. 
Indeed, something slightly 
Haydn-esque might suit 
very well. Something, in 
short, more like the Second 
Symphony, which the count 
obviously enjoyed. Most im-
portant of all, it needed to 
be something he could com-
pose in a couple of months.

Evidently Oppersdorff 
relished seeing his name en-
graved as dedicatee “above 
the title” of the Fourth Sym-

phony. He was so delighted 
that he gave Beethoven an-
other deposit on his next 
symphony. So, he ended up 
having a hand in both the 
“slender maiden” Fourth 
and the “Norse giant” Fifth.

Haydn lurks around cor-
ners in this symphony. From 
the slow introduction in the 
first movement, which calls 
to mind the opening “Rep-
resentation of Chaos” in 
Haydn’s Creation, to the sym-
phony’s perpetuum mobile 
finale, his presence is felt. In 
the satirical third movement, 
labeled “minuet” but obvi-
ously not one, Beethoven 
acknowledges his former 
teacher’s flair for surprise 
and delight. 

The rhythmic games in 
the third movement — his 
so-called minuet — are, 
however, all Beethoven. Just 
try counting 1-2-3 along with 
the beat. Beethoven makes it 
almost impossible with his 
favorite brand of syncopa-
tion that throws you off. 

In the finale, Beethoven 
even shows his wit before 
the music starts. The tempo 
mark he assigned is “Allegro 
ma non troppo” — Fast, but 
not too much — with a met-
ronome marking of half note 
equals 80. The music, how-
ever, is not about half notes. 
Instead it is almost continu-
ous 16th-notes. At this tempo 
they race by at an incredible 
rate of 94 milliseconds each, 
i.e., slightly less than one-
tenth of a second per note. “... 
but not too much? Ha, ha!”

Coincidentally, that rate is 
precisely at the bottom limit 
of what humans can perceive 
as separate sound events. For 
a familiar example, imagine 
a drumbeat gradually in-
creasing in speed until the 
individual strokes melt into 
a “roll.” That perceptual 
changeover occurs when the 
strokes are about 100 milli-
seconds apart. 

Beethoven didn’t study 
psychoacoustics, of course — 
the field had not been invent-
ed. But we do know he was 
acutely interested in the per-
ception of sound. So when he 
sets the tempo at exactly the 
point where the individual 
notes begin to blur together, 
we can take him at his word. 

But when he adds “ma 
non troppo” to the tempo 
mark — well, that is a pri-
vate joke for the orchestra 
players. Certainly, the vio-
lins would not be inclined 
to want the tempo increased 
— their arms couldn’t stand 
it. And Beethoven turned 
orchestral playing into an 
extreme sport at the start of 

the recap by giving the rac-
ing theme to a solo bassoon, 
thereby setting the world 
speed record for tonguing on 
that instrument.

Then, what are we to do 
with a symphony like this? 
Beethoven once provided an 
answer for such a question. 
Turning to an awestruck au-
dience during an improvisa-
tion, he howled, “An artist 
does not want only tears. An 
artist wants applause!”

David Amram (b. 1930) 
Ode to Lord Buckley, Concerto for 
Alto Saxophone (1981)

First things: Lord Buckley, 
a.k.a. Richard Myrle Buck-
ley, died in November 1960, 
aged 54. He was a visionary 
entertainer — maybe “per-
formance artist” is a better 
description — who perfected 
a stage persona as His Royal 
Hipness, Lord Buckley, one 
of “the swingin’est, wailin’est 
cats who ever stomped this 
sweet swingin’ sphere.” A 
shaper of the counterculture 
in the 1950s, he gave history 
lessons, and retooled Shake-
speare, the Bible, Edgar Al-
lan Poe, the Gettysburg 
Address, in what he called 
“hipsemantic” — a fast-talk-
ing hipster slang. Those of 
us of a certain age may have 
seen him on Ed Sullivan’s 
or Steve Allen’s shows in 
the early years of television. 
Six feet and six inches tall, 
he wore white tie and tails, 
waxed his mustache — he 
could have been the twin of 
Mandrake the Magician, ex-
cept that instead of a top hat 
he wore a pith helmet. 

Robin Williams described 
Lord Buckley as a jazz play-
er, playing verbal jazz. “It’s 
got layers on it. You can take 
it on the comic layer and you 
can just keep getting deeper 
and deeper with it. The mu-
sical layer, the literary layer 
— it’s full of literary refer-
ences … Hearing his work 
is like hearing the great jazz 
riffs — they are full entities 
unto themselves.”

Tonight’s conductor, Bruce 
Hangen, and composer David 
Amram will be at the pre-con-
cert lecture in Hurlbut Church 
at 6:45 to speak to audience 
members.

Program Note by David 
Amram

I played piano for Lord 
Buckley, and spent his last 
night and early morning 
with him. A few hours later, 
a friend called up and said 
he had passed on. I have nev-
er forgotten him or that time 
many years ago.

Lord Buckley was the con-
summate performer, having 
total command of his instru-
ment, which was his voice 
and his ability to be all the 
various people that inhab-
ited the world he created for 
his memorable performanc-
es. He was one of the first to 
combine Shakespeare, the 
Bible and the poetry of the 
streets.

For many of us, he was a 
combination of Walt Whit-
man, Charlie Parker, Baude-
laire and Laurence Olivier.

Like Whitman, he was 
always lyric and grandiose. 
He reminded me of Char-
lie Parker as he created new 
stories out of thousands of 
unique patterns with spon-
taneous flights of fancy and 
one-time-only improvisa-
tions drawn from the mo-
ment. He seemed to relive 
Baudelaire’s spirit as a mad, 
burning passionate poet, al-
ways romantic and worldly, 
in spite of the overwhelming 
setbacks that would have de-
stroyed almost anyone else. 
Like Olivier, he could create 
and become any number of 
unforgettable human beings 
and make you remember 
them forever. Lord Buckley 
was much more than his 
defined role as a comedian 
and entertainer. He was a 
visionary and a true Ameri-
can original who influenced 
a whole generation. All who 
heard him recognized him 
as an underground genius of 
spontaneous American po-
etry and humor.

He captured the great joy 
and the great melancholy of 
the 1940s and 1950s.

The alto saxophone is an 
instrument that bridges the 
classical American tradition 
created by Johnny Hodges 
and Charlie Parker, whose 
amazing creativity, like Lord 
Buckley’s, had no precedent. 
I felt a concerto for alto saxo-
phone and orchestra would 
be a way of expressing hom-

age to the era I grew up in.
I will always be grateful to 

Ken Radnofsky, Bruce Han-
gen and the Portland Sym-
phony for making it possible 
to write this piece and have it 
performed.

Maurice Ravel (1875-1937) 
Ma Mère l’Oye (Mother Goose):  
5 Pièces Enfantines   
(1908-10, orch. 1911)

Whenever Ravel came 
to visit his friends Ida and 
Cyprien Godebski, which 
he did frequently, their two 
children Mimi and Jean 
would crawl up on his lap 
and demand a story. Ravel, 
a confirmed bachelor, made 
a perfect surrogate uncle for 
these two. He brought them 
mechanical toys and played 
games with them, crawling 
around on the floor, making 
paper dolls, and, of course, 
he told them stories. When 
the children began to take 
piano lessons, he set some of 
their favorite stories to music 
as a piano duet for four little 
hands.

In that form, the Mother 
Goose Suite premiered before 
the public in 1910 — played 
by two young children, one 
6, the other 10 years old. The 
following year, Ravel orches-
trated the suite. Then in 1912 
he was persuaded to turn the 
work into a ballet, by adding 
a prelude, inserting a sixth 
vignette and linking the sep-
arate stories with interludes 
so that the music for dance 
flows seamlessly from start 
to finish. 

The original suite tells five 
stories:

No. 1. La pavane de la Belle 
au bois dormant (Pavane of 
the Sleeping Beauty): The en-
chanted world unfolds with 
the slow graceful dance that 
illustrates the tale of “Sleep-
ing Beauty.” It is her dream 
that contains all next three 
stories. 

No. 2. Petit poucet (Little 
Tom Thumb): Ravel places a 
quotation from the story at 
the top of the score — possi-
bly so that at least the orches-
tra should be in no doubt 
about why he gave them 
such aimlessly wandering 
scales or what could be the 
meaning of the cheerful 
chirping. “The lad believed 
he would easily find his 
path by means of the bread 
crumbs he had scattered 
wherever he passed. But he 
was very much surprised 
when he could not find a 
single crumb: the birds had 
come and eaten everything 
up.” To conjure up the con-
fused wanderings of the 

little fellow, Ravel changes 
the time signature 29 times 
in just over three minutes. 
But it is those dastardly birds 
that take the prize. Their 
squawks and chirps had 
caused chuckles and grins 
from listeners — though not, 
perhaps, from Tom Thumb 
— for more than a century.

No. 3. Laideronnette, Im-
pératrice des Pagodes (Little 
Ugly Girl, Empress of the Pa-
godas): A type of ugly duck-
ling story with an oriental 
setting, this was a favorite of 
Mimi Godebski. The young 
girl in the story throws a 
party, but neglects to invite 
a particular fairy. That fairy 
turns spiteful and places a 
spell on little Laideronnette, 
turning her into the ugliest 
girl in the world. Everyone 
is repulsed by her. When she 
tries to escape, she encoun-
ters a fierce green serpent 
who frightens and repels 
her. Then she learns that the 
same fairy is responsible. He 
is actually a handsome king. 
By not looking at each other, 
they are able to fall in love 
— and eventually their love 
breaks both spells. In the 
moment of transformation 
(tam-tam and duet for clari-
net and celesta) the “ugly” 
little girl becomes a rather 
sensual adult beauty (flute 
solo).

No. 4. Les Entretiens de la 
Belle et de la Bête (Conversa-
tion of Beauty and the Beast): 
Ravel sets this as a slow 
waltz. The character of Belle 
is played by upper wood-
winds, while Beast is han-
dled with as much delicacy 
as is possible by the contra-
bassoon. When at last the 
spell is broken — once again 
love conquers all — the spell 
is lifted by the harp, and 
there stands a handsome 
prince. For their final duet, 
Belle is played by solo violin, 
while the Prince formerly 
known as Beast is solo cello.

No. 5. Le jardin féerique 
(The Fairy Garden): Ravel 
completes the cycle by re-
turning to the Sleeping 
Beauty — still asleep in the 
woods. Prince Charming 
comes to release her from 
the long doze. As he awak-
ens her with the help of ce-
lesta, he sweeps her away in 
a cloud of fairy dust.

“Symphony Notes” provide 
historical context for the works 
on the Chautauqua Symphony 
Orchestra programs. To supple-
ment the notes with musical de-
tails and specific strategies for 
listeners, the author also pres-
ents a “Pre-Concert Lecture” at 
6:45 p.m. in the Hurlbut Church 
sanctuary. Admission is free.

Symphony Notes
by LEE SPEAR

hangen 
from page 1

cso 
from page 1

RADnofskyhAngen

This piece is a fitting 
tribute to David’s 
unique style along with 
the premiere. Tender 
at times, spontaneous 
and percussive, and 
colorfully eclectic.”

— BRUCe hAngen
Guest conductor,

Chautauqua Symphony Orchestra

“I know people in the or-
chestra, on the grounds, so 
I’m certainly familiar with the 
area,” he said. “I’m a huge fan 
of what Chautauqua stands 
for. It’s a terrific concept both 
when it comes to music and 
the whole program.”

Tonight will be the first of 
two guest appearances for 
Hangen — he returns to the 
stage Aug. 7 for a concert that 
will feature CSO principal 
horn Roger Kaza. 

For his first program, Han-
gen has worked to create a 
musical journey that would 
make sense not only to him-
self but the CSO musicians 
and audience members as 
well. He prides himself on the 
“flow” of his concerts — that 
they contain a clear begin-
ning, middle and end. 

The show will start with 
Maurice Ravel’s “Ma Mère 
l’Oye (Mother Goose): 5 Pièces 
Enfantines” before transition-
ing to David Amram’s “Ode 
to Lord Buckley; Concerto for 
Alto Saxophone.” 

Radnofsky commissioned 
the concerto from Amram and 
debuted it in Portland with 
Hangen in 1981. He has built a 
long track record of perform-
ing the piece with Hangen in 
venues from Boston to Indian 
Hills. 

“I call it a ‘A-B-A’ piece: 
Brahms, Charlie Parker, 
Brahms,” he said. “It’s a mix 

of Jewish tunes and Arabic 
music. The third movement in 
particular shows how differ-
ent groups can work together 
in wonderful ways.” 

Amram, who will be in at-
tendance tonight, considers 
his long-standing relationship 
with Hangen and Radnofsky 
a blessing in his life. 

“It’s been amazing to show 
that one can establish these 
long-term collaborations and 
friendships,” he said. “Hope-
fully a parent of a music stu-
dent will be in the audience 
and say ‘Well gee whiz, may-
be studying composition isn’t 
a waste of time.’ ”

After the Ravel, which 
Hangen calls “gorgeous and 
color-incorporated,” and the 
saxophone concerto, the con-
cert will conclude with Lud-
wig van Beethoven’s Sympho-
ny No. 4, Op. 60 in B-flat.

An adventurous piece and 
a classic part of most sym-
phonic repertoires, Hangen 
hopes that the variety of mu-
sic he’s programmed will 
leave the audience humming 
along even after they leave 
their seats. 

To him, being a music di-
rector at Chautauqua repre-
sents a huge well of potential 
success. 

“The diverse experiences 
at Chautauqua, the plays, lec-
tures, programs — it all really 
gets my creative juices flow-
ing,” he said. “It’s so unlike a 
winter, subscription orchestra 
in the best way.”
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DEAR EDITOR:

I have been a season renter for 16 years. My grandchildren 
have attended Children’s School, Club and became CITs and 
counselors. 

During that time, food service has always been on the In-
stitution agenda. The improvements have been vast and ex-
cellent — but your Chautauqua’s latest endeavor to be a fami-
ly-operated restaurant for a lovely meal at the Athenaeum (as 
was the former family-operated restaurant at the St. Elmo) is 
anything but doable for any except upper-income families.

We have had three separate meals there. The food is truly 
wonderful. We have explored the menu extensively, includ-
ing the wine list. My objection is the price structure. Perhaps 
an excessively gourmet menu with pricing to match. Lunch is 
a $19.95 buffet. (For four that’s an $80 lunch!) Whatever hap-
pened to sandwiches and salads? I realize the Afterwords 
Café meets that criteria, but perhaps for that reason, it is al-
ways packed and being seated at lunch time is problematic. 

Meanwhile, Heirloom is nearly always empty.
Something is amiss.
I appreciate the life experience otherwise provided for my 

family at Chautauqua. 

Patricia G. Goldberg 
Susan Goldberg

12 South Lake

CORRESPONDENCE FROM OUR READERS

Letters to the Editor

DEAR EDITOR:

I’ve been coming to Chautauqua on and off for the last 15 
years. For the first time this week I have twice smelled ciga-
rette smoke in the Amp during evening performances. Not 
totally surprising since I saw a fellow smoking just outside 
the grandstands on the Clark Brick Walk.

Not wanting to deal with it without having full informa-
tion, today I went to the Welcome Center to check Chautau-
qua Institution policy only to find that there really is nothing 
in writing other than “no smoking is allowed in buildings 
or spaces like the Amp or Hall of Philosophy.” There is ap-
parently no prohibition about the grounds in general, which 
means Bestor Plaza, Miller Park and other common areas 
are OK smoking zones. The gentleman I spoke with actually 
made a call to check on this non-policy to be sure he was 
correct. He indicated that the issue had been taken up by the 
board several years ago, but that they didn’t take any stron-
ger action due to “pushback.”

As a mostly retired public health professional with a 
chemically sensitive wife, smoking in public is unacceptable 
— end of story. If California can ban smoking in the out of 
doors, so can a private, gated community like Chautauqua. 
The Institution also needs to make a non-smoking policy 
clear to its staff. Several times this week I observed grounds 
workers smoking in their vehicles and while doing their 
chores. From a workplace perspective, allowing workers to 
smoke on the job is likewise unacceptable.

So, I’d like to challenge our terrific staff and board of trust-
ees to reconsider a full-on smoking ban for the Institution 
grounds. If you feel you must, create a few designated smok-
ing spaces, but ensure that they are far enough away to not 
impact the vast majority of Chautauquans who do not wish 
to smell or inhale their bad habit. Many thanks.

Barak Wolff 
32 Miller

DEAR EDITOR:

I read with great interest the Daily’s article on board chair-
man James Pardo’s community open forum of July 12. I am 
sorry a prior commitment (a high school reunion) prevented 
my wife and me from attending.

With regard to the debated problems of the stagnant num-
ber of visitors and the costs incurred in enjoying Chautau-
qua, let me paraphrase Tom Brokaw from Week One: “I think 
‘Chautauqua’ is a Native American word for ‘can’t get there 
from here.’ ” Or at least at a reasonable cost.

Many Chautauquans fly into local airports, rent a car 
to get to the grounds, and then see the rental car sit in the 
parking lot for the length of their stay. Rental car costs plus a 
parking pass add considerably to the cost of the Chautauqua 
experience. Has the board looked into a sponsored shuttle 
service two to three times a day on Saturdays?

And for those folks who need to get to the local super-
markets during an extended stay; how about either a shut-
tle service to the local markets or a food delivery service? I 
would imagine our friends at Wegmans and Tops might be 
amenable to participating in either of these. Or how about a 
carpool “ride board” for supermarket trips?

Freeing up some expended funds, and making it easier to 
get here and enjoy Chautauqua could help make Chautauqua 
more affordable, more desirable, and might even lead to fur-
ther donations to the Chautauqua Fund!

Dick Oakley
7 Roberts, Garden Level

DEAR EDITOR:

I attended Tavis Smiley’s July 4 2 p.m. lecture on assump-
tions about poverty and found it very interesting. I liked his 
“we are worthy just because”; however, he got the first five 
words right but left out the other five words needed to complete 
the equation. So, in an effort to finish his equation and help 
solve the poverty problem, I am including the missing part, 
which is “we are worthy just because we’re willing to earn it.” I 
was a bit disappointed in that he provided only one suggested 
solution, which was to take a small cut of all Wall Street stock 
transactions and use it to create another government program 
to pay for jobs that do things that we want done. If I may sub-
mit that people of this great country have been taxed way too 
much in support of the social handout programs which are 
destroying the poor’s will to work, dignity and self-respect. 
My proposal is to eliminate the unemployment insurance pro-
gram completely and replace it with an employment program. 
Here is how it will work: Instead of giving an unemployed per-
son a handout, give small-business owners 80 percent of what 
the unemployed would receive. I believe the average is around 
$22,000; thus, a small-business owner would receive $17,600 to 
create a job and train the individual. The unemployed would 
disappear from the unemployed statistic and earn a minimum 
of 10 percent over what he/she would have received on un-
employment, in this example, $24,200 — at a cost to the small 
business of $6,600. The government would save the 20 percent 
or $4,400 that it would have paid out under the unemployment 
insurance program ($22,000-$17,600 = $4,400). This saving 
could by law be used to reduce the U.S. debt. As a former busi-
ness owner, I would jump at growing my business by adding 
an employee for an investment of only $6,600. The unemploy-
ment roll in the U.S. would drop precipitously and the former 
handout program would be replaced with one where worthy 
people receive training and compensation through a digni-
fied, respectful program.

Robert Evans
93 Harper

DEAR EDITOR:

The Amp’s choir loft provided a unique opportunity to 
watch a conductor from the front as Earl Lee, the 2014 Da-
vid Effron Conducting Fellow, guided the student orchestra 
through Benjamin Britten’s “Four Sea Interludes” on July 14. 

Mr. Lee’s animated facial expressions, body language, en-
ergy, and joy drew wondrous sounds form the assembled 
talents. If only more Chautauquans would attend these Mon-
day evening MSFO concerts, gifted young musicians would 
receive the full measure of appreciation and applause that 
they deserve.

Maureen Mylander
31 Clark

DEAR EDITOR:

I have read the opposing points of view regarding the 
guest speaker who is a Scientologist. In my opinion, both 
sides have merit. 

The Unitarian Universalists say that we should invite ev-
eryone to the “table” and be open-minded. As a member of a 
religious group that has been persecuted for over 2,000 years, 
I can understand their desire for “diversity.” Diversity how-
ever, with all its virtues, should not trump common sense. 

On the other hand, those opposing this speaker also have 
a point. They assert that Scientology is a “cult” and not a 
legitimate religion. Therefore, the prestigious Chautauqua 
Institution should not endorse or give the appearance of en-
dorsing this group. As a lawyer, I fully understand the First 
Amendment implications of the issues involved here: censor-
ship/free speech, freedom of religions, etc. 

In order to address these issues I suggest the following: 
First, those who select the speakers should fully examine the 
purpose for which the speaker is being invited. Reasons such 
as “he is a friend or colleague” or “the topic sounds interest-
ing or it might be a good idea” in my view are not valid. The 
selectors need to be responsive and responsible. Second, a 
simple disclaimer: “The ideas and opinions of the speaker 
are solely his/hers and do not necessarily reflect those of 
Chautauqua Institution.” This disclaimer should be perma-
nently displayed in The Chautauquan Daily and other places 
the Institution deems appropriate. 

Shel Seligsohn
4 Vincent

CHRISTMAS IN JULY
RACHAEL LE GOUBIN | Staff Photographer

Members of the Chautauqua Symphony Orchestra, the Chautauqua Choir and four solo singers perform the Christmas portion of 
Handel’s “Messiah” at the Sacred Song Service in the Amphitheater Sunday.
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By Dave Green

Difficulty Level 7/24
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TO ADVERTISE: 716-357-6206

ANNOUNCEMENTS
PLEASE RENT US YOUR 
HOME FOR WEEK 8.Our fam-
ily just spent a fantastic week at 
CI and we loved it so much we 
want to come back for week 8. 
We have rented many homes 
over the years and we can 
assure you that we treat your 
home as if it were our own. We 
can provide many  stellar refer-
ences on the grounds. 561-
886-8282 or d jmul ler@aol.
com.

BOAT RENTALS
BOAT RENTALS Power  + 
P o n t o o n ,  F i s h i n g ,  B o a t s , 
Kayaks  and  Peda l  Boa ts . 
C h a u t a u q u a  M a r i n a 
716.753.3913

CONDOS FOR RENT
3-4 WEEK RENTAL: Fully equi-
ped 2nd floor, 2 bed/bath, A/C, 
W/D. No smoking/pets. 1 Car 
Parking. $2150/wk. 440-248-
0228.

EDUCATION
EXPLORE ADMISSIONS to ST 
THOMAS CHOIR SCHOOL, 
W e s t  5 8 t h ,  N Y C  ( w w w.
choirschool.org). Education for 
b o y  c h o r i s t e r s  o f  w o r l d -
renowned choir Saint Thomas 
Church Fifth Avenue. Call 212-
247-3311, Grades 3-8, or, visit 
Toothman Family, 27 Waugh 
(CowHouse) 724-747-3575.

FOR SALE
LG DEHUMIDIFIER - 45 pint 
capacity. New $219 Ask $100. 
Call 753-5562
LIKE NEW-Sligh Grandfather 
Clock,  cherry,  Ci rca 1997. 
$1500, Call 716-485-1386.

FOR SALE

FOR RENT

SERVICES

2015 SEASON
AVA I L A B L E  2 0 1 5 - W e e k s 
1,2,3,7,8,9. Charming Victorian. 
5 BR. Sleeps up to 13. 4 full 
baths. 2 Kit. 2 LR. 2 DR. 2 W/D. 
6 porches. Large Patio. Grill. 
Cable. DVD. High-speed wire-
less internet. AC. On-site park-
ing. Excellent location. Near 
Amp. $2900. scarwin@peo-
plepc.com. 412-818-7711.
PLANNING FOR 2015?  One-
bedroom quiet, modern condo 
just steps from the Amp, just  
o f f  o f  Bes tor  P laza .  Fu l l y 
equipped and updated, sleeps 
three. For details and  availabil-
ity go to www.longfellowrentals.
com.
18 Center. 3rd floor 2-bedroom 
w/porch. Pet-friendly. Sleeps 
four. Near Bestor Plaza & Amp. 
On tram route. Living room. 
Eat-in full kitchen. Bath. AC, 
ceil ing fans, wif i ,  cable TV. 
Washer/drier access. No smok-
ing.  Ava i lab le  weeks 1&9. 
$1,400/wk. 303-915-4156 or 
red1184@aol.com
49 JANES large, modern apart-
ment near Ampitheater, Hall of 
Philosophy, one bedroom, king 
bed, 1.5 baths, fully equipped 
kitchen, beautiful living room/
d i n i n g  r o o m ,  l a r g e  d e c k , 
umbrella table, second floor, 
AC, WiFi, $1500 weekly, avail-
a b l e  w e e k s  2 , 3 , 4 , & 9 . 
716.357.2300.
51 FOSTER, newly renovated 
garden apartment, historic dis-
trict close to Ampitheater, Hall 
of Philosophy, 2 bedrooms, 1 
bath, beautifully furnished liv-
ing and dining room, modern 
fully equipped kitchen, cable, 
WI-FI ,  TV, heat/AC, $1500 
weekly, multiple weeks reduced 
rate, available weeks 7,8,9. 
240-687-2452.

2015 SEASON
83 PRATT a charming guest 
house for the 2015 season. 
Sleeps two. Newly Remodeled, 
park-like setting, patio, on-site 
parking, on tram & bus route. 
W/D, A/C, cable, wireless inter-
net, D/W, pet friendly. Season/
Part -Season 954.348.4344 
bh@cpt-florida.com.

2014 Season
FOR RENT WEEKS 6&8. First 
floor 1 bedroom apt. $800 week 
716.753.2473. normankarp@
yahoo.com
O P P O R T U N I T Y  F O R 
POPULAR WEEKS 6,7,8,9. A 
COZY NEW-1 Bedroom, ground 
floor apartment. On plaza, tram 
rou te ,  A /C,  Wi f i ,  W/D,  a l l 
ammen i t i es .716 -357 -5557 
f r a n c e s c r @ o p t o n l i n e . n e t . 
Photos available.
R E C E N T  C A N C E L AT I O N 
Weeks 5,6,7,8. Modern condo, 
2 Bedrooms, Kitchen, Porch, 
A/C, W/D, Cable TV & Internet. 
C l o s e  t o  B e s t o r  P l a z a , 
Ampitheatre, Lake. Reduced 
rental fee. Cell: 216.410.5677.
18 Center. 3rd floor sleeps 4 w/
porch Week 9. Pet-fr iendly. 
Near Bestor Plaza   Amp Living/
dining/kitchen/bath. AC, ceiling 
fan, wifi, cable. No smoking.       
$1,400/wk. 303-915-4156 or 
red1184@aol.com
2 BEDROOM COTTAGE avail-
able weeks 7 and 8, Near Hall 
of Philosophy 412-760-1085

The Mary Peterson Chalf-
ant Fund for the Chautauqua 
Symphony Orchestra and the 
Loynd Family Fund provide 
funding for tonight’s concert 
with the Chautauqua Sym-
phony Orchestra, guest con-
ductor Bruce Hangen and 
Kenneth Radnofsky on the 
alto saxophone. 

Established in 2003 by her 
son, R. Peterson Chalfant, on 
behalf of her estate when she 

passed away, the Chalfant 
Fund is a permanent endow-
ment fund held within the 
Chautauqua Foundation for 
the benefit and support of 
the CSO. Mary was a noted 
pianist and was married to 
Clyde Chalfant. They are sur-
vived by their children, R. Pe-
terson Chalfant and Caroline 
Chalfant Owen.

Mr. and Mrs. Jack Loynd 
established the Loynd Fam-

ily Fund before. Loynd’s 
death in 1984. Loynd was an 
attorney in Pittsburgh who 
spent the majority of his ca-
reer as vice president of in-
dustrial and labor relations 
for Allegheny Industries and 
Allegheny Ludlum in Pitts-
burgh. He participated ac-
tively on charitable and civic 
boards in the Pittsburgh area. 
Loynd and his wife, Eva Ma-
rie, purchased their Chautau-

qua home in 1977. Eva Marie 
Loynd died last August. The 
couple’s three grown chil-
dren reside in Massachusetts, 
Texas and Washington, D.C.

If you would be interested in 
discussing the possibility of es-
tablishing an endowed lecture 
or supporting another aspect of 
Chautauqua’s program, please 
contact Karen Blozie at 716-357-
6244 or email her at kblozie@
ciweb.org.

Chalfant, Loynd funds support CSO concert

A VERY KABOOM CHRISTMAS

MATT BURKHARTT 

Staff Photographer

Above, David Epley, 
whose stage name 
is Doktor Kaboom, 
pushes a volunteer 
from the audience on 
a homemade hover 
craft during his show 
at Smith Wilkes Hall 
Tuesday evening. 
Left, Epley inflates a 
balloon. Epley’s Doktor 
Kaboom “Science of 
Santa” performances 
were part of the Family 
Entertainment series.

STAY IN TOUCH
Not receiving the 
Chautauquan and other 
off-season publications? 
Update your winter 
address at the information 
desk in the Colonnade 
lobby or e-mail boxoffice@
ciweb.org.

 » on the grounds

chqdaily.com @chqdaily
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T H E A T E R

ANTHONY CHASE
Guest Critic

Molly Smith Metzler’s new 
comedy, The May Queen, cur-
rently running on the Brat-
ton Theater stage, has echoes 
of  “The Breakfast Club,” 
“Grease,” “Mean Girls,” 
“Carrie,” “Peggy Sue Got 
Married,” and every other 
story of high school wherein 
the girls are mean and the 
guys are shallow and selfish. 

And yet, in many ways 
The May Queen is nothing 
like those tales of woeful ad-
olescent drama. To begin, the 
characters in this play are not 
teenagers. They graduated 
from Kingston High back in 
the 1990s and are now, sup-
posedly, adults. The hope 
and apprehension of high 
school have been supplanted 
by resignation, disappoint-
ment and distorted memo-
ries of youth. 

I have long maintained 
that anyone who thinks big 
cities are alienating does not 
come from a small town. In 
the reality of this play, every-
one in Kingston, New York 
(Metzler’s real life home-
town), is judgmental, preoc-
cupied with everybody else’s 
business and peculiarly 
stuck in the past. 

While the playwright has 
a very serious story to tell, 
she artfully employs the 
style of television situation 
comedy to disguise her mis-
sion. For her setting, she has 
chosen a bleak insurance of-
fice, and she starts her play 
with a sight and sound gag 
involving one character’s ex-
treme attempts to inject some 
personality into this dreary 
workplace. 

We know this setting. 
The workplace fam-

ily with the harsh boss is an 
ubiquitous sitcom arrange-
ment. This is Lucy working 
for Mr. Mooney in “Life with 
Lucy.” This is the workplace 
family at WJM-TV, working 
for Lou Grant. This is Larry 
Tate of “Bewitched,” Mel 
Cooley who tormented the 
writers on “The Dick Van 
Dyke Show,” Mel of Mel’s 
Diner on “Alice,” and litany 
of more recent television 
work settings. 

And true to form, a se-
ries of stereotypical charac-
ter types enters as we com-
mence to navigate our way 
from joke to joke.  

Lund, a nerdy guy, con-
tented in a nowhere job, tries 
to get his drunken pal and 
co-worker Mike Petracca to 
leave by the back door. Pe-
tracca has been suspended 
from his job, and if he’s 
caught on the premises he’ll 
be fired. It is an adolescent 
scene, a “drunk scene” that 
derives its comedy from the 
antics of being theatrically 
drunk. And yet, within these 
familiar and seemingly shal-
low tropes, the playwright 
has hidden her exposition 
and the complex conflict of 
her play. This is not to be a 
play about a suspended em-
ployee and a comically un-
reasonable boss. 

I’ll give you a clue: Follow 
the red velvet cupcake. 

Metzler continues to lure 
us into familiar and seem-
ingly benign territory. 

Co-workers Gail Gillespie 

and Lund lament the recent 
firing of an adored 28-year em-
ployee by the new and offen-
sively youthful boss from hell.  

When Gillespie, the sort 
of character Megan Mul-
lally plays to spectacular ef-
fect, bursts onto the scene, 
we can clearly see the high 
school girl she once was, 
preoccupied with the minu-
tia of dances, gossip, petty 
grievances and the distinc-
tion between white and off-
white. When Lund hears that 
the new temp is the former 
high school May Queen, he 
reveals a preoccupation with 
her high school history that 
borders on a fetish. Petracca 
will turn out to be obsessed 
with one single day from 
high school — May Day. It’s 
a mental quirk that has come 
to define his entire life. 

And then, the curve ball. 
Enter Jennifer Nash. 

Nash boasts the distinc-
tion of having been elected 
“May Queen” during sopho-
more year at Kingston High 
School, her uncommon cha-

risma propelling her ahead 
of a host of resentful senior 
girls. Everyone in Kingston 
seems peculiarly fixated on 
this woman and what has be-
come of her. She is the object 
of incessant curiosity and 
relentless gossip. Some place 
her in a successful position 
in Manhattan’s finance in-
dustry; others speculate that 
she became a high-priced call 
girl, or the wife of a Dubai 
billionaire. All seem con-
vinced, however, that her life 
has been extraordinary. 

So why has she returned 
to take a menial temporary 
job at an insurance company 
in her hometown? She proves 
to be distinctly uncommuni-
cative and self-contained. 
Predictably, this endears her 
to the humorless boss and 
alienates her from the work-
place family. 

But the May Queen holds 
secrets in her past, including 
a seemingly inconsequential 
link to Petracca. The revela-
tion of her hidden story will 
cause everyone to re-eval-

uate his or her own history, 
and more significantly, the 
import of events at Kingston 
High School so many years 
ago. 

In some ways, this is a 
two-character play in which 
Jennifer Nash and Mike Pe-
tracca discover how each has 
misinterpreted the life of the 
other. Lund and Gillespie 
serve as a kind of Kingston 
Chorus, observing, encour-
aging and narrating this pro-
cess. 

Director Vivienne Benesch 
has done well to delineate be-
tween these two tracks of the 
script, guiding her central 
characters toward believabil-
ity, while allowing the other 
characters who populate this 
world to indulge in broader 
comedy. 

There are, however, mo-

ments when the shift in tone 
is jarring, as when Nash 
bares her soul and reveals 
her painful past, only to have 
the other characters revert 
unbelievably to sitcom an-
tics in the next instant. Or 
the uneasy comedy when the 
bully becomes the bullied in 
the inevitable “boss gets her 
comeuppance scene.” 

Emma Duncan gives an 
elegantly controlled and 
exquisitely modulated per-
formance as Nash. We si-
multaneously see the gentle 
and charismatic girl, and the 
woman determined to climb 
back up from the blows life 
has dealt her. 

Joe Tippett travels the 
difficult journey of Petracca 
with great skill. This is a 
character who begins as a 
lovable jerk, but evolves into 
a rather scary stalker figure 
before his motivations are 
revealed and explained. Tip-
pett handles these rapid fluc-
tuations expertly. 

Greg Fallick and Mary 
Bacon assay their sitcom 
characters with the requi-
site good humor and charm, 
adeptly landing jokes with 
authority and ease. 

Kate Eastman does as well 
as Nicole, the socially chal-
lenged boss.

The resolution of the play 
compensates for any rough 
edges in the script’s current 
form. By degrees, the con-
flicting life stories of Petrac-
ca and Nash begin to align, 
and as in all good comedies, 
order is happily — if tenta-
tively — restored in the final 
moment of the play. 

Design work by Lauren 
Helpern (scenery), Tracy 
Christensen (costumes), 
Scott Bolman (lighting), and 
Steven Cahill (sound) is ap-
propriate, effective and as 
necessary whimsically comi-
cal and entertaining. 

Anthony Chase is the theater 
editor for Artvoice and hosts 
“Theater Talk” on WBFO ra-
dio in Buffalo. He is a member 
of the American Theatre Critics 
Association of the Association 
Internationale des Critiques de 
Théâtre.

RACHAEL LE GOUBIN | Staff Photographer

Gail Gillespie, played by Mary Bacon, and David Lund, played by Greg Fallick, discuss the rumors about what happened to Jennifer Nash 
after graduation during a scene from Chautauqua Theater Company’s The May Queen, which runs through Sunday in Bratton Theater.

Sitcom tropes disguise complexity in artful ‘May Queen’
R E V I E W

  On Twitter: @chqdaily



7:00 (7– 11) Farmers Market

7:15 (7:15–8) Mystic Heart Meditation: 
Spiritual Practices of World 
Religions. Leader: The Rev. Lena 
Breen (Vipassana Meditation).
Donation. Bring gate pass. Main 
Gate Welcome Center Conference 
Room

7:45 Episcopal Holy Eucharist. Chapel 
of the Good Shepherd

8:00 Daily Word Meditation. (Sponsored 
by Unity of Chautauqua.) Hall of 
Missions

8:45 Catholic Mass. Chapel of the Good 
Shepherd

8:55 (8:55–9) Chautauqua Prays For 
Peace Through Compassion. Hall 
of Missions Grove

9:00 Nature Walk. (Programmed by the 
Chautauqua Bird, Tree & Garden 
Club.) Jack Gulvin, BTG naturalist. 
Meet under green awning at back 
(lakeside) of Smith Wilkes Hall

9:00 Men’s Club Speaker Series. Jerry 
Pops. United Methodist House

9:15 MORNING WORSHIP. “My Feets Are 
Taking Me Somewhere!” The Rev. 
Peter Marty, senior pastor, St. Paul 
Lutheran Church, Davenport, Iowa. 
Amphitheater

9:15 CLSC Alumni Association Science 
Group Presentation. “The Future of 
Science at Chautauqua.” Science 
Group Leadership. Hall of Christ

9:15  Jewish Discussions. (Programmed 
by Chabad Lubavitch of 
Chautauqua). “Life Cycle Events.” 
Rabbi Zalman Vilenkin. Literary 
Arts Center at Alumni Hall Library

10:00 Voice Master Class. (School of 
Music.) Michael Dean. Suggested 
fee. McKnight Hall

10:15 Service of Blessing and Healing. 
UCC Chapel

10:45 LECTURE. Leslie Berlin, project 
historian, Stanford’s Silicon Valley 
Archives. Amphitheater

11:00 (11–12:30) Guest Piano Master 
Class. (School of Music.) Angela 
Cheng. Suggested fee. Sherwood-
Marsh Studios

12:00 (12–2) Flea Boutique. (Sponsored 
by Chautauqua Women’s Club.) 
Behind Colonnade

12:10 Catholic Mass. Chapel of the Good 
Shepherd

12:15 Brown Bag Lecture. (Programmed 
by the Writers’ Center.) “The 
Significance of the Insignificant.” 
Donna Jo Napoli. Literary Arts 
Center at Alumni Hall porch

12:15 Meet the CSO Musicians. 
(Programmed by Symphony 
Partners.) Smith Wilkes Hall

12:15 Challah Baking. (Programmed by 
Chabad Lubavitch of Chautauqua.) 
Zigdon Chabad Jewish House

12:30 Jum’ah Prayer. (Programmed by 
the Abrahamic Program for Young 
Adults.) Hall of Christ

12:30 Woman Seeking Serenity. Hurlbut 
Church Parlor

12:45 Chautauqua Catholic Community 
Seminar. “The Selection of Bishops: 
How it is Done and How it Might 
be Done.” The Rev. Donald Blaes, 
Sacramental Minister, Sts. Peter and 
Paul, Waterloo, Ill. Methodist House 
Chapel

2:00 INTERFAITH LECTURE SERIES. 
“Scientology’s Place in the American 
Religious Landscape.” Sylvia 
Stanard, deputy director, Church of 
Scientology’s National Affairs Office. 
Hall of Philosophy (simulcast in the 
Hall of Christ)

2:00 (2–4:30) Violin Master Class. 
(School of Music.) Jacques 
Israelievitch. Suggested fee. 
McKnight Hall

2:00 Public Shuttle Tours of Grounds. 
Leave from Main Gate Welcome 
Center. Fee. (Purchase tickets at 
Main Gate Welcome Center.)

2:00 (2–5) Mah Jongg. (Programmed 
by the Chautauqua Women’s Club.) 
Memberships available at the door. 
Women’s Club house

3:30 Chautauqua Heritage Lecture 
Series. “Go East Young Man: How 
the American West Shaped Urban 
America.” Jeremy Johnston, curator, 
Western American History, Buffalo Bill 
Center of the West. Hall of Christ

3:30 (3:30–5) Chautauqua Dialogues. 
(Sponsored by the Dept. of Religion.) 
Facilitator-led group discussions. No 
fee but sign up required at 2 p.m. 
Interfaith Lectures. Locations to be 
announced

4:00 THEATER. The May Queen. 
(Reserved seating; purchase tickets 
at Main Gate Welcome Center or 
Colonnade lobby ticket offices, and 
45 minutes before curtain at the 
Bratton kiosk.) Bratton Theater

4:00 2014 Chautauqua Piano 
Competition Winner Recital. 
(School of Music.) (Benefits 
the Chautauqua Women’s Club 
Scholarship Program.) Fletcher 
Music Hall

4:00 Public Shuttle Tours of Grounds. 
Leave from Main Gate Welcome 
Center. Fee. (Purchase tickets at 
Main Gate Welcome Center.)

5:00 Hebrew Congregation Evening 
Service. “Kabbalat Shabbat: 
Welcome the Sabbath.” Service 
led by Rabbi Allison Bergman 
Vann; Susan Goldberg Schwartz, 
Cantorial song leader. Shabbat 
Dinner will follow at Everett Jewish 
Life Center. Miller Bell Tower (Pier 
Building in case of rain)

5:00 Operalogue. (Programmed by 
the Chautauqua Opera Guild.) The 
Ballad of Baby Doe. Lecture with 
excerpts from the opera. David 
Kanzeg, director of programming, 
WCPN/WCLV; Jay Lesenger, 
general/artistic director, Chautauqua 
Opera and Chautauqua Opera 
Apprentice Artists. Fee for non-
members. Norton Hall

6:00 (6–7:45) Chautauqua Choir 
Rehearsal. All singers welcome. 
(Two rehearsals required to sing at 
Sunday worship services.) Elizabeth 
S. Lenna Hall

7:00 Visual Arts Lecture Series. 
Stanley Lewis, painter; professor 
emeritus, American University. 
Hultquist Center

7:30 OPERA. The Ballad of Baby Doe. 
Music by Douglas Moore and 
book by John Latouche. Steven 
Osgood, conductor; Jay Lesenger, 
stage director. Featuring Cree 
Carrico, Mark Delavan, Leann 
Sandel-Pantaleo, David Crawford, 
Raehann Bryce-Davis and 
members of the Chautauqua Opera 
Young Artists Program. (Reserved 
seating; tickets available for purchase 
at Main Gate Welcome Center and 
Colonnade lobby ticket offices, and 
45 minutes before curtain at the 
Norton kiosk.) Norton Hall

8:15 SPECIAL. The Time Jumpers 
featuring Vince Gill, Dawn Sears, 
Kenny Sears, Ranger Doug Green. 
Amphitheater
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7:00 (7 – 11) Farmers Market

7:15 (7:15–8) Mystic Heart Meditation: 
Spiritual Practices of World 
Religions. Leader: The Rev. Lena 
Breen (Vipassana Meditation)
Donation. Bring gate pass. Main 
Gate Welcome Center Conference 
Room

7:45 Episcopal Holy Eucharist. Chapel 
of the Good Shepherd

8:00 Daily Word Meditation. (Sponsored 
by Unity of Chautauqua.) Hall of 
Missions

8:45 Catholic Mass. Chapel of the Good 
Shepherd

8:55 (8:55–9) Chautauqua Prays For 
Peace Through Compassion. Hall 
of Missions Grove

9:15 MORNING WORSHIP. “Singing 
with Your Last Breath.” The Rev. 
Peter Marty, senior pastor, St. Paul 
Lutheran Church, Davenport, Iowa. 
Amphitheater

9:00 Chautauqua Speaks. (Programmed 
by the Chautauqua Women’s 
Club.) “Wigs and Makeup.” B.G. 
FitzGerald and Martha Ruskai, 
Chautauqua Opera Company. 
Women’s Club house

9:15  Jewish Discussions. (Programmed 
by Chabad Lubavitch of 
Chautauqua). “Medical Ethics.” 
Rabbi Zalman Vilenkin. Literary 
Arts Center at Alumni Hall Library

10:15 Service of Blessing and Healing. 
UCC Chapel

10:45 LECTURE. “The Politics of the 
American West.” Bruce Babbitt, 
former governor, Arizona; Robert 
List, former governor, Nevada; 
Juliet Eilperin, White House 
reporter, The Washington Post. 
Amphitheater

12:10 Catholic Mass. Chapel of the Good 
Shepherd

12:15 Knitting. “Women4Women–
Knitting4Peace.” UCC Reformed 
House Porch

12:15 Brown Bag. Artistic leadership of 
2014 inter-arts collaboration Go 
West! discusses the production. 
Elizabeth S. Lenna Hall

12:15 (12:15–1:30) Brown Bag. 
(Programmed by the Everett Jewish 
Life Center.) Yiddish language 
conversation. Sol Messinger. 
Everett Jewish Life Center 

12:30 (12:30–1:55) Mystic Heart 
Meditation: Meditation Seminar. 
“The Buddha’s Practice: The 
Eightfold Path.” Leader: The Rev. 
Lena Breen (Vipassana Meditation)
Donation. Hall of Missions

12:30 (12:30–4) Canasta Instruction. 
(Programmed by Chautauqua 
Women’s Club.) Following canasta 
instruction will be canasta play. 
Women’s Club house

12:45 Catholic Community Seminar 
Series. “Spirituality of St. Francis 
de Sales.” The Rev. Thomas 
Murphy O.S.F.S., pastor, Saint 
John Neumann Church, Reston, Va. 
Methodist House Chapel

1:00 (1–6) 18th Chautauqua Piano 
Competition Finals. (Benefits 
the Chautauqua Women’s Club 
Scholarship Fund.) Fletcher Music 
Hall

1:00 (1–4) CWC Artists at the Market. 
Farmers Market

1:15 Duplicate Bridge. Fee. Sports Club

2:00 INTERFAITH LECTURE SERIES. 
“Mormonism and the American 
West.” Patrick O. Mason, chair, 
Mormon studies, Claremont 
Graduate University. Hall of 
Philosophy (simulcast in the Hall of 
Christ)

2:00 Public Shuttle Tours of Grounds. 
Leave from Main Gate Welcome 
Center. Fee. (Purchase tickets at 
Main Gate Welcome Center.)

3:30 CLSC AUTHOR PRESENTATION. 
Frank X Walker, When Winter 
Come: The Ascension of York. Hall 
of Philosophy

3:30 (3:30–5) Seminar. (Sponsored by 
the Dept. of Religion.) “Groping 
for God.” LaDonna Bates, M.S.W. 
(No fee — limited to 25. Daily 
registration at the door.) Methodist 
House Chapel

4:00 THEATER. The May Queen.  
(Reserved seating; purchase tickets 
at Main Gate Welcome Center or 
Colonnade lobby ticket offices, 
and 45 minutes before curtain 
at the Bratton kiosk.) Post-show 
discussion to follow with Arthur 
Kopit, Jerry Patch and Molly 
Smith Metzler. Bratton Theater

4:00 Public Shuttle Tours of Grounds. 
Leave from Main Gate Welcome 
Center. Fee. (Purchase tickets at 
Main Gate Welcome Center.)

4:15 Ravine Program. (Programmed 
by the Chautauqua Bird, Tree & 
Garden Club.) Terry Mosher, nature 
consultant. (Children under 12 
accompanied by adult.) Roger Tory 
Peterson Nature Classroom (South 
End Ravine behind Hall of Christ)

4:15 Artsongs. Chautauqua Opera 
Young Artists Recital #5. Hall of 
Christ

6:00 (6:00–7:45) Chautauqua Choir 
Rehearsal. All singers welcome. 
(Two rehearsals required to sing at 
Sunday worship services.) Smith 
Wilkes Hall

6:45 Pre-Chautauqua Symphony 
Orchestra Concert Lecture. Lee 
Spear. Hurlbut Church Sanctuary

7:00 Devotional Services and 
Programs. Denominational Houses

7:00 PFLAG Meeting. The Rev. Terry 
Sims. Unitarian Universalist 
Fellowship House

7:15 (7:15–7:45) Mystic Heart 
Meditation: Spiritual Practices 
of World Religions. Leader: Carol 
McKiernan. (Centering Prayer). 
Donation. Bring gate pass. Main 
Gate Welcome Center Conference 
Room

8:15 CHAUTAUQUA SYMPHONY 
ORCHESTRA. Bruce Hangen, guest 
conductor; Kenneth Radnofsky, 
saxophone. (Community 
Appreciation Night.) Amphitheater

• Symphony No.4, Op. 60 in B-flat 
Major

 Ludwig van Beethoven
• Ode to Lord Buckley; Concerto for 

Alto Saxophone
 David Amram
• La Mère l’Oye (Mother Goose):  

5 Pièces Enfantines   
Maurice Ravel
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VARIATIONS ON A THEME

AMANDA MAINGUY
Staff Protographer

Josiah Savage and 
Gabriela Schiefer 
perform the pas de 
deux from George 
Balanchine’s 
“Raymonda 
Variations,” staged 
by Patricia McBride, 
in the Amphitheater 
Monday evening. 
The program 
featured 
Chautauqua 
Festival Dancers 
performing with 
the Music School 
Festival Orchestra. 

  On Twitter: @chqdaily


