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Ryan Pait
Staff Writer

Christopher Wakling may 
not be Benjamin Button, but 
he knows quite a bit about ag-
ing in reverse. Or pretending 
to, at least.

“I’m not quite 60, and nei-
ther am I 6,” Wakling said.

Wakling falls somewhere 
in between; he was born in 
1970. He’s the author of six 
novels, one of which, What I 
Did, is the Chautauqua Liter-
ary and Scientific Circle selec-
tion for Week Three. Wakling 
will discuss his book at 3:30 
p.m. today in the Hall of Phi-
losophy.

Wakling has “used a fair 
spread of first-person narra-
tors” in his novels, includ-
ing a 60-year-old in Towards 
the Sun and a 6-year-old in 
What I Did. The author said 
he likes examining characters 
whose actions lead them to be 
“pitched beyond their normal 
life, whatever that life may be. 
By something that happens 
that’s quite unexpected, or a 
simple mistake which propels 
itself or propels the character 
further and further outside of 
their comfort zone.”

Quinn 
Kelley
Staff Writer

S h a r o n 
Duke Es-
troff saw 
the increas-
ing preva-
lence of so-
cial media in her children’s 
lives, but she didn’t quite 
know all of the pros and 
cons that came with a digi-
tal presence. 

So she went undercover.
Estroff, an educator, Jew-

ish parenting columnist and 
a mother of four, will speak 
about children’s privacy in 
the digital age and how to 
apply tenets of Judaism to 
modern parenting. She will 
give her Interfaith Lecture, 
“Age-Old Jewish Wisdom 
for Every Modern Millennial 
Parent,” at 2 p.m. today in 
the Hall of Philosophy.

When Estroff’s daughter 
was 10, she was the only one 
of her friends without an 
Instagram account. So be-
fore jumping to conclusions 
about the photo-sharing app, 
Estroff investigated the so-
cial media phenomenon last 
year for Parent & Child maga-
zine, and came up with a list 
of both benefits and chal-
lenges presented by the tech-
nology aiding children to 
become increasingly public.

Estroff will bring those 
lessons to her lecture, in 
which she will present 
the tools parents already 
have in their wheelhous-
es and how to use them. 

Jess milleR
Staff Writer

The average teenage girl 
sends 100 text messages a 
day, a fact that was not lost 
on Amanda Lenhart while 
she was coaching high 
school rowing in the early 
2000s. Soon, she began no-
ticing the other ways teens 
used technology were vastly  
different than adults her 
own age.

Now associate di-
rector for teens at the 
Pew Research Cen-
ter, Lenhart makes 
it her job to under-
stand the ways that 
teens are using tech-
nology and why. It’s 
a perspective she’ll 
bring to her lecture 
at 10:45 a.m. today in 
the Amphitheater.

“Young people play with 
technology in ways that 

sometimes I think 
adults forget to,” she 
said. 

Lenhart, who will 
be the fourth speak-
er in this week’s 
morning lecture se-
ries of “The Ethics of 
Privacy,” was the en-
gineer behind Pew’s 
first report in 2000 

that studied the social im-
pacts of digital technologies. 
Back then, she was studying 

basic Internet use — instant 
messaging, for example — 
but today, her work is more 
broadly focused on a mix 
of mobile use, laptop use 
and social media platforms, 
including the question of 
whether excess time on these 
mediums have resulted in 
young people being disinter-
ested in face-to-face contact.

“We certainly have some 
data that suggests that, if 
young people had the things 

they wanted, they would 
rather be spending time in 
person with the people they 
care about: their friends,” 
Lenhart said. 

She also suggested that 
teens’ lives today are much 
more circumscribed than in 
recent decades.

“Ask a teen if they are al-
lowed to ride a bike to their 
friend’s house, and most of 
them will tell you no,” she 
said. “So they substitute 

these platforms, or online 
get-togethers, to be around 
people who are important.”

And though there is still 
“mixed opinion” on whether 
all this screen time is harm-
ful, Lenhart said that it has 
been demonstrated that 
young people, when given 
the choice, still prefer ways 
of interacting that involve 
physical and vocal cues.

Will Rubin
Staff Writer

Ask an artist in any medium — 
including musicians — and they’ll 
tell you their craft is one of expres-
sion and emotion; of telling a story 
through each note or brushstroke. 

In the case of Rossen Milanov, his 
tale weaves a path through nearly 
100 years of symphonic lore.

Tonight’s Chautauqua Symphony 
Orchestra concert will feature Mi-
lanov —  the second of eight guest 
conductors auditioning for a perma-
nent role with the CSO — as well 
rising piano virtuosa Di Wu. The 
show takes place at 8:15 p.m. in the 
Amphitheater. 

Born in Sofia, Bulgaria, Milanov 
was raised during the height of the 
Cold War and communism in East-
ern Europe. 

An oboe student at 
the Bulgarian Nation-
al Academy of Music, 
he immigrated to the 
United States in 1990 
at age 25 in order to 
further his education 
at Duquesne Univer-
sity.  

“After the fall of the Berlin Wall, 
I didn’t see many opportunities at 
home,” Milanov said. “I knew that 
I could come [to the United States] 
and further my career past the pos-
sibilities there.”

A musician for as long as he can 
remember, Milanov said that he 
feels a deep connection with how, in 
his words, “music is such an integral 
part of the Chautauqua experience.” 

His goal each time he steps on 
stage is to “express the score’s intri-
cacies in musical proportion to its 

tone and emotion.”
Of the three pieces that make up 

tonight’s program, Milanov most 
closely identifies with Symphonic 
Dances, Op. 45, a score by Russian 
composer Sergei Rachmaninoff. 

Milanov previously conducted 
Rachmaninoff’s Op. 45 during his 
tenure with the Philadelphia Or-
chestra from 2000 to 2011, and said 
that his affinity for the composer’s 
background gives him an intrinsic 
connection to the music. 

In a bit of preemptive déjà vu, 
Rachmaninoff immigrated first 
to Norway then the United States 
after the Bolshevik Revolution of 
1917. Decades before Milanov, he 
was the conductor of the Philadel-
phia Orchestra in 1939 and pre-
miered “Symphonic Dances” with 
them in 1941. 

CSO, with Milanov, to perform Rachmaninoff

BENJAMIN HOSTE | Daily file photo

Rossen Milanov leads the Chautauqua Symphony orchestra on July 23, 2013, in the Amp. He returns to Chautauqua tonight.
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N E W S

NEWS FROM AROUND THE GROUNDS

Briefly

Chautauqua Women’s Club news
Join us from 6:30 to 8 p.m. today at the Women’s Club 

house and learn to make the best sangria ever. Come for 
a fun evening and to socialize with new and old friends. 
Bird, Tree & Garden Club

Paul Leone, author and historian, will present the first 
of this year’s ravine programs at 4:15 p.m. today at the 
Roger Tory Peterson outdoor classroom behind the Hall 
of Christ. Children are encouraged to accompany their 
adults. Rain location at Smith Wilkes Hall.
Knitting4Peace

All are welcome from 12:15 to 1:15 p.m. at the UCC Re-
formed Church House (corner of Miller and Pratt) for cro-
cheting and conversation. Yarn and needles available for 
purchase. For more information, call 303-918-4617.  
Sandy D’Andrade’s 12th annual trunk show and sale

Sandy D’Andrade’s 12th annual trunk show and sale 
from 8 a.m. to 4 p.m., which benefits opera Young Artists, 
will return today in the Athenaeum Hotel Blue Room.  
CLSC Alumni Association news

At 9:15 a.m. Friday in the Hall of Christ, Alan Koslow 
will lead a discussion titled “Facts and Myths About Vac-
cines: Analysis of the Evidence” for the Science Group.

The Guild of Seven Seals will gather at 12:10 p.m. on 
Friday in the dining room of Alumni Hall for a Brown Bag 
meeting. There will be member book reviews and classic 
book discussions. 

The CLSC Class of 2005 will have its annual meeting at 
9 a.m. today on the porch of Alumni Hall. Coffee cake will 
be available. Hope to see you there.

The CLSC Class of 2004 will meet for a potluck dinner 
at 6 p.m. today at the home of Bonnye Roose at 23 Janes. 
Bonnye will provide the main course, and class members 
are asked to bring a side dish or dessert.
Chautauqua Property Owners Association

The CPOA will nominate a Class B Property Owner 
Trustee this August. Any property owner and dues-pay-
ing member of the CPOA wishing to be considered for 
nomination should submit their name and resume for 
consideration to Barbara Brady, Nomination Committee 
chairperson, at jbacbrady@gmail.com, by Friday.
PFLAG

The movie “How Can I Be Sure God Loves Me” by the 
Rev. Mel White will be shown at a PFLAG meeting from 
6:45 to 8 p.m. tonight at the Unitarian Universalist Fellow-
ship, 6 Bliss. The movie will be followed by a discussion 
with the Rev. Nathan Detering. All are welcome.
Meet the CSO Musicians

Symphony Partners’ first “Meet the CSO Musicians” 
Brown Bag event of the season will take place at 12:15 p.m. 
Friday in Smith Wilkes Hall. Guest speaker David Levy, 
professor of music at Wake Forest University, will speak on 
Beethoven’s Op. 18 with assistance from a live string quartet. 
Chautauqua Literary Arts Friends news

At 4 p.m. Tuesday, July 29, in the Hall of Philosophy, 
selected Chautauquans will be given the chance to read 
their favorite poem and briefly explain why it is their fa-
vorite. Please pick up an application at Smith Memorial 
Library, the Literary Arts Center at Alumni Hall or the 
CLSC Veranda and submit by July 24.

Entry forms for the 2014 Literary Arts Contests are 
available at Smith Memorial Library, the Literary Arts 
Center at Alumni Hall and the CLSC Veranda. Writers of 
all ages are invited to submit their prose or poetry to this 
contest by Aug. 10. Entry forms contain more information 
about the categories, prizes, and submission procedures.
Seeking Chautauqua Prize readers

The Department of Education seeks Chautauquans who 
are writers, publishers, critics, editors, librarians, book-
sellers and literature and creative writing educators to be 
volunteer readers for The Chautauqua Prize 2015 selection 
process. Those interested should contact Sherra Babcock, 
vice president and Emily and Richard Smucker Chair for 
Education, at sbabcock@ciweb.org.

RED HAIR IN THE MORNING, SAILORS TAKE WARNING

ZAINAB KANDEH
Staff Writer

At 2:30 p.m. today in 
Fletcher Music Hall, three 
students — including a pair 
of siblings — will compete 
for $1,000 and the opportu-
nity to perform as a soloist 
with the Music School Festi-
val Orchestra next summer.

The Sigma Alpha Iota 
Philanthropies, Inc. Compe-
tition is a tradition at Chau-
tauqua and rotates annually 
amongst the School of Music. 
This year it will be housed 
with the MSFO Department. 

After a teacher selection 
and preliminary round to-
day, Adé Williams, Alex-
andra Switala and Robert 
Switala will compete in this 

afternoon’s annual Sigma 
Alpha Iota Competition. 

Williams, 17, will be play-
ing the violin. A student of 
Almita Vamos, Williams’ ac-
complishments include tak-
ing the first place laureate of 
the Sphinx Competition (Ju-
nior) and winning the “From 
the Top” Jack Kent Cooke 
Young Artist Award. Wil-
liams has also received the 
Delta Sigma Theta Emerging 
Artist Award and the Linda 
and Isaac Stern Charitable 
Foundation Award. From 
her orchestral debut at age 6 
to her Carnegie performance 
at 16, the young virtuoso has 
toured with multiple orches-
tras, including Cleveland, 
Detroit, New World and 

South Africa.
Also on the violin will 

be Curtis Institute of Music 
pupil Alexandra Switala. 
Switala, a student of Ida Ka-
vafian, has performed with 
orchestras such as the New 
World Symphony, Cleveland 
Orchestra, Buffalo Philhar-
monic and New York Phil-
harmonic. Switala has ap-
peared as a featured artist 
on the PBS show “From the 
Top” at Carnegie Hall and 
NPR’s “Performance Today.”

Violist Robert Switala, 22, 
has also appeared on NPR ra-
dio and on the PBS television 
program “From the Top: Live 
at Carnegie Hall.” In 2007, he 
won the 2007 SPHINX Com-
petition and soloed with the 

Florida, New World, Hart-
ford, Colorado, Nashville 
and Fort Worth symphonies. 
Switala has also studied 
violin with Itzhak Perlman, 
Rudolf Koelman, Shlomo 
Mintz, Paul Kantor and Jan 
Mark Sloman, as well as vi-
ola with Misha Galaganov at 
Texas Christian University.

Today represents the final 
round of the Sigma Alpha 
Iota competition and a last 
chance for the trio to show-
case their talents. Judges 
Timothy Muffitt and two 
members of the Chautauqua 
Symphony Orchestra deter-
mine this year’s winner.

Proceeds from today’s event 
will benefit the Chautauqua 
Women’s Club Scholarship Fund.

At 9 a.m. Friday at the 
United Methodist House, 
Jon Schmitz, Chautauqua 
Institution archivist and his-
torian since 2002, will pres-
ent for the Men’s Club on 
the challenges of preserving 
Chautauqua’s history.

Schmitz’ work requires 
a wide variety of archival 
skills, including restoring 
and maintaining historic 

photos, Chautauqua Literary 
and Scientific Center banners 
and correspondence of the 
founders. As these records 
of Chautauqua age beyond 
140 years, the preservation 
requires critical attention. 
His talk will include privacy 
concerns within Chautauqua 
history.

After receiving a bach-
elor’s degree with honors 

in history and philosophy 
and a master’s degree in his-
tory from Trent University, 
Schmitz earned a Ph.D. in 
diplomatic history from the 
University of Toronto. He 
then pursued a number of 
archival and teaching posi-
tions in Canada before ac-
cepting his current position 
at Chautauqua. He has been 
instrumental in making the 

Oliver Archives Center a 
robust source of Institution 
history.

Schmitz has given many 
lectures about specific points 
in Chautauqua’s develop-
ment. This included a speech 
to the National Preservation 
Conference in 2011. He also 
programs and coordinates 
the twice-weekly Heritage 
Lecture Series and the Post-
card History of Chautauqua.

Men’s Club talks are at 9 
a.m. Fridays at the Method-
ist House, located next to the 
Amphitheater, and open to 
all men and women. Guests 
are welcome to join in cof-
fee and refreshments on the 
porch prior to this talk. The 
Men’s Club has no fee to at-
tend. 

Instrumentalists compete for top spot in SAI competition

RACHAEL LE GOUBIN | Staff Photographer

Jay Summerville (right) and Twig Branch (left) wear their signature red clown wigs in their red Ensign Sailboat while taking part in the 
Sailing Center’s Open Class Regatta on June 29 on Chautauqua Lake. 

Schmitz to discuss Chautauqua archives at Men’s Club



MARK OPREA
Staff Writer

It’s a fact that opera singers need 
to know more than how to sing bel 
canto and recitatives — they also 
must master a range of character 
roles, linguistic flavors and histori-
cal tastes. 

Sammy Huh, tenor, believes that 
each role means a different persona.

“You live these different charac-
ters in these different song cycles,” 
he said. “And for each, there’s a 
journey you can take.”

At 4:15 p.m. today in the Hall of 
Christ, Huh and other members of 
the Young Artist program will per-
form in an Artsongs recital with 
works that not only vary greatly 
in style and era, but also in charac-
ter. This breadth, for them, is just 
something normal.

For Huh, what was natural 
wasn’t always opera. As a teen-
ager, Huh started out singing pop, 
which he’d practice at his father’s 
karaoke place in downtown Man-
hattan. After enrolling in The Juil-
liard School, Huh entered a seri-
ous classical musical environment 
he soon grew into — a style he’d 
adopt. The melodies he sings now 
aren’t entirely separate from those 
he sang as a kid.

“[They] come from a more soul-
ful place,” he said. “It’s a more or-
ganic experience. It comes natu-
rally.”

The same is true, he said, for the 
melodies of Italian composer Paolo 
Tosti, which Huh will be singing 
this afternoon. Songs like Tosti’s 
“L’ultimo bacio” and “Non t’amo 
più” have “sentimentality” and 
are “heartfelt,” Huh said, which 
may explain their popularity in 
19th-century English salons and 
drawing rooms. It’s a contrast, he 
said, from the more-so-intellectual 
Beethoven — “An die ferne Geliebte” 
— that will accompany it.

“[Tosti] is more simple — more 
about the music,” he said in com-
parison.

Complementing Huh’s 
Beethoven will be music by Claude 
Debussy, sung by baritone Brian 
James Myer. Performing “Cinq 
Poèmes de Baudelaire,” Myer, a 
speaker of French and an aficiona-

do of the country’s music, is piqued 
by Debussy’s intellect and meticu-
lousness in composition. Just like 
the poet Charles Baudelaire, De-
bussy’s music, Myer said, is not 
“straightforward.” Both were com-
posed with a high sense of what art 
was in the Romantic’s eye.

“He can be sort of abstract some-
times,” Myer said. “But I love this 
kind of challenge.”

And so does Rick Hoffenberg, 
who will be accompanying Myer 
and the rest of the performers. Al-
though “accompanist” is “one of 
the many hats” Hoffenberg wears 
at the Chautauqua Opera Compa-
ny — he’s primarily the company 
scheduler — he said it’s his inter-
action with students and Young 
Artists from the piano bench that 
he likes the most, especially when 
performing the music of the Ro-
mantic greats.

“They knew how to write for the 
pianist,” he said. “And it’s a real 
pleasure to play.”

Elizabeth Tredent, mezzo-so-
prano, was originally planning on 
fixing failing hearts as a doctor, 
rather than singing about broken 
ones. Now that she’s been in sev-
eral opera productions, including 
Giuseppe Verdi’s Il trovatore, she’s 
decided that her musical self can 
serve people as much as a doctor 
could, albeit through a different 

manner of therapy.
“It’s the most selfless thing I can 

do,” she said.
Playing off her past, Tredent will 

be singing what is often forgotten 
by fans of Verdi’s grand operas. The 
song “Ad una stella,” Tredent said, is 
“transcendent” and carries the am-
bience of his larger-than-life com-
positions, but in a smaller manner. 
But her real spectacle comes with 
Robert Schumann’s “Frauenliebe und 
leben,” a song cycle, Tredent said, 
that packs about a “day’s worth” of 
emotion — although lacking a little 
bit of liebe.

“I would think there would be 
more [about love],” she said about 
the cycle. “I mean, what is life with-
out love? It’s why we live.”

Running the gamut together, the 
Young Artists will also be perform-
ing contemporary songs, rang-
ing from Myer’s rendition of Jake 
Heggie’s piece about the loss of his 
partner — “She called him Curt” 
— to Tredent’s version of late com-
poser Kevin Oldham’s “Not Even If 
I Try.” With a variety of song styles, 
mixed with the range of emotions, 
Tredent and her fellow singers 
hope to not miss anything.

Her accompanist agrees.
“Hopefully we will have enough 

variety to please everyone,” Hof-
fenberg said.
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Artsongs recital to feature ‘day’s worth’ of emotion

MATT BURKHARTT | Staff Photographer

Chautauqua Opera Young Artist Brian James Myer performs at Norton Hall during 
the pre-season Sing-In. The baritone will perform with two of his colleagues at 
today’s Artsongs recital at 4:15 p.m. in the Hall of Christ.

GREG FUNKA I Daily file photo

Community members, seen above in a previous season, will gather today to 
celebrate Library Day from 8:30 to 10:30 a.m. on the Smith Memorial Library 
front porch.

“Library Day is a great day,” said Lynn Kinnear, Smith Memorial Library 
director. “It’s a day that celebrates the library and the important role it plays 
at Chautauqua.”

Kinnear noted that the library is one of just a handful of facilities that operates 
year-round on the Chautauqua grounds, and that it serves as the de facto 
community center during winter months.

Attendees of Library Day will enjoy a free continental breakfast and receive 
“My Favorite Book is” stickers, inviting them to fill in the blank with their most 
beloved tome.

Library Day also means that employees within the Chautauqua-Cattaraugus 
Library System, of which Smith Memorial Library is part, receive a free pass 
to enjoy Chautauqua Institution programming for the day.

HAPPY LIBRARY DAY!



Lenhart plans to speak 
on some of the intergen-
erational views on privacy, 
giving context to a week 
otherwise dedicated to the 
Constitution, freedom of 
the press and issues of na-
tional security.

“Digital tools lead to a 
different set of choices,” 
Lenhart said. “The choices 
young people make are dif-
ferent, but it doesn’t mean 
they are better or worse.”’

She said one major dif-
ference in how adults ap-
proach technology is by 
thinking they already 
know what works, or else 
searching for the “manu-
al” to show them the right 
way. 

“What I found most in-
teresting was how young 
people constantly surprise 
us with ingenuity and cre-
ativity — often in ways that 
the people who designed it 
never even imagined,” she 
said. 

There is often a percep-
tion that young people are 
sharing too much informa-
tion, but Lenhart plans to 
talk about the ways that 
they actually protect pri-
vacy that may be different 
from adults. 

Young adults care about 
privacy, Lenhart said, just 
not in the way that most 
adults do. 

With four daughters 
of her own, Lenhart is no 
stranger to observing this 
intersection.

“Having my own chil-
dren brings a new intensity 
to the work I do,” she said. 
“But I have always tried 
to do the work with an at-
titude of respect for young 
people, and I think having 
young people in my life 
sort of continues with me 
having that respect.”
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Parents often think of Ju-
daism as a “silo,” Estroff said 
— drawing from it for Ha-
nukkah and Passover — and 
fail to see how the religion 
lays out successful ways of 
parenting for them. 

“The Jewish religion re-
ally has all these tools that 
are built in to help parents in 
every generation,” she said. 
“They don’t really put it all 
together that this is some-
thing they could embrace in 
secular parenting issues.”

Estroff will aim to pres-
ent a balanced point of view 
in regard to children and 

social media, because there 
are pros and cons, and it is 
difficult to say whether the 
proliferation of this kind of 
technology poses threats to 
children until examining 
its effects in the long run, she 
said. 

although social media 
outlets present problems, 
they are a reality of the mod-
ern world, and one must ad-
dress the issue in an inquisi-
tive way.

“It’s not all bad,” she said. 
“I think parents want to 
think it’s all bad, and this 
whole idea of privacy and 
the loss of privacy — it’s kind 
of hard for us just because 
it’s something that we’re not 
used to. It’s hard to really 

make a judgment call that 
it’s a bad thing. on a broader 
scale, is it really wrong?”

Estroff will cite examples 
of specific “Jewish parent 
power tools” that parents 
can apply and use to help 
them in parenting, includ-
ing rules of decency and be-
havior that translate into the 
digital lives of children. 

When parents present rules 
and guidelines as god’s, not 
theirs, “it becomes so much 
more powerful,” Estroff said.

The lessons aren’t just for 
Jewish parents and families, 
Estroff said. Passing on fam-
ily stories of perseverance in 
difficult times gives children 
context for their lives, and a 
sense of order and respon-

sibility can be especially 
important in a digital age 
when children are cyberbul-
lied and face pressures from 
their peers.

“every religion has it. 
They have a set of tools,” 
she said. “every religion has 
their stories around the holi-
days and these different sort 
of role models that can be 
embraced.”

Because there’s no par-
enting on Instagram, es-
troff found in her investiga-
tion that kids did much of 
the teaching, and that they 
learned social media behav-
iors from other kids, without 
the proper tools or develop-
ment to really make proper 
judgment calls. 

religion can serve as a 
family anchor, Estroff said, 
because otherwise navi-
gating this new, confusing 
world can seem aimless and 
difficult.

“We have some very 
unique issues that we’re fac-
ing with regards to privacy 
and beyond with all these 
kids in digital media for par-
ents, so they’re very new and 
nobody’s ever faced these 
kinds of issues before … and 
that can be an overwhelming 
feeling,” she said. “Religion 
can really give you a frame-
work for keeping families 
afloat and happy and healthy 
and making choices that are 
maybe not right, but ulti-
mately constructive.”

Billy, the protagonist of 
What I Did, fits that bill. 

as described on the book’s 
jacket, he’s a 6-year-old who 
“loves animals, David at-
tenborough documentaries 
and sneakers that flash when 
he runs.” He sets a chain of 
events into motion when he 
runs out into a busy street — 
a small, split-second decision 
that has huge and far-reach-
ing impacts for his family.

“I had to get back to pret-
ty much as young as I could 
go and think about seeing 
the world from that point of 
view,” Wakling said. 

He also used his own 
young children as inspira-
tion. This entailed “following 
them around and looking at 
the world through their eyes, 
and hearing what they had to 

say about it,” Wakling said.
The author recorded his 

observations in notebooks, 
the kind of “misconceptions 
and malapropisms” that 
come naturally to a 6-year-
old. Through these observa-
tions, Wakling was able to 
create Billy’s distinctive voice.

He also had some help 
from his son, who proved to 
be a convenient source of in-
spiration and 6-year-old fact- 
checking.

“I did a lot of editing along 
the lines of, ‘Well, would a 6 
year old actually say that?’” 
Wakling said. “and it worked 
quite well, because my son 
actually was 6 at the time. I 
was able to run things past 
him — you know, ‘Do you 
understand what I mean by 
this?’ He was absolutely the 
ideal editor for the novel at 
the time.”

Wakling said that initially, 

he struggled to get into Billy’s 
headspace, but that as he con-
tinued to write, he found it 
hard to get out of.

“I’d spend all day working 
away in my study, trying to 
think like a 6-year-old, and 
then I’d come out and be con-
fronted with a real-life 6-year-
old,” Wakling said. “There 
was quite a lot of being 6 in 
my life at that time.”

What I Did has been com-
pared to novels such as Room, 
Atonement and The Curi-
ous Incident of the Dog in the 
Night-Time, which also feature 
young, potentially unreliable 
narrators whose seemingly 
small actions spiral out of 
control.

“I’m very flattered by those 
comparisons,” Wakling said.

Wakling referenced Pad-
dy Clarke Ha Ha Ha and The 
Butcher Boy as books that fit 
a similar theme as well. He 

said that it’s interesting to see 
how books with similar con-
cepts and conceits can all “fit 
into the wider landscape” of 
literature.

Being picked as a CLSC 
selection was something of a 
happy accident for Wakling. 
Sherra Babcock, vice presi-
dent and emily and richard 
Smucker Chair for education, 
said that Wakling’s publish-
ers had initially submitted 
What I Did for The Chautau-
qua Prize, but to the book be-
ing printed in England first, it 
was ineligible.

While a technicality may 
have kept Wakling from be-
ing eligible for The Chau-
tauqua Prize, it brought his 
book to the attention of Chau-
tauquans. Babcock said that 
some readers had already 
read What I Did when it was 
submitted for The Chautau-
qua Prize, and were “just rav-

ing about it” to her.
“So I read it, for fun,” Bab-

cock said. “I thought it would 
be a really interesting look at 
questions of family privacy.”

for Babcock, Wakling’s 
book matched the expecta-
tions that its recommenders 
had created for her and led 
her to choose it for the CLSC.

“It’s written completely 
from the point of view of a 
6-year-old. It raises questions 
of family privacy — and that’s 
why it’s perfect for this partic-
ular week,” Babcock said. “It’s 
refreshing because it’s such a 
charming visit to childhood, 
but it raises such important 
issues.”

Another figure played a 
part in Wakling’s book be-
coming the CLSC selection 
for Week Three: edward 
Snowden. When the Snowden 
leaks occurred in 2013, Bab-
cock said they made her re-

think and expand her concep-
tions of the theme of Week 
Three, which is “The ethics of 
Privacy.”

“The book was chosen 
early on because it was such a 
perfect example of family pri-
vacy,” Babcock said. “When 
we changed the direction of 
the week, we still had this 
book that has a beautiful sto-
ry that questions these things 
that we think our families are 
concerned about.”

for Wakling, having his 
book chosen for the CLSC 
and getting to speak about it 
is thrilling.

“I was absolutely delight-
ed,” Wakling said. “Particu-
larly given the theme that’s 
being discussed being the 
privacy and public scrutiny 
of the family. These are things 
that are very relevant to the 
book that I wrote.”

“Being Slavic, I feel a con-
nection with the values and 
emotions expressed in the 
piece as well as through my 
exposure to it in Philadel-
phia,” Milanov said. “The 
musical quotes, the sense of 
isolation — it reminds me of 
my own arrival in the United 
States.”

aside from milanov, to-
night’s spotlight will be on 
Wu’s performance of Piano 

Concerto in g major by 
french composer maurice 
ravel.

not yet 30, Wu was born 
in nanjing, China, and has 
trained at both The Juilliard 
School and Philadelphia’s 
Curtis Institute of music. 

The Washington Post recent-
ly deemed Wu a “most mature 
and sensitive pianist,” while 
the Seattle Times lauded her 
having “achieved a texturally 
intricate meshing of lines” af-
ter a performance in 2011.

Tonight will be no less 
than the sixth time that mi-

lanov and Wu have paired 
up as conductor and soloist. 
In fact, it was milanov’s sug-
gestion to the Chautauqua 
leadership that they reach out 
to Wu in connection with his 
appearance; like Wu, milanov 
studied conducting at Juil-
liard and the Curtis Institute 
as well. 

“Her spontaneity, energy, 
professionalism, they’re all a 
joy to work with,” Milanov 
said. “She commands a strong 
presence on the stage.”

Before CSo patrons are 
able to sink their teeth into 
the musical web of milanov, 
Rachmaninoff and Wu, the 
symphony will open with 
Thomas adès classic “over-
ture to The Tempest.”

as with each of the eight 
guest conductors this season, 
community members will be 
able to submit their thoughts 
on milanov to the music Di-
rector Search Committee via a 
survey available on the CSo’s 
web page(CSOearch.com).

@chqdaily
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MERCHANT
Staff Writer

According to Heidi Arm-
bruster, writing a love letter 
to your father is “complicat-
ed.”

The actress and play-
wright said the “lightly au-
tobiographical” first install-
ment of Chautauqua Theater 
Company’s New Play Work-
shops, Dairyland, is an ode 
to her dad and his work as 
“the cow guy” at the Univer-
sity of Wisconsin-Madison. 
Armbruster’s play begins its 
three-day workshop at 8 p.m. 
tonight in Bratton Theater. 

Dairyland tells the story of 
New York City-based food-
writer, Allie, who hails from 
Wisconsin, where her father, 
Henry, still works as a dairy 
farmer. The plot centers on 
familial relations, but also 
focuses on food politics in 
the United States. Through-
out the work, Allie navigates 
between New Yorkers, who 
preach the virtues of organic 
food only, and the opinions 
of her Midwestern farmer fa-
ther.

“The play is about trying 
to see both sides of it, or at 
least put both sides into con-
versation,” Armbruster said.

Putting these two views in 
conversation with each other 
evolved from Armbruster’s 
own experience. Recently 
riding in her dad’s pickup 
in Wisconsin, Armbruster 
said she read Michael Pol-
lan aloud to her father, who 

expressed partial disagree-
ment with the infamous ag-
riculture and food writer.

“He said, ‘What makes 
that so special? That’s just 
farming,’ ” she said.

The discussion inspired 
Armbruster, who was also 
influenced by her own love 
affair with farmers markets 
and a farm-to-table dining 
experience at Blue Hill Stone 
Barns that she said “was like 
worshipping at a temple of 
food.”

“I got interested in the 
space between theory and 
practice,” she said. 

According to her father, 
“even in something that’s not 
organic or artisanal, for the 
majority of farmers, keeping 
your animals well-cared for 
and healthy is in everybody’s 
economic interest.”

Armbruster’s work jux-
taposes characters deeply 
involved in the urban farm-
to-fork militia and the family 
farms trying to remain prof-
itable as agriculture changes. 
Susana Batres, who plays or-
ganic guru Sunshine, along 
with several other roles, said 
she sees Sunshine as a mani-
festation of tensions within 
the American food system.

“Not everybody has mon-
ey to go out and buy organic 
milk that costs $5,” Batres 
said. “She’s pretty much on 
her high horse in that re-
gard.”

The new play dramatizes 
holier-than-thou proponents 
of solely organic foods. Kate 
Abbruzzese, who plays Al-

lie, said Dairyland shows the 
stark contrast between what 
Americans believe their food 
system looks like and its dai-
ly processes, which are not 
as cut-and-dry as categories 
like organic or industrial ag-
riculture.

“One of the big issues is 
the idea of real farmers — 
the real muck and dirt and 
grit and, frankly, excrement, 
that is involved in farming. 
The diseases and the births 
and the mess and the blood, 
sweat, tears; the real physical 
world of farming, versus this 
really nicely, sweetly pack-
aged, clean, presented-on-a-
plate-for-you version of what 
we want food to be,” Abbru-
zzese said. “What’s the real 
fact of food?”

At one point in the pro-
duction, Allie helps her fa-
ther birth one of his calves, 
a part of the play directly 
involving many of the afore-
mentioned substances from 
the “real physical world of 
farming.” This scene was a 
major selling point for CTC 
Artistic Director Vivienne 
Benesch in selecting the play 
for workshopping.

“Onstage, a calf is born,” 
she said. “Then, on the 
back page of the script … is 
this beautiful thing: [Arm-
bruster] basically says that 
can be as real or as unreal as 
long as it captures the magic 
of the theater.”

The mystery behind an 
onstage birth demonstrates 
the difficulty of the New 
Play Workshops. Crews have 

about a week to prepare a 
complete set. But director 
Lisa Rothe sees the scene in 
a mostly emotional rather 
than logistical light.

“That scene is not as much 
about the birthing of the cow 
as it is about the relationship 
between Henry and Allie,” 
Rothe said. “I think it’s actu-
ally quite simple. The more 
complicated you get, the 
worse it would be. They get 
to rediscover their relation-
ship with each other through 
the birth of a cow, and I find 
it very moving.”

The play will change as 
it’s tweaked during its three-
day workshopping at Brat-
ton. But cast members, the 
director and the playwright 
believe audiences will con-
nect with the combination of 
raw emotion and topical po-
litical issues, which are both 
timely and timeless.

“I love a play that is per-
tinent to the time we’re in,” 
Abbruzzese said. “It’s an 
important intellectual topic 
and when you can make 
people connect with it emo-
tionally, then theater does its 
job. Good theater is timeless 
and touches on basic human 
need, human emotion.”

‘Dairyland’ to explore politics, methods of farming

MATT BURKHARTT | Staff Photographer

At top, Kate Abbruzzese, who plays Allie, reads through the script 
at a table read for Chautauqua Theater Company’s upcoming 
production, Dairyland, directed by Heidi Armbruster, Monday at 
Brawdy Theater Studios. Above, Tramell Tillman, who plays Declan.

STAY IN TOUCH
Not receiving the 
Chautauquan and other 
off-season publications? 
Update your winter 
address at the information 
desk in the Colonnade 
lobby or e-mail boxoffice@
ciweb.org.

 » on the grounds
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Guest Critic

Charles Burchfield (1893–
1967) would count among 
the most intriguing and 
difficult-to-categorize of 
American artists. In his early 
years in Ohio, he produced 
works truly radical for their 
time: fantastical, stylized 
landscapes that strove to 
capture every sensation of 
nature, from the beating of 
sunlight to the buzzing of 
insects. Moving to Buffalo 
in his late 20s, he turned to 
a more conservative, realistic 
style, eventually gaining ac-
claim as a leading American 
Scene painter.

After an artistic crisis in 
his 50th year, however, he 
returned to the fanciful styl-
izations of his youth. Was he 
a European-style modern-
ist, or a home-grown tradi-
tionalist? Scholars continue 
to debate the matter, but 
his art clearly reflects some 
distinctly American traits: 
a skeptical independence, a 
hands-on inventiveness and 
a romantic — even dreamy 
— love of nature.

Currently on view in 
the Gallo Family Gallery at 
the Strohl Art Center, “The 

Paintings and Writings of 
Charles E. Burchfield” pres-
ents nearly two dozen works 
by the artist, including wa-
tercolors and oil paintings, 
as well as numerous char-
coal sketches and samples of 
his personal writings. 

These handwritten notes, 
most of them exhortations 
to witness and celebrate na-
ture, add a unique dimen-
sion to the exhibition; they 
record, moment for moment, 
his working process, reveal-

ing a singular temperament 
in both its verbal and visual 
manifestations. Curated by 
Tullis Johnson, curator at the 
Burchfield Penney Art Cen-
ter, the exhibition was or-
ganized jointly by Anthony 
Bannon, executive director 
of the Art Center, and by 
Don Kimes, Chautauqua’s 
own artistic director.

One of the peculiarities 
of Burchfield’s images is that 
they feel intensely populated 
— and not by people, but by 

trees, rocks and buildings 
that seem animated by their 
own joy or brooding. “Give 
yourself up entirely to na-
ture,” one note advises, “let 
nature woo you.” Another 
extols the “passionate stroke 
done with fire and energy.” 
These are more than high-
sounding words, because 
Burchfield’s disciplined line 
and color impart a gravity to 
every one of his subjects, no 
matter how realistically or 
fancifully rendered.

The watercolor “Hot Sum-
mer Afternoon” (1919) is 
probably the most natural-
istic landscape in the show; 
only the dancing clouds and 
arcing contours of a row of 
buildings hint at his early, 
rambunctious style. But one 
senses the artist’s empathy 
for these old, worn facades, in 
the way they stretch, in deep, 
shadowed reds and browns, 
before the distant sky.

“Combine fantastic evil 
smoke shapes with clouds 
to create vast receding cav-
erns in sky,” the artist jotted 
in the margins of a prepara-
tory drawing of grain eleva-
tors. The sketch captures the 
carving of the towers by sun-
light with brisk marks and 
rich tones. And sure enough, 
in the oil painting “Grain El-
evators” (1932–38) hanging 
alongside, a knotted cord of 
smoke rises through vividly 
streaking clouds. 

This painting has the 
somewhat somber tones of 
Burchfield’s American Scene 
period, but nature thrives 

within the subdued palette; 
the towers palpably soar be-
fore a dramatic sky, while 
shacks and a river expand 
evocatively across the dark 
foreground. 

The best example of 
Burchfield’s early style is 
in fact a late work — more 
specifically, a late work that 
incorporates and expands 
upon an early landscape, a 
frequent practice of the art-
ist in his last decades. This 
large watercolor, “Solitude,” 
contains a 1918 landscape, 
reworked between 1944 and 
1963 with wide additions to 
its edges. 

Up close, the original por-
tion — a rather morbid ren-
dering of gnarled, grayed 
rocks and trees — can still 
be made out. An accompa-
nying note calls for a “gro-
tesque mood” for the trees, 
“… the way things seem 
to a youth entering a new 
country,” while another il-
lustrates the “frowning” 
and spiked shapes that were 
part of the artist’s private vo-
cabulary of symbols. Burch-
field’s reworkings changed 
this watercolor considerably: 
a rather melancholic and 
claustrophobic image has 
turned into a panorama of 
events — including a water-
fall and flame-like trees — 
shifting vibrantly into and 
out of sunlight.

Such works reveal the 
paradoxes of Burchfield’s ap-
proach, which can seem at 
once fevered and reflective. 
While his free execution and 

over-the-top descriptions 
sometimes suggest cartoons, 
his works possess the picto-
rial weight of great painting. 
Though dream-like, they feel 
rooted in a kind of practi-
cal poetry. One note urges, 
“Wake up — be bold, make 
bold caricatures & conven-
tionalizations.” Burchfield’s 
brand of modernism is, in 
short, like no other. 

Three works hang in a 
small gallery at the rear of 
the exhibition. All depict a 
tree stump, severed perhaps 
two feet above the ground. 
In two of them, a slender sap-
ling rises tremulously from 
within the stump’s hollow 
core: the regeneration of life. 

One suspects that Burch-
field’s own growth was, in 
his eyes, inextricably tied to 
the natural world, and that he 
strove to be not just its observ-
er, but also its vehicle. Anoth-
er of his jottings declares:

“There is a reality beyond 
pictorial reality — 

The reality of work, life — 
experience— 

What a noon whistle 
means to a worker who has 
a hard life.”

And indeed, even the 
hardest life could find nour-
ishment in Burchfield’s 
strange images of self-regen-
eration.

John Goodrich is an artist 
and art critic based in New York 
City. He is a contributing writ-
er for CityArts and artcritical.
com, and formerly wrote for 
The New York Sun.

R E V I E W

Burchfield exhibition showcases
nature, both real and imagined

KREABLE YOUNG | Staff Photographer

At top, “The Writings and Paintings of Charles Burchfield” is on 
display at the Strohl Art Center Gallo Family Gallery. Above, “Hot 
Summer Afternoon,” 1919. Right, “Solitude,” [1918] 1944–63.
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“We believe in democracy; 
we believe in freedom; we be-
lieve in peace,” said President 
Franklin Delano Roosevelt 
at the end of his 1936 “I Hate 
War” address at Chautauqua. 
FDR was campaigning for 
re-election at the time, and 
conveyed in the speech his 
attitude toward the brew-
ing international conflicts 
that would come to a head in 
World War II.

Former New York Times ex-
ecutive editor Jill Abramson 
echoed his sentiment in the 
Amphitheater on Wednes-
day during her lecture “The 
Secrecy Complex and the 
Press in Post-9/11 America.” 

Amid tensions about 
the role of the press in gov-
ernment whistleblowing, 
Abramson invoked themes 
of democracy, freedom and 
peace, and said that her lec-
ture could be called “I Hate 
Censorship.”

Abramson, who served 
as the Times’ executive edi-
tor from 2011 until her con-
troversial firing two months 
ago, covered Washington, 
D.C., for the Times beginning 
in 1997, a position that fol-
lowed her nine-year tenure 
as an investigative reporter 
with The Wall Street Journal. 
The Times won eight Pulitzer 
Prizes under her leadership. 
She has authored or co-au-
thored three books, and will 
teach narrative nonfiction in 
the English Department of 
Harvard University in the 
upcoming academic year. 
Her lecture was the third in 
this week’s morning lecture 
theme, “The Ethics of Pri-
vacy.”

In her long career of cov-
ering Washington and in her 
executive role at the Times, 
Abramson has frequently 
been charged with deciding 
whether to print sensitive 

stories, calling this dilemma 
a “balancing test” in which 
members of the press weigh 
national security concerns 
against the public’s right to 
know about government ac-
tivities. 

In the aftermath of 9/11, 
Abramson said, the press lis-
tened closely to the govern-
ment in deciding what to print. 

“In some ways, it wasn’t 
complicated to make that 
agreement, because the press 
always will not reveal certain 
sensitive intelligence infor-
mation about, for instance, 
troop movements,” she said. 
“In general, you do not pub-
lish stories where you know 
publishing details are going 
to put anybody’s life in im-
mediate danger.”

But as the Iraq War co-
alesced in 2003, Abramson 
admitted to a failure of the 
press to maintain true skep-
ticism of the government. 

“The press, in some ways, 
let the public down,” she 
said. “The press, including 

The New York Times, I will 
freely say, was not skeptical 
enough about the so-called 
‘evidence’ about Saddam 
Hussein and weapons of 
mass destruction.”

The torture and prisoner 
abuse scandal at Abu Ghraib 
in 2003 and 2004 was anoth-
er wake-up call to the press, 
Abramson said. Then, in 
2005, the Times ran a Pulitzer 
Prize-winning story that re-
vealed warrantless wiretap-
ping by the National Security 
Agency — a report that had 
been held for a year at the be-
hest of personnel within the 
Bush administration. 

“Those three things, in 
some ways, made the press 
more vigilant and somewhat 
more aggressive about lean-
ing in the balancing test … 
[of] the need to protect na-
tional security, but the need 
urgently to fulfill our First 
Amendment mandate to 
keep all of you informed. We 
leaned too far, I think, to-
wards being too meek, going 

along with the government, 
holding back some stories 
and information, not being 
skeptical enough,” she said. 

In the years since, she 
said, the press has pushed 
back against that meekness, 
leading to conflicts with gov-
ernment bodies, including 
the White House.

Abramson reiterated her 
opinion that the Obama 
White House is the most se-
cretive of any presidential 
administration she had cov-
ered, a remark that earned 
her some flack from White 
House aides when she was 
still at the Times. 

“There are many reasons 
that that’s true,” she said 
about Obama’s relative se-
crecy, explaining that, after 
the 9/11 terrorist attacks, the 
U.S. government acted on a 
“natural desire to keep intel-
ligence programs and classi-
fied documents secret.” 

But the difference be-
tween President Obama and 
President George W. Bush, 

she said, is that Obama has 
initiated eight criminal leak 
investigations against whis-
tleblowers, more than twice 
the number of such cases 
than had been made in all of 
U.S. history. 

Bush did not initiate any.
On more than one occa-

sion, she said, aides to Bush 
and Obama have even told 
Abramson that she would 
have “blood on [her] hands” 
if she ran certain stories in the 
Times. Language like this al-
ways gave her pause, she said.

“Journalists are Ameri-
cans, too. I consider myself, 
like I’m sure many of you do, 
to be a patriot,” she said, cit-
ing this notion as the reason 
she always took grave warn-
ings from government offi-
cials seriously.

But at the same time, even 
top newspaper editors don’t 
have total control over the 
flow of information, she said.

“In this era of news and 
information, secrets really 
don’t stay secret for very long 

anyway,” Abramson said. 
She outlined anecdotes that 
spoke to this claim. When one 
paper opts not to print a sen-
sitive story like the Edward 
Snowden revelations, she said, 
another paper may still print 
it, or an activist group like 
WikiLeaks may release the in-
formation independently. 

“Even if, as executive edi-
tor of The New York Times, I 
decided to withhold a story, 
the idea that that would just 
keep it out of circulation is 
somewhat unrealistic,” she 
said. “In this society, infor-
mation will get out.”

According to Abramson, 
the Founding Fathers would 
have preferred it that way. 

“Thomas Jefferson and 
James Madison viewed a free 
press as the best way to hold 
the power of the government 
in check,” she said.

Drawing on the scholarship 
of the University of Chicago’s 
Geoffrey Stone, Abramson 
added that “for more than 215 
years, the U.S. has flourished 
in the absence of any federal 
legislation that directly pro-
hibits the press from publish-
ing government secrets.” 

And that long history of a 
free press, she said, has not 
endangered American lives. 

According to Stone, 
Abramson said, “There has 
not been a single instance 
in the history of the United 
States in which the press’ pub-
lication of a legitimate — but 
newsworthy — government 
secret has gravely harmed the 
national interest.”

Abramson considers post-9/11 secrecy 
complex detrimental to free press

The Joseph and Anna 
Gartner Endowment Fund 
sponsors this afternoon’s 
Interfaith Lecturer, Sharon 
Duke Estroff.

The Joseph and Anna 
Gartner Endowment Fund 
was established by the 
Gartner’s grandchildren, 
current Chautauquans, to 
foster understanding, re-
spect and tolerance among 
people of diverse cultural, 
religious and ethnic na-
tional backgrounds.

The Bess Sheppard Mor-
rison CLSC Fund of the 
Chautauqua Foundation 
provides funding for today’s 
Chautauqua Literary and 
Scientific Circle roundtable 
presented by Christopher 
Wakling, author of What I 
Did. 

The Bess Sheppard Mor-
rison CLSC Fund is a per-
manent endowment fund 
held within the Chautauqua 
Foundation. The fund was 
established through a gift 
to Chautauqua’s pooled life 
income fund by Mrs. W.A. 
Morrison (Bess Sheppard) 

who passed away April 28, 
2003, in Austin. Morrison 
was the only child of John 
Levi Sheppard and Bess 
Clifton of Pilot Point, Texas. 

Morrison was a member 
of the Chautauqua Opera As-
sociation and the Chautau-
qua Women’s Club. She was 
also a member of the Society 
of Woman Geographers, the 
Daughters of the Republic 
of Texas, and President John 
F. Kennedy’s Committee of 
100 on Juvenile Delinquency 
and Youth Crime. Morrison 
also attended the United 
Nations meeting for the Pre-

vention of Crime and Treat-
ment of Offenders in Osaka, 
Japan. She graduated from 
the University of Maryland 
and served in the U.S. Army 
during World War II. She en-
listed as a private in 1943 and 

left as a captain in 1946. 
Widow of William B. Clay-

ton, who was vice president 
of the General Electric in Dal-
las, she later married William 
Arthur Morrison, presiding 
judge of the Court of Crimi-

nal Appeals of Texas. Preced-
ed in death by her husband, 
Morrison is survived by her 
stepdaughter, Marcia Tinker 
Morrison, wife of Anthony 
Horan, and their son, Francis 
Harding Horan

Morrison CLSC Fund provides for today’s Wakling presentationGartner Fund 
supports today’s 
Estroff lecture

rachael le goubin | Staff Photographer

Jill Abramson, former executive editor of The New York Times, speaks about the conflict journalists face in deciding to publish stories 
that may threaten issues of national security during her morning lecture Wednesday in the Amphitheater. 

@chqdaily

The Q-and-A is posted with 
this story at chqdaily.com.
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Let’s Visit Lakewood

Abrahamic Program for Young 
Adults

The APYA team would like 
to invite the young adults of 
Chautauqua to a porch chat at 
8 p.m. today on Alumni Hall 
porch.  We will be joined by 
the Very rev. Alan Jones, for-
mer dean of grace Cathedral 
in San Francisco. 

 Baptist House

Chaplain Mark McCallion 
presides at the 7 p.m. Vesper 
tonight in Baptist House.  The 
NOOMA series film, “To-
mato,” will be shown and 
discussed. The film asks the 
question, “Do we try so hard 
to live the perfect life that we 
miss out on how to truly live?” 

Blessing and Healing Daily 
Service

Sponsored by the Depart-
ment of religion, the Ser-
vice of Blessing and Healing 
takes place at 10:15 a.m. ev-
ery weekday in the randell 
Chapel of the United Church 
of Christ headquarters.

Catholic Community

Daily Mass is at 8:45 a.m. 
and 12:10 p.m. weekdays and 
at 8:45 a.m. on Saturday in 
the episcopal Chapel of the 
good Shepherd.

The Rev. James Daprile 

speaks on “Fritz Eichenberg: 
Artist with a Conscience” at 
12:45 p.m. today in the Meth-
odist House chapel.

The rev. robert Sanson 
speaks on “Pope Francis: 
Telling Secrets, good and 
Bad” at 12:45 p.m. Friday in 
the Methodist House chapel. 

Chabad Lubavitch

rabbi Zalman Vilenkin 
teaches a class on medical 
ethics at 9:15 a.m. today in 
the library room of Alumni 
Hall. The discussion focuses 
on many current medical 
ethic issues and uses the Tal-
mud and other Jewish sourc-
es as its guide.

rabbi Vilenkin teaches 
“Life Cycle Events” 9:15. a.m. 
Friday in the library room 
of Alumni Hall. 

Make and braid your own 
delicious challah at the Mir-
iam gurary Challah baking 
series at 12:15 p.m. Friday at 
the Zigdon Chabad Jewish 
House. Candle lighting is at 
8:37 p.m. Friday.

Chapel of the Good Shepherd

Holy eucharist is cele-
brated at 7:45 a.m. weekdays 
in the Chapel of the good 
Shepherd.

 

Chautauqua Dialogues

Chautauqua Dialogues, 
provides an opportunity 
for Chautauquans to par-
ticipate in small group 
discussions based on the 
2 p.m. interfaith lectures 
sponsored by the Depart-
ment of religion at the Hall 
of Philosophy. The groups 
meet Friday at 3 p.m. Sign-
ups to participate in one of 
these group discussion are 
immediately before or after 
the 2 p.m. lecture Tuesday 
through Thursday at the 
Hall of Philosophy. This ac-
tivity is sponsored by the 
Department of Religion.

Hebrew Congregation

The Chautauqua Hebrew 
Congregation will hold a 
Kabbalat Shabbat Service 
to welcome the Sabbath at 
5 p.m. Friday outdoors at 
the lake near the Miller Bell 
Tower. rabbi ronald Symons 
of Temple Sinai, Pittsburgh, 
and rabbi Barbara Symons 

of Temple David, Monro-
eville, Pennsylvania, lead the 
service. Andy Symons will 
be the cantorial song leader.  
The Pier Building is the rain 
venue. 

The Hebrew Congrega-
tion’s first Shabbat dinner will 
be held from 6:15 to 7:30 p.m. 
Friday at the everett Jewish 
life Center. For reservations, 
call Betty Salz at 716-357-2001 
or Marilyn neuman at 716-
357-5042 or 412-302-2639. $30 
for adults, $15 for children 
3-15, children under 3 are free.

The Hebrew Congregation 
will hold a special study ses-
sion from 8:45 to 9:30 a.m. Sat-
urday followed by the morn-
ing service from 9:30 to 11:30 
a.m. in the Hurlbut Sanctu-
ary. The rabbis Symons lead 
the session and service. Andy 
Symons will be the canto-
rial song leader. Following 
the service, a Kiddush lunch 
will be served, sponsored 
by iris rosenberg Futerfas in 
memory of her husband Jack 
Futerfas.

Hurlbut Church Meal Ministry

Members of Hurlbut 
Church offer a turkey din-
ner with roast turkey breast, 
stuffing, mashed potatoes, 
gravy, cranberry, vegetables, 
a homemade dessert and 
a beverage from 5 to 7 p.m. 
today at the church. $12 for 
adults and $8 for children.

Lutheran House

The rev. rusty May pre-
sides at a service of evening 
prayer at 7 p.m. tonight in 
the lutheran House.

Muslim Service

A service of Jumm’ah is 
held at 1 p.m Friday in the 
Hall of Christ. Pre-instruc-
tion begins at 12:30 p.m.

Presbyterian House

The rev. lee Beckhusen 
presents “What Happened in 
Detroit?” at the 7 to 7:45 p.m. 
Vespers tonight in the house 
chapel. The program will be 
a review of the recent Pres-
byterian general Assembly 
meeting.

Presbyterian House wel-
comes Chautauquans to our 
porch for coffee, hot chocolate 
and lemonade each morning 
following the weekday morn-
ing worship and preceding 
the morning lecture.

Unitarian Universalist Fellowship

The weekly meeting of 
Parents and Friends of lesbi-
ans and gays (PFlAg) is held 
7 to 8 p.m. tonight on the patio 
behind the Denominational 
House. After a viewing of the 
film, “How Can I Be Sure God 
loves Me,” the rev. nathan 
Detering leads a discussion.

United Church of Christ

The rev. laura engelken 
leads the 7 p.m. Vesper to-
night in the randell Chapel 
at the UCC Headquarters 
building.  The service, which 
includes singing, is a time of 
quiet reflection as we look 
back over the week and share 
in short readings and music.

United Methodist

The rev. Michael Smith 
leads a discussion on “Back 
to the Future: reinventing 
our Methodist roots” at 7 
p.m. tonight in the chapel.

Coffee is offered to all be-
tween morning worship and 
the 10:45 a.m. lecture week-
days on the porch.

Unity

Unity holds a morning 
meditation 8 to 8:30 a.m. week-
days in the Hall of Missions.

Interfaith News
Compiled by meg viehe

“W e are the means of grace for each other and i 
beg you to take yourself seriously as a means 
of grace,” said the Very rev. Alan Jones dur-
ing his sermon, “Can These Bones Live?” at 

the 9:15 a.m. morning worship service Wednesday.  “You could 
be the agent of resurrection for someone else. That is why 
forgiveness is built into life — we need help to loosen the grave 
clothes.”

His selected Scripture texts were Ezekiel 37:1-14 and John 
11:1-45.

Jones called these excerpts two good stories — the raising 
of Lazarus and the Valley of the Dry Bones, because they are a 
reminder that we need new life, we need to get rid of the smell 
of death around us. 

“Lazarus’ death was real enough. And who among us is 
really alive?” he said. “What about the living dead among us? 
Jesus called Lazarus out and told those around to unbind him. 
it is my great comfort that others had to unbind him. 

“My favorite miracle is the story of the man whose friends 
lower him through the roof. Jesus saw the friends’ faith and 
told the man his sins were forgiven. only your love pulls me 
through when i am as good as dead.”

In the Valley of the Dry Bones, the bones of the army of the 
dead are knit together miraculously, but they have no life until 
the Spirit is breathed into them. 

“There are dead and neglected parts of ourselves that the 
Spirit is bringing to life,” Jones said. “What deadly poison 
makes you turn on yourself? At the center of this new life is 
god’s passion for us and our passion for god, a double drama. 
At the center of this new life is the wild freedom of forgive-
ness. Everyone has a place [in the drama]. Don’t sell yourself 
short as an agent of new life.”

Jones said that, if people had reached his age and did not 
have things to regret, then they had lived a very dull life.  

He told a story of a father, burdened by his mistakes, who 
asked forgiveness from his daughters. “He said, ‘I’m sorry.’ It 
did not change the past but it changed the way he looked at 
the past. His life had a resurrection and the pain was in a more 
useful place.”

Jones appeared on a local public radio station to share his 
faith journey. 

“Radical openness was too much for some to bear,” he said. 
“I could not please those who want religion to be a safe, com-
fortable place and i could not please those who are anti-reli-
gion. We want a story where we come out on top and someone 
else is to blame.”

He said that at the center of the Christian story is “the bro-
ken heart of God, which relieves us of our self-justification and 
the need to come out on top. god helps us remove the grave 
clothes. We carry so much deadly stuff that needs to die. When 
that happens, you are no longer my enemy or rival but you are 
a neighbor, a means of grace.

“So many people endure living in a world without grace,” 
Jones continued. “Yet the heart of our story is the power of the 
Spirit in the dry bones. grace means that nothing can make 
god love us any more or any less. We need forgiveness but 
forgiving others is part of the deal.”

Jones quoted the poet George Herbert who said that “he 
who can’t forgive the other breaks the bridge over which he 
must pass.”

“Not only do we carry our own brokenness, there are ‘cruel 
scripts’ that others assign to us,” he said.

Jones then spoke of ernest Hemingway’s rejection by his 
parents. According to urban legend, Hemingway’s mother 
once sent him a birthday cake and the gun his father used to 
kill himself. Jones said that Hemingway never recovered from 
this rejection. 

“Forgiveness is the only way out of this cycle of retribu-
tion,” he said. “Forgiveness is a frail rope bridge, it is the Spirit 
breathing life into the dry bones, it is the healing of the wound 
of betrayal that does not easily fade away. The gospel is the 
drama of god who takes the initiative and shatters the laws of 
retribution.

To conclude his sermon, Jones talked about removing the 
grave clothes of guilt. in the 1950s, Ku Klux Klan member Hen-
ry Alexander took a black man out of his truck and, with oth-
ers, forced the man to jump off a bridge to his death. Alexander 
was tried for the crime in 1976, where claimed to be innocent 
and was ultimately found not guilty by an all-white jury. 

in 1993, he confessed to his wife that he had killed the man. 
“I don’t know how to pray,” he said. Alexander died a few 

weeks later. 
His wife then wrote an open letter to the black man’s 

widow, in which she said,  “He lived a lie and made me live it, 
too.”

Jones also told the story of george Wilson, whose daughter 
was killed by an irA bomb in northern ireland in 1987. 

“Her last words to her father were ‘Daddy, I love you very 
much.’ Wilson bore no grudge and said that bitter words 
would not bring her back,” he said, and then cited that Wilson 
worked for peace until he died in 1995.

“What is our job? Elizabeth O’Connor said it is to bless those 
who handicap us,” Jones said. “Jesus is calling us out, saying 
to those around us ‘unbind him, unbind her, let them go, they 
have a life to live and work to do.’ We find the means of grace 
where the Spirit meets the bone. Allow the love and grace of 
god to raise you from the dead.”

The Rev. James Hubbard presided. 
The Rev. Paul Kudrav, who serves as a deacon at Blessed Sacra-

ment Roman Catholic Church in Harrisonburg, Virginia, read the 
Scripture. He is part of the new clergy program this week.

“Dry Bones,” a traditional spiritual, was the anthem by the Motet 
Choir with the congregation joining in the chorus. Jared Jacobsen, 
organist and worship coordinator, directed the choir. 

The Robert D. Campbell Chaplaincy support’s this week’s services.

Jones: Don’t sell yourself short as an agent of new life

Column by mARY Lee TALBOT

Morning Worship
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An-na’im, the Charles 
Howard Candler Profes-
sor of law and director of 
the Center for international 
& Comparative law at the 
emory University School of 
law, spoke about American 
Muslims and communities 
at the 2 p.m. interfaith lec-
ture Tuesday in the Hall of 
Philosophy. He focused on 
the spiritual practice of ra-
madan to frame his ideas of 
changing cultures and the 
idea of privacy in an inter-
connected world with his 
lecture titled “American Cul-
tures of ramadan: To invent 
or recover?” His lecture was 
the second in Week Three’s 
theme, “The ethical Tensions 
of Privacy vs. interdepen-
dence.”

ramadan, the practice of 
fasting from dawn until dusk 
in the ninth month of the is-
lamic calendar, is something 
An-na’im said that Muslims 
have mixed feelings about. 
There is fear, because not 
eating or drinking anything 
for that long is painful and 
very hard, and reverence at 
the same time, because they 
know how special the time 
is.

“[it’s] not just simply the 
physical act of religious prac-
tice. it is all the associations 
that come with it, in terms of 
sounds and smells and tastes 
… to me, ramadan is all of 
that,” he said. “it is not just 
the inconvenience of fasting.”

ramadan is supposed 
to cleanse the system and 

re-instill spirituality, but it 
involves suffering and will-
power. To deal with all of 
that, An-na’im said, people 
need a supportive commu-
nity.

During ramadan, if some-
one should slip up and take 
a sip of water without think-
ing, a person outside the cul-
ture might think it’s oK to 
just keep drinking that day 
because the fast has already 
been ruined. Why continue to 
suffer? But someone ingrained 
in the Muslim culture instant-
ly feels guilty, and the people 
around him or her notice. not 
only will the person continue 
fasting for that day, but he or 
she will also make up a day 
of fasting at the end of the 
month. it’s a no-questions-
asked scenario because their 
community is raised to think 
and act like that, to comply 
with the culture of ramadan, 
An-na’im said.

“What builds community 
and solidarity and togeth-
erness is this dimension of 
accumulating a value that 
makes us so appreciative 
of something that we’re not 
even dreaming of violating 
it,” An-na’im said.

in order to keep that sense 
of community and conformi-
ty, An-na’im said the Mus-
lim people are subject to less 
privacy during that time, be-
cause it helps form a support 
system. Yes, he said, your 
neighbor might know if you 
slip up and eat something 
during the fast, but you’re 

put in a special space where 
you can struggle with other 
people and get back on track. 
if that support system isn’t 
there, the whole network 
could fall apart.

“For every community, 
[there has to be] a number 
of us who are willing to en-
dure the inconvenience, the 
company of other people,” 
he said.

This culture is changing 
for younger American Mus-
lims, who haven’t been in-
fused with the same under-
standing of the practice as 
the older generations. They 
might have been taught the 
same principles in their re-
ligious settings or in their 
homes, but the American 
Muslim youth is exposed to 
the rest of American culture 
as well.

“no community is self-
sustained. no community 
is self-sufficient. Every com-
munity is interdependent 
with other communities,” 
An-na’im said.

each of these communi-
ties has its own set of values 
that differ from each other, 
but that makes the support 
systems, and sometimes 
what some would consider 
privacy intrusions, even 
more necessary, An-na’im 
said. These help keep the 
fabric of the community to-
gether.

“That need of acceptance 
and intrusion and inconve-
nience of the company of 
others have to be broader 

and deeper and constant, be-
cause we need it all the time 
in all sorts of ways,” he said.

Both the Muslim religion 
and the American culture 
are instilling a set of behav-
iors, morals and sense of 
relationships on American 
Muslims. it’s becoming im-
possible to separate the two, 
and the new generations are 
changing because of this.

This brings up the ques-
tion of how to sustain the 
ideas of ramadan in the 
American Muslim youth, 
An-na’im said. if they are in 
school, around other youth 
and on social media, how 
can other Muslims keep 
track of their actions to make 
sure they understand and 
comply with the fast?

An-na’im said that he 
doesn’t have answers, but 
there might be a need for 
intrusions that some Ameri-
cans might find disturbing, 
in order to attempt to keep 
the traditions alive in Ameri-
can Muslim communities.

This is not a practice that 
applies only in the Muslim 
world. it can occur in any 
subculture, in any communi-

ty, An-na’im said, given the 
correct circumstances.

“The expressions of impa-
tience that we have about pri-
vacy [and intrusions] …  comes 
out of a sense of complacency. 
A taking for grantedness that 
things are so stable in your 
life … economically, socially, 
culturally, educationally, that 
you are not willing to put up 
with what is really minor irri-
tance,” he said.

There are factors of a con-
fident, stable community that 

aren’t seen on a regular basis 
because people are so used to 
them, An-na’im said.

“Conditions of hardship, 
conditions of adversity which 
can descend on any commu-
nity at any time … people’s 
willingness to tolerate levels 
of what we might otherwise 
consider to be intrusion on 
our privacy will change ac-
cordingly,” he said. “We’ll be 
more willing to tolerate more 
intrusion when it is necessary 
for our survival.”

AN-NA’IM: privacy is a privilege  
in stable communities

What is an American Muslim? Simple, 
Abdullahi An-Na’im said — it’s an American 
who also happens to be Muslim. Just like 

Americans are Christian, Jewish, Buddhist, black, 
white, male and female, being Muslim is just a small 
part of who a person is and shouldn’t be their all-
encompassing identifier.

MATT BURKHARTT | staff photographer

Chautauquans listen while Abdullahi Ahmed An-Na’im, Emory University’s director of the Center for 
International and Comparative Law, gives his Interfaith Lecture Tuesday in the Hall of Philosophy. 

kELSEY huSnick | Staff Writer

A shop dedicated to the 
principles of fair trade:

Open from 9 to 5 daily during the Chautauqua Season

• Creating Opportunities for Economically Disadvantaged 
Producers

• Transparency and Accountability
• Payment of a Fair Price
• Ensuring no Child Labor and Forced Labor
• Commitment to Non-Discrimination, Gender Equity and 

Freedom of Association
• Ensuring Good Working Conditions
• Respect for the Environment

Located down the steps on the west side of the 
Colonnade at the corner of Ames and Pratt

We carry a wonderful selection of beautiful and useful 
products from companies such as Ten Thousand 
Villages and Minga Fair Trade. Come relax in our shop 
and browse our offerings from all over the world. 
We carry sculptures, baskets, scarves, soaps, musical 
instruments, wall hangings and so much more.
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LET’S VISIT WESTFIELD!

Thomas Adès (b. 1971) 
Overture to The Tempest (2004)

If the rumor mill that sur-
rounded the London pre-
miere of Adès’ opera The Tem-
pest is accurate, the overture 
was not written until the per-
formers were already in final 
rehearsals. There is a time-
honored tradition of compos-
ers waiting until the last min-
ute to deliver the overture. 
Rossini and mozart were 
both guilty. In fact, Rossini 
made a practice of procrasti-
nation. he wrote a colleague 
this advice: “Wait until the 
evening before opening 
night. nothing primes inspi-
ration more than necessity, 
whether it be the presence 
of a copyist waiting for your 
work or the prodding of an 
impresario tearing his hair.” 
he bragged that all his im-
presarios were bald at 30.

But The Tempest is consid-
erably thornier than, say, The 
Barber of Seville, or The Thieving 
Magpie. It certainly must have 
been a help that Thomas Adès 
was conducting the opera as 
well as being its composer — 
that’s one less person that has 
to learn the score.

In the circumstance, it 
is hardly surprising that 
Adès turned for inspiration 
to Jean sibelius’ “music for 
The Tempest” from 1926. The 
overture from that set might 
be the most graphic rep-
resentation of a storm and 
shipwreck ever composed. 
Adès clearly had it in mind.

The opera’s new york pre-
miere was at the metropoli-
tan opera, in october 2012. 
Within a week of its first 
night performance, hurri-
cane sandy struck the new 
Jersey and new york coasts 
with a storm surge that gave 
opera-goers the unwelcome 
experience of a real tempest.

In the concert version 
of the overture, there are 
no voices, but in the opera 
the overture ends with the 
words “hell is empty. All the 
devils here!”

And that bleak sentiment 
is followed by muted trum-
pets closing the overture. 
They play a figure that nods 
to Beethoven’s last string 
quartet, where Beethoven 
inscribed above the notes 
the question “Muss es sein?” 
(“must it be?”).

Maurice Ravel (1875-1937) 
Piano Concerto in G  
(1928-1931)

Two piano concertos came 
from Ravel’s pen during 
1931, and they are night and 
day. The celebrated Concerto 
for Left hand, composed for 
Paul Wittgenstein who lost 
his right arm in the war, is 
darkness itself. By contrast, 
the Concerto in G shimmers 
and blazes with light. Ravel 
intended to play the solo part 
himself, but failing health 
forced him to turn over the 
soloist role to his friend, the 
pianist marguerite Long.

In 1928, on a four-month 
concert tour in America, 
Ravel spent time with George 
Gershwin, visiting harlem 
nightspots, and then headed 
to new orleans. Like many 
European composers, he was 
much enamored of American 
jazz, and wanted to soak in as 
much of the authentic sound 
as he could. he was startled 
to learn that the American 
“serious” concert-going pub-
lic had such a low opinion of 
their native style. Like Gersh-
win, he determined to work 
the energies of this new mu-
sic into classical structures. 

This piano concerto shares 
much with Gershwin, but also 
with mozart. It is breezy and 
spontaneous. That, of course, 
is artifice. He carefully worked 
out the composition bar-by-
bar, and took great pleasure in 
the process. “The initial idea is 
nothing ...Writing music is 75 
percent an intellectual activ-
ity. This effort is often more 
pleasant for me than having a 
rest.” A measure of his success 
is the constant sense of impro-
visation in the concerto.

he got the idea for the con-
certo in october 1928, while 
on a train. he was returning 
home from oxford, where he 
had been awarded an honor-
ary Doctor of music degree 
— joining an elite group of 
composers so honored, in-
cluding Joseph haydn, who 
received his degree in 1791. 

The first movement has 
perhaps the most obvious jazz 
influence. Ravel opens it by 
cracking a whip to introduce a 
sporty piccolo theme. The pi-
ano enters with a contrasting 
theme amid blue-note com-
mentary redolent of harlem 
clubs and “stride” piano.

Ravel carefully modeled 
the second movement on one 
of mozart’s slow movements, 
but infused it with a new 
sound born of the blues. he 
takes the “blue-note” cliché, 
a poignant dissonance made 
by leaning on the minor 
third within a major sound, 
and elevates it to a stunning 
fresh level. Whole chords 
and solo melodies are “a 
half-step off,” to contribute 
to one of the most success-
ful essays in 20th-century 
dissonance. And all this is 
done while a true mozartean 
rubato prevails — a steady 
rhythmic pulse underlies an 
ambiguous, constantly vary-
ing melodic rhythm. For the 
reprise of the piano’s long 
opening solo, Ravel has Eng-
lish horn take the melody, 
while the piano soloist casts 
a delicate strand above.

The finale blazes its way 
to a quick finish. The whip 
that started the concerto 
shows up again here to lead a 
lighthearted toy shop march, 
complete with trombone 
glissando. It is very easy to 

hear Gershwin here and it 
seems obvious that Ravel 
had heard or at least read his 
American friend’s piano con-
certo.

Sergei Rachmaninoff  
(1873-1943)  
Symphonic Dances, Op. 45 (1940)

Rachmaninoff’s final com-
position, Symphonic Dances, 
is the only work he com-
posed entirely in the United 
states. Its working title was 
Fantastic Dances, with three 
movements called “midday,” 
“Twilight” and “midnight.” 
The previous year, legend-
ary Russian dancer michel 
Fokine had created a ballet 
from Rachmaninoff’s “Rhap-
sody on a Theme of Pagani-
ni.” The two men were anx-
ious to repeat that success 
with this work, but Fokine 
died before the project got 
underway.

The three dances might 
be a retrospective of Rach-
maninoff’s life. The first 
movement is distinguished 
by its peculiar tempo mark-
ing “non allegro.” What does 
he mean? As a tempo, “Alle-
gro” indicates a quick pace, 
but the word literally means 
“cheerful.” Was he indicating 
speed or mood — “not fast” 
or “not cheerful”? There exist 
many exact terms for a tempo 
that is not fast, but if he was 
actually warning against let-
ting any playful mood creep 
in, then “not cheerful” could 
hardly be improved upon. 
The movement’s hesitant 
opening is harshly interrupt-
ed by brusque block chords, 
then recovers and resumes as 
a tart little march. The tempo 
slows for a soulful midsec-
tion given to, of all instru-

ments, the alto saxophone. 
Rachmaninoff is said to have 
thought of the contralto mar-
ian Anderson for this melody, 
but after consulting with the 
Broadway arranger Robert 
Russell Bennett, opted for ap-
proximating the color of her 
voice with the saxophone.

A brass fanfare and timpa-
ni solo lead to a return of the 
march theme. When the mu-
sic slows again for the recap 
of the saxophone theme, how-
ever, Rachmaninoff replaces it 
with a new musical idea. 

The source and meaning of 
this “new” idea were a mys-
tery until after the composer’s 
death, when it was discov-
ered to be a primary theme 
of his First symphony. Rach-
maninoff surely presumed 
that no one would ever notice 
the allusion. he had with-
drawn the symphony after its 
catastrophic premiere in 1896. 
He suffered a complete break-
down of confidence after that 
public humiliation. It took 
three years and an intensive 
course of hypnotherapy to re-
store his ability to compose. If 
Symphonic Dances is biograph-
ical, this quotation is an obvi-
ous way to end the first act.

Ironically, just a few months 
after Rachmaninoff’s death, 
the original parts for the First 
symphony were discovered 
in an archive at the Leningrad 
Conservatory. A performance 
score was reconstructed and 
the restored symphony pre-
miered in 1945 to resounding 
applause. suddenly the mys-
tery of the “new” idea in Sym-
phonic Dances was solved.

The second movement, a 
strange and ghostly waltz, 
uses sinister muted brass 
chords and wildly swirling 
winds to establish a deeply 
unsettled scene. slowly, be-
ginning with a crazed, ob-
sessive line for solo violin, 
the music begins returning 
to normal. English horn and 
oboe are first to present the 
somber waltz tune. Weirdly 
whirling arabesques return 

in the winds as a spectral 
background to the waltz. The 
tempo ratchets up and the 
waltz becomes more passion-
ate, but its dark nature never 
dissolves. An abrupt reap-
pearance of the ominous brass 
chords stops everything. A 
cautious process of rebuilding 
begins, but the waltz ends by 
gradually fading away.

If the “Twilight” second 
movement is biographical, it 
might cover the composer’s 
gradual emergence from 
depression, then rebuilding 
confidence, fame and finan-
cial security. he amassed a 
considerable fortune, which 
he poured into his beloved 
country estate, “Ivanovka.” 
Then in 1917 his world was 
overturned. he faced ruin 
when the Bolshevik Revolu-
tion promised to break up 
the great estates. That De-
cember, he took his family 
“for some concerts” in stock-
holm, and never returned.

The third dance, “mid-
night,” begins with tumult 
and flight, recalling the es-
cape from Russia.  Practical-
ly at the start, a set of three 
Russian bells tolls midnight. 
The Day of Judgment chant 
“Dies irae” that figures in 
many of his works joins the 
race to escape. 

Then Rachmaninoff 
changes the meaning. By 
drawing in a quote from his 
own All-Night Vigil, the tri-
umphant Gloria Patri based 
on the resurrection chant 
“Blessed art Thou, o Lord,” 
he shows that this is not just 
any midnight. This is the 
Easter celebration, where 
fear and death are conquered 
by resurrection to new life. 

“Symphony Notes” provide 
historical context for the works 
on the Chautauqua Symphony 
Orchestra programs. To supple-
ment the notes with musical de-
tails and specific strategies for 
listeners, the author also pres-
ents a “Pre-Concert Lecture” at 
6:45 p.m. in the Hurlbut Church 
sanctuary. Admission is free.

Symphony Notes
by LEE SPEAR



It might not have been the 
worldwide sporting event in-
spired by the ancient Greeks’ 
tribute to Zeus and their oth-
er deities, but the Boys’ and 
Girls’ Club’s annual Water 
Olympics last Thursday is as 
much a time-honored Chau-
tauqua tradition as its almost-
namesake.

“There has been some ver-
sion of Water Olympics as 
long as Club has existed,” said 
Jennifer Flanagan, director of 
programming at Club. “It was 
organized differently in past 
years, but we’ve been doing 
this forever and ever.”

Groups of children cov-
ered in blue and red paint and 
clad in complementary swim-
suits squealed as they tugged 
on a greased watermelon or 
lunged after floating sponges. 
Their faces beamed as they 
ran from event to event. Par-
ents, grandparents and cu-
rious spectators looked on 
with similar delight as they 
snapped photos and avoided 
splashes.

At first glance, this scene 
might look like a frenzied 
free-for-all on the waterfront. 
But Flanagan preferred to de-
scribe the event as “controlled 
chaos.” She credited Chuck 
Bauer, waterfront director at 
Club, and his staff for the effi-
ciency and organization of the 
day’s competitions.

“I think it was probably the 
smoothest Water Olympics 
we’ve ever had,” Flanagan 
said. “Our waterfront staff did 
an excellent job, and it turned 
out to be a beautiful day with 
a lot of spectators. It was just a 
great time.”

As more families plan their 
trips to the Institution for one 
or two weeks instead of the 
full nine, the scheduled events 
and traditions of the Institu-
tion are important factors 
considered when deciding to 
vacation at Chautauqua. Fla-
nagan cited the Fourth of July 
festivities as a likely reason for 
the increased attendance.

“All the families on the 
grounds just made it even 
more spectacular,” Flanagan 
said. “There were a lot of peo-
ple — parents, grandparents, 
kids — down here at Club 
participating and watching.”

The water has continu-
ously been an indispensable 
aspect for all Clubbers. Every 
morning and afternoon, most 
groups take part in either 
instructional or free swim 
activities. Devoting a day at 
Club to watersport contests 
has always been a logical way 
to foster friendly competi-
tion, but in recent years Water 
Olympics has been structured 
with an emphasis on it

“Before I started working 
at Club, they had a standard 
swim meet every year,” Bauer 
said. “When I started as water-
front director, I thought, Why 
not have a spectacle where ev-
erybody’s constantly involved 
— a competition where every-
body has a lot of chances for 
success.”

Since Bauer joined the 
ranks, Water Olympics has 
been an event that involves 
all Clubbers, from Group 1 
to SAC (Senior Athletic Club), 

with multiple opportunities 
for aquatic ascendancy. Each 
group was divided into red 
and blue teams, alternating 
between boys and girls for 
each event. A team received 
points for winning a compe-
tition, and the points were 
tallied at the end to declare a 
winner.

“The way we do the [Water] 
Olympics there is no down-
time whatsoever,” Bauer said. 
“Everybody is in the water or 
is active during every event. 

Every kid is entertained for 
two straight hours. It really 
worked out well.”

The contests included a 
variety of races and other 
contests, including an inner 
tube pull, a sponge relay race, 
a hula-hoop relay, a greased 
watermelon pull, a free throw 
competition, a kayak relay 
and a 25-yard freestyle sprint.

Max Miller, a Clubber from 
Group 4 who participated in 
his first Water Olympics this 
year, said he loved being in 
the water and was most excit-
ed for the Tug-a-Melon event.

Miller was not alone. Many 
Clubbers said they were most 
excited about this opportu-
nity to prove their produce 
prowess.

“The greased watermelon 
is definitely the best of all the 
events,” said Nate Currie, a 
Club counselor.

“I still remember getting 
the watermelon when I was a 
kid and being so excited. It’s 
great to watch the younger 
kids enjoy it as much as I did,” 

added Sterling Smith, another 
counselor.

Although the slippery 
melon was the crowd favor-
ite, many Clubbers excelled in 
the other competitions, put-
ting up numbers worthy of an 
Olympian’s ovation.

Ethan Hann-Deschaine 
took the gold in the boys’ 
25-yard freestyle sprint for 
Group 5. Aiden Rice and Ki-
ley Selquist stood atop the 
podium for Group 6’s boys’ 
and girls’ freestyle races, re-
spectively. Shaine Rozman 
won the Group 7 girls’ free-
style, and Ramsey Saltrick 
finished first for the Group 8 
boys. Grayson Kamel and Sar-
ah Minnigh triumphed in the 
50-yard freestyle for the SAC 
boys and girls, respectively.

River Dudemool and Bob-
by Mayberry’s team paddled 
to victory in the Group 5 boys’ 
kayak race. Molly Stecker and 
Megan Shaffer took gold for 
the Group 7 girls, while Nate 
Chubb and Bradley Hoge 
walked away with a win for 
Group 7 boys.

In the end, the blue team 
was victorious, but Flanagan 
stressed the competition was 
a nail-biter up to the last event.

“It was so closely contest-
ed,” Flanagan said. “I think 
it’s more fun for the kids when 
it’s competitive.”

At the same time, she 
stressed that Water Olympics 
is an event based purely on 
fun for all.

“The Clubbers want to do 
well. They want to see their 
teammates do well,” she said. 
“They want to be the fastest or 
the best, but they’re all work-
ing together and cheering for 
each other, which is so much 
fun to see.”

Bauer echoed these senti-
ments, but emphasized the 
practical aspect of Water 
Olympics and swimming at 
Club.

“The competition aspect is 
probably the least important 
for us,” he said. “We’re trying 
to teach them a skill. We want 
the kids to learn how to swim 
so they can use that skill in 
their lives.”

Bauer has a mantra, one re-
peated by Flanagan. 

“Chuck has a little say-
ing here at Club,” Flanagan 
said. “He says, ‘The scores 
matter until about two min-
utes after.’ ”
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GoinG for the Gold
Y oung  olYmp ia ns  co mpe te  o n  the  waterfront

RACHAEL LE GOUBIN | Staff Photographer

View a slideshow with more Water Olympics photos with this story at chqdaily.com TOP: Girls compete in a kayak race at the Boys’ 
and Girls’ Club Water Olympics at Heinz Beach on July 3. MIDDLE: Nine-year-olds Bradley Rothschild and Christian Gardner cheer 
as the blue team wins one of the events. The events consisted of kayak races, greased watermelon challenges and various other water 
events. ABOVE: The 14- and 15-year-old SAC boys and girls compete in a game of water polo.

Years ago, an esteemed group of elders who recognized the value of sport — both for its competitive 
development and community interaction — devised an athletic tournament of epic proportions.  

They called this contest the Olympic Games.

Mike kasarda | Staff Writer
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Difficulty Level 7/10
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Difficulty Level 7/09

ANTIQUES & 
COLLECTIBLES

ANTIQUE WICKER COUCH. 
Excellent condition. 75 inches 
with inner spring cushions and 
heavy frame. 716.357.5608
OLD FARMHOUSE fu l l  o f 
antiques, uniques and obsoletes. 
S e e  o u r  w e b s i t e  a t 
HIDDENWORTH GROUP for 
directions, photos, full listing, etc.

APARTMENTS FOR 
RENT

TALL HOUSE apartments weeks 
8-9, 2014&2015 See you soon! 
716.485.8315 33 Palestine

BOAT & JET-SKI 
RENTALS

BOAT RENTALS wewanchu.com

BOATS RENTALS
Power + Pontoon, Fishing, Boats, 
Kayaks  and  Peda l  Boa ts . 
C h a u t a u q u a  M a r i n a 
716.753.3913

CONDOS FOR SALE
COOP APT 33 Miller 2 Br 2 Ba 
Sleeps 6 Central location, fur-
nished, updated $149,900. MLS 
#1034777 Karen Goodell 716-
789-2165

CONDOS FOR RENT
GREAT LOCATION, conviently 
located studio apartment avail-
able for rent weeks 2,3,4,5. 
724.601.9299

3-4 WEEK RENTAL: Fully equi-
ped 2nd floor, 2 bed/bath, A/C, 
W/D. No smoking/pets. 1 Car 
Parking. $2150/wk. 440-248-
0228.

EDUCATION
EXPLORE ADMISSIONS to ST 
THOMAS CHOIR SCHOOL, 
W e s t  5 8 t h ,  N Y C  ( w w w.
choirschool.org). Education for 
b o y  c h o r i s t e r s  o f  w o r l d -
renowned choir Saint Thomas 
Church Fifth Avenue. Call 212-
247-3311, Grades 3-8, or, visit 
Toothman Family, 27 Waugh 
(CowHouse) 724-747-3575.

FOR SALE
“CHAUTAUQUA”  THEMED 
handmade sundresses--Bicy-
cles, birds, musical notes. Girls 
3-8 years. Perfect grandma 
gifts! Call 414-813-5575.

F O R  S A L E :  2 0 0 4 ,  S h o r e 
S t a t i o n ,  1 5 0 0  P o u n d 
(SSV15100) lift in good condi-
tion. Please call Roland Philip 
216-780-4403 (cell) or 216-
371-5880 (home).

FOR RENT

HELP WANTED
MOTHER’S HELPER NEEDED 
for weeks 8 and 9. Must love 
kids and have experience with 
them! Light housekeeping help. 
M-F both weeks 8-6 with flexi-
bility for evening hours a couple 
nights. Please call 201-232-
7118  o r  ema i l :  k tsnowb@
yahoo.com..

MISSING
Pearl bracelet with gold clasp 
m i ss i ng  s i nce  l as t  week . 
Reward. Contact 357-8312.

SERVICES

2015 SEASON
One-bedroom, quiet and mod-
ern condo just steps off  of 
Bestor Plaza available forview-
ing on Wednesday between 
1:00 and 3:30. Fully equipped, 
sleeps three. Preview online at 
www.longfellowrentals.com. 11 
Roberts Ave #3B.

16 WILEY weeks 1-5,7-9, spa-
cious 3-story house near lake 
and children's school, 6+ bed-
rooms, 5 bathrooms, W/D, 
cable, wireless internet, no 
pets, no smoking 212-369-
1220 lhunnewell@willowridge.
com

2015 SEASON
18 Center. 2nd floor studio w/
porch. Pet-friendly. Sleeps one. 
Near Bestor Plaza& Amp. On 
tram route. Living/dining/kitch-
en/full bath. AC, ceiling fan, wifi, 
cable TV. Washer/drier access. 
No smoking. Available weeks 
2,5,6,7,8,9. $750/wk. 303-915-
4156 or red1184@aol.com

18 Center. 2nd floor 1-bedroom w/
porch. Pet-friendly. Sleeps two. 
Near Bestor Plaza & Amp. On 
tram route. Living/dining /kitchen/
full bath, AC, ceiling fans, wifi, 
cable TV. Washer/drier access. 
No smoking. Available weeks 
1,2,7 $1,400/wk. 303-915-4156 or 
red1184@aol.com

2014 Season
18 Center. 2nd floor Studio w/
porch. Week 4. Pet-friendly. 
Near Bestor Plaza    Amp.  
Living/dining/kitchen. Bath. AC, 
cei l ing-fan,  wi f i ,  cable.  No 
smoking.    $750/wk. 303-915-
4156 or red1184@aol.com

The dr. edwin Prince 
Booth Memorial fund and 
Rita argen auerbach under-
write today’s 10:45 a.m. lec-
ture by amanda lenhart.

The fund honors the 
memory of Booth, who 
was a minister, theologian, 
teacher and author. as an 
historian and a citizen, he 
was intensely interested in 
international affairs, and 
his biographical and histori-
cal lectures at Chautauqua 
made him one of the most 
popular institution speak-
ers in the 1950s and 1960s. 
Booth, a Chautauquan since 
boyhood, was an object of 
Chautauqua pride, as were 
his lectures. He appeared 
at the Chautauqua literary 
and Scientific Circle Round 
Table in the summer of 1969 

shortly before his death.
The Pittsburgh native was 

an allegheny College gradu-
ate who earned his seminary 
and doctoral degrees at Bos-
ton University. He spent his 
teaching career as a profes-
sor in Boston University’s 
Theological seminary and 
was professor emeritus 
when he died in december 
1969.  Booth was president 
and lecturer of the institute 
on Religion in an age of sci-
ence, and a member of the 
american academy of arts 
and sciences.  He authored 
seven books.

Both of his sons, Harry 
and frances, have lectured 
at Chautauqua.  His sister, 
Helen Booth, was an active 
Bird, Tree & Garden Club 
member at Chautauqua.  

Helen Booth and her brother 
William Wallace Booth, sr., 
a Pittsburgh attorney and 
Chautauquan, are deceased. 
six generations of the Booth 
family have participated at 
Chautauqua.

as a longtime Chautau-
quan, auerbach embraces 
Chautauqua’s commitment 
to foster the artistic experi-
ence in all of its forms. for 
20 years, she taught art in 
public secondary schools, 
and has spent another 20 
years teaching watercolor 
workshops for Chautauqua’s 
special studies courses. for 
the past several years, au-
erbach has traveled abroad 
— in places such as Costa 
Rica, france, spain and ita-
ly — with a group of artists 
and art enthusiasts leading 

painting workshops, and 
helping her students de-
velop their own aesthetic 
power.

This is the third of auer-
bach three-year commitment 
to sponsor a morning lecture 
in memory of her late hus-
band, Richard, who passed 
away in 2011. Richard was 
a dedicated educator, and 
auerbach is proud to honor 
her husband’s legacy by sup-
porting Chautauqua’s phi-
losophy of education. 

If you would be interested 
in discussing the possibility of 
establishing an endowed lec-
ture or supporting another as-
pect of Chautauqua’s program, 
please contact Karen Blozie, 
Director of Gift Planning, at 
716-357-6244 or email her at 
kblozie@ciweb.org.

The dent and Joan Wil-
liamson fund for the Chau-
tauqua symphony Orchestra 
and the donald Chace shaw 
fund of the Chautauqua 
foundation, provide fund-
ing for tonight’s perfor-
mance of the Chautauqua 
symphony Orchestra under 
the baton of Rossen Milanov 
with pianist di Wu. 

The dent and Joan Wil-
liamson fund for the sym-
phony Orchestra was es-
tablished by dent and Joan 
Williamson in 2008 through 
outright gifts to the foun-
dation for the purpose of 
enhancing the work of the 
CSO. Dent, a longtime flutist 
with the CsO, retired in 2002 
after 35 years of playing in 
the ensemble. He joined the 
orchestra as second flute in 
1968. Throughout his tenure, 
Williamson served in many 
capacities, including the or-
chestra committee and as the 
orchestra’s librarian, a posi-
tion he held from 1981 until 
his retirement. Williamson 
received his bachelor’s and 
master’s degrees from the 
New england Conservatory 
of Music. later, he earned his 
doctor of Musical arts from 
the Combs College of Music 
in Philadelphia. Before join-
ing the CsO, he played with 
organizations as varied as 
the san antonio symphony, 

the Boston Pops, the Martha 
Graham dance Company 
and the Radio City Music 
Hall orchestra. in June 2000, 
he retired from his position 
as associate professor of mu-
sic at The College of New Jer-
sey (formerly Trenton state 
College). 

Joan Williamson is also a 
retired musician and retired 
from the staff of TCNJ li-
brary. a graduate of indiana 
University school of Music 
in Bloomington, Joan played 
one season as the regular 
second bassoonist with the 
CsO and frequently there-
after as a substitute or extra 
player. dent and Joan are the 
parents of andrew and les-
ley who both served as amp 
sweepers while growing up. 
lesley also served the insti-
tution for several years in the 
archives department and as 
the lecture coordinator for 
the department of educa-
tion.

The donald Chace shaw 
fund was established as an 
endowment fund within the 
Chautauqua foundation, by 
Mr. donald Chace shaw of 
Hamburg, New York. distri-
butions from this fund are 
designated for use in sup-
port of specific programs 
including CsO concerts or 
lectures in american history 
and american political sci-

ence. 
shaw was a longtime par-

ticipant and supporter of the 
numerous activities and pro-
grams offered by Chautau-
qua institution. Originally 
from Newfane, New York, 
he pursued undergraduate 
studies at the University of 
Buffalo and the State Teach-
ers College at Buffalo. Upon 
graduation, shaw taught in 
several school districts in 
Western New York. He then 
attended graduate school 
at the University of Michi-
gan, where both he and his 
wife, Margaret C. Behringer, 
of ann arbor, Michigan, 
earned their master’s de-
grees. The Shaws first visited 
Chautauqua in June 1942 on 
their honeymoon. following 
his initial career in teach-
ing, shaw was employed by 
the Carborundum Company 
in Niagara falls. in 1955, he 
and his wife both returned 
to teaching at Hamburg se-
nior High school until their 
retirement in 1975. shaw 
taught american history 
and was responsible for de-
velopment of the advanced 
Placement program for the 
school district. during this 
period, he and his family 
were frequent visitors to the 
institution and participated 
in summer programs offered 
by syracuse University. 

shaw was one of the 
founding owners in 1983 
of Waugh Manor at the 
northwest corner of Waugh 
and Palestine. With an es-
tablished residence on the 
grounds, he participated in 
the entire summer season, 
as well as other off-season 
activities offered at Chautau-
qua. shaw was a life member 
of the Chautauqua literary 
and Scientific Circle and the 
Guild of the seven seals. He 
served two terms as a dis-
trict representative of the 
Chautauqua Property Own-
ers association and was a 
trustee and secretary of the 
Chautauqua Unitarian Uni-
versalist fellowship. 

in addition to his involve-
ments at Chautauqua, he 
was a member and treasurer 
of the sons of the american 
Revolution, a member of the 
Order of the founders and 
Patriots of america, registrar 
and librarian of the Western 
New York Genealogical soci-
ety, a member of the Niagara 
County Historical society 
and secretary of the Western 
New York Cribbage Club. 

The establishment of this 
fund by donald Chace shaw 
is an affirmation of his long-
time commitment to Chau-
tauqua institution in recog-
nition of the significant role 
it has played in his life.

Lenhart lecture underwritten by Booth Fund, Auerbach

Williamson, Shaw funds provide for CSO

VISITORS CENTER 
The Visitors Center 
located in the Post Office 
Building on Bestor Plaza 
provides first-time visitors 
with general information 
about Chautauqua 
programming, history 
and accommodations, 
plus help with getting 
acclimated to the 
Institution’s grounds. 
Hours are 9 a.m. to  
5 p.m. Sunday to 
Thursday, 9 a.m. to 7:30 
p.m. Friday, and 1 p.m. to 
5 p.m. Saturday. 

 » on the grounds
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LOOKING TO THE END

AMANDA MAINGUY | Staff Photographer

Eleanor Clift, author of Two Weeks of Life, discusses the current state of the hospice system in 
America, alternatives to end-of-life care and the future for America’s terminally ill during July 5 
Contemporary Issues Forum in the Hall of Philosophy.  



Th
THURSDAY

JULY 10

7:00 (7 – 11) Farmers Market.

7:15 (7:15–8) Mystic Heart Meditation: 
Spiritual Practices of World 
Religions. Leader: Michael 
O’Sullivan (Zen Buddhism). 
Donation. Bring gate pass. Main Gate 
Welcome Center Conference Room

7:45 Episcopal Holy Eucharist. Chapel 
of the Good Shepherd

8:00 Daily Word Meditation. (Sponsored 
by Unity of Chautauqua.) Hall of 
Missions

8:30 (8:30–10:30) Library Day. Smith 
Memorial Library

8:45 Catholic Mass. Chapel of the Good 
Shepherd

8:55 (8:55–9) Chautauqua Prays For 
Peace Through Compassion. Hall 
of Missions Grove

9:00 Chautauqua Speaks. (Programmed 
by the Chautauqua Women’s 
Club.) “Painting Demonstration 
and Conversation.” Rita Argen 
Auerbach. Women’s Club house

9:15 MORNING WORSHIP. “Moving 
frpm Fear to Faith! The Message of 
Music.” The Very Rev. Alan Jones, 
dean emeritus, Grace Cathedral, 
San Francisco. Amphitheater

9:15  Jewish Discussions. (Programmed 
by Chabad Lubavitch of 
Chautauqua). “Medical Ethics.” 
Rabbi Zalman Vilenkin. Literary 
Arts Center at Alumni Hall Library

9:30  Unitarian Universalist Ethics 
Series. “Compassionate Love for 
Each Other.” Jeannette Ludwig. 
Hall of Philosophy

10:15 Service of Blessing and Healing. 
UCC Chapel

10:45 LECTURE. Amanda Lenhart, 
associate director, teens, Pew 
Research Center. Amphitheater

12:10 Catholic Mass. Chapel of the Good 
Shepherd

12:15 Brown Bag Lecture. (Programmed 
by the Everett Jewish Life Center.) 
Yiddish Conversation. Charlie 
Shuman. Everett Jewish Life Center

12:15 Knitting. “Women4Women–
Knitting4Peace.” UCC Reformed 
House Porch

12:15 Brown Bag. Chautauqua Theater 
Company. Bratton Theater

12:30 (12:30–1:55) Mystic Heart 
Meditation: Meditation Seminar. 
“Who is it Who Needs Privacy?” 
Leader: Michael O’Sullivan (Zen 
Buddhism). Donation. Hall of Missions

12:30 Canasta Instruction. (Programmed 
by the Chautauqua Women’s Club.) 
Following canasta instruction will 
be canasta play from 1:30-4:00. 
Women’s Club house

12:45 Chautauqua Catholic Community 
Seminar. “Fritz Eichenberg: 
Artist with a Conscienece.” Rev. 
James Daprile, pastor, Our Lady 
of Perpetual Help, Aurora, Ohio. 
Methodist House Chapel

1:00 (1-4) CWC Artists at the Market. 
Farmers Market

1:15 Duplicate Bridge. Fee. Sports Club

2:00 INTERFAITH LECTURE SERIES. 
“Age-old Jewish Wisdom for Every 
Modern Millennial Parent.” Sharon 
Duke Estroff, author, Can I Have a 
Cell Phone for Hanukkah? Hall of 
Philosophy (simulcast in Hall of Christ)

2:00 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center

2:15 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center

2:30 (2:30–4:30) Sigma Alpha Iota 
Competition, Final Round. (Benefits 
the Chautauqua Women’s Club 
Scholarship Fund.) Fletcher Music Hall

3:30 CLSC AUTHOR PRESENTATION. 
Christopher Wakling, What I Did. 
Hall of Philosophy

4:00 Piano Performance Class. 
(School of Music.) Suggested fee. 
Sherwood-Marsh Studios 

 4:00 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center

4:15 Artsongs. Chautauqua Opera Young 
Artists Recital #3. Hall of Christ

4:15 Ravine Program. (Programmed by 
the Bird, Tree & Garden Club.) Paul 
Leone, storyteller and author. (Children 
under 12 accompanied by adult.) 
Mabel Powers Firecircle (South Ravine 
on the lake side of Thunder Bridge; 
rain location Smith Wilkes Hall.) 

6:00 (6–7:45) Chautauqua Choir 
Rehearsal. All singers welcome. 
(Two rehearsals required to sing at 
Sunday worship services.) Smith 
Wilkes Hall

6:30 Young Women: Make Sangria. 
(Programmed by the Chautauqua 
Women’s Club.) Women’s Club house 

6:45 Pre-Chautauqua Symphony 
Orchestra Concert Lecture. Lee 
Spear. Hurlbut Church Sanctuary

6:45 PFLAG Meeting. “How Can I be 
Sure God Loves Me.” Rev. Nathan 
Detering. Unitarian Universailist 
Fellowship House

7:00 Devotional Services and 
Programs. Denominational Houses

7:15 (7:15–7:45) Mystic Heart 
Meditation: Spiritual Practices 
of World Religions. Leader: Carol 
McKiernan. (Centering Prayer). 
Donation. Bring gate pass. Main Gate 
Welcome Center Conference Room

8:00 THEATER. New Play Workshop. 
Dairyland. (Reserved seating; 
purchase tickets at Main Gate 
Welcome Center or Colonnade lobby 
ticket offices and 45 minutes before 
curtain at the Bratton kiosk.) Bratton 
Theater.

8:15 CHAUTAUQUA SYMPHONY 
ORCHESTRA. Rossen Milanov, 
guest conductor; Di Wu, piano. 
(Community Appreciation Night) 
Amphitheater

• Overture to The Tempest 
Thomas Adès

• Piano Concerto in G Major 
Maurice Ravel

• Symphonic Dances, Op. 45 
Sergei Rachmaninoff
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7:00 (7 – 11) Farmers Market.

7:15 (7:15–8) Mystic Heart Meditation: 
Spiritual Practices of World 
Religions. Leader: Michael 
O’Sullivan (Zen Buddhism). 
Donation. Bring gate pass. Main Gate 
Welcome Center Conference Room

7:45 Episcopal Holy Eucharist. Chapel 
of the Good Shepherd

8:00 Daily Word Meditation. (Sponsored 
by Unity of Chautauqua.) Hall of 
Missions

8:45 Catholic Mass. Chapel of the Good 
Shepherd

8:55 (8:55–9) Chautauqua Prays For 
Peace Through Compassion. Hall 
of Missions Grove

9:00 Nature Walk. (Programmed by the 
Bird, Tree & Garden Club.) Jack 
Gulvin, BTG naturalist. Meet under 
green awning at lake side of Smith 
Wilkes Hall.

9:00 Men’s Club Speaker Series. 
“Chautauqua Privacy.” Jon 
Schmitz, archivist and historian, 
Chautauqua Institution. United 
Methodist House

9:15 MORNING WORSHIP. “The Generosity 
of God and the Radiance of Being 
Human!” The Very Rev. Alan Jones, 
dean emeritus, Grace Cathedral, San 
Francisco. Amphitheater

9:15  Jewish Discussions. (Programmed 
by Chabad Lubavitch of 
Chautauqua). “Life Cycle Events.” 
Rabbi Zalman Vilenkin. Literary 
Arts Center at Alumni Hall Library

9:15 CLSC Alumni Association Science 
Group. “Facts and Myths About 
Vaccines: Analysis Of The Evidence.” 
Alan Koslow. Hall of Christ

9:30  Unitarian Universalist Ethics 
Series. “Compassionate Love for 
Ourselves.” The Rev. Michael 
McGee. Hall of Philosophy

10:00 (10–5:30) Chautauqua Crafts 
Alliance Festival. (Sponsored by 
the Chautauqua Crafts Alliance.) 
Bestor Plaza

10:00 Voice Master Class. (School of 
Music.) Maria Fortuna Dean. 
Suggested fee. McKnight Hall

10:15 Service of Blessing and Healing. 
UCC Chapel

10:45 LECTURE. Alberto R. Gonzales, 
former U.S. attorney general; Ken 
Gormley, dean, Duquesne University 
School of Law. Amphitheater

10:45 Story Time. Four-year-olds. Smith 
Memorial Library

12:00 (12–2) Flea Boutique. (Sponsored 
by Chautauqua Women’s Club.) 
Behind Colonnade

12:10 Catholic Mass. Chapel of the Good 
Shepherd

12:15 Meet the CSO Musicians. 
(Programmed by Symphony 
Partners.) Smith Wilkes Hall

12:15 Brown Bag Lecture. (Programmed 
by the Chautauqua Writers’ Center.) 
“Why Write Memoir?” Marion 
Roach Smith. Literary Arts Center 
at Alumni Hall porch

12:15 Challah Baking. (Programmed by 
Chabad Lubavitch of Chautauqua.) 
Zigdon Chabad Jewish House

12:15 Brown Bag Lecture. (Programmed 
by Symphony Partners.) “Meet the 
Musicians.” David Levy. Smith 
Wilkes Hall 

12:30 Women Seeking Serenity. Hulburt 
Church Parlor

12:30 Jumm’ah prayer. (Programmed 
by the Abrahamic Programming for 
Young Adults.) Hall of Christ

12:45 Chautauqua Catholic Community 
Seminar. “Pope Francis: Telling 
Secrets, Good and Bad.” The Rev. 
Robert Sanson, Th.M, senior 
parochial vicar, St. Peter Church, 
North Ridgeville, Ohio. Methodist 
House Chapel

1:30 (1:30–4) Violin Master Class. 
(School of Music.) Jacques 
Israelievitch. Suggested fee. 
McKnight Hall

2:00 INTERFAITH LECTURE SERIES. 
“Why Privacy Matters.” Michael 
P. Lynch, professor of philosophy, 
University of Connecticut. Hall of 
Philosophy (simulcast in Hall of 
Christ)

2:00 Mah Jongg. (Programmed by 
the Chautauqua Women’s Club.) 
Memberships available at the door. 
Women’s Club house

2:00 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center

2:15 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center

3:30 Chautauqua Heritage Lecture 
Series. “The Edison Papers Project 
and the Miller Family Papers.” Paul 
Israel, Edison biographer; project 
director and general editor, Rutgers 
University. Hall of Christ

3:30 (3:30-5) Chautauqua Dialogues. 
(Sponsored by the Dept. of Religion.) 
Facilitator led group discussions. No 
fee but sign up required at 2 p.m. 
Interfaith Lectures. Locations TBA

4:00 (4–5:30) Applied Ethics Series. 
“Privacy, Ethics, and Money, 
Money, Money.” Adriana Sanford, 
incoming Lincoln Professor of Global 
Corporate Compliance and Ethics, 
Arizona State University Lincoln 
Center for Applied Ethics. Hall of 
Philosophy

4:00 THEATER. New Play Workshop. 
Dairyland. (Reserved seating; 
purchase tickets at Main Gate 
Welcome Center or Colonnade lobby 
ticket offices and 45 minutes before 
curtain at the Bratton kiosk.) Bratton 
Theater
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4:00 Public Shuttle Tours of Grounds. 

Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center

4:15 Purple Martin Chat. (Programmed 
by the Bird, Tree & Garden Club.) 
Jack Gulvin, BTG naturalist. Purple 
martin houses between Sports Club 
and Miller Bell Tower

5:00 Hebrew Congregation Evening 
Service. “Kabbalat Shabbat: 
Welcome the Sabbath.” Service 
led by Rabbi Samuel Stahl; Andy 
Symons, soloist. Miller Bell Tower 
(Pier Building in case of rain) 

6:00 (6–7:45) Chautauqua Choir 
Rehearsal. All singers welcome. 
(Two rehearsals required to sing at 
Sunday worship services.) Elizabeth 
S. Lenna Hall

7:00 Visual Arts Lecture Series. 
Matthew Kenyon, multi-media 
artist; faculty, University of Michigan. 
Hultquist Center

8:15 SPECIAL. Jennifer Nettles: That 
Girl 2014. Amphitheater

SCOOTER 
PARKING
A designated scooter 
parking area is outside 
the Amphitheater, located 
adjacent to the Gazebo 
at the northwest gate. 
Patrons who are able to 
access bench seating 
without the assistance 
of scooters should park 
in this area rather than 
inside the Amphitheater 
gates to help improve 
accessibility for others.

 » on the grounds


