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Today’s WeaTher friday
HIgH 81° Low 66°
Rain: 10%

Sunset: 8:18 p.m.

saTurday
HIgH 70° Low 57°
Rain: 50%

Sunrise: 6:27 a.m. Sunset: 8:16 p.m.

HIgH 70° Low 57°
Rain: 0%

Sunrise: 6:28 a.m. Sunset: 8:15 p.m.

Thoughts on today’s lectures or other Chautauqua programs? Share them in the comments sections of stories on our website, or by using #CHQ2012 on Twitter. www.chqdaily.com

kelsey burriTT
Staff Writer

Mozart is quoted as saying that he 
despised writing for the flute. Today, 
his Flute Concerto in G Major is per-
haps the most performed piece in the 
advanced flute repertoire.

“We’re not sure whether he dis-
liked the guys that were playing it, 
or he didn’t like the sound of the in-
strument, or didn’t like that he had to 
write something in order to survive,” 

said guest flutist James Walker. “No-
body knows.” 

Walker does know that he loves the 
piece and said it is a great vehicle for 
the instrument. 

“It’s an incredibly fresh breath of 
air, like a great cool drink of spring 
water,” he said.

“It’s a very light piece of music, and 
it’s very absorbing from beginning to 
end,” said guest conductor Andrew 
Constantine. “It’s hard to say that 

Mozart wrote music for a genre that 
wasn’t successful. … Pick something, 
and you’ll find a masterpiece in there.”

The Mozart concerto in tonight’s 
Chautauqua Symphony Orchestra 
concert at 8:15 p.m. in the Amphithe-
ater, featuring Walker and conducted 
by Constantine, will be performed 
between Strauss’ Till Eulenspiegels 
lustige Streiche, Op. 28, and Elgar’s 
Enigma Variations, Op. 36.

leah harrison
Staff Writer

As the former director gen-
eral of MI5, Stella Rimington 
has dealt with two types of 
radicals: those who threaten 
England’s security and those 
from her imagination.

After retiring in 1996, 
Rimington published an au-
tobiography in 2001, then 

moved to the genre every 
thriller reader hopes former 
leaders of intelligence agen-
cies will write: a genre that 
could utilize her knowledge 
of radical behavior.

“I had a long-standing am-
bition to write a spy thriller,” 
Rimington said. “I always 
liked reading them and 
knew I would write one, but 
I thought it would be a book. 

I didn’t realize my character 
would come back, that I would 
become a serial novelist.”

Rimington probably 
didn’t realize she would be-
come an intelligence officer 
either. When John, her hus-
band, was appointed as the 
First Secretary (Economic) 
for the British High Com-
mission in 1965, the young 
married couple moved to 

New Delhi.  Two years later, 
Stella was asked to assist an-
other First Secretary in the 
same office and gained secu-
rity clearance after learning 
he worked with MI5. When 
she returned to London in 
1969, Stella began work-
ing regularly for the British 
Security Service. She was 
director general from 1992 
through 1996.

In her 29-year career at 
MI5, Rimington dealt with 
several categories of radi-
cal extremists, a topic she 
will unfold in her 10:45 a.m. 
lecture today in the Amphi-
theater. She will compare 
and contrast her experiences 
with spies, radical protesters 
and terrorists.

Former MI5 director general to discuss radicals in reality and fiction

Jessica WhiTe
Staff Writer

Many innovations in re-
cent years seem radical, but 
perhaps the most shocking 
are the the manifestations 
of radical religion, said Phil-
ip Clayton, provost of Cla-
remont Lincoln University 
and dean of the university’s 
School of Theology.

The past decade in the 
United States has lived un-
der the dark cloud of Sept. 
11, Clayton said. And as 
hundreds of thousands of 
Americans have returned 
from military service in 
Iraq and Afghanistan, the 
shadow of radical religion 
has spread throughout the 
nation. With eyes opened 
by suicide bombers and re-
ligiously driven violence, 
many people now associate 
religion with conflict.

“What is it about religion 
that prompts such extrem-
ism?” Clayton said. “Is it 
inherent to religion to pro-
duce fanaticism, resulting in 
violent acts against others? 
Certainly this is the view of 
Richard Dawkins and the 
new atheists, whose influ-
ence grew in the wake of the 
Trade Center bombing and 
has now spread worldwide.”

Atheists often argue that 
religion is poisonous, Clay-
ton said, but there are two 
sides to every argument. 
There are suicide bombers, 
but there are also religiously 
motivated radical reform 
movements. Clayton will 
discuss both sides of radi-
calism at 2 p.m. today in the 
Hall of Philosophy. His lec-
ture is titled “Suicide Bomb-
ers and Barefoot Prophets: 

The Faces of Radical Religion 
in the Early 21st Century.”

Clayton’s goal is not to 
give a simple answer, he 
said, because religion has 
two distinct faces of com-
passion and destruction.

“In the mirror of religion, 
we see our own face — the 
face of humanity — with 
our unique capacity for 
good and for evil,” he said. 
“If you understand reli-
gion’s mysteries, you also 
understand something of 
the radical possibilities that 
lie within yourself.”

Clayton to address 
rise of religious 
radicalism since 9/11

In the mirror of religion, 
we see our own face 
— with our unique 
capacity for good  
and for evil.

—PhiliP clayTon
Dean of School of Theology  

and provost, 
Claremont Lincoln University

Jennifer shore
Staff Writer

If the Chautauqua Institu-
tion were Oceania and the 
Chautauqua Literary and 
Scientific Circle were The 
Party, Big Brother would 
want you to read The Curfew 
by Jesse Ball.

For those familiar with 
dystopian novels such as 
1984, Brave New World and 
Anthem, the CLSC selection 

for Week Eight, The Curfew, is 
one to read.

The book follows William 
and his daughter, Molly, as 
they live with their heads 
down and remain indoors 
before the police-mandated 
curfew begins. After Wil-
liam’s wife is taken, he risks 
everything to venture out 
after dusk into war-torn sur-
roundings where an uprising 
is building.

Ball will present a reading 

and lecture on his book at 
3:30 p.m. today in the Hall of 
Philosophy.

“We chose it for the week 
on radicalism, because it 
depicts a radical society in 
which you don’t know what 
is exactly happening, and 
it’s written in a disjointed 
kind of way that keeps you 
off guard,” said Sherra Bab-
cock, director of the De-
partment of Education and 
Youth Services.

Although it is a dystopian 
novel, Babcock said the book 
is “fresh and different” and 
epitomizes the 2012 CLSC 
vertical theme of characters.

“The characters are peo-
ple you want to know more 
about, and whether you’re 
ever going to learn about 
them is a question,” Bab-
cock said. “The style of the 
writing adds to the off-kilter 
feeling.”

Ball said the idea began 

with the revolution that is in 
the book, and his daughter, 
who was 8 or 9 years old at 
the time, worked perfectly as 
the girl in the book — the en-
tire thing fit together.

He is the author of Samedi 
the Deafness and The Way 
Through Doors, and he said 
the undertaking of writing 
the book should change a 
person.

‘The Curfew’ brings a dystopia to Chautauqua as CLSC selection
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LAUREN ROCK | Staff Photographer

The Chautauqua Symphony Orchestra performs during Tuesday’s pops concert featuring the music of film score composer John Williams.

A flute, 
an enigma
a prankster

CSO, Constantine, Walker prepare colorful program for tonight’s performance



John Ford
Staff Writer

Two weeks ago, Buffalo 
landscape architect and fre-
quent Institution consultant 
Dean Gowen shared with a 
very engaged Chautauqua 
audience his assessment 
of the shoreline separating 
the grounds from Chautau-
qua Lake. Today at 4 p.m. in 
Fletcher Music Hall, he will 
take it to another level.

Gowen plans to highlight 
potential enhancements 
along the Institution’s lake-
shore and provide the au-
dience with an idea of the 
general direction he will 
recommend to Chautauqua 
planners. And he wants to 
get feedback.

“We have booked a larger 
venue this time because we 
are actively seeking and so-
liciting input from as many 
concerned Chautauquans as 
possible, whether they live 
near Massey Avenue or they 
own a large lakeshore prop-
erty,” Gowen said.

Chautauqua Director of 
Operations Doug Conroe 
seconded Gowen’s thoughts.

“This is absolutely when 
Chautauquans can and should 

give us their input, if they can 
attend,” he said. “There is no 
fixed final plan for shoreline 
enhancement yet. But it is ac-
tively in development.”

Gowen summarized the 
main initiatives under con-
sideration, noting that many 
are common to most shore-
line enhancement plans. 
They are: realizing the value 
of the natural shoreline; in-
tercepting nutrient-laden 
storm water runoff; estab-
lishing rain gardens and bio-
swales; installing water hab-
itat environments; reducing 
lawn areas; introducing ero-
sion control measures; miti-
gating lake wave action; and 
controlling Canada geese, 
principally at Chautauqua 
Golf Club.

Gowen said he was very 
pleased by the positive re-
sponse from Chautauquans 
two weeks ago and is looking 
forward to a lively exchange 
this afternoon.

Conroe said he is hoping 
for high attendance. If un-
able to attend, people are en-
couraged to call the Opera-
tions Office at 716-357-6215 
or email Conroe at dconroe@
ciweb.org.
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Artists at the Market
The Artists at the Market is open 1–4 p.m. at the Farmers 
Market. Artists and vendors bring a variety of unique items. 

Shirley Lazarus Sunday Speaker Series
The Hebrew Congregation presents the shirley Lazarus 
sunday speaker series at 8 p.m. sunday in the Hurlbut 
Church sanctuary. This week, stuart Chafetz, CsO timpa-
nist, will present “Two sticks to One: A Musician’s Jour-
ney.” Refreshments are served, and bus transportation 
within the grounds is provided at the end of the evening.

Chautauqua dialogues sign-ups
The Chautauqua Dialogues program will hold sign-ups 30 
minutes prior to the 2 p.m. lecture today in the Hall of Phi-
losophy. The program is sponsored by the Department of 
Religion and is held every Friday from 3:30–5 p.m. to dis-
cuss the week’s 2 p.m. lecture theme.

Chautauqua Women’s Club
The CWC invites the Chautauqua community to submit 
recipes for the Women’s Club cookbook project. Recipe sub-
mission forms and additional information about the project 
are available in the Clubhouse.

Amphitheater information session
Chautauqua Institution has completed a schematic design 
for the rehabilitation of the Amphitheater. To keep commu-
nity members informed on the progress of the project, public 
information sessions will be held at 4:30 p.m. Thursdays in 
the Amphitheater. Members of the design team will describe 
the preliminary design, answer questions and provide an 
opportunity for public comment.

Friends of Chautauqua Theater Company Annual Meeting
Friends of Chautauqua Theater Company will hold its an-
nual meeting at 12:15 p.m. today in Bratton Theater. It will 
include officer elections and Chautauqua Theater Compa-
ny’s annual auction. Auction items will probably be items 
used in the three plays, mostly props.

Chautauqua Connections
The students have left and are missed. sign up to participate 
in 2013 by contacting Susan at 357-5799 or smhelm@clockwind-
ers.net. A thank you to those who participated this year.

Chautauqua Literary and Scientific Circle alumni news
• The CLSC Class of 2001 will meet at 12 p.m. Sunday in the 
Fire Hall for a chicken barbecue.
• The CLSC Class of 2010 will meet at 9:15 a.m. today in the 
Alumni Hall Kate Kimball Room.

CTC hosts two auctions
Today Chautauqua Theater Company will hold two auctions: 
a silent auction from 10 a.m. to 2 p.m. on the Bratton Theater 
porch and a live auction at 1 p.m. immediately following the 
Brown Bag in Bratton Theater. Items up for auction include 
pieces from all three full productions, signed posters, signed 
scripts, tickets for Bratton Late Night and a backstage box.

d’Andrade opera Trunk Show and Sale
Sandy D’Andrade’s Opera Trunk Show and Sale to benefit 
the Chautauqua Opera Company Young Artist Program 
will be held 9 a.m. to 4 p.m. today in the Main Gate Wel-
come Center. Remember to bring a gate pass.

Web-based accommodations directory
Chautauqua Institution’s listing of accommodations will be 
entirely web-based, beginning with the 2013 Season. An ac-
commodations directory will still be printed in the winter 
Chautauquan and available at information booths, but infor-
mation will be based on the online directory. Property own-
ers will be mailed and e-mailed additional information on 
the web-based directory and necessary forms to complete. 
Forms are now available at info booths on the grounds and 
in the Marketing and Communications office.

News from arouNd the grouNds

Briefly
JeSSie CAdLe
Staff Writer

To a chef, a plate is a canvas 
waiting to be bedecked with 
delicate, colorful works of 
food art. Athenaeum Hotel’s 
Executive Chef Ross Warhol 
takes that idea one step fur-
ther with his third and final 
Praxis dinner, “Painted.”

“It’s going to be a dinner 
that is created with dishes 
from artists … van Gogh or 
Picasso or Chihuly. We’ll 
re-create their favorite meal 
or the most popular dish of 
their time and plate it in the 
same style that they painted 
or sculpted,” Warhol said. 

“Painted” is a special five-
course meal presented to a 
sold-out crowd of 50 people 
at 5:30 p.m. today at the Ath-
enaeum Hotel.

His dinner embodies 
what he is trying to do with 
his three Praxis dinners: put 
the art back in culinary arts, 
particularly on the Chautau-
qua grounds.

“Inside the Institution, 
food services has definitely 
suffered for I don’t know 
how long. This is just to make 
the statement that it needs to 
be recognized as an art form 
and to have a venue to fea-

ture it, to draw outside guests 
… and make this a culinary 
destination,” Warhol said.

He holds in high regard 
what the Institution does; he 
simply wants to infuse the 
grounds with quality cuisine. 
That served as the inspiration 
for his three Praxis dinners, 
which focus on more modern 
culinary techniques that the 
24-year-old Warhol honed at 
some of the best restaurants 
in the world: el Bulli in spain, 
and Alinea in Chicago. 

Those techniques include 
fresh, local ingredients and 
molecular gastronomy — the 

use of science and chemicals 
with food to accentuate spe-
cific flavors. “Painted” will 
be the most rigorous molecu-
lar gastronomy meal so far 
this season.

“It’s going to be the most 
intense, the most finicky. You 
have to be very precise with 
this menu; I’m stressing out 
about it. Because if you’re off 
by one gram in a recipe, it’s just 
not going to work,” he said.

Chemicals that must be 
measured with such preci-
sion include agar, guar gum 
and Xanthan gum. Liquid 
nitrogen is one of his favor-

ites, and one of his goals is 
to get a nitrogen tank for 
the restaurant.

even with his penchant 
for molecular gastronomy, 
Warhol never wants to harm 
the sanctity of a food’s origi-
nal flavor. He recalls he once 
served simply a peach in a 
bowl for one course, because 
he could do nothing to en-
hance it. It was perfect as it 
was, he said.

“I called the course ‘Just 
Peachy,’ ” Warhol said.

But for “Painted,” much 
of the food will be plied, 
sculpted, shaped and per-
fected by Warhol and his 
team, and — for the first 
time — with the help of his 
mother, Vicky Warhol, who 
is a painter, and two of her 
artist friends, he said.

“It’s going to be pretty 
cool to have this whole 
Praxis thing that was con-
ceptualized by me and the 
very last dinner has to do 
with ‘painted.’ And the last 
dish is created and painted 
by Vicky Warhol in her son’s 
restaurant,” Warhol said. 
“The artists will play a big 
part in the dinner, and what 
will happen, I’ve never seen 
anybody do.”

‘Painted’ brings art to the dinner plate

greg funka | Staff Photographer

Forester and tree consultant Bruce Robinson will present a 
Tree Talk at 4:15 p.m. today in the outdoor Burgeson Nature 
Classroom located on the South Ravine off Fletcher near Boys’ 
and Girls’ Club. It is sponsored by the Bird, Tree & Garden Club. 
Rain location is Smith Wilkes Hall.

#chq2012

bTg Tree TALk Gowen invites 
community input 
on shoreline plans

adam birkan | Staff Photographer

Executive Chef Ross Warhol and Dining Room Supervisor Sarah 
Trostle brainstorm menu items for the Athenaeum’s Praxis dinner.



yemi falodun
Staff Writer

What does Chautauqua 
sound like?

The Touchstone Trio, 
featuring clarinetist Deb-
bie Grohman, pianist Wil-
lie La Favor, and flutist Rita 
George Simmons, present a 
program titled “Morning, 
Noon, and Night: A Day at 
Chautauqua” at 4 p.m. to-
day in Elizabeth S. Lenna 
Hall.

The program includes 
pieces from composers Fau-
ré, DeBussy, Karel Husa and 
Howard J. Buss.

The pieces represent vari-
ous aspects of the day — 
from a stroll on the grounds 
with Fauré’s “Dolly Suite” 
to Buss’ “Night Flight” that 
depicts a plane taking off, 
flying through a thunder-
storm and landing during a 
night flight. 

“We’re coming to the 
end of the season,” Grohm-

an said about Buss’ piece, 
which features a piccolo. 
“And many people will be 
taking flights home.”

 “Hopefully, they will not 
have a flight like this one 
with the thunderstorm,” La 
Favor said.

The trio will be perform-
ing this particular program 
for the second time this year, 
as the first performance was 
in February.

“For all of us, music has 
really been the touchstone 
of our lives,” Grohman 
said. “We may have gone 
and done other things, but 
we always come back to 
music.”

Grohman, who is an in-
tentional interim pastor at 
Transfiguration Lutheran 
Church, along with husband, 
La Favor, who is a music di-
rector at Messiah Lutheran 
Church, find their instru-
ments to be personifications 
of themselves.

“I’m doing a lot of differ-
ent stuff in my life,” Grohm-

an said about her “Renais-
sance” instrument. “Clarinet 
does a lot of different things 
in music.”

And La Favor fills mul-
tiple capacities, too.

“I can be a one-person 
band,” he said. “It’s not just 
one melody line; I can do 
two or three, or four melo-
dies. The piano is more of a 
way of being many things 
at once.”

Grohman and La Favor 
have performed together 
for 20 years and the trio 
members teach at Hochstein 
School of Music & Dance in 
Rochester, N.Y. Such a rap-
port makes playing easier.

“The best kind of rehears-
al is when you don’t talk 
much,” Grohman said. “You 
just start playing. And then, 
it’s this give and take, back 
and forth.”

But with just a year un-
der their collective belt 
when it comes to perform-
ing together, the trio mem-
bers are still feeling one an-

other out.
“It’s like every work of 

art; it’s always in progress,” 
La Favor said.

The trio will now take 
the stage in front of a famil-
iar Chautauqua audience, 
as Grohman and La Favor 
are members of the Chau-
tauqua Motet Consort and 
the Motet Choir.

“They really know their 
stuff,” Grohman said about 
Chautauqua’s residents and 
visitors. “And it’s really fun 
when you know people had 
a whole lot of choices, and 
they chose to spend the af-
ternoon hearing some re-
ally good music.”
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During Old First Night 
earlier this summer, the In-
stitution recognized some 
of Chautauqua’s many lead-
ers who have helped guide 
the Institution to what it has 
become today. Among those 
leaders was H. David Faust, 
former chairman of the 
board of trustees. 

A longtime Chautauquan, 
Faust served for two years on 
the board before he became 
chairman. In Faust’s time as 
chairman, he helped orga-
nize a conference at Chautau-
qua between Soviet and U.S. 
citizens in 1986. 

Upon Faust’s death in 
1988, his law firm established 
the H. David Faust Leader-
ship Fund in his memory. 
Though the fund was es-
tablished with the original 
donation from the law firm, 
others contributed as well.

“Other people added to it 
at the time of his death and 
then through the years,” said 
Sylvia Faust, David’s wife. “I 
often get notes from the Foun-
dation saying that somebody 
has donated. Sometimes it’s 

people that have come here 
and stayed with me, and as a 
gift, that’s what they’ve done.”

The H. David Faust Lead-
ership Fund is a flexible en-
dowment, and for the past 
23 years, has supported the 
gamat of Chautauqua pro-
gramming. This is the first 
year that the fund support-
ed a lecturer — Freeman 
Hrabowski on Friday of Week 
Three, themed “Inspire. 
Commit. Act.” Sylvia and her 
son and daughter were invit-
ed to meet Hrabowski. 

“My daughter said, ‘Well 
what are we going to talk to 
him about? I’m going to look 
him up on the Internet.’ So 
she looked him up, and of 
course there was this long list 
of all his accomplishments. 
She said, ‘I don’t know how 
we’re going to talk to him. He 
must be really bright, it’ll be 
hard,’” Sylvia said. 

The next morning, The 
Chautauquan Daily came, and 
Sylvia and her children vora-
ciously devoured the articles 
about Hrabowski, attempting 
to prepare some topics for con-
versation.

“We were armed with that 
when we went to breakfast at 

the Athenaeum,” Sylvia said. 
“He was delightful. It was re-
ally a fun experience.”

The hurried research was 
unnecessary with Hrabows-
ki, who was animated and 
enchanting to speak with — 
traits which came across in 
his lecture as well, Sylvia said.

It seems fitting that the 
Faust fund sponsors a vari-
ety of programming, because 
the mix of offerings at Chau-
tauqua is one thing the fam-
ily particularly appreciates.

Several years ago, Faust 
and her children also spon-

sored the renovation of 
a practice shack for the 
School of Music in memory 
of her late husband. When 
his children were young, 
Faust required them to go 

to at least the first 30 min-
utes of the concerts.

“My son, John, had a sign 
put in it that says, ‘Hey Dad, 
bet you didn’t think we’d ap-
preciate this classical stuff,’” 

Sylvia said.
A leader who inspired in 

his children an appreciation 
for Chautauqua, Faust’s leg-
acy is remembered through 
the fund in his name.

Provided photo

Sylvia Faust with her grandchildren, from left, Will Alexander, Anna Faust, Lilly Alexander, Kate 
Alexander, Sylvia Faust and Sarah Faust.

Lost Bikes

The Chautauqua Police 
Department often 
retrieves lost bicycles. 
If you have lost your 
bike, please contact 
the Chautauqua Police 
Department at 716-357-
6225 to see if they have 
found yours.

Faust Fund honors former chairman with range of support

tHe touCHStone tRio

Touchstone Trio sounds out ‘Day at Chautauqua’
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Walker has performed at 
Chautauqua several years 
and has brought his fam-
ily with him for at least nine 
summers.

“I haven’t traveled with 
the whole crew many plac-
es,” Walker said. “I would 
say Chautauqua is probably 
the one place where my fam-
ily has actually seen me per-
form,	especially	with	the	jazz	
group.”

After serving as the prin-
cipal	 flutist	 in	 the	 Los	 An-
geles Philharmonic, Walker 
decided he wanted to explore 
his	love	of	jazz.	Walker’s	jazz	
ensemble, free flight, per-
formed Wednesday night in 
the Amp and has played in 
venues like the Hollywood 
Bowl and Lincoln Center.

Walker is in high demand 
with	 his	 jazz	 group	 and	 as	
a teacher, something he has 
grown to love later in his ca-
reer.

“I tell my wife everyday, 
I’m just trying to build a 
career here,” Walker said. 
“I’m way old enough that I 
should be thinking about re-
tirement, but I’m having too 
much fun.”

Constantine was born 
and raised in england. Af-
ter guest conducting with 
the likes of the royal Phil-
harmonic orchestra and the 
London Symphony orches-
tra, he moved to the United 
States to accept an associate 
conductorship with the Bal-
timore Symphony orchestra.

“We decided to try life on 
the other side of the pond,” 

Constantine said. “our kids 
were at the age where they’d 
really	benefit	from	this.”

Constantine is now the 
music director of the reading 
Symphony orchestra and the 
fort Wayne Philharmonic. It 
will	be	his	first	time	coming	
to Chautauqua, along with 
his family.

Constantine said he 
thought the Strauss and the 
elgar made great companion 
pieces, bookending the mo-
zart.	 Although	 perhaps	 not	
as	 light	 as	 the	Mozart,	 they	
are arguably more complex 
musical compositions.

Strauss and elgar were 
competing composers in eu-
rope at the end of the 19th 
and into the 20th century. 
Both of their works were im-
bued with a certain late ro-
manticism, Constantine said.

“Both Strauss and elgar 
were incredible orchestra-
tors,” he said. “Both of these 
pieces really highlight the 
amazing	 capacity	 to	 find	
character in the orchestration 
— in particular colors — and 
highlight moments of drama 
with different styles of in-
strumentation.”

Strauss was a more suc-
cessful and famous composer 
at the time. Having grown up 
in munich with a father who 
was a well-known horn play-
er in court, his musical career 
was	 slightly	more	 fluid	 than	
elgar’s, who lived somewhat 
isolated in Western england 
with a father who owned a 
music shop and tuned pianos.

“I’m always fascinated 
by elgar, in particular, and 
Strauss, to an extent,” Con-
stantine said. “Strauss and 

elgar were rivals, but they 
had a huge admiration for 
each other.”

elgar’s enigma Varia-
tions began as a theme he 
wrote that his wife enjoyed. 
from there, he started to 
write themes for people and 
friends that he could de-
pict in music — including a 
theme for himself. He would 
later name each variation 
with a set of initials.

“When he titled the piece 
‘Variations on an original 
Theme,’ it just didn’t have 
anything catchy to it at all,” 
Constantine said. “But if you 
try to add something like the 
word ‘enigma,’ immediately 
it will catch people’s imagi-
nations, and people have 
been wondering ever since 
what exactly the enigma is — 
what the mystery is.”

People have been search-
ing for and guessing the 
“enigma” theme since the 
piece premiered; some have 
guessed it to be “Auld Lang 
Syne,” others “Happy Birth-
day,”	others	a	Mozart	theme,	
Constantine said.

“Whether there is or there 
isn’t an enigma is really a moot 
point, because the bottom line 
is just saying that there is 
some sort of mystery; he’s kept 
people guessing for 112 years 
now,” Constantine said. “el-
gar had such a wicked sense 
of humor, that he could have 
just spun this yarn.”

Constantine said that their 
orchestration was the princi-
pal way elgar and Strauss 
went about creating narra-
tives and characters in their 
compositions.

Strauss’ Till eulenspiegels 
tells the story of a mythical 
prankster who wreaks havoc 
on his town, represented in 
the orchestra by the D clarinet, 
a rare, higher-pitched clarinet.

“This Strauss is just so in-
credibly dense in so many 
ways,” Constantine said, 
“but then there are wonder-
ful delicate, sensitive mo-
ments where Strauss lightens 
the orchestra completely and 
it’s completely transparent.”

Constantine said he is 
greatly looking forward to 
working with the CSo, and 
he loves the relaxing but rig-
orous and passionate atmo-
sphere of a summer festival.

“There’s always something 
new to learn,” Constantine 
said. “And both the Strauss 
and the elgar have been re-
vealing new things to me this 
time through as well.”

“Jesse Ball doesn’t simply 
write novels — he creates 
worlds,” said reviewer Jes-
sa Crispin on Kirkus.com. 
“not in the sense of those 
600-page ‘world-building’ 
science	fiction	tomes,	where	
every building and every 
weirdo creature is exten-
sively described. … He me-
ticulously creates a new 
place, with its own rules, 
its own reality and its own 
mysteries to delve into.”

In an interview with the 
author, Crispin asked Ball 
about his editing process and 
what he endures while writ-
ing. He said it is not a manner 
of planning, but of care in the 

moment of making.
“I try to keep a sense both 

of the immediate and of the 
overall,” Ball said in the in-
terview. “If I can keep in 
mind what things look like 
from far away, then I can 
avoid missteps. … I feel the 

reader should take the path 
I took through the book, 
in order to retain the same 
sense of continuous mutual 
arrival.”

Ball teaches at the Art 
Institute of Chicago, and he 
said the interesting thing 
about the process is that his 
classes apply to anyone who 
is creative in some way — 
not just the sculptors, paint-
ers, graphic artists, fashion 
designers,	 filmmakers	 and	
writers in his class.

for aspiring writers, Ball 
advises to arrive as “hon-
estly and clearly as possible 
and not to obfuscate in order 
to lend complexity,” because 
writing is a meeting of two 
individuals — the author 
and the reader.

The point at which rim-
ington became involved 
with radicals is when their 
thoughts and writings 
turned to action, when their 
radicalism turned to extrem-
ism. She stepped in when in-
dividuals “have a grievance 
against the society they live 
in and decide to take action 
against people who repre-
sent that grievance.”
With	action	as	 the	defin-

ing characteristic of radical 
extremists who become the 
concern of security services, 
there is not much mI5 can 
do to pre-emptively quell 
extremists in the making.

“In a sophisticated democ-
racy, intelligence has to wait 
for people to demonstrate that 
you’re doing something or 
planning to do something,” 
rimington said. “That’s the 
distinction — action versus 
writing or thinking.”

It is rimington’s second 
visit to Chautauqua; she 
spoke during Week Three 
2011, themed “American In-
telligence: Technology, espi-
onage and Alliances,” when 
she discussed how terrorism 

changed espionage.
rimington’s career con-

tains a number of superla-
tives.	She	was	the	first	direc-
tor general whose identity 
was known to the public 
— a change in security 
policy necessitated by the 
Cold War — and she was 
the	first	woman	in	her	posi-
tion, a change that surely af-
fected the growing culture 
of women in the workplace 
and was not overlooked by 
authorities in James Bond 
films.

Pierce Brosnan replaced 
Timothy Dalton as the face 
of James Bond in 1995’s 
“goldeneye,” and 007’s boss 
was	 redefined	 as	 a	woman,	
played by Dame Judi Dench. 
As “m,” Dench modeled her 
character	 after	 MI5’s	 first	
female leader. rimington 
went	 to	 see	 the	 film	 after	
her daughters told her how 
much Dench looked like her 
in the movie.

“It takes your breath 
away to see a representation 
of yourself in a James Bond 
film,”	Rimington	said.

Physical appearance is 
as far as the resemblance 
stretched, though. As would 
be expected, m’s character 
reflected	 very	 little	 about	

leadership in British espio-
nage. 

“If I were ‘m’, I don’t think 
I would be employing some-
one like James Bond, quite 
frankly, because he seems 
completely out of control,” 
rimington said. “He’s not 
the kind of person who you 
want to be in an intelligence 
service. She lets him get 
away with too much.”

In her writing, riming-
ton	 fixates	 on	 the	 radical,	
having the intimate knowl-
edge of how that kind of 
person thinks.

“I like to write about their 
motivation, what makes 
them tick,” rimington said.

In addition to her auto-
biography, Open Secret: The 
Autobiography of the Former 
Director-General of MI5, rim-
ington has written At Risk 
(2004), Secret Asset (2005), Il-
legal Action (2007), Dead Line 
(2008), Present Danger (2009), 
Rip Tide (2011) and her new-
est addition, The Geneva Trap, 
released last month. The lat-
ter seven novels belong to a 
series featuring intelligence 
officer	Liz	Carlyle.

rimington will sign 
books at 1:15 p.m. today in 
the Author’s Alcove.

RIMINGTON
from PAge 1

CSO
from PAge 1

CLSC
from PAge 1

Clayton said he considers 
himself a radical the most 
when it comes to saving the 
environment, because only 
radical responses will be 
enough. In addition to uni-
versity administrator and 
man of religion, he is a re-
searcher of natural sciences 
with focuses in biology and 

neuroscience, and has co-
authored and edited several 
publications with many sci-
entists	from	different	fields.

When it comes to the sci-
ence-religion relationship, 
Clayton said he questions 
why the two are intrinsi-
cally	 at	war.	 The	 conflict	 is	
dominated by a radically an-
ti-religious group and a rad-
ically	 anti-scientific	 group:	
the “new atheism” and the 
“intelligent design” move-

ments, he said, and neither 
group speaks for science or 
religion.

“Science lives always in 
the face of the unknown, 
and religion is about living 
in the face of ultimate mys-
tery, which we try to express 
through our beliefs, actions 
and sacred scriptures,” he 
said. “Both are about awe 
and wonder.”
It	is	Clayton’s	first	time	at	

Chautauqua, and he said he 
is thrilled to speak to an au-
dience of diverse beliefs.

“my challenge to each au-
dience member will be for 
them to try to understand 
the other side — not just 
the side of radical religion 
that they are most attracted 
to, but the side that is most 
foreign, even frightening, to 
them,” he said.

CLAYTON 
from PAge 1

Ball
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Jazz at Chautauqua
Master Workshop 
September 16 – 20, 2012
Take part in Chautauqua’s first-ever, traditional 
Jazz workshop! This 4-day session will  
include ensemble workshops, coaching,  
jam sessions and performance opportunities 
in student groups and with faculty members.

Jazz Party 
September 20 – 23, 2012
Jazz at Chautauqua will feature 30 of the  
best traditional jazz musicians from all  
over the United States, playing more than  
24 hours of Jazz standards and music from  
the American Songbook.

Jazz at Chautauqua is hosted at the Athenaeum Hotel at the Chautauqua Institution. 
To register call the Athenaeum Hotel at 716.357.4444 or visit www.jazzatchq.com

jessie cadle
Staff Writer

I’ve always been taught 
to sit up straight, pull my 
shoulders back and keep my 
chin up. Today, I’ve been in-
formed those adages of my 
childhood are nothing more 
than myths.

The human spine is 
curved and one should not 
force it to stand or sit pin 
straight. Instead, one should 
learn to help the body re-
sume its natural posture — 
inherent since birth — that 
gives the body the length 
and width it deserves ten-
sion-free, said Gwen ellison, 
a teacher and practitioner of 
the Alexander Technique for 
the past 28 years.

ellison, who has a studio 
for the Alexander Technique 
in new York city, teaches 
Alexander Technique classes 
to the conservatory actors of 
chautauqua Theater com-
pany. The students meet with 
her one-on-one in the morn-
ings before rehearsals, and 
they learn the Alexander 
Technique: how to move in 
a way that releases tension 
in the body and allows the 
body to move in a more ef-
ficient manner by breathing 
and directional thinking.

Through the classes, the 
students detect habits that 

harm the body and work to 
relieve tension, restore length 
and deepen breath.

Today, Aug. 9, ellison has 
agreed to give me a private 
lesson. I’m lying on a covered, 
cushioned table with three-
quarters of an inch of book 
under my head to support it. 
And so the real lesson begins.

I have to admit, I’ve never 
heard of the Alexander Tech-
nique, and when I show up to 
her office in workout clothes, 
I have no idea what will hap-
pen. ellison, reassuring and 
thoughtful, begins by talking 
me through the history of the 
technique.

Alexander, an Australian 
born in 1869, was an actor 
who lost his voice. When 
doctors couldn’t explain 
the occurrence, he began 
to study the way his body 
moved. he discovered that 
when breathing, he pulled 
his head back and contract-
ed his neck which restricted 
breath and the connection to 
his vocal chords.

“When the neck muscles 
are free, the head goes for-
ward and up and comes into 
balance. When the head goes 
up, the spine lengthens, and 
the back begins to widen, 
and that supports respira-
tion,” ellison said.

The head — the heaviest 

part of the body — is sup-
ported by the most delicate 
bones, so pressure must be 
released from those bones 
to give the body balance, she 
said. Once ellison healed 
himself, students from all 
walks of life — but primarily 
performers — sought his aid 
in improving respiration.

“everyone on the planet 
is getting pulled down (by 
gravity) … and they don’t 
know it, because it’s so nor-
mal, it’s so habitual,” ellison 
said. “You lose length and 
lose width. In Alexander les-
sons, we learn it’s about be-
coming aware of your habit.”

The technique continues 
today to help students learn 
to move better within their 
bodies to increase respira-
tion and overall health. For 
ellison, an actor, singer and 
childhood asthmatic, the 
technique dramatically de-
creased her asthma symp-
toms and has helped her to 
become a healthier individ-
ual.

She transitioned from pur-
suing acting to teaching the 
Alexander Technique in 1984, 
and enjoys helping people to 
detect their unhealthy habits 
— from slouching to tensing 
their bodies — and to discov-
er their “original or primary 
function,” which is the way 

the body naturally works.
She works with many stu-

dents at the Yale School of 
drama and Bard college con-
servatory of Music, and she 
meets with performers dur-
ing the rehearsal process of 
on-and off-Broadway produc-
tions. I feel I’m in good hands.

Once she has explained the 
basics, I’m instructed to lie 
down on the flat table — she 
tells me a floor can be used—
as she brings me pictures of 
the body and the spine.

The spine, which naturally 
curves, cannot be forced into 
becoming straight, and as one 
lies horizontally, the gravita-
tional pull allows the body to 
decompress. The technique is 
called “constructive rest.”

She suggests everyone 
engage in constructive rest 
10 minutes per day to help 
restore the body’s natural 
length. In Alexander classes, 
it’s not about doing, it’s about 
undoing. It’s about thinking 
through the body and guid-
ing the body through thought.

She asks me to direct my 
thoughts to the base of my 
spine and move along the 
curves of my back all the way 
up to where my spine ends — 
not, as I had assumed, at the 
base of the head, but rather 
between the ears. By thinking 
to myself, “release the neck,” 

I’m allowing the head to move 
forward, the back to widen 
and the limbs to release from 
the body. It’s like a giant sigh 
that begins at the base of the 
spine.

When one pushes the 
shoulders back and down, as 
I had often been taught as a 
child, the spine is unable to 
support itself, because the 
body is locked and is prone 
to spasm, which my lower 
back often does. Instead, she 
instructs me to breathe and 
to start by releasing the neck, 
and then, going one limb at 
a time, she instructs me to 
think, “up and away.”

She starts with one leg 
then the other; I direction-
ally think, “up and away” as 
she helps by carefully pull-
ing each limb that direction. 
In this way, each limb relaxes 
to its fullest capacity. It feels 
as if each has received a long 
massage, like each limb is 
lighter than before.

She moves from the legs 
to my arms and finally to 
my head. Then she pulls my 
legs so that they are bent and 
helps pull my spine down 
from the base of my spine 
allowing it to lengthen, mak-
ing my back feel longer.  

And I, surprising my suspi-
cious self, feel lighter, like I’ve 
released a pent up sigh or fin-

ished a long run. It’s peaceful.
When I’m finally helped 

to a seated position, my arms 
are tingling.

ellison explains it’s be-
cause the oxygen circulation 
has increased through the 
lengthening of the spine and 
the increase of the breath 
from the diaphragm. 

next, she helps me walk 
around the room, aiding me 
to open up my hips and allow-
ing my knees to fold with each 
step, instead of locking out.

The goal of each exercise 
is to allow the self to be more 
natural in the movements, to 
release tension and breathe. 
Other than the students she 
teaches at chautauqua and 
elsewhere, many who have 
chronic pain or illness come 
to ellison’s studio in new 
York city for private weekly 
sessions.

With them, as she would 
do with me if our session 
continued, she begins with 
exercises lying down, before 
moving to seated and mov-
ing exercises. each session is 
tailored to the needs of the 
person in the room.

And as I leave ellison’s 
class, I feel I’m standing tall-
er, not because my spine is 
straightened, but because I’m 
moving within a more natu-
ral version of myself.

alexander Technique restores body to natural self 

rabab al-sharif
Staff Writer

returning to the subject of 
his Week Two lecture for the 
chautauqua dance circle, 
chautauquan Steve crosby 
will again share stories of 
award-winning choreogra-
pher Jerome robbins, other-
wise known as the “demon 
master of ballet and Broad-
way,” at 3:30 p.m. today in the 
hall of christ. 

The American choreog-
rapher of shows including 
On the Town, West Side Story, 
The King and I and Fiddler on 
the Roof was infamously dis-
liked by many of the danc-
ers he worked with, said 
crosby, who also serves as 
cdc treasurer. 

robbins was so motivated 
by his vision and absorbed 
in creating whatever it was 
he wanted to create that he 
could be unkind to dancers, 

crosby said. 
“he had a reputation of 

being focused to the point 
of being unresponsive to the 
dancers,” crosby said. 

Patricia McBride, associ-
ate artistic director of north 
carolina dance Theatre and 
master teacher at the chau-
tauqua School of dance, 
inspired robbins to create 
some of his master works, in-
cluding “dances at a Gather-

ing,” crosby said. 
“Very differently than so 

many other dancers, she has 
never had a bad word about 
him,” crosby said. “And he 
did not mistreat her.” 

McBride has said robbins 
brought out a more lyrical, 
feminine side in her danc-
ing, and she maintains that 
he treated her respectfully, 
crosby said. 

“That’s a very different 
story than what you hear 
from so many other dancers 
who had nothing good to say 
about him,” he said, “except 
that he was a genius, but 
nothing good to say about 
him personally.” 

crosby’s lecture will dis-
cuss about 25 years of rob-
bins’ creative career, he said, 
starting in 1944 with his 
breakaway hit “Fancy Free.” 

The ballet was so success-
ful it was translated into a 
musical comedy, On The Town, 

which was adapted for the 
screen starring Gene Kelly. 

crosby will continue 
through to 1970 with “In the 
night,” he said. 

he will also show famous 
archival footage of “After-
noon of a Faun,” one of rob-
bins’ early serious ballets. It 
is still performed regularly 
throughout the world, he said. 

“It’s not only the extent of 
his work but the radical dif-
ference from one piece to an-
other,” he said. 

he said he hopes his lecture 
shows the audience about the 
abundance of robbins’ work. 

“With Jerome robbins, you 
have the ballets, you have the 
jazz, you have the Broadway, 
you have all of these aspects 
of his amazing talent,” cros-
by said. “So by the end of the 
lecture, people will, hopeful-
ly, have an idea of the whole 
range of what he has done.” 

Jerome robbins was partic-

ularly inspired by young danc-
ers and creating an “American 
ethic,” crosby said.

Along with the works of 
Agnes de Mille, robbins’ bal-
lets were among the first to 
tell stories of Americana in-
stead of fairy tales. 

crosby will also discuss 
robbins’ upbringing, Jewish 
background and its relation 
to his work on Fiddler on the 
Roof, and the choreographer’s 
personal issues, including 

his involvement in the Mc-
carthy hearings. 

Before the lecture, crosby 
— who is a pianist, compos-
er and chorister with both 
a bachelor’s and master’s 
degree in music from The 
Julliard School — will play 
portions of the score to “In-
terplay,” robbins’ 1945 ener-
getic ballet. Interplay is still 
performed regularly, crosby 
said, and represents some re-
curring robbins’ themes.

Crosby to reprise CDC lecture on Robbins, a master of Americana

crosby



“Who is my mother? Who are my brothers and sis-
ters? Is it my family of origin, choice or God? 
Jesus’ response affirms all three,” said the Very 

Rev. Tracey Lind at the Wednesday morning 9:15 a.m. Devo-
tional Hour.

“Family Values” was the title of her sermon, and her texts 
were Mark 3:31-35 and Acts 10:44-48.

She talked about “The Birdcage,” the movie adapted from 
the French film “La Cage Aux Folles.” In the movie, a Jewish 
gay nightclub owner and his drag queen partner pretend to 
be a straight couple so that his son can marry the daughter of 
a conservative senator. In order to avoid news reporters, they 
all exit the club in a drag parade to the tune “We Are Family” 
by Sister Sledge. The final scene is the interfaith wedding of 
the young couple performed by a rabbi and a minister.

“This is a wonderful 21st-century commentary on Jesus’ 
family values,” Lind said.

In the Scripture lesson, Jesus has settled in Capernaum, his 
adopted home, and his mother has come to take him back to 
Nazareth.

“They are trying to rescue him from himself and his en-
emies,” she said. “How many families do you know who have 
done this? They are embarrassed, afraid and confused, like Je-
sus’ own family. These families feel an obligation, often led by 
siblings, to solve a problem. Like a mother bear, we try to protect 
those with whom we are most bonded by birth or adoption.

“Jesus asks his own coming-of-age questions about family. 
He makes one more claim of his own truth — here are the 
people I choose to call family. He said this in a society where 
identity was tied to family, where family took precedence 
and where family was a financial contract. He chose a family 
based on lived, shared values.”

Lind called the family of choice an American right of pas-
sage. We don’t want our parents to choose our spouses; to 
bring home our own Mr. or Miss Right is an important step.

“We also bring the in-laws, or, as my family calls them, the 
out-laws, who come along as well,” she said.

“Our families are made up in lots of ways — religious com-
munities, friends, people living in shelters, prisons, colleges, 
retirement communities, places like Chautauqua. Who do we 
claim as family? How have our values and shared experi-
ences shaped our idea of family? Jesus simply claimed a new 
family of choice based on shared values. Race, gender, ethnic-
ity, religion, sexual identity does not matter. What matters is 
the quality of our relationships and the fruits that we bear.”

Lind said: “Jesus did not say much about marriage and 
family. There is no unified teaching on marriage and family 
in the New Testament. Scholars have said that if we choose 

one set of family circumstances over another, we fail to ac-
knowledge the authority of the whole teaching of Scripture.

“Jesus did say a lot about right relationships. He talked 
about fidelity, respect, equality, justice, commitment, creativ-
ity, gentleness, mercy, compassion, receptiveness, truthful-
ness, faithfulness and abiding love. The Great Command-
ment, Jesus’ elevator speech, has an implicit offer of respect 
for our neighbor’s choice of family. We may not like our 
neighbor’s choice, but it is not our place to judge. God will 
judge and will ask questions and draw conclusions.”

The story in Acts is a story about Christian family values, 
she asserted. Peter’s vision to baptize Cornelius broke the 
boundaries that were being erected between Judaism and 
early Christianity. Peter, she said, found himself converted to 
a new way of being just as Jesus found himself converted by 
the Canaanite woman.

“Family values is a hot topic, and the word ‘radical’ is of-
ten batted about. What is ‘radical,’ what is at the root, might 
inform our debates about gay marriage. I know we might not 
agree, but isn’t that what debate is all about? As Peter said, 
‘Can anyone withhold the water for baptizing these who have 
received the Holy Spirit just as we have?’”

Lind said that she came out as a lesbian in the 1970s and has 
watched the evolution of civil rights for the lesbian, gay, bisex-
ual and transgender community for more than four decades.

“The progress is the result of one-on-one relationships 
with neighbors and co-workers that led to acceptance and 
new understanding,” she said.

She described a vision she had where everyone who was 
part of the LGBT community would turn purple at the same 
time. Then anyone who was a relative of an LGBT person 
would turn purple. Then the vision expanded to include any-
one with an LGBT doctor, lawyer, hairdresser, etc.

“The world would become a beautifully woven tapestry 
of purple. I could see the policies of the government and the 
practices of the faith community changed. I never believed 

it would happen, but God is with us in the midst of change.
“Martin Luther King Jr. told us that the arc of the moral 

universe is a long bending toward justice, but it does not bend 
on its own,” she said. “We have to put our hands on it and 
bend it toward justice.”

Lind said she had seen that in May when President Obama 
said that gay and lesbian people should have the same civ-
il rights as heterosexuals. She noted that he had evolved to 
that position and called it a difficult and courageous stand to 
change his mind in the midst of an election.

“Jesus, in his farewell discourse in John’s gospel, says that 
there is not greater love than to lay down our life for a friend. I 
give Obama credit for taking the risk to lay down his political 
life. Jesus calls us to bear fruit. That does not mean bearing 
children, but to witnessing gospel values. Bearing witness is 
complicated,” she said.

Lind said that she was one of the first openly gay, part-
nered chaplains at Chautauqua.

“About 10 years ago, Emily’s mom came for the closing 
service. A man came up to me afterward and said that his 
daughter had told him she is a lesbian and he did not know 
what to do. Emily’s mother just smiled and said, ‘Love her, 
just love her,’” Lind said.

She said: “We have come a long way, but we hear about 
family values all the time, and it is a wedge issue especially in 
swing states. Jesus had little to say about family. In claiming 
the non-traditional family of choice, he chose fidelity, respect, 
equality, justice, commitment, creativity, gentleness, mercy, 
compassion, receptiveness, truthfulness, faithfulness and 
abiding love.

“Moreover, he pointed to God whose ways are not our 
ways. God’s generosity and creativity are not constrained by 
our hearts and minds. As someone said, ‘At the wedding today, 
two families are becoming one. Pick a seat and not a side.’”

The Rev. Natalie Hansen presided. The Rev. Caroline 
Jinkins, associate pastor of First Presbyterian Church in Vir-
ginia Beach, Va., read the scripture. She is a fellow in the New 
Clergy Program. Jared Jacobsen, organist and coordinator of 
worship and sacred music, led the choir.

The Motet Choir sang “Christ’s Flock.” The text was 
adapted from work by Francis Kimmelwershe (1540?–1580?) 
with music by Martin Shaw. The anthem was written for the 
Church of St. Francis in Ngong, Kenya. Built by African and 
Asian craftspeople and funded by European congregations, 
the church was consecrated in 1952. It is a mixed race congre-
gation that worships in English and Swahili. It was named for 
St. Francis, because birds fly through its open windows.

Page 6 The Chautauquan Daily  Thursday, August 16, 2012

R E L I G I O N

G
A

L
L

E
R

Y

cafe

at 
Fowler-Kellogg 

Art 
Center

OPEN : 
Sat. – Thurs.: 9 a.m. – 3 p.m.
Fri.: 9 a.m. – 7p.m.

•Stedman Corners Coffee 

•Premium and Herbal Teas

•Pastries

•Fresh Composed Salads

•Artisan Sandwiches

•Desserts & Cold Beverages

Abrahamic Program  
for Young Adults

Young adults gather for a 
Porch Chat at 8 p.m. tonight 
on Pastor Paul’s porch. 

Baptist House

The Rev. Gail Serratt 
speaks on “Nurturing our 
Biblical Imagination” at 7 
p.m. tonight at Baptist House. 
He looks at scripture in a way 
that brings both possibility 
and wonder, and he invites 
people to recognize them-
selves in the stories.

Catholic Community

Daily Masses are at 8:45 
a.m. Mondays through Satur-
days in the Episcopal Chapel 
of the Good Shepherd.

The Rev. James McKarns 
presents “John the Baptist 
— Live Portrayal” at 12:45 
p.m. today in the Methodist 
House chapel.

The Rev. Liam Murphy 
speaks on “Vatican Coun-

cil II: Celebrating 50 Years” 
at 12:45 p.m. Friday in the 
Methodist House chapel. 

Chabad Lubavitch 

Rabbi Zalman Vilenkin 
leads a discussion, “Mai-
monides — A Guide to the 
Perplexed,” at 9:15 a.m. today 
in the Alumni Hall Library 
Room. It is one of the major 
works of Maimonides and is 
considered the main source 
of his philosophical work.

Vilenkin leads a discus-
sion of “The Bible Decoded” 
at 9:15 a.m. Friday in the 
Alumni Hall Library Room.

Make and braid your own 
challah at 12:15 p.m. Friday 
on the porch of the Everett 
Jewish Life Center at Chau-
tauqua.

Shabbat candle-lighting 
time is 7:57 p.m.

Vilenkin presides at Shab-
bat services 9:30 a.m. Satur-
day in the EJLCC library. The 
Torah reading is Re’eh, Deu-

teronomy 11:26-16:17. Sidney 
Schaffer and Harriet Norden, 
in honor of the Vilenkins, 
and Elaine and George Haas, 
sponsor the Kiddush, which 
follows services at 12 p.m.

Saturday and Sunday are 
days of Rosh Chodesh Elul. 
The special Rosh Chodesh 
reading is Numbers 28:9-15.

Shabbat ends at 8:59 p.m.

Chautauqua Dialogues

The Chautauqua Dia-
logues program holds sign-
up 30 minutes before the 2 
p.m. lecture today in the Hall 
of Philosophy. The program 
is sponsored by the Depart-
ment of Religion and is held 
every Friday to discuss the 
week’s 2 p.m. lecture theme. 

Contact Roger Doebke at 716-
451-4007 with questions.

Episcopal Chapel of  
the Good Shepherd

Holy Eucharist is celebrat-
ed at 7:45 a.m. weekdays in 
the Chapel of the Good Shep-
herd, located at the corner of 
Clark and Park.

Hebrew Congregation

The Hebrew Congrega-
tion holds a Kabbalat Shab-
bat service, a service to wel-
come the Sabbath, from 5–6 
p.m. Friday at Miller Bell 
Tower. Rabbi Frank Muller, 
Congregation Rodef Shalom, 
Youngstown, Ohio, conducts 
the service. Julie Newman is 
song leader. For information 

about the memorial or heal-
ing portion of the service, 
call 716-357-5042. The rain 
venue is the Pier Building.

The Hebrew Congregation 
will hold a Tot Shabbat ser-
vice at 8:45 a.m. Saturday in 
the lower level Social Hall of 
Hurlbut Church, followed by 
Shabbat services at 9:30 a.m. 
in the sanctuary of Hurl-
but Church. Rabbi Muller 
conducts both services. Su-
san Goldberg Schwartz is 
the song leader. A Kiddush 
lunch, sponsored by Rosalie 
Williams in memory of her 
husband, Herbert, is served 
following services.

Hurlbut Church Meal Ministry

Thursday evening turkey 
dinner offers roast turkey 
breast, stuffing, mashed po-
tatoes, gravy, cranberry, veg-
etables, a homemade dessert 
and a beverage. $12 for adults 
and $8 for children.

Lutheran House

The Rev. Mark E. Swan-
son presides at Vespers at 7 
p.m. tonight in the Lutheran 

House. Charles Raquet ac-
companies on piano.

Muslim Service

Safi Haider, APYA Mus-
lim coordinator, leads a ser-
vice of Jum’a for all ages at 
1 p.m. Friday in the Hall of 
Christ. Pre-instruction be-
gins at 12:30 p.m. His fellow 
APYA coordinators Michael 
Harvey, Nikhat Dharani and 
Emily Perper support him.

Presbyterian House

The Rev. Ellie Johns-Kelley 
leads Vespers at 7–7:45 p.m. 
tonight at the Presbyterian 
House chapel. The program 
is titled ”Evening Prayer.”

Service of Blessing and Healing

The Service of Blessing 
and Healing, sponsored by 
the Department of Religion, 
takes place at 10:15 a.m. every 
weekday in the Randell Cha-
pel of the United Church of 
Christ headquarters.

United Church of Christ

The Rev. Donna Schaper 
leads Vespers at 7 p.m. to-
night in the UCC Headquar-
ters. The time of reflection 
focuses on the theme, “How 
My Mind Has Changed.”

United Methodist

The Rev. Steven Tuell leads 
a Bible study on “Gog” (Rev 
20:7-15; Ezekiel 38-39) at 7 
p.m. tonight in the house 
chapel.  

Unity of Chautauqua

The Rev. Monica Driscoll 
speaks on “What to do with 
God’s Guidance! — The 
How to and How Not to Fol-
low God’s Guidance” at 6:30 
p.m. tonight in the Hall of 
Missions. The presentation 
is part of the New Thought 
Speakers Series.

Unity of Chautauqua and 
the Department of Religion 
sponsor morning meditation 
at 8 a.m. weekdays in the 
Hall of Missions.

Compiled by Meg Viehe

Interfaith News

Column by MARY Lee TALBOT

Morning Worship



Laurence LéveiLLé
Staff Writer

Radicalism in science is 
essential to move forward. 
In the span of two years, four 
scientific revolutions proved 
that to be true.

Those four revolutions 
were in space, nuclear ener-
gy, genomics and computing.

“Scientific discoveries 
come from people think-
ing thoughts that have 
never been thought before 
or people using experimen-
tal tools that have not been 
used before,” said theoretical 
physicist Freeman Dyson at 
Wednesday’s morning lec-
ture in the Amphitheater.

Dyson, professor emeritus 
at the Institute of Advanced 
Study, shared his experience 
living through the four radi-
cal revolutions that occurred 
from 1944 to 1945 as the 
third speaker of Week Eight, 
themed “Radicalism.”

The beauty of revolutions, 
Dyson said, is that those 
who take part in them do not 
know they have failed until 
years later. But those failures 
are also essential to revolu-
tions. 

Each of the four revolu-
tions had a different success 
rate. Computing has flour-
ished beyond expectations; 
genomes and space have 
had a mix of successes and 
failures; and nuclear energy 
flopped.

Dyson himself was direct-
ly involved in the space and 
nuclear energy revolutions.

He said the real hero be-
hind the space revolution 
was Wernher von Braun in 
1944 — he had developed the 
first spacecraft.

“It was wonderful to hear 
these rockets coming down, 
to know that somebody had 
the good gumption to build a 
spacecraft that worked,” Dy-
son said.

In a sense, von Braun was 
helping disarm Germany by 
using resources needed for 
airplanes to create rockets, 
Dyson said.

The Space Age had offi-
cially begun after the Rus-
sians launched Sputnik. At 
that time, Dyson became in-
volved with the space revo-
lution. He said he helped 
design a nuclear spacecraft 
known as Orion to move 
through the solar system.

Much like von Braun’s 
rockets, Orion was a way of 
disarming unilaterally.

“It used nuclear bombs for 
a sensible objective,” Dyson 

said. “The whole idea is you 
used up the nuclear stockpile 
to drive a spaceship, so you 
achieved two objectives at 
the same time: to explore the 
solar system and to get rid of 
the bombs.”

But the plan did not work 
due to political obstacles, 
such as competing with von 
Braun’s chemical rockets.

In 1963, the United States 
and Russia were in negotia-
tions known as the Nuclear 
Test-Ban Treaty, which for-
bade nuclear tests in the at-
mosphere and space. Based 
on the treaty, Dyson said, 
Orion was done. When he 
had to make a choice be-
tween the ban and Orion, 
Dyson picked the test ban.

A complete test ban was 
never implemented. Had 
there been one, Dyson said, it 
would have prevented the ex-
pansion of nuclear programs.

The success behind the 
space revolution is in the 
unmanned missions, Dyson 
said. Manned missions, on 
the other hand, have been a 
failure. The last manned mis-
sion was when the U.S. sent a 
man to the moon.

Scientists learned many 
lessons in regard to the nu-
clear energy revolution.

“First of all,” Dyson said, 
“it’s a mistake to be too big to 
fail.”

Dyson shared several ex-
amples of nuclear disasters 
that have occurred as a result 
of miscommunication due to 
people’s belief that they are 
unable to fail.

In large companies, there 
are two types of people: the 
engineers, who know what 
is happening on site; and the 
managers, who understand 
the politics but do not know 
the happenings on site.

When the Challenger 
shuttle disintegrated during 
its launch, both the engineers 
and the managers were asked 
what the chances were for 
the shuttle to blow up. While 
the engineers said there was 
a 1-in-100 chance, the manag-
ers said 1-in-100,000.

The managers truly be-
lieved the shuttle was safe, 
while the engineers knew the 
reality. But the two groups 
never discussed it.

“For the managers, it was 
an article of faith. The shut-
tle was too big too fail,” he 
said. “Its whole existence de-
pended on being safe. Politics 
made it absolutely essential, 
so that’s what they believed.”

Another incident occurred 

on the Ocean Ranger, an oil 
platform that capsized in 
the Atlantic, off the coast of 
Canada. The two groups of 
people included tool pushers 
and the mariners. The tool 
pushers were put in charge.

During a big storm, the 
control system was damaged 
by seawater, so it had to be 
operated manually. The mar-
iners were the only ones who 
knew how, but the tool push-
ers were the ones that did, 
causing the Ocean Ranger to 
flip over. Everyone drowned.

Many believe World War II 
ended because of the nuclear 
bombs in Hiroshima and Na-
gasaki, but Dyson explained 
what actually happened. The 
Japanese Supreme Council 
made the decision to surren-
der, because the Soviet Union 
had invaded Manchuria and 
Sakhalin. The decision was 
made before the second 
bomb dropped. 

In Japanese culture, 
troops do not surrender and 
fight until the last man. To 
convince them to surrender, 
the emperor relied on his-
tory. In 1895, his grandfather 
had accepted dishonor for 
the sake of Japan’s survival, 
Dyson said.

The genomics revolution 
was both a success and a 
failure. It has been a success 
in science, but it has not yet 
achieved the goals that were 
expected. Scientists thought 
genomics would lead to the 
cure for diseases.

“Genomics revolution — 
I tried to put a stop to that,” 
Dyson said.

Before Francis Crick be-
came famous, he and Dyson 
knew each other, because 
they both worked for the 
British military. Both were 
depressed. 

“We both thought we’d 
spent the best years of our 
lives working for the mili-
tary. We were finished,” Dy-
son said.  “Crick was very 
sad. He was in worse shape 
than I was.”

Crick had been working 
for the military for six years. 
Before he began, he had 
studied physics, but he felt 
he had forgotten everything 
he had learned. He decided 
he would become a biologist 
instead of pursuing physics.  

“And I said, ‘Well, biology 
will be exciting later, but too 
late for you,’ ” Dyson said. 
“Anyway, he did not take my 
advice.”

Seven years later, Crick 
discovered the structure 

of DNA and proved Dyson 
wrong, he said.

Though the discovery was 
successful, it was also mis-
leading, because it turned 
out to be simpler structure 
than people expected. When 
the genomic revolution first 
began, they believed the ge-
netic apparatus would be 
complex.

But scientists do not un-
derstand the language of the 
genome. All that is known is 
that it organizes living crea-
tures, Dyson said.

“Somehow or other, na-
ture devised this language 
to describe living creatures 
in an amazingly economical 
way,” he said.

People can understand a 
gene, which is a small piece 
of DNA, but they are a small 
portion of the genome. Infor-
mation has been collected, but 
it is not understood.

“Information has become 
cheap, understanding has 
become expensive,” he said. 
“It’s true in history; it’s true 
in art; it’s true in literature; 
it’s true in politics.”

Dyson discussed the com-
puting revolution, which was 
a success that surpassed ex-
pectations. When Dyson was 
at Princeton, John von Neu-
mann led a project to build 
the first software-controlled 
computer.

Meteorologists were us-
ing computers, because they 
were used mainly to study 
climate. By night, other in-
dividuals were using them 
to design hydrogen bombs, 
Dyson said.

When von Neumann first 

developed the computer, 
it was intended for the use 
of experts. He also thought 
computers would become 
bigger and more expensive 
over time.

According to legend, Dy-
son said, when von Neumann 
was asked how many com-
puters would be needed in the 
U.S., he said 18 — one for each 
government department.

But computers turned out 
to be smaller, cheaper and 
more user-friendly.

“That’s why it became 
so successful,” Dyson said. 
“It was this miniaturizing 
which enabled computers to 
take over the world.”

Computers have enabled 
amateurs to do what only 
professionals were able to 
do 10 years ago, he said. As 
a result, they have empow-
ered people to do a variety of 
things.

Dyson predicts the next 
radical change will be in neu-
rology, which is the study of 
nerves and brains. People 
currently do not know fully 
how the brain works, but 
the tools for observing and 
studying it are being devel-
oped, he said.

David Haussler and his 
colleagues at the University 
of California, Santa Cruz, 
discovered the Human Ac-
celerated Region 1, or HAR1, 
in 2006. The team discovered 
that the HAR1 in human 
DNA differs from that of 
chickens, mice, rats, dogs and 
chimpanzees, Dyson said.

Another piece of DNA, 
known as HAR2, was also 
found in the human wrist, he 

said, which is another differ-
ence that separates humans 
and apes.

“To understand how the 
brain and the hand evolved 
will certainly be a key step in 
the understanding of human 
nature,” Dyson said. “And I 
look forward to that being the 
big event of the next century.”

Editor’s note: This Q&A has 
been edited for clarity and length.

Q I am going to begin with 
a question that I will tell 

the audience, that I shared 
with you before. I am very 
intrigued with the fact that 
you won the Templeton Prize 
for progress in religion. I’m, 
of course, glad to know there 
is progress in religion, but I 
would be pleased to hear you 
say just a word about that 
prize and why you believe you 
received that prize.

A Well, I never understood 
why I got it. (Laughter.) 

I’m not a religious person, and 
I never did much in the way of 
studying religion. All I did was 
occasionally to say a few kind 
words about religion in vari-
ous books that I published, 
so I suppose they had that in 
mind, but I always imagined 
that it was, in fact, it was a 
clerical error. 

—Transcribed by 
Jennifer Shore
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Dyson: 1940s scientific revolutions see wide range of results

Eric ShEa | Staff Photographer

Theoretical physicist Freeman Dyson, professor emeritus at the Institute for Advanced Study, lectures on 
radical revolutions in the tools of science Wednesday morning in the Amphitheater.
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eboo Patel, founder of the 
interfaith Youth Core, re-
leased his newest book, Sa-
cred Ground: Pluralism, Preju-
dice and the Promise of America, 
Tuesday at the Chautauqua 
institution. During the 2 p.m. 
interfaith lecture, in the Hall 
of Philosophy, Patel gave a 
lecture of the same name.

Patel touched on the Week 
eight theme, “radicalism: 
Burden or Blessing?” in his 
speech, which discussed the 
inspiration for his book, the 
history of pluralism in both 
the United States and islam 
and the nature of America’s 
sacred ground.

every time he is in the 
middle of writing a book, Pa-
tel said, he turns to his wife 
and asks why she let him 
do it again. For every author 
who elects to write another 
book, there is a spark of in-
spiration that ignites them 
at the start of the process, a 
spark which they hope burns 
through to the end, Patel said. 
For him, that spark came in 
the summer of 2010, while 
the U.S. was inflamed in the 
controversial battle over the 
“ground zero mosque.”

At the time, imam Feisal 
Abdul rauf, a Chautauquan, 
was planning to build some-
thing similar to a Muslim 
YMCA a few blocks from his 
mosque and ground zero. 
Throughout the country, 
people and the media reacted 
in outrage. 

“it was a dark discussion. 
it was dark, because imam 
Feisal was known as the ter-
rorist imam on some tele-
vision channels; a Muslim 
YMCA was called a terrorist 
command center,” Patel said.

All over the nation, Mus-
lims began to feel increas-
ingly ostracized. it was re-
ported that throughout the 
U.S. communities were op-
posing the construction of 
35 different mosques. Patel’s 
mother, a 30-year resident of 
the U.S., felt the need to hide 
her Muslim identity for the 
first time. One day, she called 
Patel and advised him that 
it was not too late to change 
his children’s names to more 
American sounding names.

“My anger boiled over. 
i was like ‘Mom, Zayd and 
Khalil are American names,’ 
and i hung up,” Patel said.

As anti-islamic fervor 
seemed to spread, Patel said 
he began to feel increasingly 
angry. out of nowhere, he re-

ceived a phone call from one 
of his mentors, Sheikh Ham-
za Yusuf. Yusuf asked Patel 
how we was doing, and Patel 
responded, “i’m not doing 
well, i’m angry. i’m angry, 
because i think my fellow 
countrymen want to believe 
the deepest untruths and 
ugliness about our faith,” he 
said.

Hamza replied, “You’re 
getting this all wrong eboo; 
you’ve got this upside down. 
This is the time for optimism, 
this is the time for hopeful-
ness. These are the moments 
change agents yearn for. our 
country is molten and can be 
shaped,” Patel said.

“That was the moment 
this book was born. That was 
the moment i became a radi-
cal. That was the moment i 
went back to the roots of 
America,” he said. 

The roots of America, and 
the roots of islam, both stem 
from the word “pluralism,” 
Patel said. Michael Walzer, 
a political philosopher, once 
wrote that democracy could 
only prosper in a religiously 
homogeneous area. Howev-
er, in a line directly follow-
ing that argument, he said 
“except in the United States,” 
Patel said.

Since its inception, the U.S. 
has been a place where peo-
ple from across the earth, no 
matter their religious beliefs, 

could come, pray and build a 
country together, Patel said.

“Those blessings were se-
cured by the people we hold 
up as our Founding Fathers,” 
Patel said.

in the earliest years of the 
country, george Washington 
set the precedent for reli-
gious tolerance when he first 
led the Continental Army 
and then later the entire na-
tion.

Washington led the army 
at a time when anti-Catholic 
rhetoric was rampant. With-
in the army, soldiers would 
burn the pope in effigy. In 
response, Washington wrote 
that to insult their religion 
is so stupid at these times as 
to not be tolerated at all, Pa-
tel said. Washington under-
stood that to have a single 
army in a diverse democracy, 
people of all backgrounds 
would have to be invited and 
embraced, Patel said.

later, when he became the 
first president, Washington 
communicated with Moses 
Seixas, the leader of a syna-
gogue in newport, r.i. Seixas 
worried that Jews would not 
be welcomed in the newly 
formed democracy.

Washington allayed his 
fears in a letter saying the 
U.S. government “gives to 
bigotry no sanction, to perse-
cution no assistance. ... May 
the children of the Stock of 

Abraham, who dwell in this 
land, continue to merit and 
enjoy the good will of the 
other inhabitants; while ev-
ery one shall sit in safety un-
der his own vine and fig tree, 
and there shall be none to 
make him afraid.” The letter 
ends, ”May the father of all 
mercies scatter light and not 
darkness in our paths, and 
make us all in our several 
vocations useful here, and in 
his own due time and way 
everlastingly happy.” 

The history of islam in 
America traces back to the 
Founding Fathers as well, Pa-
tel said. When Keith ellison, 
the first Muslim elected to 
Congress, was sworn in, he 
requested that he be sworn 
in using the Quran that once 
belonged to Thomas Jeffer-
son, Patel said. it was Jeffer-
son who held the first White 
House iftar, the meal that 
breaks the fast during the 
holy month of ramadan.

James Madison once said 
that the reason religious 
freedom is so important is 
because of the presence of 
religious diversity, Patel said. 
Voltaire said that even in the 
18th century America was a 
country of 30 different reli-
gions, so the only option for 
people was to learn to get 
along.

“This is centuries ago; this 
is at the beginning of our na-
tion. These are our roots; this 
is what makes America reli-
giously radical,” Patel said.

once, in a private letter, 
Washington outlined what 
types of laborers could build 
his home. He wrote it did 
not matter what their back-
grounds were as long as they 
could build, Patel said.

“America’s promise is ex-
tending equal rights to all 
communities. America’s ge-
nius is that when all groups 
have equal rights in society, 
they build up that country,” 
he said.

There is a second stream 
of radicalism that has con-
tributed to the pluralist foun-
dations of the U.S., Patel said. 

“America has just as much 
been built by the response of 
marginalized communities 
to the police baton in Harlem 
and the slave master’s whip 
in Alabama, as it was built 
by the ideals of the Founding 
Fathers. And i believe that is 
a significant gift,” he said.

When a group experi-
ences marginalization in the 
U.S., it has two options: The 
members can speak up about 
their own victimization, or 

they can fight for American 
pluralism. Muslims in Amer-
ica are following the second 
course, Patel said.

A few months after Sept. 
11, Patel’s father attended a 
banquet held by a Muslim 
group. At the dinner, the 
guests lamented the horrors 
of the terrorist attack. one of 
the speakers also reflected on 
what the attack would mean 
for Muslims in America. He 
said he thought their rights 
would be restricted and stat-
ed “What we need is a Mus-
lim civil rights movement,” 
Patel said.

At the banquet, the rev. 
Jesse Jackson was a special 
guest. Jackson stood up and 
said, “i’ve got a message for 
you. There’s no such thing 
as Muslim civil rights. There 
are civil rights, and people 
who look like me fought, and 
bled and died on the streets 
of this country to give them 
to everyone, including you,” 
Patel said.

Jackson continued to say 
Muslims had a choice. They 
could stand up and fight for 
equal rights and treatment 
for Muslims or they could 
fight so that there would be 
equal rights for everyone.

Patel said that idea is em-
bodied at iFYC. in 2010, while 
anti-Muslim bigotry swelled, 
so too did anti-gay beliefs 
and violence. At iFYC, Patel 
had an intern named nick 
who worked for free, compil-
ing anti-Muslim statements 
made in the media.

During the summer, Patel 
was forwarded a blog post 
written by nick.

“He wrote a piece about 
how many times he’d imag-
ined his own suicide, be-
cause he was gay,” Patel said. 
“And he grew up in a small 
town. not a lot of people un-
derstood that, but he talked 
about the number of pills it 
would take, the look on his 
grandmother’s face when she 
found him.”

Patel was amazed when he 
realized that a member of a 
community even more ostra-
cized and attacked than his 
own spent his time working 
for free to fight anti-Muslim 
bigotry. Patel asked the in-
tern why he had devoted so 
much energy working for the 
Muslim community when 
his own was faced hostility.

nick replied, “eboo, if i 
want my community to be 
free in America, i have to 
work for all communities to 
be free. That’s why i’m here 
— we’re in this together,” Pa-

tel said.
Patel said he hopes the 

Muslim community fights 
for the rights of the gay com-
munity the same way nick 
worked for the rights of the 
Muslim-Americans.

“in America, you can’t ask 
for what you’re unwilling to 
offer. So if we ask for free-
dom and dignity for our own 
communities, we have to be 
willing to build it for other 
people,” Patel said.

A respect for pluralism is 
not just a trait of the United 
States, but can be found at 
the heart of islam, he said.

During the first holy 
month of ramadan, when 
the angel gabriel appeared 
to the Prophet Muhammad 
and Muhammad received 
the first verses of the Quran, 
he was initially confused and 
frightened by what had tak-
en place. When the prophet 
sought assistance from his 
wife, she directed him to 
visit her cousin, a Christian. 
The cousin advised and re-
spected Muhammad, though 
he never converted to islam.

“At the root of my religion 
is a man from another faith 
who sees the coming of a dif-
ferent, some would say, com-
petitor religious civilization 
who responds to it not just 
respectfully, but reverently,” 
Patel said.

There is another story 
about Muhammad’s life 
that discusses a time when 
a group of Christians went 
to Medina to argue with the 
prophet about the nature 
of Christ. When the group 
finished its discussion with 
Muhammad, the Christians 
asked him for safe leave from 
the city so they could go pray. 
The prophet refused and told 
them they did not have to 
leave the city, but could pray 
in a mosque. The Christians 
were surprised, because they 
had just been arguing faith 
with the prophet.

Muhammad said, “Yes, 
that doesn’t mean i don’t re-
spect your faith; that doesn’t 
mean i won’t grant it hospi-
tality and care,” Patel said.

Muhammad was sent as 
a mercy on the entire world, 
Patel said, not just Arabs or 
Muslims — everyone.

“i guess, for me, that’s why 
i see a holiness infusing that 
hyphen between Muslim and 
America,” he said, “because 
if god wants the diversity of 
humanity to come to know 
one another, is there a better 
place in human history than 
America?”

Patel: Appreciation of pluralism is both American, Islamic sentiment

ADAM BIRKAN | Staff Photographer

Eboo Patel, founder of the Interfaith Youth Core, speaks Tuesday 
afternoon in the Hall of Philosophy.



Richard Strauss (1864-1949)
Till Eulenspiegels lustige 
Streiche (Till Eulenspiegel’s 
Merry Pranks), Op. 28 (1895)

Till Eulenspiegel, a 14th-
century practical joker, be-
came legendary in the early 
16th century with the publi-
cation of his adventures. Told 
as 95 tales of the scoundrel’s 
knavery, the life of Eulen-
spiegel has been the source 
of wicked merriment for 
countless generations. He is 
the most famous trickster in 
all of German folk literature. 
Last summer, a commemora-
tive 10 Euro coin was struck 
honoring “500 Years of Till 
Eulenspiegel.”

Strauss turns the sadistic 
prankster into an exuberant 
rogue, starting his tale with 
“Once upon a time …” mu-
sic. French horn introduces 
the anti-hero with a playful 
call “Till Eu-len-SPIE-gel” 
that will recur throughout 
the tone-poem. His more per-
verse side is illustrated next 
by clarinet. Then it’s off on 
hijinks — wrecking the town 
market, masquerading as a 
priest, attempting a seduc-
tion (he fails!), mocking the 
academics. 

According to the tales, af-
ter cheating a wine merchant, 
Eulenspiegel is apprehended 
by the town watchman in Lü-
beck. As a thief, his sentence 
is death. Commentators of-
ten mistake Strauss’s two-
note musical death sentence 
for an executioner’s blow, in 
the manner of Berlioz’s Sym-
phonie fantastique. But that 
is not the way of Eulenspie-
gel nor of Strauss.

Silently led to the gallows, 
Till makes one last request 
of the honorable Council of 
Lübeck, first obtaining their 
vow to honor his wish, so 
long as it does not interfere 
with carrying out the sen-
tence. With hands and oaths 
they agree. So Till reveals 
his request concerning his 
body after the hanging — 
details are redacted here for 
decency’s sake. Horrified, 
the honorable Council fall, 
vomiting. Till reminds them 
of their sworn oath. After a 
brief consultation, the Coun-
cil release him, provided he 
swiftly get out of Lübeck. As 
Strauss demonstrates in his 
closing bars, Till Eulenspie-
gel accepted the offer and 
skedaddled.

The original adventure of 
Till Eulenspiegel does end 

with his death, but that comes 
40 stories after the trickster’s 
prank on the gallows. 

Wolfgang Amadeus Mozart 
(1756-1791)
Flute Concerto No. 1 in G ma-
jor, K.313 (285c) (1778)

In September 1777, Mo-
zart set off on one of his self-
promotional tours across Eu-
rope. This time, the mission 
was specific — he needed a 
real job. His years as a child 
prodigy were over. Now 21, 
he could not play that card 
any longer. He had to find a 
grown-up position. 

The trip failed to trig-
ger any job offers, but it 
was eventful. Wolfgang 
exchanged ideas with per-
formers and composers and 
met wealthy amateurs who 
commissioned works. He 
fell in love and got semi-
engaged (only “semi-,” be-
cause he thought they were, 
but she didn’t) to 16-year-
old Aloysia Weber. The trip 
also held personal tragedy. 
Frau Mozart fell ill and died 
nine months into what was 
a 16-month trip.

Musically, however, the 
time was successful, espe-
cially the months spent in 
Mannheim, home of the 
world’s finest orchestra. Mo-
zart became a friend of Jo-
hann Wendling, Mannheim’s 
flute virtuoso. Wendling in-
troduced him to a wealthy 
amateur flutist who wanted a 
set of “short and easy” flute 
concertos and quartets.

Mozart composed the 
Flute Concerto No. 1 in G, 
ostensibly for this gentle-
man. But the work he wrote 
is neither short nor easy. It 
was more appropriate for the 
virtuoso, Wendling, than the 
wealthy amateur. The ama-
teur accused Mozart of try-
ing to make him look foolish. 

Edward Elgar (1857-1934)
Enigma Variations, Op. 36 
(1899)

On June 1, 1909, The Musi-
cal Times obituary for August 
J. Jaeger observed “ ... As 
one of the ‘friends pictured 
within’ of Sir Edward El-
gar’s ‘Variations on an origi-
nal theme for orchestra,’ Mr. 
Jaeger’s name and personal-
ity will long be preserved 
in ‘Nimrod,’ one of the most 
beautiful strains in that mas-
terpiece.”

Elgar’s “Variations” had 
premiered 10 years earlier, 

on June 19, 1899. The Musi-
cal Times carried a glowing 
review: “Here is an English 
musician who has something 
to say and knows how to say 
it in his own individual and 
beautiful way … . Effortless 
originality — the only true 
originality — combined with 
thorough savoir faire, and, 
most important of all, beauty 
of theme, warmth, and feel-
ing are his credentials, and 
they should open to him the 
hearts of all who have faith 
in the future of our English 
art and appreciate beautiful 
music wherever it is met.” 
Though unsigned, the re-
view was almost certainly 
authored by Jaeger.

England finally seemed 
to have composer — the first 
since Purcell died in 1695 — 
able to stand alongside the 
world’s greats. George Ber-
nard Shaw reinforced the 
point in 1920. “His Enigma 
Variations took away your 
breath … . But some initial 
incredulity as to his genius 
may be excused when we 
recollect that England had 
waited two hundred years 
for a great English composer, 
and waited in vain. The phe-
nomenon of greatness in mu-
sic had vanished from Eng-
land with Purcell … . For my 
part, I expected nothing of 
any English composer … but 
when I heard the Variations 
... I sat up and said, ‘Whew!’ 
I knew we had got it at last.”

The work itself came about 
by accident. In October 1898, 
Elgar wrote Jaeger that he 
was ready to give up compo-
sition. “... I’m not happy at all, 
in fact never was more miser-
able in my life: I don’t see that 
I’ve done any good at all … 
. I must choke off. No thank 
you — no more music for me. 
... I tell you I am sick of it all: 
why can’t I be encouraged to 
do decent stuff & not hound-
ed into triviality?”

The next evening, after a 
day of giving violin lessons at 
a girls’ school, Elgar lighted 
himself a cigar and sat down 
at his piano. Distractedly, he 
noodled over the keys. “Sud-
denly my wife interrupted 
by saying, ‘Edward, that’s a 
good tune.’ I awoke from the 
dream. ‘Eh! tune, what tune!’ 
And she said, ‘Play it again, 
I like that tune.’ I played and 
strummed, and played, and 
then she exclaimed, ‘That’s 
the tune.’”

As he played on, he began 
toying with the tune, making 
a game of changing it to char-
acterize particular friends 

of theirs. His wife Alice de-
lightedly spotted and identi-
fied the characters. And the 
“Enigma Variations” were 
born.

Only four days after his 
depressed letter to Jaeger, 
Elgar wrote him again, this 
time filled with high spirits 
and peppered with comic 
wordplay. “I have sketched a 
set of Variations (orkestry) on 
an original theme: the Varia-
tions have amused me be-
cause I’ve labelled ‘em with 
the nicknames of my partic-
ular friends — you are Nim-
rod. That is to say I’ve writ-
ten the variations each one 
to represent the mood of the 
‘party’ — I’ve liked to imag-
ine the ‘party’ writing the 
var: him (or her) self & have 
written what I think they wd. 
have written — if they were 
asses enough to compose — 
it’s a quaint idee & the result 
is amusing to those behind 
the scenes & won’t affect the 
hearer who ‘nose nuffin.’”

During the following 
days, he played through 
those tiny character studies 
for some of the friends. Dora 
Penny, whose portrait is 
variation 10, wrote, “Before 
he had played many bars, 
I began to laugh, which 
rather annoyed me. You 
don’t generally laugh when 
you hear a piece of music 
for the first time dedicated 
to someone you know, but 
I just couldn’t help it, and 
when it was over we both 
roared with laughter!”

Listeners’ Aid:
Despite assurances from 

Elgar that it is unnecessary to 
identify the individuals pic-
tured within the variations, 
some guide to the coded ref-
erences will help you keep 
your place.

Theme (”Enigma”)
Elgar did not title the work 

“Enigma,” but used the term 
to describe the theme itself. 
Jaeger pencilled in the word 
over the theme after Elgar 
submitted the manuscript for 
publication.

Two short notes followed 
by two long notes begin the 
theme, and are answered 
by the reverse — two longs 
and two shorts. The patterns 
seem to match the syllables 
“Ed-ward EL-GAR / ED-
WARD El-gar.” The theme 
passes, without pause, into 
variation I.

Variation I. C.A.E. 
Caroline Alice Elgar — 

the composer’s wife — is 
the subject of this delicate 
variation. Listen for her 
brief flirtation with Wagne-
rian harmony. C.A.E.’s mu-
sic returns in the coda. 

Variation II. H.D.S-P. 
Hew David Steuart-Powell 

was an amateur pianist who 
played trios with Elgar and 
friends. His rapid warm-up 
scales are parodied here.

Variation III. R.B.T. 
Richard Baxter Townsh-

end, the adventurer among 
Elgar’s friends, is pictured 
here in a role he played in 
amateur theater, an old man 
whose bass voice unexpect-
edly breaks into the soprano 
register and back. You may 
also be able to hear his large-
wheeled tricycle. 

Variation IV. W.M.B. 
William Meath Baker was 

the take-charge member of 
the group. This is the short-
est variation, picturing an 
event where he raced into the 
room, announced the plans 
for the day, then rushed out 
again letting the door bang 
shut behind him.

Variation V. R.P.A. 
Richard P. Arnold, son of 

poet Matthew Arnold, was 
a pianist whose serious con-
versation was laced with wit-
ty remarks. Find the theme in 
the basses and the witticisms 
in the winds. 

Variation VI. YSOBEL 
Isabel Fitton, a tall, grace-

ful violist. The variation re-
fers to a viola exercise Elgar 
taught her, crossing from the 
open C string to an E on the 
D string without brushing 
the G string in the process. 
The large intervals also refer-
ence her height.

Variation VII. TROYTE
Arthur Troyte Griffith, a 

lifelong friend despite Elgar’s 
ultimately abortive attempts 
to teach him piano. 

Variation VIII. W.N
Miss Winifred Norbury 

was secretary of Elgar’s 
Worcestershire Philharmon-
ic. Her sedate home and her 
sparkling personality are 
pictured. The final note of 
this variation sustains into 
the next.

Variation IX. NIMROD
The longest of the varia-

tions, “Nimrod” is code for 
for the name Jaeger, which 
in German means hunter. 
In the Bible, “Nimrod” is a 
mighty hunter. Elgar reports, 
“During an evening walk my 
friend discoursed eloquently 
on the slow movements of 
Beethoven, & said that no one 
could approach B at his best 
in this field. A view in which 
I cordially concurred. It will 

be noticed that the opening 
bars are made to suggest the 
slow movement of the eighth 
Sonata (Pathétique).” As with 
the C.A.E. music, Nimrod re-
turns in the coda.

Variation X. INTERMEZZO: 
DORABELLA

Dora Penny was the 
youngest of the “friends pic-
tured within” these varia-
tions. Her cheerfulness 
recommended her to Alice 
Elgar as a remedy for Elgar’s 
chronic melancholia. It de-
lighted him when she would 
improvise dances to his pia-
no playing.

Variation XI. G.R.S.
George Robertson Sinclair 

was organist of Hereford Ca-
thedral, and early descrip-
tions of this picture cited 
the “pedaling” as a feature 
of Sinclair’s playing. How-
ever, Elgar revealed that the 
music represents “paddling” 
instead. It is a musical ex-
pansion of an event he wit-
nessed when Sinclair’s bull-
dog slipped down a bank, 
splashed into the river Wye, 
dog-paddled up stream to 
find a landing place, and 
barked merrily on landing. 
“G.R.S. said, ‘Set THAT to 
music.’ I did — Here it is.” 

Variation XII. B.G.N.
Basil G. Nevinson was an 

amateur cello player who 
played chamber music with 
Elgar and H.D.S.-P. 

Variation XIII. Romanza: * * *
The asterisks have been 

identified as standing for 
the name of Lady Mary Ly-
gon, who was on a sea voy-
age. The drums suggest the 
distant throb of the engines 
of a liner, and the clarinet 
quotes a phrase from Men-
delssohn’s “Calm Sea & 
Prosperous Voyage”.

Variation XIV. FINALE: 
E.D.U.

Elgar decided to label his 
finale and coda as “Varia-
tion XIV” to avoid the un-
luckiness of ending with the 
number 13. E.D.U. is code for 
Alice Elgar’s “Ed-oo” nick-
name for Elgar. This self-por-
trait shows Elgar as bold and 
vigorous. “Written at a time 
when my friends were dubi-
ous and generally discourag-
ing as to my musical future, 
this ‘Variation’ is merely to 
show what ‘E.D.U.’ intended 
to do. References made to 
Var. I (C.A.E.) & to Var. IX 
(Nimrod), two great influ-
ences on the life and art of 
the composer … .”

“Symphony Notes” provide 
historical context for the works 
on the Chautauqua Symphony 
Orchestra programs. To supple-
ment the notes with musical de-
tails and specific strategies for 
listeners, Spear presents a “Pre-
Concert Lecture” at 6:45 p.m. in 
the Hurlbut Church sanctuary. 
Admission is free.

Thursday, August 16, 2012 The Chautauquan Daily Page 9

S Y M P H O N Y

COLUMN BY LEE SPEAR

Symphony Notes

WESTFIELD
Let’s Visit!

Boating

Boat owners must register their boats at the Central Dock 
office, located on the lake in front of the Athenaeum Hotel. 
You may moor your boat at a private or Institution dock, 
ramp or buoy, but not on shore. Use of Institution-operated 
moorage may be reserved on a space-available basis at the 
Central Dock office. If you are arriving at Chautauqua by 
boat, please utilize the Central Dock (716-357-6288).



2013 SEASON
APARTMENT CENTRALLY locat-
ed, bedroom, living room, kitchen, 
porch, a/c, 29 Scott Ave. $950/wk 
$7000/season Phone 357-2381

APARTMENT-COZY NEW One-
bedroom gem! Ground floor, A/C, 
cable, WiFi, W/D, new furnishings 
and beds. On the plaza and tram 
route. 7 Roberts. Weeks 7,8,9 
available. 716-357-5557

BEAUTIFUL APARTMENTS 1-2 
Bedroom, pet friendly, Fernwood 
29 Miller. A/C. Porch. 602-206-
8528

DESIRABLE FIRST-FLOOR 1 
Bedroom, 1 bath apartment with 
parking. Private porch. On tram 
route. Near Lenna Hall. WiFi, 
cable, A/C units, W/D, DW. 
Season rental only. laurenlo-
vesesms@gmail.com or 917-
881-6064.

HUNT LEA 2 bedroom condo for 
rent. Everything new! King-size 
bed, flat screen TV, free parking. 
Centra l  A/C.  Free laundry. 
Spacious porch. Great location 
directly across from Turner Gate. 
Contact Marc at 954-520-8264.

LAKEVIEW 3 bedroom 2 bath 
condo, ground floor, A/C, W/D, 
wi-fi, available weeks 1,7,8,9. 
201-314-7931.

QUIET 1-BEDROOM first-floor 
apartment, near bus and tram 
routes, easy walk to Bestor Plaza. 
A/C, WiFi, on-site parking, private 
outside. $900/week, Weeks 
1,2,3,7,8,9. 716-753-2473 or cell 
716-969-4744.

WEEK 2 Albion A, 5 South 
Terrace. Modern 2 bdrm, 2 ba, 
porch on Miller Park, Central A/C, 
W/D, WiFi. $2,200 week. victo-
riasallen@gmail.com

WEEK 9 New Condo, 2BR/2 
bath, first floor, spacious and 
bright kitchen, large porch, WIFI/
cable, central A/C, W/D, patio w/ 
grill, driveway parking space. 
Great location: 46 Peck. $2500/
WK.  814-440-8781.

14 FOREST (Modern Circa 1991) 
1 Bd/1 Bath, Queen Bed or 2 Bd/2 
Bath, King/Queen Beds, W/D, A/C, 
Flatscreen TVs, Cable/Wifi, $1,250 
and $2,300 309-287-2367, janel-
lac@aol.com Weeks 1, 2, & 3.

18 CENTER. 2nd floor studio w/ 
porch. Pet-friendly. Sleeps one. 
Near Bestor Plaza & Amp. On 
tram route. Living/dining/kitchen 
areas. Full bath. AC, ceiling fan, 
wifi, cable TV. Washer/drier 
access. No smoking. Available 
weeks 1,5,6,8,9. $750/wk. 303-
915-4156 or red1184@aol.com

2 BDRM for 1/2 season rental. 
Large & bright, sleeps 4 (queen, 
twin trundle). This first floor condo 
has everything you need: large pri-
vate porch, central a/c, w/d, wifi, 
centrally located. Bonus: 1 free pre/
post season week included in rent 
and on-site parking available 
weeks 1,2,3, &9 call 617.697.3353

5 BEDROOM, 3 1/2 Bath. Updated 
arts-crafts cottage, porches, AC, 
Weeks 3 and 8, $3700 357-2956 
(cell:419-215-6224)(after 8/18 call 
419-841-8021)

2013 SEASON
83 PRATT a charming guest cot-
tage for the 2013 season. Sleeps 
two. Newly remodeled, park-like 
setting, patio, on-site parking, on 
tram & bus route. W/D, A/C, cable, 
wireless internet, D/W, pet friend-
ly. Season/Half-Season 954-673-
3602 bh@cpt-florida.com

2013 SEASON
WEEKS 8&9, 24 Miller Park, 
House, Sleeps 6, $5600 for Week 
8 and $4400 for Week 9. 2 full bath-
rooms, WiFi, Cable TV, W/D, DW, 
full kitchen, Large private backyard, 
w/lake view. 3 blocks from the Amp. 
No smoking and no pets, 412-996-
3856 or chqrent@gmail.com.

3 BEDROOM, 2 bath, modern, 
well furnished, fully equipped, huge 
sleeping and dining porch, A/C, 
heat, DW, W&D, cable, Wifi, park-
ing, August 18th until September 
30, 2012. $1,000. 42 Foster. jimor-
ris@morristrust.net, 716-490-1659

APARTMENTS FOR 
RENT

BRAND NEW UPSCALE, One 
Bedroom Apartment 2012/2013, 
Mile From Gate, Handicap Access, 
Central Air/Heat, Beautiful Kitchen, 
Bath/Walk in Shower, Individual 
patio facing Golf Course, 800/WK 
845.216.7899

BOATS FOR SALE
ROWING SHELL. 18’ Laser rec-
reational shell. Good condition 
$300. Can be seen at dock in front 
of 29 North Lake Drive. 357-2115

CONDOS FOR SALE
3 ROOT CONDO 3 Modern, Top 
Condition, 2 Bedrooms, 2 Baths, 
Large  Treehouse Deck ,A l l 
Amenities, $300K. Good rental 
income. 716-812-4951

CONDOS FOR RENT
OVERLOOK CONDO, 2 bed-
room, 2 bath, AC, W/D, parking, 
available weeks 5,6,7, 2013, 
$2100/week. 440-248-0228

EDUCATION
PAINFUL KNEES? You can’t get 
out of a chair? This is caused by 
the same injured muscles. Spanos, 
in his Feeling Better Exercise class, 
shows you how to identify and cor-
rect this problem. Hurlbut Church. 
4pm, M-F All Season 357-3713

FOOD/PRODUCE
O R G A N I C  F L A V O R F U L 
Nourishing Food. Visit Green 
Heron Grower’s Farm Store for    
100% Grass-fed Beef cuts, 
Certified Organic Whole Chickens, 
Shiitake Mushrooms, Garlic, Basil, 
and more. 2361 Wait Corners Rd, 
Sherman, NY, 15 minutes from the 
Institution. Farm Store open daily 
8am-8pm. 716-753-0371, green-
herongrowers.com

FOR SALE
MED-LIFT Electric Chair. Navy 
blue leather. New-never used 
$800 716-357-4061

NEEDLEPOINT KITS of Old 
First Night T-shirts available at 
Gretchen’s  Gal lery  and 34 
Miller. 412-425-9658.

HOME FURNISHINGS
B E A U I T I F U L  C H E S T N U T 
Harvest  Dining Table,  Late 
1800’s, 8’x30 perfect condition 
$875 904-864-5148

HOUSE SWAP
HILTON HEAD ,  Sea Pines, 
Beautiful Oceanside 3Bd/3Bth, 
Carolina room and Den, Pool w/
waterfall, Designer furnished 
cable/wi-fi. 309-287-2367. 309-
662-1156. Janellac@aol.com

HOUSES FOR RENT
2013, WKS 4,5,6+7. AMPH, 2 
doors away. Modern, all ameni-
ties. 1st floor bedroom, bath. 
W/D, porches, AC. 4 bedrooms 
up and 2 baths. 5 Bowman, 
357-8377, 440-781-4309

HOUSES FOR SALE
ARTS & CRAFTS Style Brick 
Home, 3 bedrooms and bath, 
plus garage, center of Westfield, 
NY, within easy walking dis-
tance of everything, $65,000, 
716-326-4185.

COUNTRY PROPERTY House 
and garage with four acres. 
Wonderful ,  scenic locat ion. 
$42,000, 9192 Belson Rd., 
Westfield, NY, 716-326-4185.

LAKEFRONT PROPERTY 100 
feet, 4 bedroom, 2 1/2 baths, air 
conditioned, aluminum dock. 
Just two miles from gate. Call 
716-753-2608

TWO MINUTE WALK, bike, or 
m o t o r i z e d  s c o o t e r  t r i p  t o 
C h a u t a u q u a !  O u t  S O U T H 
GATE, left on paved path to 
Canterbury Drive. Left to 4566. 
4 bedroom/2 bath/den/guest 
suite. Cathedral ceilings/great 
room. Dock slip/lake view. 2 car 
or car/boat garage. Large drive-
way to park cars. Move-in ready. 
$344,700. 517-449-3607

SERVICES
HOUSEKEEPING SERVICE- 
Time to think about closing your 
home. Would you like help? For 
details, call/text Tammie 716-
499-1261.

SERVICES

WANTED
STUDENT ARCHITECT or archi-
tectural draftsman to make draw-
ings of existing Chautauqua 
house. Please call 412-996-3856.

VACATION RENTALS
HILTON HEAD,  Sea Pines, 
Beautiful Oceanside 3Bd/3Bth, 
Carolina room and Den, Pool w/
waterfall, Designer furnished 
cable/wi-fi. Weekly or monthly. 
309-287-2367. 309-662-1156. 
Janellac@aol.com

HUTCHISON ISLAND Florida: 
Amazing 11th floor Penthouse, 
2Bd/2Bth, 45 ft Wrap-Around 
Balcony, Overlooking ocean and 
intracoastal, cable/WF, W/D. 3 
months minimum @ $6000. 9-12 
months $1,200.00 monthly. 309-
2 8 7 - 2 3 6 7 .  3 0 9 - 6 6 2 - 11 5 6 . 
Janellac@aol.com

OFF-SEASON RENTAL
ATTRACTIVE 2Bd/2Bth condo. 
Fully equipped modern kitchen. 
One block from Plaza. Wifi, Cable, 
Smoke free, no pets, adults pre-
ferred, $500/mo. 412-877-7043 
nannyrache@gmail.com

BRAND NEW Upscale one-bed-
room apartment. Mile from gate, 
central AC/heat, walk-in shower, 
free laundry/utilities/WiFi/TV. Patio 
facing golf course. 845-216-7899.

OFF SEASON: Modern 2Bd/2Bth 
w/garage. Balcony and large flat 
screen. Circa 1991 on Forest. 
Wi-Fi, cable. central Location. 
$600. 309-287-2367, Janellac@
aol.com or 309-662-1156

JEWELRY
V I C T O R I A N  B U T T O N 
JEWELRY. One-of-a-kind but-
tons, strung with gemstones and 
pearls. Wear a piece of history, 
art & fashion. Call 513-479-1328

c l a s s i f i e d s
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By Dave Green

Difficulty Level 8/16

8
4
9
7
3
2
1
5
6

2
6
1
8
5
4
3
7
9

7
3
5
1
6
9
8
2
4

9
1
8
3
2
6
5
4
7

4
2
7
5
9
1
6
8
3

3
5
6
4
8
7
2
9
1

6
9
4
2
1
8
7
3
5

1
8
3
9
7
5
4
6
2

5
7
2
6
4
3
9
1
8 20

12
 C

on
ce

pt
is

 P
uz

zl
es

, D
is

t. 
by

 K
in

g 
Fe

at
ur

es
 S

yn
di

ca
te

, I
nc

.

Difficulty Level 8/15

The dent and Joan Wil-
liamson fund for the chau-
tauqua symphony Orchestra 
and the dr. James and Mary 
evans singleton fund for 
the chautauqua symphony 
Orchestra provide funding 
for tonight’s performance of 
the csO under the baton of 
andrew constantine with 
flutist James Walker. 

The dent and Joan Wil-
liamson fund was estab-
lished by dent and Joan 
Williamson in 2008 through 
outright gifts to the chau-
tauqua foundation for the 
purpose of enhancing the 
work of the CSO. Dent, a 
longtime flutist with the 
csO, retired in 2002 after 
35 years of playing in the 
ensemble. He joined the or-
chestra as second flute in 

1968. Throughout his ten-
ure, he served in many ca-
pacities, including for the 
orchestra committee and as 
the orchestra’s librarian, a 
position he held from 1981 
until his retirement. Wil-
liamson received his bach-
elor’s and master’s degrees 
from the New england 
conservatory of Music. 
later, he earned his doc-
tor of Musical arts from the 
combs college of Music in 
Philadelphia. Before joining 
the csO, he played with or-
ganizations as varied as the 
san antonio symphony, the 
Boston Pops, the Martha 
Graham dance company 
and the Radio city Music 
Hall orchestra. in June 2000, 
he retired from his posi-
tion as associate professor 

of music at The college of 
New Jersey (formerly Tren-
ton state college).

Joan is also a retired mu-
sician and is also retired 
from the staff of TcNJ li-
brary. a graduate of indiana 
University school of Music 
in Bloomington, Joan played 
one season as the regular 
second bassoonist with the 
csO and frequently there-
after as a substitute or extra 
player. dent and Joan are the 
parents of andrew and les-
ley, who both served as am-
phitheater sweepers while 
growing up. lesley also 
served the institution for 
several years in the archives 
department and as the lec-
ture coordinator for the de-
partment of education.

established in 1996 by 

James and Mary anne ev-
ans singleton, the fund is 
a permanent endowment 
fund held within the foun-
dation to offer general sup-
port for the csO. James is a 
retired physician/OBGYN, 
and Mary anne is a former 
elementary school music 
teacher. They are both long-
time supporters of chau-
tauqua, including volun-
teering for the chautauqua 
fund and being active in the 
symphony Patrons, friends 
of chautauqua Theater 
company, the chautauqua 
Property Owners associa-
tion, chautauqua literary 
arts friends and the Bird, 
Tree & Garden club. They 
have three children and 
five grandchildren who at-
tend chautauqua annually.

Williamson, Singleton funds sponsor CSO performance

Today the June and albert 
Bonyor lectureship fund is 
helping to underwrite the 
10:45 a.m. lecture by stella 
Rimington.

The June and albert Bon-
yor lectureship fund was 
established in 2006 by June 
Bonyor in memory of her 
husband, albert Bonyor. 
The Bonyors have a wonder-

ful history with chautau-
qua, having first been in-
troduced to chautauqua in 
1980. Together, they played 
golf and enjoyed the music 
and dance programming, 
as well as the morning lec-
tures. during the years, June 
established memberships 
with the chautauqua Opera 
Guild, chautauqua Theater 

company, and the chautau-
qua Women’s club. she was 
an avid golfer and a regular 
bridge player at chautauqua. 

Through the gift of their 
chautauqua property to the 
chautauqua foundation and 
its ultimate sale, this lecture-
ship fund, as well as an en-
dowment for a dance schol-
arship, were created.

If you would be interested 
in discussing the possibility 
of establishing an endowment 
to support the performing 
arts or another aspect of 
Chautauqua’s programs, 
please contact Karen Blozie, 
director of gift planning, at 
716-357-6244, or email her at 
kblozie@ciweb.org.

Bonyor Lectureship supports Rimington morning lecture
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michelle kanaar | Staff Photographer

Dancing in the Streets
Boys’ and Girls’ Clubbers, Children’s School students and their respective staffs all combined  

to light up a gloomy morning with some colorful moves last Friday on the Club campus.

Lost Bikes
The Chautauqua Police 
Department often 
retrieves lost bicycles. 
If you have lost your 
bike, please contact 
the Chautauqua Police 
Department at 716-357-
6225 to see if they have 
found yours.
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THURSDAY
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7:00 (7 – 11) Farmers Market

7:15 (7:15–8) Mystic Heart Meditation: 
Spiritual Practices of World 
Religions. Leader: Larry Terkel. 
(Judaism/Kabbalah). Bring gate 

pass. Main Gate Welcome Center 

Conference Room

7:45 Episcopal Holy Eucharist. Chapel of 

the Good Shepherd

8:00 Morning Meditation. (Sponsored by 

Unity of Chautauqua.) Hall of Missions

8:45 Catholic Mass. Chapel of the 

Good Shepherd

8:55 (8:55–9) Chautauqua Prays For 
Peace Through Compassion. Hall 

of Missions Grove

9:15 DEVOTIONAL HOUR. The Very Rev. 
Tracey Lind, dean, Trinity Cathedral, 

Cleveland. Amphitheater

9:15 Chautauqua Speaks. (Programmed 

by the Chautauqua Women’s Club.) 

“From Bobby Socks to Botox.” Lee 
Chaverin White, CWC member. 

Women’s Clubhouse

9:15 Maimonides–A Guide to the 
Perplexed. (Programmed by Chabad 

Lubavitch of Chautauqua.) Rabbi 
Zalman Vilenkin, Alumni Hall Library

10:15 Service of Blessing and Healing. 
UCC Chapel

10:45 LECTURE. Stella Rimington, former 

director general, MI5. Amphitheater

12:00 (12-2) Tell Your CHQ Story. Video 

Interview Booth. St. Elmo porch

12:15 Science Brown Bag Lecture. 
(Programmed by the CLSC Alumni 

Association Scientific Circle.) 

“Balance.” Dr. Don Rapp. Alumni Hall 

12:15 Knitting. “Women4Women–

Knitting4Peace.” UCC Reformed 

House Porch

12:15 Brown Bag. “A peek, a preview and 

some peddling.” Chautauqua Theater 

Company. Bratton Theater

12:30 (12:30–1:55) Mystic Heart 
Meditation: Meditation Seminar. 
“the Link between Meditation and 

Prayer.” Leader: Larry Terkel. 
(Judaism/Kabbalah).  Donation. Hall 

of Missions

12:45 Chautauqua Catholic Community 
Seminar. “John the Baptist- Live 
Portrayal.” Rev. James Karns, pastor 
emeritus, St. Paul Church, North 
Canton, Ohio. Methodist House Chapel

1:00 (1-4) CWC Artists at the Market. 
Farmers Market

1:15 Duplicate Bridge.  Fee. Sports Club

2:00 INTERFAITH LECTURE SERIES. Philip 
Clayton, dean, Claremont School of 
Theology; provost, Claremont Lincoln 
University. Hall of Philosophy

2:00 Public Shuttle Tours of Grounds. 
Leave from Main Gate Welcome 
Center. Fee. (Purchase tickets at 
Main Gate Welcome Center.)

3:30 CLSC ROUNDTABLE/LECTURE. Jesse 
Ball, The Curfew. Hall of Philosophy

3:30 Dance Lecture. (Programmed by the 
Chautauqua Dance Circle.) “Jerome 
Robbins: Demon Master of Ballet and 
Broadway.” Steve Crosby, lecturer. 
Hall of Christ

4:00 THEATER. William Shakespeare’s 
As You Like It.  (Reserved seating; 
purchase tickets at Main Gate 
Welcome Center, Colonnade lobby 
or Turner Community Center ticket 
offices, and 45 minutes before curtain 
at the Bratton kiosk.) Bratton Theater

4:00 (4-5:30) Guest Artist Recital. 
“Morning, Noon, and Night: A Day 
at Chautauqua.” Rita George 
Simmons, flute; Debbie Grohman, 
clarinet and Willie La Favor, piano.  
(Benefits the Chautauqua Women’s 
Club Scholarship Program.) Elizabeth 
S. Lenna Hall

4:00 Public Shuttle Tours of Grounds. 
Leave from Main Gate Welcome 
Center. Fee. (Purchase tickets at 
Main Gate Welcome Center.)

4:00 Presentation. “Sustainable 
Chautauqua Lake Shoreline Action 
Plan.” Dean Gowen, landscape 
architect. Fletcher Music Hall

4:15 (4:15-5:15) Tree Talk. (Programmed 
by the Chautauqua Bird, Tree & 
Garden Club.) Bruce Robinson. 
Burgeson Nature Classroom (Ravine 
off Fletcher near Girls’ Club; rain 
location Smith Wilkes Hall.) (Children 
under 10 accompanied by adult.)

4:30 Public Information Session. 
Update on Chautauqua Amphitheater 
rehabilitation project. Amphitheater

6:00 (6–7:45) Chautauqua Choir 
Rehearsal. All singers welcome. 
(Two rehearsals required to sing at 
Sunday worship services.) Smith 
Wilkes Hall

6:30 Unity Class/Workshop. 
(Programmed by Unity of 
Chautauqua.) Hall of Missions

6:45 Pre-Chautauqua Symphony 
Orchestra Concert Lecture. Lee 
Spear. Hurlbut Church Sanctuary

7:00 Devotional Services. 
Denominational Houses

7:15 (7:15–7:45) Mystic Heart Meditation: 
Spiritual Practices of World 
Religions. Leader: Carol McKiernan. 
Bring gate pass. Main Gate Welcome 
Center Conference Room

8:15 CHAUTAUQUA SYMPHONY 
ORCHESTRA. Andrew Constantine, 
guest conductor; James Walker, 
flute. Amphitheater

	 •Till Eulenspiegels lustige Streiche, 
Op. 28 

 Richard Strauss

	 •Flute Concerto No. 1, K. 313 (285c) 
in G Major 

 Wolfgang Amadeus Mozart

	 •Enigma Variations, Op. 36 
Edward Elgar

F
FRIDAY

AUGUST 17

7:00 (7 – 11) Farmers Market

7:15 (7:15–8) Mystic Heart Meditation: 
Spiritual Practices of World 
Religions. Leader: Larry Terkel. 
(Judaism/Kabbalah). Bring gate 
pass. Main Gate Welcome Center 
Conference Room

7:45 Episcopal Holy Eucharist. Chapel of 
the Good Shepherd

8:00 Morning Meditation. (Sponsored by 
Unity of Chautauqua.) Hall of Missions

8:45 Catholic Mass. Chapel of the 
Good Shepherd

8:55 (8:55–9) Chautauqua Prays For 
Peace Through Compassion. Hall 
of Missions Grove

9:00 Nature Walk. (Programmed by the 
Chautauqua Bird, Tree & Garden 
Club.) Jack Gulvin, BTG naturalist. 
Meet under green awning at back 
Smith Wilkes Hall

9:00 Men’s Club Speaker Series. 
“America’s Spy Agencies.” Ira 
Cooperman. United Methodist 
House

9:15 DEVOTIONAL HOUR. The Very Rev. 
Tracey Lind, dean, Trinity Cathedral, 
Cleveland. Amphitheater

9:15 The Bible Decoded. (Chabad 
Lubavitch of Chautauqua.) Rabbi 
Zalman Vilenkin. Alumni Hall Library 

10:15 Service of Blessing and Healing. 
UCC Chapel

10:45 LECTURE. David Rohde, foreign affairs 
columnist, Reuters. Amphitheater

12:00 (12–2) Flea Boutique Half-Off Sale. 
(Sponsored by Chautauqua Women’s 
Club.) Behind Colonnade

12:15 Brown Bag Lecture. (Programmed 
by the Writers’ Center.) “Literary 
Radicalism: How Far Have We Really 
Come in 200 Years?” J. David 
Stevens, prose writer-in-residence. 
Alumni Hall Porch

12:15 CLSC Seven Seals Lunch. 
(Programmed by the CLSC Alumni 
Association.) Alumni Hall Kate 
Kimball Room

12:15 Challah Baking. (Programmed by 
Chabad Lubavitch of Chautauqua.) 
Everett Jewish Life Center Porch

12:15 (12:15–1:30) PFLAG Brown Bag 
Support Meeting. (Sponsored by 
Chautauqua Chapter of Parents, 
Families and Friends of Lesbians 
and Gays and the Metropolitan 
Community Church.) Women’s 
Clubhouse 

12:45 Chautauqua Catholic Community 
Seminar. “Vatican Council II: 
Celebrating 50 Years.” Rev. Liam 
Murphy, pastor, Assumption of the 
Blessed Virgin Mary, West Grove, 
Penn. Methodist House Chapel

12:45 Jum’a/Muslim Prayer. Introduction 
at 12:30. Hall of Christ

2:00 INTERFAITH LECTURE SERIES. 
Rabbi Arthur Waskow, dir., The 
Shalom Center. Hall of Philosophy

2:00 2012 15th Annual Chautauqua 
Band Camp Special Performance. 
Middle School Jazz Combo. Fletcher 
Music Hall 

2:00 (2-5) Mah Jongg. (Programmed 
by the Chautauqua Women’s Club.) 
Memberships available at the door. 
Women’s Club House

2:00 Public Shuttle Tours of Grounds. 
Leave from Main Gate Welcome 
Center. Fee. (Purchase tickets at 
Main Gate Welcome Center.)

3:30 Chautauqua Heritage Lecture 
Series. “Atheism at Chautauqua.” 
Jon Schmitz, archivist and historian, 
Chautauqua Institution. Hall of Christ

3:30 (3:30-5) Chautauqua Dialogues. 
(sponsored by the Dept. of Religion.) 
Facilitator led group discussions. No fee 
but sign up required at 2 p.m. Interfaith 
Lectures. Locations to be announced

4:00 THEATER. William Shakespeare’s 
As You Like It. Jackson Gay, 
director. Bratton Theater (Reserved 
seating; purchase tickets at Main 
Gate Welcome Center, Colonnade 
lobby or Turner Community Center 
ticket offices, and 45 minutes before 
curtain at the Bratton kiosk.)

4:00 Public Shuttle Tours of Grounds. 
Leave from Main Gate Welcome 
Center. Fee. (Purchase tickets at 
Main Gate Welcome Center.)

5:00  Hebrew Congregation Evening 
Service. “Kabbalat Shabbat: 
Welcome the Sabbath.” Service led 
by Rabbi Frank Muller. Miller Bell 
Tower (Pier Building in case of rain.)

6:00 (6–7:45) Chautauqua Choir 
Rehearsal. All singers welcome. 
(Two rehearsals required to sing at 
Sunday worship services.) Elizabeth 
S. Lenna Hall

8:15 SPECIAL. An Evening with Vince 
Gill. Amphitheater

10:30 Bratton Late Night Cabaret. 
Celebrate the talents of the 2012 
Chautauqua Theater Company 
Conservatory. Doors open at 10 p.m. 
Seating is limited. Bratton Theater

lauren rock | Staff Photographer

Young ballerinas from Chautauqua Regional Youth Ballet perform in Tuesday’s Family Entertainment 
Series event in Elizabeth S. Lenna Hall.

Bike Safety Tips

Bikes must be operated 
at a reasonable and 
respectful speed — and 
in no instance at more 
than 12 mph.

Bike board

A Bike Board is located 
in front of the Bike Rent 
on Massey Avenue with 
information on group 
rides planned for the day 
or week. If you would like 
to invite others to join, 
please provide the date, 
time and destination of 
the ride. 
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