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HIgH 78° LoW 67°
Rain: 10%

Sunrise: 6:27 a.m. Sunset: 8:16 p.m.
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Jessica WhiTe
Staff Writer

The United 
States was a radi-
cal idea from 
its beginning, 
said Eboo Patel, 
founder and pres-
ident of Interfaith 
Youth Core.

The country 
was founded on 
principles of cul-
tural and religious 
pluralism — ideas that would be considered 
radical in many other countries throughout 
the world even today, he said. But religious 
pluralism, radical or not, is what makes the 
U.S. a unique place of sacred ground.

Patel will discuss religious pluralism and 
the promise of America at 2 p.m. today in 
the Hall of Philosophy. His Interfaith Lec-
ture is based largely on his new book, Sacred 
Ground: Pluralism, Prejudice and the Promise of 
America, which goes on sale today. Outside 
his family, Patel said Chautauquans are the 
first able to buy the book, and there will be a 
book signing after his lecture.

“America is sacred ground, because 
we welcome the contributions of all com-
munities, and we nurture cooperation 
between them,” he said. “That pluralism 
is a central story in the American tradi-
tion, and we need a new generation to 
now rise up and write the next chapter 
in that story.”

He will also discuss interfaith leaders 
from American history, such as George 
Washington and Martin Luther King Jr., 
and talk about how people in the audi-
ence can become interfaith leaders in 
their churches, neighborhoods or on 
their campuses. 

Patel, who was born in India but has 
lived in the U.S. since he was 2 years old, 
knew he wanted to be an interfaith leader 
when he realized the importance of plural-
ism in the various traditions to which he 
belonged: Indian, American and Muslim. 
He founded Interfaith Youth Core in 2002 to 
build an interfaith movement of youth who 
bridge their faiths through service. 

Jessie cadle 
Staff Writer

The Chautauqua Regional 
Youth Ballet brings youth 
back to classical dance. Their 
classical dancers range from 
children to pre-professional, 
and the school reminds audi-
ences of the values and beau-
ty of classical dance.

“It’s important for our 
mission to keep classical 
dance vibrant and to expose 
children to classical dance,” 
said Elizabeth Bush, CRYB’s 
executive director. “It’s nice 
to show younger children 
classical dance performed by 
children and teenagers.”

CRYB takes the stage at 
7 p.m. tonight in Elizabeth 
S. Lenna Hall as part of the 
Family Entertainment Series.

The Jamestown-based 

school brings a number of 
performances with a variety 
of dancers.

The tradition of bringing 
CRYB to the grounds is spe-
cial this year, because Jordan 
Leeper, a former dancer at 
CRYB, is now a member of 
the professional North Caro-
lina Dance Theatre.

“It’s really exciting to see 
him in the Amphitheater 
with the company,” Bush 
said. “That is why we are do-
ing what we do.”

But the ties to Chautau-
qua do not end with Leep-
er. Jean-Pierre Bonnefoux, 
NCDT artistic director, 
served as artistic adviser for 
CRYB in the 1990s.

Tonight, the school that 
thrived under Bonnefoux 
will present three pieces: 

excerpts from “Carnival of 
the Animals,” “Spring by 
Verdi” and excerpts from 
“Sleeping Beauty.”  

All the pieces come from 
those showcased in CRYB’s 
Spring Gala. The first, excerpts 
from “Carnival of the Ani-
mals,” includes: “Pianistes,” 
performed by the youngest 
dancers, Maya Swanson and 
Gracie McMillan; “Fast Ani-
mals,” performed by Madeline 
Jones and Shawn Sprankle; and 
“The Dying Swan,” performed 
by Gina Smeragliuolo.

“Spring by Verdi” will 
be performed by intermedi-
ate students Isabel Bursch, 
Amelia Dolce, Kaitlin Healy, 
Lauren Hendrick, Em-
ily Rose Mager, Aditi-Anjali 
Oza, Megan Stefanik and 
Shawn Sprankle.

Excerpts from “Sleeping 
Beauty” will feature the Fairy 
and Aurora solos. Rebecca Jo-
sephson, Lydia Everett, Kort-
ney Constantino-Young, Isa-
bel Bursch, Kaitlin Healy and 
Madeline Jones will perform 
the Fairy solos. Molly Vine 
and Gina Smeragliuolo will 
perform the Aurora solos.

CRYB Artistic Director 
Monika Alch will describe 
each piece to the audience. 
The more informal perfor-
mance will end with time 
for children from the au-
dience to mingle and talk 
with the dancers.

“This is always a fun per-
formance for us,” Bush said. 
“We enjoy going to Chautau-
qua, because it’s … always 
packed with a fun and ap-
preciative audience.”

Patel spreads 
gospel of America’s 
radical idea: 
religious pluralism

Malveaux to show 
how civil rights era 
can inform today’s 
radical movements

paTel

See paTel, Page 4See malveaux, Page 4
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A dancer from the Chautauqua Regional Youth Ballet performs in 
a previous season's Family Entertainment Series appearance in 
Elizabeth S. Lenna Hall 

CRYB brings youth to classical moves

eric shea | Staff Photographer

Members of the Chautauqua Symphony orchestra’s bass section perform in a concert 
earlier this season.

CSO celebrates famous film composer’s birthday 
for night of movie music with Kaufman, Reagin

malveaux

Kelsey BurriTT
Staff Writer

“I don’t think John Williams has ever 
been into outer space; I don’t think he’s 
ever ridden horses in the desert like 
Indiana Jones; I don’t think he’s ever 
been to Jurassic Park,” said Richard 
Kaufman, guest conductor of the Chau-
tauqua Symphony Orchestra.

“I think that John is an incredible dra-
matist,” he said, “and he understands 
what it is to tell a story.”

Tonight at 8:15 p.m. in the Amphithe-
ater, the CSO will play a pops concert 
titled “Salute to John Williams: Cele-

brating the 80th Birthday of an Ameri-
can Treasure.” The concert will be guest 
conducted by Kaufman and feature CSO 
concertmaster Brian Reagin on violin.

See cso, Page 4

Kaufman reagin

Williams
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reBecca myers
Staff Writer

While growing 
up in San Fran-
cisco in the 1960s, 
teenage Julianne 
Malveaux cut class 
with her brother to 
attend a rally.

“O f t e n t i m e s 
you look around 
and say ‘You 
know, we’re pret-
ty out there. Ev-
erybody else isn’t doing this,’ ” she said.

Being known as “the most iconoclastic 
public intellectual in the country” means 
Malveaux might be seen as “radical.” Given 
that title by Princeton University professor 
Cornel West, she has influenced the activist 
community through her lecturing, work in 
economics, and widely published column 
and academic writing.

Propelling forward Week Eight’s theme 
of “Radicalism,” Malveaux will speak at 
10:45 a.m. today in the Amphitheater as part 
of the morning lecture series.

She plans to discuss how the methods 
and role of the civil rights movement have 
effected social and cultural change and 
how that sparks activism now.

“Using the tactics of the civil rights 
movement, people have to connect it to 
what they want: real results, real things that 
are doable,” Malveaux said.

The Occupy Wall Street movement has 
been successful in raising issues, but less so 
in asking for those specific things, she said. 
Compared with the 1963 March on Wash-
ington, where protesters pinpointed civil 
and voting rights and increases in mini-
mum wage as their aspirations, the Occupy 
campaign has been vague with phrases as 
simple as “End capitalism.”

Because of the movements in the ’60s, the 
idea of inclusion is more permeable in today’s 
society, she said, but there are still backlashes. 
Laying out the steps of how to accomplish so-
cial change coupled with identifying distinct 
measures to take — like modifying capital-
ism with different taxation on corporations, 
for example — is where to begin, she said.
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News from arouNd the grouNds

Briefly
Event Date Time Location Sponsor

PEO Reunion
Every Tuesday during 
the season

12:15 p.m.
Carol Rufener’s home (1 Morris—above 
Vacation Properties). Bring a sandwich.

Sisters

The Bulletin Board is available to volunteer organizations who are at Chautauqua but are not one 
of the Institution’s official organizations and do not have access to the Institution’s usual promotional 
vehicles. Listing in the community Bulletin Board is limited to event (speaker), date, time, location, 
sponsor and cost, if there is one. The Bulletin Board will be published whenever there is a listing.

The cost for each listing is $5, or three listings for $10. Submissions to the Bulletin Board should go 
to the Daily Business Office in Logan Hall on Bestor Plaza.

Bulletin
BOARD

Chautauqua Women’s Club bridge
CWC offers duplicate bridge sessions for both men and 
women. Games begin at 1 p.m. in the Clubhouse. Single 
players are welcome. Fee collected at the door. Member-
ship not required.
Chautauqua Literary and Scientific Circle alumni news
• David Klahr, professor of cognitive development and 
education science at Carnegie Mellon University, will pres-
ent “Recent Research on Science Education in the Early 
Grades” as Week Eight’s Science at Chautauqua presenta-
tion at 9 a.m. Wednesday in the Hall of Christ.
• At 6:45 p.m. Wednesday in the Hall of Christ, the CLSC 
Eventide presentation will be Betsy Kain speaking about 
“Rwanda, Genocide Survivors Today and Goats for Life.”
• The CLSC Life Member Tea is at 3 p.m. today. New Life 
Members are the invited guests. CLSC AA Life Members 
are encouraged to attend the tea to meet and greet new 
members. Reservations may be made by calling the Alum-
ni Hall desk at 716-357-9312. Tickets are $5 and are limited.
• The CLSC Class of 1997 will host a social event at 5:30 
p.m. Thursday at 41 Cookman. It is hosted by Barbara Pain-
kin and Barbara Barrett Orr. Please bring hors d’oeuvres.
• The CLSC Class of 2001 will meet for coffee and conver-
sation at 9:30 a.m. Tuesday on the Alumni Hall porch.
Knitting workshop
Learn to knit, ask questions, resolve knitting problems, or 
enjoy an hour of knitting and conversation 4:30–5:30 p.m. 
today in the Hurlbut Church first floor parlor. Contact Kate 
Simmons at 303-917-2248.
Chautauqua Dialogues sign-ups
The Chautauqua Dialogues program will hold sign-ups 30 
minutes prior to the 2 p.m. Interfaith Lecture today in the 
Hall of Philosophy. The program is sponsored by the De-
partment of Religion and is held every Friday from 3:30–5 
p.m. to discuss the week’s 2 p.m. lecture theme.
Bird, Tree & Garden Club
• New reprints of the popular BTG cookbook are available 
from 12–1:15 p.m. today in Smith Wilkes Hall. The cook-
book is also available year-round at Chautauqua Bookstore.
• Horticulturist Joe McMaster leads a garden walk at 4:15 
p.m. today. Meet under the green awning on the lake side 
of Smith Wilkes Hall. It is sponsored by the Chautauqua 
Bird, Tree & Garden Club.
Amphitheater information session
Chautauqua Institution has completed a schematic design 
for the rehabilitation of the Amphitheater. To keep com-
munity members informed on the progress of the project, 
public information sessions will be held at 4:30 p.m. Thurs-
days in the Amphitheater through the rest of the season. 
Members of the design team will describe the preliminary 
design, answer questions and provide an opportunity for 
public comment.
Friends of Chautauqua Theater Company meeting
Friends of CTC will hold a brief annual meeting at 12:15 
p.m. Thursday in Bratton Theater as part of the last Brown 
Bag of the season. The agenda is election of officers, ap-
proval of bylaws and any other business that may properly 
come before the membership.
Chautauqua Symphony Orchestra’s Meet the Section
The Symphony Partners are sponsoring a “Meet the Sec-
tion — Low Strings” event following the CSO concert at 
8:15 p.m. tonight on the back porch of the Amphitheater.
Chautauqua Connections
The students have gone and are missed. Sign up to partici-
pate in 2013 by contacting Susan at 716-357-5799 or smhelm@
clockwinders.net. Thanks to those who participated this year.
D’Andrade Opera Trunk Show and Sale
Sandy D’Andrade’s Opera Trunk Show and Sale to benefit 
the Chautauqua Opera Company Young Artist Program 
will be held 9 a.m. to 4 p.m. today in the Main Gate Wel-
come Center. Remember to bring a gate pass.

BeverLy HAzen
Staff Writer

niagara Falls researcher 
John Slater is no stranger to 
Chautauqua and the Bird, 
Tree & Garden Club. Af-
ter his popular lecture last 
year on legends of the Lake 
Erie Concord Grape Belt, he 
was asked to think about 
expanding the scope from 
a broader perspective. “The 
Sweet Story of Eastern U.S. 
Grapes” is Slater’s topic for 
the BTG Brown Bag Lecture 
at 12:15 p.m. today at Smith 
Wilkes Hall.

“This program was specif-
ically designed for the BTG,” 
Slater said.

Its purpose is to give the 
audience an idea of how im-
portant grapes, grape juice 
and wine have been to the 
American culture since the 
17th century.

“I tried to develop a pro-
gram that has a timeline con-

tinuity from colonial times to 
the earliest part of the 20th 
century,” he said, “but use 
stories to illustrate how the 
grape growing and wine pro-
duction develop.”

Slater said he will link to-
gether some of the most per-
tinent stories.

“Important people like 
Thomas Jefferson, and specif-
ic happenings like the Civil 
War and Prohibition, affect-

ed the grape industry,“ Slater 
said, “with the Civil War be-
ing one of the most important 
things in the whole story.”

He will show a PowerPoint  
presentation that traces the 
discovery of native grapes in 
various areas of the Eastern 
seaboard and the attempts 
to create hybrid grapes from 
European varieties and those 
found in America. Slater will 
also touch on the establish-
ment of the first major vine-
yards and nurseries on Long 
Island and the Ohio Valley, as 
well as the importance of the 
Finger Lakes and the Lake 
Erie grape growing and wine 
producing regions of new 
York.

Slater’s maternal grand-
father, the late D.W. “Dan” 
Thomson, was a lifelong 
grape grower in north East 
Township, Pa. He was direct-
ly involved in the formation 
of the national Grape Coop-

erative Association, which 
would ultimately become the 
owner of Welch’s Grape Juice 
Company.

Slater was raised in 
Tonawanda, N.Y., and attend-
ed the University at Buffalo 
and Roosevelt University. Af-
ter 27 years in management 
outside the area, he returned 
in 1992 to start his own busi-
ness in the field of graphic 
design and pre-press man-
agement. Besides writing 
articles about grapes, Slater 
has also written articles and 
contributed to several books 
on railroad history, having 
served as a director of the 
nickel Plate Road Historical 
& Technical Society Inc. for 
many years.

Slater is looking forward 
to returning to the grounds.

“Chautauqua — they are 
great people, great venue,” 
he said.

Slater to present on Concord grapes for BTG

SLATer

GREG FUNKA | Staff Photographer

The sun sets over 
Chautauqua’s north shore.

FIre & 
WATer
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It takes one to know one; 
that is truism. To see, one 
must understand; to under-
stand, one must see: that is 
truth. Or is it French? Or is it 
radical?

“Too often, ‘radical’ has 
been taken to be someone who 
is left-wing or using extreme 
means to accomplish reform,” 
said Jon schmitz, Chautauqua 
archivist and historian. “But 

it really means someone go-
ing to the root of the matter to 
solve a problem.”

schmitz will present 
“Four Radicals at Chautau-
qua: Fr. edward McGlynn 
on the single Tax, Arabella 
B. Buckley on Modernism in 
Religion, John Dewey on ed-
ucation, Arnold schoenberg 
and serialism.”

Part of the Oliver Archives 
Heritage Lecture series, the 
presentation is at 3:30 p.m. 
today in the Hall of Christ.

“My point is largely to 
suggest that radicalism is 
important, sometimes goes 
unnoticed and has been at 
Chautauqua,” he said. “I also 
believe that many things are 
wrongly described as radical, 
things that are really very 
status quo.”

Father McGlynn was the 
first Catholic to speak at 
Chautauqua. He had been in-
volved in politics in new York 
City and was at one point de-
frocked for his activism.

Arabella Buckley was a 
well-known science writer.

“she believed it was neces-
sary to shift the basis of faith 
from doctrinal faith to sci-
ence,” schmitz said.

she argued that nature 
was a demonstration of cre-
ation.

John Dewey introduced 
to education changes that 
went beyond technique and 
style. Traditional education 
allowed for a teacher to give 
a predetermined lesson with 

predetermined outcomes. 
Dewey proposed that teacher 
and student would discover 
truth as they worked through 
an experience together.

Schoenberg spent his first 
summer in the United states 
at Chautauqua. He taught 
composition. He had been 
ill. He never would have 
thought of himself as radical.

“He saw himself in the 
tradition of Brahms and be-
lieved that his atonal serial-
ism was in such a tradition,” 

schmitz said.
He wanted to free the com-

poser from being trapped 
in tonality. And in the end, 
schoenberg helped the west-
ern ear gain a better under-
standing of tonality.

Archivist and historian. 
Historian and archivist. It 
takes one to know one, and 
schmitz has it covered. eco-
nomics, religion, education, 
music — roots of Chautau-
qua, normal and radical to 
see and understand.

Roots of Chautauqua: radical to see and to understand

Jennifer Shore
Staff Writer

Robert Frost once said free 
verse is like playing tennis 
without a net.

Gabriel welsch, poet-in-
residence for week eight, 
will keep that in mind dur-
ing a Brown Bag Lecture, 
“Finding the net: The Urge 
for Order in Contemporary 
Poetry” at 12:15 p.m. today on 
the Alumni Hall porch.

His lecture will focus on 
how contemporary poets 
have come of age in a time 
when there are not as many 
dominant modes to work 
with — as a result, poets tend 
to work in “received forms,” 
which already exist.

“Ultimately, the lecture is 
(that) contemporary poetry 
is not, in fact, formless, as 
it has been criticized to be,” 
welsch said. “I’ll talk about 
how writers approach all the 
considerations and provide 
some examples that I think 
are compelling and sugges-
tions for further reading.”

welsch, who has written 
three collections of poetry, 
said he was taught during 
the time he described — but 
he had mentors who let him 
experiment with different 
kinds of poetry.

now, there is more poten-
tial for variety, he said, and 
if variety in the literary arts 
interests a writer, then there 

is an opportunity for a bet-
ter experience, though it still 
frustrates some.

“The benefit of our age, re-
ally, which is a combination 
of printing getting cheaper, 
the Internet and some other 
things, is that you can find 
a magazine that has an aes-
thetic that you like — you 
can find more than one, 
because there are many of 
them,” welsch said.

welsch is currently vice 
president of advancement 
and marketing at Juniata Col-
lege, but while he was an MFA 
candidate at The Pennsylva-
nia state University, he met J. 
David stevens —  this week’s 
prose writer-in-residence —  
and they remain close.

“Gabe is always my first 
reader — and often my 

last,” stevens said. “He has 
a knack for cutting right to 
the heart of my manuscripts, 
fleshing out the problems 
and offering possible routes 
for revision.”

stevens complimented 
welsch on his ability to write 
poetry and fiction, saying his 
ear for language pushes him 
to work harder with crafting 
his own work.

“It’s wonderful to have an 
editor with that perspective, 
who makes me want to strug-
gle until I find the voice that 
a story or essay deserves,” 
welsch said.

welsch’s work has ap-
peared is a variety of journals, 
including Harvard Review, The 
Georgia Review, New Letters 
and Chautauqua’s own liter-
ary journal, Chautauqua.

For his third visit to the 
writer’s Center, welsch 
hopes Chautauquans can 
learn to distrust the notion 
that contemporary poetry is 
formless, rigorous and many 
other things.

“How interesting a uni-
verse is if you want to go ex-
ploring and what you might 
read to encounter that,” wel-
sch said. “For those that are 
in the audience that may 
dabble in poetry from time 
to time, try different formal 
approaches and consider 
that book as they read and as 
they write.”

Leah harriSon
Staff Writer

In their penultimate 
week this season, Children’s 
school is getting down and 
dirty with an “ooey gooey” 
theme. Three-, 4- and 5-year-
olds will explore their tactile 
sense while having fun and 
making art.

In the Red and Green 
rooms, 3-year-olds will 
explore artistic mediums, 
turning from paint to much 
squishier, foamier, bubblier 
forms of expression. They 
will make prints using slic-
es of fruits and vegetables 
and marble shaving cream 

and use corn starch goo to 
paint. experimentation with 
color blending will also in-
clude shaving cream, and a 
chance to play with slime.

But the paint is not the 
only thing being replaced 
with a new texture; children 
can opt for spaghetti rather 
than a paintbrush to commit 
their vision to paper.

Tactile exploration will 
also occupy Purple and Or-
ange rooms as the 4-year-
olds play with shaving 
cream and paint with choc-
olate pudding. Both 3- and 
4-year-olds will play with 
“flubber.”

For the literary portion of 

the week, 3-year-olds will 
focus on colors as books ex-
plore them. They will read 
White Rabbit’s Color Book, 
Snappy Little Colors, A Rain-
bow All Around Me, Mary 
Wore Her Red Dress and 
Mouse Paint.

Unless the Chautauqua 
Cinema contains an immod-
erate amount of chewed 
gum, this week’s special 
event will exceed the bound-
aries of “ooey gooey.”

Children’s school will 
take a trip to the movies 
to see “winnie the Pooh,” 
about the bear famously at-
tached to his own ooey-goo-
ey honey pot.

Children’s School gets messy with tactile exploration

Hymn-poet Wren to present lecture on Bliss

Keep on writin’ in the free verse, 
says poet-in-residence Welsch

WeLSCh

Internationally renowned 
hymn-poet Brian wren will 
lecture on “More to Follow 
— An Appreciation of P. P. 
Bliss” at 7 p.m. tonight in the 
Hall of Christ. Bliss, accord-
ing to Chautauqua organist 
and coordinator of sacred 
and worship music Jared Ja-

cobsen, was a very popular 
hymn writer at the end of the 
19th century and a frequent 
platform guest of Chautau-
qua Institution.

wren’s residency during 
week eight, including to-
night’s lecture, a master class 
through the writers’ Center 

and participation in sun-
day’s sacred song service, 
which featured a program 
composed entirely   of his 
works, is supported in part 
by the Mary Anne and John 
Morefield Endowment for 
the Advancement of Poetry 
at Chautauqua.

Audience Etiquette
At the heart of Chautauqua’s performance life is 
the Amphitheater. This venerable structure, built 
in 1893, features superb acoustics and offers a 
unique listening experience, which requires the 
cooperation of all audience members. 
• Seating is non-reserved for all Amphitheater 
events with the exception of orchestra concerts, 
when Symphony Patron seats are reserved until 
after the first selection or movement. 
• Saving seats is discouraged and audience 
members are encouraged to arrive early, 
especially for the busy Friday night specials when 
attendance is heavy. 
• For the safety of audience members, aisles must 
remain clear. 
• Smoking, food and drink (with the exception of 
water bottles) are prohibited in all performance 
venues. Animals (with the exception of dogs 

assisting disabled people) are also prohibited in 
performance venues. 
• Coming late and leaving early are discouraged. 
If this cannot be avoided, do so as quietly and 
discreetly as possible via the side aisles. Do not 
enter or exit through the tunnels on either side of 
the Amphitheater stage during a performance.  
• Audience and performers alike are disturbed 
by unnecessary noise and commotion. Crying or 
vocal children, squeaky strollers and buggies and 
barking dogs should be taken out of audience 
hearing range during performances. 
• Audience members who listen from the fence 
surrounding the Amphitheater should limit noise or 
cigarette smoke so as not to disturb others. 
• Audience members should be aware that many 
people are sensitive and/or allergic to perfumes 
and other fragrances. 



Greensboro, N.C., is home 
to Bennett College, where 
Malveaux is president emer-
ita, having retired this May. 
As the 15th president of the 
women’s college historically 
for those of African-Ameri-
can descent, she served the 
139-year-old school since 2007.

During her tenure, she 
facilitated the construction 
of four new buildings, in-
troduced new studies, fo-
cused on young women 
and increased scholarship 
money. International travel 
increased by fourfold dur-
ing her presidency. Her main 
focuses were entrepreneur-
ship, leadership, global stud-
ies and communications.

“My thinking was that a 
young woman who had some 
expertise in each of these ar-
eas would basically … (be) 
able to navigate the 21st cen-
tury,” Malveaux said.

Last Word Productions, 
her multimedia production 
company based in Wash-
ington, D.C., highlights and 
circulates her work and col-
umns about economics and 

issues such as unemploy-
ment. She holds degrees in 
economics from Boston Col-
lege and a doctorate in eco-
nomics from the Massachu-
setts Institute of Technology.

Malveaux’s columns are 
published in USA Today, Es-
sence magazine and with 
the Trice-Edney News Wire, 
among others.

She is author of Surviving 
and Thriving: 365 Facts in Black 
Economic History, a 2010 book 
focusing on 264 years of eco-
nomics in the African-Amer-
ican community. After much 
research, Malveaux wanted 
to share those accounts with 
the public.

“The history belongs to 
she who holds the pen, and, 
therefore, we have to tell 
more of our own stories,” 
she said.

After spending five years 
as Bennett’s president, 
Malveaux is taking some per-
sonal time, though she plans 
to cover some of the Demo-
cratic Convention in Septem-
ber for Essence magazine.

“Radicalism, as I see it, is 
an unwavering commitment 
to social and economic justice 
into a positive change — it’s 
the way our nation works.”
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He began by organizing 
service projects in South 
Africa, India and Sri Lanka, 
then returning to the U.S. to 
launch the idea on college 
campuses. The IfYC has 
now worked on five conti-
nents and has clubs at more 
than 200 colleges in the U.S.

“Pluralism isn’t just an 
ideal,” Patel said. “It’s a way 
of action.”

During difficult times, 
like last week’s Sikh tem-
ple shooting or the ugly 
discourse surrounding the 
Muslim community cen-
ter at ground zero in New 
York City, Patel said he 
knows he made the right 
career choice. 

“I think to myself, I get 
to engage the forces of 
prejudice and seek to de-
feat them,” he said. “So in 
some ways, it’s in dark mo-
ments that I feel grateful for 

the opportunity to be in the 
mix and to spread the light 
of pluralism.” 

Patel has lectured at 
Chautauqua once before, 
and he said he loves the In-
stitution, because it takes 
religion seriously. He hopes 
to challenge people of all 
faiths to find something in 
their tradition that inspires 
and requires them to build 
bridges with people of other 
faiths at home. 
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So in some ways, it’s 
in dark moments that 
I feel grateful for the 
opportunity to be in the 
mix and to spread the 
light of pluralism.

— Eboo PatEl,
founder and president of 

Interfaith Youth Core

A legendary composer 
for film and television, Wil-
liams has won five Acad-
emy Awards, 17 Grammys, 
three Golden Globes and 
two Emmys. But more than 
his awards can measure, 
Williams’ music has taken 
the world through some of 
the most beloved films of 
the last century. Among the 
film scores programmed 
for the concert are suites 
from “Superman,” “Jaws,” 
“Schindler’s List,” “E.T.,” and 
the Harry Potter series. 

“John Williams is, need-
less to say, an extraordinary 
composer, orchestrator, ar-
ranger, and I have had the 
great honor to play violin on 
five of his films,” Kaufman 
said. “And having done that, 
I can also say that he is a won-
derful human being. And the 
musicians who work for him 
love not only the music, but 
the man.”

Kaufman said choosing 
his favorite Williams score is 
like being a parent forced to 
choose their favorite child.

“I suppose that ‘Jaws’ — 
that was the first film I played 
on of John’s — I suppose I 
have a tender yet frightened 
place in my heart for ‘Jaws,’ ” 
Kaufman said.

Kaufman started playing 
violin at age 7 in Los Angeles, 
and by the time he graduated 
at California State University, 
Northridge, he had begun to 
conduct. He was asked to su-
pervise music on a film and 
started his career in film and 

television, during which he 
would spend 19 years as music 
coordinator at MGM Studios.

“It helped me as a conduc-
tor to understand how the 
business and financial side 
of music works in a way that 
can benefit the creative side,” 
Kaufman said.

Kaufman also said the po-
sition helped him gain a larg-
er perspective on performing, 
recording and conducting for 
music in the studios.

“It’s very important when 
you’re conducting a re-
cording session that you’re 
very clear,” he said. “fly-
ing around the podium and 
dancing is not necessar-
ily what the musicians need. 
They need clarity, and they 

need direction.”
As a music supervisor, 

Kaufman said it is equally 
important to understand 
where music is needed in a 
film as it is to know where it 
is not needed.

“The music always needs 
to serve a purpose and not 
be there like elevator mu-
sic — just playing and play-
ing for no apparent reason,” 
Kaufman said. “We live 
in a world where people 
are always trying to have 
some kind of music playing, 
whether it’s in an elevator, or 
the airport or a restaurant, 
and music is played and no-
body’s listening.”

Williams seems to have 
mastered the balance of mu-

sic and silence in film, and 
when his music does play, it 
makes a mark.

“When you listen to his 
music, you can see how 
the music lifts the film and 
complements the film, but 
never overshadows the film,” 
Kaufman said.

Williams’ music can com-
plement a film, but it can also 
stand on its own in the con-
cert hall.

Williams began his career 
studying composition at the 
University of California, Los 
Angeles, and after service in 
the Air force, he returned to 
study at The Juilliard School. 
He started playing as a jazz 
pianist in New York City and 
then moved to Los Ange-
les, where he began his film 
career performing for film 
scores such as Henry Man-
cini’s “Peter Gunn.”

Now the Laureate Conduc-
tor of the Boston Pops or-
chestra, Williams continues 
to compose for film and for 
the concert hall. Williams has 
composed several concertos 
and a symphony, and his lat-
est scores for the films “The 
Adventures of Tintin” and 
“War Horse” were both nomi-
nated for Academy Awards.

“I think that one of the 
most exciting parts of pre-
senting film music in concert 
is that you can actually hear 
the music without having to 
also listen to motorcycles, 
car chases, dinosaurs, rocket 
ships and everything else,” 
Kaufman said. “The music 
stands alone, oftentimes as 
one of the characters of the 
film itself.”
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Letter from composer John Williams to the Chautauqua community. 
See fellow Chautauquans talk about and hum their favorite Williams 
compositions in a video accompanying this story at chqdaily.com.

Also try our fresh baked pastries, croissants, 
great soups, exciting salads, artisan  
tartines & sandwiches, fresh baked cookies 
and wonderful desserts.

In the Post Office building on Bestor Plaza

Private Roast Coffee

F E A T U R I N G 
H O M E M A D E
CRÈME BRÛLÉE

Sun.-Thurs. 7:30am to 7pm
Fri. & Sat. 7:30am to 8pm

Possibility of beach closings through week
All four public beaches on the Institution grounds were 

closed on Monday and will remain closed until further notice 
due to the presence of blue-green algae near swimming ar-
eas and based on the recommendations of the Chautauqua 
County Department of Health. 

Blue-green algae is a type of cyanobacteria that may form 
thick mats on the water surface, and can range in color from 
gray to various shades of yellow, green, blue or brown. These 
blooms can release a toxin, which at high levels is harmful to 
human and animal health if ingested.

At this time, Boys’ and Girls’ Club activities and use of the 
Club waterfront is not affected, and conditions will continue 
to be monitored throughout the day.

The Daily will provide daily updates on the beach closings 
throughout the week. 

To learn more about blue-green algae and the health 
of Chautauqua Lake, visit chqdaily.com and search “blue 
green algae.” 
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Jessie Cadle
Staff Writer

The eerie noises of Transyl-
vania, mingled with sounds 
from Miller Bell Tower and 
the Chautauqua Belle, will 
float from Bratton Theater, 
transporting audience mem-
bers into the surreal world of 
Dracula’s castle.

A 30-minute radio play 
adaptation of Bram stoker’s 
Dracula will be performed 
just once at 11:30 p.m. tonight 
in Bratton Theater. Artistic 
Associate sarah hartmann 
adapted the play for radio 
and will direct Chautauqua 
Theater Company’s Dracula, 
which stars conservatory ac-
tors and staff members.

The live event will be re-
corded by WrFA-LP radio in 
Jamestown and available on-
line after the production.

“I love Orson Welles’ old 
1930s radio plays. … radio 
is such an interesting medi-
um in which to explore sus-
pense,” hartmann said. “It 
requires the listener to fill in 
what is making the sounds. 
… That is the element of the 
unknown, which is what fear 
and suspense is all about.”

Inspired by the bats that 
live in Bratton Theater — and 

occasionally make surprise 
guest appearances by dip-
ping into the audience — 
hartmann took on the chal-
lenge of adapting stoker’s 
book this summer. This is 
CTC’s first foray into radio.

hartmann aims to create 
an entirely auditory expe-
rience where listeners, live 
and on the radio, will experi-
ence the ghoulish sounds of 
Dracula’s castle infused with 
familiar Chautauqua noises, 
including crows and ringing 
from the bell tower.

“I’m interested in having 
people hear the sounds of 
Chautauqua in this show, to 
have this uncanny experi-
ence to add to the suspense-
ful experience,” hartmann 
said.

sound fellow elisheba 
Ittoop will make all the 
sounds in classic radio play 
style — some live and some 
pre-recorded — and lighting 
fellow Yi-Chung Chen will 
manage the lights.

Besides the Chautauqua 
sounds, CTC’s version will 
have another twist: No one 
will play Dracula, and the 
story will be told from a fe-
male perspective.

“I’m interested in how 
sound and immersive expe-

rience will suggest, aurally, 
the feeling of Dracula,” hart-
mann said. “his presence is 
very much felt.”

hartmann plans to have 
his presence felt as soon as 
audience members walk in 
the door. Creepy noises will 
play in the theater entrance 
and continue throughout the 
play, where the cast members 
will read the adaptation from 
music stands on stage.

Dracula will be performed 
on the As You Like It set, 
which weaves well into the 
plot, because the set features 
trees, leaves and taxidermy, 
hartmann said.

Actors will have a chance 
to focus on purely vocal work 
— perfected at numerous re-
hearsals in hartmann’s din-
ing room — and audience 
members will be immersed 
in theater that focuses on 
only one sense: hearing.

The play is free, and seats 
are on a first-come basis, 
but with priority seating for 
“stake-holders” who have 
found stakes created by set 
designer Lee savage and 
placed around the grounds 
Monday.

“Dracula lends itself well 
to late-night storytelling,” 
hartmann said.

leah harrison
Staff Writer

For decades, opera sing-
ers have been stereotyped 
as bossy, self-involved and 
demanding. Any number of 
encounters with Chautauqua 
Opera Company’s Young Art-
ists would disprove that nega-
tive image, but one afternoon 
stands out as a myth-buster 
for Chautauqua Opera Guild 
President Barbara Turbessi.

When Turbessi arrived at 
heritage Green health Care 
Center to visit her husband 
on July 29, she found soprano 
Mandy Brown — her “adopt-
ed opera daughter” — and 
three colleagues preparing to 
give a recital to a group of the 
facility’s residents.

Barbara’s husband, Al-
bert J. Turbessi, loves music 
and art, and adopted sing-
ers through the opera guild’s 
“Adopt-an-Artist” program 
when he lived at the Insti-

tution. The program allows 
students to have a family-like 
connection with someone in 
the Chautauqua community 
while they work to produce 
multiple professional pro-
ductions.

Brown learned about 
Albert’s love for opera 
through her many visits with 
Barbara.

“Barbara is someone who 
is always taking care of ev-
eryone else,” Brown said. 
“It’s nice to be able to do 
something that is meaning-
ful to her and her family.”

After presenting an after-
noon art song recital with 
tenor Adam Bonanni, bari-
tone Thomas Lehman and 
pianist Allison Voth during 
Week Four, Brown decided 
to take the already-prepared 
music to heritage Green. 
They sang selections from 
Tchaikovsky, Barber, De-
bussy, respighi, rossini and 
Gilbert and sullivan.

“some audience members 
lit up with the Gilbert and 
sullivan songs,” Bonanni 
said. “One woman started 
dancing in her chair, and we 
learned she used to dance to 
that music. Music is one of 
the best triggers for bringing 
memories back.”

All three singers grew up 
singing in similar venues 
and are happy to return to 
their roots.

After the recital, Lehman 
met a woman who had been 
an usher at Norton hall for 
years.

“A lot of these people have 
given so much to this com-
munity,” Brown said. “We 
wanted them to be able to en-
joy the fruits of that dedica-
tion, so that even if they are 
not physically at Chautau-
qua, their hearts are.”

Barbara was pleased to see 
so many people enjoying the 
music.

“My husband loves music 

and opera, and he was just 
thrilled,” Barbara said. “he 
just couldn’t believe this was 
happening.”

The musicians feel they 
got just as much out of the 
experience as any audience 
member.

“This is exactly why we 
do what we do,” Bonanni 
said. “We work and are criti-
cized every step of the way, 
but it’s really about the audi-
ence’s enjoyment. In a setting 
like heritage Grove, it’s only 
about joy.”

“This art form is about the 
communication and sharing 
of the human heart from one 
to another, above anything 
else,” Brown said. “Of all the 
experiences I’ve had here, as 
wonderful as performing in 
Norton hall and the Amp 
has been, that was my favor-
ite experience of the summer. 
To be able to give something 
back is very important and 
rewarding.”

Dracula storms stage 
of Bratton Theater in 
late-night radio play

Cameras/Recording Equipment

The possession and/or use of cameras or recording devices 
in all Chautauqua Institution performance facilities, including 
the Amphi theater, Bratton Theater, Norton Hall, Elizabeth 
S. Lenna Hall, Smith Wilkes Hall and Hall of Philosophy, are 
prohibited except by authorized press and personnel.

Chautauqua Opera Young Artists 
take talents to Heritage Green

fÊting J.p.

ADAM BIRKAN | Staff Photographer

The Chautauqua Dance Circle held an event at the home of board member Nancy Langston to 
celebrate Chautauqua Dance Artistic Director Jean-Pierre Bonnefoux’s 30 years at Chautauqua 
Thursday. Bonnefoux was presented with a gold replica of the 2012 CDC member pin.



Page 6 The Chautauquan Daily  Tuesday, August 14, 2012

r e l i g i o n

Abrahamic Program  
for Young Adults

Young adults gather for a 
Porch Chat at 8 p.m. tonight 
on Pastor Paul’s porch.

Young adults are invited to 
discuss “Taking Home Chau-
tauqua” at 7 p.m. Wednesday 
in Hurlbut Church.

Baptist House

Steve Piper, who serves as a 
docent at the george eastman 
House and international Pho-
tography Museum in roch-
ester, n.Y., shares stories of 
george eastman and his house 
at the 3:15 p.m. social hour to-
day in Baptist House. eastman 
was an inventor, mayor, phi-
lanthropist and the “father of 
modern photography.”

Catholic Community

Daily Mass is at 8:45 a.m. 
today in the episcopal Cha-
pel of the good Shepherd.

Masses for the feast of the 
Assumption are held at 8:45 
a.m. and 12:10 p.m. Wednes-
day in the episcopal Chapel 
of the good Shepherd.

The social hour is at 3:15 
p.m.today in the Catholic 
House. Hostesses are chair-
persons Cheri Anderson and 
Claire Trubits, assisted by Di-
ana Ward, Tammy gottsch-

ling, Beth lennecke, Tawney 
Petrucka, Jane Chambers, 
and Kay Dischner.

Chabad Lubavitch 

rabbi Zalman Vilenkin 
presents “Project Talmud” at 
9:15 a.m. today in the Alumni 
Hall library room.

rabbi Vilenkin presents 
a lecture, “Social Justice — 
education,” from 9:15–10:15 
a.m. Wednesday in the Hall 
of Philosophy.

Chautauqua Dialogues

Chautauqua Dialogues, a 
multi-venue, small group-fa-
cilitated discussion program 
sponsored by the Depart-
ment of religion, are 3:30–5 
p.m. Fridays at locations to 
be assigned at time of regis-
tration. 

groups are limited in size. 
Sign-ups will take place 30 
minutes before the 2 p.m. lec-
ture on Tuesday, Wednesday 
and Thursday outside of the 
Hall of Philosophy.

Christian Science House

The afternoon social is 
3:15 p.m. today in the Chris-
tian Science House. Testi-
mony meetings are at 7 p.m. 
Wednesday in the Christian 
Science House.

Disciples of Christ

Bob Tschannon-Moran 
presents “Feeling good: 
The generative Power of 
Positive emotions” at the 
3:15 p.m. social hour to-
day at the Disciples House. 
He examines how to stop 
work from being a chore. 
Hosts for the social hour are 
from Pembroke Community 
Church, Corfu, n.Y.

Tschannon-Moran is Ceo 
and co-founder of the Center 
for School Transformation, 
president of life Trek Coach-
ing international and imme-
diate past president of the 
international Association of 
Coaching. He is a graduate of 
the international Association 
of Coaching and holds a M. 
Div. from Yale University.

Ecumenical Community  
of Chautauqua

Cookies and lemonade 
are served at 3:15 p.m. to-

day under the maple tree in 
front of the Shaw House.

Episcopal Chapel of  
the Good Shepherd

Holy eucharist is celebrat-
ed at 7:45 a.m. weekdays in 
the Chapel.

Episcopal Cottage

The rev. Susan Keppy 
and her husband, Doug, 
greet guests at the 3:15 p.m. 
tea today in the episcopal 
Cottage. She leads a Bible 
study at 8:30 a.m. Wednes-
day in the Cottage.

Hebrew Congregation

Michael Harvey, rabbinic 
student at Hebrew Union 
College discusses his jour-
ney at the 3:15 p.m. social 
hour today at the everett 
Jewish life Center at Chau-
tauqua. light refreshments 
are served.

Lutheran House

The lutheran House en-
semble provides entertain-
ment at the 3:15 p.m. social 
hour today in the lutheran 
House. Women from First 
lutheran Church, James-
town, n.Y., host the event.

Metropolitan Community 
Church

The rev. Martha Munson, 
pastor the First Universal-
ist Church of rochester, n.Y., 
preaches at the 7 p.m. Wednes-
day service in the United 
Church of Christ Chapel, next 
to the Amphitheater.

Presbyterian House

A coffee hour between 
morning worship and the 
morning lecture is each 
weekday at the Presbyterian 
House.

Service of Blessing and Healing

Sponsored by the Depart-
ment of religion, the Service 
of Blessing and Healing takes 
place at 10:15 a.m. weekdays 
in the randell Chapel of the 
United Church of Christ 
headquarters.

Unitarian Universalist

Tea is at 3:15 p.m. today in 
the Unitarian Universalist 
House at 6 Bliss.

United Church of Christ

The 3:15 p.m. social hour 
today at the United Church 
of Christ Society offers time 

for conversation followed by 
brief remarks and dialogue 
with rev. Donna Schaper. 
She draws on her ministry in 
social activism and commu-
nity activism to focus on the 
Week’s theme, “radicalism.”

United Methodist

Coffee is weekdays be-
tween morning worship and 
the 10:45 a.m. lecture on the 
United Methodist House 
porch.

The chaplain’s chat is at 12 
p.m. today on the porch of 
the United Methodist House. 
The rev. Steven Tuell leads a 
discussion of “Apocalypse: 
radical Texts for a radical 
Community.” Attendees are 
asked to bring Bibles.

The social hour is at 3:15 
p.m. today on the porch. 
Members of the new Hope 
UMC from orchard Park, 
n.Y., host.

The rev. J. Paul Womack 
of Hurlbut Church continues 
a Bible study on “The Com-
passionate Christ: Chapters 
in the life of Jesus” at 7 p.m. 
tonight at the United Meth-
odist House. The study is 
sponsored by the Depart-
ment of religion.

Unity of Chautauqua

Unity holds a morning 
meditation 8–8:30 a.m. week-
days in the Hall of Missions.

Women in Ministry

Women in Ministry meets 
at 12 p.m. Wednesday in the 
Hall of Missions.

Compiled by Meg Viehe

Interfaith News

“ We are trapped in the scarcity myth,” said the rev. 
Tracey lind at the 9:15 a.m. Monday Devo-
tional Hour. “We have bought into the falsity of 

scarcity when god has provided enough for us not only to 
survive, but thrive.”

Her texts were 2 Kings 4:42-44 and John 6:1-14, and her 
title was “Busting the Myth of Scarcity.”

“i was reading the story of a woman living hand to 
mouth,” lind said. “She wrote that she was making potato 
soup on a Friday and hoped that it would last until Monday 
when the food pantry opened. She remembered a friend who 
loved potato soup, and so she put in some more ingredients 
and drove off to share the soup with her friend. She wrote, 
‘Sharing made the soup taste better. It was my offering of 
thanksgiving.’”

lind asserted that we feel trapped when we try to put 
together enough money for food, to pay the mortgage, to pay 
for prescriptions and the phone bill. Then we feel trapped if 
we have to pay for college, help elderly parents and save for 
retirement.

“Those of us who manage nonprofits try to balance the 
budget and keep the institution financially sustainable,” she 
said.

“Walter Brueggemann talks about the liturgy of abun-
dance in the beginning of the Hebrew scriptures. We live 
in the tension between abundance and scarcity,” lind said. 
“The power of the future is not in the hands of those who 
believe in scarcity; the power of the future is in the hands of 
those who believe in abundance.”

in the scripture from Second Kings, she retold the story of 
Elisha accepting the first fruits of the harvest from an anony-
mous farmer. elisha told his servant to give the grain to the 
people, and the servant did not think it would be enough. eli-
sha tells him it will be enough, and there will be some left over.

“There is always more than enough. All things work 
together for good to those who love god, as the apostle Paul 
said,” she said. “This was a miracle generated by an anony-
mous donor and the faithful generosity of a prophet.

“Jesus repeats this miracle in all four gospels. it was an 
important story for the early church community, and it is an 
important story for today. Busting the myth of scarcity was 

the one of the most radical, core teachings Jesus ever did.”
John sets his story at Passover, and his readers would 

have been familiar with the elisha story as well as the 
Passover story. in Jesus’ time they were being oppressed by 
another pharaoh: rome, lind said.

“Jesus asks his disciple, Philip, what they have to give to 
the people and he did not know. Philip was not making light 
of the concern; similar words have come out of my mouth,” 
she said.

“Jesus, the brilliant community organizer, tells Philip to 
have everyone sit down in groups of 100 or 50, about the size 
of small village or tribe,” Lind said. “He took the five loaves 
and two fish and lifted them to God, and he trusted and 
believed it would be enough. it was enough.”

That was a sign of Jesus’ power and authority, lind asserted. 
Did it happen magically? “Why would Jesus multiply the loaves 
and fishes magically now? Why fall prey to the same tempta-
tion he resisted in the desert? Jesus would show the reign of 
god.” lind said, “The miracle was in the sharing. The Creator 
provided the barley and the fish. The farmer grew the barley, 
and the fisherman caught the fish. The baker made the barley 
loaves, and the chef cooked the fish. The boy took the risk to 
offer what he had; I like to think he could have refused, but he 
gave away what he had in trust what it would be enough.

“i think what happened was that as they were distribut-
ing the loaves and fishes that others came forward to share. 
Surely some had brought a basket or a bag of food. They 
were on their way to or from the market. Few would have 
spent the day without food unprepared.”

Lind said that people came forward with their offerings, 

and there was a banquet, and the people were satisfied.
“like all potlucks, there were leftovers. Potlucks — what 

the church does best — is a metaphor of the abundance in 
community. We change individual lives and our collective 
life,” she said.

Jesus, like elisha, took a risk that there would be enough.
“He had faith that there would be enough. There is always 

enough of whatever we really need, and Jesus always asks more 
of us even when we don’t think we have it to give,” lind said.

There was abundance in the remains.
“Jesus collected up ‘the fragments of the feast’ perhaps to 

send them home with people. We don’t know what hap-
pened to the leftovers. in Jesus, we don’t lose what is broken, 
because it is a foretaste of the heavenly banquet. it is the 
foretaste of the eucharist, the principal ritual meal of justice 
and community,” she said.

The leftovers are for those not present, because the Mes-
sianic banquet is for everyone. Starvation and hunger are not 
part of the divine plan, lind said. We are expected to share 
the abundance. Some do that through a soup kitchen, or a 
community garden or a farmer’s market, she said.

“others take the community table upstream to eliminate 
hunger through justice via public policy. i am convinced 
that Jesus wants us to invite and welcome everyone with 
no prerequisites, and i hope the church catches up soon. 
Abundance is a gift, but it does not happen without human 
participation,” she said.

The maker of the potato soup, Doreen Frick, wrote that 
she realized that she was rich in things that matter.

“We might not always get what we want, but in participa-
tion with the grace of god, we will get what we need. When 
you go home from here, bust the myth of scarcity,” lind said.

The rev. Joan Brown Campbell, director of the Depart-
ment of religion, presided. The rev. natalie Hansen read 
the scripture. Hansen is the pastor of Christ First United 
Methodist Church in Jamestown and the former superin-
tendent of the niagara Frontier District of the Upper new 
York United Methodist Conference. The Motet Choir sang 
“Bring, o Morn, Thy Music,” with text by William gannett 
and music by Howard Helvey. Jared Jacobsen, organist and 
coordinator of worship and sacred music, led the choir.

Column by MARY Lee TALBOT

Morning Worship

‘There is always enough of whatever we need’



Laurence LéveiLLé
Staff Writer

A radical is the root of a 
chord in music, the root of 
a number in mathematics, 
the root of a plant in botany. 
Through the centuries, it has 
become the reflection of an 
idea as a whole.

“It should not surprise 
that no less than Karl Marx 
in 1844 said that ‘To be radi-
cal is to grasp the matter by 
its roots,’” said literary critic 
Carlin Romano.

True radicals — whether 
in politics, science, arts, liter-
ature or architecture — must 
take ideas as they are, reflect 
on them and head toward a 
new direction, he said.

Romano, professor of 
philosophy and humanities 
at Ursinus College, gave a 
lecture titled “America the 
Radical” during Monday’s 
morning lecture in the Am-
phitheater to begin Week 
Eight, themed “Radicalism.”

Romano began his lecture 
with a variety of examples 
of who could be considered 
a radical.

Before Thaddeus Stevens 
died in 1868, he requested 
to be buried in an integrated 
cemetery in Lancaster, Pa., 
which reflected his views re-
garding the equality of men 
during that time period.

In the 1800s, Thomas Skid-
more believed in dividing all 
property in the world equally 
— there would no landlords, 
borrowers or lenders.

Frances Wright was the 
first woman to lecture be-
fore audiences of both 
sexes. She argued for femi-
nism, secularism, sexual 
freedom and radical aboli-
tionism, Romano said. She 
was dubbed “The Great Red 
Harlot of Infidelity.”

Ernestine Rose came to 
the United States and joined 
the abolitionist cause. In 
1854, she became the presi-
dent of the National Wom-
en’s Rights Convention. She 
argued all children are athe-
ist, and they would remain 
so if religion were not placed 
in their minds.

Many at Chautauqua 
might disagree on which ex-
amples do or do not count as 
radicals, Romano said.

“The criteria for being a 
radical in American life are 
not entirely clear, but they’re 
not entirely murky either,” 
he said.

Throughout his lecture, 
Romano discussed the nega-
tive and positive criteria of 
radicalism, beginning with 
the negatives: impracticality, 
ineffectiveness, dangerous-
ness, inclination to violence 
and mediocrity.

By considering what peo-
ple have said about radicals 
and radicalism, Romano 
said, individuals can develop 
an idea of the criteria and 
conditions behind the word.

For example, during a 
radio address to the New 
York Herald Tribune Forum 
on Oct. 26, 1939, Franklin D. 
Roosevelt said, “A radical is 
a man with both feet planted 
— in the air.”

FDR’s definition intro-
duces individuals to one as-
pect of radicalism, Romano 
said: “Its lack of practical 
judgment, its fancifulness, 
its ineffectiveness in the real 
world, its inferiority to a 
more sensible kind of liberal 
progressiveness.”

Woodrow Wilson ex-
pressed a different aspect of 
radicalism, Romano said. In 
a Jan. 29, 1911, speech, Wilson 
said radicals were individu-
als who go too far.

“In that snippet, we hear 
the hint of radicalism’s dan-
ger, its extremism, its threat 
to how we want things to 
be,” Romano said.

In the political realm, he 
said, the most feared ex-
tremism is violence or the 
endorsement of violence to 
achieve political ends. Napo-
leon Bonaparte said, “A revo-
lution is an opinion backed 
by bayonets.”

In the American context, 
Romano said, when radi-
calism and violence have 
been combined, it can pro-
voke more antipathy toward 
violence, which adds to the 
strain of political radicalism.

Another negative aspect 
of radicalism is mediocrity, 
or the idea that the radical is 
someone who has failed to 
succeed within the system, 
Romano said.

“Is the coexistence of these 
negative aspects and criteria 
of radicalism part of the rich-
ness of the word?” Romano 
said. “Here again, we’re in-
formed by how writers and 
thinkers have spoken about 
the radical.”

Radicalism is needed for 
people to make a better world, 
he said. British historian A.J.P. 
Taylor wrote that changes 
and advances in history have 
been a result of the noncon-
formists, Romano said.

Another positive aspect 
of radicalism is its need for 
courage, as exemplified by 
Frederick Douglass. Romano 
read a quote Douglass wrote 
in 1855 regarding the trait.

“He is whipped oftenest, 
who is whipped easiest,” Ro-
mano read, “and that slave 
who has the courage to stand 
up for himself against the 
overseer, although he may 
have many hard stripes at 
the first, becomes, in the end, 
a freeman.”

Radicalism’s heroes, icons 
and role models allow it to 
glow, Romano said. One such 
icon is Jesus Christ, who was 
a radical to the communities 
during his time.

“Is it ultimately so blurry a 
concept that it can be anything 
to anyone?” Romano asked.

From his perspective, 

radicalism does not require 
rejection of the norm, but a 
willingness to consider the 
roots of an issue, idea or 
policy. It also needs a will-
ingness to make changes if 
necessary or overturn what 
is found to be unacceptable.

“Radicalism, in short, 
is not ultimately what one 
does as a result of pondering 
or questioning, but the way 
one ponders it,” Romano 
said. “It is by reflecting on 
the roots of something in the 
broadest way possible that 
we become radical.”

With the idea that radicals 
can extend throughout a va-
riety of areas, radicalism can 
be viewed as philosophical, 
Romano said. For example, 
individuals can choose not to 
take “yes” for an answer un-
til they have looked into poli-
cies, beliefs, ideologies and 
more, he said.

Radicalism is also what 
people do when they are 
open-minded and willing to 
learn about the root of issues 
and ideas.

“Such usage is much bet-
ter than using radical and 
politics as a flat sort of syn-
onym at times for anarchist, 
or terrorist, or left- or right-
wing extremist on one issue 
or another,” Romano said.

A radical is a thinker that 
forces others to focus on 
what his or her spectrum of 
thought is, he said. Radicals 
have allowed people to think 
about their positions and 
to consider new ones or to 
strengthen old ones.

Individuals have a choice 
regarding the meaning of 
radical and radicalism, Ro-
mano said. They can view 
radicals as political activists 
who seek change, endorse vi-
olence and will not compro-
mise. Or, they can bring radi-
calism back to its roots and 
approach issues in a philo-

sophical manner, he said.
“If that takes hold,” he 

said, “we can say that ‘Amer-
ica the Radical’ is actually 
‘America the Philosophical’ 
expressed in a different way.”

Editor’s note: This Q&A has been 
edited for clarity and length.

Q It’s interesting to me how 
you cited several people 

in the issues of abolition 
and at the front end made 
some commentary about 
the remnants of the Black 
Panther movement. What is 
your sense about the current 
expressions about radicalism 
within the context of minori-
ties in this country?

A I guess, briefly, I’d say I’m 
happy that the kind of brag-

gart-ism about violence that 
was a part of radicalism in the 
’60s has largely disappeared. 
It seems to me that it’s not as 
powerful as it was in the ’60s, 
because, I think, journalists for 
more than 30 years, in addition 
to what I’ve done in academia 
— I think any journalist, any 
real world person, can tell you 
that whenever violence breaks 
out anywhere, there’s a ton of 
injustice. A lot of the wrong 
people get killed. A lot of the 
wrong people get hurt. There’s 
no way to put Humpty Dumpty 
back together again. One of the 
great problems in the theory of 
justice when you think about it 
hard in philosophy is when you 
consider how many injustices 
have taken place in the history 
of the world, “How could any 
theory, how could any activity, 
make that right again?” It’s not 
possible. And that’s why some 
people think you actually have 
to forget a lot of injustice to ac-
tually make a better world in the 
future. But on the whole, I think, 
it’s a good thing for American 

society that the connection of 
radicalism — in the sense I’m 
suggesting of really thinking 
things through completely — 
and violence has withered.

Q Radicals could be viewed 
as intruding on other 

values. How is that different 
than controversial? Must 
a radical have a need to 
change the status quo?

A I suppose you have think-
ers who, just for the joy of 

thinking, are happy to look at 
any system — a government, 
artistic theory or so on — from 
its roots and consider how it 
should be changed. But to link 
it back to what I just said about 
justice, I would think most radi-
cals of any sort have to have a 
stronger motivation than that. 
One of the books that most im-
pressed me in the years when I 
was reading a lot about justice 
is a book called The Grammar 
of Justice. I hope I’m remem-
bering her name right; I believe 
the author’s name is Elizabeth 
Wolgast, philosophy professor 
in California. She was arguing 
against a lot of these top-down 
male theorists of justice — like 
John Rawls — who set out a 
lot of principles of justice and 
then derive a theory from that. 
She had the wonderful idea of 
saying, “Justice theory really 
doesn’t begin in thinking about 
justice. It begins in thinking 
about injustice, and actually 
it begins in acts of injustice.” 
People feel they’ve been done 
wrong. And then they need 
to try to understand why they 
think they’ve been done wrong. 
And justice theory develops 
out of that. So I think it’s the 
same with radicalism: Probably 
there’s a greater motivation to 
question any sort of system 
writ-large, if you feel it’s wrong 
in some way — immoral, im-
properly structured, and so on.

Q What value, if any, do 
you find in the Foucault-

Chomsky debate on justice 
and power?

A If you look at my book, 
you’ll see I have a section 

on Chomsky, and it’s not very 
friendly. I don’t like Chomsky 
very much — I think he’s very 
unfair in the way he weights ev-
idence and the way he consid-
ers the motivations of American 
policymakers versus other 
policymakers. I’m not saying 
he’s wrong on everything, but 
I think he’s a tremendously 
smug thinker when it comes to 
politics. He’s not a consistent 
one. I guess the best answer 
I can give to people about my 
view of him would be read the 
very short section about him in 
my book.

Q You referred to Heidegger 
earlier. Would you not 

admit that he was a radical? 

He held a radical place in 
Western philosophy, whether 
European or American.

A I don’t think I referred to 
Heidegger, but I actu-

ally had a big controversy a 
couple of years ago when I 
wrote a piece for the Chronicle 
(of Higher Education), whose 
headline was “Heil Heidegger.” 
As many of you probably know, 
Heidegger was a quite commit-
ted Nazi. In the early years after 
the war, there was the thought 
that he was just the dupe of 
the Nazis, but increasingly 
scholarship has shown and 
documentary filmmakers have 
shown that he was a fervent 
Nazi and he did not really back 
off from that much in the years 
afterward. Of course, that is 
a very complicated thing; he 
can be seen as radical in the 
tradition of German philosophy 
as going back to the ancients 
and his concentration on being 
in the very peculiar way that he 
construed being. So I certainly 
would be willing to accept the 
idea that Heidegger is a radical 
in my sense of looking at big 
pictures. I think he looks at big 
pictures and then pours a lot 
of paint on them and makes 
everything hard to understand, 
but that’s another matter.

Q Is it harder to take an 
effective radical stand in 

21st century America than it 
was in earlier times?

A That’s a complicated ques-
tion. In some ways I think 

it’s easier, because of the com-
munications revolution. We just 
have an enormous increase in 
the ability of any individual per-
son to be heard in the society. 
It’s been said — it’s an endless 
cliché now — the gatekeepers 
have lost a lot of their power. So 
when it comes to the projection 
of one’s ideas in the society, 
I think things are a lot better. 
But we’re also a much more 
complex, bigger society that is 
structured with a lot of author-
ity, including police authority, so 
you can’t get away with a lot of 
the things from horse steal-
ing to other matters that were 
possible earlier in the country. 
One of the crazy things I find 
all the time when I’m following 
politics and people in politics is 
you think, “Well, we can just go 
back to the way that things were 
in the late 18th century.” When 
we had 3 million people and 
a strip of land along the East 
Coast? I mean, this is not the 
same country. The numbers are 
different, the size is different. 
And I venture to say the framers 
and founders would have recog-
nized that. I don’t think Jeffer-
son, looking at the country as 
it is today, would think all of his 
ideas would still work.

—Transcribed by  
Jen Bentley and Jessie Cadle
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Carlin Romano, award-winning literary critic, lectures on the history 
of radicalism in America Monday morning in the Amphitheater. 

Romano: Radicalism, philosophical thinking can work hand in hand



The Mischakoff/Taylor 
Concertmaster Chair Fund 
underwrites the concertmas-
ter position in the Chautau-
qua Symphony Orchestra. 
That position is currently 
held by Brian Reagin, solo-
ist in tonight’s concert by the 
CSO. 

Established in 1994 by the 
Harry A. Logan Jr. Founda-
tion, the fund is a permanent 
endowment held within the 
Chautauqua Foundation for 
the support of the Chautau-
qua Symphony Orchestra. 
The fund was donated at the 
behest of Kay H. Logan in 
honor of Mischa Mischakoff 
and Millard Taylor, the first 
two concertmasters of the 
CSO.

Mischakoff came to Chau-
tauqua in 1926 with the New 

York Symphony. In 1929, the 
CSO was founded, and he 
served as concertmaster until 
1964. Born in Russia in 1895, 
Mischakoff graduated with 
highest honors from the Im-
perial Conservatory in Len-
ingrad at age 16. He served 
in orchestras in Petrograd, 
Moscow, Bolshoi, New York, 
Chicago, Philadelphia, War-
saw, Baltimore and Detroit 
in various capacities. He also 
taught at The Juilliard School, 
Wayne State University and 
Boston University. While at 
Chautauqua, Mischakoff be-
gan the Mischakoff String 
Quartet, the precursor of the 
Chamber Music Society, and 
he was instrumental in the 
development of the violin de-
partment at the Chautauqua 
School of Music. He died in 

1977 and had two sons, Paul 
and Matthew, and a daugh-
ter, Anne Mischakoff Heiles. 

Millard came to the CSO 
in 1964 and faced the diffi-
cult task of following Mis-
chakoff. He was concertmas-
ter of the CSO from 1965 to 
1989 and founded the Chau-
tauqua String Quartet. A 
violinist since age 6, Taylor 
graduated from Eastman 
School of Music. He served 
in the Rochester Philhar-
monic Orchestra, Kilbourn 
String Quartet, National 
Symphony Orchestra, Dallas 
Symphony Orchestra, New 
Jersey Symphony Orchestra, 
Eastman School of Music 
and ProMusica in various 
capacities. Millard was also 
a dedicated private teacher. 
He died in December 1996.
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Sydney MalteSe
Staff Writer

There is a video of Sarah 
Ashcroft when she was 2 
years old belting out “The 
Little Mermaid” from the con-
fines of her stroller. 

Now 22, the Chautauqua 
School of Music student work-
ing toward her master’s de-
gree at the Eastman School 
of Music realizes singing was 
meant for her all along. 

“In kindergarten, I was 
singing and my friend Anna 
said, ‘You’re going to be an 
opera singer.’ And I said, ‘Nu-
uh. No, I’m not,’” Ashcroft re-
called. 

Though she denied it then, 
a little bit of singing led to 
more and more. She joined 
Kids Healing Kids as a third-
grader in 2004 and sang in 
their videos for children with 
cancer. 

“We got to go places,” Ash-
croft said. “I think I was in 
fourth grade when I went to 
the White House and I got to 
sing for President Clinton.” 

The group sang “When 
You Believe” from the film 
“Prince of Egypt” not only 
for the president, but for the 
composer of the piece, Steven 

Schwartz.
In middle 

school, she 
lost her mu-
sical path for 
a moment 
when she 
thought her 
choir teacher 
disliked her. 

“I thought he hated me, 
because he made me an alto,” 
Ashcroft said. “Then I found 
out that he made sure one of 
the aides was by me encour-
aging me the whole time, 
because he said, ‘She’s got 
something.’ He made me an 
alto, because I could carry the 
part, and I could actually sing 
harmony.” 

Ashcroft remembers teach-
ers taking more notice of her 
singing ability as she pro-
gressed through junior high 
and high school. She audi-
tioned and was accepted in se-
lect ensembles, participated in 
musical theater and competed 
with great success. 

After her freshman year of 
high school, Ashcroft toured 
Europe with the Blue Lake In-
ternational Choir and started 
training formally with a voice 
teacher. Once in college, Ash-

croft realized she was also 
proficient at teaching music, 
and she studied both vocal 
performance and vocal mu-
sic education at Hope College 
in her hometown of Holland, 
Mich. 

“It was a lot of one thing 
leading to another — people 
hearing me, talking to me. It’s 
all about connections, that’s 
what I’ve learned,” Ashcroft 
said. 

Last fall, Ashcroft decided 
to complete her student-teach-
ing requirement in Philadel-
phia because of her desire to 
work in an inner-city setting 
and her interest in building 
connections with the Curtis 
Institute of Music. 

“In the fall, I would get to 
meet my students right away, 
so that their first day of school 
would be my first day of 
school with them,” she said. 

In Philadelphia, Ashcroft 
got a few coaching sessions at 
Curtis, just as she had hoped. 
One of the coaches recom-
mended to her the Chautau-
qua School of Music, which 
she had heard of previously, 
but never applied to. She de-
cided to audition for Chautau-
qua in Chicago that winter. 

With job interviews, gradu-
ate school auditions and au-
ditions for Chautauqua, Ash-
croft had an anxious winter. 
But she received the job she 
had been interviewing for: 
a position as an elementary 
music teacher, which she held 
from January to June. And af-
ter much waiting, she learned 
of her acceptance into the 
Chautauqua School of Music. 
Just as important, she was 
told of the scholarships that 
would allow her to  attend the 
voice program. More than 200 
scholarships are given to stu-
dents of the visual and per-
forming arts each summer. 

“I am learning so much,” 
said Ashcroft, reflecting on 
her Chautauqua experience. 
“(Voice Chair) Marlena (Ma-
las) said to have a goal. When 
I got here, I made four goals. 
Now I’m starting to reflect. My 
goals are this: I wanted a great 
French set, I wanted five phe-
nomenal arias — something 
new — a fantastic warm-up 
routine, and I wanted to fig-
ure out what to do with my 
jaw, because I have really bad 
TMJ (tempormandibular joint 
disorder).”  

Ashcroft, a soprano, stud-

ies with Maria Fortuna Dean. 
By the midpoint of the season, 
she had met her four goals. 
She feels that her time at 
Chautauqua was well-spent, 
an experience made possible 
by the generosity of the com-
munity through scholarships. 

“I’ve also been learning 
how to be expressive in my 
singing. I’m learning how to 
breathe — very basic, but I 
didn’t know how to breathe 
before I came here,” she said. 
“I’ve been learning that I don’t 
have to sing loud and heavy 
all the time — I can lighten it 
up with energy.”

Ashcroft hopes to keep 
in touch not only with the 
professional connections she 
made at Chautauqua, but with 
her friends and peers. 

“I’m really sad to leave. 
I feel like this is my family 
now,” she said. 

Through the Chautauqua 
Connections program,  a com-
munity volunteer organiza-
tion that links Chautauqua 
families with School of Music, 
dance and art students, Ash-
croft was paired with Hale 
and Judy Oliver, who invited 
her and their other Connec-
tions students to dinner each 

Sunday. The students all bring 
a piece to play or sing.

As it turns out, the Olivers 
also provided scholarship 
support for Ashcroft to study 
at Chautauqua this summer. 
The Chautauqua Foundation 
reaches out to scholarship 
donors in the spring, inviting 
them to contact the scholar-
ship recipient and connect 
during the season. 

Ashcroft has had the chance 
to perform almost every week 
she has been on the grounds. 
She sang in the Fourth of July 
recital, an ensemble concert, 
a memorial service, the “Sing 
Out” and the duets concert. 

As for plans after Eastman, 
Ashcroft hopes to apply for 
Curtis again. She might return 
to teaching someday, perhaps 
at the collegiate level. 

“I’m not really sure of the 
next step after that. There are 
a lot of doors that can open up, 
and I think it’s all about mak-
ing connections,” Ashcroft 
said. “I think I definitely want 
to come back here next sum-
mer, if I can, because this op-
portunity has really opened 
my eyes. It has ensured that I 
want to sing.”

Scholarships help voice student Ashcroft further career

McCarthy Fund sponsors Patel, Chane, Clayton lectures
The Eugene Ross McCar-

thy Memorial Fund provides 
funding for today’s lecture 
by Eboo Patel, Wednesday’s 
lecture by John Chane and 
Thursday’s lecture by Philip 
Clayton. 

The Joseph H. and Flor-
ence A. Roblee Foundation 
of St. Louis, contributed to 
this lecture fund in tribute 

to McCarthy, who was born 
in Michigan in 1882. Raised 
in Auburn, N.Y., McCarthy 
spent most of his adult life in 
St. Louis, where he worked 
as executive vice president 
of the Brown Shoe Company. 
He was named vice chair-
man of the company’s board 
upon his retirement at age 65. 

Following his full-time 

business career, McCarthy 
served actively on behalf of 
the YMCA after World War 
II. McCarthy was a regu-
lar Chautauqua visitor. His 
daughters, Carol McCarthy 
Duhme and the late Marjo-
rie McCarthy Robbins, have 
been active at Chautauqua. 
Mrs. Duhme served as a 
trustee of Chautauqua from 
1971 to 1979, and her hus-
band, H. Richard Duhme Jr., 
taught sculpture.

If you would be interested in 
discussing the possibility of 
establishing an endowed lecture 
or supporting another aspect of 
Chautauqua’s programs, please 
contact Karen Blozie, director 
of gift planning, at 716-357-
6244, or email her at kblozie@
ciweb.org.

The Jim and Lynn Gasche 
Levinson Fund for Chautau-
qua provides funding for 
this morning’s Amphithe-
ater lecture featuring Juli-
anne Malveaux.  

Jim Levinson was former 
chairman of the board for 
Unit Instruments in Califor-
nia, previously Autoclave En-
gineers Inc. of Erie, Pa., where 
he served as CEO and presi-
dent for 30 years. He served 
on many boards in Erie and 
was also a member of the 
board of governors of the 
Chautauqua Golf Club. Lynn 
Levinson was on the Chau-
tauqua Institution Board of 
Trustees for eight years and 
a member of the Chautauqua 
Foundation Board of Direc-
tors for an equal length of 

time. She was an avid lover 
and supporter of the arts at 
Chautauqua, especially the 
Chautauqua Symphony Or-
chestra.

Jim and Lynn Levinson 
were deeply committed to 
the well-being of Chautau-
qua. The lecture endowment 
is just one of many ways 
their legacy continues to 
support the Institution.

The Levinsons enjoyed 
summers at their home in 
Chautauqua for more than 
30 years. Jim died in 2001 
and Lynn in 2002, and al-
though it has been 11 and 
10 years since their deaths, 
they are remembered with 
great fondness by their many 
Chautauqua friends. They are 
deeply missed by their three 

children, who, along with 
their spouses are: Jane and 
Chaz Kerschner, of Chevy 
Chase, Md.; Andrea Levin-
son of New Bern, N.C.; and 
Dr. Peter and Julie Levinson 
of Lakewood, N.Y. Their chil-
dren and 10 grandchildren 
are grateful that Jim and 
Lynn’s generosity and care 
for others continues through 
the many ways they have 
contributed to Chautauqua.

“Chautauqua,” said their 
daughter Jane, “is where I 
feel truly connected to my 
parents. Everywhere I turn, 
I am reminded of wonder-
ful times we shared, and 
I feel their presence in so 
many special places on the 
grounds.”

Levinson Fund supports Malveaux lecture

Kotzin to present on Jewish soldiers for EJLCC

aShcroft

Mischakoff/Taylor Concertmaster Chair 
Fund underwrites Reagin’s CSO post

Daniel Kotzin, professor 
of history at Medaille Col-
lege in Buffalo, will speak on 
“Jewish Soldiers during the 
Civil War” at 12:15 p.m. today 
for a Brown Bag at the Ever-
ett Jewish Life Center. Kotzin 
also lectured at EJLCC on 
Monday afternoon.

Kotzin is the author of Ju-
dah L. Magnes: An American 
Jewish Nonconformist, the story 
of how Magnes, an American 
Reform Rabbi and the first 
chancellor of the Hebrew Uni-
versity in Jerusalem, was able 
to help shape Jewish public 
life in the 1930s and 1940s in 

what was still Palestine. His 
unique conception of Zion-
ism helped influence both the 
development of the Hebrew 
University and Zionist policy 
toward the Arabs.

Kotzin holds a doctorate 
in history from New York 
University.
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c o m m u n i T y

Lori HumpHreys 
Staff Writer

The chautauqua Women’s 
club invites chautauquans 
and friends to extend the 
season next year — in “italy 
your Way! off the Beaten 
Path.” The trip begins Sept. 
24 in Rome and ends oct. 2, 
2013. During the trip, travel-
ers will spend three nights in 
the eternal city of Rome and 
five nights in Sperlonga, a 
picturesque italian town on 
the mediterranean, which is 
not on the tourist circuit. 

cWc member Debi cle-
menti is organizing the tour. 
She will be at the cWc club-
house today at 4:30 p.m. to 
answer any and all questions 
about the tour which is also a 
cWc fundraiser.

clementi has organized the 
tour for the past 17 years. She 
describes it as “not the typical 
hop on the bus, but a chance to 
savor the great city Rome and, 
in contrast, life in a small ital-
ian town, Sperlonga.”

Sperlonga is clementi’s 
family town, which is a con-
nection that offers tour par-
ticipants an opportunity to 
enjoy family restaurants, 
dining in resident’s homes 
and the Sunday market — a 
huge traveling market which 
sets up at 8 a.m. and runs un-
til 12 p.m.  

“We limit the tour to 73, 
because we try to custom-
ize the itinerary and travel 
in small groups of 20 or so,” 
clementi said.

clementi and her hus-

band, Lou, are donating $125 
to the cWc for each par-
ticipant, and the trip cost in-
cludes a $100 tax-deductible 
donation. There will also be 
a silent auction at the Hotel 
Aurora, Sperlonga, and silent 
auction purchases are also 
tax deductible.

clementi will be able to 
thoroughly explain the itiner-
ary and tour information to-
day. The trip does not include 
air travel fares. if booking by 
Aug. 27, cWc member cost is 
$2,899 per person/double oc-
cupancy. Single occupancy is 
an additional $395. Bookings 
made and deposited after 
Aug. 27 are $3,199 for a dou-
ble occupancy.

cWc non-member cost 
is $2,999 per person/double 
occupancy. Participants can 
join the cWc for $25 and be 
eligible for the member rate.

if booking is paid-in-full 
after Aug. 27 and before Dec. 
1, the early booking rate ap-
plies. Single occupancy is 
$425. The cost also includes 
five dinners and lunches. De-
posit amount is $300.

cWc member and artist 
Rita Auerbach traveled with 
clementi last year.

“Rome was a reawaken-
ing to the importance of the 
ancient Roman ruins. i loved 
Sperlonga’s old town, and the 
beach was pristine. Debi did 
a great job of putting the trip 
together,” Auerbach said. 

This cWc fundraiser sup-
ports cWc-sponsored stu-
dent scholarships, programs 
and cWc facilities.

CWC members to embark 
on 2013 italian excursion

First Violins:
Brian Reagin, Concertmaster: Garner, NC, 

Concertmaster North Carolina Symphony
Vahn Armstrong, Associate Concertmaster: 

Norfolk, VA, Concertmaster Virginia 
Symphony and Opera

Amanda Armstrong, Norfolk, VA,  
Assistant Concertmaster Virginia 
Symphony & Opera

Cheryl Bintz, Phoenix, AZ, Phoenix 
Symphony Orchestra

Ming Gao, Naples, FL, Associate 
Concertmaster Naples Philharmonic

David Hult, Rochester, NY, Rochester 
Philharmonic and Nazareth College

Olga D. Kaler, Chicago Symphony Orchestra 
(Substitute); Associate Professor of Violin, 
DePaul University

Lenelle Morse, Fort Wayne, IN, Fort Wayne 
Philharmonic and Canterbury School

Erica Robinson, Houston, TX, Principal 
Second Violin Houston Grand Opera & 
Houston Ballet

Marian Tanau, Detroit, MI, Detroit Symphony
Matus Zelmanovich, Knoxville, TN, 

Professor, University of Tennessee

Second Violins:
Diane Bruce, Principal: NYC, freelance, 

symphonic, ballet, opera, and chamber
Simon Lapointe, Assistant: Principal Second 

Violin Virginia Symphony Orchestra; 
Adjunct Professor of Violin, Virginia 
Commonwealth University

Barbara Berg, NYC, freelance; Faculty, 
Queens College and Edgemont Schools

Cynthia Berginc, Phoenix, AZ, Phoenix 
Symphony 

Margaret Cooper, Charleston, WV, West 
Virginia Symphony; Private Studio

Karen Lord-Powell, Miami, FL, University of 
Miami; freelance

Gabriel Pegis, Cincinnati, OH, Cincinnati 
Symphony; University of Cincinnati 

Lara Sipols, Rochester, NY, Rochester 
Philharmonic 

Marcia Steel, Seattle, WA, freelance
Mary Whitaker, NYC, American Composer’s 

Orchestra, STX Ensemble, Sirius String 
Quartet, Broadway Theater

Violas:
Thomas Dumm, Principal: Naples, FL, Naples 

Philharmonic & freelance
Virginia Blakeman Lenz, Assistant:  

Reno, NV, Long-term substitute San 
Francisco Symphony

Cynthia Frank, Charlotte, NC,  
Charlotte Symphony 

Connie Lorber, Raleigh, NC, freelance
Caryn Wiegand Neidhold, Reno, NV,  

Reno Philharmonic and teacher
Jennifer Stahl, Barcelona, Spain, Orquestra 

Simfonica de Barcelona 
Eva Stern, Saint Louis, MO,  

Saint Louis Symphony

Celli:
Chaim Zemach, Principal: NYC, Faculty 

Montclair State University (Retired)
Jolyon Pegis, Assistant: Dallas, TX, Associate 

Principal Cello, Dallas Symphony
Wendy Brennan, NYC, freelance
Daryl Goldberg, NYC, freelance 
Batia Lieberman, NYC, Broadway, Ballet  

and Opera
Marie Shmorhun, Long Island, NY, freelance
Jeffrey Szabo, NYC, freelance 
Gena Taylor, Ft. Wayne, IN, Fort Wayne 

Philharmonic

Bassi:
Owen Lee, Principal: Cincinnati, OH, 

Principal Bass, Cincinnati Symphony 
Orchestra

Patricia Dougherty, Assistant: Leonia, NJ, 
NYC freelance

Peter Haas, Shreveport, LA, freelance 
Caitlyn Kamminga, Trinidad, Principal  

Bass National Orchestra of Trinidad; 
Professor of Double Bass University of 
Trinidad and Tobago

Bernard Lieberman, NYC, freelance,  
NY University

David Rosi, Jersey City, NJ, New Jersey 
Symphony; Metropolitan Opera Orchestra 
(Associate Musician)

Flutes:
Richard Sherman, Principal: Lansing, 

MI, Professor of Flute, Michigan State 
University; Principal Flute Lansing 
Symphony Orchestra

Emma Moon, San Francisco, CA, Lecturer: 
U.C. Berkeley; Principal Berkeley 
Symphony

Kathryn Levy, piccolo: Winston-Salem, NC, 
Principal Flute Winston-Salem Symphony; 
Faculty Wake Forest University

Oboes:
Jan Eberle, Principal: East Lansing, MI, 

Professor of Oboe, Michigan State 
University

Joan Wright, Washington, D.C., freelance
Jason Weintraub, English horn: Bradenton, 

FL, Weintraub Duo, freelance

Clarinets:
Eli Eban, Principal: Bloomington, IN, 

Principal Indianapolis Chamber Orchestra 
and Faculty Indiana University

Jerome Simas, Bass Clarinet/Utility Clarinet 
San Francisco Symphony

Bassoons:
Jeff Robinson, Principal: NYC, freelance; 

New York Philharmonic (Substitute) 
Stephen R. Smith, Jamestown, NY, Erie 

Chamber Orchestra, Visual Artist
William Scribner, contra: Leonia, NJ, 

Principal Long Island Philharmonic, NJ 
State Opera, Bronx Arts Ensemble

French Horns:
Roger Kaza, Principal: St. Louis, MO, 

Principal Horn St. Louis Symphony 
William Bernatis, Assistant: Las Vegas, NV, 

Faculty University of  Nevada Las Vegas, 
Principal Las Vegas Philharmonic

Donna Dolson, Mayville, NY, Former 
Principal Horn Osaka Century Orchestra, 
Japan; New York City Opera National 
Company; Buffalo Philharmonic and 
Pittsburgh Symphony (Substitute)

Charles Waddell, Westerville, OH, Emeritus 
Professor of Horn, Ohio State University; 
Principal Pro Musica Chamber Orchestra

Mark Robbins, Seattle, WA, Associate 
Principal Horn Seattle Symphony 

 

Trumpets:
Charles Berginc, Principal: Phoenix, AZ, 

Principal Phoenix Symphony 
Peter Lindblom, Assistant: Jamestown, NY, 

Faculty SUNY Fredonia, Faculty Brass 
Quintet, teacher Jefferson Middle School

Leslie Linn, Phoenix, AZ, Principal Trumpet 
Arizona Opera; Faculty, All Saints 
Episcopal Day School; Harmonie Brass

Trombones:
John Marcellus, Principal: Rochester, NY, 

Professor of Trombone and Former  
Chair of Woodwinds and Brass, Eastman 
School of Music

Vern Kagarice, Denton, TX, Professor of 
Trombone, University of North Texas 

Eric Lindblom, Bass Trombone: Helsingborg, 
Sweden, Helsingborg Symphony 
Orchestra, Faculty, Malmö and Ingesund 
Musikhögskolan

Tuba:
Frederick Boyd, Principal: Charlotte, NC, 

Tubist of the Carolina Brass, UNCL  
Tuba Instructor

Percussion:
Brian Kushmaul, Acting Principal: Trinidad, 

Associate Professor of Percussion, 
University of Trinidad and Tobago

Thomas Blanchard, Ephrata, PA, Delaware 
Symphony, Opera Delaware; Regular 
1st Call Percussion with Philadelphia 
Orchestra, Personnel Manager/Artistic 
Administrator/General Manager Lancaster 
(PA) Symphony

Ronald Barnett, Capon Bridge, WV, 
Professor of Percussion, University of 
Maryland and Kennedy Center Opera 
Orchestra - Retired

Timpani:
Stuart Chafetz, Principal: San Rafael, CA, 

Timpanist,  Honolulu Symphony (Retired); 
Freelance Conductor

Harp:
Beth Robinson, Principal: NYC and New 

Jersey freelance, private studio, member 
of Interlude Strings and Encore Ensemble

2012 Chautauqua Symphony Orchestra
Ever wonder what Chautauqua Symphony Orchestra members are up to when they’re not at Chautauqua? They’re busy.

Provided photo

One of the stops for the Chautauqua Women’s Club on its planned 
2013 trip to Italy is the small city of Sperlonga.

JessiCa WHite
Staff Writer

chautauqua organist 
Jared Jacobsen will “sew” a 
musical set on the Tallman 
Tracker organ at 12:15 p.m. 
today in the Hall of christ.

Jacobsen said he got the idea 

for the concert, titled “Sewing 
a musical Sampler,” when he 
was playing Bach’s organ re-
working of Vivaldi’s concerto 
in A minor for a friend.

“it’s really a great piece for 
the organ, but it has this per-
petual motion kind of feel-
ing,” Jacobsen said. “And my 

friend said, ‘oh, you’re not 
going to play that tired, old 
Vivaldi — it just sounds like 
sewing machine music.’”

Jacobsen said he was 
tickled by the comment, 
because the Tallman organ 
is such a mechanical in-
strument — with its wheel, 

wires, rods and moving 
parts. He will play the con-
certo along with other piec-
es that sound like perpetual 
motion machines. Several of 
the tunes include a “Scher-
zo” by marco Enrico Bossi 
and “The Spinning Song” 
by Albert Ellmenreich.

Tallman Organ mini-concert features music evoking perpetual motion machines 
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2013 SEASON
A BEAUTIFUL ,  modern ,  2 
BDRM condo. Amenities, cen-
tral location, weeks 8,9. 716-
725-5022.
APARTMENT-COZY NEW One-
bedroom gem! Ground floor, 
A/C, cable, WiFi, W/D, new fur-
nishings and beds. On the plaza 
and tram route. 7 Roberts. 
Discount for season/half-sea-
son. 716-357-5557
BEAUTIFUL APARTMENTS 1-2 
Bedroom, pet friendly, Fernwood 
29 Miller. A/C. Porch. 602-206-
8528
HUNT LEA 2 bedroom condo 
for rent. Everything new! King-
size bed, flat screen TV, free 
parking. Central A/C. Free laun-
dry.  Spacious porch. Great 
location directly across from 
Turner Gate. Contact Marc at 
954-520-8264.
LAKEVIEW 3 bedroom 2 bath 
condo, ground floor, A/C, W/D, 
wi-fi, available weeks 1,7,8,9. 
201-314-7931.
WEEK 9 new condo, 2BR/2 
bath, first floor, spacious and 
bright ki tchen, large porch, 
WIFI/cable, central A/C, W/D, 
patio w/ grill, driveway parking 
space. Great location: 46 Peck. 
$2500/WK. 814-440-8781.
WEEK 2  Alb ion A, 5 South 
Terrace. Modern 2 bdrm, 2 ba, 
porch on Miller Park, Central 
A/C, W/D, WiFi. $2,200 week. 
victoriasallen@gmail.com
WEEKS 1,3,6,7,9 .  9  Wi ley. 
Renovated 4BR, Lake View: 3.5 
Bath, A/C, Complete Kitchen, 
W/D, Cable, On Site Parking. 
410-279-3415, jendelancey@
aol.com
14 FOREST  (Modern Circa 
1991) 1 Bd/1 Bath, Queen Bed 
or 2 Bd/2 Bath, King/Queen 
Beds, W/D, A/C, Flatscreen 
TVs, Cable/Wifi, $1,250 and 
$2,300 309-287-2367, janel-
lac@aol.com Weeks 1, 2, & 3.
18 CENTER. 2nd floor studio w/ 
porch. Pet-friendly. Sleeps one. 
Near Bestor Plaza & Amp. On 
tram route. Living/dining/kitch-
en areas. Full bath. AC, ceiling 
fan, wifi, cable TV. Washer/drier 
access. No smoking. Available 
weeks 1,5,6,8,9. $750/wk. 303-
915-4156 or red1184@aol.com                          
83 PRATT a charming guest 
cottage for the 2013 season. 
Sleeps two. Newly remodeled, 
park-like setting, patio, on-site 
parking, on tram & bus route. 
W/D, A/C, cable, wireless inter-
net, D/W, pet friendly. Season/
Hal f -Season 716-357-2499 
bh@cpt-florida.com

2012 SEASON
WEEKS 8&9, 24 Miller Park, 
House, Sleeps 6, $5600 for 
Week 8 and $4400 for Week 9. 
2 full bathrooms, WiFi, Cable 
TV, W/D, DW, full kitchen, Large 
private backyard, w/lake view. 3 
blocks from the Amp. No smok-
ing and no pets, 412-996-3856 
or chqrent@gmail.com.

ANTIQUES & 
COLLECTIBLES

ORIENTAL RUG ,  9 ’ x  1 2 ’ , 
Lanamar by Karastan, all wool, 
light blue and pastels, design by 
Kirman, excellent condition, 
$875, phone 753-3199.

APARTMENTS FOR 
RENT

Brand  New Upsca le ,  One 
Bedroom Apartment 2012/2013, 
Mi le  From Gate,  Handicap 
Access ,  Cen t ra l  A i r /Hea t , 
Beautiful Kitchen, Bath/Walk in 
Shower, Individual patio facing 
G o l f  C o u r s e ,  8 0 0 / W K 
845.216.7899
3 4  M I L L E R :  1 , 2 , & 3 B R 
Apartments, near amphitheater, 
well-equipped kitchen, private 
porch ,  D /W,  A /C,  TV/Wi f i , 
Weeks 6,8,9 and 2013 season. 
$795-$1495. 412-425-9658.

CONDOS FOR SALE
3 ROOT CONDO 3 Modern, Top 
Cond i t ion ,  2  Bedrooms,  2 
B a t h s ,  L a r g e  T r e e h o u s e 
Deck,Al l  Amenit ies, $300K. 
Good rental income. 716-812-
4951

CONDOS FOR RENT
OVERLOOK CONDO, 2 bed-
room, 2 bath, AC, W/D, parking, 
available weeks 5,6,7, 2013, 
$2100/week. 440-248-0228

EDUCATION
PAINFUL KNEES? You can’t 
get out  of  a chair? This is 
caused by the same injured 
muscles. Spanos, in his “Feeling 
Better” Exercise class, shows 
you how to identify and correct 
this problem. Hurlbut Church. 
4pm, M-F All Season 357-3713

FOOD/PRODUCE
O R G A N I C  F L A V O R F U L 
Nourishing Food. Visit Green 
Heron Grower’s Farm Store for    
100% Grass-fed Beef cuts, 
C e r t i f i e d  O r g a n i c  W h o l e 
Chickens, Shiitake Mushrooms, 
Garlic, Basil, and more. 2361 
Wait Corners Rd, Sherman, NY, 
15 minutes from the Institution. 
Farm Store open daily 8am-
8pm. 716-753-0371, greenher-
ongrowers.com

FOR SALE
CLASSIC FEDERAL style solid 
mahogony execut ive desk, 
72x36,  c redenza,  lusc ious 
shape, suitable for doctors, law-
yers,  and business execu -
tives.770-880-3726
NEEDLEPOINT KITS of Old 
First Night T-shirts available at 
Gretchen’s  Gal lery  and 34 
Miller. 412-425-9658.

HAPPY ADS

HOUSE SWAP
HILTON HEAD ,  Sea Pines, 
Beautiful Oceanside 3Bd/3Bth, 
Carolina room and Den, Pool w/
waterfall, Designer furnished 
cable/wi-fi. 309-287-2367. 309-
662-1156. Janellac@aol.com

HOUSES FOR RENT
2013, wks 4,5,6+7. AMPH, 2 
doors away. Modern, all ameni-
ties. 1st floor bedroom, bath. 
W/D, porches, AC. 4 bedrooms 
up and 2 baths. 5 Bowman, 
357-8377, 440-781-4309

HOUSES FOR SALE
LAKEFRONT PROPERTY 100 
feet, 4 bedroom, 2 1/2 baths, air 
conditioned, aluminum dock. 
Just two miles from gate. Call 
716-753-2608
TWO MINUTE WALK, bike, or 
m o t o r i z e d  s c o o t e r  t r i p  t o 
C h a u t a u q u a !  O u t  S O U T H 
GATE, left on paved path to 
Canterbury Drive. Left to 4566. 
4 bedroom/2 bath/den/guest 
suite. Cathedral ceilings/great 
room. Dock slip/lake view. 2 car 
or car/boat garage. Large drive-
way to park cars. Move-in ready. 
$344,700. 517-449-3607

WANTED
S TA M P  C O L L E C T I O N S /
Accumulations. U.S./Foreign. 
W i l l  t r a v e l  t o  a p p r a i s e . 
Chautauqua’s Stamp Professor. 
904-315-5482
STUDENT ARCHITECT  o r 
architectural draftsman to make 
drawings of existing Chautauqua 
house. Please call 412-996-
3856.

VACATION RENTALS
HILTON HEAD,  Sea Pines, 
Beautiful Oceanside 3Bd/3Bth, 
Carolina room and Den, Pool w/
waterfall, Designer furnished 
cable/wi-fi. Weekly or monthly. 
309-287-2367. 309-662-1156. 
Janellac@aol.com

VACATION RENTALS
HUTCHISON ISLAND Florida: 
Amazing 11th floor Penthouse, 
2Bd/2Bth, 45 ft Wrap-Around 
Balcony, Overlooking ocean 
and intracoastal,  cable/WF, 
W/D. 3 months minimum @ 
$6000. 9-12 months $1,200.00 
monthly. 309-287-2367. 309-
662-1156. Janellac@aol.com

OFF-SEASON 
RENTAL

BRAND NEW Upscale one-bed-
room apartment. Mile from gate, 
central AC/heat, walk-in show-
er, free laundry/utilities/WiFi/
TV. Patio facing golf course. 
845-216-7899.
O F F  S E A S O N :  M o d e r n 
2Bd/2Bth w/garage. Balcony 
and large f lat screen. Circa 
1991 on Forest. Wi-Fi, cable. 
central Location. $600. 309-
287-2367, Janellac@aol.com 
or 309-662-1156

NOTICES

SERVICES
HOUSEKEEPING SERVICE- 
Time to think about closing your 
home. Would you like help? For 
details, call/text Tammie 716-
499-1261.

Rabbi Zalman Vilenkin 
of chabad lubavitch of 
chautauqua will present 
the third lecture in his se-
ries on social justice at 9:15 
a.m. Wednesday at the Hall 
of Philosophy, focusing 
on the issue of education. 
Vilenkin will examine the 
Biblical and Jewish model 
for education, addressing 
society’s responsibility to 
provide education, as well 

as the purpose and focus of 
education.

according to Vilenkin, 
Judaism views education as 
a lifelong journey. it is not 
only the duty of the young 
but it is considered a con-
stant mandate for all ages. 
study is a fundamental Bib-
lical duty and is one of the 
reasons for Judaism’s  sur-
vival despite thousands of 
years of relentless persecu-

tion and exiles, Vilenkin 
said.  

Vilenkin will examine 
references from the Talmud, 
Maimonides, the code of 
Jewish law and other clas-
sical Jewish writings and 
apply their guidelines and 
principles to the questions of 
today.

Vilenkin is the spiritual 
leader of chabad lubavitch 
of chautauqua. He was also a 

former teacher at the Rabbin-
ical college of Johannesburg, 
south africa, and is for the 
past 13 years at the Talmu-
dic seminary in Brooklyn, 
N.Y. He also serves as the as-
sistant dean at the Talmudic 
seminary.

The social justice lecture 
series is co-sponsored by 
chabad lubavitch of chau-
tauqua and the department 
of Religion.

The Gertrude aldredge 
shelburne fund and the 
david B. and Barbara Bar-
rett Orr Music fund provide 
funding for today’s chau-
tauqua symphony Orchestra 
Pops concert.  

Gertrude shelburne was 
a lifelong chautauquan, a 
trustee of the chautauqua 
institution from 1974 to 
1982, and a symphony Pa-
tron. Her family (aldredge/
Munger) has summered at 
the institution since 1901. 
she was baptized by Bishop 
John H. Vincent, and her 
father was the first Chau-
tauqua Golf club president. 
she was also a Wellesley 
college music graduate and 
held many civic and cultural 

positions in dallas, includ-
ing being president of the 
dallas symphony associa-
tion, president of the dallas 
symphony Orchestra, and 
on the executive commit-
tee of the dallas symphony, 
dallas Garden club, and the 
Women’s council of dal-
las county. she is survived 
by her children, alice shel-
burne Neild, dr. samuel a. 
shelburne Jr. and George a 
shelburne, and was prede-
ceased by her husband, dr. 
samuel a. shelburne, who 
was a physician. Gertrude 
was a staunch advocate of 
maintaining and enhanc-
ing excellence at the institu-
tion. The piano recital hall 
at sherwood was dedicated 

to her mother and grand-
mother during the second 
century campaign.

established in 1997, the 
david B. and Barbara Barrett 
Orr Music fund is a perma-
nent endowment held within 
the chautauqua foundation 
to support the general mu-
sic programs at institution. 
dr. david B. Orr died July 7, 
2009. He received his doctor-
ate from columbia Universi-
ty in 1956. a highly regarded 
research psychologist, he 
was an educator, author and 
nationally recognized expert 
in time-compressed speech. 

david traveled widely, 
loved music and was an avid 
supporter of the perform-
ing arts. He and his wife 

first came to Chautauqua 
for a weekend visit in 1992, 
drawn by a promotional ad-
vertisement. He was a bene-
factor of the csO, supported 
the chautauqua Women’s 
club scholarships for young 
artists, attended most op-
eras, plays and recitals and 
belonged to the chautauqua 
Literary and Scientific Circle 
class of 1997. 

Barbara Barrett spent 
many years as a program 
evaluation consultant in the 
social sciences. she gradu-
ated with a master’s degree 
from the University of Ha-
waii and was active in the 
cWc and clsc. They have 
three children and six grand-
children.

Shelburne, Orr Music funds support CSO concert

Vilenkin continues social justice lecture 
series with address on educational issues



Jane Vranish
Guest Reviewer

Ballet is a decidedly aris-
tocratic art form, born in the 
courts of Europe and still, 
even today, laced with prop-
er positions and bows. Major 
European ballet groups in 
Paris, London and Moscow 
each have precise stylistic 
proportions and repertoires 
that are embedded in the his-
tory of the art form.

So it is fun to watch how 
American companies have 
taken a formal and often 
staid dance format and given 
it their own twist, which lo-
cal audiences can see in an 
open air, festival-like setting 
such as Chautauqua’s Am-
phitheater. However, they 
thankfully have not often 
had to deal with cool tem-
peratures such as those seen 
at the surprisingly terrific — 
given the circumstances — 
final performance of North 
Carolina Dance Theatre and 
Chautauqua Symphony Or-
chestra, expertly conducted 
by Grant Cooper.

As it so happened, most of 
the music ironically provided 
European classical underpin-
nings for the choreography 
— Beethoven, Tchaikovsky, 
Haydn — each of which the 
CSO handled with a rich in-
terpretation.

Tchaikovsky was pre-
sented in the most historical 
context, with Lev Ivanov’s 
original choreography for 
“White Swan,” as staged by 
Sasha Janes. Anna Gerberich 
showed tremendous growth 
since her initial performance 
of the piece in July.

Ardently partnered by 
Addul Manzano, Gerber-
ich demonstrated from the 
start a new vulnerability as 
she softly fluttered to the 
floor. That is the hallmark 
of this pas de deux — to ap-
pear almost boneless during 
the wing-like porte bras. It 
translated into slower, more 
luxurious phrasing as well 
and, oddly enough, more au-
thority, although the portion 
following the split lifts still 
seemed to be rushed.

Janes also created a world 
premiere, “Playground Teas-
ers,” set to movements from 
assorted Haydn symphonies. 
He apparently engaged a 
group of 5-year-olds to come 
up with the title.

After all, with the spright-
ly nature of the Austrian 
composer’s compositions, it 
was almost natural for Janes 
to capitalize on their playful 
accents. And the stage of-
ten serves as a virtual play-
ground for dancers to engage 
with audiences and one an-
other.

Janes might have chan-

neled the frisky and energetic 
interplay of his own children 
and their friends as well. The 
piece began with seven cou-
ples, the women hidden be-
hind the men. There was an 
easy peekaboo drop, but then 
the women suddenly tickled 
the men, who turned to the 
audience. It was obviously 
“game on.”

That could be interpreted as 
an odd little allusion to Haydn’s 
“Surprise” symphony, where 
the second movement, so soft 
and dainty, is interrupted by 
a robust chord, ostensibly to 
wake up any mental drifters in 
the audience.

No such problem here. 
There was more — a lot more 
— to come from Janes’ over-
active imagination. A kit-
tenish supported arabesque. 
Some flirting. Then, the 
dancers grabbed hands and 
whirled around, at which 
point the men were flung 
into the wings.

The women bobbed around 
by themselves for a while. But 
soon there were brief relation-
ships, a kiss, then some jeal-
ousy and competition. The 
whirligig returned, and the 
women flew off.

And that was just the first 
movement.

The second section toned 
things down, using three 

couples where the partnering 
was, at first, deliciously off-
kilter. Then, all of a sudden, 
things got crowded, with a 
jungle gym of lifts, muddying 
the choreographic waters.

That seemed to be the 
theme — an over-prolifer-
ation of ideas. By the third 
movement, there were rol-
licking rolls on the floor, 
followed by some cowboys 
and Indians. Interactions 
and reactions abounded. In 
the finale, the stagehands 
got involved, with some un-
orthodox lifts and unortho-
dox duets in the spotlight. 
Gerberich played it to the hilt 
as she chased and tried to 
“capture” the elusive beam 
around the stage.

Fun is fun, within certain 
limits. A little too cute for 
itself, this “Playground” ul-
timately turned into a trip to 
the candy store, where both 
dancers and audience gorged 
themselves. 

On the other hand, Mark 
Diamond took a clearly adult 
approach to “Maestoso,” 
set to the first movement of 
Beethoven’s Symphony No. 
9. The instructions indicate 
Allegro ma non troppo, un poco 
maestoso, literally translated 
as “At a brisk lively tempo, a 
little majestic.”

Diamond chose to explore 
the idea of majesty, “to dis-
guise or enhance our true 
selves, to create a sense of 
exaggerated importance or 

discrete attraction.” He also 
liberally used red and black 
cloaks to latch on to that re-
gal sensibility. 

The piece began with Da-
vid Morse leaping to the fore. 
Each of three women would 
appear, pulsing in place, 
gathering force. They would 
pair off with men, sometimes 
cleverly manipulating a part-
ner’s cape. The men, in turn, 
stomped and pawed the 
ground like stallions.

The dancers all revolved 
around a sense of self-impor-
tance, induced by the billow-
ing capes — sometimes con-
nected, sometimes cascading 
like waves. They also seemed 
to symbolize passion and am-
bition, coming to a head when 
Gerberich was lifted aloft at a 
dramatic conclusion.

It was only fitting that 
NCDT and CSO closed out 
the season with an encore 
of their obviously all-Amer-
ican piece, “An American in 
Paris,” one of Diamond’s and 
composer George Gershwin’s 
most successful works. In 
Gene Kelly’s iconic movie, 
this served as the centerpiece 
ballet, a condensation of the 
movie itself.

Here it stood alone, with 
both the dance and the music 
projecting a Parisian land-
scape — although it would 
have been great to have a scrim 
behind them with projections. 
Nonetheless, it was filled with 
a bevy of characters inhabit-

ing the bustling City of Lights. 
A policeman and poodles. A 
shopper and showgirls.

On a second viewing, the 
lead characters really popped 
out of this colorful choreo-
graphic book. The American, 
Frederick Leo Walker II, was 
hungry to absorb the new 
world around him, yet put 
his own mark on it with a 
series of brilliant jumps. His 
love affair with a French Girl, 
Jamie Dee, seemed more pas-
sionate, she more alluring. 
And Jordan Leeper’s bound-
ing Maître d’ added a twizzle 
to it all, like a modern day 

Lèonide Massine.
Yes, the NCDT dancers 

showcased their own individ-
uality, but they have applied 
that to everything they have 
performed this season. And 
audiences have learned to re-
spond to the ideas of diversity, 
personality and energy and 
simply join in the celebration.
Jane Vranish is a former dance 
critic for the Pittsburgh Post-
Gazette and continues there as 
a contibuting writer. Her stories 
can be read on the dance blog 
“Cross Currents” at pitts-
burghcrosscurrents.com.
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buffet

D A I LY  S E R V I C E  O F F E R I N G :

Breakfast: 7:30 - 9 a.m. $7*
Lunch: 11:30 a.m. - 1:30 p.m. $9*
Dinner: 5:30 - 7:30 p.m. $12*

Dining

The Cafeteria at Bellinger Hall is open 
to the public. Enjoy a hearty breakfast, 
a variety of hot and cold lunch fare or a 
comforting dinner at a fair price.

*Price is per person inclusive of tax and
 includes a beverage and dessert.

R E V I E W

NCDT gives festival twist to staid classics

ADAM BIRKAN | Staff Photographer

LeFT: North Carolina Dance 
Theatre dancers perform Sasha 

Janes’ “Playground Teasers,” 
a world premiere, Saturday 

evening in the Amphitheater.

riGhT: Jamie Dee dances 
in Mark Diamond’s 

“Maestoso.” The 
performance, accompanied 

by the Chautauqua Symphony 
Orchestra, was NCDT’s last  

of the 2012 Season.



Page 12 The Chautauquan Daily Tuesday, August 14, 2012

P r o g r A m

7:00 (7 – 11) Farmers Market

7:15 (7:15–8) Mystic Heart Meditation: 
Spiritual Practices of World 
Religions. Leader: Larry Terkel. 
(Judaism/Kabbalah). Bring gate 
pass. Main Gate Welcome Center 
Conference Room

7:30 Bird Walk & Talk. (Programmed by 
the Chautauqua Bird, Tree & Garden 
Club.) Tina Nelson. Rain or shine. 
Bring binoculars. Meet at Smith 
Wilkes Hall entrance

7:45 Episcopal Holy Eucharist. Chapel of 
the Good Shepherd

8:00 Morning Meditation. (Sponsored 
by Unity of Chautauqua.) Hall of 
Missions

8:45 Catholic Mass. Chapel of the Good 
Shepherd

8:55 (8:55–9) Chautauqua Prays For 
Peace Through Compassion. Hall 
of Missions Grove

9:15 DEVOTIONAL HOUR. The Very Rev. 
Tracey Lind, dean, Trinity Cathedral, 
Cleveland. Amphitheater

9:15 Project Talmud. (Programmed by 
Chabad Lubavitch of Chautauqua.) 
Rabbi Zalman Vilenkin. Alumni Hall 
Library

9:30 Young Women’s Group. 
(Programmed by the Chautauqua 
Women’s Club.) Women’s Clubhouse 
Porch

10:15 Service of Blessing and Healing. 
UCC Chapel

10:45 LECTURE. Julianne Malveaux, 
pres. emerita, Bennett College. 
Amphitheater

10:45 Story Time. (Stories planned for 
3- to 4-year-olds.) Smith Memorial 
Library

12:00 (12-2) Tell Your CHQ Story. Video 
Interview Booth. St. Elmo porch

12:15 Brown Bag Lecture. (Programmed 
by the Everett Jewish Life Center.) 
“Jewish Soldiers During the Civil 
War.” Dr. Daniel Kotzin. Everett 
Jewish Life Center

12:15 Brown Bag Lecture. (Programmed 
by the Writers’ Center.) “Finding 
the Net: The Urge for Order in 
Contemporary Poetry.” Gabriel 
Welsch, poet-in-residence. Alumni 
Hall Porch

12:15 Tallman Tracker Organ Mini-
Concert. “Sewing a Musical 
Sampler.” Jared Jacobsen, 
organist. Hall of Christ

12:15 Brown Bag Lecture. (Programmed 
by the Chautauqua Bird, Tree & 
Garden Club.) “The Sweet Story of 
Eastern US Grapes.” John Slater, 
historian. Smith Wilkes Hall 

12:15 (12:15-1:15) Brown Bag. Meet 
and Greet Social. (Sponsored by 
Metropolitan Community Church.) 
“What the Bible Says about 
Homosexuality.” Rev. Tracey 
Lind. Chautauqua Gay & Lesbian 
Community. Alumni Hall Garden Room 

12:30 (12:30–1:55) Mystic Heart 
Meditation: Meditation Seminar. 
“Kaballah as Radical Spirituality,” 
Leader: Larry Terkel (Judaism/
Kabbalah).  Donation. Hall of 
Missions

1:00 Duplicate Bridge. For men and 
women. (Programmed by the 

Chautauqua Women’s Club.) Fee. 

Women’s Clubhouse

1:15 Mah Jongg. (Programmed by the 

Sports Club.) Sports Club

2:00 INTERFAITH LECTURE SERIES. 
Eboo Patel, founder and pres., 

Interfaith Youth Core (IFYC). Hall of 

Philosophy

2:00 Docent Tours. Meet at Fowler-

Kellogg Art Center

2:00 Public Shuttle Tours of Grounds. 
Leave from Main Gate Welcome 

Center. Fee. (Purchase tickets at 

Main Gate Welcome Center.)

2:15 THEATER. William Shakespeare’s 

As You Like It. Bratton Theater 

(Reserved seating; purchase 

tickets at Main Gate Welcome 

Center, Colonnade lobby or Turner 

Community Center ticket offices, 

and 45 minutes before curtain at the 

Bratton kiosk.)

2:30 Fire Extinguisher Class. 
Chautauqua Fire Hall

3:00 CLSC Life Member Tea. 
(Programmed by the CLSC Alumni 

Association.) Alumni Hall

3:15 Social Hour Denominational 
Houses

3:15 Hebrew Congregation 
Conversation & Refreshments. 
Everett Jewish Life Center

3:30 Chautauqua Heritage Lecture 
Series. “Radicals at Chautauqua.” 

Jon Schmitz, archivist and historian, 

Chautauqua Institution. Hall of Christ

4:00 Public Shuttle Tours of Grounds. 
Leave from Main Gate Welcome 
Center. Fee. (Purchase tickets at 
Main Gate Welcome Center.)

4:15 Garden Walk. (Programmed by the 
Chautauqua Bird, Tree & Garden 
Club.) Joe McMaster. Meet under 
green awning at back of Smith 
Wilkes Hall

4:30 Knitting4Workshop. (Sponsored 
by the Dept. of Religion.) Kate 
Simmons. Hurlbut Church

7:00 FAMILY ENTERTAINMENT SERIES. 
Chautauqua Regional Youth Ballet. 
Elizabeth S. Lenna Hall

7:00 Bible Study. (Sponsored by the Dept. 
of Religion.) “The Compassionate 
Christ.” The Rev. J. Paul Womack, 
leader. United Methodist House

7:00 Lecture. “More to Follow — An 
Appreciation of P. P. Bliss.” Brian 
Wren, internationally published 
hymn-poet. Hall of Christ

8:00 THEATER. William Shakespeare’s 
As You Like It. Bratton Theater 
(Reserved seating; purchase 
tickets at Main Gate Welcome 
Center, Colonnade lobby or Turner 
Community Center ticket offices, 
and 45 minutes before curtain at the 
Bratton kiosk.)

8:15 CHAUTAUQUA SYMPHONY 
ORCHESTRA.  Pops Concert: 
“Salute to John Williams: 
Celebrating the 80th Birthday of 
an American Treasure.” Richard 
Kaufman, guest conductor; 
Brian Reagin, violin. (Community 
Appreciation Night.) Amphitheater

•Superman: March
•Jurassic Park
• Memoirs of a Geisha: Sayuri’s Theme
•Raiders of the Lost Ark: The Raiders March
•Schindler’s List: Theme
•Hook: Flight to Neverland

Tu
TUESDAY

AUGUST 14

W
WEDNESDAY
AUGUST 15

7:00 (7 – 11) Farmers Market

7:15 (7:15–8) Mystic Heart Meditation: 
Spiritual Practices of World 
Religions. Leader: Larry Terkel. 
(Judaism/Kabbalah). Bring gate 
pass. Main Gate Welcome Center 
Conference Room

7:45 Episcopal Holy Eucharist. Chapel of 
the Good Shepherd

8:00 Morning Meditation. (Sponsored 
by Unity of Chautauqua.) Hall of 
Missions

8:45 Catholic Mass. Chapel of the Good 
Shepherd

8:55 (8:55–9) Chautauqua Prays For 
Peace Through Compassion. Hall 
of Missions Grove

9:00 (9-10:30) CLSC Scientific Circle. 
(Programmed by the CLSC Alumni 
Association.) “Recent Research 

on Science Education in the Early 
Grades.” David Klahr, professor 
of cognitive development and 
education science, Carnegie Mellon 
University. Hall of Christ

9:15 DEVOTIONAL HOUR. The Very Rev. 
Tracey Lind, dean, Trinity Cathedral, 
Cleveland. Amphitheater

9:15 Special Lecture (Programmed by 
Chabad Lubavitch of Chautauqua.) 
“Social Justice: Education.” Rabbi 
Zalman Vilenkin. Hall of Philosophy

9:30 Chautauqua Institution Trustees 
Porch Discussion. “Deepening 
Chautauqua’s Educational Impact.” 
Sherra Babcock. Hultquist Center 
Porch

10:15 Service of Blessing and Healing. 
UCC Chapel

10:45 LECTURE. Freeman Dyson, 
professor emeritus of physics, Inst. 
for Advanced Study. Amphitheater

12:00 (12–2) Flea Boutique Half-Off Sale. 
(Sponsored by Chautauqua Women’s 
Club.) Behind Colonnade

12:00 Women in Ministry. Hall of Missions

12:10 Catholic Mass. Chapel of the Good 
Shepherd.

12:15 Massey Organ Mini-Concert. “A 
Few Lisztian Leftovers.” Jared 
Jacobsen, organist. Amphitheater

12:15 Brown Bag Book Review. 
(Programmed by the CLSC Alumni 
Association.) Marlie Bendiksen, A 
Book of Silence by Sara Maitland. 
Alumni Hall Porch

12:15 Brown Bag Talk. “Building Minds 
in Sudan.” Judy Schwartz. Everett 
Jewish Life Center

1:00 (1-4) CWC Artists at the Market. 
Farmers Market

1:00 (1-2) CPOA Street Lighting 
Colloquium. Smith Wilkes Hall

1:15 Language Hour: French, Spanish. 
(Programmed by the Chautauqua 
Women’s Club.) Women’s Clubhouse

1:15 Chautauqua Literary and 
Scientific Circle Alumni 
Association Docent Tours of 
Alumni Hall and Pioneer Hall.

2:00 INTERFAITH LECTURE SERIES. 
The Rt. Rev. John Chane, Bishop 
of Washington D.C. (retired). Hall of 
Philosophy

2:00 Public Shuttle Tours of Grounds. 
Leave from Main Gate Welcome 
Center. Fee. (Purchase tickets at 
Main Gate Welcome Center.)

2:15 THEATER. William Shakespeare’s 
As You Like It. (Reserved seating; 
purchase tickets at Main Gate 
Welcome Center, Colonnade lobby 

or Turner Community Center ticket 
offices, and 45 minutes before 
curtain at the Bratton kiosk.)

3:30 (3:30-4:45) Jewish Thought Series. 
(Sponsored by the Dept. of Religion.) 
“Elijah: Miracle Worker and Prophet 
Who Never Died.” Rabbi Samuel 
M. Stahl, Rabbi Emeritus of Temple 
Beth-El, San Antonio, Texas. Hall of 
Christ. (No registration required.)

3:30 Contemporary Issues Dialogue. 
(Programmed by the Chautauqua 
Women’s Club.) Freeman Dyson. 
(Today’s dialogue is an opportunity 
to be a part of a conversation with 
one of the morning lecturers. Doors 
open at 3 p.m. Admittance is free, 
but limited to the first 50 people.) 
Women’s Clubhouse

4:00 Poetry Reading. Ted Kooser, former 
U.S. poet laureate. Hall of Philosophy

4:00 (4-5:30) Guest Artist Recital: 
Luanne Crosby, soprano; J.R. 
Fralick, tenor with Adam Potter, 
piano. (Benefits the Chautauqua 
Women’s Club Scholarship Fund.) 
Fletcher Music Hall

4:00 Public Shuttle Tours of Grounds. 
Leave from Main Gate Welcome 
Center. Fee. (Purchase tickets at 
Main Gate Welcome Center.)

4:15  (4:15-5:15) Bat Chat. (Programmed 
by the Chautauqua Bird, Tree & 
Garden Club.) Caroline Van Kirk 
Bissell. Smith Wilkes Hall

4:15 Young Readers Program. To Kill a 
Mockingbird by Harper Lee. Alumni 
Hall Garden Room

 6:45 Eventide Travelogue. (Programmed 
by the CLSC Alumni Association.) 
“Rwanda: Genocide Survivors Today 
and Goats for Life.” Betsy Kain. 
Donation. Hall of Christ

7:00 Christian Science Service. 
Christian Science Chapel

7:00 (7-7:45) Metropolitan 
Community Church Vespers 
Service. UCC Chapel

8:00 THEATER. William Shakespeare’s 
As You Like It. Bratton Theater 
(Reserved seating; purchase 
tickets at Main Gate Welcome 
Center, Colonnade lobby or Turner 
Community Center ticket offices, 
and 45 minutes before curtain at the 
Bratton kiosk.)

8:15 SPECIAL. Jim Walker and ”Free 
Flight.” (Community Appreciation 
Night.) Amphitheater

9:00 (9-12) Open Mic Night. Must be 17 
or older. Pier Building

LAUREN ROCK | Staff Photographer

From left to right, Chelsea Dumas, Laine Habony, Moran Stillman and Isabella LaFreniere perform George Balanchine’s “Serenade,” restaged by Chautauqua School of 
Dance master teacher Patricia McBride, at the final Student Gala Sunday afternoon in the Amphitheater.

•Viktor’s Tale from The Terminal
•The Empire Strikes Back: Yoda’s Theme
•Harry Potter: Harry’s Wondrous World
•Jaws: Theme
• E.T.: Adventures on Earth

10:00 Meet the CSO Section. Low Strings. 
(Sponsored by Symphony Partners.) 
Amphitheater Back Porch following 
CSO Concert

11:30 Radio Play. Dracula. Chautauqua 
Theater Company. Bratton Theater
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