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Lessig to address
corrosive influence of
money in US politics
With non-traditional
repertoire, interplay of
dance and symphony
graces Amphitheater
for final time in 2012

Lori Humphreys
Staff Writer

For politicians, a modern
translation of “the love of
money is the root of all evil”
might read “the need for
money is the root of all evil.”
Consider the $350 million
spent by both 2012 presidential campaigns for television
advertising in nine swing
states, and the need is immediately understood.
A related question underscores the issue of money in
politics and governance. Is
the attractiveness of elected
office so seductive that reelection becomes the motivation and thus the need for
money? Regardless of the
answer, money is the driving
force of the election process.
At what point does it take on
the aspect of evil?
Society tends to get queasy with such old fashioned
terms. Lawrence Lessig, director of the Edmond J. Safra
Foundation Center for Ethics
at Harvard University and
Harvard Law School, might
eschew “the root of all evil”
part. Then again, he might
not. He is, after all, persuaded “that money is a corrupting influence in Congress.”

Lessig will explore the
distance between campaign
funders and the people at 3
p.m. Saturday in a presentation he titles “Mind the Gap.”
The lecture is part of the
Chautauqua Women’s Club’s
Contemporary Issues Forum
at the Hall of Philosophy.
Minding, Lessig said, describes the ways the public
can address this gap.
“The most important action is to push the issue into
the center of political discussion,” he said. “At every candidate forum a citizen should
ask the candidate, ‘What are
you going to do about the
corrupting influence of money in politics?’”
See lessig, Page A4

Lind to preach from Amp
pulpit during Week Eight
The Very Rev. Tracey Lind
will be the Chautauqua chaplain for Week Eight. She will
speak at the 10:45 a.m. Sunday
Service of Worship and Sermon in the Amphitheater, on
the topic “When God Pitches
a Tent.” Later on Sunday, Lind
will share her faith journey at
the 5 p.m. Vespers in the Hall
of Philosophy, and then will
preach at 9:15 a.m. Monday
through Friday at the Devotional Hour. Her topics will
include “Busting the Myths
of Scarcity,” “Family Values,”
“Love Your Enemies,” “Was
Jesus a Radical?” and “Keeping Sabbath.”
Since 2000, Lind has
served as dean of Trinity Cathedral in Cleveland, Ohio.
She earned her Master of Divinity from Union Theological Seminary in the City of
New York and her Master of
Community Planning from

A

lessig

lind
the University of Cincinnati.
Ordained in 1987, she has
served urban, suburban, and
metropolitan churches. Her
ministry includes work for
environmental justice, interfaith relations, sustainable
urban planning, arts and culture, and the diversity of the
Episcopal Church.
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marvel
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North Carolina Dance Theatre’s
Sarah Watson and Pete Walker

Rabab Al-Sharif
Staff Writer

Kelsey Burritt
Staff Writer

When Sasha Janes couldn’t think of a title for his
new ballet, he did what any stumped choreographer
would do: He left it up to a bunch of 5-year-olds.
The North Carolina Dance Theatre associate artistic director put the naming of his new work into the
tiny hands of a Children’s School class of 5-year-olds.
As a father of three young children, Janes was excited
to involve kids in his production.
“They have great imaginations,” he said.
The quirky, comedic ballet, danced to a jubilant
score by Haydn, is part of NCDT’s performance
with the Chautauqua Symphony Orchestra and
guest conductor Grant Cooper at 8:15 p.m. Saturday
in the Amphitheater.
In the piece, dancers will tickle and playfully push
one another, and twirl and leap. It is particularly difficult to come up with a name for an abstract ballet
such as Saturday’s, Janes said.
“Sometimes (choreographers) come up with these
weird and wacky titles that have all this meaning, but
that’s not my style,” he said.
Choosing a title is often a source of grievance for
choreographers, said Jean-Pierre Bonnefoux, NCDT
artistic director.
“It’s like you have to put it on paper, and that’s not
where you want to put it,” Bonnefoux said. “You want
to put it on stage.”
With a looming program deadline in sight, Janes
still did not have a title. That’s when someone suggested Children’s School.
“I thought it was a godsend,” Janes said.
After listening to the music and watching a recording of a rehearsal, the children took a field trip
to Carnahan-Jackson Dance Studio Wednesday to see
the ballet in person.

Three of the four selections for Saturday night’s
ballet performance with the Chautauqua Symphony
Orchestra are not traditional ballet repertoire, which
begs the question: If not expressly written for dance,
what makes a piece of music appeal to choreographers and dancers?
Guest conductor Grant Cooper collaborated with
North Carolina Dance Theatre Artistic Director
Jean-Pierre Bonnefoux for the concert’s program,
sending him music that might stimulate movement.
When Bonnefoux was considering Haydn, Cooper
guessed that the minuet sections of his symphonies
— traditional dance movements — would work
well. But of the five movements that Bonnefoux
chose from three separate Haydn symphonies, not
one was a minuet.
“I realized that the minuet is dance music, but
that’s not the music that’s appealing to him in terms
of the sort of dance he wants to create,” Cooper said.
“Because he doesn’t want to create a minuet, he wants
to create something that’s more conceptual.”
Under Cooper’s baton, the CSO will accompany
NCDT at 8:15 p.m. Saturday night in the Amphitheater.
Alongside Beethoven’s Symphony No. 9 Movement
1, “Maestoso,” Gershwin’s “An American in Paris”
and the Haydn excerpts from his Symphonies No. 4,
38, and 88, Tchaikovsky’s “Swan Lake” is the only ballet repertoire on the program.
“It’s fantastic ballet music and a fantastic example of Tchaikovsky, too, because — as he often does
— he features solo instruments in the orchestra,”
Cooper said of the excerpt, the recognizable pas de
deux from Act 2. “There’s a parallel musical interplay with solo voices as there is on stage with the
two solo dancers.”

See dance, Page A4

See cso, Page A4

See lind, Page A4

Chen, Parker,
CSO present
performance
with an
Olympic spirit

Dance students
showcase
season’s worth
of progress in
Sunday gala

‘White Flags’
installation
illustrates
nations’
common cloth

For
Chautauqua’s
lifeguards, no
news is good
news
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Page B2

Page B9

Pages C1 & C2

SATURDAY

High 70° Low 63°
Rain: 30%
Sunset: 8:23 p.m.

SUNday

High 73° Low 63°
Rain: 30%
Sunrise: 6:22 a.m. Sunset: 8:22 p.m.

MONDAY

High 75° Low 65°
Rain: 10%
Sunrise: 6:23 a.m. Sunset: 8:21 p.m.

Follow the Daily on Twitter at @chqdaily or like us on Facebook, at fb.com/chqdaily, to stay up to date on all the happenings around the Chautauqua grounds.

www.chqdaily.com
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Briefly
News from around the grounds

Chautauqua Piano Sonatina Festival
Piano chair Rebecca Penneys shows her gratitude for the
Chautauqua community at her annual piano sonatina festival from 9 a.m. to 12 p.m. Sunday at the Sherwood-Marsh
Studios. The Chautauqua Sonatina Festival gives students
of all ages the opportunity to perform in public, learn
from other students and receive an adjudicator’s critique.
It is free and open to the public. For more information,
visit music.ciweb.org.
Chautauqua Women’s Club
• CWC offers social bridge sessions for men and women.
Games begin at 12:30 p.m. Saturday in the Clubhouse. Single
players are welcome. Membership not required.
• CWC offers a Flea Boutique from 12–2 p.m. Sunday behind the Colonnade.
• CWC members and guests are invited to the Clubhouse
from 4–6 p.m. this Sunday to meet, greet and visit.
• CWC offers a gathering with light refreshments and information about their 2013 Italy tour from 4:30–5:15 p.m.
Tuesday in the Clubhouse. Information about the CWC’s
escorted Italy tour of Rome, Sperlonga and Fondi on Sept.
24, 2013, is available in the Clubhouse.

LAUREN ROCK | Staff Photographer

TOP LEFT: Bob Reeder helps a visitor near
the Main Gate. Reeder and his wife, Carole,
are Chautauqua volunteers who help
out at the gates and on Bestor Plaza to
guide visitors in finding places to go and
navigating the Institution.
michelle kanaar | Staff Photographer

TOP RIGHT: Top: Hop Rufener, Bob Reeder
Middle: Bud Horne, Gerry McElree,
Toni Goldfarb, Joe Goldfarb
Bottom: Diane Hess, Carole Reeder,
Carol Rufener

Artists at the Market
The Artists at the Market is open 1–4 p.m. Sunday at the
Farmers Market. Artists and vendors bring a variety of
unique items. Artists change daily and weekly.
Street lighting walk-about
Chautauqua Property Owners Association offers a weekly
informational “Street Lighting Walk-about” at 9:30 p.m. Sundays, meeting in front of the Colonnade. The purpose is to
inform Chautauquans about street lighting issues and the
options to resolve them, including the CPOA demo light.
Lemonade social
Members of the Chautauqua Literary Arts Friends host
a lemonade social from 4:30–5 p.m. every Sunday on the
Alumni Hall porch. The event is held following the weekly
readings by the poets- and writers-in-residence.
Chautauqua Literary Arts Friends luncheon
The Chautauqua Literary Arts Friends are holding a luncheon with Ted Kooser, former United States Poet Laureate, at 12:15 p.m. Wednesday in the Alumni Hall Ballroom.
Please RSVP by Saturday. Open to Friends members only,
but memberships are available at the door. Bring a lunch, or
order a box lunch for $9. Direct reservations to 4wallyrees@
gmail.com or 724-581-7778.
Chautauqua Dance Circle
CDC offers a pre-performance lecture at 7 p.m. Saturday
in Hultquist Center Room 101. Choreographers will speak
about the pieces in the performance.
Joan Day
All Joans are invited to gather at 4:30 p.m. Tuesday to the
Hall of Missions to honor the Rev. Joan Brown Campbell.
Chautauqua Literary Arts contests
The 2012 Chautauqua Literary Arts Contests, sponsored
by the Chautauqua Literary Arts Friends, are due by mail
Monday: Chautauqua Literary Contests, PO Box 187, Chautauqua, NY, 14722. For more information, call 240-485-7233.
Junior golf tournament
The Chautauqua Golf Club’s annual junior golf tournament is Monday. Entry fee is $35, and registration forms are
available at the golf club. Registration deadline is Saturday.
Direct questions to the learning center at 716-357-6480.
Chautauqua Literary and Scientific Circle alumni news
The CLSC Class of 1984 will celebrate their annual class
dinner at 5:30 p.m. Wednesday at Webb’s Captain’s Table.
Members and guests are welcome. For reservations, call Eleanor Aron at 716-357-4572.
Everett Jewish Life Center at Chautauqua movie
The EJLCC continues its Jewish film festival at 3:30 p.m.
Sunday with showings of “Circumcise Me” and “Strangers
No More.”
Chautauqua Opera Guild family event
The Chautauqua Opera Guild presents “Lifting the Lid on
Opera” at 1 p.m. Sunday in the Hall of Christ. All are welcome to the interactive family musical event featuring wellloved opera arias. The audience can participate in uncovering facts and secrets about opera while being immersed in
the sounds of many favorite operas.
Friends of Chautauqua Theater Company meeting
The Friends of Chautauqua Theater Company will hold a
brief annual meeting at 12:15 p.m. Thursday in Bratton Theater as part of the last Brown Bag of the season. The agenda
is election of officers, approval of bylaws and any other
business that may properly come before the membership.

LEFT: Volunteer Joe Goldfarb speaks
with Naomi Kaufman about Week Seven
programs as she stands in line for Logan
Chamber Music Series tickets Monday
morning on Bestor Plaza.

Volunteers help visitors find their way
Lori Humphreys
Staff Writer

The Chautauqua Volunteers are the Institution’s
welcoming army. They are
a merry band of 40 or so
Chautauquans who want to
share Chautauqua’s community spirit with visitors. Their
uniform includes a green
apron with pockets jammed
with schedules, maps, brochures and a visor with a
green-printed “CHQ.” Their
mission is graciousness and
helpfulness to visitors. Or,
as volunteer organizer Bob
Reeder said, “We are a human GPS.”
The accuracy of that definition is apparent as a group
of volunteers gathered at Logan Hall rattled off the questions they routinely answer
as they work the entrance
Saturday or in other venues
when needed.
Where is the bathroom?
Where do we eat? Where is
the Amp? How do we find the
lake? When do the buses run?
Where do the buses run?
“We want the first time experience of Chautauqua to be
enjoyable. The volunteers are
a smiling face which can help
the visitor. It’s a labor of love.
They get no pay or perks,”
said George Murphy, Institution vice president and chief
marketing officer.
Volunteer Joe Goldfarb appears every Monday morning
at 8 a.m. to help people standing in line on Bestor Plaza
waiting for free performance
tickets. He is a people person,

engaging visitors and answering any and all questions, including where to register a
motorized scooter and giving
a personal endorsement of the
evening’s concert.
The group is also an early
warning system. The volunteers learn quickly what
works and what does not.
Volunteer Carol Rufener
said the new map’s orientation confuses. The volunteers
quickly resolved that issue.
Carole and Bob Reeder are
informal group leaders. They
proposed the informal group
idea to Murphy, and it fit
his goal of easing the Chautauqua visitor’s experience.
Carole sent an email call for
volunteers and 40 responded.
“There was a similar group
20 years ago, and we were
part of that,” Carole said.
According to volunteer
Bud Horne, there was once
a location on the brick walk
that served as a resource for
new visitors. Coincidentally,
one of Murphy’s goals is to
have such a site available in
the future.
For now, the mobility
of the volunteers is an asset. They can be deployed
wherever and whenever a
large group gathers that is
unfamiliar with the Institution. Bob said they are especially helpful on Saturdays,

helping the egress onto the
grounds and sometimes directing traffic.
Perhaps one of the reasons
the volunteers seem to be
successful is the simple reality that they are community
members who are proud of
their town and want to share
that with strangers.

Perhaps another reason is
that the volunteers practice
Winston Churchill’s dictum,
“We make a living by what
we get, but we make a life by
what we give.”
Anyone interested in joining the Chautauqua Volunteers can call Carole Reeder
at 716-753-7254.

Chautauqua Foundation
annual meeting

Chautauqua Corporation
annual meeting

The annual meeting of the
members of the Chautauqua
Foundation will be held at
9 a.m. Saturday, Aug. 18,
2012, in McKnight Hall for the
purpose of electing directors
and transacting such other
business as may properly come
before the meeting.

The annual meeting of the
members of the Chautauqua
Corporation will be held at 10
a.m. Saturday, Aug. 11, 2012,
at the Hall of Philosophy,
Chautauqua Institution,
Chautauqua, N.Y.
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one for the books
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Below: Andrew Krivak, author of The Chautauqua Prize-winning
The Sojourn, poses with the prize in its physical form.
Left: Krivak signs copies of the novel, his first, following his book
presentation Monday afternoon in Smith Wilkes Hall.

From the President

T
Call for The Chautauqua Prize 2013 readers
The Department of Education seeks Chautauquans who are
published writers, publishers, critics, editors, librarians, booksellers
and literature and creative writing educators to be volunteer readers
for The Chautauqua Prize 2013 selection process. In the spring of
2013, the second annual Chautauqua Prize will be awarded through
a two-tiered judging process wherein each dedicated reader will
be asked to review eight books, to be read between September
2012 and February 2013. Each nominated book will be evaluated by
three reviewers, with the final selection made by a three-member,
independent, anonymous jury.
Those interested and who meet the criteria should sign up at the
CLSC Veranda. Sherra Babcock, director of the Department of
Education and Youth Services, will host a conference call in the fall
to explain the details. More information on the prize is available at
www.ciweb.org/prize. Avid readers who want to contribute in other
ways are invited to help in the process of selecting Chautauqua
Literary and Scientific Circle titles.

Week Eight dissects modern, historical radicalism
Individuals and movements that were at one time
considered radical have
shaped the course of history in politics, religion, philosophy, arts, literature and
science. This week, Chautauqua’s 10:45 a.m. Amphitheater lecture platform examines different definitions
of radicalism, its history at
home and abroad, and how
the meaning of radicalism
differs throughout the world.
Opening the week is
Carlin Romano, critic-atlarge at The Chronicle of
Higher Education, literary
critic of The Philadelphia Inquirer and instructor of media theory and philosophy
at the University of Pennsylvania. He is the author
of America the Philosophical.
In 2006, Romano was one of
three finalists for the Pulitzer Prize in Criticism, cited
by the Pulitzer Board “for
bringing new vitality to the
classic essay across a formidable array of topics.”
Julianne Malveaux, president emerita of Bennett College, will lecture Tuesday.
A labor economist, noted
author and social commentator, Malveaux contributes
to public dialogue on issues
such as race, culture, gender
and their economic impacts.
Malveaux is a syndicated
weekly columnist whose
writing has appeared in numerous publications. She is
also founder and thought
leader of Last Word Productions Inc., a multimedia production company headquartered in Washington, D.C.
Freeman Dyson, professor emeritus of physics at
the Institute for Advanced
Study, returns to Chautauqua to give Wednesday’s lecture. Dyson began his career
as a mathematician but then
turned to the exciting new
developments in physics in

the 1940s, particularly the
theory of quantized fields.
He wrote two papers on the
foundations of quantum
electrodynamics that have
had a lasting influence on
many branches of modern
physics. His books for the
general public include Disturbing the Universe, Weapons
and Hope, Infinite in All Directions, The Scientist as Rebel, A
Many-colored Glass and The
Sun, the Genome and the Internet. In 2000, he was awarded
the Templeton Prize for Progress in Religion.
Dame Stella Rimington
takes the Amphitheater stage
on Thursday. Appointed director general of the British
Security Service (MI5) in 1992,
she was the first woman to
hold the post and the first director general to be publicly
named on appointment. Retired from that post since 1996,
Rimington is a prolific author,
having written an autobiography, Open Secret, and the novels Rip Tide, At Risk, Secret Asset, Illegal Action, Dead Line and
Present Danger.
Closing the week on Friday is David Rohde, a foreign affairs columnist for Reuters and two-time Pulitzer
Prize winner for his reporting while with The Christian
Science Monitor and The New
York Times. While reporting

for the Times in November
2008, he and two Afghan colleagues were kidnapped by
the Taliban and held captive
for seven months in the tribal
areas of Pakistan. Rohde and
his wife, Kristen Mulvihill,
co-authored A Rope and A
Prayer: A Kidnapping From
Two Sides, in which, in alternating chapters, Rohde describes his abduction, captivity and eventual escape, and
Mulvihill recounts her work
with government and media
officials to keep him alive
and secure his release.
The Interfaith Lectures Series for Week Eight, at 2 p.m.
each day in the Hall of Philosophy, examines the positives and negatives of radical
thinking to discern when it
produces burden or blessing.
Rabbi David Gordis, president emeritus of Hebrew College and professor at the University of Albany, will open
the week on Monday. Gordis’
publications cover a range of
topics, including rabbinics and
areas of Jewish community
concern, such as intermarriage, school vouchers, the
synagogue, denominationalism and Jewish secularism.
Tuesday’s lecture will be
given by Eboo Patel, founder
and president of Interfaith
Youth Core, a movement of
interfaith cooperation which

enables people of all faiths
and traditions to work together to promote the common good for all, with the
purpose of proving that the
21st century can ultimately
be defined by cooperation
between diverse communities instead of conflict.
The Right Rev. John
Bryson Chane, retired bishop
of Washington, D.C., speaks
Wednesday. Chane was a
part of a four-member interfaith delegation of American
religious and human rights
leaders instrumental in freeing the American hikers
who were held prisoner by
Iranian authorities for a disputed border crossing from
Afghanistan into Iran.
Lecturing Thursday is
Philip Clayton, provost of
Claremont Lincoln University and dean of Claremont
School of Theology, whose
research has focused on
emergent dynamics in biology and on the neural correlates of consciousness in
neuroscience.
Rabbi Arthur Waskow,
founding director of The Shalom Center since 1983, finishes the week Friday. Waskow
has written several books
and monographs about U.S.
military strategy and disarmament, on race relations
and on nonviolence.

Column by Thomas M. Becker

his time of the season has a bittersweet quality. Our
schools of the fine and performing arts and some of
our professional arts ensembles are performing for
the last time during the upcoming week. Throughout the
season we have witnessed the many gifts of these companies. In particular, we have seen the arc of development of
the festival dancers, the Music School Festival Orchestra,
Chautauqua Theater Company, to cite only those featured
in the next few days.
Saturday evening you can enjoy Shakespeare’s As You
Like It at Bratton Theater at 6 p.m. and move swiftly on to
the Amphitheater for the North Carolina Dance Theatre,
our resident professional dance company, accompanied by
the Chautauqua Symphony Orchestra, under the baton of
Grant Cooper, a newly minted American citizen.
It feels somewhat seamless to think of leaving the
Forest of Arden within Bratton Theater for a stroll
through Bestor Plaza to the Amphitheater, having just
heard that in such a place we must find “tongues in
tress, books in the running brooks, sermons in stones
and good in everything.”
The dance program will feature four works in their
performance. Just before intermission they will present “Playground Teasers,” a new work created by
Sasha Janes and named by the 5-year-olds at Children’s
School. After intermission you are invited into the
romance and athletically aesthetic beauty of Gershwin’s
An American in Paris, choreographed by Mark Diamond.
The role of the American (Jerry in the movie) will be
danced by Pete Walker who recently received the Princess Grace Award — the most prestigious award for
young professional dancers.
Jean-Pierre Bonnefoux and Patricia McBride have been
leading the Chautauqua Dance program for 30 years. They
have raised their children here. They have nurtured and
developed thousands of dancers. They have preserved
the understanding and brilliance of the masters of their
canon, such as their friend Balanchine, and created new
work. When I think of the depth of their gifts to Chautauqua, I am moved by the thought that their greatest contribution to the purposes of this Institution extend beyond
the scope of their art form. They are truly lovely human
beings. They approach their young dancers and every
member of this community with kindness, respect and a
healthy assumption of intellectual and artistic curiosity.
They are joyful people and yet deeply, rigorously committed to excellence.
I ask you to think of them Saturday night, Jean-Pierre
with a rakish tilt to a stylish hat and Patty with her statuesque posture and beaming smile, as the American and
the French girl (Lise in the film) are finally secure in their
love. To quote from As You Like It, “The sight of lovers
feedeth those in love.” At the conclusion, include in your
applause a thanksgiving for Jean-Pierre and Patty and 30
years of life, love and art at Chautauqua.
I am very grateful for the contributions of the artistic
directors of the visual and performing arts at Chautauqua
Institution, who with Marty Merkley further our understanding of the human condition through the expression
of their art and further the quality of life in our society
by their outstanding development of art and generations
of artists. They are: Vivienne Benesch, theater; Jean-Pierre
Bonnefoux and Patty McBride, dance; Don Kimes, visual arts; Jay Lesenger, opera; Marlena Malas, voice; Tim
Muffitt, music; and Rebecca Penneys, piano.
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He said that special interests have a veto power
over any sensible judgment on issues like climate
warming legislation, health
care reform and changes to
the tax system.
“My view is that people, whether on the left or
right, have to recognize
that whatever they believe
should be done, won’t be
until we solve the problem
of money,” Lessig said. “It
is not the only problem, it is
the first one.”

As director of the Safra
Foundation, Lessig directs
the foundation’s study of
“institutional corruption,”
the influences within an
economy that weaken the
institution’s effectiveness or
public trust.
Lessig received two bachelor’s degrees from the University of Pennsylvania, a
master’s in philosophy from
Cambridge University and
law degree from Yale. He was
a professor of law at Stanford
Law School, and the University of Chicago Law School
and clerked for Justice Antonin Scalia on the United
States Supreme Court.

dance

FROM PAGE A1

The children then gathered
on the porch with their teachers to discuss ideas. Much deliberation later, they handed
in their final suggestions.
After reviewing the submissions and sharing them
with the dancers, Janes settled on “Playground Teasers” just in time for the program deadline.
“Dancing Around Fire”
and “Tickling at Home Depot” were contenders, but
did not quite make the cut.
Janes also staged Marius
Petipa’s “White Swan” pas
de deux from the second act
of “Swan Lake.” The piece
danced to Tchaikovsky’s
score was performed earlier
in the season at the “Evening
of Pas de Deux.”

Another part to the performance is choreographer
and Chautauqua Dance Associate Artistic Director
Mark Diamond’s pet project,
“Maestoso.” The title translates roughly to “majesty,”
he said.
The piece is choreographed to the first movement of Beethoven’s Ninth
Symphony, “Maestoso.” Diamond began to choreograph
pieces to the symphony’s different movements about five
years ago, he said.
One day he hopes to finish
the symphony and maybe to
combine the parts.
The different movements
are all related, Diamond said,
with similar costume designs
in different colors.
In the ballet, the men
wear red and black capes
that can have various meanings and representations.

cso
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That
interplay
Tchaikovsky crafted for “Swan
Lake” is not as cut-and-dry
for the rest of the selections,
but there is an art to reworking classical repertoire into
stories with dance.
“I think the very fact that
(these pieces) are not true
narratives by themselves encourages the choreographers
then to create — in their own
minds — a sense of structure,
which is based on the dance,
itself,” Cooper said.
Mark Diamond’s ballet “American in Paris” is
a clearer example of how a
narrative can be drawn from
a musical composition — in
this case, Gershwin’s original
piece. The title, Cooper said,
gives the choreographer a
clear premise.
“Even though it’s about an
American in Paris, any number of things could happen to
that American in Paris based
on the music,” he said. “And
that’s the intersection of the
music with Mark’s imagination, which is so wonderful
for us as audience members
to see.”
Beethoven’s
Symphony
No. 9, or “Maestoso,” as Diamond named his ballet, is

cooper
made of more abstract and
simpler materials than the
Gershwin. Cooper compared
the beginning of the movement to a universe not yet coalesced but that, as the pieces
progresses, somehow gains
order and cohesion.
“What Beethoven shows
us musicians is that the simpler you make your materials
to start with, in a sense, the
more elemental your connection with the audience is going to be,” he said.
As with all of Beethoven’s
music, Cooper said, the Ninth
Symphony’s first movement
has a powerful sense of
rhythm, which could be attractive to a choreographer.
“They must be driven by
this music; they must be propelled and compelled by the

“It shows this idea of
cloaking yourself in majesty
to make you appear to be
more important,” he said.
Dancers will also perform
Diamond’s
“American in
Paris,” set to the score of the
similarly titled piece composed by George Gershwin.
The piece appeared in
NCDT’s first performance
with the CSO this season.
The American, danced by
Pete Walker, is an young artist living in Paris, amazed by
all the city has to offer. He
falls in love with a beautiful
French woman, danced by Jamie Dee, only to find out she
already has an older lover.
Spectacle carries throughout the ballet with appearances from a maître d’, paparazzi, waiters, a ballerina,
a beatnik and even French
poodles, until it ends with
the American and the French

beauty together at last.
The performance with
the CSO will be NCDT’s last
this season.
When the company performs with the orchestra,
Bonnefoux said, he tries to
find a balance between using
traditional music and giving
the choreographers a chance
to create new work.
There is a rich collection of
classical music for choreographers to explore, and it is
interesting — especially for
a new choreographer — to
return to classical composers
such as Haydn, he said.
“All those composers — I
think they can really still influence the choreographers
of today,” Bonnefoux said.
“There’s such a large library of
wonderful works that choreographers can be inspired by.”

incredible underlying structure,” he said.
Beethoven’s composition
may appear simple — often
using triads and even diads
— but it manages to build instances of momentous occasion and release in his music,
Cooper said.
“He was a master at making incredibly powerful statements from musical objects,
which by themselves are
stripped of adornments, of
prettiness, of grace, of beauty,” he said. “They are just
simply cells, musical cells.”
Haydn tended to follow
sonata form in his music,
which has contrasting elements that then return, Cooper said.
“It’s the contrasting elements that must appeal, because that gives the choreographer the idea of having
different groups of dancers
in distinction to each other,”
he said. “The idea of return
must appeal, because it’s possible to bring back certain elements and create — just as it
does in sonata form, musically — a form in the choreography that gives us a sense of
completeness and closure.”
Once Bonnefoux chose the
five movements from three
separate Haydn symphonies,
Cooper organized the five
into a logical order based on
key relationship he found
among them. Key relation-

ship, he said, is difficult to explain, but easy to hear in music when it is poorly executed.
“It made sense for us to
find a way to distill Haydn’s
music so that the structure
flowed with the same logic
within the movements that
Haydn built into them, and
with some external logic,
which I was helping to organize,” Cooper said.
Although the five movements were never necessarily
meant to be performed together, he said, he believes he
arranged them so that Haydn
could have been satisfied. After all, of all the composers
Cooper could think of, he
said Haydn was very much
a servant to music’s day-byday needs.
“I can just imagine Haydn
coming to Chautauqua and
saying, ‘I’m just amazed that
you still have use for this music that I made back in 1786,’ ”
Cooper said. “I’m predicting
that he’s going to be delighted when he hears this.”
In the end, what any ballet conductor wants is to give
dancers the tools they need
to help dance and music fuse
— a combustion, he said, that
is much bigger than either of
them apart.
“The fact that there are
live human beings doing it
together, in the pit and on the
stage,” Cooper said, “is one
of the great marvels.”

lind
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Lind is a well-respected
civic and faith leader, serving as co-chair of Greater
Cleveland Congregations,
and a member of the Mayor’s
Sustainability Council. She
serves the Episcopal Church
in a variety of leadership
roles, including as a trustee
of the Church Pension Fund

and a member of the board of
directors of Church Publishing. She has been the recipient of numerous leadership
awards, including the 2010
Community Shares Social
Justice Leadership Award,
the 2008 Human Rights
Campaign Equality Award,
and 2007 YWCA Woman of
Achievement.
Lind is the author of Interrupted by God: Glimpses from
the Edge.

Bike Board
A Bike Board is located in front of the Bike Rent on Massey
Avenue with information on group rides planned for the day
or week. If you would like to invite others to join, please
provide the date, time and destination of the ride.
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Ellington’s custom blues and jazz paint
picture of 1930s in CTC’s ‘As You Like It’
Jessie Cadle
Staff Writer

Emanating from the stage
of Shakespeare’s classic As
You Like It will be the melodies and tunes of 1930s blues
and jazz.
Though the Bard himself
wrote the lyrics to five of the
six songs featured in Chautauqua Theater Company’s
performance, sound designer
and composer Justin Ellington custom-composed all the
songs for this particular production, which the cast will
perform live.
He also penned the lyrics to one of the songs written for the character Rosalind, played by operatically
trained cast member Sepideh
Moafi.
“The songs are definitely
heightening the emotions
(of the text) … and they offer
some backstory or subtext,”
Ellington said. “This production has the challenge of not
only storytelling, but storytelling in the right musical
vein or genre.”
The musical genre and
setting of the entire play,
chosen by guest director
Jackson Gay, is the 1930s. As
You Like It follows characters
who lose their lives of comfort and discover themselves
by becoming have-nots,
which mimics the Depression era, Gay said.
As You Like It is CTC’s
third and final full production of the summer. It opens
at 6 p.m. Saturday in Bratton
Theater and runs through
Aug. 17. Besides two guest
artist actors, the play features
all 14 of the conservatory actors, who will be asked to act
and sing for the play.
Though one song will be
pre-recorded, because it is
played through an on-stage
radio, most songs will be accompanied by conservatory
actor Stephen Spencer on
guitar. Conservatory actor
Max Roll leads many of the
songs. Other members of the
cast join in later to harmonize.
“The cast is hungry, and
enthusiastic, and professional and uber-talented,” Ellington said. “And at the end of
the day, that’s all I want.”
Ellington instructs the
players and creates the music, including all the play’s
sound effects and transition
music. All his music must fit
with the 1930s theme.
He began his process of
composing by immersing
himself in the time period,

which features both Mississippi Delta and Harlem blues.
“Both had some sense of
hope involved, so as dark
and gloomy as the world
may seem, there is this glimmer of hope,” Ellington said.
“This play is definitely about
hope for love. Everybody
wants love.”
As an example of the
blues, Ellington demonstrated at an early meet-and-greet
for As You Like It how his left
and right hands worked on
the piano while playing.
His right hand played the
happier melody — signifying what people are told life
should be like — while the
left hand played the sometimes melancholy, sometimes
booming blues — signifying
reality.
“You have really great moments where the right hand
agrees with the left, but the
fact of the matter is, in all of
our lives, there are ups and
downs, and we persevere,”
Ellington said. “Blues is kind
of like that: persevere.”
After having researched
the music he will incorporate
in the play, the most important thing he must do is let
go of all that study. That way,
his songs seem to come naturally from the music’s time,
he said.
“For most productions
set in (a time period), that is
the world I am in from a few
weeks before the rehearsal
to opening night,” Ellington
said. “So this is me, instead
of me imitating whomever
from that generation.”
And Ellington is no one’s
imitator. Self-taught on piano, he received formal piano
training later in life only so
he could repeat what he had
done and communicate it to
others.
“I was actually a terrible piano student … when
somebody was laying rules
on me. Like if somebody
was holding Picasso’s hand
as he painted, we wouldn’t
know Picasso,” Ellington
said. “I am not against formal instruction at all, but …
it works for me to come from
the opposite way.”
Ellington’s musical path
began when he went to a performing arts high school, but
his formal education stopped
there.
He began working immediately as musical director of the Freddie Hendricks Youth Ensemble of
Atlanta, where he worked
with Broadway stars such as
Saycon Sengbloh and Sahr
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Saturday, August 11, 2012 · Amphitheater, 8:15 pm

North Carolina Dance Theatre
with the Chautauqua Symphony
Orchestra
Jean-Pierre Bonnefoux, Artistic Director
Patricia McBride, Associate Artistic Director
Sasha Janes, Associate Artistic Director
Mark Diamond, NCDT2 Program Director
Grant Cooper, Guest Conductor

Maestoso

Choreography: Mark Diamond
Music: Ludwig van Beethoven
Sometimes we cloak ourselves with majesty and stateliness
to disguise or enhance our true selves, to create a sense of
exaggerated importance or discrete attraction. This is how we
create bonds and associations to enforce our needs or to enfold
those who matter with love.
Jamie Dee, Anna Gerberich, Sarah Hayes Watson, Emily Ramirez,
Jordan Leeper, Addul Manzano, David Morse
Chelsea Dumas*, Laine Habony*, Alexandra Heier*, Patricia Keleher,
Christina LaForgia, Isabella LaFreniere*, Lucas Bilbro*
Naseeb Culpepper, Philip Martin-Nielson*, Morgan Stillman*
• Pause •

White Swan

Choreography: Marius Petipa
Music: Pyotr Ilyich Tchaikovsky
Staged by Sasha Janes
Anna Gerberich and Addul Manzano

Playground Teasers

Choreography: Sasha Janes
Music: Franz Joseph Haydn
Playground Teasers was named by the 5-year-old classes at
Chautauqua Children’s School
Melissa Anduiza, Jamie Dee, Anna Gerberich, Patricia Keleher,
Christina LaForgia, Emily Ramirez, Sarah Hayes Watson
Lucas Bilbro*, Jacob Casey*, Naseeb Culpepper, Jordan Leeper,
Addul Manzano, David Morse, Frederick Leo Walker II
• Intermission •
Michelle Kanaar | Staff Photographer

Stephen Spencer (Charles/William) and Max Roll (Amiens) sing
during a dress rehearsal for William Shakespeare's As You Like It,
directed by Jackson Gay, in Bratton Theater through Aug. 17.

Ngaujah and actor Kenan
Thompson.
From there, Ellington followed the music, and he is
now a freelance composer,
pianist and sound designer.
He also works as a producer
in the recording industry.
“It’s simple: I do music,”
he said.
Gay invited Ellington to
the Institution — his first
time working on music at
Chautauqua — to help on
the project. The best aspects

of his time at the Institution
have been the talented, passionate actors and Chautauqua’s welcoming, neighborly
community, he said.
“The Forest of Arden is
very Chautauqua-like … you
kind of left the city. In a way,
you are humbling yourself,”
Ellington said. “These are
hinted at in the dialogue, but I
think the songs really enforce
that and really paint the picture of these now-foresters.”

An American in Paris
Choreography: Mark Diamond
Music: George Gershwin

The American: Frederick Leo Walker II
French Girl: Jamie Dee
Maître d’: Jordan Leeper
Club Couples: Sarah Hayes Watson, Chelsea Dumas*
Laine Habony*,
Naseeb Culpepper, Jacob Casey*, Morgan Stillman*
Apache Couple: Melissa Anduiza and Lucas Bilbro*
Lovers: Bailey Bergmann*, Grace Choi*, Clara Ruf-Maldonado*,
Ryan Clawson*, Benjamin Kay*, David Morse
Parisians: Rachel Dunn*, Emma Fontenot*, Justine Gildea*,
Kaylee Grippando*, Kaledora Kiernan-Linn*, Macy Koppa*,
Christina LaForgia, Isabella LaFreniere*, Hannah Maloney*,
Melissa Meng*, Laura Morton*, Rachele Perla*, Emily Ramirez,
Hannah Rollins*,
Alexandra Waterbury*, Gabriel Berger*, Austin Carter*,
Tyler Haritan*, Addul Manzano
Poodles: Annie and Charlie
*Apprentice and Festival Dancers from
the Chautauqua School of Dance

A H
Dine at the Historic

Athenaeum Hotel
ALA CARTE OR BUFFET BREAKFAST
Everyday, 8 – 9:30 a.m. • $15*
Ala Carte Menu or Buffet

GRANDE BUFFET LUNCH
Monday – Saturday, 12 – 1:30 p.m. • $27*

SUNDAY BRUNCH
11:30 – 1:30 p.m. • $45*
Fresh Baked Breads and Pastries
Epicurean Green Salads, Chilled Composed Salads
Fruit Presentations
Egg Dishes, Hickory Smoked Bacon, Savory Sausage
Breakfast Casseroles, Pates and Terrine
Cheeses and Crudites, Chilled and Hot Seafood
Vegetarian Dishes, Ethnic Dishes, Pasta, Carved Meats,
Fresh Vegetables, Assorted Desserts
SUNDAY AFTERNOON TEA
3 - 4:30 p.m. $28*
Fine Loose Teas • Scones • Savories • Pastries
TRADITIONAL SUNDAY SUPPER
5 – 7:30 p.m. • $27*
Soup • Salad • Entreé
FOUR COURSE DINNER
Monday – Saturday, 5 – 7:30 p.m. • $69*
Soup • Appetizer or Salad • Entrée • Dessert
Heart healthy and vegetarian options available.
A full wine list and selection of beers are available to
compliment your lunch or dinner.
*All prices inclusive of tax and service charge

Walk-in guests are welcomed, but reservations are highly
recommended. Call 716-357-4444. Reservations from guests outside of the
Chautauqua Institution are available.

Production & Artistic Staff
John P. Woodey, Lighting Designer
Edna Mae Berkey, Stage Manager
A. Christina Giannini, Costume Designer
Arlene Lyon, Costume Mistress
Mary Jane Day, Stitcher
Jennifer Bentley, Stitcher
Lindsey King, Administrative Assistant
Janice Wells, Managing Director
Pianists: Richard Davis, Arkadiy Figlin, Nataliya Pinelis
This evening’s performance is funded in part by
The Reinberger Fund for the Performing Arts.

Orientation/Information Sessions
Special informal orientation sessions for Chautauqua firsttimers are scheduled at 5–6 p.m. each Sunday evening
(excluding the final Sunday of the season) on the first floor of
the Hultquist Center. These sessions afford the opportunity
for new Chautauquans to learn the ins and outs of this
unique place.
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Five years after renovations, School of Music is finally at home
Sydney Maltese
Staff Writer

Chautauquans
often
speak about how much the
presence of young artists and
musicians contributes to the
atmosphere on the grounds.
It seems as though creativity
walks up and down the avenues all day and far into the
night, with music drifting
out of this hall or that.
Five years ago, the Chautauqua Foundation’s Idea
Campaign sought to improve the halls from which
the music flows at Chautauqua. The generosity of many
dedicated
Chautauquans
made possible an expansion and renovation to the
School of Music.
The renovations and new
facilities have earned Chautauqua, among other things,
the endorsement of Steinway
and Sons and the increased
ability to recruit the highestcaliber students, as well as a
reputation for environmental
consciousness.
“These new and renovated facilities paved the way
for our designation as one
of four Steinway Festivals
recognized nationally,” said
Marty Merkley, Institution
vice president and director of
programming. “We are now
judged as having the best
facilities of any major music
festival in the country.”
After the renovations were
completed five years ago,
Oliver Dow, managing director of the School of Music,
can now schedule its thousands of events — including rehearsals, lessons and
performances — far more
efficiently, while at the same
time increasing the school’s

ability to produce public programming.
“All throughout the day
on most days, there is a public event going on here at
any time,” Dow said. “Before
2005, there were maybe three
master classes a week. That’s
the effect of what the Idea
Campaign has done for the
music festival program.”
In planning the renovations and construction, architects noticed a key aspect
the School of Music lacked
was a centralized campus, as
compared with other institutions.
“It’s kept the students
much more contained — it’s
easier to communicate with
them now, because they’re
mostly on the campus,” Dow
said. “I can schedule much
more efficiently, because
there are facilities which I directly have control over.”
Music School Festival Orchestra Music Director Timothy Muffitt said that having a
music campus on the Institution grounds allows for more
collaboration and easier communication within the department.
“Now, you’re more likely
to run into your colleagues,
you’re more likely to share
ideas. It’s a campus,” Muffitt
said. “It’s all the reasons why
having a vibrant downtown
is important to a community. We’re bringing people
together, and there’s a great
synergy that’s come through
this.”
Before Fletcher Music
Hall was constructed and
McKnight Hall was renovated, Dow scheduled music events in halls that were
not designed exclusively for
musical purposes, including

Smith Wilkes Hall and the
Hall of Christ. The School of
Music also lacked a facility of
its own that would house the
entire school — faculty and
students, about 200 people
— all at the same time for
school-wide meetings.
“What (Fletcher) allows us
to do in scheduling is that it’s
changed the program of the
music school, and therefore
it’s changed the program of
the whole Institution,” Dow
said. “It’s changed the flow
and ebb of people to the
north end of the grounds. I
hoped it would, and I can see
that now, after five years, it
really has.”
The practice shacks, longtime icons of music at the
Institution, were also renovated, due to the support of
42 donors. Each shack now
boasts climate control and
bears a plaque with the name
or names of the donors who
sponsored the renovation or
of a loved one honored by a
donor.
“All of our students are intense about their work. Having a controlled environment
makes a huge difference for
the people practicing and for
rehearsal,” Dow said.
Marlena Malas, School of
Music voice chair, said students who have returned to
visit the facility after a number of years are astounded by
the changes.
“People who have been
here before for many years
are just astounded, thrilled
by it. It’s the best thing that
could have happened,” she
said.
Rebecca Penneys, School
of Music piano chair, planted
a memorial garden in honor
of her parents around the

renovated Sherwood-Marsh
Studios to add to the atmosphere. The renovations also
allowed an increase in piano
studios.
“We can have more people
teaching than just two at a
time. We have five rooms,”
Penneys said. “It was really
nice to reconfigure the space
so that we got more out of it.”
The School of Music staff
agrees that five years later,
the changes to the campus
have had an incredible impact on the quality of the
program.
“To talk to them is to
know what a difference it
made in their ability to recruit students, in the comfort
of their daily existence and
the flexibility of additional
rehearsal time,” said Geof
Follansbee, CEO of the Chautauqua Foundation. “What
was exciting was to see the
community come together
and embrace the whole renovation and the larger gifts
that made possible the new
facilities — Corry Hall, Cornell Hall, Office Depot Hall
and Fletcher Hall.”
In total, the campus includes those four new facilities, Sherwood-Marsh Studio,
Jane Pearson Hultquist Auditorium at McKnight Hall, the
practice shacks, the Penneys
Garden and the Piano Lovers’ Patio, and the James and
Shirley Flynn Courtyard.
“Chautauquans’ relationships to the school are very
much as audience, and to
see them embrace it and vote
with their checkbooks about
the importance of Chautauqua training and inspiring
young artists was impressive
and uplifting,” Follansbee
said.

Idea Campaign
School of Music Benefactors
Dick Arnold
John T. and Katherine G.
Bailey
Mr. and Mrs. J. Stephen
Barge
Christina K. Bemus
Mary Boyle and Ted Arnn
Sam and Jane Brody
Jean and Tom Bromeley
John and Anne Burden
Dick and Margie Buxbaum
Mr. and Mrs. Thomas O.
Clingan
Wendy and Edward Cohen
Roger and Suzy Conner
Jack Connolly
Dr. and Mrs. R. William
Cornell
Emily and John Corry
John P. DeVillars
ExxonMobil Foundation
John D. and Laura M. Faust
Sylvia M. Faust
Lauren Rich Fine and Gary
Giller
Mr. and Mrs. Robert K.
Fletcher
Shirley and James Flynn
Henry and Caryn Foltz
Char and Chuck Fowler
General Electric Foundation
Carole E. Gladstone
Judy and Al Goldman
Jane A. Gross
Mark and Donna Petre
Hampton
James and Terrie Vaile Hauck
Lisa Heinz
The Hultquist Foundation, Inc.
Juanita and John Jackson
Evelyn Hoffman Kasle
Jane and Chaz Kerschner
Tim and Jennifer Pickens
Kingston
Ann Lee and Will Konneker
The Kresge Foundation
Judy and Jim Kullberg
Mrs. Ruddick C. Lawrence

Marty and Eileen Leinwand
Karen Leshner Payne Intrepid
Philanthropy Foundation
Kathryn Jo Lincoln
Kay H. Logan
Linda and Saul Ludwig
Christopher Lytle
Mrs. Charles H. Lytle
Jesse and Cathy Marion
Claudia McKnight
Joyce C. McKnight
John A. and Catherine A.
Milos
Evelyn M. Murphy Trust, John
W. Hudson, Trustee
George E. and Susan Moran
Murphy
John A. Odell, III
Steve and Anne Odland
Office Depot Foundation, Inc.
George and Melissa Orlov
Robert Pace
Rebecca A. Penneys
J. Jason Phillips and Sheila
Schroeder
Robert L. and Mary R.
Pickens
Christine O. Potts
Joseph and Anne Prezio
Curtis and Pamela Petre Reis
Jane and Carlyle “Connie”
Ring
Helene J. Schwartz
Kevin and Susan Shea
Ralph C. Sheldon
Foundation, Inc.
Dolores Thompson Sparks
Lowell and Rebecca Strohl
and Family
Steven and Gwynneth Tigner
Susan and John Turben
Norman and Marilyn
Weizenbaum
Cynthia C. and Terry R. White
Ann P. Winkelstein
Sam and Shirley Zemsky
Steve Zenczak and Pat
Feighan

Recital features ‘beast of an instrument’ double bass
yemi falodun
Staff Writer

Standing as one of the tallest instruments in music, the
6-foot double bass still knows
how to get low — in pitch.
Distinguished
bassist
Curtis Burris, the School of
Music’s strings chair, leads
the Music School Festival Orchestra’s bass section in its
student recital from 4 to 5:30
p.m. Saturday in McKnight
Hall.
“They’re the basis of the
orchestra,” Burris said about
his seven bassists. “They’re
the foundation.”
Like many things in life,
orchestras are built from the
ground up. And the double
bass is the audial cornerstone
of proper sound.
Bass players are frequently borrowing literature, because their repertoire is so
limited.
“The bass typically is not
a solo instrument, because
a lot of people quite frankly
have a hard time hearing that
low,” he said. “So for a bass

player to crawl out of the
bowels of the orchestra is always terrifying.”
To accommodate, soloists
resort to solo tuning — when
they take the regular tuning
and crank it up a whole step,
which tightens the instrument’s strings. It also gives
the bass a more brilliant
sound.
“Or it can make it sound
like a turkey being strangled,
depending on how well it’s
done,” Burris said. “It adds
that much tension to the instrument. Instead of being
that mellow bass sound, it
has more of a penetrating
sound.”
The bass and the viola can
be the oddballs of the string
family, because they have
projection challenges. Still,
Burris and crew will show
their worth.
“We’re going to be doing
some bass duets, which is
a really pleasing sonority,”
Burris said. “And then, we’ll
be doing three of the standard concertos.”
The pieces highlight com-

posers who championed
bass literature, such as Serge
Koussevitzky, Giovanni Bottesini and J.B. Vanhal.
Wearing a shirt showing
a frantic bass player trying

to play the double bass, Burris appreciates his primary
instrument but understands
the huge undertaking that
comes with it.
“It’s such a beast of an in-

strument,” he said.
Burris has recently retired
from the National Symphony
Orchestra, as he spends some
time in Mexico, where he is
based in the winter.

ADAM BIRKAN | Staff Photographer

Curtis Burris, School of
Music string chair, with
the Music School Festival
Orchestra’s double bass
section.
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Common Ground
MICHELLE KANAAR | Staff Photographer

FAR LEFT: Fourth-year voice student
Brandon Cedel and Chautauquan Laurie
Miller converse during the Chautauqua
Connections picnic on Bestor Plaza July
22. The event brought students in the
Schools of Fine and Performing Arts and
their summer “parents” together for food
and socializing.
LEFT: School of Music students Casey
Calebaugh and Daniel Lee have a bite with
some furry friends.

Renjilian, Baggiano discuss sustainability at porch discussion
Laurence Léveillé
Staff Writer

Keeping Chautauqua Institution affordable for visitors while maintaining its facilities and programming is a
financial challenge.
Tim Renjilian, a member
of the Institution’s board of
trustees, and Sebastian Baggiano, Institution treasurer
and vice president for finance
and community services,
discussed bringing more
people to the grounds, maintaining affordable prices and
philanthropy to improve the
sustainability of the Institution during Wednesday’s
Trustee Porch Discussion on
the Hultquist Center porch.
The board’s challenge is

to preserve the Institution’s
environment in terms of programming, facilities and affordability, Renjilian said. To
ensure that, the board must
look at revenues, expenses
and capital.
As costs for artists and
speakers increase, the board
must find ways to keep costs
affordable for visitors. There
are also maintenance, upkeep and depreciation to
consider, he said.
The board controls four basic tools to maintain financial
sustainability: price, volume,
expenses and philanthropy.
Each year, it must find a way
to balance those to make the
proper cost reductions and
to make enough revenues to
keep the Institution afford-

able, Renjilian said.
Philanthropy can ensure
sustainability and maintain
program quality, because it
has no downsides, he said.
If costs are cut too much or
prices are raised too much,
that creates a problem.
Baggiano discussed the Institution’s financial planning
model. It uses elements of revenue and expense and makes
assumptions based on historical information and trends.
The Institution’s earned
revenue represents about
80 percent of its overall revenue, he said. Philanthropy
represents about 20 percent,
70 percent of which comes
from the Chautauqua Fund.
Earned revenue, about 60
percent of profits, includes

gate and parking prices.
Philanthropy is critical because it is similar to an annual
campaign, and because money
received is spent during that
same year, Renjilian said. In
comparison, the Institution’s
endowment funds are focused
on long-term operations.
Chautauqua also has a
capital planning model. Each
facility is in a category: old
simple; new simple; old complex; or new complex. Simple
and complex refer to the facilities’ mechanical systems,
Baggiano said.
Models are then used to
predict and project the annual cost for the facilities. He
said the average cost is about
$4 million.
Another model focuses on

goals that will help maintain
sustainability — attracting
more people, affordable ticket prices and philanthropy.
That model and the financial
planning model have different assumptions.
“They need to be different,
because the financial planning model tells us that we
have to be sustainable,” Baggiano said, “and this model
tells us we won’t be, at some
point, out in the future, unless we make changes.”
Questions from attendees
revolved around how the Institution plans to maintain
financial sustainability if it
lacks diversity.
One Chautauquan said he
and two international students, one from Korea and

one from Japan, visited the
Institution last week. He said
the two students thought
Chautauqua was for elderly
and retired Caucasian people.
People are also concerned
about the gate costs.
The Chautauquan said
focusing on philanthropy
might be beneficial in terms
of fundraising, but he is not
sure if it would be helpful in
the long term.
Renjilian said staff and
board members are focusing
on ways to improve Chautauqua’s diversity and that the
grounds cannot be a place
only for the “1 percent.” They
have addressed the issue in
small ways through outreach
and engagement with invited
speakers and artists.

Writers’ Center’s radical ideas include friendship, fiction and poetry
Jennifer Shore
Staff Writer

Week Eight at the Writers’
Center adds something extra
to the classes and lectures —
friendship.
Writers-in-residence
J.
David Stevens and Gabriel STEVENS
WELSCH
Welsch met while earning
their master’s degrees at Penn same time.
State University, and they have
The week’s morning lecremained close ever since.
ture platform is “Radicalism,”
Their families usually vawhich Stevens will include
cation together every year,
but Welsch said he is excited in his weeklong workshop,
to spend the week at Chau- “Writing on the Edge: Raditauqua as friends, vacation- cal Fictions,” and Brown Bag
ers and colleagues at the Lecture, “Literary Radical-

ism: How Far Have We Really
Come in 200 years?,” at 12:15
p.m. Friday on the Alumni
Hall porch.
Stevens said his workshop
will discuss radical samples
of contemporary fiction, with
the word “radical” loosely
defined.
“Radicalism is a broad
subject,” Stevens said. “The
truth of the matter is almost
any piece of literature could
be considered radical. It’s a
radical act to think that I have
something to say, and it’s radical to believe somebody out
there wants to hear it.”
He devotes time and ener-

gy into working and reworking manuscripts day after day
— that commitment, to him,
is a form of radicalism.
“He’s a good teacher,” Welsch said. “I think people will
gain a lot from him being
there. His lecture is bound to
be entertaining and erudite at
the same time.”
Welsch will present “Finding the Net: The Urge for Order in Contemporary Poetry”
at 12:15 p.m. Tuesday on the
Alumni Hall porch, and his
workshop series will be “The
Fine Line in Poetry.”
This is the third year he
has been at the Writers’ Cen-

ter, which gives him insight
on what can be accomplished
in one week.
“The overwhelming majority of people will say that
what differentiates poetry
from prose is the focus on the
line as the essential building
component, as opposed to the
sentence or the paragraph,”
Welsch said, “so I’ll be looking
at different conceptions of the
line over the week.”
Clara Silverstein, director
of the Writers’ Center, said she
likes Welsch’s idea of putting
a poem together as a unit and
line — not a sentence.
“I like his idea of negative

space,” Silverstein said. “You
have that in art, so you have
parts of the painting that isn’t
filled, so the line breaks.”
Some writers discuss imposing lines and breaking
lines, and Welsch said during the week, workshop attendees will discuss how line
is developed.
“On a very practical level
for those who are writing,
I’ll challenge them to think
about their relation to line —
this thing they haven’t tried
before,” Welsh said. “This
sort of surprise comes into
writing when you do those
kinds of exercises.”

Chautauqua spends Week Seven 2013 examining history, practice of diplomacy
Sydney Maltese
Staff Writer

During Week Seven of
the 2013 season, Chautauquans and visitors can look
forward to a week devoted
entirely to the theme of diplomacy, or the art and skill
of conducting negotiations
among states, groups or organizations.
“At a time when America’s place in global affairs is

changing daily and becoming increasingly complex,
Chautauqua will look into
diplomacy as a central activity of global citizenship,”
said Institution President
Tom Becker. “We will look
at the history of diplomacy,
key dates and individuals
in its development and hear
from contemporary practitioners.”
Sherra Babcock, director
of the Department of Edu-

How has an experience at CHQ inspired you?

TELL US YOUR CHQ STORY
Visit us at ciweb.org/CHQstories or
on the St. Elmo porch Tuesday and Thursday, Noon–2 p.m.

@CHQ
Tweet with the hashtag #CHQStories

/CHQ1874
Upload photos/videos to our page

Tag your videos
“CHQ Stories”or email
a direct YouTube link to
webmaster@ciweb.org
Scan this QR code to view
the CHQ Stories playlist

cation, said the inspiration
for the theme stems from
the overwhelming interest
in foreign affairs on the part
of Chautauqua.
“Chautauquans have always been interested in U.S. relations with other countries,”
she said. “We sometimes fulfill these interests through
an intense week on a specific
country or region, or inclusion
of diplomats in topics of current affairs and history.”

The Institution released
the names of three morning
lecturers who have already
confirmed their participation in the week. Nicholas
Burns, 2012 Chautauqua
scholar-in-residence
and
director of the Future of Diplomacy Project at Harvard
University’s John F. Kennedy School of Government;
Robert Kagan, author of The
World America Made and senior fellow in foreign policy

at the Brookings Institution;
and Dennis Ross, former senior director for the Central
Region for the National Security Council, will take the
Amphitheater stage to discuss their experiences with
diplomacy.
“All three of these are
Chautauqua favorites,” Babcock said.
Also on the docket are
special programs and educational opportunities for

adults and youth, with Kati
Marton, an author and former NPR and ABC News
correspondent who works
with the United States Diplomacy Center.
“Chautauqua
families
will leave this week with
a better sense of how we
make friends for our country around the world, what
the challenges are and how
diplomacy is changing,”
Babcock said.

#CHQ2012
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Rueckert documentary goes
behind pipes of Massey Organ
jessica white
Staff Writer

When third-generation
Chautauquan Fred Rueckert heard that the Massey
Memorial Organ would be
renovated, he immediately
knew the project would
make a great story.
Rueckert, who was studying videography at Rochester Institute of Technology
when the digital age was
just beginning, decided to
make a documentary about
the renovation for his senior
thesis project. Telling the
story became so important
to Rueckert that he postponed his graduation for
a year in order to film the
entire renovation process.
He began filming in May
1992 and finished with the
organ’s rededication in June
1993.
Rueckert will show his
original one-hour documentary — which he later cut to
38 minutes — at 4 p.m. Sunday in the Hall of Christ.
The video contains footage
Rueckert thought he lost
years ago, and the viewing
will be followed by a tour of
the Massey.
“It gives the viewer a
glimpse into the Massey not
seen in many years,” he said.
During high school and
college summers, Rueckert
worked as a stagehand in
the Amphitheater and as
an audio-visual technician
around the grounds. He said
he walked by the Massey
every day, but knew almost
nothing about it before his
project. During the year of
filming, Rueckert would
often leave the camera rolling while he helped with
renovations, and he said he
began to feel like part of the
crew family. His video tells
the story of people just as
much as the story of the instrument.
Rueckert went on to work

Sacred Song to feature great
hymn writer of our time
Jessica White
Staff Writer

Massey Memorial Organ

for a stagehand union out
of San Diego. He now heads
the quality control department for a trailer and RV
company and has thought
about returning to audiovisual work. He said he tries
to visit Chautauqua as often
as he can.
In 2003, 10 years after the
Massey’s renovation and rededication, Rueckert donated a new 32-foot bombarde
stop to the organ with the
help of his father and grandmother. The installation was
special, Rueckert said, because it was done by Paul
and Mark Fischer — who
also handled the 1993 renovation.
The original organ was

Daily file photo

donated to Chautauqua in
1907 by the Massey family
of Toronto. It was given alterations and additions in
1928 and 1972, but by the late
1980s, more than half of the
organ had become non-functional because of deterioration and lack of climate control. Paul and Mark Fischer
Pipe Organs Inc. of Erie, Pa.,
began complete reconstruction in 1992 that aimed to
preserve the original organ’s
structure and sound. Today,
the instrument has 93 ranks
and 5,640 pipes.
Rueckert said his project
was a wonderful learning
experience for him, and he
hopes it will be the same for
Sunday’s viewers.
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Sunday’s Sacred Song Service will introduce a poet
who will inspire morning
worship service hymns for
the rest of the week.
The service, at 8 p.m. in the
Amphitheater, will feature
hymns by Brian Wren, who is
spending Week Eight in residence at the Chautauqua Writers’ Center and teaching a Special Studies class on writing
words for worship. Students’
prayers and hymns will be
used during morning worship
services throughout the week.
The class is Monday through
Friday, 3:30–5:30 p.m.
Jared Jacobsen, Chautauqua organist and coordinator
of worship and sacred music, said he has been trying
to bring Wren to Chautauqua for years and was finally
able to do so with the help of
Sherra Babcock, director of
the Department of Education
and Youth Services, who has
worked with the poet before.
“He’s not necessarily a

household
name,
because people
don’t
really pay
attention to
who wrote
the hymns,
they
just
wren
know what
they like,” Jacobsen said.
“His hymns have appeared
in virtually every new collection of hymns in the last 25
years. He just has a gift for
writing words for worship.”
Sunday’s service is titled
“Love’s Open Door: An Evening with Poet Brian Wren,”
and most of the hymns are
taken from Wren’s newest collection, which has not yet been
published. Jacobsen said there
were too many great hymns to
choose from, and he had the
frustrating task of trimming
the program.
“There’s just a blizzard
of Brian’s stuff that is so
wonderful that it’s almost
like, ‘Which is your favorite
child?’ ” he said.

Wren writes in an accessible and almost autobiographical way, Jacobsen said. His
hymns are not densely theological, but they help people
understand what and why
they are worshipping. Jacobsen will choose several “keynote” hymns, and he said he
hopes to have a brief interview
portion of the service in which
he explains to Wren why he
chose the hymns and asks
Wren how they came to be.
Jacobsen said he also
hopes to bring more hymn
writers-in-residence to Chautauqua, as that was a tradition from the opening season
but has happened less and
less in recent years.
Because Sunday’s service
is so hymn-heavy, there will
be extra focus on congregational singing.
“You can talk about a
hymn until you’re blue in the
face, but until you sing it, you
don’t understand its power,”
Jacobsen said. “The Sacred
Song Service is a perfect
place to do this.”

Thursday Morning Brass to play second
Bestor Plaza concert, raise scholarship money
Kelsey Burritt
Staff Writer

When trumpet player
Larry Katz thought about
college, he could not dream
of studying anything but
music. Years later, as a member of the Thursday Morning
Brass band, he helps to raise
money for college students
with that same dream who
come to participate in Chautauqua’s School of Music.
Chautauqua’s Thursday
Morning Brass band will
play its semi-annual Bestor
Plaza concert at 12:15 p.m.
Sunday on Bestor Plaza.
The brass band will play
for donations, all of which
will contribute to the fund for
School of Music scholarships.
Last season, the Chautauqua
Amateur Music Program
(CAMP) raised more than
$4,000 to sponsor students.
Katz began to play the
trumpet at age 8, eventually
studying at Carnegie Mellon
University. He spent his career teaching in Illinois and

throughout the Cleveland
area.
“And I played all the
time — everywhere I went, I
played,” Katz said. “I played
in orchestras in Cleveland,
and bands and in Illinois. I
played up in Chicago; I’ve
played everywhere — New
York.”
Katz has played in Thursday Morning Brass since its
inception more than 13 years
ago. He also rearranges some
of the band’s music.
“I really look forward to
it. Paul (Weber) and I are in
touch with each other all
through the wintertime,
looking for new music,” Katz
said. “I pretty much have
it on my mind most of the
time.”
This summer, Katz and
the other CAMP members
have sponsored four School
of Music students: Leland
Evans, Curtis Swike, Christine Geiger and Matthew
Norman.
“Having the scholarship
money was amazing,” Gei-

ger said. “They’re all so nice.
And then it’s so fun to play
with them, and they don’t get
paid for doing it, but they do
it to support the scholarship
so that we can come.”
“It’s great giving back to
them as much as they give to
us,” Norman said.
Geiger, a French horn
player, and Norman, a trombonist, played with Thursday
Morning Brass for the Chautauqua Literary and Scientific Circle Great American Picnic, and Norman played with
the Dixie Lakesiders for their
Firemen’s Field Day event at
Miller Park.
“They have such funny
comments; it’s kind of like
the peanut gallery back there.
They have such a good attitude about it,” Geiger said.
“They just love playing.”
Evans, a bass trombonist
who studied at the School
of Music last summer with
the same scholarship, said
CAMP was doing a great
thing for the community —
spreading the arts.
“I can’t thank them
enough,”
Evans
said.
“They’ve really worked hard
for us to be here.”
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SYMPHONY

Chen, Parker, CSO
present performance
with an Olympic spirit
John Chacona
Guest Reviewer

R E V I E W

Thursday at the London
Olympics, the world’s fastest
man and the world’s greatest half-miler turned in epic
performances to make history on the track. The world’s
greatest athlete was crowned
in the decathlon, and a neversay-die women’s soccer team
capped an inspiring journey
to the gold medal. It was a
day to take one’s breath away.
Guest conductor Mei-Ann
Chen seemed to catch some of
that spirit Thursday evening
on the Amphitheater stage,
which opened three years before the first modern Olympiad. She was clearly thrilled to
be there, smiling broadly and
bouncing around like a gymnast in the floor exercise finals.
And if the Olympic motto
of “Faster, Higher, Stronger”
wasn’t exactly the theme of the
night, it certainly informed the
athletic account of the Gershwin Concerto in F Major that
opened the program.
Pianist Ian Parker broke out
of the blocks a bit slowly, and
his dreamy opening statement
seemed to promise a reading
in the manner of Ravel’s similarly jazz-inspired Concerto
in G of seven years later: light,
colorful and lightly ironic. In a
word: French.
But when the jaunty New
York City music in the orchestra came in, Parker and Chen

were off to the races in a kaleidoscope of snappy rhythm
and full-throated accompaniment from the Chautauqua
Symphony Orchestra. To mix
sporting metaphors, it was
a swing-for-the-fences reading — not breathlessly fast,
but certainly muscular, especially in the orchestra, which
blazed forth in its big statements. Parker, head bobbing
and upper body swaying to
the rhythms all night, was
alternately playful and forceful, and when the opening
Allegro hurtled to a breathless conclusion, the audience
erupted in spontaneous and
well-earned applause.
But the Adagio is really
the heart of this music, a jazz
nocturne with a bluesy trumpeter lamenting under a forlorn streetlamp. But even here,
trumpeter Charles Berginc’s (I
assume; the brass section was
obscured by the piano lid) blue
notes had a smile-throughthe-tears optimism — the
blues of affirmation, not of
despair. Gershwin’s New York
(early drafts of the work were
titled “New York Concerto”) is
a place of bustling, can-do optimism, and Parker upheld the
notion, swinging his part with
the panache of stride piano
masters Fats Waller or Willie
“The Lion” Smith.
The closing Allegro agitato

was less agitated than the
opening movement, and one
could fault Chen — or Gershwin — for placing the work’s
high point two movements
earlier, but the finale was
great fun, and the large audience exploded to its feet.
It’s hard to think of better
music for an Olympic year
than Beethoven’s Third Symphony, that paean to indomitable spirit and triumph, and
when Chen sprung onto the
Amp stage after intermission, beaming like a firsttime medalist, one could
imagine a heaven-storming
pentathlon of an “Eroica.”
What she gave us was an
enormously sunny and joyful account of the old warhorse, with swift (though
never rushed) rhythms, flowing tempos and a minimum
of rhetoric for its own sake.
She didn’t haul around
the tempos, as some conduc-

tors are wont to do, but kept
them moving, relay runners
briskly circling the track.
The drama that some find in
this work was held at arm’s
length. It was Beethoven
lighting the blazing lamp of
Reason, not shaking his fist at
the universe, or Napoleon or
anything else, for that matter.
The Scherzo, marked vivace,
was almost Mendelssohnian
in its lightness and grace.
Beethoven is sturdy enough
to embrace this approach,
and Chen and the CSO made
a good case for it. Admirers
of Pierre Monteux’s way with
Beethoven — this writer is
one of them — would have
found a lot to like here.
The audience agreed, giving Chen and the CSO an
enthusiastic ovation. To the
winner go the laurels.
John Chacona is a freelance writer for the Erie-Times News.

Hazlett Fund, Tyrrell Endowment support Lind chaplaincy in Week Eight
The Samuel M. and Mary
E. Hazlett Memorial Fund
and the John William Tyrrell Endowment for Religion
provide support for the chaplaincy of The Very Rev. Tracey Lind during Week Eight.
Samuel M. Hazlett was
born in 1879 in Allegheny
County, Pa. He graduated
from Waynesburg College
where he later received a
Litt.D. degree. An attorney
in Pittsburgh and Tarentum,
Pa., he was a senior member
of the firm of Hazlett, Gannon and Walter.
Mary E. Hazlett, a Pittsburgh resident, first came
to Chautauqua for a Sunday

School convention before her
marriage to Samuel in 1902.
She participated actively in
Chautauqua organizations
such as the Women’s Club, in
which she was an officer, and
the Presbyterian House. She
was a 1912 CLSC graduate.
Samuel and other Chautauquans formed the Chautauqua Reorganization Corporation when, during the
Great Depression, it became
evident that Chautauqua
needed to be financially reorganized. He was electe d
president of the corporation,
which raised funds to free
Chautauqua of more than

$1 million in debt and to allow the Institution to operate
even though in receivership.
Samuel was elected president of the Chautauqua Institution Board of Trustees Executive Committee following
the Institution’s release from
receivership. After Arthur
Bestor’s death in 1944, Samuel became executive vice
president of the Institution.
In 1947, he was elected president, a position he held until
his death in 1956. A street on
the north end of the grounds
is named in his memory.
The Hazlett descendants
continue to spend their sum-

mer months at their homes
on the grounds.
Linda Tyrrell established
the permanent endowment
fund in 2006 through gifts
to the Chautauqua Foundation in loving memory of
her husband’s commitment
to Chautauqua. The endowment gives preference in its
funding for the 9:15 a.m. Devotional Hour. Though his
main interest was the different sermons, John also loved
the music and organ. The
Tyrrells, originally from Toronto, spent eight summers
in Chautauqua.

ERIC SHEA | Staff Photographer

Guest conductor Mei-Ann Chen and piano soloist Ian Parker share
a glance during a performance of George Gershwin’s Concerto in F
Major with the Chautauqua Symphony Orchestra Thursday evening
in the Amphitheater. Gershwin partially composed the piece while
working in one of Chautauqua’s signature practice shacks during
the summer of 1925.

C H A U TA U Q U A

F O U N D AT I O N

Celebrating Leadership
William R. Goodell

Director, Chautauqua Foundation 1994–Present
• William R. Goodell has served as a
Director of the Chautauqua Foundation
for the past eighteen years having
begun his service in 1994. From
2000–2002 he served as Vice Chairman
of the Board. He served as Chair of the
Investment Committee from 1995–2000,
a committee he continues to serve
upon in addition to the foundation’s
Finance Committee. Bill has also been
a volunteer for the last three major
fundraising campaigns in additional to
his annual participation as a Chautauqua
Fund Volunteer.
• Bill is the most senior member of the
Foundation Board of Directors in terms
of length of service on the Board.
• Bill is a fourth generation Chautauquan
and has been coming to Chautauqua all
of his life. Bill’s service began early with
delivering newspapers and working as a
“Welch’s Pavilion Ambassador”. Bill has
fond memories of playing baseball with
his father, Charles Goodell, in University
Park near the family home.
• Bill and his wife Betsy Callicott Goodell
have three children, Jackie, Libby and
Worth, all of whom have been actively
engaged in Chautauqua each summer of
their lives.

C H A U TA U Q U A F O U N D AT I O N . O R G
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BELOW LEFT: Chautauquan Steve
Piper leads the parade up the
walk and steps to the Hall of
Philosophy as the CLSC Class
of 2012 makes its way through
the newly renovated tradtional
Golden Gates.
BELOW RIGHT: Longtime
Chautauquan Ed Kurtz, in his
wheelchair, leads the Class
of 2012 on the route to the
Amphitheater for Wednesday’s
morning lecture. The Daily
profiled Kurtz on Page 2 of the
Wednesday, Aug. 8, edition.
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ONE classy PARADE

ADAM BIRKAN | Staff Photographer

LEFT: Boys’ and Girls’
Clubbers display Chautauqua
Literary and Scientific Circle
banners along the rear of the
Amphitheater choir loft at the
conclusion of Wednesday’s
Recognition Day parade. The
banners present are those of
classes represented in the
annual parade. Boys’ and
Girls’ Club participation is
a Recognition Day parade
tradition, as is Children’s
School students tossing flower
petals along the route.

Automated Teller Machines
An automated teller machines (ATM), are located in the Main
Gate Welcome Center, Colonnade lobby and Athenaeum
Hotel lobby during the summer season.
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Make
a
Wish
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ABOVE LEFT: Celebratory balloons surround the Amphitheater at Old First Night festivities Tuesday night. TOP RIGHT: Boys’ and Girls’ Club’s SAC Girls, overall
champions of the 2012 Air Band competition, perform their routine, “We Are Legends,” just before the evening’s conclusion. MIDDLE RIGHT: Audience members
hold up hankerchiefs and tissues to take part in the traditional “Drooping of the Lilies” exercise to honor Chautauquans “who have joined the great majority.”
ABOVE RIGHT: The Group 6 Boys present their “Best Costumes” prize-winning Air Band routine, “Sesame Street.” BELOW: Chautauqua Foundation CEO Geof Follansbee,
a lifelong Chautauquan, celebrates the Foundation’s 75th anniversary. BOTTOM LEFT: A spotlight shines on Ramona Weissbard as the last Chautauquan standing during
Roll Call — she has been coming to Chautauqua for 98 years. BOTTOM RIGHT: George T. Snyder, chairman of the Chautauqua Institution Board of Trustees, and his family
cheer for their home state, Pennsylvania, during the “Battle of the States.” New York came out on top.
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Festival dancer Lucas Bilbro leaps in Carnahan-Jackson Dance Studio. Bilbro’s “Tango bramare” will
be one of five choreographic workshop pieces performed in the Student Gala Sunday in the Amp.

Workshop II dancers pose on the Carnahan-Jackson Dance Studio porch. Festival, Apprentice and
Workshop II dancers will also perform at the Student Gala.

Dance students showcase season’s worth of progress in Sunday gala
Rabab Al-Sharif
Staff Writer

Chautauqua School of
Dance students will show
that they can do more than
ballet at the season’s final
Student Gala.
The performance at 2:30
p.m. Sunday in the Amphitheater will be a culmination of the students’ summer
work.
Apprentice, Festival and
Workshop II dancers will
show their versatility, performing everything from a
George Balanchine work to
hip-hop.
The program will begin
with “Mozart,” a short, joyful ballet. School of Dance
Associate Director Maris
Battaglia choreographed the
piece performed by all 21
Workshop dancers.
Next, audiences will get
a chance to see five studentchoreographed pieces from
the Choreographic Workshop.
Workshop dancers will
perform another ballet choreographed by Battaglia,
called “Tango.”
Steven Bianchi, a former
student of Battaglia, composed the music for the piece.
“He had to make a choice
when he was 15 between ballet and music, and he chose
music,” she said.
Chautauqua Dance Associate Artistic Director Mark

MICHELLE KANAAR | Staff Photographer

Ballet shoes are painted red in the costume shop for the Workshop II dancers who will perform Maris
Battaglia’s “Red Shoes” in Sunday’s Student Gala.

Diamond’s “Foresight” is
danced to the first and third
movements of Philip Glass’
Violin Concerto No. 1.
The contemporary piece is
a loose interpretation of the
Iliad from the viewpoint of
Cassandra, a princess given
the gift of prophecy by an
infatuated Apollo, Diamond
said. When Cassandra rejected Apollo, he cursed her
so no one would believe her
prophecies.
The dramatic ballet was
also performed in the first
gala and MSFO performance.

Then, the program will
divert from ballet with two
pieces choreographed by Jon
Lehrer, founder of Buffalo,
N.Y.-based modern dance
company LehrerDance.
Lehrer created “Flock”
and “Strange Days” for the
students.
Birds inspired “Flock,”
Lehrer said. He was interested in exploring how they fly,
moving together and separating.
Lehrer, who is known for
his athletic style of modern
dance, said the piece looks

at the more lyrical side of
that athleticism.
“Strange Days” is a comedic piece that calls for the students to explore the extremes
of different emotions.
“I decided to do this piece
with these kids that combines
the athletic LehrerDance
style with a comedic flavor to
it,” he said.
When teaching modern to
ballet dancers, Lehrer said
at first they may be slightly
uncomfortable, but once they
understand it, they do well.
“Ballet dancers have that

base technique that you can’t
take away,” he said. “You
never have to worry about
their technique not being
there.”
Lehrer does not usually
work with students who
have had such strong ballet
training.
“It’s almost like coming in
with a blank canvas,” he said.
“I can paint all these crazy
colors on them, so to speak.”
Students will also show
that they can let loose with
two hip-hop routines choreographed by Rachel Humphrey, LehrerDance dancer
and former student of Battaglia.
Festival and Apprentice
dancers will perform “We
Run the Night,” with music
by T-Pain, Nicki Minaj and
Havana Brown, while the
Workshop students will perform “Titanium,” with music
by Sia and David Guetta.
Workshop dancers will
perform “The Red Shoes”
and “Pas de Trois,” both choreographed by Battaglia.
“Red Shoes” is based on
the 1948 film about a young
ballerina torn between the
man she loves and her dream
to become a prima ballerina.
Brian Easdale’s music from
the original soundtrack accompanies the ballet.
“Pas de Trois” is a short
trio with music by Giuseppe
Verdi and danced by Workshop II dancers.

The gala will end with
the Festival dancers’ performance of George Balanchine’s “Serenade,” restaged by répétiteur Patricia
McBride, NCDT associate artistic director.
The piece, which the
American Ballet premiered
in 1935, was the first ballet
Balanchine choreographed
in America.
“It’s still current, it’s still a
challenge for the dancers today,” McBride said.
It calls for a strong corps
de ballet, she said.
“The corps — they work
as hard as the principals,”
she said. “They really have
to breathe together, to feel together.”
“Serenade” begins subtly with measured, delicate
movements and magical
lighting, McBride said.
“The audience just gasps.
There are a lot of images that
you don’t forget,” she said.
The movements are minimal but still require a lot of
skill on the dancers’ part,
NCDT Artisic Director JeanPierre Bonnefoux said. The
quality of the simple, deliberate movements must be
just right, and the musicality
spot on.
“I really think that’s why
Balanchine did that as his
first work on students in
America,” he said, “because
he wanted them to move differently.”

Weekend Edition, August 11 & 12, 2012

dance
The Name Game

Reinberger Fund supports
NCDT, CSO performance
The Reinberger Fund for
the Performing Arts supports this evening’s performance of the North Carolina Dance Theatre in concert
with Chautauqua Symphony Orchestra.
The Reinberger Fund was
established in the Chautauqua Foundation by an initial grant of $10,000 from
the Reinberger Foundation
of Cleveland in 1990. In l991,
the Reinberger Foundation pledged an additional
$100,000 grant to expand
the endowment fund, and
in 1995, the foundation
pledged another $20,000.
Clarence T. Reinberger,
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chair of the Genuine Parts
Company, created the foundation in 1966. The foundation supports the arts, social
welfare, higher education
and medical research. Its
trustees are the late Robert N. Reinberger, William
C. Reinberger, Richard H.
Oman, Sally R. Dyer and
Karen R. Hooser.
If you would be interested in
discussing the possibility of
establishing an endowment to
support the performing arts or
another aspect of Chautauqua’s
programs, please contact Karen
Blozie, director of gift planning,
at 716-357-6244, or email her
at kblozie@ciweb.org.

Trace Bonnefoux’s
CHautauqua Dance legacy
Visit chqdaily.com for an interactive timeline of
Chautauqua Dance Artistic Director Jean Pierre
Bonnefoux’s 30-year dance through Chautauqua

Chautauqua Dance Student Gala

Sunday, August 12, 2012 · Amphitheater, 2:30pm

Chautauqua Festival and Workshop Dancers
Jean-Pierre Bonnefoux, Artistic Director
Maris Battaglia, Associate Artistic Director of the School of Dance
Patricia McBride, Repetiteur
Glenda Lucena, Ballet Mistress

Mozart

Choreography by Maris Battaglia
Music by Wolfgang Amadeus Mozart
Lillian Blanchard, Stephanie Bandura, Sophia Bonacorso, Ella
Davidson, Paige Elias, Katherine Finch, Claire Georgiadis, Kristina
Hadjipetkov, Nicole Langway, Lydia Herman, Arriana Murphy,
Caitrin Murphy,
Madeline Newlin, Rena O’Connor, Kali Oliver, Kaitlyn Peterson,
Haley Raphael, Paige Russell, Molly Smith, Sophia Williams,
Scotto Hamed-Ramos

Excerpts from Choreographic Workshop

Pieces choreographed and performed by Festival and Apprentice
dancers.

RABAB AL-SHARIF | Staff Writer

The 5-year-olds from Children’s School visit the Carnahan-Jackson Dance Studio to name North Carolina Dance Theatre assistant artistic
director Sasha Janes’ playful new ballet Wednesday. The children suggested titles and Janes settled on “Playground Teasers.” The ballet
will be performed Saturday at 8:15 p.m. in the Amphitheater.

Strange Days

Choreography by Maris Battaglia
Music by Giuseppe Verdi

Stephanie Bandura, Lillian Blanchard, Sophia Bonacorso, Ella
Davidson, Paige Elias, Katherine Finch, Claire Georgiadis, Kristina
Hadjipetkov, Nicole Langway, Arriana Murphy, Caitrin Murphy,
Madeline Newlin,
Rena O’Connor, Kali Oliver, Kaitlyn Peterson, Haley Raphael,
Paige Russell, Molly Smith, Sophia Williams, Scotto HamedRamos

Claire Georgiadis, Caitrin Murphy, Scotto Hamed-Ramos

Flock

Choreography by Jon Lehrer
Music by Kevin Anderson
Rachel Dunn, Grace Choi, Emma Fontenot, Justine Gildea,
Kaledora Kiernan-Linn, Macy Koppa, Hannah Maloney, Melissa
Meng,
Laura Morton, Rachele Perla, Hannah Rollins, Clara RufMaldonado,
Mia Sanchez, Alexandra Waterbury, Gabriel Berger, Lucas Bilbro,
Austin Carter, Tyler Haritan, Marc LaPierre

Titanium

Preludes

Choreography by Rachel Humphrey
Music by Sia & David Guetta

Red Noise

Stephanie Bandura, Lillian Blanchard, Sophia Bonacorso, Ella
Davidson, Paige Elias, Katherine Finch, Claire Georgiadis, Kristina
Hadjipetkov, Nicole Langway, Arriana Murphy, Caitrin Murphy,
Madeline Newlin,
Rena O’Connor, Kali Oliver, Kaitlyn Peterson, Haley Raphael,
Paige Russell, Molly Smith, Sophia Williams, Scotto HamedRamos

Choreography by Benjamin Kay*
Choreography by Jacob Casey*

End of Nothing

Choreography by Ryan Clawson*

Struggle

Choreography by Chelsea Dumas*

Tango Bramare

Choreography by Lucas Bilbro

Tango

Choreograhy by Maris Battaglia
Music by Steven Bianchi
Sophia Bonacorso, Ella Davidson, Paige Elias, Katherine Finch,
Claire Georgiadis, Nicole Langway, Caitrin Murphy,
Rena O’Connor, Kali Oliver, Kaitlyn Peterson, Sophia Williams

Foresight

Choreography by Mark Diamond
Music by Philip Glass, Violin Concerto No. 1, Mvts. I and III
Cassandra: Hannah Maloney
Helen of Troy: Alexandra Heier*
Paris: Lucas Bilbro
Agamemnon: Morgan Stillman*
Bailey Bergmann*, Grace Choi, Chelsea Dumas*, Emma Fontenot,
Laine Habony*, Macy Koppa, Isabella LaFreniere*, Rachele Perla,
Mia Sanchez, Gabriel Berger, Austin Carter, Jacob Casey*,
Ryan Clawson*, Tyler Haritan, Benjamin Kay*, Marc LaPierre,
Philip Martin-Nielson*

Pas de Trois

Choreography by Jon Lehrer
Music by Tipsy

We Run the Night

Choreography by Rachel Humphrey
Music by T-Pain, Nicki Minaj, and Havanna Brown
Rachel Dunn, Grace Choi, Chelsea Dumas*, Emma Fontenot,
Justine Gildea, Kaledora Kiernan-Linn, Macy Koppa, Isabella
LaFreniere*,
Hannah Maloney, Melissa Meng, Laura Morton, Rachele Perla,
Hannah Rollins, Clara Ruf-Maldonado, Mia Sanchez, Alexandra
Waterbury, Gabriel Berger, Lucas Bilbro, Austin Carter, Jacob
Casey*, Ryan Clawson*, Tyler Haritan, Benjamin Kay*, Marc
LaPierre, Morgan Stillman*

The Red Shoes

Choreography by Maris Battaglia
Music by Brian Easdale, from the original movie soundtrack
Stephanie Bandura, Lillian Blanchard, Sophia Bonacorso, Ella
Davidson, Paige Elias,
Katherine Finch, Kristina Hadjipetkov, Lydia Herman,
Nicole Langway, Arriana Murphy,
Madeline Newlin, Haley Raphael, Paige Russell, Molly Smith

Pause

Serenade

Music by Pyotr Ilyich Tchaikovsky, Serenade for Strings in C, Op. 48
Choreography by George Balanchine
Costumes by Karinska
Original Lighting by Ronald Bates
Staged by Patricia McBride
Isabella LaFreniere*, Laine Habony*, Chelsea Dumas*
Lucas Bilbro, Morgan Stillman*
Alexandra Heier*, Clara Ruf-Maldonado, Hannah Rollins, Macy
Koppa
Bailey Bergmann*, Grace Choi, Rachel Dunn,
Emma Fontenot, Justine Gildea,
Kaylee Grippando*, Kelsey Harrison, Kaledora Kiernan-Linn,
Melissa Meng, Laura Morton,
Rachele Perla, Mia Sanchez, Alexandra Waterbury,
Jacob Casey*, Tyler Haritan, Benjamin Kay*,
Philip Martin-Nielson*
Serenade is presented by arrangement with the
George Balanchine Trust (SM) and provided in accordance with
the Balanchine Style and Technique, with service standards
provided by the Trust.
This performance is dedicated to the memory of
Ed Anderson and Margery Gootnik.
* Apprentice dancers

Production & Artistic Staff

John P. Woodey, Lighting Designer
Edna Mae Berkey, Stage Manager
A. Christina Giannini, Costume Designer
Arlene Lyon, Costume Mistress
Mary Jane Day, Stitcher
Jennifer Bentley, Stitcher
Lindsey King, Administrative Assistant
Janice Wells, Managing Director
Pianists: Richard Davis, Arkadiy Figlin, Nataliya Pinelis
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LECTURE

Sullivan: Honor code, communication cultivates culture of honor, integrity
Laurence Léveillé
Staff Writer

Honor codes within the
education system can instill a
long-lasting culture of honor
and integrity.
Teresa A. Sullivan, president of the University of
Virginia, framed Friday’s
morning lecture in the Amphitheater around how communities can maintain a
culture of those traits to end
Week Seven, themed “The
Ethics of Cheating.”
The millennial generation,
which includes anyone born
since 1980, can be characterized by several key traits,
Sullivan said. Those individuals are more confident,
more team- and peer-oriented, more inclined to rely
on peers for reinforcement
and approval, face increased
pressure to succeed, and focused on the future and longterm career success.
“Most of these characteristics can be positive when
properly directed,” Sullivan said, “but you can see
how the tendencies and attitudes could draw college
students to succeed at any
cost, even if it means cutting corners in college.”
College students today are
facing societal pressures that
drive them to cheat, which
is becoming easier to do because of new technologies,
she said.
In a 1964 study conducted
by sociologist William Bowers, 5,000 students at 99 campuses were surveyed about
college cheating. He found
that three-fourths of students
had engaged in some form of
academic dishonesty.
Professors Donald McCabe, Linda Trevino and
Ken Butterfield conducted
research for the past few
decades to follow up on the
1964 study. They found a
modest increase in college
cheating overall, but there
were three areas with a significant increase: cheating on
tests, among women and in
collaborative work.
In a study at Arizona
State University, 84 percent
of 2,000 students surveyed
said those who cheat should
be punished. Two-thirds
of them admitted they had
cheated.
“Research has shown that
while most students believe
cheating is wrong and ought
to be punished, most of these
same students still cheat,”
Sullivan said.
The students mostly cheated on their homework, and
they believed academic integrity standards should be
different for homework and
exams, she said.
The highest levels of cheating are among fraternity and
sorority members and international students, as well as
students with highly educated parents.
Cheating was less prevalent among students who
receive financial aid, nondegree-seeking students and
first-generation
students.
Freshmen are also less likely
to cheat, but the amount of
cheating increases at a linear rate throughout college
years, Sullivan said.
“This seems to suggest that
if we can instill a sense of aca-

demic honor and accountability in students early in their
college years, it might help
us create the culture of honor
that we desire,” she said.
There are several reasons
why students cheat. A study
conducted by McCabe and
Trevino found that peer behavior is a main factor.
The two researchers wrote
that academic dishonesty
is learned from observing
peers’ behavior. Students
begin to see academic dishonesty as an acceptable behavior to stay ahead, because
non-cheaters feel they are at
a disadvantage among those
who do cheat.
“Students who start cheating do so to level the playing
field with their classmates
who are already cheating,”
Sullivan said.
When students cheat,
they rationalize their actions
through a process called neutralization of deviance. Sullivan suggested that college
students who cheat use the
same rationale as delinquents
use for their own behaviors.
The justifications include:
denial
of
responsibility,
which means the person’s act
is a result of outside sources; denial of injury, or the
thought that no one will be
hurt; denial of victim, or the
thought that even if someone
is hurt, he or she was “asking
for it”; condemnation of the
condemners, which means
the person blames those who
disapprove; and appeal to
higher loyalties, meaning the
person commits acts to meet
others’ demands.
In a survey conducted
at Santa Clara University,
75 percent of students who
cheated did it because they
wanted to please their parents, Sullivan said.
Students cheat in ways
including copying others’
exams, taking an exam for
someone else, purchasing
term papers, faking illness
to avoid exams, using notes
and books during exams in
which it is prohibited, giving
test questions to students in
another class, developing a
personal relationship with
the instructor to get information about tests, bribery and
blackmail, hiring a ghostwriter, altering university
documents and collaborating
on homework or take-home
exams that should be done
independently.
“The rise of the Internet
and other new technologies
has presented opportunities
for cheating that would have
been inconceivable to my
generation,” Sullivan said.
As
technology-based
teaching increases, universities are becoming more aggressive to prevent cheating.
Sullivan described methods
the University Testing Center
at the University of Central
Florida uses to prevent academic dishonesty.
Students at the center cannot chew gum, because the
mouth movement can be
used as a disguise to speak
through a hands-free cellphone, Sullivan said. A test
proctor also monitors students through a surveillance
camera. If the proctor suspects someone’s behavior, he
or she watches the student
through the camera and can

Lauren Rock | Staff Photographer

Teresa A. Sullivan, president of the University of Virginia, closes out
Week Seven, themed “The Ethics of Cheating,” with an address on
student cheating and creating cultures of honor and integrity.

record the student’s computer work.
“This testing situation
sounds more like a CIA interrogation room,” Sullivan
said, “but the sophistication
of the technology students
can use to cheat has forced
administrators into a prisonguard mentality.”
Though students can use
technology to cheat, professors can also use it to their
advantage.
In 2001, a U.Va. professor realized students in his
introductory physics class
were handing in similar papers throughout several semesters. When he became
suspicious, he developed
a computer program that
could detect similarities in
papers. By using the program, he learned that about
122 students might have plagiarized.
Forty-five students were
expelled, and three degrees
were revoked from those
who had cheated while they
attended the university.
Inadequate communications about the expectations
of integrity have played a role
in the amount of academic
dishonesty at colleges, Sullivan said. Research has shown
that individual faculty members ignore university-wide
policies and handle cheating
on their own, she said.
To overcome acts of academic dishonesty, Sullivan
encourages using an honor
code — a pledge not to lie,
cheat or steal. An honor code
creates an environment of
trust within the community
and gives people more freedom, Sullivan said.
At U.Va., students sign a
pledge when they arrive on
campus. The honor system at
the university is also run by
students, rather than by the
faculty or administrators, she
said.

The honor code at the university was developed after a
Nov. 12, 1840, incident when
a masked student shot and
killed a popular law professor who had gone outside to
get students under control,
Sullivan said.
“Sobered by this incident
and ashamed of their misbehavior, the students agreed to
a plan in which they account
for themselves and each other by agreeing to report misconduct,” she said.
Students can leave their
laptops unattended while
searching for a book in the library, and when they return,
the laptops will still be there,
she said.
“This degree of trust harks
back to the innocent days
when people could leave
their cars unlocked in their
driveways,” Sullivan said.
Studies have shown that
the use of honor codes at universities leads to lower rates
of cheating. Students are
also less likely to rationalize
cheating and more likely to
talk about integrity when upheld to a code, Sullivan said.
“Students at honor-code
schools seem to value the freedoms and privileges of the
honor-code environment as
compared to campuses where
administrators enforce academic integrity with a threat
of punishment,” she said.
McCabe and colleagues
conducted a survey in 1999
to determine the effectiveness of honor codes and why
they make a difference. They
found that students who attend universities with an
honor code frame issues of
academic integrity differently than students at other
universities.
Though honor-code students face the same societal
pressures as non-code students, they are less likely to
use those pressures to justify

cheating, Sullivan said.
“Rather, they refer to the
honor code as the integral
part of culture of integrity
that permeates their institutions,” she said.
Honor codes help cultivate a culture of honor and
integrity, because they create a sense of community in
which students are accountable, Sullivan said. But they
are not limited to universities, as honor codes can have
a long-term effect and extend
to the workplace.
In one study, Sullivan
said, rates of dishonesty in
the workplace were lower for
participants who graduated
from honor-code schools.
Companies that implement a
code of ethics or conduct also
see lower rates of dishonesty.
In another study, 62 percent
of employees who worked
at a company with a code of
conduct felt it helped shape
their behavior and affected
decision making. Seventy-six
percent believed they had a
better understanding of the
company’s values.
“Just as the campus honor
code shapes student behavior, a corporate code of ethics
can shape employee behavior,” Sullivan said.
Though an honor code can
develop a community of trust
and discourage people from
being dishonest, it can only
do so successfully if leaders
articulate their expectations,
Sullivan said.
One of the lowest rates
of cheating was at a school
without an honor code, and
one of the highest rates of
cheating was at a school that
did have one. That was a result of school leaders communicating their expectations to students.
“Though the first school did
not have a formal honor code,
its leaders managed to develop
and foster a deeply ingrained
culture of academic integrity
over the years,” she said.
Because the second school
did not articulate its expectations regarding proper conduct and academic integrity,
the code was not truly part of
its culture.
Universities without an
honor code are capable of creating a culture of honor and
integrity as long as they communicate their expectations of
academic honesty to students.
“Today’s college students
are tomorrow’s business
leaders, teachers, investment
bankers and politicians.” Sullivan said. “This is an opportune moment for our college
and university leaders to take
the necessary steps to create a
culture of honor in the ways
we have discussed today.”

Editor’s note: This Q&A has been
edited for clarity and length.

Q

I’ll start by asking you
the question about
these students who are going to appear on campuses
in a few weeks. And say
they are our children or our
grandchildren, and they call
us in October and say, “I
don’t know what overcame
me, but I did cheat on this
test. What should I do now?”

A

It’s an important question.
It’s also a moment to learn
to take responsibility for your actions. The fact that a student can
conceptualize that as “I cheated”
shows that they’ve overcome the
rationalization and the neutralization of the behavior. So that’s
good. And I would recommend
to that student, as hard as it is to
do, to go and talk to the professor, and just say, “Here’s what I
did. I’m ashamed of it, and I want
to make it right. Tell me what I
have to do.” We actually have a
process for this at Virginia called
informed retraction. If you have
cheated — and this has to be
done before you’re formally accused before the honor committee —
 you can go to the honor
committee and say, “I wish to
make an informed retraction. I
cheated, I regret it, I’m willing to
take the consequences.” And
then you go to the professor, you
tell the professor what you did,
and that professor’s punishment
sticks, whatever it is. If you go
through the honor committee
and you are convicted, there
is only one sanction, which is
expulsion from the university. So
we do try to give some benefit
to the student willing to take
responsibility for his or her own
behavior.

Q

How did U.Va.’s honor
code play in your recent crisis?

A

Well, in this case, the board
of visitors asked me to
resign, and I did, because they
asked me to, and my major
concern was the welfare of the
university. And so basically, in
the 16 subsequent days, I limited
my public announcements solely
to things that I thought would be
for the benefit of the university,
and did not talk about my own
situation, because I felt that was
not constructive and would not
help. Rather to my surprise, and
complete gratification, every
constituency of the university
rallied. And I was reinstated 16
days later, by unanimous vote
of the board. What role did the
honor code play in this? Well, the
honor council raised the issue
of the community of trust, and
whether this was consistent with
the university of trust. It was a
very carefully worded document.
They did not suggest anybody
had violated the honor code, but
they talked about what it meant
to have a community of trust.
And I also made allusions to the
community of trust and said it
was not just for the students, it
was for all of us, that we need to
be able to trust each other. And
the other thing I did when some
of the people at the university
began to get abusive in their
behavior to the dean, who had
been named the interim president — I sent a message to the
entire community saying that
civility was the way we behaved
at the University of Virginia, and
I expected that to continue.
The board had held an all-night
meeting before naming the interim president, and that meeting
broke up at about 3 in the morning. And a number of people
who were protesting were still
there on the lawn, and one of the
associate deans talked to the
one police officer who was there
and said, “This must have been
a terrible night for you.” And he
said, “No. Not at the University
of Virginia. If this had happened
on the West Coast, we’d have
had riot gear and gas masks
on, but this is the University of
Virginia; I was the only police
officer on duty tonight.” And I
do think that tells you something
about our community of civility
and trust.
— Transcribed by
Kelsey Burritt
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Syeed discusses the benefits of democracy for American Muslims
Mary Desmond
Staff Writer

A few years ago, Sayyid
M. Syeed, the national director of the Islamic Society of
North America, was on his
way to an interfaith meeting
in Michigan during the holy
month of Ramadan. While
on the plane, Syeed began
to consider how uncomfortable he would make his nonMuslim colleagues feel if he
didn’t eat or drink with them.
He then recalled that in the
Quran, it says that a person
may be exempt from fasting
if they are traveling.
“I said to myself, I don’t
have to fast, because I’m going from Washington to
Michigan, and I will sit there,
and I will also drink and eat,
because Quran tells me,” he
said.
When he arrived at the
meeting, he had almost forgotten about his decision to
partake in the meal.
“I didn’t see any water
there, no coffee, no tea and
even no lunch, then I realized
what was happening,” Syeed said. “They were fasting
in solidarity with me; and I
didn’t have to fast.”
Syeed then decided that he
would fast, in solidarity with
the Christian leaders sitting
around him.
“This is the kind of faith
environment that we are
building in America,” Syeed
said.
On Thursday, Syeed continued the Week Seven Interfaith Lecture theme, “Creating Cultures of Honor and
Integrity,” as he discussed
the history, growth and optimism of an expanding Islamic community in North
America. His lecture was
titled “Islamic Experience in
a Pluralist Democracy: Building a New Muslim Identity
and Institutions in America.”
The Prophet Muhammad
was born 570 years after Jesus Christ. He did not have
his first transcendental experience with God until he was
40. After his first experience,
when God told him he was a
prophet who was to go teach
monotheism in Mecca, he approached his wife. She advised that he visit her cousin,
the one Christian living in
Mecca at that time.
Muhammad’s
wife’s
cousin told Muhammad that
what he was experiencing
were messages from God; he
also warned him that he and
his followers would be persecuted for spreading a message that was against tribalism, exploitation of man, and
idolatry, Syeed said. Muhammad and his followers were
forced to flee to Medina.
“Those who followed him
believed in the oneness of
God, the line of the prophets, the immaculate birth of
Christ, Moses, Abraham,”

MICHELLE KANAAR | Staff Photographer

Sayyid Syeed, national director of the Islamic Society of North America, lectures Thursday afternoon
in the Hall of Philosophy.

Syeed said. “Those who followed him, they were subjected to torture, they were
beaten, and many of them
would tolerate this because it
was their belief. That is what
integrity is — you stand up
for your beliefs.”
After a while, the suffering became too much for
some of Muhammad’s followers, and they asked him
if there was a place they
could go to seek refuge. He
advised them to go to Abyssinia, where a there was a
Christian ruler. When they
arrived, the king welcomed
them and asked about their
faith. The refugees read him
a chapter of the Quran about
Mary, Syeed said. When they
finished reading, the king
said, “You are welcome here,
I will protect you here.” He
then drew a line in the sand
and said, “This represents
the very thin line between
Christianity and Islam,” Syeed said.
Over time, Islam spread
and became the religion of
Arabia, Syeed said. It was a
religion that appealed to the
oppressed, gave people dignity and created connections
with Christians and Jews.
Eventually, an Islamic Empire appeared, though in the
West, there already existed a
religious Christian Empire.
“Empires sometimes don’t
deal with each other the way
their faiths dictate,” Syeed
said.
For 250 years, the Western
Empire waged the Crusades
to rid the Holy Land of Muslims. To motivate fighters,
leaders in Europe preached
sermons and spewed messages of hate, Syeed said.
They told the crusaders that
Muslims did not believe in
Christ, and that the Muslim
God was the Devil.
The Crusades, and then
the subsequent colonization

of the Arab world by Christians, drove a wedge between
the two faiths.
“What I am going to talk
about is a new opportunity, a
new millennium for humanity where those two religions
are going to create a new reality of cooperation and understanding that is here in
this country,” Syeed said.
That community is possible in the United States,
because 250 years ago, the
Founding Fathers committed to freedom of religion.
Though it has taken some
time for their goal to come to
fruition, the society has gradually realized the interfaith
vision the Founding Fathers
had for the U.S., Syeed said.
Each time a new faith is
embraced in the U.S., it benefits society, Syeed said. For
example, when Catholics
were incorporated into the
American melting pot, they
contributed to the education
system by building schools
and colleges.
The acceptance of Muslims has taken some time,
but it is happening, Syeed
said. When he came to the
U.S. 40 years ago, there were
only eight or 10 mosques in
the country, he said. Now,
there are 2,000.
After Muslim countries
gained independence from
colonizers, they sent their
students to the U.S. to complete higher studies in science, technology and education. About 500,000 Muslim
students came to the U.S.
during the 1970s, but they
had no places of worship.
“It was the Christians who
opened the doors of their
churches and said you can
pray and organize your religious prayer in our churches,” Syeed said. “That was
the beginning of Islam in
America — it was an interfaith cooperation.”

It was a new experience
for Muslims moving to the
U.S. from authoritarian, nondemocratic or colonial states.
For some, it was the first time
being in a country that had
no colonial relationship with
the Muslim population.
“Muslims were respected, because that’s what this
country believes in — that
everybody should be recognized and respected for what
they are.”
Syeed founded ISNA to facilitate the growth of a Muslim society in America. He
said he felt the greatest gift
to Muslims, Americans and
the world would be to demonstrate that Islam can grow
and prosper in a democratic,
pluralistic society.
In the course of his work,
he would visit Muslim communities of 30 to 40 families
and give them a ready-made
constitution, which allowed
them to be affiliates with the
national organization so they
could raise funds and be a
tax-exempt group.
In the U.S., men and women both acted as fundraisers.
Also, the constitution Syeed
delivered included women as
members in the Islamic societies.
Women became leaders in
the Islamic societies of the
U.S.
“We were creating a new
identity in America,” Syeed said. “We were not just
bringing a group of people
from, say, Saudi Arabia and
Afghanistan, and transplanting them here, but we were
giving them experience in
building a democracy inside
and outside.”
During the past 40 years,
that American Muslim community has grown. It is a
community that believes in
equal rights for women and
interfaith interaction, Syeed
said. A few years ago, ISNA

had its first female president,
Ingrid Mattson.
“The community that is
emerging in America is an
Islamic community,” Syeed
said. “We are authentic, we
believe and practice Islam,
but at the same time, we are
in the process of developing
an understanding in an authentic way, which incorporates the actual principles of
Islam which have, over centuries, been misinterpreted.”
Syeed has six children —
three sons and three daughters. All his daughters know
how to drive, which in Saudi
Arabia is against the law.
Nowhere in the Quran is it
written “thy women shall not
drive,” Syeed said. Muhammad aggressively instructed
that men and women should
have equal learning opportunities, Syeed said. Today, Syeed’s daughters are not only
good drivers, but contributors to American society, he
said.
“America provided them
a wonderful opportunity
to be true to their faith and
contribute in a good way to
America itself,” he said. “It
has taken you 200 years to
create that kind of space for
us, and we have benefited
from that.”
Every year, ISNA holds
a convention with 30,000 to
40,000 people that includes
50 or 60 speakers from Christian and Jewish faiths. It also
works with the National
Council of Churches, the
Conference of Bishops, and
the Union for Reformed Judaism.
Together, they work on interfaith initiatives and publish a magazine.
“It helps us transmit messages of optimism, messages
of hope,” Syeed said.
Spring does not emerge
from winter immediately,
and just like any evolutionary process or change, there
are still vestiges of hate that
punctuate society, Syeed
said.
Last year, a pastor from
Florida with fewer than 30
followers decided to burn
a Quran. The media picked
up the hate attached to that
act and translated it to the
people of Pakistan as an act
committed by the Christian
church as a whole. Pakistanis
felt that the U.S. and the entire community of Christians had decided to burn the
Quran.
In 2010, there was uproar
about the idea to build an
Islamic community center
at ground zero in New York
City. Though the case in
New York was high-profile,
around the same time, in
Murfreesboro, Tenn., a community of 200 Muslim families was not allowed to build
a mosque they had been saving for, Syeed said.
Those events, all at once,

began to worry ISNA, and,
Syeed said, it thought maybe
the interfaith friendships and
understanding it had established were eroding. But then
letters began to arrive.
“We started getting letters
of support, and letters from
friends in the Christian and
Jewish communities,” Syeed
said.
Many Christian and Jewish groups contacted ISNA
and said that pervasive hatefulness is not only bad for
Muslims, but bad for America. The faith groups decided
to hold a conference in the
National Press Building on
Sept. 7 to commence a new
campaign against anti-Muslim bigotry, Syeed said.
“A new baby was born —
it was not a Muslim baby, it
was not a Christian baby, it
was not a Jewish baby,” Syeed said. “It was an American baby fighting against
bigotry and believing that if
there is bigotry against one
religion, it is bigotry against
the whole of America.”
The campaign works at
every level in American society, but Americans are still
privy to horrific acts of hate,
such as the shooting in a Sikh
temple a week ago, and the
burning of a mosque in Joplin, Mo., that happened a day
later. Though the acts of terrorism are in themselves terrible and painful, Syeed said
he is proud of the response
from the other religious communities in the areas. When
he called the imam of the
burned mosque in Missouri,
he told Syeed that every
church in town had rallied
to the mosque’s support and
had invited its members to
pray in the town’s churches.
That kind of response
could not happen in many
Muslim countries in the
world, Syeed said. The problem is that in many areas,
there is no democracy. Countries have been held hostage
by dictators. But now, the dictators are falling.
In authoritarian states
such as the former Soviet
states, and those occupied
by dictators, people have no
power or freedom, and their
religions are stifled and corrupted, Syeed said.
“This is why we cherish
this opportunity, this freedom, this brotherliness, this
sisterliness, this common
heritage of building America,
a pluralist America where everyone feels vindicated, dignified, empowered,” he said.
“Where we are able to identify the nuts and bolts, keep
the nuts away from our bolts.
“If they told me 40 years
(ago) what democracy means,
I had no proof. Today, I can
tell them that in democracies,
Islam and Muslims flourish
much better than in those
dictatorships.”

The

Chautauqua
Bookstore
The CHQ Mighty Wallet
Flash your green with your green eco-friendly
100% RECYCLABLE 25% post consumer tear-resistant,
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716-357-2151• bookstore@ciweb.org • bookstore.ciweb.org
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‘It is about character, conviction, the core of our being’
“

T

he battle lines are drawn; there is a cosmic battle in
the background of the temptations of Jesus,” said
the Rev. Don Darius Butler at the Friday morning
9:15 a.m. Devotional Hour. “The kingdoms of the world,
symbolized by Rome, are against the Kingdom of Heaven
embodied in Jesus. Who wins will determine our options
in the human family. Will it be the more excellent way or a
debased human condition?”
Butler’s sermon title was “A Counter Witness to the Common,” and his scripture was Matthew 4:1-11.
The three temptations involve the misuse of power for
self-gratification; the will to self, which runs counter to
God’s will; and personal gain that compromises integrity.
Butler said, “Jesus offers a new vision, an alternative to
life that decenters himself. The self is at the center of the
temptations.
“We can choose pleasure without conscience, knowledge
without character, and wealth without work. Jesus chooses
a larger purpose; he turns his ‘self’ over to God. Life is not
about us, me, myself and I. Jesus teaches us to be accountable
to something greater that stands behind all life. It is about
character, conviction, the core of our being.”
Butler said we can choose something greater or make
sacrifices without concern for fallout.
“Our nation has the opportunity to live up to its founding
documents, but we fail. When we live for something higher,
we understand that life is more than what we see,” he said.
He posed the question: If Jesus had succumbed to the
temptations, who would have known?
“What is decided in private will tell who we really are. I
don’t know much about geology, but earthquakes just don’t
happen,” Butler said. “There are tectonic plates moving deep
below the surface, and it takes a long time for the move-

Morning Worship
Column by MARY LEE TALBOT
ment to show on the surface. What Jesus experienced in the
wilderness was a test of character, a demonstration of what
was valuable, sacred and significant in his life. He trusted
the sufficiency of God in his life. He chose what can sustain
and endure, what makes life possible.
“Jesus did not manipulate God, but allowed God to
provide as promised. He did not bow to a power that would
corrupt his witness. Jesus affirmed, ‘Hear O Israel, the Lord
our God, the Lord is One.’ Nothing could come between him
and his commitment to serve God in the world.”
Butler recalled that Martin Luther King Jr., the night before
he was assassinated, told the story about when he was stabbed
by a woman at a book signing in New York City. The blade of
the knife came almost to his aorta, and the news reported that
if he had sneezed, he would have died. He received many letters, but one that he remembered was from a high school girl
from White Plains, N.Y., said, “I am glad you did not sneeze.”
Butler continued, “King said, ‘I am glad I did not sneeze,
either.’ ” If he had, he would not have been around for the
freedom rides and the lunch counter sit-ins. He would not
have given his “I Have a Dream” speech in 1963 at the Lincoln Memorial.

“If Jesus had been co-opted, he would not have had the
integrity to carry out his ministry,” he said. “He would not
have had the ground of truth. By not succumbing, he offers
us a new vision for the common life.”
He concluded his sermon quoting the hymn, “Yield Not
to Temptation” by Horatio R. Palmer.
Yield not to temptation, for yielding is sin;
Each vict’ry will help you some other to win;
Fight manfully onward, dark passions subdue;
Look ever to Jesus, He’ll carry you through.
Refrain:
Ask the Savior to help you,
Comfort, strengthen, and keep you;
He is willing to aid you,
He will carry you through.
Deacon Ed McCarthy presided. Emily Perper, the
Christian coordinator for the Abrahamic Program for
Young Adults, read the scripture. She is a recent graduate
of Grove City College, a small Christian liberal arts school
in western Pennsylvania, with a degree in English literature. It is her third summer at Chautauqua. Previously,
she participated in the International Order of the King’s
Daughters and Sons — as did her grandparents and her
mother — and wrote for The Chautauquan Daily as a religion reporter. Beginning in August, she will serve with
the Episcopal Service Corps in Chicago.
The Motet Choir, led by Jared Jacobsen, organist and
coordinator of worship and sacred music, sang “Glory, Glory
Hallelujah, since I laid my burden down” arranged by Howard Helvey. The J. Everett Hall Memorial Chaplaincy and the
Jackson-Carnahan Memorial Chaplaincy provided support
for this week’s services.

Butler climbs from New Clergy to guest chaplain
Mary Lee Talbot
Staff Writer

The Rev. Don Darius Butler
came to Chautauqua for the
first time in July when he was
part of the New Clergy Program. He came back for the
second time just four weeks
later to preach for two days at
the Morning Devotional Service. This is not a usual occurrence for participants of the
New Clergy Program but reflects the high quality of the 12
to 15 people chosen to attend.
Those pastors and rabbis
chosen to attend the New
Clergy Program are in their
fifth to seventh year of ministry, a time when many
clergy choose to leave the
profession. The New Clergy
Program at Chautauqua and
Margery Gootnick
Longtime Chautauquan
Margery Gootnick died April
16, 2012, in Rochester, N.Y.,
following a brief illness.
Margery, the daughter of
Jean and Morris Fishbein,
M.D., received her bachelor’s
degree from Harvard College and her J.D. from Cornell
Law School.
Happy in a modest Rochester law practice, with time out
for 14 years during which she
raised three children, a friend
introduced her to the field of
labor arbitration. Margery’s
expertise in and passion for
labor and employment arbitration soon catapulted her to national prominence. Her diverse
client list ranged from work-

similar denominational programs provide nurture and
pastoral development at a
crucial time. A second group
will be at Chautauqua during
Week Eight.
Butler received an e-mail
from Nancy Roberts, administrative assistant in the Department of Religion, in December
2011. Roberts had gotten his
name from The Rev. Dr. Martha Simmons, former publisher of The African-American
Pulpit and who is, according
to Butler, “a key talent scout
and gets people together who
should know each other in
our community.”
“Being here gave me time
away to reflect with people
who are at a similar place in
their ministry. I loved the diversity of traditions, and the
place
disputes within
Olympic
committees
to international
airlines
arbitrations, the
Gootnick
United States
Foreign Service Union and federal government arbitrations. In addition, she held memberships on
21 private, public and federal
arbitration panels.
In 2005 she was appointed president of the National
Academy of Arbitrators. Margery’s roles on arbitration
panels included three Presidential Emergency Boards
under the Railway Labor Act.

interfaith aspect of it,” he said.
Mark A. Labberton, director of the Lloyd John Olgilvie
Institute for Preaching at Fuller Theological Seminary was
the preacher during Week
Three. “We had lunch together three times and I am going
to go for training to join a Micah group. It is providential
that I can start this training,”
Butler said. The Ogilvie Institute sponsors Micah groups,
which seek to develop preachers who combine worship,
preaching and justice to build
a movement of empowered,
wise preachers.
“I am intrigued by the process of preacher formation,”
he said. “We need to have a
grasp of the Gospel but not a
chokehold on it. We need to
have certainty without cer-

titude. I want to develop a
spiritual consciousness that
allows me to speak to the social order.”
He continued, “People are
hungry for living bread, for the
Gospel full and free. They are
hungry for that which sustains
in the midst of what fills but
cannot nourish and nurture.
We are fed a diet of mistruth
that is accepted as normative.
The gospel prescription for
what is real reaches for something higher.
“It often resonates with
souls after the low notes,
when we see what is sinister about Jesus temptations
and ours: the utilitarian use
of power, the manipulation
of what is good and worship
without sacrifice as Gandhi
said. That speaks to people’s

Milestones
In memoriam
She was appointed by secretaries of state Madeline Albright, Colin Powell and Condoleezza Rice as a member
of the United States Foreign
Service Grievance Board. She
served on the board of advisers of the Scheinman lnstitute on Conflict Resolution,
at the Cornell School of Industrial Labor Relations and
at the International Court of

Arbitration for Sports (ICAS),
Lausanne, Switzerland.
Her “love affair” with labor arbitration was surpassed
only by the one she shared for
50 years with her late husband,
Lester T. Gootnick.
As an exceptionally committed Chautauquan, Margery was widely known for
her dedication to the dance
program at Chautauqua In-

LAUREN ROCK | Staff Photographer

The Rev. Don Darius Butler preaches at Thursday morning’s
Devotional Service in the Amphitheater.

experience on the ground. A
preacher today needs to articulate the struggle and offer
an alternative vision,” he said.
“The New Clergy Program
is a wonderful initiative and

I hope that more funding can
be found to continue the conversation. It would be great to
build a network of alumni to
reach out to those coming into
the program,” Butler said.

stitution through the Chautauqua Dance Circle.
Margery served as a scholarship sponsor for aspiring
young dance talent, and established the Lester T. Gootnick Memorial Scholarship
for Young Dancers following
the death of her husband in
2003. In addition to attending
every dance performance,
Margery could be found at
all dance rehearsals and studio events. She especially
enjoyed being an active participant of the Chautauqua
Connections program. Margery was also co-founder and
sponsor of the Everett Jewish
Life Center Film Festival,
along with her close companion, Carol Hirsh.

ln addition to her husband,
Margery was predeceased by
a grandson, Nathan Gootnick. Surviving her are her
sons Jonathan, David (Betty
Miller) and daughter, Amy
Gootnick. She was deeply
proud of her three devoted
grandchildren, Rachael, Benjamin and Ruby Gootnick.
Those wishing to honor
Margery’s life may do so by
directing a gift to The Chautauqua Dance Circle, Male
Scholarship Fund, Chautauqua Institution, Chautauqua,
NY 14722.
A celebration of Margery’s
life at Chautauqua Institution will take place at 3 p.m.
Wednesday, Aug. 22, at Everett Jewish Life Center.
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Patriotism!: More than a flag, more than a pin on a lapel

O

n April 6, 1917, the United States Congress responded to President Woodrow Wilson’s request
and officially declared the country in a state of war.
Many people had expected it. Two and a half years earlier,
Europe erupted in battle, but the U.S. kept itself neutral.
German maritime transgressions, a sense of U.S. responsibility to freedom and democracy, and finally a sense of
the country’s vulnerability, led Wilson to make his request.
Chautauqua Institution followed.
The 1917 Season would be Chautauqua’s 44th Assembly. As the June 29 edition of The Chautauquan Daily said, it
would be a “War-time Chautauqua.”
Ida Tarbell, a former Chautauquan Daily writer and
editor, and later muckracker and activist against corporate monopoly, spoke two times that summer, once about
“Doing Our Bit” and a second about “Fear of Efficiency.”
The Daily reported that the “Famous writer believes that
people of the country are doing well in preparation for the
coming struggle.”
Speaking a few days later, Franklin Delano Roosevelt,
assistant secretary of the Navy, said, “It is not a question of
doing your bit, but of giving your all.”
“Patriotism” was a word of the summer. The first week of
the program would be dedicated to “Our Country.” Titles of
lectures included “Japan and the War” and “Woman’s Part
in War.” There was a request for a “Sober Fourth” urging
that “patriotic meetings take the place of baseball games and
motor races.” A July 2 editorial, “Welcome to Patriots,” began, “Chautauqua has always been the home of patriotism.”
There would be a “Big War Pageant” conducted by students from Carnegie Institute of Technology. The June 30
issue of the Daily said, “The stage is set around three magnificent thrones, Truth, Justice and Liberty.” In the pageant,
Truth was the dominating figure; Serbia entered and told
why she had entered the war. Then, Belgium recounted her
refugees, her destroyed culture, her suffering and exploitation. To the rescue came England and France “in striking
costumes and with great ceremony,” and finally “Russia,
Canada, ravished Poland, Roumania and Armenia.”
“Then, in the midst of faint cheering, becoming greater
and louder all the time, there enters America, the incarnation of Liberty. She draws the sword and pledges her
might and power not to sheathe it again until the common
cause be worn.”

The Daily Record
Column by George Cooper
Arthur E. Bestor set a tone in his opening ceremony address that year, saying: “In this time of stress every public
organization is compelled to answer the question as to
whether it has any vital task to perform in the crisis that confronts the nations. Chautauqua has been a center of genuinely patriotic education, an experiment station for new ideas,
a great national influence making for intelligence, religious
tolerance, and democracy.”
He called Chautauqua a dynamo and declared such
a power source would generate “great patriotic propaganda.” The whole program had been designed for it,
“planned under a patriotic impulse and with a definitely
patriotic design.”
But it was not simple flag waving. It was more than a
pin on a lapel. It was more than calling a fellow citizen “a
great American.”
In reviewing Chautauqua’s previous three seasons, Bestor
talked about the Institution’s growth of understanding.
Program organizers, in 1914, had hastily brought together a
number of speakers who each presented the new war from
various points of view: French, British and German.
“We began to realize that each of the nations at war had
what seemed to them a legitimate reason for entrance into it;
that each put forth what seemed a valid claim to ‘a place in
the sun,’ ” Bestor said.
Such a balanced perspective changed in time, as the battle
took on a more partisan favor and became defined as a fight
for democracy.
“The revolution in Russia has finally brought about an
alliance of the democracies of the world against the four central empires which represent the theory of the Divine Right
of Kings, that Might makes Right, and that the State is above
all considerations of ordinary morality.”
Patriotism was seen in direct relation to democracy and in

distinguished service

Crockett Fund supports Sunday theater performances
The Crockett Family
Fund for Theater supports
Sunday’s afternoon and evening performances of As You
Like It.
Ralph E. and Helen Mytyk T. Crockett created the
endowment as a result of
their deep interest in theater and Chautauqua. They
have three children: Karen
Crockett Silverstern, Da-

katie o’leary | Design Editor

Abby Novak and Ryan Wilson are this week’s Daily Carrier and Seller of the Week.

direct opposition to autocracy.
“As the President stated in his Flag Day speech, the winning of this war by Germany means the establishment of
Kaiserism and autocracy in the world,” Bestor said.
For Chautauqua, Patriotism was energized through
language, through rhetoric, through what Aristotle called
the faculty of recognizing in any situation the available
means of persuasion.
The National Security League had established a Committee on Patriotism through Education. Bestor said “Tell the
People” was the committee’s slogan.
“Tell the people” “has always been the slogan of every
great leader from Moses to Lincoln. Every commander must
have his couriers and heralds and his watchmen upon the
walls to let the people know. To let the people know has
been a peculiar function of Chautauqua from its beginning.
This function was never more immediately and urgently
needed than now. Whatever might have been thought before
the war began, whatever may be thought after peace is
declared, surely while the nation is at war, Chautauqua must
not be silent.”
In pursuit of that end, Chautauqua would hold a Speakers’ Training Camp, a camp at which volunteers would
be trained to travel the length and breadth of the nation
articulating watchwords “Wake up, America” and “To
Arms, America.”
Bestor said: “The whole force and energy of this plan consists in reaching thru spoken addresses those who are not
much affected by printed matter, and to fortify those who do
read and ponder on their reading. It may all be summed up
in the war cry, ‘To inform and to arouse.’ ”
And, too, there was music, and arts and advertisement.
On July 6, the Chautauqua Choir presented “national
songs of the Allies.” On July 11, Henry Turner Bailey lectured on “Mobilization of Arts and Crafts for Patriotic
Service.” And through the summer, The Dial, a magazine
published in Chicago, advertised itself in the Daily: “Are you
doing your bit?” the ad began. “Not in fighting; Not in giving; But in thinking?” the ad continued. “Are you watching
where the changing tendencies of the day are leading? You
can best keep your finger on the pulse of the times by reading The Dial.”
The magazine was on sale in the Chautauqua Bookstore
or through the mail, $1 for a five-month trial subscription.

vid Crockett and William
Crockett. Their children and
grandchildren greatly enjoy
spending most of every summer at Chautauqua. Their
grandchildren have participated in numerous activities such as Boys’ and Girls’
Club and working various
jobs on the grounds. Ralph
went to college at Case Institute of Technology, where he

earned a bachelor’s degree
in electrical engineering. He
also served as an Air Force
pilot with second lieutenant
rank in World War II. The
Crocketts take special pleasure in Chautauqua’s morning lectures, symphonies,
theater, operas, and religious lectures and services.
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From down on the Farm

MICHELLE KANAAR | Staff Photographer

Mary Richardson serves Bob Pickens and Cathy Milos the second course of a seven-course Farm
to Table Dinner benefiting the Chautauqua Fund Wednesday evening at the Athenaeum Hotel. The
second course consisted of a smoked white fish quiche with tomato hollandaise, cheddar croutons
and poblano onions.

Bible Raps throws down biblical
beats, innovates Jewish learning
Kelsey Burritt
Staff Writer

“I’m all about my people,
I’m all about my people,”
Matthew Bar raps, “Ha
Shomer Achi Anochi, Ha
Shomer Achi Anochi.”
Bar is a rapper and the
founder of The Bible Raps
Project, a program that aims
to innovate Jewish learning
through freestyle, hip-hop
and rap music.
At 10:30 a.m. Sunday, Bible
Raps will host an interactive
program at the Everett Jewish Life Center at Chautauqua. The group will perform
and lead a workshop helping
others to create their own
raps as means of expression
and interpretation. It will
also lead a Torah study at 2
p.m. Saturday.
“If you’re saying something about how you look at
life, it’s easy to write it,” Bar
said. “But to really say that
in front of people is a different experience, and makes it
a little more authentic and a
little more impactful.”
Bar has traveled across the
United States and abroad,
visiting schools, camps and
conferences to spread his
contemporary approach to
Jewish learning. Along with
his producer, Ori Salzberg,
Bar helps kids to create their
own rap, beats and background music and to produce their own videos based
on Torah verses and lessons.
“If they go through this
process with that lesson,
then the essence of the lesson
is crystallized in their lyrics,” Bar said. “Then for the
next year, they’re listening
to it; they have this song that
they’re proud of, and they
made something really neat
that’s fun with their friends.”
Bar said he has revisited
places where kids 
— now
counselors — still had their
raps memorized and, by exten-

sion, had memorized the Torah
lesson instilled in the song.
“How to help people connect with scripture is not
always the easiest thing,
especially young people,”
Rabbi Lee Moore said. “And
because they do it through
rapping and help people create their own raps, it’s a way
to really connect to them in a
more personal way.”
Moore has been a fan of
Bible Raps since she saw Bar
perform at open mic nights
in Jerusalem, where part of
their schooling overlapped.
With the Lippman Kanfer
Family Foundation, Moore
helped bring Bible Raps to
Chautauqua in collaboration
with the EJLCC.
“It really opens up the
biblical story in a way that
you can relate to, because
it’s a person really telling it,”
Moore said. “It’s almost like
reviving the oral tradition of
these stories.”
In Jewish learning, there
is written and oral tradition.
Bar stressed the oral tradition and that each generation
has an obligation to learn and
participate in the dialogue
about the faith’s texts.
“I’m trying to just make
the story come alive but also
make it come alive with the
spirits of these past great
thinkers who have spoken
through these biblical stories,” Bar said. “And then add
a little of my two cents.”
Bar was raised Jewish, but
hip-hop culture and rap music
captivated him at a young age.
When learning about shapes
in the second grade, Bar made
a rap about geometry.
In college, he began to
perform as a folk rapper, and
after working with a group
called Renaissance became
more and more integrated in
hip-hop culture.
“This idea of hip-hop having a culture, or a tradition
with rules, and having pride

in that culture and your
people,” Bar said, “all these
things are great overlaps for
Jewish teaching.”
Named as one of The Jewish Week’s “36 under 36” in
2011, Bar is releasing his second Bible Raps album within
the Jewish calendar year. Bar
hopes that kids will download the albums on to their
smartphones to listen to the
music — and learn the Torah
— while on the bus, hanging out with friends or even
waiting at the doctor’s office.
“The problem with Jewish education is when it’s
most effective — basically in
camps — it’s also the most
expensive, and it’s also kind
of circumscribed,” Bar said.
“And this is trying to take it
right to their daily lives.”
The workshop’s interactive
components are the most effective means Bible Raps has
to encourage its students to engage in Jewish learning. More
than just writing responses
on a sheet of paper, rapping
encourages authenticity and a
spiritual connection.
“You really have to put
your spirit behind these
words, you really have to
mean what you’re writing,”
Bar said. “It makes the spirit
and the mind meet, and that’s
what proper edification, or
Jewish learning, is.”
Bar said people must come
to the events with an open
mind, and then they will see
how much fun it can be.
“There’s so many cool
things to study out there;
it doesn’t even have to be
about the Bible,” Bar said. “It
doesn’t have to be anything
humanitarian or text-based,
really — there’s math rap.”
Although the program is
Jewish in focus, it is meant
to be universal in its appeal;
people from all religions
and backgrounds are welcome to attend.

Lepard to present on radical teachings for Bahá’i
Brian Lepard, professor of law at the University
of Nebraska-Lincoln College of Law, will speak on
“Radicalism to Radical Reform: Bahá’i Teachings on
Human Progress for the 21st
Century” at 3 p.m. Sunday
at Smith Wilkes Hall. The
presentation is part of the
Martha Root Memorial Lecture Series, sponsored by the
Bahá’is and co-sponsored by

the Department of Religion.
In addition to his teaching responsibilities, Lepard
serves as co-director of the
University of Nebraska-Lincoln Human Rights and Humanitarian Affairs. He is the
author of numerous books
and articles on the Bahá’i
faith, world religions, human rights, ethics, and international law, including Hope
for a Global Ethic: Shared Prin-

ciples in Religious
Lepard received his B.A. at
Princeton University and his
J.D. from Yale Law School.
His Chautauqua presentation will focus on the teachings of Bahá’u’lláh, prophetfounder of the Bahá’i Faith,
and how they draw together
the common foundation of all
faiths to provide the spiritual
foundation for our emerging
global civilization.

Serendipity provides pre-Vespers entertainment Sunday
Serendipity, an eight-woman a capella ensemble, will perform during the pre-Vespers
service at 4:30 p.m. Sunday at
the Hall of Philosophy. The
group’s repertoire includes
sacred, popular, Motown, and
classical pieces. Performances
have included the Unitarian
Salon, Vespers at Chautauqua

Institution and the Findley
Lake Summer Music series.
Members are Melanie
Gritters, director of Children’s Music Studio; Gail
Grundstrom, teacher with
Children’s Music Studio;
Leslie Hallock, kindergarten
teacher at Lincoln School,
Jamestown; Laura Hotchkiss,

music teacher at Bethel Baptist Academy, Jamestown; Susan Huther, choral director at
Southwestern High School;
Cyndi Lorenc, speech therapist; Lissa VanDewark, general manager, Community
Music Project, Inc.; and Carolyn Taft Whitehead, retired
English teacher.
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Provided photo

LEFT: Artist Aaron Fein’s full “White Flags” installation on Vassar
College’s Chapel lawn resembled a field of Tibetan prayer flags.
Each of the 193 members of the United Nations is represented
with an all-white flag that maintains the nation’s individual identity
through intricate sewn and embroidered detail.
Lauren Rock | Staff Photographer

RIGHT: Fein stands with eight of his “White Flags” in an “umbrella
installation” in front of the Post Office Building on Aug. 3. Fein
joined his wife, Aug. 2 morning lecturer and Slate senior editor
Dahlia Lithwick, with their two children on the family’s second trip
to Chautauqua.

‘White Flags’ installation illustrates common cloth
Joanna Hamer
Staff Writer

After Sept. 11, Aaron Fein
watched as cars sported
American flag bumper stickers and patriotism swelled
in response to the tragedy.
During the next 10 years, he
watched their colors slowly
fade under the influence of
time and nature.
“Everybody puts up a flag
thinking that it’s a symbol
that doesn’t ever change,”
Fein said last Friday, standing on Bestor Plaza under
a structure that resembled
a rotary airer hanging out
eight large white sheets.
“But what if all of our
flags changed and they all
ultimately lost all of their
color, and what if we looked
around one day and said,
‘Oh, all of our flags are the
same?’ ” he said. “Would that
affect the way we thought
about each other and looked
at each other? Would we see
each other as more a part of a
single human family?”
The woman he spoke to
nodded thoughtfully as the
wind caught on the edges of
the white cotton rectangles
that surrounded her. As they
spun, sometimes their edges
lined up to create a lightfilled room around Fein and
his audience, and sometimes
they turned to radiate out
like spokes on a wheel.
The
project,
“White
Flags,” contains 193 flags,
one for every member of the
United Nations. Sewing each
together, and using a digital
embroidery machine for the
complicated flags, took him
almost 10 years. He turns
the Portugal flag into the sun
so the intricate embroidery
catches the light to show two
young girls who have entered under his umbrella-like
structure.
Fein has installed all the
flags twice, once outside at
Vassar College and once inside the Union Theological
Seminary for the 10th anni-

versary of Sept. 11. At Vassar,
where Fein is an alumnus
and was artist-in-residence,
he hung flags rotating from
wires stretched across the
Chapel lawn, resembling a
field of Tibetan prayer flags
sending their wishes on the
wind. In the seminary, they
were suspended in concentric circles near the ceiling,
flapping like wings or a multifaceted cloud.
“It was especially nice to
be there, because it was a
natural congregating place
on Sept. 11,” he said.
The installation dates
also gave him a deadline by
which to complete his project, which required the help
of many volunteers. Before
each flag was completed,
Fein still wanted to be able to
bring his project to people, so
he created the umbrella contraption featured on Bestor
Plaza for an hour Aug. 3.
“In Charlottesville, the
home of Thomas Jefferson,
they built a monument which
was called the Monument to
Freedom of Expression, a big
chalkboard, and the public
was invited to write whatever they want,” Fein said.
“I thought, here’s this place
where one is compelled to

express themselves. So I built
this rig to go out there and
stand with it.”
The umbrella installation
has also been to Zuccotti
Park during the Occupy Wall
Street movement, and some
of the flags served as the
walls of his family’s sukkah
during the Jewish holiday of
Succoth.
“When people say, ‘These
colors don’t run,’ they want
things to stay the same, and
they don’t want to be vulnerable to others, and they
don’t want to be open to outside influence,” Fein said.
“The symbol of efading flags
says that nature is going to
change things whether you
like it or not.
“What’s nice is that the
individual identities are still
imprinted on each flag and
you can still recognize them
— it’s not a washing out. We
are of the same cloth.”
Another layer imprinted
upon the project is the apparent indistinguishability
of several nations once their
colors have been toned out.
As Fein explained to the two
girls, one of the flags could be
French, Italian, Irish or from
the Ivory Coast. Another was
either Sudan or the Bahamas,

or possibly the Palestinian
flag, “which is otherwise not
a U.N. country,” Fein said,
“so meanings flow in and out
of the project.”
“So it’s different peoples’
flag with no color,” one of
the girls said. “That’s really
cool.”
“This makes a really
powerful statement,” one
woman said. “I love what
you said about how things
are going to change and
we can either protest it and
scream and dig our heels in,
or we can think consciously
about how we want to interact with that.”
On Bestor Plaza, Fein
met a variety of people who
stopped to ask him about the
project.
“It’s highly informal, and
it adds a different dimension
to the project,” he said about
the umbrella structure. “It
lets this rather large, cumbersome project have a life in
the interim” between installations.
Fein has been to Chautauqua twice, both times with
his wife, Dahlia Lithwick,
who spoke on Week Six’s
theme of “Digital Identity,”
and their two children.
“Getting them to sit

But what if all of our flags changed and they all
ultimately lost all of their color, and what if we looked
around one day and said, ‘Oh, all of our flags are the
same?’ Would that affect the way we thought about
each other and looked at each other? Would we see
each other as more a part of a single human family?
— AARON FEIN
Artist

through a ballet? And then
getting ice cream, and them
running around and we
don’t have to watch them?
Where does this happen?” he
said.
Being able to stand in the
middle of Chautauqua and
watch the people pass gave
Fein a sense of the community on the grounds, of
where people were going
and why, and how interest-

ed they are in talking and
asking questions.
Fein, Lithwick and their
children are moving to Jerusalem this year, where he
says he will not bring the
193 flags, but will continue
to think about the project
and the idea of a common
thread between all humanity, as will those who
stopped in under his fluttering white flags last week.
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TOP LEFT: Mason Arnold, from Jacksonville, Fla., watches water pour down from the fish fountain in front of the post office. TOP RIGHT: Leah and Ben Rosenhack play their violins along the walk through Bestor Plaza.

LEFT: Giuliana Sparacina splashes in the Bestor Plaza fountain.
ABOVE: Jacob, Emily, and Christopher Viehe enjoy some ice cream
while John Stecker waits for the break to end so everyone can get
back to their soccer game. BELOW: Amidst the activity in the plaza,
Julia Messing and Sophia Staszyk find a quiet place to play with
their wooden dolls.

C H A U TA U Q U A D I S C O V E R I E S
Available Week Eight at the Athenaeum Hotel.
The Athenaeum Hotel’s Chautauqua Discoveries program is designed
for guests who want to fully discover the Chautauqua theme week from a
more intensive learning perspective.
Week Eight August 12–18
Radicalism
9 –10:30 a.m. Class Session
Course Leader:
Sheldon Seligsohn, Esq.
Course Description
Today’s radical could be tomorrow’s
hero. This class will examine famous
radicals like Socrates, Jesus of
Nazareth, Galileo, Charles Darwin,
Adolph Hitler, and Joseph McCarthy
etc. Some of whom have achieved
greatness-some of whom will go
down in infamy.
C H A U T A U Q U A

I N S T I T U T I O N

Fee: $200
Communters,
non-hotel guests, will be
offered lunch Monday through
Friday. The communal lunch
experience is included in the
$200 program fee.
All registration for the
Chautauqua Discoveries will
be handled by the Athenaeum
Hotel front desk at
1.800.821.1881 or
Athenaeum@ciweb.org

•

W W W . C I W E B . O R G

ABOVE LEFT: Madison, Dominic and Mia Malito watch their rocket
balloons launch skyward. ABOVE RIGHT: Abby Cooke laughs while
playing on the Bestor Plaza fountain. BELOW: Rachel Sweda reaches
out to give her dad a poke in the nose.
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In-service training at University Beach is interrupted by a rumble of thunder. Betsy Freay coaches lifeguard Amie Durland on appropriate procedure.

For lifeguards, no
news is good news
STORY BY john ford | Staff Writer
PHOTOS BY LAUREN ROCK | Staff Photographer

I

n the dazzling sunlight, she
surveyed the scene before
her. Kids were everywhere.
Mothers were nearby, as
were some dads and a couple
of dogs. Bicycles overflowed the
racks and spilled out along the
road. Underscoring the happy
cacophony on the beach and in
the water was the steady chatter of cellphone conversations.
It was a summer afternoon at
Children’s Beach.
Dark hair framing her deeply
tanned face, head beach lifeguard
Melissa Long was satisfied.
“Contrary to what some
people say, lifeguarding isn’t
boring,” she said. “Most of the
time, there are lots of people to
watch, and we’re trained to stay
attentive and alert.”
There are two groups of community lifeguards on the Institution’s summer payroll. The
beach guards and Turner pool
guards both report to Betsy
Freay, aquatics supervisor and
assistant manager at Chautauqua Health and Fitness Center.
Boys’ and Girls’ Club waterfront staff under Chuck Bauer
concentrate on swim instruction and related activities for
kids enrolled in Club.
Long said there has been relatively little trouble at the Institu-

tion’s beaches during her tenure.
“The excitement for us most
of the time is what games the
kids are playing in the water
that day,” she said. “I’d say water fights are the top choice.
Sand throwing probably comes
in second. And we help out with
mishaps near the beach. For instance, kids come jetting down

the small hill on their bikes from
the YAC to South Lake Drive
and wipe out pretty regularly.”
Now in her seventh year as
a Chautauqua lifeguard, Long
has a master’s degree from Ohio
University and is an assistant
professor of athletic training at
Barton College in North Carolina
during the academic year. She

Lifeguards Larkin Spas and Amie Durland practice emergency rescue
procedures. Brian Rice is the victim.

has been around the Institution
for 20 years. Her parents own a
cottage in Mayville, and her husband is now a seasonal trainer at
the Turner Community Center.
At Children’s Beach, kids
sometimes cut their feet on zebra mussel shells, which collect
in spots on the mushy lake floor.
“There are always some
‘bleeders,’ as we call them,”
Long said. “We’re able to deal
with that.”
She said the most frequently asked questions are: “Can I
swim outside the lines? How
far is it across the lake? What is
the schedule for the Chautauqua Belle?”
Times can be dull. When
things slow down at Children’s
and Pier beaches, the lifeguards
sometimes try to guess what
Miller Bell Tower chimemaster
Carolyn Benton will play next
during her daytime concert.
“University Beach can be
very quiet. There’s an older
crowd, dance students and
others from the Arts Quad,”
Long said. “So things start
later in the day. One summer,
it seemed that it rained all the
time. It felt like solitary confinement out there.”
See LIFEGUARDS, Page C2
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Lifeguards Kate Bedwell and Alli Chertack check schedules at
Turner Community Center pool office.

LIFEGUARDS
FROM PAGE C1

There are nine beach
guards. On any given day in
the season, there is one guard
at Heinz Beach at the south
end of the grounds, one at
University Beach toward the
north end, one at Pier Beach
and two at Children’s Beach.
One is designated as a break
guard, and it is his or her responsibility to swing around
and relieve the beach guards
during their breaks. On most
days, the schedule calls for
the other three to be off duty.
At the “end” beaches, because only one lifeguard is on
duty, each must be at his or
her station all the time except
during breaks, Freay says. If
no one is in the water, the lifeguard can read or sit on the
dock, she says, but they must
also clean up the beach and
adjacent water areas.
On a recent sunny day,
State University at New York
Fredonia undergraduate Larkin Spas, of Stow, was using
a heavy-duty plastic rake to
muck out the water off Heinz
Beach. Now in her fifth Chautauqua season, Spas methodically hefted rakefuls of floating weeds from along the
perimeter beach ropes and
piled up the sopping mess
along the shoreline away
from the beach and dock. It
would be collected later in
the day by crews from either
the Institution or the Chautauqua Lake Association and
hauled away for composting.
Earlier in the week, Spas
sat with some cohorts at the
Children’s Beach after rumbling thunder caused them
to close the beach.
“We do feel invisible at
times,” one said. “It seems
people look through us, as
though we were part of the
lifeguard chair. The parents
with little kids at Children’s

Swimming
Schedule
Heinz and University
beaches are open during
the season from 12 to 5
p.m., and Children’s and
Pier beaches are open
from 11 a.m. to 6 p.m.
Lap and open swimming
hours at Turner pool vary
and can be found under
the recreation tab on the
Institution website, www.
ciweb.org.

Beach are generally nice and
careful, but once in a while,
we get the feeling some parents expect us to enforce the
rules and watch their kids
too, like we’re the bad cop.”
The lifeguards were waiting for a mid-season training session to be led by Freay.
Claire Johnson, a SUNY
Oneonta fashion merchandising student from Ashville,
would be the first responding guard. Jessica Latimer of
Mayville would be the victim
of a concussion suffered from
diving into the shallow water
off Pier Beach. Alli Chertack
of Buffalo would assist Johnson. All were decked out in
their familiar red lifeguard
suits. None especially looked
forward to hopping into the
murky gray water. But all said
that except for muggy or rainy
days, they felt beach work is
preferable to pool work.
“We’ve done some tinkering over the years with rotating the beach and the pool
guards,” Freay said. “I like to
go back to the drawing board
in the off-season and see
what might work better. One
year we tried cross-training
all the guards, and moved
them from beach to pool. Another time, we had the beach
break guard work at the pool
too. This year, we’re keeping
the two groups separate as

Above: A busy Children’s Beach on a sunny afternoon. Larkin Spas presides in the lifeguard chair.
Below: An unusually quiet moment at Children’s Beach.

much as possible.”
Six pool guards patrol
the Institution’s indoor facility at the Turner Community
Center. On a recent morning,
Kate Bedwell, a Westfield
physical education teacher
who lives in Bemus Point,
relieved Amanda Barrett, a
senior at Fredonia from Brocton who specializes in adolescent education.
Barrett, in her second year
at Chautauqua, enjoys working at the pool.

“I like the sun as much as
the next person,” she said,
“but pool guarding is often
very busy, especially in the
early morning, and I like
both the activity level and
the fact that there are fewer
variables with pool work.
You’re just dealing with one
venue at the pool, and things
can be managed in orderly
fashion.”
That has never been truer
in recent times than this season. Freay and her guards

have emphasized a clear set
of rules and enforced them
uniformly.
“I’ve been very pleasantly
surprised by the response,
especially from long-time
and year-round swimmers,”
Barrett said.
Pool managers have established circle swimming
lanes, and, as Barrett said, the
second guard on duty at busy
times serves quite openly as
a traffic cop, directing swimmers to specific lanes to reduce congestion. There is no
more lane-clogging swim instruction during the season’s
busy 7 to 10 a.m. hours. An
extra lap-swim lane has been
added during peak periods.
As with the beach guards,
pool staff will have at least
one in-service training during the season. There is also
general pre-season training
and reorientation for both
crews. Freay reviews and
updates water skills and a

written handbook each year.
The 2012 lifeguard staff all
has previous experience at
the Institution, all but two
as lifeguards. All have Red
Cross, CPR and AED (automated external defibrillator)
certifications.
Freay is careful and detailoriented.
“We regularly review
emergency procedures,” she
said. “If a pool operator or
beach manager has no emergency plan in place, I’d never
work there.”
Freay is up to date on New
York state codes as well as
Chautauqua County health
department directives. Beach
guards are equipped with
radios and cordless phones.
An emergency at one beach
closes them all. A big, green
alarm button is prominent on
the Turner pool wall.
“No news from the pool
and beaches is definitely
good news,” she said.
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Abrahamic Program
for Young Adults
Rabbi Lee Moore leads a
Havdallah service at 9 p.m.
Saturday at the Mabel Powers Firecircle by the Ravine.
Young adults meet at 8
p.m. Monday in Hurlbut
Church to discuss “What’s
Interfaith All About? Help
Build the APYA Manifesto.”
Bahá’í
Bahá’í sponsors a lecture
by Brian Lepard, professor of
law at the University of Nebraska, Lincoln, at 3 p.m. Sunday in Smith Wilkes Hall. The
title of his talk is “Radicalism to Radical Reform: Bahá’í
Teachings on Human Progress for the 21st Century.”
Baptist House
The Rev. Gail Serratt, pastor at Ogden Baptist Church,
Spencerport, N.Y., gives a
sermon titled “Take These
Words” at 9:30 a.m. Sunday
in Baptist House, 35 Clark.
Debbie Grohman, clarinetist;
and Willie LaFavor, pianist,
bring special music.
Serratt holds an M.Div.
from Perkins School of Theology at Southern Methodist University. He has held
interim positions at Wilshire
Baptist Church, Dallas, Texas, and Park Road Baptist
Church, Charlotte, N.C.
Catholic Community
Mass is 5 p.m. Saturday in
the Hall of Philosophy. Sunday Masses are 9:15 a.m. in
the Hall of Christ and 12:15
p.m. in the Hall of Philosophy.
Daily Mass is celebrated
8:45 a.m. Monday through
Saturday in the Episcopal
Chapel of the Good Shepherd. A Mass for the Feast of
the Assumption will be held
at 12:10 p.m. Wednesday in
the Chapel.
The Rev. James McKarns,
pastor emeritus of St. Paul
Church in North Canton,
Ohio, and the Rev. Liam
Murphy, pastor of Assumption of the Blessed Virgin
Mary Church in West Grove,
Pa., are priests-in-residence
this week.
The Rev. Todd Remick is
spiritual adviser of the Chautauqua Catholic Community
and pastor of St. Mary of
Lourdes in Mayville and Bemus Point.
Deacon Ray and Pat Defendorf of All Saints Parish
of Corning, N.Y., are host and
hostess at the Catholic House
on the corner of Palestine and
the brick walk. Deanna Bliss of
Mayville is weekend Sacristan.
Chabad Lubavitch
Rabbi Vilenkin presides
at Shabbat services 9:30 a.m.
Saturday in the Everett Jewish Life Center at Chautauqua library. The Torah
reading is Eikev, Deuteronomy 7:12. Pearl and Sidney

Saltzman and Bernice Thaler
sponsor this week’s Kiddush
at 12 p.m.
Shabbat ends at 9:10 p.m.
Rabbi Vilenkin presents a
class on the Kabalah at 9:15
a.m. Monday in the library of
Alumni Hall.

religion

Interfaith News
Compiled by Meg Viehe

Christian Science House
“Soul,” a lesson composed
of readings from the Bible
and Science and Health with
Key to the Scriptures, by Mary
Baker Eddy, is the subject of
the 9:30 a.m. Sunday service
in the Christian Science Chapel at 10 Center.
Disciples of Christ
“How Radical Can One
Get?” is the title for the communion meditation 9:30 a.m.
Sunday, in the Disciples of
Christ House, 32 Clark. The
Rev. Amos Acree, retired
pastor of East Aurora Christian Church (DOC), uses
Ephesians 4:25, 5:2 and John
6:48-51 as the scripture. Are
we called to be as radical
now as people were in Jesus’
time? Alan Seale from Boston, Mass., serves as organist.
A native of Florida, Acree
graduated from Bethany College in West Virginia, and Colgate Rochester Divinity School
in New York, before being ordained in 1974 at Edgewood
Ave. Christian Church (DOC)
in Jacksonville.

Episcopal Chapel of
the Good Shepherd
The Rev. Susan Keppy, retired rector of St. Paul’s Episcopal Church, Lewiston, N.Y.,
presides at services of Holy
Communion at 7:45 and 9
a.m. Sunday in the Chapel of
the Good Shepherd. She also
presides at 7:45 a.m. Holy
Communion weekdays in
the chapel. The Rev. Virginia
Carr of St. Peter’s Episcopal
Church in Westfield presides
at the Compline at 9:30 p.m.
Sunday. The chapel, located
at the corner of Clark and
Park, is handicap-accessible
via an elevator on the Park
side of the church.
Food Bank Donations
Hurlbut Church is accepting non-perishable food items
for the Ashville Food Pantry.
Donations may be dropped
off at any time at the Scott entrance of Hurlbut Church.
Hebrew Congregation
The Hebrew Congregation holds Shabbat services
at 9:30 a.m. Saturday in

Let’s Visit!

WESTFIELD
www.westfieldny.com

Lutheran House

Service of Blessing and Healing

The Rev. Mark E. Swanson,
pastor at the Blue Church,
Coopersburg, Pa., presides at
the 9:30 a.m. service of Holy
Communion Sunday in the
Lutheran House at the corner
of Clark and Peck. Charles
Racquet, North Olmsted,
Ohio, accompanies the service on piano.
Swanson received his bachelor’s degree from the State
University of New York Fredonia, and his M. Div. from the
Lutheran Seminary in Philadelphia. He served as pastor
at St. Paul’s Lutheran Church,
Dansville, N.Y., where he jointly served with his spouse, the
Rev. Laura A. Csellak, and at
Our Saviour Lutheran Church
in Queens, N.Y.

The Service of Blessing and
Healing, sponsored by the Department of Religion, is at 10:15
a.m. weekdays in the Randell
Chapel of the United Church
of Christ headquarters.

Metropolitan
Community Church
MCC
was
originally
founded about 40 years ago
for gays and lesbians who
felt unwelcome at some
mainstream churches. The
church, now an international
denomination, welcomes all.
Vespers is held Wednesday
evenings under Pat Collins,
a recognized United Church
of Christ minister who has
served churches in Hornby,
N.Y., and Hornell, N.Y.
Presbyterian House

Ecumenical Community
of Chautauqua
The ECOC sponsors a
Brown Bag at 12:15 p.m. Monday in the UCC Randell Chapel. Barry Bub, M.D., speaks
about
“Communication
Skills that Heal: A Practical
Approach to a New Professionalism in Medicine.”
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Chautauquans spend a warm evening playing a game on the porch
of the Disciples of Christ Greybiel House.

the sanctuary of Hurlbut
Church. Rabbi Gibson conducts the service. Julie Newman is the song leader.
Betty and Arthur Salz, in
honor of the Bat Mitzvah of
their granddaughter Maisie
Bernstein, and Doris Sachs
in honor of the birthday of
her sister Barbara Pankin, cosponsor a Kiddush lunch following services.
Chana Kotzin, coordinator of the Jewish Buffalo
Archives Project, discusses
“Community Memories from
Jewish Buffalo” at the Shirley Lazarus Sunday Speaker
Series at 8 p.m. Sunday in
the sanctuary of Hurlbut
Church. Refreshments are
served, and bus transportation is available at the end of
the evening for those needing it on the grounds.
Hurlbut Memorial
Community Church
A service of meditation,
scriptures, songs, prayers and
communion is 8:30 to 9:15 a.m.
Sundays at Hurlbut Church.
The church is located on the
corner of Scott and Pratt.
Hurlbut Church
Lemonade Stand
The stand serves coffee,

lemonade, iced tea, a variety of sweet rolls, grilled hot
dogs, hamburgers and Italian
sausages 9:30 a.m. to 2 p.m.
Sundays on the sidewalk in
front of Hurlbut Church.
Hurlbut Church Meal Ministry
Hurlbut Church serves
lunch from 11:45 a.m. to 1
p.m. weekdays, and dinner
from 5 to 7 p.m. Thursdays
during the season. Lunches
cost $7 and are served with
a beverage and a freshly
baked cookie. All proceeds
from the meals benefit the
mission and ministries of
the Hurlbut Church.
Labyrinth
An orientation, sponsored
by the Department of Religion, is presented at 7 p.m.
Mondays during the season
and includes a brief history
of the labyrinth.
The Chautauqua labyrinth, located next to Turner
Community Center, is accessible though the Turner
building or through the
parking lot, if arriving via
state Route 394.
There is bus and tram service to Turner. A gate ticket
is required.

The Rev. Mary Eleanor
Johns-Kelley, pastor of the
First Presbyterian Church in
Warren, Pa., preaches at 9:30
a.m. Sunday in the chapel.
The sermon titled, “Being the
Beloved Community,” is taken from Ephesians 4:25-5-2.
Johns-Kelley received a
bachelor’s degree from Muskingum College and an M.Div.
from Pittsburgh Theological
Seminary. She has served the
Warren church for 12 years.
She served on the General
Assembly Permanent Judicial Commission from 2006–
2010. She is a contributor to
Feasting on the Word, Year C,
Volume 4, Westminster John
Knox Press.
A coffee hour between
morning worship and the
morning lecture is each
weekday in the Presbyterian House.
Six members were elected
as new board members and
four current board members
were re-elected to a second
three year term at the annual
Presbyterian Association luncheon. Newly elected were:
Jay Summerville, Penny Austin, Bill Dawson, Susan Evans,
Diane Hess, and John Morgan.
Re-elected were: Bill Jackson,
Chris Martin, Alan Nelson
and Susan VandeKappelle.
Religious Society of
Friends (Quakers)
The Religious Society of
Friends meets for worship at
9:30 a.m. Sundays in the Octagon Building on the corner
of Cookman and Wythe.

Unitarian Universalist
The Rev. Lisa Ward from
Churchville, Md., speaks on
“The Living Art of the Presence” at 9:30 a.m. Sunday
service in the Hall of Philosophy. Talya Lieberman, soprano, provides music. She is the
daughter of CSO parents Batia, cello; and Bernie, double
bass. Lieberman Childcare is
available for children ages 4
to 10 at the UU House, 6 Bliss.
United Church of Christ
The Rev. Donna Schaper,
senior minister of one of the
churches at the center of the
Occupy Wall Street movement, draws on her experiences in ministry at Judson
Memorial Church in New
York City for her sermon titled “Missionary Position” at
the 8:45 a.m. Sunday worship
service in the Randell Chapel at the UCC Headquarters
building next to the Amphitheater. A social hour will
follow the service.
United Methodist
The Rev. Steven Tuell, the
James A. Kelso associate professor of Hebrew and Old
Testament at the Pittsburgh
Theological Seminary, leads
the 9:30 a.m. Sunday worship
in the United Methodist chapel. His sermon title is “What
is Real?” Tuell has served
churches in Pennsylvania,
New Jersey, West Virginia
and Virginia. He has written
numerous books and articles
on the Old Testament.
The United Methodist
lunch for the chaplain’s chat
is Tuesday. Visit the House,
or call 716-357-2055, by Monday to order a lunch.
Coffee is served between
morning worship and the
10:45 a.m. lecture weekdays
on the porch.
Unity of Chautauqua
Unity of Chautauqua
welcomes the Rev. Monica
Driscoll senior associate
minister of Unity Church of
Christ in Philadelphia to lead
the 9:30 a.m. Sunday service
in the Hall of Missions. Her
message is titled “Fast Balls
and Curve Balls — The Challenge with Being Spiritual.”
She became a licensed Unity
teacher in 1986 and was ordained this past March. She
is the author of States of Mind:
Understanding the Beatitudes.
Unity holds a weekday
morning meditation from
8–8:30 a.m. weekdays in the
Hall of Missions.
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Chautauqua Institution—Special Studies
Class Listings For Week Eight, August 12 - August 18
Register at any Ticket Window or by calling 716-357-6250
FULLY ENROLLED:
1913 What’s Terroir?; 2108 Teen Sailing: Beginner/Intermediate
CANCELLATIONS:
1330 Excerdancing; 1981 Law Liberty And Terrorism;

CONSULT CATALOG FOR COMPLETE
COURSE
DESCRIPTIONS AND FEE.
CATALOGS ARE AVAILABLE AT THE MAIN
GATE, COLONNADE, AND OTHER
LOCATIONS.
If you attend a class in Turner Community
Center, bring your gate pass.

ART
209 The History Of America As Reflected By
American Artists (ages 16 & up): M-F, 9:00-10:30
a.m., Hultquist 201A. 217 Chuck Close– Portraits In
Pixels (ages 15 & up): M-Th, 9:00-10:15 a.m., Turner,
Rm. 106. 234 Watercolor-Fantastic Florals (ages 14
& up): M-Th, 1:00-3:00 p.m., Pier Bldg. Classroom.
BUSINESS & FINANCE
407 Where To Invest Today (ages 21 & up): M-F,
9:00-10:30 a.m., Hultquist 101. 408 Take Control of
Your Finances And Retirement Income! (ages 45 &
up): M-F, 3:00-5:00 p.m., Hultquist 201B.
CHILD DEVELOPMENT & YOUTH SKILLS
300 Music Toddlers (ages 18 mos.-3 yrs. w/ caregiver
present): M, W, F, 9:15-9:45 a.m., Hall of Education
(Sheldon), Rm. 201. 301 Music Babies (ages 3-18
mos. w/ caregiver present): M, W, F, 10:15-10:45 a.m.,
Hall of Education (Sheldon), Rm. 201. 321 Who
Wants To Be A Millionaire? (ages 12 & up): M-F,
12:30-2:00 p.m., Hultquist 201A.
COMPUTER
500 Getting Started With Your IPad (ages 17 & up):
M-F, 8:55-10:10 a.m., Turner, Rm. 101. 501 Getting
Started With Your IPad (ages 17 & up): M-F, 2:003:15 p.m., Turner, Rm. 101. 502 Organizing, Securing, and Backing Up Your Computer With Windows 7 (ages 17 & up): M-F, 9:10-10:25 a.m., Hurlbut
Church, Rm. 3. 503 Editing Digital Photographs
with Photoshop Elements 9 (ages 17 & up): M-F,
12:30-1:45 p.m., Turner, Rm. 101. 504 Creating Multimedia Presentations Using Microsoft PowerPoint
2010 (ages 17 & up): M-F, 12:30-1:45 p.m., Hurlbut
Church, Rm. 3. 505 Doing More With Your IPad
Level II (ages 17 & up): M-F, 3:30-4:45 p.m., Turner,
Rm. 101. 506 The Games Factory 2 (ages 10-16): M
-F 10:25-11:40 a.m., Turner, Rm.101. 507 Introduction to Robotics for Young Inventors (ages 7-10): M
-F, 10:45 a.m.-12:00 p.m., Hurlbut Church, Rm. 1. 508
Discover 3D Animation with Carnegie Mellon University’s Alice (ages 10-16): M-F, 10:45 a.m.-12:00
p.m., Hurlbut Church, Rm. 3. 509 Robotics I & II
(ages 10-16): M-F, 12:30-1:45 p.m., Hurlbut Church,
Rm. 1. 510 NEW! The Cartoon and Animation Factory (ages 7-10): M-F, 2:00-3:15 p.m., Hurlbut
Church, Rm. 1.
DANCE OTHER
703 Mom/Dad and Tot Dance (ages 18 mos.-3
years): M,W,F, 12:45-1:45 p.m., Heinz Fitness, Rm. 2.
EDUCATION
806 Effective Study Strategies For College (ages 14
& up): M-F, 3:00-4:15 p.m., Hultquist 201A.807 The
Liberal Arts: Global Engines Of Innovation (ages
16 & up): M-F, 3:00-5:00 p.m., Alumni hall Ballroom.
LANGUAGE
1007 Italian: Pronti Via! (ages 13 & up): Tu, Th,
9:15-10:15 a.m., Hall of Ed. (Sheldon), Rm. 203. 1008
Introduction To French Language And Culture
(ages 13 & up): M-F, 9:15-10:30 a.m., Library Classroom.
GAMES & RECREATION
2100-2103 Saturday Races: Sat., 9:30 a.m.- noon,
Turney Sailing Center. 2104 Optimist Sailing Beginning/Intermediate (ages 8-12): M-F, 9:00 a.m.– 12:00
p.m., Turney Sailing Center. 2105 Guided Sailing Experience (all ages, 12 & under must be accompanied
by registered adult): Tu, 1:00-2:00 p.m., Turney Sailing Center. 2106 Guided Sailing Experience (all
ages, 12 & under must be accompanied by registered
adult): Th, 1:00-2:00 p.m., Turney Sailing Center.
2107 Advanced Youth Sailing (ages 8-21): M-F, 1:00
-4:00 p.m., Turney Sailing Center.

2109 Adult Sailing: Beginner/Intermediate (ages 18
& up): M-F, 1:00-4:00 p.m., Turney Sailing Center.
1100 N.Y.S. Safe Boating Course for Youth (Free,
Pre-registered students only, ages 10-17, M-F, 12:152:00 p.m., Beeson Youth Center, Rm. 1. 1115 Mah
Jongg Camp (ages 18 & up): M- F 9:15-10:30 a.m.,
Sports Club.
HANDCRAFTS & HOBBIES
1200 Embellished And Felted Small Purse (ages 13 &
up): M, Tu 9:00-10:30 a.m., Turner, Rm. 102. 1203
Beadathon (ages 13 & up): M-F, 3:00-5:00 p.m.,
Turner, Rm. 107. 1237 Handweaving (ages 12 & up):
M-F, 1:00-3:00 p.m., Turner, Rm. 206. 1246 Mosaic
Reflections (ages 16 & up): M-F, 8:30-10:30 a.m., Pier
Bldg. Classroom. 1247 Introduction To Nature Photography (ages 16 & up): Th, 12:30-3:30 p.m., Turner,
Rm. 102. 1248 Flower Pounding For Quilts (ages 18
& up): Tu-F, 9:00-10:00 a.m., Turner, Rm. 107.
HEALTH & FITNESS
1301 Gentle Yoga (ages 15 & up): M-F, 7:30-8:45
a.m., Hurlbut Church, Marion Lawrence Rm. 1303
Yoga and You-Advanced Beginning (ages 15 & up):
M-F, 9:15-10:15 a.m., Hurlbut Church, M. Lawrence
Rm. 1305 Zumba (ages 18 & up): M,W,F, 9:15-10:15
a.m. Turner Gym. 1307 Intro to Zumba (ages 18 &
up): Tu, Th, 9:15-10:15 a.m., Turner Gym. 1309 Water
Exercise For Your Good Health (ages 10 & up):
M,W,F, 3:00-4:30 p.m., Turner Pool. 1311 Feeling
Better Exercises (all ages): M-F, 4:00-5:00 p.m., Hurlbut Church, Marion Lawrance Rm. 1313 Bootcamp at
the Beach! (ages 16 & up): M,W,F, 9:15-10:15 a.m.,
Heinz Beach Fitness, Rm. 1. 1314 Step Plus Strength
(ages 16 & up): Tu, Th, 9:15-10:15 a.m., Heinz Beach
Fitness, Rm. 1. 1326 Yoga For Your Life (ages 15 &
up): M-F, 8:45-10:15 a.m., Heinz Beach Fitness, Rm. 2.
1329 Aiki/Karate Skills And Self Defense (ages 10 &
up): M-F, 3:00-4:15 p.m., Turner Gymnasium. 1331
Esoteric Yoga (ages 18 & up): M-F, 8:30-9:45 a.m.,
Turner, Rm. 203. 1343 Mindfulness Based Stress Reduction (ages 18 & up): M-F, 12:30-2:00 p.m., Hurlbut
Church.
THE WRITERS’ CENTER
2208 The Fine Line In Poetry (ages 18 & up): M-F,
8:30-10:30 a.m. Literary Arts Poetry Rm. 2209 MASTER CLASS: Find Tuning Metaphor (ages 18 & up):
Th, 312:30-2:30 p.m., Alumni Hall Ballroom. 2221
Writing On The Edge: Radical Fictions (ages 18 &
up): M-F, 1:15-3:15 p.m., Literary Arts Prose. 2222
MASTER CLASS: Crafting Speech For Public Worship (ages 18 & up): M-F, 3:30-5:30 p.m., Literary Arts
Prose.
WRITING OTHER
1411 Preserving Family Stories: How To Begin (ages
18 & up): Th, F, 3:00-5:00 p.m., Turner, Rm. 102.
LITERATURE COURSES
1413 The Saturday Morning Short Story Discussion
Group: Wallace, Good People (ages 16 & up): Sat.,
9:15-10:30 a.m., Library Classroom. 1428 The Beats;
An American Story (ages 18 & up): M-F, 9:00-10:15
a.m., Alumni Hall Ballroom. 1429 Rumi (ages 18 &
up): M-F, 12:30-1:30 p.m., Hultquist 101.
MUSIC/OTHER
1600 Play Guitar For Beginners (ages 10 & up): M-F,
8:45-9:45 a.m., Turner, Rm. 208. 1614 Sight Singing
(ages 10 & up): M-F, 9:45-10:30 a.m., Turner, Rm. 208.
1621 Sacred Songs From Around The World (ages
16 & up): M-W, 3:30-5:00 p.m., Hurlbut Sanctuary.
1622 The Million Dollar Quartet, Sun, And Rock N
Roll (ages 15 & up): M-Th, 9:00-10:00 a.m., Turner,
Rm. 105.
PERSONAL & PROFESSIONAL DEVELOPMENT
1720 Common Threads of Mind-Bending Practices
(ages 16 & up): M-Th, 8:30-10:15 a.m., Turner Conference Rm. 1721 Dream Circle (ages 18 & up): M-F,
9:00-10:30 a.m., Pier Bldg. Lounge. 1722 Personal
Grounding Through The Native American Medicine
Wheel (ages 18 & up): M-F, 3:30-4:45 p.m., Pier Bldg.
Lounge.
SPECIAL INTEREST
1910 Real Men Cook Dinner (ages 18 & up): Tu, W,
3:00-5:00 p.m., Turner, Rm. 105. 1915 Advanced
Knife Skills, Hands-On (ages 18 & up): W, 12:00-3:00
p.m., Turner, Rm. 205.

1919 More Delectable Starters (ages 17 & up): M, Tu,
12:30-2:30 p.m., Turner, Rm. 205. 1926 Secrets of Lebanese Cooking (ages 18 & up): M-Th, 4:00-5:30 p.m.,
Turner, Rm. 205. 1976 Between The Sheets And On
The Table (ages 15 & up): W-F, 9:00-10:30 a.m., Turner,
rm. 103. 1977 Arab Spring 2011 And Historical Precedents (ages 15 & up): M-F, 9:00-10:30 a.m., Hurlbut
Sanctuary. 1976 Between The Sheets And On The Table (ages 15 & up): W-F, 9:00-10:30 a.m., Turner, Rm.
103. 1977 Arab Spring 2011 And Historical Precedents (ages 15 & up): M-F, 9:00-10:30 a.m., Hurlbut
Sanctuary. 1978 The Radial Reformation And Modern
Day Influences (ages 14 & up): M-W, 12:00-1:30,
Hultquist 201B. 1979 The Adaptation: Page, Stage and
Screen (ages 18 & up): M-F, 1:00-3:30 p.m., Turner, Rm.
103. 1980 Breaking Taboos: Film and Social Change
(ages 18 & up): M-F, 1:00-4:00 p.m., Turner Conference
Rm. 1982 Breaking Our Oil Addiction (ages 16 & up):
M-F, 3:30-5:00 p.m., Turner, Rm. 105. 1983 The Legacy Of ew York State’s Black Soldiers of 1861-1865
(ages 16 & up): M-F, 3:30-5:00 p.m., Turner, Rm. 105.
THEATRE ARTS
2009 Landing The Role: How To Succeed At Auditioning (ages 16 & up): M-W, 3:00-5:00 p.m., Hall of
Education, Rm. 201.

Register at the
Following Locations
COLONADE TICKET WINDOWS
1 Ames Ave

8:00 a.m.- 4:00 p.m. Monday-Friday
11:00 a.m.- 4:00 p.m. Saturday-Sunday

MAIN GATE TICKET WINDOWS
Main Gate Welcome Center

7:00 a.m.- 11:00p.m. Monday-Sunday

SPECIAL STUDIES OFFICE
(2nd Floor Hultquist)
716-357-6348
Monday-Friday 8:00 a.m. - 3:00 p.m.
Saturday Closed
Sunday 11:00 a.m. - 3:00 p.m.
Note: Registration is no longer available at
Turner Community Center

Special Studies
Meet and Greet
Every Sunday from 12-3 p.m.
Off the brick walk in front of
Hultquist
Come and meet Week 7 Faculty, who
are all eager to discuss their courses
with you!
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2013 SEASON

2013 SEASON

ANNOUNCEMENTS

FOR SALE

HOUSE SWAP

A CENTRAL location (Weeks
5-9). 3 Root Ave. First floor,
Modern 3 Bedroom condo, 2
Bath, W/D, A/C, Wi-Fi,
Dishwasher, large wrap around
front porch facing green area,
near Norton Hall. $2,950/wk,
minimum 2 weeks. 757-3453984.

18 CENTER. 3rd floor 2-bedroom
w/ porch. Pet-friendly. Sleeps
four. Near Bestor Plaza & Amp.
On tram route. Living room. Eatin full kitchen. Bath. AC, ceiling
fans, wifi, cable TV. Washer/drier
access. No smoking. Available
week 3. $1400/wk. 303-915-4156
or red1184@aol.com

Open 12 step meeting Hurlbut
Church Parlor Sundays and
Wednesday 12:30 p.m.
716581-3202

THE CAMBRIDGE: central location behind bookstore, fronts on
Roberts and South Terrace
Streets. On all free transportation
routes, sixteen rental units, three
buildings, three and one-half lots.
Owner operated for thirty-five
years. Competitively priced, brokers protected. 716-357-3292

HILTON HEAD, Sea Pines,

A LOVELY Efficiency apartment
at 24 Cookman near Hall of
Philosophy, sleeps 2, all amenities including W/D, pet-friendly,
$4500/season or $600/week
with minimum two weeks stay.
357-3440
AMES AVE townhouse (29).
Luxury, all amenities, central
location on busline. Two porches, granite kitchen, central air
conditioning, W/D, HDTV-DVD,
5 bedroom- 3 kings, 2 twins, 3.5
baths, Wi-Fi, patio, grill, 2 parking passes, available weeks
1,2,9. $4000/wk. 727-512-3890
Also discounted Week 9, 2012$3000/week.
A PA RT M E N T C E N T R A L LY
located, bedroom, living room,
kitchen, porch, a/c, 29 Scott
Ave. $950/wk $7000/season
Phone 357-2381
A PA R T M E N T- C O Z Y N E W
One-bedroom gem! Ground
floor, A/C, cable, WiFi, W/D,
new furnishings and beds. On
the plaza and tram route. 7
Roberts. Discount for season/
half-season. 716-357-5557
BEAUTIFUL APARTMENTS
1 - 2 B e d r o o m , p e t f r i e n d l y,
Fernwood 29 Miller. A/C. Porch.
602-206-8528
FIRST FLOOR Condo w/ covered porch, 1 block from Bestor,
2 blocks from Amp. and
Farmer’s Market. Modern, A/C,
W / D , D / W, W i F i , c a b l e T V,
Jacuzzi, grill. Fully furnished
and secure, sleeps six, on tram
route. Weeks 1,3. 814-8337490
HUNT LEA 2 bedroom condo
for rent. Everything new! Kingsize bed, flat screen TV, free
parking. Central A/C. Free laundry. Spacious porch. Great
location directly across from
Turner Gate. Contact Marc at
954-520-8264.
LAKEVIEW 3 bedroom 2 bath
condo, ground floor, A/C, W/D,
wi-fi, available weeks 1,7,8,9.
201-314-7931.
MILLER PARK Porch- Arcade,
1 bedroom, full amenities,
beautifully furnished. Available
weeks 7,8,9. Call (513)7081854, (513)247-9033.
MODERN CONDO, 2
Bedrooms, Kitchen, Porch, A/C,
W/D, Cable TV & Internet. Close
to Bestor Plaza, Amphitheatre,
Lake. Weeks 2&3. Home: 440543-6427 or Cell: 216-4105677.
NEWER 975sq one bedroom
lower two miles from the
Institution on lake available
next session for $7800. www.
mychautauquarental.com. 716639-7659
PA U L M A N O R N e w l y
Remodeled Apt. Sleeps 2, 1
block to Amp, $850 941-5043884
ST. ELMO: Weeks 1,2, and 9.
Beautifully appointed first floor
a/c studio apartment with queen
bed, street access, and all amenities. $1,450 per week. 716357-3890
WEEK 2 Albion A, 5 South
Terrace. Charming modern 2
bdrm, 2 ba, porch on Miller
Park, Central A/C, W/D, WiFi.
$2,200 week. 716-357-5813
WEEKS 1,3,6,7,7,9. 9 Wiley.
Renovated 4BR, Lake View: 3.5
Bath, A/C, Complete Kitchen,
W/D, Cable, On Site Parking.
410-279-3415, jendelancey@
aol.com
WEEKS 2-8, Chautauqua style
apartment, Agape 3A, 23
Waugh, sleeps 4, 2 twin bedded
rooms, bathroom with shower,
kitchen, living/dining room,
deck, TV, A/C, 3rd floor, prefer
children above age 7, wifi on
request, no pets. Rate:$7,000.
Call 607-761-5388
14 FOREST (Modern Circa
1991) 1 Bd/1 Bath, Queen Bed
or 2 Bd/2 Bath, King/Queen
Beds, W/D, A/C, Flatscreen
TVs, Cable/Wifi, $1,250 and
$2,300 309-287-2367, janellac@aol.com Weeks 1, 2, & 3.
16 WILEY week 1, spacious
3-story house near lake and
children’s school, 6+ bedrooms,
5 bathrooms, W/D, cable, wireless internet, no pets, no smoking 212-369-1220 lhunnewell@
willowridge.com

28 WHITTIER. Weeks 7-9. 4 bedroom, 3 bath, sleeps 8. Parks two
cars, on bus route, HVAC, ceiling
fan, WD, porch, deck, gas grill, no
pets, no smoking. Near B&G’s
Club, Call 404-312-3664.
3 BEDROOM, 2 bath, modern,
well furnished, fully equipped,
huge sleeping and dining porch,
A/C, heat, DW, W&D, cable, wifi,
parking, weeks 8&9. 42 Foster.
jimorris@morristrust.net,
(716)490-1659
4 BEDROOM, 2 bath updated
home near Amp. No pets, no smoking, parking. Weeks 6&7 alineart@
comcast.net 412-367-1412
83 PRATT a charming guest cottage for the 2013 season. Sleeps
two. Newly remodeled, park-like
setting, patio, on-site parking, on
tram & bus route. W/D, A/C, cable,
wireless internet, D/W, pet friendly. Season/Half-Season 716-3572499 bh@cpt-florida.com
9 AMES-Sleeps 6, Charming
cottage with all amenities; 3BR
(2 queens, 2 twins), 2 full baths,
central AC, wi-fi, laundry, front
porch; one parking space.
Centrally located near Bestor
Plaza; on bus route. No smoking/no pets. $3400. Some weeks
still available for 2013. Call 703405-2970; rosalinds@aol.com.
2 BDRM for 1/2 season rental.
Large & bright, sleeps 4 (queen,
twin trundle). This first floor
condo has everything you need:
large private porch, central a/c,
w/d, wifi, centrally located.
Bonus: 1 free pre/post season
week included in rent and onsite parking available weeks
1,2,3, &9 call 617.697.3353

2012 SEASON
AVAILABLE WEEKS 8&9, St.
Elmo studio, second floor, king
bed, A/C, overlooking Bestor
Plaza, $1000/week, 716-499-2082
JUDSON HOUSE 4 Judson,
Large modern apt., sleeps 8, all
amenities, porch, Wk 9. Onebedroom apt. sleeps 4, Reduced
rates, pet-friendly. 716-3574736.
OPEN HOUSE, every Sat., 1-3.
Renting for 2013. Modern apartments, all amenities, pet friendly, 1 studio, 2 1-Bdrm., 1 4-Bdrm.
Judson House, 4 Judson, 716357-4736
WEEK 9 40 Hurst, sleeps 5, renovated, first floor, 3-bedroom/2bath apartment. Private deck,
fireplace, granite kitchen. Parking;
tram route; W/D, WiFi. Lauren
917-881-6064, laurenlovesesms@gmail.com
WEEKS 8 & 9 available at
Heather’s Inn Condos.Now halfprice. 1 block from Amp and Bestor.
Luxury 1 bedroom condo with large
private wrap-around porch. Central
A/C, Free WiFi, Sleeps 4. See pictures of Belfry at www.heathersinn.
com or call 357-4804.
WEEKS 8&9, 24 Miller Park,
House, Sleeps 6, $5600 for
Week 8 and $4400 for Week 9.
2 full bathrooms, WiFi, Cable
TV, W/D, DW, full kitchen, Large
private backyard, w/lake view. 3
blocks from the Amp. No smoking and no pets, 412-996-3856
or chqrent@gmail.com.
3 BEDROOM, 2 bath, Modern,
Well furnished, fully equipped,
huge sleeping and dining porch,
A/C, heat, DW, W&D, cable,
wifi, parking, week 9. 42 Foster.
jimorris@morristrust.net
(716)490-1659

ANTIQUES &
COLLECTIBLES
KINKADE’S PEACEFUL
R E T R E A T , c a n v a s , A / P,
258/690, 36x48 framed oak/
linen, master highlighted,
$1900, 763-4308
O R I E N TA L R U G , 9 ’ x 1 2 ’ ,
Lanamar by Karastan, all wool,
light blue and pastels, design by
Kirman, excellent condition,
$875, phone 753-3199.

YAMAHA CLAVINOVA Digital
Piano- Perfect for small spaces and
stays in tune. 88 weighted keys,
volume control, bench & stand.
Excellent condition. Free delivery in
the area. $550 cash only 775-2242726/music345@yahoo.com

APARTMENTS FOR
RENT

Beautiful Oceanside 3Bd/3Bth,

Carolina room and Den, Pool w/

waterfall, Designer furnished
cable/wi-fi. 309-287-2367. 309662-1156. Janellac@aol.com

FLORIDA BEACH House,
Jensen Beach, 2BD/1BA, private yard, quiet neighborhood,
$890/month, 716-789-9132.

2013, wks 4,5,6+7. AMPH, 2
doors away. Modern, all ameni-

ties. 1st floor bedroom, bath.
W/D, porches, AC. 4 bedrooms
up and 2 baths. 5 Bowman,

34 MILLER: 1,2,&3BR
Apartments, near amphitheater,
well-equipped kitchen, private
p o r c h , D / W, A / C , T V / W i f i ,
Weeks 6,8,9 and 2013 season.
$795-$1495. 412-425-9658.

bedrooms and bath, plus garage,

357-8377, 440-781-4309

HOUSES FOR SALE
ARTS & CRAFTS Style Brick

Home,14 Academy Street, 2+
center of Westfield, NY, within
easy walking distance of everything, $65,000, 716-326-4185.

FOR RENT

CONVERTED BARN in nearby
M a y v i l l e . L o w Ta x e s . L o w

CLASSIC 1986 Elite Craft
Riviera. 20’ fiberglass replica of
Crisscraft runabout. $16,500
(http://maine.craigslist.org/
boa/3089424216.html)
(941)928-6415

Village Electric. 5 bdrms, 3

CONDOS FOR SALE

and garage with four acres.

3 ROOT CONDO 3 Modern,
Top Condition, 2 Bedrooms, 2
Baths, Large Treehouse
Deck,All Amenities, $300K.
Good rental income. 716-8124951

CONDOS FOR RENT
OVERLOOK CONDO, 2 bedroom, 2 bath, AC, W/D, parking,
available weeks 5,6,7, 2013,
$2100/week. 440-248-0228

baths. Cathedral Ceilings.
Stunning Views. Private Deck.
$92,340. Call 716-969-9081

COUNTRY PROPERTY House
Wonderful, scenic location.

$42,000, 9192 Belson Rd.,
Westfield/Ripley, NY, 716-3264185.

LAKEFRONT PROPERTY 100

feet, 4 bedroom, 2 1/2 baths, air

conditioned, aluminum dock.
Just two miles from gate. Call
716-753-2608

PENDERGAST

EDUCATION
PAINFUL KNEES? You can’t
g e t o u t o f a ch a i r? Th i s i s
caused by the same injured
muscles. Spanos, in his Feeling
Better Exercise class, shows
you how to identify and correct
this problem. Hurlbut Church.
4pm, M-F All Season 357-3713

1029974 $925,000 Call Becky

Bath. View of Bell Tower! MLS

Colburn, ERA Team VP 716499-3054.

TWO MINUTE WALK, bike, or

DRIVER to Milwaukee, WI for
August 17 or 18. Call 357-3924.

GATE, left on paved path to

S TA M P C O L L E C T I O N S /
Accumulations. U.S./Foreign.
Will travel to appraise.
Chautauqua’s Stamp Professor.
904-315-5482

Chautauqua! Out SOUTH

4 bedroom/2 bath/den/guest

suite. Cathedral ceilings/great
room. Dock slip/lake view. 2 car

FOOD/PRODUCE
ORGANIC FLAVORFUL
Nourishing Food. Visit Green
Heron Grower’s Farm Store for
100% Grass-fed Beef cuts,
Certified Organic Whole
Chickens, Shiitake Mushrooms,
Garlic, Basil, and more. 2361
Wait Corners Rd, Sherman, NY,
15 minutes from the Institute.
Farm Store open daily 8am8pm. 716-753-0371, greenherongrowers.com

FOR SALE
BELLTOWER WATERCOLOR
Jerome Chesley original. 12x16
will email photo. $125 carolsab2@gmail.com/570-6961410
DAVE CERNE Paintings on
Ebay some Chautauqua
scenes, former CSA Student
davecerne@yahoo.com
ELEGANT ESSENTIALS
unique jewelry. Great gifts,
affordable prices. Sunday
August 12, 41 Cookman 1-5PM
Season display, 15 South 2nd
floor 357-3590
INDIE BOOKSTORE seeking
new owners. Be the heart of the
community in small-town northern New Mexico. Owner wants to
retire to spend more time at CHQ!
Great opportunity for energetic
couple. You’ll make a difference,
and maybe even a buck! 505426-9033 M-F 10am-6pm mdt
MORITZA MORGAN acryllic on
wood, 27 X 38, Noah and the
Ark with mermaid, $1,800
O.B.O 716-450-3531.
NEEDLEPOINT KITS of Old
First Night T-shirts available at
Gretchen’s Gallery and 34
Miller. 412-425-9658.

WANTED

motorized scooter trip to

Canterbury Drive. Left to 4566.

A Stir of Artists Fine Art
Show. Village Park, Lakeside
Dr. Bemus Point, NY, August 11
and 12, 11 AM-6 PM, Free
admission and parking.

STORAGE

POINT

LAKEFRONT! 5 Bedroom - 4

EVENTS

SERVICES

HOUSES FOR RENT

Brand New Upscale, One
Bedroom Apartment 2012/2013,
Mile From Gate, Handicap
Access, Central Air/Heat,
Beautiful Kitchen, Bath/Walk in
Shower, Individual patio facing
Golf Course, 800/WK
845.216.7899

BOATS FOR SALE

See Page C4 for
this weekend’s
puzzles.

or car/boat garage. Large driveway to park cars. Move-in ready.
$344,700. 517-449-3607

LAND FOR SALE
MAYVILLE THREE one acre
adjacent lots in town. 240-675-

1220 ldonovan@msmary.edu
Pictures on Craigslist.

OFF GROUNDS
2012 TWO MILES from gate.
Guest house on 5 acres. Great
room 30x20, beautifully fur-

nished, sleeps six. $750 week,

Weeks 8&9 Spanos 716-2692115, 412-977-1896

SERVICES
C A L L I G R A P H Y: J A C K Y
BRIGGS. 352-552-6526.
HOUSEKEEPING SERVICETime to think about closing your
home. Would you like help? For

details, call/text Tammie 716499-1261

.

STUDENT ARCHITECT or
architectural draftsman to make
drawings of existing Chautauqua
house. Please call 412-9963856.

VACATION RENTALS
HILTON HEAD, Sea Pines,
Beautiful Oceanside 3Bd/3Bth,
Carolina room and Den, Pool w/
waterfall, Designer furnished
cable/wi-fi. Weekly or monthly.
309-287-2367. 309-662-1156.
Janellac@aol.com
HUTCHISON ISLAND Florida:
Amazing 11th floor Penthouse,
2Bd/2Bth, 45 ft Wrap-Around
Balcony, Overlooking ocean
and intracoastal, cable/WF,
W/D. 3 months minimum @
$6000. 9-12 months $1,200.00
monthly. 309-287-2367. 309662-1156. Janellac@aol.com

OFF-SEASON RENTAL
BRAND NEW Upscale onebedroom apartment. Mile from
gate, central AC/heat, walk-in
shower, free laundry/utilities/
W i F i / T V. P a t i o f a c i n g g o l f
course. 845-216-7899.
OFF SEASON: Modern
2Bd/2Bth w/garage. Balcony
and large flat screen. Circa
1991 on Forest. Wi-Fi, cable.
central Location. $600. 309287-2367, Janellac@aol.com
or 309-662-1156

Transportation
AIRPORT TRANSFERS. Pick
up and return. Will service the
following airports: Buf. Erie,
Jamestown, Pitt, and Cleve.
Our car or yours. Call for pricing. Lowest pricing on Lake.
Greg 814-598-6071
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Card game builds bridges at Chautauqua
Grant Engle
Staff Writer

Avid card players and intrigued beginners flock to
the Sports Club every Sunday night and Thursday afternoon to learn a card game
that has been a tradition at
Chautauqua for years.
When the semi-weekly
bridge game lost its longtime
director only two weeks before the season started, Richard Ulasewicz, director of the
Sports Club, feared the tradition was in serious jeopardy.
“The chances of getting a
bridge director who is certified is pretty slim in two
weeks,” he said. “But, Chautauqua can get an expert on
anything sooner or later.”
Ulasewicz was faced with
the dilemma of finding a
certified bridge instructor
from the American Contract
Bridge League, or ACBL.
While walking to the
Sports Club only days before
the season started, Ulasewicz
saw Rita VanDerveer sitting
on her porch reading with
a friend. They exchanged
greetings, and VanDerveer
asked Ulasewicz how his day
was going.
He told VanDerveer his
day had been pretty rough,
and that he was desperate for
a certified bridge instructor.
He asked VanDerveer if she,
by any chance, knew someone who could help.
VanDerveer pointed to her
friend who was reading on
her porch and said, “There’s
your new bridge instructor
right there.” It was Marsha
Reall.
Reall had become close
friends with the VanDerveer
family when she was a graduate assistant for the Ohio State
University women’s basketball team in 1978 with Tara
VanDerveer, Rita’s daughter.

The Columbus, Ohio, resident went on to eventually
coach the Ohio University
women’s college basketball
team for nine seasons. Reall
led the team to its last NCAA
tournament appearance in
1995.
Tara has been head coach
of the Stanford University
women’s basketball team
for almost 27 years, and was
elected into the Naismith
Memorial Basketball Hall of
Fame in 2011.
Though Tara said it was
a “big stretch” to say she
taught Reall how to play
bridge, Reall credited her
friend with showing her the
game she now loves.
“Tara gave me a cheat
sheet that I would use when
we first started playing,” Reall said. “She had to make me
a new one each season we’d
come to Chautauqua.”
Over time, Reall took serious interest in learning the
game, and she decided to
pursue becoming a life master and bridge director. The
ACBL uses a point system
that allows players in sanctioned leagues to earn points
based on victories and high
placements in tournaments.
Reall has competed in state
and national tournaments and
eventually achieved her goal
of becoming a life master and
certified bridge instructor.
As an experienced basketball coach, Reall said the
transition was natural because
of her love for teaching. She
outlined four key similarities
between the two games:
• It’s competitive: “You
want to win. If you’re a competitive person, that’s how
you play any game.”
• There is strategy involved: “In bridge, when
you’re on defense, you’re
playing with a partner. When
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Beaches
Get some sun or take a dip in Chautauqua Lake.
Chautauqua Institution maintains four public beaches, open daily
and supervised by certified lifeguards during the summer season.
Swimming is only allowed at swim areas when lifeguards are on duty.
716-357-6350

Golf
Chautauqua Golf Club features two scenic 18-hole courses
overlooking Chautauqua Lake, a well-equipped pro shop, locker
rooms, equipment and cart rental and professional instruction.
Single, family and junior season memberships are available. The
Learning Center, a new 25-acre practice and teaching facility,
offers a series of clinics and junior golf camps.
MICHELLE KANAAR | Staff Photographer

Tara VanDerveer (right) introduced Marsha Reall to bridge over
several Chautauqua summers. Reall, now an American Contract
Bridge League certified bridge instructor, serves as director of the
semi-weekly bridge games at the Sports Club, a position she took
just before this season began.

you’re the declarer, it’s all on
you. There are team and individual parts to the game.”
• It’s social: “We want to
be hanging around other
people. We usually have seven or eight tables, and that’s
great. You get to see a group
of people for three hours, and
you get to know people.”
• It’s like solving a puzzle: “You’re always trying
to wrap your mind around
the game and solve the puzzle. It’s such a thrilling card
game. There are more than 5
billion possible hands.”
Reall started her tenure as a
bridge instructor in Columbus
with a class of about six students. Now, she leads classes
of 100 students per week.
Ulasewicz raved about
Reall’s performance this season and said he was relieved
to find a quality instructor
on short notice to keep the
Chautauqua Bridge Club
alive.
“Bridge is a great way to
hang out,” Ulasewicz said.
“It’s a wonderful way to spend
a Sunday evening. I think it’s
a real part of the Sports Club,
and it’s a real tradition.”
Tara described Reall as a

natural bridge player and instructor. She pointed to her
friend’s 19-year career as a basketball coach as useful experience to run the bridge club.
“Marsha does a really
great job teaching the game,
and we’re lucky to have her
at Chautauqua,” Tara said.
“I think Marsha can grow it
into a first-rate bridge club.”
While playing bridge is
a passion for Reall, she said
the bonus of being at Chautauqua was another reason to
take the job.
Reall regularly attends
morning meditation, morning lectures and everything
else she possibly can.
The bridge club’s congenial attitude has been another plus for Reall. She said the
social atmosphere during the
game has made her first year
in charge of the club a fun experience.
“It’s a very friendly
group,” Reall said. “Sometimes people in other clubs
lose the perspective that
they are here to play cards
and have a good time. They
might get nit-picky or testy.
Everyone here is friendly and
cooperative.”

716-357-6211

Tennis
Enjoy the million-dollar facility with clay courts and free loaner rackets.
Eight state-of-the-art fast dry courts (two illuminated for night play)
are available at the Chautauqua Tennis Center, located adjacent to
the Turner Community Center. Private lessons are available from
teaching professionals. Clinics, round-robins and tournaments are
scheduled throughout the season. In addition to short- and long-term
memberships, daily court fees are available. The Coyle Courts, four
hard courts located at the Boys’ and Girls’ Club on the south end of
the grounds, are available to the public during non-Club hours.
716-357-6276

Sailing
Rent a sailboat or take a private lesson with a certified sailing instructor.
Instructional classes are offered by the Sailing Department,
located at the John R. Turney Sailing Center, at beginner,
intermediate and advanced levels. Private lessons and rentals are
also available.
716-357-6392

Sports Club
Play horseshoes, shuffleboard, lawn bowling or rent fishing gear for
a fun family activity.
The Sports Club, located on the lakefront near the Athenaeum
Hotel, provides facilities for shuffleboard, horseshoes, lawn
bowling, bridge and other games and activities. Paddleboat, kayak
and canoe rental, softball leagues and the annual Old First Night
Run/Walk/Swim are all part of the Sports Club program.
716-357-6281

Exercise/Fitness
Break a sweat at one of the two fitness centers on the grounds.

RECREATION NEWS

Chautauqua Health & Fitness is a full-service exercise and
strength-training facility with two sites: Turner Community
Center, with indoor pool and Heinz Beach. Short- and long-term
memberships and daily passes are available.

Men’s Softball Championship

716-357-6430

The Men’s Softball League will end the 2012 Season with the
championship game at 5 p.m. Sunday at Sharpe Field.
Chautauqua Yacht Club ‘Sail-In’
The John R. Turney Sailing Center will host the Chautauqua
Yacht Club “Sail In” at 4:30 p.m. Saturday. The event is open to
anyone interested in learning more about the Yacht Club, sailing on Chautauqua Lake, and the John R. Turney Sailing Center.
Refreshments will be served. For more info, call (716) 357-6392.
OFN Run/Walk/Swim Oldest Finishers
The Sports Club would like to recognize the recipients of
the “Young at Heart Oldest Finisher Award” from the Old First
Night Run/Walk/Swim on Aug. 4. Bud Horne and Robert Laubach completed the race at 87 years old. For female competitors,
91-year-old Pearl Emerling stood alone as the finisher with the
most life experience.

Skateboarding
Skateboarding is not
permitted on the grounds.
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Bubble play

LAUREN ROCK | Staff Photographer

Betsy and David Poist create large bubbles with children on Bestor Plaza Aug. 3.

Sa
SATURDAY
AUGUST 11

***

A Blessing to One Another: Pope
John Paul II and the Jewish People.
Closes. Everett Jewish Life Center

12:30 (12:30–2:30) Social Bridge.
(Programmed by the Chautauqua
Women’s Club.) For men and
women. Women’s Clubhouse
2:00 Bible Raps: Program for Teens.
(Programmed by the Everett Jewish
Life Center) Discussion and study
of Torah portion. Everett Jewish Life
Center.
2:00 Public Shuttle Tours of Grounds.
Leave from Main Gate Welcome
Center. Fee. (Purchase tickets at
Main Gate Welcome Center.)

9:00 Chautauqua Property Owners
Association Annual Meeting. Hall
of Philosophy

3:00 LECTURE. (Programmed by
Chautauqua Women’s Club.)
Contemporary Issues Forum:
“Mind the Gap.” Lawrence Lessig,
dir., Ed. J. Safra Foundation Center
for Ethics, Harvard Univ., professor
of law, Harvard Law School. Hall of
Philosophy

9:30 Hebrew Congregation Sabbath
Service. Service led by Rabbi Jamie
Gibson; Julie Newman, soloist;
Hurlbut Church Sanctuary

4:00 (4-5:30) Student Bass Recital.
(Benefits the Chautauqua Women’s
Club Scholarship Program.)
McKnight Hall

9:30 Chabad Lubavitch Community
Shabbat Service. Rabbi Zalman
Vilenkin. Kiddush will follow. Everett
Jewish Life Center Library

4:00 Public Shuttle Tours of Grounds.
Leave from Main Gate Welcome
Center. Fee. (Purchase tickets at
Main Gate Welcome Center.)

7:00 (7 – 11) Farmers Market
8:45 Catholic Mass. Chapel of the Good
Shepherd

10:00 (10–5:30) Chautauqua Crafts
Alliance Festival. (Sponsored by the
Chautauqua Crafts Alliance.) Bestor
Plaza
10:00 Annual Meeting of Chautauqua
Corporation. Hall of Philosophy
11:00 Chautauqua Institution Board
of Trustees Open Forum. Hall of
Philosophy

5:00 Catholic Mass. Hall of Philosophy
6:00 THEATER. William Shakespeare’s
As You Like It. (Reserved seating;
purchase tickets at Main Gate
Welcome Center or Colonnade lobby
ticket offices, and 45 minutes before
curtain at the Bratton kiosk.) Bratton
Theater
6:00 (6–7:45) Chautauqua Choir

Rehearsal. All singers welcome.
(Two rehearsals required to sing at
Sunday worship services.) Elizabeth
S. Lenna Hall
7:00 Pre-Performance Lecture.
(Programmed by the Chautauqua
Dance Circle.) Dance Faculty.
Hultquist Center
8:15 NORTH CAROLINA DANCE THEATRE
IN RESIDENCE WITH CHAUTAUQUA
DANCE. Jean-Pierre Bonnefoux,
director. Chautauqua Symphony
Orchestra. Grant Cooper, guest
conductor. Amphitheater

Studios. (For more information and
registration go to music.ciweb.org)
9:15 Catholic Mass. Hall of Christ
9:30 Services in Denominational
Houses
9:30 Unitarian Universalist Service. Hall
of Philosophy
9:30 Unity Service. Hall of Missions
9:30 Religious Society of Friends
(Quakers) Service. Octagon
Building

Su
SUNDAY
AUGUST 12

7:45 Episcopal Holy Eucharist. Chapel of
the Good Shepherd
8:30 Songs, Prayers, Communion &
Meditation. Hurlbut Church
8:45 United Church of Christ Worship
Service. UCC Randell Chapel
9:00 Episcopal Holy Eucharist. Chapel of
the Good Shepherd
9:00 (9-12) 2012 Chautauqua Piano
Sonatina Festival. Sherwood-Marsh

9:30 Christian Science Service.
Christian Science Chapel
10:15 Sunday School. Through Grade
6. Child care for infants. Children’s
School
10:30 (10:30-12:30) Bible Raps: Program
for Teens. (Programmed by the
Everett Jewish Life Center.) “Bible
Raps - A Musical Adventure.” Everett
Jewish Life Center
10:45 SERVICE OF WORSHIP AND
SERMON. The Very Rev. Tracey
Lind, dean, Trinity Cathedral,
Cleveland. Amphitheater
11:30 (11:30 until sold out) Chicken
Barbecue Dinner. (Programmed
by the Chautauqua Fire Department
Auxiliary.) Fee. Chautauqua Fire Hall
12:00 (12–3) Special Studies Meet and
Greet. Hultquist Porch
12:00 Public Shuttle Tours of Grounds.
Leave from Main Gate Welcome
Center. Fee. (Purchase tickets at
Main Gate Welcome Center.)
12:00 (12–5:30) Chautauqua Crafts
Alliance Festival. (Sponsored by the
Chautauqua Crafts Alliance.) Bestor
Plaza
12:00 (12-4) CWC Artists at the Market.
Farmers Market
12:00 (12–2) Flea Boutique. (Sponsored
by Chautauqua Women’s Club.)
Behind Colonnade
12:15 Catholic Mass. Hall of Philosophy
12:15 Concert. Thursday Morning Brass.
Bestor Plaza
1:00 Chautauqua Opera. “Lifting the
Lid on Opera.” Family program.
Chautauqua Opera Guild. For
information, call 789-2120. Hall of
Christ
1:30 (1:30-3:30) Jewish Film Festival.
(Programmed by the Everett Jewish
Life Center.) “Circumcise Me” and
“Strangers No More.” Everett Jewish
Life Center

2:00 Public Shuttle Tours of Grounds.
Leave from Main Gate Welcome
Center. Fee. (Purchase tickets at
Main Gate Welcome Center.)

4:00 Walking Tour of Grounds. Fee.
(Purchase tickets at Main Gate
Welcome Center.) Leave from south
end of Main Gate Welcome Center

2:15 THEATER. William Shakespeare’s
As You Like It. (Reserved seating;
purchase tickets at Main Gate
Welcome Center, Colonnade lobby
and Turner Community Center ticket
offices, and 45 minutes before
curtain at the Bratton kiosk.) Bratton
Theater

4:00 Massey Memorial Organ
Renovation Video Presentation.
Fred Rueckert. Hall of Christ

2:30 SPECIAL. Chautauqua School of
Dance Student Gala. Jean-Pierre
Bonnefoux, director. Amphitheater
3:00 Lecture. (Programmed by Baha’i
Faith Community; Co-sponsored
by Dept. of Religion.) “Baha’i Faith
and Globalization.” Brian Lepard,
professor of law, Univ. of Nebraska,
Lincoln. Smith Wilkes Hall
3:30 (3:30-5:30) Jewish Film Festival.
(Programmed by the Everett Jewish
Life Center.) “Circumcise Me.” and
“Strangers No More” Everett Jewish
Life Center
3:30 Poetry and Prose Reading.
(Programmed by the Chautauqua
Writers’ Center.) Gabriel Welsch,
poetry; J. David Stevens, prose.
Alumni Hall Porch
4:00 (4-5:30) Student Recital. School
of Music. (Benefits the Chautauqua
Women’s Club Scholarship Program.)
Varese, Beethoven Op. 127 together
with the previously scheduled 40
minutes of solo repertoire. Program
available at www.chautauqua–
music.com. McKnight Hall
4:00 (4–4:30) Blessing of the Animals.
Miller Park
4:00 (4-6) Sunday Soiree. Chautauqua
Women’s Clubhouse
4:00 Public Shuttle Tours of Grounds.
Leave from Main Gate Welcome
Center. Fee. (Purchase tickets at
Main Gate Welcome Center.)

4:30 (4:30-5) Lemonade Social.
(Sponsored by the Chautauqua
Literary Arts Friends.) Alumni Hall
porch
5:00 VESPERS. (Chaplain’s Journey of
Faith.) The Very Rev. Tracey Lind.
Hall of Philosophy
5:00 Orientation Session for first-time
Chautauquans. Hultquist Center
5:00 Massey Memorial Organ Tour.
Amphitheater choir loft
5:00 Open Mic. (Programmed by
Chautauqua Literary Arts Friends.)
Literary Arts Center at Alumni Hall
Ballroom
7:00 ’fore-play. As You Like It.
Chautauqua Theater Company.
McKnight Hall
7:00 Palestine Park Program.
“A Journey Through Biblical Times.”
Palestine Park
7:00 Duplicate Bridge. Fee. Sports Club
8:00 SACRED SONG SERVICE. Love’s
Open Door: An Evening with Poet
Brian Wren. Amphitheater
8:00 THEATER. William Shakespeare’s
As You Like It. (Reserved seating;
purchase tickets at Main Gate
Welcome Center, Colonnade lobby
and Turner Community Center ticket
offices, and 45 minutes before
curtain at the Bratton kiosk.) Bratton
Theater
8:00 Hebrew Congregation Shirley
Lazarus Sunday Speaker Series.
“Community Memories from Jewish
Buffalo.” Chana Kotzin. Hurlbut
Church Sanctuary
9:30 Service of Compline. Chapel of the
Good Shepherd
9:30 Street Lighting Walk-About.
(Chautauqua Property Owners
Association.) Colonnade

