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Allenby to
address
concept
of ‘self’ in
digital age

NCDT, Greasy Beans bring a bit
of the South to ‘Dance Innovations’

LEAH HARRISON
Staff Writer

RABAB AL-SHARIF | Staff Writer

G

enerally, a night at the ballet obliges a certain air of
poised sophistication, but North Carolina Dance
Theatre in residence is throwing a shindig that calls for
hand clappin’ and knee slappin’.

The company will perform Artistic Director Jean-Pierre Bonnefoux’s 2003 bluegrass inspired ballet “Shindig” at the annual “Dance
Innovations” program at 8:15 p.m. tonight in
the Amphitheater.
The raucous hoedown is complete with
live accompaniment by Greasy Beans, an
Asheville, N.C., based bluegrass string band.
The piece is always accompanied by live
music, said NCDT Associate Artistic Director
Sasha Janes, and it has become an essential element.
Bonnefoux said he never was into bluegrass
music.
“Except at one point, I realized how exceptional a ﬁddler can be,” he said.
He saw the potential to pair 19th-century
ballet vocabulary with that vibrant music,
Bonnefoux said.
“It just seemed to work perfectly,”
he said.
But Bonnefoux also wanted to include a hint
of the vernacular expected in dancing to bluegrass music, so he solicited the help of a clogging professional.
Along with the fast footwork and soaring
leaps, the audience will see the hand-clapping,
foot-tapping and traditional arms seen in clogging.
“It’s great fun,” Janes said. “All the dancers
have a really great time.”
Even the audience has joined in on the fun,
Bonnefoux said, clapping along.

Rapid technological development may have eliminated
the possibility of a Renaissance man.
At 10:45 a.m. today in
the Amphitheater, Brad Allenby takes to the “Digital
Identity” morning lecture
platform to discuss technological advances and how
they alter the 21st-century
sense of self.
“Before, I think you could
feel like you understood
your civilization. Now that’s
not possible at the individual level; it has already gone
beyond our ability to comprehend it,” Allenby said.
“I don’t think we’ll ever see
another Renaissance person,
simply because there’s way
too much information.”
Allenby serves Arizona
State University as Lincoln
Professor of Engineering and
Ethics, professor of civil, environmental and sustainable
engineering, and law professor. At ASU, he founded
the Center for Earth Systems
Engineering and Management and the Consortium
for Emerging Technologies,
Military Operations, and
National Security. He was
previously the Environmental, Health and Safety vice
president at AT&T and has
lectured at Chautauqua as
part of the Lincoln Applied
Ethics Series.

JEFF CRAVOTTA
Provided Photo
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“It’s just so friendly, and it really makes you
dance,” he said.
The piece is a crowd-pleaser, Janes said, and
not just because the company is stationed in
the South.
It has been performed around the country,
including in New York City and at the John
F. Kennedy Center for the Performing Arts in
Washington, D.C.
The company will also perform Janes’ piece
“Last Lost Chance,” which he choreographed
for last year’s Chautauqua Dance Salon.
“Since then, it’s sort of taken on a life of its
own,” Janes said.
The ballet and its excerpts have been performed at NCDT events since its premiere.
The contemporary piece for three women
and two men is danced to the music of Ólafur
Arnalds — one of Janes’ favorite composers.
The piece is abstract, Janes said, but after
seeing it many times, he sees narratives forming.
“The more they perform it, the more I see
different things in it,” he said.
In the ﬁrst pas de deux, Janes said he sees a
woman toying with the idea of suicide and a
man trying to talk her “off the ledge.”
He also sees a narrative taking shape in a
solo danced by Melissa Anduiza.
“When I watch that now, I feel like she’s
searching for something,” he said.
This was Janes’ ﬁrst time creating choreography before choosing music.

I choreographed it in reverse
order, and I’ve always been
a big, big advocate of letting
the music tell me what to do.
It’s interesting when you do
that. It just makes the dance
look completely different
depending on what track
you put on.
— SASHA JANES
Associate Artistic Director

“I sort of did it in reverse order, and I’ve always been a big, big advocate of letting the music tell me what to do,” he said. “It’s interesting
when you do that. It just makes the dance look
completely different depending on what track
you put on.”
It was also his ﬁrst longer ballet done with
the women in soft shoes.
See NCDT, Page 4

See ALLENBY, Page 4

Foerst explores religious community’s Selznick’s ‘Wonderstruck’ illustrates human
response to technological advances relationships for CLSC Young Readers, guests
JESSICA WHITE
Staff Writer

What’s the difference between being a person and being human?
The terms are often used interchangeably, but theologian
and computer science professor Anne Foerst has studied
their differences for years as
an expert on artiﬁcial intelligence. Now, she said, Facebook is inﬂuencing some of
the core concepts that make
humans human — the ideas of

FOERST
friendship, commitment and
acceptance of imperfections.
“People keep social hopping; the idea of having a
commitment to a group of

people and taking them as
they are is already loosening,” said Foerst, a professor
at St. Bonaventure University. “Facebook reinforces that
trend, especially in our young
generation. I personally ﬁnd
that deeply disturbing.”
Foerst will discuss social
media’s inﬂuence on personhood and community — particularly religious community — at 2 p.m. today in the
Hall of Philosophy.
See FOERST, Page 4

YEMI FALODUN
Staff Writer

Four years after The Invention of Hugo Cabret, Caldecott
Medal author Brian Selznick
dazzles again with his signature illustrative storytelling in the Scholastic published Wonderstuck.
The book is this week’s
selection for the Chautauqua
Literary and Scientiﬁc Cirlce
Young Readers program,
which will discuss Wonderstruck at 4:15 p.m. today in the
Alumni Hall Garden Room.

St. Mary’s School for the Deaf
faculty and students will offer insight into what is similar to living as a deaf person.
At more than 600 pages,
Selznick tells the story of
Ben, who is deaf in one ear
and living in 1977 Minnesota. After his mother dies,
Ben must move in with his
aunt and uncle. But with
the recent void in his life, he
goes on an intense journey
to ﬁnd his estranged father,
whom he has never met.
See ‘WONDERSTRUCK,’ Page 4
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TODAY’S WEATHER

HIGH 79° LOW 63°
Rain: 50%
Sunset: 9:50 p.m.

THURSDAY

HIGH 83° LOW 68°
Rain: 10%
Sunrise: 6:50 a.m. Sunset: 9:50 p.m.

FRIDAY

Thoughts on lectures or programming? Share them in the comments sections of stories on the Daily’s website, or using the hashtag #CHQ2012 in your tweets.

HIGH 85° LOW 71°
Rain: 10%
Sunrise: 6:50 a.m. Sunset: 9:50 p.m.
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just add water

Briefly
News from around the grounds

Artists at the Market
The Artists at the Market is open 1–4 p.m. at the Farmers Market. Artists and vendors bring a variety of unique
items. Artists change daily and weekly.
Chautauqua Women’s Club
• French and Spanish circles will meet in the Clubhouse
today at 1:30 p.m. for informal conversation. There will also
be an Italian circle today.
• CWC offers a Flea Boutique from 12–2 p.m. today behind
the Colonnade.
• The Flea Boutique needs donations of clothing, jewelry
and knick-knacks. Donations may be dropped off from
12–2 p.m. Sundays, Wednesdays and Fridays at the boutique, located behind the Colonnade building.
• Braden Allenby, Wednesday’s morning lecturer, will participate in the CWC Contemporary Issues Dialogues at 3:30 p.m.
today in the Clubhouse. Seating inside the Clubhouse living
room is limited to 50 and available on a first-come basis.
• “I survived the July 4th Lecture With Jim Lehrer” T-shirts
are available in the CWC Clubhouse for $20 in sizes L and
XL, as long as supplies last. Proceeds support the CWC,
which provides for CWC-sponsored student scholarships,
programs and the CWC facility.
• The Annual Chautauqua Women’s Club, Inc. membership
meeting will be held at 9 a.m. Aug. 13 in the Clubhouse. The
agenda is the election of new members of the board, associate
board directors, officers of the board, members of the board
nominating committee and any other matter that may properly come before the membership. All members are encouraged to attend or sign a proxy, available in the Clubhouse.

Photos by Greg Funka | Staff Photographer

Above: Group 2 Boys head out on the water for a canoe lesson. below left: Maya Nilsen-Baumwoll loves playing with bubbles.
below right: Fireman’s Field Day at Miller Park culminates with an opportunity to bathe in foam.

Chautauqua Literary and Scientific Circle alumni news
• Dr. Don Rapp and Dr. Kimberley Trinidad will present
“Balance and Brain” as Week Six’s Science at Chautauqua
presentation at 9 a.m. today in the Hall of Christ.
• Chris Flanders will present “6 Knots — Sailing from
Buffalo to the Bahamas” at 6:45 p.m. tonight in the Hall
of Christ as the CLSC Eventide presentation. She and her
partner are retired healthcare professionals who gave up
everything to sail down the East coast to the Bahamas, traveling 6,000 nautical miles during two years.
• CLSC Alumni Association offers docent tours of Alumni
Hall and Pioneer Hall at 1:15 p.m. today.
• Tickets for the CLSC eighth annual alumni dinner and
gala celebrating the CLSC’s 134th anniversary are available
in Alumni Hall for $11 before Aug. 6 and $12 after. The gala
is Aug. 8, beginning with iced tea and conversation at 5:30
p.m., president’s words at 6 p.m., followed by a buffet dinner served at 6:06 p.m.
• The CLSC Class of 1990 will hold a corn roast at 5 p.m.
today on the Alumni Hall porch and in the dining room.
• The CLSC Class of 1995 will meet at 5:15 p.m. Aug. 6 on
Alumni Hall porch with a dinner to follow in the dining room. Please make reservations by Aug. 1 with Anne
Prezio at 941-223-2918. The class will also meet before the
parade for a continental breakfast at 8 a.m. Aug. 8 on the
Methodist House porch.
Chautauqua Dialogues Sign-ups
The Chautauqua Dialogues program will hold sign-ups 30
minutes prior to the 2 p.m. Interfaith Lecture today in the
Hall of Philosophy. The program is sponsored by the Department of Religion and is held every Friday from 3:30–5
p.m. to discuss the week’s 2 p.m. lecture theme.
Operations presentation
At 3:30 p.m. Thursday in McKnight Hall, Dean Gowen,
landscape architect working for the Department of Community Services/Operations, will present his sustainable
Chautauqua Lake shoreline action plan initial field assessments with action options for public review and input.
Presbyterian Association
The Presbyterian Association’s annual meeting and luncheon will take place at 12:15 p.m. Thursday. The luncheon
will feature an Italian motif, “PH Ristorante Roma.” Tickets
are $18 and reservations are required. Call 716-357-5011.
Gospel music workshop
All are welcome to join the Bahá’í of Chautauqua for a gospel
music workshop with Van Gilmer this weekend, Aug. 4 and 5,
in Smith Wilkes Hall. Rehearsals are from 9:30 a.m. to 12 p.m.
and 2–4 p.m. Saturday, and 1–3 p.m. Sunday. Concert is 3 p.m.
Sunday. Contact Linda Gillette at 716-673–5950 with questions.
Everett Jewish Life Center at Chautauqua movie
The EJLCC presents a Jewish film festival at 3:30 p.m. today
featuring “Circumcise Me” and “Strangers No More.”
BTG Bat Chat
Nature guide Caroline Van Kirk Bissell hosts a weekly Bat
Chat at 4:15 p.m. today in Smith Wilkes Hall. Learn about
the latest on bat life in Chautauqua and elsewhere. It is
sponsored by the Bird, Tree & Garden Club.
Chautauqua Community Band
Chautauqua Community Band needs players on all instruments. Rehearsal is Saturday 5:15–6:15 p.m. in the Amphitheater. Concert is 12:15 p.m., Aug. 7 (Old First Night), on
Bestor Plaza. Band shirts and lunch provided. Call conductor Jason Weintraub at 716-753-5250 for more information.
Annual Fund Day New Donor Challenge
All gifts from new donors made online, by phone, mail or
by visiting the Foundation office on Aug. 7 will be matched
dollar for dollar. For more information, call 716-357-6406.
Community Shabbat dinner
The Hebrew Congregation will sponsor its third community
Shabbat dinner at 6:30 p.m. Aug. 10 in the Athenaeum Hotel
parlor. The dinner includes the installation of new officers.
It is a prepaid event ($30 for adults, $15 for children); make
reservations with Burt or Sandy Zucker at 716-789-2020.
OFN travel recommendation
Due to the Old First Night Run/Walk beginning at 9 a.m.
Saturday, Chautauquans leaving the grounds on Saturday
are encouraged to load cars on Friday evening or early Saturday. Traffic will be held at the gates as runners and walkers pass by during Saturday’s event.
Chabad Lubavitch
• Chabad Lubavitch will present the second lecture of Rabbi Zalman Vilenkin’s Social Justice Series, on economics, at
9:15 a.m. today in the Hall of Philosophy.
• Join the Chabad Lubavitch community of Chautauqua for
a four-course traditional Shabbat dinner at 7:15 p.m. Friday
in the Everett Jewish Life Center at Chautauqua. RSVP required at 716-357-3467 or zevilenkin@aol.com. Space is limited. Adults cost $36 each, children, $18.

Alcohol
The on-grounds alcohol
policy limits consumption
to beer and wine served
at restaurants with meals
between the hours of
11 a.m. and 10 p.m.
(Sundays noon to 10
p.m.) and continues to
prohibit consumption
in public areas. No
sales for off-premise
consumption will be
permitted. Restaurants
will be required to hold
appropriate licenses
issued by both New York
State and Chautauqua
Institution. There will be
no bar service or carryout service permitted at
the Athenaeum or other
establishments on the
grounds. The policy also
allows for sale of alcohol
at Chautauqua Golf Club.
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Destabilizing the self

G

alileo had a major problem. It was not just that the
Dominicans were locked in a struggle with the
Jesuits over difficult matters of doctrine and intellectual leadership of the Church, and he had gotten himself
crosswise in that messy conflict. It was not just that his book,
Dialogue Concerning the Two Chief World Systems, published
in 1632, was — foolishly, and perhaps arrogantly — written
in such a way as to make an enemy out of Pope Urban VIII,
who had heretofore been his friend. And it was not just that
his argument that the sun, not the earth, was the center of
the solar system appeared to violate the clear language of the
Bible (e.g., Psalm 104:5, New International Version: “He set the
earth on its foundations; it can never be moved”). No, it was
that his heliocentric theory violated the clear evidence of the
senses. People all around the world, every day, watched the
sun move across the sky. They were not blown off the planet
by the winds that movement at the rate Galileo claimed
would certainly generate. The earth stood solid underneath
them, and the sun moved above them; to suggest otherwise
was simply nonsense.
Fast forward to current times. Neurobiology, cognitive science and artificial intelligence research provide ever-increasing knowledge about the foibles and functions of the human
brain and cognitive processes. Rat brain tissue is built into
control elements for robots (“ratbots”?), and computer brain
interfaces increasingly couple humans to technology systems
of vast and accelerating capability. Yet despite all our knowledge, what for many people are perhaps the most fundamental aspects of human cognition — free will, consciousness,
self — remain stubbornly real, if still opaque. (Interestingly
enough, the Dominicans and Jesuits were, among other
things, arguing about free will and grace.) After all, we all
know by introspection that we are conscious, that we have
free will, that we have a unique self — and to suggest otherwise is, like heliocentricism, simply nonsense.
Modern scientific, technological and social science research has generated substantial insight into what cognitive
functions such as “self” might be, but it has not yet provided
any widely accepted or robust alternatives to what introspection offers us. What that suggests is it would be less
than optimal to try to directly approach a concept such as
“the digital self” by defining “the self” — digital, analog or
otherwise. Better, perhaps, simply to focus on a dimension
most people would agree is critical for cognition, consciousness, self and what have you: information. And in doing so,
we can suggest that the self as we know it, whatever it is, is
destined to change in ways as fundamental as the changes
in worldview caused by heliocentricism centuries ago.
The most obvious reason is that we are entering a new

From Today’s Lecturer
Guest Column by braden allenby
and entirely unpredictable domain of information plenty.
As the ex-CEO of Google famously noted, every two days
humans produce as much information as was created between the dawn of civilization and 2003. There are the usual
arguments about such a statement: What, exactly, is “information,” as opposed to, say, “replicas of really bad movies
that no one saw the first time around.” But the general point
is clear: For most of human history, production of information has been valuable because, all things equal, there wasn’t
enough of it. It is only recently that we have slipped into not
just an abundance, but a tsunami of information. If cognition
and cognitive constructs such as “the self” are in fact deeply
coupled to information systems, it blinks reality to think that
such an information explosion will not seriously destabilize
previous versions of the “self.”
Consider a few more straws in the wind. My students
walk into class, flip open their computers and immediately
become like unto gods and goddesses. Why? Because, thanks
to Google, they each immediately gain access to the world’s
accumulated memory — and we would have certainly called
someone with that information at their beck and call a deity
in earlier times. Now, they are “idiot savant” deities, because
they don’t have the training and skill to put that information
together in new and unique ways — to generate wisdom
from it. But it is deity-scale information processing power
nonetheless. Does that deity-grade memory then become
part of the “self”? And even if it doesn’t, how does the modern “self” change given just that one technology?
Another straw: Consider a married couple where the
man begins spending more and more time in virtual reality (“VR”) with a female avatar (not his spouse’s), including
much virtual physicality and possibly virtual marriage. An
“avatar” is the virtual figure that represents one in a VR — it
can look like you, it can look like an elf, it can look like a big
purple ball of fuzz. Your choice.
Some have argued that is relatively harmless, involving
experimentation, play and personal growth that would otherwise be impossible. For example, there is anecdotal evidence

that a surprising number of men choose female avatars (proportionally more than women choosing a male avatar). The
speculation is that women who want to experiment with their
“inner man” can do so within limits in the real world, but that
men who try to experiment with their “inner woman” in the
real world face fairly severe social sanctions — hence they
choose female avatars in virtual worlds.
Nonetheless, it is disturbing when one’s spouse is enjoying virtual sex with “not you” in a VR, and divorce suits
have been brought in such cases: So far, the law seems to
support granting divorce where appropriate on grounds of
abandonment rather than adultery. But what both the courts
and virtual world behavior imply is that what is happening
is in some senses a “broadening” of the self: Aspects of one’s
personality and relationships, which cannot for various
reasons be expressed in the real world, are expressed in a
virtual world. The “self” that promised to love and to hold
has, in some sense, been sufficiently drained away into the
virtual world so that it no longer is adequate for the human
relationship of marriage. Abandonment is not, of course, a
new phenomenon; creating alternative selves in VRs is the
new twist. How many selves in how many realities does one
have the time, and bandwidth, to maintain?
As a last example, consider augmented cognition, or
“augcog” — creating integrated human/technology networks
that exhibit cognition at the level of the network, not the human. That also is not new. Cars have long had speed control;
new ones have lane control, can park themselves and will
yell at you, or shut down, if you are too sleepy or drunk to
drive. Nevada has already licensed Google’s self-driving cars.
Similarly, as the level of information flowing to the individual
soldier in combat becomes overwhelming, military technology increasingly takes on cognitive functions such as threat
identification, tracking and prioritization, warning the soldier
only when danger is clear and immediate. The subconscious,
and increasingly the conscious, is diffused across technology
systems of which the individual is only a part. Where is the
line between “self” and “other” in such systems?
Oh, sure, we still feel the comfortable, Cartesian “self” all
around us — but that could be as illusory as the idea that the
firm earth beneath your feet doesn’t move. The human brain
is made to couple to the technologies that surround it, and
as it does so, cognition, consciousness and the self change.
And as fundamental technological change in all dimensions
— nanotechnology, biotechnology, information and communication technology, robotics, applied cognitive science
— accelerates beyond anything we have experienced before,
it inexorably, inevitably and unpredictably destabilizes the
self. “Self 2.0” may indeed be just around the corner.

Notice
The annual meeting of the members of the
Chautauqua Foundation will be held at 9 a.m.
Aug. 18 in McKnight Hall for the purpose of electing
directors and transacting such other business as
may properly come before the meeting.

Provided photo

“I found my career, which is teaching,” said Chautauquan Laura Damon, center, about her Peace
Corps experience in Ghana, West Africa.

Peace Corps vets to share stories of service
Lori Humphreys
Staff Writer

Mention the Peace Corps,
and many Chautauquans may
hear again President John F.
Kennedy’s exhortation, “Ask
not what your country can do
for you — ask what you can
do for your country.”
Young
Chautauquans,
such as Bill DeLancey, still
answer that call to service,
which has become part of the
national DNA. He follows the
path trod by Chautauquans
Laura Damon and Alice
O’Grady, who were among
the first to enter the Corps,
and KeeKee Minor, who followed shortly thereafter.
Thursday morning at the
9:15 a.m. Chautauqua Speaks
program, “Peace Corps, From
Inception to Work in Today’s
World” in the Chautauqua
Women’s Club Clubhouse, the
quartet will gather to share
their memories, their experience and the Corps’ impact on
their lives. Damon, DeLancey,
Minor and O’Grady have designed a Q-and-A format to
follow a brief recounting of
their travels to Ghana, Nigeria, Bombay and the Marshall
Islands.
Damon and O’Grady were
members of the 1961 pioneer
class, beginning their tour in
Ghana before satellite phones,
Skype and email. Both said the
enforced distance from family

and friends afforded them a
deeper immersion in Ghana’s
culture and life. Damon found
her career, teaching.
O’Grady, who returned to
Ghana to teach science from
1968 to 1972, has had a farreaching influence on her
students. They remember
her urging them to “look up
at the night sky,” perhaps a
metaphor for urging them to
succeed. They reciprocated
by establishing a scholarship
in her name and paid for her
to return to Ghana to present
the first award.
Minor entered the Corps
five years later and was in
Bombay, now Mumbai, from
1966 to 1967. She worked on
the first urban community
development there. She re-

turned to the Corps in 1990
working as a director of the
organization on the Marshall
Islands for two years.
DeLancey graduated from
George Washington University in 2007 and works for the
United States Department
of Agriculture. He lived in
Vanuatu, an island nation in
the Pacific Ocean from September 2009 to October 2011
working on HIV prevention
and water sanitation.
The words of a president
who was inaugurated in 1960,
a time which now seems almost quaint in its simplicity,
still inspire.
“I always wanted a way
to be of service,” DeLancey
said. “This is a call to service
that wasn’t military.”
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F R O M PA G E O N E
‘TOUCHSCREEN’

NCDT

FROM PAGE 1

The result was “How Do
I Love Thee,” a contemporary ballet combining the
love sonnet by Elizabeth Barrett Browning of the same
name, the music of Robert
Schumann and technology.
The piece is for two couples. One couple represents
Robert and Clara Schumann,
performed by David Morse
and Jamie Dee, and the other represents Elizabeth and

ALLENBY
FROM PAGE 1

MICHELLE KANAAR | Staff Photographer

Ben Roesser, a summer employee at the Athenaeum Hotel and an actor, performs “Touchscreen,”
a poem by New York poet Marshall “Soulful” Jones about technology’s effect on our lives, prior
to Monday’s morning lecture with MIT professor Sherry Turkle in the Amphitheater. Roesser had
previously read the work publicly for the Chautauqua Literary Arts Friends’ Favorite Poem Project
Friday afternoon in the Hall of Philosophy. Sherra Babcock, director of the Department of Education
and Youth Services, heard Roesser’s performance, thought it complementary to Week Six’s lecture
theme, “Digital Identity,” and approached him about reading from the lecture platform to introduce
the week. A video of Jones performing his poem at the Bowery Poetry Club in New York and the text
of the poem are linked to from Chautauqua’s Facebook page: fb.com/chq1874

Daily Photo Reprints

‘WONDERSTRUCK’
FROM PAGE 1

The Chautauquan Daily offers digital files of photos that
appear in the newspaper for a fee of $15 per photo.
Please note these are not prints of the photos. Our
photographers will provide you with a high-resolution file on
CD, which allows you to make as many prints as you wish.
Please stop by the Editorial Office between 10 a.m. and 5
p.m. Monday–Friday to request your reprint. Cash or check
only. No credit cards. Thank you.
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Ben’s story is interspersed with the visually mesmerizing story of
Rose, an adventure-seeking deaf girl. Set 50 years
before Ben’s story, Rose
runs away to the big city,
despite her mother’s disapproval. There, she finds
her brother Walter, who
works at a museum.
Young readers are left
to piece together the puzzling mystery, as Ben and
Rose are headed on a collision course, at the end
of which secrets will be
revealed.
Both Ben and Rose are
hearing impaired, but that
does not stop them from
seeking out adventures
and forging bonds.
“People have a tendency
to talk louder or act differently around deaf people,”
said Teresa Adams, assistant director of the Department of Education and
Youth Services. “We just
want the young readers to
be comfortable around people who are deaf and have
hearing impairments.”
To help young readers
familiarize
themselves
with deaf people, St.
Mary’s School for the Deaf
members will come to tell
their own stories. They
will also teach the young
readers the importance of
American Sign Language
as a communication tool.
“Having the kids interact would help them,” Adams said.
But Wonderstruck is less
about being hearing impaired and more about human relationships and interactions. Selznick delves
into the difficult tension
there is in raising a child
without knowledge of a
father or the experience of
visiting a big city.
Both mothers in the
story feel their actions justifiably protect their loved
ones from whatever danger or truth they may realize on their own.
In Wonderstruck, young
readers explore a world in
text and pictures, as they
witness the amazing stories of Ben and Rose unravel before them.

Currently, Allenby’s research focuses on the ways in
which advancing technology
may fundamentally change
human cognition.
For a long time, people
have had a Cartesian definition of self — the idea that the
self is contained within the
brain and individual, divided
from other consciousness. Allenby considers the possibility
that the self, being adaptable,
is now more closely coupled
with its environment.
“The idea that we all have
is that the self is this sort of
single, stable point in a very
challenging and fluctuating
environment,” Allenby said.
“And I think that for a lot of
purposes, that’s a completely
adequate conceptualization.
But in a period of rapidly
changing information flows,
structures and surrounding
technologies, it leads you to
overlook the rapidity with
which, in fact, the human is
capable of evolving. One of
the ways to think about it is
to conceptualize a human as
an information processing
system very adept at coupling with its environment.
So if the environment changes, then that information processing system changes.”
With Allenby’s theory in
place, it may not make sense
to think of the self as defined
only by the information processing system.
“If the right model is that
the self is coupled with everything else out there in
myriads of ways that I don’t
understand because it occurs
at different levels of my cognitive processing,” Allenby
said, “then what it leads me
to do is underestimate the
changes that occur to me as
my environment changes.”

FOERST
FROM PAGE 1

A key ingredient to personhood is having physical
relationships, Foerst said,
which she learned in her work
with the Massachusetts Institute of Technology Computer
Science and Artificial Intelligence Laboratory. Foerst was
the theological adviser for the
Cog and Kismet projects, attempts to create social robots
similar to human babies that
would learn and grow social
skills. Kismet existed both
on a computer screen and in
robot form, but the two developed differently.
“People would interact
with Kismet 3D and Kismet
2D, and it was completely different, even though they acted
exactly the same, sounded the
same and looked the same,”
Foerst said. “So community,
the assignment of personhood — all of that happens in
a shared physical space.”
Facebook is problematic be-

See Page 5 for tonight’s
performance program »

Robert Browning, performed
by Anduiza and Pete Walker.
At one point, Morse — a
pianist in real life — can
be seen gesturing with his
hands, playing the piano
chords along with the music.
“He could have very easily
played the piece if I’d had live
accompaniment,” Diamond
said, “but right now, I need
him to dance it.”

The dancers use microphones to recite lines of the
sonnet throughout the ballet. There is only one microphone per couple, he said, so
the dancers get very close to
each other when they speak.
But the microphones must be
turned on and off before and
after the dancers speak to
stop residual noise, he said.
Diamond said all three
pieces in the concert have
something inventive to offer.
“This will be a really good
show,” he said. “Even better
than the last.”

The Chautauqua Lecture
Today’s morning lecture by Brad Allenby has been designated
as the 2012 Chautauqua Lecture.
Created during the Chautauqua Challenge Campaign, the
Chautauqua Lecture symbolizes the central role of the historic
lecture platform in shaping American thought and action.
Across 14 decades, the lecture platform has been a direct
answer to the mandate of the Chautauqua Challenge, the
Institution’s mission statement, for “the exploration of the
value dimensions in the important religious, social and political
issues of our times.” That answer has included thorough and
thoughtful lectures from every area of human inquiry.
The Chautauqua Lecture is a special designation of lectures
supported through the Sondra R. and R. Quintus Anderson
Lectureship endowment in the Chautauqua Foundation.

One of the questions Allenby constantly faces in his
research is whether quick
technological change is good
or bad for society. But to measure it in those terms may be
missing the point.
“Regardless of whether it’s
positive or negative, it’s adaptive, and that part tends to get
overlooked, because adaptive
doesn’t really care whether
it’s positive or negative,” Allenby said. “What adaptive
cares about is whether you are
better at managing the environment you’re in. So the interesting question about a lot
of these changes is, what do
they mean, are they positive or
negative, but more importantly, what do they say about the
world where human cognition occurs, and can we learn
something about that world
by looking at these structures
and frameworks?”
For the generations who
grew up without the demands of adaptation and the
Internet, the changes to the
way society now expects the
self to be defined are problematic. Equally concerning
are the ways in which cultures not centered on digital
identity are permitted and
able to interact with those

that are. The young, global
elite with exposure to advanced technology may have
an edge, but what about those
who belong to other societies
who face difficult challenges,
Allenby asked.
“What happens if you’re
part of the masses in Africa,
or Asia or Latin America? Are
you left permanently behind?
There are indications that
people who are exposed to social networking from an early
age are hardwired differently
than the older paradigm who
weren’t,” he said. “If that’s
the case, we’re not talking
about trivial experiential differences, we’re talking about
a neural difference, and if
that’s the case, what happens
if I grow up in a society where
I’m never exposed to this? Am
I permanently part of a technological underclass?”
In addition to emerging
technologies, Allenby researches industrial ecology,
sustainable engineering and
earth systems engineering
and management. His recent
books include The Techno-Human Condition, Industrial Ecology and Sustainable Engineering
and The Theory and Practice of
Sustainable Engineering.

cause it is 2D, though Foerst
said she does not blame social
media for the decline of physical community.
“I do not think that Facebook is delaying development; I think technology is
always a result of certain
trends in society,” she said.
“Certain trends are already
there, and then we invent the
technology and the technology reinforces those trends.
The trend has been for quite
a while of much less committed relationships.”
Still, social media makes
it easy to avoid physical communities someone wouldn’t
necessarily choose, such as a
church congregation. There is
always a baby whining, someone singing the wrong notes

too loudly or other annoyances people can avoid guilt-free
by catching the sermon online. Though an online community has its benefits, it can
also be hindering, she said.
Oddly enough, communities can help by using social
media more, said Foerst, perhaps the only doctorate-holding theologian who teaches
computer science.
“I know that sounds weird,
but I really don’t think we can
ignore social media,” she said.
“So in my opinion, let’s integrate in a good way, so that
the media become part of
the church or whatever community without actually replacing it, and you have the
physical community that fits
an online dimension as well.”
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F O U N D AT I O N

Days Until New Gifts
To The Annual Fund
Are Matched Dollar
For Dollar!

If you have considered becoming a supporter
of Chautauqua, August 7 is the day! All gifts
from new donors made online, by phone,
mail or by visiting the Foundation office on
this day will be matched dollar for dollar. This
is a wonderful opportunity to maximize the
impact your gift will make to Chautauqua.
Visit online: chautauquafoundation.org
Call: 716.357.6406
Or visit in person: Colonnade Building
on Bestor Plaza, first floor
Stock gifts and credit cards welcome (including
Mastercard, Visa, American Express)
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DANCE

NCDT’s Walker awarded Princess Grace Fellowship
Rabab Al-Sharif
Staff Writer

It was in the middle of the
2011 Chautauqua Season when
North Carolina Dance Theatre
dancer Pete Walker got the call.
NCDT Associate Artistic Director Sasha Janes was
standing on the Carnahan-Jackson Dance Studios’
porch when he heard Walker
talking on the phone.
“I wasn’t eavesdropping
or anything,” Janes said. “I
could just tell from the look
of elation on his face.”
The call was exactly what
Janes thought it was. Walker
had just heard from the Princess Grace Foundation — he
had been selected as a 2011
dance fellow.
The award vindicates
many years of hard work
and going to ballet class instead of spending time with
friends, Janes said, but he
does not think it will be the
highlight of Walker’s career.
“I think he’s really got a
lot more to come,” Janes said.
“This award is just the beginning for him.”
The Princess Grace Foundation annually awards artists in
dance, theater and film who
show excellence and promise in their fields. Walker was
among 21 recipients in 2011.
Prince Rainier III of Monaco started the organization 25 years ago in honor of
his late wife, Princess Grace
(Kelly), who was known for
anonymously helping emerging artists pursue their goals.
Companies and colleges
from all over the country
can submit a nomination for
the award each year, Walker
said, but he never imagined
he would be chosen.
“This isn’t just a little
award,” he said. “This sets
the standard for other dancers in our country.”
He accepted his award at a
Nov. 1 gala in New York City.
Gore Verbinski, director of
the first three “Pirates of the
Caribbean” movies, presented it to him.
At the gala, he met stars
such as Julie Andrews, Anne
Hathaway, Ice-T and Natalie
Cole, he said.
Though they did not know
Walker, he said, they all congratulated him on his award.
“There’s a true value to
that,” he said. “You feel so
empowered.”
Walker knew he wanted to
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Dance Innovations
North Carolina Dance Theatre
Jean-Pierre Bonnefoux, Artistic Director
Patricia McBride, Associate Artistic Director
Sasha Janes, Associate Artistic Director
Mark Diamond, NCDT2 Program Director
With Guest Musicians, Greasy Beans

How Do I Love Thee
Choreography by Mark Diamond | Music by Robert Schumann
Melissa Anduiza, Jamie Dee, David Morse, Frederick Leo Walker II
This ballet is inspired by the poetry of Elizabeth Barret Browning.
The dancers represent two pairs of famous 19th century lovers:
Robert and Clara Schumann and Elizabeth and Robert Browning.
• Brief Pause •

Last Lost Chance
Choreography by Sasha Janes | Music by Ólafur Arnalds
Melissa Anduiza, Anna Gerberich, Sarah Hayes Watson,
Jordan Leeper, Frederick Leo Walker II
• Intermission •

Shindig
Choreography by Jean-Pierre Bonnefoux
Music by Greasy Beans
Staged by Sasha Janes
Original Lighting by Nate McGaha

Opening
Anna Gerberich and Frederick Leo Walker II
Sarah Hayes Watson and Jacob Casey*
Melissa Anduiza and David Morse
Christina LaForgia and Lucas Bilbro*
Jamie Dee and Naseeb Culpepper
Patricia Keleher and Addul Manzano
Emily Ramirez and Jordan Leeper

Pas de Quatre
Jamie Dee
Jordan Leeper, Addul Manzano, David Morse
Peter Mueller | Provided Photo

Pete Walker II

be a dancer when his mother
took him to see Alvin Ailey
American Dance Theater perform “Revelations.”
Seeing such emotional,
expressive dancers onstage
doing what they loved took
Walker by surprise. Ailey
dancer Jamal Roberts especially moved him.
“Seeing him on stage, he
blew me away — seeing the
reaction of the audience, and
seeing how much of an effect
a dancer can have on them,”
he said.
But it was hip-hop, not ballet or modern, where Walker
got his start.
His mother, who danced
with hip-hop crews, helped
foster his love for the style. He
saw her ticking, popping and
locking and wanted to learn.

PRAXIS

PRAXIS

AT T H E H I S TO R I C AT H E N A EU M H OT E L

She taught him some, and
it wasn’t long before he was
taking classes and traveling
around the country for conventions.
In Walker’s mid-teens,
Ashley Cunningham, his
break dancing teacher, needed him to do some partnering. She told him that to
improve his hip-hop and
partnering skills, he should
take ballet classes.
At 15, Walker started his
pre-professional ballet training at The Nutmeg Conservatory for the Arts in Connecticut on scholarship.
But he said he never thought
he would end up where he is
today. When Walker started at
Nutmeg, he didn’t know what
a male variation was. And the
school put him through a vari-

3

days until the
Old First Night
Run/Walk/Swim

9 a . m . A u g . 4 a t t h e S p or t s C l u b

F R I DAY, A U G U S T 4 , 2 012

COMMUNITY

The second Praxis, "Community" will feature Chef Warhol's
reinventions of dishes from a community meal or a classic
potluck dinner. Chautauqua is a community in which people
gather to share thoughts and ideas through civil discourse
while celebrating the talents of it's members and guests.
As Chef Warhol explains, "people will always bring their
best dish to be passed at a community dinner." He and his
team will celebrate the tradition of a community dinner with
classic family-style dishes.

All dinners: 5-Course meals, held in the Hotel Parlor,
$69 or $89 with wine or beer pairings. Seatings
5:30 – 8 p.m.
One more dinner will be held later this season

PAINTED

Modernist and molecular culinary technics will be used to
interpret the works and lives of the world’s most cherished
artists. Ingredients will be plated as if the artist painted it.

Thursday, Aug. 16, 2012

www.atheneaum-hotel.com • Reservations: call 716.357.4444

ety of difficult pieces.
“It was a little bit overwhelming,” Walker said.
At one point when he was
16, the intensity of the ballet
immersion led him to question whether he should pursue a career as a dancer.
“You really have to dedicate yourself to it, and it can
take a lot out of you if you’re
still learning how to handle
high-pressure situations,” he
said. “At first, I didn’t know
how to handle the intensity
of it, but once you get going
you can’t really stop.”
And Walker doesn’t plan
on stopping any time soon.
“To this day, even when
I’m on stage, I get so excited
to know that this is my career,” he said. “That’s something I never imagined.”

« TWITTER »

#CHQ2012

Female Solo
Sarah Hayes Watson

Five Men
Naseeb Culpepper, Jordan Leeper, Addul Manzano, David Morse,
Frederick Leo Walker II

Pas de Trois
Jamie Dee, Emily Ramirez, Naseeb Culpepper

Pas de Deux
Anna Gerberich and Frederick Leo Walker II

Finale
Anna Gerberich and Frederick Leo Walker II
Sarah Hayes Watson and Jacob Casey*
Melissa Anduiza and David Morse
Christina LaForgia and Lucas Bilbro*
Patricia Keleher and Addul Manzano
Emily Ramirez and Jordan Leeper
Chelsea Dumas* and Morgan Stillman*
*Apprentice and Festival Dancers from the
Chautauqua School of Dance
Production & Artistic Staff
John P. Woodey, Lighting Designer
Edna Mae Berkey, Stage Manager
A. Christina Giannini, Costume Designer
Arlene Lyon, Costume Mistress
Mary Jane Day, Stitcher
Jennifer Bentley, Stitcher
Lindsey King, Administrative Assistant
Janice Wells, Managing Director
Pianists: Richard Davis, Arkadiy Figlin, Nataliya Pinelis
This evening’s performance is funded in part by
The Moore Fund for Dance.
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‘Substance, courage and value for the living of these days’

“I

have a question that precedes any study of the gospel
records that is foundational to the interpretation of
scripture. How important was it for this person who
could write to put something on paper?” asked the Rev. Kenneth Chalker at the Tuesday morning 9:15 a.m. Devotional
Hour. His title was “Carded at 63,” and his scripture was
Mark 4:33-34.
“We don’t think much about paper today. We are overwhelmed with notepads, and Post-its and other mountains
of paper,” Chalker said. “But 2,000-plus years ago, paper was
scarce and expensive, and few people could read, and fewer
people could write. What were the profound thoughts that
Mark so desperately wanted the world to remember and
communicate?”
Chalker reread the scripture lesson and said: “Jesus was
always talking in parables. Why was that important to tell
us? I think there are two reasons. First, Jesus lived in a buttoned-down religious world. Who was in and who was out,
who had authority, and who could define what the Kingdom
of God was like was narrowly defined.
“Here comes Jesus and says ‘The Kingdom of Heaven is
like ….’ He tells a parable that is expansive, because each
hearer can think about it and image in it in his or her own
life. The image multiplies; it is wide-open, expansive, dynamic, beguiling. Try to describe the Grand Tetons or Lake
Louise in Banff. Words don’t capture it all. Try to talk about
the experience of Chautauqua. The vision of the Kingdom
that Jesus gave was so marvelous and expansive that people
wanted to know more.”
He continued: “People could find themselves in the stories
Jesus told. Instead of the narrow parameter of established
religion, Jesus’ stories stayed in the regular living of days,
and thousands flocked to hear him. They felt the grace of
God and found that they had the possibility of being part of
God’s grace.”
Chalker used the parable of the woman looking for a

Morning Worship
Column by MARY LEE TALBOT
lost coin as an example. She tore apart her house to find an
heirloom that might have come from her marriage headdress.
“People could say ‘Been there, done that, got the T-shirt,’ ”
he said. “What if we told our own parables today? What if
we used our own lives to give examples of what the Kingdom of Heaven is like?”
Chalker admitted he is the kind of carpenter who
makes “designer kindling.” But one time, he had finished
a project and had gone to get some polyurethane to spray
on the piece. He bought four cans and went to the counter
to pay for them. The woman at the counter asked him,
‘Tell me your age, please.” When Chalker looked surprised, she said, “What is your birth date?” This time he
asked, “Why do you need to know?” She explained that
it was policy to ask because some young people under 18
were using aerosol cans to get high. “Do I look like I am
under 18?” Chalker asked. She replied, “I just thought you
would like a surprise.”
“I had just been carded at age 63,” Chalker said. “What if
the Kingdom of Heaven is a place where age doesn’t matter,
where all God’s children never really reach their majority?
Each day we would have brand new opportunities to discover the Kingdom’s mercies and graces. We would know that
we matter and we count.”

We tell our children the stories of our lives, the histories
of our families, so that people and events that happened
before we were born will be remembered.
“In the Kingdom of Heaven, we are always remembered.
Our lives are remembered in ways we cannot imagine. No
life is wasted or lost,” Chalker said. “For the saints of God
in God’s Kingdom, memory is anointing, and our lives are
perfume in God’s nostrils. We can lay our hopes, and dreams
and trust in the midst of the Kingdom, and it gives us energy, hope and conviction when our days are not perfumefilled.
“The Kingdom of Heaven gives us substance, courage
and value for the living of these days. We are always carded
there in the sense that we are always children of the living
God. That is why Jesus spoke in parables then and why we
speak in them now. We know that we belong in a kingdom
that has no end.”
The Rev. John Morgan presided. Dr. Mary GiegengackJureller read the scripture. She and her husband John are
celebrating their 21st summer at Chautauqua — part of
a four-generation Chautauqua family. Mary has been a
member of the Chautauqua and the Motet choirs for 13
years, is a member of the Chautauqua Literary and Scientific Circle Guild of the Seven Seals, and is active in
the Chautauqua Catholic Community. Mary and John are
parents to five children and grandparents to 11. At home
in Syracuse, N.Y., she teaches ethics and medical humanities at Le Moyne College and other area institutions. She
serves as Coordinator of Adult Faith Enrichment at All
Saints Parish.
The Motet Choir, under the direction of Jared Jacobsen,
organist and coordinator of worship and sacred music,
sang “I Will Lift Up My Eyes,” by Leo Sowerby, based on
Psalm 121.

Massey mini-concert
sketches what’s
possible with organ Jamestown’s Lucy Fest tickles the funny bone
Editor’s Note: With more than 2,200 events on the grounds during the season, there is always something to do at Chautauqua. But there are numerous summer festivals and special events taking place throughout Chautauqua County. Today, we spotlight two such events happening this week. For more information on Chautauqua County events, visit tourchautauqua.com.

Jessica White
Staff Writer

Most people wouldn’t
call Johann Sebastian Bach
an architect, but with the
way the famous musician
designed music, Chautauqua organist Jared Jacobsen
finds the adjective fitting.
Jacobsen will perform a
brief Massey Memorial Organ tribute to Bach titled
“Bach, the Architect” at
12:15 p.m. today in the Amphitheater. He will play a
postlude now known as
the hymn “Saint Anne,”
which builds the story of
the Holy Trinity, as well as
Bach’s “Passacaglia,” a set of
33 variations on one short
melody.
“It becomes like Bach’s

version of the Cirque du Soleil,” Jacobsen said. “It layers upon itself. If ever there
was a building in sound, it’s
this piece.”
He will also play Toccata
and Fugue in D minor, an
early work Jacobsen said
seems like a far-fetched
picture a young architect
would sketch.
“I think this is Bach
sketching with what’s possible with the organ,” he
said. “There are lines and
angles that don’t make
sense; there are doorways
that don’t go anywhere
and windows in funny
places. It’s like architects
as kids who just love drawing and are beginning to
get a sense of how to put
things together.”

Cameras/Recording Equipment
The possession and/or use of cameras or recording
devices in all Chautauqua Institution performance
facilities, including the Amphitheater, Bratton Theater,
Norton Hall, Elizabeth S. Lenna Hall, Smith Wilkes
Hall and Hall of Philosophy, are prohibited except by
authorized press and personnel.

A F TERN O O N TE A

AT THE ATHENAEUM HOTEL
Served every Sunday of the Chautauqua season

JO IN US O N
TH E PO RCH FO R

Fine loose teas
• Scones
• Savories
• Pastries
• Devonshire Cream
• Fresh Jam
• Lemon Curd
•

Live Piano
Have a special occasion
coming up? Make your
reservation today.
Sparkling Wine available
for an additional charge.

Photo: Demetrius Freeman

Seatings: 3–4:30 p.m.
Adults $28
Children 14 and under $14
Reservations requested at
716.357.4444

Jessie Cadle
Staff Writer

“Hello friends, I’m your
Vitameatavegamin girl. Are
you tired, run-down, listless?
Do you poop out at parties?”
Those words, uttered by Lucille Ball as Lucy Ricardo in “I
Love Lucy,” have become iconic, and Ball has amassed millions of fans across generations.
Even without Vitameatavegamin, there is one event “I
Love Lucy” fans never get tired
of: the annual Lucille Ball Festival of Comedy, affectionately
known as Lucy Fest.
This year’s Lucy Fest runs
today through Sunday in
Jamestown, N.Y., sponsored
by the Lucille Ball Desi Arnaz
Center for Comedy.
Lucy Fest features performances by comedians such
as: “Mike & Molly” star Billy
Gardell; Paula Poundstone,
panelist of NPR’s “Wait Wait…
Don’t Tell Me!”; and “A Stand Up
Mother” star Tammy Pescatelli.
Lucie Arnaz, daughter of Lucille
Ball and Desi Arnaz, will be a
musical guest.
Two days of Lucy Fest
are spent on the Lucy World
Games, which allows Ball
fans to grape-stomp and wrap

pescatelli

poundstone

chocolate just as Lucy did in
her most famous TV scenes.
Thursday night, Poundstone
returns for her third time to
Lucy Fest. Named one of the
top 100 comedians of all time by
Comedy Central, Poundstone
brings her signature situational
comedy stand-up to Jamestown.
“I don’t think it makes me
a really unique individual to
love Lucille Ball. In fact, just
last night, the last thing we did
before we went to bed here …
we watched the golf episode
and the diner episode (of ‘I
Love Lucy’),” Poundstone said.
“Oh, I know them all.”
Poundstone recalls last
year’s crowd at Lucy Fest as a
particularly responsive audience, which plays well into her
favorite — and most famous —
part of her act: conversing with
the crowd and asking them
about themselves.
“Little biographies emerge
and that kind of tells me which

way to set my sails,” Poundstone said.
The comedy conversation
makes each night and each
performance different. Though
she has stand-by bits, her act is
always changing.
“It’s kind of like Willy Wonka’s churning river: It churns
as a result of what’s going on
in the room, in my life and in
the time, in terms of current
events,” she said.
She keeps up with current
events to stay informed for herself and for her role as panelist
on NPR’s “Wait Wait…Don’t
Tell Me!” She claims she is the
least-informed of the panelists,
as her losing record shows.
The position on NPR is but
one act she has done as a comedian in her 30-year career.
She has had specials on HBO
and ABC and wrote a book in
2006 called There’s Nothing in
This Book That I Meant to Say.
With her comedy, she hopes
to cultivate camaraderie with
those who have come out for a
night of laughter.
“A lot of what I talk about
on stage is personal … about
just being who I am. And as
unique as I may feel occasionally, in truth, I’m really not,
because the laughs generally

come from shared experience,”
Poundstone said. “And that’s a
really great thing for us.
“Sometimes I think, ‘Oh my
god, I’m a freak. There is something about me that is so terribly unusual.’ And it always
turns out that it isn’t … that
alone is uplifting.”
Poundstone’s jokes yield
from her daily experience raising a household of kids. She
doesn’t write her jokes down
word-for-word, and most
times, she writes down nothing at all besides reminders to
tell certain stories.
“The hardest part is just remembering anything. I have the
worst memory in the world,”
she said. “Usually what happens is, one thing sort of leads
to another. Therefore, it’s never
the same, because it’s a different
path to things each time.”
She looks forward to returning to Lucy Fest and celebrating
comedy in the annual bash.
“It’s a great thing to celebrate for a community, especially when the country’s
in such a fractious stage,”
Poundstone said.
This story, including an interview
with Tammy Pescatelli, continues
online at www.chqdaily.com.

Wild West returns to Gerry for annual rodeo
Mary Desmond
Staff Writer

Greg Simas has gone headto-head with 1,800-pound
bulls — and they’ve won.
“Anybody that has competed in rodeo has been in a
wreck or an accident — it’s not
‘if,’ it’s ‘when,’ ” Simas said.
From Aug. 1–4, Simas, who
has since retired from active
bull riding, will preside over
the Gerry Fire Department’s

68th annual PRCA rodeo in
nearby Gerry, NY.
A native of Modesto, Calif.,
Simas grew up with rodeo.
While a sergeant in the U.S.
Marines, he rode bulls with
the Military Rodeo Cowboys
Association. In 2001, he stumbled into announcing as a fillin, and he has been working
the rodeo circuit ever since.
This year, he was selected to
participate in 2012 Ram Na-

tional Circuit Finals Rodeo.
Simas was never the best bull
rider, but has always been a
true fan of the sport, he said.
“I get caught up in the action. I’m basically a fan with
a microphone, and that’s the
way I feel sometimes,” Simas
said. “I’m not going to sit there
and try to use big words, I’m
just like those kids on the
bleachers — only difference is
my seat’s a little closer.”
The rodeo is a truly patriotic sport, Simas said. According to the Gerry Fireman’s Rodeo website, this
week’s rodeo events will be:
bareback bronc riding, which
involves staying atop a bucking horse with only one hand
holding onto a strap; down
roping, which joins cowboys
and horses in a fight to catch
an approximately 350-pound
calf; saddle bronc riding,
where a cowboy fights to
maintain his position on top
of a bucking horse for eight
seconds; and bull riding,
where a cowboy challenges a
1,500-pound bull.
There will also be team

roping, where contestants
work to lasso a steer’s horns
and legs; steer wrestling, in
which a cowboy jumps from
a running horse and attempts
to wrestle a steer to the
ground using its horns. And
barrel racing, a cowgirl sport,
that involves racing a wild
horse around three barrels.
Each of these events was
once absolutely necessary to
survive and maintain a ranch.
They were integral daily activities, required in order to put
food on the table, Simas said.
“Rodeo itself — I don’t
feel more American than
when I’m around it,” he said.
The Gerry Fireman’s Rodeo began in 1945 as a way
to raise funds for the volunteer fire department. It will
be held Wednesday through
Saturday starting at 8 p.m.
This year, there will be a special children’s rodeo held at 3
p.m. Saturday. A Western beef
barbecue dinner will be prepared and served every night
before the rodeo, starting at 5
p.m. The rodeo is held at 4351
North Main St. in Gerry, N.Y.
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Schiller, Folkenflik: Social media gives the people tools of communication
Laurence Léveillé
Staff Writer

Social media has helped
shape democracy by providing people with the means of
communication to gain more
access to information.
“I think it is good for democracy, because the tools
of communication are in so
many more people’s hands,”
said Vivian Schiller, senior
vice president and chief
digital officer at NBC News,
during Tuesday’s morning
lecture.
Schiller
and
David
Folkenflik, who served as
moderator and is NPR’s
media correspondent, discussed the challenges and
opportunities facing digital and social media at the
Amphitheater for Week Six,
themed “Digital Identity.”
Social and digital media
became prominent about
four years ago. In that time,
it has become a tool for individuals to express their
thoughts, for news organizations to cover news and for
candidates to campaign and
interact with others.
Social media platforms,
such as Twitter, have enabled candidates and news
organizations to have a twoway dialogue with their audience. That benefits society,
democracy and journalism,
Schiller said.
“It’s a fantastic tool to be
able to tap into public sentiment and sort of dissect the
issue to help inform the public,” she said.
Through Twitter, information spreads quickly,
and individuals can easily
gain support for or against a
cause. But that can also create a “ganging up mentality,” Schiller said.
When Susan G. Komen
for the Cure made the decision to stop funding Planned
Parenthood in January, the
news spread through Twitter, Schiller said.
“In the age of Twitter,”
she said, “it doesn’t take
much for a few activists to
say, ‘Folks, look at what’s
happening,’ and it took off
like a rocket ship.”
Social media has also
become an outlet for individuals to participate in conversations and to express
criticism.
In light of the Olympics,
NBC has been criticized on
Twitter for several reasons,
Folkenflik said. In one instance, people in the United
Kingdom criticized NBC
for omitting an interpretive
dance that served as a tribute to those killed in the July
7, 2005, London terrorist attacks, he said.
In another instance, Schiller had retweeted, or shared,
another person’s tweet. The
tweet mentioned people
complaining about NBC’s
time delay. Her action led individuals to direct their anger toward her, she said.
“Somehow that tapped a
public sentiment or a public
anger about the tape delays
that NBC is experiencing,”
Schiller said, “and a lot of
that was directed at me.”
Schiller said the retweet
did not reflect the belief she
and NBC have about the way

they should interact with audiences.
It is critical for news organizations to listen to what
people are saying on Twitter,
Schiller said.
“I do listen to be respectful of people’s opinions, just
to take it in, to make changes
as a result,” she said.
Social media also comes
with challenges.
Folkenflik asked Schiller how people can find the
information they need to be
good citizens as new platforms develop and when
fewer people participate in
watchdog and accountability journalism.
As individual consumers,
people need to ask the questions editors and reporters
would ask: Who is providing the information? What
is their agenda? Who are the
sources?
Does what editors and
reporters filter remain unfiltered in social media? Schiller asked.
Schiller is the founding
chair of News Literacy Project,
a nonprofit that sends journalists to schools to teach children
how to consume information
using critical thinking skills
rather than assuming what
they read is true.
“I think this is a new, important discipline that our education system needs to instill
in order for people to be active
and informative citizens of
the democracy,” she said.
NBC
News
recently
launched NBC Latino, a
website dedicated to Latino
news. NBC has a similar
website for African-Americans called TheGrio.
Schiller said NBC News
has two responsibilities.
One is to its shareholders,
the other is to the citizens of
the country. She said NBC
Latino fulfills both.
On the commercial level,
she said, the Latino population is fastest-growing population in the country, and
advertisers are interested in
reaching out to them. It is
also an important project for
NBC News, because it must
serve a diverse audience,
Schiller said.
The news organization
as a whole has benefited,
because it has become more
finely attuned to stories interesting to Latino and African-American audiences,
Schiller said.
“We feel that it is our responsibility to serve all audiences in this country,” she
said, “regardless of point of
view, perspective and where
they’re coming from.”
Folkenflik said conversations and readers’ comments
can encourage producers
and reporters of NBC Latino
and TheGrio to find stories
they would not have otherwise thought of for those audiences.
The digital age has benefited news organizations
by providing individuals an
outlet to give feedback and
be heard.
“I will tell you there is not
one thing that NBC News, or
NPR, or The New York Times or
any news organization reports
that someone in the audience
doesn’t already know,” Schiller said. “That is just a fact.”

MICHELLE KANaAR | Staff Photographer

Vivian Schiller, chief digital officer for NBC News, and David Folkenflik, NPR media correspondent, speak at the morning lecture program
Tuesday in the Amphitheater.

Editor’s note: This Q&A has been
edited for clarity and length.

Q

Why do you think it
is consumers have
decided that content — when
it appears online — has no
monetary value? Was there a
defining moment when that
just became self-evident?

A

Vivian Schiller: I’m trying
to figure out what the subtext of that question is. I don’t
know if the reader’s talking
about information that is to be
paid for and pirated — that’s a
whole separate issue that probably somebody more expert on
the issues would ….
David Folkenflik: Deal with
the text.
VS: OK. Sorry, I’m over-interpreting, oh god! Why do people
feel that content online has no
monetary value? Well, I guess
because if you don’t have to,
maybe your decision is, “Why
would I pay for something that
I can get for free?” I think that
certainly plays into it. There is
also a sense, I think, that folks
have about journalism that it is a
public service and public value,
and we in news organizations
support that effort, so perhaps
it doesn’t need to be paid for. It
kind of belies the reality of how
much it costs to run a news organization and to send reporters
around the world. But it’s also
not entirely true, because we
do make money on our online
content. Our NBCNews.com is
a profitable venture, which is a
good thing, because it allows us
to keep it up and running — it
allows us to continue to send
reporters all over the world, and
so, the marketplace is evolving.

DF: Let me offer two supplementary points, one of which is just
the history of it. If you think back
to roughly ’96 when the Web
kind of became the Web as we

know it, newspapers were trying
to reproduce largely what they
did for their readers. The idea of
charging people for something
they didn’t quite understand
and were unlikely to be accessing didn’t make any sense. This
was a time of — think of it like
Bell Labs, with AT&T back in
the heyday — this was a time of
experimentation for the outlets
that were taking it seriously and
playing mild defense for those
that didn’t have the money or
the will to invest in it. So the idea
of charging people up front and
saying “this is equivalent to our
print thing, but you’ve never paid
for it in the past and won’t miss
it in the future” didn’t make a lot
of sense. Some people say that
was the original sin of the news
business and the original sin of
journalism. I’m not sure that’s
the case. I think there’s a case
to be made for experimentation
and figuring out what works, and
that’s what people were doing.
I remember at The Baltimore
Sun, my very distinguished
editor John Carroll, who was, I
think, probably the preeminent
editor of his cohort — you know,
nonetheless he looked at the
something like $70 million a year
that The Washington Post was
pouring into its website from its
first days, not making a profit off
its website in those days either,
and saying, “I’m going to let
them get it right, and then we’ll
start spending some real money.
In the meantime, I’m going to
pay for reporting that shows
up in print — that’s where our
hundreds of thousands of paying
subscribers are actually occurring.” The second element I’ll say
is that, if you look at the online
world, to some extent, it’s a little
more like broadcast TV prior to
cable, and prior to getting your
broadcast TV through a cable
or satellite provider — and that’s
that there’s almost a misidentification of what the content is that
you’re delivering. NBC is in the
business and its people at NBC,
some of whom I know pretty
well, work hard to get good
content, and break news and to
come up with compelling stories
to tell the viewers. But what NBC
as a network is doing is in the
process of delivering viewers to

advertisers. NBC as a network is
not in the business of delivering
news to viewers. So the question of what’s being delivered
is being misidentified. Similarly,
online, if somebody like The
Guardian, which has a completely free website at the moment, is
trying to make a big boost into
the U.S. market — because it’s
a much bigger market than the
U.K., but it speaks English and
has some interests of commonality — they are trying to deliver
English-reader consumers to
advertisers, they are not trying to
make money off delivering news
to those people. So I think it’s a
question of sort of flipping the
lens of the telescope a little bit.
VS: Like I said, he was better.

Q

Digital media has a
broad palette or toolbox. Video, photo galleries,
text, podcasts, original content. Which have you found
most effective, and does it
vary by topic?

A

VS: Oh my goodness, what
a great question. All of it!
This is the glass-half-full part of
digital media. We have so many
different tools at our disposal to
help inform and enlighten the audience. It is a very exciting thing.
And I don’t choose one over the
other. It depends on the story
and on most stories — we’ll try to
give it to you every which-way. If
there is a major story, it will be on
“Nightly News,” we will have that
video on NBCNews.com, we’ll
have still photographs. There is
a power, and a poetry and an
impact to still photographs that
is very different than video, so
we love still photography, even
though we are a television news
organization, and we love video,
too. One of the most exciting
tools in our digital toolbox now
is interactive graphics. By this, I
mean things that by using data,

we can create interactive tools so
that you could input information
and see what happens. One example is we have an iPad app for
NBC Politics, and we have a map
of the country where you can
input which way you think each
state will go and see the different
outcomes. And you can compare
it to what some of our analysts
and our reporters have done, and
make different outcomes. And
it’s a very interesting tool that
helps the audience understand
the impact and power of certain
swing states. There are so many
tools at our disposal, and I just
love using all of them, frankly.
DF: But it’s also on you guys,
because you choose who you
follow on Twitter, you choose
who you befriend on Facebook.
If you’re using Facebook or
Twitter as a source of people
generating articles or videos
that you haven’t seen before,
making political points, offering
you humor or satire, whatever it
is, are you picking people from
a broad array of viewpoints? Are
you allowing the information that
streams at you, rather than information that you’ve decided to
consciously turn to, to be coming
from a broad range of things?
So Twitter can be a Johnny-onenote that reinforces everything
you’ve always thought, or it can
be a fire hose of all this different
kind of stuff coming at you. And
you get to choose how you want
to align it. And as a reporter, I do
the same thing. I used to have
to go to 13 blogs, and read four
newspapers a day, and check
out all these other feeds, and do
whatever, and now the first thing
I do is read my Twitter feed, and
then I listen to NPR, and then I
read The New York Times.
—Transcribed by
Leah Harrison
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Raushenbush discusses religion online, the blessings and the curses
Mary Desmond
Staff Writer

When the Rev. Paul Raushenbush’s partner’s mother’s
health worsened last year,
events progressed rapidly.
While the two were by her
side in the hospital, they
learned she had about two
to three hours to live. Using
his smartphone, Raushenbush connected to the Internet and found prayers for the
dying. They said a prayer as
she died, and one after she
passed away.
“This changed completely
the way we experienced the
death of his mother. It was
extremely powerful, and it
has a great deal of implications,” Raushenbush said.
That would not have been
possible without Raushenbush’s cellphone or the
wealth of religious information available online. The advent and progression of the
Internet and digital technology are changing the way people in our world experience
life, particularly the study
and practice of religion.
On Monday, Raushenbush, senior religion editor at
The Huffington Post, opened
the Week Six religion theme,
“The Life of Faith and the
Digital Age,” with a lecture
titled “Behold, I Set before
You a Blessing and a Curse
— The Power of the Internet
in Our Spiritual Lives.” In
his lecture, Raushenbush focused on the Internet’s positive and negative impacts
on religion, and he also discussed how religious leaders
and practitioners can transform it into a positive place
for faith and spirituality.
“One thing is very clear:
The Internet and the technologies involved with it are not
going away,” Raushenbush
said.
Raushenbush is former associate dean of religious life at
Princeton University, and an
editor of www.beliefnet.com. In
2004, he published Teen Spirit:
One World, Many Paths.
“You’ve heard that when
a butterfly flaps its wings on
one side of the world, it can
be felt on the other. This has
become completely true with
the Internet,” Raushenbush
said.
The Internet can bring
people together and expose
them to information and
knowledge that educates and
inspires. It is a platform used
to call for social justice and
solidarity. It has proven to be
a vessel for group action in
the face of crises, such as the

earthquake in Haiti, or injustice, as in the case of a bullied
school bus monitor, Raushenbush said. 
Conversely, the Internet
has also been a method and
means for fostering hate and
destruction and spreading
prejudice. That was evident
last year when a previously
little-known Florida pastor decided to film burning
the Quran and upload that
video to the Internet. Most
media outlets elected not to
cover the hateful act, but the
story spread via the Internet and social media. It was
seen around the world, and
it sparked fatal protests and
riots in Afghanistan.
Raushenbush’s history as
a religious person and leader
has paralleled the rise of the
Internet. He has always been
interested in understanding
how religious messages are
carried outside the church.
In 2009, Raushenbush wrote
Arianna Huffington an email
that read, “You’re not doing
religion. You should do religion. And I can do it for you.”
Huffington accepted the offer, and Raushenbush became The Huffington Post’s
religion editor that same
year.
Today, Raushenbush leads
a staff dedicated to following the mission statement he
established at HuffPost Religion’s inception. The statement reads: “Huffington Post
Religion is dedicated to providing positive encounters
with religious wisdom and
ideas. The site offers the opportunity for learning and
cooperation across religious
divisions and encourages
productive discourse on the
many different ways religion
influences personal, communal, national and international life. The tone of HuffPost Religion is intelligent,
creative, forward-thinking,
rigorous and is marked by
generosity towards religious
people and respect of religious tradition,” Raushenbush said.
At The Huffington Post,
Raushenbush said his section must cover the negative
aspects of religion, but it tries
to push stories that show religion’s positive, intelligent
side. In that way, his work at
The Huffington Post is a ministry, he said.
During his lecture, Raushenbusch asked the Hall of
the Philosophy audience
how many viewed the Internet as part of their religious
practice. A sprinkling of attendees raised their hands.

He next asked how many had
searched online for information regarding their faith —
be it a scripture, prayer or
a meditation. Almost every
hand was up in the air. He
asked again, “OK, how many
of you view the Internet as a
part of your religious practice?”
It is time to acknowledge
how intermixed the spheres
of religion and the digital
media are, Raushenbush
said. In 2000, 21 percent of
Internet users went online
to find religious or spiritual
information; in 2001, the percentage jumped to 25; and
by 2004, 64 percent of Internet users were utilizing the
Web to discover information
about religion, Raushenbush
said.
According to a poll administered by Pew Research
Center in 2011, 79 percent of
religiously active Americans
use the Internet. Ninetythree percent of online community members said the
Internet helps them stay informed about social issues,
Raushenbush said.
Those statistics evidence
how effective the Internet is as
an information delivery mechanism. The nature and virtue
of the Internet is not about the
abstract concept of the Web,
it is about the person using it,
Raushenbush said.
“It’s all about the intention,” he said. “There’s good
and bad — it’s what we bring
to it.”
Raushenbush discussed
the blessings and curses of
technology and religion: the
breadth of the information it
provides access to, the sense
of community it allows, the
egalitarian venue it creates,
and the actual technology
itself.
“It is perhaps the most remarkable tool ever created
to aid people in search of
information about religion,”
Raushenbush said.
With a few clicks of a
mouse, people can access
websites that represent their
own faith teachings, stories
and liturgies, scriptures,
meditations and prayers,
Raushenbush said.
“If you have a smartphone,
you have the most grand, extensive religious library that
ever existed,” Raushenbush
said. “Each day, more texts,
more theological reflections,
more podcasts are being uploaded to the Web — it is absolutely extraordinary.”
The Internet also gives
unprecedented access to information about all faiths,

wisdoms and religious traditions, regardless of the researcher’s geographic location. Historically, the process
of learning about religious
traditions was impeded by
distance; that distance evaporates online. To celebrate
Ramadan, HuffPost Religion
is publishing daily reflections by Imam Khalid Latif,
chaplain of the Islamic Center at New York University.
“I read them every day,
and I feel enriched,” Raushenbush said. “I’m growing in
my own faith through his.”
Though an inexhaustible
wealth of positive, useful religious information exists online, there is also a great deal
of misinformation published
on the Internet by those seeking to influence or to mislead.
“It is put there by people
who are ignorant, or they are
willfully malicious,” Raushenbush said.
It is important for anyone researching online to
pay careful attention to the
source of information, what a
website’s “about” page says,
and what types of organizations promote or link to it,
Raushenbush said.
“Google and Yahoo search
are the shamans of the Internet, and they don’t care,”
Raushenbush said.
If a person searches the
term “Jew” using Google, the
second link returned directs
the seeker to an Aryan Nation website.
“One of the best ways
to reach an intelligent and
trustworthy website is for
responsible religious leaders
to be active online,” Raushenbush said, “and to point
people towards information
that will enlighten our minds
and feed our spirits.”
The Internet is an egalitarian platform, Raushenbush
said. Religious authorities
are no longer the key holders
to information, and dissenting voices are easily found.
In some religious institutions, that has resulted in
increased transparency. Last
year’s United Methodist Conference was streamed online
and live-tweeted, Raushenbush said.
The leveled playing field
worries certain religious
leaders. Recently, 30,000 ultra-Orthodox Jews organized
and attended a rally against
the Internet and advanced
technology.
Raushenbush said he was
sure many found out about
the rally online.
Once it sold out, tickets
were available on eBay, he
said.
There is a sense of anonymity online that allows
people to masquerade as
theologians or active religious leaders. A few years
ago on Second Life, an online
virtual world that allows users to interact through avatars, a priest pretended to
hold a virtual Catholic Mass.
Unfortunately, the person
behind the avatar was not a
priest, or Catholic, and the
mass was invalid, Raushen-

MICHELLE KANAAR | Staff Photographer

Paul Raushenbush, senior religion editor for The Huffington Post,
speaks in the Hall of Philosophy Monday afternoon.

bush said.
The distance from a central authority the Internet
allows has not been lost on
religious leaders. In 2010,
Pope Benedict XVI called on
Catholic leaders to develop a
more active online presence.
He wrote, “Priests stand
at the threshold of a new era
as new technologies create
deeper forms of relationships
across greater differences.
They are called to respond
pastorally, putting the media
ever more effectively at the
service of the word,” Raushenbush said.
The
Vatican
created
and used a Twitter handle
this past Lent, but it made
a poor name selection
— @Pope2YouVatican —
Raushenbush said.
The levels of communication and interaction facilitated by the Internet make geographical barriers obsolete.
“Using Facebook, or Tumblr or Pinterest, a person creates a mix of spirituality that
can include Rumi, Augustine and Nina Simone,” he
said. “This act of curation of
a spirituality can be personally liberating and put the
individual in touch with a diverse group of kindred spirits who span the Internet.”
A Buddhist woman who
attended Princeton while
Raushenbush was there once
told him she felt completely
alone in her rural hometown,
detached from any Buddhists. But with the Internet,
she was able to connect to a
Buddhist center in New York
and communicate with people of her own faith by downloading podcasts or talking
on Skype, Raushenbush said.
When communities connect online, that often translates into an offline community or action. When a pastor
from Washington, D.C., began posting his prayers
for Africa on his Facebook
page, he eventually garnered
100,000 likes, and the community worked together to
send him to Africa, Raushenbush said.
The drawback to virtual
communities is that often

people go online alone, and
there is a sense of detachment from the reality of belonging to the community.
Digital communities or connections are much easier to
leave or break, Raushenbush
said. Additionally, the idea
that the Internet protects a
person’s identity is a misconception that often leads to vicious comments.
“The perceived anonymity leads to an incredible
amount of vitriol and animosity,” Raushenbush said.
When
Raushenbush’s
nephew died a few years ago,
he posted the eulogy to his
HuffPost Religion blog. In the
comment section, he received
many messages of condolence and affection. When
one commenter chose to say
something negative, the community reacted in a way that
silenced the offender.
“I think there can be an
ethic, and there can be a vulnerability and a beauty, to
community on the Web, and
I’m trying to figure out …
how we elicit that,” Raushenbusch said.
In the conclusion of his
lecture, Raushenbush discussed the digital ways in
which religious traditions
manifest online. For example, it is possible to go to a
virtual Hindu temple and lay
a flower on a shrine. There
is a website that lets people
electronically send missives
that are then transcribed and
brought to the Wailing Wall.
There is a prayer application
for smartphones that consists
of a blank screen. If people
fill it out with a prayer and
hit “send,” what does that
mean, Raushenbush said.
“The question is, does that
go to God?” he said.
If a person is trapped behind his or her computer,
and he or she finds a digital
outlet to reflect, meditate or
pray for just a few moments
each day, what sort of experience with the divine is taking
place, Raushenbush asked.
There are many different
opinions on those developments. But the most important thing is that people stay
aware of the changes in communications and technology
and accept that they will not
disappear.
“The question that each
of us needs to ask is how we
are taking part in this conversation,”
Raushenbush
said, “how we — all of you
— can be a part of the force
that bends the Internet away
from the curse and towards
the blessing.”
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Lighting, sound fellows set the mood for ‘Muckrakers’
Jessie Cadle
Staff Writer

Summer in Chautauqua is
filled with sunlight — with
an occasional splash of rain.
The sound of the fountain in
Bestor Plaza and kids ringing their bike bells as they
whiz down the street harkens memories of days on the
grounds.
Sounds and light conjure
specific memories, and on
the theater stage, designers
subtly manipulate sound
and light to create a certain
mood, atmosphere or attitude. The way the light and
sound changes alters how
audiences perceive a scene or
character.
“The design elements are
supporters of the play,” said
Yi-Chung Chen, the lighting
fellow for Chautauqua Theater Company. “We are stewards.”
Chen is one of five fellows
at CTC, and the four design
fellows assist the professional
designers on the three major
productions and then design
the New Play Workshop’s
Signature Staged Readings
themselves.
Chen and sound fellow
Elisheba Ittoop spoke on de-

signing this week’s Signature
Staged Reading of Muckrakers, which opens at 8 p.m.
Thursday in Bratton Theater
and runs through Aug. 4.
Muckrakers is a two-person
play that discusses how privacy does and doesn’t exist
in our digital world, aligning with this week’s theme:
“Digital Identity.”
Yi-Chung Chen —
Lighting Fellow
Because
the play deals
with the idea
of
privacy,
her lighting
design
for
the production will foCHEN
cus on creating a very
confined space that reveals
every aspect of the territory
where the two characters exist, Chen said.
Besides Muckrakers, which
she will design by creating
the programmed lights for
each cue, she spoke about
the lighting of the recently
closed Fifty Ways.
“The lighting is a very
subtle thing. It indicates a
passage of time,” Chen said.

Get to the Point!
JUST 8 MILES AWAY

“We have so many cues, but I
don’t think the audiences really know that.”
To Chen, the lighting
should be unnoticed by the
audience, so that it merely
supports the play instead of
overshadowing what the actors do on stage.
Chen, who is going into
her third year of graduate
school at Boston University
studying lighting design, is
drawn to lighting for its artistic quality.
“Lighting is more abstract
and more interesting, for
me,” Chen said. While a scenic design is concrete, lighting is more creative, more
undefined, she said.
Chen is creatively minded,
as she studied piano and flute
in high school in Taiwan, but
when she saw videos of various plays, musicals and operas, she fell for theater.
“I was so moved and
touched by the whole feeling,” she said. Chen chose to
study theater.
She completed her undergraduate work in Taiwan
before coming to the United
States to work with a wellknown BU faculty member
Mark Stanley, who is resident
lighting director for the New

York City Ballet.
The BU faculty encouraged
her to spend the summer in
the U.S. instead of returning
home to her family, and she
landed in Chautauqua.
“It’s so different and so
American. It’s very old traditional America,” Chen said.
She barely sees the
grounds, as she spends each
day in Bratton Theater or in
the production office. Her
schedule is particularly rigorous this week — only four
days are allotted for rehearsals before Muckrakers opens.
Elisheba Ittoop — Sound Fellow
It toop,
a freelance
sound designer and
composer
while
not
at
Chautauqua,
Ittoop
pictures a
gritty, urban
sound in the background of
the technology-driven Muckrakers.
“Whatever I do musically, I
want to highlight this lack of
privacy. There are eyes looking in on them all of the time,”
Ittoop said. “Nothing is secret

or sacred. And somehow I will
translate that aurally.”
She plans a general
scheme in advance, but does
most of her work during
the rehearsal process, adding sounds and songs as the
show progresses.
Each sound effect involves
many layers that create a
unique feel for that particular show, Ittoop said.
“Sound can be tied to the
narrative of the play, it can
be one of the characters.
Overall, I don’t want sound
to overwhelm the actors,”
Ittoop said. “The actors and
the story — they’re telling
takes first priority.
“I think sound can be an
emotional highlighter, just
going, ‘Look here.’ ”
Sound sets the mood. And
while Ittoop takes many of
her sound effects from sound

libraries of others, she records and manipulates many
of her own effects and composes pieces on a small, twofoot keyboard attached to her
laptop, she said.
Music has been the constant for Ittoop, who originally studied opera before
moving to acting at New
York University and finally
sound design at the University of North Carolina School
of the Arts.
She is now based in Washington, D.C., where she does
work for the John F. Kennedy
Center for the Performing
Arts, though she often moves
up and down the East Coast
as a sound designer.
“Elvis Costello said, ‘Talking about music is like dancing about architecture,’ ” Ittoop said. “Why talk about it
… let’s just do it.”

Want to subscribe?
Stop by our office on Bestor
Plaza to order any number of
days, weeks, or a full season
delivered directly to your
Chautauqua residence. Not
on the grounds? Call the Daily
at 716-357-6235 to get your
subscription through the mail.
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The Heart of it all

C

hautauqua Institution
has completed a
schematic design for
the rehabilitation of the
Amphitheater. To keep
community members
informed on the progress
of the project, public
information sessions will be
held at 4:30 p.m. today (and
not Thursday, for this week
only) in the Amphitheater.
The sessions will be held
every Thursday through the
rest of the season. Members
of the design team will
describe the preliminary
design, answer questions
and provide an opportunity
for public comment.

JULY 13

GREG FUNKA | Staff Photographer

Soulful baritone Scotty McCreery, 2011 “American Idol” winner, fills the Amp for a Friday evening show.

JULY 25

JULY 18

ADAM BIRKAN | Staff Photographer

A member of Family Entertainment Series group Vocal Trash plays from out in the audience.

JULY 29

MICHELLE KANAAR | Staff Photographer

Susan Sands directs the East Winds Symphonic Band in Sunday’s afternoon entertainment program.

JULY 30
MICHELLE KANAAR | Staff Photographer

North Carolina Dance Theatre’s Sarah Watson warms up on the Amp’s back porch for her
performance of “Grand Pas Classique” in “An Evening of Pas de Deux.”

JULY 1

ERIC SHEA | Staff Photographer

Members of the Chautauqua Choir perform during Sunday Morning Worship.

JULY 3

LAUREN ROCK | Staff Photographer

MICHELLE KANAAR | Staff Photographer

Tasso Spanos dances with Naomi Schulz during Greasy Beans’ bluegrass concert Monday evening.

In a Fourth of July Pops Concert tradition, audience members blow up and pop paper bags as the
“cannons” in Tchaikovsky’s “Overture of 1812,” performed by the Chautauqua Symphony Orchestra.
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2013 SEASON

EDUCATION

FOR SALE

A PA R T M E N T- C O Z Y N E W
O n e - b e d ro o m g e m ! G ro u n d
floor, A/C, cable, WiFi, W/D, new
furnishings and beds. On the
plaza and tram route. 7 Roberts.
Discount for season/half-season. 716-357-5557

FREE MUSKY FISHING
SEMINAR Sat. Aug. 4 12:30pm at
Chautauqua Marina with Guide
Mike Speery. Pre-register 716-753-

BABY GRAND PIANO, Samick,
Ebony 5’7” Grand; Cabinetgood-excellent condition;
Mechanically-good-to excellent
condition(soundboard, pin block,
action). Needs tuning and cleaning. 15-20 years old. $5,000.
859-582-0028.

ST. ELMO: Weeks 1 to 3 and 9.
Beautifully appointed first floor a/c
studio apartment with queen bed,
street access, and all amenities.
$1,450 per week. 716-357-3890
WEEKS 1-9, 3B Oak. 2B-1B.
Parking, patio, between Pratt and
North Lake. Call 440-759-0069
WEEKS 2,5,8. Albion A, 5 South
Terrace. Charming modern 2
bdrm, 2 ba, porch on Miller Park,
Central A/C, W/D, WiFi. $2,200
week. 716-357-5813
16 WILEY week 1, spacious 3-story
house near lake and children’s
school, 6+ bedrooms, 5 bathrooms,
W/D, cable, wireless internet, no
pets, no smoking 212-369-1220
lhunnewell@willowridge.com

3913 or email boatsafety@aol.com
FREE YOUTH FISHING
CONTEST-prizes awards and
lunch-Sat. Aug. 4-10:30am
Chautauqua Marina. PreRegistration 753-3913. Ages 12
a n d u n d e r- C o m p l i m e n t a r y
Chautauqua Suites Van pick up
at the main gate 10am.
HELP IS on the way for lower back
and sciatic pain by attending Spanos’
“Feeling Better” Exercise Class, 4pm
M-F Hurlbut Church 357-3713
LAST: NYS SAFE BOATING
CLASS August 3-5pm and Aug.
4-8:30am (2 Day Class) at
Chautauqua Marina, 104 W. Lake
Rd. (716)753-3913, boatsafety@
aol.com, ages 10 to adult.

19 SOUTH, 1880 Family Cottage,
4 bedrooms, 2 bath, available
weeks 4,5,6,7,8 716-357-4174

2012 SEASON

FOR RENT

LAKEVIEW 3 bedroom 2 bath
condo, ground floor, A/C, W/D,
wi-fi, available weeks 7 & 8.
201-314-7931.
WEEK 9 STUDIO at St. Elmo.
Make offer. Larry 972-571-1885.
103 MINA EDISON (House for
rent wks 5,6,9)4 bedroom, 2
bath, 2 living rooms, dining
room, kitchen, AC, W/D, cable,
wireless internet, wrap around
porch and deck. On site parking
for 3 cars. 609-412-0956
17 CENTER. Near Bestor Plaza,
Amp. On tram route. Parking,
int, cable, D/W, micro, laundry,
grill, porch. No A/C. 216-9784441. Avail. Week 6. 2,200.
8 S.LAKE Family Home sleeps
10. Grand porch, lake front, 5
bedroom, 4 bath, A/C, W iFi,
cable, parking 716-357-2695
mollywdunning@gmail.com
Available weeks 8&9 $3800/wk

BOAT RENTALS
BOAT RENTALS-PONTOON
AND POWER --Kayaks, Fishing
Boats and Pedal Boats!
Chautauqua Marina 716-7533913. Full Service Marina,
(pumps) Non-Ethanol Fuel.

BOATS FOR SALE
OUR RENTAL BOAT FLEET is
for Sale! Pontoon Boats-it’s like
getting a new boat for a used
boat price. Pontoon and Power
Boats-New and Used.
Chautauqua Marina-Mayville
716-753-3913

Audience Etiquette
At the heart of Chautauqua’s performance life is
the Amphitheater. This venerable structure, built in
1893, features superb acoustics and offers a unique
listening experience, which requires the cooperation
of all audience members.
• Seating is non-reserved for all Amphitheater events
with the exception of orchestra concerts, when
Symphony Patron seats are reserved until after the
first selection or movement.
• Saving seats is discouraged and audience
members are encouraged to arrive early, especially
for the busy Friday night specials when attendance
is heavy.
• For the safety of audience members, aisles must
remain clear.
• Smoking, food and drink (with the exception of
water bottles) are prohibited in all performance
venues. Animals (with the exception of dogs
assisting disabled people) are also prohibited in
performance venues.
• Coming late and leaving early are discouraged.
If this cannot be avoided, do so as quietly and
discreetly as possible via the side aisles. Do not
enter or exit through the tunnels on either side of the
Amphitheater stage during a performance.
• Audience and performers alike are disturbed by
unnecessary noise and commotion. Crying or vocal
children, squeaky strollers and buggies and barking
dogs should be taken out of audience hearing range
during performances.
• Audience members who listen from the fence
surrounding the Amphitheater should limit their noise
or cigarette smoke so as not to disturb others.
• Audience members should be aware that many
people are sensitive and/or allergic to perfumes
and other fragrances.
• Computers, cell phones, pagers and laptops must
be turned off in all performance facilities.

OPEN HOUSE

INDIE BOOKSTORE seeking
new owners. Be the heart of the
community in small-town northern New Mexico. Owner wants
to retire to spend more time at
C H Q ! G re a t o p p o r t u n i t y f o r
energetic couple. You’ll make a
difference, and maybe even a
buck! 505-426-9033 M-F
10am-6pm mdt

HOUSES FOR SALE
TWO MINUTE WALK, bike, or
motorized scooter trip to
Chautauqua! Out SOUTH GATE,
left on paved path to Canterbury
Drive. Left to 4566. 4 bedroom/2
bath/den/guest suite. Cathedral
ceilings/great room. Dock slip/
lake view. 2 car or car/boat
garage. Large driveway to park
cars. Move-in ready. $344,700.
517-449-3607
3 ROOT CONDO 3 Modern, Top
Condition, 2 Bedrooms, 2 Baths,
L a r g e Tr e e h o u s e D e c k , A l l
Amenities, $300K. Good rental
income. 716-357-2111

SERVICES
HOUSEKEEPING SERVICE- I will
clean your home while you enjoy
your time in Chautauqua. Kate
753-2408, Tammie 499-1261

SERVICES

LAND FOR SALE
MAYVILLE THREE one acre
adjacent lots in town. 240-6751220 ldonovan@msmary.edu
Pictures on Craigslist.

NOTICES
CANADIAN? Seeking interview
subjects for Chautauqua Trouble
Article. Lynn at 416-450-4090 or
lcunning@ryerson.ca
FREE BOAT SAFETY CHECKS
USCG Auxiliary Sat. Aug. 4
10am-2pm @ Chautauqua
Marina during the Lake DayNational Marina Celebration.
716-753-3913.

Stay in touch
Not receiving the
Chautauquan and
other off-season
publications? Update
your winter address at
the information desk
in the Colonnade
lobby or e-mail
boxoffice@ciweb.org.

Transportation
AIRPORT TRANSFERS. Pick up
and return. Will service the following airports: Buf. Erie, Jamestown,
Pitt, and Cleve. Our car or yours.
Call for pricing. Lowest pricing on
Lake. Greg 814-598-6071

Anderson Lectureship supports
Allenby’s Chautauqua Lecture
The Sondra R. and R.
Quintus Anderson Lectureship, an endowment in the
Chautauqua
Foundation,
provides funding for today’s
10:45 a.m. lecture by Braden
Allenby. This is the Chautauqua Lecture.
Sandy and Quint Anderson live in Vero Beach, Fla.,
and Lakewood, N.Y. They
are longtime Chautauquans,
and Quint is a past director
of the Chautauqua Foundation and a former governor
of the Chautauqua Golf Club.
Sandy is a graduate of Bennett Junior College. She is a
past chairman of the board
of WCA Hospital, a former
member of the Jamestown

school board, co-founder of
Pappagallo at the Green Farm
and a founder of the Links
Charity Golf Tournament.
Quint is a graduate of Princeton University and founder
and former chairman of the
Aarque Companies. Quint
was a founder of the Roger
Tory Peterson Institute in
Jamestown and has served
on the Vestry of Trinity Episcopalian Church of Vero
Beach, Fla., and as a director of the Riverside Theatre.
Both he and Sandy have been
active in numerous political
and civic organizations. The
Andersons have five children
and 11 grandchildren. Their
son Garrett died in 2010.

Moore Fund for Dance supports
tonight’s NCDT performance
The Moore Fund for
Dance of the Chautauqua
Foundation provides funding for tonight’s 8:15 p.m.
Amphitheater performance
of North Carolina Dance
Theatre’s “Dance Innovations.” This fund was created
by Thomas Moore and Avril
Moore. Their three children,
Thomas, Diana and Juliet,
have participated in various

activities at Chautauqua including Girls’ Club and Special Studies classes.
If you would be interested in
discussing the possibility of establishing an endowment to
support the performing arts or
another aspect of Chautauqua’s
programs, please contact Karen
Blozie, director of gift planning,
at 716-357-6244, or email her at
kblozie@ciweb.org.

4

9

1

6

By Dave Green

8

7

5

6
8
1 2
7 9 3
5
9 7
5
1 8
3 7 6
1 2
9 8
4

Difficulty Level

1
6
5
2
3
4
9
8
7

4
7
8
9
6
1
2
3
5

Difficulty Level

2012 Conceptis Puzzles, Dist. by King Features Syndicate, Inc.

LAKEVIEW 3 bedroom 2 bath
condo, ground floor, A/C, W/D,
wi-fi, available weeks 1,7,8,9.
201-314-7931.
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Extended Posner family grows deep roots at Chautauqua
Sydney Maltese
Staff Writer

“It’s a very long story, but
I’ll try to give it to you,” Edna
Posner said, referring to the
story of her family’s Chautauqua experience.
It’s no understatement.
Sixty-five years later, the Posner family is just as much a
part of Chautauqua as the Institution is a part of them.
“It means a great deal,”
said Av Posner, Edna’s son.
“There is not a day that
goes by that I’m not grateful
for being here,” said Rachel
Posner, Edna’s daughter.
In 1947, Joseph Posner, a
baritone, was preparing for
a concert he was scheduled
to perform in New York City.
His vocal coach, Melanie
Gutman Rice, insisted that
he come to Chautauqua to
prepare for the concert. He
had the summer off, and his
accompanist was also going to be in Chautauqua, so
Joseph and his wife, Edna,
ventured to Chautauqua for
the first time.
“We had just been married
in early July,” Edna said. “We
came here, and he rehearsed
for the whole summer.”
When the Posners came
back to Chautauqua, it was
1955, and they had two children — Rachel, who was 6,
and Av, who was 5.
“That’s when we started
coming for the whole season.
We’ve all been coming ever
since,” Edna said.
That summer, the Posners stayed in an apartment
in the Keystone. Years later,
Edna purchased a part of the
Keystone with five other investor-owners, and still lives
in the same first-floor unit,
though it has been renovated
since that first stay.
While her husband sang
roles with the Chautauqua
Opera Company and was
later instrumental in found-

ing the Hebrew Congregation, Edna worked on the
opera’s costumes. She appreciated the freedom Chautauqua allowed for her children
and the exposure to the arts
it provided.
“My parents wanted us
to be familiar with opera.
We would not go to Club in
the afternoon on Thursdays,
we would go to the dress rehearsals,” Rachel recalled.
“They instilled in us a sense
that this is important, and it
all paid off, because I knew
how important they thought
the arts were.”
Rachel and Av still appreciate the arts at Chautauqua,
as do their spouses. The family comes to Chautauqua every
summer, and they now can
spend the entire season here.
“We started coming in ’82
as a couple,” Av said of himself and his wife, Janet. “The
kids grew up here.”
Av and Janet have a recently engaged son and a
daughter. Both went to Children’s School and Club and
return to Chautauqua for at
least part of each summer.
Av, who recently received
his doctorate in the history of
art and architecture, teaches
a Special Studies course on
the architecture of Chautauqua. He wrote a master’s
thesis on Chautauqua as a sacred space.
“The subtitle is place,

Lauren Rock | Staff Photographer

Av Posner, Janet Posner, Edna Posner, Rachel Rogers and Philip Rogers

program and spirit,” Av
said. “I think that those
three things … ”
“It really sums up Chautauqua,” Janet finished. “It is
deeply in you.”
Janet first heard of Chautauqua from a colleague, who
happened to be a descendant
of Lewis Miller.
“She said, I can’t describe
it to you — from the words
I say, you’ll never picture it,
but I will always go there. I
figured, at some point, I’ve
got to go there,” Janet said.
“Some years ago, we
would have talked about
sailing, and softball and tennis,” Av said.
“Now, it’s more golf, and
walking, and lectures and
concerts,” Janet said.
Though all the Posners —
Edna, Av and Janet, and Ra-

Airband returns to amp thursday

Daily file photo

Boys’ and Girls’ Clubbers will perform their routines in the popular annual Airband competition at 4 :30
p.m. Thursday in the Amphitheater. The winning group will perform on the evening of Aug. 7, during the
traditional Old First Night festivities.

Visit The Chautauquan Daily online at www.chqdaily.com

chel and Philip Rogers — live
in Charlottesville, Va., off-season, they see far more of each
other at Chautauqua than
in Charlottesville. Though
each is drawn to something
unique at Chautauqua, they
also share many interests.
“Our kids grew up here
and still love it. It’s in our
blood,” said Philip Rogers,
Rachel’s husband.
He and Rachel have two
grown sons. Philip is also a
lifelong Chautauquan.
“We’re the same age, but
we didn’t know each other
growing up,” Rachel said.
“At one point, Philip’s family’s house was on Ames,
and we lived on Ames for a
while, and I still didn’t know
(him). It took my brother to
introduce us when we were
18 years old.”

While Rachel spent her
days growing up at Club,
Philip spent his time in the
Ravine, searching diligently
for fossils.
“And finding them too,”
Philip said.
“He has quite the fossil
collection,” Rachel added.
Many of Philip and Rachel’s
friends are the same people
they played with as children
in Chautauqua. Many people
from Rachel’s group at Club
reunite every summer.
“We have friends up here
of all sorts of different ages.
There are people of all ages
intermingling. Age is not a
factor, which is really neat,”
Philip said.
What Rachel and Philip emphasize most about
Chautauqua is the sense
of inclusiveness on the

grounds and the efforts to
welcome new people.
“If you’re here, and you
love the place, you are a
Chautauquan. You don’t
have to be up here all your
life,” Philip said.
Av and Janet and Rachel
and Philip live behind Norton Hall — in homes right
next to one other. They have
both included Chautauqua
as beneficiaries of their IRAs,
and Edna has included Chautauqua in her will.
“Chautauqua is in our
hearts and in our minds.
Both my children also support Chautauqua financially
as well. There’s an investment
that we have made here. It’s
like an extension of our lives,
definitely,” Edna said.
“Our gate passes don’t
even come close to paying, so
we try to give,” Janet said.
“We think it’s very important that we’re doing what
we can,” Rachel said. “And
we feel really good about
that. It really matters.”
More than anything, Edna
said, she is proud of the legacy
of her children at Chautauqua.
In his master’s thesis, Av
explains that the traditional Chautauqua greeting is,
“How long are you here for?”
“My friend Douglas was
saying that the proper answer should be, ‘Forever,’ ”
Av said.
Through the gifts the Posner
family has made through their
IRAs and by will, they have become members of the Eleanor B.
Daugherty Society, which recognizes those who have included
Chautauqua in their estate plans
by naming Chautauqua Foundation in a will, trust, IRA or other
retirement account, or through a
life-income gift or real estate. For
more information on how you
can become a member of the Eleanor B. Daugherty Society, please
contact Karen Blozie, director of
gift planning, at 716-357-6244,
or email, kblozie@ciweb.org.
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W
WEDNESDAY
AUG. 1

7:00 (7 – 11) Farmers Market
7:15 (7:15–8) Mystic Heart Meditation:
Spiritual Practices of World
Religions. Leaders: Subagh Singh
Khalsa. (Sikhism/Yogic Meditation).
Bring gate pass. Main Gate Welcome
Center Conference Room
7:45 Episcopal Holy Eucharist. Chapel of
the Good Shepherd
8:00 Morning Meditation. (Sponsored
by Unity of Chautauqua.) Hall of
Missions
8:45 Catholic Mass. Chapel of the Good
Shepherd
8:55 (8:55–9) Chautauqua Prays For
Peace Through Compassion. Hall
of Missions Grove
9:00 (9-10:30) CLSC Scientific Circle.
(Programmed by the CLSC Alumni
Association.) “Balance and Brain.”
Dr. Don Rapp and Dr. Kimberley
Trinidad, assistant professor,
University at Buffalo. Hall of Christ
9:15 DEVOTIONAL HOUR. The Rev.
Kenneth W. Chalker, sr. pastor,
University Circle United Methodist
Church, Cleveland. Amphitheater
9:15 Special Lecture. (Programmed by
Chabad Lubavitch of Chautauqua.)
“Social Justice: Economics.” Rabbi
Zalman Vilenkin. Hall of Philosophy
9:30 Chautauqua Institution Trustees
Porch Discussion. “Chautauqua
as an Interfaith Community.” Joan
Brown Campbell.
Hultquist Center porch
10:00 (10-11)Voice Master Class.
(School of Music.) Marlena Malas.
McKnight Hall
10:15 Service of Blessing and Healing.
UCC Chapel
10:45 LECTURE. “The Slow Sunset of the
Self.” Braden R. Allenby, Lincoln
Professor of Engineering and Ethics,
Ariz. State Univ. Amphitheater
12:00 (12–2) Flea Boutique. (Sponsored
by Chautauqua Women’s Club.)
Behind Colonnade

and the Murder of a President by
Richard A. Clarke. Alumni Hall Porch
1:00 (1-4) CWC Artists at the Market.
Farmers Market
1:15 Language Hour. French, Spanish.
(Programmed by the Chautauqua
Women’s Club.) Women’s Clubhouse
1:15 Chautauqua Literary and Scientific
Circle Alumni Association Docent
Tours of Alumni Hall and Pioneer
Hall.
1:30 (1:30-6:30) Piano Competition
Semi-Finals. (School of Music.)
Elizabeth S. Lenna Hall
2:00 INTERFAITH LECTURE
SERIES. Anne Foerst, assoc.
professor, St. Bonaventure Univ. Hall
of Philosophy
2:00 Public Shuttle Tours of Grounds.
Leave from Main Gate Welcome
Center. Fee. (Purchase tickets at
Main Gate Welcome Center.)
3:30 (3:30-5:30) Jewish Film Festival.
(Programmed by the Everett Jewish
Life Center.) “Circumcise Me.” and
“Strangers No More.” Everett Jewish
Life Center
3:30 Contemporary Issues Dialogue.
(Programmed by the Chautauqua
Women’s Club.) Braden R. Allenby.
(Today’s dialogue is an opportunity
to be a part of a conversation with
one of the morning lecturers. Doors
open at 3 p.m. Admittance is free,
but limited to the first 50 people.)
Women’s Clubhouse
4:00 Public Shuttle Tours of Grounds.
Leave from Main Gate Welcome
Center. Fee. (Purchase tickets at
Main Gate Welcome Center.)

LAUREN ROCK | Staff Photographer

Bluegrass band Greasy Beans performs Monday evening in the Ampitheater. The group will also accompany North Carolina Dance
Theatre in a performance of Jean-Pierre Bonnefoux’s “Shindig” at 8:15 p.m. tonight in the Amp.

4:15 Young Readers Program.
Wonderstruck by Brian Selznick.
Alumni Hall Garden Room

Th

4:15 (4:15-5:15) Bat Chat. (Programmed
by the Chautauqua Bird, Tree &
Garden Club.) Caroline Van Kirk
Bissell. Smith Wilkes Hall

THURSDAY
AUG. 2

4:30 Public Information Session.
Update on Chautauqua Amphitheater
rehabilitation project. Amphitheater
6:45 Eventide Travelogue. (Programmed
by the CLSC Alumni Association.)
“6 Knots - Sailing from Buffalo to
the Bahamas.” Chris Flanders.
Donation. Hall of Christ
7:00 Pre-Performance Lecture.
(Programed by the Chautauqua
Dance Circle.) Dance Faculty.
Hultquist Center

12:00 Women in Ministry. Hall of Missions

7:00 Christian Science Service.
Christian Science Chapel

12:15 Massey Organ Mini-Concert:
“Bach, the Architect.” Jared
Jacobsen, organist. Amphitheater

7:00 (7-7:45) Metropolitan Community
Church Vespers Service. UCC
Chapel

12:15 Book Review/Brown Bag.
(Programmed by the CLSC Alumni
Association.) Bijou Clinger, Destiny
of the Republic: Madness, Medicine,

7:30 (7:30-9) Voice Department
Performance. (Benefits the
Chautauqua Women’s Club
Scholarship Fund.) McKnight Hall
8:15 DANCE INNOVATIONS. North
Carolina Dance Theatre
in Residence. Jean-Pierre
Bonnefoux, director. Amphitheater
9:00 (9-12) Open Mic Night. Must be 17
or older. Pier Building

•••

School of Art Annual Student Show
closes. Fowler-Kellogg Art Center

7:00 (7 – 11) Farmers Market
7:15 (7:15–8) Mystic Heart Meditation:
Spiritual Practices of World
Religions. Leaders: Subagh Singh
Khalsa. (Sikhism/Yogic Meditation).
Bring gate pass. Main Gate Welcome
Center Conference Room
7:45 Episcopal Holy Eucharist. Chapel of
the Good Shepherd
8:00 Morning Meditation. (Sponsored
by Unity of Chautauqua.) Hall of
Missions
8:45 Catholic Mass. Chapel of the Good
Shepherd
8:55 (8:55–9) Chautauqua Prays For
Peace Through Compassion. Hall
of Missions Grove

by the Chautauqua Women’s Club.)
”Peace Corps: From Inception
to Work in Today’s World.” Bill
DeLancey, KeeKee Minor, Alice
O’Grady, Laura Damon. Women’s
Clubhouse
9:15 Maimonides–A Guide to the
Perplexed. (Programmed by Chabad
Lubavitch of Chautauqua.) Rabbi
Zalman Vilenkin. Alumni Hall
Library
10:15 Service of Blessing and Healing.
UCC Chapel
10:45 LECTURE. Dahlia Lithwick, senior
editor, Slate. Amphitheater

Seminar. “From the Journey for the
Journey: Reflections on Walking the
Camino de Santiago, Spain.” Rev.
James Daprile, pastor, Our Lady
of Perpetual Help, Aurora, Ohio.
Methodist House Chapel
1:00 (1-4) CWC Artists at the Market.
Farmers Market
1:15 Duplicate Bridge. Fee. Sports Club
2:00 INTERFAITH LECTURE
SERIES. Verity A. Jones, dir., New
Media Project, Union Theological
Seminary. Hall of Philosophy

12:00 (12-2) Tell Your CHQ Story. Video
Interview Booth. St. Elmo porch

2:00 Public Shuttle Tours of Grounds.
Leave from Main Gate Welcome
Center. Fee. (Purchase tickets at
Main Gate Welcome Center.)

12:15 Knitting. “Women4Women–
Knitting4Peace.” UCC Reformed
House Porch

2:30 Piano Mind/Body Tune-up. (School
of Music.) Fee. Sherwood-Marsh
Studios

12:15 Science Brown Bag Lecture.
(Programmed by the CLSC Alumni
Association Scientific Circle.)
“Trauma and the Body’s Response.”
Dr. Kathyrn A. Ford. Alumni Hall

3:00 Dance Lecture. (Programmed by the
Chautauqua Dance Circle.) “From
Athlete to Dancer: The Story of
LehrerDance.” Jon Lehrer, artistic
director, LehrerDance. Smith Wilkes
Hall

12:15 Brown Bag. “Inside look at the NPW:
Muckrakers.” Chautauqua Theater
Company. Bratton Theater

9:15 DEVOTIONAL HOUR. The Rev.
Kenneth W. Chalker, sr. pastor,
University Circle United Methodist
Church, Cleveland. Amphitheater

12:30 (12:30–1:55) Mystic Heart
Meditation: Meditation Seminar.
“Maintaining Our Identity in the
Digital Age, Part II.” Subagh Singh
Khalsa (Sikh Dharma/Kundilini
Yoga Meditation.) Donation. Hall of
Missions

9:15 Chautauqua Speaks. (Programmed

12:45 Chautauqua Catholic Community

3:30 CLSC ROUNDTABLE/
LECTURE. “All Cry Chaos: The
Absurd Necessity of Reading.”
Leonard Rosen, All Cry Chaos. Hall
of Philosophy
3:30 Presentation. “Sustainable
Chautauqua Lake Shoreline Action
Plan.” Dean Gowen, landscape
architect. McKnight Hall
4:00 Public Shuttle Tours of Grounds.
Leave from Main Gate Welcome
Center. Fee. (Purchase tickets at
Main Gate Welcome Center.)
4:00 Artsongs. Recital with Chautauqua
Opera Studio Artists. Hall of Christ
4:15 (4:15-5:15) Chautauqua
Storyteller. (Programmed by
Chautauqua Bird, Tree & Garden
Club.) Bill Flanders. (Children under
10 accompanied by adult.) Roger
Tory Peterson Classroom (upper
Ravine behind Hall of Christ; rain
location Smith Wilkes Hall.)
4:30 (4:30-6:30) Chautauqua Boys’ &
Girls’ Clubs Air Band Competition.
Amphitheater
4:30 (4:30-6) Faculty Artist Recital.

C H A U TA U Q U A D I S C O V E R I E S
Available Week Eight at the Athenaeum Hotel.
The Athenaeum Hotel’s Chautauqua Discoveries
program is designed for guests who want to fully
discover the Chautauqua theme week from a more
intensive learning perspective.
Week Eight August 12–18
Radicalism
Course Leader:
Sheldon Seligsohn
Course Description
Today’s radical could be
tomorrow’s hero. This class
will examine famous radicals
like Socrates, Jesus of
Nazareth, Galileo, Charles
Darwin, Adolph Hitler, and
Joseph McCarthy etc. Some
of whom have achieved
greatness- some of whom will
go down in infamy.

Fee: $200
Communters,
non-hotel guests,
will be offered lunch
Monday through
Friday. The communal
lunch experience is
included in the
$200 program fee.
All registration for
the Chautauqua
Discoveries will be
handled by the
Athenaeum Hotel
front desk at
1.800.821.1881 or
Athenaeum@ciweb.org
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Jacques Israelievitch, violin and
Kanae Matsumoto, piano. (Benefits
the Chautauqua Women’s Club
Scholarship Program.) Fletcher
Music Hall
6:00 (6–7:45) Chautauqua Choir
Rehearsal. All singers welcome.
(Two rehearsals required to sing at
Sunday worship services.) Smith
Wilkes Hall
6:30 Unity Class/Workshop.
(Programmed by Unity of
Chautauqua.) Hall of Missions
6:45 Pre-Chautauqua Symphony
Orchestra Concert Lecture. Lee
Spear. Hurlbut Church Sanctuary
7:00 Visual Arts Lecture Series. Judy
Glantzman, faculty, Rhode Island
School of Design. Hultquist Center
7:00 Piano Lecture/Recital. (School of
Music.) Laurent Boukobza. Fee.
Sherwood-Marsh Studios
7:00 Devotional Services.
Denominational Houses
7:15 (7:15–7:45) Mystic Heart
Meditation: Spiritual Practices
of World Religions. Leader: Carol
McKiernan. Bring gate pass. Main
Gate Welcome Center Conference
Room
8:00 THEATER. New Play Workshop.
Muckrackers. (Reserved seating;
purchase tickets at Main Gate
Welcome Center or Colonnade lobby
ticket offices, and 45 minutes before
curtain at the Bratton kiosk.) Bratton
Theater
8:15 CHAUTAUQUA
SYMPHONY ORCHESTRA. Andrew
Litton, guest conductor; Anne Akiko
Meyers, violin. Amphitheater
•Violin Concerto, Op. 64 in E Minor
Felix Mendelssohn
•Symphony No. 1 in D Major (Titan)
Gustav Mahler
10:30 (or 20 minutes after end of CSO
concert) Musical Theater Revue
#2. “The Dreamland Radio Hour.”
Cabaret/Musical Theater Revue.
Ms. Teddy Kern, director; Sterling
Price-McKinney, music director/
arranger. Elizabeth S. Lenna Hall

