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Greasy Beans came around full 
circle before finding its way back to 
Chautauqua Institution.

The group of friends who got to-
gether in college and started a blue-
grass band with a silly name played 
its first gig in 1991, said the band’s 
leader Josh Haddix.

It was in the basement of a dor-
mitory at Warren Wilson College 
near Asheville, N.C. Just a few 
weeks ago, the group found itself 
back at the its birthplace playing an 
alumni gathering.

Its next stop is Chautauqua.
The eclectic bluegrass string 

band will perform at 8:15 p.m. to-
night in the Amphitheater.

Daily file photo
Greasy Beans performs with North Carolina Dance Theatre at Chautauqua in 2004.

Greasy Beans reunites for Chautauqua shindigTechnology 
lowers our 
expectations 
of others, 
Turkle says
rebecca Myers
Staff Writer

“It doesn’t just change what 
we do, it changes who we are.”

Sherry Turkle, director of 
the Massachusetts Institute of 

Technology 
initiative on 
Technology 
and Self, will 
kick off Week 
Six’s theme 
of “Digital 
Identity” at 
10:45 a.m. 
today in the 
A mph it h e -

ater by addressing how techno-
logical devices have indelibly 
changed public culture. 

Turkle said the initial idea of 
hand-held devices such as cell-
phones was that they would 
transform how people talk to 
and get in touch with one anoth-
er. But that technology has also 
changed the nature of relation-
ships: how we relate to our chil-
dren, the quality and nature of 
conversation, how we fall in love.

“So I think that we have all 
been a bit taken aback by the 
profundity, the depth, the kind 
of changes that these little de-
vices that we carry around have 
made in our lives,” Turkle said. 
“I call them intimate machines 
in the sense that they’ve touched 
us so deeply.”

TUrKle

Jessica WhiTe
Staff Writer

In just 20 years, the Internet has 
drastically changed the way people 
connect with information, enter-
tainment, each other and even God.

Thousands carry the world’s 
largest theological library in their 
pockets, on their iPods or smart-
phones. The Internet could be the 
most wonderful tool for religion 
that has ever happened, said the 
Rev. Paul Raushenbush. But that 
depends how people use it.

“It’s a blessing and a curse,” 

said Raushen-
bush, an Ameri-
can Baptist min-
ister and senior 
religion editor for 
The Huffington 
Post. “People have 
access to an amaz-
ing level of infor-
mation and con-

nectivity, but they also have access 
to an Internet in which people are 
either willfully or unintentionally 
misrepresenting religious tradi-
tions in a way that can actually 

make people more unaware.”
Raushenbush will look at that 

paradox and discuss how to ap-
proach religious life online at 2 p.m. 
today in the Hall of Philosophy. He 
will draw from his experiences as 
a minister, religion administrator 
at Princeton University and online 
religion editor and blogger.

Raushenbush was ordained in 
1998, so his ministry corresponded 
with the rise of the Internet — and 
also grew because of it. In 2000, he 
started an advice blog on Beliefnet.
com called “Ask Pastor Paul,” where 

people could ask questions they 
might be reluctant or embarrassed 
to ask their local ministers. Raush-
enbush continued to blog and edit 
for Beliefnet and then The Huffing-
ton Post, while he held ministry and 
religious administration positions. 
He transitioned to The Huffington 
Post full time a few years ago.

The religion section of The Huff-
ington Post is not just about reli-
gion, Raushenbush said, but it is a 
place of religion. Many of its writ-
ers have strong but different faith 
backgrounds, and they try to create 

productive conversations in which 
they are critical but constructive.

“The basic goal is to lift up the 
best of the traditions,” he said. “It’s 
a place where, hopefully, you’re go-
ing to learn something and appre-
ciate something more about your 
own tradition. But also, you’re go-
ing to be able to learn something 
about a tradition that’s different 
from yours.”

During Ramadan, Raushenbush 
said he loves to read the daily blog 
of one of his Muslim writers.

HuffPo’s Raushenbush explores Internet’s effect on religion

See Raushenbush, Page 4

raUsheNbUsh

Kelsey bUrriTT
Staff Writer

When orchestral players Charles 
Wetherbee and Korine Fujiwara 
returned home from work, they 
would turn on the radio and listen 
to anything but classical music.

“And then we realized: Why do 
we only play classical chamber mu-
sic? Why not explore more?” Fuji-
wara said. “And so we did.”

So began the Carpe Diem String 
Quartet, a critically acclaimed, 
genre-bending quartet that ex-
hausts as much time and conviction 
playing Beethoven as it does play-
ing Guns N’ Roses.

Carpe Diem is four independent-
ly successful musicians with their 
own solo and chamber careers: vio-

linists Charles Wetherbee and John 
Ewing, violist Korine Fujiwara, and 
cellist Greg Sauer.

While they will not be playing 
any Guns N’ Roses during their 
concert at 4 p.m. today in Elizabeth 
S. Lenna Hall as part of the Logan 
Chamber Music Series, the musi-
cians will treat Chautauquans to 
Beethoven, along with late Roman-
tic composer Hugo Wolf, and final-
ly a piece composed by Fujiwara, 
called “Fiddle Suite: Montana.”

“We’re happy to mix and match 
as we need to,” Fujiwara said. “It’s 
been a goal of ours to explore as 
many different musical choices as 
there are out there. It keeps us flex-
ible musically.”

Although most of the musicians 
have been working together for 17 

years — most of whom also met as 
players in the Columbus Symphony 
Orchestra — the group officially 
formed 10 years ago.

The quartet travels around the 
United States performing, has 
recorded seven albums and be-
gan its own community outreach 
programs. MusiCare is an effort 
to bring music to those unable to 

make it to concert halls and offers 
free performances for senior citizen 
communities and hospitals. Music 
Goes to School takes Carpe Diem 
String Quartet into classrooms, part 
of the group’s initiative to appeal to 
younger audiences.

Carpe Diem freshens 
string quartet repertoire 
through spirit of creation

See CaRPe DIeM, Page 4See TuRKLe, Page 4

See GReasY beans, Page 4

carPe dieM sTriNg qUarTeT



Alcohol

The on-grounds alcohol 
policy limits consumption 
to beer and wine served 
at restaurants with meals 
between the hours of 
11 a.m. and 10 p.m. 
(Sundays noon to 10 
p.m.) and continues to 
prohibit consumption 
in public areas. No 
sales for off-premise 
consumption will be 
permitted. Restaurants 
will be required to hold 
appropriate licenses 
issued by both New York 
State and Chautauqua 
Institution. There will be 
no bar service or carry-
out service permitted at 
the Athenaeum or other 
establishments on the 
grounds. The policy also 
allows for sale of alcohol 
at Chautauqua Golf Club.

Monday

Sherry Turkle, direc-
tor of the MIT Initiative on 
Technology and Self, will 
sign books at 1:15 p.m. in the 
Author’s Alcove.

Tuesday

The Rev. Otis Moss III, 
pastor of the Trinity United 
Church of Christ in Chica-
go, will sign books follow-
ing his 2 p.m. lecture, in the 
Hall of Missions.

Wednesday

Braden Allenby, Lin-
coln professor of engineer-
ing and ethics at Arizona 

State University, will sign 
books at 1:15 p.m. in the 
Author’s Alcove.

Thursday

Leonard Rosen, author of 
All Cry Chaos, will sign books 
after his 3:30 p.m. lecture, on 
the Alumni Hall porch.

Friday

Rita Argen Auerbach, a 
Chautauqua artist, will sign 
books at 12:30 p.m. in the 
Author’s Alcove.

Emilie Richards, New 
York Times bestselling au-
thor, will sign books at 12:30 
p.m. in the Author’s Alcove.

Andrew Zolli, executive 
director and curator of Pop-
Tech, will sign books at 1:15 
p.m. in the Author’s Alcove.

Rachel Wagner, assistant 
professor of religion at Itha-
ca College, will sign books 
following her 2 p.m. lecture, 
in the Hall of Missions.
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Turner Community Center Pool
The Turner Community Center Pool has re-opened. Last 
week, the facility was closed temporarily for maintenance. 

Tennis center hosts weekday “Dawn Patrol”
Tennis players are invited to join a doubles round robin each 
weekday from 7–9 a.m. at Chautauqua Tennis Center. Sign 
up is each prior evening at 4:50 p.m. near the Farmers Market 
at the tennis “lottery.” For information, call 716-357-6276.

Sports Club mah jongg
Mah jongg is played Tuesdays at 1:15 p.m. at the Sports 
Club. 2012 cards and sets are provided on a first-come basis.

Brown Bag knitting and crocheting
women4women-knitting4peace will meet from 12:15–1:15 
p.m. today in the Hall of Missions west Classroom to cel-
ebrate the group’s sixth anniversary and to learn how the 
group has created more than 19,000 items for women and 
children in global conflict areas. For info, call 303-918-4617.

Sweet desserts benefit Chautauqua Fund
Herb Keyser is taking orders for a variety of desserts made to 
order: a lemon tart serving eight for $50, an individual tart for 
$6, summer pudding serving 14 for $100, a chocolate surprise 
cookie batch of eight for $25, or individual cookies for $3.50. 
Proceeds benefit the Chautauqua Fund.  Call 716-357-3449.

Chautauqua Literary and Scientific Circle alumni news
• CLSC Alumni Association offers docent tours of Alumni 
Hall and Pioneer Hall at 1:15 p.m. today.
• Tickets for the CLSC 8th annual alumni dinner and gala 
on Aug. 8 celebrating the CLSC’s 134th anniversary are now 
available in Alumni Hall. Tickets purchased before Aug. 6 
are only $11 each. After Aug. 6, the price increases to $12.
• The CLSC class of 1992 will celebrate the 20th anniversa-
ry of its graduation at a catered dinner at 5 p.m. Aug. 7 in 
Alumni Hall. Reservations should be made with Susan Bon-
signore at 716-357-5734 no later than wednesday. Cost is $20 
each with cash, or checks made out to “CLSC Class of 1992” 
and sent to Susan at PO Box 468, Chautauqua, NY 14722. For 
information, contact Susan or Joan Battaglin at 716-357-9887.
• CLSC classes planning to have their class banner carried in 
the Recognition Day Parade on Aug. 8 should register at the 
front desk in Alumni Hall and arrange for the carrier fee of $10. 
Please indicate if someone in the class or someone connected 
with the class will carry the banner. Banners must be in good 
condition and have at least one class member marching behind. 
Contact Pauline Higie with questions at 716-753-7492
• The CLSC Class of 2001 will meet for coffee and conversa-
tion at 9:30 a.m. Tuesday on the Alumni Hall porch.

Bird Walk and Talk
“early birds” may join Tina nelson, nature guide, at 7:30 
a.m. Tuesday morning at the entrance to Smith wilkes Hall 
for a Bird walk and Talk. Rain or shine, binoculars optional.

Ecumenical Community of Chautauqua Brown Bag
Gary Snyder, director of the Sailing Department, will lead 
the eCOC’s Brown Bag discussion about sailing at 12:15 
p.m. today in the United Church of Christ Randell Chapel 
(next to the Amphitheater).

Sustainable shoreline presentation
At 3:30 p.m. Thursday in McKnight Hall, landscape archi-
tect Dean Gowen will present his sustainable Chautauqua 
Lake shoreline action plan initial field assessments with ac-
tion options for public review and input.

Bird, Tree & Garden Club cookbooks
Reprints of the popular BTG cookbook are available 12–1:15 p.m. 
Tuesday in Smith wilkes Hall and year-round at the Bookstore. 

Presbyterian Association annual meeting
The Presbyterian Association’s annual meeting and lun-
cheon will take place at 12:15 p.m. Aug. 12. The luncheon will 
feature an Italian motif, “PH Ristorante Roma.” Tickets are 
$18, and reservations are recommended. Call 716-357-5011.

CLAriFiCATion
Printed information provided at a week Five Morning wor-
ship Service included the text of a prayer read that week by 
the Rev. Marvin McMickle. As was indicated in Saturday’s 
Chautauquan Daily and by McMickle on Friday, the prayer is 
attributed to Sir Francis Drake in 1577. 

CorrECTion
An article in the weekend edition of the Daily about Oliver 
willcox norton, grandfather to notable Chautauquan Paul 
Norton, misidentified their family relationship. 

NewS fRom ARouNd The GRouNdS

Briefly

A Chautauqua Property Owners Association (CPOA) 
initiative to enhance courtesy and awareness among 
Chautauqua’s pedestrians, bicyclists and motorists.

All mobility types should be 
AWARE, COURTEOUS and RESPECTFUL

while getting around the grounds.

More information at http://www.cpoa.ws/

Think it. Act it.
Encourage it.

Artist Daniel Levin’s camera obscura 
installation near Miller Bell Tower explores the 
idea of multiple truths during “Digital Identity” 
week. Clockwise, from right, Levin assembles 
the structure, rotates the lens for a different 
view, installs the optics, and explains how the 
camera  optics work.

Reality
Obscuring

adam birkan | Staff Photographer
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In a world where every-
thing is available with a click 
of a mouse, people tend to 
get impatient — they want 
instant downloads, rewards, 
credit and coffee.

Robert weil, editor-in-
chief and publishing director 
of Liveright & Co., believes 
we call books “instant clas-
sics” to celebrate authors’ 
muscularity and self-promo-
tion, but that time will dis-
cern the difference between a 
classic and a “false positive.”

Liveright & Co. published 
many 20th century authors 
— Faulkner, Hemingway, 

ezra Pound — and the largest 
independent publisher in the 
United States, W. W. Norton, 
bought the rights to the com-
pany in 1970. The company 
has been dormant since they 
purchased the rights, but  
W. W. Norton recently enlist-
ed weil, who has worked in 
book publishing since 1978, 
to reboot the imprint.

sherra Babcock, director 
of the Department of educa-
tion and Youth services, has 
sought advice from weil on 
Chautauqua’s literary offer-
ings and The Chautauqua 
Prize, both because of his 
stature in the publishing 
world and because several of 
his authors — including E.O. 

wilson, Gail Collins and An-
nette Gordon-Reed — have 
been recent Institution guests.

Babcock said weil’s lecture 
— at 4 p.m. today in the Hall 
of Philosophy — ties into the 
morning lecture platform’s 
theme of “Digital Identity,” 
and that it will contrast the 
idea that we are going digital 
with the idea of “classics” — 
even in a digital world.

“when everything seems 
to be shifting on cyber quick-
sand, I think we go to the 
classics as a way of keeping 
the foundation,” Weil said. 
“But those foundations are 
always shifting.”

Because we live a media-
driven age, the technology of 

delivering books to readers is 
different. But Weil doesn’t be-
lieve our sense of culture has 
changed since the option of 
reading print or on a screen 
has arisen.

“I think literature some-
how reflects your dreams 
and your wild creativity, 
and it expresses the deepest 
of human emotions, and it 
give us a way of explaining 
our daily interchanges of life 
but creates paintings on the 
page,” Weil said. “Call me 
idealistic, but I actually still 
get up and still feel like I can 
change the world with what I 
do every morning.”

weil hopes Chautauquans 
will learn during his talk how 

manuscripts are made into the 
books they read, and he will 
address some key questions: 
why do some writers stick? 
why do some disappear? How 
can we try to identify that? 
why do we embrace some 
things? why should we not be 
persuaded by instant buzz?

“For me, it’s all about lit-
erature and great nonfiction, 
and I get so excited by the 
actual play of languages,” 
Weil said. “I’ve never been 
to Chautauqua, but I know it 
from American history, and I 
think it’s one of the great cul-
tural events and places in the 
country, so it’s a real honor to 
be speaking there.”

Publishing director Weil to clarify ‘instant classics’

Lori humphreyS
Staff Writer

Chautauqua Theater 
Company’s website lists in 
white print on a dark back-
ground the names and po-
sitions of senior staff mem-
bers Candace Hemphill, 
company manager; Katie 
McCreary, production 
manager; and Jenn Rae 
Moore, production stage 
manager.

This afternoon at the 1 
p.m. Chautauqua Profes-
sional women’s network 
presentation in the Chau-
tauqua women’s Club 
Clubhouse, three dynamic 
young women will, like a 
colorful pop-up, bring that 
white print to life. They will 
conclude the series “Lead-
ers in the Arts: Behind the 
Scenes at Chautauqua The-
ater Company, Part II.”

The round robin format, 
moderated by CTC Artistic 
Associate sarah Hartmann, 
will define the backstage 
role each woman performs. 
But it is not a dictionary or 
Wikipedia-like program. It 
is an interactive theater tu-
torial combining anecdote, 
enthusiasm and unique 
experience. Moore’s job is 
particularly surprising — 
especially her role after the 
show opens.

All three women must 
deal with different com-
plications, depending on 
their positions in CTC’s or-
ganizational chart, and the 
odd event, such as a 4 a.m. 
call to Hemphill from com-
pany members asking for 
help getting baby raccoons 
out of the living quarters. 
Moore, Hemphill and Mc-
Creary appear to be capable 
of doing whatever must be 
done with aplomb and hu-
mor. Each in their own way 
must, as Hemphill said de-
scribing her job, “provide as 
much structure and be flex-
ible enough to change.”

This is Moore’s eighth 
CTC season. She has 
worked with the Ameri-
can Repertory Theater, 
The Shakespeare Theater 
and Broadway and Lincoln 
Center Theater produc-
tions. This is Hemphill’s 
second year with CTC. She 
has worked with the Bar-
rington stage Company, 
Illinois shakespeare Fes-
tival and various touring 
productions including Av-
enue Q and Damn Yankees. 
McCreary, also a lighting 
designer, is an associate 
artist with Georgia shake-
speare Theater and taught 
at The Lovett School for 
four years.

“This is a nice opportu-
nity to explain the mystery 
of theater production,” 
Moore said.

3 more CTC 
leaders to 
present for 
CWC series 

yemi faLodun
Staff Writer

“The musicians need to 
come down from the stage 
and communicate with the 
people,” said stilian Kirov, 
seattle symphony assistant 
conductor. “They need to 
share what inspires them 
and what they want to say 
through their music, dance 
and performances.” 

But 2010 David Effron 
Conducting Fellow Kirov, 
who conducted last week’s 
Music School Festival Or-
chestra dance-inspired con-
cert, hopes to break through 
the perception that classical 
music is just for high society.

Three hundred years ago, 
classical music was for the 
affluent. Shortly after, it be-
came the people’s music. 
People would gather together 
and play chamber music or 
have parties with some folk 
tunes, which composers later 
on would take and make into 
symphonies. 

Unfortunately, classical 
music has returned back to 
its high-society mold, be-
cause there is a disconnect 
between the musicians and 
the casual audience, Kirov 
said. 

Kirov hopes to engage the 
community in the process of 
making art. 

“Basically, how do we 
make our art relatable to 
them? How do we inspire 
them?” Kirov said. “I think 
it’s very important for peo-
ple everywhere to under-
stand that they’re part of the 
arts, and this is why we’re 
making art.” 

Chautauqua is a unique 
place, because it has all the 
different art forms, he said. 
It has dance, theater, music, 
opera and a dedicated resi-
dency and following.

 “All this is a great recipe 
for creating universal art, 
for merging and for creating 
new forms of art.” Kirov said. 
“I believe as a conductor, I 
become a better musician if I 
have the opportunity to col-
laborate with other art.” 

Kirov conducted the 
MSFO, as the Chautauqua 
Festival Dancers, led by Ar-
tistic Director Jean-Pierre 
Bonnefoux, provided a mov-
ing visual to several classics.

 “I saw the whole run-
through of Tchaikovsky’s 
‘Serenade,’” Kirov said. “I see 
this music completely differ-
ently now, simply because I 
saw the movement, the filling 
of space, the way the dancers 
were communicating with 

each other.”
Kirov said he thinks col-

laborating with other art 
forms will inspire audiences 
and innovation. 

“Isn’t it amazing how it 
changes your perspective 
on seeing different things?” 
Kirov said. “The same with 
the theater. You can go much 
deeper and see how the mu-
sic and the texture — how it 
relates to the drama. It can re-
ally enrich imagination.” 

Recently, Kirov performed 
with rapper Al Kapone in 
Memphis, Tenn. 

“It was organic; it was re-
ally amazing,” Kirov said. 
“we played a movement of 
shostakovich’s chamber sym-
phony. And at the end, there 
is this long piano note and we 
were holding it. And the rap 
audience was hanging there. 
You can see they were really 
inspired. And I gave a cue to 
the percussion and he goes 
doosh-da-da-doosh, and then 
Al Kapone comes out.” 

The crowd erupted in ex-
citement, and the show was a 
hit. Kirov has since seen the 
benefits. 

“I believe that merging 
of universes is what I think 
exactly will make the dif-
ference,” Kirov said. “Those 
people who were in the audi-
ence — I have seen some of 
them come into actual classi-
cal concerts.” 

Kirov is not alone in his 
quest to keeping classical 
alive and relevant. 

“The truth is, you have to 
have a modern approach,” 
said Oliver Dow, School of 
Music managing director. 
“we need to really try to en-
courage musicians to look a 
little bit up-field and come 
slightly out of their comfort 
zone, and say, ‘now, think 
about collaboration.’” 

Dow thinks collaboration 
will get the musicians to un-
derstand a different perspec-
tive, and that that can also 
translate to an audience.

“This is a priority, because 
the arts help the community 
to grow intellectually,” Kirov 
said. “And it helps to make us 
all better people, in terms of 
collaboration, understanding 
and seeing the world from 
different perspectives.”

Kirov is both a conductor 
and ambassador of classical 
music. And he hopes those 

who currently fund the arts 
continue to do so, as musi-
cians push for innovative 
ways to keep it flourishing.

“If we don’t have the arts, 
unfortunately it will lead to 
degradation on many levels,” 
Kirov said. “But I think we 
can get closer to God and na-
ture. No matter what you be-
lieve in, we can get closer to 
a higher power through this 
process of re-creating some-
thing that is unique.”

Currently, the seattle sym-
phony offers the “Symphony 
Untuxed,” which tailors classi-
cal performances toward a less 
formal crowd and lets the audi-

ence meet and converse with 
the symphony’s key figures. 

That is a cultural mix 
Kirov hopes to see more and 
more, along with the onstage 
genre mixing.

“If a composer is a cook, 
he or she has to follow the 
recipe, or it will be a disas-
ter,” Kirov said. “But in the 
world of music, you can actu-
ally get a masterpiece.”

MICHELLE KANAAR | Staff Photographer

Stilian Kirov guest conducts 
the Music School Festival 
Orchestra during its July 
23 performance with the 
Chautauqua Festival Dancers  
in the Amphitheater.

Former conducting fellow Kirov works 
to bring classical music to the masses

Conductor and ambassador
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Greasy	 Beans’	 first	 visit	
to Chautauqua was in 2004. 
artistic Director of north 
Carolina Dance Theatre Jean-
Pierre Bonnefoux invited the 
band to accompany the bal-
let’s performance of “Shin-
dig” — something it had al-
ready done in Charlotte, n.C. 

—	and	the	Institution	offered	
greasy Beans its own perfor-
mance.

The band will do the same 
this week. after its perfor-
mance tonight, it will play 
for Bonnefoux’s “Shindig” 
during nCDT’s “Dance Inno-
vations” Wednesday.
During	its	first	visit,	Had-

dix said, the band was play-
ing full-time. after its mem-
bers	finished	college,	Greasy	

Beans piled into a van and 
traveled across the country 
playing festivals and clubs.

When the band formed in 
the early ’90s, nobody would 
have a bluegrass band in a 
club, Haddix said.

“They thought, ‘oh you’re 
crazy,	that	will	never	work,’”	
he said. “We were like, ‘Just 
give us a chance.’”

But greasy Beans would 
go into clubs to play, and it 

did work.
The band toured for 10 

years, Haddix said, playing 
all over the United States and 
even traveling to europe.

The band no longer plays 
full time, and the members 
change, but Haddix gets a 
group together to play when-
ever called.

Tonight, greasy Beans 
will play a mixture of old-
time string band standards, 

gospel songs and original 
music, Haddix said.

The audience can also ex-
pect to see some banjo and 
fiddle,	 and	 Charlie	 and	 Bill	
Monroe-style mandolin and 
vocal duets.

after its performance to-
night, the band hopes to en-
joy Chautauqua Lake.
“We	have	a	day	off	in	be-

tween, and we were thinking 
about	going	fishing,”	he	said.

Haddix said while the 
band is together, it will enjoy 
dinner and tell some stories.

“We have a good time to-
gether,” he said. “everybody 
gets along really well.”

But it isn’t all fun and 
games. Haddix said he wants 
to put on a good show.

“My main priority is to 
rehearse,” he said. “I gotta 
make sure everybody’s 
happy.”

founded by Turkle in 
2001, the MIT Initiative on 
Technology and Self focuses 
on research about the sub-
jectivity of technology and 
promoting discussion about 
its social and psychological 
aspects.

as abby rockefeller 
Mauzé	Professor	of	the	Social	
Studies of Science and Tech-
nology at MIT, Turkle teaches 

classes about science and 
technology and “provocative 
objects” — how technologi-
cal objects enter into people’s 
ways of thinking, she said.  

She has a joint doctorate 
in sociology and personality 
psychology from Harvard 
University.

In her 2011 book, Alone To-
gether: Why We Expect More 
from Technology and Less from 
Each Other, Turkle writes 
about temptation.

She said technology cap-
tivates many people because 

they feel others do not listen 
to them. Studying sociable 
robotics, she said people are 
almost willing to let ma-
chines be their friends.

“a lot of people are excited 
about the day that we talk to 
our phones,” Turkle said. “a 
lot of these people are excit-
ed that someday Siri — the 
digital assistant on apple’s 
iPhone — might someday be 
more like a true companion: 
one that will really listen to 
them.”

Alone Together also dis-
cusses vulnerability to, and 
the seductive nature of, so-
cial media, which leads to 
people having lower expecta-
tions of one another.

“We are very tempted to 
have relationships with each 

other that are lesser in some 
ways than the relationships 
that we used to have when 
we were with each other in 
direct conversation, or talk-
ing face to face, or even talk-
ing on the telephone — that 
we would rather text than 
talk,” she said.

as it may seem easier just 
to send a text message to 
someone, she said, conversa-
tion is changing in both busi-
ness and personal settings.

“Sometimes we’re so busy 
communicating with each 
other that we don’t have time 
to really talk to each other 
about the things that matter,” 
Turkle said.

a solution to understand-
ing one another and con-
fronting feelings is to step 

back and acknowledge the 
patterns that are forming 
around technology use.

“a lot of these things 
we’re doing, but we’re not 
really thinking,” she said. 
“The technology is so shiny 
and bright and very tempt-
ing to just pick it up and use 
it and avoid — conversation 
is hard.”

“Digital immigrants,” or 
older generations who have 
adapted to technology rather 
than growing up in the digi-
tal age, are also emulating 
their children’s technology 
habits, she said.

“one of the things that has 
greatly surprised me in my 
own research is that parents 
are texting at the breakfast 
table,” Turkle said. “It’s not 

just their teenage children.”
But the way to return to 

more engaged relationships 
may be with the digital agers 
themselves.

“I see, in fact, more 
promise sometimes from 
members of a younger gen-
eration who grew up with 
parents who were taken 
by it, who are now saying, 
‘I don’t want this for my 
kids,’” Turkle said.

The end of Alone Together 
is about what Turkle sees as 
fundamental for the future.

“It calls for a set of neces-
sary conversations that we 
need to have about technol-
ogy and contemporary life,” 
she said. “and Chautauqua’s 
one of the great places to 
start conversations.”

“even though I’m not Mus-
lim, I’m actually growing in 
wisdom as far as what I know 
about Islam. But then it also 
actually helps my own spiri-
tual life,” he said. “The idea is 
that we can appreciate across 
religious boundaries but also 
know something more about 
our own traditions.”

The most important thing 
about approaching religion 
online is to be engaged, 
aware and intentional, 
raushenbush said — to re-
ceive and also give the best, 
honest experience.

Depending on its audi-
ence, the quartet is open 
to returning to the classics 
or	 to	 exploring	 jazz,	 blue-
grass, rock ‘n’ roll and tango, 
among other genres. That is 
part of its initiative to keep 
a fresh and healthy musical 
diet, fujiwara said.

Picking a name is tricky 
for any ensemble. The group 
must	 find	 something	 that	
would exemplify and iden-
tify its sound, and say some-
thing about the internal feel-
ing of what it means to be in 
the group, Wetherbee said.

“We were interested in 
trying to, as the expression 
goes, take every moment … 
to try to play music and make 
every moment as though it 
could be the last time you get 
to play,” Wetherbee said. “So 
it’s a philosophy of trying to 
make the most of every mo-
ment, but also trying to live 
in the moment.”

Their program today be-
gins with “Italian Serenade” 
by Hugo Wolf, a popular 
chamber piece. Wolf, a ruth-
less music critic and com-
poser,	 suffered	 debilitating	
periods of depression during 
his career.

“When he was in sunshine 

periods of his life, he was 
able to create some phenom-
enal work,” fujiwara said. 
“It’s one of those charming 
pieces. It’s light, enjoyable. 
It’s just a wonderful morsel 
of a look into his happier side 
of life.”

next on the program is 
Beethoven’s String Quartet in 

f Major, op. 59 no. 1, known 
as	 one	 of	 the	 “Razumovsky”	
quartets, named after the rus-
sian ambassador who commis-
sioned them. The piece marks 
a departure in Beethoven’s 
composition style.

Beethoven’s early music 
traditionally employed the 
violin to carry the melody, 
the viola and second violin 
the harmony, and the cello 
the bass line. op. 51 no. 1 
breaks that from the start 
when the cello carries the 
melody, fujiwara said.

“It showcases all the mem-
bers of the quartet,” fujiwara 
said. “and the third move-
ment is just heartbreakingly 

beautiful. It’s a big favorite of 
ours to play.”

The program closes with 
fujiwara’s “fiddle Suite: 
Montana,” inspired by her 
own life and experience 
growing up in Montana. The 
five	 movements	 provide	 the	
listener	with	different	sound-
scapes and stories from fuji-
wara’s childhood.
“It’s	 quite	 different	 from	

Beethoven and Wolf,” fuji-
wara said. “I grew up with 
fiddlers	 in	 my	 family,	 so	
there’s	a	heavy	influence	that	
way with bluegrass and old-
time	fiddle.”

She said her colleagues 
have been constantly support-

ive in premiering and playing 
her works, including record-
ing “fiddle Suite: Montana.”

“It’s just great to put on 
a piece like the Beethoven, 
which, at one time, was 
brand new and kind of 
shocking to people,” Weth-
erbee said. “With that, we 
have ‘Montana.’ … Most 
people have not heard of it. 
To them, again, it’s like a rev-
elation. and it might seem 
that these two styles of the 
work are rather far apart. … 
However, I think the spirit 
of creation and how you can 
present something to an au-
dience — I think that’s very, 
very much alike.”
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Bike Safety Tips

Bike riders under 14 

years of age must wear a 

NYS-required helmet.

Have a favorite 
OFN Run/Walk 
T-shirt?
Stop by the Daily 
editorial office 
while wearing your 
shirt before 5 p.m. 
Wednesday to have 
your photo taken for 
possible publication in 
this weekend’s issue. 

Call 716-357-6250 with 
any questions.Graphic from 2005 T-shirT

It’s just great to put on 
a piece like Beethoven, 
which, at one time, was 
shocking to people.

—charles WeTherbee
Carpe Diem violinist
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Staff Writer

For months, tenor Jason 
Wickson and baritone ri-
cardo rivera have learned 
words, music, a character 
and blocking they probably 
will never perform at chau-
tauqua.

as the covers — or un-
derstudies — for major roles 
in chautauqua opera com-
pany’s production of Manon 
Lescaut, they could step in at 
a moment’s notice if anything 
prevented robert Breault or 
Michael chioldi from per-
forming. They act as human 
insurance for the old saying, 
“the show must go on.”

Though they may not fill 
the role they are covering, 
audience members will hear 
them in minor roles. rivera 
plays a sergeant in Manon 
Lescaut, and Wickson played 
Normanno in the first pro-

duction this season, Lucia di 
Lammermoor. if chioldi be-
came sick and Rivera filled 
in, a member of the chorus 
would cover rivera and the 
pyramid of covers would 
shift.

singing requires covers, 
unlike orchestral or pianistic 
performing, because of the 
voice’s delicate nature. The 
possibility of being unable 
to sing is much more likely 
than instrumentalists being 
unable to play.

“We are really fragile in-
struments,” Wickson said. 
“Not only is it a small instru-
ment we have in our throat, 

but we can’t take it out and 
clean it, or get a new one if it 
gets busted. and also, emo-
tions have a big effect on it.”

covers attend every re-
hearsal the principal singers 
go through, usually sitting in 
the audience and observing 
the principals’ dramatic and 
musical choices. covers may 
have some coaching, singing 
the role without acting and 
opportunities to shadow the 
leads. But they may need to 
step in without having re-
hearsed with the other sing-
ers or orchestra even once.

“You have to put a lot of 
work into it on your own,” 
rivera said. “it’s one thing 
to do it after lots of staged 
rehearsal with the other 
people. But to do most of it 
on your own and then go out 
there and do it with other 
people for the first time in 
front of an audience takes a 
lot of work.”

if a cover were to go on 
stage, other performers 
would need some degree 
of continuity with that role. 
But performing in someone’s 
place presents a golden op-
portunity for singers trying 
to earn a living as opera stars, 
and it would not behoove 
them simply to copy what 
they observed the principal 
doing in rehearsal.

“i think we would be al-
lowed some artistic freedom 
within certain staging, and 
within what they’ve talked 
about with the maestro,” 
Wickson said. “You would 
have to do a lot of the phras-
ing and tempi similarly, and 
the conductor is in control 
of that. He understands the 
situation and would be on 
his toes; he’d be really sensi-
tive to what you need as an 
artist.”

“You need to sing and act 
in your own way, within the 

context of what the lead set 
up,” rivera said. “That must 
be fireworks on stage, be-
cause you’re interacting with 
the other person for the first 
time. You would be creating 
something very new.”

Though they may not get 
the chance to perform the 
principal role they have pre-
pared, the benefits of being a 
cover are significant, includ-
ing adding that role to your 
résumé; the opportunity to 
have a major conductor, di-
rector and other singers hear 
you; and building mentor 
relationships with the princi-
pal artists.

“The people we’re cover-
ing are fantastic,” rivera said. 
“Michael has sung around 
the world — at the Met and 
Washington National opera. 
He has a great career, so he’s 
an amazing role model to 
look up to, to see what he’s 
doing vocally, how he’s act-

ing but also to see how he 
paces himself.”

“We’re fortunate to have 
such gracious people to cov-
er,” Wickson said. “some of 
them offer master classes and 
lessons. They’re so generous 
with their time. i don’t think 
that’s typical.”

The covers have a chance 
to perform what they have 
learned at the operalogues 
— pre-opera lectures given 
by chautauqua opera’s ar-
tistic and General Director 
Jay Lesenger. as he talks 
about the opera, the singers 
demonstrate the music.

Though there may be 
twinges of disappointment 
at not having been on stage, 
covers accept that as the job.

“You don’t do it in the 
hopes you’ll go on,” river 
said. “You do it because that’s 
the responsibility you’re giv-
en in the company. it’s an im-
portant job to have.”

wickson rivera

Opera’s covers prepare for lead roles, just in case

yemi faLodun
Staff Writer

Wild and unbridled, the 
clarinet is an instrument not 
easily controlled by its master. 

But elsa Ludewig-Verdehr 
will show the ways to rein-
ing in the unruly woodwind 
as she prepares students for 
chamber music recitals. she 
will also hold a clarinet mas-
ter class from 10:30 a.m. to 
12:30 p.m. today in McKnight 
Hall. 

“she has an incredible 
passion for the clarinet,” said 
richard sherman, wind and 
brass chair.

“and i think she has that 
personal gift when it comes 
to one-on-one teaching.” 

Sherman, a flutist, and 
Ludewig-Verdehr, alongside 
her husband and violinist 
Walter Verdehr, are Michi-
gan state university faculty 
members. 

“My heart leaps over the 
moon after landing elsa and 
her husband here,” sherman 
said.

The duo is part of the pro-
lific The Verdehr Trio, which 
was founded in 1972. 

sherman will even dedi-
cate his newest album to 
Ludewig-Verdehr, whom he 

credits for energizing his cre-
ative spirits. 

“i always felt when i 
played chamber music with 
her, she has this uncanny 
ability to make you feel like 
she’s playing just for you,” 
sherman said.

 Now, some young instru-
mentalists have the opportu-
nity to experience the same, 
as Ludewig-Verdehr debuts 
her teaching talents at chau-
tauqua.

 “i had no idea (chautau-
qua) was so all-encompass-
ing, as far as the arts and the 
literature,” she said. 

Ludewig-Verdehr’s pres-

ence shows the school of 
Music’s commitment to pro-
viding non-string instru-
mentalists a more balanced 
chamber music experience. 

“in chamber music, you 
assume the people have been 
instructed well on their in-
struments,” she said. “and 
so the point is to find out the 
personality and character of 
each piece, each movement, 
and portray it.” 

But the students are far 
from the only ones learning 
this week.

“i found that being a teach-
er has immensely helped my 
playing and my approach 

to music,” Ludewig-Ver-
dehr said. “i’ll never forget, 
as i kept on coaching the 
Brahms’ ‘clarinet sonatas,’ 
i just found more and more. 
and it really was pretty ex-
citing.”

 in the weeks before the 
2012 chamber music recital 
series’ second phase, the 
young instrumentalists have 
been engaged in rehearsals 
for orchestral performances. 

“it’s just more complicated 
in the orchestra, because the 
hearing and listening are on a 
much larger scale,” Ludewig-
Verdehr said. “But in either 
case, it’s about creating music 

with people and making the 
music come to life.”

and she has been bring-
ing classics with passionate 
ease with what she declared 
“God’s instrument.”

 “i’d like to think the clari-
net is the most versatile of 
the woodwinds, just in sheer 
range,” Ludewig-Verdehr 
said. “There are a lot of differ-
ent colors you can create on it 
by the different dynamics.” 

The clarinet can be incred-
ibly loud and soft. 

“it’s all in the clarinet if 
you just get it out,” she said. 
“You just use your imagina-
tion and interest to do it.”

Ludewig-Verdehr brings out the most in versatile, unruly clarinet

Leah harrison
Staff Writer

about a year before her 
death, Florence Norton dic-
tated her memoir to her care-
taker, alice o’Grady, over 
breakfast each morning. The 
autobiography, titled Flossie: 
Recollections of the Life of Flor-
ence H. Norton 1913-2011, will 
be released during the chau-
tauqua opera Guild’s annual 
gala at 5:30 p.m. Thursday at 
Webb’s restaurant.

The gala is one of the op-
era Guild’s fundraisers for the 
chautauqua opera Young 
artists Program. Proceeds 
from the event fund merit-
based monetary awards for 
the opera company’s singers. 
The amount given depends 
on the guild’s fundraisers. 
Hale oliver and Virginia Di-
Pucci are event co-chairs.

Florence championed op-
era at chautauqua institu-
tion, a program with strong 
ties to the Norton family. 

Her husband’s grandmother, 
Lucy Norton, funded the 
construction of Norton Hall 
in 1929. 

The body of Flossie is made 
up of the transcribed mem-
oir but includes many pho-
tographs taken by her hus-
band, Paul, as well as letters 
and notes from friends and 
family. Florence’s daughter, 
cynthia Norton, contributed 
to and edited the book.

cynthia did not have exact 
intentions for the story of her 
mother’s life. she was urged 
to document it and took on 
the challenge for her own 
benefit, hoping others might 
find the stories interesting. 
she did not realize the bulk 
or quality of work o’Grady, a 
writer, had been doing until 
her mother died.

“i thought she was just 
taking notes,” cynthia said. 
“i didn’t understand until my 
mother died that alice had 
actually written word-for-
word what my mother said. 

i’m just so grateful that, at 
that age, she was able to be 
both engaging and coherent.”

o’Grady and Norton will 
sign complimentary copies 
of the book at the gala during 
the cocktail reception, from 
5:30 to 7 p.m., when dinner 
will be served. chautauqua 
opera Young artists will 
provide musical entertain-
ment beginning at 8 p.m.

To reserve a place at the 
gala, mail checks for $75 
per person with a name, ad-
dress and phone number or 
email address where you can 
be reached to Judy oliver, 
Po Box V, chautauqua, NY, 
14722. Make checks payable 
to chautauqua opera Guild.

The chautauqua suites 
trolley will provide trans-
portation between the chau-
tauqua institution Main Gate 
and Webb’s restaurant be-
ginning at 5:30 p.m.

Autobiography of Chautauqua legend 
Norton to be released at guild gala

a dance for Two

MICHELLE KANAAR | Staff Photographer

Anna Gerberich and Addul 
Manzano perform Marius 
Petipa’s ‘White Swan’ during 
North Carolina Dance 
Theatre’s “Evening of Pas de 
Deux” Wednesday evening 
in the Amphitheater.



“June 6 is a significant day in our country’s history. 
Many think of D-Day in 1944 and the many thousands 
involved and the lives that were lost. But I am think-

ing of June 6, 2011, the day the late Steve Jobs gave his last 
major speech,” said the Rev. Kenneth Chalker at the begin-
ning of his sermon at the 10:45 a.m. Sunday Service of Wor-
ship and Sermon. Chalker is serving as the Geraldine M. and 
Frank E. McElree Jr. chaplain for Week Six.

Jobs had gathered a group of engineers and scientists to 
talk about the lastest innovations at Apple. He introduced 
iCloud, an innovation that allows people to store five giga-
bytes of memory in a place that is not any specific place. Just 
one gigabyte of memory, Chalker said, can hold 4,500 books, 
342 digital photos, 256 MP3 selections. Unsurprisingly, the en-
gineers were asking how does it work, how does it function?

“Jobs said over 25 times in that speech, ‘You don’t need to 
know. I don’t know; it just works!’ The audience clapped. People 
have been lining up to use it; it just works,” Chalker said.

But he had questions: “What happens when the power 
is off, when the batteries give out and you can’t recharge? 
There is a dimension that goes beyond the iPad. There are 
events so tragic, so randomly awful and the power has gone 
out. What do we do then? What do we think then? When 
lives are shattered and lost, the power is out, the iPad doesn’t 
function, it doesn’t make sense in that situation.”

Last Monday, Chalker was watching the network cov-
erage of the Aurora, Colo., shooting. News anchor Diane 
Sawyer brought in the network’s medical editor, Dr. Richard 
Besser, and asked him: What do we tell the children? What 
do we say to them to help them understand this tragedy? 
Besser talked about the age-appropriate measures parents 
could take to talk with their children, what they might be al-
lowed to see and hear about the tragedy. Chalker said Besser 
ended his advice with the suggestion that parents take their 
children to a movie, so they would feel secure.

“‘Dr. Besser, what about the other children?’ I screamed 
and ranted at the TV screen. How do we understand the 
tragedy, the world at it is,” Chalker said. “It was so devoid of 
anything spiritual. What do we say to people who have can-
cer, Alzheimer’s, or children with juvenile diabetes in such 

a secular broadcast devoid of the nurturing of the spirit? 
What about social and financial injustice? What about the 
folks in love with Penn State? What can we say to help them 
understand — some kind of measured response? What about 
Syria? Can we say anything if we only have an iPad under-
standing that is not connected to something greater?

“In this context, I want to talk about Jesus Christ. I am 
not talking about all of us being Christian: I am talking 
about the difference between being a Christian and follow-
ing Jesus. I am talking about the one with spiritual vitality, 
the ‘luminous Galilean,’ as Einstein called him, who speaks 
to the spiritual vitality and center in each of us. It is univer-
sal; our specific tradition may not have anything to do with 
spiritual vitality.”

Jesus articulated a spiritual vitality of life that is impor-
tant when we face the world, Chalker said. When we face 
the world, it is important to have a spiritual center that is not 
overcome by evil.

“We need power, purpose and passion in face of enor-
mous difficulty,” he said. “God created us for a great 
kingdom, and we do ourselves a disservice when we limit 
ourselves to what we can know and see.

“I am talking about the iCloud. We are hardwired with 
an immortal spirit, where our personality is. But we can 
upload ourselves anytime, anywhere. There is no data plan. 
We lift up our hearts and minds, and in those moments, we 
can download grace upon grace, mercy upon mercy and live 

beyond our hard-wiring.
“We can face evil because we are always part of a greater 

thing. Even when the hard-wiring is broken, we are unique-
ly remembered and stored in God’s promised care. That’s 
what we tell the kids. We are held in a kingdom that we 
don’t understand and we can be resilient in living. There was 
no applause when Jesus challenged everybody’s boundaries. 
The Spirit makes us unique — it just works.

“If technology is all there is, then we are silent. It is up to us 
to be excited by the vitality of living and the spiritual. It is up 
to us to tell stories to show how the Spirit bubbles up. In the 
name of Christ we can say it just works. Thanks be to God.”

The Rev. Joan Brown Campbell presided. Jared Jacob-
sen, organist and coordinator of worship and sacred music, 
played the Massey Memorial Organ and conducted the 
choir. Marshall Nelson read the scripture lesson, John 6:1-14. 
Chalker added Revelation 21:1-4.

The Chautauqua Choir led the congregation in a hymn-
anthem, “The Servant Song,” choral setting by David 
Schwoebel and text adapted by David Gillard from Mark 
9:35. The responsorial Psalm, No. 63, titled “Your Love 
Is Finer than Life,” used a setting by Marty Haugen. The 
composer of the offertory anthem, Stephen Crosby, played 
the “Greatest of These is Love,” while Jacobsen conducted 
the Choir.  Crosby was commission by Becky Spanos, a choir 
member, to write the anthem for her husband Tassos, in cel-
ebration of their 50th wedding anniversary, Nov. 11, 2011.
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      The 
Chautauqua     Bookstore

716-357-2151• bookstore@ciweb.org • bookstore.ciweb.org

CHQ OPOLY TOURNEY
Tuesdays and Thursdays 3:30-5pm

Author’s Alcove
Inquire and sign-up at the Bookstore

Prizes: Four OPOLY games Each Week

Column by MARY LEE TALBOT

Morning Worship

‘Power, purpose and passion in the face of enormous difficulty’

Morris J. Vogel, a social 
historian and president of 
the Lower East Side Tene-
ment Museum in New York 
City, will speak on “Ameri-
can Identity and Citizen-
ship” at 3:30 p.m. today at 
the Everett Jewish Life Cen-
ter at Chautauqua. 

During a Brown Bag lunch 
conversation at 12:15 p.m. 
Tuesday, Vogel will discuss 

“Making the Lower East Side 
Iconic: The Tenement Muse-
um and the Story of Ameri-
can Immigration.”

The path that took Vogel 
to the Lower East side be-
gan on the steppes of Central 
Asia in Kazakhstan where he 
was born to war-refugee par-
ents who eventually found 
their way as immigrants to 
the United States.  

“I became an American 
historian,” he has said, “be-
cause I was curious about 
who I was in the refugee con-
text, always harkening back 
to what was a ‘real’ Ameri-
can and watching Americans 
evolve toward a generous 
and inclusive understanding 
of their national identity.”

Vogel is a graduate of 
Brandeis University and the 

University of Chicago where 
he earned a doctorate. in his-
tory. He has published six 
books on the social history of 
American medicine, cultural 
history and urban history. 
He was a professor of history 
at Temple University for 30 
years. He recently served as 
director of the Creativity and 
Culture Program at the Rock-
efeller Institute.

Tenement Museum director examines American identity

adam birkan | Staff Photographer

Week Six Chaplain the Rev. 
Kenneth W. Chalker gives 
the sermon during Sunday’s 
morning worship service. 

Pets
Register cats and dogs at the Chautauqua Police Department (located behind the Colonnade) 
9 a.m. to 5 p.m. monday through Saturday (716-357-6225). There is a $1 fee. leashing and 
cleaning up after your dog are mandatory and will be appreciated by walkers, joggers and 
barefoot sunbathers. Dogs should be restrained from frolicking in formal gardens, bestor Plaza, 
the lakefront promenade, playgrounds, beaches, miller Park and areas around public buildings. 

A dog park has been created at the north end of Turner Community Center. Dogs can run 
inside a fenced area and play with fellow canines. Hours are 6 a.m. to 8 p.m.

With the exception of dogs assisting disabled people, pets are not permitted in any 
Chautauqua Institution buildings or program facilities. 



Mary DesMonD
Staff Writer

The Department of Re-
ligion’s Week Five theme, 
“The People of Pakistan,” 
confronted widespread ig-
norance and misconcep-
tions about the complexities 
of Pakistan and its peoples. 
During Friday’s 2 p.m. Inter-
faith Lecture, Karen Arm-
strong challenged the audi-
ence to bring the knowledge, 
insights and existing ques-
tions garnered from a week 
of study and turn them into 
compassionate action for the 
betterment of our world.

“Unless we learn at this 
perilous juncture of history 
to implement the Golden 
Rule globally so that we treat 
all people whoever they are 
as we wish to be treated our-
selves, the world will not be 
a viable place,” Armstrong 
said.

Armstrong is a former 
nun, a religious scholar, 
author and the major con-
tributor and proponent of 
the Charter for Compassion. 
The charter is a multi-faith 
international initiative that 
builds understanding, com-
passion and calls on people 
to live their lives and lead 
their countries according to 
the principle of treating oth-
ers as you would be treated.

In a lecture titled “Paki-
stan: A Modern Dilemma,” 
Armstrong delved into the 
history, nature and neces-
sity of compassion before 
challenging some of the “re-
ceived ideas” of the West 
that cloud its ability to fully 
understand Pakistan.

In Buddhism, the word 
for compassion is Karuna, 
which means to take re-
sponsibility for the pain of 
the world, Armstrong said. 
When the Buddha was a 
child, a priest prophesied 
that the Buddha would see 
four disturbing sights that 
would prompt him to be-
come a monk. To protect his 
son from those sights, Bud-
dha’s father trapped him in 
a palace within a pleasure 
park that allowed for no 
signs of the pain, suffering 
and disorder of the world.

Eventually, the gods de-
cided Buddha had lived too 
long without understand-
ing reality, so they sent four 
gods disguised as a sick 
man, an old man, a corpse 
and monk. When Buddha 
saw those four unfamiliar 
sights, he was appalled, and 
he left home. For the next 40 
years of his life, he walked 
the roads of India, trying to 
heal the pain of the world, 
Armstrong said.

Armstrong said that at 
Chautauqua, people live in a 
pleasure park similar to that 
of the Buddha. The West in 
general lives in a world of 
privilege, but people should 
not cite that as reason for 
remaining remote from the 
suffering of others, she said.

“We cannot just sit by and 
watch pain in the world. We 
have a responsibility for it,” 
Armstrong said. “They are 
our fellow human beings, 
and in this global village 
we’ve created, we are con-
nected as never before.”

In the past week, Chau-
tauquans were exposed to 
images of pain, such as the 
drone attacks, the 37,000 
people killed in the Afghan-
istan War and the devastat-
ing plight of those trapped 
in or seeking refuge out of 
the Pakistani tribal areas.

“The idea is to let these 
images of pain invade your 
mind and heart and stay 
with them,” Armstrong said.

Week Five can be seen as 
a Socratic experience, Arm-
strong said. When people 
came to Socrates, they often 
thought they knew what 
they were talking about, 
but after Socrates’ rigorous 
questions, they were left 
confused, scratching their 
heads. That is a good thing, 
Armstrong said.

Socrates said, “the mo-
ment you realize how little 
you know, you become a 
philosopher, a lover of wis-
dom, who pursues wisdom 
because you know you don’t 

have it,” she said.
In this world, people 

speak omnisciently about 
others and people, saying 
things like “the trouble with 
her is ...,” or the “thing about 
him ….” That omniscient de-
tachment drives stereotypes 
and propagates ignorance.

“As though you could sum 
up the complex mystery of a 
human being in a single sen-
tence, and we do it with whole 
peoples,” Armstrong said.

Chautauquans should 
come away from the week 
about Pakistan bearing a 
sense of responsibility to 
recognize how little they 
might know about the coun-
try and also to speak re-
sponsibly about the country, 
Armstrong said.

“Socrates said you could 
not become a philosopher un-
less you are prepared to strin-
gently question every last one 
of your deepest certainties, 
every single one of your re-
ceived ideas,” she said.

Armstrong analyzed the 
received ideas of the West.

One assumption is the 
West discovered democracy 
and secularism — and other 
countries such as Pakistan 
are infant countries and 
newcomers.

“Nonsense, we are the 
newcomers in the West,” she 
said.

The Indian subcontinent, 
Pakistan and Egypt were 
the birthplaces of civiliza-
tion. Civilization began in 
that part of the world, in the 
Indus Valley, in 3,500 BCE, 
Armstrong said.

“Then in the same area, in 
what is now Pakistan, what 
we call the Axial Age be-
gan,” Armstrong said.

The Axial Age started in 
900 BCE, when all the ma-
jor world religions were 
born, Armstrong said. At 
that time, Indian ritualists, 
or priests, removed all allu-
sions to violence from the re-
ligious texts of the time.

“This was the beginning 
of the preoccupation with 
violence, which would char-
acterize religion in India,” 
Armstrong said. “You have 
Buddhism, Jainism all es-
chewing violence. Islam ar-
rived in the sixth century, 
and its history is similar to 
the United States.”

Islam arrived from no-
where and achieved domi-
nance in a short amount of 
time, she said. Islam was at 
its height during the High 
Caliphal Period, which 
ranged from 945 to 692 BCE. 
Following the High Caliphal 
Period, Islam experienced a 
decline but then rose again 
in three great empires: the 
Ottoman Empire, the Safa-
vid Empire in Iran and the 
Mughal Empire, each em-
phasized its own form of 
Islam, Armstrong said. In 
the Ottoman Empire, Sharia 
was introduced; the Safavids 
were Shiite, and the Mu-
ghals practiced Sufism and 
Falsafa. Those states were 
the strongest in the world.

“Just remember that you 
have had a unique history,” 
Armstrong said. “From this, 
you’ve had a different his-
tory; who knows what is to 
come? But also, other na-
tions, other peoples can’t 
necessarily relate to that his-
tory. They’ve had a more up 
and down.”

Greatness comes and 
goes, Armstrong said — the 
United Kingdom once domi-
nated the world. Despite that 
dominance, it still caused 
problems in colonial ter-
ritories, for which it is still 
guilty, Armstrong said.

In the 17th century, while 
Akbar ruled the great Mu-
ghal Empire with an empha-
sis on pluralism, Europe was 
going through a revolution-
ary change toward moder-
nity. Modernity is the basic 
change of the structure of the 
economy from agrarian to 
industrialized. That change 
altered the social structure 
of societies, moving them 
from aristocrat dominant, 
with 5 percent of the society 
living off 95 percent of the 
population’s labor, to some-
thing more equitable.

“It wasn’t that we began 

this modernity out of hu-
manitarian reasons,” she 
said. “We discovered that 
by technological replication 
of resources and by the con-
stant reinvestment of capital, 
we could liberate ourselves 
from dependence upon ag-
riculture, and that changed 
everything.”

The revolution that erupt-
ed and the path toward mo-
dernity were very violent. It 
was characterized by bloody 
revolutions, wars of religion, 
dictatorships and terrorism, 
Armstrong said.

“The passage to moderni-
ty is a very turbulent thing, 
and people who are making 
that passage later on are go-
ing through that same tur-
bulence,” she said.

The U.S. never had to en-
dure that, Armstrong said. 
Men who had already ex-
perienced enlightenment 
founded the U.S. — the act 
of destroying the aristocracy 
was never necessary.

Many of the concepts the 
West is most proud of were 
born of the passage to mo-
dernity. Democracy, secu-
larization, tolerance and the 
idea of the nation-state were 
all economic necessities 
brought on by a change to an 
industrialized society.

In that kind of society, 
peasants were needed as 
workers in urban areas. To 
be efficient workers, they 
had to have some education, 
which led them to demand a 
say in decision-making. That 
brought democracy.

Secularization came 
from a desire to eliminate 
the Church’s influence on 
business practices. Indus-
try required workers from 
all classes and faiths, even 
minorities. That bred toler-
ance, though it was a super-
ficial, as the 1940s in Europe 
showed.

The idea of the nation-
state was developed because 
an industrialized society 
must be run as a comprehen-
sive whole, for the sake of 
production and economics, 
Armstrong said. The phrase 
is a contradiction. “State” is 
the Western concept of gov-
ernment — it is the demo-
cratic system, the congress 
and senate. “Nation” is a 
more sentimental value.

“The nation is what brings 
a lump to your throat on the 
Fourth of July, that makes 
you cheer your national 
team at the Olympics, that 
makes you feel that you are 
an American and have some 
kinship with people you’ll 
never meet,” she said.

The sense of nation bred 
nationalism, a concept that 
leads to violence. Each mod-
ernized state has marched 
tirelessly toward modernity, 
but there are victims of that 
progress, Armstrong said.

She told the story of vis-
iting a slave hall in Senegal. 
The hall had four rooms: one 
to hold women, one to hold 
men, one to hold girls and 
boys. As slaves were held 
captive, parents could hear 
their children’s cries from 
each room, Armstrong said.

“This house, what struck 
me, was built in the same 
year as your Declaration of 
Independence,” Armstrong 
said. “There’s freedom for 
some but slavery for others.”

When England and 
France colonized countries 
around the world for work-
ers and raw resources, they 
altered the nature of their 
societies and shook them to 
the core. That intervention 
made it much more difficult 
to modernize. Japan and 
Turkey, who were never col-
onized, have entered moder-
nity much more easily than 
other countries that were 
colonized, Armstrong said.

Modernity has two char-
acteristics. The first is in-
dependence — all societies 
that have progressed into 
the modern era have time-
lines punctuated by dec-
larations of independence. 
The second characteristic is 
innovation. When countries 
modernized, it was initially 
through their own efficiency 
and ingenuity, Armstrong 
said. For colonies such as 

Pakistan and India, a mod-
ern economy arrived by way 
of Western powers but came 
with subjugation and depen-
dence. Because the coloniz-
ers had already innovated, 
there was no time of inno-
vation or dynamic growth, 
Armstrong said.

“What is religion, that’s 
the question and it’s a very 
good one. We in the West 
— as part of our moderniza-
tion, we created an entirely 
new view,” Armstrong said. 
“And it is new, and it is hard 
to get this across, really, be-
cause it’s so ingrained in us 
now that we think it’s uni-
versal.”

Secularization is a unique 
facet of modernity. The idea 
of religion as something pri-
vate, personal, is an inven-
tion of the seventh century, 
Armstrong said. Historical-
ly, every activity, no matter 
how banal, was wrapped 
up or infused with some 
religion. Even the English 
understanding of the word 
“religion” differs from that 
of other societies. In Arabic, 
the word for religion liter-
ally translates to “the way of 
life,” Armstrong said.

“Because religion was so 
infused, it was like taking 
the gin out of a cocktail; it 
demands a great degree of 
abstraction,” she said. “And 
that is not self-evident to 
many of the peoples who 

have not had our particular 
history and who don’t see 
the reason for this.”

The secularization pro-
cess has been violently pro-
pelled throughout the world. 
In England and France, re-
ligious leaders were torn 
from power, killed, and the 
church was bankrupted.

In Turkey, Ataturk rigor-
ously expelled all religion, 
even closing all of the ma-
drassas and forcing the Sufis 
to practice in hiding. In Iran 
under the Shah, soldiers 
were allowed to take their 
bayonets and cut through 
the fabric of women’s veils.

That violent, adamant 
secularization leads to fun-
damentalism.

“In every country where 
a modern secular state has 
been established, there has 
been a fundamentalist back-
lash, as people fight back,” 
Armstrong said.

In Pakistan, religion was 
indelibly altered during the 
time of Zia ul-Huq, a mili-
tary dictator. To have access 
to oil, Pakistan developed 
a closer relationship with 
Saudi Arabia. At that time, 
Saudi Arabia was exporting 
a very narrow form of Islam 
— Wahhabism.

“It is not in itself violent 
at all, but basically, it doesn’t 
like Sufism, it doesn’t like 
Shiitism, it doesn’t like oth-
er forms, other religions 

much,” Armstrong said.
Wahhabism is a very 

small, narrow sect of Islam 
developed during the 18th 
century on the Arabian Pen-
insula.

“Imagine if a very small 
Christian narrow sect or a 
very rigorous tiny Jewish 
sect got petro dollars and 
could export this all over 
the world,” Armstrong said. 
“It would change the map of 
Christianity and Judaism, 
and that’s what happened.

“So we’ve got a problem.”
Armstrong has been to 

Pakistan three times, and 
each time just before she 
left, something terrible hap-
pened. Though she is often 
nervous prior to arriving, 
her experiences with the 
people of Pakistan wash 
away her worries.

“Their buoyancy, affec-
tion, lightheartedness — we 
have such fun on these ex-
hausting tours that you al-
most, just go along with the 
flow,” Armstrong said. “You 
know you read about these 
places from afar. It’s differ-
ent when you’re there. I hope 
you have a sense from what 
you’ve listened to this week 
that Pakistan is a more com-
plex and rich place than you 
did at the beginning of the 
week.”
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Armstrong explores compassion, differing histories of the US, Pakistan

LAUREN ROCK | Staff Photographer
Author and social activist Karen Armstrong speaks to Chautauquans Friday afternoon in the Hall of 
Philosophy as the final lecturer for the Interfaith Lecture Series on “The People of Pakistan.”
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tina Jeffe began her rela-
tionship with Chautauqua’s 
Children’s School after her 
retirement; Cyndi Smith 
started hers at age 3. As 
head teachers in the Purple 
and orange rooms, Jeffe and 
Smith use their summers at 
Chautauqua to generate en-
ergy for the rest of the year.

“A lot of the experiences 
of working with the other 
staff members are very edu-
cational and reenergizing in 
terms of my career during 
the rest of the year,” Smith 
said. “Every day is filled with 
an influx of ideas, creativity 
and a love for children and 
education. It’s a very re-
warding place to work. It’s 
energizing because of that. It 
carries through the year un-

til next summer.”
Jeffe retired from 28 years 

of teaching preschool, and 
after a few years, applied to 
work at Children’s School 
because she missed working 
with young children.

“I realized I can’t not do 
this,” Jeffe said. “I love it. 
this is a perfect length of 
time. I think at my age, I’d 
be exhausted if I tried to do 
it all year. For nine weeks, it 

gives me my preschool fix.”
In addition to working 

with the 4-year-olds, Jeffe 
and Smith enjoy interact-
ing with the high school- 
and college-aged classroom 
helpers.

“It’s a lot of fun to be able 
to make those connections,” 
Smith said.

“We work with high 
school and college kids 
that are so enthusiastic and 

come up with such creative 
ideas,” Jeffe said. “It’s just so 
gratifying to see the way the 
adults are having so much 
fun, and it rubs off on the 
kids. they’re smiling all the 
time.”

In years past, there have 
been farm animal themes, 
but the head teachers de-
cided to be more specific in 
their theme and chose pigs.

this week, the 4-year-

olds will participate in the 
“olympigs,” or pig olym-
pics, consisting of pig track 
and field events such as pig 
high jumps and pig relays. 
three-year-olds will also 
participate in the olympigs.

other activities include 
pinning the tail on the pig, 
making pig masks, reading 
“Pig Kahuna” and events 
with the visual arts, ballet 
and music students.

Summers at Chautauqua energize Children’s School teachers

ON THE WEB
www.chqdaily.com

Check out the 
new chqdaily.

com this summer for the 
headlining stories from the 
Daily, multimedia content, a 
downloadable PDF of today’s 
newspaper and a printable 
program of today’s events.

The Chautauquan Daily
Picnic Areas
Picnic tables are available at Miller Park near the 
Miller Bell Tower.

The TaLenTed sTudenTs of ripLey

ERIC SHEA | Staff Photographer

The CLSC Class of 2010’s 
Ripley Young Readers project 
sponsors group visits by 
students from the Ripley, 
N.Y., school district. The 
visit to the grounds allows 
students to join in the CLSC 
Young Readers program 
and explore Chautauqua. 
For their third and final 
visit this summer, Amber 
McKenery, 14, Alyssa Maas, 
13, and Analise Mellors, 
12, participated in book 
discussions and visited Strohl 
Art Center’s “Anonymous: 
The Contemporary 
Portrait” exhibit. Maryanne 
Datesman, CLSC Class of 
2010 president, said this 
collaboration fits in the class’s 
motto — “Think Higher. Feel 
Deeper. Be the Change.”

LAUREN ROCK | Staff Photographer

LefT: Tina Jeffe assists Ethan Cooke in an arts and crafts project for the 4-year-olds at Children’s School Wednesday. riGhT: Cyndi Smith helps the 4-year-olds read books and do arts and crafts.
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Get to the Point! BEMUS POINT NYJUST 8 MILES AWAY

the helen h. and Paul l. 
Sample Fund, an endowment 
with the Chautauqua Foun-
dation, provides funding for 
this evening’s performance 
by Greasy Beans.

the helen h. and Paul l. 
Sample Fund is a “flexible 
program fund” established 
in tribute to the Samples’ 
love for and service to the 
institution. Each had a long 
tenure as a trustee, sharing a 
strong commitment to youth 
and the wide variety of pro-
grams serving them. their 
home and location on the 
lakefront served as a gather-
ing spot for countless Chau-
tauquans throughout the 
years, and they shared their 
enthusiasm and joy of life 
with all. their spirit remains 
a strong inspiration to the 
family, who now counts 15 
grandchildren and 30 great-
grandchildren among each 
summer’s regular attendees.

Sample Fund 
supports 
Greasy Beans 
performance 
this evening

the Gertrude Elser Schro-
eder Fund, an endowment 
held in the Chautauqua 
Foundation supports the in-
terfaith lecture Series for 
Week Six, including speak-
ers Paul raushenbush, otis 
Moss iii, anne Foerst, Verity 
a. Jones and rachel Wagner.

this fund was established 
by gifts from Mrs. Gertrude 
Elser Schroeder and her 
daughter nancy Schroeder 
Coburn to sponsor speakers 
representing the Christian 
tradition and perspective.

Mrs. Schroeder was a na-
tive of Milwaukee, Wis., and 
a member of the Uihlein 
family, which controlled the 
Jos. Schlitz Brewing Co. She 
graduated from the Emma 
Willard School and married 
John Schroeder, president of 
John Schroeder lumber Co. 

Mrs. Schroeder was an ac-
tive and prominent philan-
thropist in the cultural life of 
the Milwaukee community. 
While she never attended 
Chautauqua in her lifetime, 
she was aware of its cultural 
and religious programming. 
She found support of the 
institution to be thoroughly 
consistent with her own val-
ue orientations and appreci-
ated the potential of its im-
pact on a broad national and 
international audience.

If you would be interested in 
discussing the possibility of estab-
lishing an endowment to support 
the Interfaith Lecture Series or 
another aspect of Chautauqua’s 
programs, please contact Karen 
Blozie, director of gift planning, 
at 716-357-6244, or email her at 
kblozie@ciweb.org.

Schroeder Fund supports 
Interfaith Lectures this week

‘The DreamLanD raDIo hour’

Michelle Kanaar | Staff Photographer

Kevin Newell dances with audience member Arlene Ferrante while he sings “Polka Dots and 
Moonbeams” during the Chautauqua Opera Studio Artists’ “The Dreamland Radio Hour” 
performance for the Bestor, Daugherty and 1874 societies Thursday in Elizabeth S. Lenna Hall.

days until the  
Old First Night
Run/Walk/Swim

9  a . m .  a u g .  4  at  t h e  S p O R t S  C l u b

5
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Chautauqua opera Com-
pany, a cornerstone of the 
Institution for more than 80 
years, opened another highly 
worthwhile production Fri-
day under the direction of the 
company’s Artistic and Gen-
eral Director Jay Lesenger. Gi-
acomo Puccini’s 1893 Manon 
Lescaut — his third completed 
opera — was the solid hit that 
allowed the composer the 
prestige and economic base to 
go on to compose four of the 
most popular operas in the 
repertory (La Bohème, Tosca, 
Madama Butterfly and Turan-
dot). Full of great tunes and all 
kinds of musical devices Puc-
cini drew upon again in those 
“greatest hits” works, Manon 
Lescaut  offers a kind of youth-
ful freshness and (eventually) 
unbridled passion that can in-
form and impress both Pucci-
ni’s committed fans and those 
who find him “too popular” 
in approach.

The work itself is worth 
the trip to norton hall. The 
four leading roles are all in 
the hands of serious Ameri-
can professionals who — 
even if not all ideally cast 
in some aspects of the score 
— deliver enjoyable and 
musically impressive per-
formances, doubtless in the 
process imparting lessons to 
the company’s young Art-
ists appearing in smaller and 
choral roles. Beautiful so-
prano Barbara shirvis makes 
her local debut in the title 
role: a young country lass 
whose journey to a convent 
is detoured into her becom-
ing Paris’ no. 1 material girl. 
Longtime Chautauqua op-
era favorite Robert Breault 
plays Des Grieux, the wan-
nabe divinity student whose 
life a chance encounter with 
Manon totally transforms. 
Michael Chioldi, a baritone 
who has also appeared here 
before, is Manon’s officer 
brother — another Lescaut 
with an eye on every poten-

tial big chance. The sugar 
daddy who enables both 
Lescauts to enter Parisian 
high society — by jettison-
ing, at least for a while, the 
aristocratic but allowance-
deprived Des Grieux — is 
Pittsburgh-based bass Kevin 
Glavin. The characters derive 
from a still highly readable 
1731 novella by Abbé Prévost. 
The singers, and conductor 
James Meena, all come from 
the highest echelons of north 
America regional opera — 
Chioldi had a few appren-
tice gigs at the Met — and 
in all cases have virtues and 
strengths that deserve wider 
career profiles.

The leads do not look like 
the teenagers they’re por-
traying. If they were teenag-
ers, they wouldn’t make it 
through Act 1. shirvis’ hand-
some figure and Breault’s 
ardor soon make anyone 
listening to the music forget 
the disparity. The soprano’s 
full lyric voice looks back to a 
kind of American opera and 
theater music singer (such as 
Dorothy Kirsten or Jean Fenn) 
we don’t hear much these 
days. She can float and curl it 
around almost all of Puccini’s 
multifarious demands here, 
with only some few high forte 
notes turning hard (if still 
firmly on pitch). Breault, with 
his superb command of soft 
dynamics and half-tones, is 
more suitably voiced for Mas-
senet’s Des Grieux; the Puc-
cini version is grueling and 
ideally needs a “wine and 
sunshine” Italianate qual-
ity he doesn’t possess. (not 
only Italians do — alongside 
Enrico Caruso, the great-
est Des Grieux have been 
sweden’s Jussi Bjoerling and 
Brooklyn’s Richard Tucker.) 
In some places, one sensed an 
uncharacteristic straining to 
fill lines, which causes minor 
pitch derogations. But Breault 
can supply ringing climaxes, 

and much of his phrasing is 
insightful and expressive. 
The dapper, light granite-
voiced Chioldi, and Glavin — 
a naturally funny actor on a 
par with John Goodman, who 
unlike many buffo, or comic, 
singers can actually sing with 
rich, unspoilt tone — could 
sing their parts on any stage 
in the world. All those singers 
handled the English transla-
tion pretty well, with Chioldi 
taking the prize for sharp dic-
tion.

In recent seasons, Chau-
tauqua opera has been do-
ing one-off Italian-language 
stagings in the Amphithe-
ater: After Bellini’s Norma in 
2010 and Verdi’s Luisa Miller 
last summer, Lesenger of-
fered Lucia di Lammermoor 
July 7. Those three works all 
can be fairly placed in the bel 
canto school of opera, though 
Verdi’s schiller-based drama 
really shades musically into 
the full Romanticism his 
best-known works display.

Manon Lescaut, despite its 
early 18th-century setting, 
falls into the operatic school 
called “verismo” or “realism.” 
The movement — often in-
volving peasants and ordi-
nary contemporary people 
(rather than aristocrats or 
mythical figures) in plots and 
generally calling for heavier 
orchestral texture and les 
florid vocal lines than what 
came before — was sparked 
by the international success 
of Bizet’s initially derided 
Carmen after its game-chang-
ing Viennese revival of 1875. 
Verismo came to a head in 
Italy with the breakaway tri-
umphs of the gutsy one-acts 
Cavalleria rusticana (1890) by 
Pietro Mascagni and Pagliacci 
(1892) by Ruggero Leoncaval-
lo — whose friendship with 
his one-time apartment mate 
Puccini was ruined when the 
latter stole his idea for an op-
era about the life and loves 
of Parisian Bohemians for 
his 1896 follow-up to Manon 
Lescaut.

In Manon Lescaut, there are 
certainly some veristic touch-
es: for example, the bluff 
writing for an officer and a 
sergeant-at-arms (both well-
handled by baritone Ricardo 
Rivera) and the little cameo of 
the Lamplighter going about 
his nightly rounds, a passage 
given ringing voice by tenor 
Christopher hutchinson. (he 
should know that this tiny 
part was the 1930 operatic 
debut role of Bjoerling, later 
the best Des Grieux on com-
mercial recordings). But also 
veristic is the immediacy 
and “real-time” pacing of 
the love duets between the 
central lovers. Their musi-
cal procedures contrast — in 
the opera’s first two acts a 
little awkwardly — with the 
more coloristically “French” 
episodes involving rollick-
ing tavern choruses and (in 
Act 2) the deliberately ar-
chaic music accompanying 
pampered Manon’s lessons 
in dance and music. Perhaps 
mindful of the extant, popu-
lar operatic versions of the 
story by Danie François Au-
ber (1856) and Jules Massenet 
(1884), Puccini introduces 
too much horseplay and “lo-
cal color” in the opening act 
at Amiens, so that neither 
Des Grieux nor (especially) 
Manon gets the kind of mo-
mentous, telling initial entry 
into the piece Puccini pulled 
off with such mastery for his 
later romantic leads.

In general, the production 
is attractive, faithful to the 
libretto — I’ve seen Manon 
played as a crack-smoking 
prostitute working for fash-
ion director Geronte and 
dying not in the “désert,” or 
wilderness, of Louisiana, 
but on an industrial trash 
heap — and sympathetically 
conducted, but to my tastes 
both Lesenger and Meena 
go a bit overboard in these 
more comic, less veristic pas-
sages. The capable orches-
tra overbalances the singers 
in Act 1’s high jinks — later 
settling down appreciably. 
And the direction permits or 
encourages distracting TV-

caricatured performances by 
Manon’s dance and wig mas-
ters and the mezzo “musico” 
(meant to represent a male 
castrato) sent to entertain 
her. Also, one of the “fallen 
women” being deported in 
what should be a heart-rend-
ing scene in Act 3 goes wildly 
over the top, emitting Bird 
Lady of Chaillot squeaks and 
drawing focus.

The rest is admirable. 
Lesenger and his principals 
understand the tragic stakes 
of the love story and present 
it in direct, visually sensible 
terms, with Meena clearly 
well-versed in the idiom. Pe-
ter Dean Beck’s evocative sets 
— simple, as they should be, 
for the couple’s final confron-
tation with nature — and 
aptly sumptuous costumes 
(B. G. FitzGerald) and wigs 
(Georgianna Eberhard). Car-
ol Rausch’s chorus certainly 
enters into the show with 
gusto and sounds very good 
when onstage. When in Act 1 
a group first sings from the 
wings, there is some sonic 
distortion. Also praiseworthy 
were cleanly produced lyric 
tenor Ben Gulley’s Edmon-
do and the musico’s back-up 
singers: Kaitlin Bertenshaw, 
Dee Donasco, Courtney Mill-
er and Rachel sliker.

something Manon Lescaut 
shares with Luisa Miller is 
that the music, while pleas-
ant and tuneful throughout, 
grows in power and dramatic 
effectiveness by the act. What 
can seem a bit formulaic at 
the opening turns gripping 
and moving in the last hour. 
For the record, Chautauqua 
opera gives the audience 
two intermissions with a 
short pause before the short 
— and devastating — final 
scene. My other practical ad-
vice would be to dress in lay-
ers, as the hall can turn stuffy 
while the doors are closed.

Beyond the generally clear 
diction, English supertitles 
are projected above the stage 
and they seem to me slightly 
easier to read than in years 
past. however, in places in 
the orchestra section, the 

top line of the title screens 
are hard to read because of 
interference from the lights 
battened up above the stage. 
(The payoff is that Michael 
Baumgarten does make 
splendid use of all those or-
ange gels in giving us strik-
ing sky effects, particularly 
during the Intermezzo and 
in the final scene.) A few mis-
takes creep in — Des Grieux 
fights with the Lousiana gov-
ernor’s nephew, not his son — 
but in general, they help.

Again, if you go tonight, 
stick around for those final 
two acts. It is the third Manon 
Lescaut production I’ve seen 
in the last few months, and 
many in the Chautauqua au-
dience seemed to react just 
like those I saw in Freiburg, 
Germany, and Philadelphia: 
amused but a little puzzled 
after Act I; happy enough 
after Act 2 with its great, 
wrenching love duet; offer-
ing a huge ovation after the 
truly great ensemble scene 
and Des Grieux’s impas-
sioned plea to join Manon 
(Breault really pulls out the 
stops here) that ends Act 3; 
and in tears for Act 4 (shirvis 
acts and phrases the tricky 
“Sola, perduta abbandonata” 
with great skill). Chautauqua 
opera’s leads offer a level of 
commitment and profession-
al savoir-faire that you might 
not be privileged to see 
soon on many of the world’s 
“great” opera stages. And 
Puccini’s first masterpiece 
still packs a punch.

A Philadelphia-based arts critic, 
David Shengold has written for 
opera news, opera (UK), 
Theater Journal and Time out 
new york, among many ven-
ues. He has contributed program 
essays to the Metropolitan, Lyric 
Opera of Chicago, Covent Gar-
den and Washington National 
Opera programs and lectured 
for NYCO,  Glimmerglass Fes-
tival and Philadelphia’s Wilma 
Theatre. He trained and acted 
at Shakespeare and Company 
in Lenox, Mass., and has taught 
on opera, literature and cultural 
history at Oberlin, Mount Holy-
oke and Williams colleges.

impressive leads make ‘Manon lescaut’ highly worthwhile
R E V I E W

aBove: Manon (Barbara Shirvis) and 
Des Grieux (Robert Breault) make 
plans to sneak away in Act 1 of 
Chautauqua Opera’s Manon Lescaut.

aBove leFT: Geronte (Kevin Glavin) 
holds a mirror up to his withering 
appearance in Act 2.

leFT: Lescaut (Michael Chioldi) and 
Edmundo (Ben Gulley) play a game 
of cards with students in Amiens.

Chautauqua Opera’s Manon 
Lescaut will be performed tonight 
at 7:30 p.m. in Norton Hall.
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2013 SEASON
APARTMENT-COZY NEW One-
bedroom gem! Ground floor, A/C, 
cable, WiFi, W/D, new furnishings 
and beds. On the plaza and tram 
route. 7 Roberts. Discount for sea-
son/half-season. 716-357-5557

GARDEN DISTRICT Tour House 
Apartment. Two bedrooms with en 
suite baths. Beautifully furnished, 
laundury, AC and Wifi. Patio with 
fountain. (202) 251-2526

HOUSE AVAILABLE for entire 
2013 Season. Three bedroom, 2 
bath, located right inside the Elm 
Gate on the North Side of the 
Institution, Sleeps 6. Please call 
716-357-4583 and ask  fo r 
Susan for rates and details.

LAKEVIEW 3 bedroom 2 bath 
condo, ground floor, A/C, W/D, 
wi-fi, available weeks 1,7,8,9. 
201-314-7931.

ST. ELMO: Weeks 1 to 3 and 9. 
Beautifully appointed first floor a/c 
studio apartment with queen bed, 
street access, and all amenities. 
$1,450 per week. 716-357-3890

WEEKS 1-9, 3B Oak. 2B-1B. 
Parking, patio, between Pratt and 
North Lake. Call 440-759-0069

WEEKS 2,5,8. Albion A, 5 South 
Terrace. Charming modern 2 
bdrm, 2 ba, porch on Miller Park, 
Central A/C, W/D, WiFi. $2,200 
week. 716-357-5813

3 BEDROOM, 2 bath, modern, 
well furnished, fully equipped, huge 
sleeping and dining porch, A/C, 
heat, DW, W&D, cable, wifi, park-
ing, weeks 8,& 9. 42 Foster. jimor-
ris@morristrust.net, (716)490-1659

2012 SEASON
LAKEVIEW 3 bedroom 2 bath 
condo, ground floor, A/C, W/D, 
wi-f i ,  avai lable weeks 7 & 8. 
201-314-7931.

WEEK 9 STUDIO at St. Elmo. 
Make offer. Larry 972-571-1885.

103 MINA EDISON (House for 
rent wks 5,6,9)4 bedroom, 2 
bath, 2 l iv ing rooms, din ing 
room, kitchen, AC, W/D, cable, 
wireless internet, wrap around 
porch and deck. On site parking 
for 3 cars. 609-412-0956

17 CENTER. Near Bestor Plaza, 
Amp. On tram route. Parking, 
int, cable, D/W, micro, laundry, 
grill, porch. No A/C. 216-978-
4441. Avail. Week 6. 2,200.

2012 SEASON
3 BEDROOM, 2 bath, Modern, 
Well furnished, fully equipped, 
huge sleeping and dining porch, 
A/C, heat, DW, W&D, cable, wifi, 
parking, week 9. 42 Foster. jimor-
ris@morristrust.net (716)490-1659

8 S.LAKE Family Home sleeps 
10. Grand porch, lake front, 5 
bedroom, 4 bath, A/C, WiFi, 
cable, parking 716-357-2695 
mo l l ywdunn i ng@gma i l . com 
Available weeks 8&9 $3800/wk

BOAT RENTALS
BOAT RENTALS-PONTOON 
AND POWER --Kayaks, Fishing 
B o a t s  a n d  P e d a l  B o a t s ! 
Chautauqua Marina 716-753-
3913.  Fu l l  Se rv ice  Mar ina , 
(pumps) Non-Ethanol Fuel.

BOATS FOR SALE
OUR RENTAL BOAT FLEET is 
for Sale! Pontoon Boats-its like 
getting a new boat for a used boat 
price. Pontoon and Power Boats-
New and Used. Chautauqua 
Marina-Mayville 716-753-3913

CONDOS FOR RENT
OVERLOOK CONDO., 2 bed-
room, 2 bath, AC, W/D, parking, 
minimum 3 weeks, $2100/week, 
440-248-0228.

EDUCATION
F R E E  M U S K Y  F I S H I N G 
SEMINAR Sat. Aug. 4 12:30pm at 
Chautauqua Marina with Guide 
Mike Speery. Pre-register 716-753-
3913 or email boatsafety@aol.com

F R E E  Y O U T H  F I S H I N G 
CONTEST-prizes awards and 
lunch-Sat .  Aug.  4-10:30am 
C h a u t a u q u a  M a r i n a .  P re -
Registration 753-3913. Ages 12 
a n d  u n d e r- C o m p l i m e n t a r y 
Chautauqua Suites Van pick up 
at the main gate 10am.

HELP IS on the way for lower 
back and sciatic pain by attend-
ing Spanos’ “Feel ing Better” 
Exercise Class, 4pm M-F Hurlbut 
Church 357-3713

LAST: NYS SAFE BOATING 
CLASS August 3-5pm and Aug. 
4-8:30am (2  Day C lass )  a t 
Chautauqua Marina, 104 W. Lake 
Rd. (716)753-3913, boatsafety@
aol.com, ages 10 to adult.

EVENTS
CHAUTAUQUALAKEBIGFOOT.
COM BIGFOOTS are Living in 
Chautauqua County in Peace & 
Ha rmony  w i t h  ou r  Coun t y 
Neighbors... Watch the World’s 
First and only Bigfoot Convention 
available on Streaming Video, 
The Chautauqua Lake Bigfoot 
Expo recorded on May 6th, 2012 
f rom Chautauqua Su i tes  in 
Mayville, NY.

FOR RENT

FOR SALE
B A B Y  G R A N D E  P I A N O , 
Samick, Ebony 5’7” Grande; 
Cabinet-good-excellent condi-
t ion ;  Mechan ica l l y -good- to 
excellent condition(soundboard, 
pin block, action). Needs tuning 
and cleaning. 15-20 years old. 
$5,000. 859-582-0028.

CHQ CHARMS New. Ice cream 
cone, rocking chair & more. 
Avai lable @ On the Plaza in 
Colonnade bldg. 357-3955

STEINWAY TIGER Mahogony 
Parlor Grand Piano- MFG, 1907-- 
Appraised by Froess Piano of Erie 
8/4/11- sound board- excellent, 
pin block- excellent, ivory keys, 
regularly maintained, Asking Price- 
$20,000.00 Terms- cashiers 
check- cal l 814-449-5400 in 
Edinboro, PA for appointment

2008 RAV-4 for Sale. 65,000 miles, 
great condition, automatic. $14,000 
and is on grounds. Please call 410-
507-6110 for more information.

HOUSES FOR RENT
F L O R I D A  B E A C H  H o u s e , 
Jensen Beach, 2BD/1BA, pri-
vate yard, quiet neighborhood, 
$890/month, 716-789-9132.

HOUSES FOR SALE
LAKEFRONT PROPERTY 100 
feet, 4 bedroom, 2 1/2 baths, air 
conditioned, aluminum dock. 
Just two miles from gate. Call 
716-753-2608

3 ROOT CONDO 3 Modern, Top 
Condition, 2 Bedrooms, 2 Baths, 
L a r g e  Tre e h o u s e  D e c k , A l l 
Amenities, $300K. Good rental 
income. 716-357-2111

NOTICES
FREE BOAT SAFETY CHECKS 
USCG  Auxi l iary Sat.  Aug. 4 
1 0 a m - 2 p m  @  C h a u t a u q u a 
Marina during the Lake Day-
National Marina Celebrat ion. 
716-753-3913.

SERVICES
HOUSEKEEPING SERVICE- I will 
clean your home while you enjoy 
your time in Chautauqua. Kate 
753-2408, Tammie 499-1261

Chautauqua team tennis 
tournament results

July 21 at Chautauqua Tennis Center
Program director: Lee Robinson (pictured 
at left)

Teams competed in doubles matches, 
winner based on number of games won.

Champion: Blue Team (57 games)
Barbara Painkin (captain, pictured at left), 
Bill Lasher, Andy Parker, Robert Bailer, Bill 
Bates, Rosie Kilpatrick, Rolene Pozarny, 
Mowique Sacks

runner up: Red Team (50 games)
David Levy (captain, pictured at left), Tom 
Farmer, Harvey Wolsh, Shahid Aziz, Shari 
Sacks, Lisa Hartman, Jenny Goodell, Lily 
Hiambaugh

outstanding individual doubles pairing: 
Eric Nickerson and Rainy Evans (Yellow Team)

CH AUTAUQUA WOMEN’S 
GOLf ASSOCI ATION

July 17, 2012

T & F Tournament
1st Lida King

2nd Pam Smoulder / Barb Blanchard

3rd Louisa Rutman / Suzanne Gross

CH AUTAUQUA WOMEN’S 
GOLf ASSOCI ATION

July 24, 2012

Red, White, Yellow (team event)
1st Lisa Payne / Sue Sherwin / Darlyne Johnston

2nd Suzanne Gross / Suzanne Maurer / Cynthia 

Strickland / Cameron Lawtin

3rd Colleen Reeve / Audrey Anderson / Linda King / 

Rainy Evans

Closest to Pin: Debra Wood

C H A U T A U Q U A  F O U N D A T I O N

W W W. C H A U TA U Q U A F O U N D AT I O N . O R G

Days Until New Gifts 
To The Annual Fund 
Are Matched Dollar 
For Dollar!
If you have considered becoming a supporter 
of Chautauqua, August 7 is the day! All gifts 
from new donors made online, by phone, 
mail or by visiting the Foundation office on 
this day will be matched dollar for dollar. This 
is a wonderful opportunity to maximize the 
impact your gift will make to Chautauqua.

8

Visit online: chautauquafoundation.org
Call: 716.357.6406
Or visit in person: Colonnade Building 
on Bestor Plaza, first floor

Stock gifts and credit cards welcome (including 
Mastercard, Visa, American Express)

Scanning at the Amphitheater
Gate passes and single tickets are now scanned at the Amphitheater for 
both morning lectures and evening performances.

The Chautauquan Daily on the Web

Check out chqdaily.com this summer for the headlining 
stories from the Daily, multimedia content and a PDF of 
today’s newspaper.
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c o M M u n i t y

Sydney MalteSe
Staff Writer

According to artist and 
chautauquan Rita Argen 
Auerbach, people learn about 
civilizations through their 
music and their art.

What, then, will future 
people say about the civiliza-
tion of chautauqua?

there will certainly be no 
shortage of material to ana-
lyze, as artists such as Auer-
bach always seem to find in-
spiration on the grounds.

“the connection to chau-
tauqua has always been, for 
me, the inspiration of subject 
matter,” Auerbach said. “it 
offers the essence of what i 
love best to put into my art-
work, which is architecture.”

A Buffalo, n.y., native, Au-
erbach has been coming to 
chautauqua for more than 50 
summers. college classmates 
recommended the institution 
to her and her husband.

“they said this is the kind 
of place we should check out,” 
Auerbach said. “the minute 
we hit the brick walk and Be-
stor Plaza, we knew it was.”

Auerbach, who spent 20 
years teaching art in public 
secondary school, spent an-
other 20 years teaching wa-
tercolor workshops for Spe-
cial Studies courses. For the 
past several years, she has 
led groups of artists and art 
enthusiasts abroad on paint-
ing workshops — in such 
places as costa Rica, France, 

Spain and italy — helping 
others discover the power of 
artistic interpretation. Auer-
bach works in watercolor, a 

medium she calls both elu-
sive and challenging.

“Making my art of chau-
tauqua is the full energy of 

what i can put out each day,” 
Auerbach said.

Most of her paintings in-
clude some sort of structure 
or architecture.

“if it isn’t buildings and 
structures or full-blown 
cityscapes, it could be a still-
life that has structure in it — 
even gardens,” she said.

Auerbach was invited to 
paint in Monet’s gardens 
several years ago, and the 
works she produced on that 
trip are now in the perma-
nent collection in the lobby 
of the Spencer Hotel. the 
collection is free to view and 
open to the public.

“chautauqua thrives on 
art, and fortunately nurtures 
it, acknowledges it, is rich 

with it,” Auerbach said.
in dwelling on all that 

chautauqua blessed her 
with, Auerbach has made a 
three-year commitment to 
sponsor a morning lecture 
each year in honor of her late 
husband, who died last year.

today, Sherry turkle’s 
10:45 a.m. lecture is spon-
sored by Auerbach.

“When my husband 
passed away, i decided to 
invest in his philosophy of 
education — an educator 
himself — by responding to 
the opportunity to support a 
lectureship series,” Auerbach 
said. “i feel this is a token for 
him and a dedication to him, 
a tribute to his lifelong ap-
preciation of knowledge.”

Artist Auerbach honors late husband with lecture sponsorship

Beverly Hazen
Staff Writer

Flower, rock, perennial and 
rain gardens are a few of the 
many types of gardens people 
create. A rain garden slows 
down the flow of rainwater to 
benefit the environment.

Ryan Kiblin, supervisor 
of gardens and landscaping 
since 2004, will present “Why 
Rain Gardens Really Work” 
as the Monday Lake Walk for 
Week Six. the presentation is 
at 6:30 p.m. today on the cov-
ered porch of Heinz Fitness 
center, below the yAc, on 
South Lake Drive at the cor-
ner of South.

Kiblin will explain what 
a rain garden is and how the 
particular garden on Peck 
works. the group will walk to 
it, and she will show how at-
tendees can take that example 
and turn it into a small-scale 
project for their own yards.

Kiblin said that if each 

house had a rain garden on 
site, instead of a rain spout, 
gutter or pipe transferring 
water to a ditch, there would 
not be the water runoff prob-
lem there is today. She said 
that applies everywhere, not 
just at chautauqua.

“We are still connected to 
a watershed community, if 
not to a lake,” Kiblin said. “i 
will explain how rain gardens 
in communities other than 
chautauqua can work, too.”

And she will give instruc-
tions on how to build a rain 
garden correctly.

“if it is built right,” Kiblin 
said, “the water should soak 
in. it should fully percolate 
out within 24 hours after a 
good rain, and it won’t smell.”

the Bird, tree & Garden 
club, in cooperation with 
the chautauqua Watershed 
conservancy, sponsors the 
Lake Walk. A portable sound 
system is used so people can 
hear the speaker.

GREG FUNKA | Staff Photographer

Blazing star bloom in the Peck Avenue rain garden 

BtG lake Walk tours 
grounds’ rain gardens

Provided image

Chautauqua scene in watercolor by artist Rita Argen Auerbach.
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P r o g r a M

7:00 (7 – 11) Farmers Market

7:15 (7:15–8) Mystic Heart Meditation: 
Spiritual Practices of World 
Religions. Leaders: Subagh Singh 
Khalsa. (Sikhism/Yogic Meditation). 
Bring gate pass. Main Gate Welcome 
Center Conference Room

7:45 Episcopal Holy Eucharist. Chapel of 
the Good Shepherd

8:00 Morning Meditation. (Sponsored 
by Unity of Chautauqua.) Hall of 
Missions

8:30 Ticket distribution for today’s 
4 p.m. Logan Chamber Music 
Concert. Line forms on the red brick 
walk in front of Colonnade. In case of 
rain, tickets will be distributed at 8 
a.m.

8:45 Catholic Mass. Chapel of the Good 
Shepherd

8:55 (8:55–9) Chautauqua Prays For 
Peace Through Compassion. Hall 
of Missions Grove

9:15 DEVOTIONAL HOUR. The Rev. 
Kenneth W. Chalker, sr. pastor, 
University Circle United Methodist 
Church, Cleveland. Amphitheater

9:15 Kabbalah. (Programmed by Chabad 
Lubavitch of Chautauqua.) Rabbi 
Zalman Vilenkin. Alumni Hall 
Library

10:15 Service of Blessing and Healing. 
UCC Chapel

10:30 (10:30-12) Clarinet Master Class. 
(School of Music.) Elsa Verdehr. 
McKnight Hall

10:45 LECTURE.  “Alone Together: Why 
We Expect More from Technology 
and Less from Each Other.” Sherry 
Turkle, dir., MIT Initiative on 
Technology and Self. Amphitheater

10:45 Story Time. (Stories planned for 5 to 
6-year-olds.) Smith Memorial Library

12:15 Chautauqua Literary and 
Scientific Circle Mini-Reviews and 
Book Discussions. All Cry Chaos by 
Leonad Rosen. Reviewed by Steven 
Allen. Alumni Hall Porch

12:15 Knitting. (Sponsored by the Dept. 
of Religion.) “Women4Women–
Knitting4Peace.” Hall of Missions

1:00 Professional Women’s Network. 
(Programmed by Chautauqua 
Women’s Club.) “Leaders in the Arts: 
Behind the Scenes at Chautauqua 
Theater Company, Part II.” Jennifer 
Rae Moore, Katie McCreary and 
Candace Hemphill. Women’s 
Clubhouse

1:15 Chautauqua Literary and 
Scientific Circle Book Discussion. 
All Cry Chaos by Leonard Rosen. 
Jeffrey Miller, CLSC coordinator, 
moderator. Alumni Hall Garden Room

1:15 Chautauqua Literary and 
Scientific Circle Alumni 
Association Docent Tours of 
Alumni Hall and Pioneer Hall. 

2:00 INTERFAITH LECTURE SERIES. Paul 
Raushenbush, sr. religion editor, The 
Huffington Post Media Group. Hall of 
Philosophy

2:00 (2-3:30) Student Quartet Recital. 
(Benefits the Women’s Club 
Scholarship Fund.) McKnight Hall. 
Program at chautauqua-music.com

2:00 Public Shuttle Tours of Grounds. 
Leave from Main Gate Welcome 
Center. Fee. (Purchase tickets at 
Main Gate Welcome Center.)

2:30 (2:30-4) Piano Master Class/
Lessons. (School of Music.) Fee. 
Sherwood-Marsh Studios

3:10 (3:10-4) Art of Investing. Discussion 
group. Smith Memorial Library

3:30 (3:30-5) Lecture. (Programmed 
by the Everett Jewish Life Center.) 
“American Identity and Citizenship.” 
Dr. Morris Vogel. Everett Jewish Life 
Center

4:00 CHAMBER MUSIC.* Carpe Diem 
String Quartet. Elizabeth S. Lenna 
Hall 
*Free tickets — two per person 
— for today’s concert will be 
distributed, first-come, first-served, 
on the red brick walk in front of the 
Colonnade at 8:30 a.m. (8 a.m. if 

rain.) The line begins to form around 
7:30 a.m. Ticket holders will be 
admitted to Elizabeth S. Lenna Hall 
until 3:50 p.m. After that time, all 
empty seats become available on 
a first-come basis. No seats may 
be saved

4:00 Lecture. “How to Recognize a 
Classic.” Robert Weil, editor-in-chief 
and publishing director, Liveright & 
company.  Smith Wilkes Hall 

4:00 Public Shuttle Tours of Grounds. 
Leave from Main Gate Welcome 
Center. Fee. (Purchase tickets at 
Main Gate Welcome Center.)

5:00 Operalogue. (Programmed by the 
Chautauqua Opera Guild.) Manon 
Lescaut. Lecture with excerpts from 
the opera. Jay Lesenger, general/
artistic director, and Chautauqua 
Opera Apprentice Artists. Norton 
Hall

6:30 (6:30-7:30) Lake Walk. 
(Programmed by the Chautauqua 
Bird, Tree & Garden Club with 
the Chautauqua Watershed 
Conservancy.) “Why Rain Gardens 
Really Work.” Ryan Kiblin, gardens 
and landscaping supervisor, 
Chautauqua Institution. Meet at the 
covered porch at Heinz Beach (below 
the YAC.)

7:00 Palestine Park Program. “A 
Journey Through Biblical Times.” 
Palestine Park

7:00 Introduction to the Labyrinth. 
(Sponsored by the Dept. of Religion.) 
Bring gate pass. Located adjacent to 
Turner Community Center

7:30 OPERA. Giacomo Puccini’s 
Manon Lescaut. James Meena, 
conductor; Jay Lesenger, stage 
director. Featuring Barbara Shirvis, 
Robert Breault, Michael Chioldi, 

Kevin Glavin and members of the 
Chautauqua Opera Young Artist 
Program. (Reserved seating; tickets 
available for purchase at Main Gate 
Welcome Center and Colonnade 
lobby ticket offices, and 45 minutes 
before curtain at the Norton kiosk.)

8:15 SPECIAL. Greasy Beans. 
(Community Appreciation Night.) 
Amphitheater

7:00 (7 – 11) Farmers Market

7:15 (7:15–8) Mystic Heart Meditation: 
Spiritual Practices of World 
Religions. Leader: Subagh Singh 
Khalsa. (Sikhism/Yogic Meditation). 
Bring gate pass. Main Gate Welcome 
Center Conference Room

7:30 Bird Walk & Talk. (Programmed by 
the Chautauqua Bird, Tree & Garden 
Club.) Tina Nelson. Rain or shine. 
Bring binoculars. Meet at Smith 
Wilkes Hall entrance

7:45 Episcopal Holy Eucharist. Chapel of 
the Good Shepherd

8:00 Morning Meditation. (Sponsored 
by Unity of Chautauqua.) Hall of 
Missions

8:45 Catholic Mass. Chapel of the Good 
Shepherd

8:55 (8:55–9) Chautauqua Prays For 
Peace Through Compassion. Hall of 
Missions Grove

9:15 DEVOTIONAL HOUR. The Rev. 
Kenneth W. Chalker, sr. pastor, 
University Circle United Methodist 
Church, Cleveland. Amphitheater

9:15 Project Talmud. (Programmed by 
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Chabad Lubavitch of Chautauqua.) 
Rabbi Zalman Vilenkin. Alumni Hall 
Library

9:30 Voice Master Class. (School of 
Music.) J.J. Penna. Fee. McKnight 
Hall

9:30 Young Women’s Group. 
(Programmed by the Chautauqua 
Women’s Club.) Women’s Clubhouse 
Porch

10:15 Service of Blessing and Healing. 
UCC Chapel

10:45 LECTURE. Vivian Schiller, chief 
digital officer, NBC News; David 
Folkenflik, media correspondent, 
NPR. Amphitheater.

10:45 Story Time. (Stories planned for 3 to 
4-year-olds.) Smith Memorial Library

12:00 (12-2) Tell Your CHQ Story. Video 
Interview Booth. St. Elmo porch

12:15 Tallman Tracker Organ Mini-
Concert. “Domestic Matters.” Jared 
Jacobsen, organist, Hall of Christ.

12:15 Brown Bag Lecture. (Programmed 
by the Writers’ Center.) “Quantum 
Leaps: The Growth of Blackbird and 
Other Online Journals.” Gregory 
Donovan, poet-in-residence. Alumni 
Hall Porch 

12:15 Brown Bag Lecture. (Programmed 
by the Chautauqua Bird, Tree & 
Garden Club.) The Helen Spaulding 
Davis Memorial Lecture. “Flowers 
by Francesca.” Kate Galbato, 
Francesca’s. Smith Wilkes Hall

12:15 (12:15-1:15) Brown Bag. “Meet 
and Greet Social.” (Sponsored by 
Metropolitan Community Church.) 
Chautauqua Gay & Lesbian 
Community. Alumni Hall Garden 
Room 

12:15 Brown Bag Lecture. (Programmed 
by the Everett Jewish Life Center.) 
“Making the Lower East Side Iconic: 
the Lower East Side Tenement 
Museum and the Story of American 
Immigration.” Dr. Morris Vogel. 
Everett Jewish Life Center

12:30 (12:30–1:55) Mystic Heart 
Meditation: Meditation Seminar. 

“Maintaining Our Identity in the 
Digital Age, Part I.” Subagh Singh 
Khalsa (Sikh Dharma/Kundilini 
Yoga Meditation.) Donation. Hall of 
Missions

1:00 Duplicate Bridge. For men and 
women. (Programmed by the 
Chautauqua Women’s Club.) Fee. 
Women’s Clubhouse

1:15 Mah Jongg. (Programmed by the 
Sports Club.) Sports Club

2:00 INTERFAITH LECTURE SERIES. 
Otis Moss III, pastor, Trinity United 
Church of Christ, Chicago. Hall of 
Philosophy

2:00 Docent Tours. Meet at Fowler-
Kellogg Art Center

2:00 Public Shuttle Tours of Grounds. 
Leave from Main Gate Welcome 
Center. Fee. (Purchase tickets at 
Main Gate Welcome Center.)

2:00 (2-3:30) Student Ensemble 
Recital. (Benefits the Women’s Club 
Scholarship Program.) Fletcher Music 
Hall. Program at chautauqua-music.com

2:30 Piano Master Class/ Lessons. 
(School of Music.) Fee. Sherwood-
Marsh Studios

2:30 Fire Extinguisher Class. 
Chautauqua Fire Hall

3:15 Social Hour Denominational 
Houses

3:15 Hebrew Congregation 
Conversations and Refreshments. 
Everett Jewish Life Center 

3:30 Chautauqua Heritage Lecture 
Series. “Preservation Through 
Conservation: Managing Storm Water 
to Save the Lake.” Preservation 
Talk III. Doug Conroe, director of 
operations, Chautauqua Institution. 
With an introduction on “Chautauqua 
Lake in History” by Jon Schmitz, 
archivist and historian, Chautauqua 
Institution. Hall of Christ.

4:00 (4-5:30) MSFO Percussion 
Students Recital. (Benefits 
the Chautauqua Women’s Club 
Scholarship Fund.) Elizabeth S. 
Lenna Hall

4:00 Public Shuttle Tours of Grounds. 
Leave from Main Gate Welcome 
Center. Fee. (Purchase tickets at 
Main Gate Welcome Center.)

4:00 (4-6:30) Chautauqua Golf Club 
Skills Challenge. Chautauqua Golf 
Learning Center

4:15 Garden Walk. (Programmed by the 
Chautauqua Bird, Tree & Garden 
Club.) Joe McMaster. Meet under 
green awning at back of Smith 
Wilkes Hall

4:30 Knitting4Workshop. (Sponsored 
by the Dept. of Religion.) Kate 
Simmons. Hurlbut Church

6:30 Family Entertainment Special. 
A Family Concert with the Ibis 
Ensemble. Smith Wilkes Hall

6:45 Pre-Chautauqua Symphony 
Orchestra Concert Lecture. Lee 
Spear. Hurlbut Church Sanctuary

7:00 Visual Arts Lecture Series. Stanley 
Lewis, painting faculty emeritus, 
American University. Hultquist Center

7:00 Bible Study. (Sponsored by the Dept. 
of Religion.) “The Compassionate 
Christ.” The Rev. Dr. J. Paul 
Womack, leader. United Methodist 
House

7:00 Piano Performance Class. (School 
of Music.) Fee. Sherwood-Marsh 
Studios

8:15 CHAUTAUQUA SYMPHONY 
ORCHESTRA. Andrew Litton, guest 
conductor and piano. (Community 
Appreciation Night.) Amphitheater

	 •Capriccio Italien, Op. 45 

 Piotr Ilyich Tchaikovsky

	 •Eclogue, Op. 10 for piano and 
strings

 Gerald Finzi

	 •Symphony	in	D	Minor	César	Franck

10:00 Meet the CSO Section. Woodwinds. 
(Sponsored by Symphony Partners.) 
Amphitheater Back Porch following 
CSO concert

MICHELLE KANAAR | Staff Photographer

Peter Yarrow and Noel Paul Stookey from Peter, Paul, and Mary perform Friday evening in the Amphitheater, in a concert “Celebrating the 
50th Anniversary of Peter, Paul, and Mary.” It was their fourth time playing in Chautauqua.
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