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Policy expert
Burns closes
Pakistan week
from US view
Laurence Léveillé
Staff Writer

Yarrow and Stookey

Peter and
Paul celebrate
50 years,
honor Mary

Adam Birkan | Staff Photographer

Kelsey Burritt
Staff Writer

At far left, the title character from Puccini’s Manon Lescaut and her brother, Lescaut, listen to singers perform a
composition by Manon’s current lover, Geronte. The Chautauqua Opera production will be performed at 7:30 p.m.
tonight and Monday in Norton Hall.

Noel Paul Stookey from Peter, Paul and Mary has rewritten
“America the Beautiful.” His wife
called him audacious, but Stookey
said he was only following the spirit and tradition of folk music.
Although some believe folk
music to be dead, Stookey said
it is alive and thriving. His own
songwriting is a testament and
only part of a movement inspired
by the folk era of the 1960s that redefined music’s role in the world.
Peter, Paul and Mary are some of
the unquestionable leaders of that
musical era.
Stookey and Peter Yarrow will
perform at 8:15 p.m. tonight in the
Amphitheater, in a concert “Celebrating the 50th Anniversary of
Peter, Paul and Mary.” It will be
their fourth time performing in
Chautauqua, but their first performance without Mary, who died
in 2009.
The iconic trio released its selftitled debut album in 1962 with the
hit singles “If I Had a Hammer”
and “Lemon Tree.” The trio would
produce 10 other albums that decade, notably featuring classics
such as “Puff, The Magic Dragon”
and “Leaving on a Jet Plane.”
The group disbanded in 1970 so
the members could explore their
careers as solo artists. They needed
the opportunity to define themselves as individuals. In 1978, they
reunited for a concert protesting
nuclear energy. Since then, they
produced reunion albums and
toured together once more as Peter,
Paul and Mary.
“We tend to do a lot of trio songs,
and that, in a sense, kind of pays
homage to Mary,” Stookey said.
“And it’s almost like … the audience becomes Mary’s voice, to a
large extent.”

A master’s
early work

See Peter and paul, Page 4

‘Manon Lescaut’ provides qualities characteristic of Puccini’s well-known operas
Leah Harrison
Staff Writer

Economic hardship translates to programmatic
caution for many opera companies. Desperate for
dependable revenue, they cling to the old favorites, hoping to re-enter the black. The frequent programming of La Traviata, Madama Butterfly and La
Bohème has become redundant and creatively stale.
In programming his company’s second operatic
production, Chautauqua Opera’s Artistic and General Director Jay Lesenger took a risk, avoiding the
chestnuts but looking to the tree. At 7:30 p.m. tonight, Norton Hall hosts the opening production
of Puccini’s Manon Lescaut. A second performance
will be heard on Monday evening.
Though not as well known as La Bohème, Manon
Lescaut boasts all the musical qualities that have
made Puccini a household name.
“Musically, it’s everything you would expect
from Puccini,” conductor James Meena said. “There
are wonderful melodies, beautiful orchestration, an
interesting story that’s very much based on the emotional state of the characters and the drama they go
through. All of the canon, all of Puccini’s music that
follows, it’s all here in Manon Lescaut. As you’re listening, you think, ‘Oh, that’s La Bohème. Oh, that’s
Tosca, that’s Madama Butterfly.’ It’s fun to explore an
early piece by a composer and realize that, by this
time, he had figured it all out.”

Actually, when this was premiered, and for the
decades after, Manon Lescaut was Puccini’s
most famous and popular opera, eclipsing La
Bohème and Tosca, and certainly Butterfly,
which was an absolute fiasco when it
premiered in 1904. But Manon Lescaut, from
the first performance was a hit — a mega-hit.
—James Meena
Conductor, Manon Lescaut

Like all the principal roles cast in Chautauqua’s
production, it is Meena’s first performance of Manon
Lescaut. Now that he is well acquainted with the
score, he can see no outstanding reason why Manon
Lescaut has not risen to the same popularity so many
of Puccini’s other operas enjoy.
See Manon lescaut, Page 4

Trust:
the
key component
to any relationship, including
one
between
two countries.
A lack of trust
can lead to difficult times.
The minimal
amount of trust
between
the BURNS
United
States
and Pakistan has developed into a
troubled relationship, one that faces
difficult times and several problems.
“The two countries are not working well together, not communicating
terribly well, so this is a time where I
think it is useful to reflect on the relationship and what we might be able
to do, what our government might be
able to do to improve it,” said Nicholas Burns, professor of the practice of
diplomacy and international politics
at the John F. Kennedy School of Government at Harvard University.
Burns will return to Chautauqua
Institution for a second consecutive
year — this time as the final speaker of Week Five, themed “Pakistan:
Straddling the Boundary between
South Asia and the Middle East”
— during Friday’s 10:45 a.m. lecture
in the Amphitheater. He will speak
about U.S.-Pakistan relations, Indian-Pakistani history and Pakistan’s
role in the Afghanistan War.
U.S.-Pakistan relations today are
at their lowest point in decades due
to a number of issues, Burns said.
One source of discontent within
Pakistan comes from the U.S. entering Pakistan to kill Osama bin
Laden, Burns said. Another is U.S.
policy toward Afghanistan.
“There’s a disagreement between
us on how to combat terrorism, and
how to conduct war in Afghanistan
and even Pakistan’s relationship
with India,” he said.
Burns knew he wanted to be
involved in diplomacy during the
Vietnam War. At the time, he was a
junior in high school and too young
to serve in the military. It was an issue that surrounded him — in the
country, in his community and at
the dinner table with family.
“It was really that war that sparked
my interest in the wider world beyond the United States,” he said.
He studied history at Boston College and later received his master’s
degree in international relations
from The Johns Hopkins University.
See BURNS, Page 4

Author Armstrong has great hope for Pakistan, because of its people
Jessica White
Staff Writer

Imagine the United States after a
national tragedy. People are shocked,
saddened and scared. The country is
told that Islamic fundamentalist terrorists are responsible for that tragedy.
Would thousands then flock to
listen to a Muslim speaker challenge

TODAY

democracy and criticize Christianity?
In Pakistan, religion author and
social activist Karen Armstrong said
she was astonished to be welcomed
and happily received under parallel
circumstances.
Armstrong, a religion historian
and former nun, was invited to speak
in Pakistan about Islam just after the
nation’s 11th prime minister Bena-

zir Bhutto was assassinated several
years ago. Armstrong said she was
told not to be polite, but to be challenging and critical of Islam. She
drew a crowd of thousands, and fans
flocked for autographs.
“I think that says something about
the openness there,” she said.
Even after a week of lectures, many
Americans and Western people find

it difficult to understand Pakistan,
Armstrong said. She will discuss the
difficulties and where they lie at 2
p.m. today in the Hall of Philosophy.
“Those of us here in the West, we
live very privileged lives,” she said.
“And it’s very easy for us to look
scathingly at a country like Pakistan
that can’t seem to get it together.”
See ARMSTRONG, Page 4
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Thoughts on this week’s lectures or other Chautauqua programming? Share them in the comments sections on the Daily’s website, or on Twitter using #CHQ2012.
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SAC counselors take Week Four honors
Briefly
News from around the grounds
Chautauqua Women’s Club
• The CWC invites members to the Clubhouse from 2–5
p.m. today for an afternoon playing mah jongg. Players
should bring a National Mah Jongg League 2012-13 card.
Cards may be purchased at the bookstore.
• CWC offers a Flea Boutique from 12–2 p.m. today behind
the Colonnade.
• CWC is offering a gathering with light refreshments and
information about their 2013 Italy tour from 4:30–5:15 p.m.
Tuesday in the Clubhouse. Information about the CWC’s escorted/hosted Italy tour of Rome, Sperlonga and Fondi on
September 24, 2013, is available at the Clubhouse.
Men’s Club Speaker Series
Robert Hopper, a U.S. State Department veteran, will discuss
“Pakistan — Missed Opportunities” for the Men’s Club speaker program at 9 a.m. today in the United Methodist House.
Chautauqua accepts non-perishable food
Chautauquans can dispose of their sealed, non-perishable
foods, such as boxed and canned items, in the gold-papered
carton on the floor inside the north entrance of the post office. The Mayville Food Pantry makes the food available to
needy individuals and families in the Chautauqua Central
School District. For info, call 716-357-5015.
BTG Nature Walk
Naturalist Jack Gulvin leads a nature walk at 9 a.m. today beginning under the green awning at the lake side (back) of Smith
Wilkes Hall. Sponsored by the Bird, Tree & Garden Club.
CLSC News
• The CLSC Class of 1992 will celebrate the 20th anniversary
of its graduation at a catered dinner at 5 p.m. Aug. 7 in Alumni
Hall. For reservations, call Susan Bonsignore at 716-357-5734
by Aug. 1. Cost is $20 each with cash, or checks made out to
CLSC class of 1992 and sent to Susan at PO Box 468, Chautauqua, NY, 14722. Class members are reminded to update their
reading list on the CLSC Veranda before the event. Contact
Susan or Joan Battaglin at 716-357-9887 with questions.
• The CLSC Class of 1995 will meet at 5:15 p.m. Monday,
Aug. 6 on the Alumni Hall porch with a dinner to follow
in the Dining Room. Please make reservations by Aug. 1
by calling Anne Prezio at 941-223-2918. The class will also
meet before the parade on Aug. 8 for a continental breakfast
at 8 a.m. on the Methodist House porch.
• The CLSC Class of 2006 is sponsoring a tea featuring Pakistani-inspired foods and four selections of teas. The event
is open to the public and will be held at 3 p.m. today in
Alumni Hall. Tickets are $10 and are available at the front
desk of Alumni Hall. Raffle tickets for a Tetsubin cast-iron
tea set are available at the same location.
• Tickets for the CLSC 8th annual alumni dinner and gala
celebrating the CLSC’s 134th anniversary are now available
in Alumni Hall. The Aug. 8 gala will begin with iced tea and
conversation at 5:30 p.m., President’s words at 6 p.m. followed
by a buffet dinner served at 6:06 p.m. Tickets purchased before Aug. 6 are only $11 each. After Aug. 6, the price is $12.

Grant Engle
Staff Writer

Boys’ and Girls’ Club
counselors are told in orientation that Clubbers will always
associate them with their experience at Chautauqua.
The leadership at Club recognized the Senior Athletic
Club counselors for providing a memorable week for
their Clubbers by naming the
team Week Four Counselors
of the Week.
Bryce Hanson and Billy
Fitzgerald lead the SAC Boys,
while Gabby Salva and Kate
Krisanda handle the SAC Girls.
Hanson, a 20-year-old junior at Elmira College, said
he was excited about the distinction and was happy that
he kept his Clubbers engaged
throughout the week.
“You think you’re doing a
good job, and you’re having
a great time with all of the
kids,” Hanson said. “It’s just
an added bonus to see that
the office saw you had a fun
week, too.”
Hanson and Salva are the
head counselors and were
lifelong Clubbers. Fitzgerald
and Krisanda have known
about the Institution for
some time, but both are in
their first year as counselors.
Salva, who will be a sophomore at Duke University this
year, said she has enjoyed her
summer with the SAC Girls
and that being praised by the
leadership at Club is meaningful to her.
“It’s an honor, because
there are so many amazing
counselors here,” Salva said.
“It’s really great to be recognized for how much work we
put into it.”
Fitzgerald and Krisanda
credited the head counselors

MICHELLE KANAAR | Staff Photographer

Boys’ and Girls’ Club Counselors of the Week for Week Four are Bryce Hanson, head counselor for
SAC Boys; Katie Krisanda, assistant counselor for SAC Girls; Gabby Salva, head counselor for SAC
Girls; and Billy Fitzgerald, assistant counselor for SAC Boys.

for helping them adjust to life
at Chautauqua during their
first year with Club.
Hanson and Salva pointed
to counselors they had as
children who inspired them
to stay involved with Club.
Salva said Georgia DiOrio,
her former SAC Girls counselor, took time to connect
with her Clubbers, and that
relationship encouraged Salva to apply to become a counselor-in-training four years
ago. She said she has enjoyed
her time reliving her childhood memories through the
SAC Girls.
“I love being able to see
my groupers experience
what I got to experience going through Club,” Salva
said. “They laugh at the same
jokes, and they like to sing

the same songs. There are
certain Club traditions that
never die, and it’s nice to see
those continue.”
Hanson said he most enjoys getting all of his Clubbers involved in games and
events. He said his favorite
games with the SAC Boys are
Tuesday morning hockey and
speedball, which is a mix of
handball and soccer. Hanson
said the benefit of speedball
is that kids with any athletic
skill set can play and have a
great time.
Although Fitzgerald has
known about the Institution from his years in nearby
Mayville, he said working at
Chautauqua from the inside
has been a unique experience.
“It’s definitely different than any place I’ve ever

been,” Fitzgerald said. “It’s
like stepping into the past.”
This is the fifth season that
Hanson has been a counselor
at Club. He said he can’t remember how many times he
has been named the Counselor of the Week, but he jokingly estimated “probably
about 700.”
Hanson said his intention
is to make sure his Clubbers
are enjoying themselves and
participating in the games,
songs and jokes. Also, the
added perk of reminding his
friends who won the Counselor of the Week can be entertaining, too.
“We have a bunch of
friends working here as
counselors,” Hanson said.
“So it’s nice to have some
bragging rights for a day.”

float on

Tisha B’Av service
The Hebrew Congregation will hold a Tisha B’Av service
at 10 a.m. Sunday in the sanctuary of Hurlbut Church. It
will be led by Michael Harvey, rabbinic student at Hebrew
Union College and APYA coordinator.
Correction
Betty Salz, author of Chautauqua: The Streets Where You Live,
did not find Samuel Hazlett’s name in The History of American Methodism, as was printed incorrectly in the weekend
edition. She was reading the book during her research
when she was introduced to Mary Lee Talbot.

#chqstories
Your voice. Your stories. Your Chautauqua.
This summer, read stories submitted by our readers at
www.chqdaily.com.
In the latest submission to the Daily, Leslie Tryon shares the
story of winning the Institution’s annual poetry contest in 1988
and the impact “a week of innovation and creative work” had
on her career as an author.

greg funka | Staff Photographer

A hot air balloon hovers over the Chautauqua Lake.

“Good job. Now, don’t ever do that again!” by Leslie Tryon
While waiting in line to check out at the St. Elmo, I
noticed a hand-lettered sign on the counter that read
Annual Poetry Contest. I grabbed one. As I pushed
my suitcase forward with my foot, I quickly scribbled
my name and address on the form. I ripped a poem
out of my binder, stuffed it along with the form into an
envelope and gave it to the person at the desk when I
checked out.
Submit your CHQ story idea to Daily
editor Matt Ewalt at mewalt@ciweb.org.

Lost Bikes
The Chautauqua Police
Department often
retrieves lost bicycles.
If you have lost your
bike, please contact
the Chautauqua Police
Department at 716-3576225 to see if they have
found yours.
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Public Radio Day celebrates natural partnership with WNED, WQED
Sydney Maltese
Staff Writer

An Institution administrator once said to WNED-FM
Program Director Gabe DiMaio that Chautauqua is like
Disney World for people who
love NPR.
It’s natural, DiMaio said,
for public radio to team up
with Chautauqua.
“Chautauqua is the living
embodiment of everything
you hear on the radio,” DiMaio said. “You have the celebration of culture, you have
the celebration of art, you
have the celebration of great
thoughts and philosophical
ideas, and conversations that
are done in a very civil way.”
For the past 10 years,
Chautauqua has partnered
with WNED-FM Buffalo and
WQED-FM Pittsburgh for
Public Radio Day, a chance for
listeners from Altoona, Pa.,
to Buffalo, N.Y. — and probably farther, thanks to online
streaming — to experience
Chautauqua live, even if they
are not on the grounds.
Radio events begin Friday
morning, with a live broadcast on the grounds from
Chautauquan and WQED
Artistic Director Jim Cunningham from 7 to 11 a.m.

From 10 a.m. to 1 p.m. Saturday morning, the stations
will broadcast live interviews
of Chautauqua administrators from the back porch of
the Amphitheater.
Saturday
afternoon,
WNED will broadcast a special discussion with Stratton
Rawson at 1 p.m. from the
Hall of Philosophy on “The
End of the Top 40.”
“Stratton Rawson has
been with the station forever
and ever and is a raconteur
par excellence,” DiMaio said.
He explained that Rawson’s lecture theme emerged
from lessons and revelations
he experienced during his
time producing the show
“Young Performers,” a new
project at WNED.
WQED will host a special
concert preview from Smith
Wilkes Hall at 7 p.m.
“We’ll be talking about the
program that evening, and
there’ll be some live performances. A flutist is going to
join us, and various members
of the staff will talk about the
program,” Cunningham said.
Both stations will broadcast the Chautauqua Symphony Orchestra concert
live from the Amphitheater
at 8:15 p.m., featuring hosts
Cunningham and Ed. Sim-

one of WNED.
“We’ve had a history of
doing this broadcast with
WQED — working in concert
with them, and yes, the pun
is intended,” DiMaio said.
“We have an announcer, and
they have an announcer, and
they work seamlessly together. You wouldn’t know
that these guys only see each
other once a year.”
DiMaio
believes
the
broadcasts remind listeners
that they can always come
visit Chautauqua.
“Every time we go to
Chautauqua Institution, we
have a wonderful experience,” DiMaio said. “And we
hear from our listeners —
who maybe, for one reason
or another, aren’t able to get
down there — who so appreciate that we’re able to do
these concerts live.”
Cunningham agreed.
“We love taking people to
Chautauqua and introducing
people who have never been
there. We will be doing that
with the three busloads of
people we’re bringing up,”
he said.
Cunningham referred to
the trip WQED offers each
year to listeners who make
a pledge to support public
radio. Those on the trip are

bused to the grounds, eat
lunch in the Athenaeum Hotel, explore the grounds and
attend the evening concert.
DiMaio and Cunningham
agreed that the thrill of live
radio comes from the anticipation of the unexpected.
“The energy that comes
from a live broadcast is fun
for the listeners, but it’s also
great for the announcers too,
to experience that electricity
that’s actually going on in the
Amp itself,” DiMaio said. “To
have something live is unique
and special, because you have
that air of expectation.”
“Radio’s best as a live medium because you can get
such a feel for the event from
the words that the announcer
chooses, the reaction of the
audience — there’s a bit of
extra drama,” Cunningham
said. ”You’re hearing it exactly as the audience in the
Amphitheater is hearing it.”
Cunningham encouraged
those on the grounds to stop
by the broadcasts on the
Amp porch Friday and Saturday mornings.
“I’ll be there, and our engineer Stephen Bong will be
there, so we’d love to say hello to anybody that would like
to drop by and meet the DJs,”
Cunningham said.

Public Radio DayInterview Schedule
WQED Friday, July 27
7:10 a.m.
7:35 a.m.
8:10 a.m.
8:35 a.m.
9:10 a.m.
10:10 a.m.
10:35 a.m.

George Murphy
Marty Merkley
Tom Becker
Christopher Seaman
Alexander Gavrylyuk
Jay Lesenger
Joan Brown Campbell

WQED Saturday, July 28
9:10 a.m.
9:40 a.m.
10:10 a.m.
10:40 a.m.

Jon Schmitz
Marlena Malas
Timothy Muffitt
Vivienne Benesch
& Ethan McSweeny

WQED Sunday, July 29
10 a.m.
10:35 a.m.
11 a.m.
11:15 a.m.
11:30 a.m.
12 p.m.
12:30 p.m.

Tom Becker
Sherra Babcock
Marty Merkley
Jared Jacobsen
Vivienne Benesch
& Ethan McSweeny
Christopher Seaman
Alexander Gavrylyuk

Local and national perspectives on the War of 1812: the birth of patriotism
George Cooper
Staff Writer

The War of 1812 is a sometimes overlooked but nonetheless important conflict
in the United States’ coalescence and national identity.
As that war contributed to
the country, so did Chautauqua County contribute to
that war. To explain some of
the local, Chautauqua County connection to the War of
1812, and to situate it within
the scheme of the whole war,
the Oliver Archives Heritage
Lecture Series will sponsor
Traci Langworthy, assistant
professor of history at Jamestown Community College,
today at 3:30 p.m. in the Hall
of Christ. She will lecture
on “In the Shadows of War:
Chautauqua Region and the
War of 1812.”
Langworthy has been at
Jamestown Community College full time since 2004,
where she has taught U.S.
and world history. She also
has developed a course in

local history that explores
some of the area’s contributions to U.S. history.
The three years of war were
a difficult time in Chautauqua
County. In her book, Chautauqua County: A History, Helen
G. McMahon wrote: “The
county was separated only
by Lake Erie from enemy territory, and was scarcely forty
miles from the fighting. The
scattered settlers, who had
all they could do to get along
in the best of times, had no
reserves for the rigorous war
years. And finally, the county
was dependent for protection upon state militia, which
lacked training, equipment,
provisions, and leadership.”
Nonetheless, some of the
first fighting of the war took
place in Chautauqua County
at the mouth of the Canadaway Creek near Dunkirk.
Langworthy said that though
one or another community
might claim the first shots as
their own, scholars disagree
on the “where” and “when.”

Provided photo

Early skirmishes of the War of 1812 occurred at the mouth of the
Canadaway Creek in Chautauqua County.

But they agree that through
the war, Chautauqua County sacrificed. The county’s
first white settlements broke
ground in the early 1800s,
barely taking a foothold by
the time war began in 1812. So
close was the fighting, “you
didn’t have to have a family

member in the conflict to feel
it,” Langworthy said.
Nineteenth century historian Obed Edson wrote about
how strongly the War of 1812
affected the people of Chautauqua County. Men called
into the militia had to leave
their crops — the only equity

they had as well as the food
needed to sustain their families. People starved. The winter was hard.
After having just settled,
some families returned to
the East from where they had
come. Or men would “send
wives and children back to
their New England homes.”
It was no small effort, as the
families were, by and large,
poor, having been able to
purchase land in Chautauqua County only due to the
generous terms laid out by
the Holland Land Company.
In spite of its local and national impact, the War of 1812 is
often forgotten. The war’s path
is difficult to track, because it
was fought mostly by militias,
for which men did not have to
muster in or muster out.
“This was not an army as
we think of one today. They
were not regular soldiers.
No. They were husbands,
and fathers and sons called
into duty when they were
needed,” Langworthy said.

As when Buffalo burned.
“There was a desperate
call to arms and Chautauqua
County headed to Buffalo,”
she said.
But, the cause of the war
and its effects are difficult to
pinpoint and explain. “We
remember a war for what it is
useful for.”
The Revolutionary War
created the U.S., Langworthy
said. The War of 1812 is not
as significant. It is known as
the second war for independence. As much as anything,
it is a war by which America
found its patriotism.
The battle of Fort McHenry. “The Star-Spangled Banner.” Andrew Jackson and
the Battle of New Orleans.
“My students remember the
Battle of New Orleans,” Langworthy said, even though it
happened after the Treaty of
Ghent had been signed. The
war was essentially over. The
battle probably made little
difference. But it is a battle
people remember.

Writer-in-residence pulls cultural traditions into Brown Bag lecture
Jennifer Shore
Staff Writer

Kashmira Sheth immigrated to the United States
when she was 17 years old,
but her Indian background is
ever-present.
As a child, she studied Gujarati, which is her “mother
tongue,” but the most common language in India is
Hindi, and in school, she
learned to speak English.
With three languages at her
disposal, she didn’t spend
much time reading English,
but her uncle told her stories
of The Count of Monte Cristo
and The Merchant of Venice.
“I was fortunate to have
a wide variety of stories either read to me or told to me
or that I was able to read, so I
think that always stayed in my

sheth
mind,” Sheth said. “I used to
write poetry in my language,
but then I pursued science.”
Although the Indian education system has changed,
when she was in school,
there was a narrow path for
her. She chose to study microbiology, which did not
lend any time toward other
areas of study.

Sheth did not get to experience arts along with science,
so when her two daughters
were young, she started to
read books with them — titles
such as Anne of Green Gables,
Little House on the Prairie and
the Ramona Quimby books.
“I hadn’t read literature for
children written in English,”
she said. “I started reading,
and I had no idea at that time
that I was going to write.”
Now, her daughters are
in college, and she has published novels for older readers, young readers and
children, and her cultural
background is woven into
every storyline.
Sheth, who led a weeklong
workshop on “The Perpetual
Immigrant,” will present a
Brown Bag lecture, “Cultural
Writing,” at 12:15 p.m. today

on the Alumni Hall porch.
“I will be mainly talking
about writing from a different
culture and how you take a
different linguistic and cultural tradition and make it come
alive for readers who may not
be familiar with it,” Sheth said.
Sheth can address cultural boundaries in a cultural,
regional and psychological
way, according to Clara Silverstein, director of the Writers’ Center
“Since Kashmira is herself
an immigrant and some of her
books address that experience,
she understands the meaning

of straddling the boundary between countries in a visceral
way,” Silverstein said.
Regardless of the journey,
the emotional responses are
the same with readers, and
Sheth said she will also discuss how one can unite the
boundaries into evoking a
response — particularly in
two of her books, Boys Without Names and Keeping Corner.

“I hope (lecture attendees)
go away with a sense of unity as our journeys, how they
converge on the sensory and
emotional level,” Sheth said.
“We all have different experiences with different cultural
traditions, and all the details
are very specific in different
cultures, but the emotions
are powerful and how those
journeys connect.”
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MANON LESCAUT
FROM PAGE 1

“Actually, when this was
premiered, and for the decades
after, Manon Lescaut was Puccini’s most famous and poplar
opera, eclipsing La Bohème and
Tosca, and certainly Butterfly,
which was an absolute fiasco
when it premiered in 1904,”
Meena said. “But Manon Lescaut, from the first performance
was a hit — a mega-hit.”
Barbara Shirvis, who portrays Manon, speculates that
at first glance, her character
may not be as sympathetic as
Mimi or Butterfly.
“She’s a material girl, so
people make judgments. But
all she wants is love and comfort, and a little control over her
life. I find it hard to fault her,”
Shirvis said. “She’s very young
and like so many women
throughout time, controlled,
and she has a lot of spirit. It’s
unfortunate that she can’t be
who she is. It may be the character, but after coming to know
this score, I’m shocked that it’s
not more popular. It wasn’t rescued from Puccini’s trashcan.”

PETER AND PAUL
FROM PAGE 1

In concert, Yarrow and
Stookey are conscious and
respectful of tradition and
of their own legacy, and will
play a selection of classics.
However, they also honor the
spirit of folk in pushing forward with new songs from
both of their solo projects.
“I know that our audiences are very loyal and, to some
extent, come to these concerts for nostalgic reasons,”
Stookey said.

In Chautauqua Opera’s
well-established tradition of
experimentation,
Lesenger
moved the orchestral interlude
that is written as the prelude
to Act 3 to sit between acts 3
and 4. Originally, the interlude
would have functioned similarly to an overture, bringing
the musical ideas back to the
audience’s ear after an intermission. In Chautauqua’s
production, the interlude accompanies Manon’s journey to
New Orleans.
“Dramatically, it makes
more sense between the third
and fourth, because that’s
the voyage from one country to another and the longest passage of time between
scenes,” Lesenger said. “It is
also very practical, because
we’re combining acts 3 and
4 — the fourth act is a very

short act, it’s just an extended
duet — so it bridges the scene
change and the two acts.”
Other directorial decisions include heightened theatricality.
“I wanted to explore the artificiality of the 18th century,
so we’re very present in the
theater,” he said. “The lights
are exposed, the structure of
the scenery is exposed — it’s
meant to look artificial.”
Though the opera is ultimately a tragedy, Lesenger
plans to bring out the humor
with the help of Kevin Glavin,
a renowned buffo basso, or
comic bass. Cast as Geronte,
Manon’s older, richer admirer,
Glavin plays a blustering man
whose interest in Manon teeters between fatherly affection and lust. Glavin’s favorite scene shows him finding

Manon in his bed with another
lover, giving him a chance to
transform from a silly, hopeful figure into a more serious,
threatening one.
“It’s easier for a comic to
be serious than a serious
character to become funny,”
Glavin said.
Competing for Manon’s affection is Des Grieux, played
by tenor Robert Breault. In
his 10th role with Chautauqua Opera, Breault is happy
for the opportunity to learn a
new role, especially one that
represents
unconditional
love and a cautionary tale.
“All he wants is to be with
her,” Breault said. “That’s his
greatest virtue, it’s his greatest fault: a desire to have her
to himself.”
Baritone Michael Chioldi
plays the third strong male
force in Manon’s life, her
brother Lescaut. Somewhat
of an opportunist, he facilitates Manon’s relationship
with the wealthier prospect,
seeing his chance for a cushioned life. But when he perceives Manon’s yearning for
Des Grieux, he helps the two

But one of the defining
aspects of folk music is that
it moves forward with the
times, Stookey said.
“Contemporary
events
and circumstances really demand a kind of musical inspection of our current landscape,” he said.
That is perhaps one of
the reasons why Stookey rewrote the second and third
verses of “America the Beautiful” on his latest solo album, One & Many, coming
out on Aug. 22. He laughed
at passages with “pilgrim

feet” and “alabaster cities,”
arguing that they could
be changed to better, more
truthfully reflect America at
the present moment.
“What the music of the ’60s
really did was gave permission
to popular music, to radio and
singer-songwriters to write
songs about stuff other than
just love ballads,” Stookey
said. “It reawakened America’s
interest in its own conscience.”
Stookey said that when
the trio first formed in Greenwich Village, nobody knew
the same version of the same
song. Songwriters exercised
plenty of artistic license,
changing lyrics to what suited
them or felt truthful to them.
“If there was something in
the lyric you didn’t agree with,

then you changed it,” Stookey
said. “You were empowered
and almost obligated to as
a responsible folk singer to
make it true to yourself.”
In 1963, Peter, Paul and
Mary famously participated
in the march on Washington
with Martin Luther King Jr.,
along with other peace-seeking musicians such as Bob
Dylan, whose songs they covered as chart-topping singles
on more than one occasion.
“There’s no question that the
music was part of the peaceful process,” Stookey said. He
said “Blowin’ in the Wind”
was adopted as an anthem by
the people overthrowing the
regime in the Philippines, and
“If I Had a Hammer” had a
role in Egypt and Syria.

See synopsis of ‘Manon Lescaut’ on Page 5 »
Lesenger hosts 5 p.m. Operalogue
Chautauqua Opera Artistic and General Director Jay Lesenger
will present an Operalogue on his company’s production of
Manon Lescaut at 5 p.m. today and Monday at Norton Hall.

BURNS
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His goal was to become a
diplomat for the U.S. and represent the country overseas.
As the National Security
Council’s senior director for
Russia, Ukraine and Eurasia
affairs in 1991, Burns experienced the disintegration of
the Soviet Union, the end of
communism and the rise of
new, independent countries.
“That was one of the most
exciting, profoundly interesting times of my career,”
he said.
On Sept. 11., Burns was
serving as the U.S. ambassador
to NATO. When the attacks
happened, the NATO Alliance
invoked Article V of the North
Atlantic treaty. Canada and
European allies agreed to sup-

ARMSTRONG
FROM PAGE 1

Modern, Western society
is great for the thousands
seeking the latest iPad, but
modernity has had casualties
throughout history, Armstrong said. Pakistan’s numerous tribal societies struggle to survive much the same
way Native Americans did
several hundred years ago.
“These societies have an
ancient history, and we are
very much newcomers on the
cultural scene,” she said. “Instead of looking critically, we
need to respect the difficulties
that a country like Pakistan
has had — many of which we
have contributed to.”
Armstrong will also talk
about the compassionate
country she has experienced
— something that counters
the image many people have
of Pakistan. With the help of
Amin Hashwani, who spoke
at 2 p.m. Thursday, Pakistan is the leading country
of Armstrong’s “Charter for
Compassion” — an idea that
has inspired almost 89,000
people throughout the world.
The idea is simple: Treat
others as you wish to be
treated — otherwise known
as the Golden Rule. In 2009,
Armstrong put that rule in a
document called the “Charter
for Compassion,” which started a worldwide movement of

in their union.
As is the case with any
opera performed in Norton
Hall, Manon Lescaut will be
sung in English. Because it
is the cast’s first experience
with the opera, they have no
Italian to override, but singing in the vernacular provides luxuries and challenges Italian would not.
Singing in the audience’s
language relieves the cumbersome act of translating
line by line, though supertitles will still be projected in
Norton Hall. But it also enables the expectation that every word will be understood.
“Women don’t sing anywhere near where we speak;
men do, even tenors,” Shirvis
said. “As the only principal
woman, it’s doubly difficult
for me to get my words across.
It’s a challenge. It’s hard for
the audience to listen in that
higher octave. I hope that
they’re getting it. You can’t
really clamp down on consonants when you’re up high
and pouring out the tone.
“But we are first and foremost entertainers. Our re-

sponsibility is to make the audience feel something, so I like
the idea of the English for that
reason. And when you’re singing in the one language you’ve
grown up speaking, there’s a
lot more immediacy to it.”
“I’m convinced that if Puccini were alive and came
to Chautauqua, he would
have written an English version,” Breault said, “even if
he didn’t have the Norton requirement of singing in English. He would have never
allowed a piece to be written
in anything other than the
vernacular of the audience.”
No matter what language
an opera company chooses,
Manon Lescaut is a story of
unconditional love.
“Before
meeting
Des
Grieux, Manon never knew
anyone who valued her for
who she is in her heart; she was
always a bauble to be traded,”
Shirvis said. “Des Grieux stays
with her through the worst
circumstances, and she grows
up and realizes what real love
is and how redeeming that is.”

“I think songs of freedom
are very galvanizing to people,” Stookey said. “And it
does make a difference.”
Folk music, as Stookey
insists, did not die out in
the ’60s. There is a slew of
contemporary artists that
address contemporary issues, including Bono, Rage
Against the Machine and
John Mellencamp.
Folk music opened the
door for all other genres of
music to focus on subjects like
social change, Stookey said.
“Music gives us all a chance
to hold hands and hope,”
Stookey said. “And herein lies,
I think, the real power of it —
therein lies love. Because when
two or more people are gathered for equity and compas-

sion, love is dwelling there.”
Stookey and Yarrow will
also be signing books at 1 p.m.
today as part of an effort to
publicize their latest children’s
book, It’s Raining, It’s Pouring.
The book follows a series of
about six other large format
children’s books, such as Puff,
the Magic Dragon, Somewhere
Over the Rainbow and ’Twas the
Night Before Christmas.
“It’s one of the last holdouts
in the analog world. Everything else being downloadable
… or electronically reproducible, but the tangible aspect of
actually holding a book in your
hand with your kid is pretty
attractive,” Stookey said. “And
especially when it’s a song that
they know.”

Anderson Foundation supports Burns residency
Nicholas Burns’ participation as Scholar-in-Residence and
Friday morning lecturer during Week Five, themed “Pakistan:
Straddling the Boundary Between Asia and the Middle East,”
has been made possible by a generous grant from the Edward
L. Anderson Jr. Foundation. On behalf of the entire community,
Chautauqua Institution expresses its deep gratitude.

port the U.S. against al-Qaeda.
Throughout his career,
Burns has focused on Europe and the Middle East, but
he said he tries to maintain
knowledge of global politics
worldwide. He lived in West
Africa at the start of his career
and India by the end. He and
his family have lived in several
countries, including Mauritania, Egypt, Israel and Belgium.
They also lived in Greece while
Burns was U.S. ambassador to
the country, Burns said.
compassion that transcends
religious, ideological and national differences.
The charter is the result of
Armstrong’s 2008 TED Prize,
which she was granted because
of her already world-changing
religious work. Thousands of
people have affirmed the document, as well as 100 cities and
several nations.
For various political reasons, it is difficult for Pakistani cities to become compassionate cities, Armstrong
said, so she and Hashwani
have been building a network
of compassionate schools.
“If you think about how
this is a country right on
the front line of most of the
conflicts that are dividing
our world, this is an extraordinary achievement,” Armstrong said. “With bombs
exploding every day, they
realize that compassion is essential for world peace.”
The Pakistani people she
has met are courageous and
resilient, she said, and the
country is one of the most dynamic, enthusiastic and committed in terms of the charter.
“Often when I go, all my
Western friends say, ‘Don’t go;
this is too dangerous,’ ” Armstrong said. “And when you
get there, it’s fine. You have
a gun in the front of the car
and that kind of thing, but the
people are so energetic and
lighthearted and fun. I have
great hopes for Pakistan.”

As U.S. undersecretary of
foreign policy from 2005 to
2008, Burns led many negotiations, including those on
the U.S.-India Nuclear Civil
Agreement, on a long-term
assistance agreement with
Israel and on Iran’s nuclear
program. He said each negotiation is different depending
on the country involved, the
issue being dealt with and
the length of negotiations.
Though the U.S. must use
military force at times, Burns

said, the country should
achieve what it wants in the
world through negotiation.
“I believe in diplomacy
very much,” he said. “I think
that sometimes we undervalue diplomacy and the role that
it plays in national security.”
Burns plans to weave that
idea into the topics he covers
during his lecture. He said he
will place the issue of Pakistan
into other challenges Americans have to face in the world.
This is an important time
for the U.S., Burns said, as the
country is in the midst of an
election year and has many
decisions to make.
“The United States has a
lot of influence with Pakistan,
India, Afghanistan,” Burns
said, “so the choices we make
there are going to be important to our future as well as
the future of those countries.”

Charter for Compassion
The principle of
compassion lies at the
heart of all religious, ethical
and spiritual traditions,
calling us always to treat
all others as we wish to
be treated ourselves.
Compassion impels
us to work tirelessly to
alleviate the suffering of
our fellow creatures, to
dethrone ourselves from
the centre of our world
and put another there, and
to honour the inviolable
sanctity of every single
human being, treating
everybody, without
exception, with absolute
justice, equity and respect.
It is also necessary
in both public and private
life to refrain consistently
and empathically from
inflicting pain. To act or
speak violently out of
spite, chauvinism, or selfinterest, to impoverish,
exploit or deny basic rights
to anybody, and to incite
hatred by denigrating
others—even our enemies—
is a denial of our common
humanity. We acknowledge
that we have failed to live
compassionately and that
some have even increased
the sum of human misery in
the name of religion.

We therefore call
upon all men and
women to restore
compassion to the centre
of morality and religion to
return to the ancient principle
that any interpretation
of scripture that breeds
violence, hatred or disdain
is illegitimate to ensure that
youth are given accurate and
respectful information about
other traditions, religions
and cultures to encourage
a positive appreciation
of cultural and religious
diversity ~ to cultivate an
informed empathy with
the suffering of all human
beings—even those regarded
as enemies.
We urgently need to
make compassion a clear,
luminous and dynamic
force in our polarized world.
Rooted in a principled
determination to transcend
selfishness, compassion
can break down political,
dogmatic, ideological and
religious boundaries. Born of
our deep interdependence,
compassion is essential to
human relationships and to
a fulfilled humanity. It is the
path to enlightenment, and
indispensable to the creation
of a just economy and a
peaceful global community.
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Hartman master
class showcases brass
instruments’ voices
a more quaint setting, where musicians, sounds and
Trombon ist
onlookers mix.
and
professor
“You do find
Scott Hartman is
yourself having to
all about breaking
think on many difthings down. And
ferent levels,” Harthis brass master Hartman
man said. “In the
class will be no difperformance, you
ferent at 7 p.m. tohave to be reacting
night in McKnight Hall.
to the people you’re playCurrently, Hartman is ing with. You have to be aca lecturer at the Yale Uni- cessing the acoustics. And
versity School of Music. He you have to be engaged
earned his bachelor’s and with the audience.”
master’s degrees in music at
The musical world conthe University of Rochester’s siders Hartman’s primary
Eastman School of Music.
instrument, the trombone,
“My first professional job to be complex and awkwas playing with this group
ward. And it took some
called The Empire Brass
time before the trombone
Quartet,” Hartman said.
and other brass instru“And we had a residency
ments found their voice in
at Boston University, which
the classical world.
meant that we performed
“The whole brass areand taught there.”
na opened up in the early
Hartman taught students
as well as some chamber 1820s,” Hartman said, “with
music groups. And his tech- the advent of valves, which
nically sound approach made it possible for the
quickly garnered him suc- whole brass family to become chromatic. Therefore,
cess and recognition.
“My first thought is, our roles expanded.”
The trombone was used
‘What do I want to do musically,’ ” he said. “And then early on as a melodic tool,
orchestras.
I do something appropriate augmenting
Now,
it
functions
in various
mechanically, so I get the
capacities,
including
small
sound.”
chamber
ensembles
and
Hartman — who is marfull
orchestras.
ried to acclaimed Australian
But the brass master
conductor Sarah Ioannides,
class
is not solely focused
Tuesday’s guest Chautauqua Symphony Orchestra on Hartman’s instrument
conductor — will also as- of choice. There is a greater
sist in the School of Music’s goal in mind.
“I make sure I remind
second phase of chamber
music, which starts this them we’re always going
weekend. The chamber mu- to have a musical idea that
sic format provides a full we’re trying to realize,”
week for instrumentalists Hartman said. “It’s not just
interested in engaging in a mechanical process.”
Yemi Falodun
Staff Writer

LAUREN ROCK | Staff Photographer

School of Music piano faculty Nicola Melville, John Milbauer, Omri Shimron and Rebecca Penneys rehearse for “2 Pianos, 8 Hands.”

Teacher, her 3 prized students
to perform ‘2 Pianos, 8 Hands’
Yemi Falodun
Staff Writer

“It helps that we all went
to school together,” said piano maestro John Milbauer.
“I didn’t go to school with
you,” said piano chair Rebecca Penneys. “I was your
teacher.”
Penneys joins her prized
pupils
Milbauer,
Nicola
Melville, and Omri Shimron in the annual “2 Pianos,
8 Hands Extravaganza” on
full display at 4 p.m. today in
Elizabeth S. Lenna Hall.
The group will show off
its skills and personalities
as it plays lighthearted classics from composers such as

Beethoven, Vincent Youmans
and more.
“It’s not unusual for two
pianists to sit at one piano,
or even a duet with two pianos,” Milbauer said. “But to
have 2 pianos with 4 musicians is rare.”
“In some sense, it’s a window back into this tradition of arranging orchestral
works or operatic works for
either two pianists or four
pianists,” Penneys said.
All that adds some unpredictability, when four distinct pianists try to play in
sync.
“Rebecca is very charismatic, even though she’s older
than all of us,” Shimron said.

“She pushes us to the edge
and does quirky things that
you wouldn’t see in a normal,
classical piano recital.”
Penneys is known for her
random theatrics, such as
standing up spontaneously,
playing maracas or a drum,
sneaking in funny hats or
costumes, and making funny
gestures.
“Nikki has a lot of fantastic energy and vivaciousness
— very sparkly at times,”
Shimron added. “John keeps
us doing things in good
takes. And he has a beautiful
sound.”
It is hard to gauge how to
have four different pianists
play cohesively and sound

good. But those four make it
happen.
“If you have four musicians that are like-minded
like us, then it’s not so difficult,” Milbauer said.
With so many instrumentalists and so little room, the
group relies on having a mini
conductor for each piece.
“It’s always the person on
the top on outside piano, who
is the leader of the group,”
Penneys explained.
“Unless that person isn’t
Rebecca,” Milbauer said.
He compared the group
to four musical siblings, who
create dividing lines on a
long, strange road trip across
a beautiful soundscape.

Synopsis of ‘Manon Lescaut’
ACT I

ACT II

ACT III

In 1730s France, a handsome chevalier,
Des Grieux, serenades a group of girls in
a courtyard. Soon, a carriage containing
young Manon, her brother Lescaut, and
the wealthy Parisian, Geronte, stops for
the night. Lescaut is escorting Manon to
a convent on his father’s orders. While
Lescaut and Geronte rent rooms at the
inn, Des Grieux speaks to Manon, who is
intrigued by her new acquaintance and
agrees to meet him later that evening. Des
Grieux has immediately fallen in love with
Manon. Geronte, whose interest in Manon
peaked during the carriage ride together,
arranges for the innkeeper to help abduct
Manon. Des Grieux is told of Geronte’s
plans and convinces her to run away with
him to Paris, evading both Geronte and
the convent. As Geronte watches the two
escape in the carriage he set aside for
Manon’s abduction, Lescaut calms his
anger, saying that Manon loves luxury too
much to stay with a poor man.

In Paris, Manon is living with Geronte,
having left Des Grieux for a more decadent lifestyle. Lescaut visits his sister and
sees that she is heartbroken over Des
Grieux. While Manon entertains some
of Geronte’s friends who have come to
marvel at her beauty, Lescaut leaves and
finds Des Grieux. Once Geronte’s guests
have gone, Des Grieux confronts Manon,
scorning her lack of faith, but is quickly
softened by her insistence that she loves
him. Geronte returns to find the couple
in his bed. Manon mocks Geronte and
leaves, assuring consequences. Lescaut
warns his sister that Geronte has gone
for the police, but she stalls in her flee to
take jewels from Geronte, delaying their
escape. City guards arrest Manon for
theft and take her to prison.

Outside the prison in the harbor, Des
Grieux and Lescaut plot to rescue
Manon from her deportation to America.
When she appears at her barred
window, the lovers exchange vows.
Lescaut’s plot is discovered, and seeing
that there is no hope of Manon’s rescue,
Des Grieux begs to go with Manon.
As she is being loaded on a ship for
America, the ship captain agrees, and
Des Grieux goes with her.
After facing trouble in New Orleans
for not being married, Manon and Des
Grieux wander in a wasteland until
Manon’s strength gives out. Des Grieux
goes to find help, but he is too late.
When he returns, Manon dies in his
arms.

8

days until the
Old First Night
Run/Walk/Swim
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How has an experience at CHQ inspired you?

TELL US YOUR CHQ STORY
Visit us at ciweb.org/CHQstories or
on the St. Elmo porch Tuesday and Thursday, Noon–2 p.m.

@CHQ
Tweet with the hashtag #CHQStories

/CHQ1874
Upload photos/videos to our page

Tag your videos
“CHQ Stories”or email
a direct YouTube link to
webmaster@ciweb.org
Scan this QR code to view
the CHQ Stories playlist

FEATURING
HOMEMADE

CRÈME BRÛLÉE

Private Roast Coffee
Also try our fresh baked pastries, croissants,
great soups, exciting salads, artisan
tartines & sandwiches, fresh baked cookies
and wonderful desserts.

Sun.-Thurs. 7:30am to 7pm
Fri. & Sat. 7:30am to 8pm
In the Post Office building on Bestor Plaza
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‘How do we deal with what we don’t want to see?’
“I

am among those who harbor no doubt about the authority and value of the word of God. People have
noticed that my sermons are based on Scripture, and
they will be until I stop preaching. I value the unending wisdom in Scripture, but I read other sources for insight as well.
‘Garfield’ rates high on that list, as does ‘Peanuts.’ While they
make me laugh, they also make me think,” said the Rev. Marvin McMickle at the Thursday morning 9:15 a.m. Devotional
Hour. His sermon title was “The Lengths and Limits of Love,”
and his text was 2 Corinthians 8:7-15.
McMickle chose a Thanksgiving Day “Garfield” strip to
begin his sermon. In the first panel, Garfield is sitting at the
table with a feast in front of him — turkey, dressing, biscuits,
vegetables, pies and a beverage. He is obviously enjoying the
feast, but in a corner of that panel, outside the window, is the
subtle image of Odie the dog.
In the second panel, we get a close look at Odie, who is
covered with snow, and his water and food dishes are empty.
“What will Garfield do?” McMickle asked. “Will he open
the window and hand food out, or will he invite Odie in? I am
hopeful as I look toward the third panel, but Garfield has shut
the drapes and says, ‘That’s better.’ Odie is unchanged and
Garfield is unchanged. What makes that not a comic is that it
is a commentary on America.”
He said, “How do we deal with what we don’t want to see?
We close our drapes, our minds, our checkbooks and our conscience to that we just don’t have to see. But it does not cease
to exist. How many of us have a sense of the Garfield in us?
We know that a great need exists, and we can open up and
give, we can open up and invite the other in, or we can close
the drapes and say, ‘That’s better.’”
In the 2 Corinthians text, Paul is trying to raise money for
the church in Jerusalem. The suffering of the saints was intense, and as Paul traveled the Gentile world, he tried to raise
money for those in need. That was odd in two ways. First,
Paul was trying to raise money for people who were not sure
of his authenticity. He was a latecomer to whom they never
really warmed up, yet he was raising money to relieve their
suffering. Second, Paul was raising the money from people
whom the church in Jerusalem was not sure it wanted to acknowledge. Paul had argued with them over whether new
Christians had to become Jews before they could be part of
the church.
“This is the question you have to answer,” McMickle said.
“Can you be a Christian without having a deep, abiding concern for the poorest and most marginalized? Can you feel the
burden of those who can be helped by our generosity? This is
not a commandment; it is a test of the sincerity and authenticity of our faith. How do we respond to need in a way that we
are not the beneficiaries? Our faith has to make a difference.
We can’t pass people by. Can we go to church and go back
home to business as usual?”
McMickle shared a story of a parakeet in a pet shop that

Morning Worship
Column by MARY LEE TALBOT
not only repeated what was said around him, but thought independently and expressed those thoughts. One day, a couple
came into the shop, and the bird blurted out, “Madam, you
are the ugliest woman I have ever seen.” The husband was
outraged and demanded the store owner do something severe. The pet store owner took the bird into the back and gave
it a severe tongue-lashing. He told him not to repeat what he
had said, and then he put the bird back in the cage. The couple
walked out, the husband glaring at the bird. The bird said,
“Nothing has changed.”
That would be funny, McMickle said, if it weren’t a commentary on church life for many people — nothing has
changed.
“Life in Christ should result in change. We should be more
intolerant of cruelty, callousness, poverty, hunger, inadequate
education,” he said.
He referred to his column in the July 21–22 Chautauquan
Daily in which Marian Wright Edelman talked about American exceptionalism. Americans think they are better than
other nations, more blessed, a shining city on a hill. Our exceptionalism, Edelman said, consists chiefly of “our exceptional tolerance for pain and poverty and not being bothered
by it.”
“God sees this as a test of our life. It is not the big acts,
but the quiet, gentle, steady acts of love toward those who
are most in need that count. And it is not just economic,” McMickle said. “The major cause of death among African-American women aged 25 to 34 is HIV/AIDS. Hillary Clinton said if
the leading cause of death of white women aged 25 to 34 were
HIV/AIDS, the whole country would be in an uproar. Most
people just yawn and say, ‘Gee, I did not know that.’ It shows
where the limits of our love have not expanded.”
He was watching a Tea Party rally on C-SPAN one day, and
a woman from Arkansas was giving a speech, crying, saying,
“I want my America back.”
McMickle noted: “This was said the day after an African-American president nominated a Latina woman to the
Supreme Court, the day after President Obama nominated
Sonia Sotomayor. I can only wonder where I would end up
in her America — driving her car, but not president of the
United States or a pastor.”
McMickle said, “I almost died one day in a way that would

have been most unsatisfactory. My wife and I were on vacation in Virginia Beach, and we went to see Steve Martin in
“The Pink Panther.” I had popcorn in my mouth, and I started
laughing at something hilarious and a kernel got caught in
my throat. I fell over and passed out. My wife banged on my
chest and got me breathing again.
“I did not want to go that way and explain how I died.
There is Jesus who died on the cross, and Paul who had his
head cut off. Here comes Marvin, who died choking on a popcorn kernel. Someday, I shall die, and I will be judged. It will
not be about the car we drove or how many weeks we spent
at Chautauqua. It will be about how we treated the children
of God, how did we respond to the human need around us.
There will be a test, and it will be graded. God, I want to pass
that test. I so much want you all to pass it as well.”
The Rev. J. Paul Womack presided. Marilyn Phillips Carpenter read the Scripture. She served as hostess and manager
of Baptist House for 32 years. Before that, she was the music
teacher at the Boys’ and Girls’ Club for six years. Carpenter
has been coming to Chautauqua for more than 60 years and
coming for the entire summer for 50 years. She has sung in
the Chautauqua Choir all summer for 50 years, and this is her
45th year singing all summer in the Motet Choir. The Men’s
Chorus of the Motet Choir sang “Praise to the Lord, The Almighty,” arranged by Mack Wilberg. Jared Jacobsen, organist
and coordinator of worship and sacred music, conducted the
chorus.
The following is the prayer that Rev. McMickle used this week to
close the morning Devotional Hour:
“Disturb us, Lord, when we are too well pleased with ourselves, when our dreams have come true because we dreamed
too little, when we arrived safely because we sailed too close
to shore. Disturb us, Lord, when with the abundance of things
we possess, we have lost our thirst for the waters of life; when
having fallen in love with life, we have ceased to dream of
eternity; and in our efforts to build the new earth, we have
allowed our vision of the new heaven to dim. Stir us, Lord, to
dare more boldly, to venture on wider seas, where storms will
show your mastery; where losing sight of land, we shall find
the stars. We ask you to push back the horizons of our hopes,
and to push us into the future in strength, courage, hope and
love. All this we pray through Jesus Christ. Amen.”
Rev. McMickle also shared this prayer from W. E. B. DuBois:
“We must endure to the end, learn to finish things, bring
them to accomplishment and full fruition. We must not be
content with plans, ambitions and resolves; with part of a
message or part of an education, but be set and determined to
fulfill the promise and complete the task and secure the full
training … Give us then, O God, to resist today the temptation of shirking, and the grit to endure to the end.”
— W. E. B. DuBois, Prayers of Dark People

APYA’s pre-Ramadan dinner celebrates holy month, community
Mary Desmond
Staff Writer

Last Thursday, as the rains
showered from the sky onto
the grounds at Chautauqua,
a group of about 30 people
warmed the cool night air
with conversation and camaraderie as they tucked into a
potluck feast on the Alumni
Hall porch.
The event, a pre-Ramadan dinner sponsored by
the Abrahamic Program for
Young Adults, was facilitated
by the organization’s coordinators but included participants from all walks of life.
The tables, overflowing with

samosas, hummus, quinoa,
lasagna, macaroni and chocolate cake, reflected the multicultural nature of the dinner’s
guests.
The coordinators called the
event an Iftar, referring to the
meal Muslims have after sunset to break their fast during
the month of Ramadan. In the
Muslim religion, Ramadan
is a month of inner reflection
and devotion that includes
fasting — abstaining from
food, drink and sex — from
sunrise to sunset.
The evening focused on
celebrating the night before
Ramadan and spreading un-

derstanding about the Muslim holy month. It was also
about breaking down the
barriers of erected identities
and superficial labels, Nikhat
Dharani, a Muslim APYA coordinator, said in her opening
address.
“One of the most valuable things I’ve gained from
Chautauqua is to get to know
people from a different perspective and not from the understanding that they belong
to different groups with these
different labels,” Dharani
said.
APYA is a program sponsored by the Department

of Religion that brings four
youth from the Abrahamic
faiths to the Institution for the
summer to participate and
engage the community in interfaith dialogue and conversations about religion, ethics
and faith-based misconceptions.
Safi Haider, the other
Muslim APYA coordinator,
opened Friday night’s festivities with a few words about
the importance of Ramadan
for the Islamic faith. He said
a prayer in Arabic thanking
God for food after a day of
fasting and promising that he
would turn to no other God.
“It gives us a yearly reminder of, first of all, God and
our service to God. Fasting
in some religious traditions
is a way of giving thanks,
so we fast as a way of giving
thanks,” Haider said. “But
it’s also a social event — it’s
a very humanitarian event,
because we get to relate to
people who don’t necessarily
get to eat three times a day.”
The APYA coordinators
passed around dates for attendees to eat to “break the
fast.” Dates are traditionally
used because of their nutritional value, Haider said.
“If you’re living in a desert
where you don’t have food,
and you’re fasting, and you’re
working, and it’s hot, you
need something very nutritious to actually replenish
your body,” Haider said.
He then touched on the
specific nights of significance
during Ramadan. The last
10 nights of the month are
particularly important, and
within those days, there are
particular nights that hold
even more importance. One
of those nights, Laylat alQadr, is considered to be the
night the Quran was revealed

ADAM BIRKAN | Staff Photographer

The Abrahamic Program for Young Adults pre-Ramadan potluck
dinner featured a plethora of vegetarian options.

to Muhammad, Haider said.
One of APYA’s main reasons for having the public
dinner was to provide the
opportunity for community
members to come, dialogue
and learn more about Islam
and Ramadan. Ruth Wahl,
a local physics teacher, attended the event to gain a
deeper understanding of the
holiday. Five percent of her
students are Muslim, which
means 5 percent will attend
class while fasting, Wahl said.
She said she was glad to learn
the traditional and religious

history of Ramadan and was
struck by the feeling of community the event and the tradition inspire.
Dharani said she was
warmed by both the ease
with which the event transpired and the openness of the
Chautauqua community.
“It just seemed that conversation was very organic, in
that people were not hesitating to talk to one another or
get to know members of their
community,” Dharani said.
“It was so touching for me to
feel Chautauqua accept us,
and become part of our community and join with our Iftar to celebrate with us. I felt
a lot of warmth in that atmosphere.”
Each week, the APYA program sponsors many programs for young adults. At 8
p.m. Tuesdays and Thursdays
on the Rev. Womack’s porch
at 18 Scott, it holds porch
chats, or informal discussions
with visiting speakers.
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Shuja Nawaz, director of the South Asia Center at the Atlantic Council, lectures Thursday morning in the Amphitheater.

Nawaz: US needs to form relationship
with Pakistani society, not military
Laurence Léveillé
Staff Writer

The combination of Pakistan’s involvement in the
most recent war in Afghanistan and its weak policy
making and governance has
diminished its ability to provide for its citizens.
It is a crisis much greater
than the state of its relations
with the United States, said
Shuja Nawaz, director of the
South Asia Center at the Atlantic Council, during Thursday’s morning lecture in the
Amphitheater.
Nawaz spoke about the
situation Pakistan and its
military face today, as well as
what the country must do to
become a strong, prosperous
country, during Week Five,
themed “Pakistan: Straddling
the Boundary Between Asia
and the Middle East.”
“Pakistan has paid a very
heavy price for the latest war
in Afghanistan,” Nawaz said,
“and we need to recognize
that.”
The war has sparked the
Tehrik-i-Taliban within Pakistan’s borders. It is dedicated
to toppling the Pakistani state
and government and has no
connection with the Taliban
in Afghanistan, Nawaz said.
But because the two countries share a border, Pakistan
works as a sanctuary for Afghan groups, he said.
Pakistan also faces a widening civil-military divide.
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The country has a weak
government unable to take
charge of the country, economy and military. On the other
hand, Nawaz said, the country’s strong, organized military stays informed and can
make decisions.
“The civilian government
has basically outsourced decision making to the military,” he said.
In addition, the Pakistani
military is paranoid about
India forcing the country into
submission, Nawaz said. As a
result, Pakistan has relied on
nuclear deterrence and asymmetrical warfare. It has created militant groups such as
Lashkar-e-Taiba, which have
gotten out of hand, he said.
Pakistanis are also suspicious of their country’s relationship with the U.S.
“They are uncertain, because they don’t know what
the U.S. intends to do,”
Nawaz said. “And they fear,
like in previous encounters in
the region, the United States
will suddenly leave.”
Nawaz said the Pakistanis
face a serious prospect when
the U.S. exits Afghanistan:
the possibility that Pashtuns on the Afghan side of
the
Afghanistan-Pakistan
border will take control of
the region. There is also the
possibility that the Pakistani
Taliban will find sanctuary
in Afghanistan and continue
to attack Pakistan. Pakistanis
fear the U.S. will not be by

their country’s side.
Pakistan’s fears are historical. Nawaz quoted Gen.
Muhammad Zia-ul-Haq to
describe the relationship:
“Being a friend of the United
States is like living on the
banks of a great river. Every
four years it changed course,
and you’re either left flooded
or high and dry.”
The Pakistani military has
been the center of discussion in the country since the
U.S. invaded Abbottabad and
killed Osama bin Laden on
May 2, 2011. The army chief
and the head of Inter-Services
Intelligence were not aware
of the raid.
People began to ask
whether the army was complicit or just unable to detect
and stop the invasion, Nawaz
said. Junior officers verbally
attacked Army Chief Gen.
Ashfaq Parvez Kayani at the
National Defense University.
One young major said to him,
“I am ashamed to be wearing
this uniform,” Nawaz said.
Since Kayani became army
chief, he has attempted to restore the force’s professionalism, Nawaz said. He has tried
to change the military’s focus
of being a conventional army
to one ready to fight nonconventional groups.
What makes Pakistan’s
situation harder is that it will

have to find a way to manage
its relations with Afghanistan once the U.S. leaves the
country.
Pakistan continues to let
the Afghan Taliban cross its
borders, because they are not
fighting Pakistan. But Pakistan must reconsider that relationship if the group is killing its allies, Nawaz said.
The fear was that if the
military opened that front,
it would enable the Afghan,
Pakistani and Punjabi Talibans to ally with one another.
But, Nawaz said, Pakistan
must either push the Afghans
out, or they must talk to them
and bring them to the table.
As Pakistani and Afghan
elections approach, it will be
harder to pressure the Afghans to leave, he said.
There have been many
problems with the Afghanistan-Pakistan relationship,
starting from the countries’
beginnings. When Britain
drew the border between
them, it divided tribes in half.
Throughout time, an agreement was made that allowed
for travel to and from both
sides.
Pakistan has also never tried to befriend ethnic
groups
in
Afghanistan,
Nawaz said. Rather, it views
Afghanistan as a country
filled with Pashtuns.

“But simply looking at Afghanistan through the Pashtun prism has put Pakistan
in a very awkward spot,”
Nawaz said.
In terms of the U.S.-Pakistan relations, the reason
there are so many Pakistanis
who have an unfavorable
view of the U.S. is because
they dislike U.S. government
policies, Nawaz said. The
policies seem to favor military dictators, rather than the
Pakistanis, he said.
The inability of the U.S. to
establish a relationship with
Pakistan’s business community and middle class “has
left us with these very few
hands that we can grasp
whenever we need Pakistan
in the region,” Nawaz said.
To Nawaz, the solution to
making Pakistan strong and
prosperous takes more than
providing aid to the country.
What the U.S. must do
is form a relationship with
business communities and
civil societies in Pakistan and
help strengthen institutions
in the Pakistani government,
Nawaz said.
The U.S. can also help relieve Pakistan’s worries about
India by persuading India to
show more strategic altruism, Nawaz said. There have
been talks between the two
countries on water and trade
issues.
In 1947, 70 percent of India
and Pakistan’s trades were
with each other. If trading today returned to those levels,
it would help both countries
economically and improve
poverty levels.
But Pakistan also has to
take its own action.
“When the Pakistani society creates ownership,” he
said, “then the Pakistani society will be stable.”
Currently, the country’s
army is a powerful political and military force. There
are also the president and
prime minister, an emerging
judiciary and civil society
who are finding their voices,
Nawaz said. It is what he calls
a maturing society.
Though Pakistan speaks of
democracy, heredity still defines leadership in its government. If the head of a party
dies, his son takes over, regardless of who works under
him, Nawaz said.
“They have to become politically democratic, themselves, and allow the people
of Pakistan to exercise their
will,” he said.
There must be a smooth
transition in both civilian
government and military

leadership, he said.
“Pakistan will soon be on
the paths to a stable polity
and then a stable economy,”
Nawaz said. “Whatever we
can do to help it on that path
is what we should do, rather
than trying to disengage or
trying to isolate Pakistan.”

Editor’s note: This Q&A has been
edited for clarity and length.

Q

What role is Pakistan
and its military playing in seeking to punish the
perpetrators of the Mumbai
attacks?

A

I’m aware of the fact that
there is a serious flaw
in the Pakistan legal system.
The flaw is dealing with terrorism. The legal system has
very strict rules regarding
what kind of evidence can be
brought to court. It has to be
direct, first-hand evidence.
You cannot accept secondor third-hand evidence. The
courts have been routinely
throwing out cases that the
government says, “convict
these guys.” The military has
brought together a team of
some of the leading luminaries
in our legal field, and they have
actually requested them to
help redraft the laws, but more
important, to redraft the rules
and regulations, because you
can take a law, as we all know
in government — it’s the rules
and regulations. That’s where
the devil is — in those details.
You can amend the rules and
regulations that allow you to
do certain things like being
able to detain people, and follow up on evidence trails and
so on. That is under process. I
don’t know if it is moving fast
enough for the very simple
reason that many of these acts
are being committed at the
provincial level, and the provincial government in the Punjab
is the opposition government.
It doesn’t want to assist the
central government in any way.
There needs to be a meeting of
minds within the military, between the military and the civil,
and between central government and the provincial government. I’m hoping that they
can reach this soon, because
this remains a constant irritant
in India-Pakistan relations, and
I’ve traveled to India, and this
is a constant theme.
—Transcribed by
Grant Engle
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Qazi Azmat Isa, CEO of the Pakistan Poverty Alleviation Fund, discusses development in Pakistan — and the passion that drives it — for the Interfaith Lecture Series Wednesday afternoon in the Hall of Philosophy.

Isa: Development requires profound love, knowledge, action
Mary Desmond
Staff Writer

Pakistan means different
things to different people. It
is a diverse, versatile, fluid
nation. To some, it represents
the epicenter of the clash of
civilizations, for others it
is the cradle of culture and
civilization.
“Pakistan stands at the
cusp of practically everything — of geography, economics, ethnicity, tradition,
culture and politics,” Qazi
Azmat Isa said.
On Wednesday, Isa continued the Week Five theme
of “The People of Pakistan”
with a lecture titled “Maintaining the Quality of the
Heart: Pakistan, Passion,
and the Pakistan Poverty Alleviation Fund.”
Isa is a trained financial
analyst, but found his work
in the nonprofit sector of
community
development.
For the past 25 years, he
has helped to develop some
of Pakistan’s most dangerous places, including Waziristan and Balochistan.
For 12 years, he worked for
the World Bank, focusing
on rural and social sectors.
Currently, he is CEO of the
Pakistan Poverty Alleviation
Fund.
In the week’s third lecture, Isa discussed his personal experiences and insights as a Pakistani man
working in development. He
focused on the holistic nature of development. In the
first section of his lecture,
Isa talked about the spiritual
and cultural impetus for facilitating change that can be
found within Islam, specifically Sufism. In the second
half, he discussed how the
Pakistan Poverty Alleviation
Fund has taken that spiritual impetus and translated
it into concrete, quantifiable
development projects.
“The true meaning of development — it was about
transforming society, not
just about infrastructure and
income, but about empowering the poor, about building
their social capital and giving them voice,” Isa said.
During the early years of
Isa’s career in the community-development sector in
Pakistan, he learned certain
truths about development:
it must be economically just,
environmentally stable and
socially equitable, Isa said.
“Development was about
learning from the people,
and the greater poverty
was not of means, but of the
mind,” Isa said.
Much of Isa’s work takes
place in Balochistan, Pakistan’s
largest
province.
Balochistan’s population is
dispersed across a rugged

The underlying issue
is one of despair and
exclusion. If we believe
that humanity is one
body, then even a small
affliction in that part of
the body left unattended
or ignored will afflict the
whole body.
   —QAZI AZMAT ISA
CEO, Pakistan Poverty
Alleviation Fund

terrain, and it has little to no
communication infrastructure, Isa said. It is an area of
Pakistan and the world that
has been ignored for centuries.
“How does one bring
hope here and enable change
to happen?” he asked.
Isa turns to Islam and
the Quran for inspiration
to continue his work and as
a cultural tool to help him
bring change in the thought
processes of those he works
with.
“It is written in the Quran,
‘Allah will never change the
condition of a people until they first change in their
hearts,’” he said. “That was
one verse that became my
guiding light, the mission of
my work in Balochistan.”
Isa said that in his time
invested in development,
he has encountered a necessary paradigm for development that reflects the heart
of Sufism. Development
requires “ishq, ilm, amal” —
profound love, knowledge
and action, he said. The prerequisite for any work is a
deep love or passion, a fire,
but in development, that is
not enough. In development,
the love must be controlled
and guided by knowledge
and information. Then it can
bear fruit in action.
“All three must be in a
constant state of renewal,
and at the center of the renewal is the human heart,”
he said.
That paradigm reflects
the words of the Prophet
Muhammad,
who
said:
“Surely in the breast of humanity is a lump of flesh. If
sound, then the whole body
is sound. If corrupt, then the
whole body is corrupt — is it
not the heart?” Isa said.
Sufism is a mystical strand
of Islam, he said. It is a focused on negation of the self,
the ego. Negation of the ego
allows one to cut through the
superficial self and connect
with the soul. That connection allows one to see more
clearly, completely, spiritu-

ally with more compassion.
“The shortest route is
ishq,” Isa said. “When ishq
fires the soul, the mundane
transforms itself into the
exceptional, the transient
into the everlasting, and the
whole universe becomes the
mere reflection of the face of
the beloved.”
Baba Bulleh Shah, a Punjabi Sufi poet, once expressed
that concept in poetry, saying
he “yearns to travel to a place
where all are blind, so that no
one knows him by his caste
or creed, only through the
quality of his heart,” Isa said.
To sustain the quality of
the heart, one must stay close
to Allah. To stay close to Allah, one must stay close to
those Allah loves — the poor
and the lonely. That mystical
Sufi concept of maintaining
the quality of the heart motivates Isa’s work in development.
To better understand how
that melds with pragmatic
means of development, it is
necessary to understand the
nature and history of Pakistan and Islam. In the eighth
century, Pakistan was introduced to Islam. The religion
forever changed the country’s indigenous cultures.
Some of the earliest people
to spread Islam in Pakistan
were the Sufi saints. They
led lives based on contemplation, knowledge and social
action, Isa said. Seeing the
saints embody those positive
values drew many to Islam,
he said.
“Pakistan owes its origins
to these ideas on life and its
meaning,” Isa said. “At the
same time, external factors
have played a role on the
ethos and evolution of Pakistan’s identity and imperatives of nationhood.”
Pakistan’s long history,
varied geography and mix of
ethnicities and religions have
all influenced the country.
It is the sixth largest country in the world — there are
180 million Pakistanis. They
speak more than 20 different
languages and 76 dialects,
Isa said. Pakistan shares its
borders with emerging world
superpowers.
“The new great game in
geopolitics and global strategies is playing out in its
backyard,” Isa said. “The
country’s untapped natural
resource endowments add to
this geostrategic complexity.”
Today, the war in Afghanistan and increases in crossborder trade have rapidly
altered the structure of the
Pakistani economy, creating
a middle class, he said.
“What we are witnessing
in Pakistan is an explosive
mix of poverty and conspicuous consumption and the
tensions that this creates,” Isa

said. “With a GDP — gross
domestic product per person
— approaching U.S. $3,000,
I know of no other country
which is simultaneously rated as a middle-income country in conventional World
Bank terms, as well as a fragile state.”
Pakistan has well-developed banks, an active judiciary, strong media and a
technologically
connected
society, he said.
“All of these coexist with
moribund
dysfunctional
state institutions, perpetually mired in challenges of
governance,
transparency,
accountability and universally failing to protect, secure or
serve the common citizen,”
Isa said.
Given Pakistan’s rich culture and history with Islam
and Sufism, it is important
to find the connection between faith, spirituality and
the needs of culture and development, he said. Sufism
allows for that because it is
steeped in a tradition of sacrifice, service and universal
love.
“For it is the Sufi that collects scattered souls by calling all of them under one
umbrella, unlike others who
preach the creed of distinction segregating humanity
under flags of nations, religions and sects,” Isa said.
That tradition of seeing
humanity as one is compatible with solving the problems of today’s Pakistan, he
said, which are moral and
philosophical.
“The underlying issue is
one of despair and exclusion,” Isa said. “If we believe
that humanity is one body,
then even a small affliction
in that part of the body left
unattended or ignored will
afflict the whole body.”
In the sector of development in Pakistan, a paradigm
shift of thought is needed —
a challenge of preconceived
notions and presumptions
about equality, fairness and
people. Now is not the time
for small adjustments or reforms to an old system. It
is the time to initiate new,
responsive institutions and
mechanisms, he said.
“We continue to endorse
our preconceived notions on
what needs to be done,” Isa
said.
New research and evidence in the world of development tests the accuracy
and viability of our old presumptions. Research shows
that deliberate, rather than
fast, decision-making is better in the long run and that
projects managed by the
community tend to provide
better economic outcomes,
he said.
The Pakistan Poverty Alle-

viation Fund was conceived
while Isa was working for the
World Bank.
“In a country that is facing
a myriad of challenges, our
mission first and foremost
is one of restoring hope,” he
said. “Securing the future of
the poor, marginalized, disadvantaged and excluded.”
PPAF believes the agents
of change in Pakistan are
Pakistanis themselves. PPAF
is demand-driven and nonprescriptive, working with
partner organizations and
civil society organizations.
The organization is valuedriven. Its four key values
are: the inclusion of women,
the disabled and the poor in
its process; good governance;
participation; and transparency. PPAF maintains its
practices of good governance
and transparency through
a system of internal audits,
with regular monitoring. It
also has a system for managing cost efficiency — 95 percent of PPAF’s disbursements
have gone directly to the
poor, Isa said. And PPAF has
a system in place to scientifically measure outcomes and
attribute causality.
PPAF judges all institutions it works with based on
those four values, he said.
“A lot of the institutions
have said, ‘Sorry, you know,
it is in our culture not to
work with women,’” Isa said.
“So we say, ‘Fine, it is also in
our culture, our belief, that
we also will not work with
you, because this is a large
country.’”
PPAF has operated since
2000. Since then, it has created a microfinance sector
in Pakistan. In the past 12
years, the number of borrowers has jumped from 50,000
to 2 million. The organization has given out 5 million
microloans with an average
of $200. Not a single loan has
been written off, he said.
“It came out a couple of
months ago, Pakistan was
rated as the best regulatory
regime for microfinance and
the third best investment climate for microfinance globally,” Isa said.
The organization has also
sponsored and developed
26,000 small infrastructure
programs focused on issues
such as health and water.
The organization believes in
capacity building and has
trained 400,000 people. Its
work was tested in 2005 after the Kashmir earthquake,
when the Pakistani government enlisted PPAF and
those it had trained to rebuild 122,000 houses. It succeeded.
“In fact, that whole community-led
infrastructure
housing program became so
effective that it is now quoted

as best practice by the World
Bank,” Isa said. “And we
even went to — believe it or
not — advise the government
of China.”
PPAF partners with 114
different groups that create
and partner with 300,000 institutions of the poor. Those
institutions will allow the
poor to articulate their own
needs and take charge of
their own lives.
“Our whole thing is to
aggregate the voices of the
poor, so they can demand
better services from the government, make markets work
for them,” Isa said.
The successes of PPAF
have garnered international
attention and spread to other
countries and areas, such as
Afghanistan.
“PPAF brings together the
value of Sufism with modern
management practices,” Isa
said.
When the organization
chooses partners, it focuses
on people and groups who
have quality of the heart, he
said. When Isa was struggling to win a $100 million
grant from the World Bank,
he told the bank: “It’s easier
to build capacity of people
who have commitment, but
you can’t do the reverse.”
PPAF also follows the
Sufi value of ensuring inclusion. Isa uses the verses of
the Quran to liberate women
in a society that for so long
has utilized Quranic verses
to dominate them, he said.
When going into Muslim areas and spreading ideas of
women’s equality, rights and
development, Isa said PPAF
reminds the people it works
with that Muhammad’s wife
was an entrepreneur and
that Muhammad worked for
her. In a recent project, where
it installed solar energy and
power to the 168 houses in a
village, the organization dialogued with the local mullah
and convinced them to put
all the houses in the village
in the names of its women,
Isa said.
Isa’s organization reflects
tenets of Sufism in its immersion policies.
“It is mandatory in PPAF
that every member of staff
will spend nights in the village,” Isa said. “This is remaining close to the beloved,
because when you remain
close to them, there is a fire
in your belly.”
When immersing yourself
in the community you are
helping, your passion does
not die, but you gain firsthand knowledge of how best
to serve and are constantly
driven to act, ishq, ilm, alam.
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Plesses’ chance encounter leads to life of love for each other, and Chautauqua
Sydney Maltese
Staff Writer

In 1955, John and Eleanor
Pless just happened to be on
the same day trip. The trip
just happened to bring them
to Chautauqua. And they just
happened to fall in love with
the Institution — and with
each other.
“We’re a Chautauqua love
story,” John said.
John visited the Institution with his parents while
still in college. Born in former
Czechoslovakia, John was
raised in Budapest, Hungary,
on a healthy upbringing of
opera. His family eventually
moved to the United States.
“My father was the opera
nut. He literally started taking
me to the opera when I was 6
or 7 years old,” John said.
Years later, John found
himself the chair of a YMCA
young adults group called the
Outing Club. His job as chair
was to plan an outing for the
members. Having visited and
fallen in love with the place,
he chose Chautauqua.
John planned for the
group to visit the lake, spend
the afternoon at Mayville
Beach, go to dinner and then
attend the Saturday evening
concert at the Institution.
“I think I remember the
fee was something like a
buck and a half to go to the
concert,” John said. “And
I called them up and said
that there was a group of us,
about 35 or 40 people, who

Lauren Rock | Staff Photographer

John and Eleanor Pless

were members of the Buffalo
downtown YMCA coming.
I remember they knocked a
quarter off.”
Eleanor, who lived in Buffalo, N.Y., didn’t belong to the
club, but a good friend invited her along on the outing.
“He said, would you like to
come to a day outing in Chautauqua? I said, ‘Chautauqua
— what’s that?’” Eleanor said.
In the end, Eleanor tagged
along. She remembers the
beach, but not John.
“I don’t remember John
from the beach,” Eleanor said.
“Do you remember me?”
“Yeah, actually I do,” John

replied.
“He does. Anyhow, we
had a good time,” Eleanor
said. “We went to the restaurant. And I remember, he
was chairman of the group,
and he was walking around
like a big shot. And I thought,
‘Who the heck is that?’”
Eleanor’s first impression
of “John the big shot” wore
off, though, when she saw
him as he listened to the evening’s concert.
“I saw him again and I said,
boy, he’s kinda cute. That was
when he was listening to the
music and he wasn’t being the
big shot. We talked and met.

I was interested, but nothing
happened then, really. Did
it?” Eleanor asked.
“No,” John replied. “But
then I think a couple of
months later, we happened
to meet up with each other
at a dance. She went; I happened to come. I saw her and
said ‘Hi, Eleanor.’ We started
up, and that really started the
whole thing,” John said.
Fifty-seven years later, the
couple loves the place where
they met almost as much as
they love each other.
“John says I’d rather give
him up than Chautauqua,”
Eleanor said. “And he’d prob-

ably rather give me up than
the opera.”
Their involvement with
the
Chautauqua
Opera
Company prompted them
to “adopt” Studio and Apprentice Artists and now also
Voice students in the School
of Music.
“We had two kids, sometimes three,” John said.
“At the opening picnic, if
there weren’t both parents, we
were always the foster parents
for 6 or 7 kids,” Eleanor said.
“There were always a
number of opera parents who
weren’t there that day. Jane
Gross said the Plesses are the
orphan table,” John said.
The two support their adopted students in every way
possible. They attend recitals,
performances, events and
classes. They invite the students to breakfast or dinner
whenever they are free and
often also meet the students’
parents. During the years,
they have managed to keep

in touch with many of their
former adoptees.
“They feel like they have
somebody they can count
on. They know if they need
somebody, we’re here for
them,” John said.
“We love it. We give a scholarship to somebody in the
Voice Program,” Eleanor said.
In addition to giving to
the Voice Program, John and
Eleanor have given back to
Chautauqua as a whole by
making a planned gift.
“When we heard about the
Daugherty Society, we decided that we would do something. We always gave to the
Chautauqua Fund. We are not
very wealthy, but we like to
do our part,” Eleanor said.
Two daughters and a
grandson later, the Plesses
still feel just as excited about
Chautauqua as they did on a
day trip in 1955.
The Plesses’ bequest will
establish the John P. and Eleanor M. Pless Endowment
for Chautauqua, and will
help fund many programs
at Chautauqua.
For more information on how you
can make a future gift to Chautauqua and become a member of
the Eleanor B. Daugherty Society,
which recognizes gifts made by
will, trust, life income arrangement, IRA or 401-K plans, or
through a gift of real estate, please
contact Karen Blozie, director of
gift planning, at 716-357-6244 or
email kblozie@ciweb.org.

Chautauquan, retired judge Rocker writes legal, philosophical thriller
Joanna Hamer
Staff Writer

Linda Rocker’s first novel, Punishment: A Legal Thriller, begins with
a bang.
“The book opens with a bombing,” Rocker said, which shakes the
West Palm Beach courthouse where
much of the book’s plot takes place.
Punishment, which Rocker published on the day she took full retirement from her position as a
judge in Cleveland, takes cues from
the author’s life and career.
A friend recently pointed out to
Rocker that the bombing mirrored
an event in her own life.
“They said, ‘Wasn’t your father
in the Shaker Heights courthouse
when it was bombed?’ and I said,
‘Look how the subconscious works.’
I had completely forgotten that, but
in fact he was,” Rocker said.
Other facets of the book that
reflect Rocker’s life are more than
intentional. Her novel deals with
issues faced by women in power
and philosophical questions about
the morality of legal cases or extra-

michelle kanaar | Staff Photographer

Linda Rocker poses on the front porch
of her Chautauqua home with a copy of
her book, Punishment.

legal action.
Rocker’s father was a judge, impressing her early in life with a
fascination of legal questions and
moral dilemmas.

“What do we mean by justice?”
Rocker asked. “Who gets punished?
Do we start out with the punishment
and then go back to whodunnit?”
Punishment opens a rare window
into the behind-the-scenes lives of
prosecutors, the prosecuted and
judges, carefully explaining the
motives and pressures that create
eddies around legal cases.
“I very rarely had anyone in my
courtroom who said, “Here I am —
I did it, I meant to do it and I’m glad
it’s done,’” Rocker said.
She has had several careers before novelist, including judge, lawyer and educator. She grew up in
Cleveland and was assistant principal at Shaker Heights High School
before changing course.
“When my daughter was entering the high school, I decided that
being the person in charge of discipline when you have a daughter in
the school is not going to guarantee
her a pass to popularity. So I left,
and I went to law school at the age
of 40,” Rocker said.
When she was elected to the
bench in 1989, she saw another side

of the legal process and loved it,
despite having to overcome issues
associated with being a woman in
power.
“My first year on the bench,
when most of the lawyers knew I
was new, this lawyer said to me, ‘I’d
like to object, ma’am,’” Rocker said.
“And I remember saying to him,
‘You may call me Judge Rocker, you
may call me Judge, you may call me
Honorable, and you may even call
me Linda, but in this courtroom,
you will not call me ma’am.’”
That scene makes its way into the
book, voiced by a female judge. Two
female judges are the book’s focal
point, along with main character
and bailiff, Casey Portman.
“She is a young woman who
reflects my sense of what young
women, including myself at one
time, struggle with at a point in
their lives where a career has not hit
them solidly on the head,” Rocker
said. “And they can’t decide whether they want the love track, or the
career track. And there’s the whole
discovery of their own sexuality,
and personality and finding out

who they are.”
When Rocker retired from the
courtroom, she still worked as a
visiting judge, though with fewer
cases. She often became bored waiting in the chambers and began
writing about her most interesting
cases during recesses.
“It was putting even me to sleep,”
she said. “So I said, let’s see if we
can do something different.”
After enrolling in a writing
course at Chautauqua, Rocker
took the chapters she had begun in
Cleveland and began crafting them
into a book, which will be the first
of a trilogy.
“I suddenly realized that I had a
lot to say, and I could say it through
character,” she said. “Without
Chautauqua, I’m not sure I ever
would have finished this book.”
The book is for sale in the Chautauqua Bookstore, and Rocker will
sign copies today from 12 to 12:30
p.m. in the Author’s Alcove, celebrating the Institution that gave her
the gift of time and place to write her
novel about legal intrigue, coming of
age and the morality of punishment.

Dear Editor:

Dear Editor:

Jack Voelker and Special Studies started an experiment
in the summer of 2000: a Saturday morning class. “Saturday
Morning Short Story Discussion Group,” which I lead, did
not draw many students until Roberta McKibbin showed up
sometime that summer.
She brought relatives, friends, acquaintances to class, and
the class is going strong to this day. The discussions were fueled by Roberta’s boundless energy. Her energy still ripples
through the discussion room.
“Short Story Discussion” participant, Special Studies
teacher and good friend Kent Groff offers the following
poem/prayer for Roberta, who succumbed to cancer in
November, and speaks, for the group, about devoted “Short
Story” congregant Roberta.
Mark Altschuler

On Thursday, July 19, my colleagues from Gulf Coast Community Foundation and I, with representatives from seven of
Sarasota’s signature arts organizations, hosted a reception for
Sarasota County/Chautauqua residents and their Chautauqua friends. We were here to connect the two communities
that share an appreciation and love for the arts. And what a
warm welcome we experienced!
Chautauqua Institution President Tom Becker and representatives from your wonderful arts organizations were on
hand to greet us and make us feel at home.
We are excited about welcoming our new friends to Sarasota this winter to experience our world-class arts and look
forward to returning to this special, special place.
With true gratitude for such a wonderful experience,

Remembering Roberta McKibbin

28 Miller

Listening—that was her gift
in the Saturday morning Short Story class.
Her gift? Yes. Others would raise their hands,
eager to comment. Roberta stretched
the antennae of her ears, the focus of her eyes.
In the synergy of community, some are given
words, others an appreciation of the words.
But did she ever contribute to the class?
Oh yes, before she left, she would speak
to the teacher, confiding who had
spoken and enriched her life and how:
she would name them and the ideas
they put forth. Thereby she reviewed
the class and gave the teacher mirrored
excellence—encouragement that surely
ricocheted to the next week and the next.
So her countenance lives on in this world
and the next, eliciting wordless appreciation
now and then.
Kent Ira Groff

Denver

Letters to the Editor
Correspondence from our readers

Dear Editor:

‘A Chautauqua Morning’
It was a misty Monday morning at Chautauqua Institution.
It was still early and the only people walking along the lakeside path were getting ready for their morning run or exercising the family dog. I was on my way to an early morning yoga
class when suddenly a young boy on a bike came out of a side
street and stopped alongside me.
“Excuse me,” he said. “Can you tell me if I’m going the
right way?” He held a registration slip in his hand — the one
that wasn’t grasping the bicycle handlebars.
I looked at the paper. He was registered for a class at Turner. He was headed the right way.
“Just follow the path along the lake until you get to the first
road, then take a left and you’ll see the building at the top of
the hill. That’s Turner,” I told him.
“That’s what I thought,” he said with a big smile and pedaled away with a wave over his shoulder. “Thank you so
much!” he called out and I watched him disappear down the
road fronting the lake — a determined little boy on his bicycle
on his way to a Chautauqua class. The air was clear and the
lake still — nothing was amiss. Just another magical Chautauqua morning. And a young boy was experiencing the delight of being a part of this magical place.
I watched him for a few minutes to be sure he took the correct turn and as I was headed the other way for my yoga class,
I was reminded of the wonder of Chautauqua, the miracle of
a place where little boys can set out on their bicycles alone to
attend a class; where a child has no fear of strangers and is
truly free to follow his own path.
Lora Lee Duncan
Pittsburgh

Teri A. Hansen

President and CEO
Gulf Coast Community Foundation

Dear Editor:
At Monday morning’s lecture, Fareed Zakaria stated that
the only country named for a person is Saudi Arabia. Mr.
Zakaria is a brilliant analyst and speaker, but I question his
knowledge of geography. I can think of at least three countries
which have been named for individuals: America (Americas
Vespucci), Bolivia (Simon Bolivar) and Columbia (Christopher
Columbus). Actually, there may be others.
The lesson to be learned is that when speaking in public at
Chautauqua, carefully check your facts.
Shel Seligsohn

22 Palestine

The Chautauquan Daily welcomes letters to the editor. Letters
should be typed or printed, double-spaced, no more than 350
words and are subject to editing. Letters must include writer’s
signature and typed or printed name, address and telephone
number for verification. Works containing demeaning, accusatory
or libelous statements will not be published. Submit letters to:
Matt Ewalt, editor
mewalt@ciweb.org
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Guest artists share relationships on stage and off in ‘Fifty Ways’
Jessie Cadle
Staff Writer

Though the married couple in Fifty Ways faces a deteriorating union and a seemingly endless feud, the actors
behind the pair, Vivienne
Benesch and Michael Gaston,
are much bigger fans of each
other.
Benesch, Chautauqua Theater Company’s artistic director, and Gaston, a guest artist
actor, have been close friends
for 25 years.
“We are doing this play
about these intimate relationships — and Viv and I have
never dated — but we’ve lived
through each other’s relationships. We’ve lived through
each other’s careers’ ups and
downs,” Gaston said. “There
are a lot of things about this
play, which is brand new,
which reflects our 25-year
friendship.”
Gaston and Benesch are
but two of the three guest
artist actors in Fifty Ways,
which shows at 8 p.m. tonight
in Bratton Theater and runs
through July 29. The third,
David Aaron Baker, has also
known Benesch and Gaston
for many years.
The intertwined lives and
friendships off-stage make for
a stronger play for the fiveperson cast. As does the fact
that Benesch and Gaston play
parts written specifically with
them in mind by Fifty Ways
playwright Kate Fodor. The
play is the first CTC world premiere and the first play commissioned by CTC and the
Chautauqua Writers’ Center.

GAston

Benesch

BAKER

Michael Gaston —
Adam Margolin

performed in Fodor’s New
Play Workshop Rx and last
year in his “Chau-Talk-One,”
a one-man show called Swimming Through Abu Dhabi.
Gaston, too, swam through
several majors before diving into theater. A jock in his
early years, Gaston thought
he wanted to study to be a
teacher or a lawyer for his undergraduate degree. When he
took a “goof-off” theater class
his senior year of college, he
found his passion.
He discovered the common
thread between the careers he
cared for was performance,
so he followed it to New York
University’s Graduate Acting
Program. The program serves
as the through-line for his entire life, he said.
And there, he met Benesch
and CTC Associate Artistic
Director Andrew Borba.

to play the characters closest
to her.
Benesch said director
Ethan McSweeny spends a lot
of time saying: “Do less. Act
less.”
“So those acting muscles
that make you feel like an actor (aren’t needed),” she said.
“Just say it, just be there.”
And it is important to be
there, because Nina is such a
tricky character. The intelligent, compassionate woman
has incredibly high standards
for herself and everyone
around her. Benesch fights to
play Nina in a positive light.
But what makes the play
magnificent to Benesch is that
no character is entirely good
or bad.
“Kate Fodor paints in the
most beautiful grays,” she
said.
And Benesch has watched
Fodor paint the entire creation. After the play was commissioned last year, the two
have had several readings,
starting last fall. Benesch has
seen the play at every stage of
its life.
“I hope and think it will be
a profoundly moving and human story,” Benesch said. “I

Though Adam may not
always be the most lovable
of characters — he struggles
with fidelity throughout the
play — he is smart and hardworking.
“What is most moving to
me about the guy is he’s an
amazing father. He loves his
boy so much,” Gaston said.
Adam is incredibly complex and thoroughly human
as he wrestles with himself
during the play. He is not
wholly selfish, like he first appears, as the way he selflessly
interacts with his son proves,
Gaston said.
Playing Adam in a world
premiere
means
Gaston
doesn’t have to live up to
anyone else’s portrayal of the
character.
“Whoever this guy is going to be is whoever I step
out there and do,” Gaston
said. “And I feel like I’m in
(Kate Fodor’s) really smart
and capable hands while I’m
doing it.”
This is Gaston’s third time
to Chautauqua and his first
time in a full production. He

Vivienne Benesch —
Nina Strauss
It is both a blessing and a
curse that Fodor wrote Nina
with Benesch in mind. It is a
blessing, because it is natural,
but it is a challenge, because
Benesch finds it most difficult

think Kate has written something exceptionally special,
and I can’t believe we are getting to do this here.”
Benesch sees the play as
transformational, and she
also has been transformed by
theater. Both her grandmother and mother were dancers.
“I desperately wanted to be
a dancer, but I had flat feet,”
Benesch said.
But theater had always
been a passion. She directed a
group of friends in a play in
her apartment complex at age
10 or 11, and she has directed
and acted ever since.
Now, Benesch infuses the
visceral movement and dance
from her youth into how she
connects with characters. She
comes to theater with a focus
on the language of the body.
David Aaron Baker —
Kevin, the carpenter
Though Kevin appears in
only one scene in the play,
the scene serves a specific
purpose to the larger piece: it
shows another, more vulnerable side of Nina.
“The scene allows the audience to see Nina in a completely different context than
they’ve seen her before,”
Baker said. “Kevin has a very
simple task, but it’s important.
I don’t mean to belittle it.”
Baker enjoys being in
one scene, because it gives
him time to fully experience
Chautauqua.
“I want to come back and
do another one-scene part,”
he joked.
“The fact that we have David Aaron Baker for one scene

— we are the luckiest people
on earth,” Benesch said. “He’s
so perfect for the role.”
Kevin comes into Fifty
Ways just as the marriage between Nina and Adam seems
to be hanging by a single
thread. He stirs the pot, helping Nina to show the audience her true self through her
interaction with a stranger,
Baker said.
“It’s great to do new work.
I just love having the creator
in the room during rehearsal.
There is something that is
still fluid about it,” Baker said
about working with Fodor.
And the play is optimal
for the Chautauqua audience,
which appreciates being challenged.
“It’s beautifully written
and brutally honest, and I
think it shows warts, it shows
pain,” Baker said. “This is a
play that challenges its audiences.”
Baker has always been
drawn to the interaction between performer and audience. He joined a boys choir at
a young age, and he enjoyed
the attention, he conceded.
But he found through theater the opportunity to portray characters outside of
himself in the safe context of
a play.
“(I can) show off completely different sides of who
I am inside that I don’t really
allow myself to be in my real
life,” Baker said. “When you
are in a show … you get to
just express yourself in crazy and wild ways. There is
something really exhilarating
about that.”

CSO Musicians Brown Bag to shine spotlight on ‘unusual’ instruments
Kelsey Burritt
Staff Writer

Nobody wants to be the
third wheel, but being the
third wind has its perks.
A score may call for two
flutes and a piccolo, two
oboes and an English horn.
The third winds are specialty
instruments, and for Chautauqua Symphony Orchestra
musicians Kathryn Levy and
Jason Weintraub, they also
open up solo opportunities
unavailable to other voices in
the ensemble.
String bassist Peter Haas,
although not a third wind,
will represent an instrument
less standardized than other

members of the string family, which includes the violin,
viola and cello.
At 12:15 p.m. today in
Smith Wilkes Hall, the Symphony Partners will sponsor
the second Meet the CSO
Musicians Brown Bag of the
season. The theme will be
“Unusual Instruments” and
will spotlight the instruments’ sounds and the technique of playing them.
In Levy’s case, the soloistic nature of the piccolo often implies a great deal more
pressure on accuracy.
“If you play a high note,
somebody’s going to hear it.
Everybody’s going to hear it,”
Levy said. “If you’re playing

some really fast, technically
difficult piece, you’ve got the
same thing the flutes do, but
everybody’s going to hear
you, not the flutes.”
Levy has played with the
CSO for 36 years, and in the
off-season teaches at Wake
Forest University and serves
as the principal flute of the
Winston-Salem Symphony.
“I don’t play piccolo at
home, so … the two months
here I enjoy it,” Levy said.
“It’s a little bit harder. With
the piccolo being so much
smaller, then your mouth has
to be that much more exact,
compact.”
Weintraub is in his 40th
season as a CSO member,

and he also conducts the
Chautauqua
Community
Band. He originally was
a clarinet player in junior
high school, before his band
director told him that if he
switched to playing oboe, he
could advance to the high
school band a year early.
“I said, ‘Oh yeah? Great,
I’ll do it,’” Weintraub said. “I
had absolutely no idea what
an oboe was.”
Weintraub had the same
experience when studying at
the Eastman School of Music, when asked if he would
switch to playing the English
horn to join the Philharmonia Orchestra a year early.
“It’s kind of fun to be a

specialty role like that where
you’re not playing so much
with the group all the time,
but sometimes you get to
stand out in the solo role, so
I enjoy that,” Weintraub said.
He described the tone of
the English horn as “much
more mellow and soothing”
than the oboe, naturally due
to its larger size.
Haas started to play the
string bass in junior high, after the high-school orchestra
conductor visited his class
searching for someone to
play string bass.
“All the guys in the back
of the room thought it’d be
funny to see a small guy like
me playing the bass, so I took
him up on it,” Haas said. “It’s

stuck ever since.”
Haas is in his 20th season
playing with the CSO, although he originally came to
Chautauqua as a student in
the 1980s. In the off-season,
he serves as the principal
bass in the Shreveport Symphony Orchestra.
And he has never considered picking up an instrument that was slightly easier
to transport.
“To be honest with you, if
I had a dime for every time
somebody asked me that
question, I’d be a wealthy
man,” he said. “If you like an
instrument, whatever that instrument may be, that’s usually why you take it up. It’s
not a matter of convenience.”
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Lake association funding secured
John Ford
Staff Writer

The past three weeks have
been good to the Chautauqua
Lake Association, and that is
good news for Chautauqua
County, Chautauqua Lake
and Chautauqua Institution.
The Chautauquan Daily reported in late June that the
CLA had insufficient funding
to keep lake weeds under control this summer. Since then,
the association has secured
two cash infusions which
should help significantly.
First, the CLA has raised
$20,000 to secure release
from Chautauqua County of
an emergency $80,000 grant.
The CLA also got an extra
$50,000 from New York State,
doubling its 2012 allotment.
Altogether, the lake association has received $150,000

in additional funding this
month, allowing almost full
deployment of its weed cutters and shoreline crews.
None of those developments affects the CLA’s
agreement with the Institution to provide weed cutting
and removal several times a
week all summer.
“We’re all extremely gratified,” CLA President Chris
Yates said. “The county, state,
private individuals and foundations, and of course our
members, have all rallied to
support our weed eradication activities. The response
shows how awareness rose
quickly after early weed
growth this year highlighted
our funding shortfalls.”
Accompanying the announcement of the new funding was renewed political
speculation about possible

use of herbicides to combat
lake weed growth. If use of
herbicide were approved, the
CLA would administer it.
Yates explained the process.
“Herbicides cannot be
used as a remedy for subaquatic vegetation without
a full management plan,” he
said. “County authorities are
preparing such a plan, but
it likely won’t be completed
until April 2013. Only then
would the New York Department of Environmental Conservation (DEC) review the
plan. DEC must review such
matters with great care, because, among other things,
herbicides cannot be sprayed
in areas where drinking water is drawn from the lake.”
Chautauqua’s
drinking
water is taken from the lake
near Miller Bell Tower.
Yates recalled that when

herbicides were last sprayed
about a decade ago, they were
applied to about 1 percent of
Chautauqua Lake, and the
process was exceedingly expensive. Yates said there is a
current emergency in Cayuga Creek in Ithaca, N.Y., with
the invasion of hydrilla, and
herbicides have been authorized on an urgent basis.
Studies of expanding use
of herbivorous insects to control the weed growth also
continue.
“We continue to believe
such natural means offer
hopeful prospects for keeping our lake weeds under
control,” Yates said.
As August and its frequent algae blooms lie just
around the corner, the familiar CLA weed cutters and
shore crews remain the best
defense against lake weeds.

MICHELLE KANAAR | Staff Photographer

P. Christian Yates, Chautauqua Lake Association president

General Insurance Agency sponsors Public Radio Day
Sydney Maltese
Staff Writer

General Insurance Agency, owned by Chautauquan
Chris Martin, will once
again sponsor Public Radio Day, which will include
live broadcasts from the

Institution grounds, special lectures and interviews
with Chautauqua administrators.
WNED-FM Buffalo and
WQED-FM Pittsburgh have
partnered with the Institution for more than 10 years
to
provide
Chautauqua

programming to radio listeners in a wide area. General Insurance Agency feels
that the day is important to
support, because it reaches
beyond the grounds to the
larger community.
Highlights of the day
include a live broadcast of

Get to the Point!

Stratton Rawson at 1 p.m.,
speaking from the Hall of
Philosophy on “The End of
the Top 40.”
Martin said he is most excited for the broadcast of the
Chautauqua Symphony Orchestra at 8:15 p.m. from the
Amphitheater with guest

conductor Christopher Seaman and guest pianist Alexander Gavrylyuk.
“We are thrilled that
Gavrylyuk is performing
this evening,” Martin said.
General Insurance Agency, founded in 1948, has offices in Pennsylvania and

New Jersey, and it is dedicated to providing emergency
service insurance benefits.
Martin and his wife, Susan,
are Chautauqua residents
and classical music enthusiasts who are particularly
fond of the CSO.

BEMUS POINT NY
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2013 SEASON

2013 SEASON

EVENTS

AMES AVE townhouse (29).
Luxury, all amenities, central
location on busline. Two porches, granite kitchen, central air
conditioning, W/D, HDTV-DVD,
5 bedroom- 3 kings, 2 twins, 3.5
baths, Wi-Fi, patio, grill, 2 parking passes, available weeks
1,2,7,8,9. $4000/wk. 727-5123890 Also discounted Week 9,
2012- $3000/week.

83 PRATT a charming guest
cottage for the 2013 season.
Sleeps two. Newly remodeled,
park-like setting, patio, on-site
parking, on tram & bus route.
W/D, A/C, cable, wireless internet, D/W, pet friendly. Season/
Half-Season 716-357-2499 bh@
cpt-florida.com

CHAUTAUQUALAKEBIGFOOT.
COM BIGFOOTS are Living in
Chautauqua County in Peace &
Harmony with our County
Neighbors... Watch the World’s
First and only Bigfoot Convention
available on Streaming Video,
The Chautauqua Lake Bigfoot
Expo recorded on May 6th, 2012
f ro m C h a u t a u q u a S u i t e s i n
Mayville, NY.

G A R D E N D I S T R I C T To u r
House Apartment. Two bedro o m s w i t h e n s u i t e b a t h s .
Beautifully furnished, laundury,
AC and Wifi. Patio with fountain.
(202) 251-2526
HOUSE AVAILABLE for entire
2013 Season. Three bedroom, 2
bath, located right inside the Elm
Gate on the North Side of the
Institution, Sleeps 6. Please call
716-357-4583 and ask for
Susan for rates and details.
MILLER PARK Porch- Arcade,
1 bedroom, full amenities, beautifully furnished. Available weeks
7,8,9. Call (513)708-1854,
(513)247-9033.
ROOMY APARTMENT 1 BR,
third floor. Great room, large
porch, W/D, D/W, A/C, cable,
Wifi, all amenities. Private
entrance. Central location.
Season/Half 357-2921,
Beablum@ME.com
ST. ELMO: Weeks 1 to 3 and 9.
Beautifully appointed first floor
a/c studio apartment with queen
bed, street access, and all amenities. $1,450 per week. 716357-3890
WEEKS 1-9, 3B Oak. 2B-1B.
Parking, patio, between Pratt
and North Lake. Call 440-7590069
WEEKS 2,5,8. Albion A, 5 South
Terrace. Charming modern 2
bdrm, 2 ba, porch on Miller Park,
Central A/C, W/D, WiFi. $2,200
week. 716-357-5813
1 0 J udson : V i n t a g e ,
Chautauqua charm with modern
conveniences & comfort. Sleeps
6. Weeks 1-4,8,9. Call 440-7742768 or tom.klosterman@gmail.
com
16 WILEY week 1, spacious
3-story house near lake and children’s school, 6+ bedrooms, 5
bathrooms, W/D, cable, wireless
internet, no pets, no smoking
212-369-1220 lhunnewell@willowridge.com
19 South, 1880 cottage with 4
bedrooms, 2 bath, available
weeks 4-8 (half season, not
weekly) 716-357-4174
3 BEDROOM, 2 bath, modern,
well furnished, fully equipped,
huge sleeping and dining porch,
A/C, heat, DW, W&D, cable, wifi,
parking, weeks 8,& 9. 42 Foster.
jimorris@morristrust.net,
(716)490-1659

JUDSON HOUSE 4 Judson,
Large modern apt., sleeps 8, all
amenities, porch, Wks 8,9. Onebedroom apt. sleeps 4, Reduced
rates, pet-friendly. 716-3574736.
LAKEVIEW 3 bedroom 2 bath
condo, ground floor, A/C, W/D,
wi-fi, available week 6,7,8,9
201-314-7931.
OPEN HOUSE, every Sat., 1-3.
Renting for 2013. Modern apartments, all amenities, pet friendly,
1 studio, 2 1-Bdrm., 1 4-Bdrm.
Judson House, 4 Judson, 716357-4736
WEEK 9 STUDIO at St. Elmo.
Make offer. Larry 972-571-1885.
WEEKS 8 & 9 available at
Heather’s Inn Condos. 1 block
from Amp and Bestor. Luxury 1
bedroom condo with large private wrap-around porch. Central
A/C, Free WiFi, Sleeps 4. See
pictures of “Belfry” at www.
heathersinn.com or call 3574804.
103 MINA EDISON (House for
rent wks 5,6,9)4 bedroom, 2
bath, 2 living rooms, dining
room, kitchen, AC, W/D, cable,
wireless internet, wrap around
porch and deck. On site parking
for 3 cars. 609-412-0956

FOR SALE
BELLTOWER WATERCOLOR
Jerome Chesley original. 12x16
will email photo. $125 carolsab2@gmail.com/570-696-1410

2008 RAV-4 for Sale. 65,000
miles, great condition, automatic. $14,000 and is on grounds.
Please call 410-507-6110 for
more information.

HOUSES FOR RENT
FLORIDA BEACH House,
Jensen Beach, 2BD/1BA, private yard, quiet neighborhood,
$890/month, 716-789-9132.

HOUSES FOR SALE

17 CENTER. Near Bestor Plaza,
Amp. On tram route. Parking,
int, cable, D/W, micro, laundry,
grill, porch. No A/C. 216-9784441. Avail. Week 6. 2,200.
3 BEDROOM, 2 bath, Modern,
Well furnished, fully equipped,
huge sleeping and dining porch,
A/C, heat, DW, W&D, cable, wifi,
parking, week 9. 42 Foster.
jimorris@morristrust.net
(716)490-1659

ANNOUNCEMENTS
WOMEN SEEKING Serenity
open 12 step meeting Friday
12:30 Hurlbut Church Parlor.
716-357-8318

APARTMENTS FOR
RENT
Brand New Upscale, One
Bedroom Apartment 2012/2013,
Mile From Gate, Handicap
Access, Central Air/Heat,
Beautiful Kitchen, Bath/Walk in
Shower, Individual patio facing
Golf Course, 800/WK
845.216.7899
PA U L M A N O R N e w l y
Remodeled Apt. Sleeps 2, 1
block to Amp, Wks 6 & 8 $750
941-504-3884

CONVERTED BARN in nearby
Mayville. Low Taxes. Low Village
Electric. 5 bdrms, 3 baths.
Cathedral Ceilings. Stunning
Views. Private Deck. $107,340.
Call 716-969-9081

STORAGE

LAKEFRONT PROPERTY 100
feet, 4 bedroom, 2 1/2 baths, air
conditioned, aluminum dock.
Just two miles from gate. Call
716-753-2608
3 ROOT CONDO 3 Modern,
Top Condition, 2 Bedrooms, 2
Baths, Large Treehouse Deck,All
Amenities, $300K. Good rental
income. 716-357-2111

NOTICES

WANTED
HOST FAMILIES (or temporary
host families) for H.S.exchange
students from Pakistan. Our
State Depatment sponsors these
students as a diplomacy initiative. Carol 716.570.4283 carolcollins53@gmail.com
S TA M P C O L L E C T I O N S /
Accumulations. U.S./Foreign.
Will travel to appraise.
Chautauqua’s Stamp Professor.
904-315-5482

EDUCATION
HELP IS on the way for lower
back and sciatic pain by attending Spanos’ “Feeling Better”
Exercise Class, 4pm. M-F
Hurlbut Church 357-3713

WANTED TO RENT

WOM E N ’ S C LU B T U E S DAY
PA I R S SE S SION

Sports C Lub Sunday E v e
Session

July 17, 2012

July 15, 2012

Section A North/South
Jackie Kasen - Brenda Goldberg

64.04%

1st

Ron Bailer – Pat Bailer		

63.58%

56.42%

2nd Gill Dechario – Tony Dechario		

56.87%

3rd Bruce Burr - John Corry		

52.73%

3rd Anny Schroeder – Hella Harkness

53.33%

4th

Grant Hennessa - Herb Keyser

50.99%

4th

Rita Paul – Betty Lyons		

41.06%

5th

Leslie Tramer - Rivonna Ehrenreich

50.35%

5th

Bruce Burr – John Corry		

34.64%

Section A East/West
1st

6 7
3 2

Section A North/South

2nd Bill Blackburn - Peggy Blackburn

Section A East/West

Marty Kasen - Pow Wooldridge

62.68%

1st

2nd Kathy Roantree - Tom Roantree

59.41%

2nd Diane Tobias – Richard Tobias

55.93%

3rd Mary Conarro - Janet Templeton

58.45%

3rd Jerry Shaffer – Faith Lucas		

55.20%

4th

Jean Cooper - Edna Cussman

55.00%

4th

Sol Messinger – Joel Brownstein

44.68%

5th

Diane Tobias - Richard Tobias

53.35%

5th

Rita VanDerveer – Art LeVan		

36.88%

Please come enjoy our friendly, non-intimidating games.
Director: Jill Wooldridge
Next games are scheduled for 1 p.m. Tuesday.

Steve Allen – Caroline Thompson

58.05%

Please come enjoy our friendly, non-intimidating games.

1:10 p.m. Thursdays and 6:50 p.m. Sundays at the Sports Club.
You are welcome with or without a partner.

5
1 9
3

4 7
9 1

A C C O M M O D AT I O N S 2 0 1 3
Weeks 4-5 2-bedroom, 1.5bath, A/C, W ifi, W/D, porch
(optional) Susan 201-819-0242

5 BEDROOM updated home
near Amp. No pets, no smoking.
357-2716. Weeks 5-7.

1st

SERVICES

STEINWAY TIGER Mahogony
Parlor Grand Piano- MFG, 1907- Appraised by Froess Piano of
Erie 8/4/11- sound board- excellent, pin block- excellent, ivory
k e y s , re g u l a r l y m a i n t a i n e d ,
Asking Price- $20,000.00 Termscashiers check- call 814-4495400 in Edinboro, PA for appointment

Difficulty Level

3
6
2
9
1
4
5
7
8

8
1
5
7
6
2
9
4
3

Difficulty Level

4
7
9
3
8
5
6
2
1

2

1
8
7
6
4
9
2
3
5

2 1
9 5
8 3
1 7

2
5 6
4
5
9
3
8
2
1
4
6
7

By Dave Green

2012 Conceptis Puzzles, Dist. by King Features Syndicate, Inc.

BEAUTIFUL 3rd Floor newly
renovated condo, 2bdr, 1ba. All
amenities, central air, W/D, new
furnishings, large private porch.
1block to Amp. Discount for
multiple weeks. 412-877-1998

2012 SEASON

7/27

2
4
6
5
7
3
8
1
9

9
2
4
1
5
7
3
8
6

7
3
8
4
9
6
1
5
2

6
5
1
2
3
8
7
9
4

2012 Conceptis Puzzles, Dist. by King Features Syndicate, Inc.

A PA R T M E N T- C O Z Y N E W
O n e - b e d ro o m g e m ! G ro u n d
floor, A/C, cable, WiFi, W/D, new
furnishings and beds. On the
plaza and tram route. 7 Roberts.
Discount for season/half-season. 716-357-5557

NOTICES

7/26
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Between love and oblivion
Anthony Chase
Guest Reviewer

In her new play, Fifty
Ways, now playing its debut
engagement in Bratton Theater, Kate Fodor explores the
potent but ambiguous states
of emotion that lie in the balance between loving and not
loving, between forgiving
and not forgiving, between
moral obligation and freedom from obligation.
These are speculative
states of being:
“Would I still love you if
…?”
“Could I forgive you if
…?”
“Would I stay with you if
…?”
We may think we know
the answers to those questions, but we never really do.
We can never know in which
of the 50 ways we might leave
our lovers until fate actually
delivers us to the crossroads
of decision.
Fodor’s gift is to understand
the algebra of human emotion
and to toss variables into the
mix that send her characters
skidding off in unexpected
directions. Indeed, her plays
have a almost mathematical
balance as they tease actions
out of their characters’ desires
and failings. Fodor feeds on
the fact that human beings
may think that we are reasonable and logical, but we aren’t.
In Fifty Ways, we meet Nina.
She is a marvelously insightful
and charismatic person who
has difficulty accepting imperfection. When we first see
her, she is reclining in the living room of her summerhouse
in Woodstock, N.Y., expounding upon the ways in which
her home’s imperfections
bark at her. She is not merely
speaking of home repair. She
is unaware, however, that she
is speaking to no one; her disconnection from others will be
a theme of the play.
Nina is married to a modestly successful novelist
named Adam, with whom
she has a teenage son named
Grant. Her stepsister, Zoe, is
a talented but frustrated violinist who is thinking about
abandoning her performance
career to pursue arts administration. Everyone around
Nina admires her and yearns
for her approval. There is
friction in her marriage, but it
doesn’t seem to be anything
severe or out of the ordinary.
The metaphoric roof over her
head may be sagging, but it
does not seem to be in danger
of crashing down on her.
That is the deceptively
simple set up, but Fodor has
endowed Nina with an incendiary imperfection. She is
a perfectionist. In her inflexible pursuit of flawlessness,
Nina withholds approval
from her loved ones in a way
that is arguably callous. Her
husband’s books aren’t as

REVIEW
good as they should be; Zoe
has never realized her potential as a violinist. Only Grant,
the child she adores, escapes
Nina’s scathing scrutiny, for
Nina seems to need the boy’s
approval herself.
Into this equation, Fodor
adds one more powerful and
inevitable variable, and it turns
out to shake Nina’s house to
its foundation. Adam falls
ill. Thinking that his condition might be serious, Nina
reveals to their adolescent son
that whatever happens, she
staunchly refuses to care for
his father in sickness. Her reason, she tells the boy, is that
Daddy has violated the marriage contract. Didn’t your vow
include “in sickness and in
health?” the boys asks. Nina
refuses to elaborate, but the
audience understands: Having
endured Adam’s infidelity, she
will not endure his infirmity.
That startling declaration
sets a series of confrontations
in motion. In the algebra of a
Kate Fodor play, every wayward glance and unintended
insult has an equal and opposite reaction. Nina has
unwittingly alienated Adam
and Zoe, and their passively
aggressive responses will be
profound.
Fodor has a genius for exposing the feeling between
two incompatible emotions.
Among the most delightful
elements of Fifty Ways, for
instance, is the consistency
with which Nina’s most horrible pronouncements deliver
explosions of laughter from
the audience. Fodor scores
those unexpected laughs
again and again: when Nina
confesses that her husband’s
clean bill of health is a disappointment, because she’d
been looking forward to life
after his death; when Zoe
seeks a compliment for her
performance at Tanglewood
and Nina lovingly reassures
her with, “Well, you told me
you were under-rehearsed!”
Hilarious! And horrible!
Vivienne Benesch gives a
truly exquisite performance
as Nina. On the one hand,
the actress exudes the compelling maternal warmth of
Meryl Streep. At the same
time, she forges a character
who is externally as hard as
nails but too vulnerable to
rescue herself from her own
harsh judgments and inflexibility. Benesch melds those
contradictory qualities into a
real and vivid human being.
In Benesch’s interpretation, Nina is simply too rigid
and analytical to understand
the irrational underpinnings
of her feelings. Indeed, she is
logical to the point of absurdity. With no sense of irony,
she deploys equal scrutiny to
the carving of wainscoting,

her husband’s writing and her
son’s school essay. She reveals
that even under the influence
of the drug ecstasy (which she
quite enjoyed), she retreated
from language entirely and allowed herself to be absorbed
into the fabric of her gorgeous
quilt. Nina yearns for oblivion
as the only possible respite
from her incessant intellect.
This is a woman who sees no
inconsistency in demanding
to know why her husband
would fall ill if he is so keen
to go to San Francisco. Everything in her world is logically
motivated, even illness. She
understands the order and
balance of a marriage contract,
but not the reckless realities of
marriage itself.
The actors who surround
Benesch are also very fine.
Michael Gaston, a veritable fixture on the stages of
New York and the nation’s
most highly regarded regional theaters, is very affecting
as Adam. We feel his building frustration with the wife
he adores, but who is in many
ways out of his league. Nina
may not be able to forgive
his weaknesses, but Gaston
makes the man so agreeable
that we nearly do.
David Aaron Baker, an actor with a résumé as impressive as Gaston’s, is perfection
as Kevin, the attractive and
surprisingly erudite carpenter. His lone scene with
Benesch provides singular
insight into her personality,
as Fodor deploys a character
who has no investment in
Nina’s approval or rejection.
Young Josh Tobin gives a
marvelously skillful performance as teenaged Grant. Adolescent characters are a Kate
Fodor specialty. Like the emotional states that lie between
loving and not loving, or forgiving and not forgiving, adolescence itself is an in-between
state. Not quite a child and not

ERIC SHEA | Staff Photographer

After Adam Margolin (Michael Gaston) falls ill, his wife, Nina Strauss (Vivienne Benesch), comforts him
and asks him not to take his planned trip to San Francisco. Nina’s common-law step-sister Zoe (Leah
Anderson) looks on in disgust in Kate Fodor’s Fifty Ways.

quite an adult, Grant is making plans for his future and is
just experiencing the rush of
first love. Tobin never condescends to the character, giving
his every action and exclamation sincerity and respectful
weight, including the boy’s decision to make a radical change
of career goal, in naïve reaction
to events in his family. Moreover, the actor reveals Fodor’s
adroit ability to show qualities
of both parents in their son.
Interestingly, because Grant’s
reaction to his mother’s cold
indifference to others actually
inspires the play’s surprisingly
optimistic conclusion, a great
deal of the weight of the play
lies on young Mr. Tobin’s impressively talented shoulders.
He is certainly up to the task,
and his performance blew me
away.
Leah Anderson does very
nicely with Zoe, the most mechanically written of Fodor’s
characters. This is the stepsister who performs atonal music in Nina’s barking home.
(Significantly, Adam’s medical
screening for cancer is also
presented as a crash of barking
sounds, and the ailment that
signals the climax of the play
arrives in the form of increasingly incoherent speech.) Zoe

was a little girl when she met
her stepsister, who has served a
decidedly maternal role in her
life. It is a difficult stretch when
Zoe goes all Soon-Yi Previn on
Nina, and while the motivation is articulated, it does not
yet seem entirely supported
in the play’s premiere outing.
Still, Anderson plays the role
with sincerity and authenticity.
The plays at Chautauqua
Theater Company are, remarkably, rehearsed in just two
weeks. This is an astonishingly
quick turnaround, especially
for a brand new script. Director
Ethan McSweeny has rendered
a pleasingly coherent, unified
and satisfying production. He
has been especially successful
in presenting a narrative that
moves gracefully with clearly
articulated characters. Though
the play could use more urgent momentum at times, and
there are sequences that would
benefit from greater clarity,
the work is always thoughtprovoking and engaging. We
have come to expect an air of
theatrical occasion from a CTC
production, and on that score,
Fifty Ways more than delivers.
It is thrilling to participate in
the development of a new Kate
Fodor play.
There were points at which

I wondered, “Where can Fodor
be taking us?” I will not give
away the ending, but in the
play’s final moment, the journey is rewarded with a powerful and surprising glimpse at
Nina and Adam’s future, and
the legacy they have established in their child. The title
of the play suggests a question: Will these lovers leave
each other? The playwright reminds us that if we wait long
enough, as the marriage vow
eloquently states, even when
all 50 ways have been exhausted, death, the final way
to leave a lover, waits for us all.
When it comes to life’s
largest questions — who we
love, how we leave — whether there are 50 ways or a million, we often don’t actually
get to decide. What matters is
not the way, but how we treat
each other along the way,
and the impact we have had
on those we leave behind.
Kate Fodor’s Fifty Ways
runs through Sunday.
Anthony Chase is theater editor for Artvoice and co-host of
“Theater Talk” on WBFO radio
in Buffalo. This review has been
edited for length. The full review
can be read online at www.artvoice.com.
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A Day
in the life

FRIDAY
JULY 27

7:00 (7– 11) Farmers Market
7:15 (7:15–8) Mystic Heart Meditation:
Spiritual Practices of World
Religions. Leader: Linda Gillette
(Baha’i Meditation). Bring gate
pass. Main Gate Welcome Center
Conference Room

GREG FUNKA | Staff Photographer

7:45 Episcopal Holy Eucharist. Chapel of
the Good Shepherd
8:00

Morning Meditation. (Sponsored by
Unity of Chautauqua.) Hall of Missions

8:45 Catholic Mass. Chapel of the
Good Shepherd
8:55 (8:55–9) Chautauqua Prays For
Peace Through Compassion. Hall
of Missions Grove
9:00 Nature Walk. (Programmed by the
Chautauqua Bird, Tree & Garden
Club.) Jack Gulvin, BTG naturalist.
Meet under green awning at back
(lakeside) of Smith Wilkes Hall
9:00

Men’s Club Speaker Series.
“Pakistan—Missed Opportunities.”
Robert Hopper, US State Dept. Men’s
Club Meeting. United Methodist House

9:15

DEVOTIONAL HOUR. The Rev. Marvin
McMickle, pres., Colgate Rochester
Crozer Divinity School. Amphitheater

9:15 The Bible Decoded. (Programmed
by Chabad Lubavitch of
Chautauqua.) Rabbi Zalman
Vilenkin. Alumni Hall Library
10:00 Voice Master Class. (SchoolDof Music.)
NCELEHall
Marlena Malas.
CAMcKnight
10:15 Service of Blessing and Healing.
UCC Chapel
10:45 LECTURE. “Where US-Pakistan
Relations Should Go From Here.”
R. Nicholas Burns, former U.S.
under secretary of state for political
affairs. Amphitheater

Support Meeting. (Sponsored by
Chautauqua Chapter of Parents,
Families and Friends of Lesbians
and Gays and the Metropolitan
Community Church.) “My
Transgender Life.” Chautauqua
Women’s Clubhouse
12:45 Chautauqua Catholic
Community Seminar. “Musings
on the Sancrosanctum Concilium
(Document of the Liturgy.)” Rev.
William Tuyn, retired, in residence,
Christ the King Seminary, East
Aurora, NY. Methodist House Chapel
12:45 Jum’a/Muslim Prayer. Introduction
at 12:30. Hall of Christ

12:00 (12–2) Flea Boutique. (sponsored by
Chautauqua Women’s Club.) Behind
Colonnade

2:00 INTERFAITH LECTURE SERIES.
Karen Armstrong, author on world’s
religions. Hall of Philosophy

12:15 Meet the CSO Musicians. Come talk
with musicians from the Chautauqua
Symphony Orchestra. Smith Wilkes Hall

2:00 Public Shuttle Tours of Grounds.
Leave from Main Gate Welcome
Center. Fee. (Purchase tickets at
Main Gate Welcome Center.)

12:15 Brown Bag Lecture. (Programmed by
the Writers’ Center.) “Cultural Writing.”
Kashmira Sheth, prose writer-inresidence. Alumni Hall Porch
12:15 Challah Baking. (Programmed by
Chabad Lubavitch of Chautauqua.
Everett Jewish Life Center Porch
12:15 (12:15–1:30) PFLAG Brown Bag

2:00 (2-5) Mah Jongg. (Programmed
by the Chautauqua Women’s Club.)
Memberships available at the door.
Women’s Clubhouse
2:30

Piano Mind/Body Tune-up. (School of
Music.) Fee. Sherwood-Marsh Studios.

3:30 Chautauqua Heritage Lecture
Series. “In the Shadows of War:
Chautauqua Region and the War
of 1812.” Traci Langworthy, asst.
professor of history, Jamestown
Community College. Hall of Christ
3:30

(3:30-5) Chautauqua Dialogues.
(sponsored by the Dept. of Religion.)
Facilitator led group discussions. No fee
but sign up required at 2 p.m. Interfaith
Lectures. Locations to be announced

4:00 THEATER. Fifty Ways. Bratton
Theater. (Reserved seating; purchase
tickets at Main Gate Welcome Center
or Colonnade lobby ticket offices,
and 45 minutes before curtain at the
Bratton kiosk.)
4:00 (4-5:30) Faculty Artist Recital.
“2 Pianos, 8 Hands Extravaganza”
Nicola Melville, John Milbauer,
Rebecca Penneys and Omri
Shimron. (Benefits the Chautauqua
Women’s Club Scholarship Program.)
Elizabeth S. Lenna Hall
4:00 Public Shuttle Tours of Grounds.
Leave from Main Gate Welcome
Center. Fee. (Purchase tickets at
Main Gate Welcome Center.)
5:00

Hebrew Congregation Evening
Service. “Kabbalat Shabbat: Welcome
the Sabbath.” Service led by Rabbi
Samuel Stahl; songs led by Susan
Goldberg Schwartz. Miller Bell Tower
(Pier Building in case of rain.)

5:00 PROGRAM CORRECTION
Operalogue. (Programmed by the
Chautauqua Opera Guild.) Manon
Lescaut. Lecture with excerpts from
the opera. Jay Lesenger, general/
artistic director, Chautauqua Opera
and Chautauqua Opera Apprentice
Artists. Fee for non-members.
Norton Hall
6:00 (6–7:45) Chautauqua Choir
Rehearsal. All singers welcome.
(Two rehearsals required to sing at
Sunday worship services.) Elizabeth
S. Lenna Hall
7:00

(7-10) Brass Master Class. (School of
Music.) Scott Hartman. McKnight Hall

7:30 OPERA. Giacomo Puccini’s Manon
Lescaut. James Meena, conductor; Jay Lesenger, stage director.
Featuring Barbara Shirvis, Robert
Breault, Michael Chioldi, Kevin
Glavin and members of the
Chautauqua Opera young Artist
Program. Norton Hall (Reserved
seating; tickets available for purchase at Main Gate Welcome Center
and Colonnade lobby ticket offices,
and 45 minutes before curtain at the
Norton kiosk.)
8:15 SPECIAL. Peter Yarrow & Noel
Paul Stookey: Celebrating the
50th Anniversary of Peter, Paul
and Mary. Amphitheater

Sa
SATURDAY
JULY 28

On Thursday, July 19, Daily
photographer Greg Funka
trained his camera toward
the Amphitheater stage from
the facility’s crow’s nest and
captured 16 hours of a day
in the life of Chautauqua’s
programmatic hub. Funka
then created a two-minute
time-lapse video of what the
camera saw, from preparations
for Morning Worship to teardown of the stage set-up for
a Chautauqua Symphony
Orchestra performance. View
this video by scanning the
above QR code with your
smartphone or other device, or
on our website at chqdaily.com.
3:00 (3-5) 2012 SAI Competition in
Voice: Finals. (School of Music.)
Fee. Elizabeth S. Lenna Hall
4:00 Public Shuttle Tours of Grounds.
Leave from Main Gate Welcome
Center. Fee. (Purchase tickets at
Main Gate Welcome Center.)
5:00 Catholic Mass. Hall of Philosophy

PUBLIC RADIO DAY
7:00 (7 – 11) Farmers Market
8:30 Hebrew Congregation. Sudy
session. “Mussar- Beginning the
Book of Proverbs and Learning the
Path of Jewish Ethical Living from our
more recent Mussars.” Rabbi John
Bush. Hurlbut Church Sanctuary
8:45 Catholic Mass. Chapel of the
Good Shepherd
9:30 Hebrew Congregation Sabbath
Services. Service led by Rabbi John
Bush; Joanna Bush, soloist. Hurlbut
Church Sanctuary
9:30 Chabad Lubavitch Community
Shabbat Service. Rabbi Zalman
Vilenkin. Kiddush will follow. Everett
Jewish Life Center Library
11:00 (11-2) 2012 SAI Competition in
Voice: Semi-finals. (School of
Music.) Fee. Elizabeth S. Lenna Hall
12:30 (12:30–2:30) Social Bridge
(Programmed by the Chautauqua
Women’s Club.) For men and
women. Women’s Clubhouse
1:00 Public Radio Day Special Lecture:
“The End of Top 40.” Stratton
Rawson, Classical 94.5 WNED,
Buffalo. Hall of Philosophy
2:00 Public Shuttle Tours of Grounds.
Leave from Main Gate Welcome
Center. Fee. (Purchase tickets at
Main Gate Welcome Center.)
3:00 LECTURE. (Programmed by
Chautauqua Women’s Club.) Cultural
Issues Forum: “Facebook’s Global
Strategy.” Marne Levine, vice pres.,
Global Public Policy, Facebook. Hall
of Philosophy

6:00 (6–7:45) Chautauqua Choir
Rehearsal. All singers welcome.
(Two rehearsals required to sing at
Sunday worship services.) Elizabeth
S. Lenna Hall
6:45 Pre-Chautauqua Symphony
Orchestra Concert Lecture. Lee
Spear. Hurlbut Church Sanctuary
7:00 Public Radio Day. Special Concert
Preview with WQED-FM Pittsburgh.
Smith Wilkes Hall
8:15 CHAUTAUQUA SYMPHONY
ORCHESTRA. (Public Radio Day.
Live broadcast of CSO by WNED-FM
to Buffalo and by WQED-FM to
Pittsburgh.) Christopher Seaman,
guest conductor; Alexander
Gavrylyuk, piano. Amphitheater
•“Ride of the Valkyries” from
Die Walküre
Richard Wagner
•Symphony No. 8, Op. 88 in G Major
Antonín Dvořak
•Piano Concerto No. 2,
Op. 18 in C Minor
Sergei Rachmaninoff
10:30 (or 20 minutes after end of CSO
concert) Musical Theater Revue
#2. “The Dreamland Radio Hour.”
Cabaret/Musical Theater Revue.
Ms. Teddy Kern, director; Sterling
Price-McKinney, music director/
arranger. Elizabeth S. Lenna Hall

Bike Safety Tips
Bikers shall always
give the right of way
to pedestrians.

