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A lthough guest conductor Christo-
pher Seaman and pianist Alexander 
Gavrylyuk have traversed Chautau-
qua’s grounds and Amphitheater stage 

in seasons past, this will be the first visit for 
Gavrylyuk’s 6-month-old daughter.

“She’s the biggest inspiration I’ve ever had 
in terms of music,” Gavrylyuk said. “She al-
ready likes the piano. She sits next to the pia-
no while I practice.”

It will also be his daughter’s first time at-
tending one of her father’s concerts.

“Hopefully, she will listen instead of be-
coming another soloist in the middle,” Gavry-
lyuk said.

Gavrylyuk has been coming to Chautau-
qua every summer for the past six years. His 
first performance in Chautauqua followed his 
winning the First Prize, Gold Medal, and Best 
Performance of a Classical Concerto at the Ar-
thur Rubinstein International Piano Masters 
Competition in 2005.  

Seaman first conducted the Chautauqua 
Symphony Orchestra last summer, and one 
of his concerts happened during the 16-hour 
power outage.

“I was the victim. I was the innocent vic-
tim of the blackout, but it’s fine,” Seaman said. 
“I am pleased to say that we are playing the 
entire piece this year, Dvorak’s Eighth Sym-
phony, that we were only able to play one 
movement from last year.”

Seaman and Gavrylyuk will spend two 
concerts in a row with the CSO and will per-
form tonight at 8:15 p.m. in the Amphitheater 
and Saturday at 8:15 p.m.

Tonight’s concert will spotlight Gavrylyuk 
playing Rachmaninoff’s Piano Concerto No. 
1, Op. 1 in F-sharp Minor, followed by Men-
delssohn’s Symphony No. 5. The program will 
open with Sibelius’ “Finlandia.”

Seaman was the longest-standing conduc-
tor of the Rochester Philharmonic Orchestra, 
with a tenure of 13 years. Now retired, Sea-
man continues to guest conduct after an illus-
trious career beginning as a timpanist for the 
London Philharmonic.

Although Seaman had wanted to be a con-
ductor from a young age, one of his music 
directors advised him to become a timpanist 
for the position’s ability to observe everything 
that happens in the orchestra. 

“You hear everything, you see everything, 
you get a very good view of the conductor, 
you get a very good feel of the whole orches-
tra, you get enough bars’ rest to notice what’s 
going on around you,” Seaman said. “And 
you need a great deal of confidence.”

Joanna HameR
Staff Writer

Shuja Nawaz is director of the 
South Asia Center at the Atlantic 
Council, a think tank in Washing-
ton, D.C., focused on that geograph-
ical and political region. 

Raised in Pakistan, Nawaz 
earned degrees in economics and 
English literature from Gordon Col-
lege, Rawalpindi, and in journal-
ism from the Columbia University 
Graduate School of Journalism. He 
now lives just outside Washington, 
and he is a crucial link between the 
United States and Pakistan.

Today at 10:45 in the Amphithe-
ater, Nawaz will speak about the role 
of the military in Pakistan, and the 
civil-military relationship that dom-
inates politics in his native country.

“In terms of the army’s relation-
ship with the United States, it’s a 
very old relationship,” he said. “At 
heart, the Pakistan military likes to 
have a good relationship with the 
United States military, to receive 
equipment from the West.”

JeSSIca WHIte
Staff Writer

In today’s economic climate, 
business executives are associated 
more often with hubris than hu-
mility.  But Amin Hashwani, who 
belongs to an established business 
family in Pakistan, never thought 
twice about using his leverage to 
create compassionate social change.

Hashwani is part of a Muslim 
community, so it is part of his faith 
practice to help others and treat 
them with kindness, he said.

“From childhood, I’ve seen 
compassion in my family and all 
around me, so for me, it was just 
doing what was going around — 
except I took it to a different lev-
el,” he said. “The business skills 
are very helpful in that.”

JennIFeR SHoRe
Staff Writer

Ali Eteraz’s memoir, Chil-
dren of Dust: A Memoir of Paki-
stan, chronicles the author’s 
journey from his dedication 
to Islam as a child in Paki-
stan to his coming of age as 
a Muslim-American — but 
don’t call it his life story.

“I am hardly old enough or 
interesting enough to tell my 

life story,” Eteraz said. “Chil-
dren of Dust is only about a 
first-generation immigrant’s 
evolving, sometimes loving, 
often skeptical, relationship 
to Islam and Muslims.”

Eteraz, whose book is 
the Chautauqua Literary 
and Scientific Circle selec-
tion for Week Five, will be 
speaking on the “nexus of 
immigration and Islam” 
at 3:30 p.m. today in the 

Hall of Philosophy, which 
complements the morning 
lecture platform theme of 
“Pakistan: Straddling the 
Boundary Between Asia 
and the Middle East.”

“One of the things that 
we’re trying to understand 
is the relationship between 
Pakistan and the United 
States during this week, so 
everyone is going to approach 
this differently,” said Sherra 

Babcock, director of the 
Department of Education.

But Eteraz is glad his book 
was selected for the charac-
ter and his spiritual priva-
tions instead of some “forced 
politicization” — something 
that leads him to be selec-
tive in his public speaking. 
Chautauqua will be his first 
event in two years.

Nawaz traces 
rise of Pakistan’s 
military as force 
in its politics

Hashwani uses 
business acumen 
to create social 
change in Pakistan

See NAWAZ, Page 4

See HASHWANI, Page 4See ETERAZ, Page 4

See CSO, Page 4

‘Children of Dust’ traces roots of Eteraz’s skeptical relationship with Islam

Daily file photo
Christopher Seaman leads the CSO last season.

Daily file photo
Internationally renowned pianist and Chautauqua favorite Alexander gavrylyuk performs with the Chautauqua Symphony Orchestra last season. 

eneRGy & eLectRIcIty
KeLSey BURRItt

Staff Writer

Gavrylyuk, Seaman return for two evenings of Rachmaninoff
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Artists at the Market
The Artists at the Market is open 1–4 p.m. at the Farm-
ers Market. Artists and vendors bring a variety of unique 
items. Artists change daily and weekly.
Shirley Lazarus Sunday Speaker Series
The Hebrew Congregation presents the shirley Lazarus 
sunday speaker series at 8 p.m. sunday in the sanctuary 
of Hurlbut Church. This week, Ira Cooperman and Bob 
Hopper will be presenting “spy Facts and spy Fiction: will 
They Confirm or Deny?” All are welcome to attend. Re-
freshments are served and bus transportation within the 
grounds is provided at the end of the evening.
Chautauqua Dialogues sign-ups
The Chautauqua Dialogues program will hold sign-ups im-
mediately following the 2 p.m. lecture today in the Hall of 
Philosophy. The program is sponsored by the Department 
of Religion and is held every Friday from 3:30–5 p.m. to 
discuss the week’s 2 p.m. Interfaith Lecture theme.
Amphitheater information session
Chautauqua Institution has completed a schematic design 
for the rehabilitation of the Amphitheater. To keep com-
munity members informed on the progress of the project, 
public information sessions will be held at 4:30 p.m. Thurs-
days in the Amphitheater through the rest of the season 
(week six will be held wednesday, Aug. 1). Members of the 
design team will describe the preliminary design, answer 
questions and provide an opportunity for public comment.
Chautauqua Literary and Scientific Circle alumni news
• Members of the CLSC Class of 1992 celebrate its 20th an-
niversary at a catered dinner at 5 p.m. Aug. 7 in Alumni 
Hall. Reservations should be made with Susan Bonsignore 
at 716-357-5734 no later than Aug. 1. Cost is $20 each, with 
cash or checks made out to CLSC Class of 1992 and sent to 
Susan at PO Box 468, Chautauqua, NY, 14722. Update read-
ing lists at the CLsC Veranda before the event. Questions 
can be answered by Susan or Joan Battaglin at 716-357-9887.
• The CLSC Class of 2010 will meet at 9:15 a.m. today in the 
Alumni Hall Kate Kimball Room.
• The CLSC Class of 2006 is sponsoring a tea featuring Pak-
istan-inspired foods and four selections of teas. The event 
is open to the public and will be held at 3 p.m. Friday in 
Alumni Hall. Tickets are $10 and are available at the front 
desk of Alumni Hall. Raffle tickets for a Tetsubin cast iron 
tea set are available at the same location.
Chautauqua Opera Guild events
• Friday, and Monday, July 30, the Opera Guild offers two 
events prior to Chautauqua Opera Company’s production 
of Manon Lescaut. At 5 p.m. in Norton Hall, the opera’s Ar-
tistic and General Director Jay Lesenger will give a talk — 
an Operalogue — on the production. At 6 p.m., Intermezzo 
(restaurant on the lower level of the st. elmo) will host a 
dinner for $25 per person. It is a pre-paid, reservation-on-
ly event with limited seating. Reservations will be taken 
through today and can be made by calling 716-357-2058. $5 
from each reservation will go to the Opera Guild.
• At 5:30 p.m. on Thursday, Aug. 2 at Webb’s Restaurant, the 
Chautauqua Opera 2012 Gala will celebrate the release of 
Florence norton’s autobiography, Flossie: Recollections of the 
Life of Florence H. Norton 1913–2011, as told by Florence to her 
friend, Alice O’Grady. O’Grady and editor Cynthia Norton 
will be signing complimentary copies during the 5:30 p.m. 
cocktail reception. Dinner is served at 7 p.m., followed by 
an 8 p.m. musical presentation from the Chautauqua Opera 
Company’s Young Artists. The Opera Guild event benefits 
the Young Artists Program. Tickets are $75. Reservation re-
quests (including name, address and phone number or email 
address) and checks made payable to Chautauqua Opera 
Guild should be mailed to Judy Oliver, PO Box V, Chautau-
qua, NY, 14722. Attendees can ride the Chautauqua Suites 
trolley to and from the Main Gate beginning at 5:30 p.m.
Chautauqua Literary Arts Friends potluck party
CLAF is holding a potluck party for members at 6 p.m. sun-
day in the Alumni Hall Ballroom. Memberships available 
at the door. Please bring a vegetable, casserole or dessert for 
eight people. Direct questions to Jan Cosner at 440-554-1144.
Tisha B’Av service
The Hebrew Congregation will hold a Tisha B’Av service 
at 10 a.m. sunday in the sanctuary of Hurlbut Church. It 
will be led by Michael Harvey, Rabbinic student at Hebrew 
Union College and one of the leaders of the Abrahamic Pro-
gram for Young Adults at Chautauqua this summer.
Cabaret
Members and immediate family members of the Bestor, 
1874 and Eleanor B. Daugherty societies are invited to at-
tend a special cabaret performance in their honor tonight 
at 7 p.m. in Elizabeth S. Lenna Hall. The program will last 
approximately one hour.

News from arouNd the grouNds

Briefly

JOAnnA HAMer
Staff Writer

“I can’t say I’m a genius,” 
Gerard Haggerty said, “but I 
am smart enough to figure a 
way to get ‘Gerard Haggerty’ 
and ‘genius’ into the same 
title.”

Haggerty will speak 
tonight at 7 p.m. in the 
Hultquist Center, giving a 
talk titled “Genius: How 
To Define It And How To 
Achieve It.”

“I hope that will bring a 
lot of people, since everyone 
wants to be a genius,” Hag-
gerty said.

Haggerty is an art history 
professor at the City Univer-
sity of new York Brooklyn 
College, an art critic who 
writes for ARTnews, and 
an artist who has received 
grants from the national en-
dowment for the Arts and 
the national endowment for 
the Humanities. As he sees 
it, there are three different 
ways to look at genius.

The first definition is 
someone who changes the 
world in a way no one else 
could have.

“somebody like Freud, or 
Darwin, or Marx or Einstein, 

or in the world of art, some-
one like Giotto, or Caravag-
gio or Picasso — those peo-
ple did things, and the whole 
world was changed, the 
way we saw the world was 
changed,” Haggerty said.

A second definition is 
someone who makes a mas-
terpiece, a work whose per-
mutations can still be seen in 
today’s art.

“This doesn’t give a lot 
of hope to most of us, you 
know,” he said. “Will we 
change the world? Unlikely. 
will we create things that are 
timeless? We won’t know un-
til after we are gone.”

Haggerty’s talk will focus 
on a third possible definition 
of genius that is more attain-
able, as voiced by Baudelaire: 
Genius is the ability to recap-
ture childhood at will.

Haggerty will show some 
of his own work, as well as 
slides that teach his brand 
of art history. As a painter 
with a master’s degree from 
the University of California, 
santa Barbara, he has never 
studied art history.

“I’ve acquired an autodi-
dact’s expertise by teaching 
it,” he said.

with his background as an 
art critic, Haggerty can trace 
lines of inspiration through 
the works of the past, from 
sarcophagi to Manet and on-
ward.

“I think of myself as a 
writer in terms of what I do 
— talking about art, writing 
about art,” he said. “I spend a 
lot of time trying to success-
fully evoke the spirit of work 
in words.”

He said he believes the ex-
perience of creating art can be 
incalculably helpful for those 
who critique it. Though he 
sometimes wrestles with the 
choice of whether to spend 
the day writing or painting, 
he finds both inform the oth-
er in important ways.

“It’s a more complicated 
and less logical business than 
somebody who is simply a 
historian,” he said.

Haggerty enjoys his time 
teaching at the school of Art 
and at Brooklyn College, 
which he considers a melting 
pot and the personification of 
the American Dream.

“Any time you get paid 
for doing what obsesses you, 
that is great news, I think.”

haggerty explains how to be a genius for VaCI

HAGGerTy

rABAB AL-SHAriF
Staff Writer

Hollywood folklore says 
a studio executive for RKO 
Radio Pictures wrote “Can’t 
sing. Can’t act. Balding. Can 
dance a little.” for a screen test 
report on Fred Astaire.

with both the report and 
screen test long lost, there is 
no way of knowing for sure 
whether that is actually true, 
but Astaire himself men-
tioned the report in a 1980 in-
terview with Barbara walters. 
He said the report actually 
read: “Can’t act. slightly bald-
ing. Also dances.”

either way, the Chautau-
qua Dance Circle will host a 
lecture on the slightly balding 
man at 3 p.m. today in Smith 
wilkes Hall. 

Dance lover and CDC 
member nancilee wydra will 

give the lecture on the man 
who defined dance on the sil-
ver screen in the 1930s.

wydra said she has never 
been a professional dancer, 
nor is she a dance critic. she is 
just a person who loves dance. 

So when the CDC needed 
someone to lecture on north 
Carolina Dance Theatre Artis-
tic Director Jean-Pierre Bon-
nefoux’s favorite non-ballet 
dancer, she decided to take on 
the challenge. 

she said along the way, she 
found Astaire had an interest-
ing storyline. 

“I mean, he was hardly a 
leading man,” she said.

Astaire just didn’t look the 
part.

“He was not the type of 
guy that walked in a room 
and made you say, ‘OK, I 
better hide my girlfriend,’ ” 
wydra said.

what Astaire did have was 
charisma, style and grace, 
which all came across when 
he acted.

 “His body doesn’t en-
cumber his movement, and I 
think that’s what makes him 
so startlingly seductive to 
watch,” she said.

Astaire never studied with 
any “greats,” Wydra said. He 
and his older sister Adele 
started dancing together 
when he was 5, taking les-
sons at a local dance school in 
Omaha, neb.

The brother-sister act 
toured the vaudeville circuit 
before taking their talents to 
Broadway in 1917.

The partnership went on 
until 1932, when his sister re-
tired from the act to marry a 
British nobleman, wydra said.

without his sister by his 
side, Astaire struggled, but 

eventually decided to give 
Hollywood another chance.  

In 1933, Astaire landed a 
small role in Dancing Lady 
with Joan Crawford open-
ing new opportunities. After 
signing a contract with RKO, 
he was paired up with Ginger 
Rogers for Flying Down to Rio, 
wydra said, starting the fa-
mous partnership.

The duo became film’s 
favorite dance team, and 
Astaire’s career took off.

“By the time his big movies 
came out, Fred Astaire was in 
his late 30s, which is actually 
considered old for a dancer,” 
wydra said.

wydra said she greatly ad-
mires people with verve and 
vision.

“These are the type of peo-
ple who are my heroes,” she 
said, “in that they do things 
despite convention.”

Wydra lectures on Astaire for Dance Circle

A STOp AT THe MASSey

Jared Jacobsen introduces young Chautauquans to the Massey Memorial Organ and his craft at the Children’s Organ Encounter.
GreG FUnKA | Staff Photographer
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TELL US YOUR CHQ STORY
How has an experience at CHQ inspired you?

Visit us at ciweb.org/CHQstories or  
on the St. Elmo porch Tuesday and Thursday, Noon–2 p.m.

/CHQ1874

Tweet with the hashtag #CHQStories

Upload photos/videos to our page 

@CHQ Tag your videos   
 “CHQ Stories”or email 
a direct YouTube link to 
webmaster@ciweb.org

Scan this QR code to view 
the CHQ Stories playlist
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cafe

at 
Fowler-Kellogg 

Art 
Center

OPEN : 
Sat. – Thurs.: 9 a.m. – 3 p.m.
Fri.: 9 a.m. – 7p.m.

•Stedman Corners Coffee 

•Premium and Herbal Teas

•Pastries

•Fresh Composed Salads

•Artisan Sandwiches

•Desserts & Cold Beverages

CorrespondenCe from our readers

Letters to the EditorLeah harrison
Staff Writer

As the fifth in a series of 
six, today’s “Artsongs in the 
Afternoon” recital presents 
three vocalists who have 
learned from watching their 
peers in the first four recitals.

“It’s amazing how much 
you can learn just by watch-
ing,” said baritone Justin 
Brown. “It’s inspirational. 
We’re all at different levels 
but present the recital as 
one. There are some people 
who have a knack to stand 
there and tell a story. Oth-
ers can be much more ani-
mated. They’re all beautiful 
and wonderful in their own 
ways. As a performer, you 
get ideas from watching 
them and think, ‘Oh, where 
can I employ that?’ ”

Brown joins soprano Cait-
lyn Glennon and mezzo-
soprano Beth Lytwynec at 
4 p.m. today in the Hall of 
Christ to display the tricks 
they have learned, whether 
from their colleagues or expe-
riences from years past. John 
Keene collaborates on piano.

This particular series opts 
for verbal explanation pre-
ceding each set of songs as 
opposed to program notes or 
printed translations. One of 
the most significant challeng-
es the singers face is commu-
nicating in foreign languages 
without a translation.

“When I’m on the other side 
of it and hear my colleagues 
perform works I’m unfamil-
iar with,” Glennon said, “it’s 
clear that it really falls on the 
performer’s shoulders to keep 
the audience engaged with 
their voice, with the coloring, 
the dynamics. You have to 100 

percent be in that song, be a 
part of that song, in order for 
the audience to have a chance 
at understanding what you’re 
singing about.” 

Lytwynec turns to the 
composer for help in commu-
nicating foreign texts.

“First and foremost, you 
have to look at the music 
and what the composer gives 
you,” she said. “I think about 
why Brahms set a text the way 
he did and try to embody the 
character of that text.”  

Intimate familiarity with a 
song helps Brown communi-
cate its meaning.

“You have to be able to 
wake up at 3 o’clock in the 
morning and know exactly 
what that song is about. It 
has to be that natural to you 
so you can play that character 
and communicate in a way 
that other people can relate 
to, even if they don’t have the 
textual translation,” he said. 
“It’s kind of like recording — 
you have to use all the tools in 
your toolbox.”

Brown’s solo sets are all 
in foreign languages, in-
cluding five selections from 
Schumann’s “Liederkreis” 
and Ravel’s three chansons, 
“Don Quichotte à Dulcin-
ee.” The baritone chose the 

Schumann works for their 
poetry, later realizing he was 
drawn to those particular five 
because they all occur after 
the sun goes down.

Lytwynec will sing 
Brahms’ “Zigeunerlieder,” a 
set of eight gypsy songs. The 
piano imitates a band, creat-
ing a rustic and improvisa-
tional feel.

“Looking at Brahms’ oth-
er works,” Lytwynec said,” 
these really get down and 
dirty.”

She will also sing three of 
William Bolcom’s “Cabaret 
Songs,” which include “At the 
last lousy moments of love,” 
“The Actor” and “George.”

“In a way, these Bol-
com songs are a lot like 
Schumann’s postludes,” 
Lytwynec said. “There are so 
many times when you don’t 
understand the poetry, but 
then all of a sudden, he gives 
you this feeling at the end of 
the piece. And it has nothing 
to do with the text, nothing 
to do with how the perform-
er interprets it. He leaves it 
open and makes you relate 
to it as an audience member. 
I really appreciate that about 
these pieces.”  

Glennon opens the recital 
with two Mozart songs and 

concludes the solo portion 
of the recital with three Kurt 
Weill songs. 

“Kurt Weill is kind of ‘op-
era meets musical theater’ in 
this really cool way,” Glen-
non said. “It’s a style that re-
ally suits my voice.”

Like the Chautauqua Op-
era Company production 
opening Friday, a number of 
Puccini’s works are lesser-
known, though they possess 
the qualities that pushed 
Puccini into the “master” cat-
egory. Today, Glennon will 
sing three of Puccini’s “un-
known songs.”

“With these songs, you 
can get that post-Romantic 
operatic style of Puccini, but 
it’s not as taxing on a young 
voice,” she said.

The recital will conclude 
with the three singers in en-
semble, performing a scene 
from Arthur Sullivan’s Had-
don Hall.

“It still has the lightheart-
edness of the typical Gilbert 
and Sullivan, but you can 
really see where Sullivan is 
trying to do something else, 
try something new,” Brown 
said. “This is the first time 
I’ve heard of the show. It’s a 
fun introduction to it.”

Young Artists find alternate methods to communicate in 
foreign languages for today’s ‘Artsongs in the Afternoon’

LYTWYneC GLennon BroWn

Jessie CadLe
Staff Writer

Instead of dozens of actors 
littering the stage of Brat-
ton Theater, one man stands 
alone delivering every line of 
the play.

“(Being an actor) is the 
closest I’ve ever come to being 
on a team, and when you are 
the team, it’s kind of weird,” 
Andrew Weems said.

Weems is the sole author 
and actor in his one-man 
show Damascus, which shows 
at 8 p.m. tonight in Bratton 
Theater. The piece runs as part 
of Chautauqua Theater Com-
pany’s second annual “Chau-
Talk-One” series, which gives 
solo artists a forum to present 
their work. 

Weems will lead a talk-
back following the show, and 
will discuss Damascus at 12:15 
p.m. today in Bratton Theater 
as part of CTC’s Brown Bag 
Series.  

Weems also serves as a 
guest artist actor for the com-
pany, performing the roles 
of Duke Frederick and Duke 
Senior in CTC’s third full 
production of the summer, 
Shakespeare’s As You Like It.  

Weems, a professional ac-
tor known for Broadway, off-
Broadway and film and televi-
sion performances, returns to 
Chautauqua with his second 
one-man show. The first, Na-
maste Man, was a memoir of his 
life as an American child grow-
ing up in more impoverished 
foreign countries. 

“One of 
the basic 
points of 
view that 
I have is 
being an 
o u t s i d e r 
h a v i n g 
grown up 
overseas,” 

Weems said. “(I’ve realized) 
everybody actually does feel 
like a weirdo and an outsider 
at least half the time.”

Though Damascus is fic-
tional, it carries the same 
theme of being a perpetual 
outsider and is based loosely 
on Weems himself. 

Damascus debuted in New 
York City’s 4th Street The-
atre and follows a man in his 
deteriorating life as he falls 
to his lowest and, through a 
surprising source, stumbles 
toward redemption.

“The weird irony is that it 
is, in a lot of ways, more truth-
ful to me — really the honest 
me — than the actual memoir 
was. I found that really excit-
ing and fun,” he said.

The impetus for penning 
the story came when Weems 
visited Nepal and India to 
research for Namaste Man. It 
was his first time returning to 
Nepal since he grew up there 
as a child. The juxtaposition 
of how he remembered the 
place and the reality of Nepal 
lent itself to a new story.

The piece revolves 
around what his first play 
described, being an Ameri-
can in a foreign place.

Inspired by a series of 
other one-man shows he read 
and watched, Weems decid-
ed to write again. Though he 
originally intended to write 
the piece to be performed by 
another actor, he eventually 
found himself in the part.

“It’s like being in a play 
and not being in a play. No 
one else ever talks,” Weems 
said. “I think of it more as 
storytelling.”

He performs with limited 
props and a table. The set for 
Fifty Ways will be up behind 
him, as the show’s perfor-
mances bookend Damascus.

Though Weems had a di-
rector in New York for the 
show and will have a direc-
tor when he takes the show 
to Boise, Idaho, during the 
winter holidays, he performs 
the piece without a director 
while in Chautauqua.

“There is a real sense of 
creation with it,” he said.

A self-proclaimed introvert, 
Weems always thought he 
would be a writer growing up.

Theater, unlike writing, 

endowed him with perfor-
mance’s innate camaraderie 
with others, and he chose to 
pursue that side of his pas-
sions while at Brown Uni-
versity for his undergradu-
ate studies. He continued to 
study theater while at Univer-
sity of California, San Diego.

But writing stayed a part 
of his life, percolating in his 
brain. Writing and perform-
ing became the intersection 
of his two passions. As he 
has journeyed to create the 
show, the piece also follows a 
man’s journey.

“It’s a story about a long, 
gnarly trip to a beautiful 
place,” he said. “I hope audi-
ences get a connection to it.”

Weems is particularly excit-
ed about performing the piece 
in Chautauqua, because the 
audiences are intellectual and 
adventurous. And Damascus is 
an adventure, he said.

“I think people actually go 
on a real journey that’s very 
compelling, and hopefully, 
they come back in one piece,” 
Weems said.

‘damascus’: one man on ‘long, gnarly journey to a beautiful place’

WeeMs

dear editor:
It is with great sadness that I learned about the passing 

of Denny Buch. Denny was more than the manager of the 
Arthritics softball team. He was the unofficial ambassador 
of goodwill for a splinter group of men, which I belong to, 
called the “Good Dads” club. 

 We are the guys you see playing softball, golfing and 
grilling dinners while our music teacher wives attend sem-
inars, take a class or enjoy a concert with their mother. We 
come to Chautauqua to have our children attend Club. We 
gladly accept this role for the betterment of our children 
and give our wives the much-needed break to reconnect 
with their roots! It’s rare to see a member of the “Dad’s 
Club” in the Amphitheater, but we will fill the hall for Air 
Band, line the street for the Children’s School parade and 
escort our wives on date night to the symphony. 

But the highlight of our week is showing up to Sharpe 
Field before a softball game to see if the “one/two-week” 
renters could get into a softball game. I have played in about 
two dozen games in my 18 years coming to Chautauqua 
and have played for almost all the teams, but Denny always 
went out of his way to get me/us into the game. He advised 
us of which team needed an extra player, and always made 
time to stop and talk about last night’s game, and be sure I 
knew another game was coming up in a few days. 

My last game with Denny was in 2010. We were starting 
the game a player short, so Denny pressed my 16-year-old 
son into service. I still remember Mark telling Denny to put 
those “young legs” in the outfield to chase down those long 
shoots. Denny gave me a great gift for which I could never 
repay him — to play in a softball game with my son at an 
adult level is truly one of the rare gifts from God. Thanks, 
Denny. I will see you on the other side my dear friend.

We bid a fond farewell from all the members of the 
“Good Dads” club. You made us all feel at home not only 
at Sharpe Field but also in the Chautauqua community as 
a whole. Your family will never know how many people 
you touched, but you will be truly missed by many. Denny 
Buch is a shining example of what the Chautauqua com-
munity is striving to achieve. 

Pete Pucella
38 Oak 

dear editor:
Sunday morning, July 15, during an intense thunder-

storm, the Hurlbut Church parsonage at 18 Scott was hit by 
a lightning strike (no jokes please but I do appreciate the 
irony!). A call to 911 resulted in a quick response from the 
Chautauqua Institution police and the Chautauqua Volun-
teer Fire Department. I am so grateful to Chief Mark Pow-
ers and his cohort of community-minded volunteers. They 
were professionally thorough and very supportive in help-
ing minimize my tension and anxiety. The advice offered 
helped me plan the steps necessary to ensure the house 
would be back to normal as soon as possible.

We can be grateful such women and men as these staff 
our volunteer fire department and look out for our physical 
and emotional welfare when we are in need of the assis-
tance and skill they bring to their community service.

J. Paul Womack
18 Scott

Pastor, Hurlbut Church

dear editor: 
The Chautauqua Theater Company has exceeded its al-

ready incredibly high level of excellence with its produc-
tion of Kate Fodor’s Fifty Ways. The script itself is perfect 
in bringing to life tough issues revolving around family 
loyalty. I have to say, “Kate, ‘you got it’!”

The cast was spot-on — not a weak link among them. Of 
course, it takes the hand of a sensitive and adept director 
to make it all happen; Ethan McSweeny certainly proved 
he is up to the task. And … I must mention set design. The 
Chautauqua audience surely felt right at home in a living 
room of an old summer house needing repairs. The crew? 
Seamless in their execution of sound and lights that were 
natural and unobtrusive to the action.

At the risk of sounding like I’m gushing, I have to say 
Fodor’s script belongs in a league with such greats as Death 
of a Salesman and that the CTC was more than capable of 
bringing its potential to life.

Georgia Court
80 North Lake Drive
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Nawaz’s	 recent	 book,	
Crossed Swords: Pakistan, Its 
Army, and the Wars Within, is 
a comprehensive history of 
Pakistan’s military in times of 
peace and war.

“It took a very long time of 
research, close to 35 years,” 
Nawaz	said.	“It’s	always	dif-
ficult	 when	 you’re	 research-
ing a book on the military in 
Pakistan — or any other topic 
in which the government or 
the military has control of 
the information.”

fortunately, he was well 
positioned to collect the infor-
mation.	Nawaz	was	 the	main	
english-language journalist 
with Pakistani television from 
1967 to 1972, and he covered 
the India-Pakistan war in 1971.

“Because I belong to a mili-
tary family, and so does my 
wife, I had a good network of 
people that I could talk to and 
through whom I could reach 
other people that I could talk 
to,” he said.
Nawaz’s	 brother,	 General	

Asif	Nawaz,	was	chief	of	the	
Pakistani army from 1991 

until 1993. He was famously 
pro-West, opposed to corrup-
tion, and kept the army out 
of the political sphere until 
he died suddenly, leaving the 
military in an uncertain state.

Using his family and jour-
nalism connections, Shuja 
Nawaz	 conducted	 research	
inside the Pakistani military 
archives, as well as in British 
and U.S. archives. He spoke 
with former Pakistani Presi-
dent	Pervez	Musharraf,	former	
Prime	Minister	Benazhir	Bhut-
to and many retired senior of-
ficers.	The	information	and	in-
terviews	 that	Nawaz	 includes	
in the book are insightful and 
in many cases unique.
Nawaz	 began	 writing	

Crossed Swords	 the	 first	 day	
after taking early retirement 
from the International mon-
etary fund, where he worked 
for 30 years. During that time, 
he was the editor of Finance and 
Development, a quarterly pub-
lication in six languages, and 
took two years off to serve as 
director of the International 
atomic energy agency. Before 
the Imf, he worked for The 
New York Times and the World 
Health	Organization.
Currently,	 Nawaz	 heads	 a	

think tank composed of South 
asians that “seeks to foster 
partnerships with key institu-
tions in the region to establish 
itself as a forum for dialogue 
between decision-makers,” 
according to its website. He 
writes often for many major 
newspapers, on the topics of 
Pakistan’s military and rela-
tionship to the United States.

“I think there is clearly 
behind-the-scenes desire to 
converge on a clear aim in 
this relationship,” he said. “I 
think both sides need to reit-
erate that aim, which is to my 
mind the stability of Paki-
stan and afghanistan in the 
region, and then they have to 
see how we get there without 
crossing wires.”
Nawaz	 sees	 the	 partner-

ships the U.S. has forged 
with both Pakistan and India 
as promising for peace in the 
region.

“The U.S. can help what 
appears to be a thawing 
relationship between India 
and Pakistan,” he said. “I 
think that’s going to be very 
critical, because it will lead 
to economic stability and 
prosperity in both India and 
Pakistan, and it’s going to 

link afghanistan and India 
and Pakistan economically, 
and reduce some of the 
tensions that currently exist.”

The military must continue 
to stay out of political affairs 
in Pakistan if the country is to 
succeed,	 said	 Nawaz,	 which	
seems likely given its impor-
tant location among Iran, af-
ghanistan, China and India.

“It can be a powerful trad-
ing route linking Central 
asia to South asia, it can be 
a trading route linking to the 
arabian Sea the Persian gulf, 
and	 it	 could	 have	 an	 influ-
ence on Iran’s behavior over 
time,” he said.

If Pakistan’s political insti-
tutions are strengthened, and 
the U.S.-Pakistan relationship 
is	supportive,	Nawaz	sees	Pak-
istan	stabilizing.	He	was	very	
pleased to hear that Chautau-
qua was dedicating a week to 
the study of Pakistan.

“I think Chautauqua has 
done well in getting a wide 
range of serious thinkers, peo-
ple who know the relationship 
between the United States and 
Pakistan and know the coun-
try very well,” he said.

Hashwani has founded 
a number of social initia-
tives in Pakistan, including 
aIeSeC, Pakistan. aIeSeC 
is the world’s largest stu-
dent	organization	 that	 tries	
to inspire young people to 
positively impact the soci-
eties in which they live. He 
also founded the network 
of organisations Working 
for People with Disability, 
Pakistan (noWPDP), a na-
tional network of more than 
200	 member	 organizations	
that work for people with 
disabilities.

Hashwani will discuss 

life in Pakistan — especial-
ly Pakistani perspectives of 
the american conflict — at 
2 p.m. today in the Hall of 
Philosophy. His lecture is 
titled “The Pakistan that 
We Don’t read about.”

“I want to give views that 
you would not see on fox or 
Cnn,” he said. “I’d like to 
talk from a personal perspec-
tive, because here in ameri-
ca, we hear one point of view, 
but people in Pakistan view 
things with a very different 
point of view.”

There is no right or wrong 
perspective, he said, and it is 
fine	if	people	disagree.	But	to	
move forward, it is important 
for people to understand all 

angles of the U.S.-Pakistan 
relationship.

one aspect of the relation-
ship is as simple as its time-
line. for example, Pakistan 
has been on many ameri-
cans’ radars since Sept. 11, 
but the relationship between 
the countries dates back sev-
eral decades.

“In Pakistan, people re-
member america from 50 
years ago,” Hashwani said. 
“That has some good aspects 
and some negatives as well.”

Hashwani also promotes 
understanding in Pakistan. He 
is the founding chairman of 
the Iqbal International Institute 
of research, education and 
Dialogue (IIreD), which 

encourages tolerant teachings 
of Islam through the help of 
a variety of scholars. He is 
also the founding president of 
the Charter for Compassion 
Society in Pakistan. Karen 
armstrong, who will speak at 
tomorrow’s 2 p.m. Interfaith 
Lecture, leads the global 
Charter for Compassion.

“If you want to solve prob-
lems, you cannot do it alone 
by just one point of view,” 
Hashwani said. “I don’t want 
to come across as someone 
who’s trying to say who’s right 
or who’s wrong — sometimes 
nobody is — but it is impor-
tant to fully comprehend the 
situation in order to better ad-
dress these problems.”

“I am obviously very 
grateful at the opportunity to 
speak	here,”	Eteraz	said.	“As	
an immigrant, it is maybe 
even more rewarding when a 
place so connected to ameri-
can history reaches out to 
you. I think every immigrant 
at some point feels if his new 
home is really his home. It is 
nice	 to	 be	 given	 an	 affirma-
tion of that.”

Children of Dust covers 
Eteraz’s	 relationship	 to	 Is-
lam in five parts. But he 
emphasizes	 that	 the	 book	
doesn’t cover his entire life, 
and he hopes people under-
stand the memoir is just a 
piece of it.

“our pasts aren’t a big 
bucket of water that we can 
just spill out at will,” he 

said. “our pasts are more 
like hair. You can follow 
one strand back to the root 
but you have to exclude a 
lot of others to do so. I only 
wrote about one strand.”

Children of Dust came out 
of	meditation,	Eteraz	said,	af-
ter he created a blog in 2006 
to express his skeptical rela-
tionship with Islam, which 
turned him into an activist 
and Islamic reform pundit.

“This wouldn’t have been 
such a bad thing, except I 
started having success and 
places like Jewcy Magazine, 
The Guardian and The New 
York Times began discussing 
my	 ideas,”	 Eteraz	 said.	 “At	
that point I was like, wait, 
this was not why I started 
my blog; it was supposed to 
be about me — and idols.”

He turned inward, shut 
down the blog and focused 
on himself, and his memoir 

was published in 2009 — but 
it didn’t stay under the radar.

“right after my book 
came out, the British coun-
ter-terrorism unit decided to 
include my old blog among 
those that they were ideolog-
ically	profiling,	which	 led	to	
the Times of India — the most 
read paper in the world — 
to falsely declare me an ‘ex-
tremist,’ ” he said.

as far as being smeared, 
insulted	 and	 berated,	 Eteraz	
said because of his wide-
ranging blogging, he has 
seen it all.

“Simultaneously being 
declared a mossad agent, an 
Iranian agent, a CIa asset, 
an Islamic fascist, a leftist-
Marxist	and	a	sympathizer	of	
extremists is extremely funny 
to	 me,”	 Eteraz	 said.	 “There	
should be a board game out 
of it, similar to Where in the 
World Is Carmen Sandiego? 
It would be a good way of 
teaching people geography.”
Eteraz	 wrote	 what	 he	

called an “intensely private 
book about being a mus-
lim” during a time when 

those with muslims names 
are under scrutiny — es-
pecially those writing cre-
atively. He reiterates there 
is only one mention of Sept. 
11 in his book, and he wrote 
the book to give insight to 
his upbringing and rela-
tionship with Islam.

“Some people feel that this 
book is very self-indulgent,” 
Babcock said. “other people 
think that it is a real insight 
into the development of a 
young muslim, and other 
people think that is a com-
ing-of-age story that could be 
in any faith.”

although religion is the 
book’s backbone, Babcock 
said the memoir can relate to 
anyone who has challenged 
his or her faith and changed 
180 degrees on a viewpoint.
Eteraz	 is	 currently	 in	

a “state of fermentation,” 
and he prefers to “sit on 
the balcony, smoke some 
shisha and listen to Begum 
akhtar’s rendition of ‘Ibn e 
mariam Hua Kare Koi’ — or 
some early ’90s r&B.”

Playing in the London Phil-
harmonic also gave Seaman 
the opportunity to observe a 
huge number of internation-
ally	recognized	conductors.

“I used to sit and stare at 
them all the time in the hopes 
that something would rub 
off,” Seaman said. “and I hope 
some of it may have done so.”
Gavrylyuk	 gave	 his	 first	

concerto performance at age 
9. Critics in Japan named him 
“the best 16-year-old pianist 
of the late 20th century.” 
now 28 years old, gavrylyuk 
is an internationally recog-
nized	 pianist	 whose	 latest	
engagements have taken him 
throughout europe, austra-
lia and north america.

rachmaninoff composed 
his	first	piano	concerto	at	age	
18, although he would revise 
the piece thoroughly 26 years 

later. as for gavrylyuk’s own 
composing career, he said 
he would have to wait for a 
time in his life with more 
peace and quiet to compose 
his own ideas. for now, he is 
focused on performing.

after performing rach-
maninoff’s	 first	 piano	 con-
certo tonight, gavrylyuk will 
play his second piano concer-
to Saturday. rachmaninoff 
saw	 his	 first	 piano	 concerto	
performed much more than 

modern audiences, who tend 
to prefer the second.
“It	 has	 the	 fire,	 and	 the	

energy and electricity of a 
young passionate man, and 
there’s a lot of expression of 
love but also drama and suf-
fering,” gavrylyuk said of 
the	first	piano	concerto.
One	of	 his	 goals	 is	 to	find	

the artistic truth in every piece 
he performs, gavrylyuk said.

“It has an immense beau-
ty, and it is very honest, very 

heartfelt and very sincere 
music,” gavrylyuk said.

Preceding gavrylyuk’s per-
formance of the rachmaninoff 
will be Sibelius’ “finlandia.”

“Sibelius thought he was 
writing a piece that would 
inspire the finnish nation,” 
Seaman said. “What he’s ac-
tually written is a piece that 
inspires all humanity.”
Music	 is	 unspecific,	 Sea-

man said, and music is apolit-
ical. Because of that, compos-

ers of genius such as Sibelius 
are able to write music that 
transcends time and place.

The concert draws to a 
close with mendelssohn’s 
fifth Symphony, or “refor-
mation Symphony.”

“I’ve always been very fond 
of this mendelssohn sym-
phony,” Seaman said. “It has 
a	 wonderful	 finish	 with	 the	
Bach chorale quoted, and, like 
all mendelssohn, beautifully 
written for the orchestra.”
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Chautauquan Bob Hop-
per will speak on “Pakistan 
and Lost opportunities” for 
the men’s Club speaker se-
ries at 9 a.m. friday at the 
United methodist House. 

Hopper retired from 
the U.S. State Department 
in late 2001 after 32 years 
with the U.S. foreign Ser-
vice where he had post-
ings in monterrey, mexico, 
rome and London. for 
the bulk of his career he 
specialized	 in	 NATO	 and	
east-West relations. Dur-
ing this period he worked 
closely with James Cun-
ningham, recently nomi-
nated by President Barack 
obama as ambassador to 
afghanistan.  

from 1989 on he concen-
trated on congressional re-
lations, managing the State 
Department’s appropria-
tions bills, management and 
finally	 diplomatic	 training	

for the State Department.  
During this period he 
worked closely with am-
bassador nick Burns, who 
will be speaking this fri-
day in the amphitheater on 
Pakistan. 

Hopper grew up in San 
Pedro, Calif., studied in-
ternational relations at the 
University of Southern Cali-
fornia	 and	 finished	 gradu-
ate studies at nYU. He also 
earned an International 
Affairs	Certificate	while	 at-
tending Christ’s College in 
Cambridge, england, and 
graduated from the nation-
al War College in 1987. 

The men’s Club is open 
to all men and women. Do-
nations welcome. anyone 
who would like to recom-
mend a speaker for next 
year’s program can contact 
Clem reiss at creiss58@
gmail.com.

Men’s Club series features 
Chautauquan Hopper on 
Pakistan, ‘lost opportunities’



Sydney MalteSe
Staff Writer

“My friend Car-
ol Wincenc is on 
the roof,” Kay Lo-
gan said, gesturing 
casually at the ceil-
ing.

She was refer-
ring to the large 
mural by artist Maritza Mor-
gan attached to the outside 
of her house, depicting a 
flute soloist, an orchestra and 
several onlookers — a mural 
that often catches the eyes of 
those strolling on Prospect or 
Pratt. Unless those onlookers 
are distracted by the giant 
teacup in the yard.

Logan, whom riders of 
Children’s School bus call 
“the teacup lady,” has a 
Chautauqua home that par-
allels her colorful and cre-
ative personality. The mural 
was painted to honor Kay’s 
husband, Harry Logan, and 
his lifelong commitment to 
the Chautauqua Symphony 
Orchestra. It features Kay, 
Harry, Maritza, members 

of the CSO and 
friends who were 
also devoted to the 
orchestra, which 
both Kay and 
Harry felt was the 
heart and soul of 
Chautauqua.

An accom-
plished flutist, 
educator, innova-
tor and now phi-

lanthropist, one need not ask 
Logan about the importance 
of arts at Chautauqua.

“Why are the arts impor-
tant, period? Why are they 
critical to our lives? Any 
place where you can support 
the arts is very important,” 
Logan said.

She said she feels Chau-
tauqua provides an environ-
ment for people of all ages to 
be exposed to a variety of art 
forms. Because some schools 
are cutting art and music 
education, Logan believes 
Chautauqua is a unique op-
portunity to engage in and 
learn through the arts.

Never shy of action, Logan 
has lived her dedication to the 
arts by establishing and sup-

porting a number of programs 
at Chautauqua, including the 
Logan Chamber Music series, 
the David Effron Conduct-
ing Fellowship, the Chautau-
qua Artist Teacher Award for 
the School of Dance, and the 
School of Art Greenham Ce-
ramic Scholarship.

Logan also established The 
Mischakoff/Taylor Concert-
master Chair Fund in 1994 
through the Harry A. Logan 
Jr. Foundation, which under-
writes the concertmaster po-
sition within the CSO. The 
fund was established in hon-
or of Mischa Mischakoff and 

Millard Taylor, the first two 
concertmasters of the CSO 
and friends of the Logans.

Logan, who lives in Alex-
andria, Va., off-season, spon-
sors the annual CSO picnic at 
Midway Park each summer 
and the CSO reception at the 
President’s Cottage at the be-
ginning of the season.

“There’s been a very 
strong feeling of family that 
we get because of things like 
that which she’s been heav-
ily involved with,” said Jason 
Weintraub, personnel and 
business manager of the CSO.

Weintraub founded and 
directs the Chautauqua 
Community Band, in which 
Kay played initially as a flut-
ist. She now plays in the per-
cussion section.

“This is my 41st year, and 
Kay was here when I got here. 
It’s been very good for the 
Chautauqua Symphony Or-
chestra to have that kind of 

support on the board — she 
was on the board for many 
years,” Weintraub said. “To 
have people who understand 
the concerns and the wishes 
of the musicians is very im-
portant.”

First introduced to Chau-
tauqua as a flute student and 
the recipient of the Georges 
Barrere Scholarship, Logan 
continued to study at Chau-
tauqua during the summers 
of her college years.

“If I hadn’t had a full 
scholarship the second sum-
mer, I couldn’t have come,” 
Logan said. “Certainly, for 
people like me who had lim-
ited backgrounds and ex-
posure before Chautauqua, 
Chautauqua was like, ‘Wow!’ 
Life begins here. You had the 
opportunity to experience so 
many art forms in so many 
different ways. Changed my 
life totally.”

Her experiences let her 
understand what it means to 
be a young musician study-
ing at the Institution.

“I get tired of the itera-
tions of why music is so won-
derful — we know, we just 
need to do something about 
it so that it stays in the fore-
front,” Logan said. “Any time 
you can bring a kid to Chau-
tauqua, you’re doing a public 
service.”

Her passion for quality 
music education extends be-
yond young musicians to all 
students in all of the world’s 
classrooms.

“It’s not fair to kids — it’s 
not fair to anybody — to not 
have the opportunity for 
at least exposure to some-
thing of quality,” Logan said. 
“There are too many kids 
that aren’t getting that now.”

An acclaimed flutist, Lo-
gan also boasts a career as a 
pioneer in combining special 
education and music educa-
tion. While early music ther-
apists worked one-on-one 
with students of varying abil-
ity, Logan developed meth-
ods that worked successfully 
with an entire classroom 

of students. She later wrote 
a book and many articles 
on her work, and traveled 
the country leading teacher 
training, workshops and con-
vention presentations.

“I didn’t teach music — I 
used music to teach,” Logan 
said. “As I said, I could teach 
a chimpanzee to play the au-
toharp in a closet, but being 
in a classroom is something 
else.”

Logan was also an admin-
istrator at a developmental 
center in Cleveland, and she 
recently worked on a proj-
ect in Ecuador with children 
and young adults who are 
orphaned, abandoned and 
disabled.

“These people had never 
seen what happens when 
you use music to teach com-
munication, movement, be-
havioral and all kinds of 
cognitive skills. They were 
blown away,” Logan said. “It 
was wonderful, because it’s 
the kind of thing that doesn’t 
require genius music level, if 
you’ve got the right materials 
and get your teachers excited 
about it. They can do these 
things, and it makes their 
teaching more successful and 
more enjoyable.”

Logan said she feels lucky 
and blessed to have been able 
to have such a varied and 
successful career as both a 
performer and an educator.

“It’s been wonderful and 
gratifying, because I’ve had 
such a variety, and I’ve seen 
so many different ways that 
one can participate in and 
use the arts effectively,” Lo-
gan said. “I’ve used music in 
so many different ways in my 
life. Therefore, I value it a lot, 
because I see what it does.”

Logan continues to ex-
press her appreciation for the 
arts by remaining active in 
the Chautauqua community 
and supporting emerging 
artists, making it possible for 
them to experience the qual-
ity training and exposure the 
Institution provides.
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yeMi Falodun
Staff Writer

Beautiful singing embod-
ies what illustrious conduc-
tor and pianist Sir Richard 
Alan Bonynge and his late 
wife, Dame Joan Sutherland, 
a celebrated singer, brought 
to the stage for more than 50 
years.

After a gentle coaxing 
from good friend and vo-
cal master Marlena Malas, 
Bonynge makes his first visit 
to Chautauqua’s grounds, as 
he imparts invaluable wis-
dom on young vocalists.

“I thought it was out 
in the forest somewhere,” 
Bonynge said about Chau-
tauqua. “To me, it’s the em-
bodiment of Americana, 
with these wonderful old 
houses and the lake.”

Bonynge’s strength is bel 
canto, an operatic style that 
translates to “beautiful sing-
ing.” His experience and ex-
pertise in the form makes 
him arguably the most 

sought after man in opera.
“It is a real coup to have 

him here,” Malas said about 
Bonynge, with whom she, 
alongside her husband, 
Spiro, has worked since the 
1960s. “He’s the last of the era 
that has that knowledge of 
bel canto singing. And I felt as 
if the students heard it from 
him, it would carry much 
more weight.”

The Voice Program is per-
forming Gaetano Donizet-

ti’s bel canto-inspired L’elisir 
d’amore at 7:30 p.m. tonight 
in Fletcher Hall. It will be the 
second consecutive night, 
featuring an alternate cast 
from Wednesday night’s per-
formance.

“There’s not a note in the 
opera that’s not wonder-
ful,” Bonynge said. “It’s very 
moving and charming. And 
one has to teach that to the 
students to sing in the same 
way.”

The comedic Romantic op-
era, sung in the bel canto style, 
follows Nemorino as he vies 
for Adina’s affection. In this 
modernized performance, 
by John Giampietro, Adina’s 
love for cinematic romance 
clouds her real world view of 
love.

“What (Giampietro) does 
with moving the scenes 
around is extremely good,” 
Bonynge said. “It’s very in-
ventive, and it’s very musi-
cally charming. I think he’s 
got a big talent.”

Alexander Lewis, who 

played the lead tenor role of 
Nemorino in last night’s per-
formance, shares more than 
an Australian upbringing 
with Bonynge.

“He’s so passionate about 
bel canto music, because it 
requires a lot of finesse and 
grace,” Lewis said about 
Bonynge, who has worked 
with Lewis’ musical family 
since the 1970s.

This fall, Bonynge will 
conduct Lewis’ father, Mi-
chael, in Rodelinda.

“They both want to work, 
and they both want to sing,” 
Bonynge said about the simi-
larities between Lewis and 
his father. “They both also 
have the instincts to do so. 
And I think Alex has got the 
potential to be a very good 
singer.”

Bonynge added he has en-
joyed the talent and respect 
from all the vocalists he has 
encountered at Chautauqua.

“They don’t object to be-
ing told things,” Bonynge 
said. “And I tell them like it 

is. They’ve got to be told the 
truth in order to realize their 
fullness. Until they realize it 
themselves, there’s no way 
they’re going to start correct-
ing their flaws.”

A noticeable flaw Bonynge 
sees in young vocalists is 
their reliance on booming 
their voices, rather than sing-
ing.

“One wants to feel 
great pleasure in singing,” 
Bonynge said. “But it’s hard 
when you’re listening to 
someone yell at you all the 
time. Real opera is about real 
voices projecting naturally 
into a theater.”

Bonynge said vocalists 
should never use 80 percent 
or more of their voices. But 
the demand for loud stage 
performances has bombard-
ed theaters and ears alike.

“They tend to belt it out 
at you,” Bonynge said. “But 
I don’t want to be assaulted, 
because my ears are delicate.”

By adding the bel canto 
repertoire, Bonynge said he 

thinks young vocalists can 
properly use their voices 
without much strain. It also 
helps them overcome being 
miscast or overworked.

“So many young people 
want to make this a career,” 
Bonynge said. “But only 10 
percent of them are going 
to make it. That’s something 
that’s tough to live with.”

It takes patience, focus 
and time to truly develop a 
role correctly. And Bonynge, 
along with Sutherland, per-
sonifies that commitment.

“They took a really long 
time to break things down,” 
Lewis said. “They were train-
ing voices to be able to bring 
as many different colors out.”

Bonynge continues his 
teaching internationally, but 
is very impressed with Chau-
tauqua’s Voice Program, its 
professional teachers and its 
young vocalists.

“I know nowhere that’s 
quite as all-around as here. I 
think it’s a wonderful place,” 
he said.

loGan

Experiences as student led Logan 
to lifetime of Chautauqua support

MICHELLE KANAAR | Staff Photographer

The Chautauqua home of Kay Logan, at Prospect and Pratt, features this large outdoor mural by artist 
Maritza Morgan.

BonynGe

Beautiful singing, according to Sir Richard Bonynge



Abrahamic Program  
for Young Adults

Young adults gather at 8 
p.m. tonight on Pastor Paul’s 
porch for a Porch Chat. 

Baptist House

The Rev. Gary Kinnear 
speaks on “Can We See?” 
based on John 9:1-24 at the 7 
p.m. Vespers tonight at Bap-
tist House. 

Catholic Community

Daily Masses are at 8:45 
a.m. Mondays through Satur-
days in the Episcopal Chapel 
of the Good Shepherd.

The Rev. Paul Milanowski 

speaks on “Laughing Mat-
ters” at 12:45 p.m. today in 
the Methodist House Chapel.

The Rev. William Tuyn 
speaks on “Musing on the 
Sancrosanctum Concilium 
(Document on the Liturgy)” 
at 12:45 p.m. Friday in the 
Methodist House Chapel. 

Chabad Lubavitch 

Rabbi Zalman Vilen-
kin presents “Maimonides: 
Guide to the Perplexed” at 
9:15 a.m. today in the Alumni 
Hall Library Room.

Rabbi Vilenkin leads a dis-
cussion, “The Bible Decod-
ed,” at 9:15 a.m. Friday in the 
Alumni Hall Library Room.

Challah baking is at 12:15 
p.m. Friday on the porch of 
the Everett Jewish Life Cen-
ter at Chautauqua.

Shabbat begins at 8:24 p.m. 
Friday.

Rabbi Vilenkin presides 
at Shabbat services 9:30 a.m. 
Saturday in the EJLCC li-
brary. The Torah reading is 
Devarim-Chazon, Deuter-
onomy 1:1.

Penny and Charlie Shu-
man sponsor this week’s 
Kiddush in memory of his 

grandparents and uncles 
who were murdered in a po-
grom on 7 Av.

Shabbat ends at 9:29 p.m. 
Saturday. 

Chautauqua Dialogues

Chautauqua Dialogues, a 
multi-venue, small-group fa-
cilitated discussion program 
sponsored by the Depart-
ment of Religion, are 3:30–5 
p.m. Fridays at locations to 
be assigned at time of regis-
tration. Groups are limited in 
size. Sign-ups will take place 
after the 2 p.m. Interfaith Lec-
ture today outside the Hall of 
Philosophy. Contact Roger 
Doebke at 716-451-4007 with 
questions. 

Episcopal Chapel of  
the Good Shepherd

Holy Eucharist is celebrat-
ed at 7:45 a.m. weekdays in 
the Chapel of the Good Shep-
herd. 

Hebrew Congregation

The Hebrew Congregation 
holds a Kabbalat Shabbat ser-
vice, a service to welcome the 
Sabbath, from 5–6 p.m. Fri-
day at the Miller Bell Tower. 
Rabbi Samuel Stahl, rabbi 
emeritus, Temple Beth El, 
San Antonio, Texas, conducts 
the service. For information 
about the memorial or heal-
ing portion of the service, 
call 716-357-5042. The rain 
venue is the Pier Building.

The Hebrew Congregation 
holds a study session focus-
ing on “Mussar: Beginning 
with the Book of Proverbs 
and Learning the Path of 
Jewish Ethical Living from 
our more recent Mussar Mas-
ters” at 8:30 a.m. Saturday 
in the sanctuary of Hurlbut 
Church. Shabbat services fol-
low at 9:30 a.m. Rabbi John 
Bush, Temple Anshe Hesed, 
Erie, Pa., conducts both the 
study session and service. 
Joanna Bush is the the song 

leader. Judy and Len Katz 
sponsor a Kiddush lunch in 
honor of their triple chai, or 
54-year, anniversary.

Hurlbut Church Meal Ministry

Thursday evening turkey 
dinner offers roast turkey 
breast, stuffing, mashed po-
tatoes, gravy, cranberry, veg-
etables, a homemade dessert 
and a beverage. $12 for adults 
and $8 for children.

Lutheran House

The Rev. Robert Mord-
horst presides at a service of 
Evening Prayer at 7 p.m. to-
night in the Lutheran House. 

Muslim Service

Safi Haider, APYA Muslim 
coordinator, leads a service 
of Jum’a for all ages at 1 p.m. 
Friday in the Hall of Christ. 
Pre-instruction begins at 
12:30 p.m. Fellow APYA co-
ordinators Michael Harvey, 
Nikhat Dharani and Emily 
Perper support Haider. 

Presbyterian House

The Rev. Dee H. Wade 
leads a discussion of “Grace 
and Ethics: From Awe to 
Ought” based on Psalm 50 
from 7–7:45 p.m. tonight at 
Presbyterian House.

Coffee, hot chocolate and 

lemonade are available fol-
lowing the weekday morning 
worship and preceding the 
morning lecture weekdays on 
the Presbyterian House porch. 

Service of Blessing and Healing

The Service of Blessing 
and Healing, sponsored by 
the Department of Religion, 
takes place at 10:15 a.m. every 
weekday in the Randell Cha-
pel of the United Church of 
Christ headquarters. 

United Church of Christ

The Rev. Max Grant leads 
Vespers at 7 p.m. tonight in 
the chapel. 

United Methodist

The Rev. Jan Rowell offers 
Evening Prayer with Com-
munion at 7 p.m. tonight in 
the United Methodist House. 

Unity of Chautauqua

The Rev. Ron Neff speaks 
on “How Our Concept of 
God Can Influence Our Life” 
at 6:30 p.m. tonight in the 
Hall of Missions. The pre-
sentation is part of the New 
Thought Speakers Series.

Unity of Chautauqua and 
the Department of Religion 
sponsor morning medita-
tions 8 a.m. weekdays in the 
Hall of Missions.
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“I want to start with a reading from W. E. B. Du Bois’ 
Prayers for Dark People. It was written for African-American 
people going through a dark time. The years 1895 to 1925 
were the nadir, the darkest and most difficult time for black 
people. Sharecropping, the KKK rallies and the known 
lynching of 3,000 black people and maybe as many as 3,000 
more, made it a dark time,” said the Rev. Marvin McMickle. 
He was preaching at the Wednesday 9:15 a.m. Devotional 
Hour. His topic was “Having the Faith to Endure,” and his 
text was 2 Timothy 4:1-8.

According to McMickle, Du Bois said that African-Amer-
icans must learn to endure to the end, to finish things and to 
bring them to full fruition. They should not be content with 
plans, or ambitions or only part of an education. They should 
“resist the temptation of shirking, but have the grit to endure 
to the end.”

McMickle continued, “In human nature, we have the ten-
dency to start, but when things become difficult or challeng-
ing, our determination lapses and our enthusiasm wanes. 
We have a whole closet full of books we never finished 
reading, jobs, projects that never got done, marriages that 
were never seen to the end, degree programs that never got 
finished. It was never our intention not to get to the end, but 
our desire to fulfill the task gave way to ‘I tried; I gave it my 
best shot.’ ”

Du Bois, in the nadir, counseled people to go forward 
even when it did not make sense to keep going, to find the 
grit to endure. McMickle noted that Secretary of State Hill-
ary Rodham Clinton used Harriet Tubman as an example of 
grit in her 2008 Democratic Convention speech.

“Harriet Tubman, who was not content just to be free 
herself, but wanted others to be free with her, returned 19 
times to lead slaves to freedom,” he said. “Before they set out 
each time, she said to them, in part, ‘When you hear the dogs 
barking, keep going. When you see the torches in the woods, 
keep going. When you hear them shouting for you by name, 
keep going. Don’t ever stop; if you want to taste freedom, 
keep going.’

“If you don’t like Du Bois and you don’t like Tubman, try 
Paul. Do you know how many times he could have quit? 
He did not have to press on and on, but he was not going to 
surrender. And who said it would be an easy journey? Once 
you are baptized, are you just supposed to tarry until the 
Holy Ghost comes to translate you into heaven? The more 
you take on, the more difficult life will be, but you will learn 
the language of perseverance. If it comes too easily or too 
quickly, you will value it too lightly.”

McMickle continued, “But some things can sidetrack us. 
Don’t be fooled by this 6-foot-5-inch frame; I am terrified of 
roller coasters. My brother was ruthless in his criticism. I 
kept thinking, ‘Who in his right mind would get on one of 
those things?’ But he made me so ashamed of being afraid 
that I agreed to take a ride.”

There was an amusement park near their home with a 
roller coaster called the Fireball.

“We got in free, and you only had to pay for the rides,” 
he said. “But on the way to the rides, there were sideshows, 
games to try, a house of mirrors.

“I was on my way to the Fireball, but I kept paying out the 
change I had. When I got to the Fireball, by the grace of God, 
I had spent all my money. By God’s mercy, I never had to 
ride it. I intended to, I had the courage to, but I squandered 
my resources on other things. Don’t let the sideshow allow 
you to squander the resources you need to do what God has 
called you to do,” he said.

“Of how many of us could God say: ‘You did it. You 
never compromised, and you did everything you said you 
would?’ How many of us could say, ‘I really did fight a 
good fight.’ Most of us say ‘I started, but because of fear, 
doubt or uncertainty, I never quite reached the finish 
line,’ ” McMickle said.

The Tuskegee Airmen, the Red Tails, lived a contradiction, 
McMickle asserted. They wanted to fight and die for their 
country at a time when they were considered subhuman. 
They wanted to defend their country in the air. They were 
told they were not qualified, but they became the single most 
successful air combat unit in history.

“Why?” McMickle asked. “They learned from their com-
mander, Benjamin O. Davis. He taught them how to endure. 
Davis was the first black man to graduate from West Point. 
When he went through West Point, not one cadet would 
speak to him, sit with him, eat with him, room with him. 
The only voices he heard were his instructors.”

McMickle’s mother, Marfetta, was the valedictorian of 
her high school class in 1933. She was a pianist and organist. 
When it came time for the high school graduation program, 
she was told that colored girls could not participate. The 
salutatorian was also a person of color, so she could not 
participate.

The school went to the person ranked third in the class 
“who had the indecency to accept. She saw others passed 
over just because of their color, and yet she accepted. My 
mother could have been overwhelmed with hate, but she just 
pressed on,” he said.

Derek Redmond worked hard to qualify for the 1988 
Olympics. In the 400-meter race, in the very first heat, he 
took six steps and heard a tear in his hamstring.

“He hobbled off, his dream over. But his father, James 
Redmond, said, ‘Let’s try again,’ ” McMickle said.

The father and son went into rigorous training, and 
Redmond qualified for the 1992 Olympics in the 400-meter. 
He got through the first and second heats. In the third heat, 
which would qualify him for the medal round, he was half 
way around the track and tore the same hamstring.

“This time he got up and on one leg hopped down the 
track. He was determined to finish even if he did not win. 
But he got tired and was about to give up when someone 
came out of the stands,” McMickle said. “It was his father, 
who wrapped his arms around his son and they moved 
toward the finish line. At the last step, Derek went over the 
line on his own, and then they celebrated together.

“I don’t know what life has thrown at you. I only know it 
is within you to draw a deeper breath, endure, press on, fight 
the good fight, finish the race. If you don’t, life will break 
you somewhere. You may be hopping down the road alone, 
but somewhere in the stands is someone who will come and 
say, ‘We will finish the race together.’ As W. E. B. Du Bois 
said, ‘Resist the temptation of shirking, but have the grit to 
endure to the end.’ ”

The Rev. J. Paul Womack presided. Carol Christiansen 
read the scripture. She is from Gainesville, Fla., and has been 
coming to Chautauqua since 1990, first for short visits and 
then for the season since 1998. She has sung in the Chautau-
qua choir since 1998, and has participated in Chautauqua 
Literary and Scientific Circle events including the Great 
American Picnic and the Guild of the Seven Seals.

The Motet Choir sang, “Guide Me, O Thou Great Jehovah” 
arranged by John Ferguson with test by William Williams. 
Jared Jacobsen, organist and coordinator of worship and 
sacred music, led the choir.

Column by MARY LEE TALBOT

Morning Worship

‘Endure, press on, fight the good fight, finish the race’

Compiled by MEg ViEhE

Interfaith News

Lost Bikes

The Chautauqua police 
department often 
retrieves lost bicycles. 
if you have lost your 
bike, please contact 
the Chautauqua police 
department at 716-357-
6225 to see if they have 
found yours.



Laurence LéveiLLé
Staff Writer

Pakistan and the United 
States have clashing narra-
tives about their alliance.

From the Pakistanis’ per-
spective, the U.S. and Paki-
stan have been allies for 
60 years, but the U.S. has 
walked away several times 
and cannot dictate Paki-
stan’s foreign policy.

From the Americans’ per-
spective, Pakistan is not a 
true ally. Pakistani public 
opinion remains anti-Amer-
ican despite the amount of 
aid the country receives, 
Husain Haqqani said. And 
Americans question Paki-
stan’s involvement with ter-
rorists and its ability to ful-
fill promises.

Haqqani, former Paki-
stani ambassador to the U.S., 
spoke about U.S.-Pakistan 
relations, how that alliance 
was damaged and Pakistan’s 
national interest at Wednes-
day’s morning lecture in the 
Amphitheater for Week Five, 
themed “Pakistan: Strad-
dling the Boundary between 
Asia and the Middle East.”

In terms of favorability, 
only 12 percent of Pakistanis 
have a favorable view of the 
U.S. and 80 percent have an 
unfavorable view, accord-
ing to a 2012 Pew Research 
Center poll conducted in 
Pakistan. In the U.S., 15 per-
cent of Americans have a 
favorable view of Pakistan, 
compared with 81 percent 
who do not, according to a 
poll organized by Fox News, 
Haqqani said.

Some have questioned 
whether the cause of Paki-
stanis’ views is due to U.S. 
drone strikes. But Haqqani 
said that it is not a cause-
and-effect relationship.

“The disapproval of the 
United States among some 
segments of the Pakistanis is 
deeper rooted than some of 
my countrymen would want 
you to understand, believe 
or realize,” Haqqani said.

The alliance between the 
U.S. and Pakistan began 
shortly after Pakistan be-
came an independent coun-
try. But their relations be-
came complex during their 
first phase as allies due to a 
gap in expectations, Haqqa-

ni said.
At the time, the U.S. was 

looking for allies that could 
help stop the expansion 
of communism. Pakistan 
viewed it in terms of arms 
and money, Haqqani said. In 
1949, Pakistan’s first aid re-
quest totaled $2 billion, but 
the U.S. only provided $2 
million.

“I want the United States 
and Pakistan to have close 
relations,” he said, “but we 
will never have such close 
relations with such huge 
gaps of expectations and un-
derstanding.”

The two countries also 
had, and still have, national 
security concerns that did 
not coincide with each other. 
In the past, Pakistan would 
try to fit its own concerns 
into those of the U.S.

In the 1950s and 1960s, 
Pakistan’s primary wor-
ries were about a potential 
Indian threat, but the U.S 
thought more about the So-
viet Union and communist 
expansion. Though the lat-
ter was not Pakistan’s main 
concern, it made an adjust-
ment with the expectation it 
would receive help against 
India.

But the U.S. left a note in 
the South East Asian Treaty 
Organization that said it 
would only help in instances 
of communist aggression, 
Haqqani said. Instead of 
helping Pakistan during its 
war against India in 1965, 
the Johnson administration 
suspended military supplies 
to both countries.

“And that is where the 
U.S.-Pakistan relationship, 
in my opinion, has gone 
wrong,” Haqqani said.

After Pakistan and the 
U.S. fought against the So-
viet Union in Afghanistan, 
the Americans should have 
stayed in the region to dis-
arm and retrain those they 
had originally armed and 
trained, Haqqani said. In-
stead, the U.S. walked away.

But Haqqani also said 
Pakistanis also should have 
tried to disarm the Afghans 
instead of arming them fur-
ther.

“The wrongs of history do 
not justify the wrongs of the 
present,” Haqqani said.

Issues arose between the 

two countries again after 
Sept. 11, as their national 
security interests differed 
again. Because of their dis-
similar interests, there can-
not be a close relationship 
between the two countries.

Historically, the military 
has determined Pakistan’s 
national interests. As de-
fined by its National Secu-
rity Establishments, they in-
clude security against India, 
industrialization, central-
ization, nuclear deterrence 
against India and attempt-
ing to gain Kashmir.

With the exception of se-
curity, Haqqani said he does 
not believe the country’s 
current national interests 
are the ones it should focus 
on.

Pakistan should also fo-
cus on recognizing its ethnic 
diversity, as it has several 
tribes and needs to accept 
rather than fight against 
them, he said. Pluralism of 
religions should also be a 
national interest, because 
there are several denomina-
tions of Islam.

Other suggested national 
interests included having 
good relations with its neigh-
bors, alleviation of poverty, 
elimination of terrorism, 
education, democracy and 
inclusiveness, Haqqani said.

“Nuclear deterrence at the 
expense of half your popula-
tion not going to school is 
not worth the price,” he said.

Because Pakistan’s cur-
rent national interests do not 
align with Haqqani’s sug-
gestions, he recommends 
the U.S. and Pakistan stop 
thinking of themselves as an 
alliance.

The more Pakistan and 
the U.S. view each other as 
allies with deviating nation-
al interests, the more diffi-
cult it will be to maintain an 
alliance, Haqqani said.

Rather than being in an 
alliance, the two countries 
should focus on friendship 
— one in which they trade, 
engage with each other, and 
have civil society groups 
and politicians work with 
one another, he said.

“The only option for the 
United States is to diminish 
the alliance portion and fo-
cus more on the friendship 
portion,” Haqqani said.

Editor’s note: This Q&A has been 
edited for clarity and length.

Q To begin, Husain, you 
made a comment early 

on in your remarks about 
drones and said you’d come 
back to them, and then 
you didn’t, in my mind, so 
I’m wondering if you could 
reflect on America’s use of 
drones. You were referring to 
it as not having affected how 
people feel about one an-
other. Can you refer to it as a 
technique and your sense of 
its impact?

A First of all, let me clarify. I 
did not say that they do not 

affect how people feel. They 
can aggravate the feeling of 
negativity. I was just saying 
that they are not the reason. 
Because obviously, somebody 
dislikes somebody before 
something happens, then that 
is not the reason for the dislike. 
There is something else. And 
that can it enhance the anger 
and disapproval? Definitely. So 
the drones are a factor in in-
creasing the intensity so the 80 
percent who dislike the United 
States may not dislike it for this 
reason, because they disliked 
it before that as well. Let me 
just say that the drones are just 
one instrument in the Ameri-
can arsenal for dealing with it. 
They have become the conve-
nient instrument under Presi-
dent Obama because, let’s 
be honest, I don’t know how 
many of you consider yourself 
Democrats in this audience, but 
Democrats don’t like war. And 
because they don’t like war, 
this is a convenient thing. It’s 
unmanned, the guys are sitting 
in Vegas, on panels, and you 
know you’re doing this. But it 
does create serious ethical is-
sues of “Do we really know who 
we are killing?” Because after 
all, it is killing people, when you 
do it by drone. So intelligence 
gathering by drones, there is no 
controversy over. The elimina-
tion of terrorists by drone is the 
only controversial issue, and 
my position on that is some-
where in the middle. I think that 
there are certain people in lo-
cations where there is no other 
way of doing it. If you use jet 
planes, for example, you would 
cause much more damage and 
many more civilian casualties. 
And the number of civilian ca-
sualties from drone strikes has 
been exaggerated. There is no 
evidence that there have been 
massive killings of civilians. So 
until and unless we can find 
a way in which there can be 
ground operations against the 
same people in those loca-
tions, or those who claim that 
you can actually negotiate with 
these people — negotiate with 
these people and deliver some-
thing by way of negotiations — 
I think, whether I like it or not, 
whether you like it or not, and 
whether The New York Times 
likes it or not, we will still have 
these drones being deployed in 
the northern, western areas of 
Pakistan. And in other parts of 
the world as well. It may be one 
of those unfortunate realities 
that we all hold our noses at, 
but we all have no alternative to 
accepting that reality.

Q We just had a week 
about water. Is the Indus 

River part of the Pakistani 
strategic worldview?

A Absolutely. We have some-
thing called the Indus Basin 

Treaty with India, way back in 

the 1960s, which the United 
States helped us negotiate, 
whereby certain rivers of the 
Indus system were allocated for 
India and some for Pakistan. 
Pakistan has not been able to 
build the reservoirs, etc., that 
we should have built. I think 
that that treaty needs to be 
worked upon, and Pakistan 
needs to focus on developing 
the reservoir capability that 
will enable us to not have the 
kind of water shortages that we 
are facing and will face further 
down the road. And both India 
and Pakistan need to work 
together on creating mecha-
nisms whereby the environ-
mental degradation, which has 
become enhanced by global 
warming and is causing many 
problems of climate change, 
etc., that are drying up our riv-
ers. That is a problem that India 
and Pakistan can only solve 
together. And we both need 
to start working on it as soon 
as possible. Because nations 
fight. Come on, how many 
people in this audience even 
think of Germany or Japan as 
the enemy anymore? No one 
wants to acknowledge that they 
were old enough to remember 
them as enemies. But what I’m 
saying is that the enemy part 
goes, but the dried rivers don’t 
always come back. And so that 
is what we have to start think-
ing about in South Asia.

Q What would happen if 
your advice was followed 

and the United States did 
cut aid — military aid — to 
Pakistan? Is it possible to do 
so while we have troops in 
Afghanistan?

A Firstly, I did not recommend 
cutting aid — all I said was 

stop doing it on the assumption 
that you are doing it for an ally. 
So if you are doing it for some 
other strategic reason, the 
assumption of alliance is what 
causes the problem. Because it 
leads you to have expectations 
that are then not fulfilled, and 
then it leads to allegations that 
you are actually being dishon-
est to one another. As far as 
not giving assistance — look, 
you have a logistical problem 
in Afghanistan. Afghanistan is 
a landlocked country, and the 
two countries with access to 
the sea out of Afghanistan are 
Iran and Pakistan, and neither 
one — I mean, you can’t rely 
on Iran at all, and you have a 
problem on the Pakistani side, 
too. So if you can work out 
an arrangement whereby the 
logistical services you com-
pensate Pakistan for and the 
Pakistani military says, “Yeah, 
sure, we’ll do it because you’re 
paying us for it,” fine. But if you 
don’t, it’s your problem. Those 
are your troops. You have to 
think of a way to supply them. 
Let’s be very realistic here. 
It’s not Pakistan’s concern 
that you have to pay more to 
supply your troops from the 
north. It isn’t. And it shouldn’t 
be, should it? And similarly, if 
you are not getting the policy 
changes you want in that 
region, then there is no point 
in pinning hopes on the money 
you pay for your supply route 
as the way of bringing change. 
That’s all I’m saying: decouple 
the two. Now, if you think that 

that work your decision-makers 
think — that this is a better way 
of doing it, they are welcome to 
do it. Because your relationship 
is not one of alliance and mu-
tual acceptance of each other’s 
interests, you will constantly 
have the problem of people in 
Pakistan suggesting every now 
and then, “Let’s cut off the sup-
ply route.”

Q This question has to 
do with the size of the 

military and the question fo-
cuses in on — given the size 
of military, why can’t they 
defeat the Taliban? But the 
Taliban, as you pointed out, 
is a broader structure than a 
simple …

A Two things. Look, since we 
are talking candidly — and 

in my opinion there is no other 
way to talk — the fact of the 
matter is that the Taliban are 
not a monolithic organization. 
Don’t think of them as some 
sort of top-down structure with 
a president, vice president and 
an assistant secretary, etc., 
etc. It’s disparate groups. And 
some of those groups have 
been very closely aligned with 
Pakistan, in terms of the ambi-
tions or aspirations — depend-
ing again on the words which 
have similar connotations but 
different meanings — aspi-
rations of certain people in 
relation to Afghanistan. They 
think that the future of Afghani-
stan should be in the hands 
of people who are favorably 
disposed towards Pakistan and 
who do not allow Afghanistan 
to be used for hostile activi-
ties against Pakistan. My view 
is if Pakistan wants a friend 
in Afghanistan, the way to go 
about it is to make friends with 
whoever is in power in Afghani-
stan. But some people think 
they have to have a say in who 
comes to power in Afghani-
stan, to be able to influence 
the future of Afghanistan. And 
those people maintain ties with 
certain groups of the Taliban. 
And those are the groups 
over which we are quarreling. 
The Pakistani official version 
of events would be: “These 
are groups. They cannot be 
easily eliminated. They have 
some support on the ground. 
America needs to negotiate 
with them.” Then Americans 
turn around and say, “OK fine, 
we will negotiate with them. 
Set up the meeting.” And, of 
course, Pakistan doesn’t have 
that kind of leverage to set up 
the meeting. So therefore, the 
Americans say, “Well, fight 
them.” But the Pakistanis say, 
“No, we can’t fight them, either, 
because we want to hold them 
as potential allies for our future. 
You will go away. We will still 
have Afghanistan left.” And so 
it becomes a circular argument. 
But the candid explanation is: 
There are groups within the 
Taliban who do not attack the 
Pakistani military and whom 
the Pakistani military and intel-
ligence services hope to have 
as potential allies in a future 
Afghanistan. That’s basically it.

—Transcribed by 
Jen Bentley and Jessie Cadle 
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WESTFIELDLet’s Visit!

Haqqani: US, Pakistan should focus on friendship, not alliance

Lauren rock | Staff Photographer

Husain Haqqani, former Pakistani ambassador to the United States, speaks on the damaged alliance 
between the two countries Wednesday morning in the Amphitheater.
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The international media 
projects an image of Pakistan 
as a key player in the war on 
terror. Western media may 
characterize the country as 
merely an actor in, and stage 
for, the international conflict, 
but Pakistan is much more 
complex, and now more than 
ever it is on a precipice that 
could lead to democratic 
change, increased strife — or 
both.   

Tuesday, Bushra gohar con-
tinued the Week Five theme of 
“The People of Pakistan,” with 
a 2 p.m. interfaith lecture in 
the Hall of Philosophy titled 
“The Status of religious Mi-
norities in Pakistan.” in the 
preamble to her lecture, go-
har said that since her arrival 
at the Chautauqua institution, 
the focus and nature of her 
lecture had morphed to fit the 
direction the week had taken 
in both the morning and after-
noon lectures.

gohar is the central vice 
president of the Awami na-
tional Party, and in 2008, she 
was elected to one of the seats 
reserved for women in the 
Pakistani parliament. During 
her lecture, gohar focused on 
her own personal experience 
as a Pakistani woman and 
parliamentarian, Pakistan’s 
path toward democracy, the 
tribal regions of Pakistan, the 
plight of religious minorities, 
and Pakistan’s relationship 
with the United States and 
the international community.

The tribal areas

gohar began her lecture 
by telling the story of her po-
litical party, the Awami na-
tional Party, and its efforts 
to reclaim the identity of the 
Khyber-Pakhtunkhwa region 
in northwest Pakistan. During 
the British occupation, the re-
gion was renamed the north-
west Territory. Sixty-five years 
ago when Pakistan was first 
establishing its autonomy, the 
Awami national Party, under 
the leadership of Khan Abdul 
Ghaffar Khan, also known as 
Bacha Khan, began to struggle 
non-violently against the Brit-
ish. Bacha Khan’s commitment 
to nonviolence resulted in be-
ing defined as a traitor in the 
early years of the Pakistan’s 
independence, gohar said. He 
was a member of the constitu-
ent assembly but was always 
viewed suspiciously. it was not 
until this most recently elected 
government, about 65 years 
after the founding of Pakistan, 
that Khyber-Pakhtunkhwa 

could claim its name.
“Bacha Khan spent one 

day for every three days of 
his life in jail,” gohar said.

Pakistan is very diverse; it 
contains many nationalities 
and religions. Though diver-
sity is significant, it has been 
perverted in Pakistan by a 
series of military dictators 
who have used diversity as 
a mechanism for repression, 
gohar said.

The rules of military dic-
tators who were out of touch 
with the needs and desires 
of the Pakistani population 
have resulted in many of the 
problems facing Pakistan 
today. For example, when 
the U.S. first went to war 
with Afghanistan, Pakistan 
helped. At the time, Bacha 
Khan warned, “this war will 
not remain in Afghanistan 
— it will come to Pakistan, it 
will engulf Pakistan and the 
rest, and threaten peace for 
the rest of the world,” gohar 
said. That is exactly what has 
happened, she said.

“i feel that it is the respon-
sibility for the international 
community for creating that 
mess in our backyard,” go-
har said. “of course we are 
responsible, because we al-
lowed it, but were the people 
asked about it? i don’t think.”

 it was the military dicta-
tor’s decision to provide sup-
port for the U.S. operations 
in Afghanistan, and that de-
cision resulted in Pakistan’s 
current imbroglio, gohar 
said. That same military gov-
ernment was pushing for a 
Wahhabi purist religion that 
marginalizes other minori-
ties and groups, gohar said.

“And the U.S. was pretty 
comfortable with it,” gohar 
said.

At that time, schools in 
Pakistan were teaching les-
sons and propaganda devel-
oped in the U.S. at the Uni-
versity of nebraska, gohar 
said.  

one of the biggest mis-
conceptions about Pakistan 
is that it is just a country 
wrapped up in the war on 
terror.

“We are more than the 
war on terror, and it is our 
people that are suffering the 
most,” gohar said. “Actually, 
they are being held hostage 
by these militants, and this is 
what we need to understand, 
that it is their land that is be-
ing taken over.”

While the U.S. realized 
the risk of Taliban and ter-
rorist sects after Sept. 11, in 
Pakistan, the risk and harm 
caused by those groups had 
already existed much longer. 

The problems in the Feder-
ally Administered Tribal Ar-
eas have been erupting since 
the early proxy wars fought 
in Pakistan during the Cold 
War, gohar said.

“A lot of our children were 
being bombed in schools, a 
lot of the people were in trib-
al areas,” she said. “it is be-
ing used as a place where the 
strategic assets can find safe 
havens and training camps. 
And they can go inside Af-
ghanistan or come back.”

For the past 65 years, the 
government of Pakistan has 
not fulfilled its responsibili-
ties toward the people living 
in the FATA. it has allowed 
the tribal area to be used as 
a strategic place because of 
government interests in Af-
ghanistan and the country’s 
fears of its bordering en-
emies. Pakistan’s fears of its 
neighbors, such as india and 
Afghanistan, are debilitat-
ing, gohar said.

“We need to build peace 
with our neighbors,” gohar 
said. “it might sound very 
simplistic, but if we continue 
to say that there is an enemy, 
we will believe there is an 
enemy, and we will justify all 
of the money that we put in 
guns and ammunition.”

To reach any sort of peace 
or solution in Pakistan, the 
country must “get our house 
in order,” gohar said. For 
half of Pakistan’s lifetime, 
military dictators have ruled 
it, partly because the interna-
tional world has been more 
accepting of the authority of 
military leaders in Pakistan. 
To the outside world, tran-
sitional democratic govern-
ments have appeared too 
messy and weak, so foreign 
powers have hesitated to 
do work with them. For ex-
ample, when American lead-
ers visit Pakistan, they often 
prefer to meet with military 
leaders, gohar said.

steps toward democracy

“My feeling is that i’d 
like you, … however weak 
the democratic process is, to 
have some confidence,” Go-
har said.

even in Pakistan, the public 
often complains that the politi-
cians in power are not deliver-
ing results. But the nature of 
the burgeoning democracy is 
such that it will take a com-
plete cycle for political efficien-
cy to truly be seen. There have 
been some very important and 
significant political victories 
made on some controversial 
and contested issues.

The government finally 

came to a decision regarding 
provincial autonomy. it said 
that provinces should be in 
charge of their own resourc-
es, so each province can uti-
lize its own resources for its 
betterment, gohar said.

in Pakistan, the presiden-
cy was once an all-powerful 
position. in 2010, Asif Ali 
Zardari gave up power to the 
Parliament. never in history 
has a politician relinquished 
power to a government, go-
har said.

“This is a major shift for 
the future of this country,” 
she said.

The government has also 
passed an amendment that 
implements a commissioner 
and an independent process 
for certifying free elections, 
gohar said.

“All of this in a country 
that is in turmoil are major 
steps forward toward de-
mocracy, and we need to rec-
ognize these steps,” gohar 
said.

gohar said one of her col-
leagues often says Pakistan is 
witnessing a birth of democ-
racy, and that people must be 
patient, because a birth is al-
ways painful.

“i always ask him and tell 
him, you know, well, this is 
really positive if we are go-
ing through the birth pains,” 
gohar said. “We can take it, 
we’ve taken so much pain, 
we can take this one also — 
but what if we have a still-
birth?”

stance on terrorism

Due to Pakistan’s frag-
ile, yet growing democracy, 
gohar said she believes the 
international community 
should come to the country 
to help strengthen its democ-
racy, rather than participate 
in any other “adventures” or 
military operations on Paki-
stan’s soil.

The relationship between 
the international community, 
specifically the U.S., and the 
Taliban worries gohar.

“The other issues they are 
seeing is the idea of ‘good 
Taliban’ and ‘bad Taliban.’ 
This is too simplistic,” go-
har said. “When you talk to 
good Taliban, what do you 
mean by that? And when you 
say bad Taliban, what do you 
mean by that? What is good 
for you might be bad for 
someone else.”

When the U.S. and other 
foreign powers enter Wa-
ziristan and the FATA, they 
interact with a small number 
of weapon-wielding Taliban. 
That caters to the misconcep-
tion that all Pashtun people 
and all Pakistanis are Taliban 
and terrorists.

“You think we’re all ter-
rorists. i’ll tell you, i am not a 
terrorist,” gohar said.

The Taliban does not rep-
resent the Pashtun. Addition-
ally, there are many foreign 
militants and extremists who 
use the tribal territories but 
do not represent the people 
who live there.

To create effective policy 
in the FATA region, politi-

cians and foreign powers 
must create policy with the 
actual people of the region, 
gohar said.

“Kindly find the Pashtun 
leaders, talk to them,” she 
said.

Another common miscon-
ception about Pakistan is that 
its government supports safe 
havens that let militant and 
terrorist groups cross over 
and fight in Afghanistan 
and then return to safety in 
Pakistan’s tribal areas, gohar 
said.

The Pakistani government 
does not support that.

its parliament said three 
times “that we will not allow 
our soil to be used by any 
terrorist group. And we said 
that this is something wher-
ever they might be, we have 
to go after them and clear 
those spaces,” gohar said.

“This is the will of the 
people, that our soil must not 
be used to attack anyone, not 
inside Pakistan and neither 
outside,” she said.

in fact, before the current 
government came into pow-
er, there was an agreement 
between the military dictator 
and the militants and they 
said that the militants could 
not attack within Pakistan, 
but could attack outside of 
the country. When the cur-
rent government came to 
power, it was asked to en-
dorse that agreement, and it 
refused.

gohar said drones are not 
the answer for clearing areas 
where those safe havens ex-
ist. To solve the problem, the 
Pakistani government must 
extend the rule of democrat-
ic law to the FATA regions 
where it still does not exist, 
gohar said. The people of the 
FATA and tribal areas must 
be recognized as equal citi-
zens in Pakistan.

“How do we do that? We 
clear the area, and we inte-
grate FATA and the tribal ar-
eas into the rest of the coun-
try,” gohar said.

Some Pakistanis say the 
tribal people are “different” 
and do not want the same 
things as the rest of the coun-
try. But when tribal leaders 
come to islamabad, they en-
sure their children go to the 
best schools, gohar said.

“like anyone, they want 
good health, they want op-
portunities for their children, 
they want employment for 
their children,” gohar said. 
“We need to invest. And if 
the international community 
is interested, invest in FATA, 
because they have suffered 
from the two wars far more 
than any one of us.”

Making policy amid  
religious extremism

The key is going in and 
talking to the people and de-
veloping policy with the peo-
ple, not with the militants or 
military talking heads, go-
har said.

“While the war on terror 
might be the biggest worry 
or priority for most Ameri-
cans, for me, it is religious 

extremism that is destroy-
ing us from within, and that 
is something we need to be 
dealing with,” gohar said.

one of the biggest bur-
dens for Pakistan as it fights 
religious repression and prej-
udice are the religious claus-
es in the country’s constitu-
tion. in its formative years, 
the Pakistani government 
made a mistake by declaring 
islam to be the state religion, 
she said. The military dicta-
torships added religion to the 
constitution in even larger 
doses, gohar said.

in the second amendment, 
the Ahmadis were declared 
non-Muslim.

“is it the state’s responsi-
bility to declare anyone as 
Muslim or non-Muslim? i 
don’t think that’s the state’s 
responsibility, gohar said.

Pakistan is a very diverse 
country, and dividing the 
population based on reli-
gious differences is danger-
ous and divisive, gohar said.

For example, in Balo-
chistan, Pakistan’s largest 
province, the Shiite people 
are currently targeted. re-
cently, Shiite passengers 
were pulled off a bus, lined 
up and shot, gohar said.

“The Christians, Parsis, 
the Hindus … i think they 
live in fear in Pakistan be-
cause of the way we have in-
ternalized religion and reli-
gion of the majority through 
the constitution,” gohar said.

in the constitution, there 
are clauses that protect reli-
gious minorities but also keep 
them from positions of power, 
such as the presidency. That 
promotes the idea that all 
people are unequal. To strike 
the religious clauses from the 
Pakistani constitution will re-
quire a national democratic 
consensus, gohar said.  

Another issue of religious 
minority repression is the 
intervention of foreign pow-
ers with religious agendas. 
There is money pouring into 
Pakistan from Saudi Arabia, 
and, conversely, from iran, 
to support different religious 
groups, gohar said. The 
money supports religion-
based violence.

The international commu-
nity must help Pakistan cur-
tail fund delivery from pow-
ers with religious agendas, 
gohar said.

“For Pakistan to move for-
ward into civilized society, we 
need to make a decision, and 
that is: Do we want to con-
tinue as a security state, and 
then we will need the religion 
to keep that thing going, or do 
we want to be an emerging de-
veloping democracy?” gohar 
said. “For that, the people will 
have to decide.”

in the last few minutes 
of her lecture, gohar read a 
poem by a famous Pashtun 
poet, ghani Khan. The poem 
loosely translates to, “i cry 
when i look at my nation, and 
i ask why are you in such a 
bad state. But my nation says, 
i’m not in a bad state, but i 
don’t have sympathizers, i 
don’t have friends who can 
understand me.”

“That is what we’re hop-
ing that we will get an un-
derstanding from others, be-
cause we’re not that badly off 
— we will take care of a lot of 
these things. We will get our 
house in order.”

Gohar: Create effective Pakistan policy by engaging people, not military
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Jean Sibelius (1865-1957)
Finlandia, Op. 26 (1899)

“Mother Finland sits in 
the snowdrifts with her 
shivering children. … The 
powers of darkness men-
acing Finland have not 
succeeded in their terrible 
threats. Finland Awakes!”

Tableaux vivants are less 
popular now than a centu-
ry ago, so it is easy to take 
a condescending view of 
audiences that found such 
naïve entertainments emo-
tionally invigorating. The 
truth is that, before moving 
pictures, still pictures were 
the best we had; and tab-
leaux vivants — living still 
pictures — were the best of 
the best.

The lines quoted above 
are lifted from two tableaux 
of a production mounted 
in November 1899. Ostensi-
bly depicting the history of 
Finland from the antiquity 
to the beginning of the 19th 
century, it was carefully de-
signed to avoid the wrath of 
the censor. Nothing about 
the present-day troubles 
was in the piece. 

The audience knew bet-
ter. Even the censor knew 
better, but was out-maneu-
vered and could not stop 
the show. Behind the his-
torical facade was a call to 
rise up against the new op-
pressions of Russian Impe-
rial rule. 

For a century, Finland 
had lived more or less com-
fortably as a Grand Duchy 
within the Tsar’s empire, 
but when Tsar Alexander III 
died in 1894, his son, Nicho-
las II — fated to be the last 
Russian Emperor — began 
tightening control over the 
Finnish people. In 1899, the 
Tsar’s special representative 
in Helsinki issued the infa-
mous “February Manifes-
to” abridging the freedom 
of speech and assembly. It 
forced Finnish conscrip-
tion into the Imperial army. 
It mandated that all Finns 
learn the Russian language, 
and that Russian be the only 
language for official busi-
ness. He raided the civil 
service, replacing Finnish 
workers with Russians. But 
the restrictions placed on 
the press were the final in-
sult that brought down the 
wrath of the people.

In November 1899, three 
days were set aside for 
“benefits” advertised as 
events to raise money for 
pensions for members of 
the press. Artists of all 
sorts contributed their ef-
forts. The main event of 
the second day was the set 

of living tableaux. Sibelius 
contributed the music that 
would underscore and link 
the scenes. The final tab-
leau in the set was “Finland 
Awakes!” The music accom-
panying it has come down 
to us as “Finlandia.” 

This music is so famil-
iar that one may miss even 
its obvious images. For in-
stance, while the opening 
reference to “the powers 
of darkness menacing Fin-
land” is clear enough, do 
you hear the steam locomo-
tive? One was on stage in 
this tableau and, without 
much imagination at all, 
you will find it in the music 
as well. Listen to it chuff-
ing along, gaining speed 
as is moves out of the sta-
tion and down the line un-
til it gives way to the hymn. 
Watch for it.

Sergei Rachmaninoff  
(1873-1943)
Piano Concerto No. 1 in F-
Sharp Minor, Op. 1 (1890-91, 
rev. 1917)

Listing Rachmaninoff’s 
First Piano Concerto — or 
“Rach1,” using the nomen-
clature popularized by the 
movie “Shine” — as his 
Opus 1 is a bit of a cheat. 
But that is what the com-
poser wanted, so we nod 
and we explain.

An Opus 1 designation is 
a point of pride, the artist’s 
coming-out party for his first 
mature creation, presenting it 
to the world like a debutante. 
Anything composed prior to 
an Opus 1 gets lumped to-
gether as juvenilia, student 
work, or something that did 
not pan out. 

Rachmaninoff’s Opus 
1 concerto was composed 
when he was 17 and 18 
years old, while studying at 
the Moscow Conservatory. 
The piece usually played 
under that title, however, 
was completed 25 years 
later. That work is the prod-
uct of a 44 year old mind. 
To reflect its full pedigree, 
it would have to be Opus 
40, a number currently oc-
cupied by a different piano 
concerto — “Rach4.”

Only the first movement 
of the original concerto was 
ever performed by Rach-
maninoff, and that was on a 
composition students’ con-
cert in March 1892 at the 
conservatory. After that, 
he retired the work, refus-
ing to perform it even when 
the London Philharmonic 
begged him to do so for his 
London debut in 1899. He 
turned aside requests, say-
ing that it was a student 

work and “it is too terrible in 
its present form,” but prom-
ising that he would try to 
find time to look at it again, 
to see if it was salvageable. 

When he got around to 
it in 1917 — at the height 
of the Bolshevik Revolu-
tion — he discovered that 
major surgery was neces-
sary. Rachmaninoff had an 
uncanny ability to focus. “I 
sat at the writing table or 
the piano all day without 
troubling about the rattle 
of machine-guns and rifle 
shots,” he recalled about 
the re-write process. It was 
much more than a simple 
revision. He gave the con-
certo a thorough reworking, 
preserving the melodies of 
the original, but enlivening 
it with the mastery he had 
developed over the quarter-
century since he first put it 
on paper. 

He was happy with the 
result, but by that time au-
diences had already grown 
to love his second and third 
concertos. He wondered at 
the ironic turn of events, 
“I have rewritten my First 
Concerto; it is really good 
now. All the youthful fresh-
ness is there, and yet it plays 
itself so much more easily. 
And nobody pays any at-
tention. When I tell them 
in America that I will play 
the First Concerto, they do 
not protest, but I can see by 
their faces that they would 
prefer the Second or Third.”

Rachmaninoff’s studies 
in piano and composition 
at the Moscow Conserva-
tory began in 1886 at age 
13. Tchaikovsky was one 
of his teachers, Scriabin 
was a classmate, and Rach-
maninoff was consistently 
at the head of the class. For 
summer recess in 1890, he 
went to the country estate 
of his cousin’s family. In 
that relaxed atmosphere, 
he started composing this 
concerto. The idyllic es-
tate, called Ivanovka, cap-
tivated Rachmaninoff. He 
fell in love with it. He also 
fell in love with the cousin, 
Natalya. They eventually 
married in 1902 and Iva-
novka became their sum-
mer home.

Also visiting Ivanovka 

that summer was the pia-
nist Alexander Siloti, an-
other cousin, who was us-
ing the solitude there for 
learning the Grieg piano 
concerto. Only 10 years 
older than Rachmaninoff, 
Siloti already had an estab-
lished international career. 
The coincidence bore fruit 
in the first movement of 
Rachmaninoff’s concerto, 
which contains occasional 
whiffs of the Grieg. In 1892, 
when the its first incarna-
tion was completed, the 
dedication was to Siloti. 
And although the composer 
soon turned his back on the 
work, Siloti continued to 
play it for years.

Felix Mendelssohn (1809-1847)
Symphony No. 5, Op. 107 in D, 
“Reformation” (1830)

Mendelssohn’s Refor-
mation Symphony is num-
bered as his last symphony, 
and it has a very high opus 
number. But Mendelssohn’s 
symphonies are numbered 
in the order of publication, 
and he never published this 
one. In terms of its label as 
Op. 107, it is worth knowing 
that Mendelssohn assigned 
opus numbers only up to 
72. Any higher number was 
assigned after his death, 
when scholars rummaged 
through his papers look-
ing for undiscovered mas-
terpieces, or even scraps 
of anything from his pen. 
If published when it was 
written, this symphony 
would be called No. 2, Op. 
20-something.

He wrote it at the age of 
20. Even so, it is mature — 
Mendelssohn’s early career 
was as prodigious as Mo-
zart’s, and his life was al-
most as short. For him, 20 
years old was middle-aged. 
He had already composed 
a masterpiece — “Overture 
to ‘A Midsummer Night’s 
Dream’” — and had re-
introduced the world to 
Bach’s St. Matthew Passion.

Mendelssohn correctly an-
ticipated that the big event of 
1830 in Protestant Germany 
would be the 300th anniver-
sary of the Augsburg Con-
fession, the founding text of 
the Lutheran church and the 
document that had united 

the Protestant princes. On 
June 25, 1530, it was read out 
publicly and presented to 
Emperor Charles V. Annual 
commemoration of that date, 
symbolizing the foundation 
of the church, were part of 
Mendelssohn’s Lutheran up-
bringing since the family’s 
conversion in his childhood.

He began planning al-
most a year in advance, 
months before the King of 
Prussia announced the cel-
ebration, and he worked on 
it while on his British tour 
— between conducting the 
London Philharmonic, tour-
ing Wales and Scotland, and 
picking up ideas for a “Scot-
tish Symphony” and “The 
Hebrides” overture.

Using his experience with 
A Midsummer Night’s Dream 
as a model, he set about writ-
ing a historical summary of 
the Reformation, for orches-
tra. As a Lutheran, Mendels-
sohn had a limited and un-
sympathetic view of Roman 
Catholicism. Visiting Mu-
nich shortly after completing 
his Reformation symphony, 
he happened to attend the 
Corpus Christi festivities. He 
found the Catholic worship 
experience totally unappeal-
ing. His letter describing the 
festival shows that he felt he 
had accurately portrayed Ca-
tholicism in his symphony: 

“I wish you all could 
have been with me recently, 
as I strolled about among 
the people during the pro-
cession; … I wouldn’t have 
thought that things today 
would still correspond so 
well with the contrasts of 
the first two movements. 
But if you had heard how 
the people recited their 
prayers so monotonous-
ly, with one hoarse priest 
screeching through it all 
…, and how all of a sudden 
military music came blast-
ing right into the middle of 
things, how the little color-
fully painted flags fluttered 
to and fro, … then I think 
you would have praised 
me, as I did myself and was 
pleased.”

The symphony opens 
softly, with an introduction 
based on a time-honored 
motif — do re fa mi — that 
originates in the “Pange 
lingua” mass by Josquin 
Desprez. This motif grows 
up from the bottom of the 
orchestra and gradually 
takes on the nature of a 
fanfare. Unexpectedly, the 
“Dresden Amen” answers 
the fanfare. This soft, sweet 
and calming fragment from 
the Catholic court of Dres-
den appears twice in quick 

succession, but its calm 
boils away as the tempo 
jumps to Allegro con fuoco. 
The tempest that follows 
evokes the religious wars of 
the Reformation. One more 
time the “Dresden Amen” 
inserts itself. This time its 
calming influence lasts lon-
ger, subduing the fiery na-
ture of the primary theme 
when it returns.

The second movement is a 
Scherzo with a military band 
quality. It seems strangely 
out of place and trivial fol-
lowing the turmoil of the 
first movement, but, as Men-
delssohn implied in the letter 
cited above, that is precisely 
the point. 

The slow third movement 
takes the form of a yearning 
orchestral aria. Though brief, 
it restores solemnity and 
serves as a buffer between 
the tempest and tawdriness 
of what has gone before and 
the gentle opening of the 
fourth movement.

Luther’s battle hymn “Ein 
feste Burg” triumphantly 
completes the symphony, 
but its first appearance is 
quiet, simple, and straight-
forward. A solo flute intones 
the first line of the chorale, 
gradually other winds join, 
and the theme grows to 
overwhelming majesty. It is 
a gesture calculated to re-
call how Beethoven initiates 
the “Ode to Joy” melody in 
his Ninth Symphony. 

Berlin’s celebration of the 
Augsburg Confession ter-
centenary came and went 
without a performance of 
Mendelssohn’s symphony. 
No explanation so far of-
fered is completely satis-
fying. We know that Men-
delssohn finished the work 
a month before the celebra-
tion, but gave up attempts 
to have it programmed. He 
left Berlin before the event 
and was in Catholic Bavaria 
when the great day came. 
His mother and sisters 
wrote to him of the celebra-
tion, noting that trombones 
played chorales from the 
towers, and a lot of church 
music was sung. No orches-
tral works were involved, 
certainly nothing on the 
scale of the Reformation 
Symphony.

“Symphony Notes” provide his-
torical context for the works on 
the CSO programs. To supple-
ment the notes with musical 
details and specific strategies for 
listeners, Lee Spear presents a 
“Pre-Concert Lecture” at 6:45 
p.m. in the Hurlbut Church 
sanctuary. Admission is free.

COLUMN BY LEE SPEAR

Symphony Notes
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By Dave Green

Difficulty Level 7/26

2013 SEASON
APARTMENT-COZY NEW One-
bedroom gem! Ground floor, A/C, 
cable, WiFi, W/D, new furnishings 
and beds. On the plaza and tram 
route. 7 Roberts. Discount for sea-
son/half-season. 716-357-5557
OPEN HOUSE Thursday 1:00 to 
3:00 for 2013 rental weeks. Well-
appointed, modern and reason-
ably priced one bedroom condo 
off Bestor Plaza. Details at www.
longfellowrentals.com. 11 Roberts 
Ave, Apt 3B - behind the Refectory.
WEEKS 1-9, 3B Oak. 2B-1B. 
Parking, patio, between Pratt and 
North Lake. Call 440-759-0069
18 CENTER. 3rd floor 2-bedroom 
w/ porch. Pet-friendly. Sleeps four. 
Near Bestor Plaza & Amp. On 
tram route. Living room. Eat-in full 
kitchen. Bath. AC, ceiling fans, 
wifi, cable TV. Washer/drier 
access. No smoking. Available 
weeks 3 & 5. $1400/wk. 303-915-
4156 or red1184@aol.com
19 SOUTH, 1880 cottage with 4 
bedrooms, 2 bath, available 
weeks 4-8 (half season, not week-
ly) 716-357-4174

2013 SEASON
3 ROOT CONDO 3 Modern, Top 
Condition, 2 Bedrooms, 2 Baths, 
Large Treehouse Deck ,A l l 
Amenities, $1950/week. Available 
weeks 8&9. Bonus. 716-357-2111
83 PRATT a charming guest cot-
tage for the 2013 season. Sleeps 
two. Newly remodeled, park-like 
setting, patio, on-site parking, on 
tram & bus route. W/D, A/C, cable, 
wireless internet, D/W, pet friend-
ly. Season/Half-Season 716-357-
2499 bh@cpt-florida.com

2012 SEASON
LAKEVIEW 3 bedroom 2 bath 
condo, ground floor, A/C, W/D, 
wi-fi, available week 6,7,8,9 201-
314-7931.
QUIET 1-BEDROOM first-floor 
apartment, near bus and tram 
routes, easy walk to Bestor Plaza. 
A/C, WiFi, on-site parking, private 
outside. $700/week, Weeks 8&9. 
716-753-2473 or cell 716-969-
4744.
WEEK 9 STUDIO at St. Elmo. 
Make offer. Larry 972-571-1885.

2012 SEASON
17 CENTER. Near Bestor Plaza, 
Amp. On tram route. Parking, int, 
cable, D/W, micro, laundry, grill, 
porch. No A/C. 216-978-4441. 
Avail. Week 6. 2,200.

FOR RENT
2012 & 2013 Season: 5 bedroom 
home, sleeps 9 in new section of 
Chautauqua. Very modern, beau-
tifully furnished. Tram route right 
outside the door. Call Chautauqua 
Area Real Estate, 716-357-3566
34 MILLER: 1,2,& 3BR Apts, near 
amp, well-equipped kitchen, pri-
vate porch, D/W, A/C, TV/Wifi, 
weeks 6,8,9 and 2013 season. 
$795-$1495. 412-425-9658.

FOR SALE
CARDS & NEEDLEPOINTS of 
Old First Night T-shirts available at 
Gretchen’s Gallery and 34 Miller. 
412-425-9658.
STEINWAY TIGER Mahogony 
Parlor Grand Piano- MFG, 1907-- 
Appraised by Froess Piano of Erie 
8/4/11- sound board- excellent, 
pin block- excellent, ivory keys, 
regularly maintained, Asking 
Price- $20,000.00 Terms- cashiers 
check- call 814-449-5400 in 
Edinboro, PA for appointment

SERVICES

Btg sponsors native american storytelling

GREG FUNKA | Staff Photographer

Nature leader Tina Nelson will tell Native American stories today at the outdoor Native American Storytelling Ravine Program at 4:15 p.m. 
at the Mable Powers Firecircle, located in the South Ravine on the lake side of Thunder Bridge. The Bird, Tree & Garden Club sponsors 
this event. Rain location is Smith Wilkes Hall. An adult should accompany children under 10 years old.

The Higie family lecture-
ship, an endowment in the 
chautauqua foundation, 
inc., provides funding for to-
day’s 10:45 morning lecture 
featuring shuja Nawaz.

Bill, Pauline and the Hi-
gie family’s interests in law, 
business, communications, 
health and fitness and their 
love of chautauqua was the 
key deciding point to spon-
sor a lecture.  Bill and Pau-

line have been coming to 
chautauqua since they were 
married in 1953.  in 1982 they 
bought a home in summer 
Haven, a lakefront communi-
ty near the grounds to make 
their summer residence at 
chautauqua more perma-
nent.  The love of chautau-
qua has been passed down to 
the Higie’s four children and 
their grandchildren.

Bill was vice president, 

secretary, and general coun-
sel at forest Oil corporation 
in Bradford, Pa.  He has also 
been active in the catholic 
community serving on the 
board of directors, as vice 
president, and a member 
of several committees.  Bill 
was a chair of the committee 
that established the catholic 
House at chautauqua.  Bill 
has also served on the insti-
tution’s finance committee 

and Religion committee.
Pauline was a speech pa-

thologist in Bradford, Pa.  
she has been deeply involved 
in clsc, particularly ban-
ner preservation. she is a 
member of the class of 1989.  
Pauline is also a member of 
the Women’s club and Bird, 
Tree & Garden club.  she has 
taken many special studies 
classes as well here at chau-
tauqua.

Higie Lectureship supports Nawaz morning lecture

Reading/Miller 
Fund supports 
CSO performance

The Miriam s. Reading/
Richard H. Miller fund, an 
endowment with the chau-
tauqua foundation, provides 
funding for tonight’s perfor-
mance by the chautauqua 
symphony Orchestra with 
guest conductor christopher 
seaman and pianist alexan-
der Gavrylyuk.

Miriam Reading and Rich-
ard Miller are both longtime 
chautauquans, and each has 
participated actively in the 
life and governance of the 
community. They and their 
eight children and 17 grand-
children live on the grounds 
during the summer months. 
Miriam is the daughter of 
Paul and Helen sample, 
each of whom served as a 
trustee of the chautauqua 
institution. dick is a great-
grandson of lewis Miller, a 

co-founder of the institution. 
dick is former chair of the 

board of trustees and former 
president of the foundation. 
Miriam has served as both a 
trustee of the institution and 
as a director of the founda-
tion. Both have been active 
in all of chautauqua’s devel-
opment campaigns since the 
second century campaign 
in 1979, and each has held 
numerous other positions of 
leadership and responsibility 
on behalf of chautauqua.

If you would be interested in 
discussing the possibility of es-
tablishing an endowed fund to 
support the performing arts or 
another aspect of Chautauqua’s 
program, please contact Karen 
Blozie, director of gift planning 
at 716-357-6244, or email her at 
kblozie@ciweb.org.

On Bestor Plaza

Join us on the 
Brick Walk Cafe patio

L I V E  M U S I C 
A L L  S U M M E R  L O N G

Kev Rowe
Monday, August 13
5-7pm      

Kris 
Meekins
Thursday, August 23 
5-7pm

Nightly Dinner Specials
Monday – Thursday
5–8pm

Brian 
Hanna
Friday, August 3 
6-8pm                          

Cindy 
Haight
Acoustic Love    
Thursday, August 9
6-8pm



Tom Di NarDo
Guest Reviewer

For Tuesday evening’s 
Chautauqua Symphony Or-
chestra concert, conductor 
Sarah Ioannides chose works 
defined by extremely varied 
rhythmic structures — ur-
gently forceful in Gershwin, 
throbbing and shifting-re-
petitive in Piazzolla, supple 
and pliant for Debussy and 
subtly tricky in Dukas.  

Ioannides, making her 
Chautauqua debut, boasts 
a remarkable background. 
Born in Australia, she grew 
up in England where she be-
gan her musical training at 
Oxford University and the 
prestigious Guildhall School. 
She soon received a Fulbright 
Scholarship to study with 
Otto-Werner Mueller both at 
the Curtis Institute of Music 
and at The Juilliard School, 
eventually becoming his as-
sistant conductor. Her many 
awards include those from 
the Bruno Walter Foundation 
and the JoAnn Falletta Award 
for most promising female 
conductor.

Tall and slender, she deliv-
ered brief and incisive open-
ing remarks, then conducted 
as gracefully as a dancer, giv-
ing a steady beat and clear 
cues without any showiness.

Most people go on vaca-
tion and bring back a T-shirt; 
George Gershwin returned 
from a 1932 trip to Cuba with 
a brilliant overture. The pre-
miere of his colorful “Cuban 
Overture” with the New York 
Philharmonic at New York’s 
huge Lewisohn Stadium, 
in an all-Gershwin concert, 
was the composer’s happi-
est moment. Titled “Rumba” 
at the premiere, it was given 
a more formal name before 
being played at the Metro-

politan Opera three months 
later. The piece demonstrates 
another giant step in Ger-
shwin’s amazing progres-
sion into more sophisticated 
harmonic forms. Employ-
ing then-unfamiliar Cuban 
percussion instruments, he 
wove several themes around 
one another with imagina-
tive skill. The unmistakable 
Gershwin sound teems with 
the joy of his gift, cut short by 
his untimely death at 38.

In keeping with Gersh-
win’s wishes, Ioannides 
brought four percussionists 
to the front of the stage, play-
ing bongos, Cuban sticks, a 
gourd that is scraped and 
metal maracas. She knew 
how to make the piece swing, 
while bringing out some of 
the sometimes-hidden inner 
lines; the horns and brass 
were resplendent in the 
opening rumba rhythms. In 
the center section, a plaintive 
clarinet solo with undercur-
rent of string writing took 
over until the first theme re-
turned full blast in a thrilling 
reprise. The transitions be-
tween those punchy rhyth-
mic sections, which are of-
ten clumsy or a little abrupt, 
were smooth and organic.

Though it is sometimes 
played faster and louder, 
the reading had a rightness 
about it, with the orchestra 
playing as if they were just 
having fun.  

In the center of the Ger-
shwin came a tango section, 
a rhythm from Europe that 
became an Argentine musi-
cal signature. It is another of 
those traditions — like the 
Viennese waltz or Czech Sla-
vonic dance — that require 

a nationalistic sensibility to 
bring off idiomatically.

Emigrants brought the 
bandoneón to Argentina 
around 1870, where it became 
a staple in smoky Buenos 
Aires tango bars until As-
tor Piazzolla brought it into 
recognition as an instrument 
capable of serious composi-
tions. In its upper middle 
range, it almost sounds like a 
French musette or even an ac-
cordion, but it has much more 
depth, range and expressive 
capability than either.

Piazzolla composed his 
“Concerto for Bandoneón 
and Orchestra” in 1979 and, 
after his death just 20 years 
and three weeks ago, his 
publisher added the moni-
ker “Aconcagua,” the name 
of the highest mountain in 
the Americas. In record-
ings Piazzolla made of the 
work — scored for strings, 
piano, harp, percussion and 
bandoneón — he used every 
effect his instrument was ca-
pable of, requiring a master 
of the instrument.

Luckily, we had one — 
Jorge ‘Coco’ Trivisonno, 

who has played the piece 
with many orchestras and 
has toured with the popu-
lar group “Forever Tango.” 
Trivisonno can make that box 
sing, playing with deep soul-
fulness and obvious pride as 
a voice of his country.

The first movement bursts 
into life, with strings seem-
ing to play against his instru-
ment; the bandoneón poured 
out legato phrases, some-
times repetitive but some-
how hypnotic. He made his 
two cadenzas sound impro-
vised — which they probably 
partly were when Piazzolla 
recorded it. In the middle 
movement, Trivisonno plays 
a duet with himself in two 
registers, eventually joined 
in a trio by a supple violin 
solo by concertmaster Brian 
Reagin. An undulating piano 
line occasionally penetrated, 
along with harp, leading to a 
moody fade-out finale.

The finale was more em-
phatic, as he squeezed all the 
considerable passion out of 
his instrument, even more 
noticeable in sections with 
pizzicato strings until the 

flaming coda.
Trivisonno also played 

Piazzolla’s “Oblivion,” used 
in an 1982 Italian film called 
“Enrico IV.” Legend says it 
was written after a love affair 
went sour, and it is the epito-
me of sorrowfulness with the 
solo violin again making its 
melancholy statement. You 
could feel the tears on the 
page, with the instrument 
played more conversation-
ally than in the concerto. It is 
the composer’s most popular 
piece, except for the one he 
wrote for the death of his fa-
ther, “Adios Nonino.”

As an added present, 
Trivisonno graced us with a 
short, plaintive Piazzolla en-
core piece called “Chiquilin 
de Bachin,” infused with the 
sadness implicit in much of 
Piazzolla’s music. Trivisonno 
explained afterward that it is 
about a poor young street ur-
chin who hangs around a bar 
(named Bachin) begging for 
pennies. The music couldn’t 
possibly have been about any-
thing hopeful but, still, you 
didn’t want his playing to end.

Stéphane Mallarmé’s 

poem, “The Afternoon of a 
Faun,” marked the creation of 
the movement we know as im-
pressionism; “To suggest, that 
is our aim,” the poet said. For 
Claude Debussy, that spirit of 
understatement seemed like 
the perfect counterbalance to 
the colossal extravagances of 
Bruckner and Strauss and the 
gigantic operas of Wagner. 
Mallarmé at first resented his 
poem being used as a vehicle, 
but wrote the composer after 
the 1894 premiere with gush-
ing praise.

Richard Sherman’s gor-
geous flute solo began De-
bussy’s “Prelude to ‘The 
Afternoon of a Faun,’” with 
excellent horn work as well. 
The first tutti passage was 
a little too forceful, taking 
away some of the contrast of 
the larger climax to come, as 
if the piece transitioned from 
watercolor to painting too 
soon. After that minor point, 
Ioannides’ flow brought the 
work to colorful life. You can-
not attempt the work without 
superb wind players and 
without strings that are re-
sponsive and capable of great 
shading. Fortunately, she had 
them all.

The concert, played with-
out intermission, ended with 
Paul Dukas’ colorful “The 
Sorcerer’s Apprentice.” Dukas 
is one of those composers rec-
ognized mostly by one work, 
yet his “Piano Sonata,” ballet 
La Peri, and opera Ariane et 
Barbe-Bleu are all the unfairly 
neglected work of a master. 
Those who have seen Walt 
Disney’s “Fantasia” will have 
retained an indelible picture 
of Mickey Mouse as “The Sor-
cerer’s Apprentice.” (Though 
the Philadelphia Orchestra 
is credited in the movie, that 
section was made earlier in 
Hollywood and planned as a 
short until conductor Leopold 
Stokowski and Walt Disney 
saw the potential of adding 
new cartoons and making a 
longer film).  

The hushed opening of the 
piece immediately signals an 
adventure, and eventually 
the bassoons — and contra-
bassoon — played their comic 
role with a jaunty unity. In the 
huge climaxes (as the brooms 
cause a flood), the horns and 
trumpets were spot-on. The 
final transition, winding 
that huge sound down to the 
hovering calm, was expertly 
judged before the ending’s 
sudden four notes (when the 
sorcerer kicks Mickey).

Ioannides’ program in-
cluded two gems not played 
often enough and the Piaz-
zolla pieces we might never 
hear in concert again. It’s im-
pressive programming, and 
it’s obvious her future is very, 
very bright.

Tom Di Nardo has written 
about the arts since 1982 for the 
Philadelphia Daily News.
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ADAM BIRKAN | Staff Photographer

The Chautauqua Symphony Orchestra performs under the baton of guest conductor Sarah Ioannides 
Tuesday evening in the Amphitheater.

ioannides leads CSo through superb performance, impressive program
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P r o g r a m

7:00 (7 – 11) Farmers Market

7:15 (7:15–8) Mystic Heart 
Meditation: Spiritual 
Practices of World Religions. 
Leader: Linda Gillette (Baha’i 
Meditation). Bring gate pass. Main 
Gate Welcome Center Conference 
Room

7:45 Episcopal Holy Eucharist. 
Chapel of the Good Shepherd

8:00 Morning Meditation. (Sponsored 
by Unity of Chautauqua.) Hall of 
Missions

8:45 Catholic Mass. Chapel of the 
Good Shepherd

8:55 (8:55–9) Chautauqua Prays For 
Peace Through Compassion. Hall 
of Missions Grove

9:15 DEVOTIONAL HOUR. The Rev. 
Marvin McMickle, pres., Colgate 
Rochester Crozer Divinity School. 
Amphitheater

9:15 Chautauqua Speaks. (Programmed 
by the Chautauqua Women’s Club.) 
”Family Treatment Drug Courts.” 
Judith S. Claire, judge, Chautauqua 
County Family Court. Women’s 
Clubhouse

9:15 Maimonides–A Guide to the 
Perplexed. (Programmed by Chabad 
Lubavitch of Chautauqua.) Rabbi 
Zalman Vilenkin. Alumni Hall 
Library 

10:15 Service of Blessing and Healing. 
UCC Chapel

10:45 LECTURE. “Pakistan’s Dangerous 
Neighborhood.” Shuja Nawaz, 
director, South Asia Center, The 
Atlantic Council. Amphitheater

12:00 (12-2) Tell Your CHQ Story. Video 
Interview Booth. St. Elmo porch

12:15 Knitting. “Women4Women–
Knitting4Peace.” UCC Reformed 
House Porch

12:15 Science Brown Bag Lecture. 
(Programmed by the CLSC Alumni 
Association Scientific Circle.) “The 
Dreaming Mind.” Dr. Carol Rizzolo. 
Alumni Hall

12:15 Brown Bag. Chautauqua Theater 
Company. “Chau-Talk-One: The 
Creation of a One Person Show.” 

Bratton Theater

12:30 (12:30–1:55) Mystic Heart 
Meditation: Meditation Seminar. 
“Set Your Faces Toward Unity: A 
Baha’i Approach to Peace, Part II.” 
Linda Gillette (Baha’i.) Donation. 
Hall of Missions

12:45 Catholic Community Seminar 
Series. “Laughing Matters.” Rev. 
Paul Milanowski, pastor, St. 
Stephen Parish, East Grand Rapids, 
MI. Methodist House Chapel

1:00 (1-4) CWC Artists at the Market. 
Farmers Market

1:15 Duplicate Bridge.  Fee. Sports Club

2:00 INTERFAITH LECTURE SERIES. 
Amin Hashwani, leader, business 
and social initiatives, Pakistan. Hall 
of Philosophy

2:00 Public Shuttle Tours of Grounds. 
Leave from Main Gate Welcome 
Center. Fee. (Purchase tickets at 
Main Gate Welcome Center.)

2:30 Piano Master Class. (School of 
Music.) Fee. Sherwood-Marsh 
Studios

3:00 (3-4:30) Dance Lecture. 
(Programmed by the Chautauqua 
Dance Circle.) “Fred Astaire: Can’t 
sing. Can’t act. Slightly balding. Can 
dance a little.” Nancilee Wydra. 
Smith Wilkes Hall

3:30 CLSC ROUNDTABLE/LECTURE. 
“A Memoir, From Pakistan to 
America.”Ali Eteraz, Children of 
Dust. Hall of Philosophy

4:00 THEATER. Fifty Ways. Bratton 
Theater. (Reserved seating; purchase 
tickets at Main Gate Welcome Center 
or Colonnade lobby ticket offices, 
and 45 minutes before curtain at the 
Bratton kiosk.)

4:00 Artsongs. Recital with Chautauqua 
Opera Studio Artists. Hall of Christ

4:00 Public Shuttle Tours of Grounds. 
Leave from Main Gate Welcome 
Center. Fee. (Purchase tickets at 
Main Gate Welcome Center.)

4:15 (4:15-5:15) Native American 
Storyteller. (Programmed by the 
Chautauqua Bird, Tree & Garden 
Club.) Tina Nelson. Mabel Powers 
Fire Circle. (Children under 10 
accompanied by adult.) South Ravine 
on the lake side of Thunder Bridge; 
rain location Smith Wilkes Hall

4:30 Public Information Session. 
Update on Chautauqua Amphitheater 
rehabilitation project. Amphitheater

6:00 (6:00–7:45) Chautauqua Choir 
Rehearsal. All singers welcome. 
(Two rehearsals required to sing at 
Sunday worship services.) Smith 

Wilkes Hall

6:30 Unity Class/Workshop. 
(Programmed by Unity of 
Chautauqua.) Hall of Missions

6:45 Pre-Chautauqua Symphony 
Orchestra Concert Lecture. Lee 
Spear. Hurlbut Church Sanctuary

7:00 Visual Arts Lecture Series. Gerrard 
Haggerty, Art News critic; faculty, 
Brooklyn College, CUNY. Hultquist 
Center

7:00 Devotional Services. 
Denominational Houses

7:15 (7:15–7:45) Mystic Heart 
Meditation: Spiritual Practices 
of World Religions. Leader: Carol 
McKiernan. Bring gate pass. Main 
Gate Welcome Center Conference 
Room

7:30 Voice Department Performance: 
Donizetti’s The Elixir of Love. 
(Benefits the Chautauqua Women’s 
Club Scholarship Program.) Fletcher 
Music Hall 

8:00 Chau-Talk-One. “Damascus.” 
Bratton Theater. Free

8:15 CHAUTAUQUA SYMPHONY 
ORCHESTRA. Christopher Seaman, 
guest conductor; Alexander 
Gavrylyuk, piano. (Community 
Appreciation Night.) Amphitheater

• Finlandia, Op. 26 
 Jean Sibelius
• Piano Concerto No. 1, Op. 1 in 

F-sharp Minor
 Sergei Rachmaninoff
• Symphony No. 5, Op. 107 in D Major 

(Reformation)
 Felix Mendelssohn

7:00 (7– 11) Farmers Market

7:15 (7:15–8) Mystic Heart Meditation: 
Spiritual Practices of World 
Religions. Leader: Linda Gillette  
(Baha’i Meditation). Bring gate 
pass. Main Gate Welcome Center 
Conference Room

7:45 Episcopal Holy Eucharist. Chapel of 
the Good Shepherd

8:00 Morning Meditation. (Sponsored 
by Unity of Chautauqua.) Hall of 
Missions

8:45 Catholic Mass. Chapel of the Good 
Shepherd

8:55 (8:55–9) Chautauqua Prays For 
Peace Through Compassion. Hall 
of Missions Grove

9:00 Nature Walk. (Programmed by the 

Chautauqua Bird, Tree & Garden 
Club.) Jack Gulvin, BTG naturalist. 
Meet under green awning at back 
(lakeside) of Smith Wilkes Hall

9:00 Men’s Club Speaker Series. 
“Pakistan-Missed Opportunities.” 
Robert Hopper, US State Dept. 
Men’s Club Meeting. United 
Methodist House

9:15 DEVOTIONAL HOUR. The Rev. 
Marvin McMickle, pres., Colgate 
Rochester Crozer Divinity School. 
Amphitheater

9:15 The Bible Decoded. (Programmed 
by Chabad Lubavitch of 
Chautauqua.) Rabbi Zalman 
Vilenkin. Alumni Hall Library

10:00 Voice Master Class. (School of 
Music.) Marlena Malas. McKnight 
Hall

10:15 Service of Blessing and Healing. 
UCC Chapel

10:45 LECTURE. “Where US-Pakistan 
Relations Should Go From Here.”  
R. Nicholas Burns, former U.S. 
under secretary of state for political 
affairs. Amphitheater

12:00 (12–2) Flea Boutique. (sponsored by 
Chautauqua Women’s Club.) Behind 
Colonnade

12:15 Meet the CSO Musicians. Come 
talk with musicians from the 
Chautauqua Symphony Orchestra. 
Smith Wilkes Hall

12:15 Brown Bag Lecture. (Programmed 
by the Writers’ Center.) “Cultural 
Writing.” Kashmira Sheth, prose 
writer-in-residence. Alumni Hall 
Porch 

12:15 Challah Baking. (Programmed by 
Chabad Lubavitch of Chautauqua.) 
Everett Jewish Life Center Porch

12:15 (12:15–1:30) PFLAG Brown Bag 
Support Meeting. (Sponsored by 
Chautauqua Chapter of Parents, 
Families and Friends of Lesbians 
and Gays and the Metropolitan 

Community Church.) “My 
Transgender Life.” Chautauqua 
Women’s Clubhouse

12:45 Chautauqua Catholic 
Community Seminar. “Musings 
on the Sancrosanctum Concilium 
(Document of the Liturgy.)” Rev. 
William Tuyn, retired, in residence, 
Christ the King Seminary, East 
Aurora, NY. Methodist House Chapel

12:45 Jum’a/Muslim Prayer. Introduction 
at 12:30. 
Hall of Christ

2:00 INTERFAITH LECTURE SERIES. 
Karen Armstrong, author on world’s 
religions. Hall of Philosophy

2:00 Public Shuttle Tours of Grounds. 
Leave from Main Gate Welcome 
Center. Fee. (Purchase tickets at 
Main Gate Welcome Center.)

2:00 (2-5) Mah Jongg. (Programmed 
by the Chautauqua Women’s Club.) 
Memberships available at the door. 
Women’s Clubhouse

2:30 Piano Mind/Body Tune-up. (School 
of Music.) Fee. Sherwood-Marsh 
Studios.

3:30 Chautauqua Heritage Lecture 
Series. “In the Shadows of War: 
Chautauqua Region and the War 
of 1812.” Traci Langworthy, asst. 
professor of history, Jamestown 
Community College. Hall of Christ

3:30 (3:30-5) Chautauqua Dialogues. 
(sponsored by the Dept. of Religion.) 
Facilitator led group discussions. No 
fee but sign up required at 2 p.m. 
Interfaith Lectures. Locations to be 
announced

4:00 THEATER. Fifty Ways. Bratton 
Theater. (Reserved seating; purchase 
tickets at Main Gate Welcome Center 
or Colonnade lobby ticket offices, 
and 45 minutes before curtain at the 
Bratton kiosk.)

4:00 (4-5:30) Faculty Artist Recital. 
“2 Pianos/8 Hands Extravaganza” 
Nicola Melville, John Milbauer, 
Rebecca Penneys and Omri 

Shimron. (Benefits the Chautauqua 
Women’s Club Scholarship Program.) 
Elizabeth S. Lenna Hall

4:00 Public Shuttle Tours of Grounds. 
Leave from Main Gate Welcome 
Center. Fee. (Purchase tickets at 
Main Gate Welcome Center.)

5:00 Hebrew Congregation Evening 
Service. “Kabbalat Shabbat: 
Welcome the Sabbath.” Service 
led by Rabbi Samuel Stahl; songs 
led by Susan Goldberg Schwartz. 
Miller Bell Tower (Pier Building in 
case of rain.)

5:00 PROGRAM CORRECTION 
Operalogue. (Programmed by the 
Chautauqua Opera Guild.) Manon 
Lescaut. Lecture with excerpts from 
the opera. Jay Lesenger, general/
artistic director, Chautauqua Opera 
and Chautauqua Opera Apprentice 
Artists. Fee for non-members. 
Norton Hall

6:00 (6–7:45) Chautauqua Choir 
Rehearsal. All singers welcome. 
(Two rehearsals required to sing at 
Sunday worship services.) Elizabeth 
S. Lenna Hall

7:00 (7-10) Brass Master Class. (School 
of Music.) Scott Hartman. McKnight 
Hall

7:30 OPERA. Giacomo Puccini’s Manon 
Lescaut. James Meena, conduc-
tor; Jay Lesenger, stage director. 
Featuring Barbara Shirvis, Robert 
Breault, Michael Chioldi, Kevin 
Glavin and members of the 
Chautauqua Opera young Artist 
Program. Norton Hall (Reserved 
seating; tickets available for pur-
chase at Main Gate Welcome Center 
and Colonnade lobby ticket offices, 
and 45 minutes before curtain at the 
Norton kiosk.)

8:15 SPECIAL. Peter Yarrow & Noel Paul 
Stuckey: Celebrating the 50th An-
niversary of Peter, Paul and Mary. 
Amphitheater
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GREG FUNKA | Staff Photographer

Christian Ritacco takes a swing at the hole during his Pee Wee Golf Lesson at the Chautauqua Golf 
Learning Center as his instructor, Mark Doty, and Ryan, Tate, and Paul Ritacco look on.
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