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Gohar to
share plight
of minorities
in Pakistan
Jessica White
Staff Writer

with my different perspectives from
within the orchestra that I should consider the advantages I had already to
try to be a conductor,” Ioannides said.
Ioannides received her degree in
conducting at The Juilliard School under Otto-Werner Mueller, and is the
current music director of the Spartanburg Philharmonic Orchestra.
“One of the things I care about as
a conductor is bringing pieces that
are appreciated and loved in other
places to America,” Ioannides said.
The concert is a cultural musical
sampling of sorts. It opens with Gershwin’s “Cuban Overture,” inspired
by the composer’s travels to Cuba,
and then moves further south with
two pieces by Piazzolla, featuring
Trivisonno.

As the fifth girl born into a
family desperately wanting a
son to carry its name and inheritance, Bushra Gohar was
a disappointment to her family and village.
Her mother’s
marriage
was
threatened,
and she was
given
one
last chance
to produce
a male heir.
Gohar’s fagohar
ther named
her Bushra,
which is Arabic for good tidings, to will the good fortune
of a boy. Luckily, Gohar did
bring good tidings; her parents soon gave birth to a son.
Growing up in a male-dominated world was difficult for
Gohar, even though her home
village of Jhanda in northwestern Pakistan had some of the
country’s highest numbers
of educated and professional
women. She challenged traditions from a very early age
by refusing to cover her head
with a chadar, and she continued to struggle with societal
norms all the way to her seat
in the Pakistani parliament.
Gohar, who now holds
one of the reserved seats for
women in the country’s National Assembly, will discuss
the effect Pakistan’s increasing intolerance, religious extremism and militancy has
on religious minorities and
her job in parliament at her 2
p.m. Interfaith Lecture today
in the Hall of Philosophy.

See cso, Page 4

See gohar, Page 4
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Former
ambassador
to US Lodhi
provides
insights on
Pakistan
mary desmond
Staff Writer

Maleeha Lodhi has lived
a life devoted to public service for Pakistan at home and
abroad.
She is a journalist, diplomat, editor, professor and
scholar. She will speak at
10:45 a.m. today in the Amphitheater and discuss her
experience and insights
about Pakistan’s future.
“We are looking forward
to an intensive study of Pakistan’s internal and external
politics, foreign policy and
the U.S. relationship to Pakistan,” said Sherra Babcock,
director of the Department of
Education.
Lodhi has experienced
Pakistan externally and internally. After earning her
doctorate at the London
School of Economics and
Political Science, Lodhi was
pulled into journalism. She
was eventually made editor
of the leading English daily
newspaper in Pakistan, The
News International, for which
she also regularly writes
opinion articles on international affairs.
In 1994, she was sent to
Washington, D.C., for the
first time to work as the
Pakistani ambassador to the
United States. According to
an article published in The
Washington Times in 1997,
U.S.-Pakistani
relations
were at a low when Lodhi
arrived but then improved
throughout her three-year
stay. One of Lodhi’s biggest victories during her
first trip to Washington was
the passage of the Brown
Amendment. The amendment softened U.S. policy
on
delivering
military
equipment to Pakistan and
sent a symbolic message
that work toward bilateral
communications and agreements could begin.
See lodhi, Page 4
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The Chautauqua Symphony Orchestra performs last week in the Amphitheater.

The colors of a country

Ioannides to lead CSO, bandoneónist Trivisonno through cultural musical sampling
Kelsey Burritt
Staff Writer

A

stor Piazzolla, the son of Italian immigrants, moved from
his birthplace in Mar del Plata,
Argentina, to Greenwich Village when
his father bought him his first bandoneón. Piazzolla was 9 years old, and
he would then move to Buenos Aires
on his own at 17 to chase his dream of
playing tango.
Guest bandoneonist Jorge ‘Coco’
Trivisonno first learned to play bandoneón from his father at a young age
living in Rosario, Argentina. By age
18, Trivisonno began recording live on
the radio in Argentina at night. Trivisonno and his friends were inspired
by the cutting edge music of their
time, composed by Piazzolla.
Piazzolla, a staple in large concert

IOANNIDES

trivisonno

halls and small Argentine alleys alike,
will form the heart of the Chautauqua
Symphony Orchestra’s concert at 8:15
p.m. tonight in the Amphitheater, conducted by guest Sarah Ioannides.
It will be Ioannides’ first visit to
Chautauqua. The daughter of conductor and composer Ayis Ioannides, Sarah juggled performing in ensembles
on horn, violin and piano before she
decided to pursue conducting.
“It suddenly dawned on me that

Animals come to life through puppets
in Ford’s ‘Animalia’ FES performance
Jessie Cadle
Staff Writer

The bald eagle swoops
through the crowd, wings
flapping. Though it’s not a
living, breathing creature,
the puppet crafted and controlled by puppeteer Hobey
Ford looks and moves like
the real thing.
Ford will take the stage
with a host of animal puppets at 5 p.m. and 7 p.m. tonight in Smith Wilkes Hall
as part of the Family Entertainment Series. His show,
“Animalia,” teaches animal
behavior through art.
“ ‘Animalia’ is a ballet of
animals. We follow a caterpillar as it turns into a butterfly,” Ford said. “The puppets don’t talk. For the most
part, they are acting like the
real animals.”
To make the puppets
realistic, Ford researches

animals in their natural
habitats and handcrafts each
puppet out of foam rubber
for flexibility. His puppets,
or “foamies,” fly, hop, crawl
and walk via a series of
poles and mechanisms Ford
controls.
In “Animalia,” the “foamies” move to a nature-inspired jazz soundtrack provided by Paul Winter. Each
puppet takes Ford days —
sometimes weeks — to craft.
They are not mere hand
puppets, he said.
Ford, a puppeteer since
1976, borrows from the Japanese puppet style “bunraku,” in which the puppets
are manipulated in full
view. But, Ford assured, by
the end of the performance,
audience members will not
see him at all — only the
puppets.
“It’s a matter of manual
dexterity, like eating with

chopsticks, but times three,”
Ford said.
Though he has performed
many
different
shows
throughout the years and is
a Kennedy Center teaching
artist, Ford has three or four
acts on active rotation. When
he stumbled upon a caterpillar turning into a chrysalis,
he became inspired to create
“Animalia.”
“I instantly said, ‘Oh,
this is a show,’ ” Ford said.
“The (audience) will actually watch a complete metamorphosis. It’s like looking
through a magnifying glass
at the whole process.”
Instead of merely learning about metamorphosis
through a textbook, viewers witness the transformation firsthand. In puppetry,
show themes must be both
interesting and educational.

Provided photo

Hobey Ford with a caterpillar puppet

See animalia, Page 4
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hive of activity

Zakaria: Choice
to modernize
Pakistan must
be Pakistanis’

Through
scholarships,
Chautauquans
make
opportunities
for young
artists

‘Fifty Ways’:
A promising
play full of hurt,
more hurt and
hope
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Today’s Weather

High 78° Low 62°
Rain: 20%
Sunset: 8:45 p.m.

WEDNESDAY

High 79° Low 69°

Rain: 10%
Sunrise: 6:04 a.m. Sunset: 8:44 p.m.

THURSDAY

High 79° Low 68°

Rain: 40%
Sunrise: 6:05 a.m. Sunset: 8:43 p.m.

Help tell the story of each day this season by using the hashtag #CHQ2012 on Twitter or mentioning Chautauqua in your social posts. See the results at storify.com/chqdaily
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Bulletin

Briefly
News from around the grounds

Turner Community Center pool
The Turner Community Center pool is closed temporarily.
For updates, please contact Chautauqua Health & Fitness
at 716-357-6430.

The Bulletin Board is available to volunteer organizations who are at Chautauqua but are not one
of the Institution’s official organizations and do not have access to the Institution’s usual promotional
vehicles. Listing in the community Bulletin Board is limited to event (speaker), date, time, location,
sponsor and cost, if there is one. The Bulletin Board will be published whenever there is a listing.
The cost for each listing is $5, or three listings for $10. Submissions to the Bulletin Board should
go to the Daily Business Office in Logan Hall on Bestor Plaza.

BOARD

Event

Date

Time

Location

Sponsor

PEO Reunion

Every Tuesday
during the season

12:15 p.m.

Carol Rufener’s home (1 Morris — above
Vacation Properties) — bring a sandwich

Sisters

Chautauqua Literary and Scientific Circle alumni news
• The CLSC Class of 1974 invites members of the classes of
1966, ’67 and ’75 and any other CLSC graduates whose class
no longer meets, to join it at 4:30 p.m. today at the home of
Mary Lee Talbot, 17 McClintock. Bring some refreshments
to share and hear about class projects and other CLSC news.
• Larry Rizzolo, associate professor of surgery and ophthalmology at Yale University, presents “The Aging Eye — Are
Stem Cells the Answer?” as Week Five’s Science at Chautauqua presentation at 9 a.m. Wednesday in the Hall of Christ.
• Kiran Khan will present “People of Pakistan” as the
CLSC Eventide Travelogue at 6:45 p.m. Wednesday in the
Hall of Christ.
• The CLSC Class of 1984 will meet for dessert at 6:30 p.m.
today on Eleanor Aron’s porch, 33 Janes Ave. Members and
guests are welcome. Direct questions to 357-4572.
• The CLSC Class of 2001 will meet for coffee, cookies and
conversation at 9:30 a.m. today on Alumni Hall porch. No
RSVP is necessary.
• The CLSC Class of 2012 will meet at 12 p.m. Wednesday
in the Alumni Hall Kate Kimball Room to discuss recognition day activities.
• The CLSC Class of 2013 will hold a formation meeting
from 9:30–10:30 a.m. today in Alumni Hall to make plans
for Recognition Day on Aug. 7, 2013, Week Seven.
Chautauqua Women’s Club
• CWC will host social time with the Young Women’s
Group and moms of teenagers at 9:30 a.m. today.
• CWC offers duplicate bridge sessions for both men and
women. Games begin at 1 p.m. at the Clubhouse. Single players are welcome. Fee collected. Membership not required.
Chautauqua Dialogues sign-ups
The Chautauqua Dialogues program will hold sign-ups
immediately following the 2 p.m. lecture today at the Hall
of Philosophy. The program is sponsored by the Department of Religion and is held every Friday from 3:30-5 p.m.
to discuss the week’s 2 p.m. lecture theme.
Opera education for children
At 1:30 p.m. Sunday on Bestor Plaza, the Chautauqua Opera Guild presents “The Opera Surprise Box: An Opera
Education Afternoon.” Children ages 6 to 9 are invited
to participate in the free event. Family members may join
them. To register, contact the Opera Guild at 716-789-2120
or vdipucci@comcast.net.
Tennis dinner
Chautauqua Tennis Center offers their annual tennis dinner
from 5:30–7:30 p.m. Saturday at the Chautauqua Tennis Center. Cost is $15 per individual or $25 per couple. Call 716-3576276 or visit the tennis pavilion for details and to sign up.
Bird, Tree & Garden Club
• Meet horticulturist Joe McMaster at 4:15 p.m. today under the green awning at the lake side (back) of Smith Wilkes Hall for a Garden Walk. The walks vary each week and
are sponsored by BTG.
• BTG’s life member luncheon is at 12:15 p.m. Aug. 3 in the
Athenaeum Hotel. Mary Lee Talbot will present “What I’ve
Learned So Far,” based on her research of 100 years of BTG
history. Reservations must be prepaid by July 21. Send a $30
check made out to Chautauqua Bird, Tree & Garden Club
to PO Box 35, Chautauqua, NY, 14722, Attn: Sally McClure.
Knitting workshop
Learn to knit, ask questions, resolve knitting problems, or
enjoy an hour of knitting and conversation 4:30–5:30 p.m.
today in the Hurlbut Church first floor parlor. Contact Kate
Simmons at 303-917-2248.
Amphitheater information session
Chautauqua Institution has completed a schematic design
for the rehabilitation of the Amphitheater. To keep community members informed on the progress of the project,
public information sessions will be held at 4:30 p.m. Thursdays at the Amphitheater through the rest of the season
(Week Six will be held Wednesday, Aug. 1). Members of the
design team will describe the preliminary design, answer
questions and provide an opportunity for public comment.
Guest master class
The School of Music offers a guest master class with Christopher Harding from 7–8:30 p.m. today at Sherwood-Marsh
Studios. Harding is piano chair at the University of Michigan’s School of Music, Theatre & Dance.
Movie screening
After the 3:30 p.m. Heritage Lecture today in the Hall of Christ,
there will be a screening of “When the White House Moved
to Chautauqua: President Clinton’s stay in the Athenaeum,” a
documentary by journalist and historian Ed Evans.
‘Fifty Ways’ backstage tour
To see the backstage of Fifty Ways, Chautauqua Theater
Company hosts a tour at 1 p.m. today in Bratton Theater.
Correction
David Bowlin is assistant professor of violin at Oberlin
Conservatory. The Daily published his name and affiliation
incorrectly in the weekend edition.

Eric Shea | Staff Photographer

A bee pollinates some flowers on the grounds earlier this season.

Questions?
A group of Chautauquans
has volunteered to help
answer questions from
first-time visitors to the
Institution and will be
available at different
locations around the
grounds on weekends
and at the beginning of
the week. Assistance is
available at a help table at
the bottom of the Vincent
brick walk and from roving
volunteers across the
plaza between the Post
Office and Amphitheater
12–4 p.m. Sundays and
8:30–10:30 a.m. and
12–2 p.m. Mondays and
Tuesdays. “Drive through”
stations at the two Main
Gate entrances 2–5 p.m.
Saturdays will be set up
to assist those searching
for their on-grounds
accommodations.

Today’s BTG lecture a hive of activity
Beverly Hazen
Staff Writer

What’s the buzz? Talking
about honeybees!
A Brown Bag lecture
about bees and beekeeping
is at 12:15 p.m. today in Smith
Wilkes Hall. Jamestown resident Walter Dahlgren will
share his knowledge about
the hobby of beekeeping,
which he has done for more
than 40 years. The Bird, Tree
& Garden Club sponsors the
lecture.
Dahlgren said his interest
in bees began when he set
out with a borrowed smoker
and protective clothing to
help a friend remove bees
from a fence post.
“I will bring an observa-

tion hive, a model of the beehive itself, and all the parts
with me. It will have live
bees in it, but they are behind
glass, so it’s usually safe,“
Dahlgren said with a smile.
He said he will bring the
lightweight jacket, veil and
bee gloves used for beekeeping. Dahlgren usually brings
beeswax and a jar of extracted honey.
Dahlgren will explain the
life cycle of the honeybee,
pollination and honey production during his lecture.
He will give the history of
beekeeping and the beehive,
and discuss beeswax and its
uses, as well as talk about
swarm removal and Africanized honeybees.

He has experience working with bees and finds that
sometimes what people
think are bees, are not.
“I collect swarms of bees,
and get called for what turns
out to be other insects,” Dahlgren said.
Although bees are useful
outdoors, indoors is another
story.
“Bees in the house are like
roses in a vegetable garden,”
he said. “They just shouldn’t
be there.”
Dahlgren will answer
questions following his lecture. He is a member of the
Chautauqua County Beekeepers Association and a
member of the Western New
York Honey Producers.

Christmas comes early in Tallman mini-concert today
Jessica White
Staff Writer

There’s something special
about singing Christmas carols at Chautauqua, because
the community is like a big
family, said Chautauqua organist Jared Jacobsen.
That is why Jacobsen will
perform a brief concert titled
“Christmas in July” at 12:15
p.m. today on the Tallman
Tracker Organ in the Hall of
Christ.
For the first time this season, Jacobsen will invite peo-

ple to sing along. He will play
“Christmas Cradle Song” by
Alfred Hollins, “On Christmas Night” by Robin Milford
and a version of “Snow lay on
the Ground” by David Gehrenbeck, among others.
“I have discovered over
the years that everybody
knows the first verse of most
carols, and a few people
know enough of the second
verse of most carols that we
can get by,” Jacobsen said.
“And if it just sort of disintegrates into ‘loos’ and ‘lahs’ —
that’s even better.”

At every Tallman concert,
Jacobsen plays one piece using the organ’s original handpumping mechanism to produce air for the pipes. He
invites a member of the audience to crank the wheel at the
side of the organ, and he said
he is particularly excited to
pair the hand-pumped sound
with the sound of singing.
“To have people singing
using their lungs and having
the air used to accompany
them — also provided by
human power — is kind of a
cool thing,” he said.
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On immigration to America: a 1920s vision and Chautauqua response
George Cooper
Staff Writer

Although a hot topic today, immigration to the United States is not a new controversy. American history, as
much as it is about anything,
is a history of immigration
and migration. Chautauqua
Institution has not been immune to that.
Jon Schmitz, Chautauqua archivist and historian,
will explore the early 20th
century situation and its relationship to Chautauqua at
3:30 p.m. today in the Hall
of Christ. His talk, “Unity in
Diversity: Chautauqua and

the Immigration Question
in 1920s America,” is part of
the Oliver Archives Heritage
Lecture Series.
Included in the presentation will be a screening of
the General Federation of
Women’s Clubs’ “Patriotic
Pageant,” filmed at Chautauqua in 1923. The film represents a Chautauqua reaction
to immigration. Anna Pennybacker, then-president of
the Chautauqua Women’s
Club and a former president
and board member of the
General Federation of Women’s Clubs, had the idea for a
long time.
Schmitz said there are

basically three different approaches to the immigration
question explained at Chautauqua:
“americanization,
discrimination and diversity.” Pennybacker supported
americanization.
“Although sharing concerns over immigration, Mrs.
Pennybacker was at heart an
internationalist,”
Schmitz
wrote. “She preferred what
could be described as a benign nativism — one that
sought to preserve what was
essential to the American
character and society while
remaining open to new people and ideas.”
In the mid-19th century,

Writer-in-residence knows challenges
of changing stories into screenplays
Jennifer Shore
Staff Writer

Turning the pages of a
printed text into a film can
cause
discrepancies
for
readers. It usually leads to
discussions about casting,
missing plot pieces and visual choices.
Jim Daniels, writer-in-residence for Week Five, deals
with the challenges of evolving his own characters from
the script to screen, which
he will talk about during his
Brown Bag lecture, “Adaptation: From Story to Film,”
at 12:15 p.m. today on the
Alumni Hall porch.
“I thought it might be interesting for people to hear
about that process from a
writer’s point of view,” Daniels said. “I’m going to provide examples of some scenes
from a story and talk about
how they were transformed
into script form.”
Daniels, a professor of
English at Carnegie Mellon
University, has published 13
books of poems and turned
several into screenplays, so
he knows the challenges of
adapting text to film.
Whenever he writes short
stories, he goes into a char-

Bike Safety Tips
Bikers shall always
give the right of way
to pedestrians.

daniels
acter’s head. Often, it is just
the narrator and Daniels telling the story, which means
readers know exactly what
characters are thinking and
feeling.
“In movies, you can’t do
that,” Daniels said. “You can’t
have thought bubbles, like you
do in cartoons, so everything
has to be externalized in one
way or another — a collaborative process comes in.”
Because
Daniels
has
taught at the Writers’ Center
many times during the past
two decades, he knows many
people who attend the lectures and tries to offer new
ideas on different topics.
In 2006, he and director
John Rice presented “Dumpster,” an award-winning film
Daniels wrote, in Smith Wil-

kes Hall. “Dumpster” is not
based on a previous short
story, but two of Daniels’
other films —“Mr. Pleasant”
and “Triggerman” — are.
Daniels will mainly discuss his experience in turning his own writing into
screenplays, answering an
important question: “How
can I bring that out on the
screen through dialogue and
through visuals?”
“He has seen his fiction
translated from the page to
the screen,” said Clara Silverstein, director of the Writers’
Center. “He can intimately
address how one form of storytelling informs and transforms the other.”
Daniels said he thinks it
will be interesting for Chautauquans to understand,
from a writer’s perspective,
how the decisions are made
to turn writing into a screenplay and film.
“They’re both art forms —
filmmaking and fiction writing,” Daniels said. “When
you take the same material
and try and transform it into
another medium, there’s
a kind of translation it involves. I’m hoping people
will be curious at to what
that involves.”

immigration was desired
to help settle the country,
to increase population and
to provide a cheap source
of labor. Eventually, awareness arose to some negative
repercussions, the source of
which, to some people, was
the nature and character of
the immigrant.
Schmitz said that there
had been a drop in literacy, a
ghettoizing of cities, a sense
that immigration would
erode the basic political and
social values of American
society, “that America might
fragment
into
minority
groups, or even become like
those nations people were

fleeing.” Restrictions were introduced in the late 19th and
early 20th centuries, leading
to the Emergency Quota Act
of 1921.
During that time, Pennybacker believed that the Fourth
of July should be celebrated in
a more dignified manner.
“She was unhappy with
the more vulgar Fourth of
July celebrations and proposed that the day be observed as Citizens Day — a
time to reflect on what it really means to be American,”
Schmitz wrote.
She had the idea of a pageant, a program designed to
be scripted and filmed, and

in that way, transportable to
various communities outside
of Chautauqua. Viewers familiar with Chautauqua will
recognize the Hall of Christ,
where the pageant begins;
the Hall of Philosophy, where
it ends; Palestine Park, where
the Pilgrims land; and more.
Chautauquans portrayed
figures of justice, liberty
and history.
Although the motion picture and Citizens Day were
soon forgotten, Schmitz
wrote that the film “provides
a rare view into the history
of our organizations, and of
our country.”

Middle East Update continues today

Lauren Rock | Staff Photographer

Geoffrey Kemp, director of Regional Security Programs at the Center for National Interest, listens
to Robert Satloff, executive director of the Washington Institute for Near East Policy, Monday
afternoon in the Hall of Philosophy. The presentation was the first of two 2012 Middle East Update
programs. Today, Kemp continues the discussion with Farahnaz Ispahani, former National Assembly
of Pakistan member and media adviser to Pakistan’s president, at 4 p.m. in the Hall of Philosophy.
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The 342-member National
Assembly is the lower house
of the parliament, in which
272 members are directly
elected, and 70 spots reserved
for women and religious mi-

norities are allocated to political parties based on proportional representation.
Gohar’s family was welleducated, and she had the
rare opportunity to study in
the United States, earning a
master’s degree in human resources management. After
working as a human rights

animalia

cso

FROM PAGE 1

FROM PAGE 1

Ford first turned to puppetry in college, when he grew
interested in mechanical invention, arts and animation.
Puppets combined all three.
Inspired by the work of
Jim Henson and marionette
moments in “The Sound of
Music,” Ford tried his hand
at puppetry.
Ford has also piloted and
patented the “Peepers Puppet.” Two eyes wrap around
either side of one of his fingers,
and his bare hand becomes its
own puppet, he said.
The “Peepers Puppet,”
alongside his larger “foamies,”
will be used in tonight’s show.
It is Ford’s third time at
Chautauqua and his second time in the past decade
bringing “Animalia.”
“Chautauqua is a magical
place. A whole community devoted to the performing arts
— that’s pretty wild,” he said.
While most of the show
will be puppetry, Ford will
spend the last third giving the
audience an explanation of the
show’s creation and teaching
kids and parents how to make
puppets of their own.
“This is a show for everybody,” Ford said. “In my
mind, really great puppetry
works for everyone.”

The second half of the
concert has a French flavor,
Ioannides said, with pieces by Dukas and Debussy
both inspired by poetry.
Ioannides and Trivisonno
have never worked together
before, but Ioannides looks
forward to the collaboration
and to conducting the Piazzolla.
“It’s always fun to conduct Piazzolla,” she said.
“The tango feel is in there,
of course, and then there’s
certainly the fun of accompanying … great artists
who can be flexible with
the tempo and the time. It
really gets that feeling of
spontaneity.”
As a bandoneón virtuoso,
Piazzolla was mindful of all
the limitations and the possibilities of the instrument’s
keyboard, Trivisonno said.
The complexity and range

lodhi
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In 1999, Lodhi returned
to Washington to serve as
ambassador for Pakistan.
She stayed until 2002 and
worked throughout the

The Chautauquan Daily
Celebrating 136 Years of Continuous Publication
www.chqdaily.com

Editorial Staff
Matt Ewalt
Editor
Jordan Steves
Managing Editor
Jen Bentley
Office Manager
Ian Carlino
Copy Editor
Rebecca Myers
Copy Editor
Rabab Al-Sharif
Dance, Institution administration, board
		 of trustees, property owners association
Kelsey Burritt
Symphony, Logan Chamber Music Series,
		 College Club
Jessie Cadle
Theater, Family Entertainment Series
George Cooper
Archives
Mary Desmond
Religion: Interfaith Lectures, Mystic Heart,
		 Abrahamic Program for Young Adults
		
2012 Ernest Cawcroft Journalism Fellow
Grant Engle
Recreation, Sports Club,
		 Boys’ and Girls’ Club
Yemi Falodun
School of Music, CLSC Young Readers
John Ford
Features
Joanna Hamer
Visual arts, bookstore, library
Leah Harrison
Opera, Children’s School, filmmaker series
Beverly Hazen
Bird, Tree & Garden Club
Lori Humphreys
Chautauqua Women’s Club,
		 Contemporary Issues Forum
Laurence Léveillé
Morning lectures
Sydney Maltese
Development, Lincoln Ethics Series,
		 special afternoon conversations
Jennifer Shore
Literary arts
Mary Lee Talbot
Morning Worship
Meg Viehe
Interfaith News
Jessica White
Religion: Interfaith Lecture previews,
		 Sacred Song services, Chautauqua Choir, 		
		 Massey and Tallman organs
Adam Birkan
Photographer
Greg Funka
Features Photographer
Michelle Kanaar
Photographer
Lauren Rock
Photographer
Eric Shea
Photographer

PRODUCTION STAFF
Raymond Downey
Jake Newton
Katie O’Leary
Ankur Patankar
Rebecca Reis
Marcie Richardson

Production Manager
Design Editor
Design Editor
Design Editor
Web Editor
Design Editor

BUSINESS OFFICE
Stacy Hathaway
Melanie Park
Lindsey Kudaroski
Mac McShane
Kayleigh Erickson

Advertising Manager
Advertising Assistant
Business Manager
Circulation Manager
Business Office Associate

Business telephone			
Advertising telephone			
Circulation telephone			
Fax number			
Editorial telephone			
Email address			

716-357-6235
716-357-6206
716-357-6235
716-357-9694
716-357-6205 or 357-6330
daily@ciweb.org

Published by Chautauqua Institution, P.O. Box 1095, Chautauqua, N.Y. 14722,
daily, Monday through Saturday, for a period of nine weeks, June 23
through August 25, 2012. The Institution is a not-for-profit organization,
incorporated and chartered under the laws of the state of New York.
Entered at periodical rate, July 11, 1907, at the post office at Chautauqua, N.Y.,
under the act of 1870: ISSN 0746-0414.
55 issues; home delivery by carrier, $40; mail, $62.50.
Postal regulations require that mail subscriptions be paid in advance.

Chautauqua Institution is a non-profit organization, dependent
upon your gifts to fulfill its mission. Gate tickets and other revenue
cover only a portion of the cost of your Chautauqua experience.

activist for almost 20 years,
Gohar said she realized she
needed to enter mainstream
politics to create real change.
Around that time, the Awami National Party (ANP)
was reorganizing under new
leadership and invited Gohar
to join.
“I consciously joined poli-

tics in a country where politics is a bad word, and where
I come from, it is extremely
hazardous,” she said.
Gohar is now the central
vice president of the ANP.
She has been a member of the
National Commission on the
Status of Women (NCSW),
the National Council on So-

cial Welfare and several local and national advisory
committees on women and
children’s rights. She has also
represented Pakistan in the
United Nations and other international forums.
It will be Gohar’s first experience at Chautauqua, and
she said she is thrilled that

the Institution is devoting a
week to Pakistan.
“It is important that the
international community understand the complex challenges faced by the people
of Pakistan,” she said. “It is
much more than the image
being projected in the international media narrowly

of the bandoneón is captured particularly well in the
“Aconcagua” concerto.
“It really exhibits the subtleties of the accordion and
the ability to be able to mold
a melody in a flexible way,
a very creative way, and it
gives the artist ample opportunity to be really free and
expressive about what they
do,” Ioannides said.
The other Piazzolla piece
on the program, “Oblivion,”
was said to be inspired by a
relationship Piazzolla had in
which the woman was unfaithful.
Piazzolla’s nuevo tango,
or new tango, style was influenced by his classical and
jazz studies. The original
tango, however, was greatly
informed by Italian immigrants and the Italian operatic tradition, Trivisonno
said.
“There is a lot of that reflection in the tango,” Trivisonno said, in an interview

translated by his son Fernando. “It’s a blend of a lot
of cultural occurrence in one
musical style.”
Although
Ioannides
agrees music is a type of universal language, she allows
that there are some musical
languages certain cultures
understand better than others.
“Tango music might be
understood better by the Argentinians, but it seems to
be universally loved and enjoyed,” Ioannides said.
No matter the language or
culture barrier, Trivisonno
does not doubt his ability to
connect to his audience.
“The intimacy and the
bond between the musicians and the public is undeniable,” Trivisonno said.
“There’s no word to explain
it, but he knows that when
he succeeds … he can reach
their souls.”
Gershwin’s “Cuban Overture” offers another musical

style through the lens of a
traveling composer.
“He traveled to South
America, and it was his interest to draw on other aspects of music from different
countries and put them into
his music,” Ioannides said.
“There are certain composers who helped music to become universal, such as Gershwin.”
Originally called “Rumba,” the piece highlights a
vibrant percussion section
and Caribbean rhythms, Ioannides said.
“That’s also a very colorful work like ‘Sorcerer’s Apprentice,’ but 30 or 35 years
later,” Ioannides said. “But
again, descriptive in the way
it draws on the colors of the
country as opposed to the
colors of a story or a poem.”
Dukas’ “The Sorcerer’s
Apprentice,” of Disney’s
“Fantasia” fame, was originally inspired by a Goethe
poem. Debussy’s “Prélude à

l’après-midi d’un faune” induces a poem by French poet
Mallarmé.
“I think it’s always wonderful to take a work like
‘The Sorcerer’s Apprentice’
and just remind everybody
how much we love playing it
and we love listening to it,”
Ioannides said. “It’s such a
fabulous piece, and I think
Dukas is one of the underrated composers.”
The Debussy is based on
the story of a faun drifting
asleep on a hot afternoon.
Basing it in the whole-tone
scale, Debussy endows the
piece with a different coloristic feel than his previous
works.
“The piece is very evocative and much more based in
the feelings of that sleepy afternoon, whereas the Dukas
is much more energetic and
playing out the story,” Ioannides said. “They’re exploring different things in their
tonality and harmonies.”

tumultuous time following Sept. 11. In her role, she
worked to facilitate U.S.Pakistan relations and to to
ease the plight of Pakistanis
in the U.S. who were dealing
with unwarranted prejudice.
“I went on television to
tell Muslims not to let others
define them,” Lodhi told The
Telegraph in a 2003 article.
Lodhi has received a number of awards, honorary fellowships and honorary degrees. In 2002, she received
the president’s award of Hilal-e-Imtiaz for Public Service
in Pakistan. In 2008, she was
a fellow at Harvard University’s Kennedy School, and in
2010, she was a public policy

scholar at the Woodrow Wilson International Center for
Scholars. Lodhi was Pakistan’s High Commissioner
to the United Kingdom from
2003 to 2008. She was on the
UN Secretary General’s Advisory Board on Disarmament
Affairs, and she has taught
and reported on international
affairs, policy and diplomacy
for many years.
“The fact that she has been
Pakistan’s High Commissioner to Great Britain and Ambassador to the United States
suggests a wealth of knowledge regarding Pakistan’s foreign policy,” Babcock said.
Lodhi has worked as a
journalist since she was still

in school in London, and today she is a consultant and
advisor for Pakistan’s largest
media conglomerate, JangGeo Group. In a recent article
published in News International, she discussed Pakistan’s
upcoming elections.
“Whether general elections are held later this year
or early 2013, the country is
headed towards the most
unpredictable polls in its recent history,” Lodhi wrote.
In the article, Lodhi cited
six causal factors for that
unpredictability: all parties
represented hold some form
of political power already;
the economy is suffering; the
number of people who will
vote or refrain from voting is
unknown; there is a growing
middle class; the influence of
broadcast media is changing; and how voters will react to election alliances.
Lodhi has published
three books: Pakistan’s Encounter with Democracy, The
External Challenge and, most
recently, Pakistan: Beyond the
‘Crisis State,’ published in
April 2011.
Her most recent book is a
collection of essays written
by Pakistanis familiar with

the nature of the country’s
current struggles.
“A look at Pakistan by seasoned, hard-nosed Pakistanis who know the troubled
nation from the inside, toil to
set it right and don’t always
agree with each other,” a review in The Economist said of
the work.
“We have been over analyzing what can go wrong
with the country. This book
also analyses what can go
right,” Lodhi told The Express Tribune in April 2011.
In a recent address at the
“Securing Asia 2012” conference, in June, Lodhi discussed Western relations
with Pakistan and warned
that though Pakistan is going through troubled times
internally, the West should
exercise caution and be sure
not to demonize the state.
“Shifting the blame to
Pakistan doesn’t help explain what NATO countries
have failed to achieve in Afghanistan as they now desperately seek to exit,” Lodhi
said at the conference, according to an article in News
International.
It will be Lodhi’s first trip
to Chautauqua.

Fishing
The waters of Chautauqua Lake provide an abundance
of game and food fish. Muskellunge create the greatest
excitement, and the muskie season, from late June to
October, draws fishermen from all over the United States
and Canada. Large and smallmouth bass, calico and rock
bass, walleyes and perch are among other fish in good
supply. Bait is available at the Sports Club.
A fishing license may be purchased at Hogan’s Hut on
Route 394 near the entrance to Route 17/I-86 in Stow or at
the town clerk’s office in Mayville.
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news

was later promoted to the
general council for NCR Corporation. Mr. Kuhns was the
classmate of the famous Wilbur Wright and provided legal services to him.
William Kuhns was a
high-school civics and history teacher in the Dayton,
Ohio, school area. He served
as a distinguished instructor
during World War II at the
Culver Military Academy.
If you would be interested in
discussing the possibility of establishing an endowed fund to
support the performing arts or
another aspect of Chautauqua’s
programs, please contact Karen
Blozie, director of gift planning
at 716-357-6244, or email her at
kblozie@ciweb.org.

Lincoln Fund supports
Lodhi, Haqqani lectures
The Helen C. Lincoln
Fund for International Programming, an endowment in
the Chautauqua Foundation,
provides funding for today’s
10:45 a.m. lecture by Maleeha
Lodhi and Wednesday’s lecture by Husain Haqqani.
The fund was established
in the Chautauqua Foundation to honor the life of
Helen C. Lincoln, a member
of a family whose name is
well-known and visible on
the grounds. The Lincoln
family has provided Lincoln
Dormitory, Lincoln Park
and the Newberry Gardens
near Smith Wilkes Hall.
Mrs. Lincoln also endowed
a maintenance fund for Lincoln Dormitory.
She died in November
1994 at the age of 103. A highschool teacher in Circleville,
Ohio, Mrs. Lincoln married
John C. Lincoln in 1918. The
couple moved to Arizona in
the 1930s but returned for
summer visits to Chautauqua.
In her active years, Mrs.
Lincoln’s favorite activity was
weaving, which she practiced almost every day while
at Chautauqua. She bought
many looms and donated
them to the School of Art.
In 1964, Mrs. Lincoln persuaded Senator Barry Goldwater, Arizona Republican
candidate for president and

longtime friend and neighbor of the Lincolns, to speak
at Chautauqua. She accompanied Goldwater all day,
and when he said to her that
he must have greeted everyone in Chautauqua, she responded, “All but one. My
daughter-in-law is with my
grandchildren and is quite
disappointed not to have
heard you speak.” Goldwater
promptly took Mrs. Lincoln
and his entourage in two
very long limousines back to
her house to sit on the porch
and chat. It was typical of
Mrs. Lincoln always to think
of family.
James F. Lincoln and Frank
E. Newberry, brothers-in-law
of Mrs. Lincoln, both served
as trustees of Chautauqua.
Mrs. Lincoln’s son David C.
Lincoln and his wife, Joan,
annually visit the grounds
and are important supporters of Chautauqua’s annual
programming in ethics and
the rehabilitation of the Arts
Quadrangle. Kathryn Lincoln, Mrs. Lincoln’s granddaughter, also spends her
summers at Chautauqua, with
her son, Morgan, and daughter, Harper. Ms. Lincoln is a
member of the Chautauqua
Institution Board of Trustees
and the Chautauqua Foundation Board of Directors.

Cameras/Recording Equipment
The possession and/or use of cameras or recording devices
in all Chautauqua Institution performance facilities, including
the Amphitheater, Bratton Theater, Norton Hall, Elizabeth
S. Lenna Hall, Smith Wilkes Hall and Hall of Philosophy, are
prohibited except by authorized press and personnel.

Production team reunites
for Fodor’s world premiere
Jessie Cadle
Staff Writer

There may be 50 ways to
leave your lover, but there are
six ways the world premiere
of the play Fifty Ways ties to
playwright Kate Fodor’s previous world premiere.
Six people who opened
Fodor’s February 2012 world
premiere of Rx in New York
City are now at Chautauqua
for the world premiere of Fifty Ways: playwright Fodor;
director Ethan McSweeny;
set designer Lee Savage;
production stage manager
Jenn Rae Moore; assistant
stage manager Bales Karlin;
and sound designer Lindsay
Jones.
“In a way, it’s not ‘Why
are so many people from Rx
working on Fifty Ways,’ but
‘Why are so many people
from Chautauqua working on
Rx,’ ” McSweeny said. “That
comes directly out of work
we’ve done with Kate here.”
McSweeny, who directed the world premieres of
three of Fodor’s four plays,
is Chautauqua Theater Company’s resident director.
Moore has been CTC stage

manager for the past eight
seasons, and all of the six
from February’s premiere
but Jones have worked at
Chautauqua in the past.
The connection between
Fodor and Chautauqua is incredibly strong.
Though it is Fodor’s first
world premiere in Chautauqua, CTC has debuted both
100 Saints You Should Know
and Rx as part of the New
Play Workshops. Fodor is
also the first recipient of a
play commission from CTC
and Chautauqua Writers’
Center, with the financial
support of the John C. Court
Family Foundation.
The play, which shows at
8 p.m. tonight at Bratton Theater and runs through July
29, follows a married couple,
played by CTC Artistic Director Vivienne Benesch and
guest artist actor Michael
Gaston, as they struggle
through a rapidly deteriorating marriage.
Benesch and Gaston have
worked together for more
than 20 years, and many of
the crew have been working
together professionally or in
CTC for almost a decade.

On the
Presidency
Lauren Rock | Staff Photographer

Author and New York Times
reporter Peter Baker speaks
at the Contemporary Issues
Forum Saturday afternoon in
the Hall of Philosophy. Baker
discussed myths about
presidents Obama, Bush
and Clinton, along with their
similarities and differences.

#CHQ2012

How has an experience at CHQ inspired you?

TELL US YOUR CHQ STORY
Visit us at ciweb.org/CHQstories or
on the St. Elmo porch Tuesday and Thursday, Noon–2 p.m.

@CHQ
Tweet with the hashtag #CHQStories

/CHQ1874
Upload photos/videos to our page

Bellinger Hall

Kuhns Fund supports this
evening’s CSO performance
The William D. Kuhns
Fund for Music sponsors tonight’s concert by the Chautauqua Symphony Orchestra
featuring Sarah Ioannides
with Jorge ‘Coco’ Trivisonno
on the bandoneón.
William D. Kuhns was
the son of the late Mary
Elizabeth Wogamen Kuhns
and Ezra McFall Kuhns and
brother to the late Frederick
Irving Kuhns. The Kuhns
made many frequent trips
to Chautauqua with Mrs.
Kuhns spending more than
50 summers at their cottage
at 7 Peck. Mrs. Kuhns donated 7 Peck to the Institution
when she died at the age of
94. Ezra Kuhns was a prominent attorney in Dayton who
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Tag your videos
“CHQ Stories”or email
a direct YouTube link to
webmaster@ciweb.org
Scan this QR code to view
the CHQ Stories playlist

All
you
can
eat
buffet
D A I LY S E R V I C E O F F E R I N G :
Breakfast: 7:30 - 9 a.m.
Lunch: 11:30 a.m. - 1:30 p.m.
Dinner: 5:30 - 7:30 p.m.

$7*
$9*
$12*

The Cafeteria at Bellinger Hall is open
to the public. Enjoy a hearty breakfast,
a variety of hot and cold lunch fare or a
comforting dinner at a fair price.
*Price is per person inclusive of tax and
includes a beverage and dessert.

Dining

Having six production
team members returning,
and many more who have
worked together on various
other projects, makes the
process smoother and more
relaxed, McSweeny said.
“It’s like Team Fodor,
isn’t it?” he said. “We’re able
to anticipate one another’s
moves better.”
Throughout the rehearsal
process for Fifty Ways, ‘Team
Fodor’ has worked like a
well-oiled machine to make
a strong opening night.
During a technical rehearsal last week, the production crew sat in a darkened Bratton Theater to
perfect the play’s technical
transitions. McSweeny made
a request, but sound master
Jones was two steps ahead of
him, smoothing over a transition with the addition of a
few seconds of song.
Moore started the scene
transition again from the top,
Karlin nodded from the stage
and the lights went down.
“The nice thing about
working with people you’ve
worked with before is you
have a vocabulary, and a
comfort level and a familiari-

ty that is really great,” Savage
said. “You can build upon
what you did before and
keep pushing each other.”
“The challenge is to keep
challenging each other and
not get complacent or redundant,” he said.
Another difficulty lies in
remembering that just because one has worked with
a designer or director before,
they cannot read your mind,
McSweeny said. Clear, honest communication is necessary, and becoming presumptuous is a peril.
But trust is at the core of
their joint work.
“Selecting a design team
is as important as casting the
actors,” McSweeny said. “I
tend to think of theater making as an extended family.”
Following the trail of biographies of each actor and
member of the production
team, they are all connected in
some way. Almost all of them
have worked with one another
in some professional capacity.
“The theater world is infinitely small,” McSweeny
said. “I’m comforted by the
fact that I know I’ll see everyone again.”
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Religion

‘We have confused patriotism with the gospel of Christ’

“W

hat is interesting about the English language is
that some words are not fully comprehended
until they are put in context. Take the word
‘bear.’ It can mean a warm, furry animal walking around
the woods or it can mean to carry a burden,” said the Rev.
Marvin McMickle at Monday’s 9:15 a.m. Devotional Hour.
McMickle’s text was Amos 7:10-14 and Acts 7:51-58, and his
title was “Does Our Gospel Still Offend?”
“The word ‘offensive’ is another one. It can mean that
you have not brushed your teeth and I don’t want to sit too
close. It can mean an attitude of aggression to score points
to win a game. Or it can be something said that cuts to the
quick and is politically, morally and theologically offensive
to those around you,” McMickle said. “I remember what
Pete Rose did 40 years ago. He was on first base, and the ball
was hit, and he started to run, and he just kept running. He
rounded second and kept running, and the third-base coach
signaled him to stop, and he just kept running. He ran right
at the catcher who had the ball, and he just ran him over. All
because he was offensive?”
When we apply the word offensive to the life of faith, to
be offensive is to be aggressive in sharing what we know
and what we believe. Is our message so politically and socially offensive that we offend people in power?
“Are we like Amos and Stephen who were determined to be
heard even if it offended the people with power?” he said. “Are
we so evangelically offensive that everyone has the chance to
hear our message? But what kind of message is it? The smileyfaced, power-of-positive-thinking popularity contest we see
today, or do we learn a lesson from Amos and Stephen and
make truth-to-power statements that they will not hear unless
the people of God say them? When was the last time you said
or did anything to turn the world upside down?”
The prophet Amos was looking at his own nation and
holding it accountable to its own ideals, McMickle said.
Amos was told to get out of Israel by Amaziah, the priest at
Bethel, because “the land is not able to bear all his words. I
have been preaching for 40 years, and I have never said anything sufficiently offensive to be sent out of town.” Stephen,
in Acts, was preaching, and his words made the people
cover their ears, and they stoned him to death.
“And yet Joel Osteen draws 42,000 every Sunday, and
people go out with the secret to wealth,” McMickle said.
“Does your Gospel still offend? Do you allow your pastor to

Abrahamic Program
for Young Adults
The APYA invites young
adults to a Porch Chat at 8
p.m. tonight on Pastor Paul’s
porch.
A discussion for young
adults of Women in Religion
is held at 7 p.m. Wednesday
in Hurlbut Church.
Baptist House
Three generations of the
Kemper family, including
Marjorie Kemper, daughters
Barbara Hois and Rebecca
Scarnati, and grandchildren
Kelly Hois and Elizabeth
Scarnati, present a program
of music at the 3:15 p.m. social
hour today in Baptist House.
The Kempers are longtime
participants in the musical
life of Chautauqua.
Catholic Community
Daily Mass is at 8:45 a.m.
weekdays in the Episcopal

Chapel of the Good Shepherd.
The social hour is at 3:15
p.m. today in the Catholic
House. Hostesses are chairpersons Cheri Anderson and
Claire Trubits, assisted by
Ann Walsh, Meg Flinn, Nancy Miller, Sue Verga, Linda
Shipley, Judy Heid, Nancy
Navarro, Linda Hyuck, Bev
Lannon, Deanna Bliss and
Donna Sullivan.
Chabad Lubavitch
Rabbi Zalman Vilenkin
presents “Project Talmud” at
9:15 a.m. today in the Alumni
Hall Library.
There is no class on
Wednesday.
Chautauqua Dialogues
Chautauqua Dialogues, a
multi-venue, small-group, facilitated discussion program
sponsored by the Department of Religion, are 3:30–5
p.m. Fridays at locations to

Morning Worship
Column by MARY LEE TALBOT

say what ears cannot bear to hear? We have a mandate first to
be offensive in the telling of the gospel, and second, we have a
mandate to be offensive in the content of the gospel,” he said.
McMickle’s book, Where Have all the Prophets Gone?: Reclaiming Prophetic Preaching in America, tried to answer some
of those questions. First, he said, our sense of justice has
become too narrow. He described a group of churches who
had two social justice Sundays. They dealt with abortion the
first Sunday and human sexuality on the second.
“They believed that the battle had been fought. But would
the Kingdom of God have come the next day on those issues?” he asked.
Would there be no more overcrowded prisons if we dealt
with abortion? Would we fix our crumbling infrastructure if
we dealt with human sexuality?
“If the Kingdom did not come, then our definition of justice is too narrow. Amos said let justice roll down like waters
and let righteousness like an ever-rolling stream,” he said.
There are things that we should just do — feed the hungry, clothe the naked.
“We just ought to do it. When was the last time the State
Patrol stopped you to thank you for going the speed limit?”
he asked. “While our cities crumble and war rages, are we
going to be offensive, or are we going to be passive preachers
with an inoffensive message?’
The second reason that we have fewer prophets is that we
are so intent on praise and worship that we are not intent on
engaging in the community’s hard work.
Another reason is that “we have confused patriotism with
the gospel of Christ. ‘God Bless America’ is into Christian
theology. It is not in the Bible. I can sometimes sing ‘He’s Got
the Whole World in His Hands,’ but I can’t find in the text
where he loves one nation more than another,” he said.

Interfaith News
Compiled by Meg Viehe
be assigned at time of registration. Groups are limited in
size. Sign-ups will take place
after the 2 p.m. Interfaith
Lecture on Tuesday, Wednesday and Thursday outside
the Hall of Philosophy.
Christian Science House
The afternoon social is
3:15 p.m. today in the Christian Science House. Testimony meetings are at 7 p.m.
Wednesday in the Christian
Science House.
Disciples of Christ
“Life in the Mountains of
Honduras,” is the program
today at the 3:15 p.m. social hour today at Disciples
House. Judy Carter Toner
gives a presentation of work
done by NY Help/Honduras.
Toner, along with others from
the state, traveled to an area
in the mountains of Honduras, helping native farmers
by working in health clinics,
building stoves, roofs, latrines and a new school that
now serves 12 villages. Toner
is a member of the Bridgeport

Methodist Church and the
Salamanca United Congregational Methodist Church.
The Board of the Chautauqua Association Disciples
of Christ, lead by Jill Carter
Barille and her Carter sisters,
hosts the social hour.
Ecumenical Community
of Chautauqua
Cookies and lemonade
are served at 3:15 p.m. today
in front of the Shaw House.
There will be information
about low-cost housing on
the grounds.
Episcopal Chapel of the Good
Shepherd
Holy Eucharist is celebrated at 7:45 a.m. weekdays in
the Chapel.
Episcopal Cottage
The Rev. Canon Fletcher
and Mary Fran Lowe greet
guests at the 3:15 p.m. tea today in the Episcopal Cottage.
The Rev. Canon Lowe leads
a Bible study at 8:30 a.m.
Wednesday in the Cottage.

McMickle joked that we think President Barack Obama is
the first black president, but that the first black president was
Chris Rock in the movie “Head of State.” His vice president was Bernie Mac, and McMickle said he would like to
spend one day in that country. Rock’s character was running
against another candidate whose only slogan was “God Bless
America — and No One Else.” We can love our country,
McMickle said, but can’t we see that God loves all of us, and
that we are not called to dominate, but to transform.
“If we try to make everyone happy, we can win friends,
but we will lose our walk with the Lord,” he said.
Anniversaries are important in black churches, especially
the annual pastoral anniversary.
“And every five years, they throw out the stops. I was
serving in Montclair, N.J., and you know, these are not
your everyday black people; they are upscale black people,”
McMickle said. “So they gave a fifth anniversary party in
the seventh year. It was not in the church basement, but on
the campus of the university in South Orange. There was no
fried chicken; we had capons. There were no collard greens;
we had a mixed vegetable medley. We did not drink red
Baptist punch; we had a frappé of red punch with ice cream.
There was no monetary gift, but a purse.”
After the party, a deacon of the church stopped McMickle
and said, “I know you are happy now.” McMickle asked him
why the deacon thought he was happy. The deacon mentioned
the capon, the mixed vegetables, the frappé and the purse.
“I sat him down and said, ‘When you called me at 4 in the
morning because your son was in jail, do you think I got up
and went to help him so that one day, by the grace of God, I
might get some capon? I am not serving God because I want
trinkets or a wall plaque or a gold watch.’
“No church could ever provide what it takes to live in this
world. So when the time comes to an end and I am in the
land of God, I hope Jesus will say of me ‘Well done, good
and faithful servant. You may have offended some, but you
certainly pleased me.’ ”
The Rev. Joan Brown Campbell, director of the Department of Religion, presided. The Rev. J. Paul Womack, pastor
of the Hurlbut Memorial Church at Chautauqua, read the
scripture. The Motet Choir sang “Hosanna in Excelsis Deo”
by Charles Gounod. Jared Jacobsen, organist and worship
and sacred music coordinator, directed the choir.
Hebrew Congregation
Lynn Balshone Jacobs discusses “The Two Jewish Female Supreme Court Justices:
Ginsberg and Kagan” at 3:15
p.m. today at the Everett Jewish life Center.
Lutheran
Women from Holy Trinity
Lutheran Church, Jamestown
host the 3:15 p.m. social hour
today in the Lutheran House.
Metropolitan
Community Church
The Rev. Pat Collins
preaches on “Interpreting
the 23rd Psalm” at 7 p.m.
Wednesday in the United
Church of Christ Chapel next
to the Amphitheater.
Presbyterian House
A coffee hour between
morning worship and the
morning lecture is each
weekday in the Presbyterian
House.
Service of Blessing and Healing
Sponsored by the Department of Religion, the Service
of Blessing and Healing takes
place at 10:15 a.m. weekdays
in the Randell Chapel of the
United Church of Christ
headquarters.
Unitarian Universalist
Tea is at 3:15 p.m. today in
the
Unitarian-Universalist
House at 6 Bliss.

United Church of Christ
The Rev. Max Grant and
his wife Liz Perry greet
guests at the 3:15 social hour
today at headquarters house.
United Methodist
Coffee is weekdays between morning worship and
the 10:45 a.m. lecture on the
United Methodist House
porch.
The chaplain’s chat is at 12
p.m. today on the porch of
the United Methodist House.
The Rev. Jan Rowell leads
our program “Passing Thru
the Waters — 2011 Hurricane
Flood Devastation and Recovery in upstate New York.”
The social hour is at 3:15
p.m. today on the porch.
Members of Lawrence Park
United Methodist Church,
Erie, Pa., host.
The Rev. J. Paul Womack
of Hurlbut Church continues
a Bible study on “The Compassionate Christ: Chapters
in the Life of Jesus” at 7 p.m.
tonight at the United Methodist House. The study is
sponsored by the Department of Religion.
Unity of Chautauqua
Unity holds a morning
meditation 8–8:30 a.m. weekdays in the Hall of Missions.
Women in Ministry
Women in Ministry meets
at 12 p.m. Wednesday in the
Hall of Missions.
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Zakaria: Choice to
modernize Pakistan
must be Pakistanis’
Laurence Léveillé
Staff Writer

Violence caused by jihads
is a relatively new problem,
but many people associate it
with Islam as a whole.
People first thought the
cause of the Sept. 11 attacks
had to do with Islam, a religion that has been around
since the seventh century.
Despite beliefs that the
religion is the cause of some
violence, countries such
as Indonesia and India are
peaceful and democratic societies, said Fareed Zakaria,
editor-at-large of Time magazine and CNN host, during
Monday’s morning lecture.
Zakaria was the first
speaker of Week Five,
themed “Pakistan: Straddling the Boundary Between
Asia and the Middle East.”
He informed the audience
about the history of Westernization in the Arab world and
Pakistan’s deeply rooted religious nationalism.
“It is easy to understand
why people kill,” he said.
“The whole history of humanity is full of that, unfortunately. What is more difficult to understand is why
somebody would be willing
to die in killing people.”
The problems behind the
practice of jihad in the Arab
world are of recent origin,
Zakaria said. When the Arab
world was decolonized in the
early 1950s, there was promise and hope for it, he said.
Leaders spoke of renewing
the Arab world and used
Western economic ideas to
take steps toward modernization.
But by 1965, that same area
was a political desert and an
economic wasteland because
the Western style of modernization had failed. Stagnation, corruption and dictatorship followed.
“It fails because the political model, which promised
republics and democracy,
turned into military dictatorship,” Zakaria said.
As the rest of the world
faced changes in the early
1990s, the Arab world went
backward in time. In Egypt,
people had more freedom of
the press in 1950 than they
did in 1995, he said. The failure of the political model led
to the rise of dissent.
Dissent could not develop
in cafes, newspapers or parliaments of the Arab world.
As a result, it became prominent in the only place it could
not be banned: the mosque.
“Islam became the lan-

guage of political opposition
to these regimes, because it
was the only language that
was permissible,” Zakaria
said.
The rise of violent political
Islam was linked to those repressive, Westernized dictatorships, he said.
With his analysis of the
Arab world in mind, Zakaria
said the country the United
States should worry about
most is Pakistan, as it has 80
nuclear weapons and is run
by a military regime rather
than a civilian government.
Zakaria said the reason
he believes the U.S. will not
win its war in Afghanistan is
because the jihadi have safe
havens in Pakistan, which
Pakistan lets exist.
When Americans go into
conflict, he said, they simplify the issue into a “good guy
versus bad guy” scenario.
But asking Pakistan for support cannot be simplified due
to its roots.
Pakistan was founded
when the British decolonized
India. When they left, some
Indians worried they would
not be secure in a secular
democracy and created their
own state.
In 1956, Pakistan became
an Islamic state, because its
president believed it would
provide a source of legitimacy for his dictatorship
against democratic forces in
the country, Zakaria said.
“He could ally himself
with the mosques, the clerics, the preachers, against the
Westernized liberals who are
trying to do silly do-good
things like the rule of law
and democracy,” he said.
Pakistan’s strategy is to
fight India, to keep Afghanistan on edge and to lead an
invincible Islamic resistance
against the U.S., Zakaria said.
“We confront this very
complex reality of what do
we do with a country not
whose policies are ones that
we oppose, but in whose national DNA or political DNA
is hardwired a certain kind
of religious nationalism, a
certain violent opposition to
the forces of secular democracy and an intrinsic antiAmericanism,” he said.
To understand Pakistan’s
rooted
anti-Americanism,
the forces of its existence
and nationalism must be understood. It was not necessarily an intended decision,
Zakaria said, but rather a
consequence of creating a nation with religious nationalism.
When Americans ask Pak-
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Fareed Zakaria, host of “Fareed Zakaria GPS” on CNN and editor-at-large for Time, introduces Chautauqua’s week of lectures on Pakistan
Monday morning in the Amphitheater.

istan to stop supporting terrorists in North Waziristan,
he said, they are asking the
country to unravel a policy
that has been around for decades.
“You’re asking them to
act in a way that really is beginning to question the very
idea of Pakistan,” he said.
Pakistan
is
currently
ranked in Foreign Policy magazine’s list of 60 failed states.
There are high levels of poverty and inequality, and the
practice of fundamentalist
Islam has been implemented
into the educational system
in the past 20 to 30 years.
“The result is that Pakistan is in a kind of slow-motion freefall,” Zakaria said,
“and as a result, something is
going to have to change.”
Through modernization,
Pakistan can rescue itself, he
said. The country currently
has a military conception of
national interest rather than
a civilian conception.
India’s economy is growing 7 percent per year. By
opening trade and waters,
Zakaria said, Pakistan can
use that as an opportunity to
raise Pakistanis’ standard of
living and to create prosperity. That can help lessen tensions in the region.
The conception of national
development as national security allowed Indonesia to
shift from one of the poorest
countries in the world into
an emerging market, Zakaria
said.
“If we can achieve that
kind of transformation in
Pakistan,” he said, “there is
nothing that prevents them
from being an extraordinarily productive place.”
But the decision to modernize the country is ultimately the Pakistanis’ choice,
he said. When the U.S. pro-

vides military aid to move
the process forward, he said,
it does not work out well. If
Pakistanis decide they want
their country to become
modern, there is no barrier.
“It’s going to be a very
slow, very arduous process,
but it is fundamentally a
Pakistani choice,” Zakaria
said. “The Pakistanis have to
decide what kind of country
they want. We can be their
well wishers.”

Editor’s note: This Q&A has been
edited for clarity and length.

Q

Can we talk for a minute
about your point at the
beginning of your talk about
Pakistan being dangerous as
a holder of nuclear weapons?
It’s interesting to me that you
didn’t really come back to that
apart from the remarkable
names of the weapons themselves. Can you take apart
what is going on with the
nuclear weapons there, and
what you think are the risks?

A

What worries me about
Pakistan’s nuclear weapons is, to begin with, they were
created as a product of illegal
proliferation. The Pakistanis
got these weapon through a
combination of Chinese knowhow, a little bit of North Korean,
and all under the radar screen
illegally bought. Very different
from the Indian program or the
Israeli program, which were
essentially homegrown. These
counties had a highly advanced
scientific technological basis
of nuclear technology, which is
70 years old. If you are doing as
well as India or Israel in economics in general, you’re going to
have the ability to do this kind

of thing. Pakistan is different.
It was essentially a process of
illegally gotten materials and
subterfuge. Secondly, they then
proceeded to proliferate. For all
that people have talked about,
the only example that we know of
of rampant nuclear proliferation
came out of Pakistan, out of the
A.Q. Khan network, which is the
one that was really selling to any
bidder, which is the scariest part
of it. It wasn’t any state-to-state
relationship, which could be documented. There was a sense that
he was in it partly for the money
and partly for ideology, and as a
result, anyone could get it. I have
to emphasize — the thing about
these things is that they are lowprobability, high-impact events.
Somebody once explained this
with a metaphor of a black swan.
You think of swans as white, so
you don’t notice the black swan,
but they do exist — in Australia,
by the way. This is one of those.
The Pakistani military is by and
large a very efficient, well-run
military. They do have control of
the nuclear weapons. It is unlikely
to let them slip into jihadi hands.
Even though there have been a
few attacks on Pakistani naval
bases by jihadis in the last three
years, my fear is not that there is
a high probability, but that there
is a low probability, but very
high-impact event — because
if it were to happen, these are
small, tactical nuclear weapons
that were designed to be able
to be quickly deployed for use
against the Indians on the Indian
border. It’s precisely the kind of
stuff you do not want falling into
the wrong hands. If somebody
gets a hold of Russian intercontinental ballistic missiles, more
power to them. They’re not going
to be able to launch it. Those are
very, very complicated technologies; you need enormous thrust
capacity with rockets to be able
to do. But a lot of what Pakistan
has is stuff that could be put into
the back of a bus, and that’s why
it worries me.

Q

How did the secession
of Bangladesh in 1971
shape Pakistan since then?

A

That’s a wonderful question,
because when India was
divided, it was divided into India
and then East Pakistan and West
Pakistan. East Pakistan is closer
to the Pacific Ocean, and West
Pakistan, which is what is now
called Pakistan. It’s a perfect
illustration of how Islam was not
a national ideology and could not
be a national ideology. The people in the East Pakistan simply
could not get on with the people
in the West Pakistan, because
they spoke an entirely different
language. They spoke Bengali
— they did not speak any of the
languages in the west — and they
were also discriminated against
and treated like second-class
citizens, which is a difficult trick
to manage anyway to have two
countries separated by this mass
body of land in the middle which
is — by the way — occupied by
a country with which you are officially at war. It was an inevitable
disillusion. But it’s interesting to
note that Bangladesh has been
a much more successful country
economically and in human
development terms, because it
has a national identity. Its national
identity is largely bound up with
its language and its linguistic
identity, not with Islam. So it
doesn’t have to search for a new
national identity. The great shift
that took place after that war was
that Pakistan redoubled its efforts
to now, since it didn’t have to pretend to be a multi-lingual society
anymore, it doubled down on the
idea of Islam as the animating
force of Pakistan. It also regarded
the defeat — the Indian army
defeated Pakistan in 13 days —
as a humiliation from which it had
to recover, and thus the army
got a larger and larger role in its
society. A particularly odd development when you consider it was
the army that lost in 13 days.
—Transcribed by
Rabab Al-Sharif
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George Gershwin (1898-1937)
Cuban Overture (1932)
“Two hysterical weeks in
Cuba, where no sleep was
had.” — George Gershwin
Gershwin needed a break
in February 1932. He took a
group of friends to Havana,
“the Paris of the Caribbean.”
In addition to nonstop clubbing and dancing at the glittering casinos, nightclubs,
and elegant luxury hotels,
Gershwin “collected” impressions from the street musicians.
Several exotic ethnic instruments also made it into
his luggage to bring home
with him. Four of these instruments found their way
into the Cuban Overture —
maracas, bongos, gourd (i.e.,
guiro), and “Cuban sticks”
(i.e., claves). These percussion instruments were so little known in the U.S. at that
time that Gershwin drew
pictures of them on the title
page of his score, to help orchestra conductors know
what to look for.
Rumba-mania had hit the
United States around 1930,
resulting from “The Peanut
Vendor” — the first disk of
Cuban music to go platinum.
It was marketed as a rumba,
the word being used generically to include any music
with an Afro-Cuban dance
rhythm. So when Gershwin
composed his Cuban piece,
he titled it “Rumba.”
It was a huge success. Its
first performance was at an
outdoor concert played by
the New York Philharmonic
Orchestra at Lewisohn Stadium. Gershwin conducted the
new work. Nearly 18,000 people attended, and 5,000 more
were turned away when the
stadium was filled. Gershwin
called it “the most exciting
night I have ever had.”
Fearing that the title
“Rumba” would give the impression that this was just
one more in the stacks of
rumbas arriving daily, Gershwin renamed it “Cuban
Overture.”
He provided a detailed description to be used as a program note, which, incidentally, demonstrates his growing
familiarity with the jargon of
classical composition:
“In my composition I have
endeavored to combine the
Cuban rhythms with my
own thematic material. The
result is a symphonic overture which embodies the essence of the Cuban dance. It
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S ymphony
has three parts: the first part
(Moderato e Molto Ritmato)
is preceded by a (forte) introduction featuring some of
the thematic material. Then
comes a three-part contrapuntal episode leading to a
second theme. The first part
finishes with a recurrence
of the first theme combined
with fragments of the second. A solo clarinet cadenza
leads to a middle part, which
is in a plaintive mood. It is a
gradually developing canon
in a polytonal manner. This
part concludes with a climax based on an ostinato of
the theme in the canon, after
which a sudden change in
tempo brings us back to the
rumba dance rhythms. The
finale is a development of the
preceding material in a stretto-like manner. This leads us
back once again to the main
theme. The work concludes
with a coda that features the
Cuban percussion instruments.”
Astor Piazzolla (1921-1992)
Aconcagua: Concerto for Bandoneón and Strings (1979)
Oblivion (1982)
The father of nuevo tango,
Astor Piazzolla started a revolution in the 1950s by mixing “inappropriate” styles
and instruments into the traditional Argentine tango. Behind it all is Nadia Boulanger,
the incomparable French
composition teacher. Piazzolla won a scholarship to
study with her, like so many
young composers ranging
from Elliot Carter and Aaron
Copland to Quincy Jones and
Philip Glass. She was responsible for transforming not
just his composing, but his
life course.
In his book, A Memoir,
Piazzolla describes his first
encounter with Boulanger.
It was 1954. He was 33 years
old, already a skilled composer, but an unknown. He
arrived at her studio in Fontainebleau bearing piles of
his compositions — symphonies and sonatas — which he
handed to her. “She started
to read them and suddenly
came out with a horrible sentence: ‘It’s very well written.’
And stopped, with a big period, round like a soccer ball.”
She started pointing out
places in his music, “Here
you are like Stravinsky, like
Bartók, like Ravel, but you
know what happens? I can’t
find Piazzolla in this.”
She began quizzing him

Claude Debussy (1862–1918)
Prélude à l’après-midi d’un
faune (Prelude to “The
Afternoon of a Faun”) (1894)

Symphony Notes
COLUMN BY LEE SPEAR

on his personal likes and
habits. He was reluctant
to admit it, but she finally
wheedled out of him that he
played music in cabarets, on
the bandoneón (a type of button accordion used in tango).
She asked him to play a tango of his own for her. “She
suddenly opened her eyes,
took my hand and told me,
‘You idiot, that’s Piazzolla!’
And I took all the music I had
composed, ten years of my
life, and sent it to hell in two
seconds.”
From that moment on, all
Piazzolla’s music has been
“tanguified.”
For his “new tango” he
hybridized Argentine tango
with jazz and classical music (particularly Bach, his
childhood favorite). For a
long while, though, it did
not go down well with his
Argentine audience. “The
grave-digger of the tango”
they called him. He suffered
almost 30 years of ridicule
before nuevo tango finally
cracked the wall of resistance. “In Argentina everything may change — except
the tango” is the maxim. Piazzolla provided the exception. (Even now, however,
complaints continue online
— “It’s beautiful music, but
just don’t call it tango!”)
The Bandoneón Concerto
was commissioned for a radio broadcast in December
1979. As both composer and
soloist for the work, Piazzolla
pulled no punches in writing
the bandoneón part. It is virtually a catalogue of everything the instrument can do.
According to legend, tango originated when the German instrument Bandoneon
(without the accent), named
after its inventor Heinrich
Band, was brought to Argentina around 1870. It was
designed to play harmonies,
so as a melody instrument
it was unwieldy and players had no experience performing the rapid tempos
required for the local popular dances. As the theory
goes, when bandoneonists
joined dance bands, the music slowed down to accommodate them, and suddenly

there was tango. Ever since
that time, the bandoneón has
been the defining instrument
of the Argentine tango.
Piazzolla’s virtuosity on
the instrument demonstrated that, at least in his hands,
the bandoneón can play in
any tempo at all. The driving rhythm of the concerto’s
first movement begins as if to
probe the instrument’s agility. Then the tempo settles
down a bit, using a solo cadenza to introduce a more
ballad-like central section.
Another cadenza leads back
to the driving rhythm to
close the movement.
The slow second movement offers a glimpse of the
bandoneón’s origins. When
it was designed in the 1840s,
the bandoneón was meant to
be a portable organ for religious processions. In fact, the
boxes in the player’s left and
right hands are actually small
reed organs — miniaturized
versions of the pump organs
found in many churches and
homes. The movement begins with the soloist alone,
in a slow-moving, spiritual
style. A small group of orchestral soloists, and then
eventually the full orchestra,
joins for a briefly agitated climax, then the spiritual mood
reasserts itself.
The Presto finale returns
to tango, with a surprising,
abrupt switch to a tango
“Melancolico.”
The concerto earned its
name “Aconcagua” after the
composer’s death. It is the
name of the highest mountain in the western hemisphere, located in the Andes.
The Bandoneón Concerto is
considered to be the peak of
Piazzolla’s career.
“Oblivion” is a short, intense work written in 1982
for the Italian film “Henry
IV,” written by Pirandello
and starring Marcello Mastroianni. The music is the
most widely known of Piazzolla’s pieces and has been
arranged for and recorded by
many different instrumental
ensembles (including solo
horn, piano and drums). It
seems to work in whatever
incarnation it is given.

The title gives it away:
“Prelude to ‘The Afternoon of
a Faun’ ” was not conceived
as a stand-alone piece. Debussy planned this work to
be incidental music for a reading of Stéphane Mallarmé’s
erotic pastoral poem. (Note:
To avoid confusion, it is crucial to know that a “faun” is
not a fawn, but one of those
mythical creatures — chimeras — in this case, half-man,
half-goat. The man half is
from the waist up — except
for little horns and goat ears,
plus maybe a goatee — which
means that from the waist
down he is all goat. And that
makes all the difference.)
Debussy and the poet
were friends, despite the 20
years difference in their ages.
As early as 1889, they were
discussing a staged dramatic
reading of the poem, to be
performed with incidental
music. Debussy’s contribution was to be called Prélude,
interludes et paraphrase finale
pour “L’après-midi d’un faune.”
The staged version never materialized, so Debussy finally
condensed his ideas into a
single movement. The poem
was printed in the program,
but not read aloud. The audience were so enraptured
that they demanded, and
received, an encore performance. Mallarmé attended
and was thrilled. He penned
a brief poem in response:
Oh forest god of breath primeval
If your flute be true,
Listen now to all the light
Debussy breathes through you.
As leader of the symbolist poets, Mallarmé envied
music’s freedom from the
tyranny of literal meaning.
His poetry explores the grey
area between dream and
consciousness, where meaning is obscure and vague. In
“Faun,” Debussy captured
that sense of illustrating a
state of mind, not a story. It
works in the realm of effect
— opening with a long unaccompanied and seemingly
unstructured flute solo, applying pinpoint shadings of
instrumental colors throughout, including the decorous
use of two antique cymbals

(the only percussion instruments in the work) at the end.
This is the work that established Debussy as the pioneer of a profoundly new and
different musical language.
Its influence was immediate,
and has never yet stopped.
Paul Dukas (1865-1935)
The Sorcerer’s Apprentice (1897)
“A little knowledge is a
dangerous thing” is the moral of this ancient allegory,
brought into literature by
Goethe as Der Zauberlehrling
in 1797, and into music by
Paul Dukas exactly a century
later. A hapless student-magician gets in over his head
— thanks to Walt Disney,
most of us picture Mickey
Mouse in the 1940 “Fantasia”
animation of Dukas’ “symphonic scherzo.”
Secretly watching his master cast a spell, the apprentice
waits to try his hand. Dukas
uses the only two totally ambiguous chords of the common-practice armamentarium (diminished seventh and
augmented triad) to mean
“magic.” In contrast to the
master’s control, the student’s
attempt is a flurry of activity. At first nothing happens.
Then slowly, from the bottom
of the orchestra, the broom
begins to rouse itself. Three
bassoons in unison play the
broom-servant — stolidly
diatonic and unadventurous,
but utterly unstoppable. Dukas capitalizes on the comic
potential of the bassoon, but
he sweeps away the comedy
as the student’s music tries to
reverse the spell. The scurrying music is unequal to the
task: it merely collides with
the broom theme in a raucous
development. Hatchet blows
stop the music at 61 percent of
the way through (the Golden
Mean), but the broom recreates itself from the splinters
and the spell drives on. Finally the Sorcerer returns, to the
accompaniment of sustained
fanfares, and quickly puts an
end to the foolishness.
“Symphony Notes” provide historical context for the works on
the CSO programs. To supplement the notes with musical
details and specific strategies for
listeners, Spear presents a “PreConcert Lecture” at 6:45 p.m. in
the Hurlbut Church sanctuary.
Admission is free.

Quiet Regulations
Because Chautauqua’s tranquility is part of its attraction, noises
from whatever source — radios, dogs, etc. — should be kept
to a minimum on the grounds. Out of respect for those in
attendance, silence should be observed near public buildings
in which programs are taking place. General quiet on the
Chautauqua grounds shall be maintained from midnight to 7 a.m.
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Through scholarships, Chautauquans make oppotrunities for young artists
Sydney Maltese
Staff Writer

Of all 293 students at
Chautauqua, 222 receive the
support of scholarships from
people who see boundless potential in a young artist, who
want the arts to continue providing viable careers for people for generations, and who
thrive off of the heart they
uncover in every art form. In
total, that means Chautauqua
awards $610,000 of scholarship money to talented young
students this year.
Laura Park, a violin student sponsored by Hale and
Judy Oliver of Pittsburgh,
appreciates the Chautauqua
community’s warm embrace.
“I feel that the scholarship
that was sponsored by Hale
and Judy is extremely important, because it gave me an
opportunity to study here —
an opportunity that I might
not have been able to have,”
Park said.
She considers her time at
Chautauqua the most educational and enjoyable way
to build her career. Park expressed sincere gratitude for
the Olivers.
“We’ve been doing it for
years, and it’s the best thing
we do at Chautauqua, actually.
We love the involvement with
the students,” Judy Oliver said.
Each Sunday, the Olivers
invite their scholarship students over for dinner. They
love learning more about the
students’ lives and watching them interact with one
another. After dinner, the
students usually provide the
Olivers with music.

The Olivers keep in touch
with the students they support. In the past, Hale and
Judy have been invited to recitals and even weddings of
former scholarship students.
Karin Johnson chose to
support students in the fine
arts for the past 10 years. Her
husband, Melvin, was himself a visual artist. This year,
the Karin A. and Melvin H.
Johnson Scholarship supports
Jason Farson, a painter; and
Emmeline Yen, a sculptor.
“Attending the Chautauqua School of Art program
has been an enlightening
experience both for myself
and my artwork,” said Yen,
a student at the University of
California, Davis. “The scholarship provided me with opportunity to learn from a
faculty whose collective experience spans several lifetimes and to work alongside
with other emerging artists.”
Farson agreed.
“The scholarship that I received has given the opportunity to focus my thoughts after
my MFA from The New York
Studio School,” Farson said.
“Coming to Chautauqua, I can
take the ideas that I was just
beginning to explore in the
final year of my MFA beyond
what I had done during school.
I am free to explore new ideas
within a safe environment and
engage in conversations with
numerous people at different
stages of development.”
Karin often keeps in touch
with her scholarship students after they leave Chautauqua. She appreciates the
enthusiasm of young artists.
“It’s a wonderful experi-

lewis

yen

ence. I think everyone should
do it, to share in this phase
of their studies. They’re so
enthusiastic, they’re so grateful for the scholarship fund.
And then to keep in touch
with them — which I have
done with several of them —
as they’ve progressed over
the years is a very enriching
experience,” she said.
Joe and Toni Goldfarb, of
the New York City area, feel
similarly about the students
for whom they have provided
scholarships. This year, they
are supporting a voice student, tenor Alexander Lewis.
“I think that being an artist, whether it’s a vocal artist,
or a dancer or a visual artist,
is a difficult career; a career
that, when you are young,
is fraught with uncertainty,”
Joe said. “Our feeling is that
any way that we can support
young artists, we would like
to try to do it.”
The Goldfarbs believe the
Chautauqua experience is
especially valuable to young
artists because of the opportunity it gives to meet other

artists in a variety of disciplines. Like the Olivers, the
Goldfarbs enjoy staying in
touch with their students as
they head into careers.
“We go to their recitals,
and we go to performances. In
fact, we met Alex — we didn’t
know he was going to be our
scholarship student — at a recital that he gave in Manhattan earlier this year,” Joe said.
Lewis, who grew up in
a family of vocalists in Sydney, Australia, said he feels
that the roles he is taking on
at Chautauqua will help him
build a career in opera.
“Having the opportunity to come here, to work
with Marlena (Malas) and
the coaches, is a tremendous
thing for me, at this stage in
my career,” he said.
Lewis worked for two
seasons in the Lindemann
Young Artist Development
Program at the Metropolitan
Opera. He plans to return to
the Met for another year.
“It’s such a safe environment here for us, which is really important, because we’re
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Laura Park, Judy and Hale Oliver

all here taking risks and trying to push ourselves,” Lewis
said. “We’re in a very supportive environment with the staff
that are here, but also these
connections with people like
the Goldfarbs. They’re willing
to help out in whatever way
they can — that’s incredibly
important for all of us.”
Toni Goldfarb emphasized
that anyone can help support
young artists.
“We’re not wealthy peo-

ple. A scholarship each year
makes a huge difference in a
young artist’s life. You do not
have to be a super-wealthy
person to do this,” Toni said.
“These are difficult careers, and young people who
commit themselves to them,
I think, are just deserving
of all the support we can
give them,” Joe said. “The
students, to us, are really
the heart of Chautauqua. It
makes our summer.”

Chautauquan remembered for philanthropy, friendships and baseball
grant engle
Staff Writer

A group of Chautauquans
will pay tribute to a friend
by celebrating two things he
loved: professional baseball
and thoughtful discussion
with friends.
The organizers of the “5th
Annual Joe Rait Memorial:
Chautauqua to Jamestown
Excursion” said the event is
the perfect convergence of
passion for professional baseball and engaging in meaningful social discourse.
Joe Rait and his wife, Barbara, had been coming to
Chautauqua for more than 30
years before Joe died in 2008.

For several years, alongside his friends Greg Peterson and Mark Altschuler,
Joe organized an annual trip
during the season to bring
Chautauquans to a Jamestown Jammers minor-league
baseball game.
Altschuler, commissioner
of the slow-pitch softball
league on the grounds, said
the tradition grew out of the
three men’s love of baseball
and love for Chautauqua.
Peterson, an attorney in
Jamestown, said he was happy to keep the tradition going as a tribute to his friend.
“I think it’s important to
have a memorial for an individual who was multifaceted

and who involved himself
with the arts, the education
and the enhancement of this
region,” Peterson said. “Part
of that enhancement was his
encouragement of the local
baseball team.”
This year’s memorial will
be a departure from the
previous year’s events. The
group will not attend a baseball game, but rather a discussion with former Detroit
Tigers slugger Willie Horton.
Horton finished his career
with 325 home runs, but he
is perhaps best known for
standing on top of a car in his
uniform during the 1967 Detroit riot while trying to calm
an angry mob.

The discussion will include excerpts from the HBO
film “City on Fire,” which
documents the race riot. Jim
Daniels, Chautauqua poet-inresidence for Week Five, will
also read a poem at the event.
Peterson said the tribute is
a perfect reflection of Joe’s interests and personality, and
that he is happy to continue
his friend’s pursuit of connecting Chautauqua to professional baseball.
“It’s an amazing amalgam
of many aspects of being
a Chautauquan, and those
qualities were embodied by
Joe Rait,” Peterson said.
In the four years after Joe’s
death, Barbara Rait has still

come to Chautauqua every
summer, and she said the
memorial organized by Joe’s
friends is meaningful to her.
“Chautauqua was a very
important part of Joe’s life,”
Barbara said. “The people
who went to baseball games
and organized events with
him were dear to him.”
The Raits even traveled
across the country to come
to Chautauqua after having
moved to Seattle more than
a decade ago. The choice was
baffling to some of the couple’s
friends in the Pacific Northwest, which is known for its
mild, comfortable summers.
Barbara said the Institution’s
appeal was too strong to let

2,500 miles stand in the way of
the pursuit of lifelong learning.
“People used to ask me
‘Why do you choose to leave
during the best time of the
year?’ I would say, ‘You just
don’t know Chautauqua,’ ”
she said.
The memorial will start at
5 p.m. today with a tour of
the Robert H. Jackson Center at 305 E. Fourth St. in
Jamestown. Following the
tour will be a reception with
hors d’oeuvres and drinks,
immediately followed by the
excerpts from “City on Fire”
and the discussion with Horton. Admission is free and
open to the public, but donations will be accepted.
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2013 SEASON

2012 SEASON

FOR SALE

A PA R T M E N T- C O Z Y N E W
O n e - b e d ro o m g e m ! G ro u n d
floor, A/C, cable, WiFi, W/D, new
furnishings and beds. On the
plaza and tram route. 7 Roberts.
Discount for season/half-season. 716-357-5557

LAKEVIEW 3 bedroom 2 bath
condo, ground floor, A/C, W/D,
wi-fi, available week 6,7,8,9
201-314-7931.

AUK KAYAK 11’ cedar strip with
ash and mahogany trim. Like
new, with wood paddle and storage rack. 753-3765

WEEK 9 STUDIO at St. Elmo.
Make offer. Larry 972-571-1885.

M O D E R N C O M F O R T, 2
Bedroom, ground floor. Ramble,
on sculpture garden. Several
weeks still available. 772-5595538

18 CENTER. Two apartments
with porches available. Petfriendly. Near Bestor Plaza &
Amp. On tram route. Living/dining/kitchen areas. Full bath. AC,
c e i l i n g f a n , w i f i , c a b l e T V.
Washer/drier access. No smoking. 2nd floor Studio sleeps one.
Week 9 $750/wk. 3rd floor 2
bedroom sleeps four. Weeks 8 &
9 $1,110.00/wk. 303-915-4156
or red1184@aol.com

CARDS & NEEDLEPOINTS of
Old First Night T-shirts available
at Gretchen’s Gallery and 34
Miller. 412-425-9658.

QUIET 1-BEDROOM first-floor
apartment, near bus and tram
routes, easy walk to Bestor
Plaza. A/C, WiFi, on-site parking, private outside. $900/week,
Weeks 1,2,3,7,8,9. 716-7532473 or cell 716-969-4744.
WEEKS 1-9, 3B Oak. 2B-1B.
Parking, patio, between Pratt
and North Lake. Call 440-7590069
18 CENTER. 2nd floor 1-bedroom w/ porch. Pet-friendly.
Sleeps two. Near Bestor Plaza &
Amp. On tram route. Living/dining room, kitchen, full bath, AC,
c e i l i n g f a n s , w i f i , c a b l e T V.
Washer/drier access. No smoki n g . Av a i l a b l e w e e k s 4 , 5 , 9 .
$1400/wk. 303-915-4156 or
red1184@aol.com
3 ROOT CONDO 3 Modern, Top
Condition, 2 Bedrooms, 2 Baths,
L a r g e Tr e e h o u s e D e c k , A l l
Amenities, $1950/week.
Discounts for multiple weeks.
716-357-2111
83 PRATT a charming guest
cottage for the 2013 season.
Sleeps two. Newly remodeled,
park-like setting, patio, on-site
parking, on tram & bus route.
W/D, A/C, cable, wireless internet, D/W, pet friendly. Season/
Half-Season 716-357-2499 bh@
cpt-florida.com
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STEINWAY TIGER Mahogony
Parlor Grand Piano- MFG, 1907- Appraised by Froess Piano of
Erie 8/4/11- sound board- excellent, pin block- excellent, ivory
k e y s , re g u l a r l y m a i n t a i n e d ,
Asking Price- $20,000.00 Termscashiers check- call 814-4495400 in Edinboro, PA for appointment

HOUSE FOR SALE

NOTICES

SERVICES

OPEN HOUSE 2 minute walk/
bike/electric scooter on paved
path outside South Gate. Turn
left to 4566 Canterbury Dr. 4
bedroom/2 bath: lake view:
dock rights: car/boat garage:
huge driveway. Wednesday
July 25; 5:30-7:30 p.m.

FOR RENT
2012 & 2013 Season: 5 bedroom home, sleeps 9 in new section of Chautauqua. Very modern, beautifully furnished. Tram
route right outside the door. Call
Chautauqua Area Real Estate,
716-357-3566
34 MILLER: 1,2,& 3BR Apts,
near amp, well-equipped kitchen, private porch, D/W, A/C, TV/
Wifi, weeks 6,8,9 and 2013 season. $795-$1495. 412-4259658.

WANTED

Lost Bikes
The Chautauqua Police
Department often
retrieves lost bicycles.
If you have lost your
bike, please contact
the Chautauqua Police
Department at 716-3576225 to see if they have
found yours.

S TA M P C O L L E C T I O N S /
Accumulations. U.S./Foreign.
Will travel to appraise.
Chautauqua’s Stamp Professor.
904-315-5482

WANTED TO RENT
Long time Chautauqua family
seeking large rental house for
one week during July 2013.
North end preferred. Call 260726-0766 or email jgyoung@
jayco.net with details.

knock yourself out

By Dave Green

MICHELLE KANAAR | Staff Photographer

Blake Swiggett, 11, wins the knockout game consisting of 485 participants held at the basketball courts on the Boys’ and Girls’ Club
campus on Thursday morning. The game started at 9:20 a.m. and ended just before noon.
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theater

‘Fifty Ways’: A promising play full of hurt, more hurt and hope
Anthony Bannon
Guest Reviewer

R E V I E W

Fifty Ways, the new play
by Kate Fodor showing in
premiere with the Chautauqua Theater Company, might
become music in time. Its
promise is atonal. Right now,
it plays too pleasantly.
Fifty Ways begins with great
assurance, dropping several
F-bombs by the end of Page
3 and keeping up that verbal
damage for the duration.
As well, the protagonist
quickly and convincingly
vomits three times, his wife
having just concluded a declamation with an odd synesthesia about the different
barks her house emanates,
which is her way of complaining about the things
that don’t work around the
place. Those things that don’t
work bark at her.
One gets the idea that affairs are not all that they
should be in this setting. And
once on the trajectory, difficulties — not to mention absurdities — might very well
continue apace. They don’t.
At least not right away.
The play takes a leisurely
amble around hard times,
creatively dropping metaphors here, creating symbols
there, being clever in the way
New Yorkers are wont to do,
and taking offense with each
other at the drop of a simile.
Communications are a real
problem. Folks who should
speak truth to one another
do not and instead rattle on
to those they shouldn’t.
Nina and her husband,
Adam, are starved for respect, never mind love. A
little respect would do fine
for starters. If only they could
make connection, and heaven knows, there are ample
signs of this need: frequent
talk of zippers, and doleful
looks out of the window that
doesn’t work, and plenty of
worries about the roof — that
great protective, comforting,
Freudian roof — which at the
moment is in bad repair.
Ph.D. Nina, academically
stingy with her approvals, like any self-respecting
scholar would be, and Adam,
sufficiently insecure as to
write a book titled Novelty: A
Novel, are in their weekend
home in Woodstock. Like
their marriage, the place is
falling down.
Nina’s common-law step-

sister, a musician rehearsing
atonal music, is visiting because she has no other place
to go, and their son, the golden boy of the marriage, has
returned from summer camp
and would just as soon leave.
Of course Adam is ill, potentially and appropriately
with a life-threatening cancer. How they deal with the
cancer among them constitutes the relatively quiet song
of the first act.
One might have hoped for
more bite after such a foulmouthed start. But it turns
out that language is clever,
even funny. Issues remain
within reach. Life is coming
into its own, and troubles
loom, but Nina has cleaned
up Adam’s vomit and the
roof has not fallen.
Is the drama going to
continue so politely? Must
we only dance with popular culture, with Paul Simon
and his tuneful “50 Ways to
Leave Your Lover”? Composer Lindsay Jones’ piano also
provides the sound design
— an easy John Lewis-style
piano. But there is more to it
than entr’acte beguiling jazz.
In these next days, as Fifty
Ways develops a tempo for its
exposition — the more the
cast and their design plays
into a score, not only a script
— the more powerful will
become the eruption of the
second act, when the consequences of dysfunction have
their way.
That is the fulcrum, and the
resolution depends upon it.
Nina looks for love but
can’t receive it. Adam looks
for love in the wrong places.
Zoe, the sister, is wronged.
The son becomes father of the
family, his mother reaching
to him in one piquant scene
but without touching.
A tangible fear, aptly, had
been cancer. The illness that
results attacks communication. But not without hope.
The home is repaired, and
the son provides the lift that
allows the drama to end. No
one is left unscarred, except
the son, who becomes the
caregiver — and what could
be called the moral of the story.
Fifty Ways is fine work that
hurts and hurts, and then
finds enough hope to continue. Fifty Ways is a good play,

but still rehearsing its metaphoric music. Its score will
come when it becomes even
more atonal.
The play has every promise, and promise is a big word
in drama. Ethan McSweeny
directs with understated,
subtle staging. Plenty of big
moments in the playwright’s
words are played softly, underneath the lines, where
meanings can be shared with
an audience.
McSweeny’s skilled actors, so wounded, so yearning, are still standup people
— Vivienne Benesch as Nina,
Michael Gaston as Adam,
Leah Anderson as Zoe, Josh
Tobin as the son, and David
Aaron Baker, as a carpenter
who comes on briefly to fix
the house.
Paul Simon sang about
50 ways to leave your lover.
That is part of it. The more
important part Fodor’s play
addresses is the 50 ways out
there to find love.
The play is commissioned
by Chautauqua Theater Company and the Chautauqua
Writers’ Center.

Eric Shea | Staff Photographer

Top Left: Nina (Vivienne Benesch) gives her son, Grant (Josh Tobin), a haircut after he returns home
from camp and uses the opportunity to have a serious discussion. Top Right: Nina’s husband,
Adam (Michael Gaston), sits on the bathroom floor with Nina’s common-law step-sister Zoe (Leah
Anderson). Above: Nina fights waking up after ingesting two sleeping pills as Zoe tries to help wake
her and figure out just how many sleeping pills Nina decided to take.

Anthony Bannon is executive director of the Burchfield
Penney Art Center, a multi-arts
venue at Buffalo State College.

He was a critic fellow at the
Eugene O’Neill Memorial Theater Foundation and the theater
critic at The Buffalo News. He

also served as director of George
Eastman House and the International Museum of Photography
and Film in Rochester, N.Y.
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program

Tu
TUESDAY
JULY 24

7:00 (7 – 11) Farmers Market
7:15 (7:15–8) Mystic Heart Meditation:
Spiritual Practices of World
Religions. Leader: Linda Gillette
(Baha’i Meditation). Bring gate
pass. Main Gate Welcome Center
Conference Room
7:30 Bird Walk & Talk. (Programmed by
the Chautauqua Bird, Tree & Garden
Club.) Tina Nelson. Rain or shine.
Bring binoculars. Meet at Smith
Wilkes Hall entrance
7:45 Episcopal Holy Eucharist. Chapel of
the Good Shepherd
8:00

Morning Meditation. (Sponsored by
Unity of Chautauqua.) Hall of Missions

8:00 Day Trip to Albright-Knox Gallery,
Burchfield Penney Art Center and
Graycliff, Buffalo. For information
contact the School of Art
8:45 Catholic Mass. Chapel of the Good
Shepherd
8:55 (8:55–9) Chautauqua Prays For
Peace Through Compassion. Hall
of Missions Grove
9:15 DEVOTIONAL HOUR. The Rev.
Marvin McMickle, pres., Colgate
Rochester Crozer Divinity School.
Amphitheater
9:15 Project Talmud. (Programmed by
Chabad Lubavitch of Chautauqua.)
Rabbi Zalman Vilenkin. Alumni
Hall Library
9:30
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Young Women’s Group. (Programmed
by the Chautauqua Women’s Club.)
Women’s Club House Porch

10:15 Service of Blessing and Healing.
UCC Chapel
10:45 LECTURE. Maleeha Lodhi, special
adviser for international affairs, Jang/
Geo Group. Amphitheater
10:45 Story Time. (Stories planned for 3 to
4-year-olds.) Smith Memorial Library
12:00 (12-2) Tell Your CHQ Story. Video
Interview Booth. St. Elmo porch
12:15 Tallman Tracker Organ MiniConcert. “Christmas in July.” Jared
Jacobsen, organist. Hall of Christ
12:15 Brown Bag Lecture. (Programmed
by the Writers’ Center.) “Adaptation:
From Stage to Film.” Jim Daniels,
poet-in-residence. Alumni Hall Porch
12:15 Brown Bag Lecture. (Programmed
by the Chautauqua Bird, Tree &
Garden Club.) “Honey Bees and Bee
Keepers.” Walter Dahlgren. Smith
Wilkes Hall

12:15 (12:15-1:15) Brown Bag. “Meet
and Greet Social.” (Sponsored by
Metropolitan Community Church.)
Chautauqua Gay & Lesbian
Community. Alumni Hall Garden Room
12:30 (12:30–1:55) Mystic Heart
Meditation: Meditation Seminar.
“Set Your Faces Toward Unity: A
baha’i Approach to Peace, Part I.”
Linda Gillette (Baha’i.) Donation.
Hall of Missions
1:00 Duplicate Bridge. For men and
women. (Programmed by the
Chautauqua Women’s Club.) Fee.
Women’s Club House
1:00 Theater Tour. Fifty Ways.
Chautauqua Theater Company.
Bratton Theater
1:15 Mah Jongg. (Programmed by the
Sports Club.) Sports Club
2:00

INTERFAITH LECTURE SERIES. The
Hon. Bushra Gohar, member, National
Assembly, Pakistan. Hall of Philosophy

2:00 Docent Tours. Meet at FowlerKellogg Art Center
2:00 Public Shuttle Tours of Grounds.
Leave from Main Gate Welcome
Center. Fee. (Purchase tickets at
Main Gate Welcome Center.)
3:15

Social Hour Denominational Houses

7:00 FAMILY ENTERTAINMENT SERIES.
“Animalia.” Hobey Ford. Smith
Wilkes Hall
7:00

(7-8:30) Guest Master Class. (School
of Music.) Christopher Harding Fee.
Sherwood-Marsh Studios

7:00

Bible Study. (Sponsored by the Dept. of
Religion.) “The Compassionate Christ.”
The Rev. Dr. J. Paul Womack, leader.
United Methodist House

8:00 THEATER. Fifty Ways. Bratton
Theater. (Reserved seating; purchase
tickets at Main Gate Welcome Center
or Colonnade lobby ticket offices
and 45 minutes before curtain at the
Bratton kiosk.)
8:15 CHAUTAUQUA SYMPHONY
ORCHESTRA. Sarah Ioannides,
guest conductor; Jorge ‘Coco’
Trivisonno, bandoneon.
Amphitheater
•Cuban Overture
George Gershwin
•Aconcagua Concerto for Bandoneon
and Strings
Astor Piazzolla
•Oblivion
Astor Piazzolla
•Prélude à l’après-midi d’un faune
Claude Debussy
•The Sorcerer’s Apprentice Paul Dukas

3:15 Hebrew Congregation
Conversation & Refreshments.
Special Program: “The Two Jewish
Female Supreme court Justices,
Ginsberg and Kagen.” Lynn
Balshone Jacobs, presenter. Everett
Jewish Life Center
3:30 Chautauqua Heritage Lecture
Series. “Unity in Diversity:
Chautauqua and the Immigration
Question in 1920s America.”
Followed by the 1923 film of the
General Federation of Women’s
Club’s Patriotic Pageant filmed at
Chautauqua and distributed across
America. Jon Schmitz, archivist and
historian, Chautauqua Institution.
Hall of Christ
4:00 Middle East Update. Geoffrey
Kemp, dir. of Regional Security
Programs, Center for the National
Interest; Farahnaz Ispahani,
member, national Assembly of
Pakistan. Hall of Philosophy

W
WEDNESDAY
JULY 25

•••

American JuJu: Root and Power for
a New Century opens. Strohl Art
Center Bellowe Family Gallery

7:00 (7 – 11) Farmers Market
7:15 (7:15–8) Mystic Heart Meditation:
Spiritual Practices of World
Religions. Leader: Linda Gillette
(Baha’i Meditation). Bring gate
pass. Main Gate Welcome Center
Conference Room
7:45 Episcopal Holy Eucharist. Chapel
of the Good Shepherd

4:00 Public Shuttle Tours of Grounds.
Leave from Main Gate Welcome
Center. Fee. (Purchase tickets at
Main Gate Welcome Center.)

8:00

4:15 Garden Walk. (Programmed by
the Bird, Tree & Garden Club.) Joe
McMaster. Meet under green
awning at back of Smith Wilkes Hall

8:55 (8:55–9) Chautauqua Prays For
Peace Through Compassion. Hall
of Missions Grove

4:30 Knitting4Workshop. (Sponsored
by the Dept. of Religion.) Kate
Simmons. Hurlbut Church
5:00 FAMILY ENTERTAINMENT SERIES.
“Animalia.” Hobey Ford. Smith
Wilkes Hall
6:45 Pre-Chautauqua Symphony
Orchestra Concert Lecture. Lee
Spear. Hurlbut Church Sanctuary

Orson Welles appears
before a giant poster
of himself as a
newspaper baron and
would-be governor in
“Citizen Kane” (1942).
At 26, Welles starred
in the movie and
directed and produced
it. He also co-wrote
its Oscar-winning
script. Many rate the
picture as the best
American movie ever
made. Film historian
David Zinman, author
of 50 Classic Motion
Pictures, will lecture
before the picture
is shown and lead
a post-screening
discussion. It all
starts at 5:30 p.m.
Wednesday at the
Cinema on Hurst and
Wythe. Brown bags
are welcome.

Morning Meditation. (Sponsored by
Unity of Chautauqua.) Hall of Missions

8:45 Catholic Mass. Chapel of the
Good Shepherd

9:00 (9-10:30) CLSC Scientific Circle.
(Programmed by the CLSC Alumni
Association.) “The Aging Eye–Are
Stem Cells the Answer?” Larry
Rizzolo, associate professor of
Surgery and Ophthalmology, Yale
University. Hall of Christ
9:15

DEVOTIONAL HOUR. The Rev. Marvin
McMickle, pres., Colgate Rochester
Crozer Divinity School. Amphitheater

9:30 Chautauqua Institution Trustees
Porch Discussion. “The Case for
the Arts - Chautauqua Style.” Marty
Merkley. Hultquist Center Porch
10:00 Voice Master Class. (School of
D
Music.) MarlenaCMalas.
ELE Fletcher
N
A
C
Music Hall

2:00 Public Shuttle Tours of Grounds.
Leave from Main Gate Welcome
Center. Fee. (Purchase tickets at
Main Gate Welcome Center.)
2:15 THEATER. Fifty Ways. Bratton
Theater. (Reserved seating; purchase
tickets at Main Gate Welcome Center

10:15 Service of Blessing and Healing.
UCC Chapel
10:45 LECTURE. Husain Haqqani, former
Pakastani amb. to U.S. Amphitheater
12:00 (12– 2) Flea Boutique. (Sponsored
by Chautauqua Women’s Club.)
Behind Colonnade
12:00 Women in Ministry. Hall of Missions
12:15 Massey Organ Mini-Concert:
“With an American Accent.” Jared
Jacobsen, organist. Amphitheater
12:15 Book Review/Brown Bag.
(Programmed by the CLSC Alumni
Association.) Jack McCredie.
Cyberwar: The Next Threat to National
Security and What to do About It by
Richard A. Clarke. Alumni Hall Porch

or Colonnade lobby ticket offices,
and 45 minutes before curtain at the
Bratton kiosk.)
3:00 (3-5) Opening Reception. American
JuJu: Root and Power for a New
Century. Strohl Art Center/Bellowe
Family Gallery
3:30 (3:30-4:45) Jewish Thought Series.
(Sponsored by the Dept. of Religion.)
“Emotional Wellness – A Jewish
Approach.” Rabbi Samuel M. Stahl,
Rabbi Emeritus of Temple Beth-El,
San Antonio, Texas. Hall of Christ. (No
registration required.)
3:30

Contemporary Issues Dialogue.
(Programmed by the Chautauqua

1:00 (1-4) CWC Artists at the Market.
Farmers Market

Women’s Club.) Husain Haqqani.

1:15 Language Hour: French, Spanish.
(Programmed by the Chautauqua
Women’s Club.) Women’s Club House

be a part of a conversation with one of

1:15 Chautauqua Literary and
Scientific Circle Alumni
Association Docent Tours of
Alumni Hall and Pioneer Hall

first 50 people.) Women’s Club House

2:00 INTERFAITH LECTURE SERIES. Qazi
Azmat Isa, CEO, Pakistan Poverty
Alleviation Fund. Hall of Philosophy

(Today’s dialogue is an opportunity to
the morning lecturers. Doors open at
3. Admittance is free, but limited to the
4:00 (4-5:30) Favorite Poem Project.
(Programmed by Literary Arts
Friends.) Chautauquans share their
favorite poems. Hall of Philosophy
4:00 Public Shuttle Tours of Grounds.
Leave from Main Gate Welcome
Center. Fee. (Purchase tickets at
Main Gate Welcome Center.)

4:15 (4:15-5:15) Bat Chat. (Programmed
by the Chautauqua Bird, Tree &
Garden Club.) Caroline Van Kirk
Bissell. Smith Wilkes Hall
4:15 Young Readers Program. The
Wise Fool by Shahruka Husain and
Micha Archer (illustrator). Alumni Hall
Garden Room
6:45 Eventide Travelogue. (Programmed
by the CLSC Alumni Association.)
“People of Pakistan.” Kiran Khan.
Donation. Hall of Christ
7:00 Pre-Performance Lecture.
(Programmed by the Chautauqua
Dance Circle.) Dance Faculty.
Hultquist Center
7:00 Christian Science Service.
Christian Science Chapel
7:00

(7-7:45) Metropolitan Community
Church Vespers Service. UCC Chapel

7:00 (7-8:30) Piano Master Class.
(School of Music.) Brian Preston.
Fee. Sherwood-Marsh Studios
7:30

Voice Department Performance:
Donizetti’s Elixir of Love. (Benefits the
Chautauqua Women’s Club Scholarship
Program.) Fletcher Music Hall

8:00 THEATER. Fifty Ways. Bratton
Theater. (Reserved seating; purchase
tickets at Main Gate Welcome Center
or Colonnade lobby ticket offices,
and 45 minutes before curtain at the
Bratton kiosk.)
8:15 AN EVENING OF PAS DE DEUX.
North Carolina Dance Theatre
in Residence. Jean-Pierre
Bonnefoux, director. (Community
Appreciation Night.) Amphitheater
9:00 (9-12) Open Mic Night. Must be 17
or older. Pier Building

