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Today’s WeaTher TUesday
HIgH 87° Low 72°
Rain: 30%

Sunset: 8:46 p.m.

WedNesday
HIgH 79° Low 64°
Rain: 30%

Sunrise: 6:03 a.m. Sunset: 8:45 p.m.

HIgH 76° Low 64°
Rain: 20%

Sunrise: 6:04 a.m. Sunset: 8:44 p.m.

Thoughts on today’s lectures or other Chautauqua programming? Share in the comments sections of stories on the Daily’s websites, or using #CHQ2012 on Twitter. www.chqdaily.com

T ogether, festival students 
from the School of Music and 
the School of Dance will “Ser-
enade” audiences at 8:15 p.m. 

tonight in the Amphitheater. 
Dancers will perform George Bal-

anchine’s “Serenade,” restaged by 
répétiteur Patricia McBride, North 
Carolina Dance Theatre associate 
artistic director.

Musicians will accompany the 
ballet with Tchaikovsky’s Serenade 
for Strings in C, lead by guest con-
ductor Stilian Kirov.

Kirov, who was the 2010 David Ef-
fron Conducting Fellow, said the op-
portunity for young artists to “merge 
into different universes” is what 
makes Chautauqua’s summer study 
programs stand out. 

Another thing that makes the 
dance program at Chautauqua stand 
out is McBride, NCDT Artistic Direc-
tor Jean-Pierre Bonnefoux said. 

She worked with Balanchine for 
30 years, so the students are learning 
from someone who can tell them ex-
actly how Balanchine would want it, 
he said. 

“She’s really caring and patient, 
and really has a lot of affection for 
those kids,” he said. 

Although the ballet premiered by 
the American Ballet in 1935, it is still 
significant today, McBride said. 

“It’s still current, it’s still a chal-
lenge for the dancers today,” she said.

“Serenade,” a piece Balanchine 
created for students of the American 
Ballet, begins subtly, with measured, 
delicate movements, McBride said.

Jessica WhiTe
Staff Writer

For the tribal peoples of 
Waziristan, the mountainous 
region in northwest Pakistan 
that borders Afghanistan, ev-
ery day is like Sept. 11.

Every day, people are 
killed by American drone 
strikes, Afghan terrorists, 
Pakistanis looking for terror-
ists or their own tribal rival-
ries. American experts have 
called the region the epicen-
ter of the war on terror.

In 2004, the United States 
took a major stride forward 
by helping to establish a de-
mocracy in Afghanistan. Al-
though successful in some 
of the big, Westernized cit-
ies, much of the country — 
which has been made up of 
tribal regions for centuries 
— rejects and refuses to rec-
ognize the new government.

Many Americans, includ-
ing political and military 
leaders, do not understand 
that tribal mentality, so sol-
diers continue to chase reb-
els and terrorists to no end. 
If Americans want to end or 
win the war on terror, they 
must understand tribal soci-
eties in Afghanistan, Pakistan 
and other Middle Eastern and 
West Asian nations, said Am-
bassador Akbar Ahmed.

Ahmed, former Pakistan 
ambassador to the United 
Kingdom and Ireland, will 
discuss those tribal societies 
at 2 p.m. today in the Hall 
of Philosophy. He will focus 
on Pakistani tribes and the 
problems those tribes cause 
for both Pakistan and the 
U.S., drawing from his schol-
arly studies and personal ex-
periences in Pakistan.

“The people living (in the 
tribal regions) are a warrior-
like people,” Ahmed said. 
“They have a tradition of 
hostility and revenge, and 
this problem could have been 
solved very early on, but Pak-
istan didn’t handle it well. 
The result is now we have a 
complete mess.”

Kelsey BUrriTT
Staff Writer

When an album runs 
out of tracks, you change to 
another record. When the 
Chautauqua Wind Quintet 
ran out of repertoire, they 
changed their group entirely.

Now called the Chau-
tauqua Chamber Winds, 
the group includes other 
instrumental voices and is 
open to playing repertoire 
for smaller ensembles.

“We’ve done so many quin-
tets here that we just thought 
we’d presented the best of the 
repertoire, and rather than 
start repeating ourselves, we 
opened it up to other instru-
ments and also new mem-

bers,” said Eli Eban, principal 
clarinetist in the Chautauqua 
Symphony Orchestra and one 
of the members of the Chau-
tauqua Chamber Winds play-
ing at 4 p.m. today in Eliza-
beth S. Lenna Hall.

The program will feature 
four unique ensembles, as op-
posed to the single entity of 
the Chautauqua Wind Quin-
tet of previous seasons. The 
isolated groups will perform 
a variety of repertoire that 
was unavailable to them as a 
strictly defined wind quintet.

“We felt it would give us 
quite a bit more flexibility,” 
said Roger Kaza, principal 
French horn player with the 
CSO. “We can still do the 
wind quintet repertoire, but 

if we allowed ourselves to 
break up into different types 
of groups, we could do a lot 
more repertoire.”

The ensembles are pri-
marily formed by CSO 
members such as Eban and 
Kaza. The other members 
performing include princi-
pal flutist Richard Sherman, 
flutist Emma Moon, clarinet-
ist Jerome Simas and princi-
pal oboist Jan Eberle.

“It’s great playing with 
these new players, and ev-
eryone has a different energy 
and a different point of view,” 
Kaza said. “Chamber music’s 
just a big experiment.”

The ensembles also in-
clude pianists teaching at 
the School of Music: Nicola 

Melville, A Ram Lee, John 
Milbauer and Kanae Matsu-
moto. Guest bassoonist Har-
rison Hollingsworth will 
sub for CSO principal bas-
soonist Jeff Robinson, who is 
playing with the New York 
Philharmonic for the first 
half of the season.

“Chamber music is kind 
of my bread and butter,” Hol-
lingsworth said, who nor-
mally plays with the New 
York City Ballet Orchestra.

Simas played with the 
wind quintet last year on 
the bass clarinet and relishes 
the opportunity to perform 
again with his colleagues on 
his primary instrument.

ahmed

Ahmed to explain tribal 
dangers in Pakistan

See ahMEd, Page 4

Chautauqua Chamber Winds 
revamps with new repertoire

See chaMbEr, Page 4

Zakaria to dissect 
complex dynamics of 
Pakistan-Us relations
yemi FalodUN 
Staff Writer

Within the Middle East’s 
Jenga-like geopolitical struc-
ture, Pakistan remains an in-
tegral yet enigmatic piece.

“Americans often go into 
these situations thinking 
there is a very simple divide 
of good guys and bad guys,” 
Fareed Zakaria said. “And 
we’re always supporting the 
good guys.”

Zakaria, CNN host and 
Time magazine editor-at-large, 
will break down Pakistan’s 
evolving role and its iden-
tity at 10:45 a.m. today in the 
Amphitheater. His lecture is 
the first in this week’s lineup, 
themed “Pakistan: Straddling 
the Boundary Between Asia 
and the Middle East.”

When Americans think 
about Pakistan, there is a ten-
dency to think of things on a 
day-to-day level.

The following questions 
arise: Has it reopened the 
supply road so that Ameri-
can troops can get resupplied 
in Afghanistan? Has the mil-
itary government been more 
cooperative? Has the military 
been more cooperative? Has 
the civilian government be-
come less corrupt?

“There’s a much broader, 
fundamental problem, which 

is the nature of the Pakistani 
state,” Zakaria said. “We usual-
ly are entering a very complex 
dynamic in a society in which 
there are internal dynamics 
and factions. But then there are 
outside forces, outside powers 
supporting these factions.”

Recently, Secretary of State 
Hillary Rodham Clinton is-
sued an apology to Pakistan, 
hoping both nations sign an 
agreement that regulates the 
flow of NATO troop supplies 
in and out of Afghanistan. 
The pact stems from a seven-
month blockade Pakistan im-
posed on the United States 
following American airstrikes 
that killed 24 Pakistani sol-
diers on the Afghan border.

ZaKaria

See zakaria, Page 4

Balanchine’s

See sErEnadE, Page 5

raBaB al-shariF | Staff Writer

adam birkan | Staff Photograper

Lucas Bilbro and Isabella LaFreniere will perform Balanchine’s “Serenade,” 
danced to Tchaikovsky’s Serenade for Strings in C, op. 48, with the Music 
School Festival orchestra tonight in the Amphitheater.
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A Chautauqua Property Owners Association (CPOA) 
initiative to enhance courtesy and awareness among 
Chautauqua’s pedestrians, bicyclists and motorists.

All mobility types should be 
AWARE, COURTEOUS and RESPECTFUL

while getting around the grounds.

More information at http://www.cpoa.ws/

Think it. Act it.
Encourage it.

News from arouNd the grouNds

Briefly
Tennis center
• Tennis players are invited to join a doubles round robin 
each weekday from 7–9 a.m. at Chautauqua Tennis Center. 
Sign-ups are each prior evening at 4:50 p.m. near the Farm-
ers Market at the tennis “lottery.” All levels are welcome. 
For more information, call 716-357-6276.
• Chautauqua Tennis Center offers its annual tennis din-
ner for all players and enthusiasts. The dinner is from 5:30–
7:30 p.m. Saturday at the center. Cost is $15 per individual 
or $25 per couple. Call 716-357-6276 for details and to sign 
up, or sign up in person at the tennis pavilion.
Sports Club mah jongg
Mah jongg is played Tuesdays at 1:15 p.m. at the Sports 
Club. Free of charge. 2012 Mah Jongg cards and sets are 
provided on a first-come, first-served basis.
Brown Bag knitting and crocheting
Women4women-knitting4peace will celebrate the group’s 
sixth anniversary from 12:15–1:15 p.m. today in the Hall of 
Missions west classroom. For information, contact Susan 
at 303-918-4617.
Sweet desserts benefit Chautauqua Fund
Herb Keyser is now taking orders for a variety of desserts 
made to order, including a lemon tart serving eight for $50, 
an individual tart for $6, summer pudding serving 14 for 
$100, a chocolate surprise cookie batch of eight for $25, or 
individual cookies for $3.50. All proceeds benefit the annual 
fund, and orders may be placed by calling 716-357-3449.
Chautauqua Literary and Scientific Circle alumni news
• CLSC Alumni Association offers docent tours of Alumni 
Hall and Pioneer Hall at 1:15 p.m. today.
• Tickets for the CLSC 8th annual alumni dinner and gala 
celebrating the CLSC’s 134th anniversary are now available 
in Alumni Hall. The gala will be held Wednesday, Aug. 8, 
beginning with iced tea and conversation at 5:30 p.m. Pres-
ident’s words at 6 p.m., followed by a buffet dinner served 
at 6:06 p.m. Tickets purchased before Monday, Aug. 6, are 
only $11 each. After Aug. 6, the price rises to $12.
• CLSC classes planning to have their class banner carried 
in the Recognition Day Parade on Aug. 8 should register at 
the front desk in Alumni Hall and arrange for the carrier fee 
of $10. Indicate if someone in the class or someone connected 
with the class will carry the banner. Banners must be in good 
condition and have at least one class member marching be-
hind. Contact Pauline Higie with questions at 716-753-7492
• The CLSC Class of 1974 invites members of the classes 
of 1966, ’67 and ’75 and any other CLSC graduates whose 
class no longer meets, to join it at 4:30 p.m. Thursday at 
the home of Mary Lee Talbot, 17 McClintock. Bring some 
refreshments to share.
• The CLSC Class of 1984 will meet for dessert at 6:30 p.m. 
Tuesday on Eleanor Aron’s porch, 33 Janes. Members and 
guests are welcome. Direct questions to 716-357-4572.
• The CLSC Class of 2001 will meet for coffee, cookies and 
conversation at 9:30 a.m. Tuesday on Alumni Hall porch. 
No RSVP is necessary.
• The CLSC Class of 2012 will meet at 12 p.m. Wednesday 
in the Alumni Hall Kate Kimball Room to discuss recogni-
tion day activities.
• The CLSC Class of 2013 will hold a formation meeting 
from 9:30–10:30 a.m. Tuesday in Alumni Hall. The pro-
spective graduates will make plans for Recognition day on 
Aug. 7, 2013, Week 7.
• The CLSC Class of 2011 will hold a catered dinner of meat or 
vegetarian lasagna at 5:30 p.m. Wednesday in Alumni Hall. 
Cost is $15. Reservations are due today and can be made by 
calling 512-963-7172 or emailing amybspringer@gmail.com.
BTG Bird Walk & Talk
“Early birds” may join Tina Nelson, nature guide, at 7:30 
a.m. Tuesday morning at the entrance to Smith Wilkes Hall 
for a Bird Walk & Talk. Rain or shine, binoculars optional.
Joe Rait Memorial Excursion to Jamestown
The Friends of Joe Rait will make a trip to Jamestown on 
Tuesday. Meet at the Tasty Acre parking lot at 4:30 p.m. The 
group will tour the Robert H. Jackson Center at 5 p.m., have 
a reception with hors d’oeuvres and drinks at 6 p.m., and 
watch and discuss excerpts from the film “City on Fire” 
with Willie Horton, ex-Detroit Tigers player, and other base-
ball personnel at 7 p.m. Call Mark Altschuler at 716-357-2239 
by Monday to reserve a spot. A $10 donation is suggested.
Chautauqua Women’s Club
Davia Temin, president and CEO of Temin and Company, a 
boutique management consultancy focused on internation-
al reputation, risk and crisis management, marketing and 
media strategy, will speak at 1 p.m. today at the Clubhouse.
Live music at Brick Walk Cafe
The Brick Walk Cafe offers live music from 5–7 p.m. to-
night. Kev Rowe will perform.
Chautauqua Opera Guild
• Friday, and Monday, July 30, the Opera Guild offers two 
events before Chautauqua Opera’s production of Manon 
Lescaut. At 5 p.m. in Norton Hall, the opera’s general and 
artistic director Jay Lesenger will give a talk — an Opera-
logue — on the production. At 6 p.m., Intermezzo (restau-
rant on the lower level of the St. Elmo) will host a dinner 
for $25 per person. It is a pre-paid, reservation-only event 
with limited seating. Reservations will be taken through 
Thursday, July 26, and can be made by calling 716-357-2058. 
• The Chautauqua Opera Guild offers the Opera Surprise 
Box, an opera education afternoon, at 1:30 p.m. Sunday on 
Bestor Plaza. Children ages 6 to 9 are invited to participate 
and family members may join. Register by calling 716-789-
2120 or by emailing vdipucci@comcast.net.
Ecumenical Community of Chautauqua Brown Bag
The ECOC holds a conversation with the Rev. Joan Brown 
Campbell at 12:15 p.m. today in the UCC Randell Chapel. 
Campbell will share highlights from the interfaith confer-
ence “Expanding the Beloved Community Through Love 
and Forgiveness” that was held at Chautauqua in June.
Potluck party
The Chautauqua Literary Arts Friends will hold a potluck 
party for members at 6 p.m. Sunday in the Alumni Hall 
Ballroom. Memberships are available at the door. Please 
bring a vegetable, casserole or dessert for eight people. 
Contact Jan Cosner at 440-554-1144 with questions.
Opera Guild Trunk Show
Sandy D’Andrade’s Trunk Show and Sale to benefit Chautau-
qua Opera Company’s Young Artist Program will be held at 
8 a.m. to 4 p.m. today in the Athenaeum Hotel Blue Room.

Monday
Betty and Arthur Salz, au-

thors of The Streets Where You 
Live, will sign books at 12:15 
p.m. in the Author’s Alcove.

Akbar Ahmed, Ibn Khal-
dun Chair of Islamic Studies 
at American University, will 
sign books following his 2 
p.m. lecture, in the Hall of 
Missions.
Wednesday

The Rev. Marvin Mc-
Mickle, president of Colgate 
Rochester Crozer Divin-
ity School, will sign books 
at 12:15 p.m. in the Author’s 
Alcove.

Husain Haqqani, former 
Pakistani ambassador to the 
United States, will sign books 
following the 2 p.m. lecture, 
in the Hall of Missions.

Rabbi Sam Stahl, Rabbi 
Emeritus of Temple Beth-El in 
San Antonio, Texas, will sign 
books following the 3:30 p.m. 
lecture in the Hall of Christ.
Thursday

Shuja Nawaz, director of 
the South Asia Center at the 
Atlantic Council, will sign 
books at 1:15 p.m. in the Au-
thor’s Alcove.

Ali Eteraz, author of Chil-
dren of Dust, will sign books 
following his 3:30 p.m. lecture 
in the Hall of Philosophy.
Friday

Peter Yarrow of Peter, 
Paul and Mary will sign It’s 
Raining, It’s Pouring at 1 p.m. 
in the Author’s Alcove.

Karen Armstrong, author 
on world’s religions, will sign 
books following her 2 p.m. lec-
ture in the Hall of Missions.

Event Date Time Location Sponsor

AAUW Day at 
Chautauqua

Today 12:15 p.m.
Film Room at Main Gate Welcome Center after 
the morning lecture (bring a lunch)

AAUW Jamestown 
Branch

The Bulletin Board is available to volunteer organizations who are at Chautauqua but are not one 
of the Institution’s official organizations and do not have access to the Institution’s usual promotional 
vehicles. Listing in the community Bulletin Board is limited to event (speaker), date, time, location, 
sponsor and cost, if there is one. The Bulletin Board will be published whenever there is a listing.

The cost for each listing is $5, or three listings for $10. Submissions to the Bulletin Board should 
go to the Daily Business Office in Logan Hall on Bestor Plaza.
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LEah haRRiSOn
Staff Writer

Between Joann Borg and 
Kathie Szabo, Chautau-
qua Children’s School head 
teachers for 3-year-olds, rests 
experience equal to 11 times 
the lifespan of their students. 
Borg has taught the 3-year-
olds for 15 years, Szabo for 18.

Borg, a fourth-generation 
Chautauquan, began work-
ing at Children’s School as 
a college intern in the 1970s, 
moving to Newport Beach af-
ter college to teach first grade. 
But living on the West Coast 
has not prevented her from 
returning each summer. Borg 
teaches in California until 
the Friday before the season 
begins, boards an eastbound 
red-eye flight and is in Chau-
tauqua to welcome the 3-year-
olds Monday morning.

Szabo began coming to 
Chautauqua in 1987, when 
her own children were little. 
She volunteered at Children’s 
School but did not sign on as 
a teacher until 1995, when her 
kids were more independent 
and could get ready in the 
morning on their own.

“It’s because of my friend-
ships with Kathie and the 
other head teachers that I re-
turn every year,” Borg said. 
“We all come from all over 
the country, and we’ve devel-
oped such a close bond over 
the last 15 years.”

Borg and Szabo also enjoy 
the relationships they develop 
with families who bring their 
kids to Children’s School.

“Joann and I don’t really 
consider this work,” Szabo 

said. “It’s a fun thing to do, 
working with the kids and 
meeting their families. I’ve 
developed so many friend-
ships from teaching here.”

Szabo’s and Borg’s own 
children worked or are work-
ing in Chautauqua’s youth ser-
vices, continuing in what be-
came their family traditions. 
Borg’s son works in the Or-
ange Room with 4-year-olds, 
and her daughter is a coun-
selor at Boys’ and Girls’ Club.

Szabo teaches third grade 
during the school year in 
Westchester County, 30 miles 
outside New York City. But 
she relishes the opportunity 
to teach a different age group 
during the summer.

“I couldn’t teach third-
graders or 3-year-olds year 
round,” Szabo said. “I love 
the difference; it’s a totally 
different job. I love that about 
coming here.”

Children’s School has ac-
cess and interaction with so 
many arts groups, which sets 
it apart from other preschools. 
With trips to the library, visits 
from opera singers, the School 
of Music and the theater com-
pany, children get a heavy 
dose of artistic exposure.

“I would venture to say 
there’s not a preschool pro-
gram anywhere that has the 
resources we do, with the 
theater and symphony com-
ing in and teaching them,” 
Szabo said. “Where else does 
that happen?”

“So many of those experi-
ences enrich the children,” 
Borg said, “but also me per-
sonally, because I’ll learn 
about a new activity or a new 
way to present something.”

This week is “Bird, Tree & 
Garden” week at Children’s 
School. A highlight for the 
3-year-olds will be mak-
ing ladybug costumes and 
“magic butterflies,” and then 
prancing through the garden 

created for them by the Bird, 
Tree & Garden Club last year.

Other themed activities 
for the 3-year-olds include 
planting and watching a lima 
bean sprout and grow, deco-
rating the flowerpot, making 
a feathery bird and having 
themed snacks, such as ants-
on-a-log and bird nests made 
from crispy egg noodles, 
chocolate and jelly beans. 
On their way to story hour at 
Smith Memorial Library on 
Tuesday, they will stop for a 
snack in the sculpture garden 
behind Strohl Art Center.

For Szabo, a 3-year-old’s 
personality is refreshing.

“Three-year-olds are so 
delightful because they 
have no filter, which is re-
ally a good thing,” Szabo 
said. “They say whatever is 
on their minds and in their 
hearts. They warm up to us. 
When they finally realize 
that this is a good place to be, 
it’s very rewarding.”

activities for 4-year-olds
• Make Cheerio bird 
feeders, bird watching
• Theater presentation
• Storyteller
• Plant seeds, water garden
• Garden art, vegetable 
painting
• Stories: “Growing 
Vegetable Soup” and 
“Bumblebee, Bumblebee, 
Do you know me?”

activities for 5-year-olds
• Flower Bingo
• Bird spotting
• Garden exploring
• Beach day
• Flower, bird still-life art

Children’s School’s Borg, 
Szabo find 3-year-olds’ 
personalities refreshing

Michelle Kanaar | Staff Photographer
TOP: Children’s School teacher JoAnn Borg sings with Olivia Bell, 
Maggie Carlson and the other 3-year-olds in the Green Room. 
aBOVE: Kathie Szabo asks the 3-year-olds to help her hold up a wall.
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Geoffrey Kemp, director 
of regional security problems 
at the Center for national In-
terest, will host a Middle east 
Update at 4 p.m. today and 
Tuesday in the Hall of Phi-
losophy. After each update, 
Kemp and guests will take 
questions from the audience.

“It’s a huge menu of issues, 
and we only have an hour. so 
we’ll have more than enough 
to talk about,” Kemp said.

Today’s guest, Robert sat-
loff, is executive director of 
the washington Institute 
for near east Policy. He has 
written or edited nine books 
and contributes to a vari-
ety of newspapers. satloff is 
also the Institute’s Howard P. 
Berkowitz Chair in U.s. Mid-
dle east Policy.

satloff and Kemp plan 
to discuss the key issues in 
the Middle east during the 
course of the past year and 
the factors that seem to moti-
vate those events.

On Tuesday, Kemp will 
analyze Middle east issues 
through the Pakistani per-
spective with Farahnaz Ispa-
hani, a member of the na-
tional Assembly of Pakistan 
and current media adviser 
to the president of Pakistan. 
Ispahani is the wife of Husain 
Haqqani, former Pakistani 
ambassador to the United 
states and wednesday’s 10:45 
a.m. lecturer. Ispahani spent 
two decades in journalism be-
fore entering politics, and she 
and Kemp will discuss Mid-
dle eastern issues through a 

Pakistani lens.
“we’ll be talking about, 

first and foremost, the Arab 
uprisings — the good news, 
and the bad news and the 
marginal news,” Kemp said. 
“Libya and Tunisia seem to 
be muddling along toward 
some sort of reconciliation 
and rebirth. egypt’s in a com-
plete mess, syria’s in a state 
of war, Yemen and Bahrain 
— too early to tell. And what 
does this mean for Ameri-
cans and Israel, which are the 
things that are of great inter-
est to Chautauquans?”

Kemp also plans to bring 
up Israeli and American po-
sitions on Iranian policy and 
how that issue is linked to the 
Arab uprisings. In speaking 
on Iran, Kemp will discuss 
the Iranian nuclear program 
and whether its progress will 
mean more sanctions or the 
use of force to shut it down.

satloff, an expert on Arab 
and Islamic politics, will ex-
plain his view on the shifting 
focus of Middle eastern issues.

“I think one of the byprod-
ucts of the events of the last 18 

months is to make the Arab-
Israeli issue relatively less con-
sequential in overall regional 
politics. It’s still a very impor-
tant issue, of course,” satloff 
said. “But the Arab-Israeli con-
flict is not the sum of the Mid-
dle east. It wasn’t in the past 
and even less so today.”

Though most people do 
not think of the Middle east 
as a stable region, satloff ex-
plained that leadership in the 
Middle east was relatively 
stable for the past 30 years. 
The Arab awakening during 
the past 18 months has added 
new instability to the region.

“what I’ll try to project is 
a way of understanding this 
cacophony of change we’ve 
been seeing over the last 18 
months,” satloff said. “we 
have new leaders in egypt, 
Yemen, Tunisia, and likely 
in syria, and challenges to 
existing leaders elsewhere. 
The variety of change — war 
in Libya, revolution in egypt, 
civil war in syria — it’s dif-
ficult to grapple with.”

satloff hopes to give lis-
teners a framework for un-

derstanding the day-to-day 
events in the Middle east they 
read about in the newspapers. 
He said he believes people 
must learn to approach the 
Middle east the way it is rath-
er than the way Americans 
would like it to be.

“we can’t project our pri-
ority preferences on them, 
if it’s not their priority pref-
erences,” satloff said. “The 
seismic changes in the region 
are going to have an impact 
on the way that we view this 
part of the world.”

On Tuesday, when Ispa-
hani takes the stage, Kemp 
will ask her about Pakistan’s 
response to many of the is-
sues he will speak about with 
satloff Monday.

“she has been in Parlia-
ment for the last three or 
four years. she was spokes-
man for the president and 
is extremely knowledgeable 
about Pakistan,” Kemp said. 
“Pakistan is a very impor-
tant Muslim country. It is a 
formidable nuclear power, it 
is a country that has a most 
tortured relationship with 

the United states, and it has 
great strategic importance 
because of the ongoing war 
in Afghanistan.”

Kemp plans to ask Ispahani 
which issues she feels are most 
pressing to Middle east coun-
tries, as well as how Pakistan 
feels about the U.s.

“I plan to bring the per-
spective of a majority Muslim 
country that is non-Arab, but 
has been following the Arab 
spring very closely, especially 
the rise of Islamist parties into 
power,” Ispahani said.

Ispahani hopes to convey 
to listeners the reasons why 
the Pakistani perspective 
is crucial to understanding 
Middle eastern politics.

“It’s very important for 
Americans to understand 
the Pakistani perspective, be-
cause Pakistan, as both a state 
and the Pakistani people, 
have had direct relationships 
with all of the countries — 
from Libya to syria — going 
back to the formation of Paki-
stan in 1947,” Ispahani said.

As a majority-Muslim 
democratic nation, Pakistan 
serves as an example of the 
powerful outcomes of the 
democratic process.

“We first had democracy 
in Pakistan 50 years ago. 
what these countries are 
going to now — we are 50 
years ahead of them,” Ispah-
ani said. “Democracies have 
been delayed by military dic-
tatorships, democracies have 
been derailed by a judicial 
coup, but time and again, 
when the people of Pakistan 
have been allowed to vote, 
they have voted in the more 

moderate political parties.”
Americans, Ispahani said, 

must stay alert to Pakistani 
affairs.

“I think it is of immense 
importance for Americans to 
pay attention to Pakistan, for 
the fact that we have had half 
a century of democracy more 
than these (Arab spring) na-
tions, but also because Paki-
stan sits at the crossroads 
with Afghanistan,” she said. 
“It is a nuclear power, and 
Islamist groups in Paki-
stan have links with Islamic 
groups which have come into 
power within the so-called 
Arab spring nations.”

Kemp hopes that by the 
end of the update, listeners 
will have gained a better 
sense of current events in the 
Middle east. He also hopes 
they recognize the different 
perspectives of the speakers.

“I’m certain we don’t agree 
on everything. That makes it 
more interesting,” Kemp said. 
“My job is not to have a debate, 
it is to draw them out — they 
are the stars, I’m the facilitator. 
But I’m not lost for words.”

He feels the timing in the 
season is ideal for an update 
on Middle east politics.

“Having the Middle east 
Update in a week that’s 
devoted to Pakistan gives 
Chautauquans a little broad-
er overview of the region,” 
Kemp said. “every year, we 
have these updates, and ev-
ery year, the situation seems 
to get more complicated. 
There seems to no end in 
sight to the confrontations 
and the challenges in the 
greater Middle east.”

iSpahanikeMp Satloff

Middle east Update confronts challenges in increasingly volatile region

leah harriSon
Staff Writer

Awards often fall at the 
end of a path. whatever it is 
meant to do, recognizing and 
rewarding an accomplish-
ment rarely inspires practi-
cal continuity of ambition. 
Awards usually end up gath-
ering dust on a shelf, making 
résumés one line longer.

Recipients of the sami Rohr 
Prize for Jewish Literature have 
a slightly different trajectory 
than the average awardee. In 
addition to the $100,000 cash 
prize, sami Rohr prizewinners 
are privy to the sami Rohr Jew-
ish Literary Institute, a private 
biennial conference with some 
of the most significant figures 
in Jewish literature. It is held 
July 22–24 at the everett Jewish 
Life Center at Chautauqua.

The sami Rohr Prize for 
Jewish Literature, coordi-
nated and administered by 
the Jewish Book Council, is 
awarded to an emerging au-
thor based on his or her liter-
ature and an interview with 
a panel of judges. The award 
“recognizes the unique role 
of contemporary writers in 
the transmission and exami-
nation of Jewish life today 
and throughout the ages,” 
according to the Jewish Book 
Council website. The annual 
award alternates between fic-

tion and nonfiction books.
“This year, we decided to 

hold our third literary insti-
tute in Chautauqua because 
we need a place that’s quiet, 
where people can think, and 
Chautauqua’s just perfect for 
that,” said Carolyn starman 
Hessel, director of the Jewish 
Book Council. “when Mrs. 
everett offered the Jewish Life 
Center as a venue for all of our 
meetings, it was just perfect.”

About 40 participants from 
england, Israel and the Unit-
ed states are attending the lit-
erary institute, including 2012 
prizewinner Gal Beckerman, 

author of When They Come 
for Us, We’ll Be Gone: The Epic 
Struggle to Save Soviet Jewry. 
Other finalists, judges and ad-
visors will attend, including 
well-known authors Deborah 
Lipstadt, Ari Goldman and 
sam Freedman.

The conference is meant to 
provide a community of peers 
for Jewish literary figures. 
when the prize was estab-
lished in 2006, Hessel wanted 
to create a network to keep 
those writers connected.

“I thought, ‘why don’t we 
encourage the winner with 
some kind of direct contact 

once every other year so they 
can talk about Jewish litera-
ture?’ ” Hessel said. “They’ll 
get to meet with other people 
in the field of Jewish literature, 
because writing is a very soli-
tary profession. And that was 

the beginning of the institute.”
The sami Rohr Prize was a 

gift given to Rohr by his chil-
dren and grandchildren on 
his 80th birthday to celebrate 
his love of Jewish literature.

In addition to its private 

sessions, the group will ex-
perience Chautauqua in a 
walking tour, by attending 
the morning lecture platform 
when Fareed Zakaria speaks, 
and watching a theater pro-
duction on Tuesday evening.

EJLCC welcomes Jewish Literary Institute, honors Rohr Prize winners



The Pakistani position, 
Zakaria said, is that the U.S. 
is not respecting its sover-
eignty. The U.S. position is 
that the Pakistani govern-
ment is, in various ways, not 
respecting American sover-
eignty, such as by attacking 
American soldiers and al-
lowing terrorists to operate 
out of its territory.

“There is a deep anti-
American sentiment in Paki-
stan,” Zakaria explained. 
“And it has endured. People 
say because of the drone at-
tacks. But there’s only one 
problem: there was anti-
Americanism in Pakistan be-
fore there were any drones. 
There has been anti-Ameri-
canism in Pakistan when the 
United States strongly sup-
ported the regime, when it 
did not support the regime, 
when there were no drone 
attacks, and when there are 
drone attacks.”

Zakaria said the U.S. gov-
ernment has been trying to 
create a relationship more 
about the Pakistani people 

than about support for the 
country’s government.

The Kerry-Lugar Act 
gives a great deal of aid — 
billions of dollars — to Paki-
stan. The money is meant to 
go directly to the Pakistani 
civil society and to strength-
en that civil society, and 
democracy, instead of Paki-
stan’s military.

Many of the groups which 
Pakistan has supported have 
turned around and bitten 
the hand that fed them.

“There’s a classic Fran-
kenstein’s monster prob-
lem,” Zakaria said. “You cre-
ate forces that are so violent, 
venal, and uncontrollable 
that they eventually begin to 

master the regime that ini-
tially incubated them.”

There are varying per-
spectives on how Pakistan 
should handle internal ter-
rorist groups. But one thing 
is for certain, Zakaria said. 
Those groups endanger 
Pakistan, any neighboring 
countries, and Western in-
fl uences, such as the U.S.

“We are so worried 
about nuclear weapons in 
Iran, which does not have 
a nuclear weapon,” Zakaria 
said, “though Pakistan has 
60 to 80, as best as we can 
tell, with delivery systems. 
With a somewhat unstable 
governing structure, crazy 
terrorist groups roaming 

around the country.”
Pakistan has had nucle-

ar weapons for the last 40 
years. So, if anyone had to 
worry about the dangers of 
nuclear proliferation, at any 
dimension, Pakistan is a 
much more worrying pros-
pect than Iran, Zakaria said.

“Right now, we are in a 
sense hostage, because we 
need them for Afghanistan,” 
he said about the United States 
relationship with Pakistan.  

“We need them, because 
we have taken on this vast 
nation building project in 
Afghanistan, with a hun-
dred thousand troops out 
there. And for the security 
of the troops and the success 
of these projects, and for 
the credibility of the United 
States, we cannot afford to 
have a rupture.”

But Zakaria hopes the Unit-
ed States’ reliance on Pakistan 
changes, which would limit 
Pakistan’s leverage.

“I think it fundamentally 
helps the United States to be 
able to be more nimble and 
less dependent on some of 
these regional countries,” 
he said.

 ZAKARIA
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The U.S. is mishandling 
relations, too, he said, by 
chasing terrorists into the 
tribal borders of Pakistan, 
dropping bombs by drones 
and killing both enemies and 
innocents — which in turn 
creates more enemies.

The game of cat and mouse 
cannot go on forever, he said, 
especially because similar 
tribes exist in Somalia, Ye-
men and West Africa, among 
others places. The U.S. and 
Pakistan must come up with 
a lasting solution.

“If Pakistan does not get 
to grips with its tribal areas 
very soon, it will be in seri-
ous trouble,” Ahmed said. “I 

will give solutions based on 
my own experience.”

Ahmed is the Ibn Khal-
dun chair of Islamic Studies 
at American University in 
Washington, D.C. His new 
book on this subject, The 

Thistle and the Drone: How 
America’s War on Terror be-
came a Global War on Tribal 
Islam, will be released in a 
few weeks. He has taught at 
Cambridge, Princeton and 
Harvard universities.

When Ahmed was invit-
ed to speak at Chautauqua, 
he said he initially planned 
to do the usual lecture on 
Pakistan that is broad and 
“happy-happy.” But he soon 
realized the audience would 
miss out on one of the most 
relevant discussions regard-
ing the country today.

“The real world is in 
fl ames,” he said. “I thought, 
‘It is my duty to talk about 
this and give solutions, or I 
will be failing my own disci-
pline and Chautauqua.’ ”

Ahmed said he hopes he 
will not only provide under-
standing, but also motivate 
people to do something — 
such as raise awareness, start 
conversations and write to 
their newspapers and con-
gressional representatives.

“They can’t be bystanders; 
they can’t sit on the fence,” 
he said. “They’ve got to be in-
volved in these debates.”

AHMED
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The real world is in 
� ames. I thought, 
‘It is my duty to talk 
about this and give 
solutions, or I will be 
failing my own discipline 
and Chautauqua.’ 

—AMBASSADOR AKBAR AHMED
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“When they expanded 
to the Chautauqua Cham-
ber Winds, I was excited 
because that meant I get to 
play chamber music with 
these guys in different com-
binations,” Simas said. “So 
it was a nice continuation 
from last year.”

One of the pieces of rep-
ertoire the change opened 
up to them is Mozart’s 
Quintet in E-fl at Major for 
Piano and Winds, consid-
ered one of his fi nest.

“The Mozart is really 
a classic piece. It’s a piece 
that he, himself, was very 
proud of,” Kaza said. “If we 
had the hard and fast rule, 
we wouldn’t be able to do 
the Mozart.”

Mozart had written solo 
concerti for each of the in-
struments featured in the 
quintet: horn, oboe, bas-
soon, clarinet and piano. 
Mozart treats each instru-
ment with solo entranc-
es as the melody passes 
through the ensemble, and 
the piece ends with a ca-
denza-like section.

Kaza said Mozart gave 
wind instruments some of 
his best repertoire, point-
ing to the absence of cello 
or viola concertos from the 
composer’s works.

“I think he felt that the 
winds were neglected in-
struments,” Kaza said. “He 
wrote very well for them, 
and I think he thought it was 
an interesting challenge to 
see if he could blend winds 

and piano. As far as I know, 
no one had ever done it up 
until that point.”

Although the piece is 
still a quintet, the instru-
mentation including piano 
and lacking flute would 
have been impossible in 
the previous wind quin-
tet. Kaza hinted that per-
haps in the future there is 
room to expand to include 
other brass or string voic-
es in the ensembles.

The program closes with 
Trio Pathétique for Clarinet, 
Bassoon, and Piano in D 
Minor by Mikhail Glinka. 
Glinka is considered the 
father of Russian classical 
music, infl uential in being 
the fi rst Russian compos-
er widely accepted in his 
country and Europe. His 
two operas are perhaps his 
most well known works.

“There’s a lot of Russian 
in it, but also a lot of very 
virtuosic piano … which is 
unusual,” said Eban, who 
will play in the trio with 
Hollingsworth and Mat-
sumoto. “The piano part is 
almost like a Chopin pre-
lude … very virtuosic, very 
fl ashy. She’s doing a won-
derful job on it.”

Eban said that the bassoon 
and clarinet parts sing arias.

“It’s very operatic,” Hol-
lingsworth said.

The program also fea-
tures a Bach’s Trio Sonata 
in G Major with Sherman, 
Moon and Melville, and 
Saint-Saëns’ Tarantella for 
Flute, Clarinet and Piano, 
Op. 6, with Sherman, Eban 
and Milbauer.
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A very real hero in the history of Chautauqua Institu-
tion died on Wednesday, July 11. Greg Guroff, along 
with Steve Rhinesmith, was responsible for coordi-

nating U.S.-Soviet exchange programs, within which Chau-
tauqua played a signifi cant role. To be sure, John Wallach’s 
bold vision and unbounded daring stimulated the initiation 
of Chautauqua’s programming in U.S.-Soviet affairs. Our 
president, Dan Bratton, and board chairman, David Faust, 
provided the Institutional direction and commitment. But 
Greg was the soul, glue, engineer, counselor, translator, psy-
chiatrist, fundraiser, mediator and island of calm in a sea of 
turbulent events.

At the conclusion of the opening theme week of the 1985 
Season we were invited to take a delegation of Chautau-
quans, speakers, performers and government offi cials to 
the Soviet Union. In the fall of 1985, presidents Reagan and 
Gorbachev signed an accord in which cultural exchange 
programs between the two countries were encouraged. 
Reagan created the offi ce to coordinate such exchange in the 
U.S. Information Agency and placed Steve and Greg as the 
coordinators.

 We began working with them in late fall of 1985 toward 
a planned trip to the Soviet Union in September of 1986. The 
details of this undertaking are legendary and fi lled with 
drama befi tting an adventure novel. We conducted these 

programs until the concluding event held in the fall of 1989 in 
Pittsburgh in collaboration with the University of Pittsburgh. 

Greg was a fi xture of the entire run of programming. He 
understood the complexities of both American and Soviet 
bureaucracies, the impact of media glare and the response 
to that glare by politicians and program participants. But 
Greg’s greatest gift to our program and to the larger sweep 
of his work was his understanding and affection for Rus-
sian people. His father, a classical musician, escaped from 
the Soviet Union, but many members of the extended family 
remained. Greg had a stint as cultural affairs attaché in the 
American Embassy in Moscow. He was tireless in making 
personal connections between the embassy personnel and 
artists, writers and activists in Moscow.

Jane and I had the incredible pleasure of spending an 
evening in his aunt’s apartment in Moscow toward the end 
of our fi rst trip in 1986. The building was stark and cold in a 
way only Soviet architecture could achieve. The apartment 
itself was small and sparsely furnished, though what were 
there were treasures with stories and love running through. 
That evening, with Greg bear-hugging his aunt and patiently 
translating the conversation, went late into the night with 
offerings of food and drink that Greg himself provided. 
Jane and I blearily left the gathering to navigate the Moscow 
subway system in the wee hours of the morning. 

Evenings with Greg and his wife, Kathie, and their 
children, Alec and Liza, in their home in Chevy Chase, Md., 
were similar experiences of art, music, joyous stories and 
serious consideration of the day’s events. 

Greg repeatedly saved the day in the fi ve years we 
worked together. His patience and wisdom and sense of the 
possible were gifts he shared with an easy grace. I believe 
Greg represents the fi nest qualities that can emerge when 
one’s personal history, rigorous scholarship and intense 
belief in the importance of exchange as a foundation of dip-
lomatic relations come together. We have lost an important 
public servant. Chautauqua has lost a good friend.

BY THOMAS M. BECKER

From the President

Hagens fund 
Zakaria lecture
Today’s appearance of 
Fareed Zakaria on the 
morning lecture platform 
is made possible by a gift 
from Chautauquans 
Susan and Tom Hagen. 
On behalf of the entire 
community, Chautauqua 
Institution expresses its 
deep gratitude.

Photography, 
recording not 
permitted
Unauthorized photography, 
� ash or otherwise, or 
recording of Fareed 
Zakaria’s morning lecture 
is strictly forbidden. 
Chautauqua Institution 
thanks you for your 
cooperation.

Bike Safety Tips

In accord with New 
York law, bicyclists 
shall observe all traffi c 
signs and signals, 
including stop signs 
and one-way streets.
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Chautauqua School of Dance Festival Dancers
with the Music School Festival Orchestra

Monday, July 23, 2012   •  Amphitheater, 8:15pm

Jean-Pierre Bonnefoux
Artistic Director

Maris Battaglia, Associate Artistic Director of the School of Dance
Patricia McBride, Repetiteur

Glenda Lucena, Ballet Mistress
Stilian Kirov, Guest Conductor (2010 David Effron Conducting Fellow)

Roderick Cox, 2012 David Effron Conducting Fellow

Concerto Grosso
Choreography by David Morse

Music by Ernest Bloch, Concerto Grosso No.1, Mvts. I and IV

Justine Gildea

Rachel Dunn, Kaylee Grippando*, Kelsey Harrison, Kaledora Kiernan-Linn, 
Melissa Meng, Laura Morton, Hannah Rollins, Clara Ruf-Maldonado

Foresight
Choreography by Mark Diamond

Music by Philip Glass, Violin Concerto No. 1, Mvts. I and III

Cassandra: Hannah Maloney
Helen of Troy: Alexandra Heier*

Paris: Lucas Bilbro
Agamemnon: Morgan Stillman* 

Bailey Bergmann*, Grace Choi, Chelsea Dumas*, Emma Fontenot, Laine Habony*, 
Macy Koppa, Isabella LaFreniere*, Rachele Perla, Mia Sanchez

Aaron Anker, Gabriel Berger, Austin Carter, Jacob Casey*,  
Ryan Clawson*, James Ferguson, Tyler Haritan, Benjamin Kay*, 

Errol Kurtz, Marc LaPierre, Philip Martin-Nielson*

• Pause •

Memories
Choreography by Michael Vernon

Music by Pyotr Ilyich Tchaikovsky, Symphony No. 2, Mvt. II

Alexandra Heier*, Mia Sanchez, Austin Carter

Bailey Bergmann*, Rachel Dunn, Justine Gildea, Kelsey Harrison, Kaledora 
Kiernan-Linn, Hannah Maloney, Melissa Meng, Alexandra Waterbury

Aaron Anker, Gabriel Berger, Jacob Casey*, Ryan Clawson*, James 
Ferguson, Tyler Haritan, Benjamin Kay*, Phillip Martin-Nielson*

• Intermission •

Serenade
Music by Pyotr Ilyich Tchaikovsky, Serenade for Strings in C, Op. 48

Choreography by George Balanchine
Costumes by Karinska

Original Lighting by Ronald Bates
Staged by Patricia McBride

Isabella LaFreniere*, Laine Habony*, Chelsea Dumas*

Lucas Bilbro, Morgan Stillman*

Alexandra Heier*, Clara Ruf-Maldonado, Hannah Rollins, Macy Koppa

Bailey Bergmann*, Grace Choi, Rachel Dunn, Emma Fontenot, 
Justine Gildea, Kaylee Grippando*, Kelsey Harrison,  

Kaledora Kiernan-Linn, Melissa Meng, Laura Morton, Rachele Perla, 
Mia Sanchez, Alexandra Waterbury, Aaron Anker, Jacob Casey*, 

Benjamin Kay*, Philip Martin-Nielson*

Serenade is presented by arrangement with the George Balanchine Trust (SM) 
and provided in accordance with the Balanchine Style and Technique, with service 

standards provided by the Trust.

* Apprentice dancers

Production & Artistic Staff

John P. Woodey, Lighting Designer
Edna Mae Berkey, Stage Manager

A. Christina Giannini, Costume Designer
Anaya Cullen, Assistant to the Designer

Janet Steinmetz, Stitcher
Mary Jane Day, Stitcher
Jennifer Bentley, Stitcher

Arlene Lyon, Costume Mistress
Lindsey King, Administrative Assistant
Janice Wells, Managing Director

Pianists: Sebastian Birch, Richard Davis, Nataliya Pinelis

This evening’s performance is funded in part by 
The Julia and Ralph C. Sheldon Jr. Fund for the Performing Arts.

“The audience just gasps. 
There are a lot of images that 
you don’t forget,” she said.

The movements are mini-
mal but still require a lot of 
skill on the dancers’ part, 
Bonnefoux said. The qual-
ity of the simple, deliberate 
movements needs to be just 
right, and the musicality 
must be spot on. 

“i really think that’s why 
Balanchine did that as his first 
work on students in america,” 
he said, “because he wanted 
them to move differently.”

When he created the piece 
in the 1930s, dancers were not 
as musical or accustomed to 
moving at the speed the piece 
required, Bonnefoux said.

“at that time, people did not 
move that way at all,” he said.

One of Balanchine’s great-
est legacies is an organic con-
nection between dance and 
music, Bonnefoux said. 

“He influenced choreogra-
phers, he influenced dancers, 
he influenced the future of 
dance,” he said.

Tchaikovsky also had an 
inherent connection between 
music and dance, Kirov said. 

“i believe that the ballet 
— the dance — was in Tchai-
kovsky’s blood,” he said.

The gracious and delicate 
serenade is one of Tchai-
kovsky’s great masterpieces, 
he said. 

in addition to dancing bal-
lets from masters such as Bal-
anchine, the students also get 
to dance pieces choreographed 
on them, Bonnefoux said. 

chautauqua dance asso-
ciate artistic director Mark 
diamond’s “Foresight” is 
danced to the first and third 
movements of Philip Glass’ 
Violin concerto no. 1.

The contemporary piece is a 
loose interpretation of the Iliad 
from the viewpoint of cassan-
dra, a princess given the gift 
of prophecy by an infatuated 
apollo, diamond said. When 
cassandra rejected apollo, he 
cursed her so no one would 
believe her prophecies.

Kirov said the music makes 
him think of a time when 
people believed in magic.

“it’s very repetitive — of 
course it’s a minimalistic 
work — but it has this kind 
of mystic flavor,” he said.

it has a drive that’s very 
exciting, Kirov said, and a 
strong, repetitious pulse.

“it’s plethora of emotions,” 
he said. “i believe that having 
the dancers added to that, it 
really is the perfect cocktail.”

Michael Vernon’s “Mem-
ories” is reminiscent of 
Russian ballets. 

The second movement of 

Tchaikovsky’s symphony 
no. 2 inspired the short, but 
intricate ballet, Vernon said.

The music is very connect-
ed with images, Kirov said. 
When he listens to march-
like music, he sees winter. 

“i just imagine these little 
footprints in the snow,” he 
said. “Then the woodwinds 
come in, and it’s like the wind.”

“concerto Grosso,” is 
ncdT dancer david Morse’s 
first ballet to be performed 
in chautauqua.

Roderick cox, the 2012 
david effron conducting 
Fellow, will lead the MsFO 
during the piece. 

This is Cox’s first time 
conducting for a live dance 
performance, but it is some-
thing he has always been in-
terested in.

“i think it’s great when art-
ists from different areas can 
cross boundaries and lines 
and work together,” he said.

The ballet reflects the 
music of the same name by 
ernest Bloch.

The title “concerto Gros-
so” is typical of baroque and 
classical eras of music, cox 
said, though Bloch actually 
wrote the piece in the 1900s.

Bloch created the music in 
1925 in response to his stu-
dents harassing him. They 
didn’t think it was possible 
to create something exciting 
and interesting using old-
fashioned composition meth-
ods, Morse said.

“He was writing this 
piece of music to prove them 
wrong,” he said.

Morse wanted to do the 
same with his ballet.

“You can still use old-

fashioned compositional 
methods to make something 
exciting,” he said.

The main challenge of 
conducting a performance 
with live dancers is tempo, 
cox said. The dancers have 
been rehearsing at a certain 
tempo, so the ballet is in their 
muscle memory that way. 

“it’s important that i have 
the tempo locked down,” he 
said.  “if it’s too fast or too 
slow i risk the chance of hurt-
ing someone, and I definitely 
don’t want to do that.”

Kirov said the conductor’s 
job is to make the music com-
fortable for the dancers. That 
means making sure the tempi 
and dynamics are accurate.

“You want the tempi to 
be very comfortable for the 
dancers so that they can 
make their art,” Kirov said. 

The musicians’ challenges 
are the same as the conduc-
tor’s, Kirov said.

“i think the main chal-
lenge is not to watch the 
dancers, because they’re so 
beautiful,” he said.

Kirov and cox both said 
they have full confidence in 
the Music school Festival 
Orchestra. 

“i don’t consider them 
students, i consider them col-
leagues and professionals, 
because they are performing 
at a really, really high musi-
cal level,” Kirov said.

dance students are also 
working very hard, said Bon-
nefoux, balancing three tech-
nique classes per day with 
rigorous rehearsal schedules. 

“The more you challenge 
and give them, the more they 
give you,” he said.

serenade
FROM PaGe 1

Rabab al-ShaRiF
Staff Writer

suki schorer, school of 
american Ballet faculty 
member and former Bal-
anchine ballerina, is the 2012 
recipient of the dance artist 
Teacher award.

chautauquan Kay Logan 
established the award, which 
is given to an outstanding 
educator in the dance world 
annually, in 1995, because of 
her respect and appreciation 
for teachers.

“People do not recognize 
how important a good teach-
er is in the lives of so many 
people,” Logan said in an 
interview with The Chautau-
quan Daily in 1997. “Teaching 
is indeed an art, and it should 
be more revered than it is in 
our country.”

Marty Merkley, institution 
vice president and director of 
programming, will present 
schorer with the award at 
tonight’s performance with 
the Music school Festival Or-
chestra and Festival dancers.

in 1959, George Bal-
anchine invited schorer to 
join the new York city Bal-
let, and by 1968, she was 
made a principal dancer.

she danced principal roles 

in many of Balanchine’s 
works including “apollo,” 
“serenade,” “concerto 
Barocco, symphony in c,” 
“stars and stripes,” “Taran-
tella” and “Jewels.” 

Balanchine made solo 
roles on her in “don Quix-
ote,” “Raymonda Variations,” 
“Harlequinade,” and “a Mid-
summer night’s dream.”

schorer, who has been 
teaching for more than 40 
years, began teaching classes 
at the school of american 
Ballet while she was still in 
the corps.

in 1972, Balanchine asked 
schorer to reorganize the 
new York city Ballet lecture 
demonstration program for 
public schools, and she de-
veloped the format that has 
been used ever since. 

Balanchine showed his 
confidence in Schorer as a 
teacher when he appointed 
her principal teacher of a 
new class he had organized 
for advanced girls at saB. 

in 1998, she was appointed 
to saB’s Brown Foundation 
senior Faculty chair.

schorer was awarded the 
distinguished Teacher in the 
arts Prize of the national 
Foundation for the advance-
ment of the arts in 1997, and 

received the Dance Magazine 
award in 1998.  she became 
an honorary member of the 
national Registry of dance 
educators in 2003.

Though the award was cre-
ated to recognize the unsung 
teachers in the dance world, 
Merkley said, the concept of 
recognizing educators applies 
to teachers in all fields.

“Teachers have a tremen-

dous impact on students’ 
lives,” he said. “They can 
change lives.”

He said the point of the 
award is to celebrate teachers 
who give their knowledge 
and legacy to their students 
no matter what the subject is.

“Just as (schorer) is pass-
ing on the Balanchine Legacy 
in the dance world,” he said. 
“That’s what it’s all about.”

Provided photo

Suki Schorer teaches advanced classes at the School of American Ballet.

Schorer to receive Dance Artist Teacher Award
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“The title is suggestive; it is meant to be a puzzle-
ment. Is there something greater than the love of 
God?” asked the Rev. Marvin McMickle, president 

of Colgate Rochester Crozer Divinity School, and the Mr. 
and Mrs. William Uhler Follansbee Memorial Chaplain for 
Week Five at Chautauqua. His title was “Something Greater 
than the Love of God,” and his text was Job 1:1-12.

“Most of us have been led to believe that there may not be 
anything greater than the love of God. Jesus loves me, this I 
know. Greater love has no man than this. … Now abide these 
three, faith, hope and love, and the greatest of these is love,” 
he said. “But what we ought to strive for is trust. Not can we 
trust God, but can God trust us? Shakespeare said we love 
all men, and trust but a few.

“There are people you love, but you would not give them 
your pin number to the ATM. There are people you love, 
but you would not entrust the care of your children to them. 
Love is a gift, but trust is at a deeper level. We come to trust 
over time, as we come through trials, as we prove ourselves 
to be reliable. You have to be cautious about who you trust.”

McMickle continued, “This is where God is dealing with 
the devil: Could Job be trusted? God had called in all the ser-
aphim to stop singing ‘Holy, Holy, Holy’ around the throne. 
He told Gabriel to stop blowing his horn and Michael to put 
down his sword. Everyone was gathered at God’s command, 
and someone crashed the party, the one who always crashes 
the party, always is unexpected and unwelcome — Satan. 
Now if the devil is not afraid to walk into the house of God, 
he is not afraid to walk in on you.”

God asked Satan what he had been doing, and Satan said 
he had been walking on the earth.

“He was checking out the nature of the people of God. 
And God asks ‘Have you considered Job? He is the only one 
I know I can trust,’ ” McMickle said.

Satan tells God that of course he can trust Job because he 
is rich, healthy, has a great family and a good reputation.

“Who would not love you with all of this?” Satan asks. ‘Take 
something away from him and he will curse you to your face.”  

God allowed Satan to test and try Job, but he could not 
take his life.

“God said, ‘I don’t just love him, I trust him.’ Could God 
say that about you?” McMickle asked. “Can God trust us 
never to stray? Whatever the day may bring, can we show 
that we are trustworthy?”

McMickle described three levels of trust that Job experi-
enced, and we experience, with God.

“Job could be trusted with his prosperity. The pronouns 
we use to explain our success indicate the kind of spirit we 

have. We live in a first-person, singular world, and we give 
credit to ourselves for our success when we did not come by 
it by ourselves.”

He continued, “I was born at 537 West 56th Place in Chi-
cago where no one was meant to survive. How did I get from 
537 West 56th Place to Chautauqua 63 years later? The Lord 
found me, and put me in his service.”

He quoted a friend from Cleveland: “ ‘If you see a turtle 
on top of a fence post, it did not get there by itself.’ You know 
you can be trusted if your pronouns give God credit.”

McMickle described the second phase as the long stretch-
es when prayers are not answered. God says not yet, wait. 
God wants us to tarry to see if we are patient; it is part of the 
journey.

“Now what if I was sitting in my office, the pastor’s office, 
at the pastor’s phone at the time the pastor was supposed to 
be in the office and the phone rang?  

A voice says, ‘Marvin is that you?’
Sitting in my office at my desk at the time I am supposed to 

be there, answering the phone with my number? Yes, it is me.
‘Do you mind holding while I take another call?’ Do I 

mind? You called me. Call me back when you have more 
time,” he said.

But that is just what God does — he has your attention 
and asks you to hold on.

“He knows what you want and need, but you have to pass 
the Isaiah 40 test: ‘those who wait for the Lord shall renew 
their strength, they shall mount up with wings like eagles, 
they shall run and not be weary, they shall walk and not 
faint,’ ” McMickle said. “Now, don’t wait for what you can go 
out and get. Don’t wait to raise your voice in protest. Don’t 
wait to do what is in your power to right. You can trust God 
if you learn how to wait.”

He described his search for a wife.
“If God had listened to me, I would not have her. I was 

waiting for God to send somebody, and when he did, I 
thought ‘I do not know how I will handle this.’ As we said 

in the vernacular of the early 1960s, the chick was fine and 
easy on the eye,” McMickle said. “But she did not love the 
Lord and thought Sunday morning was for recovering from 
Saturday night. I thought I would marry her and then save 
her. The Lord answered me in English and in a Midwestern 
accent, ‘Fool!’ Had God ever called you a fool to your face? 
And almost immediately he brought someone finer to me 37 
years ago.”

If you do your part and wait on God, God is sufficient and 
reliable to do God’s part.

“But what if your children die and your health is gone? 
When the bottom drops out and every day is not wonderful? 
When that day comes, can God trust you then?” McMickle 
asked.  

McMickle is a cancer survivor and said that as he was 
wheeled into the operating room, he reminded the people 
around him that not only were the doctors and nurses back 
there, but there was someone else.

“I said, ‘I believe he will guide your hands.’ Can we 
trust that God has our best interest at stake? I will trust in 
the Lord, and it will be a repudiation of my circumstances. 
When a lynch mob is on my trail, when sharecropping ties 
families to the land in slavery, when the colored signs bring 
daily humiliation, how will I keep my dignity in a system 
designed to assault me? I will remind myself every day, I 
will trust in the Lord.

“There is something greater than God’s love if our pro-
nouns are proper when we are wealthy, if with patience we 
can hold on, if in times of trials and peril we never forget, 
as H. Richard Niebuhr said, that you can trust the trustwor-
thiness of our God. That is something even better than his 
love,” he concluded.

The Rev. Joan Brown Campbell, director of the Depart-
ment of Religion, presided at the service. Alma Adele Gast, 
a former Abrahamic Program for Young Adults Christian 
coordinator, read the scripture. The Mr. and Mrs. William 
Uhler Follansbee Memorial Chaplaincy provides support for 
this week’s services.

Jared Jacobsen, organist and worship and sacred music 
coordinator, led the Chautauqua Choir.  Peter Steinmetz, 
cantor, led the congregation in “Good Shepherd, Guide Me,” 
a responsorial setting of Psalm 23 by Laurel Elizabeth Whit-
ney. The anthem for the morning was “Prayer for Peace” by 
Brad Richmond with text from Psalms 120 and 130. The of-
fertory anthem was “The House of Faith Has Many Rooms” 
by Craig Phillips and Carl P. Daw Jr.  The organ postlude was 
“Toccata” from Suite, Op. 5 by Maurice Duruflé.

Mary DesMonD
Staff Writer

The Golden Rule — to 
treat others as you would be 
treated — threads its way 
through most faiths, but the 
Bahá’í faith takes the maxim 
one step further.

“Bahá’u’lláh says prefer 
your neighbor to yourself,” 
Linda Gillette said.

There are times when we 
are asked to sacrifice our per-
sonal desires for the common 
good, Gillette said.  

“We don’t really think of it 
as a religion — it’s a way of 
life,” she said.

Gillette will facilitate the 
Mystic Heart Program dur-
ing Week Five with a spiri-
tual focus on the Bahá’í faith. 
Mystic Heart teaches medita-
tion techniques from differ-
ent world religions and wis-
doms. The season’s traditions 
include various religions, 
Buddha Dharma, Sikh Dhar-
ma and Yoga.

Gillette, who was reared 
protestant, found the Bahá’í 
faith while she was study-

ing music 
in graduate 
school. She 
has now 
been Bahá’í 
since 1967. 
The faith at-
tracted her 
because it 
lacked the 

proselytizing bent common-
ly found in Christian denom-
inations, she said.  

Bahá’í is a relatively 
young, monotheistic faith. It 
was born in the Middle East 
150 years ago. Its followers 
adhere to the teachings of 
Bahá’u’lláh, a Persian who 
spent most of his life living in 
political captivity. He taught 
that God has been revealing 
himself to mankind through 
a succession of prophets. Je-
sus Christ, Mohammed, Mo-
ses and the Buddha are each 
considered prophets in the 
Bahá’í faith. Bahá’u’lláh was 
the most recent, Gillette said.

The teachings of the 
prophets provide new re-
sponsibilities and under-
standings as the world pro-

gresses, Gillette said.
“Right now, our respon-

sibility is to develop a world 
community to understand 
that we’re all one family,” she 
said.

One of Bahá’u’lláh’s fore-
most teachings is that Bahá’í 
should work to develop their 
spirituality and relationship 
with God. A specific teaching 
dictating how best to do this 
does not exist.

“Some of the best ways are 
really to study the writings 
and meditate on the meaning 
and how it applies to your 
life,” Gillette said.

The daily morning medi-
tation sessions will follow 
a structure similar to that 
which Bahá’í practitioners 
follow when they meet to-
gether to study and pray in 
groups. The sessions will in-
clude readings from Bahá’í 
writings, quotations to pon-
der, prayers, music and time 
for quiet meditation, Gillette 
said.

The afternoon seminar ti-
tled “Set Your Faces Towards 
Unity: A Bahá’í Approach 
to Peace” will focus on how 
to put values and virtues to 

work in building and pro-
gressing world peace. One 
of the focuses of Bahá’í is to 
strengthen people’s virtues.

“Justice, mercy, forbear-
ance, forgiveness, truth-
fulness, trustworthiness, 
patience and all the others 
— those are personal values, 
and then our job is to put 
those personal values into 
society,” Gillette said. “When 
you’re moderate, you can 
modify one virtue only by 
another virtue. So you would 
modify justice, you can’t be 
half-justice. You don’t com-
promise justice, but you 
modify it by mercy.”

Mystic Heart’s morning 
meditation is from 7:15–8 
a.m. Monday through Friday 
in the Main Gate Welcome 
Center Conference Room. 
The meditation seminar is 
from 12:30–1:55 p.m. Tues-
days and Thursdays in the 
Hall of Missions. Each week, 
a centering prayer session 
will be held on Thursdays 
in the Welcome Center from 
7:15–7:45 a.m.

Gate passes are required 
to attend the morning medi-
tation session. All sessions 
are welcome to people of any 
spiritual or religious belief.
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      The 
Chautauqua     Bookstore

$12.95

716-357-2151• bookstore@ciweb.org • bookstore.ciweb.org

Flash your green with your green eco-friendly 
100% RECYCLABLE 25% post consumer tear-resistant, 
water-resistant innovative expandable design

The CHQ Mighty Wallet

Available at the Chautauqua Bookstore

Enroll in the Chautauqua Opoly tournament with a chance 
to win a free game...sign up at the Bookstore.

Gillette

‘Can we show that we are trustworthy?’

Gillette leads Bahá’í meditations for Mystic Heart

Column by MARY LEE TALBOT

Morning Worship

lori HuMpHreys
Staff Writer

The Chautauqua Wom-
en’s Club fundraiser “Open 
Your Purse and Take Off 
Your Tie” is from 1 to 4 
p.m. Wednesday in the Ath-
enaeum Hotel. It is a sum-
mertime-song-singing fun 
kind of fundraiser. The song 
“Buttons and Bows” some-
how lends itself as a theme 
song. Just substitute “purses 
and ties” for “buttons and 
bows” and sing along.

“East is east and West is 
west, And the wrong one I 
have chose, Let’s go where I’ll 
keep on wearin’ those frills and 
flowers and purses and ties.”

The silent auction and 
sale of 250 donated purses 
and many ties features a 
wonderful, almost architec-
tural Judy Lieber evening 
clutch covered in Swarovski 
crystals. Other purses by 
recognized  designers such 
as Coach, Louis Vuitton, 
Kate Spade, Tommy Woods, 
Tommy Bahama and Salva-

tore Ferragamo are included.
“Someone said purses 

are ‘the eyebrows of an 
outfit,’ ” said Gail Gamble, 
fundraiser chair and CWC 
member.

There will be ties of 
varying widths reflecting 
the fashions of different 
decades. There will be ties 
with a pedigree, sporting 
Johnny Carson and World 
Wildlife Fund labels and 
ties designed by Pierre Car-
din and Geoffrey Beene. 
Gamble said that there are 
no bow ties, but there are 
formal options.

There is an ironic synergy 
between the purses and ties.

“I made a purse out of 
old ties,” said Kirsten Rice, 
CWC hostess.

Donations of purses and 
ties are welcome until the 
day of the sale. For details, 
call the Clubhouse at 716-
357-9225. Donations are ac-
cepted in the Clubhouse.

Fundraiser proceeds 
support the CWC scholar-
ship, programs and facility.

CWC fundraiser features 
popular outfit accessories

MICHELLE KANAAR | Staff Photographer

Chautauqua Women’s Club will hold the “Open Your Purse and 
Take Off Your Tie” fundraiser Wednesday at the Athenaeum Hotel.
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Katie Spotz, endurance adventurer for clean water advocacy, delivers Friday’s Interfaith Lecture at the Hall of Philosophy.

Spotz: To make change, all one must do is start
Mary DesMonD
Staff Writer

“My name is Katie, and i 
like to endure, but i prefer to 
prevail. And i believe that if 
we each do what we’re capa-
ble of, we can each do pretty 
much anything,” Katie Spotz 
said.

Spotz spoke Friday in the 
Hall of Philosophy at Week 
Four’s final Interfaith Lecture 
based on the theme, “Wa-
ter: life Force/life Source.” 
Spotz is an American en-
durance adventurer, a safe-
water activist, a world-record 
achiever, and she is only 24. 
During her talk, titled “For 
the love of Water,” Spotz 
discussed how she became 
an endurance adventurer, 
the details of her famous row 
across the Atlantic, and the 
goal that propels her: to bring 
clean water to those without.

Spotz’s path toward ad-
venture began with just a few 
miles, she said. Though not a 
spectacular athlete, at 18, she 
challenged herself to begin 
running. She slowly worked 
up her daily mile count and 
eventually considered tack-
ling a marathon. Though her 
instincts told her she could 
not do it, Spotz ran and com-
pleted the marathon. The 
race changed her life. While 
running, Spotz saw people 
of all shapes, sizes and ages 
participating in the race, 
and she realized that with 
enough determination, any-
thing is possible.

After the marathon came 
a 3,300 mile bike ride across 
the United States, then a solo 
run across two deserts, fol-
lowed by a swim of the entire 
length of the Allegheny Riv-
er. Then, in a chance conver-
sation on a bus in Australia, 
she ran into the rowing idea. 
Though she had little experi-
ence rowing, lacked a boat, 
sponsors or a plan, Spotz 
dove into the challenge.

“if there’s anything i’d 
learned from my previous 
endurance challenges, it’s 
this: We are each capable of 
whatever we set our minds 
to,” she said. “Passion is a 
powerful thing and deter-
mination can change every-
thing.”

With that mindset, Spotz 
set about the task of travers-
ing the Atlantic ocean. After 
two years of intensive train-
ing and planning, including 
mapping her course with 
the help of a weather expert, 
Spotz was a month away 
from departure — when she 
received a strongly worded 
letter of precaution.

“Hello Katie, i think your 
quest to row across the At-
lantic has gone too far. You 
know you could run into 
sharks and stuff? Besides, 
what gave you the idea to 
row a boat anyway by your-
self?” the letter read. “Also, if 
i were you, i would at least go 
with someone else, so if your 
boat sunk, someone would 
get eaten first. That’s why 
you shouldn’t row alone. Sin-
cerely, Justin.”

Despite Justin’s analysis 
of the situation and its risks, 
Spotz continued on her quest. 
on Jan. 3, 2010, she embarked 
on her expedition from a port 
in Dakar, Senegal.

on the second day of her 
trip, Spotz realized her small-
ness in a vast ocean trafficked 
by massive, fast-moving 
freighters. A week in, she 
learned how to consume 5,000 
calories in one day, how to de-
salinate ocean water and how 
to stay in touch with the world 
— while alone in the ocean — 
by the use of a satellite tele-
phone, blogs and Twitter.

As the trip progressed 
— and she racked up what 
seemed to be a series of end-
less, identical days — she was 
also privy to many wonders 
of nature. At night, she fully 
appreciated the lunar cycle, 
the star-filled sky above her 
boat and the luminous sea-
life that lived below.

“every night was a spec-
tacle as i’d see this glowing 
plankton. it was a type of 
phosphorescence that would 
glow with each oar stroke,” 
Spotz said.

one day, as she neared 
the quarter-mark in her trip, 
she rowed into a school of 
dolphins. She celebrated the 
milestone amid her finned 
friends, watching them do 
flips and tricks in the middle 
of the Atlantic.

There were also challeng-
es. The constant rocking of 
the waves made extended pe-
riods of sleeping almost im-
possible, the monotony of the 
same activity was tiresome, 
and vistas became wearying, 
Spotz said.

on the 37th day, Spotz 
reached the midway point, 
having successfully rowed 
1,500 miles. instead of feeling 
accomplished, she felt over-
whelmed, she said.

“So, i decided that i’m no 
longer rowing 3,000 miles, i’m 
rowing one mile three thou-
sand times. And it’s really that 
perspective, taking things 
one day at a time, one step 
at a time, one mile at a time 
that made it possible for me to 
wrap my head around this en-
tire journey,” Spotz said.

Forty-five days into her 
journey, Spotz had the first 
of two fires onboard when 
the stove she was cooking on 
was thrown across the cabin 
by rogue wave.

on the 62nd day, when 
she was only 100 miles from 
her intended destination, she 
rowed across the continental 
shelf, where she encountered 
30-foot waves, strong winds 
and an unreliable current. To 
avoid a crash-landing, Spotz 
opted to change course.

“i added on 400 more 
miles to my journey, rowing 
two countries over, where 

the current had died down 
and would give me a better 
chance to arrive under my 
own steam,” Spotz said.

The plot change added 
eight extra days to her travels 
— eight days that included an 
onboard technical fire, which 
destroyed her radar, and two 
brief encounters with boats 
full of Venezuelan fishermen.

Seventy days, 5 hours 
and 22 minutes after leav-
ing Dakar, Spotz had almost 
reached land in guyana. in 
her lecture, Spotz read from 
the blog post she published 
the day of her arrival.

“But that wasn’t the end 
of the challenge, as the final 
approach into the Demerara 
River proved as difficult as 
any other. it started to rain. 
At times i was rowing as hard 
as i could just to stay in the 
same spot, and, worst of all, 
i was having to make sure i 
looked like i knew what i was 
doing for all the interested 
onlookers,” she said.

The media and her fam-
ily greeted Spotz when she 
landed, but as she cut her 
way through the crowds, all 
she could think about was 
enjoying a cold, refreshing 
watermelon, she said.

“Reaching land was one of 
the most surreal experiences 
i’ve ever had. i felt like i was 
winning an emmy, complet-
ing a marathon and being re-
leased out of solitary confine-
ment all at once,” Spotz said.

Spotz is the youngest per-
son to ever row across the 
Atlantic ocean and the only 
American to do so starting in 
Africa. Following her trip, she 
was swarmed with media at-

tention. She was named Glam-
our magazine’s Woman of the 
Year and met oprah Winfrey, 
Anderson Cooper and Katie 
Couric. But she did not and 
still does not want the atten-
tion for herself. She wants it 
for the cause she fights for 
through all of her endurance 
adventures: water.

“one billion people on our 
planet don’t have clean water 
to drink, and someone had to 
do something; i felt like i had 
to do something,” Spotz said.

After rowing across the 
Atlantic ocean, Spotz em-
braced a new adventure, the 
Race Across America, a non-
stop bicycle race across the 
continental U.S., done with 
one team member. To train, 
Spotz moved to California. 
Seven days before her race, 
while training in Santa Cruz, 
she fell off her bike and broke 
her pelvis. Despite the broken 
bone, she was intent on con-
tinuing her mission, she said.

“When you decide to do 
one of these adventures, 
you’re already there when 
you train, you’re already 
there at the finish line. So for 
me, the only option was to 
still do it,“ Spotz said.

Within 48 hours, she was 
learning to ride a hand bike, 
and she eventually made it 
across the country with her 
teammate and with the help 

of a few other fill-in racers.
Though the various stories 

of adventure, endurance and 
determination change, one 
facet always remains con-
stant, Spotz said.

“each and every one of 
these adventures has been all 
about water,“ Spotz said.

Spotz said she feels com-
pelled to raise awareness 
about the issue, because it 
seems so basic, yet affects 
the lifestyle, health, educa-
tion and environment of so 
many people globally. one 
in six people in the world do 
not have access to clean, safe 
drinking water; half of all 
schools in the world do not 
have access to safe drinking 
water; and half of all hospi-
tal beds filled are so because 
of waterborne illnesses, she 
said. if a person is born in a 
country such as Uganda, Ke-
nya or Malawi, it is very like-
ly that just by virtue of their 
place of birth, they would 
have to walk four miles every 
day in order to access clean 
drinking water, Spotz said.

Those statistics are over-
whelming, but Spotz finds 
solace in the fact that there 
are solutions including dig-
ging and drilling wells, 
catching rainwater and pro-
tecting mountain streams. 
A $30 donation can give on 
person access to clean, usable 

drinking water for their en-
tire life, she said.

“So it wasn’t just a row 
across the Atlantic, it was 
a row for water, a swim for 
water, and a ride for water, 
and all those adventures 
have raised over $150,000 
for groups all over the world 
supplying clean drinking 
water,” she said.

last fall, Spotz traveled 
to Kenya to view in person 
all the projects to which her 
adventures had contributed. 
At first, what she saw left her 
even more discouraged.

“i saw illnesses that 
wouldn’t go away, i saw 
mountains and mountains of 
trash that people had to walk 
through, and then i went into 
their mud homes that were 
unsafe for them to live in,” 
she said. “i felt that there was 
nothing i could do to help.”

Despite the waves of dis-
couragement, there were 
glimmers of hope, Spotz 
said. on one occasion, while 
out walking, she stumbled 
on a little boy named Char-
lie and his friends giggling. 
The children were making 
toys from trash, enthralled 
by their creations.

“it made me realize it’s not 
a matter of what you don’t 
have, it’s what you make with 
what you do,” Spotz said.

Spotz’s newest program, 
Schools for Water, which con-
nects 10 schools in the U.S. 
to 10 schools in Kenya, was 
born out of her trip last fall. 
This year, the organization 
raised $100,000 and helped 
10,000 children gain access to 
drinking water.  

At the end of her talk, 
Spotz said she did not come 
to the Hall of Philosophy to 
convince people that the or-
ganization she works with, 
Blue Planet network, is the 
best. Rather, she wanted 
to convince people that to 
make change, all they must 
do is start.

“Four years ago, i’d had 
these dreams, these chal-
lenges, that seemed impos-
sible. Since overcoming 
them, i realized that the real 
challenges are never physi-
cal — not the 30-foot waves 
or the broken pelvis. The real 
challenge was finding the 
courage to believe in myself 
and pick myself up as hard 
as i fell,” she said. “i was a 
22-year-old girl, and i didn’t 
know how to row, but i put 
my oars in the water, and i 
rowed. So now i’m asking: 
What will you do?”
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TELL US YOUR CHQ STORY
How has an experience at CHQ inspired you?

Visit us at ciweb.org/CHQstories or  
on the St. Elmo porch Tuesday and Thursday, Noon–2 p.m.

/CHQ1874

Tweet with the hashtag #CHQStories

Upload photos/videos to our page 

@CHQ Tag your videos   
 “CHQ Stories”or email 
a direct YouTube link to 
webmaster@ciweb.org

Scan this QR code to view 
the CHQ Stories playlist

Jessie Cadle
Staff Writer

It’s two minutes before the 
show starts on opening night. 
The air teems with anxiety, 
energy and excitement. ac-
tors and crewmembers rush 
in and out of dressing rooms, 
bathrooms and hallways — lit 
by black light — in an effort 
to be fully ready for their call 
to places, which signifies the 
start of act One of Fifty Ways.

Nervousness fills the 
space. Chautauqua Theater 
Company artistic Director 
Vivienne Benesch, who plays 
Nina Strauss, is fully made 
up and dressed. She stops in 
the dressing room of her fel-
low actors.

“It’s just another show,” 
she says. It’s both a reminder 
and a reassurance for herself 
and the rest of the five-per-
son cast.

But really, it’s not just an-
other show. It is CTC’s first 
world premiere, and it is the 
world premiere of the first 
play ever commissioned by 
CTC and the Chautauqua 
Writers’ Center.

Playwright Kate Fodor has 
had three of her four plays 
debuted in Chautauqua, but 
it is the first full production. 
Fifty Ways follows a married 
couple’s deteriorating union.  

Opening night is the most 
terrifying, the most unnerv-
ing of the whole production 
schedule. No one is really 
sure what will happen.

But Benesch is cool and 
calm in the final moments 
before the show begins. She 
notices her feet are dirty 
and rushes to clean them — 
because she doesn’t think 
Nina would allow her feet 
to be dirty. The call to places 
comes over the loudspeaker.

Benesch moves deftly 
through the curtain — 
marked with an arrow indi-
cating which way to open it 
to stop light from shining on 
stage — and moves toward 
her stage-right entrance. She 
lifts her arms above her head 
for a final stretch, her signa-
ture blonde curls bouncing 
as she moves, and sighs.

She hums quietly to her-
self. It clears her throat and 
serves as a sort of meditation 
as the lights go down and 
the opening music plays. She 
moves to her position, and as 
the lights come up, she utters 
the play’s first line, “I love 
this house in the mornings.”

and so the show begins. 
It’s 6 p.m.

But the real preparation 
for the show began, for the 

actors, at around 5:15 p.m. 
when they arrived for vocal 
warm-ups with Kate Wilson, 
the show’s voice and speech 
specialist.

It was like a tribal ritual. 
They pounded their chests, 
brayed with their voices and 
loosened up in an effort to 
warm up their voices and bod-
ies for the impending show.

They ran through vocal 
warm-ups such as repeat-
ing, “Close, clothes, clove. 
Closed, clothed, cloved. Clo-
sez, clothez, clovez.” and, 
“the lips, the teeth, the tip of 
the tongue.”

They ended the 15 min-
utes of warm-up by huddling 
together, arms wrapped 
around each other like a 
group hug, and let out a com-
munal sigh.

“happy opening, you are 
ready,” Wilson said at 5:30 
p.m., and the actors were off 
to their dressing rooms — 
one for the three men and one 
for the two women — to get 
into costume, put on makeup 
and prepare themselves.

On the table by which 
Benesch sat to put on her 
makeup is a picture of her 
mother as a young girl, and 
her grandmother — both 
dancers — with each sticking 
out one leg behind her.

Benesch is not supersti-
tious when it comes to her 
pre-play ritual, but she likes 
that picture. It sits beside a 
book of poems by T.S. eliot, a 
good luck horseshoe she has 
just received, a multi-colored 
bouquet of roses and several 
cards wishing luck on open-
ing night.

She read those as she read-
ied herself and drank tea to 
soothe her throat. She put on 
her makeup first.

Benesch read through 
notes given to her on spe-
cific lines to work on, but she 
didn’t run through lines right 
before the show. For her, it is 
more important to listen and 
respond in the moment while 
on stage.

“It’s really important to 
give myself a task (before 
the show) and not be over-
whelmed by the largeness of 
things,” she said.

at 10 minutes to opening, 
director ethan McSweeny 
came in with a card for Ben-
esch and gave her a quick 
squeeze.

“have a great show,” he 
said and left to give her time 
to change.

Benesch moved fully into 
Nina’s character seven min-
utes before the start of the 
show, when she slid on the 

rings. She pushed them on 
slowly, purposefully — the 
engagement ring first, then 
the wedding ring.

She looked at them 
thoughtfully and sighed, 
then changed into her Nina 
clothes, a contemporary 
wardrobe similar to her own 
— some of the clothes are 
even hers. She pulled a silver 
necklace around her neck, 
placed turquoise earrings in 
her ears.

Benesch headed to wish 
her fellow actors good luck 
before taking the stage, fully 
transformed into Nina.

Backstage smells like toast. 
There is toast in the first act, 
and rest assured, it’s fresh.

The production staff, 
headed by Production Stage 
Manager Jenn rae Moore 
and assistant Stage Manager 
Bales Karlin, wear one-eared 
headsets connected to big, 
black boxes.

Through them, Moore 
cues lights, sounds and tran-
sitions. The cues happen ap-
proximately once every min-
ute — sometimes more, and 
sometimes less. They sound 
something like, “Stand by 
lights, one seventeen point 
five.” A few seconds pass, 
then, “Lights, one seventeen 
point five, go.”

It’s like a well-orchestrated 
machine. every sound, every 
move of the light, every en-
trance starts and begins with 
a cue from Moore.

The prop table sits be-
hind the stage-left side of the 
set, keeping all the show’s 
hand-held items together. It 
is covered in rectangles of 
tape, each of which contains 
a prop, such as a box of ciga-
rettes, a bucket or the plate 
of toast. It is well-organized 
and easy to see, even under 
the black lights.

along the walls are series 
of ropes wrapped around 
pegs leading to curtains and 
set pieces. Glowing tape lines 
on the floor guide actors and 
the four- or five-person back-
stage crew.

It is 6:15 p.m., and three 
of the actors have already 
had quick clothing changes. 
They run backstage where a 
crewmember is waiting with 
a shirt already open and in 

hand. Pants are on the floor, 
ready to step into.

The actors peel off their 
clothes and the crewmem-
ber helps them step into new 
ones. The entire change hap-
pens in a set period of time 
— about 20 seconds. Moore 
has a six-page run sheet that 
details when everything will 
happen during the night, in-
cluding exactly how long is 
needed for each change.

The backstage of a produc-
tion is a precarious balance 
between the creative and the 
formulaic. For the actors to 
have their creative moments 
on stage, everything must be 
perfect behind the curtains.

The toast leaves back-
stage, clearing the air for a 
deep, pungent smell from 
the wooden walls that mixes 
with the theater’s ever-pres-
ent sawdust smell. It is silent, 
because a single sound could 
take the audience out of the 
moments happening onstage.

Whispers are exchanged 
only when needed, and ac-
tors and crewmembers tip-
toe about. The only sound 
backstage comes through the 
headset from Moore and the 
rest of the team, who whis-
per “thanks” after every call.

The set is a two-story 

house, so actors enter and 
exit from the top of a set 
of stairs, through the back 
room, through a bathroom or 
from the front door — it is a 
complex labyrinth.

at a few minutes after 7 
p.m., the set is moved. a se-
ries of ropes runs between the 
back wall of the house and 
the back wall of the set, and 
suddenly one crewmember, 
line in hand, is running like a 
champion sprinter toward the 
back wall of the theater, haul-
ing the set behind him.

The set is moved in a mat-
ter of seconds, and just like 
that, at 7:15 p.m., it’s intermis-
sion.

Benesch changes into her 
next outfit. She is analyzing 
the audience with her cast-
mates and trying to keep her 
brain occupied in the lull be-
fore act Two.

The production crew qui-
etly fills two parts of a bath-
tub that will be on stage for 
the last few scenes. The hose 
fills up an area behind the 
tub, so that running water 
comes from the faucet, and 
the bottom of the tub, so it 
will have water in it from the 
beginning.

at 7:30 p.m., places are 
called for act Two, and the 
set must be pushed forward. 
The three crewmembers who 
will push the set are poised 
and ready, arms out, feet in a 
low lunge like sprinters be-
fore a race.

When cued, they push and 

run hard, and the set moves 
into its spot. The time and 
place stifle any urge to cheer 
for them. Though the actors 
and crewmembers move 
with the same attention to 
detail, the air in the second 
half doesn’t hold the same 
heightened anxiety.

a crewmember lights an 
herbal cigarette for a quick 
costume change. at 7:45 p.m., 
it smells of cigarettes when 
the fastest of the show’s quick 
changes is done and the actor 
is thrust on stage, cigarette in 
hand.

Loud crashing sounds are 
needed on stage about 8 p.m., 
and it feels like the middle of 
a thunderstorm backstage. at 
8:03 p.m., the single sprinter 
does another set move to 
shift the set backward, and 
the tub takes the stage.

at 8:15 p.m., the show is 
over. The audience rises from 
its seats in applause as the ac-
tors bow.

Moments later, Benesch is 
backstage, still reeling from 
the end of the show.

“I have to ask myself: Did 
I remember to breathe all 
night?” she says.

She changes out of cos-
tume, pulls off the rings, and 
finally relaxes back into her-
self.

“It’s like you are birthing 
something,” she says. “It’s a 
child out in the world. Now, 
the real fun begins — giving 
this thing to 10 more audi-
ences.”

Backstage 
with

Benesch
Behind the scenes at the  

world premiere of ‘Fifty Ways’

ERIC SHEA | Staff Photographer

aBOVe: Vivienne Benesch and fellow cast members perform vocal warmups before opening night of 
Chautauqua Theater Company’s world premiere production of Fifty Ways. 
BelOW: Production assistant Katie Chew cleans backstage before the show.
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Get to the Point! BEMUS POINT NY

the Myra Baker low and 
Katharine low hembree 
Fund provides funding for 
this week’s interfaith lec-
ture Series on “the People 
of Pakistan” with lectures by 
ambassador akbar ahmed, 
Bushra Gohar, Qazi asmat 
isa, amin hashwani and 
Karen armstrong.

Kay hembree was born at 
home in tarkio, Mo. in 1918. 
She was the first child of 
Myra and olan low, farm-
ers, fond readers, devout 
Methodists and graduates of 
tarkio College.

hembree was an avid read-
er and graduated from tarkio 
high School at age 16 and 
from oklahoma City Univer-
sity at 19. in the midst of the 
Depression, she worked as 
treasurer, registrar and book-
keeper at a large vocational 
high school in oklahoma 
City. it was in oklahoma City 

where she met the tall, ambi-
tious young electrical engi-
neer who became her hus-
band and lifelong companion, 
howard hembree.

in her quiet way, Kay was 
a woman of firsts. In 1946, 
seeing no day care facilities 
for busy mothers, she started 
the first day care program in 
Fairfax, Va. later, in 1969, she 
helped spearhead the first 
integrated Vacation Bible 
School, bringing together the 
children of urban and subur-
ban Methodist churches in 
the rock Days program held 
in rock Creek Park.

For more than 40 years, 
hembree generously contrib-
uted her intelligence, passion 
and organizational talents to 
the Methodist Church. She 
was president of the United 
Methodist Women at St. 
Paul’s United Methodist in 
Kensington, Md., and then 

went on to serve as an offi-
cer on the District and Con-
ference levels of the United 
Methodist Women. She 
served on church adminis-
trative boards and commit-
tees, taught Sunday School 
and managed and modern-
ized church libraries.

in 1969, hembree gradu-
ated cum laude with a master’s 
degree in religious educa-
tion from Wesley theological 
Seminary in Washington, D.C. 
Hembree’s love of learning fi-
nally found its match at Chau-
tauqua, which was introduced 
to her by her mother who at-
tended into her 80s. hembree 
carried on the tradition cel-
ebrating her 80th birthday at 
Chautauqua surrounded by 
family and friends.

She is survived by her 
daughter, laura hembree of 
new york City, and a son, Gil-
bert hembree of Grand Blanc.

Hembree Family Fund supports all Week Five 
Interfaith lectures on the ‘People of Pakistan’

the Julia and ralph C. 
Sheldon Jr. Fund for the Per-
forming arts supports to-
night’s performance by the 
MSFo with guest conductor 
Stilian Kirov in collabora-
tion with the Chautauqua 
Festival Dancers. the endow-
ment was established in 1981 

through gifts to the Chautau-
qua Foundation by ralph C. 
Sheldon Jr. and Betty Sheldon 
of lakewood, n.y. the stated 
purpose of the fund is to “as-
sist Chautauqua institution 
… maintain a high degree of 
quality in all of its perform-
ing arts programs.”

If you would be interested in 
discussing the possibility of es-
tablishing an endowed fund to 
support the performing arts or 
another aspect of Chautauqua’s 
program, please contact Karen 
Blozie, director of gift planning 
at 716-357-6244, or email her at 
kblozie@ciweb.org.

Sheldon Fund supports MSFO, 
Festival Dancers performance

Recognition luncheon

LAUREN ROCK | Staff Photographer

National Geographic magazine contributing writer Don Belt, Friday’s morning lecturer, 
speaks during a luncheon Friday afternoon in the Athenaeum Hotel recognizing those 
who have provided gifts of $5,000 or more to the Chautauqua Fund.



Tom Di NarDo
Guest Reviewer

Performing a work as 
complex and deeply felt as 
Brahms’ “Ein Deutsches Re-
quiem” is a major challenge, 
especially when the instru-
mental and vocal forces can 
combine for only a single 
rehearsal led by a conduc-
tor making his Chautauqua 
debut.

Yet those assembled 
forces brought it to vivid 
life. Having heard the Buf-
falo Philharmonic Chorus in 
Kleinhans Music Hall, there 
was little doubt about their 
prowess, especially in a work 
at the heart of their choral 
repertory. Baritone Tyler 
Duncan was also making his 
Chautauqua debut, with so-
prano Janice Chandler-Eteme 
a welcomed return guest.

Conductor Robert Du-
err, a North Tonawanda na-
tive, minister, organist and 
founder of the Pasadena 
Chamber Orchestra, had led 
the chorus, and the Buffalo 
Philharmonic Orchestra, last 
April. His extensive operatic 
assignments at the Metro-
politan Opera and New York 
City Opera have enriched 
him with a special sense of 
drama — an attribute that af-
forded Brahms’ work the spe-
cial propulsion it requires.

The opening measures 
of “Selig sind, die da Leid 
tragen” (“Blessed are those 
who mourn”) seemed just a 
touch slower than usual, but 
Duerr’s pulse and ability to 
keep the music flowing made 
his choice convincing as the 
movement grew in scope. 
These ears remember perfor-
mances of the piece which 
were lugubrious, muddy and 
gloomily serious rather than 
philosophical. But Duerr 
stressed clarity and the most 
difficult challenge in Brahms’ 
always-thick soup: the bal-
ance between the chorus and 
the orchestral choirs. There 
are always inner voices mak-
ing statements in Brahms, 
and his subtle dynamic shifts 
allowed many of them to be-
come apparent.

The potent opening notes 
of “Denn alles Fleisch, es ist 
wie Gras” (“For all flesh is as 
grass”) were serious but not 
ponderous, building to a very 
convincing crescendo, urgent 
and then-plaintive strings, 
a climax of enormous dra-
matic power and a stunning 
male-voices entry. The sud-
den transitions near the end 
sometimes seem disjointed, 
but not under Duerr’s baton.

It is very visually effec-
tive for the soloists to emerge 
from the tunnel behind the 
orchestra, and Duncan en-
tered in passages high in his 

range with excellent diction 
and very impressive expres-
sion in “Herr lehre, doch 
mich” (“Lord, make me to 
know the measure of my days 
on earth”). The exchanges be-
tween Duncan and the cho-
rus seemed like conversation, 
and after the solo, Duerr held 
back slightly to build tension 
for huge climaxes.

The middle section, “Wie 
lieblich sind deine Wohnun-
gen” (“How lovely is thy 
dwelling place”), is as tender 
as Brahms gets. In passages 
where the orchestra plays 
pianissimo, the chorus’ excel-
lent diction could be heard 
— though any large chorus 
will always project more 
tightly in an indoor concert 
hall. They were obviously 
coached well in their German 
by Roland Martin and Duerr, 
a world away from amateur 
choruses who sing syllables 
phonetically. The interplay as 

Brahms bounces the empha-
sis from one vocal section to 
another was glorious.      

Chandler-Eteme has sung 
with orchestras all across the 
country, including this work 
at Carnegie Hall. She has also 
sung in Porgy and Bess many 
times, with the special gift 
of having studied with Todd 
Duncan, the original Porgy. 
Her entrance was quite stun-
ning in her solo, “Ihr habt 
nun Traurigkeit” (“Ye now 
are sorrowful”), with much of 
the writing high in her range. 
Yet she sang with clarity and 

poise, expressing tenderly 
— and with personal under-
standing, the texts offering a 
mother’s comfort. In a central 
passage, there are magic mo-
ments when the flute, oboe 
and bassoon alternate pas-
sages with her voice, almost 
as if they are moved enough 
to spontaneously respond to 
her heartfelt message.

(The movement was add-
ed after the first performance 
in the Bremen Cathedral, 
when the choirmaster in-
serted the aria “I know that 
my Redeemer liveth” from 

Handel’s “Messiah” to satisfy 
the cathedral’s clergy.)

When Duncan returned to 
sing “Siehe, ich sage euch in 
Geheimnis” (“Behold, I show 
you a mystery”), it was ap-
propriately declamatory and 
more emphatic. The timbres 
of the choral voices blended 
beautifully in this section, 
an effect that takes time and 
talent to produce. Duerr then 
built the orchestral and cho-
ral forces to almost-ferocious 
climaxes — not raging, as in 
Verdi’s “Requiem” to come 
five years later, but in the glo-
ry of passages honoring God 
from Revelation.

Another passage to lift a 
listener’s spirit comes with 
the female voices opening 
the final movement, “Selig 
sind die Toten” (“Blessed 
are the dead which die in 
the Lord”). After the pas-
sion of the penultimate sec-
tion, in some readings this 
elegiac finale often runs out 
of gas — but not under Du-
err’s baton. The reverential 
section held its intensity — 
with some lovely horn play-
ing — summing up Duerr’s 
achievement. Balance, pulse, 
forward flow, clarity in in-
strumental choirs and that 

dramatic sense served him 
— and Brahms — well. And 
he had a splendid chorus, ca-
pable of floating a ravishing 
pianissimo, and an orchestra 
that played with great re-
sponsiveness and unity.

Brahms, who was not a 
traditionally religious man, 
wrote this German Requiem 
after the death of his mother, 
Christine, utilizing passages 
from Martin Luther’s Bible 
rather than the usual Latin 
Mass text. The work is more 
an exaltation of precious 
mortality, consoling those 
remaining, rather than a re-
quiem for the dead, and that 
spirit pervaded this memo-
rable performance.

Before the concert, direc-
tor of programming Marty 
Merkley mentioned that the 
National Federation of Music 
Clubs, which provides schol-
arships to young talent, were 
in attendance, celebrating 
their 68th year at Chautauqua.

Tom Di Nardo was arts writer 
and critic for the Philadelphia 
Daily News from 1982 to 
2011, and for the Philadelphia 
Evening Bulletin from 1974 
to 1982.
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Lauren rock | Staff Photographer
Guest conductor Robert 
Duerr leads the Chautauqua 
Symphony Orchestra and 
Buffalo Philharmonic Chorus 
through the entirety of 
Brahms’ seven-movement “Ein 
Deutsches Requiem” Saturday 
evening in the Amphitheater.

R E V I E W

Daily Photo Reprints

The Chautauquan Daily offers digital files of photos that 
appear in the newspaper for a fee of $15 per photo. 
Please note these are not prints of the photos. Our 
photographers will provide you with a high-resolution file on 
CD, which allows you to make as many prints as you wish.

Please stop by the Editorial Office between 10 a.m. and 5 
p.m. Monday–Friday to request your reprint. Cash or check 
only. No credit cards. Thank you.

Duerr, symphony, chorus afford Brahms’ ‘requiem’ a special propulsion
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OFF GROUNDS

TWO MILES from gate. Guest 
house on 5 acres. Great room 
30x20, beautiful ly furnished, 
sleeps six. $750 week, Weeks 8&9 
Spanos 716-269-2115, 412-977-
1896

SERVICES

WANTED TO RENT

ACCOMMODATIONS  2013 
Weeks 4-5 2-bedroom, 1.5-bath, 
A/C, Wifi, W/D, porch (optional) 
Susan 201-819-0242

LONG TIME ChAUTAUqUA 
FAMILy  seeking large rental 
house for one week during July 
2013. North end preferred. Call 
260-726-0766 or email jgyoung@
jayco.net with details.

c l a s s i f i e d s
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Difficulty Level 7/21

Beverly Hazen 
Staff Writer

Weed control in chautau-
qua lake has been a topic of 
conversation for years, but 
today, chautauquans will 
have an opportunity to do 
more than just hear about 
weeds. They can see a weed 
harvester up close and learn 

about its operation from Paul 
swanson, general manager 
of the chautauqua lake as-
sociation.

swanson will begin the 
walk titled “lake Harvester: 
see One in action” at 6:30 
p.m. today under the covered 
porch at the Heinz fitness 
center, below the Yac, on 

south lake drive at the cor-
ner of south.

swanson has served as 
general manager of the cla 
for the past 30 years. He man-
ages about 20 employees who 
operate harvesters, transport 
barges, loaders and trucks 
and more. The operation is 
part of the management of 

the lake’s plant life, though 
there is more to plant life 
management than mowing.

The Bird, Tree & Garden 
club sponsors this week’s 
lake Walk in cooperation 
with the chautauqua Water-
shed conservancy. a portable 
sound system is used so at-
tendees can hear the speaker.

Lake Walk to feature weed harvester
ADAM BIRKAN | Staff Photographer

Participants in tonight’s BTG Lake Walk will learn about weed harvesters from Chautauqua Lake Association’s Paul Swanson.

Beverly Hazen
Staff Writer

Now that the Bird, Tree & 
Garden club House Tour is 
history, it is time to make res-
ervations to attend the BTG 
luncheon for life members 
and hear what Mary lee Tal-
bot has learned after research-

ing 100 years of BTG history. 
“What i’ve learned so far” 
is the topic Talbot will share 
with luncheon members at 
12:15 p.m. aug. 3 in the ath-
enaeum Hotel parlor.

“Over the last 100 years, 
the BTG has engaged in a lot 
of serious work but has done 
it with a great deal of fun and 

style,” Talbot said. “We are 
going to look at a few of what 
i think have been really inter-
esting pieces of fun that they 
engaged in — like pageants, 
parties, receptions and the 
love of poetry.”

send $30 for a reservation 
to: attn. sally Mcclure, chau-
tauqua Bird, Tree & Garden 

club, PO Box 35, chautauqua, 
NY, 14722. for information, 
call 716-357-5167.

BTG life membership is 
$100, annual life sustaining 
membership is $5, and an-
nual fee membership is $10. 
all collections assist BTG 
programming and tree re-
plenishment on the grounds.

BTG life members to host luncheon

2013 SEASON
APARTMENT-COZy NEW One-
bedroom gem! Ground floor, A/C, 
cable, WiFi, W/D, new furnishings 
and beds. On the plaza and tram 
route. 7 Roberts. Discount for sea-
son/half-season. 716-357-5557

hOUSE AVAILABLE for entire 
2013 Season. Three bedroom, 2 
bath, located right inside the Elm 
Gate on the North Side of the 
Institution, Sleeps 6. Please call 
716-357-4583 and ask for Susan 
for rates and details.

M O D E R N  C O M F O R T,  2 
Bedroom, ground floor. Ramble, 
on sculpture garden. Several 
weeks still available. 772-559-
5538

ST. ELMO: Weeks 1 to 3 and 9. 
Beautifully appointed first floor a/c 
studio apartment with queen bed, 
street access, and all amenities. 
$1,450 per week. 716-357-3890

WEEKS 1-9, 3B Oak. 2B-1B. 
Parking, patio, between Pratt and 
North Lake. Call 440-759-0069

3 BEDROOM, 2 bath, modern, 
well furnished, fully equipped, 
huge sleeping and dining porch, 
A/C, heat, DW, W&D, cable, wifi, 
parking, weeks 7,8,& 9. 42 Foster. 
jimorris@morristrust.net, (716)490-
1659

3 ROOT CONDO 3 Modern, Top 
Condition, 2 Bedrooms, 2 Baths, 
L a r g e  Tre e h o u s e  D e c k , A l l 
Amenities, $1950/week. Discounts 
for multiple weeks. 716-357-2111

83 PRATT a charming guest cot-
tage for the 2013 season. Sleeps 
two. Newly remodeled, park-like 
setting, patio, on-site parking, on 
tram & bus route. W/D, A/C, cable, 
wireless internet, D/W, pet friendly. 
Season/Half-Season 716-357-
2499 bh@cpt-florida.com

2012 SEASON

LAKEVIEW 3 bedroom 2 bath 
condo, ground floor, A/C, W/D, 
wi-fi, available week 6,7,8,9 201-
314-7931.

2012 SEASON

WEEK 9 STUDIO at St. Elmo. 
Make offer. Larry 972-571-1885.

103 MINA EDISON (House for 
rent wks 5,6,9)4 bedroom, 2 bath, 
2 living rooms, dining room, kitch-
en, AC, W/D, cable, wireless inter-
net, wrap around porch and deck. 
On site parking for 3 cars. 609-
412-0956

3 BEDROOM, 2 bath, Modern, 
Well furnished, fully equipped, 
huge sleeping and dining porch, 
A/C, heat, DW, W&D, cable, wifi, 
parking, week 9. 42 Foster. jimor-
ris@morristrust.net (716)490-1659

CONDOS FOR RENT

OVERLOOK CONDO., 2 bed-
room, 2 bath, AC, W/D, parking, 
minimum 3 weeks, $2100/week, 
440-248-0228.

EVENTS

ChAUTAUqUALAKEBIGFOOT.
COM BIGFOOTS are Living in 
Chautauqua County in Peace & 
Ha rmony  w i t h  ou r  Coun t y 
Neighbors... Watch the World’s 
First and only Bigfoot Convention 
available on Streaming Video, The 
Chautauqua Lake Bigfoot Expo 
recorded on May 6th, 2012 from 
Chautauqua Suites in Mayville, NY.

FOR RENT

FOR SALE

AUK KAyAK 11’ cedar strip with 
ash and mahogany trim. Like new, 
with wood paddle and storage 
rack. 753-3765

Chq ChARMS New. Ice cream 
cone, rocking chair & more. 
Avai lable @ On the Plaza in 
Colonnade bldg. 357-3955

STEINWAy TIGER Mahogony 
Parlor Grand Piano- MFG, 1907-- 
Appraised by Froess Piano of Erie 
8/4/11- sound board- excellent, 
pin block- excellent, ivory keys, 
regularly maintained, Asking Price- 
$20,000.00 Terms- cashiers 
check- cal l 814-449-5400 in 
Edinboro, PA for appointment

2008 RAV-4 for Sale. 65,000 
miles, great condition, automatic. 
$14,000 and is on grounds. Please 
call 410-507-6110 for more infor-
mation.

hOUSES FOR RENT

FLORIDA BEACh  hOUSE , 
Jensen Beach, 2BD/1BA, private 
yard, quiet neighborhood, $890/
month, 716-789-9132.

hOUSES FOR SALE

LAKEFRONT PROPERTy 100 
feet, 4 bedroom, 2 1/2 baths, air 
conditioned, aluminum dock. Just 
two miles from gate. Call 716-753-
2608

P E N D E R G A S T  P O I N T 
LAKEFRONT! 5 Bedroom - 4 
Bath. View of Bell Tower! MLS 
1029974 $995,000 Call Becky 
Colburn, ERA Team VP 716-499-
3054.

Lost and Found

A lost-and-found office 
is located next to the 
Farmers Market, south of 
the Main Gate Welcome 
Center (716-357-6314).



Grant EnGlE
Staff Writer

A local photographer’s vi-
sual interpretations of Paki-
stan may lend insight into a 
culture few Americans have 
seen before, during Week 
Five, themed “Pakistan: Strad-
dling the Boundary Between 
Asia and the Middle East.”

Kiran Khan, whose family 
has come to Chautauqua for 
years, will have her photos dis-
played in the Hall of Missions 
throughout the week. Khan is 
Pakistani and lived in the city 
of Lahore for four years.

Khan took the photos al-
most a decade ago while she 
was studying photography at 
the State University of New 
York Fredonia. Khan made 
several trips to Pakistan 
while growing up to visit 
family, but she has not been 
back in seven years.

She said she has taken pho-
tos of many different countries 
that she has traveled to, but 
this project was different.

“This project is really 
meaningful to me because 
of my relationship with La-
hore,” Khan said. “I’ve been 
to a lot of the sites many 
times, and I’ve met the peo-
ple in the photos. It has defi-
nitely been special to me.”

Alongside being the focus 
of her senior show at Fredonia, 
Khan said the real goal of the 
project was to give an accurate 
portrait of her native country 
and the city she loves.

“I wanted to show that 
there is beauty in the city of 
Lahore,” Khan said. “There 
is beauty in the history, the 
culture and the people. There 
are a lot of impoverished 
families there, but there is 
so much more to the culture 
and society than that.”

On Wednesday, Khan 
will present a slideshow of 
her work in Pakistan in the 
Hall of Christ. Khan will talk 

about the places she photo-
graphed and her experiences 
in the country.

Maureen Rovegno, assis-
tant director of the Depart-
ment of Religion, has worked 
with Khan’s father on Institu-
tion programs and has known 
the family for years.

After the success of last sea-
son’s week of programming 
on Iran, Rovegno said the In-
stitution looked at Pakistan as 
another country about which 
Chautauquans were “hungry 
for information.”

Khan’s pictures will be dis-
played as a supplement to the 
lecture series, and Rovegno 
said the photos can tell a story 
that would be hard to replicate 
in a lecture platform.

“Our goal is to help us in-
terrelate in a people-to-peo-
ple way,” Rovegno said. “Ki-
ran’s photography will help 
us connect with the people of 
Pakistan in a visual way.”

Rovegno said the Depart-
ment of Religion is grateful 
for Khan’s work and presence 
on the grounds during Week 
Five, because her work brings 
an authenticity to the Inter-
faith Lecture theme, “The Peo-
ple of Pakistan.” About half 
of Khan’s family still lives in 
Pakistan.

Khan said she is ready 

to engage Chautauquans 
in conversation about Paki-
stan and her photography. 
She said the main point she 
would like her audience to 
come away with is that Paki-
stan is a diverse country and 
many misconceptions about 
the country still exist in the 
American public.

“There’s a lot of misunder-
standing about the culture,” 
Khan said. “People might 
think that all people in Paki-
stan have the same views on 
the Western world, and that’s 

not true. Not everyone is rad-
ical or extremist.”

The photographer said 
looking at the pictures of some 
of the impoverished can be 
troubling, but she said getting 
people to talk about these is-
sues is an important step to 
helping improve the situation.

“It’s complex. A lot needs 
to be done to fix those areas, 
but that’s not all I think about 
when I look at the pictures,” 
Khan said. “You just hope to 
spark a conversation that can 
bring about some change.”
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C O M M U N I T Y

Courtesy of Kiran Khan

aBOVE: Rows of empty shops lead to the interiors of the Wasir 
Khan Mosque. BElOW: A teenage girls poses in traditional 
Pakistani jewelry. Gold jewelry is a treasured commodity by 
Pakistani women, old or young. rIGHt: A villager steps out from 
his metal workshop.

THE VIEW 
FROM 
LAHORE
Chautauquan 
Khan shares 
images taken 
in Pakistan at 
Hall of Missions  
this week
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P r o g r a M

•••	 Ocean Soul closes.	Strohl	Art	
Center/Bellowe	Family	Gallery

7:00	 (7 – 11)	Farmers Market

7:15	 (7:15–8)	Mystic Heart Meditation: 
Spiritual Practices of World 
Religions.	Leader:	Linda Gillette 
(Baha’i	Meditation).	Bring	gate	
pass.	Main	Gate	Welcome	Center	
Conference	Room

7:45	 Episcopal Holy Eucharist. Chapel	of	
the	Good	Shepherd

8:00	 Morning Meditation.	(Sponsored	by	
Unity	of	Chautauqua.)	Hall	of	Missions

8:30	 Ticket distribution for today’s 4 p.m. 
Logan Chamber Music Concert.	Line	
forms	on	the	red	brick	walk	in	front	of	
Colonnade.	In	case	of	rain,	tickets	will	
be	distributed	at	8	a.m.

8:45	 Catholic Mass.	Chapel	of	the	Good	
Shepherd

8:55	 (8:55–9)	Chautauqua Prays For 
Peace Through Compassion.	Hall	
of	Missions	Grove

9:15 DEVOTIONAL HOUR. The Rev. Marvin 
McMickle,	Colgate	Rochester	Cozer	
Divinity	School.	Amphitheater

9:15	 Kabbalah. (Programmed	by	Chabad	
Lubavitch	of	Chautauqua.)	Rabbi 
Zalman Vilenkin.	Alumni	Hall	Library

10:00	 Voice Master Class.	(School	of	Music.)	
Marlena Malas. McKnight	Hall

10:15	 Service of Blessing and Healing.	
UCC	Chapel

10:45 LECTURE. Fareed Zakaria,	host,	
“Fareed	Zakaria	GPS,”	CNN.	
Amphitheater

10:45	 Story Time. (Stories	planned	for	5	to	
6-year-olds.)	Smith	Memorial	Library

12:15	 Chautauqua Literary and 
Scientific Circle Mini-Reviews 
and Book Discussions.	Children 
of Dust by	Ali	Eteraz.	Reviewed	by	
Bob Bonstein and Mark Altshuler.	
Alumni	Hall	Porch

12:15	 Knitting.	(Sponsored	by	the	Dept.	
of	Religion.)	“Women4Women–
Knitting4Peace.”	Hall	of	Missions

1:00	 Professional Women’s Network.	
(Programmed	by	Chautauqua	
Women’s	Club.)	“Crisis:	An	
Opportunity?”	Davia Temin,	
president	and	CEO,	Temin	and	Co. 
Women’s	Club	House

1:15	 Chautauqua Literary and Scientific 
Circle Book Discussion.	Children 
of Dust	by	Ali	Eteraz.	Jeffrey Miller,	
CLSC	coordinator,	moderator.	Alumni	
Hall	Garden	Room

1:15	 Chautauqua Literary and 
Scientific Circle Alumni 

Association Docent Tours of 
Alumni Hall and Pioneer Hall	

2:00 INTERFAITH LECTURE SERIES. 
Amb. Akbar Ahmed, Ibn	Khaldun	
Chair,	Islamic	Studies,	American	
Univ.	Hall	of	Philosophy

2:00	 Public Shuttle Tours of Grounds.	
Leave	from	Main	Gate	Welcome	
Center.	Fee.	(Purchase	tickets	at	
Main	Gate	Welcome	Center.)

2:30	 (2:30-4)	Piano Master Class/
Lessons.	(School	of	Music.)	
Alexander Gavrylyuk.	Fee.	
Sherwood-Marsh	Studios

3:10	 (3:10-4)	Art of Investing. Discussion	
group.	Smith	Memorial	Library

4:00 CHAMBER MUSIC.*	Chautauqua 
Chamber Winds.	Elizabeth	S.	
Lenna	Hall

	 *Free	tickets	—	two	per	person	—	
for	today’s	concert	will	be	distributed,	
first-come,	first-served,	on	the	red	
brick	walk	in	front	of	the	Colonnade	
at	8:30	a.m.	(8	a.m.	if	rain.)	The	line	
begins	to	form	around	7:30	a.m.	
Ticket	holders	will	be	admitted	to	
Elizabeth	S.	Lenna	Hall	until	3:50	
p.m.	After	that	time,	all	empty	seats	
become	available	on	a	first-come	
basis.	No	seats	may	be	saved

4:00	 Middle East Update. Geoffrey 
Kemp,	dir.	of	Regional	Security	
Programs,	Center	for	the	National	
Interest;	Robert Satloff, exec.	dir.,	
Washington	Institute	for	Near	East	
Policy.	Hall	of	Philosophy

4:00	 Public Shuttle Tours of Grounds.	
Leave	from	Main	Gate	Welcome	
Center.	Fee.	(Purchase	tickets	at	
Main	Gate	Welcome	Center.)

6:30	 (6:30-7:30)	Lake Walk.	
(Programmed	by	the	Chautauqua	
Bird,	Tree	&	Garden	Club.)	“Lake	
Harvester:	See	One	in	Action.”	
Paul Swanson, general	manager,	
Chautauqua	Lake	Association.	Meet	
at	the	covered	porch	at	Heinz	Beach	
(below	the	YAC.)

7:00	 (7-8:30)	Guest Master Class.	
(School	of	Music.)	Marina Lomazov 
Fee.	Sherwood-Marsh	Studios

7:00	 Palestine Park Program.		
“A	Journey	Through	Biblical	Times.”	
Palestine	Park

7:00 Introduction to the Labyrinth.	
(Sponsored	by	the	Dept.	of	Religion.)	
Bring	gate	pass.	Located	adjacent	to	
Turner	Community	Center

8:15 CHAUTAUQUA FESTIVAL DANCERS. 
Jean-Pierre Bonnefoux,	artistic	
director.	MUSIC SCHOOL FESTIVAL 
ORCHESTRA.	Stilian Kirov,	guest	
conductor	(2010	David	Effron	
Conducting	Fellow);	Roderick Cox,	
2012	David	Effron	Conducting	
Fellow;	Alexandra Switala,	violin.	
Amphitheater

•	Violin	Concerto,	1st	and	3rd	
Movements	
Philip	Glass

•	Symphony	No.	2,	Op.	17	in	C	Minor,	
2nd	Movement	
Piotr	Ilyich	Tchaikovsky

•	Concerto	Grosso	No.	1,	1st	and	4th	
Movements	
Ernest	Bloch

•	Serenade	for	Strings	
Piotr	Ilyich	Tchaikovsky

7:00	 (7 – 11)	Farmers Market

7:15	 (7:15–8)	Mystic Heart Meditation: 
Spiritual Practices of World 
Religions.	Leader:	Linda Gillette 
(Baha’i	Meditation).	Bring	gate	
pass.	Main	Gate	Welcome	Center	
Conference	Room

7:30	 Bird Walk & Talk.	(Programmed	by	
the	Chautauqua	Bird,	Tree	&	Garden	
Club.)	Tina Nelson.	Rain	or	shine.	
Bring	binoculars.	Meet	at	Smith	
Wilkes	Hall	entrance

7:45	 Episcopal Holy Eucharist. Chapel	of	
the	Good	Shepherd

8:00	 Morning Meditation.	(Sponsored	by	
Unity	of	Chautauqua.)	Hall	of	Missions

8:00	 Day Trip to Albright-Knox Gallery, 
Burchfield Penney Art Center and 
Graycliff, Buffalo. For	information	
contact	the	School	of	Art

8:45	 Catholic Mass.	Chapel	of	the	Good	
Shepherd

8:55	 (8:55–9)	Chautauqua Prays For 
Peace Through Compassion.	Hall	
of	Missions	Grove

9:15 DEVOTIONAL HOUR. The Rev. 
Marvin McMickle,	pres.,	Colgate	

Rochester	Crozer	Divinity	School.	
Amphitheater

9:15	 Project Talmud. (Programmed	by	
Chabad	Lubavitch	of	Chautauqua.)	
Rabbi	Zalman Vilenkin. Alumni	
Hall	Library

9:30	 Young Women’s Group.	(Programmed	
by	the	Chautauqua	Women’s	Club.)	
Women’s	Club	House	Porch

10:15	 Service of Blessing and Healing.	
UCC	Chapel

10:45 LECTURE. Dr. Maleeha Lodhi,	special	
adviser	for	international	affairs,	Jang/
Geo	Group.	Amphitheater

10:45	 Story Time. (Stories	planned	for	3	to	
4-year-olds.)	Smith	Memorial	Library

12:00	 (12-2)	Tell Your CHQ Story. Video	
Interview	Booth.	St.	Elmo	porch

12:15	 Tallman Tracker Organ Mini-
Concert. “Christmas	in	July.”		Jared 
Jacobsen,	organist.	Hall	of	Christ

12:15	 Brown Bag Lecture.	(Programmed	
by	the	Writers’	Center.)	“Adaptation:	
From	Stage	to	Film.”	Jim Daniels,	
poet-in-residence.	Alumni	Hall	Porch

12:15	 Brown Bag Lecture.	(Programmed	
by	the	Chautauqua	Bird,	Tree	&	
Garden	Club.)	“Honey	Bees	and	Bee	
Keepers.”	Walter Dahlgren.	Smith	
Wilkes	Hall	

12:15	 (12:15-1:15)	Brown Bag.	“Meet	
and	Greet	Social.”	(Sponsored	by	
Metropolitan	Community	Church.)	
Chautauqua	Gay	&	Lesbian	
Community.	Alumni	Hall	Garden	Room	

12:30	 (12:30–1:55)	Mystic Heart 
Meditation: Meditation Seminar.	
“Set	Your	Faces	Toward	Unity:	A	
baha’i	Approach	to	Peace,	Part	I.”	
Linda Gillette (Baha’i.)	Donation.	
Hall	of	Missions

1:00	 Duplicate Bridge.	For	men	and	
women.	(Programmed	by	the	
Chautauqua	Women’s	Club.)	Fee.	
Women’s	Club	House

1:00	 Theater Tour.	Fifty Ways.	
Chautauqua	Theater	Company.	
Bratton	Theater

1:15	 Mah Jongg. (Programmed	by	the	
Sports	Club.)	Sports	Club

2:00 INTERFAITH LECTURE SERIES. The 
Hon. Bushra Gohar,	member,	National	
Assembly,	Pakistan.	Hall	of	Philosophy

2:00	 Docent Tours.	Meet	at	Fowler-
Kellogg	Art	Center

2:00	 Public Shuttle Tours of Grounds.	
Leave	from	Main	Gate	Welcome	
Center.	Fee.	(Purchase	tickets	at	
Main	Gate	Welcome	Center.)

3:15	 Social Hour Denominational Houses

3:15	 Hebrew Congregation 
Conversation & Refreshments.	
Special	Program:	“The	Two	Jewish	
Female	Supreme	court	Justices,	
Ginsberg	and	Kagen.”	Lynn 
Balshone Jacobs,	presenter.	Everett	
Jewish	Life	Center

3:30	 Chautauqua Heritage Lecture 
Series.	“Unity	in	Diversity:	
Chautauqua	and	the	Immigration	
Question	in	1920s	America.”	
Followed	by	the	1923	film	of	the	
General	Federation	of	Women’s	

Club’s	Patriotic	Pageant	filmed	at	
Chautauqua	and	distributed	across	
America.	Jon Schmitz, archivist	and	
historian,	Chautauqua	Institution. 
Hall	of	Christ

4:00	 Middle East Update. Geoffrey 
Kemp,	dir.	of	Regional	Security	
Programs,	Center	for	the	National	
Interest;	Farahnaz Ispahani, 
member,	national	Assembly	of	
Pakistan.	Hall	of	Philosophy

4:00	 Public Shuttle Tours of Grounds.	
Leave	from	Main	Gate	Welcome	
Center.	Fee.	(Purchase	tickets	at	
Main	Gate	Welcome	Center.)

4:15	 Garden Walk.	(Programmed	by	
the	Bird,	Tree	&	Garden	Club.)	Joe 
McMaster.	Meet	under	green	
awning	at	back	of	Smith	Wilkes	Hall

4:30	 Knitting4Workshop.	(Sponsored	
by	the	Dept.	of	Religion.)	Kate 
Simmons.	Hurlbut	Church

5:00 FAMILY ENTERTAINMENT SERIES. 
“Animalia.”	Hobey Ford.	Smith	
Wilkes	Hall

6:45	 Pre-Chautauqua Symphony 
Orchestra Concert Lecture. Lee 
Spear.	Hurlbut	Church	Sanctuary

7:00 FAMILY ENTERTAINMENT SERIES. 
“Animalia.”	Hobey Ford.	Smith	
Wilkes	Hall

7:00	 (7-8:30)	Guest Master Class.	(School	
of	Music.)		Christopher	Harding Fee.	
Sherwood-Marsh	Studios

7:00	 Bible Study.	(Sponsored	by	the	Dept.	of	
Religion.)	“The	Compassionate	Christ.”	
The Rev. Dr. J. Paul Womack,	leader.	
United	Methodist	House

8:00 THEATER.	Fifty Ways.	Bratton	
Theater.	(Reserved	seating;	purchase	
tickets	at	Main	Gate	Welcome	Center	
or	Colonnade	lobby	ticket	offices	
and	45	minutes	before	curtain	at	the	
Bratton	kiosk.)	

8:15 CHAUTAUQUA SYMPHONY 
ORCHESTRA.	Sarah Ioannides, 
guest	conductor; Jorge ‘Coco’ 
Trivisonno, bandoneon.	
Amphitheater

•Cuban Overture		 	
George	Gershwin	

•Aconcagua	Concerto	for	Bandoneon	
and	Strings		
Astor	Piazzolla

•Oblivion		
Astor	Piazzolla

•Prélude à l’après-midi d’un faune 
	 Claude	Debussy
•The Sorcerer’s Apprentice	Paul	Dukas

M
MONDAY
JULY 23

Tu
TUESDAY
JULY 24

eric shea | Staff Photograper

ABOVE: Xavier Jara performs Domenico Scarlatti’s Sonata in D 
major, K. 53, for a live taping of NPR’s “From the Top,” hosted by 
Christopher O’Riley, Friday evening in the Amphitheater.

RIGHT: Chautauqua School of Music student Laura Park, 18, plays 
Tchaikovsky’s Waltz-Scherzo, Op. 34.
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