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Marine ecologist Enric 
Sala is a modern-day ex-
plorer.

Through the National 
Geographic program, ex-
plorer-in-residence Sala 
works to understand marine 
life and find ways to miti-
gate human impact on it. He 
is one of about 20 explorers 
who search for information 
and fuel conservation ini-
tiatives in their respective 
fields of study.

“I explore the ocean, look 
for the last wild places and 
help to protect them,” Sala 
said. “I’m very, very lucky.”

Sala will take people 
on a journey through the 
ocean as he has seen it at 
10:45 a.m. today in the Am-
phitheater. He will show 
places that are remote and 
untouched by humans to 
illustrate what oceans have 
lost and what they could be 

like in the future. 
“I’ll give (the audience) a 

time machine, go back into 
the years and see an ocean 
that very few people might 
have seen,” he said.

Sala’s path to marine 
ecology and ocean explora-
tion began with his forma-
tive years on the Mediterra-
nean coast of Spain, which 
fostered in him a passion 
for the sea.
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WedNesday
HiGH 81° LoW 68°
Rain: 40%

Sunrise: 5:58 a.m. Sunset: 8:50 p.m.

thUrsday
HiGH 79° LoW 64°
Rain: 0%

Sunrise: 5:58 a.m. Sunset: 8:50 p.m.

Start or join the conversation — share your thoughts in the comments sections of stories posted to the Daily’s website. www.chqdaily.com

K eeping with the theme of the 
week is a challenge for the pro-
gramming of the Chautauqua 
Symphony Orchestra. Guest 

conductor Michael Stern, however, man-
aged to do so fluidly. He will steer the 
CSO through a water-themed concert at 
8:15 p.m. tonight in the Amphitheater.

The program includes Ravel’s “Une 
barque sur l’océan” from “Miroirs,” and 
Leonard Bernstein’s “Symphonic Suite” 
from “On The Waterfront,” but Stern 
most looks forward to the closing piece 
of the program — Debussy’s “La Mer.”

“It’s like seeing through a wonder-
fully prismatic glass. The color is in-
credible,” Stern said. “You’re looking 
through glass. It’s a shimmering image 
of the sound.”

Stern has been a guest at Chautauqua 
before, when he conducted soloist and 
then-Music Director Joseph Silverstein 
in 1986. He returns to conduct the CSO’s 
concert this evening and Thursday night.

“I’m looking very much forward to 
coming back. It’s a very special place,” 
Stern said. “It leads to a lot of interesting 
discussion — I remember that. The fact 
that music can be part of that climate is 
wonderful.”

Of course, “Water Matters” is not 
solely about H20, Stern said. It also con-
cerns the political, economic and social 
issues surrounding it — a forum in 
which music can participate.

“Music changes people. Music is the 
greatest communication, and it changes 
the way we see the world,” Stern said. 

“And we need change in the world. 
What’s important is that we continue to 
fight to make sure that arts have as im-
portant a seat at the table as any politi-
cal or economic discussion.”

Stern is currently the music director 
of the Kansas City Symphony Orches-
tra. The son of a violinist, Stern always 
had music in his life but studied at Har-
vard, where he received an undergradu-
ate degree in American history.

“I had a good fortune of being 
able to go and study other things,”  
Stern said. “I was a player from a very 
early age and decided at a certain point 
that I was not going to be going down 
that path professionally.”
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Varadaraja V. Raman is a 
rare breed: He’s a physicist 
who believes in God.

Raman understands the 
language of beats, frequen-
cy and waves, but he can’t 
quite explain the feeling he 
gets when he listens to a 
song he loves. He knows the 
physical process of life and 
death, but he questions the 
meaning of love, passion, 
heartache and pleasure. 

Science and religion are 
among the loftiest expres-
sions of the human spirit, he 
said, with great tensions but 
also similar truths between 
the two. One major, tangible 
similarity is water — physi-
cally and symbolically. 

Raman will discuss the 
role of water in science and 
his own religion, Hinduism, 
at 2 p.m. today in the Hall of 

Philosophy.
Because many Western 

cultures do not fully un-
derstand Hinduism, Raman 
will begin with an introduc-
tion to the religion. Many 
lessons from its scriptures 
have to do with water.

“There are really two 
levels of religion,” he said. 
“One is doctrinal, and one 
is spiritual.”

JoaNNa hamer
Staff Writer

Transparent buildings 
lean on each other, scrabbling 
for purchase on slippery con-
crete. Around them, tiny cars 
beetle insistently along a yel-
low line, or are swept through 
New York on a swollen river. 
The city tries and tries not to 
fall into the ocean.

Olive Ayhens’ oil paint-
ings and drawings reflect the 
hectic life of New York City, 

using the energy of the natu-
ral world she grew up with 
on the West Coast. Some-
times the geysers, volcanoes, 
earthquakes and floods tear 
up the city, and sometimes 
they serve as glimpses into 
its true nature.

Ayhens will speak tonight 
at 7 p.m. in the Hultquist 
Center about the progression 
of her work.

Ayhens first moved to Chi-
natown from Oakland, Calif., 
in 1996, when she applied 

for and got a studio space 
through the Marie Walsh 
Sharpe Space Program.

“I loved Chinatown,” 
Ayhens said. “It was like the 
American West — the sky-
scrapers were like boulders.”

That visual overlap be-
tween the hyper-urban and 
the hyper-wild inspires 
Ayhens to make her vibrant 
and tangled images that push 
together disparate sights.

“I like the city, as long as I 
get out into nature,” Ayhens 

said. “Extreme nature, like 
the West. National Parks — 
Black Canyon and the Gun-
nison. Real extreme stuff.

“Frank Lloyd Wright said 
the Badlands were architec-
ture, and I agree.”

Ayhens works within 
themes until she feels ready to 
move on. A Silicon Valley lab-
oratory inspired a recent col-
lection, “Extreme Interiors.”

Ayhens paints natural energy into New York City
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Chautauqua Symphony orchestra assistant principal cellist Jolyon Pegis and principal cellist Chaim Zemach play in Thursday’s concert.

— KeLsey BUrritt | Staff Writer —

Glass‘LOOKING THROUGH

Stern brings historian’s perspective to conducting; 
returns to lead CSO through seafaring repertory
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olive Ayhens, “City Edge.” oil on canvas.

Marine ecologist Sala 
to take audience on 
journey to the ocean
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News from arouNd the grouNds

Briefly
Chautauqua Women’s Club events
• CWC will host social time with the Young Women’s 
Group and moms of teens at 9:30 a.m. today. SACtivities 
Moms plan evening and volunteer activities for their teens.
• CWC offers duplicate bridge sessions for both men and 
women. Games begin at 1 p.m. at the Clubhouse. Single 
players are welcome. Fee collected at the door. Member-
ship not required.
• An Open Forum with the CWC chair will be held at 9:15 
a.m. today at the Clubhouse.
Chautauqua Literary and Scientific Circle alumni news
• Professor George Collins will present “Water — Frack-
ing” as Week Four’s Science at Chautauqua presentation at 
9 a.m. Wednesday in the Hall of Christ.
• Ted Wolfe will present a “Journey to the Sun” at the CLSC 
Eventide talk at 6:45 p.m. Wednesday in the Hall of Christ. 
He will show images of the sun, including giant prominenc-
es, huge active regions, sunspots and intense flare eruptions.
• The CLSC Class of 2001 will meet for a brainstorming 
party from 4:30–6 p.m. today on Carol Perriard’s porch at 
49 Foster. Refreshments will be served, so RSVP to Carol at 
CRHP194@gmail.com or 217-415-4047.
• The CLSC Class of 2012 will meet from 9:30–10:30 a.m. 
Wednesday in Alumni Hall. Members will make plans for 
graduation on Aug. 8.
Knitting Workshop
Learn to knit, ask questions, resolve knitting problems, or 
spend an hour of knitting and conversation 4:30–5:30 p.m. 
today in the Hurlbut Church first-floor parlor. Contact Kate 
Simmons at 303-917-2248.
Chautauqua Dialogues Sign-ups
The Chautauqua Dialogues program will hold sign-ups im-
mediately following the 2 p.m. Interfaith Lecture today in 
the Hall of Philosophy. The program is sponsored by the 
Department of Religion and is held every Friday from 3:30–
5 p.m. to discuss the week’s 2 p.m. Interfaith Lecture theme.
Opera Trunk Show and Sale
Sandy D’Andrade’s 10th Annual Trunk Show and Sale to 
benefit Chautauqua Opera Company’s Young Artist Pro-
gram will be held 9 a.m. to 4 p.m. today at the Main Gate 
Welcome Center. Please bring your gate pass. 
Annual Chautauqua team tennis event
All tennis players are invited to participate in a team tennis 
event from 7:30 a.m. to 12 p.m. Saturday at the Turner Cen-
ter tennis courts. Players are asked to report to the Turner 
courts at 5 p.m. Friday for team rosters, instructions and 
team shirts in a 20-minute meeting. For details, call 716-
357-6276, or sign up at the courts.
Garden Walk
Horticulturist Joe McMaster will lead a Garden Walk at 4:15 
p.m. today, beginning under the green awning at the lake 
side (back) of Smith Wilkes Hall. The garden walks vary 
each week. It is sponsored by the Bird, Tree & Garden Club.
Competitive swim training
Chautauqua Health & Fitness offers competitive swim train-
ing with Thomas J. Mann from 2:45–4:15 p.m. on Tuesdays 
and Thursdays through Aug. 9 at Turner Community Center. 
Competitive background required for ages 10 and up, includ-
ing adult Masters. Fee is $80 for six weeks or $8 per session.
CSO’s Meet the Section — Violins
After the Chautauqua Symphony Orchestra concert at 8:15 
p.m. tonight in the Amphitheater, join the members of the 
violin section on the Amphitheater back porch for a post-
show meet and greet. Be sure to bring any questions you 
have. It is sponsored by the Symphony Partners.

COrreCTiOn
Tenor Ben Gulley, a graduate of the University of Missouri-
Kansas City, performed “La donna è mobile” from Rigoletto 
in the Opera Highlights concert Saturday in the Amphi-
theater. The Daily misidentified him in the review, and in a 
photo of the performance, on Page 2 of Monday’s edition.

Event Date Time Location Sponsor

PEO Reunion
Every Tuesday 
during the 
season

12:15 p.m.
Carol Rufener’s home (1 Morris  —above 
Vacation Properties), bring a sandwich

Sister

The Bulletin Board is available to volunteer organizations who are at Chautauqua but are not one 
of the Institution’s official organizations and do not have access to the Institution’s usual promotional 
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sponsor and cost, if there is one. The Bulletin Board will be published whenever there is a listing.
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go to the Daily Business Office in Logan Hall on Bestor Plaza.
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The audience in the Am-
phitheater enjoyed a look 
into the future Sunday after-
noon and saw that it is full 
of excellence and adventure 
— and that there is hope. The 
future, we saw, loves beauty 
and doesn’t shirk from diffi-
culty or from ideas thought 
impossible.

There is a strong sense 
of community in this fu-
ture, foretold by the young 
dancers gathered to pres-
ent the Chautauqua Dance 
Student Gala, a presentation 
by Chautauqua Festival and 
Workshop Dancers, under 
the direction for the past 30 
years, of Jean-Pierre Bon-
nefoux.

A banner on stage, in fact, 
announced this year of cel-
ebration, a legacy looking 
back upon a “Rich Tradition” 
and forward to an “Exciting 
Future,” and Bonnefoux and 
his Associate Director Maris 
Battaglia also took opportu-
nity to memorialize contri-
butions of the late Ed Ander-
son and Margery Gootnik, 
volunteers with the School of 
Dance, who were like family.

The expectations for qual-
ity are high for the young 

dancers. They come pre-
pared to perform, and those 
in workshop did so after just 
one week’s preparation. They 
showed well in a brief cho-
reography by Battaglia that 
moved the students through 
fundamental positions and 
into the connective tissue be-
tween the poses.

The older students, mem-
bers of the summer Festival 
engagement and apprentices 
to the resident dancers from 
Bonnefoux’s North Carolina 
Dance Theatre, performed 
five pieces: work by NCDT 
dancer David Morse; by 
Mark Diamond, Chautauqua 
Dance associate artistic di-
rector; by Michael Vernon, 
Chautauqua Dance’s dance 
master and frequent chore-
ographer; by Battaglia; and, 
as the finale, George Bal-
anchine’s famed “Serenade,” 
his first ballet in America, 
from 1934, created for his 
early workshop students.

Bonnefoux and his wife, 
Patricia McBride, who staged 
“Serenade,” were principal 
dancers for Balanchine’s New 
York City Ballet, which was 
established in 1948. NYCB 
carried the strong tradition 
of Balanchine’s early work 
while the choreographer de-
veloped with the company 
his ground breaking contri-
butions to the history and 
practice of the art of dance.

I mentioned hope earlier 
— that the afternoon well 
spent with the young dancers 
suggested hope, and I might 
add determination and char-
acter and the confidence to 

place one’s body on the line 
— to make significant lines 
in space, through time.

I saw two youngsters col-
lide on stage and sprawl to 
the floor. There was no hesi-
tation, apparently no physi-
cal injury, no outcry. They 
quickly picked themselves 
up and found their places in 
the dance, and they contin-
ued.

That was in Morris’ piece, 
called “Concerto Grosso,” af-
ter the music by Ernest Bloch, 
and the piece was all about 
an awareness of line — nine 
dancers foretelling and book-
ending with “Serenade,” 
continuing the lesson about 
bodies, and their beauty and 
what can be made from them 
for others.

Surely those youngsters 
who fell have built character, 
and they have participated 
in an important culture that 
calls out an awareness of 
how we name ourselves as a 
group, how we come to know 
about ourselves and our val-
ues. Regardless of whether 
any of the youngsters contin-
ue in dance, they will contin-
ue in life knowing character 
and carriage.

They have known the vi-
sion of Mark Diamond, whose 
psycho-social choreography 
takes on some fearful ways 
of being in the world. They 
performed a new Diamond 
work called “Foresight,” and 
they had the opportunity to 
place into their sinews the 
great Violin Concerto No. 1 
by the contemporary master 
Philip Glass. To that music, 
the dancers asked them-
selves to move to the unique 
choreography — as no one 
has moved before.

If anyone is keeping track, 
the score the students have 
made already numbers pret-
ty high. Diamond said his 
work finds origins in Hom-
er’s Iliad. The literary classic 
continues to ring true to is-
sues about acceptance and 
rejection, and the individual 
and the crowd. There is dark 
within it, and there is light.

Those are rhetorics of 
comparison and contrast that 
work in dance — or any dis-
course — as well as in debate. 
“Memories” by Michael Ver-
non poses a formal, classical 
structure that he sets against 
the inventive, romantic and 
disruptive. “Serenade” also 
did that when it emerged 
from the classic tradition 
in dance to propose ideas 
— a psychology — about a 
woman’s assurance and com-
mand.

The lines of dance were 
never the same after “Ser-
enade,” and the dance by 
others Sunday suggested its 
legacy. As the lines of dance 
have changed, so changing 
are the lives of the young 
dancers. Chautauqua has as 
its gift the responsibility to 
watch them grow and foster 
their process.

Anthony Bannon is the execu-
tive director of the Burchfield 
Penney Art Center, a multi-arts 
venue on the campus of Buffalo 
State College. Previously, he had 
served as the dance critic for 
The Buffalo News and direc-
tor of George Eastman House, in 
Rochester, N.Y.

R E V I E W

A Chautauqua Property Owners Association (CPOA) 
initiative to enhance courtesy and awareness among 
Chautauqua’s pedestrians, bicyclists and motorists.

All mobility types should be 
AWARE, COURTEOUS and RESPECTFUL

while getting around the grounds.

More information at http://www.cpoa.ws/

Think it. Act it.
Encourage it.

Sunday’s School of Dance Student Gala 
provides hopeful glimpse into future

ERIC SHEA | Staff Photographer

Chautauqua Festival Dancers perform Mark Diamond’s “Foresight” during the Chautauqua Dance Student Gala on Sunday afternoon in 
the Amphitheater. 
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The Amphitheater at 
Chautauqua is the heart of 
the community, a heart enter-
ing its 120th year — an age 
that exacts many demands on 
so important an organ.

In the first of what will be 
three Preservation Talks, the 
Chautauqua Heritage Lec-
ture series presents Charlie 
Heinz, past vice president 
for community planning 
and design. His talk is titled, 
“Preservation through Reha-
bilitation: The Chautauqua 
Amphitheater.” The event 
will begin at 3:30 p.m. today 
in the Hall of Christ.

According to an unpub-
lished monograph written 
by Jon Schmitz, Chautauqua 
archivist and historian, the 
current Amp is not even the 
original Amp — the first one 
was constructed in 1879.

The current Amp was 
completed in 1893; the 

Massey Memorial Organ 
was installed in 1907 with 
some major changes to the 
building. Changes came to 
the stage in 1921. In 1928, a 
new console was installed 
with changes to the organ. 
1954 brought a new floor, 
changes to the roof, an en-
larged platform and changes 
to rooms. And still further 
reinforcements were in-
stalled in 1978.

These days, 1978 is a long 
time ago. The current plans 
for the Amp are big. Schmitz 
said that in rehabilitating 
the Amp, architects and en-
gineers must make certain 
changes while preserving 

the identity of the original 
structure. That is, they must 
“make changes in tune with 
the history of the place.”

Heinz knows the build-
ing well, working with other 
members of the Amphithe-
ater Study Group, which 
delivered its final report 
to the board of trustees in 
November 2011. The board 
approved the implementa-
tion of the schematic design 
phase of the project in Feb-
ruary 2012. 

“Now the schematic de-
sign is being costed, and 
we are examining choices,” 
Heinz said.

Choices are central to the 
presentation Heinz will give 
today. The trustees have 
told the study Group to 
keep a number of variables 
in mind as they make their 
choices, among which are 
safety, functionality, acous-
tics, preservation and envi-
ronment. Heinz said those 
variables are in tension with 

one another — to say noth-
ing of cost.

Heinz will try to bring 
his audience into the bal-
ancing act, helping them 
experience tensions that ex-

ist when weighing and bal-
ancing goals, an experience 
made more tedious and ever 
more exhilarating by the 
subject at the heart of the 
examination — the Chau-

tauqua Amphitheater.
“If you think of other out-

door venues, they are out in 
pastures or parking lots,” 
Heinz said. “This one is in 
the center of the community.”

As the heart of the community, the Amp needs a little rehab

Daily file photo

The Chautauqua Amphitheater last received substantial updates in 1978.

Jennifer Shore
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Patricia Jabbeh Wesley’s 
home is Monrovia, Liberia.

Although she has lived in 
the United states for more 
than two decades, her life 
in Africa and having sur-
vived the Liberian civil war 
impacts her, and she will 
present “writing as a Tool 
in Healing: A Living Experi-
ence” in a Brown Bag lecture 
at 12:15 p.m. today on the 
Alumni Hall porch.

“My writing has been al-
most taken over by my ex-
perience of the Liberian civil 
war and by watching from 
the outside as my country be-
came completely destroyed 
and my people died for 12 
more years after my flight,” 
Jabbeh Wesley said. “But I 

am glad that I am more than 
‘that writer’ about war.”

Jabbeh Wesley, who teach-
es at Penn state Altoona and 
is the poet-in-residence for 
week Four, learned from 
other writers that vulner-
ability is important when 
trying to get readers to un-
derstand a message.

“Unless a writer is willing 
to allow entry into their feel-

ings, they remain a shallow 
writer; therefore, I will be only 
encouraging my students to 
feel free to explore,” she said.

Sherra Babcock, director of 
the Department of education, 
took a class taught by Jabbeh 
wesley at the 2011 Chautau-
qua Writers’ Festival and 
gushed about how wonderful 
it was to Clara Silverstein, di-
rector of the Writers’ Center.

“She’s really good at 
drawing people out and get-
ting them to start working,” 
Silverstein said. “She knows 
about pain, suffering and 
healing from her own life.”

That is perfect at Chautau-
qua, Silverstein said, where 
people do a lot of spiritual 
work and thinking. The lec-
ture will connect with some 
of the other talks and themes.

Jabbeh Wesley said she 
will talk about how she has 
used writing to explore the 
deepest feelings of pain, 
hurt, trauma, loss and exile 
from her homeland. In do-
ing that, she was able to find 
healing and laughter again. 

Jabbeh Wesley’s books of 
poetry are Where the Road 
Turns, The River is Rising, Becom-
ing Ebony and Before The Palm 
Could Bloom: Poems of Africa.

In her lecture, she will talk 
about how to face pain and 
trauma through writing and 
discover a life without the 
pain, to which she believes 
she is a living witness.

“I believe that a writer 
must be relevant to their 
time, and to their history, 
and to their country and to 
any place where they walk 

and live,” she said. “This is 
why my experience of the 
war seeks even after the end 
of the war to explore that 
part of my life. I have been 
influenced by the terrible im-
ages, and there is no question 
I will be haunted by them in 
every new poem I write.”

She said she believes 
someone has to tell the sto-
ries that no one else can tell, 
which is why her work is 

filled with images of people 
she watched die.

“Patricia uses her sensi-
tivity to human issues in her 
teaching and storytelling,” 
Babcock said.

Jabbeh Wesley encourages 
writers to overcome life’s trou-
bles through poetry, and she 
is eager to return to Chautau-
qua and “interact with some 
of the finest lovers of poetry 
and writing in the universe.”

Liberian civil war survivor encourages writers to heal through poetry

Jabbeh WeSLeY

Rollerblading

Rollerblading is 
permitted on perimeter 
streets only: Massey 
Avenue and North and 
South Lake drives.

ON THE WEB

View an interactive timeline  
of Amp renovations, complete 
with photos, accompanying 
this story on our website at 
chqdaily.com



After earning his doctor-
ate from the University of 
Aix-Marseille in France, he 
became a professor at Scripps 
Institution of Oceanography 
in La Jolla, Calif. He took his 
current job with the Span-
ish Council for Scientific Re-
search in 2006. 

Formerly an Aldo Leo-

pold Leadership Fellow, 
Pew Fellow in Marine Con-
servation, a National Geo-
graphic Emerging Explorer 
and a Young Global Leader 
at the World Economic Fo-
rum in Davos, Sala received 
the 2006 Prince of Astur-
ias Award for Commu-
nication and Humanities 
with National Geographic.  
Sala’s research has led him 
on dives all around the 

world, including the Ca-
ribbean, the Sea of Cortes, 
the Mediterranian, and re-
mote Pacific Islands. He is 
presently leading a global 
marine conservation ini-
tiative with the National 
Geographic Society, which 
named him a fellow in 2008.  
Regardless if people live by 
an ocean or sea, Sala said the 
health of those ecosystems 
should matter. Oceans pro-

vide more than half the oxy-
gen people breathe, as well 
as thousands of jobs and mil-
lions of tons of seafood that 
affect the global economy. 
“The ocean makes our 
planet a really nice place to 
live, and we should want to 
keep it that way,” he said. 
Sala said he will address 
ways to help marine conser-
vation during the Q&A por-
tion of today’s lecture.
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you 
can 
eat 
buffet

D A I LY  S E R V I C E  O F F E R I N G :

Breakfast: 7:30 - 9 a.m. $7*
Lunch: 11:30 a.m. - 1:30 p.m. $9*
Dinner: 5:30 - 7:30 p.m. $12*

Dining

The Cafeteria at Bellinger Hall is open 
to the public. Enjoy a hearty breakfast, 
a variety of hot and cold lunch fare or a 
comforting dinner at a fair price.

*Price is per person inclusive of tax and
 includes a beverage and dessert.

Raman said Hinduism is 
like Christianity or any other 
large religion in that each 
has many different denomi-
nations. And just like many 
Christians, Jews and Mus-
lims, for Raman, being reli-
gious doesn’t mean he reads 
every word of the scriptures 
literally. Much of his religion 
is spiritual; it is about explor-
ing what he calls “grand mys-
teries” of feeling and being.

One of the grandest mys-
teries is the question of after-
life — something that falls 
in the gap that religion and 
science haven’t answered. 
But, Raman said he enjoys 
wondering about some of 
the unknown.

Raman is president of the 
Institute on Religion in an 
Age of Science and an emeri-
tus physics and humanities 

professor at the Rochester 
Institute of Technology. He 
is devoted to building un-
derstanding between science 
and humanities, and he has 
written several books and ar-
ticles relating the philosophy 
and history of science, includ-
ing the books Truth and Ten-
sion in Science and Religion and 
Variety in Religion and Science: 
Daily Reflections.

Raman has also written 
extensively on many aspects 
of Indian heritage and cul-
ture. Navya Shastra, a re-
formist Hindu organization, 
honored him by giving him 
the title Acharya Vidyasagar 
in recognition of his many 
contributions to Hinduism.

It will be Raman’s first 
time speaking at Chautau-
qua, and he said he is excited 
to share a picture of Hindu-
ism as well as a relationship 
between science and religion 
people often might not see.

Stern said his degree 
taught him, like any con-
ductor, to contextualize and 
research any piece of music 
he conducts. The history of 
a piece informs the decision-
making and the style the con-
ductor can bring.

“The more you can under-
stand about the context in 
which the piece was written 
and what it meant to the audi-
ences at the time,” Stern said, 
“the more you can make it rel-
evant and meaningful to the 
audiences of our time, which 
is, I think, the more you know, 
the more it helps you.”

As crucial as understanding 
the piece in its own time, Stern 
said, it is also critical to view 
the piece as a blueprint for an 
artistic statement in 2012.

By the end of his under-
graduate career, Stern real-
ized that music was pulling 
him back. He discovered a 
book that would prove for-
mative in more ways than 
one: The Grammar of Conduct-
ing: A Comprehensive Guide to 
Baton Technique and Interpreta-
tion by max Rudolf.

“As an American history 
major, you have this idea of 
research and scholarship, 
and yet being a conductor is 
very much being a perform-
er, so it’s really a combination 
of those two things if you do 

it right,” Stern said. “And 
that, I think, was the initial 
attraction for me.”

Captivated by the book 
and by the notion of conduct-
ing, Stern contacted Rudolph 
and began to study with him 
privately while enrolled at 
the Curtis Institute of Mu-
sic as a performance major. 
Three years into his degree, 
the school re-founded the con-
ducting program under Ru-
dolph’s leadership, and Stern 
remained two extra years to 
study with him.

“When I met him, he was 
already well into his 80s,” 
Stern said of Rudolf. “and that 
book, that great book that had 
been so important to me, the 
publisher asked him to do a 

third completely revised and 
expanded edition, and I was 
lucky enough to work on that 
with him.”

Rudolf lived long enough to 
see the book published in 1995 
— what Stern saw as a final 
thank you to his mentor.

Stern then held the posi-
tion as assistant conductor 
of the Cleveland Orchestra 
and traveled as a guest con-
ductor before achieving his 
position with the Kansas 
City Symphony.

Ravel’s “Une barque sur 
l’océan,” the orchestra’s first 
piece tonight, was originally a 
movement from a piano sona-
ta illustrating the quiet scene 
of a ship on the ocean. Ravel 
transposed the movement for 

orchestra himself.
Next on the program is 

Bernstein’s “Symphonic 
Suite” from “On The Wa-
terfront,” a 1954 film star-
ring Marlon Brando about 
corruption in dockworker 
unions in New Jersey.

“ ‘on The Waterfront,’ first 
of all, is a wonderful score. 
and it’s the first movie he 
ever scored, and he just in-
tuitively knew how to do it 
great,” Stern said. “The whole 
idea that the waterfront, and 
the life on the docks, is an 
integral part of that story. I 
thought that was related to 
the (week’s water) theme.”

The concert closes with “La 
Mer,” a piece that was ground-
breaking for its time and still 

stands among the classics of 
symphonic repertory.

“That piece is illusionary. 
It’s absolute genius,” Stern 
said. “Nobody could imagine 
music like that before. And 
he does it with such evoca-
tive and perfect balance.”

Aside from the balance of 
research and performance 
that first drew Stern to con-
ducting, he said he is capti-
vated by the human energy 
and the artistic focus that 
bonds the ensemble.

“There’s something magi-
cal about the idea of bring-
ing together all of these 
like-minded, extraordinarily 
talented people to make this 
one thing happen in time,” 
Stern said.

“I was at a scien-
tist friend’s lab, and I 
thought, ‘Well, this place’ 
 — I thought it was monumen-
tal — ‘this is like New York 
— this living, pulsing thing, 
all these wires,’ ” she said. 
 “The software engineer said, 
‘Nobody would want to paint 
this,’ and I said, ‘Well, you 
wait until you see!’ ”

Another of her collections 
arose out of a Lower Manhat-
tan Cultural Council grant 
for a World Views residen-
cy, which allowed Ayhens 
to work from the top of the 
World Trade Center build-
ings in 1999.

“I loved it,” she said. “I 
tend to be a night person, 
so I’d work there until 3 in 

the morning.”
The director let her con-

tinue her visits to the Twin 
Towers after her residency, 
and Ayhens kept visiting 
up until just months before 
Sept. 11. 

“Everyone tells me, you 
have to do a memorial piece, 
but I can’t just do that,” she 
said.

The experience of draw-
ing the chaotic city from 
above sparked an inter-
est that still continues in 
Ayhen’s work. She now 
works one day per week 
from a rooftop near Union 
Square, offered to her as a 
workspace by an admirer at 
one of her shows.

The aerial drawings de-
part from Ayhen’s larger oil 
paintings with their speed 
and fluidity.

“I’m in the now when I do 

them,” she said. “At one of my 
shows, I pretended not to be 
the artist, and I was listening 
to what people were saying. 
These guys said, ‘This is very 
zen.’ and I think there’s some 
truth to that in those pieces, 
because I’m just there.”

Her current oil paint-
ings fall into a theme called 
“Memories of Beasts Past,” 
in which animals — either 
old pets, or endangered or 
extinct animals — find their 
way into her paintings.

“They’re just incidentally 
there. They’re not necessar-
ily the focus,” Ayhens said.

It is her first time visiting 
Chautauqua, and she enjoys 
the experience of teaching at 
the School of Art. She and her 
drawing students are looking 
to push the envelope, work-
ing on entire environments 
for their still lifes.

“We’re taking the models 
down to the water, and they 
might swim for us,” she said.

Ayhens has taught all 
across the country. She calls 
herself a “gypsy teacher.”

Her fellowships include 
residencies in Malta, Spain 
and France, and the influ-
ences of those landscapes 
are visible in her paintings, 
most markedly Spain’s 
Moorish architecture.

Ayhens recalled decid-
ing to be an artist at the age 
of 18 and her mother being 
unsurprised. Raising her two 
sons on the West Coast while 
working as an art teacher, she 
juggled her responsibilities 
before they started college.

“Growing up, my oldest son 
always said he would never be 
an artist,” Ayhens said, “and 
he is an artist now.”
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Automated Teller Machines
An automated teller machines (ATM), are located in the Main 
Gate Welcome Center, Colonnade lobby and Athenaeum 
Hotel lobby during the summer season.

Audience Etiquette
At the heart of Chautauqua’s performance life is the Amphitheater. 
This venerable structure, built in 1893, features superb acoustics 
and offers a unique listening experience, which requires the 
cooperation of all audience members. 
• Seating is non-reserved for all Amphitheater events with the 
exception of orchestra concerts, when Symphony Patron seats 
are reserved until after the first selection or movement. 
• Saving seats is discouraged and audience members are 
encouraged to arrive early, especially for the busy Friday night 
specials when attendance is heavy. 
• For the safety of audience members, aisles must  
remain clear. 
• Smoking, food and drink (with the exception of water 
bottles) are prohibited in all performance venues. Animals 
(with the exception of dogs assisting disabled people) are also 
prohibited in performance venues. 

• Coming late and leaving early are discouraged. If this 
cannot be avoided, do so as quietly and discreetly as 
possible via the side aisles. Do not enter or exit through the 
tunnels on either side of the Amphitheater stage during a 
performance.  
• Audience and performers alike are disturbed by unnecessary 
noise and commotion. Crying or vocal children, squeaky 
strollers and buggies and barking dogs should be taken out of 
audience hearing range during performances. 
• Audience members who listen from the fence surrounding 
the Amphitheater should limit their noise or cigarette smoke so 
as not to disturb others. 
• Audience members should be aware that many people are 
sensitive and/or allergic to perfumes and other fragrances. 
• Computers, cell phones, pagers and laptops must be turned 
off in all performance facilities.
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TELL US YOUR CHQ STORY
How has an experience at CHQ inspired you?

Visit us at ciweb.org/CHQstories or  
on the St. Elmo porch Tuesday and Thursday, Noon–2 p.m.

/CHQ1874

Tweet with the hashtag #CHQStories

Upload photos/videos to our page 

@CHQ Tag your videos   
 “CHQ Stories”or email 
a direct YouTube link to 
webmaster@ciweb.org

Scan this QR code to view 
the CHQ Stories playlist

Jessie Cadle 
Staff Writer

The production staff for 
Fifty Ways is robustly dis-
cussing vomit: the consisten-
cy, the clean-up, the optimal 
look. When the script calls 
for vomit, the production 
team delivers.  

each production detail 
for the world premiere of 
Fifty Ways takes a discus-
sion to perfect.

Fifty Ways debuts at 8 p.m. 
Friday in Bratton Theater and 
officially opens at 6 p.m. Sat-
urday in Bratton Theater and 
runs through July 29. it is 
chautauqua Theater compa-
ny’s first-ever world premiere 
— the middle production in 
a month of new work from 
cTc — but it is the third play 
the company has produced 
by playwright Kate Fodor.

The chautauqua Play 
commission, created by 
cTc and the Writers’ center, 
granted Fodor the funds to 
write. The play’s title yields 
from the Paul Simon song 
“Fifty Ways to Leave your 
Lover” and follows one cou-
ple, played by cTc artistic 
Director Vivienne Benesch 
and Guest artist actor mi-
chael Gaston, in the throes of 
the later years of marriage.

The production staff, com-
posed of 20 or so production 
members, is headed by Pro-
duction manager Katie mc-
creary. The group sits around 
four square tables pushed to-
gether, talking about the pro-
duction elements: set, sound, 
lights, costumes and props.  

resident Director and 
Fifty Ways Director ethan 
McSweeny sits opposite Mc-
creary as the two run the 
second production meeting 
for the show. The gathering 
offers a behind-the-scenes 
look at the design concocted 
for the world premiere.

The set will feature two 
bathrooms, and much of the 
discussion focuses on the 
bathtub, which will be piv-
otal to the last few scenes.

Though the large tub will 
be ready for opening night, 

there are many logistical de-
cisions to be made, such as 
the the amount of water that 
will fit and how it will be 
drained. They also discussed 
how loud the running water 
will sound to the audience, 
whether there should be 
skids along the bottom of the 
tub and how bath items will 
be placed along the edges.

most importantly, the pro-
duction staff must decide 
how much of the actor will 
be revealed to the audience 
as he steps into the tub. mc-
Sweeny describes the reveal-
ing as “brief nudity.”

as the conversation be-
tween McSweeny and the 
production staff continues, 
they speak in a technical, 
production language that 
few outside the theater world 
fully grasp. 

A lamp must “fly,” the “es-
cape” in the bathroom must 
be so big, and a “wagon” 
will have to be moved “down 
stage” or “up stage.” it’s a 
language they share.

Guest Set Designer Lee 
Savage, with the help of Mc-
Sweeny and Fodor, concocts 
the overall design. The three 
have a vision of what the final 

stage picture must be — what 
colors will evoke certain emo-
tions, what the furniture style 
must be, how the lights will 
be used to pull focus. 

The discussion focuses for 
a moment on the fact that the 
interior colors of the house 
must be feminine, so the 
couch pattern shouldn’t be 
stripes, which is more mas-
culine, but perhaps small 
flowers. Props Master Vicky 
ayers takes copious notes so 
she knows which couch she 
should try to find.

ayers distributes pic-
tures of various wall tapes-
tries, a pivotal prop for the 
first scene and much of the 
first act. As McSweeny picks 
one, the whole table erupts 
in cheers. it is helpful when 
definitive decisions can be 
made on the spot.

most of the meeting is 
spent brainstorming solutions 
to production questions, such 
as who will move an mri ma-
chine made by the production 
team that serves as the cen-
terpiece for one scene. They 
decide two people will move 
it to give the audience the per-
ception that the mri machine 
is heavy, and the two will don 

nurse scrubs.
in that way, the techni-

cal team will not disrupt the 
play during transitions. it’s 
important to McSweeny that 
each transition contributes to 
the story instead of pulling 
from it.

But it’s a give-and-take for 
Production Stage Manager 
Jennifer rae moore and assis-
tant Stage Manager Bales Kar-
lin to figure out which of the 
already thinly stretched crew 
members will be available 
to move the machine. and 
the costume designer, Tracy 
christensen, needs to know 
what size scrubs to order.

The work of each mem-
ber of the production staff 
hinges on the work done by 
the rest of the team, and mc-
creary calls on each of the 
production heads to voice 
updates and questions as the 
meeting progresses.

in the end, they discuss 
the vomit. Giggles are stifled 
as the 20 or so adults serious-
ly discuss vomit’s finer quali-
ties. But it’s their dedication 
to detail that allows for the 
success of Fifty Ways, a goal 
shared by the entire group 
gathered around the tables.

Production team breathes life into ‘Fifty Ways’

Eric shEa | Staff Photographer

Chautauqua Theater Company crew members move the bathroom floor onto the set for Fifty Ways.

CorrespondenCe from our readers

Letters to the Editor

chabad Lubavitch of 
chautauqua will present the 
first lecture of its social jus-
tice series, on health care, at 
9:15 a.m. Wednesday in the 
hall of Philosophy. rabbi 
Zalman Vilenkin will focus 
on the obligations of society 
at large, the local community 
and the individual with re-
gard to healthcare coverage. 
The lecture will explore how 
Jewish literature deals with 
these moral issues.

Questions to be ad-
dressed include: To what ex-
tent can individuals be com-

pelled to contribute toward 
a public welfare system? 
What kinds of medical care 
should be provided, when 
should it be provided, how 
much should be spent on 
providing the healthcare?

Vilenkin will examine 
references from the Talmud, 
maimonides, the code of 
Jewish law and other classi-
cal Jewish writings and apply 
their guidelines and princi-
ples to the questions of today.

Vilenkin is the spiritual 
leader of chabad Lubavitch 
of chautauqua. he was also 

a former teacher at the rab-
binical college of Johan-
nesburg, South Africa, and 
is for the past 13 years at 
the Talmudic Seminary in 
Brooklyn, ny. he also serves 
as the assistant dean at the 
Talmudic Seminary and is a 
highly sought after speaker. 
he is a known educator and 
lecturer who has spoken 
in the hall of Philosophy 
and for the past 12 years of-
fers daily classes as part of 
chabad’s Jewish Discussions 
Group at chautauqua. 

 The second lecture of the 

social justice series will take 
place on Wednesday, aug. 
1, on economics and the 
third lecture will take place 
Wednesday, aug. 15, on the 
subject of education. The lec-
tures are co-sponsored by 
chabad Lubavitch of chau-
tauqua and the Department 
of religion.

Vilenkin to present Chabad lecture on health care

dear editor:

as a scientist, i thank Krista Tippett for inviting Law-
rence Krauss to present the science side of the religion 
vs. science debate. The view of science in this regard has 
been conspicuously absent over the many years that i have 
enjoyed attending these programs. Obviously, many at-
tendees did not agree with or understand his comments, 
as witnessed during the Q-and-a. an even forum should 
frequently present challenging views to our sophisticated 
chautauqua audience.

Russell Burton, DVM

dear editor: 

Last week i had the opportunity to attend a tour high-
lighting the proposed renovations and alterations to the 
amphitheater. many chautauquans and professionals have 
given time and effort to this process. of particular concern 
to myself, and i believe all families of young children, is the 
dramatic decrease in the size of the promenade between the 
seats and the fence of the amphitheater. The existing prom-
enade is where many parents and grandparents introduce 
their children to the evening programming. it is a place 
where a parent can sooth a sleeping baby, or stroll a toddler 
while taking in the music, dance, or singing that we all love. 

The proposed renovation of the amphitheater expands 
the seating area of the bowl at the expense of the prom-
enade. The fence stays in its existing location. instead of 
feeling part of the community of the audience, the design 
pushes families, and those who don’t want to take a seat, 
to the rear of the amp, in a plaza outside the gates. Parents 
and children try to be considerate of the audience by not 
climbing in and out of seats, but we certainly don’t want 
to be pushed to the rear, where it will be difficult for chil-
dren to see the stage. chautauqua needs families and those 
casual concertgoers who attend programming, without 
taking a seat, to feel welcome within the amphitheater. a 
parent who has purchased a gate pass shouldn’t be forced 
to stand outside the fence because the limited space within 
the safety aisles has to be kept clear.

i ask that any parent, grandparent, or chautauquan who 
has walked the promenade, or stood watching with pajama 
clad children before heading off to bed time, contact the 
members of the Amphitheater Study Group to let them 
know how important it is to keep a sizable and comfortable 
walking area within the gates of the amphitheater. John 
Shedd, capital projects manager for the Institution, is the 
contact person for the Study Group and can be reached at 
jshedd@ciweb.org.

Thank you.

Jean Fulkerson
22 Miller Park

Letters Policy
The Chautauquan Daily welcomes letters to the editor. 
Letters should be typed or printed, double-spaced, no 
more than 350 words and are subject to editing. Letters 
must include writer’s signature and typed or printed name, 
address and telephone number for verification. Works 
containing demeaning, accusatory or libelous statements 
will not be published. submit letters to:

Matt Ewalt, editor 
mewalt@ciweb.org 
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The opening verses of genesis are clearly the hits of Scripture.
“People who decide to read the whole Bible make it that 

far. even those who are not familiar with Scripture can say 
one sentence. god said it, it was so, and it was good. it is so 
easy to get it wrong. We think we already know it, or we 
learn it second-hand. Scripture always comes out neater or 
simpler than it really is, like math without fractions,” said 
the rev. Barbara Brown Taylor at the Monday morning 9:15 
a.m. Devotional Hour. Her text was genesis 1:1-10, and her 
title was “in the Beginning was the Water.”

“i always thought that humans got one full day of cre-
ation. god got up after a good night and on a good morning 
made humans. if you read the text carefully, we are tucked 
in at the end of day six, after the cows and creeping things. 
god ran out of horns, and fur and antenna and only had op-
posable thumbs left,” she said. “god did not say it was good 
after every verse. in verses two and seven god did not say it 
at all, and in verses three and six it is said twice.”

Taylor asserted that god’s workshop was not empty in 
the beginning. There was wind blowing over the face of the 
deep, the water, and everything was made in the presence of 
the deep.

“i am not speaking of science, but of divine imagination. 
The ancients were interested in how their world worked 
and how it came to be. genesis is a confession of faith, not a 
physics text,” she said. “The question is not ‘Did it happen 
that way?’ but ‘What does it mean?’ let the wind of god 
sweep over you, too.”

The preexistence of the deep is not part of the doctrine 
of creation ex nihilo. Taylor said that was a fourth-century 
doctrine that sterilized the physical world, which leached 
out the spiritual from the natural world. But early rabbinic 
Midrash said that the separation of the waters was very trau-
matic. The waters began to weep because they did not want 
to be separated. The waters below resisted until god threat-

ened a return to chaos if “they did not cut it out,” Taylor 
said. The lower waters tried to go back up, and god pushed 
them under the mountains.

“But they were not unrewarded for their cooperation. The 
waters above must ask permission to come down,” she said.

Celtic spirituality, with creation ex deo, is closer to the 
original. in Celtic spirituality, the trees cry out and the 
mountains skip.

“nature is soulful and capable of praise. god’s breath 
stayed in them. John Scotus eriugena said that we need to 
read the little book of Scripture with the big book of nature. 
We must learn the grammar of the thunder clap and the bird 
song, otherwise we risk hearing only half of what god has 
to say,” Taylor said.

John Phillip newell, scholar of Celtic spirituality, has said 
that if we listen to Scripture without creation, we lose the 
vastness, and that if we listen to nature without Scripture, 
we lose intimacy.

“We have to listen in stereo; listen to the deeps in both,” 
Taylor said. “We will have five whole days of water. The 
more we have than necessary, the more it is taken for grant-
ed. The well-watered are in touch with it all day long.”

She noted that various religions use water: Christians for 
baptism, Muslims for ablutions, Jews in the mikvah, Hindus 
in sacred rivers and Buddhists in small cups before statues.

“Who thinks about where it came from? in John’s gospel, 
‘in the beginning was the word’ — god’s life-giving speech. 
in genesis, before god speaks, there is water with a face, 
swept by god. in the beginning was water — water that god 
lets bring forth swarms of living creatures. Water became 
a partner in creation. Seventy-one percent of the earth is 
covered in water. Humans contain five and one half gallons 
of water, 83 percent of our bodies,” Taylor said.

none of that water is new, she continued.
“it was delivered over 4 billion years ago from deep space. 

it has been here forever, even if it came from the cleanest 
spring or was caught in a storm, it has been around,” she 
said. “in southeastern Colorado, there is a bathtub-sized 
depression left by a dinosaur. From one squat came 40–50 
gallons. it has been cycling around ever since in storms, 
showers and trout streams. our tea, bathwater, beer and 
tears come from the waters of the deep.

“A river stills flows out of Eden, if we read the big book. 
You can see it in the tears of a child getting its first bath; they 
begin a love affair or heal a broken heart. A cup of water 
given to a thirsty person is a holy act. The sacred text of 
the little book points to the sacred realities of the big book. 
if you want to know the trajectory of the week, we will 
move from a river, to a well, a basin, then a cup. We will get 
smaller but never get less.

“Water could use more loving, and we won’t save what 
we don’t love. Think about that dinosaur when you brush 
your teeth. There is just one god, there is one water that is a 
gift of god for all life.”

The rev. Joan Brown Campbell presided. The rev. george 
Wirth read the Scripture and will serve as liturgist for the rest 
of the week. The Motet Choir, under the direction of organist 
and worship and sacred music coordinator Jared Jacobsen, 
sang “Bring, o Morn, thy Music!” The text was by William 
Channing gannett and the music by Howard Helvey.

Column by MARY LEE TALBOT

Morning Worship

‘Nature is soulful and capable of praise’

ecumenical communion

Lauren rock | Staff Photographer

aBoVe: The Rev. Mary Anne Morefield, the Rev. Joan Brown Campbell and the Rev. Barbara Brown 
Taylor preside over Chautauqua’s annual Ecumenical Communion, held during Sunday’s morning 
worship service in the Amphitheater.
aBoVe RiGHT: Chautauquans partake in the sacrament.
RiGHT: Campbell laughs from the pulpit.



Laurence LéveiLLé
Staff Writer

The relationship between 
humans, nature and water is 
like no other.

Though water’s impor-
tance for people is evident, 
nature’s need for water is of-
ten overlooked.

“We need to be thinking 
about the needs of nature 
because, after all, it is nature 
that sustains us,” said Den-
nis Dimick, executive editor 
for the environment of Na-
tional Geographic magazine, at 
Monday’s morning lecture in 
the Amphitheater.

Dimick and Sandra Pos-
tel, founder and director 
of the Global Water Policy 
Project, spoke about the lim-
ited amount of fresh water on 
earth to kick off Week Four, 
themed “Water Matters.” The 
morning lecture began with 
a presentation by Dimick, 
followed by a conversation 
between him and Postel.

The amount of water on 
Earth must fulfill the needs 
of 7 billion people. Though 
97.5 percent of water is the 
sea, only 2.5 percent is fresh-
water. Two-thirds of that per-
centage is made of glaciers, 
snow and groundwater, 
Dimick said. Only 0.3 percent 
of that 2.5 percent is in lakes, 
rivers or swamps.

“That’s what we mostly 
depend upon to survive,” 
Dimick said.

Most of the Earth’s fresh 
water is locked up in ice. There-
fore, it will not be available to 
people, as it flows directly into 
the sea when it melts.

Despite the amount of 
water on Earth, there is not 
enough fresh water to meet 
everyone’s needs. During his 
presentation, Dimick showed 
a slide with several photos. 
One included a photo of a 
pipe that went through a 
town to provide water needs 
for a different city. The town’s 
people captured water from 
the pipe’s leaks because they 
lacked their own water.

In another photo, a woman 
was drinking polluted water 
from the Rio Grande.

In areas such as the west-
ern United States, the Middle 
East, North Africa and parts 
of India, there is not enough 
water to meet needs.

“What we’re seeing there 
are areas that do not have 
enough water in their river 
basins to meet the needs of 
human society and also na-
ture,” Dimick said.

Rivers, such as the Colorado 
River, are depleted, and water 
does not make it to the ocean.

Dimick said people need 
to start thinking about na-
ture’s need for water because 
nature sustains us.

“And if you, for example, 
want to continue to fish in the 
rivers, you need to make sure 
there’s enough water in the 
rivers for those fish,” he said.

If there is not enough sur-
face water, Dimick said, peo-
ple rely on groundwater. In 
the Middle East, people are 
pumping water more quickly 
than it recharges.

Though people attempt to 
limit water use in homes, that 
is not the main global use of 
the resource. Only 8 percent 
of water is used domesti-
cally compared to 70 percent 
of water used in agriculture 
and 22 percent used in indus-
try, Dimick said.

Water use is so embedded 
in individuals’ lives that they 
don’t think about it. It has been 
used for the development of 
regions in the U.S., generation 
of electricity and irrigation.

Dimick touched on global 

rising temperatures in rela-
tion to its effects on the water 
cycle. National Geographic 
has looked at four conditions 
that affect extreme weather 
for its September 2012 issue. 
They are air temperature, 
moisture, extreme rainfall 
and heat waves.

Since 1970, temperatures 
have increased by 1 degree 
Fahrenheit globally. As a re-
sult of the warmer tempera-
ture, the air can hold more 
moisture, which increases 
the frequency of extreme 
rainfalls in the U.S., Dimick 
said. In addition to increased 
rainfall, there is also an in-
crease of heat waves by about 
one-third, he said.

As a result of those chang-
es, there is an increased fre-
quency of wetter and drier 
cycles, Dimick said. Exam-
ples include the recent heat 
waves in the Midwest and 
the torrential rains in the 
United Kingdom.

Changing water cycles af-
fect farmers who rely on the 
right amount of rain to fall 
at the right time for rainfed 
crops, he said.

Five million deaths occur 
per year due to unsafe water. 
In some countries, water be-
comes polluted because peo-
ple do not have access to toi-
lets or use polluted water to 
do laundry, he said. Dimick 
suggested that helping devel-
op water supply systems for 
people would be beneficial.

After Dimick’s presenta-
tion on the limited supply of 
water, its uses and changes on 
the planet, he joined Postel for 
a discussion.

The main issue that sur-
rounds the finite water sup-
ply revolves around how 
to meet the needs of the in-
creasing population, Postel 
said. That includes food, en-
ergy and household needs. 
Although human needs must 
be met, individuals cannot 
overlook nature’s needs.

“From my perspective,” 
she said, “the voice that’s 
often missing is the voice of 
the wetland, the voice of the 
lake, the voice of the river.”

People have not used water 
in a smart way, but there are 
opportunities to do so, Postel 

said. There are two ways hu-
mans can lower what she calls 
their “water footprint.”

The first method is for 
farmers to use water more 
efficiently. Drip irrigation 
delivers water directly to a 
plant’s roots, which reduces 
evaporation and losses to 
deep parts of soil. Though it 
can be used to water crops 
more efficiently, Postel said, it 
accounts for only 3 percent of 
irrigated areas in the world.

Another option is to be 
aware of the choices people 
make. Someone’s personal wa-
ter footprint averages about 
2,000 gallons of water per day, 
but only 100 of those gallons 
are used at home. The other 
1,900 gallons is embedded 
in materials individuals use, 
such as clothing and food.

The water footprint to 
make a cotton shirt is about 
700 gallons. In one hamburger, 
630 gallons of water are used. 
Reducing the amount of meat 
eaten can help lower people’s 
water footprints, Postel said.

“Those choices make a big 
difference,” she said, “so how 
we produce what we need 
and our choices about con-
sumption as individuals can 
make a huge difference.”

Both Postel and Dimick 
emphasized the importance 
of the relationship between 
water and people during the 
morning lecture.

“Our relationship with 
water is more than utilitar-
ian,” Dimick said. “It is sa-
cred. It is special, and it is our 
obligation to be respectful 
and reverential for the role 
water plays in our life.”

Editor’s note: This Q&A has been 
edited for clarity and length.

Q We’ve been told that 
our rivers and lakes up 

in this region are threatened. 
I’d like to ask Sandra what 
that really means and what 
we can do short-term and 
long-term to reverse that 
process.

A Sandra Postel The 
threats to rivers and lakes 

are numerous, and it would 
depend on where you are. 
Obviously a lake like Chautau-
qua Lake has to be concerned 
about pollution threats. There’s 
development all around it. I’ve 
noticed you’re doing some very 
interesting things on site with 
the rain guard near the lakeside 
and ways that you can prevent 
the pollution from ever reach-
ing the lake. So that’s one big 
threat. In the Northeast and 
the Midwest, invasive species 
are increasingly common, from 
the zebra mussels to the Asian 
carp, which is a threat to the di-

versity of life in the great lakes. 
So these are important threats. 
One very positive thing that 
New York City is doing — since 
we’re in New York, it’s worth 
mentioning — New York City 
is the biggest city in America 
that has decided to invest in 
protecting its watershed — this 
is the Catskill-Delaware water-
shed — in order to keep its wa-
ter so pure that it doesn’t have 
to build a filtration plant, which 
most cities have to build by law. 
So it’s a wonderful partnership. 
It took a long time to get to 
it, and it has been a bit chal-
lenging, but New York City is 
saving something like $8 billion 
by avoiding the need to build a 
filtration plant by keeping the 
watershed healthy. It obviously 
improves the environment and 
the watershed as well, so that’s 
a really positive story right here 
in New York state. (Applause) 
It’s worth clapping for. That’s a 
really big story. 

Q What’s your opinion — 
this question recalls on 

our obsession with bottled 
water? How would you like 
for us to change? 

A SP (Holds up bottle of 
water) Yeah, I should have 

a glass here, right? Bottled 
water is very controversial. This 
is water that out of your tap 
would cost probably less than 
a cent, less than a penny. What 
do we pay for this at a store? 
I don’t even know, because I 
don’t buy it, but maybe a dol-
lar. Then what do we do with 
the plastic when it’s done? We 
throw it away, and then where 
does that plastic go? Most 
plastic goes nowhere, or the 
ocean or some place where 
it’s going to become a pollut-
ing source, and it’s not going 
to biodegrade. We’re going to 
have plastic around for thou-
sands and thousands of years 
after one little use like this. So 
really, I think the bottled water 
issue is a pollution and waste 
issue. It’s convenient. This is 
a convenient way for you to 
have water, but if I had brought 
along with me — which I should 
have done — a little container 
that I can carry around with me 
from place to place and filled 
it up with tap water. Tap water 
is more regulated than bottled 
water. And I promise you, if 
I come back, I’ll bring it next 
time.

Dennis Dimick It’s also an 
energy issue. There’s a brand 
called Fiji bottled water. Now 
think about how much energy it 
takes to get those bottles from 
clear on the western side of 
the Pacific all the way to here. 
I talked about the carbon foot-
print. There’s a lot of energy 
that’s used. 

SP Another thing to do with 
bottled water is, wherever you 
live, make an effort to promote 
maintenance and servicing of 
public water fountains. Make 

sure they’re available, working 
in good order, so that people 
can access water. We need to 
make sure that the public part 
of having drinking water avail-
able is protected, too. 

Q A big issue in this part 
of the country is hydro-

fracking. Can you talk about 
that and the threat to fresh-
water from hydro-fracking?

A SP You’re right in that 
range of concern close to 

the Pennsylvania border close 
to New York where the Marcel-
lus Shale is an energy resource 
that’s now being tapped. This 
is a very tough issue. Obviously 
gas is a bridge resource, in a 
sense. It’s less polluting, from a 
carbon perspective, than coal 
or oil. It can help us transition 
to a more renewable sets of 
technology: solar, and wind 
and so on. But the water risk of 
hydro-fracking at the moment 
very, very much concerns me. 
We’re moving so fast, and we’re 
putting in so many drilling rigs 
in places where we’re just not 
sure what the ramifications will 
be to the ground water quality, 
the drinking water quality that 
we depend on. If you lose the 
quality of your drinking water, 
what do you have? You don’t 
have anything. You can’t farm, 
you can’t ranch, you can’t live, 
you can’t drink. I think what 
really needs to be applied 
here is something that we call 
the precautionary principle, 
where we really should be very 
clear about what we’re do-
ing before we do it. Once you 
pollute groundwater, it’s very, 
very hard to get it clean. I think 
we really need to slow down 
this process and understand. 
There’s so much scientific 
uncertainty about the ramifica-
tions of hydro-fracking. We 
don’t understand the hydrolog-
ic connection between these 
deeper aquifers and the shal-
low aquifers that our drinking 
water is coming from. I think we 
may be arriving at a moment 
where we can breathe a little 
bit and take stock of what the 
risks really are and go about 
this more sensibly, because the 
drilling rigs basically maxed in 
August 2011. The price of gas 
has come down, so at the mo-
ment, you’re not seeing a lot of 
drilling rigs come in. We should 
use this time to basically halt 
and say, “What do we really 
know, what don’t we know 
and what do we need to know 
before we proceed?”

Q From Cori, age 8: What 
can kids do to help? And 

Cori does tell us that she 
doesn’t eat meat.

A SP There’s a lot that you 
can do. One is you’re here 

to get educated about water, 
so that’s fantastic. We’ve got 
some wonderful resources on 
our National Geographic fresh-
water site, including a water 
calculator quiz that’s designed 
for young people like yourself. 

You can check that out, and 
then talk to your friends about 
it and then begin to see what 
you all can do to shrink your 
own personal water footprint. 
I noticed on the main square 
there were some wonderful 
water exhibits, that students 
were working internationally. 
There are projects going on in 
other countries where you can 
start something like that in your 
school. You can have a sister 
school in a country that has 
different challenges than we do 
and share your experiences, 
share what you’ve learned. I 
think starting projects through 
schools is a great way to both 
make a difference and get more 
educated. I applaud you for be-
ing here and thank you for your 
question. Just go out and think 
and talk about fresh water. 

Q What about 
international law and 

international cooperation? 
Water doesn’t respect 
political boundaries. 

A SP Yeah, water flows. 
This is the wonderful 

thing about water, and it’s also 
the politically tough thing. It’s 
always on the move, and if 
you look at rivers around the 
world, there are something like 
230 rivers that are shared by 
two or more countries. In most 
cases, there’s not a treaty that 
sets up how that water should 
be shared. So if you look at 
Turkey, Syria and Iraq, where 
we’ve been spending a lot of 
time, Iraq’s ability to grow and 
develop its agriculture and 
economy depends on whether 
Turkey, which is upstream and 
building a lot of dams right 
now, decides to send enough 
water down. There’s no treaty 
that sets out how much water 
Iraq is going to get from Turkey. 
That’s a problem, and river 
basin after river basin — the 
Jordan, the Nile, the Tigris, 
Euphrates — so these are inter-
national rivers that really need 
to be shared. One thing that we 
hope to have happen is more 
incentive to cooperate before 
there is a conflict. You see this 
in China right now, where a lot 
of downstream countries on the 
Mekong are really at the mercy 
of the dam building in China. 
There’s no treaty there, so 
it’s really about getting those 
countries to cooperate ahead 
of time and figure out not only 
how to share the water itself, 
but share the benefits that the 
water is going to bring. In the 
Nile, for example, you could 
trade hydroelectric power 
upstream for food production 
downstream. So thinking about 
it as a whole river basin, how 
to maximize the benefits that 
the water can bring and then 
share the benefits? That’s really 
where I think we need to go 
with that. 

—Transcribed by
 Rabab Al-Sharif
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Lauren rock | Staff Photographer

Sandra Postel, director of the Global Water Policy Project, discusses the limited amount of freshwater on earth with Dennis Dimick, National Geographic 
magazine’s executive editor for the environment, during Monday’s morning lecture at the Amphitheater. 

Dimick, Postel make case for why freshwater matters
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Unitarian Universalist HoUse at 
CHaUtaUqUa (CirCa 1890)
6 Bliss Avenue
One of the original tent platform properties, this 
carpenter gothic farmhouse-style cottage was built to 
replace the tent. It is thought to have been built in the 
1890s and is now a denominational house that has 
undergone renovations. It is a seven-bedroom facility 
with a handicap accessible bedroom and bath. Two 
Peace Poles grace the property — one in English, 
Chinese, Spanish and animal-paw prints and the other 
in Braille, Seneca, English, Hebrew and Arabic.

tHe tHawley Cottage (1876)
22 vincent (Brick WAlk)
shAron thAWley
This historic cottage on Lot 339 was signed on a 100-
year lease during the Chautauqua Lake Sunday School 
Assembly days and was built as a rooming house. 
Purchased by the Thawley family in 2005, it underwent 
renovations and was rebuilt on the same footprint. 
This Carpenter Vernacular cottage displays board and 
batten construction. It hosts family heirlooms including 
birdhouses, Ohio pottery vases and an antique crystal 
candlestick collection.

tHe georgesCU Cottage (1901)
35 rAmBle
BArBArA Anne GeorGescu
This location, listed as Chautauqua Sunday School 
Assembly Lot 776, was signed on a 99-year lease in 
1891 and changed from the tent platform to a cottage 
in 1901. The current owner purchased the cottage 
in 2009. Renovations, including moving the porch 
and front entrance façade from Palestine to Ramble, 
maintain the original square footage and footprint. 
Art pieces from New York City and the Visual Arts at 
Chautauqua Institution fundraiser adorn the interior.

tHe goreliCk Cottage (2006)
58 scott Avenue
cheryl opAcinch Gorelick 
This house is designed with a spacious 12-foot wide 
porch for Chautauqua living and a southern-style 
feature of front and rear doors in a line upon entering. 
High-beamed ceilings and an outsized fireplace further 
enhance the sense of openness. Hidden pocket doors 
convert a den and powder room to a handicapped 
accessible suite. A garden and fountain create a setting 
for listening to the music from McKnight Hall.

tHe greenHoUse Home
70 prAtt Avenue
kAthleen And don Greenhouse
This ’50s style home, purchased in 2003 and renovated 
in 2005, reveals an open and modern structure. A 
master bedroom has been added to the ground floor 
and a guest apartment has been added by extending the 
full basement. Low-maintenance landscaping provides 
privacy from the road, without blocking views from the 
interior of the house. An attached porch at the back is 
sheltered by original evergreens. 
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tHe James Cottage (1905)
18 Wiley
AnGelA And Bill JAmes
Originally built as a three-story residence, this home 
has undergone renovations that include the addition of 
porches on three stories, each with its own purpose. The 
home was lifted and a lower level added to provide guest 
room accommodations. Much of the art on display has 
been purchased from Chautauqua student art shows. 
There are four sculpture replicas of the Miller Bell Tower 
from a recent show of decorative interpretations of this 
favorite historic landmark. 

sUnnypointe (2010)
64 crescent
nAncy And Jeff leininGer
Owners of the former “Doll House” featured on the 2006 
House Tour have a new home that includes many of 
the furnishings from their former home, including the 
doll collection. Sunnypointe is built in the Queen Anne 
Victorian style with decorative cornice finishes and an 
entry with asymmetrical side porches centered on the 
gateway brick walk through the Garden District.

tHe wHite HoUse on maple (1959)
24 mAple Avenue
nAncy And dick lAnGston
This year-round Cape Cod style home, originally built 
by June and Bob Osburn, was enlarged in 1975. 
In November of 2010 Nancy and Dick Langston 
purchased the house and renovated it to make the first 
floor more spacious. A collection of blue and white 
porcelain accents the living room walls, with many of 
the furnishings being French antiques. A play and sleep 
area for their grandchildren has been created in the 
space over the garage.

tHe Cornell Cottage (1901)
49 north lAke drive
chloe And Bill cornell
In 1969 Robert Cornell, father of the current owner, 
purchased this eclectic style house; the house was 
updated in the early 1970s. Paired, square columns 
flank the center stairway entrance to the porch and 
round, smooth columns support the ends. Walls and 
doorways strategically placed act as a sound buffer 
between the dining room and kitchen. A fireplace mantle 
and etched glass panels that had been removed were 
restored to their original prominence in 1997.

tHe miller Bell tower (1911)
fAir point neAr miller pArk
A landmark on the Chautauqua grounds, the Bell Tower was 
constructed for the 1911 season and dedicated that August 
on Old First Night, the yearly celebration of the anniversary 
of the first Chautauqua Assembly. Below the belfry on the 
four sides of the tower are clock dials with a light at each 
hour point. The 14 Westminster Chimes toll the time daily 
every 15 minutes from 8 a.m. to 10 p.m. Chimemaster, 
Carolyn Benton will greet House Tour visitors.
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park plaCe (1879)
14 miller pArk
Jennifer And John hAuGhton
This wooden tent cottage was built on a lot leased at the 
start of the Assembly, purchased by the Haughtons’ in 
2009 and renovated in 2010. A first floor outside wall 
held a copy of an 1879 Chautauqua text, Bible Studies for 
Little People. Original wavy glass windows were restored 
with new frames; the living room floor is wide pine 
flooring. Inside walls were one board thick. Updates, using 
tongue and groove paneling, maintain the look. 
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tHe president’s Cottage 
and gardens (1985)
55 north lAke drive
JAne And tom Becker
This home is an amalgamation of styles, with 
the heaviest influence being Eastlake, based on 
principles of simplicity, honesty and propriety. The 
solid forms and gables address the need  for public 
functions of the Institution, with wide porches and 
easy flow throughout the main floor. Furnishings 
include period oak pieces and chair backs stamped 
with “Assembly.” Attractive gardens surround the 
house with the green terrain of University Park 
nearby and sweeping views of the lake.

6

T
oday is the “Little 
Journeys to the 
Homes of Chau-
tauquans,” the 
popular House 

Tour sponsored by the 
Bird, Tree & Garden Club 
at Chautauqua. 

“Once again it is a won-
derful sellout,” BTG Presi-
dent Norman Karp said. 
“The House Tour provides 
pleasure for all the people 
who go on the House Tour. 

An important factor is that 
it provides the funds for the 
BTG programming and re-
placement of trees and gar-
den support,” he said. 

Karp said that when a tree 
is taken down, a new one is 
put in, and the BTG provides 
thousands of dollars for tree 
replacement. Funds are also 
used to support approxi-
mately 70 BTG programs in a 
Chautauqua season. 

HoUse toUr FeatUres
»the admission ticket to the house tour is the house tour pamphlet. All tickets have 
been sold prior to today. 
»the thursday morning Brass Band will be featured at the president’s cottage.
»cookies and drinks will be available under a tent near the Bell tower.
»no photography, eating, drinking or smoking is permitted in the homes.
»homes can be viewed in any order from noon until 5 p.m.
»this is a walking tour. Buses and trams are free to use.
»shoe coverings will be provided for homes where required.

LITTLE JoUrneys
to the Homes of Chautauquans
Compiled By Beverly HaZen | STAFF WRITER
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s y m P h o n y
Maurice Ravel (1875-1937)
“Une Barque sur l’Océan,” from 
“Miroirs” (1905, orch. 1906)

Though it is certainly not 
true, it would be easy to be-
lieve that Ravel composed 
piano works for the future 
pleasure of transcribing 
them for orchestra. In Ravel’s 
hands, transcription sounds 
more like transubstantia-
tion. And it is not only his 
own piano works that he re-
incarnated — mussorgsky’s 
“Pictures at an Exhibition” 
is so firmly associated with 
Ravel’s orchestral version 
that the piano original is a 
comparative rarity.

“Une Barque sur l’océan” 
(“A Boat on the ocean”) be-
gan life as a piano piece, the 
center of a set of five titled 
“miroirs” that he completed 
in 1905. The set was a kind 
of tribute to “Les Apaches,” 
the informal collection of 
counter-cultural intellectu-
als — musicians, poets, crit-
ics, and painters — who got 
together saturday nights af-
ter concerts to talk and per-
form for each other. meet-
ings began around 1902 and 
the group held together for 
over a decade, until the Great 
War broke it up. As one of 
them recalled, “We all read 
or played whatever we had 
recently written or com-
posed, in the most friendly 
atmosphere I have ever ex-
perienced.” In its early days, 
“Les Apaches” met at the 
montmartre studio of painter 
Paul sordes, but neighbors 
complaining of their music 
lasting all night long initi-
ated a move out to Auteuil, 
where another member, the 
pianist and composer mau-
rice Delage, had an isolated 
pavilion where they could 
make as much noise as they 
wanted.

Each of the five movements 
in “miroirs” is dedicated to 
a member of the Apaches. 
Ravel dedicated “Une Barque 
sur l’océan” to sordes, who 
was an amateur pianist as 
well as a painter. Waves of 
quiet arpeggios occupy the 
left hand, over which a con-
tinuous rocking motif floats. 

Ravel directs that the rhythm 
should be souple (“supple”). 
he provides no tempo mark-
ing and he writes a double 
time signature — showing 
both 2/4 and 6/8 — for the 
rhythmically ambiguous 
opening.

The calm rocking gives 
way to turbulent swells and 
crashing surf, but these are 
short-lived, and the opening 
quality returns as the work 
concludes.

Ravel’s orchestral version, 
done in 1906, capitalizes on 
the orchestra’s range of colors 
and its abilities that the piano 
lacks, notably the potential to 
swell a sustained note. 

The ocean imagery of this 
work, however, was met with 
accusations that Ravel was 
merely imitating Debussy 
(“La mer” had premiered 
in late 1905). The assertion 
that Ravel was a Debussy 
look-alike was something 
he fought throughout his 
career. he was not willing 
to add fuel to that fire with 
this eight-minute piece, so he 
withdrew the orchestral ver-
sion after one performance. It 
was finally published in 1983, 
almost half a century after 
Ravel’s death.

Leonard Bernstein (1918-1990)
“On the Waterfront,” from 
“Symphonic Suite” (1955)

“It is a musically unsatis-
factory experience for a com-
poser to write a score whose 
chief merit ought to be its un-
obtrusiveness.” Thus, writ-
ing in The New York Times, 
May 30, 1954, Leonard Bern-
stein nailed the fundamental 
dilemma facing film compos-
ers. Just once in his career 
Bernstein took on this chal-
lenge. he found the experi-
ence, as he said, “unsatisfac-
tory.”

The music for “on the 
Waterfront” is the only score 
that Bernstein specifically 
composed for a film. (The 
other appearances of his mu-
sic in films, notably “On the 
Town,” 1949, and “West side 
story,” 1961, were adapta-
tions from his scores written 
for Broadway.) The film was 
a blockbuster. It received 12 
nominations for Academy 
Awards, and won eight, in-
cluding Best Picture, Best 
Director (Elia Kazan), Best 
Actor (marlon Brando), Best 
supporting Actress (Eva ma-
rie saint). It was also nomi-
nated for Best score, but lost 
in that category to Dmitri 
Tiomkin’s music for “The 
high and the mighty.”

Bernstein’s new york 
Times article “notes struck 
at ‘Upper Dubbing, Calif.’ ” 
details his experience at the 
sound Department of Co-
lumbia Pictures’ studio. he 
reveals that he initially resist-
ed accepting the assignment 
to underscore the film, but his 
resistance crumbled when he 
was shown the rough cut of 
the picture. “I thought it a 
masterpiece of direction; and 
marlon Brando seemed to me 
to be giving the greatest per-
formance I had ever seen him 
give, which is saying a good 
deal.” his reluctance melted 
away “... in the surge of ex-
citement I felt upon first see-
ing this film. I heard music as 
I watched; that was enough.”

Armed with a moviola 
machine and a print of the 
picture, in February 1954 he 
returned to new york and 
spent much of the next three 
months alone in a darkened 
room, running the picture 
backwards and forwards, 
scene-by-scene and frame-
by-frame. Bernstein estimat-
ed “I have seen the picture 
some 50 times, in sections or 
in toto, ... measuring in feet 
the sequences I had chosen 
for music, (and) converting 
feet into seconds by math-
ematical formula.”

A complete novice, Ber-
nstein made up for his lack 
of experience with an abun-
dance of enthusiasm and 
confidence. His completed 
score ran to 238 pages, about 
48 minutes of music. The 
Columbia studio orchestra 
took three days to record it in 
late April.

As he sat in the “Upper 
Dubbing” room, where dia-
logue, sound-effects, music 
are cut and tweaked into the 
final mix that satisfies the 
director and producers (and 
their lieutenants) and, one 
hopes, best serves the picture 
as a whole. The composer is 
seldom involved, but Bern-
stein, due to his star status, 
was admitted to the ses-
sions. he found it frustrat-
ing. “sometimes the music, 
which had been planned as 
a composition with a begin-
ning, middle and end, would 
be silenced seven bars be-

fore the end.” Dialogue and 
sound-effects are essential; 
music is less so. so the com-
poser watches “... with heavy 
heart, the inevitable loss of 
a good part of his score. Ev-
eryone tries to comfort him. 
‘you can always use it in 
a suite.’ ” In the final print 
there are 40 minutes and 57 
seconds of music. Almost 15 
percent of Bernstein’s score 
did not make it to the screen. 
When asked how that felt, he 
responded, “I am only the 
composer of the background 
music.”

so “use it in a suite” he 
did. Bernstein constructed a 
20 minute symphonic suite 
that roughly follows the sto-
ry line. It begins and ends, as 
the picture does, with “Dig-
nity” theme associated with 
the Brando character. second 
comes a violent rhythmic 
pattern for piano and tim-
pani, marked Presto barbaro in 
the score, which underpins 
the first murder in the film. 
A wailing alto saxophone 
plays over and through the 
violence, music that will re-
cur frequently to underscore 
emotional pain. The theme 
associated with the charac-
ter of Edie appears shyly in 
flute, but finds the strength 
to fend off the Pain motif and 
blossom into a enormous cre-
scendo of a love scene. 

The music cue that Bern-
stein titled “The Challenge” 
— composed to underscore 
Terry’s calling out of Johnny 
Friendly before their brawl 
on the docks — was cut en-
tirely from the picture, but 
found life in the suite.

Claude Debussy (1862-1918)
“La Mer” (“The Sea”), Three 
Symphonic Sketches (1903-05)

Debussy’s lifelong fascina-
tion with the sea was a lega-
cy from his father. manuel-
Achille Debussy had enlisted 
in the marine Infantry at 
age 18 and spent seven years 
overseas before returning 
and settling down to mar-
ried life. he and his bride 
decided to try their hand at 
shopkeeping, running a chi-
na and porcelain store in the 
royal town of saint-Germain-

en-Laye, about a dozen miles 
west of Paris. Their first child 
was born in their apartment 
over the store in 1862. They 
called him Achille-Claude. 
his father intended that the 
boy would become a sailor. 
The apartment is now the 
Claude Debussy museum.

Within a couple years the 
business had failed and the 
Debussy family virtually dis-
integrated. 

years later the composer 
wrote a friend, “I was des-
tined for a sailor’s life. It 
was only by chance that fate 
led me in another direction. 
But I have always held this 
passionate love for her (the 
sea).”

In fact, beyond visits to 
relatives in Cannes and the 
imaginative tales of his fa-
ther, Debussy actually had 
very little experience of the 
sea. yet in 1889, when asked 
what career he would have 
chosen if he had not become 
a musician, he answered, “A 
sailor.” he was enthralled by 
Impressionist seascapes, es-
pecially by those of the Eng-
lish painter J. m. W. Turner 
that convey the awesome 
might and expanse of the sea. 
“The sea is mother of us all!” 
he wrote. 

Also in 1889, about fifteen 
years before composing “La 
mer”, Debussy convinced a 
reluctant Breton fisherman 
to take him and a group 
of friends out in a storm. 
Thrilled by the adrenaline 
rush, Debussy could vividly 
recall the memory all his life, 
“…here is a passionate feel-
ing I have not before expe-
rienced — Danger! It is not 
unpleasant. one is alive!” 
once they landed safely, his 
friends went off to recover, 
but Debussy went back out 
on the boat for another fix.

“La mer” encapsulates 
some of that excitement of be-
ing inside a stupendous force 
of nature. When he began 
composition of “La mer” in 
1903, he was vacationing in 
Burgundy at the estate of his 
in-laws, far inland. Debussy 
explained that being far from 
the shore was an advantage, 
that he had to get away from 
the seaside in order to com-
pose. he said that the sea 
had such a power over him 
that, when it was close by, his 
creative faculties were para-
lyzed. For him it was better 
to compose the work by re-
calling the indelible impres-
sions the sea had left on his 
memory.

In 1904, while in the midst 
of work on “La mer”, De-

bussy wrote, “The primary 
aim of French music is to 
give pleasure.” his advice to 
potential audience members 
was, “There is no theory. you 
have only to listen. Pleasure 
is the law.” This remains an 
excellent suggestion.

“La mer” is subtitled 
“Three symphonic sketches,” 
but the work is considerably 
more radical than the title 
suggests. It amounts to a mu-
sical revolution. 

melody? Discarded. To-
nality? overthrown. Tradi-
tional scales? Replaced. har-
mony? Redefined. Rhythm? 
Thoroughly confounded. 
structural design? All but 
abandoned. 

For the first time, sonor-
ity itself reigns; tone color 
being applied as if to a can-
vas. musical texture replaces 
harmony. Layer upon layer 
of independent rhythms — 
up to seven deep — sound 
at once. miraculous melodic 
fragments refuse to blossom 
into tunes. 

And all of that takes place 
within the first sketch: “From 
Dawn to noon on the sea.” 

sketch no. 2 is “The Play 
of the Waves” and, by now 
no longer expecting standard 
musical features, the listener 
can be absorbed in this new, 
fantastical, mirage-world of 
raw sound imagery. 

The final sketch is titled 
“Dialogue of Wind and sea.” 
The surprise here is that we 
can sense (if not truly identi-
fy) an architecture that draws 
the work together by recall-
ing and reconciling materials 
from the first movement. It is 
more than sonic scenery after 
all.

“La mer” so thoroughly 
oversteps the boundaries that 
define “symphonic” music, 
that it should have outraged 
the listening public. But De-
bussy overthrows tradition 
ever so gently, fondling our 
ears with delicate caresses as 
he strips us of our defenses. 
We hardly notice the seduc-
tion until it is complete. And 
by that time, of course, it’s 
too late to go back.

“Symphony Notes” provide 
historical context for the works 
on the Chautauqua Symphony 
Orchestra programs. To supple-
ment the notes with musical de-
tails and specific strategies for 
listeners, Professor Spear pres-
ents a“Pre-Concert Lecture” in 
the Hurlbut Church sanctuary 
at 6:45 p.m. Admission is free.

COLUMN BY LEE SPEAR

Symphony Notes

Bike Safety Tips

In accord with New 
York law, bicyclists 
shall observe all traffic 
signs and signals, 
including stop signs 
and one-way streets.
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Welcome to where the set-
ting is intimate, the pairings 
are unpredictable and the 
chemistry can make for un-
forgettable music. 

chamber music is both mu-
sical and social. it is an artful 
balance between musicians 
and their score. And many 
young musicians will join in 
that exchange, during the stu-
dent chamber music Recital 
series, beginning at 4 p.m. to-
night at mcKnight Hall.

“unlike in an orchestra, 
where you are pretty much 
following the conductor and 
their vision of the piece, you 
are on your own here,” said 
Arie Lipsky, school of music 
chamber music chair.

Lipsky leads faculty mem-
bers in forming groups and 
assigning coaches. The mixes 
are meant to be eclectic, giving 
returning and new students a 
refreshing take on things.

“You have the joy of 
working in a group, but it’s 
so small that you’re indi-
viduality is not completely 

lost,” Lipsky said about the 
creative outlet the chamber 
music series provides the 
students, who are enrolled in 
such a demanding program.

sixteen-year-old violin-
ist Billy Bao, who made his 
chautauqua debut last year, 
said the intensity and fun of 
the chamber music perfor-
mances are the major reasons 
why he is back again.

“i learned how to commu-
nicate with other instruments 
properly, take the rhythm into 
my own hands and shape the 
music accordingly to every-

one else,” Bao said.
Bao will be playing the 

“suite for Violin, clarinet 
and Piano,” by Darius mil-
haud tonight, under his fa-
miliar maestro, Jacques israe-
lievitch, from the university 
of Toronto. israelievitch en-
couraged the young violinist 
to come to chautauqua.

Jessica Lipstone, who will 
play flute in the Damase Quin-
tet at Friday’s recital, shares a 
similar story with Bao.

During the past academic 
year at indiana university, 
Lipstone took a class with re-

vered conductor and chautau-
qua alumnus David Effron.

“i never had a teacher push 
harder than he pushed me,” 
Lipstone said about Effron.

The 19-year-old flutist is 
anticipating the chance to 
play with diverse musicians.

“i’ve never been in a 
group with a vocalist be-
fore, so i’m really looking 
forward to hearing how we 
sound,” Lipstone said.

For some, the creative 
mix for the ensembles can 
feel daunting. But to Yi Qing 
Tang, a 23-year-old pianist, 

chamber music is an oppor-
tunity to meet people and to 
produce beautiful music.

“When you say hello to 
each other, you already begin 
to rehearse,” Yi said. “Each of 
us has a very special charac-
teristic, but then we need to 
perform like one body.”

The ensemble in which she 
plays, the schubert “Trout” 
Quintet, will perform at 2 p.m. 
Thursday in mcKnight Hall.

Programs for upcoming 
student rectials are available at 
www.chautauqua-music.com. 

Fresh crop for student chamber music recitals

KelseY Burritt
Staff Writer

At age 16, Kev Rowe re-
ceived his first electric guitar 
and began his first job work-
ing as a cook in Hot Rocks, 
now the Brick Walk cafe, at 
chautauqua. Now a profes-
sional solo musician with 
three albums produced, Rowe 
returns to perform at 9 p.m. 
tonight in the college club.

Born and raised in James-
town, N.Y., Rowe worked at 
chautauqua part-time for 
years while trying to jump-
start his musical career. He 
worked as the chef garde man-
ger in the Athenaeum Hotel 
for six years, after having been 
moved from the Hot Rocks to 
the Park Grill in the st. Elmo.

“Way beyond just having 
a job there, there’s a culture 
at chautauqua of arts and 
free thinking and that’s kind 
of in the air, and that soaks 
into you over time,” Rowe 

said. “so it’s cool for me to be 
able to come back and play, 
doing what i love, in a place 
that helped get me to where i 
could do it.”

Rowe first played at Chau-
tauqua 10 years ago with his 
high-school band, 5 cubic 
Feet. He has since returned 
with his band, Big Leg 
Emma, which performed in 
the Amphitheater during the 
off-season and as a solo act in 
the college club.

He began to pen his own 
lyrics in his early 20s, taking 
a drastic turn away from the 
rock ‘n’ roll music he played 
with his band.

“i was playing with bands 
and rocking out, but on the 
other side, i was just writing 
these acoustic songs, going 
for an intimate experience, 
like a one-on-one with the 
listener,” Rowe said.

initially inspired by 
groups such as Phish, The 

Grateful Dead and Led Zep-
pelin, Rowe has been recent-
ly listening to what he de-
scribes as “timeless” music: 
miles Davis, Nat King cole 
and Hank Williams.

“This is all research,” 
Rowe said. “it’s more about 
grasping the feeling and the 
presence of what those art-
ists were doing and incorpo-

rating those types of ideas 
into my own writing.”

Rowe is currently working 
on his fourth studio album re-
corded, like his third, Hi Love, 
in North carolina. Hi Love 
took him two years to make, 
and he has been writing songs 
for his upcoming album for 
the past year. After recording 
only the acoustic and vocals 

for eight songs, he guessed 
that maybe three or four will 
make it on to the album.

“You have to wait and see 
if it still resonates on some 
kind of emotional level,” 
Rowe said. “it might seem 
like a good song, but it just 
doesn’t do anything — it has 
to do something.”

Although Rowe has re-
corded and collaborated with 
musicians in his latest album, 
the concert in the college 
club will be only him and his 
acoustic guitar, keeping with 
his preferred one-on-one re-
lationship with the audience.

Growing up in a quieter 
place such as Jamestown, 
where there wasn’t an op-
portunity to hear many large 
touring acts, Rowe said he 
grew up listening to the radio 
and the music on television.

Jamestown, though a 
small town with a shrinking 
population, is a great place to 

be an artist, Rowe said. it has 
affordable living and is easy 
to focus on the music, and 
there are great artists around 
to play with all the time.

Rowe was later introduced 
to The Great Blue Heron music 
Festival, a local music festival 
in sherman, N.Y., that celebrat-
ed its 21st anniversary earlier 
this month. About 6,000 peo-
ple attend every summer.

“That has a huge influence 
on our local scene,” Rowe said.

For any young musicians in 
his audience, Rowe offered a bit 
of advice: Get a part-time job.

“And be patient. it takes 
a long time to come up with 
something unique and dif-
ferent,” he said. “it’s all about 
the music in the end. it just 
takes a long time to become 
a good musician.”

Rowe’s albums are sold in 
the chautauqua Bookstore, 
and his latest album will be 
for sale at tonight’s concert.

Native musician Rowe to play College Club tonight

rowe

Jessica white
Staff Writer

chautauqua organist 
Jared Jacobsen will per-
form one of the few Tallman 
Tracker Organ mini-concerts 
that matches the theme of 
the week, “Water matters,” 
at 12:15 p.m. today in the 
Hall of christ.  

The concert is titled 
“Aqueous musings” and 
will feature a song about 
water nymphs called “Na-
ïades,” which is one of Lou-
is Vierne’s “Pièces de Fan-
taisie,” or “Fantasy Pieces.”

“Naïades” has a flowing, 
liquid sound that works 
perfectly on the Tallman 
Organ, Jacobsen said.

“There’s kind of a liquid-

y sound you can get by us-
ing various stops,” he said. 
“if you play these warm and 
rich stops with fast, run-
ning notes, it sounds like 
running water in some un-
canny way.”

Jacobsen will play “Na-
ïades” again during his 
Wednesday massey memo-
rial Organ mini-concert so 
people can hear one piece 
on two very organs.

Today, Jacobsen will also 
play “Britannia Waives the 
Rules” — a play on the Brit-
ish Navy song “Britannia 
Rules the Waves” — from a 
collection called “more ulti-
mate Fun” for the organ.

“Anything that puts ‘fun’ 
and ‘organ’ next to each oth-
er, i’m all over,” he said.

The margaret miller New-
man Fund for the chautauqua 
symphony Orchestra and the 
cornelia chason miller me-
morial Fund provide funding 
for tonight’s performance by 
the csO under guest conduc-
tor michael stern. 

Newman, who died in 
1981 at the age of 93, was 
a granddaughter of chau-
tauqua co founder Lewis 
miller. she served as histo-
rian of the smith memorial 
Library at chautauqua and 
was prominent in historical 
and preservation societies 
at chautauqua and in West 
New York. she was a member 
of the chautauqua county 
Historical society, the chau-

tauqua Foundation and the 
cLsc. she was active in the 
chautauqua Womens club, 
the Association of American 
university Women Reading 
Group, the mayville Tues-
day club and the mayville 
Grange. in her earlier years, 
Newman conducted an in-
terior decorating business in 
cleveland. Two years prior 
to her death, Newman was 
honored at a dinner held to 
recognize members of the 
charles Edison Fund board. 

cornelia chason miller 
was born in 1907, daughter of 
Dr. Gordon chason and mary 
Kornegay chason. mary Ko-
rnegay chason had a deep 
love and appreciation for 

education and culture so she 
and young cornelia would 
journey from Bainbridge, GA 
to chautauqua institution for 
summer sessions. 

since her early childhood, 
cornelia seized every op-
portunity to learn. she trav-
eled many European coun-
tries and graduated from 
Ward Belmont and cincin-
nati conservatory. she had a 
beautiful voice and appeared 
in Broadway plays for five 
years, including “Of Thee i 
sing,” George Gershwin’s 
first musical comedy to win 
a Pulitzer Prize. she mar-
ried Herbert miller in 1933 a 
prominent Georgia Lawyer. 
They had a son Dr. Gordon 

miller and a daughter mary 
miller Beggerow.

cornelia was very active--- 
a charter member of her Book 
club, choir and many orga-
nization. she loved garden-
ing and became an expert on 
camellias. Her yard boasted 
more than 230 varieties she 
planted from seedlings. With 
all her past, she continued to 
look forward. Her children 
and grandchildren feel fortu-
nate to have shared the chau-
tauqua Experience with her.

she would be delighted to 
know this gift has been made 
so others can also share the 
chautauqua Experience.

Newman, Miller funds support CSO performanceTallman organ joins 
in on water-themed 
fun for mini-concert

The Joseph A. Neubau-
er Lectureship in science 
helps provide funding for 
this morning’s 10:45 lecture 
by Enric sala, National Geo-

graphic Explorer-in-Resi-
dence.

Joseph Neubauer served 
as director of the chau-
tauqua Foundation and a 

Neubauer Lectureship supports Sala lecture
trustee of chautauqua in-
stitution. He chaired the 
Trustees’ chautauqua Fund 
committee and served on 
the nominating and devel-
opment committees. He was 
vice president of the Foun-
dation.

mr. Neubauer, born in 
1911 to Ferdinard and mary 
Neubauer, was a graduate of 
case institute of Technology 
and of Harvard Business 
school. He was married in 
1935 and lived in Pittsburgh, 
Pa., with his wife, marian. 
He served as a trustee of 
Point Park college, a board 
member of st. clair memo-
rial Hospital, and a mem-
ber of the advisory board of 

carnegie mellon institute of 
Research.

marian Neubauer estab-
lished the lectureship in 
her husband’s memory. she 
continued her active partici-
pation in chautauqua until 
her death. The Neubauer 
children, grandchildren and 
great-grandchildren are in 
residence each summer.

If you would be interested in 
discussing the possibility of es-
tablishing an endowed lecture-
ship or supporting another as-
pect of Chautauqua’s program, 
please contact Karen Blozie, 
director of gift planning, at 
716-357-6244, or email her at 
kblozie@ciweb.org.



Abrahamic Program  
for Young Adults

The APYA coordinators 
host a porch chat for young 
adults at 8 p.m. tonight on 
Pastor Paul’s porch across 
from Hurlbut Church.

Young adults ages 16–22 
are invited to a viewing 
of the movie “Waltz With 
Bashir” at 7 p.m. Wednesday 
in Hurlbut Church.

Baptist House

Rebecca Scarnati, oboist, 
presents a program accom-
panied by pianist Willie La-
Favor, at the 3:15 p.m. social 
hour today in Baptist House. 
Members of Wesleyville Bap-
tist Church, Erie, Pa., will 
provide refreshments. 

Catholic Community

Daily Mass is at 8:45 a.m.
weekdays in the Epis-

copal Chapel of the Good 
Shepherd. The social hour 
is at 3:15 p.m. today in the 
Catholic House.

Hostesses are chairper-
sons Cheri Anderson and 
Claire Trubits, assisted by 
Carol Scalise, Angie Banes, 
Betty Johnson, Laura Fa-
elice and Kathy Buck of St. 
James Parish in Jamestown, 
N.Y.

Chabad Lubavitch 

Rabbi Zalman Vilenkin 
presents “Project Talmud” at 
9:15 a.m. today in the Alumni 
Hall Library Room.

Rabbi Vilenkin presents 
a special lecture, “Social 
Justice — Healthcare” from 
9:15–10:15 a.m. Wednesday in 
the Hall of Philosophy.

Chautauqua Dialogues

Chautauqua Dialogues, 
a new multi-venue, small-
group-facilitated discussion 
program sponsored by the 
Department of Religion, are 
3:30–5 p.m. Fridays at loca-
tions to be assigned at time 
of registration. Groups are 
limited in size. Sign-ups 
will take place after the 2 
p.m. Interfaith Lecture on 
Tuesday, Wednesday and 
Thursday outside the Hall 
of Philosophy.

Christian Science House

The afternoon social is 
3:15 p.m. today in the Chris-
tian Science House. Testi-
mony meetings are at 7 p.m. 
Wednesday in the Christian 
Science House.

Disciples of Christ

“A Taste of Machu Picchu 
and the Inca Empire” is the 
title of the 3:15 p.m. social 

hour program with videos 
today in the Disciples of 
Christ House. Rachelle Fran-
cis shares her recent expe-
rience in Peru and Bolivia 
visiting pre-Inca ruins of 
Tiwanaku to the mountain-
ringed Lake Titicaca and the 
historic cities of La Paz and 
Cuzco. A special experience 
was spending a day with 
the Cuyuni people, sharing 
their daily life at 11,000 feet.

Friends from California 
United Christian Church 
(Disciples of Christ), 
Charleroi, Pa., lead by Belle 
Brutout and Lisa Buday host 
the social hour.

Ecumenical Community  
of Chautauqua

Come for a mid-afternoon 
break at 3:15 p.m. today in 
front of the Shaw House of 
the ECOC. There will be 
cookies.

 

Episcopal Chapel of  
the Good Shepherd

Holy Eucharist is celebrat-
ed at 7:45 a.m. weekdays in 
the Chapel.

Episcopal Cottage

The Rev. Charles Sumners 
and Robin Sumners will be in 
the Episcopal Cottage at 3:15 
p.m. tea today. Father Sumners 
leads a Bible study at 8:30 a.m. 
Wednesday at the Cottage.

Hebrew Congregation

A special program of song 
with guest artist Juanita Wal-
lace Jackson is featured at the 
3:15 p.m. social hour today at 
the Everett Jewish Life Center 
at Chautauqua, 36 Massey.

Lutheran House

Women from Tabor Lu-
theran Church from Kane, 
Pa., host the 3:15 p.m. social 
hour today in the Lutheran 
House.

Metropolitan  
Community Church

The Rev. Pat Collins speaks 
on “Is Your Bible Study a Pool 
of Collective Ignorance?” at 
the 7 p.m. devotional service 
Wednesday in the United 
Church of Christ Chapel.

Presbyterian House

A coffee hour between 
morning worship and the 
morning lecture is each 
weekday in the Presbyterian 
House.

Service of Blessing  
and Healing

Sponsored by the Depart-
ment of Religion, the Ser-
vice of Blessing and Healing 
takes place at 10:15 a.m. every 
weekday in the Randell Cha-
pel of the United Church of 
Christ headquarters.

Unitarian Universalist

The tea scheduled for 3:15 
p.m. today in the Unitarian 
Universalist House is can-
celed, because the house is 
on the Bird, Tree & Garden 
House Tour.

United Church of Christ

The Rev. Carla Dietz is 
available for the 3:15 p.m. so-
cial hour at the UCC Head-
quarters House.

United Methodist

Coffee is weekdays be-
tween morning worship and 
the 10:45 a.m. lecture on the 
United Methodist House 
porch.

The chaplain’s chat is at 12 
p.m. today on the porch of 
the United Methodist House. 
The Rev. Phil Paneuf leads a 
discussion on “Sacred Cyber-
space.”

The social hour is at 3:15 
p.m. today on the porch. 
Members of Williamsville 
United Methodist Church 
host.

The Rev. J. Paul Womack 
of Hurlbut Church continues 
a Bible study on “The Com-
passionate Christ: Chapters 
in the Life of Jesus” at 7 p.m. 
tonight at the United Meth-
odist House. The study is 
sponsored by the Depart-
ment of Religion.

Unity of Chautauqua

Unity holds a morning 
meditation 8–8:30 a.m. week-
days in the Hall of Missions.

Women in Ministry

Women in Ministry meets 
at 12 p.m. Wednesday in the 
Hall of Missions.
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An NFL commissioner 
and about a dozen newly-
ordained clergy may not ap-
pear to have much in com-
mon. But Chautauqua’s New 
Clergy fellows found that 
they faced many of the same 
issues as Commissioner Rog-
er Goodell when they had 
the chance to chat with him 
during his visit to Chautau-
qua a few years ago.

Surprisingly, both new 
clergy and NFL commission-
ers face similar challenges 
in dealing with people, es-
pecially young people. The 
fellows proceeded to have a 
conversation with Goodell — 
the type of singular conver-
sation that could only occur 
at Chautauqua. 

“Well, of course they all 
go back and say, ‘We spent 
two hours talking to Roger 
Goodell, and he’s got the 
same problems we’ve got!’ ” 
said Rev. Albert Pennyback-
er, director of the New Cler-
gy program. “It’s that kind 
of opportunity that Chautau-
qua, in the larger sense, pro-
vides for all of us, because we 
hear and encounter people 
we’d never hear otherwise.”

Each year, the New Clergy 
Program invites at least 12 
fellows — usually a few more 

after including ordained 
spouses — to the Institution 
to experience the diverse en-
vironment that only Chau-
tauqua can provide. The fel-
lows must be no more than 
seven years out of seminary, 
but may be of any age, gen-
der, denomination or Abra-
hamic faith tradition. The In-
stitution selected this year’s 
fellows from a pool of about 
60 applicants.

“Seven out of 10 seminary 
graduates have left the min-
istry within 10 years,” Pen-
nybacker said. “We think 
that by allowing them to ex-
perience this time at Chau-
tauqua, they are renewed 
and re-encouraged in their 
professional programs, reaf-

firming the vision of minis-
try that they were encour-
aged about in their seminary 
years.”

The New Clergy fellows 
spend a week at Chautauqua 
— which is funded entirely 
by generous outside spon-
sors — experiencing pro-
gramming, forging interfaith 
relationships and recommit-
ting themselves to the values 
of their vocation. During the 
week, they often have oppor-
tunities to meet figures they 
would never have encoun-
tered otherwise, as past fel-
lows did with Goodell. Last 
week, the fellows had the 
chance to meet and converse 
with the Rev. Mark Labber-
ton, the Lloyd John Ogilvie 
Chair of Preaching and di-
rector of the Ogilvie Institute 
of Preaching at Fuller Theo-
logical Seminary in Pasade-
na, Calif.

“Most of these in our pro-
gram would never have the 
chance to meet him, but he’s 
in Chautauqua, and they’re 
in Chautauqua,” Pennyback-
er said.

Pennybacker also stressed 
the value of the program, 
in that its fellows interact 
and build relationships with 
people from faith traditions 
different from their own. The 
Rev. Paul Womack, pastor of 
Hurlbut Church, feels that 

interacting across belief sys-
tems is invaluable.

“I think it’s exciting for 
persons who are new in the 
vocation to have an oppor-
tunity to talk with others of 
different faith traditions — to 
talk to persons who are in the 
same vocation but come at it 
from a different tradition,” 
Womack said.

Encouragement of inter-
faith perspectives is one of 
the reasons the Robertson 
Foundation, one of the spon-
sors of the New Clergy pro-
gram, feels that the program 
is so important to support. 
The foundation also ap-
preciates the aspects of the 
program that allow the New 
Clergy to learn about manag-
ing a church.

“Julian Robertson, the 
founder of the foundation, 
has always been interested 
in management excellence 
and also in the importance 
of spirituality in everyone’s 
life,” a spokesperson for the 
foundation said. “They be-
lieve the New Clergy Pro-
gram is an excellent nonde-
nominational initiative to 
foster that kind of knowl-
edge and that kind of spirit. 
They’re excited about it, and 
that’s why the grant is there.”

The Robertson Foundation 
is a private foundation estab-
lished in 1996 by Julian H. 

Robertson Jr., his wife Josie 
and their family. Religion 
and spirituality are key tar-
get areas of the foundation’s 
high-impact grants.

The New Clergy Program 
runs during Week Three 
with 16 fellows and dur-
ing Week Eight with 15 fel-
lows. Participants have a full 
schedule and try to take in as 
much Chautauqua program-
ming as possible while also 
participating in sessions spe-
cific to new clergy.

Special sessions for the 
new clergy include speak-
ers on Buddhism and Islam. 
Chautauquan George Wirth, 
of the First Presbyterian 
Church of Atlanta, will speak 
to the group about church 
administration and coordi-
nating a large congregation. 
Jared Jacobsen, organist and 
coordinator of worship and 
sacred music, and the Rev. 
Joan Brown Campbell will 
discuss planning worship 
services and how music di-
rectors and clergy get along 
with one another.

“The more capable and the 
more professionally commit-
ted two people are, the more 
inevitable it is that they’re 
going to have two angles of 
vision,” Pennybacker said. 
“How do you deal with that 
in a way that’s creative and 
not destructive? Every one 

of those folks is dealing with 
that situation.”

During lunch, fellows en-
joyed chatting with Pastor 
Womack on the Hurlbut rec-
tory house porch.

“There’s a disconnect be-
tween the ideal and the real-
ity, no matter what job you 
do. It’s helpful to have people 
you can talk with about some 
of those things,” Womack 
said. “Your ability to look 
back at your own experienc-
es is broadened, and you may 
come out with a different in-
terpretation of what’s helpful 
to you.”

Pennybacker said the 
program also facilitates the 
building of lasting relation-
ships among the New Clergy. 
Those friendships become in-
terfaith resources as the cler-
gy progress in their careers.

“Those are the kinds of 
opportunities at Chautau-
qua, because of its character. 
It’s not something they’ve 
got to create; it’s something 
that Chautauqua does,” he 
said. “This program is sim-
ply another way in which the 
resources of Chautauqua are 
(used) on behalf of the en-
richment and the equipping 
of new clergy for the years of 
leadership that are ahead of 
them.”

Compiled by Meg Viehe

Interfaith News

New Clergy Program takes advantage of Chautauqua’s unique resources

By allowing them to 
experience this time 
at Chautauqua, they 
are renewed and re-
encouraged in their 
professional programs, 
reaffirming the vision of 
ministry that they were 
encouraged about in 
their seminary years.

-REV. ALBERt PEnnYBACKER
Director of the New Clergy Program
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By Dave Green

Difficulty Level 7/17

2013 SEASON
APARTMENT-NEW .  Ground 
floor, A/C, Wi-fi, cable, W/D, 1 
bedroom, tram route, plaza, 1 
person, season/half  season. 
716-357-5557

GREAT 1 BEDROOM. Lakefront 
Condo, Full Amenities, Beautiful 
Porch, Elevator. Call (716)725-
1720

M O D E R N  C O M F O R T,  2 
Bedroom, ground floor. Ramble, 
on sculpture garden. Several 
weeks still available. 772-559-
5538

18 CENTER. 3rd floor 2-bed-
room w/ porch. Pet-fr iendly. 
Sleeps four. Near Bestor Plaza & 
Amp. On tram route.  L iv ing 
room. Eat-in full kitchen. Bath. 
AC, ceiling fans, wifi, cable TV. 
Washer/drier access. No smok-
ing. Available weeks 1-9. $1400/
wk. 303-915-4156 or red1184@
aol.com

3 ROOT CONDO 3 Modern, Top 
Condition, 2 Bedrooms, 2 Baths, 
L a r g e  Tre e h o u s e  D e c k , A l l 
A m e n i t i e s ,  $ 1 9 5 0 / w e e k . 
Discounts for multiple weeks. 
716-357-2111

83 PRATT a charming guest 
cottage for the 2013 season. 
Sleeps two. Newly remodeled, 
park-like setting, patio, on-site 
parking, on tram & bus route. 
W/D, A/C, cable, wireless inter-
net, D/W, pet friendly. Season/
Part-Season 716-357-2499 bh@
cpt-florida.com

2012 SEASON
LAKEVIEW 3 bedroom 2 bath 
condo, ground floor, A/C, W/D, 
wi-f i ,  avai lable week 6,7,8,9 
201-314-7931.

2012 Season
LARGE FAMILY COTTAGE 
near Children’s School. Sleeps 
10-12, 5+ bedrooms, 3.5 bath, 
avai lable week 6 at $3,500, 
week 9 at $3,000. Generous 
porch, parking, kitchen, linens, 
ceiling fans, laundry, grill, Wi-Fi & 
cab le .  Contact  pn ickeson@
gmail.com.

STEPS FROM Amp, 1 BR, 2 
Twins,  Ful l  S leep Sofa,  AC, 
Cable, Ceiling Fans, Two porch-
es, W/D, 2nd floor, Weeks 5,9; 
2013 5,6, $1200, Maple Group, 
716-357-4583.

18 CENTER. Two apartments 
with porches avai lable. Pet-
fr iendly. Near Bestor Plaza & 
Amp. On tram route. Living/din-
ing/kitchen areas. Full bath. AC, 
ce i l i ng  fan ,  w i f i ,  cab le  TV. 
Washer/drier access. No smok-
ing. 2nd floor Studio sleeps one. 
Week 9 $750/wk. 3rd floor 2 
bedroom sleeps four. Weeks 8 & 
9 $1,110.00/wk. 303-915-4156 
or red1184@aol.com

APARTMENTS FOR 
RENT

Brand new upscale one bed-
room apt. 1 mile to Turner gate. 
Central air/hear, beautifully fur-
nished, beautiful bath, French 
doors open to individual patio. 
$800.00 a week- long term dis-
counted 845-216-7899

BOATS FOR SALE
POLARIS JET-SKI with lift, trail-
er, and sl ip. $900. 216-312-
3071

FOR RENT
34 MILLER: One of a kind first-
floor L-shaped LR, DR, family 
room, 3-bedroom, 1 1/2 bath, all 
amenities, $2495, $19900/sea-
son. Also, 2nd floor 1 and 2-bed-
room apartments $995. 412-
425-9658

FOR SALE
AUK KAYAK 11’ seater strip 
with ash and mahogany trim. 
Like new, with wood panel and 
storage rack. 753-3765

CARDS & NEEDLEPOINTS of 
Old First Night T-shirts available 
at Gretchen’s Gallery and 34 
Miller. 412-425-9658.

ELECTRIC BICYCLE  eZ ip 
EcoRide. Great for Chautauqua’s 
hills! Near new, paid $1000; sell 
for $500/best offer. 716-450-
8151

STEINWAY TIGER Mahogony 
Parlor Grand Piano- MFG, 1907-
- Appraised by Froess Piano of 
Erie 8/4/11- sound board- excel-
lent, pin block- excellent, ivory 
keys ,  regu la r l y  ma in ta ined, 
Asking Price- $20,000.00 Terms- 
cashiers check- call 814-449-
5400 in Edinboro, PA for appoint-
ment

2003 MERCEDES  S-500, 4 
matic, 1 owner car, 25,000 miles, 
Black w/ Black Leather Interior, 
Pre. owner can be contacted by 
serious buyer. Must sell- $23,000 
or best offer. Can be seen at 
Bookstore- Next 4 days 6:30-
8:30am. Or call 716-499-0518.

NOTICES

SERVICES
DOG WALKER Flexible hours, 
very responsible, caring dog 
lover Sammie PeckinpaughCell: 
858-776-7992 House:  357-
4191. Pricing Negotiable

HOUSEKEEPING SERVICE- I 
will clean your home while you 
enjoy your time in Chautauqua. 
Kate 753-2408, Tammie 499-
1261

WANTED
S TA M P  C O L L E C T I O N S /
Accumulations. U.S./Foreign. 
W i l l  t r a v e l  t o  a p p r a i s e . 
Chautauqua’s Stamp Professor. 
904-315-5482

WANTED TO RENT
Long time Chautauqua family 
seeking large rental house for 
one week dur ing July 2013. 
North end preferred. Call 260-
726-0766 or email jgyoung@
jayco.net with details.

RESPONSIBLE HIGH SCHOOL 
rower from Calif wants to keep in 
shape. Could she borrow or rent 
your scull 1 hr/day, weeks 3-7? 
Or buy it? Thanks, Margaret 
Miller 510-375-7556

The Waasdorp fund for 
Religious initiatives spon-
sors today’s 2 p.m. interfaith 
lecture with Varadaraja V. 
Raman. 

The Waasdorp fund for 
Religious initiatives was 
established in 2005 as an 
endowment fund in the 
chautauqua foundation by 
Peter and Nancy Waasdorp 
of Rochester, N.Y. since its 

inception, the fund has been 
used to support the depart-
ment of Religion at chau-
tauqua, particularly the 
abrahamic community pro-
gramming. 

Peter and Nancy have a 
long commitment to promot-
ing interfaith understanding 
at chautauqua and around 
the world. at chautauqua, 
they played host to interfaith 

students from the Middle 
east in 2006, served as del-
egates to the chautauqua in-
terfaith london conference 
in 2005, and serve as advo-
cates for the department of 
Religion’s initiative to intro-
duce younger chautauquans 
to the abrahamic program.

during the season, Nancy, 
a music teacher by trade, is a 
member of Thursday Morn-

ing Brass, playing the french 
horn. Peter serves as a team 
captain for the chautauqua 
fund and was a volunteer for 
the chautauqua idea cam-
paign. after a career at Xerox 
corp., he became a profes-
sor at the simon school of 
Business at the University 
of Rochester, from where he 
retired. The Waasdorps own 
property on Bliss.

Waasdorp Fund supports Raman Interfaith Lecture

Water Olympics File 
Photo

Daily file photo

Chautauqua Boys’ and Girls’ Club hosts its annual Water Olympics from 2–4 p.m. Wednesday afternoon on the Club waterfront.

Club hosts annual Water olympiCs Wednesday

Notice to Parents

BICYCLE SAFETY RULES

1. Bikes must be maintained in a safe operation condition and shall have adequate brakes, a bell or other signaling device, a 
rear reflector and a headlight. Operators under 14 years of age must wear a NYS-required helmet.

2. Bikes are not to be ridden on brick walks or other walks that are reserved for pedestrian use.

3. Bikes must be operated at a speed that is reasonable and prudent and in no instance at more than 12 mph.

4. Bicyclists shall always give the right of way to pedestrians.

5. In accord with New York State law, bicyclists shall observe all traffic signs and signals (for example, stop signs, one-way 
streets) 
 
Parents must ensure that their children ride responsibly — by enforcing the rules and by setting a good example.
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c o m m u n i T y

T o reflect Chautauqua’s 
week-long “Water Mat-
ters” theme, the Bird, 

Tree & Garden Club has 
scheduled additional Lake 
Walks in cooperation with 
the Chautauqua Watershed 
Conservancy. 

At 6:30 p.m. today, Conser-
vancy representatives Deb 
Naybor and Jane Conroe will 
present, “Global Water Expe-
riences: The dream of fresh 
drinking water for all.” The 
group will meet at the cov-

ered porch at the Heinz Fit-
ness Center (below the YAC) 
on South Lake Drive at the 
corner of South.

While most Americans are 
accustomed to turning on a 
faucet for water, some peo-
ple in other countries do not 
have that privilege.

“The average rural Afri-
can woman spends one and 
a half hours per day getting 
clean water for her family,” 
Naybor said in an email. “It 
may involve walking many 

miles while carrying a heavy 
load or removing her children 
from school for the task.”

She said that once the wa-
ter is home, it may be filtered 
through an old dress, treated 
with chemicals or boiled to 
try to remove bacteria and 
disease. But such methods 
are not always successful.

“Can you carry the water 
needed to care for your fam-
ily?” Naybor said. “Come, 
carry water on your head, or 
with your hands, to see just 

how difficult this chore is.”
“If folks have an empty 

milk jug or any container 
for holding water, bring it 
along,” Conroe said.

A sound system is used 
for the Lake Walks to help at-
tendees hear the speaker.

Global water  
experiences

Lake Walk explores how access to 
water affects life around world
BY BeverlY Hazen
Staff Writer

GREG FUNKA | Staff Photographer

Nile River
Cairo, Egypt

Monterey 
Aquarium
California,
United States

Weiming 
Lake
Beijing, 
China

Interlaken
Schvinge 
Platte, 
Switzerland

LAUREN ROCK | Staff Photographer

ADAM BIRKAN | Staff Photographer

MICHELLE KANAAR | Staff Photographer

Alcohol

The on-grounds alcohol 
policy limits consumption 
to beer and wine served 
at restaurants with meals 
between the hours of 
11 a.m. and 10 p.m. 
(Sundays noon to 10 
p.m.) and continues to 
prohibit consumption 
in public areas. No 
sales for off-premise 
consumption will be 
permitted. Restaurants 
will be required to hold 
appropriate licenses 
issued by both New York 
State and Chautauqua 
Institution. There will be 
no bar service or carry-
out service permitted at 
the Athenaeum or other 
establishments on the 
grounds. The policy also 
allows for sale of alcohol 
at Chautauqua Golf Club.

ADVERTISEMENT

REBECCA MYERS | Copy Editor

Waterfall
Girón,
Ecuador

ERIC SHEA | Staff Photographer

Girls Bank 
Beach
Harbour 
Island,
Bahamas
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P r o g r a m

BIRD, TREE & GARDEN CLUB HOUSE TOUR

7:00 (7 – 11) Farmers Market.

7:15 (7:15–8) Mystic Heart Meditation: 
Spiritual Practices of World 
Religions. Leader: Subagh Singh 
Khalsa. (Sikhism/Yogic Meditation). 
Bring gate pass. Main Gate Welcome 
Center Conference Room

7:30 Bird Walk & Talk. (Programmed by 
the Chautauqua Bird, Tree & Garden 
Club.) Tina Nelson. Rain or shine. 
Bring binoculars. Meet at Smith 
Wilkes Hall entrance

7:45 Episcopal Holy Eucharist. Chapel 
of the Good Shepherd

8:00 Morning Meditation. (Sponsored 
by Unity of Chautauqua.) Hall of 
Missions

8:45 Catholic Mass. Chapel of the Good 
Shepherd

8:55 (8:55–9) Chautauqua Prays For 
Peace Through Compassion. Hall 
of Missions Grove

9:15 DEVOTIONAL HOUR. “The Water 
Baby.” The Rev. Barbara Brown 
Taylor, professor of religion, 
Piedmont College. Amphitheater

9:15 Project Talmud. (Programmed by 
Chabad Lubavitch of Chautauqua.) 
Rabbi Zalman Vilenkin. Alumni Hall 
Library

9:30 Young Women’s Group. 
(Programmed by the Chautauqua 
Women’s Club) Women’s Club House 
Porch

10:15 Service of Blessing and Healing. 
UCC Chapel

10:45 LECTURE. Enric Sala, National 
Geographic explorer-in-residence. 
Amphitheater

10:45 Story Time. (Stories planned for 3 to 
4-year-olds.) Smith Memorial Library

12:00 (12-2) Tell Your CHQ Story. Video 
Interview Booth. St. Elmo porch

12:15 Tallman Tracker Organ Mini-
Concert. “Aqueous Musings.” Jared 
Jacobsen, organist. Hall of Christ.

12:15 Brown Bag Lecture. (Programmed 
by the Writers’ Center.) “Writing as a 
Tool in Healing: A Living Experience.” 
Patricia Jabbeh Wesley, poet-in-
residence. Alumni Hall Porch

12:15 Brown Bag Lecture. (Programmed 
by the Everett Jewish Life Center.) 
“Biblical Women: Scripture’s 
Revolutionary Counter-Narrative.” 
Rabbi Roger Klein. Everett Jewish 
Life Center 

12:15 (12:15-1:15) Brown Bag. “Meet 
and Greet Social.” (Sponsored by 
Metropolitan Community Church.) 
Chautauqua Gay & Lesbian 

Community. Alumni Hall Garden 
Room 

12:30 (12:30–1:55) Mystic Heart 
Meditation: Meditation Seminar. 
“Going with the Flow: Meditation 
in Action, Part I.” Subagh Singh 
Khalsa (Sikh Dharma/Kundalini Yoga 
Meditation) Hall of Missions

1:00 Duplicate Bridge. For men and 
women. (Programmed by the 
Chautauqua Women’s Club) Fee. 
Women’s Club House

1:15 Mah Jongg. (Programmed by the 
Sports Club.) Sports Club

2:00 INTERFAITH LECTURE SERIES. 
Varadaraja V. Raman, emeritus 
professor of physics and humanities, 
RIT. Hall of Philosophy

2:00 Docent Tours. Meet at Fowler-
Kellogg Art Center

2:00 Public Shuttle Tours of Grounds. 
Fee. Leave from Main Gate Welcome 
Center

2:30 (2:30-4) Piano Master Class/
Lessons. (School of Music.) Fee. 
Sherwood-Marsh Studios

3:15 Social Hour Denominational 
Houses

3:15 Hebrew Congregation 
Conversation & Refreshments. 
Juanita Wallace Jackson. Everett 
Jewish Life Center

3:30 Chautauqua Heritage Lecture 
Series. “Preservation Through 
Rehabilitation: The Chautauqua 
Amphitheater.” Preservation 
Talk I. Charlie Heinz, past VP for 
community planning and design, 
Chautauqua Institution. Hall of Christ

3:30 (3:30-5) Seminar. (Sponsored by the 
Dept. of Religion.) “Groping for God.” 
LaDonna Bates, M.S.W. (No fee — 
limited to 25. Daily registration at the 
door.) Hall of Missions

4:00 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center

4:00 (4-5:30) Student Chamber Music 
Recital.  (Benefits Women’s Club 
Scholarship Program.) Program 
available at www.chautauqua-music.
com. McKnight Hall 

4:15 Garden Walk. (Programmed by the 
Chautauqua Bird, Tree & Garden 
Club.) Joe McMaster. Meet under 
green awning at the back of Smith 
Wilkes Hall

4:30 Knitting4Workshop. (Sponsored 
by the Dept. of Religion.) Kate 
Simmons. Hurlbut Church

6:30 Lake Walk. (Sponsored by the 
Bird, Tree & Garden Club with the 
Chautauqua Watershed Conservancy) 
“Global Water Experiences: The 
Dream of Fresh Drinking Water for 
All.” Deb Naybor and Jane Conroe, 
conservationists, The Chautauqua 
Watershed Conservancy. Meet at the 
covered porch at Heinz Beach (below 
the YAC)

6:45 Pre-Chautauqua Symphony 
Orchestra Concert Lecture. Lee 
Spear. Hurlbut Church Sanctuary

7:00 Visual Arts Lecture Series. Olive 

Ayhens, painter, represented by 
the Frederieke Taylor Gallery NYC. 
Hultquist Center

7:00 Bible Study. (Sponsored by the Dept. 
of Religion.) “The Compassionate 
Christ.” The Rev. Dr. J. Paul 
Womack, leader. United Methodist 
House

8:15 CHAUTAUQUA SYMPHONY 
ORCHESTRA CONCERT. 
Michael Stern, guest conductor. 
Amphitheater 

•Un barque sur l’ocean from Miroirs 
Maurice Ravel

• On the Waterfront: Symphonic Suite  
Leonard Bernstein

•La Mer  
Claude Debussy 

9:00 (9-11) College Club Concert. (Bring 
gate pass and ID) Kev Rowe, local 
musician. Pier Building

10:00 Meet the CSO Section. (Sponsored 
by Symphony Partners.) Violins. 
Amphitheater Back Porch

LIBRARY DAY

7:00 (7 – 11) Farmers Market

7:15 (7:15–8) Mystic Heart Meditation: 
Spiritual Practices of World 
Religions. Leader: Subagh Singh 
Khalsa. (Sikhism/Yogic Meditation). 
Bring gate pass. Main Gate Welcome 
Center Conference Room

7:45 Episcopal Holy Eucharist. Chapel of 
the Good Shepherd

8:00 Morning Meditation. (Sponsored 
by Unity of Chautauqua.) Hall of 
Missions

8:30 Library Day. Celebration on porch of 
Smith Memorial Library

8:45 Catholic Mass. Chapel of the Good 
Shepherd

8:55 (8:55–9) Chautauqua Prays For 
Peace Through Compassion. Hall 
of Missions Grove

9:00 (9-10:30) CLSC Scientific Circle. 
(Programmed by the CLSC Alumni 
Association.) “Water–Fracking.” 
Professor George Collins. Hall of 
Christ

9:15 DEVOTIONAL HOUR. “When the 
Spigot Runs Dry.” The Rev. Barbara 
Brown Taylor, professor of religion, 
Piedmont College. Amphitheater

9:15 Special Lecture. (Programmed by 
Chabad Lubavitch of Chautauqua.) 
“Social Justice: Healthcare.” Rabbi 
Zalman Vilenkin. Hall of Philosophy

9:30 Chautauqua Institution Trustees 
Porch Discussion. “Environmental 
Leadership.” Sebastian Baggiano, 
Doug Conroe, John Shedd. 
Hultquist Center porch

10:00 Voice Master Class. (School of 
Music.) Marlena Malas. McKnight 
Hall

10:15 Service of Blessing and Healing. 
UCC Chapel

10:45 LECTURE. Sylvia Earle, 
oceanographer and author,  
The World is Blue, livestreamed  
from NOAA’s underwater Aquarius 
Reef Base off Key Largo, Fla.;  
Barton Seaver, chef and 
conservationist, National Geographic 
Fellow. Amphitheater

12:00 (12–2) Flea Boutique. (Sponsored 
by Chautauqua Women’s Club.) 
Behind Colonnade

12:00 Women in Ministry. Hall of Missions

12:15 Massey Organ Mini-Concert: 
“Water Music.” Jared Jacobsen, 
organist. Amphitheater

12:15 Brown Bag Book Review. 
(Programmed by the CLSC Alumni 
Association.) Mark Altschuler, 
Down With the Old Canoe: A Cultural 
History of the Titanic by Steven Biel. 
Alumni Hall Porch

1:00 (1-4) CWC Artists at the Market. 
Farmers Market

1:00 (1-2) CPOA Street Lighting 
Colloquium. Smith Wilkes Hall

1:15 Language Hour. French, Spanish. 
(Programmed by the Chautauqua 
Women’s Club.) Women’s Clubhouse

1:15 Chautauqua Literary and Scientific 
Circle Alumni Association Docent 
Tours of Alumni Hall and Pioneer 
Hall.

2:00 INTERFAITH LECTURE SERIES. 
Rabbi Rami Shapiro, dir., Wisdom 

House, Scarett Bennett Center, 
Nashville. Hall of Philosophy

2:00 (2–4) Boys’ and Girls’ Club Water 
Olympics. Club waterfront

2:00 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center

2:30 (2:30-4) Piano Master Class/
Lessons. (School of Music.) Fee. 
Sherwood-Marsh Studios

3:00 (3-5) Opening Reception. 
Anonymous: The Contemporary 
Portrait. Strohl Art Center

3:30 (3:30-5) Seminar. (Sponsored by the 
Dept. of Religion.) “Groping for God.” 
LaDonna Bates, M.S.W. (No fee — 
limited to 25. Daily registration at the 
door.) Hall of Missions

3:30 Contemporary Issues Dialogue. 
(Programmed by the Chautauqua 
Women’s Club.) Alex Moen, vice 
president for mission programs, 
National Geographic Society.  
(Today’s dialogue is an opportunity 
to be a part of a conversation with 
one of the morning lecturers. Doors 
open at 3 p.m. Admittance is free, 
but limited to the first 50 people.) 
Women’s Clubhouse

3:30 (3:30-5:30) Jewish Film Festival. 
(Programmed by the Everett Jewish 
Life Center.) “Precious Life.” Everett 
Jewish Life Center

4:00 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center

4:15 Young Readers Program. A Long 
Walk to Water by Linda Sue Park. 

Alumni Hall Ballroom

4:15 Bat Chat. (Programmed by the 
Chautauqua Bird, Tree & Garden 
Club.) Caroline Van Kirk Bissell. 
Smith Wilkes Hall

4:30  Student Chamber Music Recital. 
(Benefits Women’s Club Scholarship 
Fund.) Program available at www.
chautauqua-music.com. McKnight 
Hall

5:30 (5:30-7) Chautauqua Property 
Owners Association Neighborhood 
Picnics. All Chautauquans welcome. 
Various locations published in The 
Chautauquan Daily

6:30 (6:30-7:30) Lake Walk. (Sponsored 
by the Bird, Tree & Garden Club 
with the Chautauqua Watershed 
Conservancy) “Water Sampling” 
Deb Naylor and Jane Conroe, 
conservationists, The Chautauqua 
Watershed Conservancy. Meet at the 
covered porch at Heinz Beach (below 
the YAC)

6:45 Eventide Travelogue. (Programmed 
by the CLSC Alumni Association.) 
“Journey to the Sun.” Ted Wolfe. 
Donation. Hall of Christ

7:00 Christian Science Service. 
Christian Science Chapel

7:00 (7-7:45) Metropolitan Community 
Church Vespers Service. UCC 
Chapel

7:30 Vocal Chamber Music Concert. 
(School of Music.) Donald St. Pierre. 
(Benefits the Chautauqua Women’s 
Club Scholarship Fund.) Fletcher 
Music Hall 

7:30 FAMILY ENTERTAINMENT 
SERIES. Vocal Trash. (Community 
Appreciation Night.) Amphitheater

9:00 (9-12) Open Mic Night. Must be 17 
or older. Pier Building

Tu
TUESDAY
JULY 17

W
WEDNESDAY

JULY 18

GREG FUNKA | Staff Photographer
National Geographic’s “Whales” exhibit is on display in stanchions located throughout the Chautauqua 
Institution grounds for the entirety of the 2012 Season.

From a pod of melon-headed whales gliding 
through tropical waters to the narwhals in the 
Arctic, “Whales” gathers the best sea mammal 
photography from National Geographic’s 
extensive archives. 

These extraordinary creatures moved from 
land to the sea about 50 million years ago and 
have evolved to exploit the ocean environment 
developing streamlined bodies, leading complex 
social lives, and communicating with each other 
in ways that we are just beginning to understand.

Some species have traditionally been killed for 

their blubber, oil and ivory. Extensive commercial 
hunting in the 19th and 20th centuries 
contributed to large-scale population declines. 
Today’s threats include ocean noise, pollution 
and accidental drowning in commercial fishing 
operations. Although the International Whaling 
Commission issued a worldwide moratorium 
on commercial whaling in 1986, many whale 
populations are still at all-time lows. Scientists 
are working to understand these creatures and 
design appropriate conservation models.   
 —Courtesy of National Geographic

‘WHALES’
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