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TODAY’S WEATHER WEDNESDAY
HIGH 80° LOW 68°
Rain: 40%

Sunset: 8:37 p.m.

THURSDAY
HIGH 77° LOW 65°
Rain: 10%

Sunrise: 6:11 a.m. Sunset: 8:36 p.m.

HIGH 81° LOW 68°
Rain: 0%

Sunrise: 6:12 a.m. Sunset: 8:35 p.m.

Help tell the story of each day this season by using the hashtag #CHQ2012 and mentioning Chautauqua in your social posts. See the results at storify.com/chqdaily www.chqdaily.com

JESSIE CADLE
Staff Writer

In a time when smartphones 
and iPads are as common as knit-
ting needles in the Amphitheater, 
it is critical to ask what impact the 
burgeoning digital world has on 
fostering or hindering an informed 
American electorate and the subse-
quent effect on their engagement 
with news and information.

“The benefits (to the digital 
age) are it’s not one size fits all. 
We fit your lifestyle, and not just 
your lifestyle, but whatever your 
lifestyle is at the given moment,” 

said Vivian Schiller, senior vice 
president and chief digital officer 
at NBC News. “The downside is 
we live in a very segmented me-
dia society right now, and if there 
were to be someone that only 

wanted to hear about a particular 
point of view or sets of points of 
view, it would be very easy not to 
be exposed to anything else.”

Schiller explores the impact 
of this week’s theme of “Digital 
Identity” on the public, specifi-
cally during an election time pe-
riod, during a conversation with 
NPR media correspondent David 
Folkenflik at 10:45 a.m. today in 
the Amphitheater.

The two converse from two sides 
of the same coin. Both are media 
elite, but Folkenflik probes the me-
dia with a critical eye, while Schiller 

creates and explores new platforms 
for media consumption.

Schiller has dabbled in the best 
journalism the United States has to 
offer. She began her career in tele-
vision at Turner Broadcasting. She 
then worked with CNN and moved 
to the then-called Discovery Times 
Channel, which collaborated with 
The New York Times.

She then ran the online Times as 
senior vice president in the early 
2000s before becoming CEO of 
NPR, until she resigned last year.

Since her job at The New York 
Times, she has worked in the digital 

world and searches for where and 
how media is consumed in a multi-
media society.

“We are talking about a genera-
tional shift of the way people con-
sume media … my teenagers are 
digital natives,” Schiller said. “They 
don’t remember a time when they 
didn’t have access to the Internet … 
Their brains are wired differently 
than mine. They are a completely 
different flavor of news consumer.

“And that is going to have a huge 
impact on civic life.”

JESSICA WHITE
Staff Writer

Many Chautauquans 
probably identify with what 
the Rev. Otis Moss III calls 
the analog generation, yet 
they carry digital ideals. 

They didn’t grow up in a 
digital age, but they practice 
open-source dialogue, the 
free flow of information and 
other concepts that have come 
with new media — especially 
in a place like Chautauqua.

But in many communi-
ties outside the Institution 
grounds, there is a clash be-
tween analog and digital gen-
erations, Moss said, particu-
larly when it comes to faith. 
He will discuss that discord 
between digital faith and ana-
log religion at 2 p.m. today in 
the Hall of Philosophy.

“Analog religion does not 
want to shift or change; it 
wants to keep its historical 
perspective and methodolo-
gies,” he said. “Whereas your 
digital communities are open 
to a variety of ways of engag-
ing their faith.”

Analog and digital are both 
literal and metaphorical terms, 
with younger generations 

picking up new, physical tech-
nologies but also digital ideals 
of mass communication, fre-
quent improvement and shift-
ing identity. Analog religious 
communities are not what 
Moss calls “open source.” 
They are not open to be ques-
tioned or challenged, and they 
are not looking for new ideas. 
Digital communities are look-
ing for conversation. 

“Where analog faith is 
very centered on the an-
swer, the only answer, digital 
people are looking for others 
who are simply willing to en-
gage the question,” he said.

KELSEY BURRITT
Staff Writer

Children at Chautauqua 
may have heard of Little 
Red Riding Hood, but it 
is unlikely they know the 
Midnight Robber or the Blue 
Devil of Paramin.

Those are traditional fig-
ures from Trinidadian Car-
nival and characters in the 
Ibis Ensemble’s performance 
of their Caribbean-flavored 
“Little Red Riding Hood.”

The Ibis Ensemble will 
play the contemporary work 
at 6:30 p.m. tonight in Smith 
Wilkes Hall as part of the 
Family Entertainment Series, 
along with other tribal music 
from Trinidad and Tobago.

The Ibis Ensemble in-
cludes Chautauqua Sym-
phony Orchestra musicians, 
string double bass player 
Caitlyn Kamminga and per-
cussionist Brian Kushmaul, 

and their respective spous-
es, trombonist Aidan Cham-
berlain and percussionist 
Deborah Moore. Their final 
member, clarinetist Duncan 
Prescott, died in 2011. CSO 
clarinetist Jerome Simas 

will play for the concert.
Colleague and French 

horn player Adam Walters 
composed the piece for the 
group last year, and after it 
recorded it, his wife came up 
with the idea of turning the 

piece into a book.
After the successful debut 

of “Rainforest: A Musical 
Rainforest from Trinidad” 
at Chautauqua last summer, 
Kamminga and the Ibis En-
semble received funding 

from Chautauquan Kay Lo-
gan. The book, Little Red Rid-
ing Hood, came with original 
paintings by Trinidadian 
artist Che Lovelace and a CD 
of a recording of the piece by 
Adam Walters.

“Little Red Riding Hood” 
is a narrated, contemporary 
piece of music, with each in-
strumental voice playing a 
different role in the story: the 
string bass as the forest; the 
trombone as the Wolf, or the 
Blue Devil; the xylophone as 
the narrator; and the clarinet 
as Little Red Riding Hood. 
The piece is in the line of 
Stravinsky’s “L’Histoire du 
soldat” or Prokofiev’s “Peter 
and the Wolf.”

“All the children that 
we’ve played it for have been 
riveted, which I think is re-
ally exciting, because it’s not 
dumbed down,” Kamminga 
said. “The pacing of the nar-
ration, I think, really keeps a 

child’s attention.”
Part of the inspiration for 

the piece were the artists’ own 
children. Walters, Lovelace, 
Kamminga and Moore all 
have children who attend the 
Holistic School, in Trinidad 
and Tobago, together.

In an effort to bring more 
music into the school, Kam-
minga established an after-
school music program, fund-
ed by The Caribbean Network 
for Arts and Education Foun-
dation (CANOAE). CANOAE 
gives scholarships to young 
students and lobbies the Trin-
idadian government to create 
a more holistic education and 
to include the arts in the stan-
dard curriculum.

Moore said moving 
to Trinidad changed her 
whole perspective on edu-
cation and the idea of what 
is a developing nation.

SCHILLER FOLKENFLIK

See MEDIA, Page 4

Schiller, Folkenflik discuss changing media landscape in digital age

MOSS

See MOSS, Page 4

Moss contrasts analog 
religion, digital faith

Ibis Ensemble puts Caribbean spin on Little Red Riding Hood

MARIA NUNES | Photograper

Brian Kushmaul, principal 
percussionist in the CSO and 
member of Ibis, shows students 
in Trinidad a cajon drum.

See IBIS, Page 4

KELSEY BURRITT
Staff Writer

It can take a lifetime for an opera 
singer to make it to the stage of the 
Metropolitan Opera, but guest con-
ductor Andrew Litton was squeezed 
into the orchestra pit at age 10. 

Litton’s godfather, legendary tim-
panist Richard Horowitz, would 
sneak his godson next to the timpani 
so Litton could watch the conductor, 
the orchestra and the opera from one 
of the most unique seats in the house. 

“He took me to the opera house 
three or four times a week during the 
season, as much as homework and 
my mother would allow,” Litton said. 

“So from age 10 
to 16, I would sit 
in the pit next 
to him, which 
is just amazing 
education.” 

By age 13, Lit-
ton had learned 
how to read or-
chestral scores. 
He would suit 

up, set up his own music stand and 
follow along, observing dozens of the 
world’s finest conductors. 

“The great conductors got amaz-
ing results from the same players, 
whereas the maybe average conduc-
tors — it was just another day at the 

office,” Litton said. 
Litton will conduct the Chautau-

qua Symphony Orchestra, now over 
halfway through its rigorous season 
with performances three times per 
week, tonight and Thursday at 8:15 
p.m.  in the Amphitheater. Under his 
baton, it will surely not be just anoth-
er night in the Amp. 

Litton was appointed music di-
rector of Norway’s Bergen Phil-
harmonic in 2003, and since, the 
orchestra has made 71 recordings 
and performed on several Europe-
an tours. He was even knighted by 
King Harald of Norway. 

LITTON

See CSO, Page 4

ADAM BIRKAN | Staff Photographer

The Chautauqua Symphony Orchestra performs Saturday evening. 

The
Great

Equalizer

As conductor, Andrew Litton 
expects greatness from the 

orchestra. As pianist, he remembers 
the difficulty of playing the notes.
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NEWS FROM AROUND THE GROUNDS

Briefly

Old First Night Run/Walk Notice
Due to the Old First Night Run/Walk beginning at 9 a.m. 
Saturday, Chautauquans leaving the grounds on Saturday 
are encouraged to load cars on Friday evening or early Sat-
urday. Traffi  c will be held at the gates as runners and walk-
ers pass by during Saturday’s event.  

Chautauqua Women’s Club
• CWC will host social time with the Young Women’s 
Group at 9:30 a.m. today. Membership not required.
• CWC off ers duplicate bridge sessions for both men and 
women. Games begin at 1 p.m. today in the Clubhouse. Single 
players are welcome. Fee collected at the door. 
• CWC is off ering a gathering with light refreshments and 
information about its 2013 Italy tour from 4:30–5:15 p.m. 
Tuesday in the Clubhouse. Information about the CWC’s 
escorted/hosted Italy tour of Rome, Sperlonga and Fondi 
on Sept. 24, 2013, is available in the Clubhouse. 

Chautauqua Literary and Scientifi c Circle alumni news
• Dr. Don Rapp and Dr. Kimberley Trinidad will present 
“Balance and Brain” as Week Six’s Science at Chautauqua 
presentation 9 a.m. Wednesday in the Hall of Christ.
• Chris Flanders will present “6 Knots — Sailing from Buf-
falo to the Bahamas” at 6:45 p.m. Wednesday in the Hall of 
Christ as the CLSC Eventide presentation.
• The CLSC Class of 1995 will meet at 5:15 p.m. Aug. 6 on 
the Alumni Hall porch with a dinner to follow in the din-
ing room. Please make reservations by Wednesday by call-
ing Anne Prezio at 941-223-2918. The class will also meet 
prior to the parade on Aug. 8 for a continental breakfast at 
8 a.m. on the Methodist House porch.
• The CLSC Class of 2001 will meet for coff ee and conversa-
tion at 9:30 a.m. today on Alumni Hall porch.

Knitting workshop
Attendees may learn to knit, ask questions, resolve knitting 
problems, or knit and converse 4:30–5:30 p.m. today in the 
Hurlbut Church fi rst fl oor parlor. For info, call 303-917-2248.  

Chautauqua Dialogues sign-ups
The Chautauqua Dialogues program will hold sign-ups 30 
minutes before the 2 p.m. lecture today in the Hall of Phi-
losophy. The program is sponsored by the Department of 
Religion and is held every Friday from 3:30–5 p.m. to dis-
cuss the week’s 2 p.m. Interfaith Lecture theme.

Bird, Tree & Garden cookbooks
New reprints of the popular BTG cookbook are available from 
12–1:15 p.m. today in Smith Wilkes Hall. The cookbook is also 
available year-round at the Chautauqua Bookstore.

Amphitheater Information Session
Chautauqua Institution has completed a schematic design 
for the rehabilitation of the Amphitheater. To keep com-
munity members informed on the progress of the proj-
ect, a public information session will be held at 4:30 p.m. 
Wednesday at the Amphitheater.

Chautauqua Opera Guild gala
At 5:30 p.m. Thursday at Webb’s Restaurant, the Chautauqua 
Opera Guild 2012 gala will celebrate the release of Florence 
Norton’s autobiography, Flossie: Recollections of the Life of Flor-
ence H. Norton 1913–2011. Dinner is served at 7 p.m., followed 
by an 8 p.m. musical presentation from the Chautauqua Op-
era’s Young Artists. The guild event benefi ts the Chautauqua 
Opera Young Artists Program. Tickets are $75. Mail reserva-
tion requests (including name, address and phone number or 
email address) and checks made payable to Chautauqua Op-
era Guild to Judy Oliver, PO Box V, Chautauqua, NY 14722. 

Presbyterian Association
The Presbyterian Association’s annual meeting and lun-
cheon will take place at 12:15 p.m. Thursday (the incorrect 
date was printed in Monday’s Daily). The luncheon will 
feature an Italian motif, “PH Ristorante Roma.” Tickets are 
$18, and reservations are required. Call 716-357-5011.

Gospel music workshop
Bahá’í of Chautauqua off ers a gospel music workshop with 
Van Gilmer this weekend at Smith Wilkes Hall. Rehearsals 
are from 9:30 a.m. to 12 p.m. and 2–4 p.m. Saturday and 1–3 
p.m. Sunday. The concert is 3 p.m. Sunday. Contact Linda Gil-
lette at 716-673-5950 with questions.

Garden Walk
Horticulturist Joe McMaster leads a Garden Walk at 4:15 
p.m. today. Meet under the green awning at the lake side of 
Smith Wilkes Hall. Sponsored by Bird, Tree & Garden Club.

Chautauqua Symphony Orchestra’s Meet the Section
Symphony Partners are sponsoring a “Meet the Section — 
Woodwinds” event following the CSO concert tonight on 
the back porch of the Amphitheater.

Sandra D’Andrade’s Opera Trunk Show and Sale
Sandra D’Andrade’s Opera Trunk Show and Sale to benefi t 
the Chautauqua Opera Compnay Young Artist Program 
will be held 9 a.m. to 4 p.m. today at the Main Gate Wel-
come Center. Bring your gate pass. 

Event Date Time Location Sponsor

PEO Reunion
Every Tuesday 
during the season

12:15 p.m.
Carol Rufener’s home (1 Morris — 
above Vacation Properties); bring a 
sandwich

Sisters

 The Bulletin Board is available to volunteer organizations who are at Chautauqua but are not one 
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go to the Daily Business Offi  ce in Logan Hall on Bestor Plaza.
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JOANNA HAMER
Staff Writer

Stanley Lewis has a big 
piece of white posterboard 
covered in artists, their art 
and thick black lines con-
necting them. It was the easi-
est way, he said, to convey 
the spiderweb of associations 
in his mind.

“It looks much better on 
the poster than it does when 
I’m saying it, because God, it’s 
a mess,” Lewis said. “When 
you look at this poster, you 
really get the idea that there’s 
a lot of cross-connecting.”

Chautauqua is the stage 
for Lewis’ explorations into 
mural-making because of the 
freedom he fi nds teaching 
at the School of Art and the 
beauty of the setting.

The artists that Lewis 
will talk about in his lec-
ture at 7 p.m. tonight in the 
Hultquist Center include 
José Clemente Orozco, Jack-
son Pollock, Robert Thomp-
son, Hans Hoff man, Hale 
Woodruff  and Jan Müller. 
Lewis’ lecture spans mul-
tiple countries, exhibitions 
and time periods, but links 
all those artists together 
through their infl uences on 
one another.

Lewis was inspired by 
several shows he had seen 
and research he had done 
on those artists’ time spent 
abroad and with other art-
ists. It began at Dartmouth 
College, home of the famous 
Orozco mural “The Epic of 
American Civilization.”

“There was a show about 
his work, and Jackson Pol-
lock worked from the mural 
and did a lot of great paint-
ings,” Lewis said. “They did 
a show of Orozco drawings 
and Pollock paintings from 
the fi rst part of his career.”

Galvanized by the side-

by-side show of an artistic 
conversation, Lewis began 
seeing more connections 
among artists. He went to 
a show of Müller’s work, an 
American who had Europe-
an sensibilities gleaned from 
time studying with Hoff man, 
and who also showed with 
African-American painter 
Thompson.

“Then, I discovered an 
artist I didn’t know though 
a magazine, Hale Woodruff , 
who was a famous and im-
portant African-American 
art educator,” he said.

Woodruff  painted six mu-
rals about abolition in Clark 
Atlanta University, called 
“The Art of the Negro.” He 
was infl uenced by Mexican 
muralists.

“So you have his name 
here, and then you have an 
arrow going to European 
painting, and then you have 
an arrow going to Mexican 
painting,” Lewis said, draw-
ing an imaginary series of 
avenues in the air. Lewis, 
a landscape painter, is also 
branching out into more mu-
ral-style pieces.

“I used to do big paint-
ings, and then I shifted to-
tally to landscape,” he said. 
“I have been trying diff erent 

techniques, and I thought I 
would show some slides of 
studies I’ve done for this big 
painting.”

The painting is of Chau-
tauqua Lake, a subject 
Lewis has captured many 
times during his 20-some-
thing years of coming to the 
grounds. 

“This thing I’m doing, and 
my studio, which is full of all 
these paintings of children 
and my wife and me, are 
not good paintings,” he said. 
“They’re not showable paint-
ings — my landscapes are. 
But I just can’t paint land-
scapes all the time, so I do 
other stuff .”

Lewis said he is not inter-
ested in talking during his 
lecture about what he has al-
ready learned to do and has 
done. The process of trying 
the new and talking about 
that process with students at-
tracts him.

“You don’t want to tell 
somebody, ‘I know how to 
do this, and this is how you 
should do it,’ ” he said. “I’m 
much more interested in 
talking about things I can’t 
do, and these are all things I 
can’t do. Lots of fi gures, col-
ors moving around, which I 
don’t know how to do.”

Lewis to explore intricacy of artists’ 
interconnections, inspiration

ADAM BIRKAN | Staff Photographer

Artist and School of Art faculty member Stanley Lewis paints along the shores of Chautauqua Lake Friday afternoon.
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GEORGE COOPER
Staff Writer

Doug Conroe thinks about 
water. It is good company.

“Water is not a solitary 
soul,” he said.

Even on vacation, Conroe 
thinks about water.

“Water will do whatever it 
can not to be alone,” he said.

Regarding those thoughts, 
Conroe will say more at 3:30 
p.m. today in the Hall of Christ.

As part of the Oliver Ar-
chives Heritage Lecture Se-
ries, Conroe, director of op-
erations at Chautauqua, will 
give one of the Archives’ three 
Preservation Talks, titled 
“Preservation Through Con-
servation: Managing Storm 
Water to Save the Lake.”

That crucial water is of 
Chautauqua Lake, central to 
the recreational, educational, 
imaginative and spiritual 
lives of everyone who encoun-
ters it — central to the life of 
Chautauqua Institution.

And the Institution knows 
it. As part of its management 
plan, the Institution studies 
storm water runoff into the 
lake, and through a variety 
of strategies — rooftop gar-
dens, for example — Chau-

tauqua intends to reduce 
the work the lake must do to 
maintain itself.

Runoff is rainwater. But it 
is not that simple.

“Rainwater contains phos-
phorus and other compo-
nents that come in air from 
the Midwest,” Conroe said.

It is not pure water, but 
water that has been socializ-
ing with emissions from ma-
jor agricultural areas.

And those components 
are not just agricultural. 
Rubber from tires disinte-
grating microscopically on 
the roadway. Oil.

“Of course, my car never 
drips oil,” Conroe joked.

The hardscrabble asphalt 
of the road attaches itself to 
water one molecule at a time 
and ends up in storm drains.

As Conroe said, water 
yearns to combine — it is 
very social.

Even in the 21st century, 
Chautauqua Lake is holding 
up pretty decently. Through-
out the years, changes in the 
lake’s shoreline have influ-
enced the way the lake can 
handle pollution. The nature 
and quantity of pollution 

have also changed, as have 
the nature and quantity of 
the people.

“Mother Nature is very 
good with dealing with 
small amounts of pollution,” 
Conroe said.

The trick involves keep-
ing the amount of pollution 
lake-manageable.

To do that requires a 
change of mindset. If peo-
ple want a swimming pool, 
Chautauqua Institution 
has one in Turner Commu-
nity Center. If people want 
a swimming lake, there is 
Chautauqua Lake. They are 
two different things, and one 
will never be the other.

“We have to better under-
stand what we can expect 
from the lake,” Conroe said.

Though the lake is in 
many ways no different 
from what it was 100 years 
ago, “back then, it had more 
capacity to deal with human 
stuff,” he said.

Conroe said it is now at a tip-
ping point. Small actions make 
a big difference. The lake has 
reached a level of saturation.

“It is like a sponge, and the 
sponge is full.”

The sponge is full, and other metaphors of Chautauqua Lake

Image provided by Chautauqua Institution Archives

Map of Chautauqua Lake from 1895

JENNIFER SHORE
Staff Writer

Ten years ago when Greg 
Donovan began editing 
Blackbird, an online literary 
journal, writers would ask 
him to justify the publication 
and accuse him of hating 
printed books.

“I was always shocked 
that they said those things 
because, of course, I loved 
books, including my own, so 
I had no sense whatsoever 
of being an enemy of print,” 
Donovan said.

Hesitation still reigns true 
a decade later, where he re-
cently had an experience 
with a writer who still wasn’t 
convinced if Blackbird was 
the right choice.

“Then he talked to his 
agent, and his agent said to 
him, ‘Are you crazy? You’ve 
got to get into Blackbird — 

that’s the only way to get 
your stuff out there and get 
people to know who you 
are,’ ” Donovan said. “It’s 
gone from people treating 
me with suspicion to people 
trying to suck up to me.”

Donovan, poet-in-res-
idence for Week Six, will 
present a Brown Bag lec-
ture, “Quantum Leaps: The 

Growth of Blackbird and 
Other Online Journals” 
at 12:15 p.m. today on the 
Alumni Hall porch.

Clara Silverstein, director 
of the Writers’ Center, dis-
cussed with Donovan dur-
ing one of his past visits to 
Chautauqua, how Blackbird 
distinguished its reputation. 
At the time of its creation, 
people were posting poems 
regardless of quality, which 
is what he will discuss dur-
ing his lecture.

“Blackbird was one of the 
first online magazines to take 
really fine literature and post 
it online,” Silverstein said. 
“Now, many, many maga-
zines do this, but they re-
ally figured out a very user-
friendly website with links 
that now seem like old hat, 

but they would post lectures 
that people gave or readings 
about their work.”

Donovan, whom Silver-
stein calls a “pioneer in the 
digital online literary maga-
zine realm,” said if a writer 
does not exist online some-
where, he or she does not ex-
ist to most readers.

For instance, he said, a 
writer has a book of poems 
about magic. If someone does 
a Google search, that writer 
might actually snag a reader 
who had no idea he or she 
would end up interested in 

a book of poetry and then 
could sell it to them.

That could not have hap-
pened 50 years ago, Dono-
van said, because that person 
would have been roaming in 
a bookstore and would have 
had to make the mistake of 
going into the poetry section.

“So the fact is that online 
publishing not only literary 
journals but also everything 
dealing with online market-
ing of books is actually sav-
ing the book, not destroying 
the book,” Donovan said. 
“I think many people are 

afraid that digital realities 
are erasing our identities. 
My own experience has led 
me to believe that online ex-
periences, generally speak-
ing, enhance and expand 
our identity.”

But, just like the real 
world, digital publishing 
and the digital world require 
judgment and taste, he said. 
He hopes his lecture attend-
ees will be encouraged to 
participate in reading online 
with a sense of confidence 
and to learn more about it.

DONOVAN

Online literary journal pioneer to encourage online presence
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She will talk with Folken-
flik	 because	 of	 his	 insight	
into how media has changed 
during	his	years	analyzing	it.

“He is one of the smart-
est journalists I know on the 
state of the media,” Schiller 
said. “And if I am going to 
be in a dialogue with some-
one in front of 4,000 people 
in Chautauqua who probably 
have higher IQs than most, I 
want to be in a dialogue with 
somebody who really gets it.”

Both Schiller and Folken-
flik	seek	to	fully	understand	
and move with the digital 
future. Though both concede 
that digital media has obvi-
ous pitfalls, the two remain 
optimistic about the future 
of a society cradled and culti-
vated by new waves of news 
and technology.

“I think the ways in which 
… people around the world 

have access to information 
that they never could have 
before is a wonderful, won-
derful thing,” she said. “We 
have all of these incredible 
tools … how could this pos-
sibly be something we wish 
didn’t happen?”
Though	 Folkenflik	 has	

written countless stories on 
the way digital media frac-
tures and denigrates the news 
industry, he said he similarly 
believes audiences and news-
makers must seek out what is 
new and promising, instead 
of immediately rejecting it 
based on its face value.
The	 key	 for	 Folkenflik	 is	

that the digital age requires 
citizens	to work	harder	in	sift-
ing	through	the	media	to	find	
and understand the facts.

“This is like upper-level cit-
izenship.	It’s	not	101	anymore,	
it’s 301. You can’t just receive 
wisdom,”	 Folkenflik	 said.	
“You’ve got to do more … test 
your own assumptions.”

Both	Folkenflik	and	Schil-
ler suggest to news consum-
ers that they seek not only 
more news sources, but also 
those sources that do not 
align with their point of view, 
to understand the depth of 
current news.

What Schiller highlights 
for news makers is they all 
must share the same facts. 
Her current mantra is from 
former New York Sen. Daniel 
Patrick Moynihan: Everyone 
is entitled to their own opin-
ion, but everyone is not en-
titled to their own facts.

The real problem comes 
to fruition when news out-
lets and blogs alter the facts, 
Schiller said.
Folkenflik	cited	 the	 incor-

rect facts that arose after the 
Affordable Care Act decision 
came down from the U.S. Su-
preme Court. Both CNN and 
Fox News gave incorrect ini-
tial reports, while indepen-
dent SCOTUSblog, run by a 

lawyer, had the facts correct 
the	first	time,	he	said.

That ability to sift and 
have media literacy is essen-
tial, Schiller said.

“Our journalism has to be 
top notch. It has to be true, it 
has to be accurate, it has to 
be fair, it has to be sourced. 
Those things are immutable 
facts as far as I’m concerned,” 
Schiller said. “The rest of it is 
test and learn and see what 
the audience likes.”
As	a	digital	officer,	Schiller’s	

job	 revolves	 around	 finding	
how	consumers	find	news.	The	
key, she said, lies not in what 
consumers say they want, but 
in following and studying their 
actual behaviors.

From there, media execu-
tives can shift how they deliv-
er news, she said. But regard-
less of the channel or delivery, 
it is how audience members 
engage and use that informa-
tion in this upcoming election 
season that matters.
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The United States’ po-
litical culture also adds to 
the problem, Moss said, be-
cause the culture is analog 
but uses digital methodolo-
gy. Politics say there is only 
one right answer, and poli-
tics and religion often mir-
ror each other in that way. 

“Everyone has to be a 
winner and not necessarily 
a dialogue partner,” he said. 
“But democracy demands 
a dialogue partner, and 
my argument is that digi-
tal faith connects deeply to 
democratic ideals.”

Moss is the senior pastor 
of Trinity United Church 
of Christ in Chicago. He 

has also been pastor of 
Tabernacle Baptist Church 
in Augusta, Georgia, and 
membership grew from 125 
to more than 2,100 people 
while he was there. He has 
preached at Chautauqua 
several times, even beside 
his father, the Rev. Otis 
Moss Jr. 

Beliefnet says Moss is one 
of “20 to Watch” ministers 
changing the future of the 
African-American church. 

The digital age has great-
ly enhanced his own faith 
tradition, Moss said, be-
cause it have given him the 
ability	 to	 mobilize	 via	 the	
Web and communicate with 
thousands of others. 

“People who never had 
a voice can now share their 
voice with the world,” he said.

MOSS
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“When	 I	 first	 went	 there	
as a parent, I walked into this 
private school and … they 
proudly showed me their 
school library — it was liter-
ally a shelf of books,” Moore 
said. “I think what I became 
aware of is that it’s one thing 
to know how much you have 
and your country has, but it’s 
another to really live some-
where else and see what it 
means to be developing. And 
I mean some of those things in 
positive and negative ways.”

Although opportunities 
for musical training are few, 
Kamminga and the Ibis En-

semble make an effort to edu-
cate their students while en-
riching their own experience.

“I would say that through 
this, all of our interests have 
just centered around how do 
we do something that’s artisti-
cally exciting for ourselves, but 
also has something to do with 
social justice,” Moore said.

The Trinidadian arts 
community may be small, 
but it is a tight-knit and col-
laborative circle.

“If I’m being grandiose, it 
reminds me of the way I read 
about Paris when Picasso 
was there, and Debussy and 
Toulouse-Lautrec,” Kam-
minga said. “All of the artists 
and musicians and dancers 
— everybody knows each 

other,	and	there’s	this	amaz-
ing pool of creativity.”

Though Kamminga 
spearheaded the group’s 
creation, Moore contributes 
her expertise in education as 
a national workshop leader 
for the John F. Kennedy Cen-
ter for the Performing Arts. 
Kushmaul is a hand-drum-
ming expert who connects 
with local percussionists, 
and Chamberlain does most 
of the ensemble’s arranging.

Kamminga, an orchestral 
player, did not anticipate 
enjoying teaching to the ex-
tent she does in Trinidad. 
Kamminga	 feels	 she	 fulfills	
a need for her university 
students, but instructing her 
younger students in the Ho-
listic School is rewarding in 
other ways, she said.

“Those students are incred-
ible, especially the boys,” Kam-
minga said. “They all live in 
cinderblocks, and they’re just 

bright little buttons. They don’t 
seem downtrodden — there’s 
no sense of entitlement.”

Kamminga recalled bring-
ing	in	an	album	by	indie-jazz	
singer	 Esperanza	 Spalding	
with a copy of Benjamin Brit-
ten’s “The Young Person’s 
Guide to the Orchestra.” Con-
vinced her students would be 
taken	 with	 Spalding’s	 jazzy,	
glamorous music, Kammin-
ga	was	 shocked	 to	 find	 that	
all of her students wanted 
to take home Britten’s Young 
Person’s Guide.

“I thought for sure it was 
going	 to	 be	 the	 jazz	 that	
turned them on, but they 
just thought the symphonic 
sound was incredible,” Kam-
minga said. “ ‘Miss! Miss! 
Can we hear “Peter and the 
Wolf” again? Can you play 
that for us again?’ It’s spec-
tacular. I mean, I had no idea 
how much fun it was going 
to be to teach at that level.”
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“I don’t get a special dis-
count on anything. In Nor-
way, they don’t call you sir,” 
Litton said. “In all serious-
ness, it’s a big honor.” 

Also the artistic director 
of the Minnesota Orchestra’s 
Sommerfest, Litton guest 
conducts	 with	 the	 finest	 or-
chestras and opera compa-
nies around the world, in-
cluding the Met. 

Tonight’s concert begins 
with Tchaikovsky’s Capric-
cio Italien, Op. 45, and then 
features Litton himself on the 
piano bench and conducting 
Gerald	Finzi’s	Eclogue,	Op.	10,
for piano and strings. Franck’s 

Symphony in D Minor com-
pletes the evening’s program. 

In general, conducting 
while soloing on the piano 
requires substantial rehears-
al time, Litton said. The or-
chestra must be keenly self-
aware for the passages in 
which the conductor is per-
forming rather than keeping 
the ensemble together. 
Because	Finzi’s	Eclogue	is	

a piece for piano and strings 
rather than a solo concerto, 
Litton said it was a achiev-
able feat in the time allotted. 

“The whole nature of the 
concerto, as music entered the 
Romantic era, was to have the 
soloist versus the orchestra, to 
have an adversarial relation-
ship, and so the orchestra as 
a body needs somebody as 

their leader,” Litton said. 
By the 20th century, com-

posers such as Gershwin, 
Shostakovich, Ravel — and 
Finzi	 —	 created	 works	 that	
did not demand the conduc-
tor’s constant presence. 

“It’s great, because I can 
actually demonstrate what I 
mean rather than just saying, 
‘Can you play that note softer 
and that note louder?’ ” Litton 
said. “It doesn’t change much 
of my approach, because I be-
lieve that all music is cham-
ber music of some sort. That 
there’s a give and take, that 
there’s listening and respond-
ing — there’s being inspired 
by your colleagues.” 

Litton has played piano 
since he was 5, but conduct-
ing has always been his great 

passion. He said he sees pia-
no	as	his	great	equalizer.	

“I think it’s very important 
when you’re standing on your 
box, waving your arms and 
expecting greatness from oth-
ers, to remember how hard it 
actually is to play the notes,” 
Litton said. “It reminds me 
that actually the act of playing 
music is very challenging and 
ultimately very rewarding.” 
Litton	called	Finzi’s	Eclogue	

the perfect piece for summer. 
“It’s almost like a little sor-

bet,	 if	 you	will,	 at	 a	 fine	 res-
taurant to cleanse the palate,” 
he said. “I thought it would 
just lower the blood pressure 
a little bit for everybody listen-
ing before we go back into the 
searingly romantic, passionate 
symphony that follows.”

Finzi’s	 Eclogue	 “palate	
cleanser” falls between the 
program’s opener, Tchai-
kovksy’s Capriccio Italien, and 
Franck’s Symphony in D Mi-
nor, which closes the concert. 

Tchaikovsky composed Ca-
priccio Italien after a vacation 
to Rome following the abrupt 
end of a disastrous marriage. 

“There’s something won-
derfully celebratory about it, 
and cheeky and fun,” Litton 
said. “This is all about la dolce 
vita, basically, and it’s great, 
because you can tell he need-
ed this piece to sort of pull 
himself up by the bootstraps 
and get his mojo back.” 

Franck’s Symphony in 
D Minor is a piece that was 
popular when Litton was a 
child, but has fallen a bit out 

of fashion — for no good rea-
son Litton can imagine.

“Franck came from the 
organ world, so there are 
times when he makes the 
symphony orchestra really 
sound like you’re in church 
listening to an organ. It’s fan-
tastic,” Litton said. 

There is a coincidental cor-
relation between tonight’s 
program, with Franck’s 
Symphony in D Minor, and 
Thursday night’s program, 
which	finishes	with	Mahler’s	
Symphony No. 1. 

“Both major sympho-
nies that I’m doing on my 
two programs are from the 
same year, 1888,” Litton said. 
“When does that happen?”
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YEMI FALODUN
Staff Writer

Flam, paradiddles and 
ratamacues — world-class 
percussionist Michael Burritt 
makes gibberish sound re-
ally good.

In Bellinger Hall’s dimly 
lit basement, Burritt, who is 
head of percussion at Univer-
sity of Rochester’s Eastman 
School of Music, sat intently. 
His piercing eyes scanned 
the wide practice room as his 
young percussionists moved 
a variety of instruments to 
the room’s center.

“You have three minutes 
to set this up,” Burritt said as 
he slapped and tapped his 
legs and hands as if they were 
parts to a miniature drum kit.

Finally, everything was in 
place, and the young percus-
sionists waited for their mae-
stro’s cue.

“You guys want to prac-
tice, or you want to sleep?” he 
said, revealing a smirk.

The young percussionists 
gasped for air, wiping ren-
egade streams of sweat from 
their faces. But through it, 
they all smiled.

“He will keep any percus-
sionist happy,” said School 
of Music Managing Director 
Oliver Dow.

Burritt has a rare gift for 
making practice fun. Chau-
tauquans will have the op-
portunity to experience that 
during the student percus-
sion recital from 4 to 5:30 
p.m. today in Elizabeth S. 
Lenna Hall.

“I think he’s an incredibly 
intense, dynamic personal-
ity,” said Richard Sherman, 
winds and brass chair. “I’ve 
certainly felt that playing 
with him as a duo. And he 
keeps the students here in-
credibly energized about 
chamber music.”

In the often melody-driv-
en classical world, Burritt’s 
percussion offers a unique, 
fresh sound with harmonic, 
melodic and strong rhythmic 
elements, as well as huge vi-
sual components. 

Citing Allan Kozinn’s 2009 
article “Percussionists Go 
From the Background to Po-
dium” in The New York Times, 
Burritt agrees, “drums are 
the new violins.”

“It is what composers want 

to write for more and more, 
because percussionists are 
sort of the adventurous ones,” 
Burritt said. “I think percus-
sion can be one of the leaders 
in making contemporary clas-
sical music stay alive.”

In the chamber setting, 
Burritt and crew can let their 
sounds unfurl. But the or-
chestral world has not yet 
fully caught on to percus-
sion’s diversely captivating 
role in classical music.

“Orchestral percussion is 90 
percent panic,” he said, “and 
10 percent making music.”

The instruments for any 
given piece give off sounds 
that travel the world.

“You have a language de-
veloped for each different in-
strument,” said student Bjorn 
Grina, 20. “There are so many 
different techniques in play-
ing so many different things. 
That doesn’t exist for any other 
instrumentalist except for us.”

There is a vibraphone, ma-
rimba, gong, talking drum 
and a set of spoons.

“There’s nothing really 
special about the spoons,” 
said 20-year-old Christian 
Covington. “They’re from 

the cafeteria.”
The program for the re-

cital is arranged in a way to 
give maximum and equal 
exposure to the four young 
percussionists involved, in-
cluding contrasting pieces 
such as Steve Reich’s “Mallet 
Quartet” and Aurél Holló’s 
“José / beFORe JOHN5.”

The Reich piece is serious, 
whereas Holló’s is about show-
ing off and having fun. And 
serious fun best describes Bur-

ritt’s approach and persona.
“He’s a bit of a culture 

shock,” Covington said. “He 
has this childlike exuberance 
that he brings to everything 
he does. His energy brings 
out the best in all of us.”

Covington, one of Burritt’s 
students at the University of 
Rochester’s Eastman School 
of Music, added he thinks 
Burritt is a great professor 
and inspiration.

“If you learn to always 

work at 110 percent, putting 
quality toward what you’re 
doing, and you take that to 
anything you do in your life, 
you’ll be successful,” Burritt 
said.

With a few taps on his 
body, he signaled for the re-
hearsal to commence again.

Covington hit the marim-
ba a few times and yelled, 
“Woo!”

And thus began the fourth 
hour.

MICHELLE KANAAR | Staff Photographer

Michael Burritt, head of percussion at Eastman School of Music, coaches Christopher Salvito during a 
practice session Sunday afternoon in the Bellinger Hall basement.

Burritt explores world of sound 
with percussion students

YEMI FALODUN
Staff Writer

Behind every great classical 
vocalist is a grand piano. And 
if J.J. Penna is playing the keys, 
then everyone is in for a treat. 

Penna, who is on the facul-
ty at The Juilliard School, the 
Yale School of Music and the 
Westminster Choir College, 
will help School of Music vo-
calists in his voice master class 
9:30 a.m. today in McKnight 
Hall and the voice concert 
from 7:30 to 9 p.m. Wednesday 
in McKnight Hall. 

“I equate the situation to 
being a sideman in a jazz set-
ting,” Penna said. “I’m really 
there to create a platform and 
fortify them to do their thing.” 

Making his first trip back 
to Chautauqua since being a 
student in the Piano Program 
in 1989, Penna looks to help 
the young classical singers 
with musical preparation, 
including poetic interpreta-
tions, rhythms, pitches and 
elements of musical style. 

“Most of my professional 
life is spent in conversation 
with people for whom I am 
not the hired pianist,” Penna 
said. “They come to me with 
material that they want to get 
an opinion on. It is a unique 
challenge, because in a cer-
tain way, I don’t want to be on 
stage with a young artist who 

perceives me 
as a teacher.” 

For more 
than a week, 
Penna will 
work in a 
technical ly 
based mu-
sic and lit-
erature ap-

proach, especially with the 
upcoming recital being most-
ly devoted to 19th-century 
German song repertoire. 

“These are the compos-
ers that really revolutionized 
the genre of songwriting in 
Germany,” Penna said. “And 
we’re dealing with pulling the 
text apart and trying to pull 
the most expressive, the most 
dramatic performance from a 
text that a singer can manage.” 

Penna encourages his ses-
sions to be more like rehears-
als or conversations. That pro-
vides a comfortable setting for 
teacher and student to work 
together to make music. 

“(Voice chair) Marlena Ma-
las has to be credited for cre-
ating, over the years, this at-
mosphere,” Penna said. “She 
is at the vanguard of the vo-
cal world. She has a knack for 
spotting and shaping talent.” 

In an era of theater and 
opera where studios’ and au-
diences’ demands fluctuate, 
it is easy for young vocalists 

to be uncomfortable and dis-
couraged.

“The most confusing ter-
minology in the vocal world 
is the whole big-voice, small-
voice categorization of sing-
ers,” Penna said. “We don’t 
really use the words ‘big’ or 
‘small,’ ‘soft’ or ‘loud,’ as much 
as we use the words ‘vibra-
tion,’ ‘resonance,’ ‘spin,’ etc. 
Each professional wants a dif-
ferent shade of that vibration 
or resonance, which can prove 
to be maddening for singers 
stepping into auditions.”

Vocalists must learn how 
to use their bodies to support 
a tone. Their techniques are 
based on understanding the 
physical process of singing.

“What you’re really re-
sponding to when you’re 
seated in an audience is that 
developed thing,” Penna 
said. “That thing that sounds 
as if it is connected to their 
physiology.”

Lilla Heinrich-Szas, a 
23-year-old soprano and Juil-
liard graduate student, cred-
its instructors such as Malas 
and Penna for her new un-
derstanding of and approach 
toward singing.

“This whole thing about 
conditioning is why I’m 
here in Chautauqua,” Hein-

rich-Szas said.
She will participate in the 

Wednesday recital, perform-
ing Schubert’s “Der Hirt auf 
dem Felsen.” 

“It was the piece that 
taught me how to sustain 
breath and stand up straight,” 
Heinrich-Szas said. “If you 
don’t stand up straight in 
that piece, you will not be 
able to fill your lungs up to 
the capacity that’s needed to 
hold out those phrases, be-
cause they’re all high.”

Michael Gracco, a 21-year-
old bass who studies at Mc-
Gill University with Winston 
Purdy, will perform Brahms’ 
“Four Serious Songs.”

“These are songs that I’ve 
performed before,” Gracco 
said. “But ones that I know 
will take a very long time to 
perfect. These are songs with 
a lot of deep thoughts.”

Gracco will work with 
Penna on becoming less 
nervous when on stage, as 
he continues his maturation 
process as a vocalist.

 “It’s always a great chance 
to gain experience and grow, 
and let yourself develop over 
a summer,” Gracco said. 
“Normally, I would just sit 
home during a summer, de-
livering pizzas.”

For vocalists, Penna is the ultimate sidekick Tallman concert 
gives audience 
taste of home

PENNA
JESSICA WHITE
Staff Writer

Chautauqua organist 
Jared Jacobsen has taken 
people on walks around 
Chautauqua and on under-
water adventures during 
this season’s Tallman Track-
er Organ mini-concerts, but 
today, he and his audience 
will stay at home.

Jacobsen will perform a 
brief concert titled “Domes-
tic Matters” at 12:15 p.m. in 
the Hall of Christ. The con-
cert’s theme was inspired 
by Joseph Clokey’s “Fire-
side Fancies,” a set of seven 
movements that paint mu-
sic scenes of a grandmother 
knitting, cat purring, teapot 
whistling and wind blow-
ing in the chimney. 

“The interesting thing 
with the mechanical action 
organ is when you pull out a 
knob that enables a particu-
lar set of pipes to play, if you 
don’t pull it out all the way, 

then the pipes don’t really 
play quite right,” Jacobsen 
said. “So you get what sounds 
like wind in the chimney.”

Many older homes have 
pianos and fine china, which 
Jacobsen will represent in a 
ragtime piece by Scott Jo-
plin and a piece originally 
written by Mozart for the 
glass harmonica.

He will also play “The 
Syncopated Clock” by Le-
roy Anderson and “Memo-
ries” by Charles Wakefield 
Cadman. 

“Whenever you’re home, 
it’s a place filled with mem-
ories,” Jacobsen said.

Lost and 
Found

A lost-and-found office 
is located next to the 
Farmers Market, south of 
the Main Gate Welcome 
Center (716-357-6314).



“We have heard today’s scripture many times, but 
the concept of the imperishable inheriting what 
is next sometimes goes over our heads. Paul was 

transformed because of the revelation of Jesus Christ. He 
was a Pharisaic Jew who believed the way to God was by 
strictly following the letter of the law. His experience with 
Jesus changed his whole perspective,” said the Rev. Kenneth 
Chalker at the Monday morning 9:15 a.m. Devotional Hour. 
His text was 1 Corinthians 15:50-54, and his title was “Spiri-
tual Physics.”

“Jesus’ central message was about the Kingdom of God. 
His idea about what God is like rattled the cages of the au-
thorities and challenged them,” Chalker said.

God’s kingdom, in Jesus’ message, was so expansive that 
it revealed a universe. Whether we accept Jesus as divine, 
he transformed people’s thinking about the Kingdom, who 
would inherit it and how we will continue after death.

“This is spiritual physics,” Chalker said. “Jesus lived in a 
theocracy, and the leadership decided how people could get 
to God. Any other way was heretical. That is the basis of jihad 
thinking in any culture. Jesus came along and said: ‘Don’t let 
your heart be troubled by these rigorous rules, of not being 
part of the in-group. The truth is, in my Father’s house, are 
many rooms.’”

Chalker called that a radical concept.

“This room was not a static place. The concept of a room in 
God’s kingdom is so expansive that in essence you go room 
to room; it is like a hotel, and you are always on your way to 
someplace else,” he said. “Jesus told his followers, ‘You are 
on your way to something so great, and you are a part of it.’ 
Imagine the impact on people who were left out; Jesus was 
saying you matter, you are part of the Kingdom.”

Chalker noted that one of the first laws of “physical phys-
ics” was the conservation of matter — that nothing is ever 
lost, but changes into different forms. “We accept that in sci-
ence. If we think about spiritual physics, our physical selves 
change but what is our essence is imperishable. The essence 
of ourselves is not our body; it contributes to it, and in some 

ways we are limited by it. Our essence is our personality, 
humor, music, talents, intelligences; these are never lost, but 
transformed. The essence of human life is the imperishable.”

He continued: “Our essence is not discarded, but made 
more luminous. Our human soul yearns to believe this is 
true. We can’t keep our essence in a box, politically, theologi-
cally or intellectually. It is eternal. We have to believe this is 
possible; it energizes our spirit.”

If we believe in the conservation of physical matter, why do 
we think that our marvelous gifts will be wasted?

“That goes against physics,” he said. “All will be changed. 
We are all on a journey, and more are included than excluded. 
We are always a part of a great Chautauqua. It is spiritual 
physics.”

The Rev. Joan Brown Campbell, director of the Department 
of Religion, presided. The Rev. John Morgan, senior pastor at 
the First Presbyterian Church, York, Pa., read the scripture. The 
Motet Choir sang “Sing Me to Heaven” by Daniel E. Gawthrop 
with text by Jane Griner. Jared Jacobsen, organist and coordina-
tor of worship and sacred music, led the choir.

Correction: Paul Roberts served as cantor for the responsorial 
psalm at the 10:45 a.m. Sunday morning Service of Worship and Ser-
mon. His name was left out of the report of that service.

Abrahamic Program  
for Young Adults

The APYA coordinators 
host a porch chat for young 
adults at 8 p.m. today on Pas-
tor Paul’s porch across from 
Hurlbut Church.

Young adults ages 16–22 
are invited a program focus-
ing on “iMorality: Obliga-
tions of the Internet,” at 7 
p.m. Wednesday in Bellinger 
Hall. 

Baptist House

“The Lover, the Princess 
and Jesus” is the program 
for the 3:15 p.m. social hour 
today in Baptist House. The 
program of diverse music 
for piano and voice includes 
the world premiere of “Little 
Jesus,” a child’s prayer, by 
Juilliard-trained pianist and 
composer Stephen Crosby, 
interpreted by soprano 
Mary Ellen Kimble. Crosby 
and Kimble are season mem-
bers of the Chautauqua and 
Motet choirs. Members of 
Fredonia Baptist Churchwill 
provide refreshments. 

Catholic Community

Daily Mass is at 8:45 a.m. 
weekdays in the Episcopal 
Chapel of the Good Shep-
herd. The social hour is at 
3:15 p.m. today in the Catho-
lic House. Hosts are chair-
persons Cheri Anderson 
and Claire Trubits, assisted 
by Sandy Shouse, Nancy 
Dahlkemper, Sue Rater, Dee 
Svetz, Barb Harris and Car-
ol Weis of Christ Our Hope 
Parish - St Matthias in North 
Clymer, N.Y. 

Chabad Lubavitch 

Rabbi Zalman Vilenkin 
presents “Project Talmud” at 

9:15 a.m. today in the Alum-
ni Hall Library Room.

Chautauqua Dialogues

Chautauqua Dialogues, 
a new multi-venue, small 
group-facilitated discussion 
program sponsored by the 
Department of Religion, are 
3:30–5 p.m. Fridays at loca-
tions to be assigned at time 
of registration. Groups are 
limited in size. Sign-ups will 
take place after the 2 p.m. In-
terfaith Lecture on Tuesday, 
Wednesday and Thursday 
outside the Hall of Philoso-
phy. 

Christian Science House

The afternoon social is 
3:15 p.m. today in the Chris-
tian Science House. Testi-
mony meetings are at 7 p.m. 
Wednesday in the Christian 
Science House. 

Disciples of Christ

Leon Riley presents “A 
Little-known Civil Rights 
Martyr … Who Changed 
Our Nation,” at the 3:15 pm. 
social hour today at the Dis-
ciples of Christ House. Mem-
bers of Wellsville Christian 
Temple (DOC), Wellsville, 
N.Y., host.

Riley, who was men-
tioned in Taylor Branch’s At 
Canaan’s Edge: America in the 
King Years, was swept into a 
marginal relationship with 
the murder of Viola Liuzzo 
at the conclusion of the Sel-
ma to Montgomery March 
in 1965, after the dramatic 
conclusion of the Selma-to-
Montgomery March. The 
event galvanized Congress 
into the quick passage of the 

Voting Rights Act of 1965. 
Riley has a lifelong passion 
for justice ministries and ra-
cial reconciliation. 

Ecumenical Community  
of Chautauqua

The Ecumenical Commu-
nity of Chautauqua invites 
all Chautauquans to enjoy 
conversation and cookies 
at 3:15 p.m. today under the 
shade of the old oak tree in 
the front of the Shaw house 
on Roberts. 

Episcopal Chapel of  
the Good Shepherd

Holy Eucharist is celebrat-
ed at 7:45 a.m. weekdays in 
the Chapel. 

Episcopal Cottage

The Rt. Rev. Bill and Isa-
belle Hockin greet guests at 
the 3:15 p.m. tea today. The 
Rt. Rev. Hockin leads a Bible 
study at 8:30 a.m. Wednesday 
at the Cottage. 

Hebrew Congregation

Dr. Len Katz leads a dis-
cussion of Israel as part of 
the 3:15 p.m. afternoon so-
cial hour today at the Everett 
Jewish Life Center at Chau-
tauqua. 

Lutheran House

Women from St. John’s 
Lutheran Church and First 
Lutheran Church, both of 
Warren, Pa., host the 3:15 
p.m. social hour today in the 
Lutheran House. 

Metropolitan  
Community Church

The Rev. Arthur Suggs of 

First Congregational (UCC) 
Church, Binghamton, N.Y., 
speaks at the 7 p.m. devo-
tional service Wednesday in 
the United Church of Christ 
Chapel. 

Presbyterian House

A coffee hour between 
morning worship and the 
morning lecture is each 
weekday in the Presbyterian 
House. 

Service of Blessing and Healing

Sponsored by the Depart-
ment of Religion, the Ser-
vice of Blessing and Healing 
takes place at 10:15 a.m. every 
weekday in the Randell Cha-
pel of the United Church of 
Christ headquarters. 

Unitarian Universalist

Tea is at 3:15 p.m. today in 
the Unitarian-Universalist 
House at 6 Bliss. 

United Church of Christ

The Rev. Luke Lindon 
shares insights from his min-
istry with a new generation 
of church members at the 3:15 
p.m. social hour today.

 United Methodist

Coffee is weekdays be-
tween morning worship and 
the 10:45 a.m. lecture on the 
United Methodist House 
porch.

The chaplain’s chat is at 12 
p.m. today on the porch of 
the United Methodist House. 
The Rev. David Morse leads a 
program, “Can We Take the 
Bible Seriously without Tak-
ing it Literally?”

The social hour is at 3:15 
p.m. today on the porch. 
Members of Warren First 
United Methodist Church, 
Warren, Pa., host.

The Rev. J. Paul Womack 
of Hurlbut Church continues 
a Bible study on “The Com-
passionate Christ: Chapters 
in the Life of Jesus” at 7 p.m. 
tonight at the United Meth-
odist House. The study is 
sponsored by the Depart-
ment of Religion. 

Unity of Chautauqua

Unity holds a morning 
meditation 8–8:30 a.m. week-
days in the Hall of Missions. 

Women in Ministry

Women in Ministry meets 
at 12 p.m. Wednesday in the 
Hall of Missions.
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Morning Worship

Rabbi Zalman Vilenkin 
of Chabad Lubavitch of 
Chautauqua will present 
the second lecture of his 
social justice series at 9:15 
a.m. Wednesday in the Hall 
of Philosophy. Vilenkin will 
focus on the issues of wealth 
and poverty, entitlement 
and re-distribution as well 
as the obligations of society 
at large, and the individual, 
with regard to caring for 
those in need. The lecture 
will explore how Jewish 
literature deals with these 
moral issues.

Some of the questions 
that will be addressed are: 
What are the ‘rights’ and 
‘responsibilities’ of the 
prosperous? Is there eco-
nomic ‘equality’ in Jewish 
thought? What are the ob-
ligations of ‘Tzedaka’? Do 
the poor have ‘rights’ and 
‘responsibilities’? 

Vilenkin will examine 

references from the Talmud, 
Maimonides, the Code of 
Jewish law and other clas-
sical Jewish writings and 
apply their guidelines and 
principles to the questions 
of today.

Vilenkin is the spiritual 
leader of Chabad Lubavitch 
of Chautauqua. He was 
also a former teacher at the 
Rabbinical College of Jo-
hannesburg, South Africa, 
and is for the past 13 years 
at the Talmudic Seminary 
in Brooklyn, NY. He also 
serves as the assistant dean 
at the Talmudic Seminary 
and is a highly sought-after 
speaker. 

The third lecture in the 
social justice series will fo-
cus on the subject of educa-
tion on Wednesday, Aug. 15. 
The lectures are co-spon-
sored by Chabad Lubavitch 
of Chautauqua and the De-
partment of Religion.

Vilenkin addresses economy
 in social justice lecture
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L E C T U R E

LAURENCE LÉVEILLÉ
Staff Writer

Feeling lonely has be-
come a problem people need 
to solve, and connectivity 
through technology has be-
come the solution. But it also 
leads to isolation.

As people feel the need to 
connect more, the ability to 
have conversations diminishes.

“We make our technolo-
gies, and then, in turn, our 
technologies make and shape 
us,” said Sherry Turkle, di-
rector of Massachusetts In-
stitute of Technology’s Initia-
tive on Technology and Self. 
“They make and shape our 
digital identities.”

Turkle spoke about soli-
tude and how the communi-
cations culture has shifted as 
a result of technology during 
Monday’s morning lecture as 
the first speaker of Week Six, 
themed “Digital Identity.”

With the shift in communi-
cations culture today, people 
are setting themselves up for 
trouble in various aspects of 
their lives, including relation-
ships, creativity, productivity 
and leadership, Turkle said.

She expressed that people 
today would rather text than 
talk to one another. As a re-
sult, people have grown fear-
ful of conversation, which has 
been paradoxically replaced 
by the need to connect.

And people’s mindset has 
become: “I share, therefore 
I am.” Turkle described that 
idea as people feeling inse-
cure about ideas and feelings 
until they share them.

“It used to be, ‘I have a 
feeling, I want to make a 
call,’” she said. “And now it’s, 
‘I want to have a feeling, I 
need to send a text.’”

Control has become a cen-
tral point of communication 
and the core of digital identity, 
Turkle said. What people now 
value most is the ability to 
control what they focus their 
attention on. A sensibility has 
developed in which people are 
all alone together — everyone 
can be in one place at once, but 
their attention is focused on 
something else.

“We want to be with each 
other, but we also want to be 
elsewhere,” Turkle said. “We 
want to be connected to wher-
ever else we want to be.”

In today’s world, people 
are too busy communicat-
ing to listen and talk to each 
other about what matters. 
That creates challenges for 

collaboration, innovation, 
engagement and leadership, 
Turkle said.

Technology has enabled 
people to control what they 
say, and it lets them portray 
themselves how they want 
to be seen. But in real-time 
conversations, people cannot 
make edits and retouch.

It has also allowed people 
to keep in touch with many 
people, while minimizing 
human contact, she said.

“It’s like you can’t get 
enough of each other if we 
can use technology to have 
each other at distances we 
can control,” Turkle said. 
“Not too close, but not too 
far. Just right. I call it the 
Goldilocks effect.”

That is the point at which 
people sacrifice conversa-
tions for the sake of feeling 
connected, Turkle said.

Connecting works in in-
formation gathering, but not 
in understanding and know-
ing each other, she said. Con-
versations let people deter-
mine tones and nuances, and 
help them see from others’ 
points of view. It teaches peo-
ple how to negotiate, how to 
compromise and how to have 
conversations with them-
selves, she said.

“A flight from conversa-
tion can mean lost chances to 
learn skills of self-reflection,” 
Turkle said. “For young peo-
ple growing up, that skill is 
the bedrock of development.”

Connecting via texts, posts 

and emails does not add up 
to a conversation, Turkle 
said. People believe those 
forms of communication will 
give them control over time 
and emotional exposure.

Instead, people get more 
messages in response, and 
the idea of communicating 
in other ways seems impos-
sible, Turkle said. In turn, 
we become reactive, trans-
actional and responsive in-
stead of proactive.

The need for constant con-
tact negatively affects educa-
tion, relationships, creativ-
ity, business and leadership, 
she said. As the amount and 
speed of communication in-
creases, people expect quick-
er responses. In turn, they 
ask more simple questions.

“We’re insisting that the 
world is increasingly com-
plex,” Turkle said, “but 
we’re creating a communi-
cations culture that has de-
creased — decreased — the 
time available to us to sit and 
think uninterrupted.”

Technology also can take 
advantage of our vulnerabili-
ties, because we expect more 
from it than we do from peo-
ple, Turkle said.

“We are lonely, but we are 
fearful of intimacy,” she said. 
“We are drawn to technolo-
gies like instant connectivity 
that offers us the illusion of 
companionship without the 
demands of friendship.”

The fear of conversation 

among adolescents is some-
thing people should be aware 
of, Turkle said. With technol-
ogy, the task of separation 
from parents has become 
more difficult, she said.

“Feelings of being a bit 
alone and stranded in adoles-
cence used to be considered 
being a step toward being 
comfortable with autonomy,” 
she said.

But technology has made 
bypassing loneliness possible 
by making equal the valida-
tion of a feeling and estab-
lishing that feeling, Turkle 
said.

That is a result of the expec-
tations of technology and con-
nectivity: people can put their 
attention wherever they want; 
they will always be heard; and 
they will never be alone.

Never being alone is most 
crucial, Turkle said, and 
people look to connect with 
someone the moment they 
feel lonely.  

“Being alone feels like 
a problem that needs to be 
solved,” she said. “That’s 
how technology makes us 
feel, and it can be solved by 
giving us a way to connect.”

But the reality is that 
people become isolated the 
more they connect, she said. 
The rush to connect prevents 
people from embracing soli-
tude, and from separating 
and gathering themselves.

Solitude is important, be-
cause without it, people turn 

to others to feel alive and less 
anxious, Turkle said. When 
that happens, they do not 
appreciate or have conversa-
tions with one another.

Though people think con-
stant connection will make 
them feel less lonely, she said, 
it has the reverse effect. Peo-
ple need to realize that soli-
tude is conversation’s partner, 
not an antagonist, Turkle said.  

“There is this paradoxi-
cal insight that you need to 
develop the capacity for soli-
tude as an essential starting 
point,” she said. “You have 
conversation when you’re 
feeling whole and able to be 
alone with your thoughts, 
not when you feel compelled 
to connect and feeling inse-
cure about yourself.”

Editor’s note: This Q&A has been 
edited for clarity and length.

Q How do we find each other 
and make this happen?

A I really believe the best 
things begin at home. I 

talk about sacred places, and 
I mean that seriously — dining 
room, kitchen, car — technol-
ogy-free zones, device-free 
zones. These are the places for 
conversation. There’s absolutely 
no reason that there should 
be texting in your kitchen. This 
is hearth of your home. This 
is where you and your family 
speak to each other. People say 
to me, “But it’s so fantastic to 
be able to go on Google and 
find out …” — I’m not saying in 
an epistemological emergency 
in your kitchen. But you if you’re 
having a genuine, legitimate 
epistemological emergency in 
your kitchen, as parents, you’ll 
know. It’s like pornography — 
you’ll know it when you see 
it. You’ll make that important 
exception. But basically, your 
kitchen is for cooking and find-
ing out what’s happening with 
your children, how to introduce 
these rules, not when your child 
is 10, not when your child is 13, 
not when your child is 11, but 
when your child is 0. It’s just 

how your kitchen and dinner 
table functions. Car — crucial. 
You’re not texting because 
you’re driving. You’re not on the 
phone because you don’t. And 
you explain to your 2-year-old 
how the car works. The car is 
where your family talks. If your 
child becomes 8 and explains 
that all his friends text in the 
car, you explain to the child, in 
our car, we have so little time 
with our family, the car is such 
important time for us to catch 
up with each other. In our car, 
we don’t have any devices, 
because in our family, that’s 
how it is. Introduce at 2 and 3, 
these become the rules of the 
car. And the key is to introduce 
these as the rules as early as 
the youngest ages. Kitchen, 
dining room, cars are sacred 
spaces. There was an article 
in The New York Times today, 
Matt Richtel. I recommend it 
to all of you. I got it through my 
iPhone. I don’t know if there’s a 
print version. Matt Richtel did an 
article about how mobile phone 
companies feel that they had 
introduced something addictive 
and were now trying to walk it 
back for their employees and 
for the people that they’re going 
to be advising not to buy their 
phones. I think there’s starting 
to be a sense something very 
powerful is going on here, and 
we want to learn how to live 
with it better. I am not suggest-
ing, as many as my colleagues 
are, that we are going to get 
rid of these devices. The point 
is not to get rid of or envision 
a world where we don’t have 
these devices. The point is to 
envision a world in which we 
live with these devices in a way 
where we put ourselves and the 
kind of relationships we want 
to have first. But I’m not from 
some school that somehow 
these are going to go away, that 
we’re going to get rid of them, 
because there’s too much that 
we do that is constructive, and 
productive and good. We can 
make the rules for how we use 
this. When cars came on, and 
we didn’t have seat belts, we 
didn’t have airbags — we had 
nothing. We didn’t have rules 
of the road. It’s questioning the 
rules of the road. Long answer, 
short question.

—Transcribed by  
Jen Bentley and Yemi Falodun

Turkle: People must embrace solitude for conversation

MICHELLE KANAAR | Staff Photographer

Sherry Turkle, director of the Massachusetts Institute of Technology initiative on Technology and Self, 
answers questions after her morning lecture Monday morning in the Amphitheater.
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D A I LY  S E R V I C E  O F F E R I N G :

Breakfast: 7:30 - 9 a.m. $7*
Lunch: 11:30 a.m. - 1:30 p.m. $9*
Dinner: 5:30 - 7:30 p.m. $12*

Dining

The Cafeteria at Bellinger Hall is open 
to the public. Enjoy a hearty breakfast, 
a variety of hot and cold lunch fare or a 
comforting dinner at a fair price.

*Price is per person inclusive of tax and
 includes a beverage and dessert.

Piotr Ilyich Tchaikovsky 
(1840-1893)
Capriccio Italien, Op. 45 (1880)

The need to be loved is, 
of course, a basic human 
quality. Tchaikovsky had it 
in abundance. Ever prone to 
feelings of inadequacy, he 
withered when the Russian 
nationalist composers in his 
circle dismiss his music as 
“Germanic.” It was true that 
Tchaikovsky excelled at the 
so-called organic manipula-
tion of themes, as found in 
the works of Beethoven and 
Mozart. It is also true that 
the Russian composers pre-
ferred juxtaposing contrast-
ing themes — like mixing 
beads on a string — rather 
than working them into a 
formally organized struc-
ture. Time and again, we see 
Tchaikovsky trying to excise 
his offense, trying to be more 
“Russian.”

In the summer of 1877, his 
ill-advised marriage blew 
up on his wedding night. 
After attempting suicide, he 
procured a physician’s order 
not to see his wife again. His 
patroness, Nadezhda von 
Meck, sent him 6,000 rubles 
and told him to go traveling 
in Europe until he got his 
health back. He was still at it 
two years later.

Staying at the Hotel Con-
stanzi in Rome, next to the 
Royal Italian Cuirassiers bar-
racks, Tchaikovsky fi nally 
relaxed and let the Italian 
climate do its work on him. 
He wrote to Mme von Meck 
shortly after settling in, say-
ing: “I have already com-
pleted sketches for an Ital-
ian fantasia on folk tunes … 
delightful tunes which I am 
assembling partly from an-
thologies, but also from what 
I hear on the streets.”

Intent on making some-
thing to please his Russian 
critics, Tchaikovsky emulat-
ed the most Russian of com-
posers, Glinka, in this work. 
As Glinka had visited Spain 
and come back with Span-
ish-fl avored Russian music, 
so Tchaikovsky resolved to 
build his Italian caprice in a 
Russian manner. 

He opens by quoting the 
bugle call that echoed every 
dusk from the barracks next 
door. Then he freely juxta-
poses four other themes he 
had collected, trying to avoid 
any Germanic rigor of form. 
The tunes range from darkly 
sultry to exuberant. He does 
not identify the tunes, but the 
tarantella he uses to conclude 
is well-known as “Ciccuzza.”

Gerald Finzi (1901-1956)
Eclogue for Piano and String 
Orchestra, Op. 10 

“Eclogue,” a word seldom 
found on musical programs, 
denotes a classical pastoral 
poem. A student of English 
pastoral literature and com-
position, Gerald Finzi un-
doubtedly knew the word. 
But he never used it as a title. 

In 1927, Finzi started a pi-
ano concerto. Within a year, 
he doubted he would fi nish 
it. He quit talking about a 
concerto. Instead, the project 
became “Dave.” That avoided 
having to name its goal. Let-
ters from his close friend, the 
composer Howard Fergu-
son, would inquire, “How’s 
Dave?”  

Two parts of Dave eventu-
ally reached the concert stage. 
One section was published in 
1953 as the “Grand Fantasia 
and Toccata for Piano and 
Orchestra.” The other, begun 
as the slow middle move-
ment, Finzi completed in 
1952, but he then re-shelved 
it. It remained untitled and 
unpublished, at his death. 

Finzi was aware of his 
proclivity for setting works 
to one side, to be fi nished lat-
er. He left gaps in the series 
of opus numbers he assigned 
to works, so that unfi nished 
pieces could be slipped in at 
an appropriate spot whenev-
er they reached completion. 

Finzi’s plans for future 
work were abruptly curtailed 
by a diagnosis of Hodgkin’s 
disease. He died in 1956, at 
the age of 55. After Finzi’s 
death, his son, the conductor 
Christopher (“Kiffer”) Finzi, 
located the slow movement 
from Dave and arranged for 
its publication. He assigned it 
one of the empty opus num-
bers. To characterize the mu-
sic’s simple, warm lyricism 
and meditative manner, he 
titled it “Eclogue.”

Gerald Finzi was born in 

London, as were his father, 
Jack Finzi, and grandfather, 
Samuel Finzi. It was his great-
grandfather Judah Finzi, a 
physician, who emigrated to 
England from Italy, around 
1800. Although the family 
never Anglicized its name, 
Gerald sometimes wished 
they had. Being introduced 
to the cultural elites of high 
society, he wearied of the po-
lite welcome from those who 
presumed he was an Italian 
visitor — “So, Mr. Finzi, how 
are you fi nding England?”

In fact, Finzi was the con-
summate English country 
gentleman. His father had 
been a successful business-
man, a partner in a major 
London fi rm of ship brokers. 
Born in 1901, Gerald was the 
youngest of fi ve children. 

Death stalked the men in 
the Finzi family. Before Ger-
ald reached the age of 18, his 
father and all his three broth-
ers had died. Days before 
Gerald’s eighth birthday, his 
father, at age 49, died after a 
horrendous battle with head 
and neck cancer. Gerald had 
macabre memories of his fa-
ther’s face after surgery — 
the empty eye socket, the 
missing section of jaw. His 
brother Douglas was 15 when 
he died in 1912; brother Felix 
died in 1913 when he was al-
most 20; and Edgar, Gerald’s 
closest sibling, was killed in 
the war in 1918, aged 19. Of 
the family’s children, only 
the fi rst-born, his sister Kate, 
outlived Gerald.

At the approach of the 
Great War, Finzi’s widowed 
mother took her youngest 
children and moved to the 
north of England. They set-
tled in Harrogate, in York-
shire, where Gerald began 
musical studies with Ernest 
Farrar, a successful young or-
ganist and composer. Farrar 
was like a second father to 
Gerald. In 1915 Farrar enlist-
ed in the Grenadier Guards. 
He was killed in action on 

the Western front, two weeks 
after Finzi’s brother Edgar’s 
plane was shot down over 
the Aegean.

In his many vocal works, 
Finzi often set texts that ex-
plore the uncertainty of life. 
His vocal and orchestral 
compositions alike share 
a pastoral, elegiac tone. It 
was a preoccupation self-
evidently based on personal 
experience.

In 1939 Finzi and his wife 
Joy built a home on a 16-
acre farm in the Hampshire 
downs, where he could work 
in the peaceful countryside. 
The site awakened in him a 
passion for English heirloom 
apple trees. He was famed 
for his orchard of more than 
350 ancient varieties, some of 
which he saved from extinc-
tion. (The Finzi farm, called 
Church Farm, sold very re-
cently for about £2.5 million.)

In 1940, another passion 
led him to found an amateur 
orchestra designed to give 
his local community oppor-
tunities for hearing and par-
ticipating in live performance 
of serious music. Finzi’s 
good friend Ralph Vaughan 
Williams described Finzi’s 
“Newbury String Players” 
as “a small body of amateur 
musicians, who, with a little 
professional help, have con-
tinued ever since to bring 
good music to the small vil-
lages of the neighborhood 
which otherwise would 
have been without any such 
artistic experience.” The en-
semble outlived its founder. 
Led by Finzi’s son, Kiffer, 
after Finzi’s death, the NSP 
performed more than 400 
concerts during its 40-year 
existence.

After learning in 1951 
that he had only a handful 
of years left, Finzi feared his 
work might pass away with 
his life. He attached these 
thoughts to his catalogue of 
works: “As usually happens, 
it is likely that new ideas, 

new fashions & the pressing 
forward of new generations, 
will soon obliterate my small 
contribution. Yet I like to 
think that in each generation 
may be found a few respon-
sive minds, and for them I 
should still like the work to 
be available. To shake hands 
with a good friend over the 
centuries is a pleasant thing, 
and the affection which an 
individual may retain after 
his departure is perhaps the 
only thing which guarantees 
an ultimate life to his work.”

César Franck (1822-1890)
Symphony in D minor (1888)

“Muss es sein?” Three 
words Beethoven wrote above 
a motif in his last string quar-
tet instilled those notes with 
magic. “Must it be?” 

Romantic-era composers, 
notably Liszt and Wagner and 
Franck, heard in Beethoven’s 
motif the musical analog 
of destiny. It is a stunning 
development. Three notes 
would seem woefully inade-
quate to the task of capturing 
the heartache of life’s missed 
opportunities, the pain of 
paths not taken. Yet they suc-
ceed. Perhaps there is some-
thing universal about this 
particular rhythmic-melodic 
shape, a natural distress call. 
It is the sound of human an-
guish upon realizing that 
what might have been is no 
longer possible. The Angel of 
Death surely must hear these 
notes a thousand times a day, 
from souls that never knew 
Beethoven, or Liszt, or Wag-
ner, or Franck.

The questioning motif 
pervades this symphony. It 
appears in a variety of cos-
tumes, but its characteristic 
rhythm cannot be disguised. 
“Must it be?” are the fi rst 
notes we hear, and they nev-
er are far away. 

Franck built his reputa-
tion as a skilled organist and 
a brilliant improviser, not as 
an orchestral composer, but 
examination of motifs suits 
the improviser’s expertise 
perfectly. Expounding on the 
theme, moving it from key to 
key, altering its details while 
preserving its essence — 
these are the special tools of 
the extemporizing keyboard-
ist. And it is not an insult to 
suggest that Franck’s Sym-
phony in D minor has the 
tang of a keyboard improvi-
sation arranged for orchestra. 
Tellingly, Franck published 
the work in an arrangement 
for piano duet. The orchestral 
version was not published 
until six years after his death.

Early in his career, Franck 
had become persuaded by 
the harmonic revolution 
epitomized in the music of 
Wagner, in which musical 
phrases avoid concluding 
by stepping aside from con-
ventional chord resolutions. 
This specifi c Wagnerian in-

fl uence ought to be at odds 
with the structural integrity 
of symphonic forms, which 
are grounded in set harmon-
ic relationships, but Franck 
managed to merge the two 
in this symphony. He juxta-
posed remote, theoretically 
unrelated, harmonies, but 
suavely and without jarring 
the texture. His moments of 
“non-arrival,” sidestepping 
expected cadences, are uni-
formly followed by penance, 
a redemptive cadence that 
comes within the next 30 sec-
onds to mollify any harmon-
ic anxiety. 

Franck described the piece 
as a classical symphony, al-
though he cast it in three 
movements instead of the 
standard four. Within the 
three he was careful to in-
clude all the elements of the 
full symphonic format. 

The fi rst movement, based 
on the fate motif, is in the tra-
ditional sonata design, com-
plete, as Franck remarked, 
with “… a recapitulation, 
exactly as in other sympho-
nies.” 

The middle movement 
is really two movements in 
one. Its soul is a phenomenal 
English horn solo, one for 
which radio commentator 
Jim Svejda says he and any 
other oboist “… would cheer-
fully sell his grandmother to 
the gypsies.” But at its heart 
is a scherzo fi gure, fulfi lling 
the task of the missing move-
ment. The scherzo comes and 
goes, eventually allowing the 
listener to discover that it is 
designed to suit the English 
horn solo as a perfect accom-
paniment.

Franck makes reference 
to Beethoven by recalling 
the the symphony’s previous 
themes in the closing move-
ment. But where Beethoven 
quotes and then discards the 
earlier theme in his Ninth 
Symphony, Franck incorpo-
rates them into the fabric. 
The English horn melody 
and the fate motif appear 
prominently, while the sec-
ond theme of the fi rst move-
ment contends with the third 
movement’s main theme for 
primacy at the conclusion of 
the symphony.

At the time of his death, 
one year after the premiere 
of this symphony, Franck 
was too radical for the tastes 
of the Paris Conservatoire. 
Two decades later — in the 
new world of Debussy and 
Ravel — his music was ridi-
culed as a model of obsolete 
conservatism.

“Symphony Notes” provide his-
torical context for the works on 
the CSO programs. To supple-
ment the notes with musical 
details and specifi c strategies for 
listeners, Lee Spear presents a 
“Pre-Concert Lecture” at 6:45 
p.m. in the Hurlbut Church 
sanctuary. Admission is free.

COLUMN BY LEE SPEAR

Symphony Notes
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C O M M U N I T Y

days until the 
Old First Night
Run/Walk/Swim

9  A . M .  A U G .  4  AT  T H E  S P O R T S  C L U B

4
BUNKER SHOT LONGEST DRIVE      PUTTING HOLE-IN-ONE

GOT SKILLS?

Today at 4–6:30 p.m.
Proceeds to bene� t Old First Night

For more information, call Troy at 716-357-6211

First Annual Chautauqua Golf Club Skills Challenge
at the Learning Center

• Participation is open to all
• Registration 4:00–4:30 p.m.
• $5 per event; $15 for all
• Hot dogs, chips and soda 

for sale

Hole-in-One Grand Prize: 
Chautauqua Golf Club 2013 
membership
Event prizes:
Learning Center membership 
Cart cards

CORRESPONDENCE FROM OUR READERS

Letters to the Editor

Dear Editor:

At the last evening performance in the Amphitheater, 
the handicapped scooter seating area was ignored and not 
enforced by the ushers. My husband, in his scooter, had 
diffi culty fi nding a parking place that was not in the public 
walkway.

Able-bodied people placed their lawn chairs in the 
handicapped scooter areas even though these areas are 
well marked with the blue handicapped symbol.

Amphitheater staff seemed indifferent to the situation.
Hopefully, someone will give this matter some attention 

and take appropriate corrective action.
Sally Lackey

Dear Editor:

There are weeks at Chautauqua which turn out to be 
extremely interesting, but not well attended. I believe that 
next year’s Week Five, The Pursuit of Happiness, featured 
in this past weekend’s Daily, is likely to be one of those 
weeks.

For a week to sell well, the title of the week has to be 
enticing and perhaps even intriguing. The early drafts of 
the Constitution called for “life, liberty and the pursuit of 
property” before the Founding Fathers rethought the wis-
dom of that and rewrote it.

I suggest retitling Week Five to “Life, Liberty, and The 
Pursuit of Property Happiness: Happiness as an American 
Value.” The lectures and lecturers could be 95 percent the 
same, but the title change could make the difference be-
tween a well-sold week and one that ends up being deeply 
discounted.

Jane Gross
26 Palestine

Dear Editor:

This past week, we had two O.A.C. (Only At Chautau-
qua) moments. On Saturday morning, I made a lunch pur-
chase from Connie at the Farmers Market, promised to 
pick it up after my tennis match, and then promptly got in-
volved in a short story and other things and forgot it. Con-
nie delivered it to me personally at the Carey. The other 
was we were visiting friends Sunday evening. The popcorn 
started burning, the smoke alarms went off, and within 
two minutes, the fi re chief and three security people were 
there to fi x the problem. Both these examples show what 
makes Chautauqua what it is, a community of caring, con-
cerned people who all look out for each other.

Bill Bates

ALL GAMES PLAYED AT SHARPE FIELD

Women’s Softball Playoffs 

DOUBLEHEADER TODAY

LAKERS vs. BELLES
 5 p.m. (5-inning game)

CHAMPIONSHIP GAME 
Winner of LAKERS/
BELLES vs. MOMS
6:15 p.m. (7 innings)

SCHEDULESCORES

MOMS 13
BOOMERANGS 8

SUNDAY, JULY 29

ADAM BIRKAN | Staff Photographer

Members of the Chautauqua literary community wait their turn to read from the lectern during the Chautauqua Literary Arts Friends’ 
annual Favorite Poem Project event Wednesday afternoon in the Hall of Philosophy.

FAVORITE POEM PROJECT

The Sanford M. Nobel Fund with the 
Massachusetts Institute of Technology 
sponsored Monday’s morning lecture by 
Sherry Turkle, Abby Rockefeller Mauzé 
Professor of the Social Studies of Science 
and Technology at MIT and director of 
the MIT Initiative on Technology and 
Self. Nobel established the endowment, 
last used to help fund “An Evening with 
Salman Rushdie” in 2010, to support MIT 
scholars selected to participate on Chau-
tauqua Institution lecture platforms.

Nobel is president of Harry R. Defl er 
Corp. in Buffalo, N.Y. His wife, Margery, 

is a lifelong Chautauquan and Sandy be-
gan joining her on summer visits in 1958. 
The couple has three grown sons — An-
drew, Gary and Philip — and four grand-
children. Sandy has served as a member 
of the Institution’s Strategic Planning 
Task Force and Margery was a founder of 
the Chautauqua Dance Circle. Together, 
they have served as Chautauqua Fund 
volunteers and as members of Friends of 
Chautauqua Theater Company, Chautau-
qua Opera Guild and Symphony Patrons. 
Sandy is an avid bicyclist and he and 
Margery enjoy international travel.

Nobel Fund with MIT supports 
Turkle’s Monday morning lecture

Letters Policy

The Chautauquan Daily 
welcomes letters to the editor. 
Letters should be typed or 
printed, double-spaced, no 
more than 350 words and are 
subject to editing. Letters must 
include writer’s signature and 
typed or printed name, address 
and telephone number for 
verification. Works containing 
demeaning, accusatory or 
libelous statements will not be 
published. Submit letters to:

Matt Ewalt, editor
mewalt@ciweb.org 

The Chautauquan Daily 
PO Box 1095
Chautauqua, NY 14722
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Difficulty Level 7/30

2013 SEASON
AMES AVE  townhouse (29). 
Luxury, al l  amenit ies, central 
location on busline. Two porch-
es, granite kitchen, central air 
conditioning, W/D, HDTV-DVD, 
5 bedroom- 3 kings, 2 twins, 3.5 
baths, Wi-Fi, patio, grill, 2 park-
ing passes, avai lable weeks 
1,2,7,8,9. $4000/wk. 727-512-
3890 Also discounted Week 9, 
2012- $3000/week.

A PA RT M E N T- C O Z Y  N E W 
One-bedroom gem! Ground 
floor, A/C, cable, WiFi, W/D, new 
furnishings and beds. On the 
plaza and tram route. 7 Roberts. 
Discount for season/half-sea-
son. 716-357-5557

BEAUTIFUL 3rd FLOOR newly 
renovated condo, 2bdr, 1ba.  All 
amenities, central air, W/D, new 
furnishings, large private porch. 
1block to Amp. Discount for 
multiple weeks. 412-877-1998

LAKEVIEW 3 bedroom 2 bath 
condo, ground floor, A/C, W/D, 
wi-fi, available weeks 1,7,8,9. 
201-314-7931.

QUIET 1-BEDROOM first-floor 
apartment, near bus and tram 
routes, easy walk to Bestor 
Plaza. A/C, WiFi, on-site park-
ing, private outside. $900/week, 
Weeks 1,2,3,7,8,9. 716-753-
2473 or cell 716-969-4744.

ST. ELMO: Weeks 1 to 3 and 9. 
Beautifully appointed first floor 
a/c studio apartment with queen 
bed, street access, and all ame-
nities. $1,450 per week. 716-
357-3890

WEEKS 1-9, 3B Oak. 2B-1B. 
Parking, patio, between Pratt 
and North Lake. Call 440-759-
0069

WEEKS 2,5,8. Albion A, 5 South 
Terrace. Charming modern 2 
bdrm, 2 ba, porch on Miller Park, 
Central A/C, W/D, WiFi. $2,200 
week. 716-357-5813

WEEKS 6 & 7. Modern 2 bdrm/2 
bath. Street level. 2 porches, 
overlooks Miller Park. Cen. A/C, 
W/D, W iF i ,  Near Amp, bus, 
plaza. $2300 per wk. 716-357-
5976.

18 CENTER. 3rd floor 2-bed-
room w/ porch. Pet-fr iendly. 
Sleeps four. Near Bestor Plaza & 
Amp. On tram route.  L iv ing 
room. Eat-in full kitchen. Bath. 
AC, ceiling fans, wifi, cable TV. 
Washer/drier access. No smok-
ing. Avai lable weeks 3 & 5. 
$1400/wk. 303-915-4156 or 
red1184@aol.com

2012 SEASON
AUGUST SPECIAL weeks 7&8, 
Chautauqua style apartment, 
Agape 3A, 23 Waugh, sleeps 4, 
2 twin bedded rooms, bathroom 
with shower, kitchen, living/din-
ing room, deck, TV, A/C, 3rd 
floor, prefer children above age 
7, no pets. Rate: Weeks 7&8 
together $800/week. Weeks 7 or 
8 single $900/week. Call 607-
761-5388.

LAKEVIEW 3 bedroom 2 bath 
condo, ground floor, A/C, W/D, 
wi-fi, available weeks 7 & 8. 201-
314-7931.

WEEK 9 STUDIO at St. Elmo. 
Make offer. Larry 972-571-1885.

17 CENTER. Near Bestor Plaza, 
Amp. On tram route. Parking, 
int, cable, D/W, micro, laundry, 
grill, porch. No A/C. 216-978-
4441. Avail. Week 6. 2,200.

18 CENTER. Two apartments 
with porches avai lable. Pet-
fr iendly. Near Bestor Plaza & 
Amp. On tram route. Living/din-
ing/kitchen areas. Full bath. AC, 
ce i l i ng  fan ,  w i f i ,  cab le  TV. 
Washer/drier access. No smok-
ing. 2nd floor Studio sleeps one. 
Week 9 $750/wk. 3rd floor 2 
bedroom sleeps four. Weeks 8 & 
9 $1,110.00/wk. 303-915-4156 
or red1184@aol.com

APARTMENTS FOR 
RENT

BRAND NEW UPSCALE, One 
Bedroom Apartment 2012/2013, 
M i l e  F rom Gate ,  Hand icap 
A c c e s s ,  C e n t r a l  A i r / H e a t , 
Beautiful Kitchen, Bath/Walk in 
Shower, Individual patio facing 
G o l f  C o u r s e ,  8 0 0 / W K 
845.216.7899

EDUCATION
F R E E  M U S K Y  F I S H I N G 
SEMINAR Sat. Aug. 4 12:30pm 
at  Chautauqua Mar ina wi th 
Guide Mike Speery. Pre-register 
716-753-3913 or email boat-
safety@aol.com

F R E E  Y O U T H  F I S H I N G 
CONTEST-prizes awards and 
lunch-Sat .  Aug.  4-10:30am 
C h a u t a u q u a  M a r i n a .  P re -
Registration 753-3913. Ages 12 
a n d  u n d e r- C o m p l i m e n t a r y 
Chautauqua Suites Van pick up 
at the main gate 10am.

LAST: NYS SAFE BOATING 
CLASS August 3-5pm and Aug. 
4-8 :30am (2  Day  C lass )  a t 
Chautauqua Marina, 104 W. 
Lake Rd. (716)753-3913, boat-
safety@aol.com, ages 10 to 
adult.

PAINFUL KNEES? You can’t 
get out of a chair? This is caused 
by the same injured muscles. 
Spanos, in his “Feeling Better” 
Exercise class, shows you how 
to identify and correct this prob-
lem. Hurlbut Church. 4pm, M-F 
All Season 357-3713

FOR RENT
2012 & 2013 SEASON: 5 bed-
room home, sleeps 9 in new sec-
tion of Chautauqua. Very mod-
ern, beautifully furnished. Tram 
route right outside the door. Call 
Chautauqua Area Real Estate, 
716-357-3566

FOR SALE
BABY GRAND PIANO, Samick, 
Ebony 5’7” Grand; Cabinet-
g o o d - e x c e l l e n t  c o n d i t i o n ; 
Mechanically-good-to excellent 
condition(soundboard, pin block, 
action). Needs tuning and clean-
ing. 15-20 years old. $5,000. 
859-582-0028.

NEEDLEPOINT KITS of Old 
First Night T-shirts available at 
Gretchen’s Gallery and 34 Miller. 
412-425-9658.

CLASSIC FEDERAL style solid 
mahogony  execu t i ve  desk , 
72x36 ,  c redenza ,  l usc ious 
shape, suitable for doctors, law-
yers ,  and  bus iness  execu-
tives.770-880-3726

NEW 2-YEAR Electric “Suede 
New Giant” Bike $750 716-357-
5518

STEINWAY TIGER Mahogony 
Parlor Grand Piano- MFG, 1907-
- Appraised by Froess Piano of 
Erie 8/4/11- sound board- excel-
lent, pin block- excellent, ivory 
keys ,  regu la r l y  ma in ta ined, 
Asking Price- $20,000.00 Terms- 
cashiers check- call 814-449-
5400 in Edinboro, PA for appoint-
ment

HOUSES FOR SALE
3 ROOT CONDO 3 Modern, Top 
Condition, 2 Bedrooms, 2 Baths, 
L a r g e  Tre e h o u s e  D e c k , A l l 
Amenities, $300K. Good rental 
income. 716-357-2111

NOTICES
FREE BOAT SAFETY CHECKS 
USCG Auxi l iary Sat.  Aug. 4 
1 0 a m - 2 p m  @  C h a u t a u q u a 
Marina during the Lake Day-
National Marina Celebrat ion. 
716-753-3913.

SERVICES
HOUSEKEEPING SERVICE- I 
will clean your home while you 
enjoy your time in Chautauqua. 
Kate 753-2408, Tammie 499-
1261

WANTED
S TA M P  C O L L E C T I O N S /
A C C U M U L AT I O N S .  U . S . /
Foreign. Will travel to appraise. 
Chautauqua’s Stamp Professor. 
904-315-5482

FOR SALE

BEVERLY HAZEN
Staff Writer

Flower gardens and bou-
quets are especially beautiful 
this summer at Chautauqua. 
For those who would like to 
see flower designers assemble 
arrangements and share their 
expertise, the Bird, Tree & Gar-
den Club is holding a Brown 
Bag lecture at 12:15 p.m. today 
in Smith Wilkes Hall titled 
”Flowers by Francesca.”

Darlene Conway and 
Dawne Thomas from Fran-
cesca’s Floral Design of Bri-
giotta’s Farmland Produce & 
Garden Center in Jamestown 
will come with flowers and 
supplies to create arrange-
ments from start to finish.

“Darlene and Dawne are 
very talented designers,” said 
Kate Galbato from Brigiotta’s. 
“They are going to bring dif-
ferent mediums to show dif-
ferent ways of showcasing 
flowers for a variety of events.”

She said they would unite 
the two businesses and mar-
ry the parent produce compa-
ny with the floral design by 
featuring fruit in some floral 
arrangements. They will give 
pointers about flower arrang-
ing and answer questions.

“We will do something 
with flower giveaways, too, ” 
Galbato said. “We really ap-
preciate the opportunity to 
be at Chautauqua.”

This is the Helen Spauld-
ing David Memorial Lecture.

The Helen T. Logan Fund for the 
Chautauqua Symphony Orches-
tra provides funding for tonight’s 
CSO performance featuring guest 
conductor Andrew Litton.

The fund was established by 
generous gifts from Harry and Kay 
Logan in 1988 as part of Chautau-
qua’s “Overture to the Future Cam-
paign.” The fund was created to 
express the deep appreciation and 
commitment of the Logans to the 
CSO, and to highlight its centrality 
to the artistic life of Chautauqua.

If you would be interested in discuss-
ing the possibility of establishing an 
endowment to support the perform-
ing arts or another aspect of Chau-
tauqua’s programs, please contact 
Karen Blozie, director of gift plan-
ning, at 716-357-6244, or email her 
at kblozie@ciweb.org.

The McCredie Family Fund, an en-
dowment in the Chautauqua Founda-
tion, provides funding for today’s 10:45 
a.m. lecture with Vivian Schiller in con-
versation with David Folkenflik. 

Since meeting in college in 1961, 
Yvonne and Jack McCredie have spent 
part of every summer at Chautauqua. 
Jack’s mother and father met here in 
the 1920s while his mother’s family was 
visiting on the grounds, and his father 
was working at the Hotel Lenhart in 
Bemus Point, N.Y. After renting for sev-
eral years, they purchased a home at the 
south end of the grounds. Jack has spent 
part of every summer of his life at Chau-
tauqua. 

The McCredie daughters, Elizabeth 
Daley and Emily Walker, have also vis-
ited every summer. Elizabeth’s three 
children have inherited their parents’ 
and grandparents’ love of Chautauqua 
and visit whenever they can make the 
long trip from South Pasadena, CA. The 

younger members of the clan, Lucy and 
Leland Walker, make frequent trips to 
Chautauqua with Emily and Phil from 
Ithaca, NY to attend Children’s School 
and Group 1.

Jack is a member of Chautauqua’s 
board of trustees and he and Yvonne 
work with the CLSC Alumni Associa-
tion. They co-chair the Chautauqua Fund 
where they have the privilege of serving 
with more than 100 dedicated volunteers 
to help achieve the Institution’s philan-
thropic goals. The family agrees that it 
is a great thrill to return to Chautauqua 
every summer to reunite with family and 
friends and to renew themselves with the 
absolutely outstanding program. The Mc-
Credies said they feel privileged to be able 
to continue supporting the world-class ac-
tivities of this wonderful institution and 
hope that “we will always have the ‘Chil-
dren’s School enthusiasm’ deep in our 
hearts.”

BTG hosts presentation 
on flower arranging

McCredie Family Fund supports Schiller, 
Folkenflik morning lecture presentation

Logan Fund supports 
CSO performance 
with conductor Litton

Provided photo
A flower arrangement from Francesca’s Floral Design in Jamestown

34 MILLER: 1,2,& 3BR Apts, 
near amp, well-equipped kitch-
en, private porch, D/W, A/C, TV/
Wifi, weeks 6,8,9 and 2013 sea-
son. $795-$1495. 412-425-
9658.

BOAT RENTALS
BOAT RENTALS-PONTOON 
AND POWER --Kayaks, Fishing 
B o a t s  a n d  P e d a l  B o a t s ! 
Chautauqua Marina 716-753-
3913.  Fu l l  Se rv ice  Mar ina , 
(pumps) Non-Ethanol Fuel.

BOATS FOR SALE
OUR RENTAL BOAT FLEET is 
for Sale! Pontoon Boats-its like 
getting a new boat for a used 
boat price. Pontoon and Power 
B o a t s - N e w  a n d  U s e d . 
Chautauqua Marina-Mayvi l le 
716-753-3913
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S Y M P H O N Y

Also try our fresh baked pastries, croissants, 
great soups, exciting salads, artisan  
tartines & sandwiches, fresh baked cookies 
and wonderful desserts.

In the Post Office building on Bestor Plaza

Private Roast Coffee

F E A T U R I N G 
H O M E M A D E
CRÈME BRÛLÉE

Sun.-Thurs. 7:30am to 7pm
Fri. & Sat. 7:30am to 8pm

P L A Z A 
M A R K E T

Open 7 Days a Week 
Sun.—Thurs.: 8 a.m.–6 p.m., 
Fri. & Sat.: 8 a.m.–8 p.m.

357-3597

• Grocery Items
• Local Products

• Honey Products
• Fresh Amish Popcorn
• Stedman Corners  

Fresh Roasted Coffee

• Lake Friendly Green  
   Cleaning Products

Other Services
• Lakewood Apothecary 

for any pharmacy needs

In the Colonnade located 
on Bestor Plaza

C H A U T A U Q U A  F O U N D A T I O N

W W W. C H A U TA U Q U A F O U N D AT I O N . O R G

Days Until New Gifts 
To The Annual Fund 
Are Matched Dollar 
For Dollar!
If you have considered becoming a supporter 
of Chautauqua, August 7 is the day! All gifts 
from new donors made online, by phone, 
mail or by visiting the Foundation office on 
this day will be matched dollar for dollar. This 
is a wonderful opportunity to maximize the 
impact your gift will make to Chautauqua.

7

Visit online: chautauquafoundation.org
Call: 716.357.6406
Or visit in person: Colonnade Building 
on Bestor Plaza, first floor

Stock gifts and credit cards welcome (including 
Mastercard, Visa, American Express)

DAVID SHENGOLD
Guest Reviewer

Saturday evening proved 
quite sensational in the 
Amphitheater, where guest 
conductor Christopher Sea-
man and pianist Alexander 
Gavrylyuk offered outstand-
ing work in the second of two 
concerts centered around 
the piano concerti of Sergei 
Rachmaninoff. Weather and 
Delta Airlines conspired to 
make me miss the first of 
these on Thursday; but Satur-
day’s program, sumptuously 
played by the Chautauqua 
Symphony Orchestra, was 
genuinely memorable. Fortu-
nately, the concert was broad-
cast live via NPR affiliates in 
Buffalo and Pittsburgh.

Seaman’s programming 
choices were balanced, with 
an interrelation that contin-
ued through Gavrylyuk’s 
two solo encores — an in-
evitability, given the 28-year-
old Ukrainian’s warm rela-
tionship with Chautauqua 
audiences, not least the In-
stitution’s piano students. 
We started with a rousing 
sample of Richard Wagner’s 
magnum opus, “The Ride 
of the Valkyries” (in its or-
chestral, singing Valkyrie-
free version) from the tetrol-
ogy The Ring of the Nibelung. 
Next, Seaman, a frequent 
visitor to Prague’s concert 
stages, led Dvořák’s sublime 
Eighth Symphony. Dvořák 
(1860–1904), like most com-
posers of his generation, fell 
at least for a spell under the 
German composer’s impos-
ing influence. His early Third 
and Fourth symphonies — 
lost to view for some years, 
resulting in a posthumous 
renumbering system, so that 
many in Saturday’s audi-
ence may initially have en-
countered on LP records the 
lovely 1890 work in G major 
that we heard as “Dvořák’s 
Fourth” —  show many Wag-
nerian echoes and traces. The 
Czech composer moved on 
in crafting his symphonic 
procedure, but his operatic 
masterpiece Rusalka (1901) 
is permeated by Wagner’s 
Tannhaüser and Lohengrin. 
After intermission came the 
popular Second Piano Con-
certo in C Minor, premiered 
in 1901. Rachmaninoff was 
only 9 years old when Wag-
ner died, but he got his Wag-
nerian sympathies honestly. 
One of his principal teach-
ers, his cousin Alexander Si-
loti, was a prized student of 
Franz Liszt, Wagner’s father-
in-law and — both as a pia-
nist and arranger of unpar-
alleled brilliance and as one 
of Europe’s best-connected 
musical power brokers — his 
most committed advocates. 
The young Russian compos-
er was to spend part of his 
honeymoon hearing music 
dramas at Wagner’s perfor-
mance shrine at Bayreuth. 

So, the confluence of Wagner, 
Dvořák and Rachmaninoff 
in one concert program was 
a kind of “family affair” that 
showed felicitous and studi-
ous planning.

Maestro Seaman started 
off with a bang in Wagner’s 
“Ride of the Valkyries,” still 
known to many from its icon-
ic use in Francis Ford Cop-
pola’s “Apocalypse Now.” 
Writing the Ring was a long 
process: Wagner wrote the 
catchy basic theme in 1851 
and the full score of Die 
Walküre was competed in 
1856. For an operagoer, it’s 
odd hearing the music with-
out the eight voices — none 
of them Brünnhilde, for 
whom the opera is named, 
but rather those of her eight 
sisters, gathering through 
lightning storms on their 
steeds bearing battle-killed 
heroes. Some of the vocal 
parts are exposed and tell-
ing, particularly that of high 
note-champion Gerhilde — a 
short role that from its initial 
1876 Bayreuth performance 
by Lilli Lehmann has proved 
a kind of Schwab’s Lunch 
Counter for discovering fu-
ture Brünnhildes. But with-
out the singers, one discov-
ers the wealth of dynamic 
contrast nestled a generally 
showy, ear-opening piece. 
Seaman had the strings 
maintaining even, energized 
equilibrium while the brass 
trumpeted (sorry — the 
horns and trombones also 
show their stuff) their glory 
with great ardor, with only 
one slurred note in a chal-
lenging workout. The cym-
bals player punctuates the 
music throughout, and Sat-
urday relished his field day.

The Dvořák Eighth is a 
miraculous piece, full of 
Schubertian melodic grace 
and catchy Slavonic twists 
that hint here and there at folk 
idioms and “Gypsy” rhythms. 
It starts right out of the gate, 
as if in medias res; the inviting 
tune pulls one in right away. 
As often in the composer’s 
work a great prominence is 
awarded the cello section, and 
they did a beautiful job intro-
ducing the flowing lead mo-
tifs of both the first and last 
movements. The flutes (and, 
briefly, piccolo and English 
horn) seem to play the role 
of an organizing bird, chirp-
ing forth cheery transitional 
passages; Saturday’s players 
also deserve commendation. 
Wagner is recalled perhaps 
only occasionally here, in 
the orchestration and sheer 
tonal mass of some of the first 
movement’s climaxes and the 
brazen trumpets announc-
ing the inventive variations 
that compose the final move-
ment. Seaman shaped the 
whole symphony very well, 

but proved particularly adept 
at keeping the episodic sec-
ond movement (nominally, at 
least, an Adagio) in line. It has 
many twists of mood, tempo 
and (again recalling Schubert) 
key, and without taut leader-
ship the architectural motif 
can disappear. Saturday’s 
performance clearly delighted 
the Amphitheater crowd and 
evoked the best possible re-
sponse from a critic who has 
loved this symphony since his 
teenage years: “What a won-
derful work this is!”

Rachmaninoff may be 
— after Tchaikovsky — the 
most popular Russian com-
poser in the West: He wears 
his emotions on his sleeve 
and, as a renowned virtuoso 
exponent of pianistic litera-
ture himself, gives the soloist 
in his keyboard concerti and 
sonatas incredible opportu-
nities (and responsibilities) 
in terms of rhythm, sostenuto
(sustained tone) and main-
taining clarity in complexly 
textured scoring. One could 
say that, as with other virtu-
oso composers such as Liszt 
or Paganini, a certain degree 
of show-offiness and narcis-
sism can be a danger in his 
works. What was striking 
and commendable in Gavry-
lyuk’s performance Saturday 
was that — while executing 

the phenomenally demand-
ing keyboard workout Rach-
maninoff prescribed (trills, 
scales, staccati, a phenomenal 
dynamic range) with barely a 
scratch — I counted three mi-
nor glitches amidst the out-
pouring of terrific technical 
skill and interpretive expres-
siveness — he clearly was al-
ways playing with Seaman’s 
sensitively controlled orches-
tra in his ear as partners. That 
pertained not only in the pas-
sages where the piano plays 
little duettinos with other 
instruments, but also where 
the orchestral ensemble acts 
principally as background 
texture for the piano soloist. 
Pianist and conductor alike 
resisted the copious tempta-
tions to wallow or overdue, 
instead channeling emotion 
and expression through re-
straint and clarity even in the 
concerto’s most tempestuous 
section. It was an admirable 
partnership, and a revelatory 
traversal of a work that can 
be treated as a “war horse.”

The audience erupted in 
a storm of bravos, clapping 
and foot stomping. After joint 
bows, Seaman graciously 
sent on Gavrylyuk for a solo 
call, after which he resumed 
his seat at the Steinway and 
launched into Felix Mendels-
sohn’s thrice-familiar but 

beloved “Wedding March” 
(from the youthful Midsum-
mer Night’s Dream) in the or-
nate, in places loopy, varia-
tions worked by (back to those 
interconnections) Liszt and 
tweaked by Vladimir Horow-
itz. The fireworks and steeple 
jump-laden showpiece drew 
forth an amazing exhibition 
of Gavryluk’s concentration 
and technique, leavened by 
humor and never departing 
from sonorousness.

One thought, “Surely he 
won’t play another encore 
after that triumph.” That was 
to underestimate Gavryluk’s 
generosity — and the knowl-
edge thereof of his devoted  
Chautauqua audience. After a 
few more bows, he sat down 
and gave a lovely, poetic ren-
dition of  Rachmaninoff’s 1912 
song “Vocalise” in an adapted 
version that lacks — well — an 
actual vocalist. Rachmaninoff 
dedicated the haunting, quietly 
impassioned melody for the 
great Antonina Nezhdanova 
(1873–1950), perhaps the most 
famous and accomplished 
Russian lyric-coloratura so-
prano of the 20th century. As 
a song composer, to my mind, 
Rachmaninoff boasts Russia’s 
finest and most varied out-

put, outpacing even the lyri-
cal Tchaikovsky and Modest 
Mussorgsky (whose concern 
with proper word setting sent 
him in a different direction). 
In “Vocalise,” Gavrylyuk 
again demonstrated that re-
straint and purity of line can 
convey ardor and yearning: 
His trills were impeccable 
and the architecture of the 
piece was limned exquisitely. 
It furnished a reflective, “stop 
time” finish to a remarkable 
evening of music making 
from all concerned.

A Philadelphia-based arts critic, 
David Shengold has written for 
Opera News, Opera (UK), 
Theater Journal and Time Out 
New York, among many ven-
ues. He has contributed program 
essays to the Metropolitan, Lyric 
Opera of Chicago, Covent Gar-
den and Washington National 
Opera programs and lectured 
for NYCO,  Glimmerglass Fes-
tival and Philadelphia’s Wilma 
Theatre. He trained and acted 
at Shakespeare and Company 
in Lenox, Mass., and has taught 
on opera, literature and cultural 
history at Oberlin, Mount Holy-
oke and Williams colleges.

Gavrylyuk caps off CSO’s sumptuous Saturday program

ADAM BIRKAN | Staff Photographer

Guest pianist Alexander Gavrylyuk accompanies guest conductor Christopher Seaman and the Chautauqua Symphony Orchestra in a 
performance of Rachmaninoff’s Piano Concerto No. 2 during Saturday evening’s concert in the Amphitheater.
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7:00 (7 – 11) Farmers Market

7:15 (7:15–8) Mystic Heart Meditation: 
Spiritual Practices of World 
Religions. Leaders: Subagh Singh 
Khalsa. (Sikhism/Yogic Meditation). 
Bring gate pass. Main Gate Welcome 
Center Conference Room

7:45 Episcopal Holy Eucharist. Chapel of 
the Good Shepherd

8:00 Morning Meditation. (Sponsored 
by Unity of Chautauqua.) Hall of 
Missions

8:45 Catholic Mass. Chapel of the Good 
Shepherd

8:55 (8:55–9) Chautauqua Prays For 
Peace Through Compassion. Hall 
of Missions Grove

9:00 (9-10:30) CLSC Scientific Circle. 
(Programmed by the CLSC Alumni 
Association.) “Balance and Brain.” 
Dr. Don Rapp and Dr. Kimberley 
Trinidad, assistant professor, 
University at Buffalo. Hall of Christ

9:15 DEVOTIONAL HOUR. The Rev. 
Kenneth W. Chalker, sr. pastor, 
University Circle United Methodist 
Church, Cleveland. Amphitheater

9:15 Special Lecture. (Programmed by 
Chabad Lubavitch of Chautauqua.) 
“Social Justice: Economics.” Rabbi 
Zalman Vilenkin. Hall of Philosophy

9:30 Chautauqua Institution Trustees 
Porch Discussion. “Chautauqua 
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7:00 (7 – 11) Farmers Market

7:15 (7:15–8) Mystic Heart Meditation: 
Spiritual Practices of World 
Religions. Leader: Subagh Singh 
Khalsa. (Sikhism/Yogic Meditation). 
Bring gate pass. Main Gate Welcome 
Center Conference Room

7:30 Bird Walk & Talk. (Programmed by 
the Chautauqua Bird, Tree & Garden 
Club.) Tina Nelson. Rain or shine. 
Bring binoculars. Meet at Smith 
Wilkes Hall entrance

7:45 Episcopal Holy Eucharist. Chapel of 
the Good Shepherd

8:00 Morning Meditation. (Sponsored 
by Unity of Chautauqua.) Hall of 
Missions

8:45 Catholic Mass. Chapel of the Good 
Shepherd

8:55 (8:55–9) Chautauqua Prays For 
Peace Through Compassion. Hall of 
Missions Grove

9:15 DEVOTIONAL HOUR. The Rev. 
Kenneth W. Chalker, sr. pastor, 
University Circle United Methodist 
Church, Cleveland. Amphitheater

9:15 Project Talmud. (Programmed by 
Chabad Lubavitch of Chautauqua.) 
Rabbi Zalman Vilenkin. Alumni Hall 
Library

9:30 Voice Master Class. (School of 
Music.) J.J. Penna. Fee. McKnight Hall

9:30 Young Women’s Group. 
(Programmed by the Chautauqua 
Women’s Club.) Women’s Clubhouse 
Porch

10:15 Service of Blessing and Healing. 
UCC Chapel

10:45 LECTURE. Vivian Schiller, chief 
digital officer, NBC News; David 
Folkenflik, media correspondent, 
NPR. Amphitheater.

10:45 Story Time. (Stories planned for 3 to 
4-year-olds.) Smith Memorial Library

12:00 (12-2) Tell Your CHQ Story. Video 
Interview Booth. St. Elmo porch

12:15 Tallman Tracker Organ Mini-
Concert. “Domestic Matters.” Jared 
Jacobsen, organist, Hall of Christ.

12:15 Brown Bag Lecture. (Programmed 
by the Writers’ Center.) “Quantum 
Leaps: The Growth of Blackbird and 
Other Online Journals.” Gregory 
Donovan, poet-in-residence. Alumni 
Hall Porch 

12:15 Brown Bag Lecture. (Programmed 
by the Chautauqua Bird, Tree & 

Garden Club.) The Helen Spaulding 
Davis Memorial Lecture. “Flowers 
by Francesca.” Kate Galbato, 
Francesca’s. Smith Wilkes Hall

12:15 (12:15-1:15) Brown Bag. “Meet 
and Greet Social.” (Sponsored by 
Metropolitan Community Church.) 
Chautauqua Gay & Lesbian Com-
munity. Alumni Hall Garden Room 

12:15 Brown Bag Lecture. (Programmed 
by the Everett Jewish Life Center.) 
“Making the Lower East Side Iconic: 
the Lower East Side Tenement 
Museum and the Story of American 
Immigration.” Morris Vogel. Everett 
Jewish Life Center

12:30 (12:30–1:55) Mystic Heart 
Meditation: Meditation Seminar. 
“Maintaining Our Identity in the 
Digital Age, Part I.” Subagh Singh 
Khalsa (Sikh Dharma/Kundilini 
Yoga Meditation.) Donation. Hall of 
Missions

1:00 Duplicate Bridge. For men and 
women. (Programmed by the 
Chautauqua Women’s Club.) Fee. 
Women’s Clubhouse

1:15 Mah Jongg. (Programmed by the 
Sports Club.) Sports Club

2:00 INTERFAITH LECTURE SERIES. 
Otis Moss III, pastor, Trinity United 
Church of Christ, Chicago. Hall of 
Philosophy

2:00 Docent Tours. Meet at Fowler-
Kellogg Art Center

2:00 Public Shuttle Tours of Grounds. 
Leave from Main Gate Welcome 
Center. Fee. (Purchase tickets at 
Main Gate Welcome Center.)

2:00 (2-3:30) Student Ensemble 
Recital. (Benefits the Women’s Club 
Scholarship Program.) Fletcher Music 
Hall. Program at chautauqua-music.com

2:30 Piano Master Class/ Lessons. 
(School of Music.) Fee. Sherwood-
Marsh Studios

2:30 Fire Extinguisher Class. 
Chautauqua Fire Hall

3:15 Social Hour Denominational 
Houses

3:15 Hebrew Congregation 
Conversations and Refreshments. 
Everett Jewish Life Center 

3:30 Chautauqua Heritage Lecture 
Series. “Preservation Through 
Conservation: Managing Storm Water 
to Save the Lake.” Preservation 
Talk III. Doug Conroe, director of 
operations, Chautauqua Institution. 
With an introduction on “Chautauqua 
Lake in History” by Jon Schmitz, 
archivist and historian, Chautauqua 
Institution. Hall of Christ.

4:00 (4-5:30) MSFO Percussion 
Students Recital. (Benefits 
the Chautauqua Women’s Club 
Scholarship Fund.) Elizabeth S. 
Lenna Hall

4:00 Public Shuttle Tours of Grounds. 
Leave from Main Gate Welcome 

Center. Fee. (Purchase tickets at 
Main Gate Welcome Center.)

4:00 (4-6:30) Chautauqua Golf Club 
Skills Challenge. Chautauqua Golf 
Learning Center

4:15 Garden Walk. (Programmed by the 
Chautauqua Bird, Tree & Garden 
Club.) Joe McMaster. Meet under 
green awning at back of Smith 
Wilkes Hall

4:30 Knitting4Workshop. (Sponsored 
by the Dept. of Religion.) Kate 
Simmons. Hurlbut Church

6:30 Family Entertainment Special. 
A Family Concert with the Ibis 
Ensemble. Smith Wilkes Hall

6:45 Pre-Chautauqua Symphony 
Orchestra Concert Lecture. Lee 
Spear. Hurlbut Church Sanctuary

7:00 Visual Arts Lecture Series. Stanley 
Lewis, painting faculty emeritus, 
American University. Hultquist Center

7:00 Bible Study. (Sponsored by the Dept. 
of Religion.) “The Compassionate 
Christ.” The Rev. Dr. J. Paul 
Womack, leader. United Methodist 
House

7:00 Piano Performance Class. (School 
of Music.) Fee. Sherwood-Marsh 
Studios

8:15 CHAUTAUQUA SYMPHONY 
ORCHESTRA. Andrew Litton, guest 
conductor and piano. (Community 
Appreciation Night.) Amphitheater

	 •Capriccio Italien, Op. 45 

 Piotr Ilyich Tchaikovsky

	 •Eclogue, Op. 10 for piano and 
strings

 Gerald Finzi

	 •Symphony	in	D	Minor	 
César Franck

10:00 Meet the CSO Section. Woodwinds. 
(Sponsored by Symphony Partners.) 
Amphitheater Back Porch following 
CSO concert

Tu
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as an Interfaith Community.” Joan 
Brown Campbell. Hultquist Center 
Porch

10:00 (10-11)Voice Master Class. (School 
of Music.) Marlena Malas. McKnight 
Hall

10:15 Service of Blessing and Healing. 
UCC Chapel

10:45 LECTURE. “The Slow Sunset of the 
Self.” Braden R. Allenby, Lincoln 
Professor of Engineering and Ethics, 
Ariz. State Univ. Amphitheater

12:00 (12–2) Flea Boutique. (Sponsored 
by Chautauqua Women’s Club.) 
Behind Colonnade

12:00 Women in Ministry. Hall of Missions

12:15 Massey Organ Mini-Concert:  
“Bach, the Architect.” Jared 
Jacobsen, organist. Amphitheater

12:15 Book Review/Brown Bag. 
(Programmed by the CLSC Alumni 
Association.) Bijou Clinger, Destiny 
of the Republic: Madness, Medicine, 
and the Murder of a President by 
Richard A. Clarke. Alumni Hall Porch

1:00 (1-4) CWC Artists at the Market. 
Farmers Market

1:15 Language Hour. French, Spanish. 
(Programmed by the Chautauqua 
Women’s Club.) Women’s Clubhouse

1:15 Chautauqua Literary and Scientific 
Circle Alumni Association Docent 
Tours of Alumni Hall and Pioneer 
Hall. 

1:30 (1:30-6:30) Piano Competition 
Semi-Finals. (School of Music.) 
Elizabeth S. Lenna Hall

2:00 INTERFAITH LECTURE 
SERIES. Anne Foerst, assoc. 
professor, St. Bonaventure Univ. Hall 
of Philosophy

2:00 Public Shuttle Tours of Grounds. 
Leave from Main Gate Welcome 
Center. Fee. (Purchase tickets at 
Main Gate Welcome Center.)

3:30 (3:30-5:30) Jewish Film Festival. 
(Programmed by the Everett Jewish 
Life Center.) “Circumcise Me.” and 

“Strangers No More.” Everett Jewish 
Life Center

3:30 Contemporary Issues Dialogue. 
(Programmed by the Chautauqua 
Women’s Club.) Braden R. Allenby. 
(Today’s dialogue is an opportunity 
to be a part of a conversation with 
one of the morning lecturers. Doors 
open at 3 p.m. Admittance is free, 
but limited to the first 50 people.) 
Women’s Clubhouse

4:00 Public Shuttle Tours of Grounds. 
Leave from Main Gate Welcome 
Center. Fee. (Purchase tickets at 
Main Gate Welcome Center.)

4:15 Young Readers Program. 
Wonderstruck by Brian Selznicr. 
Alumni Hall Garden Room

4:15 (4:15-5:15) Bat Chat. (Programmed 
by the Chautauqua Bird, Tree & 
Garden Club.) Caroline Van Kirk 
Bissell. Smith Wilkes Hall

4:30 Public Information Session. 
Update on Chautauqua Amphitheater 
rehabilitation project. Amphitheater

6:45 Eventide Travelogue. (Programmed 
by the CLSC Alumni Association.) 
“6 Knots - Sailing from Buffalo to 
the Bahamas.” Chris Flanders. 
Donation. Hall of Christ

7:00 Pre-Performance Lecture. 
(Programed by the Chautauqua 
Dance Circle.) Dance Faculty. 
Hultquist Center

7:00 Christian Science Service. 
Christian Science Chapel

7:00 (7-7:45) Metropolitan Community 
Church Vespers Service. UCC 
Chapel

7:30 (7:30-9) Voice Department 
Performance. (Benefits the 
Chautauqua Women’s Club 
Scholarship Fund.) McKnight Hall

8:15 DANCE INNOVATIONS. North 
Carolina Dance Theatre 
in Residence. Jean-Pierre 
Bonnefoux, director. Amphitheater

9:00 (9-12) Open Mic Night. Must be 17 
or older. Pier Building

GREG FUNKA | Staff Photographer

Little ballet skirts blow in the wind on the porch of the Carnahan-Jackson Dance Studio. The School of Dance hopes to sell them to raise 
funds for scholarships.


	1_073112
	2_073112
	3_073112
	4_073112
	5_073112
	6_073112
	7_073112
	8_073112
	9_073112
	10_073112
	11_073112
	12_073112

