
jennifer shore
Staff Writer

I stood in line at the After-
words Café and tried to decide 
what two Pulitzer Prize winners 
would like to drink.

I arrived an hour early to 
claim a table for my interview 
with Geraldine Brooks and Tony 
Horwitz. Their books, Caleb’s 
Crossing and Midnight Rising: John 
Brown and the Raid That Sparked 
the Civil War, are the Chautauqua 
Literary and Scientific Circle se-
lections for Week Three.

Water? Iced tea? Pop?
I glanced out the door, and I 

saw the pair walking toward the 

Colonnade. Horwitz gestured at 
something, and I assumed they 
were lost.

My first instinct was to run 
out of the shop, go down the 
steps and yell, “Tony!” 

So I did, which is the best 
first impression any journalist 
could ask for.

They weren’t lost — just head-
ing toward the market to pick up 
a few things before we met. We 
laughed, shook hands and head-
ed inside to order lunch. 

At the table, I asked Horwitz 
about his first impressions of 
Chautauqua.
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Rami Nashashibi, one of 
Islamica Magazine’s “10 Young 
Muslim Visionaries Shaping 
Islam in America,” began 
making an impact straight 
out of college. 

Social activists through-
out the world are studying 
and adopting Nashashibi’s 
Inner-City Muslim Action 
Network, formed in 1995 in 
Chicago. The nonprofit orga-
nization has been featured 
in national and international 
media outlets, including the 
Chicago Tribune, PBS and BBC. 

IMAN is one of the lead-
ing Muslim organizations in 
the United States. It works to 
provide alternatives to the 
difficult conditions of inner 
city life, with focuses on com-
munity service, social justice 
and understanding Islam. 

Consequently, IMAN has ini-
tiated community programs 
and projects with the hope 
of changing inner city condi-
tions, particularly in Chicago’s 
south and southwest sides. 

thursday
HIgH 83° LOW 68°
Rain: 10%

Sunrise: 5:53 a.m. Sunset: 8:54 p.m.

friday
HIgH 84° LOW 68°
Rain: 10%

Sunrise: 5:54 a.m. Sunset: 8:53 p.m.

saturday
HIgH 82° LOW 72°
Rain: 35%

Sunrise: 5:55 a.m. Sunset: 8:53 p.m.
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Nashashibi, Tippett shed light
on American Muslims’ stories

A literary lunch with two Pulitzer 
winners and a ‘Daily’ reporter

Beverly hazen
Staff Writer

Chautauqua Institution and 
Sesame Street Workshop. Do 
they share common ground? 

H. Melvin Ming, president 
and CEO of Sesame Workshop, 
will deliver the 10:45 a.m. lec-
ture, “Sesame Street: Four De-
cades of Making a Difference” 
today at the Amphitheater.

 “I would go anywhere on 
the planet to tell the ‘Sesame 
Street’ story,” Ming said. “It is a 
privilege and honor to address 
any audience, but I am inspired 
by your theme of the week: ‘In-
spire. Commit. Act.’ ”

Ming said that there are 
four guiding principles that the 
people at “Sesame Street” have 
adopted throughout the past 
few years to guide their work, 
which are mainly aimed at pre-
school children:

• To know of and understand 
the needs of children, and to 
find ways that media can be a 
solution. “Can media meet the 
needs, and is it appropriate for 
us to do it?” he said.

• To create age appropriate 
material that addresses those 
needs and is relevant for those 
children. “Will they under-
stand?” he said.

Ming to show 
how, after 43 
years, ‘Sesame 
Street’ still 
inspires future 
generations

MinG
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“You really have to make a state-
ment,” Schimpf said. “It’s a chal-
lenge. All of a sudden, you need 
to create a special atmosphere, a 
special kind of magic moment, but 
really, you have to get your audi-
ence’s attention in that moment.”

Knowing Schimpf’s history as 
winner of the 2008 German Mu-
sic Competition, the 2009 Inter-
national Beethoven Competition 
in Vienna, and most recently, the 
2011 Cleveland International Piano 

Competition, his musical statement 
at 8:15 p.m. tonight in the Amphi-
theater will be a memorable one.

Schimpf will perform 
Beethoven’s Piano Concerto No. 2 
in a concert featuring guest con-
ductor Andrew Grams, who will 
also lead the CSO in Stravinsky’s 
Concerto in D and Bartók’s “Con-
certo for Orchestra.”

Grams decided to be a conduc-
tor after receiving a performance 
degree in violin from The Juilliard 

School. Schimpf, whose mother 
first taught him piano at age 5, de-
cided after high school that there 
was nothing he loved more than 
music. He resolved to try it and see 
how it would go.

“And it went quite well at the 
beginning, and better and bet-

ter,” Schimpf said.
Grams travels all around the 

world conducting orchestras such 
as the Chicago Symphony Orches-
tra, the BBC Symphony Orches-
tra in London and the Melbourne 
Symphony Orchestra.

Grams, initially a violinist play-
ing in ensembles around the New 
York City area, looked to the con-
ductors he played under and re-
alized he could not trust them to 
guide their ensemble through the 
“battlefield” of a concert program.

“I was 21 years old at the time 
and probably cocky and foolish, 
and so I thought, ‘Oh, I can do bet-
ter than that,’ ” Grams said.

As the orchestra grew silent before the 
cadenza in Beethoven’s Piano Concerto No. 2, 
soloist Alexander Schimpf said it felt like
he must deliver a speech.

Kelsey Burritt | Staff Writer

See CSO, Page 4

MAking A statement
Guest conductor Grams and pianist Schimpf debut at Chautauqua with CSO tonight

GraMs schiMPf

Michelle Kanaar | Staff Photographer

Chautauqua Symphony 
Orchestra violinists perform 

during last Thursday’s  
concert in the Amphitheater.
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Documentary sneak peek

Daniel Karslake debuts pieces of his documentary-in-prog-
ress, “every Three seconds,” about solutions to poverty, at 
6 p.m. tonight and Friday at the Chautauqua Cinema. Dis-
cussion to follow. His work inspired this week’s theme “In-
spire. Commit. Act.”

Club Carnival

The annual Boys’ and Girls’ Club Carnival will take place 
9:30 a.m. to noon today. Carnival booths and other activi-
ties will be operated by counselors and Clubbers. Tickets 
can be purchased at the Beeson Youth Center this morn-
ing. Proceeds benefit the Chautauqua Fund and will be 
presented at Old First night.

Amphitheater rehabilitation public discussion

Chautauqua Institution has completed a schematic design 
for the rehabilitation of the Amphitheater. To keep commu-
nity members informed on the progress of the project, pub-
lic information sessions will be held at 4:30 p.m. Thursdays 
at the Amphitheater. Members of the design team will de-
scribe the preliminary design, answer questions and pro-
vide an opportunity for public comment.

Artists at the Market

The Artists at the Market is open from 1–4 p.m. at the Farm-
ers Market. Artists and vendors bring a variety of unique 
items. Artists change daily and weekly.

Chautauqua Women’s Club events

• The CWC fundraiser “Open Your Purse & Take Off Your 
Tie” is July 25. Gently worn purses and ties are accepted as 
donations through July 23 at the Clubhouse.
• CWC presents its Flea Boutique Grand Opening from 
12–2 p.m. Friday in the shop behind the Colonnade.

CLSC News

•The CLSC Class of 2005 will meet at 9 a.m. today on the 
Alumni Hall porch.
• The CLSC Class of 2010 will meet at 9:15 a.m. today in the 
Alumni Hall Kate Kimball Room.
• The CLSC Class of 2010 will meet for coffee and planning 
at 9:30 a.m. today in the Alumni Hall Kate Kimball Room.

Shirley Lazarus Sunday Speaker Series

The Hebrew Congregation presents the Shirley Lazarus 
sunday speaker series at 8 p.m. sunday in the sanctuary 
of Hurlbut Church. This week, shel seligsohn will present 
“eugenics and the Holocaust.” 

Chautauqua Dialogues sign-ups

The Chautauqua Dialogues program will hold sign-ups im-
mediately following the 2 p.m. Interfaith Lecture today in 
the Hall of Philosophy. The program is sponsored by the 
Department of Religion and is held every Friday from 3:30–
5 p.m. to discuss the week’s theme.

Unitarian Universalist Ethics Lectures

Professor Jeremy Genovese discusses “The ethics of Vegan 
Living” at 9:30–10:30 a.m. today in the Hall of Philosophy.

Live music at Brick Walk Cafe

The Brick walk Cafe offers live music at 6–8 p.m. tonight. 
Cindy Haight will perform.

Shabbat dinner

The Hebrew Congregation will sponsor a community 
shabbat dinner at 6:30 p.m. July 20 in the community room 
of the Everett Jewish Life Center at Chautauqua, 36 Massey. 
Reservations are required. The cost is $30 for adults and $15 
for children under 12. For reservations and information, 
call Joan spirtas at 716-357-3415.

Chautauqua Property Owners Association general meeting

The Chautauqua Property Owners Association will hold 
a general meeting at 9 a.m. saturday in the Hall of Phi-
losophy. CPOA President Hugh Butler will interview Tom 
Cherry of Chautauqua Utility District and Chautauqua In-
stitution Director of Operations Doug Conroe on “why wa-
ter Matters to Chautauqua Property Owners.”

‘Stories from the Heart’ 

Storyteller Jay Stetzer will present a program of music, sto-
ries and a dose of philosophy at 7 p.m. tonight in Bestor 
Plaza in front of Smith Memorial Library. 

News from arouNd the grouNds

Briefly

JESSiE CADLE
Staff Writer

nikole Beckwith decided 
to write the play she would 
most want to be in, so she 
concocted her first work, Ev-
erything is Ours, a surreal yet 
startlingly realistic comedy.

“It was a lot of things that 
I was thinking about at the 
time — the relationship of 
being a woman and how de-
fined that is or is not by hav-
ing children. nature v. nur-
ture,” Beckwith said.

Her play is the first Sig-
nature staged Reading at 
the new Play workshop 
put together by Chautauqua 
Theater Company this sea-
son. Everything is Ours opens 
tonight at 8 p.m. and runs 
through July 14 at Bratton 
Theater. The Brown Bag dis-
cussing the play is at 12:15 
p.m. today in Bratton Theater 
featuring the playwright, di-
rector and cast. 

A signature staged Read-
ing is the equivalent of a min-

iature production designed 
by the four design fellows 
of CTC, acted by conserva-
tory actors and guest artists, 
and directed by guest direc-
tor Adrienne Campbell-Holt. 
The entire production comes 
together during a one-week 
rehearsal period.

Changes are made be-
tween performances to help 
the playwright see what a 
full-scale production would 
entail. The two signature 
staged Reading plays chosen 
for this season were picked 
from almost 200 plays sub-
mitted, said CTC Artistic Di-
rector Vivienne Benesch.

“Everything is Ours is a 
frighteningly accurate sat-
ire of the post Gen-X state 
of alienation,” Benesch said. 
“Both (Resident Director) 
ethan and I had this experi-
ence where we laughed out 
loud reading her play … not 
just little chuckles.”

The play follows sara and 
Mitchell, a couple who have 
made it big in technology and 

are now lost together. when 
a child, elsie, is thrown in the 
mix and a more traditional 
couple, Alice and Tim, comes 
to visit, the couple’s precari-
ous life is put in perspective.

“I was exploring with sara 
and Mitchell how you share 
so much of your life with 
someone, and at some point 
something will come up and 
neither of you will want to 
touch it,” Beckwith said. “You 
can’t pick and choose what’s 
on the table and what’s not.”

Beckwith resonates with 
each character. Though she 
initially aligned herself with 
sara and saw her younger 
sister playing elsie, by the 
end of the play, Beckwith 
found that she had brought a 
piece of herself to each of the 
characters.

“I definitely relate to 
children as human beings 
— which is what they are,” 
Beckwith said.

It is the human element 
to all of her characters that 
Beckwith likes most about 

the play; each character is 
truly himself or herself.  

“I think the characters are 
really good people, but also 
really flawed — and that’s not 
a bad thing,” she said. “I hope 
that people will leave feeling 
a little more connected to that 
aspect of themselves.”

Since her first play, she 
has written two others, but 
it was the first play that 
opened the door for Beck-
with to move from an actor 
to a playwright and to ex-
plore a career in writing.

“This play has worked so 
hard for me. I’m excited to 
work hard for it,” she said. 
“I am so happy to give this 
play life.”

Everything is Ours is the 
first show in a month of new 
work. Fifty Ways, a full pro-
duction and Chautauqua’s 
first world premiere, will de-
but next week, followed by 
the second signature staged 
Reading, Muckrakers.

‘Everything is Ours’ opens tonight as first 
installment of CTC’s New Play Workshop

George Grasser returns 
to the Chautauqua Men’s 
Club at 9 a.m. Friday at the 
United Methodist House to 
address the issue of land 
use growth.

Grasser is a native of stat-
en Island and a graduate of 
Iona College and Fordham 
Law School. He practiced real 
estate law for 35 years and is 
now a real estate consultant, 

a developer and the executive 
director of Partners for a Liv-
able western new York. The 
mission of this all-volunteer 
not-for-profit organization is 
to improve land use and the  
built environment. 

Grasser is one of the 
founders of empire state Fu-
ture, a statewide coalition of 
more than 40 organizations 
interested in promoting the 

development and implemen-
tation of smart growth prac-
tices and policies.

Last year he was instru-
mental in the city of Buffalo 
being awarded the 2014 Con-
gress for the new Urbanism. 
George is co-chair of the host 
committee of this event for 
1,600 land planners, archi-
tects, traffic engineers and 
public officials who will fo-
cus on the creation of more 
livable places.

The Men’s Club program 
is open to all men and wom-
en and meets at the United 
Methodist House across 
from the Amphitheater. The 
club has no dues but wel-
comes donations to support 
its program. Bob Cahn is 
the financial backer of this 
week’s program. sugges-
tions for next year’s speakers 
can be made to Clem Reiss  
at creiss58@gmail.com. 

Expert on land use Grasser to address Men’s Club

PROGRAM CORRECTION: Native American Storytelling
At 4:15 p.m. today, author and historian Paul Leone will 
present native American storytelling at the outdoor Mabel 
Powers Firecircle, located in the south Ravine on the lake 
side of Thunder Bridge. Ravine programs are sponsored by 
the Bird, Tree & Garden Club. The rain location is Smith 
wilkes Hall. The Daily published the wrong date in yester-
day’s Briefly column.

Bike Safety Tips

Bikes must be operated 
at a reasonable and 
respectful speed — and 
in no instance at more 
than 12 mph.

MIChEllE KANAAR 
Staff Photographer

From left, Lisa Joyce 
(Sara), Kat Keenan (Elsie) 
and Kelsey Didion (Alice) 
rehearse for “Everything 
is Ours” Wednesday 
afternoon at Brawdy 
Theater Studios. The 
New Play Workshop, 
written by Nikole 
Beckwith and directed 
by Adrienne Campbell-
Holt, opens tonight at 
Bratton Theater.
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cafe

at 
Fowler-Kellogg 

Art 
Center

OPEN : 
Sat. – Thurs.: 9 a.m. – 3 p.m.
Fri.: 9 a.m. – 7p.m.

•Stedman Corners Coffee 

•Premium and Herbal Teas

•Pastries

•Fresh Composed Salads

•Artisan Sandwiches

•Desserts & Cold Beverages

TELL US YOUR CHQ STORY
How has an experience at CHQ inspired you?

Visit us at ciweb.org/CHQstories or  
on the St. Elmo porch Tuesday and Thursday, Noon–2 p.m.

/CHQ1874

Tweet with the hashtag #CHQStories

Upload photos/videos to our page 

@CHQ Tag your videos   
 “CHQ Stories”or email 
a direct YouTube link to 
webmaster@ciweb.org

Scan this QR code to view 
the CHQ Stories playlist

a week from now, the Intrepid sea, air and space 
Museum will open its space shuttle Pavilion, giving 
visitors the opportunity to get an up close view of 

the space shuttle Enterprise. Many new Yorkers have been 
following the shuttle’s journey. My colleagues and I had our 
eyes to the sky above our Manhattan offices in late April 
as the Enterprise flew over the tri-state area, piggybacked 
on a 747. City dwellers and tourists in new York and new 
Jersey flocked to piers along the Hudson River to watch as 
the shuttle moved to its new home. There’s a reason so many 
took the time to witness the events. It was a rare glimpse of 
a piece of history, but it is also the idea of touching the stars 
and orbiting the Earth that is awe-inspiring, stirs our excite-
ment and makes us believe the impossible can be achieved.

“sesame street” debuted the same year Apollo 11 landed 
on the moon. Both ideas — of landing a man on the moon 
and making an educational children’s program — were at 
first met with skepticism. All doubts were quickly dashed, 
though, when each of the wild ideas culminated in pioneer-
ing new paths for their respective fields.

“sesame street” challenged the idea of what television 
programming for children could be — not just mere en-
tertainment, but also educational. It not only challenged 
the idea of what children’s television could be, but it also 
changed the face of it, paving the way for the dozens of 

preschool programs that have come along and entire net-
works that exist today that are solely devoted to children’s 
programming.

The formula “Sesame Street” was built on is the scientific 
process. The shuttle Enterprise was used for ground tests 
that informed the development of other shuttles. similarly, 
testing is an essential part of the development and success 
of “sesame street.” It is essential to ensuring that the show’s 
content engages, and that its messages are communicated 
and understood by, young viewers.

“sesame street” and Enterprise are each a part of our 
history and also represent the future. Today’s children are 
digital natives. They use technology at an astounding pace. 
Children today under the age of 6 are spending as much 

time with media as they are playing outside and three times 
as much as they spend reading books. More viewers watch 
“sesame street” on other platforms, such as YouTube and 
Netflix, than on television. There are also more ways than 
ever before to have a truly interactive “Sesame Street” expe-
rience, including e-books, apps and, later this year, “Sesame 
street” Kinect TV, which will give a child the chance to 
interact with his or her favorite “sesame street” characters 
and make a virtual leap into “elmo’s world.”

when President John F. Kennedy established our national 
goal of putting a man on the moon, he said, “we set sail on 
this new sea because there is new knowledge to be gained, 
and new rights to be won, and they must be won and used 
for the progress of all people.” Those words are relevant to-
day as we continue to innovate and to seek new understand-
ing and awareness of our world.

as we move ahead, new inventions will continue to re-
shape how we do everything — exploring the world, watch-
ing television, preparing our children for school. The world 
is our classroom, and imagination will always be vital part 
in creating the future.

It’s what we who usher the continual development of 
Sesame Street hope to ignite in the next generation of young 
explorers — to discover the world around them but also 
beyond it.

Guest Column by H. Melvin Ming

From Today’s Lecturer

In space exploration and children’s television, a common goal

leah harrison
Staff Writer

With their first opera pro-
duction behind them, Chau-
tauqua Opera Company’s 
Young Artists explore German 
cabaret and neopolitan songs 
this week in the “artsongs in 
the afternoon” series.

at 4 p.m. today in the 
Hall of Christ, soprano Kel-
ley Hollis, mezzo-soprano 
Kaitlin Bertenshaw, and 
tenor Christopher Hutchin-
son open their performance 
together with Bellini’s “an-
giol di pace” from Beatrice di 
Tenda. The vocalists each will 
sing two solo sets, finishing 
the afternoon with a surprise 
ensemble piece that pertains 
to Chautauqua. Pianist Rick 
Hoffenberg collaborates with 
the singers.

Though Lucia di Lammer-
moor is over, the subject of 
young women meeting a 
violent end remains in Hol-
lis’ first set. Libby Larsen’s 
2001 Try me, Good King: Last 
Words of the Wives of Henry 
VIII illustrates the final mo-
ments for each of the tyrant’s 
wives. Hollis will sing “Anne 
Boleyn,” whose beheading is 
legendary, “Jane seymour,” 
who died through childbirth 
complications, and “Kath-
erine Howard,” who was 
“a silly little girl who made 
little-girl mistakes and got 
punished as an adult for 

them,” Hollis said.
For Hollis, singing new 

music is a priority because she 
enjoys presenting art the audi-
ence probably doesn’t know.

“I try to mimic the first 
time I heard the songs for 
the audience,” Hollis said. 
“They’re like nothing you’ve 
ever really heard.”

Hollis completed her 
graduate degree this spring 
at northwestern University, 
where she met and worked 
with Jay Lesenger, Chautau-
qua Opera’s artistic and gen-
eral director.

For her second set, Hol-
lis will sing selections from 
schoenberg’s Brettl-Lieder, 
providing a different look at 
German cabaret music.

“You think of schoenberg 
and you think of craziness,” 
Hollis said, “but it’s a lot 
more melodic and fun than 
you’d expect from him.”

Bertenshaw will also pres-
ent cabaret music, though 
her selections reflect a darker 
side of the genre. written by 
Kurt weill, three melancholy 
songs depict life on the cusp 
of world war II. “Youkali” 
speaks of an island filled 
with pleasure, happiness, 
fairies and joy, but the singer 
discovers that no such place 
exists. The second song, 
“Und was bekam des soldat-
en weib?” or “and what be-
came of the soldier’s wife?” 
catalogues the gifts a woman 
receives from her husband as 
he travels europe in the mili-
tia. From Prague, she receives 
high-heeled shoes; from 
Oslo, a fur; from Amsterdam, 
a Dutch hat; and from Russia, 
a widow’s veil.

“These have sparse, 
crunchy chords and have 
a march feel,” Bertenshaw 
said. “Kurt weill’s music 

sound like cabaret, but it’s 
deceivingly difficult.”

The set ends with a glim-
mer of hope in “Berlin im Li-
cht,” a song about joyous, lit 
Berlin during a festival.

Bertenshaw will also sing 
three samuel Barber songs, 
“a nun Takes the Veil,” 
“sure on This shining night” 
and “Nocturne.” The first 
two songs play with the con-
cept of solitude — a recur-
ring theme in Barber’s music. 
The third looks forward to an 

eternal night of calm.
“I think the nocturne is one 

of his most brilliant pieces,” 
Bertenshaw said. “He takes 
the same theme and he inverts 
it, uses it in different ways, 
and it keeps popping up all 
over the music. But it doesn’t 
stick out, it’s part of this woven 
thread, so it’s gorgeous.”

For something a little more 
traditional, look to Hutchin-
son. He opens his solo rep-
ertoire with two schubert 
songs, “Liebesbotschaft,” 
and “Ständchen.” In “Liebes-
botschaft,” schubert employs 
one of his most familiar mo-
tives — that of water — to 
carry a message of love.

In a second set, Hutchin-
son combines three Italian 
songs by different composers: 
rossini, Donaudy and Tosti.

Rossini’s “La Danza” is “a 
lot of words, a lot of person-
ality; it really shows off the 
voice — spitfire the whole 
time,” Hutchinson said.

Donaudy’s “o del mio am-
ato ben” and Tosti’s “L’alba 

sepàra dalla luce l’ombra” are 
both love songs.

“Tosti’s song is everything 
you want from an Italian 
song,” Hutchinson said. “It’s 
romantic and voluptuous, 
and it has these long lines 
and high notes — it’s great. 
It’s a fantastic song.”

Hutchinson and Berten-
shaw are pleased to share the 
stage again. Both attended 
Chautauqua last summer, 
and both attended the Uni-
versity of arizona for their 
undergraduate degrees.

“If it’s possible, we’re even 
more closely knit than last 
year,” Bertenshaw said of the 
young artists. “It inspires me 
to hear what these people I’m 
getting to know as human be-
ings — what they can do, what 
their talents are and what they 
have to say. It’s so nice and re-
freshing to hear them as art-
ists, especially with songs that 
I know. Their fresh outlook on 
it is invigorating.”

Art song artists take the stage for cabaret and love songs

hollisbertenshaw hutchinson

Scooters

All users of power-
driven mobility devices 
(scooters) are required to 
register their scooter with 
Chautauqua Institution. 
there is no charge for 
this seasonal registration 
or for the sticker that 
will be displayed 
on your scooter. 
Registration forms can 
be downloaded at www.
ciweb.org/scooters 
or can be picked up 
at any ticket window. 
Completed forms can 
be turned in at any ticket 
window or information 
desk, and a sticker will 
be issued. 
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Grams returned to school 
and completed his conduct-
ing degree at the Curtis In-
stitute of Music. Although he 
said he occasionally misses 
being in the thick of the en-
semble, nothing is quite like 
standing at the front. 

“You get to guide the piec-
es	 of	 music	 as	 you	 see	 fit,”	
Grams said.  “You are still 
sort of the captain of the ship, 
you	are	steering	the	rudder.”

Schimpf, from Germany, 
made	 his	 first	 visit	 to	 the	
United States to compete in 
the Cleveland International 
Piano Competition in 2011. 
Winning the competition 
changed his career, opening 
doors both in the U.S. and in 
Europe.

“It’s just extremely inter-

esting to explore a new coun-
try,”	 Schimpf	 said.	 “It	 gives	
me many great occasions to 
develop my repertoire and 
play pieces with orchestras 
and meet the orchestras and 
the	conductors.”

Grams is accustomed to 
meeting orchestras and con-
ducting them in concerts 
within days, but the rehears-
al schedule in Chautauqua, 
he said, is one of his tightest. 
He has fewer than 48 hours 
with the orchestra before the 
concert.

“Guest conducting gives 
that challenge, and it also gives 
the positive standing that you 
are always being introduced 
to new styles of playing, new 
groups that you might have a 
real good relationship with, 
seeing what the musical scene 
is like in all of these different 
cities	 all	 around	 the	 world,”	
Grams said. “It can be very 

broadening.”
Grams particularly looks 

forward to meeting Schimpf, 
who he heard in his perfor-
mance with the Cleveland 
Orchestra — the same per-
formance that won Schimpf 
the Cleveland International 
Piano Competition.

Schimpf played Beethoven’s 
Concerto No. 4 to win that 
competition, a more romantic 
piece than his Concerto No. 2, 
which	is	still	firmly	planted	in
the classical tradition.

“It’s still very much con-
nected	 to	 Mozart’s	 style,	
but	 it	 adds	 something	new,”	
Schimpf said. “It’s a piece 
with a young character; you 
can tell this was written by a 
young person. It’s very dra-
matic,	and	full	of	energy.”

Schimpf recently learned 
the piece with the incentive 
of having all of the Beethoven 
concertos in his repertoire — 

pieces that are some of his 
favorites in the entire piano 
repertory.

“I don’t like this one better 
than the others, they’re just 
all	 very	 different,”	 Schimpf	
said. “Each of them has very 
strong	character.”

Schimpf said the concerto 
is not one of Beethoven’s most 
virtuosic. As opposed to the 
more	technical	first	and	third	
movements, Schimpf most 
enjoys playing the slower 
second movement.

“It’s very emotional and 
almost a little philosoph-
ic at points. That’s maybe 
the strongest of the three 
movements,”	 Schimpf	 said.	
“Things like that had not 
been done at the time, at the 
end of the 18th century — it 
was	something	new.”

The rest of the program 
is decidedly more modern. 
Stravinsky’s Concerto in D 

and Bartók’s “Concerto for 
Orchestra”	bookend	the	con-
cert — pieces that feature 
and challenge the orchestra.

Both Stravinsky and Bartók 
wrote	the	pieces	after	they	fled	
to the U.S. at the dawn of World 
War II. Though Stravinsky saw 
the change as an opportunity, 
Bartók was less pleased with 
the move.

“Stravinsky would have 
seen America as not only 
a place of refuge from war, 
but also as a new beginning, 
a place that you could pros-
per as an artist and do good 
work,”	Grams	 said.	 “I	 think	
the States were solely almost 
a	place	of	exile	for	Bartók.”
Grams	 first	 encountered	

the Stravinsky while playing 
in the New York City Ballet 
Orchestra. Coincidentally, 
Stravinsky	 had	 finished	 the	
piece on Grams’ birthday in 
1946. The piece was original-

ly written for orchestra but 
was adapted for ballet in the 
early 1950s.

“It’s not your typical 
Stravinsky	 card,”	 Grams	
said. “It has lightness, it has 
dance	ideas	and	figures.”

Bartók’s “Concerto for Or-
chestra”	 is	 one	 of	 his	 most	
well-known and accepted 
works, Grams said.

“The piece still has much 
of his ‘Night Music’ feeling, 
very dark, slow, still. But it 
also has the same Hungarian 
dance, rhythmical quality 
that all of his other works ad-
dress,”	he	said.

Grams said he supposes 
that moments of the Bartók 
could	be	interpreted	as	reflec-
tive of California sunshine in 
their	“airiness	and	floatiness.”	
Whether the composers were 
actually	inspired	or	influenced	
by their new American homes, 
he	said,	“we	can	only	guess.”

CSO
FROM PAGE 1

CLSC
FROM PAGE 1

“I heard from Geraldine 
that it was wonderful and 
very	stimulating,”	he	said.

Two of Geraldine’s books, 
Year of Wonders and March, 
are previous CLSC selec-
tions, and during her last 
visit, she mentioned to Sher-
ra Babcock, director of the 
Department of Education, 
how she wished her hus-
band could be there.

“It kind of confounds 
description,”	 Brooks	 said.	
“I	 found	 it	 very	 difficult	
to describe to the kids and 
to Tony what it was going 
to be like. To be generous, 
there’s nothing quite like it. 
Can you pass me the pepper 

grinder,	please?”
She put pepper on her sal-

ad, and by the way, he also 
got a salad, and they both 
chose coffee. (I clearly would 
have made the wrong bever-
age decision had I ordered 
before they arrived.)

They now live with 
their two sons in Martha’s 
Vineyard, which reminds 
them of Chautauqua. Hor-
witz	 wasn’t	 sure	 what	 the	
grounds would be like.

“This is much grander 
than	 I	 expected,”	 he	 said.	
“It’s sort of a college cam-
pus crossed with old-time 
America.”
“An	 idealized	 small	

town,”	Brooks	said.
“It’s	 quite	magical,”	Hor-

witz	said.

The couple of more than 
30 years will present their 
books this week — Brooks at 
3:30 p.m. today in the Hall of 
Philosophy	 and	 Horwitz	 at	
3:30 p.m. Friday in the Hall 
of Philosophy.

Brooks’ Caleb’s Crossing
follows Bethia, a woman liv-
ing in Martha’s Vineyard in 
the late 1600s, who befriends 
Caleb. She witnesses as he 
becomes	 the	 first	 Native	
American to graduate from 
Harvard College.

During her lecture, 
Brooks said she will focus on 
the inspiration and nuts and 
bolts of Caleb, as well as gen-
eral	 historical	 fiction	 writ-
ing. Friday’s presentation by 
Horwitz	 will	 focus	 on	 his
research for Midnight Rising
and some of the things he 
learned along the way.

Midnight Rising follows 
John Brown’s raid on Harp-
ers Ferry, a bloody battle 
that changed history.

The morning lecture 
platform theme is “Inspire. 
Commit.	 Act.”	 for	 Week
Three, and the theme for the 
CLSC	books	 is	 “characters.”
Babcock said both Bethia 
in Caleb’s Crossing and John 

Brown in Midnight Rising are 
strong	characters	that	fit	the	
theme.

“Midnight Rising talks 
about an inspiration and a 
commitment to abolitionists 
that went into action that 
many would say is daring, 
and others would say was 
crazy,	but	 it	 is	 certainly	 ‘In-
spire.	 Commit.	 Act.,’	”	 Bab-
cock said. “Caleb’s Crossing is 
a completely different kind 
of	book.”

During the 17th cen-
tury, Bethia didn’t have 
much voice in society, but, 
Babcock said, the reader 
can watch Caleb’s journey 
through her eyes and see 
her commitment to educa-
tion at a time when women 
couldn’t go to Harvard.

“How do you choose 
what	topics	to	write	about?”	
I	asked	Brooks	and	Horwitz.

“It seems like now I can’t 
go any place without stum-
bling on an idea that in-
trigues me that I won’t want 
to investigate and see if I 
can	make	 a	 book	 out	 of	 it,”	
Brooks said. “I feel like the 
air	 traffic	 controller	 at	 La-
Guardia. They’re all up there 
circling, and it’s just which 

one are you going to wave in 
next.”

Although they both write 
about historical events, 
Brooks	 writes	 fiction,	 and	
Horwitz	 writes	 about	 the	
events and people. When 
he	 chooses	 a	 topic,	Horwitz	
said it has to be something 
he is curious about to know 
the answer or details.

“If you know everything 
about your topic before you 
begin, to me, there’s not re-
ally much point in writ-
ing it, or reading it, for that 
matter,”	 Horwitz	 said.	 “I	
want there to be an element 
of suspense and mystery of 
‘Where is this project going 
to take me?’ Also, it has to be 
something you’re passionate 
about because this is a long-
term	commitment.”

Brooks said she still gets 
questions	 about	 her	 first	
book, which was published 
almost two decades ago, so 
it’s important to write about 
something you’re willing to 
be with for the long haul.

“You have to feel there’s 
a depth of passion there 
that’s going to hold your in-
terest over a long period of 
time and not just a passing 
fancy, but it’s always a leap 
of	faith.”

Brooks always looks for 
events	where	 she	 can	fill	 in	
missing information. For ex-
ample,	she	couldn’t	find	out
what it was like to be Ca-
leb, but she was able to dis-
cover the details about what 
students studied and ate at 
Harvard.
Horwitz	is	a	“real	archive	

brat,”	 Brooks	 said.	 He	 bur-
rows very deep, because 
there’s always stuff for him 
to	find	—	and	he	said	it’s	re-
warding and exciting when 

he	 finds	 something	 new	 on	
a topic.

For those interested in 
historical	 writing,	 Horwitz	
advises researchers to step 
away from Google or aca-
demic search engines and 
start digging through boxes 
at the archives.

“On the writing side, I 
think just write every day 
if	you	can,”	Horwitz	said.	“I	
think there’s not some mys-
tery about writing. In many 
ways, it’s like any other craft. 
You get better at it by doing 
it. It’s a bit like brick laying. 
It’s putting one word on top 
of another, and the more you 
do	it,	the	better	you	get	at	it.”

“And you can’t get it right 
until	 you’ve	 got	 it	 wrong,”	
Brooks said.

“A lot of it is trial and er-
ror,”	he	said.

“So you can get down some 
really bad ’graphs and then 
work	with	those,”	she	said.
Although	 Horwitz	 said	

writing can be a lonely busi-
ness, he and his wife’s writ-
ing spaces are a mere 12 
feet from each other, but for 
many years they shared an 
attic space. Close quarters 
give them the chance to be 
big	fans,	critics	and	the	first	
editors of each other’s work.

“I think it’s not true of 
all writers, but we actu-
ally enjoy talking about our 
books and meeting read-
ers, and you’re living off 
the fat of the hard work you 
did	 a	 year	 ago,”	 Horwitz	
said. “You’re talking about 
something where the work 
is done, so in a way, (com-
ing to Chautauqua) is also 
the reward. It’s nice to get 
out and be reminded that 
there are serious readers 
out	there.”

HORWITZBROOKS
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Joanna Hamer
Staff Writer

“I got on the road be-
cause clay exists all over the 
world,” ceramic artist sana 
Musasama said. “It’s made 
by Mother Nature, so it 
doesn’t matter where you go 
in the world, you’ll find clay.”

Clay has taken Musasa-
ma to many places — from 
her hometown of New York 
City to sierra Leone, Japan, 
India, France, holland, Viet-
nam, Thailand, China and 
Cambodia. Musasama will 
speak tonight at 7 p.m. in the 
hultquist Center about her 
life, travels and art.

“I pick places to travel 
based on how their pottery 
forms were, what their pot-
tery history was,” she said. 
The first place she traveled 
was western africa.

In the community she 
visited in Mendeland, sierra 
Leone, something secret hap-
pened to the local girls that 
she knew — they went away, 
and when they came back, 
they didn’t speak to her any 
more. It wasn’t until 10 years 
later when she read about 
the practice of female genital 
mutilation in New York, that 
she understood what hap-
pened there.

“I was living in places 
where it was happening, but 
I was oblivious to it because it 
was a secret society. It was ta-
boo for an outsider to know.”

Once she discovered the 
secret nobody talked about, 
she went back to sierra Leone 
to investigate it. sixteen years 
later, the effects of the trip be-
came her “Unspeakable” se-
ries. With her art, she wanted 
to bring the silent issue of fe-
male genital mutilation into 
the light.

“Language and custom 
can sometimes make gates 
around people’s minds and 
hearts,” Musasama said, “but 
even in a village where there 
might not be running water, 
there will be one little shop 
— one washing machine, one 
fax, one computer — so now 
little girls are writing other 
little girls, and the boundar-
ies of the world are soft. Now 
people know — this can’t be 
secret anymore.”

Women’s rights and expe-
riences are central to Musa-
sama’s art, as well as giv-
ing voice to those who are 
silenced or forgotten. her 
current work, “Unknown/
UnNamed,” has its roots in 
Cambodia, where Musasama 
went to visit somaly Mam. 

Mam is human rights ad-

vocate and former sex slave 
who started a nonprofit or-
ganization that rescues girls 
from the sex-trafficking 
trade.

at the time that she heard 
about Mam, Musasama was 
working at the Center for 
alternative sentencing and 
employment services’ alter-
natives to Incarceration Cen-
ter in New York.

“I read this story, and it 
hurt me so deeply,” Musasa-
ma told her Cases students. 
“I think the only way I can 
get the hurt out is to go and 
find them and see their faces 
and tell them I’m sorry this 
happened to them.”

she went to Cambodia, 
taking dolls her Cases class 
had made, along with raw 
materials to make more. she 
was shocked by the horrors 
of the country’s civil war 
but inspired by the creativ-
ity of the girls in Mam’s safe 
houses.

Mam has safe houses 
throughout Cambodia where 
she places girls as young as 
4 who she has taken out of 
brothels or sex slavery. she 
teaches them skills, gives 
them physical and mental 
therapy and sometimes pro-
vides the financial incentive 
to keep them out of the sex 

trade. 
“When they’re working 

on the dolls, they’re actually 
working with themselves. It’s 
a way of rebuilding,” Musa-
sama said. “One can some-
times remove something 
from themselves temporarily 
and fix it, and what was hurt-
ing can hurt less.”

Musasama was surprised 
to find many of the girls did 
not have plans for the future 
when they left the safe hous-
es.

“I realized they have no 
imagination. That’s what the 
revolution drained them of, 
the idea to think for them-
selves,” she said.

every December for the 
past five years, Musasama 
has returned to Cambodia 
to teach the girls at the safe 
houses a new craft that they 
can take with them when 
they leave. Last year, she 
wanted to teach them inde-
pendence and imagination 
— she showed up with her 
supplies and asked the girls 
what they were going to cre-
ate.

Musasama encourages her 
students to keep journals de-
tailing their lives, especially 
the parts that are deeply 
painful.

“Not all the time are we 

able to get in our studios and 
activate, but if you keep a 
good journal, and you keep 
the core idea of what made 
you stop to think about it 
and record it, you can open 
that journal to that page,” she 
said, “and if it’s good writing, 
it’ll take you back to that very 
moment.”

For Musasama, this week’s 
theme is at the core of her life 
and art.

“I read a story about so-
maly, I became inspired by 
her fight, I became commit-
ted to her girls, and the act is 
beautiful art,” she said.

Tonight, Musasama will 
speak about her story: her 

travels, what she has seen, 
experienced and learned and 
how that translates into her 
work.

“I really see no separation 
between my life, my travels, 
my objects, and my interac-
tion with my community,” 
Musasama said. “The art-
work that I make is full of 
cries, it’s full of tears, it’s full 
of stories. But when I’m mak-
ing it and putting it in this 
object and handing it to you, 
you are sharing my burden 
when you take it away and 
share that story with some-
one else.”

Musasama makes art talk about the unspeakable

Sana Musasama, “The Wall.” Mixed media

Popular voice coach 
helps polish vocalists 
in master class

Vranish discusses Web’s effect on dance

zeger

rabab al-SHarif
Staff Writer

When the Internet flour-
ished in the 1990s, dance crit-
ic Jane Vranish thought the 
dance world would never be 
a part of it.

“Well, I was wrong,” she 
said. “Now dance, I think, 
has grown the most explo-
sively, and that’s due to a lot 
of things, but one of them is 
YouTube.”

Vranish, former dance 
critic for The Pittsburgh 
Post-Gazette and creator of 
Cross Currents, an Inter-
net magazine on dance, 
will give the lecture “You 
and YouTube: Changing the 
Landscape of Dance” at 3 
p.m. today in smith Wilkes 
hall, discussing how the 
Internet is changing dance. 
Vranish was a critic at the 
Post Gazette for 34 years and 
still contributes to the paper 
and to The Chautauquan Daily 
as a guest reviewer.

With the Internet, she 
said, dance lovers can find a 
variety of things, including 
serious concert dance, up-
and-coming artists and the 
latest trends.

“It’s just feeding dance 
lovers,” she said. “I must say, 
we have quite an appetite.”

an Internet gem Vranish 
came across is hip-hop danc-
er Lil Buck, whose intricate 
footwork is of a Memphis-
born style called jookin’. 

he has created remark-
ably fluid routines to “The 
Dying swan” ballet, Vra-
nish said, and even dances 
en pointe in his sneakers.  
Lil Buck performed his solo 
“The swan” accompanied by 
world-renowned cellist Yo-Yo 
Ma. someone who knew Ma 
had seen a clip of Lil Buck 
on YouTube and suggested 
to Ma that the two perform 
together.

Vranish plans to show this 
and other clips from YouTube 
at her lecture, sponsored by 
the Chautauqua Dance Circle. 
TV shows such as “so You 
Think You Can Dance,” 
“Bunheads” and “Breaking 
Point” also help to create an 
interest in dance, Vranish 
said.  

When she was growing 
up, she said, there wasn’t 
much dance around at all, 
but now it’s everywhere. 
since those, other shows 
and viral videos have made 
dance a part of popular cul-
ture, Vranish has noticed 

that many people, including 
her editors, are more aware 
of the art.

Now that dance has be-
come a part of popular cul-
ture, she said, people are 
seeing it in a whole new 
way. But some artists think 
that dance’s becoming a 
part of pop culture is di-
minishing its role as an art 
form. 

Vranish said she has 
noticed some more com-
mercial and competition 
style vocabulary, such as 
fouette turns, creeping its 
way into serious dance.  
But there has always been 
some controversy as dance 
changes.

“In the ’50s there was a 
big conflict over whether you 
flexed your foot or pointed 
your foot,” Vranish said. 
“Then all of the sudden con-
temporary dance was born 
and it fused the two.”

Twenty-five years ago, 
when hip-hop dance arrived 
on the scene, people didn’t 

think it was art, Vranish said. 
hip-hop isn’t just for young 
street performers anymore, 
though. she now even sees 
some of that vocabulary ap-
pear in ballets.

“It’s a serious art form, 
and parts of it are filtering 
into contemporary dance 
and ballet,” she said. “I 
think it’s pushing dance 
forward.”

It’s that constant develop-
ment and fusion, Vranish 
said, that makes dance so 
stimulating.

“Dance is, I think, the most 
exciting of the art forms, be-
cause it’s growing so much,” 
she said.

and the Internet is help-
ing with that expansion, she 
said.

“You’re able to see what 
new things are out there,” 
she said, “and all of these 
young artists are able to grab 
onto those things and add 
theirs.”

yemi falodun
Staff Writer

“I’ve found it a fertile 
source for young talents,” 
educator and pianist Brian 
Zeger said about the Voice 
Program at the Chautauqua 
Institution school of Music.

Zeger, who is always in 
high demand for his tal-
ents as both performer and 
teacher, will be directing 
a voice master class at 2:30 
p.m. today in McKnight 
hall.

his career spans many 
different capacities, which 
include being a chamber 
musician. Zeger served as 
artistic director for the Cape 
and Islands Chamber Music 
Festival. he has also made 
appearances with the New 
York Philharmonic Cham-
ber ensembles and the Bos-
ton Pops.

But it’s his services as ar-
tistic director at The Juilliard 
school and executive direc-
tor of the Metropolitan Op-
era Lindemann Young art-
ists Development Program 
that make Zeger so widely 
acclaimed.

and his trips to Chautau-
qua stem from his relation-
ship with longtime Voice 
Program staple Marlena Ma-
las, who has helped fashion 
great vocalist after great vo-
calist.

“The voice program has 
a really fine reputation for 
high-level vocalists,” Zeger 
said. “and Marlena has very 
good instincts in recogniz-
ing those talents.”

Zeger works like a voice 
scout and coach. he knows 
how to spot and mold ma-
jor talents. and there is a 
checklist for identifying 
those vocalists.

“They usually have a 
number of elements going 
for them: vocal potential, 
musicality, talent for lan-
guages and dramatic capac-
ity,” Zeger said.

Vocal potential is defined 
as the range a vocalist has in 
various musical and theatri-
cal forms. Musicality deals 
with appreciation for the art. 
The greater the appreciation 
a vocalist shows, the more it 
shows in performances.

Talent for languages is 
very important, considering 
that operas are written and 
performed in many languag-
es, including Italian, French, 
German and russian. a vo-
calist does not need to un-
derstand the languages, but 

he or she 
must dem-
onstrate an 
ability to 
capture the 
sound and 
emotion be-
hind their 
words.

Dramat-
ic capacity 

is best defined as a vocal-
ist’s ability to authentically 
convey countless moods and 
expressions.

But despite being able to 
check for all those elements, 
Zeger adds that certain vari-
ables can change potential 
projections for any vocalist. 
Generally, Zeger said, male 
vocalists can easily fall from 
higher to lower ranges over-
night.

“The thing that changes 
the fastest is the voice,” he 
said. “It is not easy to tell how 
that instrument will go.”

There are also psycho-
logical aspects to vocalists’ 
being able to learn, Zeger 
said — the will to dedicate 
themselves to improving, for 
example.

“It takes a great deal of 
persistence, focus and open-
ness,” he said.
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L E C T U R E

Cindy Haight
Acoustic Love

Thursday, July 12 
6-8pm
         

Brian Schaffer 
“Tiny B”

Thursday, July 19 
6-8pm

                 

Kev Rowe
Monday, July 23 

5-7pm
                                    

O N  B E S T O R  P L A Z A

Join us on the 
Brick Walk Cafe patio

L I V E  M U S I C 
A L L  S U M M E R  L O N G

Brian Hanna
Friday, August 3 
6-8pm                          

Cindy Haight
Acoustic Love    
Thursday, August 9
6-8pm

Kev Rowe
Monday, August 13
5-7pm      

Kris Meekins
Thursday, August 23 
5-7pm

Automated 
Teller Machines

An automated teller 
machines (ATM), are 
located in the Main 
Gate Welcome Center, 
Colonnade lobby and 
Athenaeum Hotel lobby 
during the summer 
season.

Laurence LéveiLLé
Staff Writer

The path toward chang-
ing the world begins with a 
single powerful story.

“A common story, or a 
powerful common story, told 
well among mavens in a so-
ciety can change the course 
of history, can change the 
world,” said Jeff Nesbit, ex-
ecutive director of Climate 
Nexus, at Wednesday’s 
morning lecture in the Am-
phitheater.

Jeff and his son Josh Nes-
bit, chief executive officer 
of Medic Mobile, shared 
their personal stories and 
explained how storytelling 
can change the world as part 
of Week Three, themed “In-
spire. Commit. Act.”

Storytellers have been a 
part of society since the begin-
ning of human civilization — 
long before doctors, lawyers 
and stockbrokers, Jeff said.

“It’s how we learn,” he 
said. “We remember stories, 
so the best stories that are at-
tached to things of real value, 
that’s what we remember, 
and it’s how we learn.”

Jeff has dedicated his ca-
reer to telling stories that can 
change the world, he said. 
His first opportunity was 
with the Food and Drug Ad-
ministration.

His father, who was both a 
smoker and obese, was dying 
of cancer. Jeff began to ask 
why no one was regulating 
the tobacco industry. He met 
with several senior officials 
at the FDA, but they all said 
Congress would take away 
funding if the administration 
regulated tobacco.

David Kessler, then-com-
missioner of the FDA, even-
tually declared the admin-
istration’s jurisdiction over 
cigarettes. The United States 
Supreme Court initially vot-
ed against allowing cigarette 

regulation. But after having 
told powerful stories, Jeff 
said, the FDA won the right 
to do so.

“We had to get those pow-
erful stories out and in play 
so that you, the American 
public, could decide what to 
do about it,” he said.

The FDA advertised three 
stories: the addiction process 
for children starts after 10 
cigarettes; tobacco compa-
nies deliberately marketed 
to kids because they would, 
if addicted, be customers 
for life; and that those com-
panies corrupted science to 
confuse the American pub-
lic about whether smoking 
causes lung cancer and is 
harmful, Jeff said.

Taking steps toward 
changing the world was 
passed down to Josh, who be-
gan Medic Mobile during his 
sophomore year at Stanford 
University.

When he was a child, the 
Nesbit family did not explic-
itly speak about activism, 
Josh said. His parents never 
asked their children, “What 
are you doing to change the 
world today?” What resonat-
ed were the stories his par-
ents told.

One day, his father walked 
in and said he had just come 
from a board meeting in 
which the FDA “killed Joe 
Camel,” Josh said.

“Because it wasn’t com-
pared to another way of do-
ing things, I saw that those 
were the type of things 
grown-ups did,” Josh said.

Josh went to college in-
tending to become a doctor. 
During his sophomore year at 
Stanford, he went to Malawi 
to do HIV research at a hos-
pital there. He met a doctor 
who treated 250,000 people.

“These patients were 
walking or ox-carting 100 
miles to get access to him,” 
Josh said.

It was there that Josh saw 
how it was possible that 1 
billion people in the world 
would never have access to 
health care.

“They will go from birth 
to death never seeing a health 
professional,” he said. “These 
big statistics started to make 
sense to me.”

The hospital had 500 vil-
lage health workers, each of 
whom worked in one village. 
Josh knew one of them and 
tagged along one day. He re-
alized he had better cellphone 
service in the village than he 
did in California, he said.

Josh was able to get a 
$5,000 grant from Stanford’s 
Haas Center for Public Ser-
vice and collected 100 un-
used cellphones. He also 
brought software to manage 

text messaging in Malawi.  
He distributed the cell-

phones and some solar pan-
els to the community health 
workers. Instead of traveling 
from village to village to see 
if patients needed anything, 
the health workers could 
now communicate with pa-
tients via text messages.

Josh has had the opportuni-
ty to work with Dan Karslake 
on Karslake’s documentary, 
“Every Three Seconds.” The 
two met at a meeting in the 
Haas Center of Public Ser-
vice at Stanford, where Josh 
told the story of a 14-year-old 
girl who was dying of stom-
ach cancer and lived 60 miles 
from the hospital.

A care team was charged 
with providing morphine to 
ease the pain of those who 
were dying, but the team had 
to travel from village to village 
to find out who needed more.

Five days after the cell-
phone project was imple-
mented, the girl’s mother sent 
a text message to say she was 
out of morphine, Josh said. 
Two packs of morphine were 
delivered that afternoon.

“The following day, we 
got a text message saying 
that she had passed away,” 
he said, “but that mother was 
immensely grateful for her 
daughter’s comfort for the 

last 24 hours.”
During the first six months 

of the project, the home-base 
care team was able to respond 
to needs of the community 
and provide emergency care 
for the first time, Josh said. 
The care team was able to fig-
ure out who had symptoms 
and where they were located 
more easily.

“It’s this human and tech-
nology network that we’re 
trying to leverage,” Josh said, 
“and our job is basically to 
figure out how to make most 
use of it.”

Another story Josh shared 
was about the Haiti earth-
quake in January 2010. At the 
time, the only reliable form 
of communication was text 
messaging.

After tweeting that he was 
looking for someone to create 
an SMS channel, Josh spoke 
to someone who created a text 
messaging code people could 
message for free to get help.

But most of the texts were 
in Haitian Creole. Within 
24 hours, 3,000 people of the 
Haitian diaspora from 60 dif-
ferent countries were able to 
help translate, categorize and 
map every message, Josh said.

Josh stressed that con-
nectivity in the world is 
where the future is headed. 
That connectivity allows for 

global consciousness, and it 
means all men, women and 
children on the planet will be 
accounted for. Facing reality 
is a starting point.

“We need to understand 
reality to move forward,” 
Josh said. “So whether we 
like it or not, we’re going to 
have a very heavy dose of re-
ality, and we see it as a plat-
form for change.”

nesbits: Powerful stories help make change possible

Editor’s note: This Q&A has 
been edited for clarity and 
length. The full transcript is at 
www.chqdaily.com.

Q Josh, I’m interested 
in issues of corporate 

sustainability, so in Medic 
Mobile, for example, could 
you describe some of the 
business realities of running 
that company, and how do 
you deal with that question 
of sustainability?

A Josh Nesbit: It’s a great 
question that is always 

asked. The biggest challenge 
in global health is that, most 
times, your customers are not 
your users. So our customers 
are Ministries of Health, CDC, 
governments, big NGOs like 
Save the Children and CARE — 
people who make decisions for 
health workers and for patients 
about these systems. At the 
same time, we have to under-
stand the true needs of the 
patients and the health workers. 
We’re structured as a nonprofit 
so that I can raise funds so 
that our product team and our 
design team are building what 
the patients really need. It’s this 
disjointed thing in global health. 
What I’m optimistic about is the 
growth of things like mobile net-
work operators. They’ve figured 
out emerging markets. The vast 
majority of economic growth 
in the next 10 years is going to 
be in emerging markets, and 
they’ve figured out that the rule 
for emerging markets is micro-
everything. That you pay as you 
go for things like cell units. I 
think we are going to see similar 
things sweep through financial 
services certainly. And I think 
that health services are up next, 
and it’s going to hopefully be 
done with a frame of equity. It’s 
a really challenging question. 
We’re trying to raise as many 
resources as we can, and it’s 
always an uphill battle.

—Transcribed by  
Jessie Cadle

Eric ShEa | Staff Photographer
Josh and Jeff Nesbit, son and father, speak with each other on stage after each addressed the audience solo Wednesday morning in the Amp.
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Three weeks ago, Father 
gregory Boyle, S.J., buried 
his 183rd young person.

In 1988, he buried his first, 
an identical twin named ra-
phael. At raphael’s funeral, 
his twin brother, roberto, 
looked into the coffin, a liv-
ing reflection of the body 
contained within. That pic-
ture of a young man staring 
into the coffin that held his 
brother, his mirror image, 
has stayed with Boyle.

“That was my first in-
troduction to the great loss 
and unspeakable grief of it,” 
Boyle said.

The “it” Boyle refers to is 
gang violence in streets of 
los Angeles. Boyle is a Jesuit 
priest, former pastor of the 
Dolores Mission Church in 
los Angeles and the founder 
of Homeboy industries, a 
gang intervention program. 
He is the author of the book 
Tattoos on the Heart: The Power 
of Boundless Compassion.

Homeboy industries seeks 
to improve and transform 
the lives of gang members by 
employing them at one of the 
Homeboy businesses, which 
include a bakery, café, a silk-
screen and embroidery shop, 
and others. Homeboy indus-
tries also provides support 
services including therapy, 
geD classes and tattoo re-
moval, Boyle said.

in Tuesday’s 2 p.m. inter-
faith lecture, the second of 
the series’ Week Three theme 
“Krista Tippett and Friends 
who inspire, Commit, Act,” 
Tippett sat down with Boyle 
in the Hall of Philosophy to 
discuss his life, work, inspi-
rations and relationships.

Boyle grew up in los An-
geles and was educated by 
Jesuits. in his time spent with 
the priests, he found them to 
be joyful and prophetic.

“The combination of the 
prophetic and the hilarious 
— I loved that,” Boyle said. 
“So i thought, ‘Boy, i want 
— I’ll have what they’re hav-
ing.’”

Being a Jesuit priest is 
about being a companion of 
Jesus, he said. St. ignatius 
said that Jesus is standing in 
the lowly place.

“Standing in the lowly 
place with the easily de-
spised, and the readily left 
out, and with the demon-
ized — so that the demon-
izing will stop — and with 
the disposable — so that 
the day will come when we 
stop throwing people away,” 
Boyle said. “That gives me 
life, that’s where i want to be. 

i think that’s where Jesus in-
sists on standing.”

After his ordination, Boyle 
spent some time working 
with the poor in Bolivia. 
When he returned to los 
Angeles, he asked to be sent 
to the poorest place he could 
be sent. He was placed in 
the Dolores Mission Church 
in los Angeles. At the time, 
the area had eight different 
warring gangs and the high-
est gang activity levels in the 
world, Boyle said.

The work Homeboy in-
dustries does can be catego-
rized as service work, but it is 
important to understand the 
mutuality of the relationship 
between the former gang 
members or “homies,” who 
participate in the program, 
and Boyle. one of Boyle’s 
messages is the necessity of 
“delighting in people.” De-
lighting in people means 
moving past defined identi-
ties such as “service provid-
er” and “service recipient” 
and reaching a kinship, Boyle 
said.

“i think that’s where the 
place of delight is, that I’ve 
learned everything of value 
in the last 25 years from pre-
cisely the people who you 
think are on the receiving 
end of my gifts and talent, 
and wisdom and advice, but 
quite the opposite — it’s mu-
tual,” Boyle said.

in the Acts of the Apostles, 
it is written, “awe came upon 
everyone.” The expression 
teaches that the measure of 
our human compassion is not 
based on the amount of work 
we do for those in the mar-
gins, but on our willingness 
to form a kinship with the 
marginalized, our willing-
ness to move away from judg-
ment toward awe, Boyle said.

He said he is perpetu-
ally in awe of the homies he 
knows and works with. in his 
conversation with Tippett, 
Boyle told the story of José, 
a former gang member and 
heroin addict who now works 
for Homeboy industries. re-
cently, at a social worker’s 
training event, José told the 
audience that when he was 
6 years old, his mother asked 
him, ‘Why don’t you just kill 
yourself?’ When he was 9 
years old, she drove him into 
Baja California, Mexico, and 
left him at an orphanage. He 
stayed at the orphanage until 
his grandmother picked him 
up 90 days later.

When José’s mother was 
not actively trying to aban-
don him, she beat him relent-
lessly.

Throughout his years 
in school, José said he was 

forced to wear three layers of 
shirts to mask the wet blood 
that would seep from open 
wounds on his back. As he 
grew older, he continued to 
wear three shirts every day 
because he was ashamed of 
his scars. At the end of his 
story, José told the audience 
that today his wounds are 
friends. He said, “How can 
i help the wounded if i don’t 
welcome my own wounds?” 
Boyle said.

“And awe came upon ev-
eryone. Because we’re so in-
clined to, kind of, judge this 
kid who, you know, went to 
prison, tattooed and is a gang 
member, homeless, heroin 
addict — the list goes on,” 
Boyle said. “But he was never 
seeking anything when he 
ended up in those places. He 
was always fleeing the story I 
just told.”

The role of people on earth 
is to try to imitate the kind 
of God they believe in, Boyle 
said. if a person’s under-
standing of god is as a source 
of love and compassion, 
then that is what the person 
should reflect on earth. In 
human interactions, people 
should work to show others 
how special and deserving of 
love they are, Boyle said.

“You want people to rec-
ognize that they’re the truth 
of who they are — that 
they’re exactly what God 
had in mind when god made 
them,” Boyle said.

Alice Miller, a child psy-
chologist, said that we are 
called to be “enlightened wit-
nesses” who return people to 
themselves, Boyle said. In do-
ing so, they will return us to 
ourselves.

To illustrate that concept, 
Boyle told the story of an 
18-year-old he works with 
named Luis. Luis is exasper-
ating and sometimes whiny, 
Boyle said. recently, after 
talking with Boyle, luis asked 
the priest for a blessing.

“i said, ‘You know, luis, 
i’m proud to know you, and 
my life is richer because you 
came into it, and when you 
were born, the world be-
came a better place, and i’m 
proud to call you my son. 
Even though’ — and I don’t 
know why i decided to add 
this part — ‘at times, you can 
really be a huge pain in the 
ass,’” Boyle said.

in response, luis looked 
up at him and said, “The feel-
ing’s mutual.”

“Maybe i returned him to 
himself, but there is no doubt 
that he’s returned me to my-
self,” Boyle said.

in Tuesday’s lecture, Tip-
pett noted that in Boyle’s 

books, he often references 
the greatness and vastness of 
god. She said the words he 
uses often seem to contrast 
the dismal statistics associat-
ed with the work he does and 
the neighborhood in which 
he works. in response, Boyle 
said people should always be 
attentive, because the vast-
ness of god is always hap-
pening everywhere.

In his first few years at 
the Dolores Mission Church, 
Boyle said he would often 
walk through the projects at 
night. One evening, he stum-
bled on a 16-year-old boy 
named Mario sitting alone on 
the porch stoop. When Boyle 
approached Mario, the boy 
said it was funny that the 
priest had appeared at that 
moment, because he had just 
been praying and asking god 
to show him a sign. That en-
counter touched Boyle deeply 
and helped establish his un-
derstanding of God’s vastness.

“it came by way of know-
ing that the day won’t ever 
come that i am as holy as the 
people I am called to serve, 
that the day won’t ever come 
that I have more courage, or 
am more noble or am closer 
to god than the 16-year-old 
gang member sitting alone 
on his porch,” Boyle said. 
“And that’s important, be-
cause i think that’s sort of 
where the vastness of God 
resides.”

Homeboy industries has 
a 75-percent retention rate, 
which means 75 percent of 
the people they work with 
do not return to prison. Since 
the late 1980s when Boyle 
first began working in the 

Dolores Mission Church, his 
approach to fighting gang 
violence has evolved. A vari-
ety of successes and failures 
has offered new insights into 
what are the most effective 
practices.

“Anything worth doing 
is worth failing at, i think 
— that will be on my tomb-
stone,” Boyle said. “We had 
seven businesses, but not all 
of them worked. You know, 
Homeboy Plumbing was re-
ally not a huge success. Ap-
parently people didn’t want 
gang members in their homes 
— i didn’t see that coming,” 
Boyle said.  

in the early days of his 
work in los Angeles, Boyle 
would actively work to draft 
peace agreements and cease-
fires among warring gangs. 
Today, he does not work with 
gangs as complete units, only 
with their disparate mem-
bers who seek help from 
Homeboy industries. Peace-
making agreements require 
conflict. In gang warfare, it 
is important to understand 
that there is gang violence 
but not actual conflict. The 
violence has no foundation, 
Boyle said.

“it’s about a lethal absence 
of hope. it’s about kids who 
can’t imagine a future for 
themselves. It’s about kids 
who aren’t seeking anything 
when they join a gang. it’s 
about the fact that they’re 
always fleeing something,” 
Boyle said.  

When Homeboy industries 
first started, it was mostly an 
employment referral agency 
— the slogan on its T-shirts 
still reads, “nothing stops a 

bullet like a job,” Boyle said. 
In the last five years, Boyle 
said he’s beginning to see that 
employment is only part of 
the battle. eighty percent is 
about having a job and hav-
ing a paycheck, but the other 
20 percent comes from being 
a part of a healing commu-
nity, he said.

“it’s about what psycholo-
gists would call attachment 
repair, you know, because 
gang members come to us 
with this disorganized at-
tachment,” Boyle said. “Mom 
was frightening or frightened, 
and you can’t really soothe 
yourself if you’ve never been 
calmed down by that signifi-
cant person in your life.

“It’s never too late to kind 
of gain this, so they repair 
this attachment and gain 
some resilience, and they 
redefine who they are in the 
world,” he said. “And then 
we send them on, beyond 
us, and then the world will 
throw at them what it will, 
but it won’t topple them.”

in the concluding mo-
ments of their conversa-
tion, Tippett discussed how 
Boyle’s work and philosophy 
truly embodies the incarna-
tional heart of Christianity.

“The truth is, you know, 
we’re so used to a god — a 
‘one false move’ God and so 
we’re not really accustomed 
to the ‘no-matter-whatness’ 
of god, to the god who’s just 
plain old too busy loving us 
to be disappointed in us,” 
Boyle said. “That is, i think, 
the hardest thing to believe, 
but everybody in this space 
knows it’s the truest thing 
you can say about god.”

Homeboy Industries provides jobs, hope

ADAM BIRKAN |  Staff Photographer

Father Greg Boyle speaks with Krista Tippett Tuesday afternoon in the Hall of Philosophy.

The lewis Miller 
Memorial Fund of the 
Chautauqua Foundation 
provides funding for this 
afternoon’s conversation 
between Krista Tippett and 
imam rami nashashibi 
and Friday’s conversation 
between Tippett and 
lawrence Krauss.

The lewis Miller 
Memorial Fund pays tribute 

to Chautauqua’s co-founder. 
it was established in 1932 
by Miller’s daughter, Mina 
Miller edison (Mrs. Thomas 
Alva Edison) in memory of 
her father, who engaged the 
interest of the Rev. John Heyl 
Vincent in his plan to launch 
the first Chautauqua Sunday 
School Assembly.

Miller was an outstanding 
layperson who was keenly 

interested in the quality of 
Sunday Schools and general 
educational opportunities. 
in the 19th century, Sunday 
Schools played a critical role 
as a significant educational 
resource at a time when 
public schools were still in 
developmental stages.

The lewis Miller 
Memorial Fund was created 
to honor the man “who 

through his many years 
of business activity as 
inventor and manufacturer 
was nevertheless at all 
times actively interested in 
the promotion of education 
and, to the end, that its 
procurement might be 
possible to all persons 
desirous of having their 
lives augmented, their 
visions broadened and their 

understanding enlarged, 
conceived Chautauqua 
institution and became 
one of its founders and 
benefactors.”

Miller conceived of 
providing entertainment 
of an educational, scientific 
and musical character, to 
be available without extra 
charge to those attending 
the assembly.

The Miller family 
continues to be active at 
Chautauqua today.

If you would be interested 
in discussing the possibility of 
establishing an endowment to 
support the Interfaith Lecture 
Series or another aspect of 
Chautauqua’s program, please 
contact Karen Blozie at 716-
357-6244, or email her at 
kblozie@ciweb.org.

Miller Fund supports Tippett’s programs with Nashashibi, Krauss
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Igor Stravinsky (1882–1971)
Concerto in D, “Basel 
Concerto” (1946)

swiss conductor Paul sa-
cher (1906–1999) founded 
the Basel Chamber orches-
tra in 1926. A fervent cham-
pion for the works of living 
composers, sacher commis-
sioned about 135 works over 
his long career, including 
many by 20th-century gi-
ants, such as Béla Bartók, 
Igor stravinsky, Richard 
strauss, Paul hindemith, 
Frank martin, Elliott Carter 
and Benjamin Britten. 

his commissioning pro-
gram began small, with 
composers in sacher’s own 
circle of friends, but it took 
off after he married in 1934 
the young widow of Eman-
uel hoffman, heir to the 
hoffman-La Roche pharma-
ceutical fortune. In 1936, to 
celebrate the 10th anniversa-
ry of the Basel Chamber or-
chestra, he was able to issue 
his first major commission 
to a world-renowned com-
poser, Béla Bartók. For the 
occasion Bartók produced 
one of his most important 
scores, the Music for Strings, 
Percussion & Celesta. 

Ten years later, for the or-
chestra’s 20th anniversary in 
1946, sacher commissioned a 
trio of major composers. Bo-
huslav martinù, Arthur hon-
egger, and Igor stravinsky. 
At first, Stravinsky declined, 
but then reconsidered. he 
wrote sacher, “Would you 
please let me know the dura-
tion of the piece. If it is to be 
around 10–12 minutes, like 
Bach’s Brandenburg Concer-
tos, I can see a possibility of 
trying something similar..., 
otherwise I will have to put it 
off, since my time is literally 
fully booked, week by week, 
until summer 1947.” 

A few years previous, 
stravinsky had accepted a 
commission for a 12-minute, 
Brandenburg-like concerto 
(the so-called “Dumbarton 
oaks” Concerto from 1938). 
his suggestion, leading sa-
cher in the direction of such 
a piece, may indicate that 
stravinsky already had a de-
sire to revisit the characteris-
tic texture of the baroque con-
certo grosso — soloists from 
within the ensemble playing 
off against the full ensemble.

The Concerto in D, which 
has come to be known as 
the “Basel” (or in German, 
“Basler”) Concerto, pre-
miered in Basel on Jan. 21, 
1947. sacher conducted. 
stravinsky was unable to at-
tend. he was conducting the 
Buffalo Philharmonic or-
chestra that night — a pro-

gram featuring his own con-
cert suites from Pulcinella, 
Petrouchka, and Firebird.

sacher asked the com-
poser to provide a program 
note for the audience, but he 
refused, pointing out that the 
most important facts would 
be self-evident to listeners, 
namely the piece is scored for 
string orchestra, consists of 
three movements arranged 
fast-slow-fast, and that, al-
though the work is in D as 
the title promises, “... it is 
ever so slightly atonal (but do 
you not think that the public 
might perhaps take special 
pleasure in finding that out 
for themselves?)”

Ludwig van Beethoven  
(1770–1827)
Piano Concerto No. 2 in B-flat 
Major, Op. 19 (1788?–1801)

When Beethoven arrived 
in Vienna in november 
1792, his mission was “... to 
receive the spirit of mozart 
from the hands of haydn,” 
but one suspects that secret-
ly he was planning to take 
the city by storm. 

Neither Mozart’s refined 
elegance nor haydn’s logical 
structures particularly at-
tracted him. he was, above 
all, a Fortepianist, focused 
on performance, not compo-
sition, and intent on exploit-
ing this new instrument. his 
compositional goals were 
mostly to write idiosyncratic 
music for his own perform-
ing. While both haydn and 
mozart also performed on the 
Fortepiano, they belonged to 
the harpsichord generation, 
reared on plucked-string key-
boards. To Beethoven, they 
seemed largely oblivious to 
the potentials of the ham-
mered-string technology. 

not surprisingly, there-
fore, Beethoven’s composi-
tion studies with haydn got 
off to a rocky start, while his 
public performances as a pia-
nist were spectacular. Just 22 
when he began to conquer 
Viennese society, he was 
self-confident, brash, and the 
most outrageous improviser 
at the keyboard that Vienna 
had ever seen. he special-
ized in thematic variation, 
extemporaneous improvisa-
tion, and the overthrow of 
formal Classic etiquette. A 
little over two years after his 
arrival in the city, he was al-
ready “...der berühmte herr 
Ludwig van Beethoven...” (“...
the famous mr. Ludwig van 
Beethoven...”) when the Wie-
ner Zeitung reviewed his per-
formance of a new concerto, 
which he played to “unani-
mous applause.”

Under his hands the spirit 

of mozart took on a new ro-
bust quality. Carl Czerny, a 
piano student of Beethoven 
with a profound knowledge 
of mozart’s style, wrote that 
Beethoven’s playing was not 
characterized by the “clean 
and brilliant elegance” or 
the delicate touch and clar-
ity that typified Mozart. 
Rather, Beethoven played 
with “passionate strength” 
and “created a new type of 
singing tone and many hith-
erto unimagined effects.” 

The B-flat major concerto 
simultaneously parodies, 
honors, and transforms mo-
zart’s style. The standard 
comment about this con-
certo is that it sounds mo-
zartean. True enough, and 
Beethoven himself would 
not have argued the point. 
still, acknowledging the debt 
to mozart is only a starting 
point. The comment is usu-
ally meant to be dismissive, 
but the connection to mozart 
was an important baseline 
for Beethoven. The real val-
ue for a listener is tracking 
the unorthodox glimmers of 
young genius that sparkle 
through the classical fabric. 
When he sent this concerto 
to his publisher in 1801, he 
offered it at a bargain price, 
since it no longer represented 
his current thinking, man-
ner, or style. 

Trivia: one of the riddles 
of musical history is that 
Beethoven’s Piano Concerto 
no. 2 truly is his second pi-
ano concerto, but his “first” 
concerto is really his third, 
his “third” actually is his 
fourth, and so on. (hang 
on. you never know when 

you might win big prizes for 
knowing this stuff.)

The explanation is that 
Beethoven composed a 
youthful concerto at age 14, 
which he never published. 
he followed that with this 
B-flat concerto (No. 2), which 
he may have begun as early 
as 1788, before moving to 
Vienna, and then constantly 
revised up to the point of 
publication in 1801. A con-
certo in C major, which is 
called “no. 1,” came next, 

sometime between 1795 and 
1798. since he made his liv-
ing as a performer, he held 
these works privately until 
he had wrung all the use he 
could out of them in his own 
performances before releas-
ing them to be published. 
Both concertos went to his 
publisher in 1801, but the 
C major concerto came out 
nine months ahead of the B-
flat. The numbering refers to 
publication date, not the or-
der of composition.

Béla Bartók (1881–1945)
Concerto for Orchestra (1943)

What music “means” and 
whether a composer’s per-
sonal life shows in his music 
are insoluble puzzles. Bartók 
composed the Concerto for 
orchestra at a sanitarium in 
saranac Lake, new york. he 
was dying from leukemia 
and he was penniless. The 
American society of Com-
posers, Authors and Publish-
ers paid for his hospitaliza-
tion. he was far from home, 
having fled Hungary because 
of the war, leaving a position 
of respect and honor in Eu-

rope to be largely ignored in 
the new World. he survived 
on bits and scraps provided 
by friends at Columbia, har-
vard, and AsCAP. 

With those facts at hand, 
a listener might hear refer-
ences to hardship and loom-
ing death in this piece. A lis-
tener unaware of those facts, 
however, simply hears a 
grand display piece for a vir-
tuoso orchestra — a brilliant 
masterwork almost unique 
in the repertory. 

In may 1943 the Kous-
sevitzky music Foundation 
commissioned the work for 
the Boston symphony or-
chestra. Concerned friends 
had arranged for the com-
mission. As the work pro-
gressed, Bartók’s appetite 
returned — his weight re-
bounded from the low of 
87 pounds in march to 105 
pounds in october. he start-
ed committing the work to 
paper on Aug. 15, 1943, and 
he completed the Concerto 
in less than two months. he 
wrote his son, “I am working 
on a commissioned piece. I 
do not know whether there 
is any connection between 
this and the improvement in 
my health, but in any case I 
am very busy.” 

The Concerto premiered 
in Boston on Dec. 1, 1944. 
Against doctors’ orders, 
Bartók traveled there to at-
tend rehearsals and perfor-
mance, and to receive the 
applause of the audience 
when invited on stage. In the 
months since starting work 
on the Concerto, he had been 
transformed from a bed-rid-
den emaciated invalid to a 
feted celebrity.

In the long run, the Con-
certo for orchestra’s great ac-
complishment was to cause 
the listening public, par-
ticularly in America, to re-
assess its impression of this 
composer. Bartók’s earlier 
compositions had a reputa-
tion as difficult listening, but 
the Concerto for orchestra’s 
wild success with audiences 
changed all that. It quickly 
gained a place among the 
modern classics in the stan-
dard repertory. It was the 
last of his compositions that 
Bartók lived to hear per-
formed, yet it was the turn-
ing point for his career.
Listeners’ Aid:

Bartók described it as 
more or less symphonic in 
nature, but treating “… the 
single instruments or instru-
ment groups in a ‘concertant’ 
or soloistic manner.” Build-
ing it in five movements af-
forded Bartók the opportu-
nity to create an arch form, a 
symmetry of design that is a 
Bartók hallmark.

“The general mood of the 
work,” he wrote in notes to 
the first performance, “repre-
sents, apart from the jesting 
second movement, a gradual 

transition from the sternness 
of the first movement and the 
lugubrious death-song of the 
third, to the life-assertion of 
the last one.”

If you chose to, you can 
trace Bartók’s health im-
provement within the mu-
sic, beginning with the ap-
pearance of aimlessness and 
anger in the first movement, 
sardonic wit in the second, 
changing to a biting elegy in 
the center, and sharp satire in 
the fourth movement, before 
turning positive and con-
cluding with a bright fugue 
and perpetual motion finale.
Sidebar:

The fourth movement 
presents a puzzle. Bartók 
titled it “Interrupted Inter-
mezzo.” A folk-like theme is 
explored at length, then gives 
way to a lyrical paraphrase of 
a popular song, “Lovely art 
thou, beautiful art thou, my 
hungary,” from a hungar-
ian operetta. Bartók’s setting 
is simple and beautiful, with 
the melody flowing in strings 
and echoing in winds.

Against this there unex-
pectedly appears music of 
a German oom-pah band 
coming around the corner, 
raucous, unsophisticated, 
coarse. They are playing an 
excerpt from Franz Lehar’s 
The Merry Widow, namely the 
song “Da geh’ ich zu max-
im,” and they totally ruin 
the atmosphere. When they 
finally move away, the Hun-
garian melody returns, but 
muted, as if only a distant 
memory.

Various interpretations 
are possible here. on the 
obvious level, the oom-pah 
band is quoting from Adolf 
hitler’s favorite operetta, as 
it tramples and destroys the 
native beauty of the hungar-
ian song. 

At the same time, Bartók 
is satirizing the long “inva-
sion theme” from shostakov-
ich’s “Leningrad” symphony. 
shostakovich had used that 
same tune from The Merry 
Widow as a proxy for the at-
tacking nazi army. When 
Bartók heard the U. s. pre-
miere of the “Leningrad” 
broadcast by Toscanini in 
1942, he said that shostakov-
ich’s endless variations (actu-
ally there’s only a dozen of 
them) of this march theme 
were unbearable. he paro-
dies the melody in clarinet 
and follows it with raspber-
ries from the trumpets and a 
horse-laugh from trombones.

Either way, you can al-
ways tell when a patient is 
feeling better!

“Symphony Notes” provide 
historical context for the works 
on the CSO programs. To supple-
ment the notes with musical de-
tails and specific strategies for lis-
teners, Professor Spear presents a 
“Pre-Concert Lecture” at Hurl-
but Church sanctuary at 6:45 
p.m. today. Admission is free.

COLUMN BY LEE SPEAR

Symphony Notes



“There is a Presbyterian disease, and it is probably 
true of other denominations, that goes something 
like this: If I’ve said it or thought it, I am sure I have 

done something about it,” said the Rev. Mark Labberton at 
the Wednesday morning Devotional Hour.

“It turns out that while it is meaningful to have thought 
about something or spoken about it, it is not the same as 
doing something,” he said. “In the Sermon on the Mount, 
listening to it is not the same as living it out.”

Labberton’s sermon title was “Shocking Righteousness,” 
and his scripture was Matthew 8:1-8.

“There is a difference between hearing the truth and do-
ing the truth. The one who builds on sand thinks and hears, 
but fails to do the truth. The one who builds on rock not only 
hears, but does the truth,” Labberton said. “That is what 
makes Father (Greg) Boyle so extraordinary, that mere words 
would not do. He has lived the story. We might not all be 
called to Homeboy Industries, but there is something salty 
in God’s people. If Christians would just do what they say, if 
that was truly the case, the world would be different.”

At the end of the Sermon on the Mount, the crowds were 
astounded because Jesus taught as “one with authority” and 
not as the scribes and Pharisees. That authority, Labberton 
said, is defined by the capacity to receive, affirm, accept and 
enact the truth.

We see that in Boyle, a convergence that seems so self-ev-
idently of a piece. He has gone to costly places, but those are 
the places that have brought him the deepest joy. Boyle said 
that he is living out the reality of his identity.

“When we affirm that truth and do it, it becomes a whole 
piece. This is sadly uncommon when it is meant to be so 
normal,” Labberton said. “The Sermon on the Mount is like a 
Chautauqua high: ‘That was the best thing I ever heard.’ But 
now, it is time to go back to everyday life. Jesus was teach-
ing as an authoritative rabbi, and Matthew sets up the next 
scenes in a shocking way to show us what righteousness 
looks like. Jesus came down from Chautauqua and encoun-
ters a leper who tells Jesus that he can make him clean if he 
chooses. Jesus says ‘I do choose’ and makes him clean.

“We don’t realize the scourge of leprosy. It was seen as a 
physical and spiritual violation of ritual purity. Yet Jesus is 
saying this is what the Kingdom of God looks like — to walk 
in the street with a leper, with the ones seeking help, to stop 
and engage. Jesus put the leper back in the context where 
he would not be received and told him to make the sacrifice 
that Moses commanded.”

God’s righteousness calls for engagement. Where do we 
live that out in a more tangible way? Labberton described a 
parishioner he knew came from the elite of San Francisco so-
ciety. She stopped him once and said, “I never told you why 
I come early, and I am not sure I want to confess this. I come 
early so I can park where I can avoid the homeless people 

around the church. If I come early, the problem goes away.
“But I have been listening,” she said. “I still come early 

because I like my parking place but I decided that I needed 
to walk up Telegraph Avenue. I needed to practice walking 
by the homeless people, and I felt better about myself. But 
that was sort of pathetic, so I started handing out the food 
coupons we have. I would go out and drop them and keep 
on walking, not engaging or looking at anyone.

“One day, I noticed a teenage boy who looked more prom-
ising. I decided to give him some cash because I thought he 
would do something good with it. I had the food coupons in 
one hand and dropped them and then dropped the $10 bill 
in his lap. I kept walking but was stopped by a loud ‘Hey!’ 
He came over and gave me an unbelievably sticky, smelly 
bear hug, the moment I least wanted. ‘Are we done?’ I asked. 
Then I walked fast to worship.

“I sat in the back and realized that I had not looked at 
his face or knew his name. I went back out, and I saw he 
had food. He wanted to give me another hug, but I stopped 
him. I introduced myself, and he introduced himself. Now, 
I have come to know him and some of his friends. I talk 
with them, catch up with them, and I actually think I need 
them in my life.”

Labberton said, “For her, it was the start of an introduc-
tion into a whole new world. The teenage boy was no longer 
a category, but a person. Her journey is continuing to live out 
the Kingdom life.”

He also told a story of a Rwandan woman whose whole 
family, 41 people, were killed in the genocide. When she 
came back to her village, she found her house still standing, 
and she took in two orphan boys. They had good land and 
extra seeds and started to raise enough vegetables that they 
could share with others in the village.

She said, “I was giving food to people who killed my fam-
ily. I could live with the anger and hostility, or I could decide 
to live another way. In small steps, one day at a time, giving 
food to our enemies changed us. There have been times of 
reconciliation and times of just eating together. It is not the 
life I wanted or imagined, but I live in freedom.”

Labberton said after the story of ritual purity with the 

leper, Matthew tells a story of political purity and authority 
as Jesus encounters a Roman centurion. The centurion repre-
sents all that is not Israel.

“Jesus saw through the layers and saw an amazing expe-
rience of faith. His kingdom was not stopped by religious 
purity or a political power play,” Labberton said. “This 
story should offend us all. We are content to think that we 
know how to play it, but God is doing a new thing, giving 
us a new life.”

After Sept. 11, Richard Mouw, president of Fuller Semi-
nary, gave his offices to Muslim scholars who were at Fuller 
to study American Protestantism. They used the offices 
for prayer, and Labberton mused on “what our donor base 
might say.” He encountered a friend who had been in prison 
several times and had been beaten there by Muslims. Lab-
berton asked his friend what he thought about Mouw’s 
gesture and his friend replied, “It is nothing to give them an 
office — we are supposed to give them our hearts.”

Labberton continued, “We have a deep need to experi-
ence this shocking righteousness, the unexpected generosity 
that Father Boyle lives. This is what we are called into — the 
unexpected action of hearing and engaging those we might 
reject, those who are ‘not our peeps.’”

He noted that there is always a spectrum of views on 
church and theological issues and political issues, and 
people on that spectrum who we can reject.

“God calls us into a new way of being that is not just an 
instinct that we should be kind to each other.” The congrega-
tion said, “Amen.” He continued, “Will we?” Two ushers in 
his church were serving communion and they ran into each 
other on some stone steps.

“It created a communion and liturgical mess, but the 
looks between the two men were ferocious. I took them aside 
afterward and said that I did not think God was offended by 
the mishap, but the look between you two was really vicious. 
Is there a thing between you?”

The story they told was of multi-decade brokenness, and 
they sat for three hours to reorder their relationship.

When we live in the Kingdom of God, we realize that God 
holds all things and we are called to love God’s way, which 
includes lepers and centurions, and people who are not like 
us, people who reject what we hold most dear.

The Rev. Nannette Banks presided. The Rev. David 
Blackman, pastor of the St. Luke United Methodist Church 
in Laurinburg, N.C., read the scripture. The Motet Choir 
sang “Lord, Whose Love in Humble Service” with verses by 
Albert F. Bayly and arranged by Daniel Kallman with a tune 
from The Sacred Harp, Philadelphia, 1844. Jared Jacobsen, or-
ganist and worship and sacred music coordinator, conducted 
the choir.
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R e L I G I O N

Column by MARY LEE TALBOT

Morning Worship

Sixteen people are participating in the Week Three New Clergy 
Program, sponsored by the Department of Religion. The leaders 
include the Rev. Albert Pennybacker, the Rev. Will Holt Terry 
and the Rev. Nannette Banks. Fourteen pastors and two rabbis 
representing seven denominations and two Jewish traditions 
stayed in seven denominational houses and the Athenaeum.  
Using the Chautauqua program theme, “Inspire. Commit. Act.,” 
they explored styles of commitment. From left: 

The Rev. Nannette Banks, coordinator
The Rev. Clair Sauer, Chattanooga, Tenn.
The Rev. Catherine Metivier, Oklahoma City, Okla.
The Rev. Marsha Charles, Lexington, Ky.
The Rev. Jeffrey Crews, North Haven, Conn.
Rabbi Daniel Stein, Easton, Penn.
The Rev. Pamela Everhart, Denver, Colo.
The Rev. Ian Reed Twiss, Ann Arbor, Mich.
The Rev. Katherine Malin, Lincoln, Neb.
The Rev. David Blackman, Laurinburg, N.C.
The Rev. Amantha Barbee, Charlotte, N.C.
The Rev. Christopher Jones, Kendall Park, N.J.
Rabbi Tamar Grimm, Rock Island, Ill. 
The Rev. Darius Butler, Waukesha, Wis. 
The Rev. Ruth Harder, North Newton, Ks.
The Rev. Albert Pennybacker, director
The Rev. Kathryn Mustaro, Basking Ridge, N.J.
The Rev. Will Holt Terry, coordinator
The Rev. Kris McInnes, Pittsburgh, Pa.

ADAM BIRKAN | Staff Photographer



 
 
STEINWAY TIGER Mahogony 
Parlor Grand Piano- MFG, 1907-
- Appraised by Froess Piano of 
Erie 8/4/11- sound board- excel-
lent, pin block- excellent, ivory 
keys ,  regu la r l y  ma in ta ined, 
Asking Price- $20,000.00 Terms- 
cashiers check- call 814-449-
5400 in Edinboro, PA for appoint-
ment

HELP WANTED
EXPERIENCED MANICURIST/
Pedicurist for Vincenza’s Salon 
and Spa. Apply in person or 
send resume to Vincenza’s in the 
CI Colonnade. Position will begin 
ASAP. Call 357-4135.

JEWELRY
JEWELRY ELEGANT Essentials 
un ique jewel ry.  Great  g i f ts , 
affordable prices. Sale Sunday 
July 15, 41 Cookman 1-5PM 
Season display, 15 South 2nd 
floor 357-3590

MISSING
GRAY/BLUE GIRLS Bike-Last 
seen  a t  YAC Thurs .  n igh t -
Reward-912-399-7475 or 970-
3 7 9 - 1 3 5 4 ,  D i a m o n d b a c k -
Serene

c l a s s i f i e d s
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By Dave Green

Difficulty Level 7/12

2013 Season

AMES AVE  townhouse (29). 
Luxury, al l  amenit ies, central 
location on busline. Two porch-
es, granite kitchen, central air 
conditioning, W/D, HDTV-DVD, 
5 bedroom- 3 kings, 2 twins, 3.5 
baths, Wi-Fi, patio, grill, 2 park-
ing passes, avai lable weeks 
1,8,9. $4000/wk. 727-512-3890

APARTMENT-NEW.  Ground 
floor, A/C, Wi-fi, cable, W/D, 1 
bedroom, tram route, plaza, 1 
person, season/half  season. 
716-357-5557

W E E K S  1 - 9  2 B - 1 B  O A K . 
Between Prat t  Nor th  Lake. 
Parking. Call 440-759-0069.

WEEKS 1-9. 3 Oak. Between 
Pratt North Lake. 2B-2B. Parking 
and A/C. Call 440-759-0069.

18 CENTER. 2nd floor 1-bed-
room w/ porch. Pet-fr iendly. 
Sleeps two. Near Bestor Plaza & 
Amp. On tram route. Living/din-
ing room, kitchen, full bath, AC, 
ce i l ing fans,  wi f i ,  cable TV. 
Washer/drier access. No smok-
ing. Available weeks 2,3,4,8,9. 
$1400/wk. 303-915-4156 or 
red1184@aol.com

2012 SEASON
O N E  B E D R O O M  M o d e r n 
Condo. Available for week 6 due 
to cancellation. Full or partial 
week .  D i scoun ted  p r i c i ng . 
Decription at www.longfellow-
rentals.com

17 CENTER. Near Bestor Plaza, 
Amp. On tram route. Parking, 
int, cable, D/W, micro, laundry, 
grill, porch. No A/C. 216-978-
4441. Avail. Week 6. 2,200.

3B Oak. WEEKS 3,4,5 2B-1B. 
Parking, patio, between Pratt 
and North Lake. Call 440-759-
0069.

APARTMENTS FOR 
RENT

BRAND NEW UPSCALE one 
bedroom apt. 1 mile to Turner 
gate. Central air/hear, beautifully 
furnished, beautiful bath, French 
doors open to individual patio. 
$800.00 a week- long term dis-
counted 845-216-7899

BOATS FOR SALE
I M P U L S E  b y  D A G G E R 
Whitewater Canoe with 2 float 
bags. $250. CALL TO SEE: 917-
301-7901

OUR RENTAL Boat Fleet is for 
Sale! Pontoon Boats-its like get-
ting a new boat for a used boat 
p r i ce .  Pon toon  and  Power 
B o a t s -  N e w  a n d  U s e d . 
Chautauqua Marina-Mayvi l le 
716-753-3913

POLARIS JET-SKI with lift, trail-
er, and sl ip. $900. 216-312-
3071

SYNCHRO DOUBLE (for two 
people) SEA KAYAK removable 
snap-on seats. Great for lake, 
streams, mild whitewater. $350. 
CALL TO SEE:917-301-7901

EVENTS
WHO ARE you grateful for? Join 
us on the porch of 27 Scott Ave. 
to hear about and take the 30 
Gratitude Challenge. Bring your 
laptop if you have one. Anytime 
between 9-11.

FOR SALE
ELECTRIC BICYCLE eZ ip 
EcoRide. Great for Chautauqua’s 
hills! Near new, paid $1000; sell 
for $500/best offer. 716-450-
8151

NEEDLEPOINT KITS of Old 
First Night T-shirts available at 
Gretchen’s Gallery and 34 Miller. 
412-425-9658.

NOTICES

 
WANTED TO RENT

LONG TIME CHAUTAUqUA 
family seeking large rental house 
for one week during July 2013. 
North end preferred. Call 260-
726-0766 or email jgyoung@
jayco.net with details.

 
SERVICESFOR SALE

The Bess sheppard Mor-
rison clsc fund of the 
chautauqua foundation 
provides funding for to-
day’s chautauqua literary 
and Scientific Circle Round-
table and lecture by Geral-
dine Brooks on her book Ca-
leb’s Crossing.

The Bess sheppard Mor-
rison clsc fund is a per-
manent endowment fund 
held within the chautau-
qua foundation to support 
the clsc at chautauqua 
institution. The fund was 

established through a gift 
to chautauqua’s pooled life 
income fund by Mrs. W.a. 
Morrison (Bess sheppard) 
who died april 28, 2003, in 
austin, Texas. Mrs. Mor-
rison was the only child of 
John levi sheppard and 
Bess clifton of Pilot Point, 
Texas.

Mrs. Morrison was a 
member of the chautauqua 
Opera association and the 
chautauqua Women’s club. 
she was also a member of the 
society of Woman Geogra-

phers, the daughters of the 
Republic of Texas and Presi-
dent John f. Kennedy’s com-
mittee of 100 on Juvenile de-
linquency and Youth crime. 
she also attended the United 
Nations meeting for the Pre-
vention of crime and Treat-
ment of Offenders in Osaka, 
Japan. Mrs. Morrison gradu-
ated from the University of 
Maryland and served in the 
United states army during 
World War ii. she enlisted as 
a private in 1943 and left as a 
captain in 1946.

Widow of William B. clay-
ton, who was vice president 
of the General electric co. 
in dallas, she later married 
Judge William arthur Mor-
rison, presiding judge of the 
court of criminal appeals of 
Texas. she had lived in aus-
tin since 1980. Preceded in 
death by Mr. Morrison, Bess 
is survived by her stepdaugh-
ter, Marcia Tinker Morrison, 
wife of dr. anthony Horan, 
and their son, francis Hard-
ing Horan.

The Barbara a. Georges-
cu lectureship endowment 
sponsors this morning’s lec-
ture featuring H. Melvin 
Ming. 

Mrs. Georgescu estab-
lished this permanent en-
dowment fund in 2007 
through gifts to the chau-
tauqua foundation to help 
chautauqua expand the 
reach of its morning lecture 
platform.

Barbara received a bach-
elor’s degree in psychol-
ogy from douglass college 
at Rutgers University in 
1962. after graduation, she 
worked as a research analyst 
for Young & Rubicam Inc. 
and later at Monroe Mendel-

son. from 1976 to 1978, she 
worked with Wicker Gar-
den where, with the owner, 
she launched a unique retail 
format for antique wicker 
furniture and for children’s 
clothing. from 1982 to 1999, 
Barbara worked closely with 
her husband, Peter, ceO of 
Young & Rubicam Inc., de-
veloping new business and 
organizing professional and 
social events, both nationally 
and internationally. 

she is currently on the 
board of directors and the 
executive committee of the 
international Tennis Hall of 
fame, having received the 
“chairman’s award” for out-
standing board contributions 

in 2003. she was a board 
director at lincoln center 
Theater, a Better chance 
and the foundation of John 
Jay college of criminal Jus-
tice. she was also a commit-
tee member for the Boys & 
Girls club of New York and 
served as benefit chairman 
for Tony Randall’s National 
actors Theatre. formerly, 
Barbara was a member of the 
advisory Board Outreach for 
WNeT/channel 13. she has 
also been a committee mem-
ber for the Junior league, 
a Women’s Board Member 
at the Rush Presbyterian St. 
luke’s Hospital in chicago, 
the Rehabilitation Hospital 
in chicago, the Young Wom-

en’s christian association 
and the Brick Presbyterian 
church. With her husband, 
she has been honored by the 
episcopal charities of New 
York for her extensive out-
reach work. 

she has been married for 
45 years to Peter Georgescu. 
They have lived in amster-
dam and chicago and now 
live in Manhattan, Palm 
Beach and chautauqua.  

Barbara is a 2003 clsc 
graduate, a property owner, 
a trustee for the Bird, Tree & 
Garden club and serves on 
the chautauqua institution 
Board of Trustees.

Morrison CLSC Fund supports Brooks presentation

 Georgescu Lectureship supports Ming morning lecture

The Bromeley fam-
ily fund of the chautauqua 
foundation provides fund-
ing for tonight’s chautau-
qua symphony Orchestra 
performance, with conduc-
tor andrew Grams and pia-
nist alexander schimpf.

The Thomas R. Brome-
ley family of Bradford, Pa., 
established the Bromeley 
family fund in 1991. Mem-
bers of the Bromeley family 
include Thomas and Jean; 
their daughters and sons-
in-law, Pamela and don-
ald fredeen and amy and 
daniel Mccune, and several 
grandchildren. The Brome-
leys own a summer home at 
chautauqua shores.

elected to the chautau-
qua institution Board of 
Trustees in 1985, Bromeley 
was chosen chairperson in 
1989 and served in that ca-
pacity until 1995. Mr. Bro-
meley served as a director 
of the chautauqua foun-
dation and is currently a 
director of the chautauqua 
Hotel corporation. 

Mr. Bromeley is chair-
man of Top line corpora-
tion and allegheny Brad-
ford corporation, which 
manufacture and distribute 
stainless steel products to 
the pharmaceutical and bio-
technical industries. He has 
radiobroadcasting interests 
in Bradford and for many 

years had newspaper inter-
ests in several states.

in addition to his work 
on behalf of chautauqua, 
Bromeley served as chair-
man of the board of trustees 
of Otterbein college and 
a member of the executive 
committee of the University 
of Pittsburgh at Bradford. 
He is a member and for-
mer vice chairperson of the 
Bradford Hospital board of 
directors and was a director 
of Pennbank and Pennban-
corp in Titusville, Pa.

The former U.s. Navy 
officer holds a bachelor’s 
degree from Otterbein col-
lege and a master’s degree 
in industrial administration 

from carnegie-Mellon Uni-
versity.

The Bromeley family has 
participated in the institu-
tion for more than 25 years. 
His daughter, amy Mc-
Cune first brought the fam-
ily to chautauqua when she 
came to study with longtime 
piano teacher Ozan Marsh. 
Upon his election as chair-
man of the chautauqua 
Board of Trustees, Bromeley 
related in the 1989 fall Chau-
tauquan that it was the influ-
ence of his daughter’s music 
education at chautauqua 
and the part it played in her 
professional and personal 
development that acted as a 
unifying force for his family.

Bromeley Fund supports tonight’s CSO performance



The action network includes 
IMAN/ICIC Food Pantry, 
IMAN Health Clinic and 
IMAN’s Career Develop-
ment Initiative.

Nashashibi, executive di-
rector of IMAN, will join ra-
dio producer and host Kris-
ta Tippett for a conversation 
based on this week’s lecture 
theme “Inspire. Commit. 
Act.” at 2 p.m. today in the 
Hall of Philosophy.

Tippett is interview-
ing each Interfaith Lecture 
speaker this week for her 
nationally syndicated radio 
program, “On Being.” She 
said she spoke briefly with 
Nashashibi after Sept. 11 
and has wanted to do an in-
depth interview since. 

“He was working with at-
risk youth who were in pris-
on, or in trouble, or dealing 
with abusive families and re-
ally taking his Muslim faith, 
really putting it on the line 
of what this religion means 
when life is hard — in the 
midst of suffering and in the 
midst of evil,” Tippett said. “I 
was very drawn to that (after 
Sept. 11) because we were re-
flecting on Islam in the con-

text of suffering and evil.”
Nashashibi has a doc-

torate in sociology and 
has taught at colleges and 
universities throughout 
the Chicago area. He has 
worked with several lead-
ing scholars in the areas 
of globalization, African-
American studies and ur-
ban sociology, and he has 
been named one of Chica-
go’s top 10 global visionar-
ies by Chicago Public Radio 
and one of the world’s 500 
most influential Muslims by 
The Royal Islamic Strategic 
Studies Center.

But Nashashimi did not 
grow up especially reli-
gious. He grew into a deep-
er reverence of Islamic tra-
dition as he became older, 
Tippett said, and he has ap-
plied his faith “in the most 
practical way.”

“The American-Muslim 
story is really distinctive, 
and interesting and nour-
ishing in many ways, but 
we just don’t know it,” Tip-
pett said. “We have a lot of 
alarming images, and we 
don’t know the human sto-
ry. So here’s this person of 
great personal integrity, but 
he’s also somebody who’s 
put a model in the world of 
just global importance.”
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Baptist House

The Rev. Tracy Hartman 
speaks at the 7 p.m. service 
today in Baptist House. In 
keeping with the theme of the 
week, “Inspire. Commit. Act.,” 
participants will pause to con-
sider how they are being in-
spired to make a commitment 
and act in their own local com-
munities.

Catholic Community

Daily Masses are at 8:45 
a.m. Mondays through Satur-
days in the episcopal Chapel 
of the Good Shepherd.

The Rev. Robert Kantor 
speaks on “Where is God in 
This? — a Navy Chaplain’s 
experience in Afghanistan” at 
12:45 p.m. today in the Meth-

odist House chapel.
The Rev. Msgr. William 

Wangle speaks on “Love of 
God and Love of Neighbor: 
How ‘DO’ you discover and 
evaluate ‘YOUR’ unique po-
tential?” at 12:45 p.m. Friday in 
the Methodist House chapel.

Chabad Lubavitch 

Rabbi Zalman Vilenkin 
presents “Maimonides: Guide 
to the Perplexed” at 9:15 a.m. 
today in the Alumni Hall Li-
brary Room.

Rabbi Vilenkin leads a dis-
cussion, “The Bible Decod-
ed,” at 9:15 a.m. Friday in the 
Alumni Hall Library Room.

Challah baking is at 12:15 
p.m. Friday on the porch of the 
everett Jewish Life Center at 

Chautauqua.
The Shabbat community 

dinner is at 7:30 p.m. Friday in 
the eJLCC. Reservations are 
required and can be made at 
zevilenkin@aol.com or 716-357-
3467.

Shabbat begins at 8:35 p.m. 
Friday. 

Rabbi Vilenkin presides 
at Shabbat services 9:30 a.m. 
Saturday in the eJLCC library. 
The Torah reading is Pinchas, 
Numbers 25:10. Frank and 
Lauren Cohen and family 
sponsor this week’s Kiddush 
in honor of Frank Cohen’s 50th 
birthday.  Shabbat ends at 9:43 
p.m. Saturday.

Chautauqua Dialogues

Chautauqua Dialogues, 
a new multi-venue, small 
group, facilitated discussion 
program sponsored by the 
Department of Religion, are 
3:30–5 p.m. Fridays at loca-
tions to be assigned at time 
of registration. Groups are 
limited in size. Sign-ups will 
take place after the 2 p.m. lec-
ture today outside the Hall 

of Philosophy. Contact Roger 
Doebke at 716-451-4007 with 
questions.

Episcopal Chapel of  
the Good Shepherd

Holy eucharist is cele-
brated at 7:45 a.m. weekdays 
in the Chapel of the Good 
Shepherd, located at the cor-
ner of Clark and Park.

Hebrew Congregation

The Hebrew Congrega-
tion holds a Kabbalat Shab-
bat service, a service to wel-
come the Sabbath, from 5–6 
p.m. Friday at the Miller Bell 
Tower. Rabbi Frank Muller, 
Temple Rodef Shalom, 
Youngstown, Ohio, conducts 
the service. For information 
about the memorial or heal-
ing portion of the service, 
call 716-357-5042. The rain 
venue is the Pier Building.

The Hebrew Congrega-
tion will hold a study ses-
sion at 8:30 a.m. Saturday 
in the sanctuary of Hurlbut 
Church. Please note the new 
time. The session is titled 

“Direct to You from the Insti-
tute for Jewish Spirituality.” 
Shabbat services follow at 
9:30 a.m. Rabbi Frank Muller 
leads the study session and 
the services. Andy Symons is 
soloist. A Kiddush lunch will 
be served after services.

Hurlbut Church Meal Ministry

Thursday evening turkey 
dinner offers roast turkey 
breast, stuffing, mashed po-
tatoes, gravy, cranberry, veg-
etables, a homemade dessert 
and a beverage. It is $12 for 
adults and $8 for children.

Lutheran House

The Rev. Jeanette Leisk 
presides at a service of eve-
ning Prayer at 7 p.m. today in 
the Lutheran House.

Muslim Service

Safi Haider, an APYA 
Muslim coordinator, leads a 
service of Jum’a for all ages 
at 1 p.m. Friday in the Hall 
of Christ. Pre-instruction 
begins at 12:30 p.m. His fel-
low APYA coordinators, 
Michael Harvey, Nikhat 
Dharani and emily Perper, 
support Haider.

Presbyterian House

The Presbyterian House 
hosts Vespers from 7–7:45 
p.m. Thursday evening in the 

House chapel. The program 
is a spiritual formation exer-
cise using eric Law’s book, 
The Wolf Shall Dwell with the 
Lamb.

Service of Blessing and Healing

The Service of Blessing 
and Healing, sponsored by 
the Department of Religion, 
takes place at 10:15 a.m. every 
weekday in the Randell Cha-
pel of the United Church of 
Christ headquarters.

United Church of Christ

The Rev. Lise Worthington 
leads Vespers at 7 p.m. today 
in the chapel.

United Methodist

The Rev. Tim Reichard 
leads a program “Finding 
a Common Ground for all 
Faiths” at 7 p.m. today in the 
chapel.

Unity of Chautauqua

The Rev. Susan eng Poole 
speaks on “Finding God Suc-
cessfully” at 6:30 p.m. today 
in the Hall of Missions. The 
presentation is part of the 
New Thought Speakers Se-
ries.

Unity and the Department 
of Religion sponsor morning 
meditation at 8 a.m. week-
days in the Hall of Missions.

Compiled by Meg Viehe

Interfaith News

• “Where are the children? 
Can we reach them?” he said. 
Are they in the United States, 
other countries, in the cities 
or rural areas? Can the media 
be of help, part of a solution?

• “How do we sustain our 
efforts to be effective for the 
early years of the children?” he 
said.

“What can we do? Can 
we help?” seems to permeate 
Ming’s state of mind. He said 
that sometimes a need is real-
ized but ‘Sesame Street’ may 
not be able to help — at least 
not alone.

“In partnership with oth-
ers, there’s a commitment,” he 
said.

He questions and evalu-
ates why “Sesame Street” is 
successful, for example, in 
Africa or egypt. He plans 
on showing a few examples 
of relevant media content 
that has been effective on a 
particular subject address-
ing a need.

“The joy for me is seeing our 
content reach children who 
need it and see us be a part of 
a community that helps chil-
dren go further in life, learn 
more and go further in school 
that they could do without us,” 
Ming said.

Though the rewards are 
great, they also bring with 
them responsibility.

“Are we acting prudently? 

Are we including others who 
could help?” he said.

Ming became president and 
CeO of Sesame Workshop in 
October 2011. He joined the 
Workshop in 1999 as CFO and 
became COO in 2002, where 
his responsibilities included 
overseeing content, communi-
cations and business strategies 
of all Sesame Workshop prop-
erties.

“Sesame Street” is an educa-
tional media power that strives 
to help children reach their 
highest potential. It reaches 
viewers in 140 countries, has 
taught more than 80 million 
preschoolers and won more 
than 100 emmy Awards. Ming 
said that there is an “honest re-
spect” for the 43-year-old Ses-
ame Street Workshop. He also 
reflected on “Sesame Street” 
co-founder Joan Ganz Cooney. 

“She said that when it start-
ed, she did not have any in-
kling that it would be around 
43 years later,” Ming said. 
“Now, the challenge is: Where 
will Sesame Street Workshop 
be 43 years from now?”

He admits that the real test 
now is the digital age. Sesame 
Workshop still wants to find 
ways to inspire children to read.

“The digital age has not re-
placed this hunger for knowl-
edge,” Ming said.

The challenge is how to in-
spire future generations of sci-
entists and writers, and he ful-
ly realizes that “Sesame Street” 
needs to be a participant.

Prior to joining the Work-

shop, Ming was CFO of the 
Museum of Television and 
Radio in New York, COO at 
WQeD in Pittsburgh, and 
CFO and chief administrative 
officer at Channel Thirteen/
WNeT in New York. Ming is a 

certified public accountant and 
earned his bachelor’s degree 
from Temple University. He 
serves on the boards of First 
Children’s Finance and West-
wood One Inc. This will be 
his first visit to Chautauqua.

sesaMe street
FROM PAGe 1

Nashashibi
FROM PAGe 1

The Chautauquan Daily on the Web

Check out chqdaily.com this summer for stories from the 
Daily, multimedia content and a pdF of today’s newspaper.

Photo courtesy Sesame Workshop. “Sesame Workshop” and its logo are trademarks of Sesame Workshop.

The original cast of “Sesame Street,” which first aired in 1969.



Everything Is Ours. (Reserved 
seating; purchase tickets at 
Welcome Center or Colonnade 
lobby and 45 minutes before 
curtain at the Bratton kiosk.) 
Bratton Theater.

8:15 CHAUTAUQUA SYMPHONY 
ORCHESTRA. Andrew Grams, 
guest conductor; Alexander 
Schimpf, piano. Amphitheater

• Concerto in D 
 Igor Stravinsky
• Piano Concerto No. 2, Op. 19 in 

B-flat Major 
 Ludwig van Beethoven
• Concerto for Orchestra 
 Béla Bartók 

7:00 (7 – 11) Farmers Market.

7:15 (7:15–8) Mystic Heart Meditation: 
Spiritual Practices of World 
Religions. Leader: John Pulleyn 
(Zen Buddhist Meditation). Bring gate 
pass. Main Gate Welcome Center 
Conference Room

7:45 Episcopal Holy Eucharist. Chapel of 
the Good Shepherd

8:00 Morning Meditation. (Sponsored 
by Unity of Chautauqua.) Hall of 
Missions

8:45 Catholic Mass. Chapel of the Good 
Shepherd

8:55 (8:55–9) Chautauqua Prays For 
Peace Through Compassion. Hall 
of Missions Grove

9:00 Nature Walk. (Programmed by the 
Chautauqua Bird, Tree & Garden 
Club.) Jack Gulvin, BTG naturalist. 
Meet under green awning at lake 
side of Smith Wilkes Hall.

9:00 Men’s Club Speaker Series. “How 
Smart Growth and New Urbanization 
Can Make the Places Where We Live 
Better.” George Grasser, founder, 
Empire State Future. Men’s Club 
Meeting. United Methodist House

9:15 DEVOTIONAL HOUR. “The Ministry 
of the Unlikely.” The Rev. Mark 
Labberton, professor, Fuller 
Theological Seminary. Amphitheater

9:15 The Bible Decoded. (Programmed 
by Chabad Lubavitch of 
Chautauqua.) Rabbi Zalman 
Vilenkin. Alumni Hall Library

9:30  (9:30-10:30) Unitarian Universalist 
Ethics Series. Daniel Sullivan, 
president emeritus, St. Lawrence 
University. Hall of Philosophy
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••• 55th Chautauqua Annual 
Exhibition of Contemporary Art 
closes. Strohl Art Center/Main 
Gallery

7:00 (7 – 11) Farmers Market.

7:15 (7:15–8) Mystic Heart Meditation: 
Spiritual Practices of World 
Religions. Leader: John Pulleyn 
(Zen Buddhist Meditation). Bring gate 
pass. Main Gate Welcome Center 
Conference Room

7:45 Episcopal Holy Eucharist. Chapel of 
the Good Shepherd

8:00 Morning Meditation. (Sponsored 
by Unity of Chautauqua.) Hall of 
Missions

8:45 Catholic Mass. Chapel of the Good 
Shepherd

8:55 (8:55–9) Chautauqua Prays For 
Peace Through Compassion. Hall 
of Missions Grove

9:15 DEVOTIONAL HOUR. “Warnings 
and Discoveries.” The Rev. Mark 
Labberton, professor, Fuller 
Theological Seminary Amphitheater

9:15 Chautauqua Speaks. (Programmed 
by the Chautauqua Women’s Club.) 
”Making A Case for Comedy.” 
Journey Gunderson, director, 
The Lucy/Desi Center for Comedy. 
Women’s Club House

9:15 Maimonides–A Guide to the 
Perplexed. (Programmed by Chabad 
Lubavitch of Chautauqua.) Rabbi 
Zalman Vilenkin, Alumni Hall Library

9:30  (9:30–10:30) Unitarian Universalist 
Ethics Series. “The Ethics of Vegan 
Living.” Jeremy Genovese. Hall of 
Philosophy

9:30 (9:30–12) Club Carnival. Boys’ and 
Girls’ Club

10:15 Service of Blessing and Healing. 
UCC Chapel

10:45 LECTURE. “Sesame Street: Four 
Decades of Making a Difference.” 
H. Melvin Ming, CEO, Sesame 
Workshop. Amphitheater

12:00 (12-2) Tell Your CHQ Story. Video 
Interview Booth. St. Elmo porch

12:15 Knitting. “Women4Women–
Knitting4Peace.” UCC Reformed 
House Porch

12:15 Science Brown Bag Lecture. 
(Programmed by the CLSC Alumni 
Association Scientific Circle.) “Body-
Mind Medicine: The Case of Irritable 
Bowel Syndrome.” Leonard Katz, 
MD. Alumni Hall

12:15 Brown Bag. “Inside look at the NPW: 
Everything is Ours.” Chautauqua 
Theater Company. Bratton Theater

12:30 (12:30–1:55) Mystic Heart 
Meditation: Meditation Seminar. 
“Committing to Action without 
Clinging to Results: The Buddhist 
Approach to Meditation.” John 
Pulleyn (Zen Buddhism). Donation. 
Hall of Missions

Th
Thursday
JULY 12

Fr
Friday

JULY 13

12:45 Chautauqua Catholic Community 
Seminar. “Where is God in This?—A 
Navy Chaplain’s Experience in 
Afghanistan.” Rev. Robert Kantor, 
pastor, St. Agnes Church, Naples, Fla. 
Methodist House Chapel

1:00 (1-4) CWC Artists at the Market. 
Farmers Market

1:15 Duplicate Bridge.  Fee. Sports Club

2:00 INTERFAITH LECTURE SERIES.  
Imam Rami Nashashibi, exec. dir., 
Inner-City Muslim Action Network, 
Chicago; Krista Tippett. Hall of 
Philosophy

2:00 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center

2:00 Voice Master Class. (School of 
Music.) Brian Zeger. McKnight Hall

2:30 (2:30-4) Piano Master Class/
Lessons. (School of Music) Fee. 
Sherwood-Marsh Studios

3:00 Dance Lecture. (Programmed by the 
Chautauqua Dance Circle.) “You and 
YouTube: Changing the Landscape of 
Dance.” Jane Vranish, former dance 
critic and author, Cross Currents, An 
Internet Magazine on Dance and its 
Lifestyles. Smith Wilkes Hall

3:30 CLSC ROUNDTABLE/LECTURE. 
“Caleb’s Crossing: Listening 
for Unheard Voices in Historical 
Fiction.” Geraldine Brooks, Caleb’s 
Crossing. Hall of Philosophy

 4:00 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center

4:00 Artsongs. Recital with Chautauqua 
Opera Studio Artists. Hall of Christ

4:15 (4:15-5:15) Native American 
Storyteller. (Programmed by the 
Chautauqua Bird, Tree & Garden 
Club.) Paul Leone, storyteller 
and author. (Children under 10 
accompanied by adult.) Mabel 
Powers Firecircle (South Ravine on 
the lake side of Thunder Bridge; 
rain location Smith Wilkes Hall.) 

4:30 Public Information Session. 
Update on Chautauqua Amphitheater 
rehabilitation project. Amphitheater

6:00  Meet the Filmmaker. Excerpts 
from “Every Three Seconds” and 
Q&A. Dan Karslake. Chautauqua 
Cinema. Fee

6:00 (6–7:45) Chautauqua Choir 
Rehearsal. All singers welcome. 
(Two rehearsals required to sing at 
Sunday worship services.) Smith 
Wilkes Hall

6:30 Unity Class/Workshop. 
(Programmed by Unity of 
Chautauqua.) Hall of Missions

6:45 Pre-Chautauqua Symphony 
Orchestra Concert Lecture. Lee 
Spear. Hurlbut Church Sanctuary

7:00 Visual Arts Lecture Series. Sana 
Musasama, ceramics faculty, Hunter 
College, CUNY. Hultquist Center

7:00 Devotional Services. 
Denominational Houses

7:00 Storytime. “Stories from the 
Heart.” Jay Stetzer. Bestor Plaza

7:15 (7:15–7:45) Mystic Heart 
Meditation. Leader: Carol 
McKiernan. Bring gate pass. 
Welcome Center Conference Room

8:00 THEATER. New Play Workshop. 

10:00 Voice Master Class. (School of 
Music) Marlena Malas. McKnight 
Hall

10:15 Service of Blessing and Healing. 
UCC Chapel

10:45 LECTURE. “Leadership and 
Institutional Transformation: 
Changing the Face and Culture of 
Math and Science Education in 
America.” Freeman A. Hrabowski, 
pres., Univ. of Maryland, Baltimore 
County. Amphitheater

12:00 (12–2) Flea Boutique Grand 
Opening. (Sponsored by Chautauqua 
Women’s Club.) Behind Colonnade

12:15 Brown Bag Lecture. (Programmed 
by the Writers’ Center.) “The Tug of 
Stories” Josh Rolnick, prose writer-
in-residence. Alumni Hall Porch 

12:15 Meet CSO Musicians. Come talk 
with musicians from the Chautauqua 
Symphony Orchestra. Smith Wilkes 
Hall

12:15 (12:15–1:30) PFLAG Brown Bag 
Support Meeting. (Sponsored by 
Chautauqua Chapter of Parents, 
Families and Friends of Lesbians 
and Gays and the Metropolitan 
Community Church.) “How to Make 
our Schools Safe for All.” Bob 
Coghill, guidance counselor, Ontario 
Schools. Chautauqua Women’s 
Clubhouse

12:15 Challah Baking. (Programmed by 
Chabad Lubavitch of Chautauqua.) 
Everett Jewish Life Center porch

12:45 Chautauqua Catholic Community 
Seminar. “Love of God and Love of 
Neighbor: How ‘DO’ you discover and 
evaluate ‘YOUR’ unique potential?” 
Rev. William Wangler, rep., 
Foundation for  Children & Aging, 

Kansas City, Kansas. Methodist 
House Chapel

12:45 Jum’a/Muslim Prayer. Introduction 
at 12:30.Hall of Christ

1:15 Master Class (Sponsored by 
Chautauqua Opera Guild.) Marlena 
Malas, chair, Chautauqua Voice 
Department and Chautauqua 
Opera Young Artists. Fee for non-
members. Fletcher Music Hall

1:30 (1:30-4) Violin Master Class. 
(School of Music) Jacques 
Israelievitch, violin. Fee. McKnight 
Hall

2:00 INTERFAITH LECTURE SERIES.  
Lawrence Krauss,  professor. earth, 
space exploration and physics, 
Arizona State University; Krista 
Tippett. Hall of Philosophy

2:00 Mah Jongg. (Programmed by 
the Chautauqua Women’s Club.) 
Memberships available at the door. 
Women’s Clubhouse

2:00 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center

3:30 CLSC LECTURE. “Midnight Rising: 
John Brown and the Raid That 
Sparked the Civil War.” Tony 
Horwitz, author, Midnight Rising. 
Hall of Philosophy.

3:30 Chautauqua Heritage Lecture 
Series. “History of the Sacred 
Song Service.”  Jared Jacobsen, 
Chautauqua Institution organist, 
Marlie Bendiksen, Chautauqua 
Institution Archives, with audience 
participation. Hall of Christ

3:30 (3:30-5) Chautauqua Dialogues. 
(Sponsored by the Dept. of Religion.) 
Facilitator led group discussions. No 

fee but sign up required at 2 p.m. 
Interfaith Lectures. Locations to be 
announced

4:00 THEATER. New Play Workshop. 
Everything Is Ours. (Reserved 
seating; purchase tickets at Main 
Gate Welcome Center or Colonnade 
lobby ticket offices and 45 minutes 
before curtain at the Bratton kiosk.) 
Bratton Theater

4:00 CLSC Executive Committee 
Meeting. (Programmed by the CLSC 
Alumni Association.) Alumni Hall Kate 
Kimball Room

4:00 Faculty and Guest Artist 
Recital: Almita Vamos, violin and 
Monique Duphil, piano. (Benefits 
the Chautauqua Women’s Club 
Scholarship Fund.) Elizabeth S. 
Lenna Hall

4:00 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center

4:15 Purple Martin Chat. (Programmed 
by the Chautauqua Bird, Tree & 
Garden Club.) Jack Gulvin, BTG 
naturalist. Purple Martin houses 
between Sports Club and Miller Bell 
Tower

5:00 Hebrew Congregation Evening 
Service. “Kabbalat Shabbat: 
Welcome the Sabbath.” Service led 
by Rabbi Frank Muller. Miller Bell 
Tower (Pier Building in case of rain) 

6:00 (6–7:45) Chautauqua Choir 
Rehearsal. All singers welcome. 
(Two rehearsals required to sing at 
Sunday worship services.) Elizabeth 
S. Lenna Hall

7:00 Piano Performance Class. (School 
of Music) Fee. Sherwood-Marsh 
Studios

7:30 Community Shabbat Dinner. 
(Programmed by Chabad Lubavitch 
of Chautauqua.) Reservations 
required. Everett Jewish Life Center.

8:15 SPECIAL. Scotty McCreery. 
Amphitheater

GREG FUNKA |  Staff Photographer

Girls’ Clubbers make a splash from the floating dock on the Boys’ and Girls’ Club water front. 

Picnic Areas

Picnic tables are 
available at Miller Park 
near the Miller Bell Tower.
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