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lehrer

Acclaimed
climate expert
Cicerone joins
Lehrer today
on Amp stage
John Ford
Staff Writer

myers

Imagine it’s early 2001.
The new George W. Bush administration is in office, with
rumors circulating about its
skepticism of global warming in particular and science
in general. You get a call from
the National Academy of Sciences. They want you to chair
a study on the state of climate
change. The White House is
asking for the study, and they
want a report in four weeks.
Ralph J. Cicerone got that
call. NAS president since
2005, Cicerone is this morning’s lecturer as the Jim
Lehrer-moderated examination of “What Voters Need to
Know” continues.
Cicerone was chancellor
at the University of California, Irvine, in 2001. He
is founding chairman of
the school’s Department of
Earth System science, and
he later moved up to dean
of the School of Physical Sciences before being named
chancellor in 1998.
“When I heard of the
White House request, that
was a milestone moment for
sure,” Cicerone said.

‘An
F
emotional
rollercoaster’
Guest conductor Myers,
violin soloist Kang accompany
CSO on wild ride tonight

or guest conductor Timothy Myers, the first
rehearsal with an orchestra is like going on a blind
date. Both the conductor and the orchestra want it
to go well, and the fate of the relationship can be decided
in the first five minutes.
Myers, artistic director and principal conductor of the
North Carolina Opera, will lead the CSO tonight at 8:15
p.m. in the Amphitheater. The concert highlights violin
soloist Clara-Jumi Kang, winner of the 2010 International
Violin Competition of Indianapolis.
Myers stumbled on his career by way of an unorthodox
path. Growing up in a small town in Kansas, he heard
his first live orchestra at age 12. Otherwise, his only
exposure to classical music was through the radio or a
community concert series featuring traveling orchestras.

Text by Kelsey Burritt | Staff writer
PHOTO BY ADAM BIRKAN | STAFF PHOTOGRAPHER

kang

See CSO | Page 4

See cicerone, Page 4

Mouw to speak about common
CLSC book ‘The Other Wes Moore’
good within evangelical framework gives glimpses into parallel lives
Jessica White
Staff Writer

Richard Mouw is not a
stereotypical
evangelical
Christian.
Mouw, president of Fuller
Theological Seminary, is
aware of the right-wing extremist persona linked to
many evangelicals, and he is
working to change that.
A product of the liberal
1960s, Mouw said he struggled to participate in the civil rights and anti-war movements while also preserving
his evangelical heritage.
“I finally decided that
it was very important to
work on issues of justice and
peace within an evangelical
framework — where it often
hasn’t been very popular to
work for those things — and
also to take seriously the

i nc r e a s i ng
religious
pluralism in
our society,”
he said.
F o r
M o u w ,
that meant
mouw
learning
about other
religions and promoting
inter-religious dialogue. He
said he believes people with
even the strongest religious
convictions can learn to
communicate and cooperate
for a common good, and he
will discuss the challenges
and opportunities that arise
at 2 p.m. today in the Hall of
Philosophy.
Mouw said many evangelicals seem to want to
emphasize the differences
among religious groups,
and in doing so, often mis-

construe and misrepresent
those groups’ views. The
Bible, however, teaches that
God wants his children not
to bear false witness against
their neighbors — that they
should be people of truth. If
evangelical Christians really
care about the truth, Mouw
said, interfaith dialogue is
an obligation.
“I’m
an
evangelical
Christian, and I believe
that Christ is the only savior. I really believe those
things,” he said. “But that
doesn’t mean that I don’t
have anything to learn
from people of other religious perspectives. I don’t
have any right assuming
that my interpretation of
their faiths is the right one
if I haven’t asked them.”
See mouw, Page 4

Jennifer Shore
Staff Writer

The Other Wes Moore is the
story of two men with the
same name. Their tales are
similar: raised by a single
mother, hung out in tough
crowds on the streets of Baltimore, got in trouble with
the police.
One Wes Moore didn’t
escape the area in which he
grew up. His family members
begged him to avoid a life of
crime and stay in school, but
he didn’t. He is currently
serving a life sentence for
killing a police officer, and he
will spend the rest of his life
at the Jessup Correctional Institution in Maryland.
The other Wes Moore’s life
spun 180 degrees after his
mother sent him to military
school. Although he tried to
leave three times, he eventually excelled and became a

paratrooper
and captain
in the Army.
He is now a
John
Hopkins University graduate, Rhodes
scholar, former
White
House Fellow and businessman.
“The chilling truth is that
his story could have been
mine,” Moore said in the introduction to The Other Wes
Moore. “The tragedy is that
my story could have been
his. … It’s unsettling to know
how little separates each of us
from another life altogether.”
Shortly after graduating
from Valley Forge Military
Academy and College in
1998, Moore spent a semester abroad in South Africa,
where he had a phone conversation with his mother that

Community Band
concert moved to today
Wednesday’s inclement weather forced
the annual Chautauqua Community Band
Independence Day concert to be moved to
today at 12:15 p.m. on Bestor Plaza.

Today’s Weather

High 84° Low 68°
Rain: 0%
Sunset: 8:57 p.m.

would change the meaning
of his name. She said the police were looking for a “Wes
Moore” in his old neighborhood who killed a cop.
The idea that two men
with the same name could
have so many similarities but
live such different lives fascinated Moore. He began to research the other Wes Moore
and eventually wrote him a
letter.
“The letter I got back was
so interesting that it really led
to more questions, and eventually, that one letter turned
into dozens of letters, and
those dozens of letters turned
into dozens of visits,” Moore
said. “I don’t think I was expecting anything, but I think
the more I got into it, the more
I learned about him, the more
compelled I became.”
See clsc, Page 4

Duhme shares
Chautauqua
tales in BTG
storytellers
program

Elegant
economy:
Opera puts on
‘A Sondheim
Reunion’

Rauf, Khan
examine
American
responsibilites
for the common
good
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High 88° Low 72°

Rain: 10%
Sunrise: 5:49 a.m. Sunset: 8:57 p.m.

saturday

Thoughts on today’s lectures? Share your opinions on Twitter using the #CHQ2012 hashtag, or comment on stories posted at the Daily’s website.

High 80° Low 66°

Rain: 40%
Sunrise: 5:49 a.m. Sunset: 8:56 p.m.
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Briefly

News from around the grounds

Artists at the Market
The Artists at the Market is open 1–4 p.m. at the Farmers
Market.
Shirley Lazarus Speaker Series
The Hebrew Congregation presents the Shirley Lazarus
Sunday Speaker Series at 8 p.m. Sunday in the Hurlbut
Church sanctuary. Jerry Pops will present “North American Gypsies: Their Strange Pathways and Beliefs.”
Chautauqua Women’s Club events
• CWC will hold its 46th annual flea market starting at 9
a.m. Saturday behind the Colonnade.
• CWC invites members and guests to a Sunday soiree at
4–6 p.m. this Sunday at the Clubhouse to meet, greet and
visit with friends.
• The fundraiser “Open Your Purse & Take Off Your Tie” is
July 25. Gently worn purses and ties are accepted as donations through July 23 at the Club House.
Chautauqua Tennis Center events
• Chautauqua Tennis Center offers its women’s round-robin tennis and luncheon event from 10 a.m. to 12 p.m. today.
Call 357-6276 for details or sign up at the tennis center.
• The tennis center offers an opportunity to watch Wimbledon semi-finals and finals on a large-screen TV from 9 a.m.
to 1 p.m. Saturday and Sunday at the College Club There
will be complimentary coffee, danish and strawberries and
cream. Contact Lee Robinson at 716-357-3590 with questions.
Chautauqua Literary and Scientific Circle events
• The CLSC Class of 2005 will meet at 9 a.m. Thursday, July
12, on Alumni Hall porch. Contact Marilyn Marloff at 716357-4573 with questions.
• The CLSC Class of 2010 will meet at 9:15 a.m. today in the
Alumni Hall Kate Kimball Room.
• The Guild of Seven Seals will hold a Brown Bag at 12:10
p.m. Friday in the Alumni Hall dining room. Seals will discuss titles for their 2013 winter read and discuss their 2012
winter read, A Tale of Two Cities by Charles Dickens, along
with individual book reviews presented by members.
Amphitheater information session
Chautauqua Institution has completed a schematic design for
the rehabilitation of the Amphitheater. To keep community
members informed on the progress of the project, public information sessions will be held at 4:30 p.m. today and every
Thursday at the Amphitheater through the rest of the season
(Week Six will be held Wednesday, Aug. 1). Members of the
design team will describe the preliminary design, answer
questions and provide an opportunity for public comment.
Meet the Sections
Meet CSO musicians one-on-one in the Symphony Partners’ Meet the Sections series. After tonight’s 8:15 p.m. performance, members of the brass and percussion sections
will meet on the Amphitheater back porch for a discussion.
CTC mask project
Today’s 12:15 p.m. CTC Brown Bag in Bratton Theater introduces the Late Night Mask Project directed by Aole Miller,
which debuts tomorrow at 10:30 p.m. at Hurlbut Church.
Sea turtle program
Gloria Glenn, author of Caretta: The Top Turtle, is offering
a program on sea turtles at 10:45 a.m. today at the Girls’
Club. Her book is available in the Chautauqua Bookstore.
Opera Guild offers pre-opera events
The Opera Guild offers two events prior to Chautauqua
Opera’s production of Lucia di Lammermoor. At 5:30 p.m. Saturday in Smith Wilkes Hall, General/Artistic Director Jay
Lesenger presents an Operalogue on the production. At 6:30
p.m. Saturday, Intermezzo (the restaurant on the lower level
of the St. Elmo) hosts a dinner buffet for $25 per person. This
is a pre-paid, reservation-only event with limited seating.
Reservations will be taken through Friday at 716-357-2058.
$5 from each reservation will go to the Opera Guild.
Opera Surprise Box
Chautauqua Opera Guild presents “The Opera Surprise
Box: An Opera Education Afternoon” at 1 p.m. Sunday in
the Hall of Christ. Children ages 6 to 9 are invited to this free
event. Family members may join them. To register, contact
the Virginia DiPucci at 716-789-2120 or vdipucci@comcast.net.

#CHQ2012

ERIC SHEA | Staff Photographer

Carol Duhme’s late husband, Dick, sculpted the “Boy with Recorder” fountain in the Joseph Roblee Memorial Garden behind the library.

Duhme shares Chautauqua tales in BTG program
Beverly Hazen
Staff Writer

The first Chautauqua Storytellers Ravine Program
will take place at 4:15 p.m. today at the Roger Tory Peterson Outdoor Classroom. It is
an opportunity to hear Carol
Duhme, a seasoned Chautauquan, reflect and share her
life experiences.
Carol and her late husband of 58 years, Dick, met in
St. Louis.

“We came to Chautauqua
first because we visited my
mother and father here,” she
said.
Her husband taught sculpture in St Louis, and after a
couple of summers of Chautauqua visits, her husband
was approached to teach at
the Institution.
“The next summer he
did,” Duhme said, “and he
taught sculpture here for 35
years after that.”

Duhme’s husband, in
memory of two of their children, sculpted the fountain
“Boy with Recorder” in the
Joseph Roblee Memorial Garden behind the library. The
garden itself was dedicated
to Duhme’s grandmother.
Duhme’s family purchased two lots of land on
the north end of the grounds
and a lot with a house on the
other side of the road.
“We moved the house

across the road so it would be
on the lake,” she said.
They sold the house two
years ago and she currently
lives in the St. Elmo.
The Bird, Tree & Garden
Club sponsors the event. The
Roger Tory Peterson Outdoor
Classroom is located in the
upper-south Ravine behind
the Hall of Christ. The program’s rain location is Smith
Wilkes Hall.

Former congressional candidate Ritacco to present for Men’s Club
Chautauquan Paul Ritacco, who has been working in
Republican politics for over
20 years with 25 different
members of Congress, will
reflect on his background in
politics for the Men’s Club at
9 a.m. Friday at the United
Methodist House.
Ritacco has played an integral role in the Republican
National Convention as co-

head of the group responsible for all people who appear
on stage at the convention.
In 2010, Ritacco was elected
by the Chautauqua County
Republican party to be its
nominee for the U.S. House
of Representatives.
Paul runs Talent Paymasters, Inc in Washington DC,
which provides consulting
and payroll services to com-

panies using union radio and
television performers. He
also runs Campaign Financial Services, which handles
accounting and compliance
for various campaign committees for the House and
Senate as well as a number of
political action committees.
Ritacco holds degrees
from Georgetown University
and the Georgetown Univer-

sity Law Center. He also attended the Warsaw School of
Economics in 1989, studying
under Leszek Balcerowicz.
The Men’s Club is open to
all men and women and has
no dues. Donations are welcome to support the speakers
program. For additional information, contact chairman
Clem Reiss at creiss58@gmail.
com.
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A fast-moving storm blew through
Chautauqua around 11 a.m. Wednesday,
causing some damage to trees on the
grounds but no injuries and no known
damage to facilities. Staff from Chautauqua’s
Department of Buildings and Grounds
worked into the afternoon to clean up limbs
and debris and an outside contractor was
called in to assess damage to trees at Haven
near the Hall of Philosophy and on the path
leading to Thunder Bridge.

wild weather wednesday

Lauren Rock | Staff Photographer

RIGHT: Members of the audience for Jim
Lehrer’s 10:45 a.m. morning lecture in the
Amphitheater take cover from rain blowing in
under the facility’s roof.
Below: Amp staff members sweep standing
water from in front of the stage.
Adam Birkan | Staff Photographer

Far Right: A large umbrella provides cover
for three Chautauquans.

Beasecker, Lurie make passion for ceramics a life pursuit
Joanna Hamer
Staff Writer

SUBMITTED PHOTO

SUBMITTED PHOTO

Liz Lurie, “Jar”

Peter Beasecker, “Oval Carrier”

look like wood,” Lurie said.
Beasecker is currently
working on cupholder carriers
and thick, Japanese-inspired
string-patterned platters.
“The carriers, like so many
things in a process-oriented
material, evolved out of a
process,” Beasecker said.
They began as single containers for single cups — as
a take on a cup and saucer
— but evolved into larger,
multi-cup carriers.
“It’s intrinsically about
community, because the
only time you would use it
is when you are in the company of people,” he said. “I
like that fact that as cups are
removed, the absence implies
a presence.”
His plates — thick, bisected slabs with one half
colored and the other deco-

rated with a tangle of string
— came out of his experience
living with a Japanese family.
At first uncomfortable with
the Western mystification of
Eastern ceramics, Beasecker
wanted to translate their everyday attitudes back into
his work and teaching once
he saw the way the Japanese
used ceramic objects.
“Those things in Japan that
might be considered a large
sushi tray — here they’re objects that are talking about
other things,” he said.
Delving into the issue of
translation and language, the
platters deal with the relationship between the known
and the unknown.
“There’s a relationship
to the idea of a tablet, as the
first form of communication
that’s passed on — the writ-

ten word, the association to
script,” Beasecker said.
Beasecker and Lurie recently moved with their
5-year-old son outside Syracuse, N.Y., where Beasecker
will serve as head of ceramics at Syracuse University
and Lurie will build her own
wood-fired kiln at their house.
They both love the art and
craft of ceramics for the com-

cafe

G A L L E R Y

“When you go to ceramics conferences,” said Peter
Beasecker, “you just end up
hugging everybody.”
The warmth and generosity of the clay-making community, along with the physical and mental challenge
of the craft, is what drew
Beasecker to ceramics when
he was in high school.
“In the evening school,
part of the Toledo Museum of
Art, you had to be 17 in order
to take classes, so as soon as
I turned 17, I started taking
classes,” he said.
Liz Lurie was also captivated by the ceramics studio — the repetitive motion
of throwing reminded her of
the rigor of dance.
“I started dancing when I
was 5 or 6,” Lurie said. “I got
really serious in high school
and studied at the Martha
Graham School in New York
City, and then I went to college for dance, and then
realized I’m really shy and
can’t perform.”
Lurie apprenticed at Clare
DesBecker Studios and Supermud Pottery Studio in New
York after graduation, and she
fell in love with the craft.
“It wasn’t just clay. It was
the idea that I could make
something that I was going
to use,” she said.
Lurie’s love of the functional object stems from her
childhood house, where her
parents celebrated items with
uses and histories.
“My father collected old
farm tools. It was something
about the utilitarian object,
and the history that object
held, the particular patina
on the used tools and the
softness that happened after

many years of use,” Lurie
said. “My dad would make
up these stories of how these
tools were used, and it created this wonderful romantic
image of this tool and the life
it had.”
Beasecker also traces his
passion for the physicality
and utility of ceramics to
his childhood.
“It’s hard for me to remember an evening where
my mother did not knit,” he
said. “That was part of the
fabric of everyday life.”
Beasecker
and
Lurie
met at the Haystack Mountain School of Crafts when
Beasecker was teaching and
Lurie was a teacher’s assistant.
“I always have to make a
point to say that it didn’t happen during the event, because
I was a teacher,” Beasecker
said. “However, there was an
intense letter-writing campaign that ensued.”
Beasecker and Lurie both
work and teach in ceramics,
though they focus on very
different projects, which they
will discuss tonight at 7 p.m.
in the Hultquist Center.
Lurie fires in wood-fired,
train-style kilns, a process
she discovered while working in New York. The studio
manager brought in some
wood-fired ceramics, and for
Lurie, it was love at first sight.
She, along with three other ceramicists, built a trainstyle kiln in Texas. The kiln
gets its name because its long
firing chamber, flanked by a
tall firebox and chimney, resembles a train.
The wood-firing process
partially glazes the clay with
wood ash, giving the material a very distinct look.
“Sometimes they look like
leather, sometimes they look
like iron, sometimes they

at
Fowler-Kellogg
Art
Center

munity, utility and practice.
“I only felt that I was advancing myself as a person
when I was using my mind
with my hands,” Beasecker
said.
When the pair found they
could combine hard work with
intellectual challenge, “that
was the glue that stuck passion
to life pursuit,” he said.

•Stedman Corners Coffee
•Premium and Herbal Teas
•Pastries
•Fresh Composed Salads
•Artisan Sandwiches
•Desserts & Cold Beverages

OPEN:
Sat. – Thurs.: 9 a.m. – 3 p.m.
Fri.: 9 a.m. – 7p.m.
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clsc

FROM PAGE 1

For a number of years,
the Wes Moores spent many
hours talking to each other
about their lives and the
fragile connections between
the two. Slowly, a different
sort of companionship grew
between the two.
“Learning the details of
his story helped me understand my own life and choices, and I like to think that my
story helped him understand
his own a little more,” Moore
wrote in the introduction to
his book.
The idea to turn his life
story and parallel it with the
other Wes Moore didn’t occur to him until one of his
friends, an author, told Moore
he should share it in a book. At
first, he believed he didn’t have
enough time to pen his life story or feel comfortable digging
into the other Wes Moore’s life.
But then he started think-

cicerone
FROM PAGE 1

“But once the NAS decided to take on the project,
short deadline and all, we
just got to work and got it
done. … Though I had no
idea of a future NAS position
at the time, working through
that study certainly gave me
greater familiarity with NAS
processes and likely got me
better known in broader scientific circles.”
Cicerone’s academic career began at the Massachu-

ing
more
about
the
idea
and
discussed
it with the
other
Wes
Moore. He
decided that,
if he could
moore
gear his story to be helpful and useful, it
would be worthwhile.
“He was willing to selfexamine and show empathy
for advantages he had,” said
Sherra Babcock, director of the
Department of Education. “I’m
in awe. He’s inspirational.”
The Other Wes Moore,
CLSC’s Week Two selection,
became an instant bestseller on
The New York Times list in 2010,
and it is currently used in high
school curricula and “common
read” selections for colleges.
Both Wes Moores are
amazed and taken aback by
the impact the book is making throughout school districts and summer programs,
but Moore hopes readers un-

derstand how thin the line
is between their lives and
someone else’s.
“We definitely have our
disagreements — and Wes, it
should never be forgotten, is
in prison for his participation
for a heinous crime,” Moore
wrote. “But even the worst
decisions we make don’t necessarily remove us from the
circle of humanity. Wes’ desire to participate in this book
as a way to help others learn
from his story and choose a
different way is proof of that.”
Moore will discuss The Other Wes Moore at 3:30 p.m. today
in the Hall of Philosophy. This
is his first visit to Chautauqua.
“(Chautauquans) are all
people who — some have read
the book, some have not — but
they’re all very active interests,” Moore said. “You want
to be challenged, and you want
people to think about not just
the superficial of the story and
the words and the structure,
but also really thinking deeper
into intent and impact.”

setts Institute of Technology
and continued to a doctoral
program at the University of
Illinois. After several years at
the University of Michigan
as a researcher and faculty
member in atmospheric science, he moved to the Scripps
Institution of Oceanography
in San Diego in 1978 and
then to the National Center
for Atmospheric Research in
Colorado. Cicerone moved to
Irvine in 1989.
A satchel full of awards
and distinctions marked that
time in academia as well as a
steady progression through

research and faculty positions
to leadership and program direction responsibilities.
“I was committed to research, no doubt,” Cicerone
said, “but at several places
along the way, there were
mini-crises — such as happen in academia — and I
guess I might have complained about certain things.
People kept responding,
‘Then, fix it!’ and gave me the
authority to do so.”
Now, he could reasonably
be called the face of science
in the United States.
Given his research in atmospheric chemistry and
the radiative forcing of climate change due to trace
gases, Cicerone has faced
many questions about global warming and the ongoing political warfare over its
causes. Asked last September
by The New York Times about
Internet-based attacks on individual climate scientists,
Cicerone said, “The ferocity
and maliciousness of the attacks is shocking people, but

I don’t think it’s affecting
scientists in what they do or
frightening them out of the
field.”
The big picture for this
morning’s speaker is nothing less than the future of
the planet. Asked in the
same Times interview about
what new areas science
should emphasize, Cicerone
replied, “Personally, I would
like to know how stable are
some of the productive aspects of our environment.
How secure are ocean fisheries or tropical forests?
When you chew up big parts
of these systems, do the remaining parts still operate
in the same way with respect to biodiversity?
“The NAS receives no
congressional funding,” he
said. “Our funding comes
mostly from federal agencies
and departments who ask, or
are instructed to ask by the
White House, for answers
to hard science questions.
Our answers must always be
thorough and objective. That

doesn’t always mean they
will be popular.
“Once in a while, for instance, I’ll hear that a congressman is unhappy with
our findings and will threaten to cut NAS funding. The
inability to carry out that
threat helps to ensure our
independence. We must continue to be honest brokers of
unimpeachable objectivity.”
The National Science
Foundation, with which NAS
is sometimes confused, does
get regular congressional appropriation, Cicerone said,
and provides much of the
scientific research funding in
the U.S.
Those universities and
other research organizations
that get such funding have
contributed greatly to the
U.S.’s leadership role in world
science, Cicerone said.
“And we as a nation are
much more dependent on
science than ever before,” he
said.
But to lead the nation out
of economic morass, science

must continue to grow.
“We have to ask what else
can create prosperity?” Cicerone said. “It’s not going to be
cutting timber and mining
coal as in the past. Science,
to be advantageous, must be
value-added and knowledgebased. We must build on our
world-class universities and
continue to attract and admit
scientists from abroad.
“Did you know that 25
percent of American Nobel
Prize winners and, for that
matter, of NAS members,
were born overseas? And that
persons born abroad hold
a disproportionate number
of American high-tech patents? The United States must
remain a beacon, attracting
and welcoming these special
talents.”
Cicerone will be on the
grounds with his wife,
daughter and two grandchildren.

CSO

instantaneously recognizable
to many in the audience
as his famous wedding
march. Myers, of course, is
no stranger to Wagner, and
loves the piece as a concert
opener for its boldness and
ease for the orchestra.
“It’s high energy. It gets
them cranked up and ready,”
Myers said. “It lets the
orchestra settle in a little bit.”
After Wagner, Kang will
take the stage to perform
Korngold’s Violin Concerto,
Op. 35 in D Major.
Korngold fled Europe at the
dawn of World War II and, like
many composers of the era,
turned to a career composing
film scores in Hollywood out
of necessity. The role of the
score as an emotional voice
in a film helped to develop
Korngold’s use of color and
his orchestration technique,
Myers said.
“It’s
really
necessary
that aurally you are able to
communicate an emotion and
an environment,” Myers said.
“He’s certainly able to do that
in the violin concerto.”

Kang began performing
the concerto last year and
instantly fell in love with it.
“It was quite hard to
learn,” Kang said. “But once
you learn it, it is a concerto
you want to practice a lot and
perform as much as you can.”
Korngold, who won two
Academy Awards for his
film scores, employed several
themes from previous films
throughout the concerto.
“It
reminds
me
of
Hollywood films, so it’s quite
exciting,” Kang said. “While
performing, I feel like I am
acting in a film.”
After the Korngold, the CSO
will perform Tchaikovsky’s
Symphony No. 5, Op. 64 in E
Minor. Although not an opera
excerpt or influenced by film,
the symphony is perhaps the
most dramatic piece on the
program.
“Tchaikovsky
had
a
very turgid life. He battled
with a lot of things,” Myers
said. “I think what we
hear, especially in the late
symphonies, is a lot of his
emotion coming out.”

Myers also said the
piece was ideal because
the orchestra knows it well
enough for it to skip straight
to the music-making in the
limited rehearsal time.
“It’s
very
operatic,”
Myers said. “You can almost
imagine different characters
and different themes, and it’s
so lyrical.”
An internal, unsettled
feeling
underlines
the
graceful moments in the
symphony, particularly in
the third movement, Myers
said. The underlying theme
— Tchaikovsky’s fate motive
— is perhaps the composer’s
attempt to express, at the
time, what he could not in
words, for fear of political or
social persecution.
With Tchaikovsky, Myers
said, it’s a real emotional
rollercoaster.
“I feel like a lot of times you
can hear Tchaikovsky crying
a bit, or perhaps angry, and
looking for a way to express
that,” Myers said. “Fortunately
for us, he did it by writing it
into a symphony.”
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FROM PAGE 1

“I’m one of these people
that’s just insatiably curious
about a lot of things,” Myers
said. “I’ve had a couple
different paths, and I came
to classical music and
conducting through a little
bit of an indirect route.”
When he was a teenager,
Myers said, he did not realize
becoming a professional
musician was a possibility
for him.
Kang, however, had the
opposite upbringing.
“I started playing the
violin at age 3,” Kang said. “I
come from a musical family,
so playing an instrument
was very normal.”
Despite their divergent
musical backgrounds, their
paths will merge tonight for
their Chautauqua debut. It
will also be Myers and Kang’s
first musical collaboration.
The program will begin
with
Lohengrin:
Prelude
to Act III by Richard
Wagner. The Prelude will be

mouw
FROM PAGE 1

Mouw is working to create an alternative model to
the superficiality, anti-intellectualism and extremism
he said many people associate with evangelical Christianity, which still takes the

I think that in terms of
health services and
arguments about samesex marriage, it’s going
to be pretty hard to say,
‘Well, let’s not bring
religion into it.’
—richard mouw
President, Fuller
Theological Seminary

Bible as supreme authority
and reveres Jesus Christ, but
also promotes a common

good in a world full of conflict and misunderstanding.
But in our polarized society, he said, promoting
a common good becomes
challenging — especially in
an election year.
“With the constant and I
think very silly name-calling,
like how Obama is secretly a
Muslim and all of that stuff,
religion certainly is going to
be a dividing factor,” Mouw
said. “I’m not sure it’s going to
be an explicit factor, but I think
in a lot of people’s minds is a
real sense that something big
from a religious perspective is
at stake in this election.”
Though voters are often urged to separate religious and political opinions,
Mouw said he thinks religion
is almost always relevant to
questions of public policy.
“We’ve seen the debates
in recent months over contraception and whether it’s
within the rule of the govern-

ment to require churches to
support certain kinds of medical services that they may
not approve of on religious
grounds,” he said. “We’ve
also seen the same-sex marriage issue; the most articulate views on each side are
often grounded in religious
perspectives. So I think that
in terms of health services
and arguments about samesex marriage, it’s going to be
pretty hard to say, ‘Well, let’s
not bring religion into it.’ ”
Still, Mouw said he thinks
it is important to keep religious zeal under control
and to organize public life
around commonness rather
than constantly emphasizing differences.
“I hope I can contribute to
the whole week at Chautauqua, in which we think more
carefully about issues of what
we have in common — not
only as American citizens, but
as human beings,” he said.
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Elegant economy: Opera puts on ‘A Sondheim Reunion’
Leah Harrison
Staff Writer

In their first musical theater revue this season, Chautauqua Opera
Company performs “A Sondheim
Reunion,” drawing on composer
and lyricist Stephen Sondheim’s
early works.
At 10:30 p.m. tonight in Elizabeth
S. Lenna Hall, Director Andy Gale
and Musical Director Sterling PriceMcKinney will present an original narrative that brings nine old
friends together for their 10-year
high school reunion. Sondheim’s
songs tell the evening’s stories with
great economy.
“There is no wasted word, there
is no wasted note,” Price-McKinney
said of Sondheim’s composition.
“The economy of that is very elegant. That’s what lures me to these
early songs.”
Nine studio artists from the
opera company’s Young Artists
Program will sing solos, giving
them a chance to play the star
role. They will also join together
for ensemble numbers.
“Our approach is simple, and
yet we’re presenting each singer
as a complex individual,” PriceMcKinney said. “In the show,
you get to see different layers of
people. In the operas, they aren’t
featured as much as studio artists.
The revues give them a chance to
sing leading roles.”
The integrity of Sondheim’s music is a chief concern for Gale and

Price-McKinney, but the experience
encompasses more. As directors
and teachers, the two work to equip
their students with intellect they
will use in any genre.
“This process allows young singers to learn skills, approaches and
tools,” Gale said, “that will hold
them in good stead in their careers,
in opera as well as musical theater.
Paying attention to the text, having
a sense of how to move and present yourself on stage, how to relate
to your fellow performers on stage
— these are not exclusive to musical theater. This is a toolkit that they
will keep adding to and draw upon
for the rest of their lives.”
“What we’re trying to do is to
show them how to be present no
matter what genre they’re working
in — even if they’re just speaking in
public, it’s important to be present,”
Price-McKinney said. “They can all
sing beautifully, there’s no question
about that, but whether or not they
can share the essence of who they
are while they’re doing this is very
important. Don’t betray yourself by
resorting to a standard character.
It’s all about being comfortable in
your own skin.”
Gale feels the message is sinking
in well.
“This group is so fantastic —
they jumped in with such enthusiasm and focus to what this was
about that it’s been a thrilling ride.”
Among tonight’s selections are
“Everybody Says Don’t” from Anyone Can Whistle, “The God-Why-

Don’t-You-Love-Me Blues” from
Follies and “Send in the Clowns”
from A Little Night Music.
“ ‘Send in the Clowns’ is rarely done anymore because it’s
thought of as a cliché,” PriceMcKinney said. “In our context, it
has a new life.”
As opera singers, musical theater
experience is valuable because of
its high dramatic content. The challenge is to sing beautifully while
giving the audience truthful insights into the human condition by
portraying a character well.
“A lot of times, young opera
singers stand on their technique,
their wide range, their beautiful
voice,” Price-McKinney said. “Often, they’ll sing a song, and I’ll say:
‘That’s beautiful. That’s a beautiful corpse. How are we going to
breathe life into that corpse?’ We’re
constantly trying to wring the life
out of these words, this music,
these artists.”
Price-McKinney also sees great
value in musical theater for opera
singers, because the genre is more
suited for spur-of-the-moment performances. Opera singers are often
called to perform, and without the
orchestra, stage and lighting of an
opera, musical theater allows the
singer to produce on-demand.
“After a dinner party,” PriceMcKinney said, “where you’ve
eaten far too much, drunk far
too much, someone always says,
‘Would you, could you, just a little
something?’ These guys don’t have

Adam Birkan | Staff Photographer

Chautauqua Opera Company Young Artists rehearse for the season’s first
Musical Theater Revue.

a lot of little somethings. They have
all-encompassing things that take
you all day to get ready to sing, and
it’s important to be able to produce
and demonstrate the full spectrum
of your talent. You have to be a general practitioner, not just a specialist
in your field.”
In addition to supplying outstanding music, Sondheim’s career
serves as an example of the lessons
Gale and Price-McKinney try to
teach. Sondheim grew up with Oscar Hammerstein II as a mentor, an
opportunity his music reflects. He
knew Leonard Bernstein, Milton
Babbitt, Arthur Lawrence and Jerome Kern, and hints of each icon

show in his music.
“That’s what I love about his early work — you can directly trace the
lineage to the great minds he had
access to,” Price-McKinney said.
Likewise, the performers have
role models in Gale and Price-McKinney, whose production is original
and unique — qualities they hope
their students will soak up and display in their careers.
“This revue is made on them,”
Gale said, “so every time we meet
them again to rehearse, we’re doing
another fitting, taking it in a little
bit here and letting it out a little bit
there. This is not off-the-rack, this is
tailor-made. This is couture.”

‘Artsongs’ performers and audience collaborate for a distinct atmosphere
Leah Harrison
Staff Writer

In an art song recital, the
singer and pianist are not the
only two responsible for the
mood achieved during performance.
“I think the audience has
a lot to do with the atmosphere,” said tenor Kevin
Newell. “Art song is so personal and intimate, and if
you have a stodgy audience, it
tends to be a stodgy recital.”
At 4 p.m. today in the
Hall of Christ, mezzo-soprano Rachel Arky, bass David
Leigh, and pianist Miriam
Charney will join Newell for
the second “Artsongs” recital this season.
“I love the Chautauquan
audience as far as I’ve experienced them, because they’re
a really hungry audience, a
really thoughtful audience,
and they’re ready for anything,” Newell said. “They’re
ready for the dignity that the
music can bring, and they’re
also ready for that profane,
funny thing. I think we feed
off that energy. We sense that
hunger and dish out as much
as we can.”
The abounding differences between genre ideals in
opera and art songs provide
a sizable challenge to singers

arky

leigh

newell

who attempt both.
“Art song creates a more
intimate atmosphere,” said
Leigh, a recent graduate of
the Mannes School of Music,
“which is important as an audience member, because it’s
nice to be in that setting, but
it’s also important as a singer,
because you use a different
set of vocal skills.
“It’s much more important to be expressive — you
don’t have to fill a three-,
four-,
five-thousand-seat
house. For me, it means I’m
going to sing a much quieter
piano than I would sing in
the Amp, or any other opera
stage in the world. But also,
I’m going to be much more
expressive with my diction.

It’s all about artistry, where
as I think opera is artistry
meeting athleticism.”
Leigh will have the opportunity to demonstrate that
artistry in Brahms’ “O Tod,
wie bitter bist du,” Massenet’s
“Élégie,” Saint-Saën’s “Danse
Macabre,” and two Tchaikovsky songs, “Nyet Tolko Tot
Kto Znal” and “Blagoslovljaju
vas, lesa.” The Tchaikovsky is
new to him, and he is especially excited to perform the
iconic Russian master’s picturesque harmonies.
Arky will contribute “Um
Mitternacht” from Mahler’s
Blicke mir nicht in die Lieder,
a selection from Lieberson’s
Neruda Songs, and a set of
playful Satie songs with

childlike imagery.
“The Neruda Songs are real
love songs, written by a husband for his wife,” Arky said.
“Neruda’s poetry is so evocative. The songs go through
different phases and aspects
of love, like what a first love
is like — all the things you
find amazing about someone
else — they’re romantic and
lush in that way.”
Newell’s selections include Wolf’s “Nun bin ich

dein,” Britten’s “My Beloved
is Mine” from Canticle 1, and
Poulenc’s Le Bestiaire ou Cortège d’Orphée, consisting of
six short songs.
Newell has performed all
of Britten’s Canticles, and the
first displays the composer’s
multilayered complexity.
“It could be a love letter
between Britten and his partner Peter Pears,” Newell said.
“The piece is also very clearly
a song between human beings and God. And then it’s
also written for the memorial
service for a vicar who was a
friend of theirs.”
The exploration of possibilities in a piece is what
makes the experience of performing it rich for singer, pianist and audience.
“My collaborator, Miriam,
comes from a Jewish background, and I come from a
Catholic background,” Newell said. “Our different religious backgrounds have led
to some really fascinating
conversations in our coaching

sessions. It’s kind of quintessentially Chautauquan.”
The recital will end with
the three singers in ensemble, performing “Away away!
My heart’s on fire,” from Gilbert and Sullivan’s The Pirates
of Penzance.
Leigh is looking forward
to performing for the distinct
community he observed as
an audience member during
last week’s “Artsongs” recital. One of the distinctions includes a piano on the venue
floor, on the same level as the
audience, rather than on the
stage with the singer.
“I was originally worried
that would make it more
stilted,” Leigh said, “but I
don’t think it did at all. It
gives the ensemble a sense of
continuity with the audience,
because the piano is among
the audience as opposed to
on the stage.”
The recital is the second
in a series of six, performed
at 4 p.m. Thursdays in the
Hall of Christ.
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Lehrer: People watch debates to confirm predispositions about candidates
Laurence LéveiLLé
Staff Writer

Presidential debates serve
a greater purpose than just
helping the public decide
whom they want as president.
In his only solo appearance of the week, retired
“PBS NewsHour” anchor Jim
lehrer shared his thoughts
on presidential debates and
criticized this year’s republican primary debates during Wednesday’s morning
lecture.
A storm reached its peak
a few minutes into the lecture, with a momentary hiatus after heavy winds caused
the onstage backdrop to collapse. Audience members
were asked to make room for
those standing at the sides of
the Amphitheater.
“Presidential debates —
that’s what we came to talk
about today,” said lehrer
once the lecture began again,
“and we’re going to talk
about it.”
The 2012 presidential debates are just as important
as any of those that have occurred every election year.
They are the only moments
during campaigns when
presidential candidates stand
side by side and discuss the
same topics, lehrer said.
It is important to remember that by the time the
debates come along, it is a
month before election Day.
By that point, 90 percent of
people have already decided
for whom they will vote or
toward whom they lean most
strongly, lehrer said. Despite
that, people still watch the
debates.
Instead of watching them
to determine whom they
will vote for, he said, people
watch because the debates
confirm their predispositions
about the candidates.
“It’s not necessarily a deciding thing, but a confirming thing of a suspicion you
already have or a good feeling you already have a about
a person,” lehrer said.
The confirmations people
look for happen through the
candidates’ gestures. Though
the substance of the candidates’ answers is important,
the gestures have a greater
effect.
lehrer used several examples to make his point,
including his favorite. In a
debate between President
George H.W. Bush, Gov.
Bill clinton and ross Perot, moderated by carole
Simpson, Bush looked at his

temperature in the TV studio
where they were doing it was
a little hotter than it had to be,
and as a result of that, every
debate I’ve ever done, it’s like
running a debate inside a meat
locker. It’s ice cold. If you perspire, clearly you cannot be the
president of the United States,
and so there’s a consequence.
But then, I remember one set
— and I can’t remember the
candidates, and if I could, I
wouldn’t tell you — one of them
wanted it to be 64 degrees
where he was standing, and
the other candidate wanted it
to be 58 degrees where he was
standing, and they were standing from (gestures) here to
there. The mechanical people
said, “There’s no way in the
world we can do that.” “Do it.”
So they figured it out. They had
some way. I don’t know what
they did exactly. Things are less
negotiated now than they used
to be. Whatever the commission decides, for the most part,
the candidates go along with it.

Q

Was there one moment
when you were truly
shocked by what happened
during the debate?
LAUREN ROCK | Staff Photographer

Longtime presidential debate moderator Jim Lehrer engages the audience as he shares insights from the past six presidential debates
Wednesday morning in the Amphitheater.

watch seven times.
During the debates between Vice President Al Gore
and Gov. George W. Bush,
Gore sighed while Bush was
giving answers.
“The people who listened
to the 2000 debate between
Gore and Bush on the radio
thought Gore won that hands
down,” lehrer said. “The
people who saw it on television thought Bush won or
Gore lost.”
In another instance, Sen.
John Mccain led in the polls
before his first presidential
debate against then-Sen.
Barack Obama in Mississippi. But Mccain’s inability to interact with Obama
gave people a negative feeling. At the end of the debate,
Obama was in the lead and
maintained the lead for the
rest of the election season,
lehrer said.
“Body language is just as
important as the spoken language in those debates,” he
said.
Debates are also important because they can give
people an idea of whether
they can imagine a candidate
sitting in the Oval Office,
making decisions that affect
lives and dealing with unexpected events.
When President George W.
Bush was elected, lehrer said,
there were not many huge is-

sues. Within months, he was
dealing with Sept. 11 and the
two wars that ensued.
Obama also found himself dealing with unfamiliar
issues. The financial crisis
began as the 2008 presidential debates were beginning.
It was a topic lehrer tried to
ask both Obama and Mccain
about during the debates.
“They talked about everything but that because they
really were not grounded in
the subject,” lehrer said.
A majority of Obama’s
term has been focused on issues involving jobs, housing
and the financial crisis, Lehrer said. Whether Obama is
reelected, his first term will
always be remembered for
the unexpected events, he
said.
After discussing the importance of presidential debates, lehrer made three
points of criticism about
this year’s primary debates
and explained what should
change for the 2016 primaries.
“Some of them resembled
game shows, some of them
were embarrassing,” he said.
In most cases, the two
leading candidates in the
polls were placed centerstage and would get 15 to 20
minutes to speak before others had a chance.
But once each candidate is

onstage, lehrer said, they all
should have an equal amount
of time to speak. Instead of
determining positions based
on polls, they should be
drawn, he said.
People also should remember that the purpose of
the primary debates is different from the fall debates. Primaries help parties decide on
their presidential nominee.
“So let’s see all of them,”
lehrer said. “let’s see all of
the candidates and see what
their different views are
about the same thing.”
lehrer suggested that
moderators ask candidates
the same questions and
give all of them the chance
to respond. Although there
would probably be fewer topics covered in the time allotted, it would help the process
and the voters make a decision, lehrer said.
One of the last points lehrer made about the primary
debates is that they are not
meant to be a source of entertainment. But this year, they
became mini pep rallies, part
of an event, he said.
The primary debates are
important and should be
treated that way, lehrer said.
“Are they events that are
being televised or are they
debates that are being televised?” lehrer said. “And
I take the position that they
are debates, and they’re for
the television audience.”

Editor’s note: This Q&A has been
edited for clarity and length.

Q

Could you talk a little
bit about rule-setting
going in and how involved
the candidates are, and when
you mentioned it in 2008,
they were supposedly going
to mix it up a little bit. How
did they decide? How do you
decide what those rules are?

A

Well, in the fall debates, in
the presidential debates,
there’s a Commission on
Presidential Debates, which is
a bipartisan commission. It’s
got, I don’t know, a dozen or so
members — half Republicans,
half Democrats, and then they
have some nonpartisan types
— and they are the ones who
set the format, and then it’s
evolved over several election
cycles. There used to be some
heavy negotiations among the
commission and the representatives of the candidates
about what the format should
be, etc. Some of the things,
for instance, the temperature
in the hall, can be a subject of
great negotiation. Going back
to Nixon-Kennedy — remember
when Richard Nixon perspired?
One of the things they found
out afterward — you know he
had been in the hospital; he
had a fever — that Bobby Kennedy had made sure that the

A

Truly shocked? I was
shocked afterward as
my daughter, Amanda, told
me what happened. I was a
little shocked about that —
but during a debate, no. You
mean something somebody
said when I was on stage? No.
Not that would fall under the
category of “shocked.”

Q

When you think back at
your impressions of a
candidate in debate, what, if
anything, can you associate
to their later performance as
a leader?

A

Well, as I said, there’s no
more time for any questions. That’s the hardest thing
in the world. I think that, you’ve
got to keep in mind, that in our
modern world, a president has
to be able to communicate in
an articulate way on television — like it or not. He or she
is going to have to be able to
say to the American people,
“Here is what happened. Here
is what I want you to do.” It
isn’t that the idea will sell it
on its own. It won’t. A person
has to articulate it. The big
joke — it’s not a joke. We were
talking about the founders to
begin with. You know, Thomas
Jefferson spoke like this, “Ha,
ha how’re you?” He had a very
high-pitched voice. How well
do you think he would do at
Wake Forest University at a
particular presidential debate?
The complaint about that, as
I say, is back to the weather
problem, so if a person cannot articulate well in a debate,
chances are he or she cannot
articulate well as president, and
it is part of the testing. It’s on
the list. Everybody can weigh
it whatever way they want to,
but I think it’s an understandable and legitimate test. I didn’t
answer your question, now, did
I? Next time.
—Transcribed by Jennifer Shore
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LEFT: Imam Feisal Abdul Rauf, founder of the Cordoba Initiative, speaks Tuesday afternoon in the Hall of Philosophy. RIGHT: Daisy Khan, executive director of the American Society for Muslim Advancement,
speaks with audience members after her address, which followed Rauf’s.

Rauf, Khan examine American responsibilities for the common good
Mary Desmond
Staff Writer

“Jesus Christ once said,
‘What does it profit a man to
gain the world and lose his
soul?’ I believe this statement
is true not only for people but
also for nations,” said Imam
Feisal Abdul Rauf, Tuesday at
the 2 p.m. Interfaith Lecture.
“The question that lies before us this week is: What
would it gain America to win
the world but lose its soul?”
During the afternoon lecture period, Rauf and his wife,
Daisy Khan, addressed Week
Two’s theme, “2012: What’s at
Stake for the Common Good.”
In the first half of the lecture, Rauf delivered a speech
titled “Moving the Mountain: A Bolder Vision for
Peace in Plurality.” Following
Rauf, Khan focused on the
topic “Facing a New World:
America’s Responsibility as a
World Power.”
“The question that has
been discussed this week and
has been raised this week is
this very question: Where lies
America’s soul? Where can we
find it?” Rauf said.
Ethics stem from faith, and
the common good must come
from a common God, he said.
There are two commandments strongly held by each
Abrahamic faith, and it is from
those two commandments that
the common good is defined,
Rauf said. The first is to love
the Lord with all your heart,
soul, mind and strength. The
second is to love your neighbor
as yourself.
“In fact, it is from these two
commandments that Islamic
law, what is called Sharia, is
built upon. Laws pertaining to
love of God and laws pertaining to love of neighbor, which
extends beyond just human
beings to the animal kingdom,
and to nature, and to our responsibility as stewards of
God to take care of this Earth
and develop it,” Rauf said.
The United States was built
on the foundations of a social
contract, which outlined that
all men are equal and that
all have certain inalienable
rights, including life, liberty,
property and the pursuit of
happiness, Rauf said. Those
rights, defined by the founding fathers, were not entirely
original. Seven hundred years
predating the Declaration of

Independence, Muslim jurists
defined a similar set of principles in Muslim law, or Sharia
law. Sharia law can be reduced
to the six principles that need
protection: life, dignity, intellect, religion, family and property, Rauf said.
“We see here a great commonness between the foundational structures and worldview of Islam, of Christianity,
of Judaism and of the American social contract. Which
is why I say America, or the
American social contract, is a
very Sharia-compliant document,” Rauf said.
The two integral commandments also provide us with understanding of faith and work.
Faith without action is not
enough, Rauf said. Faith is the
love of God, and action is the
development of the common
good. Rauf said one without
the other would be like trying
to build a cross with only one
dimension.
“Faith without action is like
having a vertical line without
a horizontal line, you can’t
build a cross that way. And actions without faith are like a
horizontal line with no vertical
line,” Rauf said.
Those
commandments
teach us to love God and humanity, which has been created in God’s image, Rauf said.
But in life, there is often a gap
between our ideal and reality.
In our own country, that gap
has been evident for generations. Even in the text of Abraham Lincoln’s Gettysburg Address, the distance between
ideal and reality was clear.
Lincoln said in his address that
the U.S. was a country “dedicated to the proposition that all
men are equal.”
“Look at the nuance of the
words: ‘dedicated to the proposition that all men are created
equal,’ because the reality was
otherwise,” Rauf said.
At the time of the Civil War,
the U.S. was tested to see if
a country built on the premise that all people are created
equal could endure. Today, the
U.S. is dealing with a similar
test, Rauf said. Our country
and its politics are so divided;
it is fundamentally important
that we remember what makes
the heart of our nation.
In 1941, President Franklin D. Roosevelt delivered the
Four Freedoms Speech. In it,
he outlined that everywhere in

Let’s Visit!

the world there should be freedom of speech, freedom of religion, freedom from want and
freedom from fear.
“I think we have a lot of fear
in this country. Fear of having
lost our position, fear of having
lost our jobs, fear of maybe the
supremacy of a particular demographic in our community;
we need to address this fear,”
Rauf said.
It is faith that will have to
work to eliminate the atmosphere of fear in our country,
Rauf said. At Chautauqua, he
said, his soul feels at home,
because the grounds define a
community that does not have
a sense of fear. Chautauqua is
a community that loves God,
and Chautauquans love one
another, Rauf said.
“We Chautauquans have a
call to action upon us, and this
is the only way I can describe
it succinctly. We have to ‘Chautauquize’ America,” Rauf said.
“I see Chautauqua as the culture that can positively transform America, because here is
the soul that makes America
great.”
In Tuesday’s lecture, Khan
focused her talk on the military retreat from Afghanistan
and what that means for Afghan women. The promotion
of democracy, human rights
and women’s rights were all
aspects of U.S. stated foreign
policy goals before the invasion of Afghanistan. The end
to women’s suffering and oppression at the hands of the
Taliban was one of the most
critical objectives of the U.S. in
2001, Khan said.
“Has this politicization of
Muslim women hampered
American foreign policy goals?
I will tell you an emphatic yes,”
Khan said.
Khan said there are three
main issues that have allowed
for that consequence. In Afghanistan, American foreign
policy has worked in spite of
Islam, Khan said.
“We have this church-state
separation issue, which prevents us from acknowledging
religion as a solution to the
world problems,” Khan said.
“Secular human rights efforts
usually fall deaf on Muslim
ears and consistently hinder
social change.”
The second issue is that in
the U.S., we blame Muslim
women’s suffering on Islamic
theology, Khan said.

The last issue is that
many Afghans think we are
intent on spreading and imposing Western values on
them, she said.
“Often you see how some
Islamic political parties,
when they decide to impose
their distorted version of Islamic state, the first thing
that they will do is show
you how they are upholding
justice and what do you see:
stoning of women, egregious
violations of women, in fact,
egregious violations against
Islam,” Khan said.
She said that as an American Muslim woman, she can
see how extremists use politics
to constrain women. She said
her identity as a Muslim living in country that promotes
equality and freedom puts her
in the position to show that
gender equality is an important part of Islam.
“I wasn’t born here — I
came here, and I took my oath,
and I love this country, and
I want to share the success of
this country that has made me
who I am with my fellow sisters,” Khan said.
There are four reasons why
we must combat injustices
against Muslim women, Khan
said. There are 750 million
Muslim women in the world,
and five of the lowest-ranking
countries in the gender index
are Muslim countries.
“It’s simply unacceptable.
Why should Muslim women
have the biggest burden of
all?” Khan said.
“And thirdly, the world is
witnessing a religious revival,
and Muslim women increasingly want to define themselves through their religion,”
Khan said.
The most important reason
is that America is a superpower with military bases and
engagements in many Muslim
countries, Khan said.
With those thoughts in
mind, Khan said she founded WISE, Women’s Islamic
Initiative in Spirituality and
Equality, in 2005. Soon after
the organization’s inception,
it began a grassroots imam
training program in Afghanistan, Khan said. WISE began
working with a woman and
her husband, on the ground in
Afghanistan, teaching imams
about the textual basis of
women’s rights in the Quran.
“The program was so

We Chautauquans have a call to action upon us, and this
is the only way I can describe it succinctly. We have to
‘Chautauquize’ America. I see Chautauqua as the culture
that can positively transform America, because here is the
soul that makes America great.
Imam Feisal Abdul Rauf
Founder, Cordoba Initiative

successful that the imams
actually agreed not only to
be trained, but they were so
moved by what they were
seeing, the textual basis for
women’s rights gave them
real evidence that they went
and started giving these sermons,” Khan said.
The imams working in the
training program told the director in Afghanistan that the
program provided them with
a group support system, which
gave them courage to preach
the facts about women’s rights
and equality written in the
Quran, Khan said.
The initiative has been ongoing in Afghanistan since,
but the U.S. retreat from Afghanistan has prompted a
resurgence of the Taliban and
stymied the program’s progress. In the face of the growing
Taliban presence, Khan said,
she asked the Muslim women
in Afghanistan what advice
they would give President
Barack Obama and Secretary
of State Hillary Clinton for foreign policy in Afghanistan.
“They said: Understand
the role religion plays in
Afghan communities; civil
and religious authorities are
codependent. Where civil authorities remains weak, the
religious authority fills the
void,” Khan said.
If the religious authorities
have been trained about women’s equality in the Quran, in
programs such as WISE, they
can be powerful and positive
agents of education, protection
and change.
“Furthermore, they said,
Americans must unlearn any
aversion to the Quran and
Sharia as a valid source of
governing law,” Khan said.
“And appreciate A, that Sharia is founded on principles
very consistent with West-

ern principles; and B, that
these are the sources of law
Afghans want and view as
legitimate.”
Americans must realize
how fundamental imams
are in Afghan communities.
They act as community leaders, educators and facilitators
of cooperation among people
and lawmakers, Khan said.
“And then they told us
that our imams are the
only shield against Taliban.
When you’re gone and Taliban is back, the only people
who can defend us are our
imams,” Khan said.
As U.S. forces exit Afghanistan, they leave a country with
no institutions or infrastructure in place.
“I want you to understand
the urgency of what’s going
on: We’re leaving and Taliban
is coming back, and nothing is
in place,” Khan said.
Institutions that promote
women’s rights and social
justice must be developed
before the U.S. leaves. Otherwise, the steps already
gained and the developments in women’s equality
will be quashed by the returning Taliban force.
The U.S. should use its
force of Muslim women to
fight for the equality of women and the end to women’s
oppression in Muslim countries, Khan said.
“We have roots in those
countries, we love the people, we love our motherlands.
And we can make an enormous difference in helping
achieve our foreign policy
objectives.” Khan said. “Afghans, in turn, have told us
they appreciate what we’re
doing for them, they trust us
and they genuinely believe
we have no other agenda other than to help them.”
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The balancing act of living in two kingdoms
R
ev. Buzz Thomas preached about the nature of “dual
citizenship” — sharing loyalties between the United
States and faith communities — on Wednesday.
Thomas’ sermon was titled “Called to Serve Two
Kingdoms: the Challenge of Christian Citizenship.” The
readings were Acts 5:27-29, Romans 13:1-4 and Revelation
13:1-9.
Thomas began by reminding the congregation that the
U.S. is different from the kingdom of God.
“For most of us, we live on a fault line, right? We
have divided loyalties. We’re citizens of two kingdoms,”
Thomas said. “Of course we’re citizens of the good old
U.S.A., but we are also citizens of the kingdom of God,
and how we balance those competing loyalties is the stuff
of serious citizenship.”
Thomas said he wished Jesus had elaborated on which
things belong to Caesar and which belong to God, and
the readings for the day portrayed the nature and purpose of the state in three different ways. In Revelation,
the state is, as Thomas put it, “a demonic beast, drunk on
the blood of the saints.” In Acts, the state is a traditional
defender of the status quo. And in Romans, Paul urges
Christians to submit to government authorities because
their power comes from God.
“To take any one of these snapshots of government as
the final word on our duties to the state would be folly,”
Thomas said.
Governments are not loving, Thomas said, but they can
and should be just.

AYPA
Abrahamic Program for
Young Adults will host a
porch chat at 8 p.m. today on
Pastor Paul’s porch across
from Hurlbut Church.
Baptist House
The Rev. Richard Wyse
Dutton will speak on “The
Unique Mission of the
Church” at the 7 p.m. Vespers today in Baptist House.
He will discuss the essential needs of society, how
the church can respond and
the how interaction can revitalize churches.
Catholic Community
Daily Masses are at 8:45
a.m. Mondays through Saturdays in the Episcopal Chapel of the Good Shepherd.
The Rev. Anthony Ciorra
speaks on “A Spirituality of
Beauty for the Abrahamic Traditions” at 12:45 p.m. today in
the Methodist House Chapel.
The Rev. Donald Blaes
will speak on “Lay Organizations — Will They be Effective and Achieve Good
for the Church?” at 12:45

Morning Worship
Column by EMILY PERPER
“True patriotism exists where people love their country enough to hold it accountable, and that’s where our
faith traditions come in,” he said. “They provide us with
those transcendent points of reference, those self-evident
truths, if you will, to which all human institutions must
be accountable.”
Religious consensus is nonexistent in the U.S., and
there was never supposed to be religious consensus,
Thomas said.
“There is, however, a civic consensus, and we have embodied that consensus in our First Amendment,” he said.
There are profound differences between religions and
denominations.
“But America’s civic framework embraces those differences and allows us to live together, even contend with one
another, as one nation, without destroying the body politic,”
Thomas said.

That attitude has historic roots: Roger Williams, the
first governor of Rhode Island, promoted religion freedom, thought he was unwavering in his personal faith.
“We do contend with each other — robustly, yet civilly,” Thomas said. “That is the genius of the American
experiment that we celebrate today. I’m going to argue
that it is America’s greatest gift to the world, this First
Amendment.”
As such, faith communities should strive to protect the
First Amendment. Thomas implored the congregation
to read and watch the news, to vote, to run for office, to
engage in society and to be visionary.
“Be gracious and forgiving,” Thomas said. “At the end
of the day, it’s not a red state or a blue state — it’s a red,
white and blue state. We’re all Americans, together.”
The Rev. George Worth presided. Paul Thomson and
Liang Jing Jing (Kelly) from The International Order of
the King’s Daughters and Sons Chautauqua Scholarship
Program read Scripture. Thomson studies law at Robert
Gordon University in Aberdeen, Scotland. Liang is from
Beihai City, Guangxi Province, China, and studies English at Guangxi University. She read Scripture in Mandarin Chinese. The Motet Choir provided sacred music; the
anthem was “A Hymn of Freedom” by Eric H. Thiman
and John Addington Simons. Jared Jacobsen, organist and
worship and sacred music coordinator, led the choir.

p.m. Friday in the Methodist House Chapel.

beverage. $12 for adults
and $8 for children.

Chabad Lubavitch

Lutheran House

Rabbi Zalman Vilenkin
leads a discussion, “Maimonides — A Guide to the
Perplexed,” at 9:15 a.m. today in Alumni Hall Library
Room. The guide to the perplexed is one of the major
works of Maimonides and is
considered the main source
of his philosophical work.
Rabbi Vilenkin leads a
discussion of “The Bible Decoded” at 9:15 a.m. Friday in
Alumni Hall Library Room.
Make and braid your
very own delicious challah
at 12:15 p.m. Friday on the
porch of the Everett Jewish
Life Center.
Shabbat candle-lighting
time is at 8:39 p.m.

The Lutheran Chautauqua
Association and the Everett
Jewish Life Center give joint
presentations today. The Rev.
Franklin Sherman will address “The Road to Reconciliation: How the Church Came
to Terms with its Anti-Judaic
Heritage After the Holocaust”
from 4–5 p.m. at the EJLCC.
Sherman will address “Who
Crucified Christ? A Look at
the Texts” from 7–7:45 p.m. at
the Lutheran House. The Lutheran House will host a book
signing and reception in the
Lutheran House Dining Hall
at the conclusion of the evening presentation.

Chapel of the Good Shepherd
Holy Eucharist is celebrated at 7:45 a.m. weekdays
in the Chapel of the Good
Shepherd, located at the corner of Clark and Park.
Chautauqua Dialogues
The Chautauqua Dialogues
program will hold sign-ups
from 3:30 to 5 p.m. today at
the Hall of Philosophy. The
program is sponsored by
the Department of Religion
and is held every Friday to

Lost Bikes
The Chautauqua Police
Department often
retrieves lost bicycles.
If you have lost your
bike, please contact
the Chautauqua Police
Department at 716-3576225 to see if they have
found yours.

Interfaith News
Compiled by Meg Viehe

discuss the week’s 2 p.m. lecture theme. Contact Roger
Doebke at 716-451-4007 with
questions.
Hebrew Congregation
The Hebrew Congregation
holds a Kabbalat Shabbat service, a service to welcome the
Sabbath, from 5–6 p.m. Friday at the Miller Bell Tower.
Rabbi Samuel Stahl, Rabbi
emeritus, Temple Beth El, San
Antonio, Texas, conducts the
service. Dr. Andy Symons is
soloist. For information about
the memorial or healing portion of the service, call 716357-5042. The rain venue is
the Pier Building. A Shabbat
dinner, sponsored by the Hebrew Congregation, is held at
6:30 p.m. following the service at the Athenaeum Hotel.
It is a prepaid dinner, and
reservations are required.
For information, contact Burt
and Sandy Zucker at 716-789-

2020, or Marilyn Neuman at
716-357-5042.
The Hebrew Congregation will hold a Sabbath
morning service on at 9:30
a.m. Saturday in the sanctuary of Hurlbut Church.
Rabbi Samuel Stahl conducts the service. John Myers is the soloist, and Jared
Jacobsen serves as organist.
The service includes the Bar
Mitzvah of Harrison Rozman and a celebration of
the 50th anniversary of his
grandparents, Barbara and
Marvin Rozman. Following
services, a Kiddush lunch
will be served, sponsored
by the Rozman family.
Hurlbut Church Meal Ministry
Thursday evening turkey dinner offers roast
turkey breast, stuffing,
mashed potatoes, gravy,
cranberry, vegetables, a
homemade dessert and a

Muslim Service
Safi Haider, APYA Muslim coordinator, leads a
service of Jum’a at 1 p.m.
Friday in the Hall of Christ.
Pre-instruction begins at
12:30 p.m. Michael Harvey,
the Jewish coordinator, and
Emily Perper, the Christian
coordinator, support Haider in the service.
Blessing and Healing Daily
Service
The Blessing and Healing Service, sponsored by
the Department of religion,

takes place at 10:15 a.m. every weekday in the Randell
Chapel of the United Church
of Christ headquarters.
Presbyterian House
The Rev. Neal Carter leads
a program of hymns and choral singing at the 7–7:45 p.m.
Vespers today in the Presbyterian House chapel.
United Church of Christ
The Rev. Bob Molsberry
leads the 7 p.m. Vespers today in Randell Chapel.
United Methodist
The Rev. Tom Parkinson
leads a discussion “Plenty of
Doubt About It” at 7 p.m. today in the Methodist House
Chapel. He explores how our
nation and church are paralyzed by an inability to have
meaningful conversations on
tough issues and the reasons
for gridlock and begin to explore how learning to doubt
our beliefs might be the key to
opening up genuine dialogue
on difficult issues.
Unity of Chautauqua
The Rev. James Stacey
speaks on “New Thought and
its Relationship to Spiritual
Science” at 6:30 p.m. today in
the Hall of Missions. The presentation is part of the New
Thought Speakers series.

Carnahan-Jackson Lectureship supports Mouw lecture
The
Carnahan-Jackson
Religious
Lectureship
Fund, an endowment fund
held by the Chautauqua
Foundation, funds the Interfaith Lecture today by
Richard Mouw.
Mrs. Alvin C. Jackson

was the first member of her
family to come to Chautauqua. She initially came
to the Institution at 18 to
study Sunday School teaching methods. She later returned with her husband
and daughter Katharine on

a regular basis. When Katharine married Clyde L. Carnahan of Jamestown, the
Jacksons purchased a home
at 41 Palestine and continued to spend summers at
Chautauqua each year.
The Carnahans lived in
Jamestown but also became
devoted
Chautauquans.
Mrs. Carnahan served as
an Institution trustee and
served on board committees for the library and the
Department of Religion.
She and Mr. Carnahan participated actively in the
Chautauqua Presbyterian
Association.
In 1969, Mrs. Carnahan created the Japanese
Garden located beside the
United Presbyterian headquarters in memory of her
parents and her husband.
When making the gift, Mrs.
Carnahan remarked that
Chautauqua was very im-

portant to her parents and
that she believed Chautauqua’s Christian faith and
program were its great inner strength and distinguishing factor.
David Carnahan is the
son of Katharine and Clyde
Carnahan. Now the chairman of the board of the
Carnahan-Jackson
Foundation Inc. of Jamestown,
Mr. Carnahan continued
his parents’ long record of
commitment and service to
the Institution. A former
director of the Chautauqua
Foundation Inc. and a former trustee of the Institution, Mr. Carnahan is active
in many civic and educational organizations.
Mr. Carnahan met his
wife, the former Martha
Popp, at Chautauqua.
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Richard Wagner
(1813–1883)

Lohengrin: Prelude to Act III
(1850)
As he went into the summer break in 1845, Wagner was
worn out from the struggles
of getting Tannhäuser ready
for its premiere, scheduled
for mid-September. He had
been working three years on it
and, being Wagner, he needed
to control every aspect of the
production — not just the music, but the lighting, costumes,
set design, down to how the
scenery flats were painted,
and even the typeface used in
the printed materials. At each
step, Wagner was innovating, going outside the comfort
zone of the opera company
and management. Months of
continuous confrontation left
him mentally spent, ready to
undergo Dr. Schneider’s rest
cure at the Marienbad spa.
Doctor’s orders were specific: No excitement of his
nerves. In his autobiography, Wagner reports that he
agreed “to follow the easy-going mode of life” for the summer-long course of therapy,
although he observes that enforced relaxation made for a
“somewhat trying treatment.”
He brought some books of
13th-century poetry with
him, including, fatefully, the
epic of Lohengrin.
At first, he says, Wagner followed the prescribed
plan. “With my book under
my arm I hid myself in the
neighboring woods, … pitching my tent by the brook.” He
soon found himself lost in the
world of this “strange, yet irresistibly charming poem.” It
was Lohengrin.
“I felt an overpowering desire to write out Lohengrin,
and this longing so overcame
me” that he grew impatient
with the relaxing hour-long
mineral baths. “When a few
minutes elapsed, (I) jumped
out and, barely giving myself time to dress, ran home
to write out what I had in my
mind. I repeated this for several days until the complete
sketch of Lohengrin was on
paper.”
Doctor Schneider finally
gave up and sent Wagner
away, telling him emphatically that he “was quite unfit
for such cures.”
The Prelude to Act III is a
brief (about three minutes
long) atmospheric piece evoking the excitement of preparations for the wedding feast
and the bride’s hopes for the
future. It sets up Wagner’s
famous bridal music (a.k.a.
“Here comes the bride”) as
the curtain rises on Act III. In
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the opera, the wedding march
precedes a cascade of matrimonial calamities — ending
as the groom Lohengrin vanishes into the distance, and
the bride Elsa collapses in
death — not the desired outcome for weddings.

Erich Wolfgang Korngold
(1897–1957)

Symphony Notes
COLUMN BY LEE SPEAR

Piotr Ilyich Tchaikovsky
(1840–1893)

Violin Concerto in D, Op. 35
(1945)

Like many composers, Korngold’s output divides into
three distinct periods. His
early period started very early indeed, as a child prodigy.
Before the age of 10 Gustav
Mahler had declared him a
genius.
At 11, Korngold began
work on the composition that
proved to be his ticket to celebrity, a ballet entitled “Der
Schneemann” (“The Snowman”). His father, the influential Austrian music critic
Julius Korngold, helped him
with the story line, but the
music was all the product of
the young prodigy’s imagination. When word of this amazing child reached the emperor,
Franz Josef thought it would
be entertaining to have the
ballet presented at the Vienna Court Opera. The performance was a sensation. Within weeks, prominent soloists
and conductors were taking
Korngold’s compositions all
over Europe.
Korngold’s aptitude for dramatic works was apparent in
his masterpiece, the opera Die
tote Stadt (1920), which was
performed around the world,
reaching the Metropolitan
Opera in New York less than
a year after its premiere. The
extravagant praise of Richard
Strauss and Giacomo Puccini
for Korngold’s operatic music
contributed to the creation of a
post for Korngold at the Vienna Staatsakademie (successor
to the Vienna Conservatory)
teaching composition and opera.
Alongside his teaching
responsibilities,
Korngold
continued to compose for the
stage, including a project with
the director Max Reinhardt
to produce a series of revivaladaptations of operettas by
Johann Strauss Jr. and Offenbach. The success of the Reinhardt-Korngold collaborations
led to the second period of
Korngold’s career — as a film
composer in Hollywood.
Warner Bros., looking to
break out of the gangster
film genre, engaged Reinhardt to direct a movie of
Shakespeare’s A Midsummer
Night’s Dream. Reinhardt persuaded them that a musical

WWII era are remote enough
that listeners can hear these
themes for their genuine
musical value, and not be encumbered by the images they
once served. That may help
explain the recent resurgence
of interest in Korngold’s concerto.

Symphony No. 5 in E minor,
Op. 64 (1888)

soundtrack, based on Mendelssohn’s incidental music
for the play, was essential. It
would require a skilled stage
composer to adapt and round
out the Mendelssohn score
and suit it to the screen. Korngold was the ideal choice.
“Operas without singing”
was how Korngold referred
to his film scores. He applied
operatic techniques, most
notably the method of thematic character identification
known as “leitmotif.” From
1935 to 1946, Korngold provided music for 20 films, developing what came to be known
as symphonic film scoring,
where the music unfolds with
a larger-scale continuity than
in the customary series of disconnected bits. Hollywood responded favorably to this new
concept. His scores to Anthony Adverse (1936) and The Adventures of Robin Hood (1938)
won the Academy Award.
Korngold’s father, who,
along with the rest of the
family, had narrowly escaped Austria just days before the Anschluss, resented
the waste of his son’s talent
in Hollywood. Shortly before
his death in 1945, Korngold’s
father put his anger in a letter to the composer, accusing
him of selling out and squandering his genius.
In an interview for The
Etude Music Magazine in
January 1937, Korngold admitted his own misgivings.
“Art is lonely today. The
public is against great art. It
wants something cheaper.
Films and radio suffice to
entertain it, since opera and
the symphony orchestra are

not sources of joy to it.” As
an opera composer, he was
dismayed by America: “Opera is too expensive for these
United States. It was always a
luxury in Europe, though Europeans loved it too much to
worry about the cost.”
Korngold’s contract with
Warner Bros. allowed him to
“commute” back home to Vienna between films to work
on his new opera. He kept a
foot in both musical worlds,
the European classical, and
the American film, but the
arrangement fell apart in
1938 when Nazi Germany annexed Austria. Until the end
of the war, Korngold focused
on film scores. He had started
work on a violin concerto in
1937, but put it and all other
“serious music” aside as long
as the Nazi threat separated
his family from its home.
Korngold’s third period
began when the war ended
and he abruptly returned to
concert music. He completed
the Violin Concerto before the
end of the year. Jascha Heifetz premiered it in St. Louis
in February 1947, receiving
an ovation of historic proportions. The composer predicted
correctly that American audiences might like the work, but
east coast critics would savage
it. Korngold’s romantic lyricism was going out of fashion
and his reuse of themes from
his movie scores caused critics to sneer. Irving Kolodin,
music critic of the New York
Sun, dropped a memorably cheesy pan, noting that
the Korngold concerto was
“more corn than gold.”
Today the films of the

Living at the peak of the
Russian nationalist movement,
Tchaikovsky
was
caught between his esteem
for classical (i.e., Western)
musical values and his wish
to be accepted by his Russian
compatriots. Western musical
structures and methods were
anathema to them. The very
idea of composing a symphony, the archetypal Germanic
musical structure, was repulsive to the nationalists.
They were pitiless in their
efforts to turn him from his
errant path. One of them, Cesar Cui, wrote of “whimpering and whining” in Tchaikovsky’s music, summing
up by saying that the music
is “dead at birth and utterly
incompetent” and that “Mr.
Tchaikovsky just complains
about his fate.”
Cui’s article is brutally exaggerated, but Tchaikovsky
himself openly admitted
that fate, the malignant supernatural force that controls
life, is a recurring theme in
his compositions. Resistance
is futile. Resignation to fate
is the only answer — at least
that is what Tchaikovsky’s
Fourth Symphony and the
first three movements of the
Fifth would have you believe,
but stay tuned!
In his Fifth Symphony,
Tchaikovsky partially disarmed his critics by showcasing their ideals, albeit within
the loathsome symphonic
form. To open the work he
quoted from Glinka’s opera,
“A Life for the Tsar.” Glinka
was godfather to the Russian
nationalist school, the cornerstone of their nationalist
movement.
The first time Glinka’s
theme appears in the symphony, it is played by clarinets
in a low, hollow-sounding sonority. Slow and portentous,
the melody becomes “fate,”
a motif that is going to return over and over, each time
changing its colors.
It appears in every movement, but rather than create
thematic unity among them,
it serves as an interruption
— a warning that you cannot
escape Destiny.

In its first appearance, it
is the second half of the fate
theme that captures the attention. Everyone notices the
clarinets’ downward scale,
and it is easy to hear it representing Tchaikovsky’s “resignation before fate.” Just as
important, but less obvious,
is the simultaneous upward
scale played by the basses
and cellos. The melody and
the bass lines begin far apart
— more than two and one
half octaves separate them —
then, like the jaws of a vise,
they converge, drawing together until only one note is
between them. It is the image
of irresistible, crushing fate.
At this first appearance,
fate shows no malice. It crushes simply because that is its
nature. When it reappears in
the second movement, however, it comes in ominous
outbursts, shattering one
of Tchaikovsky’s great love
themes.
The third movement is a
waltz built on a simple street
song Tchaikovsky had heard
in Italy, but this, too, ends under the shadow of fate. And if
we are paying attention, we
notice that the waltz theme
itself is built out of the drooping clarinet line that set the
ground rules in the first place.
In case we are in doubt, the
clarinets and bassoons whisper a reminder of the entire
fate theme to conclude the
movement.
For the final movement,
Tchaikovsky brings the struggle to an end — neither by
resignation to fate nor by triumph over it, but by absorbing
the fate motif into the fabric.
Fate no longer has the power
to interrupt, because it no longer sounds like a quotation. It
ceases to be alien when it becomes integral. Tchaikovsky
makes his adversary part of
his team, beginning with a
march of destiny — with all
the pomp and circumstance
of a grand, solemn festival.
At the close of the work,
Tchaikovsky recalls the constricting moves of the first
movement, where the melody
and bass converged, squeezing out all freedom. But here
he inverts the process, sending the top voices upward in
triumph as the bass voices
descend, opening the middle
wide and “freeing” the spirit.
“Symphony Notes” provide
historical context for the works
on the CSO programs. To supplement the notes with musical
details and specific strategies for
listeners, Professor Spear presents a “Pre-Concert Lecture” at
Hurlbut Church sanctuary, 6:45
p.m. Admission is free.
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Banners give back
by giving family
cottage to Institution
Sydney Maltese
Staff Writer

When Barbara Banner
brought her husband, Arthur,
to Chautauqua for the first
time, she revealed to him not
only the place of her fondest
childhood memories, but also
a world of culture in which he
could discuss, learn and love
just as she had.
The two were in their final
years of medical school at the
University of Rochester. Barbara, a native of Youngstown,
Ohio, and Arthur, from Bronx,
N.Y., were brought up in different worlds, but it didn’t take
long for Chautauqua to become
a place they loved individually
and together. Their daughter,
Sarah, was married in the Hall
of Philosophy by the Rev. Joan
Brown Campbell.
Years later, the couple continue to visit Chautauqua each
summer. In the morning and
evening, they take their ritual
walks around the grounds,
never following the same path.
“In Chautauqua, you can
take a different route, up and
down the little streets, every
day for an entire summer and
always see something new,
always hear music in the air,”
Barbara said.
The real joy the Banners
find in their Chautauqua
experience, however, comes
from learning. For Barbara,
who learned even basic skills
at Chautauqua while in Girls’

Club, and for Arthur, whose
knowledge of music and art
grew exponentially at the
Institution, the morning lectures and surrounding conversations provide an opportunity to continue to learn
and grow at any age.
“Chautauqua offers pros
and cons on different issues
that stimulate people to think
and also helps them to see
points of view opposite from
theirs — to be a little more
broad-minded about things,”
Barbara said. “That’s very
unique. You don’t see that in
many places — a whole week
of discussion on a certain
theme, with all different viewpoints brought to bear on it.”
Barbara imagined their
daughter, Sarah, and her husband and son coming for the
summers just as she had as a
girl. She and Arthur thought
their grandson, Noah, might
attend Boys’ and Girls’ Club
and learn about sports, sailing
and art on the grounds.
“As time passed, we realized that — for many reasons
— it would be impossible for
us to re-create the old dreams
of spending a summer with
grandchildren at Chautauqua,” Barbara said.
The Banners’ daughter lives
in Seattle, and the Banners
themselves live in Maine during the off-season.
The Banners planned a few
years ago to make a deferred
contribution to Chautauqua
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Arthur and Barbara Banner, of Brunswick, Maine, pose on the porch of the cottage they are donating to Chautauqua.

through their trust,
but the difference
in their familial
situation from what
they had originally
planned made them
decide to give their
cottage to Chautauqua as well.
“Our
ideas
evolved, and we decided to give the house, which
contained so many of our good
memories, back to the source
— the Institution,” Barbara
said.
The Banners discussed their
decision extensively with their
daughter, Sarah.
“Because of the geography
and the kinds of jobs that our
children have, this idea that
they’ll come out and spend
the whole summer and send
our grandchild to Club — it
really is something from the

prior
generations.
So we would have
to think differently
about it,” Barbara
said. “People’s ideas
about charitable giving change over time.
It’s not a set thing.”
By leaving behind
a gift of real estate,
the Banners hope to
ensure the continuation of the
place that means a great deal to
both of them. They retained the
right to live in the house for a
period of 10 years, after which
it will go to Chautauqua.
“Chautauqua gave me all
my ideas and all my skills and
all the things that I learned in
Girls’ Club. How to swim, how
to sail, how to be a team member, how to play all the different
sports. It gave me an appreciation of opera,” she said. “How
does one account for a lifetime

of memories which comprises
one’s sense of place?”
Similarly, Arthur feels his
time at the Institution expanded his own perspectives.
“I was brought up in the
city and had little contact with
music or art. So I got to appreciate the things that Barbara
appreciated,” Arthur said.
The Banners feel that
their gift reinforces their
commitment to a healthy
future for the Institution.
“Our hope is that Chautauqua’s mission to stimulate
in-depth discussion without
rancor and to expose people
to ideas beyond the realm of
their everyday experiences
will continue into the future,” Barbara said.
Since making the decision to
give back, the Banners have encouraged others to do the same.
“Charitable gifts are flex-

ible, and they almost have a
life of their own. You can keep
working on it till it works best
for both the Institution and for
you,” Barbara said.
Arthur and Barbara Banner
know that sometimes exploring a different route, be it on
an afternoon walk or in a plan
for the future, can lead to extraordinary discoveries.
Arthur and Barbara Banner are
members of the Eleanor B. Daugherty Society, which recognizes
those who have made a provision
for Chautauqua in their will, trust
or by making Chautauqua a beneficiary of an IRA, or other retirement account, or through a gift of
real estate. For more information
on how you can include Chautauqua in your estate plans, please
contact Karen Blozie, director of
gift planning, at 716-357-6244, or
email kblozie@ciweb.org.

Bellowes carry love for Chautauqua, especially theater, out into world
Sydney Maltese
Staff Writer

In 1994, Jill and Arnold
Bellowe helped establish the
Friends of the Chautauqua
Theater Company to support
up-and-coming young actors
and actresses. Last year, they
caught up with a few of the
young actors they supported at
Chautauqua in the Broadway
play, War Horse.
Those experiences are the
reason the Bellowes are so
deeply connected to the Chautauqua community. From the
Cleveland area, the Bellowes
and their children now reside
in California. The entire family
— Jill and Arnie, their daughter and son, and their three
grandchildren — make the trip
out to Chautauqua year after
year and stays in the Bellowes’
house in Chautauqua Shores.
The Bellowes fell in love
with
Chautauqua
while
searching for a place to sail.
Though sailing may have drew
them in, the arts are what keep
them coming back. Jill, a painter, and Arnie, a musician, celebrate more than 40 years at
Chautauqua this summer.
“The arts, the lectures, the
music, the classes — everything that Chautauqua is about
is what brings us back here. We
come a long way, but it’s worth
it,” Jill said.
Always supporters of theater throughout the nation,
the couple was immediately

drawn to the CTC community.
In 1997, they established the
Arnold and Jill Bellowe Fund
for Theater. They helped lead
the campaign for a new theater space and were major supporters of the establishment of
Bratton Theater.
“The administration didn’t
know that there was that much
community demand for good
theater,” Arnie said.
“As our group grew, and we
grew very fast, attention was
turned toward the theater. We
felt, at that time, that the theater didn’t have support group,
so we founded one,” Jill said.
Artistic Director of the
Chautauqua Theater Company
Vivienne Benesch, who first
met the Bellowes when she
was a conservatory student,
struggled to package their
enormous impact in just a few
sentences.
“They represent all that I
love about Chautauqua and
Chautauquans, because their
spirit of curiosity and generosity and their love of the arts
has literally been a beacon of
inspiration for me and our
company,” Benesch said.
Because Jill previously
served as president of Friends
of Chautauqua Theater Company, the Bellowes continue
to support the young artists as
friends and financially.
“More than anyone, they
have helped us in everything,
including taking care of com-

Adam Birkan | Staff Photographer

Jill and Arnold Bellowe

pany members in our conservatory. Their commitment, not
just to supporting the art form
but also the artist, is unparalleled,” Benesch said.
“What Vivienne and Ethan
(McSweeny) have brought to it
has brought the theater to a tremendous level and a marriage

between professional artists
and people who are just finishing their academic life and
about to embark on professional careers. They’re doing
wonderful work,” Jill said.
The Bellowes continue to
support young talent by participating in the adopt-an-actor

program each year.
“We get as much
out of it as the young
actors do. They feel
so supported by this
whole community,”
Jill said.
Jill began the
tradition of keeping in contact with
alumni of CTC, and
the company continues to follow the actors who spent their
summers at Chautauqua.
“I hope the people who train
here will carry Chautauqua out
into the world, and then hopefully, some of that public will
come back and see what Chautauqua’s about,” Jill said.
“I think that will add a lot of
positive exposure for the Institution,” Arnie said.
The Bellowes said they
feel families are drawn to
Chautauqua because it represents all that the United
States used to be.
“It encompasses everything
that’s good about being together. The values that Chautauqua
espouses are the best of what
there can be in this country,
this world,” Jill said.
The Bellowes have incorporated Chautauqua values
— especially the value of the
arts — into every aspect of
their lives.
“You come here and it sort of
confirms everything that you
really feel and believe. And it
stimulates you in all of those

areas. It makes us
better people,” Jill
said.
“There’s no place
else in the world like
it, and we know it,”
Arnie said.
Although
the
Bellowes’
grandchildren are still
young, they’ve already made it clear to their
grandparents that they plan
to bring their own children to
Chautauqua someday. Jill believes young people continue
to feel drawn to Chautauqua
because of the community it
offers.
“The more the world changes, the more people hunger
for this intimate meeting of
people. The more separate we
get and the less contact people
have with each other, the more
those who come here find
something they can’t find in
their everyday lives,” Jill said.
When asked to explain what
it is about Chautauqua that
draws the Bellowes to New
York from across the country
each year, what keeps them enthusiastically supporting CTC
season after season, Jill and
Arnie struggle for words.
“I can’t even begin to explain it, so I’m not going to.
I say to my friends come,
and you’ll see for yourself.
Give me a sentence on what
Chautauqua is — it can’t be
done,” Jill said.

Arrison Endowment supports Kang’s Earley fund supports Cicerone appearance
guest performance with symphony
The Clement and Karen Arrison Endowment for Classical
Violin supports tonight’s violin performance by Clara-Jumi
Kang, with the Chautauqua
Symphony Orchestra and conductor Timothy Myers.
The endowment was established through outright gifts
to the Chautauqua Foundation for the purpose of supporting CSO performances
featuring violin soloists performing classical works and
underwriting violin master
classes for students in the
Chautauqua School of Music.

Karen Fick Arrison first
came to Chautauqua as
a small child, and was
inspired by her close
interaction with several
talented
Institution
performers. It was a shared
love of classical music that
led Karen to introduce her
future husband, Clement
Arrison, to Chautauqua a
decade ago. Clem, retired
president of an industrial
machinery company, began
collecting rare instruments
at an early age and is an
avid concertgoer, amateur

musician and member of
the exclusive Stradivari
Society of Chicago, an
organization that loans rare
instruments to promising
young musicians around
the world.
If you would be interested in discussing the possibility of establishing an endowment to support the
Chautauqua Symphony Orchestra or another aspect of Chautauqua’s program, please contact
Karen Blozie, director of Gift
Planning, at 716-357-6244, or
email her at kblozie@ciweb.org.

This summer the Edith
B. and Arthur E. Earley
Lectureship helps to underwrite this morning’s
conversation between Jim
Lehrer and Ralph J. Cicerone.
The Earleys started coming to Chautauqua in 1959
because they saw the Institution as a unique place in
the world. Art graduated
from Wake Forest University, was a member of the
board of visitors for many
years and has received the
university’s Distinguished
Alumni Award. He earned
his master’s degree from
the University of North

Carolina. He was chairman and chief executive
officer of Meldrum & Fewsmith Advertising Inc., an
international advertising
agency headquartered in
Cleveland.
Edith graduated from
Duquesne University and
earned her master’s degree at the University of
Pittsburgh. She taught in
McKeesport, Pa., before
she married in 1955, and
then taught in Cleveland
for two years. She was active as a volunteer in many
Cleveland charitable organizations and was a great
supporter of Chautauqua.

Edith died in 1995.
Art was a trustee of
the Cleveland Playhouse,
the Cleveland Institute of
Music and the Cleveland
Theater Festival. He was a
director and officer of the
Cleveland Arts Council
and was president of the
Cleveland Hearing and
Speech Center. He devoted
a great deal of his time to
his profession of communications, serving on several regional and national
boards. He was involved in
community organizations
and received many honors
throughout his career.
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Three guest artists teach by example in ‘The Philadelphia Story’
Jessie Cadle
Staff Writer

To prepare the conservatory actors for the professional
acting trade, the three guest
artists of The Philadelphia Story lead by example.
“Acting is a very old craft
guild profession. It’s handed
down,” said Peter Francis
James, a guest artist actor.
“The relationship can be
mentor but never pontifical.”
All three guest artists
were quick to point out that
the conservatory actors of
Chautauqua Theater Company, who play many of the
leads, carry The Philadelphia
Story, while the guest actors
serve more as support. The
show plays at 4 p.m. today
and through July 8.
James plays Tracy’s father,
Seth Lord; Carol Halstead
plays Tracy’s mother, Margaret Lord; and John Seidman
plays William (Uncle Willie)
Tracy. All have been guest
artists at CTC before.
“This is a different kind
of company, whose focus really is the development of
the young … conservatory
actors,” Seidman said. “We
guest artists serve as necessary and useful adjuncts to
them.”
Peter Francis James — Seth Lord
James met CTC Artistic
Director Vivienne Benesch
in a play in London that they
performed with Dame Maggie Smith.
Benesch and James have

stayed in touch since, and this
season marks James’ third return to CTC’s stage. He also
serves as a faculty member at
Chautauqua, teaching Shakespearean techniques to the
conservatory actors by day
as he performs with them by
night.
He is also a teacher at
BADA in the Midsummer in
Oxford program and at the
Yale School of Drama. Two of
his Yale students, Max Roll,
who plays Mike Connor, and
Molly Bernard, who plays james
Dina Lord, join him in The very fortunate. … I have seen
Philadelphia Story.
the best of my generation
“I don’t think of myself as who are just destroyed by the
a professor at all — I’m not. indifference of the business
I’m an actor who has been end of art.”
drafted to teach,” James said.
James has enjoyed the role Carol Halstead — Margaret Lord
of Seth Lord, the family’s
Halstead serves both as
philandering patriarch.
a guest artist actress and as
“I’m one-quarter WASP, yoga and meditation instrucand it’s a culture I know tor for the conservatory acwell. Most people only un- tors.
derstand it as a gloss, and
“The actor is served by beit’s not,” James said. “The ing able to approach a charway emotion is experienced acter from a neutral, groundis very particular to the cul- ed, present place,” Halstead
ture.”
said. “I have found in my
When it comes to culture, work thus far that (yoga) is
James is familiar with many. the most readily accessible
The son of an interracial cou- way to do that.”
ple, he was born in New York
This marks Halstead’s
City and raised in Chicago.
eighth season with CTC, but
His family expected him she has performed since her
to go into law, but he instead childhood in her living room
went to the Royal Academy surrounded by friends and
of Dramatic Art in London, family.
England.
“I loved make-believe
“My family said, ‘We’re and pretending and creating
fine with his choice, but this worlds and creating characcountry is so brutal to its art- ters. It was the natural proists,’ ” James said. “I’ve been gression,” she said.

Halstead

Seidman

Besides the arts, she loved
politics too. Torn between a
life of a service and her love
for the arts, Halstead chose
theater at Florida State University to encompass both,
because she believes the adage that the stage serves as
a mirror for humankind, letting people learn more about
themselves.
“Although it sounds altruistic, ultimately, I feel that the
theater is a healing medium,”
she said. “I love the work …
diving into the human condition and exploring what the
human condition is in these
varied circumstances.”
Her character in The Philadelphia Story deals constantly
with the varied circumstances of her life as she grapples
with a philandering husband.
“The issue of fidelity is
dealt with in a way that may
be a surprise to a modern audience,” she said. “But given
the theme and the people
and the class they were, the

way it unfolds in the play
makes sense. … A big element that my character personifies is forgiveness and an
understanding heart.”

Crosby to present CDC lecture on
Robbins, a master of Americana
Rabab Al-Sharif
Staff Writer

In 1945, when Jerome
Robbins was choreographing Billion Dollar Baby, the
show’s company watched
silently as he backed up to
the orchestra pit and fell in.
He was so unpopular that no
one bothered to warn him
when he had reached the
edge of the stage.
Many don’t realize that
the award-winning choreographer of shows including
On the Town, West Side Story,
The King and I and Fiddler on
the Roof was infamously disliked by many of the dancers
he worked with, said Steve
Crosby, treasurer of the
Chautauqua Dance Circle.
At 3 p.m. today in Smith
Wilkes Hall, Crosby will
give the lecture “Jerome
Robbins: Demon Master of
Ballet and Broadway,” delving into the life of the American choreographer whose
influence spanned many
genres of dance.
He could often treat dancers unkindly, Crosby said,
because he was so motivated
by his vision and absorbed
in creating whatever it was
he wanted to create.
“He had a reputation of
being focused to the point
of being unresponsive to the
dancers,” Crosby said.
Patricia McBride, associate artistic director of North
Carolina Dance Theatre and
resident faculty member of

Crosby
the Chautauqua School of
Dance, inspired Robbins to
create some of his master
works, including “Dances at
a Gathering,” Crosby said.
“Very differently than so
many other dancers, she has
never had a bad word about
him,” Crosby said. “And he
did not mistreat her.”
McBride has said Robbins
brought out a more lyrical,
feminine side in her dancing, and she maintains that
he treated her respectfully,
Crosby said.
“That’s a very different
story than what you hear
from so many other dancers who had nothing good
to say about him,” he said,
“except that he was a genius,
but nothing good to say
about him personally.”
Crosby’s lecture will
cover about 25 years of Rob-

Audience Etiquette
At the heart of Chautauqua’s performance life is the Amphitheater.
This venerable structure, built in 1893, features superb acoustics
and offers a unique listening experience, which requires the
cooperation of all audience members.
• Seating is non-reserved for all Amphitheater events with the
exception of orchestra concerts, when Symphony Patron seats
are reserved until after the first selection or movement.
• Saving seats is discouraged and audience members are
encouraged to arrive early, especially for the busy Friday night
specials when attendance is heavy.
• For the safety of audience members, aisles must
remain clear.
• Audience members should be aware that many people are
sensitive and/or allergic to perfumes and other fragrances.

bins’ creative career, he said,
starting in 1944 with his
breakaway hit “Fancy Free.”
The ballet takes place on
a hot summer night in New
York City where three sailors are shored. The sailors
pick up two girls and a fight
breaks out over which sailor
will be left without a partner.
Each performs a solo trying to win the girls’ affection.
When the girls still can’t
choose between them, the
brawl continues and the
women slip away. Eventually the sailors reconcile, but
when a third girl passes by,
it seems they haven’t really
learned their lesson.
The ballet was so successful it was translated into a
musical comedy, On The
Town, which was adapted
for the screen starring Gene
Kelly.
Crosby will continue
through to 1970 with “In the
Night,” a piece amazingly
different from so many other
things Robbins did, he said.
“It’s not only the extent of
his work but the radical difference from one piece to another,” he said.
He said he hopes in his
lecture the audience will
learn about the abundance
and array of Robbins’ work.
“With Jerome Robbins
you have the ballets, you
have the jazz, you have the
Broadway, you have all of
these aspects of his amazing

talent,” Crosby said. “So by
the end of the lecture, people
will — hopefully — have an
idea of the whole range of
what he has done.”
Jerome Robbins was particularly inspired by young
dancers and creating an
“American ethic,” Crosby
said. Crosby will show a
number of Robbins’ pieces
that were a part of that train
of creative thought.
One of the most famous
works of that nature is “NY
Export: Opus Jazz.”
It was a phenomenal success, Crosby said.
The piece was something
original, he said, and was
actually used by the U.S. Department of State as an ambassadorial vehicle to present the fresh, youth culture
of the nation.
“It was indeed part of our
official United States presentation at the Brussels World
Fair,” he said.
Along with the works of
Agnes de Mille, Robbins’
ballets were among the first
to tell stories of Americana
instead of fairy tales.
Crosby will also discuss
Robbins’ upbringing, Jewish background and its relation to his work on Fiddler
on the Roof, and the choreographer’s personal issues,
including his involvement in
the McCarthy hearings.
He will give the lecture
again during Week Eight, at
3:30 p.m. Aug. 16 in the Hall
of Christ.

• Smoking, food and drink (with the exception of water bottles)
are prohibited in all performance venues. Animals (with the
exception of dogs assisting disabled people) are also prohibited in
performance venues.
• Coming late and leaving early are discouraged. If this cannot be
avoided, do so as quietly and discreetly as possible via the side
aisles. Do not enter or exit through the tunnels on either side of
the Amphitheater stage during a performance.
• Audience and performers alike are disturbed by unnecessary
noise and commotion. Crying or vocal children, squeaky strollers
and buggies and barking dogs should be taken out of audience
hearing range during performances.
• Audience members who listen from the fence surrounding the
Amphitheater should limit their noise or cigarette smoke so as not
to disturb others.
• Computers, cell phones, pagers and laptops must be turned off
in all performance facilities.

John Seidman — Uncle Willie
Uncle Willie provides comedic relief for most of The
Philadelphia Story as Tracy
Lord’s alcohol-loving, awkwardly flirtatious uncle.
“The additional challenge
is to acknowledge that humor but also make him a human being,” Seidman said.
“You have to look for that a
little bit, but it’s there.”
The
Philadelphia
Story
marks Seidman’s sixth show
in five non-consecutive seasons at CTC, which began in
2001 with Hay Fever. He has
continued to return when
asked since that critical year,
and he will be performing
again this summer with CTC
in As You Like It.
“I’ve never had even an
unsatisfactory day here,”

he said. “The experience of
working with the conservatory actors is really so illuminating. It sounds like
a cliché, but I’ve probably
learned as much from them
as they have learned from
me.”
Seidman, unlike James
and Halstead, started acting
after attending New York
University, where he studied
a non-dramatic major. After
landing a job with the Shakespeare Theater Company in
Connecticut, the business
drew him in.
“I was extremely lucky to
be in those long theater rehearsal periods … there was
just so much to learn. I was
patient enough and spongelike enough, and I really
loved it,” he said. “I cut my
teeth on Shakespeare.”
Seidman worked with
James 30 years ago in a play
and did a reading with Halstead several years ago, but
The Philadelphia Story is the
first time all three have performed together.
To Seidman, live theater
has a different feel than
screen acting.
“Everybody has a script in
front of them, and it’s … the
thing you all have in common,” he said. “And that’s
what I love best about it. We
are all pulling on the same
end of the rope.”

CSO Open Recital
provides more intimate
musical experience
Kelsey Burritt
Staff Writer

Chautauqua has been a
constant in the lives of musicians Karen Lord-Powell,
Brian Powell and their son,
Dillon. After a recent move
to Florida for Brian to accept
a position at the University
of Miami, Karen said that returning to Chautauqua was a
little bit like coming home.
The couple will join other Chautauqua Symphony
Orchestra musicians in an
Open Recital at 4 p.m. Friday
in Elizabeth S. Lenna Hall as
part of a reunion with fellow
members and the community after the off-season. The
Symphony Partners sponsor
the recital.
“We love playing here. The
orchestra is just a really special group of people, really
collegial,” said Lord-Powell,
a violinist with the CSO for
the past four years.
She and her husband, a
professor of music education and bass performance,
will play Handel-Halverson’s
Sarabande, a dance-like piece
arranged for violin and double bass by Lucas Drew. LordPowell has recently played
for the Louisville Orchestra
and was director of strings at
Bellarmine University.
“This is an ideal place to
make music. The relevance
and the importance is already acknowledged, you
don’t necessarily have to
educate people about that
or fight for that here,” LordPowell said. “It’s like a little
heaven; it refreshes us to go
back into the world.”
Among the other performances on the program is a
duet for double bass and clarinet called “Benny’s Gig,” by
American composer Morton
Gould.
“It’s jazzy and contemporary. It’s not something you
can just stick into a peg,” said
Caitlyn Kamminga, who has
played double bass with the
CSO for 14 years. During the
off-season, she teaches at the
University of Trinidad and
Tobago’s Academy for the
Performing Arts.
Kamminga will perform

three movements of the piece
with CSO clarinetist Jerome
Simas, who is also assistant
professor of clarinet at the
University of Oregon. The
piece was written celebrating
Benny Goodman’s 1962 tour
of Russia. Simas calls it an
acute, coy and entertaining
piece of music with unusual
instrumentation.
“Usually, I’m part of this
large, incredible symphony
— not that it’s anonymous
because I feel a connection
with the audience — but
this is obviously going to be
much more intimate,” said
Simas, who has performed
one year with the CSO and
is one of its newest members.
“It’s a chance for us to step
out of the orchestra and show
what we can do as chamber
musicians and soloists.”
Mark Robbins, 24-year
member of the CSO and faculty member at the School of
Music, will open the concert
with Intermezzo for Horn
and Piano, Op. 35, No. 11,
by Reinhold Gliere. Robbins
will play with Nataliya Pinelis, a pianist for the Chautauqua School of Dance. Violinist Olga Kaler, who last year
played a piece she composed,
will play “Recitative and
Scherzo for Violin Solo” by
Fritz Kreisler.
“It’s a lot more fun to play
a concert to people that you
know,” Kamminga said.
“There’s a barrier that we all
want to break down.”
The Symphony Partners
was established in 2006 to
create events to connect CSO
musicians with the community.
“I appreciate that about
what the Partners are doing. We couldn’t make music
without good audiences,”
Lord-Powell said. “It’s half of
what it is. We could play the
same music in many different places, but the audiences
here are special, and it makes
the performance special. It’s
a partnership.”
The CSO musicians’ Open
Recital is a free event, although the Symphony Partners accept donations to
promote and facilitate future
events.
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2013 SEASON

2012 SEASON

BOATS FOR SALE

OFF GROUNDS

WEEK 1 & 2, 15 Simpson first
floor, private porch, luxury 1 bedroom, all amenities, including W/D,
dishwasher, A/C, internet, TV, no
smoke, no pets. $1800/week.
ctcarole@aol.com 203-536-3756.

AMES AVE townhouse (29).
Luxury, all amenities, central
location on busline. Two porches, granite kitchen, central air
conditioning, W/D, HDTV-DVD,
5 bedroom- 3 kings, 2 twins, 3.5
baths, Wi-Fi, patio, grill, 2 parking passes, available week 9.
$4000/wk. 727-512-3890

POLARIS JET-SKI with lift, trailer, and slip. $900. 216-312-3071

TWO MILES from gate. Guest
house on 5 acres. Great room
30x20, beautifully fur nished,
sleeps six. $750 week, Spanos
716-269-2115, 412-977-1896

NEW APARTMENT available
weeks 1-9. 2 bedroom, 2 bath,
full kitchen, W/D, A/C, WiFi. Next
to Bestor Plaza, short flat walk to
Amp.
$2300/week.
CHQ13Center@aol.com or 301351-0700
A CHARMING GUEST cottage
for the 2013 season. Sleeps two.
Newly remodeled, park-like setting, patio, on-site parking, on
tram & bus route. W/D, A/C,
cable, wireless internet, D/W, pet
friendly. Week 9 2012 Season.
716-357-2499
AMES AVE townhouse (29).
Luxury, all amenities, central
location on busline. Two porches, granite kitchen, central air
conditioning, W/D, HDTV-DVD,
5 bedroom- 3 kings, 2 twins, 3.5
baths, Wi-Fi, patio, grill, 2 parking passes, available weeks
1,8,9. $4000/wk. 727-512-3890
APARTMENT-NEW. Ground
floor, A/C, Wi-fi, cable, W/D, 1
bedroom, tram route, plaza, 1
person, season/half season.
716-357-5557
FIRST FLOOR Condo w/ covered porch, 1 block from Bestor,
2 blocks from Amp. and Farmer’s
Market. Moder n, A/C, W/D,
D/W, WiFi, cable TV, Jacuzzi,
grill. Fully furnished and secure,
sleeps six, on tram route. Weeks
1,2,3,4. 814-833-7490
RENTAL 2013 full season or half
season LOVELY, SPACIOUS 2 bedroom, 2 bath unit off large porch on
ground floor, full amenities, central
A/C and heat, W/D, Wi-fi, excellent
location, steps from amp and plaza,
on bus and tram route. Call for
appointment. 357-5428
16 WILEY weeks 1-2, spacious
3-story house near lake and
children’s school, 6+ bedrooms,
5 bathrooms, W/D, cable, wireless internet, no pets, no smoking 212-369-2888 jnewman@
willowridge.com
18 CENTER. 3rd floor 2-bedroom w/ porch. Pet-friendly.
Sleeps four. Near Bestor Plaza &
Amp. On tram route. Living room.
Eat-in full kitchen. Bath. AC, ceiling
fans, wifi, cable TV. Washer/drier
access. No smoking. Available
weeks 1-9. $1100/wk. 303-9154156 or red1184@aol.com

ONE BEDROOM Modern Condo.
Available for week 6 due to cancellation. Full or partial week.
Discounted pricing. Decription at
www.longfellowrentals.com
WEEK NINE: Charming house,
16 Simpson. Sleeps 8,eat-in
kitchen. W/D, 2 porches.357-5357. $1900.
WEEKS 8 & 9. 44 South Avenue,
near Hall of Philosophy, bright,
cheerful, on bus line, A/C, $1200/
week. Karla 704-907-9663.
16 HURST AVE. Charming arts
and crafts style cottage-secluded 4BR, 2BA, double lot, great
parking. Available weeks 3 &
9 . B e a u t i f u l p o rc h , b a r b e q u e
patio 304-551-3123
17 CENTER. Near Bestor Plaza,
Amp. On tram route. Parking,
int, cable, D/W, micro, laundry,
grill, porch. No A/C. 216-9784441. Avail. Week 6. 2,200.

ANTIQUES &
COLLECTIBLES
BARN SALE Fri & Sat July 6 &
7, 9-6, 6398 Portage RoadRoute 394 between Mayville &
Westfield. Riding lawnmowers,
furniture, art, jewelry, pottery,
antiques, 50’s vanity, glassware,
paddle boat, etc., etc.

APARTMENTS
FOR RENT
Brand new upscale one bedroom apt. 1 mile to Turner gate.
Central air/hear, beautifully furnished, beautiful bath, French
doors open to individual patio.
$800.00 a week- long term discounted 845-216-7899

BOAT RENTALS
BOAT RENTALS-Pontoon and
Power--Kayaks, Fishing Boats,
and Pedal Boats! Chautauqua
Marina 716-753-3913. Full
Service Marina ,(pumps) NonEthanol Fuel.

BOATS FOR SALE
IMPULSE BY DAGGER
Whitewater Canoe with 2 float
bags. $250. CALL TO SEE: 917301-7901

SYNCHRO DOUBLE (for two
people) SEA KAYAK removable
snap-on seats. Great for lake,
streams, mild whitewater. $350.
CALL TO SEE:917-301-7901
1 9 7 8 2 7 ’ B ayliner
B uccaneer S ailboat.
Good condition, many additional
accessories. Robert Barone
716-373-2345 $8400

EDUCATION

SERVICES
HOUSEKEEPING SERVICE20 years experience cleaning in
Chautauqua, weekly, biweekly,
monthly, spring. Please call Kate
753-2408, Tammie 499-1261

BOAT SAFETY Class, Sunday,
July 15-9:30 am @ Chautauqua
Marina for ages 18-adult. 716753-3913 or boatsafety@aol.com.

FOR RENT
DISCOUNT! WEEK 3, sleeps
2-3, 44 South, on bus line,
$1,000. 704-907-9663 Karla
TWO BEDROOM 2.5 bath Pines
Unit. Special discounted rate.
Weeks 3, 8 and 9. $1,150.
Additional discount of 10% for
two weeks. Call (716) 338-6298.

FOR SALE
ARTIST, BON VIVANT, Trevor
Twist, Paints Family Portraits,
House Portraits, Chautauqua
Scenes (410-274-6652. Portfolio
at mitchellartschool.com/teachers
NEEDLEPOINT KITS of Old
First Night T-shirts available at
Gretchen’s Gallery and 34 Miller.
412-425-9658.
STEINWAY TIGER Mahogony
Parlor Grand Piano- MFG, 1907-Appraised by Froess Piano of Erie
8/4/11- sound board- excellent,
pin block- excellent, ivory keys,
regularly maintained, Asking Price$20,000.00 Terms- cashiers
check- call 814-449-5400 in
Edinboro, PA for appointment
VIOLIN FOR sale, excellent
condition. Mansuy A Paris. Case
and bow $1800 or best offer.
Call 814-739-2967 after 5:00pm.

HOUSES FOR SALE
LAKE ACCESS Year Round
House for Sale-Village of Mayville
1 bedroom, 1 bath, living room,
dining area, completely updated,
1 1/2 acres, 16 by 20 outbuilding
$92000.00 Call 716-913-2152

JOBS WANTED
CONSCIENTIOUS AMISH
Housekeeper. Open Monday
through Friday. Lorena 716-7616605Cell 716-397-9364.
Chautauqua references.

WANTED
ANY MUSICIANS interested in
playing for fun. Second violin/
violist available. Contact Anne at
357-4933.

Sherman to give presentations at EJLCC
The Lutheran Chautauqua
Association and The Everett
Jewish Life Center are sponsoring two presentations
during Week Two by the Rev.
Franklin Sherman, founding
director of Institute for Jewish-Christian Understanding
of Muhlenberg College, Allentown, Pa.
Sherman will address
“The Road to Reconciliation:
How the Church Came to
Terms with its Anti-Jewish
Heritage after the Holocaust”

at 4 p.m. today at the Everett
Jewish Life Center. At 7 p.m.,
Sherman will present “Who
Crucified Christ? A Look at
the Texts.”
The Lutheran House will
host a book signing and reception for Sherman in the
Lutheran House dining hall
at the conclusion of the evening presentation.
Sherman began his teaching career at the University
of Iowa School of Religion,
teaching subsequently at

Mansfield College, Oxford,
England, and for 23 years at
the Lutheran School of Theology at Chicago, where he
served for 10 years as dean.
He has been a visiting professor at the University of
Chicago and Northwestern
University as well as academic institutions in Israel,
Switzerland, Zimbabwe and
Japan. His undergraduate
degree is from Muhlenberg
College and his doctorate
from the University of Chi-

cago. Sherman is an ordained
minister of the Evangelical
Lutheran Church in America
and served for many years
as chair of its Consultative
Panel on Lutheran-Jewish Relations.
He is author of The Promise
of Heschel, a study of the Jewish scholar Abraham Joshua
Heschel, as well as numerous
essays and reviews in the field
of Christian-Jewish relations.

wom e n ’ s c lu b
t u e s day BR I D GE pa ir s

wom e n ’ s c lu b
t u e s day BR I D G E pa ir s

JuNE 26, 2012

JuLY 1, 2012

North/South
1st Jakie Kasen/ Powhatan Wooldridge		
2nd Peggy/ Bill Blackburn			
3rd Jim Wheeler/ Jeff Moss			
4th Bill Sigward/ Hannah Weinberg		
5th Barbara/ Herb Keyser			
East/West
1st E Crissman/ J Cooper			
2nd Kathy/ Tom Roantree			
3rd Sallie Cook/ Dave DePriest			
4th Rolene Pozarny/ Sol Messinger		
5th Sheila Ellis/ Charles Ellis			

62.70%
62.30%
56.35%
49.60%
49.21%

North/South
1st Nancy Theado/ Paul Theado		
2nd Jean Phlegger/ Ted Raab			
3rd Suzanne Anderson/ Jose Mateo		
4th Dave DePriest/ Rita VanDerveer		
5th Rita Paul/ Betty Lyons			

56.39%
55.00%
53.73%
51.67%
51.44%

61.51%
61.11%
51.98%
51.59%
46.43%

East/West
1st Penny Shuman/ Sol Messinger		
2nd Bill Sigward/ Rolene Pozarney		
3rd Harriet Norden/ Sid Schaffer		
4th Gail Hennessa/ Grant Hennessa		
5th Lee Ann Baughman/ Tom Baughman		

60.00%
52.21%
51.87%
49.69%
41.77%

Please come enjoy our friendly, non-intimidating games.
Director: Jill Wooldridge
Next games are scheduled for 1 p.m. Tuesday

Please come enjoy our friendly, non-intimidating games.
Director: Jill Wooldridge
Next games are scheduled for 1 p.m. Tuesday

Women’s league

Softball Schedule
All Games played at Sharpe Field

Moms vs. Boomerangs
5 p.m. today
Lakers vs. Belles
6:15 p.m. today

Thursday, July 5, 2012

Thursday, July 5, 2012

yankee doodle

sweethearts
The Children’s School throws its annual Fourth of July bash on the plaza.

Adam Birkan, Greg Funka, Lauren Rock, Eric Shea | Staff Photographers

View more photos at the Daily’s website, chqdaily.com
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PROGRAM

Th
THURSDAY
JULY 5

UCC Chapel
10:45 LECTURE. Ralph J. Cicerone, pres.,
National Academy of Sciences; Jim
Lehrer. Amphitheater
12:00 (12-2) Tell Your CHQ Story. Video
Interview Booth. St. Elmo porch
12:15 Book Presentation and Signing.
Kate Lehrer, author, Out of Eden.
Smith Wilkes Hall
12:15 Knitting. “Women4Women–
Knitting4Peace.” UCC Reformed
House Porch

7:00 (7–11) Farmers Market.
7:15 (7:15–8) Mystic Heart Meditation:
Spiritual Practices of World
Religions. Leader: Subagh Singh
Khalsa. (Sikhism/Yogic Meditation).
Bring gate pass. Main Gate Welcome
Center Conference Room
7:45 Episcopal Holy Eucharist. Chapel of
the Good Shepherd
8:00

Morning Meditation. (Sponsored by
Unity of Chautauqua.) Hall of Missions

8:45 Catholic Mass. Chapel of the Good
Shepherd
8:55 (8:55–9) Chautauqua Prays For
Peace Through Compassion. Hall
of Missions Grove
9:15

9:15

Thursday, July 5, 2012

The Chautauquan Daily

DEVOTIONAL HOUR. “When a Nation
Loses Its Way.” The Rev. Oliver (Buzz)
Thomas, minister, exec. dir., Great
Schools Partnership. Amphitheater
Chautauqua Speaks. (Programmed
by the Chautauqua Women’s Club.)
“How Women Can Change The World.”
Judy Miller, vice-president, The Hilton
Foundation. Women’s Club House

9:15 Maimonides–A Guide to the
Perplexed. (Programmed by Chabad
Lubavitch of Chautauqua.) Rabbi
Zalman Vilenkin, Alumni Hall Library
9:30 Chautauqua Institution Trustees
Porch Discussion. “Creating Family
Experiences.” Sherra Babcock.
Hultquist Center Porch
10:15 Service of Blessing and Healing.

12:15 Science Brown Bag Lecture.
(Programmed by the CLSC Scientific
Circle.) “Effects of Media (TV,
Internet, and Video Games) on
the Developing Brain.” Dr. Teresa
Kammerman. Alumni Hall
12:15 (12:15-1:30) Brown Bag
and Yiddish Conversation.
(Programmed by the Everett Jewish
Life Center.) Charlie Shuman.
Everett Jewish Life Center
12:15 Brown Bag The Late Night Mask
Project. Chautauqua Theater
Company. Bratton Theater
12:30 (12:30–1:55) Mystic Heart
Meditation: Meditation Seminar.
“What We Rally Need to Know:
Discovering Our True Identity, Part
II.” Subagh Singh Khalsa (Sikh
Dharma/Kundalini Yoga Meditation)
Donation. Hall of Missions
12:45 Chautauqua Catholic Community
Seminar. “A Spirituality of Beauty
for the Abrahamic Traditions.” Rev.
Anthony Ciorra, assistant. vicepresident for mission and Catholic
identity, professor, religious studies,
Sacred Heart University, Fairfield,
Conn. Methodist House Chapel

2:00 Public Shuttle Tours of Grounds.
Fee. Leave from Main Gate Welcome
Center
2:30

Piano Performance Class. (School of
Music.) Fee. Sherwood-Marsh Studios.

3:00 Dance Lecture. (Programmed by the
Chautauqua Dance Circle.) “Jerome
Robbins: Demon Master of Ballet and
Broadway.” Steve Crosby, lecturer.
Smith Wilkes Hall
3:30 CLSC ROUNDTABLE/ LECTURE.
“The Other Wes Moore: Societal
or Personal Responsibility?” Wes
Moore, The Other Wes Moore. Hall of
Philosophy
4:00 THEATER. The Philadelphia Story
(Reserved seating; purchase tickets
at Main Gate Welcome Center or
Colonnade lobby ticket offices and
45 minutes before curtain at the
Bratton kiosk.) Bratton Theater
4:00 Interfaith Program. (Sponsored by
the Everett Jewish Life Center and
the Lutheran House.) “The Road to
Reconciliation: How the Church Came
to Terms with its Anti-Judaic Heritage
After the Holocaust.” Dr. Frank
Sherman. Everett Jewish Life Center.
4:00 Artsongs Recital with Chautauqua
Opera Studio Artists. Hall of Christ
4:00 Public Shuttle Tours of Grounds.
Fee. Leave from Main Gate Welcome
Center
4:15

(4:15-5:15) Chautauqua Storyteller.
(Programmed by Chautauqua Bird,
Tree & Garden Club.) Carol Duhme.
(Children under 10 accompanied by
adult.) Roger Tory Peterson Classroom
(upper South Ravine behind Hall of
Christ; rain location Smith Wilkes Hall)

1:00 (1-4) CWC Artists at the Market.
Farmers Market

4:30 Public Information Session.
Update on Chautauqua Amphitheater
rehabilitation project. Amphitheater

1:15 Duplicate Bridge. Fee. Sports Club

6:00

2:00 INTERFAITH LECTURE SERIES.
“Religious Conviction and the
Common Good: Challenges and
Opportunities.” Richard Mouw,
pres., Fuller Theological Seminary.
Hall of Philosophy

(6–7:45) Chautauqua Choir
Rehearsal. All singers welcome. (Two
rehearsals required to sing at Sunday
worship services.) Smith Wilkes Hall

6:45 Pre-Chautauqua Symphony
Orchestra Concert Lecture. Lee
Spear. Hurlbut Church Sanctuary
7:00 Visual Arts Lecture Series. Peter
Beasecker, ceramics faculty,
Syracuse University and Liz Lurie,
ceramics instructor, Pewabic Pottery.
Hultquist Center
7:00 Devotional Services.
Denominational Houses
7:00 Interfaith Service and Reception.
(Programmed by the Lutheran House
and the Everett Jewish Life Center.)
The Lutheran House
7:15

(7:15–7:45) Mystic Heart Meditation:
Spiritual Practices of World
Religions. Leader: Carol McKiernan.
Bring gate pass. Main Gate Welcome
Center Conference Room

8:00 Porch Chat with Yehezkel Landau.
Abrahamic Program for Young Adults.
Pastor Paul’s porch across from
Hurlbut Church
8:15 CHAUTAUQUA SYMPHONY
ORCHESTRA. Timothy Myers, guest
conductor; Clara-Jumi Kang, violin.
(Community Appreciation Night.)
Amphitheater
•Lohengrin: Prelude to Act III
Richard Wagner
•Violin Concerto, Op. 35 in D Major
Erich Wolfgang Korngold
•Symphony No. 5, Op. 64 in E Minor
Piotr Ilyich Tchaikovsky
9:30

Dance Party. Theme: 80s Night. Mixed
by local DJ Joe Gould. Pier Building

10:00 Meet the CSO Section. Brass/
Percussion. (Sponsored by
Symphony Partners.) Amphitheater
Back Porch following CSO concert
10:30 Musical Theater Revue #1. “A
Sondheim Reunion.” Cabaret/
Musical Theater Revue with
Chautauqua Opera Studio Artists.
Elizabeth S. Lenna Hall

F

6:30 Unity Class/Workshop.
(Programmed by Unity of
Chautauqua.) Hall of Missions

FRIDAY
JULY 6

7:00 (7 – 11) Farmers Market.
7:15 (7:15–8) Mystic Heart Meditation:
Spiritual Practices of World
Religions. Leader: Subagh Singh
Khalsa. (Sikhism/Yogic Meditation).
Bring gate pass. Main Gate Welcome
Center Conference Room
7:45 Episcopal Holy Eucharist. Chapel of
the Good Shepherd
8:00

Morning Meditation. (Sponsored by

Unity of Chautauqua.) Hall of Missions
8:45 Catholic Mass. Chapel of the Good
Shepherd

of Music Voice Students. Fee for nonmembers. Fletcher Music Hall
2:00

8:55 (8:55–9) Chautauqua Prays For
Peace Through Compassion. Hall
of Missions Grove
9:00 Nature Walk. (Programmed by the
Chautauqua Bird, Tree & Garden
Club.) Jack Gulvin, BTG naturalist.
Meet under green awning at back of
Smith Wilkes Hall.
9:00 Men’s Club Speaker Series. “A
Conservative View from Washington”
Paul Ritacco, House Republican
committee. Men’s Club Meeting.
United Methodist House
9:15 DEVOTIONAL HOUR. “Becoming
that City on a Hill.” The Rev. Oliver
(Buzz) Thomas, minister, exec.
dir., Great Schools Partnership.
Amphitheater
9:15 The Bible Decoded. (Programmed
by Chabad Lubavitch of
Chautauqua.) Rabbi Zalman
Vilenkin. Alumni Hall Library

2:00 (2-5) Mah Jongg. (Programmed
by the Chautauqua Women’s Club)
Memberships available at the door.
Women’s Club house
2:00 Public Shuttle Tours of Grounds.
Fee. Leave from Main Gate Welcome
Center
2:00

10:15 Service of Blessing and Healing.
UCC Chapel
10:45 LECTURE. “What Informed Voters
Need to Know.” Michael Gerson,
columnist, Washington Post;
Mark Shields, columnist, Creator
Syndicate; Jim Lehrer. Amphitheater
12:00 CLSC Seven Seals Brown Bag.
(Programmed by the CLSC Alumni
Association.) Alumni Hall Kate
Kimball Room
12:15 Brown Bag Lecture. (Programmed
by the Writers’ Center.) “Once Upon A
Time.” Ann Hood, prose writer-inresidence. Alumni Hall Porch
12:15 Challah Baking. (Programmed by
Chabad Lubavitch of Chautauqua.)
Everett Jewish Life Center Porch
12:15 (12:15–1:30) PFLAG Brown Bag
Support Meeting. (Sponsored by
Chautauqua Chapter of Parents,
Families and Friends of Lesbians
and Gays and the Metropolitan
Community Church.) Rev. Oliver
(Buzz) Thomas. Chautauqua
Women’s Club House
12:45 Chautauqua Catholic Community
Seminar. “Lay Organizations - Will
They Be Effective and Achieve Good
for the Church?” Rev. Donald Blaes,
retired sacramental minister, Waterloo,
Iowa. Methodist House Chapel
12:45 Jum’a/Muslim Prayer. Introduction
at 12:30, Q&A at 1. Hall of Christ
1:15 Master Class. (Programmed by
the Chautauqua Opera Guild.) Jay
Lesenger. Master Class with School

(2-4:30) Violin Master Class. (School
of Music.) Jacques Israelievitch,
violin. Fee. McKnight Hall

2:30 Piano Alumni Showcase: Howard
Na, piano. (Benefits the Chautauqua
Women’s Club Scholarship Fund.)
Sherwood-Marsh Studios
2:30 Author Presentation/Discussion.
“Need You Now.” James Grippando,
novelist. Library Meeting Room
3:30

10:00 (10–5:30) Chautauqua Crafts Alliance
Festival. (Sponsored by the Chautauqua
Crafts Alliance.) Bestor Plaza
10:00 Voice Master Class. (School of
Music.) Marlena Malas. McKnight Hall

INTERFAITH LECTURE SERIES. “A
Sense of the Green.” John Buchanan,
pastor; editor and publisher, The
Christian Century. Hall of Philosophy

Chautauqua Heritage Lecture
Series. “When the White House Moved
to Chautauqua: President Clinton’s
Stay in the Atheneaum.” Ed Evans,
journalist and historian. Hall of Christ

3:30 (3:30-5) Chautauqua Dialogues.
(Sponsored by the Dept. of Religion.)
Facilitator-led group discussions. No
fee, but sign up required at 2 p.m.
Interfaith Lectures. Locations TBA
4:00 THEATER. The Philadelphia Story.
(Reserved seating; purchase tickets
at Main Gate Welcome Center or
Colonnade lobby ticket offices and
45 minutes before curtain at the
Bratton kiosk.) Bratton Theater
4:00 Open Recital with Members of
the CSO. (Sponsored by Symphony
Partners.) Elizabeth S. Lenna Hall
4:00 Public Shuttle Tours of Grounds.
Fee. Leave from Main Gate Welcome
Center
4:15

Purple Martin Chat. (Programmed by
the Chautauqua Bird, Tree & Garden
Club.) Jack Gulvin, BTG naturalist.
Purple martin houses between Sports
Club and Miller Bell Tower

5:00 Hebrew Congregation Evening
Service. “Kabbalat Shabbat:
Welcome the Sabbath.” Service led
by Rabbi Samuel Stahl. Dr. Andy
Symons, soloist. Miller Bell Tower
(Pier Building in case of rain)
6:00 (6–7:45) Chautauqua Choir
Rehearsal. All singers welcome.
(Two rehearsals required to sing at
Sunday worship services.) Elizabeth
S. Lenna Hall
6:30 Shabbat Dinner. (Sponsored by
the Hebrew Congregation.) Prepaid
tickets required. Athenaeum Hotel
8:15 SPECIAL. Diana Krall. Amphitheater
10:30 Chautauqua Theater Company. “Late
Night Mask Project.” Hurlbut Church

