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Tracy Lord (Carolyn Holding), right, converses with Mike Connor (Max Roll) on her wedding day in Chautauqua Theater Company’s The Philadelphia Story, which opens at 6 p.m. Saturday in Bratton Theater.
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Thomas takes Amp
pulpit in Week Two
Oliver
(Buzz)
Thomas, a minister, attorney, author, teacher and
community leader,
will serve as the
chaplain for Week
Two at Chautauqua. He currently THOMAS
serves as president of the
Great Schools Partnership
and a columnist for USA
Today. He began his career
as an inner-city pastor in
New Orleans, and has also
served churches in his native state of Tennessee.
As an attorney, Thomas
has practiced at every level
of state and federal courts,
including the United States
Supreme Court. His clients
have included the National
Council of Churches, Southern Baptist Convention, and
Children’s Defense Fund.
He has also appeared as an
expert witness before the
Judiciary Committees of the
United States Congress on

The
meantone-tempered
season begins with Serkin, Minczuk
clavier CSO
playing a night of Brahms, Beethoven
KELSEY BURRITT
Staff Writer

Peter Serkin will play at 8:15 p.m. Saturday in the Amphitheater, and not one person knows how it will sound.
Serkin will play Brahms’ Piano Concerto No. 1, Op.
15 in D Minor. Although it is a widely celebrated and
popular concerto, guest conductor Roberto Minczuk has
reason to believe it will sound like it has never sounded
before.
Minczuk, principal conductor of the Brazilian Symphony Orchestra and the music director of the Calgary
Philharmonic, has guest conducted in more than 90 orchestras worldwide but has never worked with Serkin
before.
The ﬁfth of eight children, Minczuk was raised into a
musical family. His father was also a conductor.
“Very early on, my dad gave me the mission of becoming a conductor,” Minczuk said. “Since I was 12, I’ve been
preparing myself for this profession.”
Serkin is also the son of a musician, pianist Rudolf Serkin. At 11, Serkin began studying at the Curtis Institute of

On Sunday at 2:30 p.m.,
the Amphitheater will resound with American favorites as the American Legion
Band of the Tonawandas,
Post 264, performs its technically challenging and
crowd-rousing
marches,
dances and show tunes.
The American Legion
Band will play patriotic
songs to start the Fourth of
July celebrations, and display
the breadth of their reper-

LORI HUMPHREYS
Staff Writer

MINCZUK

SERKIN

Music. Considered one of the greatest pianists of his generation, Serkin has performed with dozens of major orchestras across the globe and now teaches at Bard College
Conservatory of Music and the Longy School of Music.
See CSO, Page A4

toire with classics from Gershwin and Tchaikovsky.
“We try to program for
family entertainment,” said
David Abrahamian, the
band’s president.
There will be a little something for everyone.
The band, which also
performs in parades and
fundraisers, is 90 members
strong, all of whom are local volunteers who organize
rehearsals around their fulltime jobs.
See LEGION, Page A4

Daily file photo
The American Legion Band will kick off a week of Fourth of July celebrations
Sunday afternoon in the Amphitheater.

NCDT opens
summer
season
with ‘rich,
satisfying
program’
Page A2
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If sociobiologist
Rebecca
Costa’s
upcoming
Contemporary Issues
Forum presentation is a harbinger, COSTA
then this year’s Contemporary Issues platform promises to be sensational.
The presentation, “Why
Can’t We Solve Our Problems Anymore? The True
Story Behind Gridlock,” is
at 3 p.m. Saturday in the
Hall of Philosophy.
Costa’s presentation style
reﬂects her professional life:
the conﬁdent presence of a
radio talk show host and the
scholarship of an academic.
Saturday afternoon she will
present a disconcerting, uncomfortable and provocative theory that there is a
genetic explanation for the
current political and economic morass.
Her discussion, based on
the research that informs

‘Abstraction’
exhibits 15
drawings
that
‘command
the room’
Page A12

CTC ’foreplay delves
into historical
context
Page A7

Rain: 30%
Sunset: 8:58 p.m.

See THOMAS, Page A4

Sociobiologist asks
‘Why Can’t We Solve
Our Problems?’

Legion Band to kick off Fourth celebrations
JOANNA HAMER
Staff Writer

numerous occasions.
As an educator,
Thomas taught First
Amendment law at
Georgetown University Law Center. He
has also lectured at
such universities as
Harvard and Notre
Dame; has been president of
his local school board; and
has provided training to
teachers and administrators
from more than 500 school
districts from North Carolina to California.
Thomas is the author of 10
Things Your Minister Wants to
Tell You (But Can’t Because He
Needs the Job). He is co-author of the ACLU Handbook
The Right to Religious Liberty
and Finding Common Ground,
the First Amendment handbook endorsed by the Department of Education and
used in many of the nation’s
public schools.
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MONDAY

What did you think of today’s sermon? The lecture last week? Arts programming? Let us know in the comments sections of stories posted at the Daily’s website.

her
book,
The
Watchman’s
Rattle:
Thinking Our Way Out
of Extinction, posits
that the human brain
may not be evolved
enough to solve the
complex
problems
facing the world.
As she wrote in her
book, “The uneven rate of
change between the slow
evolution of human biology
and rapid rate at which societies advance eventually
causes progress to come to
a standstill.”
Costa states that a society
paralyzed by gridlock, and
which has substituted facts
for belief, is set for collapse.
She may be on to something, and if so, what happens next? Though describing the landscape as “bleak,”
Costa will oﬀer a sanguine
solution built on neuroscience research. It is insight
that she deﬁnes as “a cognitive response to complexity.”
See COSTA, Page A4

Mowing
the lake:
Institution
makes plans
to maintain
waterfront
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Briefly
NEWS FROM AROUND THE GROUNDS
The Briefly column appears on Page 2 daily and is intended
to provide space for announcements from Institution-related
organizations. If a meeting or activity is featured that day in a
story, it should not be repeated in Briefly. Submit information
to Jen in the editorial office. Please provide name of organization,
time and place of meeting and one contact person’s name with
phone number. Deadline is 5 p.m. four days before publication.
Chautauqua surveys
Chautauqua Institution is conducting surveys during the
2012 Season to learn more about how to enhance the overall
Chautauqua experience. Surveys are avaiable at www.surveymonkey.com/s/CHQARRVL
Chautauqua Women’s Club news
• Chautauqua Women’s Club invites members to come to
the Clubhouse Sunday from 5–8 p.m. for an afternoon playing Mah Jongg. Bring National Mah Jongg League 2012–13
card. Cards may be purchased at the Chautauqua Bookstore.
CWC memberships are available at the door.
• Chautauqua Women’s Club offers social bridge sessions
for both men and women. Games begin at 12:30 p.m. in the
Clubhouse. Single players are welcome. Membership is not
required. Memberships are available at the door.
• The Artists at the Market is open 1–4 p.m. at the Farmers
Market. Artists and vendors bring a variety of unique items.
Street Lighting Walk-about
The Chautauqua Property Owners Association will hold
a weekly informational “Street Lighting Walk-about” at
9:30 p.m. Sundays, meeting in front of the Colonnade. The
purpose is to inform Chautauquans about street lighting
issues and the options available to resolve them, including
the CPOA demo light.
Open house at Brick Walk Cafe
The Brick Walk Cafe on Bestor Plaza holds an open house
Sunday afternoon from 1:30–2:30 p.m. There will be free
samples of new menu items, a magician, coupons for food
discounts, and a raffle for free ice cream for life.
Chautauqua Community Band rehearsal
The Chautauqua Community Band needs players on all instruments. Rehearsal is 5–6 p.m. Saturday in the Amphitheater. The concert is at 12:15 p.m. Wednesday on Bestor Plaza.
Band shirts and lunch are provided. No sign-up required.
Call conductor Jason Weintraub at 716-753-5250 for info.
Chautauqua Literary and Scientific Circle class meetings
• Class of 2003 will meet at 12:15 p.m. Tuesday in the Alumni
Hall Dining Room. Members should bring a bag lunch, but
beverages and desserts are supplied. Contact Sally Holder at
716-357-8297 with questions.
• Class of 2009 will meet at 9:30 a.m. Tuesday in the Alumni
Hall Kate Kimball Room.
• Class of 1992 will meet at 9:15 a.m. Tuesday in Alumni Hall
to discuss 20th anniversary plans. Contact Joan Battaglin at
716-357-9887 with questions.
Everett Jewish Life Center movie
The EJLCC presents “The Debt” at 1:30 and 3:30 p.m. Sunday
and also at 3:30 p.m. Wednesday. No one under 18 will be
admitted to the film. Contact Shel Seligsohn at 716-357-5900
with questions.
Lemonade Social
Members of the Chautauqua Literary Arts Friends will host
a lemonade social from 4:30–5 p.m. every Sunday on the
Alumni Hall porch, following the weekly readings by the
poets- and writers-in-residence.

LAUREN ROCK | Staff Photographer

Anna Gerberich and Pete Walker danced Sasha Janes’ new pas de deux “Queen” based on a 1980s pop song.

North Carolina Dance Theatre opens summer
dance season with ‘rich, satisfying program’
R E V I E W
ZACHARY LEWIS
Guest Critic

Not all ballet dancers can
act, but the good ones do so really well. Case in point: North
Carolina Dance Theatre’s
Thursday night performance.
A feast of strong acting
through dance and a generally weighty program, the
concert — the first Dance
Salon of the 2012 Season —
was a brilliant reminder of
how special the results can
be when an artist not only
has a firm grasp on his or her
physical duties, but also portrays a credible, interesting
character.
The ideal of ballet acting was reached during the
second half of the four-part
Amphitheater program, in a
short but intense scene called
“Queen,” by Sasha Janes, associate artistic director of the
Charlotte-based company led
by Jean-Pierre Bonnefoux.
Here, dancers Anna Gerberich and Frederick Leo

Walker II personified a queen
and soldier engaged in a fierce
dispute, all with the physicality and showmanship of masters. So compelling were their
performances, one almost
couldn’t look away.
Gerberich, dressed in a jewel-encrusted robe and crown,
played a powerful monarch
displeased with an unwilling subject. At first, she entertained — even welcomed —
his notions, but always with
an air of superiority. Eventually, though, after briefly losing control of her throne, she
changed her mind, and brutally dispatched him.
The choreography was
explosively athletic. Several
times, Walker whipped Gerberich around like a pole,
briskly, his partner rigid in
his arms. Elsewhere, Gerberich exhibited exceptional flexibility and the forceful manner of someone who always
gets and does what she wants.
Long live this “Queen.”
The concept behind “Shelter,” another new work by
Janes, was more difficult to
discern initially. But what
seemed at first like a string of
disconnected episodes soon

crystallized into a touching
depiction of the different,
and often vital, roles other
people play in our lives.
Dancing with her fellow
females to spare piano music by Ólafur Arnalds, and
executing an array of nimble
maneuvers in and out of synchronization, lead dancer
Jamie Dee seemed to find
friendship and a kind of innocent frivolity. In two duets
with males, however, she discovered raw sensuality and
then a long-term partner.
Intimate scenes featuring
close, intertwining movements, the latter sequences
ranged from the openly suggestive to the joyfully romantic. Yet if the work ended
complexly, with Dee being
enveloped in the flowing
garbs of her colleagues, the
most moving portion also
was the simplest: Prancing
in a circle, arm-in-arm with
Gregory DeArmond, Dee
bore the smile of someone
who has finally met her mate.
“All for Thee,” by contrast,
was rather clear from the
start. If anything, the choreography by Mark Diamond,
associate artistic director of
Chautauqua Dance, could
have benefited from a little
more subtlety. Still, the drama was intriguing enough,
and the dancing beautiful.
Two couples, dressed in
formal garb, secretly yearned
to be free. One pair gradually
yielded to their feelings in a
moment of tender abandon,
only to fall quickly and coldly back in line.
But though the story itself wasn’t all that novel, the
journey through it was full of
interest. A blend of modern

dance and classical ballet, the
choreography was highly theatrical and surprising, with a
dancer just as likely to make
choking motions, cast a longing glance across the floor, express confusion, or fall to the
ground in tears as to execute a
flawless pirouette.
What’s more, the music
— fittingly, the Andante con
moto from Schubert’s “Death
and the Maiden” String
Quartet No. 14 — complemented the action perfectly,
reflecting the volatility and
depth of the emotions at play.
Emotions of this kind
were all but absent from
“Alternate Paths,” the program’s final work, also crafted by Diamond. Here, in
lieu of a dramatic narrative,
Diamond took his cues from
a lengthy but dynamic score
by David Balakrishnan,
founder of the famed Turtle
Island String Quartet.
For the dancers, following
the music meant staying in
constant, independent and
highly turbulent motion. Diamond’s choreography often
placed a great deal of responsibility on the individual,
allowing each of the seven
performers to express him
or herself through personal,
almost improvisational gestures. And yet the group also
spent a fair amount of time
working as a unit, swaying
elegantly en masse.
The only flaw in “Alternate Paths” was its length. So
many stellar performances
notwithstanding, the formless, abstract work said what
it needed to say well before
Balakrishnan himself did.
Not every work can be a
masterpiece. But North Carolina Dance Theatre and its
choreographers put together
a rich, satisfying program in
an incredibly short period.
Moreover, with only eight
dancers, the burden on each
was heavy. But there’s no acting, no falsehood behind this
last statement: they all bore it
with distinction.
Lewis is music critic of The
Plain Dealer in Cleveland, Ohio.
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American exceptionalism: A Christian view

S

ince the Puritans
sailed into Massachusetts Bay in 1630, we
Americans have believed
we were special. Even
before we could get off the
ship, Massachusetts’ first
governor, John Winthrop,
explained it to us. America
GUEST COLUMN BY REV.
was to be a city on a hill,
a light to the nations, the
new Israel. Iconic politicians
from Jack Kennedy to Ronald Reagan have invoked this famous biblical imagery to explain America’s role in the world.
This year’s Republican presidential candidates couldn’t stop
talking about it.
America’s self-understanding as a shining city on a hill
helps explain both our westward expansion and our paternalistic foreign policy. From Cuba and Central America to
the Philippines, Vietnam and Iraq, Americans have been
willing to impose their will on others. Some will argue it
was because we wanted their land and oil. Perhaps. But it
was also because we thought we knew what was best.
But probe the biblical metaphor that forms the foundation
of the American psyche, and you find that exceptionalism is
always for service — never for favor. The prophets of Israel
emphasized that point. Even the ancient book of Genesis
establishes that baseline principle when God speaks to the
patriarch Abraham: “By your descendants, shall all the nations of the earth be blessed.”
That’s a whole different way of thinking about the world
and our place in it. If there is such a thing as American exceptionalism, it is for service, not domination. Parse John Winthrop’s words, and you’ll find a similar message. The American experiment was to serve as an example of right living and
right governance — “a model of Christian charity,” as Winthrop put it. It was never intended as American entitlement.
Sadly, America has developed a reputation for selfishness
— not service — in some parts of the globe. That’s ironic
given the extraordinary generosity of individual Americans. We tend to be good neighbors. When the roof caves in,
Americans pile in with blankets, hot coffee and all the rest.
From the Salvation Army to Boys’ and Girls’ Clubs to Habitat for Humanity to the Gates Foundation, the generosity
and creative problem-solving ability of Americans is legendary. But a blessing to the world and a light to the nations?
Only on occasion.
I’ll give just two examples of where America is squandering its opportunity to be an international servant leader, but
both are huge.
The first — which should appeal to conservatives — concerns fiscal responsibility. While Europe and Africa teeter on
the brink of financial collapse, America continues to borrow

and spend like a kid with a
credit card. It’s one of the few
things political that is decidedly bipartisan. Republicans
did it under Bush; Democrats
have one-upped them under
Obama. We may be the first
generation of Americans
whose children will actuOLIVER THOMAS, ESQ.
ally be worse off than their
parents. Exceptional, yes, but
exceptionally bad.
A second example of where America is squandering its
opportunity to be a “servant leader” is on the environment.
Instead of leading the worldwide effort to reduce greenhouse gas emissions before they have catastrophic consequences, we won’t even join in. Instead, we point at China —
the world’s other leading polluter — and say, “If they won’t,
we won’t.” That’s like saying that until my neighbor stops
beating his wife, I won’t stop beating mine.
And here’s the sad part. We really could be exceptional. We
know because we have been. I’m thinking here of America’s
stand against Naziism and Japanese imperialism, her willingness to help rebuild post-World War II Europe and, more
recently, her extraordinary response to the tsunami of 2004.
America also boasts the world’s oldest constitution, an
extraordinary system of governmental checks and balances,
two-thirds of the world’s top universities and the collective
talent to do anything we set our minds to.
Ironically, we cannot rely upon our politicians to get
us there. They can’t even get to a balanced budget. No, if
America is to live up to the dream of her founders, it will be
because of us. We the people.
The path forward is surprisingly simple yet exceedingly
hard. We will have to begin acting more like our parents and
grandparents. They put duty first, not self-actualization or
the titillation of their nerve endings. No wonder they were
able to accomplish all that they did! And they never whined
— not about gas rationing or individual tax rates that soared
to as high as 90 percent in the 1950s. They seemed to live by
one simple code: We will leave the world a better place than
we found it.
The path to greatness is never well-trod. It is, however,
well-marked. Discipline, courage and self-sacrifice are what
get you there — not fidelity to narrow partisan agendas.
Can America live up to her lofty dream as a shining city
on a hill?
You decide.
The Rev. Oliver Thomas, Esq. is a member of USA Today’s
Board of Contributors and author of “10 Things Your Minister
Wants to Tell You (But Can’t Because He Needs the Job).”
This column first appeared in USA Today and is reprinted with
their permission.

From the Pulpit

Lehrer leads civic, civil Week Two dialogues
on what informed voters need to know
Policymakers,
analysts
and government leaders
join legendary journalist
Jim Lehrer in the Amphitheater this week to discuss
issues Americans will be
considering as they elect a
president, House of Representatives and a third of the
Senate. This week the question asked is, What is the national climate on healthcare,
jobs, taxation and our nation’s financial stability? Beginning Monday, Lehrer and
his morning guests will offer a variety of perspectives
on these topics. In the afternoon, the Interfaith Lecture
Series takes on the theme,
“2012: What is at Stake for
the Common Good?” with
lectures given by religious
leaders committed to raising awareness about current
needs of society.
Andrew Kohut, president
of the Pew Research Center, is Lehrer’s first guest on
Monday. Essayist for The New
York Times and former columnist for Columbia Journalism
Review, Kohut has done work
for National Public Radio
and the “PBS NewsHour,” as
a public opinion analyst.
On Tuesday, Lehrer hosts
Republican strategist Whit
Ayres and Democrat strate-

gist Donna Brazile.
Ayres is the president of
Ayres, McHenry & Associates Inc., a national public
opinion and public affairs
research firm. Periodically
a guest on Fox News, CNN
and NPR, his comments and
analyses appear in The Wall
Street Journal, The New York
Times, The Washington Post,
The Los Angeles Times and
USA Today.
Brazile is the managing

director of Brazile & Associates LLC, a general consulting, grassroots advocacy
and training firm. She has
worked on every presidential
campaign from 1976-2000,
and became the first AfricanAmerican woman to manage a presidential campaign
when she served as campaign manager for Al Gore.
On July 4, an unaccompanied Jim Lehrer will take the
Amphitheater stage to give
the morning lecture. Executive director and retired anchor of “PBS NewsHour,”
Lehrer is a longtime presidential debate moderator. He
has moderated 11 debates in
the last six elections.
President of the National
Academy of Sciences, Ralph
J. Cicerone will join Lehrer
as his guest on Thursday.
Cicerone’s research in atmospheric chemistry, climate
change and energy has involved him in shaping sci-

ence and environmental
policy both nationally and
internationally.
The last onstage conversation of the week with Lehrer will feature columnists
Michael Gerson and Mark
Shields. Gerson is a nationally syndicated columnist
who appears twice weekly in
The Washington Post. He was a
top aide to President George
W. Bush as assistant to the
president for policy and strategic planning. Shields is a
nationally known columnist
and commentator. He began
writing his column for The
Washington Post, and it is now
distributed nationally by Creators Syndicate.
Joan Chittister, Imam
Feisal Abdul Rauf and Daisy Khan, Yehezkel Landau,
Richard Mouw and John
Buchanan are the lecturers
for Week Two’s Interfaith
Lecture Series in the Hall of
Philosophy.

From the President
COLUMN BY THOMAS M. BECKER

H

appy holiday week! The grounds of the Institution will be teeming this week with multiple
generations of families celebrating their togetherness amidst the joy of the Community Band, fireworks,
Children School Parade, and all manner of spontaneous
expression that complements the programming in the
Amphitheater, Hall of Philosophy, Lenna, Fletcher and
elsewhere. Where on earth would you rather be?
We also gather with an opportunity to demonstrate
a kind of community in dialogue that is rarely, if ever,
evident in our country today. The challenge before us is
to talk seriously about the issues within and the conduct
of the campaign for President of the United States across
partisan lines, without diminishing the significance of
the differences between the candidates and our individual beliefs about the issues, while also carrying out that
conversation with civility and mutual respect.
We have designed the morning lecture program to
serve such conduct. Jim Lehrer will be with us all week.
Jim’s experience and reputation for fair-minded journalistic excellence should set a tone conducive to the outcome promoted above. Monday and Thursday’s guests,
Andrew Kohut of Pew Research and Ralph Cicerone
of the National Academy of Sciences, respectively, are
decidedly non-partisan in their approach to the subject
matter. Tuesday and Friday pair Republican and Democrat in the person of Donna Brazile and Whit Ayers on
campaign strategies and Mark Shields and Michael Gerson on broader observations of the contest for support.
Wednesday Jim will take us inside his experience as a
moderator of presidential debates dating back to 1988.
So that takes us to you and me. How will we behave in
the course of these discussions?
I have spoken about how moved I was by the audience during our week on Iran last summer. Several of the
lecturers shared information and perspectives of Iran’s
history and interaction with the West in ways very difficult for an American audience to hear. And yet, you listened respectfully, participated vigorously in the question
and Answer periods, and gave applause respectful of the
integrity and scholarship of the lecture. I am very hopeful
you will hold the lecturers of the coming week to the same
standard. I suggest you not reward slogans that satisfy
your political leanings but seek the reasoning behind such
conclusions. I further ask that you not shut out statements
that are not your political choice but rather listen even
more closely for the quality of reasoning within the argument posited. Finally, rather than a parade of applause to
one point of view, then another, as if we were conducting
the Old First Night Battle of the States, we hold our applause until the conclusion of the lecture and reward the
entire effort with your sense of its quality.
Finally, I hope that in the conversations you have over
dinner or ice cream on your stroll around the grounds
you do not let your disagreements on these issues put
a halt to conversation nor to your friendships. If our
friends are limited to those with whom we agree on issues as important and complex as those before us in this
election we will surely fail in our expression and preservation of this democratic union.
One area where I do encourage your sense of partisan
support is Saturday in the Amphitheater when the Chautauqua Symphony Orchestra kicks off its 2012 Season.
These wonderful musicians produce a Herculean body of
work over the nine weeks in which time they will perform 21 concerts, without once repeating a repertoire. You
might also save wild applause for Chaim Zemach, who is
celebrating his last of 44 years of work with the orchestra.
Chaim and Hildegard are fixtures within the community.
Chaim’s cello virtuosity has been a foundational strength
of the orchestra. His twinkling blue eyes and wit have
been particularly showcased in his stunning collaboration with Jean-Pierre’s Dance Program as he played and
danced with his cello about the Amp stage.
Happy Fourth of July.
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Watchman’s Rattle is a
call to arms as the original
watchman’s rattle called its
community together to meet
a challenge or threat. Costa
spent six years researching
and writing the book.
The book’s success — it
was chosen by Library Journal
as one of 2010’s best science
and technology books — created popularity for her radio
show, “The Costa Report.”
Costa graduated from
the University of California,

Santa Barbara, with a bachelor’s degree in the social
sciences, and is the former
CEO and founder of Dazai
Advertising. There, her clients included Apple Inc.
and General Electric Co.
She has appeared on TED,
and last year Costa spoke to
many groups, including the
Brookings Institution.
The Chautauqua Women’s
Club sponsors the Contemporary Issues Forum. There
will a Q-and-A and a book
signing after the program.
Watchman’s Rattle is available
at the Chautauqua Bookstore.

Happy

Canada
Day

ENGLISH

FRENCH

O Canada!
Our home and native land!
True patriot love in all thy sons
command.
With glowing hearts we see
thee rise,
The True North strong and
free!
From far and wide, O Canada,
We stand on guard for thee.
God keep our land glorious
and free!
O Canada, we stand on guard
for thee.
O Canada, we stand on guard
for thee.

Ô Canada!
Terre de nos aïeux,
Ton front est ceint de fleurons
glorieux!
Car ton bras sait porter l’épée,
Il sait porter la croix!
Ton histoire est une épopée
Des plus brillants exploits.
Et ta valeur, de foi trempée,
Protégera nos foyers et nos
droits.
Protégera nos foyers et nos
droits.
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Chautauqua Institution is a non-proﬁt organization, dependent
upon your gifts to fulﬁll its mission. Gate tickets and other revenue
cover only a portion of the cost of your Chautauqua experience.

LEGION
FROM PAGE A1

Funded in 1929 by World
War I veterans and local Post
264 members, the band won
the ﬁrst of its 14 total National American Legion Band
Competition titles in 1972.
Michael Shaw, the conductor, keeps the band in shape,
just as he does with the highschool students he teaches
at Frontier High School in
Hamburg, N.Y. When he began there, the school band

CSO

FROM PAGE A1

“Every diﬀerent soloist
brings a diﬀerent sound, even
to the same instrument,”
Minczuk said. “This is something that (Serkin) does quite
beautifully — to bring a very
particular beautiful sound to
the piano which only great,
great artists are capable of
doing.”
Serkin is known to be one
of the best Brahms performers, Minczuk said.
“The thing that we share
that is so beautiful is the music,” Minczuk said. “That is
what creates the bond. And
it’s really quite wonderful
and amazing how you can
connect with people you
don’t know when you have
great music in common.”
Serkin was unavailable for
comment.
“His focus has always
been on music,” Marty Merkley, Chautauqua vice president and director of programming, said of Serkin.
“Not on being a celebrity, not
on being famous. It’s always
about the music.”
That focus is clear in Serkin’s special request for the
piano tuning for the performance. Although pianos are
typically tuned in equal temperament, Serkin requested
a speciﬁc historical temperament called 1/7 comma modiﬁed meantone.
Equal temperament is a
more versatile tuning style
that facilitates transposing.
Although the theory for the
tuning style has existed since

THOMAS
FROM PAGE A1

He is a Phi Beta Kappa
graduate of the University of Tennessee; earned a
Master of Divinity from the
New Orleans Baptist Theological Seminary; received
his Doctor of Jurisprudence
from the University of Tennessee College of Law,
where he was Order of the
Coif; and earned a Master

had only 26 members. The
school’s program now has
over 200 students.
The soloists for the show
Sunday include Staﬀ Sgt.
Benjamin Albright of “The
President’s Own” United
States Marine Band, who
joins the band for only two
performances. Albright is a
local who studied trumpet
performance at the State University of New York at Fredonia, before earning master’s
and doctoral degrees at the

University of Michigan.
The two other soloists are
Albert Schlisserman on accordion and soprano Sara
McMillan, both local musicians with careers in medicine. Schlisserman is an
ophthalmologist working in
Orchard Park, N.Y. and McMillan is a nurse at the Woman and Children’s Hospital
of Buﬀalo. Schlisserman,
who has performed at the
White House and President
Nixon’s inauguration, brings

something unusual to the
program with his accordion,
Abrahamian said.
Chautauqua is a stop on
the American Legion Band’s
summer tour, which will culminate in a bid for another
National Championship on
Aug. 25 in Indianapolis.
“The band always looks
forward to playing at Chautauqua,” Abrahamian said —
for the Amphitheater, for the
acoustics and especially for
the audience.

Pythagoras, the science to effectively actualize it was not
developed until the turn of
the 20th century.
Before the 20th century,
diﬀerent temperaments were
chosen by composers and musicians to obtain a certain tone
color. Temperaments would

sible ways the audience will
react.
“There’s a chance that
some people might say, ‘Oh,
the piano sounds funny,’
but there’s also just as much
of a chance that they’ll say,
‘Wow, I never heard Brahms
like this before.’ Or they
might not notice it at all,”
he said.
Minczuk said the choice
was part of Serkin’s concept
of how the piano should
sound for the piece, though
he is also eager to hear and
experience it for himself.
Perhaps equally as important to the solo piano in
Brahms’ Piano Concerto No.
1 is the orchestra. The attention to the orchestral accompaniment is characteristic of
Brahms, even more so in his
second piano concerto.
“You listen to the piece
and it sounds like a symphony with a solo piano,”
Minczuk said. “The orchestra has such an important
role in the piece. He gives
the orchestra so much room
to shine.”
Immediately before the piano concerto on the program
is Beethoven’s Symphony
No. 8, Op. 93 in F Major. Although the piece is unusually
short at 25 minutes, Minczuk
considers it a compact and
perfect symphony.
“There’s such a wonderful spirit that (Beethoven)
took from Mozart and from
Haydn,”
Minczuk
said.
“There’s just so much to be
explored and so much to be
said with this work.”
Minczuk said Beethoven
ﬁts well between the two

Brahms pieces and that
Brahms himself would have
been overjoyed to be programmed alongside a composer he so revered and admired.
“(Beethoven) really is my
favorite composer for the
symphony orchestra, and he
is at the core of the history of
music,” Minczuk said.
Although there is a theory that the symphony, speciﬁcally movement two, is
a parody of the invention of
the metronome, Minczuk
disagrees.
“I think it’s a tribute to the
metronome. He has a constant rhythmic pattern that
goes from the very ﬁrst to the
very last note that reminds
you of the pulse of a metronome,” he said.
Beethoven was an avid
supporter of the metronome,
one of the ﬁrst composers to
give tempo markings to all
of his works, even those he
wrote before the device’s invention.
The program begins as it
ends, with more classic repertory from Brahms — his
“Academic Festival Overture.” The piece, composed
after the University of Wroclaw presented Brahms with
an honorary doctorate, is a
skillful wedding of a series
of traditional college songs.
“It has the craftsmanship
of Johannes Brahms with
his ingenious orchestration
and how he works all those
themes together into this
very beautiful, joyous overture,” Minczuk said. “It’s
splendid. It has everything to
do with Chautauqua.”

It’s really quite
wonderful and
amazing how you can
connect with people
you don’t know when
you have great music
in common.
—ROBERTO MINCZUK
Guest conductor

make certain keys sound
pleasant and others more
abrasive and strident, said Bob
Bussell, concert piano technician for the Institution.
“There’s a resurgence
among some piano tuners
and musicians to try to reproduce in certain circumstances some of those historical temperaments,” Bussell
said, “and reproduce the
pieces the way it would have
sounded when it was composed and originally performed.
Serkin, it seems, has chosen to have his piano tuned
in such a way to evoke the
sound the piece may have
achieved in Brahms’ time.
Bussell, however, doubts
the sound will provoke a
universal response. He said
he thinks there are three posof Laws degree from the
University of Virginia.
The Great Schools Partnership Inc. is a nonproﬁt
school-support organization
committed to redesigning
public education to improve
the quality of learning for
all students. Their focus is
not on a single classroom,
school, or district, but they
work at all levels of the educational system — from the
classroom to the statehouse
— in the eﬀort to shape

America’s ﬁnest secondary
schools. With decades of
collective service in support
of public schools, they oﬀer
school coaching, professional development, and technical assistance to educators,
schools, districts, and state
agencies. They also develop
cutting-edge tools and resources, conduct and publish school-based research,
and oversee the implementation of major public and
private grants.

Charitable Support
Did you know your gate ticket covers less than 60 percent of the programs you are
enjoying today?
As a not-for-profi t organization, Chautauqua is dependent upon philanthropy to offset
its revenues and cover costs associated with its morning lecture platform, evening
entertainment, fi ne and performing arts schools, children’s programming, etc.
All the artistic and intellectual stimulation that you enjoy on a daily basis is an expression of
the generosity of hundreds of Chautauquans who have made a gift above and beyond their
gate ticket. Please consider making a gift to Chautauqua’s annual fund.
You may learn more by calling 716-357-6407 or perusing www.ciweb.org/giving. Better yet,
drop by for a visit with us in the Colonnade on Bestor Plaza.

Musser to
perform
pre-Vespers
Joseph Musser, member of
the Chautauqua Motet Choir
and Sunday Choir, will perform at the pre-Vespers service at 4:30 p.m. Sunday at
the Hall of Philosophy.
Musser, a professor of
English at Ohio Wesleyan
University, is the organist at
the Chapel of Good Shepherd
and on occasion has played
for services in the Amphitheater. As a member of the Collegium Musicum at the University of Kentucky he sang
bass and played recorder and
krummhorn.
Musser studied organ with
Hugh Allen Wilson at Union
College in Schenectady, NY,
and with Charles Bradley in
Charlottesville, Va.
For 10 years Musser served
on Chautauqua Institution’s
board of trustees. His wife,
Louise, was a counselor at
Girls’ Club and their daughters have also been active at
Chautauqua.
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RELIGION

Expanding the ‘Beloved Community’ through love, forgiveness
MARY LEE TALBOT
Staff Writer

A CHAUTAUQUA INTERFAITH CONFERENCE

“We will not be non-denominational; we will be alldenominational.” So declared John Heyl Vincent and Lewis
Miller, the founders of Chautauqua, in 1874.
“It is time to embrace world religions,” said the Rev. Joan
Brown Campbell, director of Chautauqua’s Department
of Religion. “Some say we are late getting at it, but it is an
essential journey that Chautauqua needs to be about. It is
about peace in the world.”
Campbell’s words were at the heart of the Department
of Religion’s interfaith conference, titled “Expanding the
Beloved Community through Love and Forgiveness,” held
June 11 and 12 at the Athenaeum Hotel. The event was cosponsored by the Fetzer Institute of Kalamazoo, Mich.
The founders’ statement set the stage for a Chautauqua
that was and is open to all. Throughout the years, Chautauqua has first embraced multiple protestant denominations
and then Roman Catholics. The ecumenical outreach was
not without tension, but today all live side by side. Chautauqua’s Jewish population expanded from an occasional
speaker to today’s lived reality, most evident in the Everett
Jewish Life Center.
In 1998, Chautauqua embraced the Abrahamic Program,
and gradually, Muslims discovered Chautauqua. We have
been blessed by more than 40 Muslim speakers on a variety
of subjects and our Muslim neighbors are now dreaming
of a “House” at Chautauqua. Then, in February 2010, the
board of trustees, in setting down a strategic plan for the
next eight years, included an affirmation of Chautauqua’s
Christian heritage and Chautauqua’s interfaith growth.
Their vision for the future is to create a Chautauqua that
welcomes the world’s great religions. It was in this spirit
that the Department of Religion, in partnership with the
Fetzer Institute, determined that we could best introduce
the hope of expanding our beloved community by inviting a combination of religious leaders and Chautauquans
to a conference at Chautauqua, where together they might
search for the most effective way to realize this vision.
More than 30 faith leaders from Jewish, Christian, Muslim, Buddhist, Hindu, Baha’i and Sikh communities, and
30 Chautauquans representative of Chautauqua’s diversity,
met to discuss how the Institution could serve as a resource
for the larger society to foster the idea that through love
and forgiveness we can advance respect, cooperation and
compassion among people of all faiths.
The conference allowed time for individuals to get
to know one another, to share publicly their individual
experiences of interfaith dialogue inclusion and exclusion,
and to help Chautauqua take the next steps in creating an
interfaith community based on love and forgiveness. Rabbi
David Saperstein, director of the Religious Action Center
of Reform Judaism, quoted Dr. Martin Luther King’s “fierce
urgency of now” to emphasize that we cannot postpone
our efforts to commit to an ongoing interfaith dialogue.
“Love and forgiveness are not enough; we need justice.
We need deep social interaction; we need people of differ-

ent faiths in our homes.”
The Right Rev. John Chane, retired Episcopal bishop
of Washington, D.C., said: “The world is embroiled in a
religious struggle. Chautauqua has the power to convene
great leaders. It is the place where leaders can reach out to
one another.”
The Rev. Welton Gaddy said: “Chautauqua is one of the
few places where personal wholeness in community is on
the agenda. It calls people to lofty dreaming and pragmatic
action, to talk poetry and engage in politics, to listen to
breaking news and read lasting literature.”
The Rev. Paul Raushenbush, senior religion editor of The
Huffington Post, asked: “Young people care about interfaith
ideas and they need a forum to talk about them. If they
can’t come here, how do we take Chautauqua out where
they are?”
Daisy Khan, director of the American Society for Muslim Advancement, said: “I was born to be a Chautauquan.
I am a Muslim, educated in Catholic schools by nuns, and I
lived in a town with Hindus, Sikhs and Buddhists.”
As participants discussed how an interfaith Chautauqua might appear and what it would contain, the Rev.
John Cavadini, chair of the Fetzer Advisory Committee on
World Religions and Spirituality, and professor of theology
and director of the Institute for Church Life at Notre Dame
University, reminded the group that, “no one speaks from
nowhere. We always speak from a perspective and from
our own commitments. Expanding the Beloved Community does not mean expanding the church; it does not mean
proselytizing. But the sponsors of interfaith dialogue come
with a whole self, and the sharing comes at a cost. If you
want to reap the benefit of the sharing, you have to accept
the cost of the sharing: You will be a different self. We have
to be prepared for the irreducible otherness of our partners.”
The Rev. Kathryn Lohre, president of the National
Council of Churches, presented the world situation in
which religious institutions live. She described the lapse of
institutional loyalty and the sense that people are spiritual
and not religious as two key factors. Other factors included
more egalitarian networks, the impact of Sept. 11, the increase of interfaith marriages and the expansion of interfaith dialogue. The changes in the media and the recent
economic slowdown have led to a competitive environment
for interfaith activities. Her conclusions were that we must
be interdisciplinary, multigenerational and help people
seek to be better human beings. The unifier is our humanity.
Joan Chittister, OSB, Professor Azim Nanji, Rabbi
Samuel Stahl, the Venerable Bhikkhu Bodhi, Dr. Vasudha
Narayanan, Mr. Arun Gandhi and the Rev. Dr. Jerry Campbell shared experiences of interfaith dialogue and interfaith
inclusion and exclusion. Their words of wisdom and advice
included: put down your own presumptions and clear your

CHOIR PRACTICE

MICHELLE KANAAR | Staff Photographer
LEFT: Jared Jacobsen, organist and coordinator of worship and sacred music, leads the Motet Choir in rehearsal Friday morning backstage
in the Amphitheater. RIGHT: Nancy Nelson and the rest of the Motet Choir rehearse. The choir comprises of experienced singers who
rehearse and perform a variety of works.

own psyche of false barriers; develop the attitude of hospitality toward people and ideas and make compassion and
trust the most important aspects of any dialogue; be aware
of flashpoints … acknowledge the conflicts and don’t hide
them. Many times custom and practice will trump the text;
look for the embodied liturgy of dance, art, music and food.
Know that every faith tradition has proponents and antagonists to interfaith dialogue and some people will not care at
all.
Through paired conversations and small groups, the
participants produced hopes and expectations for Chautauqua. In 2012, Chautauqua is already providing opportunities for interfaith dialogue in a variety of ways.
The Department of Religion is sponsoring the Abrahamic
Program for Young Adults for the seventh year. It will also
sponsor weekly discussion sessions on Friday afternoons
to examine the interfaith lectures from a variety of view
points. Eckerd College and St. Bonaventure University are
sponsoring experience-based courses at Chautauqua. The
Everett Jewish Life Center and the Lutheran House are
sponsoring a dialogue.
In thinking about the future, conference participants
used words like proximity and encounter. Proximity could
happen through long- or short-term work projects, camps
or other ways to share on a daily basis. The ongoing discussion to establish a Muslim House and a Buddhist House
or other faith houses is one way to achieve proximity.
Chautauqua could function like Camp David, where world
religious leaders can meet discreetly with the potential
for confidentiality when needed. Chautauquans, building on their interfaith experience on the grounds, could
take both the vision and practical applications of interfaith
work home to their local communities. Thus begins a new
“Chautauqua Movement.”
Thomas Becker, president of Chautauqua Institution,
shared thoughts which concluded the conference and
pushed the participants forward.
“There is a genuine sense of conversation at Chautauqua. It is the oxygen which drives the day,” he said. “There
is a larger set of possibilities for those who come through
the gates and want to drop the artificial win/lose life. They
can give up their safety net and take intellectual, emotional
and spiritual risks to find a new view of life. In I Kings,
Solomon asked God for a listening heart to deal with
people in a just way, to discern good and evil. We pray for
a listening heart, for the ‘Beloved Community,’ to build a
society where the least of us is treated with justice.”
Campbell, in her closing words, challenged all of us
that, “We have only noble dreams unless we have love and
forgiveness. We can’t do any of this without changing our
attitudes, and without love and forgiveness for one another
and for one another’s religions. This truth became incandescently clear to me in my work with Dr. Martin Luther King.
His signature message was this: ‘Love is the greatest force
the world has ever known and without it change will never
happen.’”
Following the conference, Bishop John Shelby Spong
wrote these challenging words: “Unless we find a new
way to relate to the world’s religious pluralism we will
have only the two choices of the acceptance of continuing
religious violence or of watching benignly as all religious
systems as we now know them die. Unity might be found
in our common humanity, but that does not appear to be
possible unless we can develop a common religious understanding. I think there is another possibility to these two
fairly dreadful and certainly stark options. This possibility
will, however, require that religious people think differently from the way we have been taught to think before.”

A H
Dine at the Historic

Athenaeum Hotel
ALA CARTE OR BUFFET BREAKFAST
Everyday, 8 – 9:30 a.m. • $15*
Ala Carte Menu or Buffet

GRANDE BUFFET LUNCH
Monday – Saturday, 12 – 1:30 p.m. • $27*

SUNDAY BRUNCH
11:30 – 1:30 p.m. • $45*
Fresh Baked Breads and Pastries
Epicurean Green Salads, Chilled Composed Salads
Fruit Presentations
Egg Dishes, Hickory Smoked Bacon, Savory Sausage
Breakfast Casseroles, Pates and Terrine
Cheeses and Crudites, Chilled and Hot Seafood
Vegetarian Dishes, Ethnic Dishes, Pasta, Carved Meats,
Fresh Vegetables, Assorted Desserts
SUNDAY AFTERNOON TEA
3 - 4:30 p.m. $28*
Fine Loose Teas • Scones • Savories • Pastries
TRADITIONAL SUNDAY SUPPER
5 – 7:30 p.m. • $27*
Soup • Salad • Entreé
FOUR COURSE DINNER
Monday – Saturday, 5 – 7:30 p.m. • $69*
Appetizer • Salad • Entrée • Chefs Reserve Selection
Heart healthy and vegetarian options available.
A full wine list and selection of beers are available to
compliment your lunch or dinner.
*All prices inclusive of tax and service charge

Walk-in guests are welcomed, but reservations are highly
recommended. Call 716-357-4444. Reservations from guests outside of the
Chautauqua Institution are available.
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Titanic lecture will
cover overview of
ship, to dispel myths
LAURENCE LÉVEILLÉ
Staff Writer

The Titanic’s presence in
world culture keeps the memory of its tragic ending alive.
It was 11:40 p.m. on April
14, 1912, when the ship
scraped against an iceberg.
The Titanic, dubbed “unsinkable” by journalists, sank 2
hours and 40 minutes later.
Only 705 of its more than
2,200 passengers survived.
The tragedy has become a
part of popular culture. Since
the ship sank 100 years ago,
more than 1,000 books have
been printed, 11 movies produced and one Broadway
musical performed.
In light of the shipwreck’s
centennial, Parker H. Lee III
will speak about the Titanic’s
history during his lecture,
“How Should We Remember
the Titanic,” at 1 p.m. Saturday
in Smith Wilkes Hall, sponsored by the Program Office.
The lecture will be an overview of the Titanic, including
topics such as the ship’s engineering and design, myths,
Capt. Edward John Smith,
lifeboat ethics, the U.S. and
British inquiries into the incident and what has changed
since the tragedy. Lee’s goal
is to give people the facts
they do not know so they can
draw their own conclusions
about the ship’s end.
Saturday’s lecture will be
Lee’s second on the subject.
The first took place in Lynchburg, Va., his hometown, and
he has been asked to give
another lecture there. He de-

cided to give his lecture at
Chautauqua because he visits every summer.
Lee has found the Titanic
story compelling since he was
a child, when he first saw the
1958 movie “A Night to Remember.” But it was the hype
behind its 100th anniversary
that inspired Lee to begin his
research, which he started six
to eight months ago.
“I wanted to make sure
I had the whole story, and
found out I didn’t,” Lee said.
He began reading at least
a dozen books, including A
Night to Remember by Walter
Lord, and he read the U.S.
and British inquiries that
took place shortly after the
survivors arrived in New
York City.
With all the books and
movies dedicated to the Titanic, Lee said he believes it
will not be forgotten anytime
soon. Lee said he believes
there are more cultural references to the Titanic today
than there were 50 years ago.
Though it was a tragic
event, the Titanic is not
commemorated in the same
manner as other disasters.
Memorials are located all
around the world, including
in Southampton, England,
but a celebratory tone also
surrounds the event.
“Can you imagine a plane
crash where we would decide to make a musical on
Broadway about it?” Lee said.
“There’s something different
about it. We’ve decided to
make it a cultural phenomenon.”

‘Our Elegant Universe’ connects
quantum mechanics and relativity
JOANNA HAMER
Staff writer

Next summer at Chautauqua, it’s not rocket science
— just particle physics, a few
mathematical models that try
to connect quantum mechanics and the theory of relativity, and perhaps a splash of
microbiology.
“Our Elegant Universe,” the
theme for Week One of the 2013
Season, takes its name from
the book and television series
by Brian Greene, who will keynote the week with a lecture
on Monday, June 24. The theoretical physicist and Columbia
professor is at the forefront of
his field in research, but also
a popular speaker, host of his
own PBS special and the author of many books, including
the young adult science fiction
novel Icarus at the Edge of Time.
He even made a featured cameo on the CBS comedy “The
Big Bang Theory.”
Greene’s skills at communicating complicated topics
to audiences of all scientific
backgrounds have won him
the admiration of many, including Chautauqua Institution President Tom Becker.
“We have someone framing this topic who is not only
a significant scientist in our
time, but someone who has
for years now been writing on these topics, and is a
skilled orator who manages
to traverse from very technical terms into a more public
audience,” Becker said.
“Our Elegant Universe,”
with morning lectures June
24–28, explores questions of
scientific advances in knowledge and technology, along
with accompanying questions and uncertainties. How
did our universe come about?
Are there other universes
with other kinds of life? Will
we collide with one, and if so,
what will we learn from that?

The week’s 2 p.m. Interfaith Lecture Series, titled
“In The Beginning,” will approach a similar topic from a
religious standpoint.
“During the past five centuries we’ve used the power of
observation and mathematical
calculation to shatter misconceptions,” wrote Greene in the
May 28 cover story of Newsweek. Yet we are constantly and
radically revising our thoughts
about the universe, and are
aware that we still may hold
many misconceptions.
Becker sees this topic as central to the mission of Chautauqua, and hopes that the importance of the topic and power of
Greene’s discourse will bring
old and new Chautauquans to
the start of next season.
“We selected this theme
because it’s in the tradition of
exploration and science that
goes to the founding of this
place,” Becker said.
“What we’re trying to do
is to take on this subject from
a point of view of exploration,
and theoretical physics, and
also a certain amount of microbiology — to understand
the universe both in terms of
how it’s writ in the sky, but also
how the smallest forms of life
connect and how all that fits
together somehow.”
Becker also hopes to have
speakers who will take on the
task of exploring how complicated science can translate
into works of fiction.
“There’s a mixture of people on these grounds that
range from the curious and
well-read to genuine scientists
with serious backgrounds, all
of whom can mix into that audience and participate together in a powerful way.”
Additional speakers for
Week One of the 2013 Season
will be announced in the coming months on Chautauqua’s
website, www.ciweb.org, and in
off-season publications.
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CTC ’fore-Play delves into historical context
JESSIE CADLE
Staff Writer

It’s 1939 and Tracy Lord is
wearing pants.
The leading character of
The Philadelphia Story, which
officially opens Saturday at
6 p.m. and runs through July
8, touts a bold fashion choice
from the first scene of the
play.
“This is the beginning of
the time when women were
wearing pants in public,”
said Tracy Christensen, costume designer for Chautauqua Theater Company. “You
have this character who is a
very modern young woman
and has, for better or worse,
really opinionated thoughts,
and putting her in pants
right from the beginning instantly says something about
who she is.”
The historical significance
behind the seemingly simple
choice of pants or skirt is but
one example of the history
impacting the production
decisions of The Philadelphia
Story. At 7 p.m. Sunday in
McKnight Hall, the ’fore-Play
discusses the history surrounding the play and its effect on the finished product.
How the characters carry
themselves or what bouquets
are on display — and many
other such decisions — rely
on such context. The play is
set in a time delicately sandwiched between the Great
Depression and World War II.
“It would have been a very

different play had it been
written three years later. The
story of this family would
have been different … their
concerns would have been
different,” said Sarah Hartmann, the artistic associate
for CTC. “It’s important in
that way to understand when
it was written and the world
of the play … it’s also important to see what kind of story
you want to tell with it.”
As
artistic
associate,
Hartmann spent months
researching the historical
context of the play, or dramaturgy, to relay to the actors
and the director. Splitting
duties with Sash Bischoff, the
directing fellow of the Conservatory, the two dug up
as much as they could find
about the time period and
the relationship of that time
to Philadelphia.
Philadelphia in 1939 had
an “old-money” feel that is
central to the core of the play,
which raises questions about
feminism, fidelity and the
line between social classes,
Hartmann said. Those topics
and more will be discussed
at the ’fore-Play.
“What was that like then
and what do we see now looking at the play?” Hartmann
said. “Having that context really helps an audience.”
That context also helps
the actors. Male actors must
adjust to pants that go up
to their natural waists and
to outfits that highlight the
shoulder, which changes how

ERIC SHEA | Staff Photographer

Tracy Lord (Carolyn Holding) calls to request the books of Mike Connor as her mother, Margaret Lord (Carol Halstead), looks on in the
first act of The Philadelphia Story dress rehearsal at Bratton Theater Thursday.

they move and carry themselves, Christensen said.
“It changes where the
energy of your body is carried,” she said. “You live
into these pants a different
way then you live into your
modern pants.”
For females, the 1940s
meant a shift to long, struc-

tured lines and big shoulders
as opposed to soft, fluffy
1930s ensembles.
“(The period clothing)
speaks a lot to the kind of
personalities that the women
of the show had. They’re really opinionated, they’re really
strong, they’re really modern for their time, and these

Freyd, Carlson sponsor Saturday CSO concert
SYDNEY MALTESE
Staff Writer

When William Freyd was
growing up in Chicago, he
would take the train to see the
Chicago Symphony Orchestra
whenever he could. Before he
was even a teenager, Freyd
was drawn to classical music.
Much later in life, Freyd’s
wife, Diane Jones Carlson, introduced him to Chautauqua.
“As I got to know the Institution, I’ve found the arts,
particularly the symphony orchestra,” Freyd said.
Unsurprisingly, the boy
from Chicago seems to find
music wherever he goes. He’s
served as president for the
Las Vegas Philharmonic. Because of his connection with
the symphony, he and his wife
will sponsor the Chautauqua
Symphony Orchestra concert
Saturday evening.
The CSO will play at 8:15
p.m. Saturday in the Amphitheater, featuring guest conductor Roberto Minczuk and
Peter Serkin on piano.
“Serkin is a marvelous
artist; we picked the concert
because of him. The program
looked very interesting to
us,” Freyd said. “And Marty

Merkley selected a great conductor. We thought all three
of those pieces would attract
a large audience.”
Carlson and Freyd purchased a historic home in
Bemus Point in 2010, and
they split their time between
the 100-year-old house and
Las Vegas.
Originally from Jamestown, N.Y., Carlson has been
a frequent vacationer to Chautauqua throughout the years.
A nationally recognized
fundraiser, she serves as the
CEO of 1-2-1 Philanthropic
Services Inc. an organization
that consults higher education
and nonprofit organizations
throughout the country.
Freyd, a partner at SFS
Entertainment in Las Vegas,
also pursues his lifelong passion of acting. A member of
the Screen Actor’s Guild, his
credits include South Pacific,
Hello, Dolly!, Annie, Best Little
Whorehouse in Texas, and Annie Get Your Gun. In Las Vegas,
Freyd is currently producing
Best Little Whorehouse in Texas
at the Plaza Hotel & Casino.
“We met in New Jersey,”
Freyd said. “She, of course,
having grown up in the area,
knew about Chautauqua.

I had studied history, and
Chautauqua came up in my
history courses, and I thought
it would be an interesting
place to go.”
In addition to the symphony, several other factors
keep Freyd and Carlson returning to the Institution
year after year.
“One of the most attractive
things to me about Chautauqua is the appearance and the
ambiance of it,” Freyd said.
“Just being on the grounds is
a comfort.”
Freyd and Carlson also enjoy the morning lectures during their time at Chautauqua.
This season, one theme in particular piques their interest.
“Some of the lectures are
intriguing to us … “The
Presidents Club” — we
thought that would be quite
fascinating, with some very
interesting people coming
in,” Freyd said.
The couple have made a
number of friends among the
Institution staff.
“As we’ve gotten involved
with Chautauqua, one of the
things we really love about it
is the people we’ve come to
know,” Freyd said. “They’re
lovely people, doing great

work. That draws us in even
more, knowing the people that
are behind the Institution that
I’ve come to know and love.”
This year, Freyd and Carlson are hoping to expand their
friend circle even further. Becoming CSO sponsors is one
way that they have increased
their involvement.
“We sponsored one (concert) last year; we hope to
sponsor one every year,”
Freyd said. “We think about
not only what Chautauqua
can give us, but what we can
give back.”
Freyd said he hopes that
giving back to the Institution
will ensure that Chautauqua’s
tradition continues long into
the future.
“First, I want it to continue
to do what it has done so well
for over a century. I think it is
a marvelous Institution with
marvelous offerings,” Freyd
said. “Secondly, I would like
it to be able to reach out to a
broader audience.”
Freyd said that increasing
Chautauqua’s reach across
the country would allow the
Institution to receive more of
the recognition it deserves for
providing distinguished cultural programming.

clothes really support that,”
Christensen said.
Beyond the historical
context of the costumes, the
’fore-Play will provide an
extensive history of Philip
Barry, how he cultivated the
idea for The Philadelphia Story
from a friend’s wife and the
advent of tabloid journalism,

Hartmann said.
“The whole goal is for the
’fore-Play to put the play and
its process in context for the
audience,” Hartmann said.
Without context, the pants
Lord wears from scene one
are merely pants instead of a
bold statement that fosters a
strong character.

Institution to enforce new scooter policy
During the 2012 Season, Chautauqua Institution will be
gathering information needed to develop a comprehensive policy for the use of power-driven mobility devices, or
scooters. Beginning this summer, all users will be required
to register their scooters with the Institution. There is no
charge for this seasonal registration or for the sticker that
will be displayed on the scooter. Scooter registration will
help Institution staff document the number, variety and
use of scooters throughout the grounds in order to develop
appropriate policies.
The registration information on file will also help Chautauqua’s emergency and medical personnel contact family members in case of emergency and allow Institution
staff to reach scooter owners if a scooter is unattended and
needs to be moved. Information will also be on file for law
enforcement to identify lost or stolen scooters. Registration
forms can be downloaded at www.ciweb.org/scooters or can
be picked up at any ticket window. Completed forms can be
turned in at any ticket window or information desk, and a
sticker will be issued.
Scooter rentals are available at the main gate. Please call
716-357-6250 for more information.

The Chautauquan Daily on the Web
Check out chqdaily.com this summer for the headlining stories from
the Daily, multimedia content and a PDF of today’s newspaper.
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Sacred Song to feature
patriotism, guest saxophonist
JESSICA WHITE
Staff Writer

With the Fourth of July
around the corner, Sunday’s
8 p.m. Sacred Song Service
will focus on American patriotism that has roots deeper
than red, white and blue.
Church and state are often separated in society and
in worship, but the meeting
of the two can be wonderful,
said Jared Jacobsen, Chautauqua organist and coordinator
of worship and sacred music.
The service is titled “O beautiful for patriot dream that
sees beyond the years” and
will feature patriotic songs
that are meaningful and
thought-provoking.
“This particular year,
when we’re in an election
year and the whole country
is so polarized in mostly unhelpful ways,” Jacobsen said,
“I wanted to step back a little
bit and go into our roots as a
country and try to figure out
a way to help us understand
that being American and being a person of faith is not
necessarily mutually exclusive.”
When looking at music
from the nation’s beginning,
Jacobsen said he came across
the less-known verses of
“The Star-Spangled Banner”
and “America the Beautiful.”
“Most everybody can sing
the first verse of ‘The StarSpangled Banner’ without

Wolfe

I’m hoping that in
an unusual way, this
Sunday evening service
will help set the tone for
Fourth of July week.
—JARED JACOBSON
Organist and coordinator
of worship and sacred music

looking at the words, but
there are verses that go on
to talk about what (the flag)
really meant for us and how
we got to a point where we
thought all hope was lost in
this young country,” he said.
“So with the Sacred Song service, I’m trying to start with
the words that we know and
love, and then to step back a
little bit, put them in context
and look forward.”
Jacobsen chose arrangements of the two songs by
Michael Huff because Huff
includes verses that many
other arrangers drop, and
preserves the classic tunes

that today are often tampered with at sporting events
and on television.
Annual guest saxophonist
George Wolfe will join Jacobsen in several other anthems,
including “Agnus Dei (Winter’s Dream)” by Paul Halley,
which is based on the prayer
mantra of “Lamb of God, you
who take away the sins of the
world have mercy on us.”
Although “Agnus Dei”
doesn’t have much to do with
the Fourth of July, Jacobsen
said the reflective nature
of the service called for the
thoughtful piece. The song is
written for a choir, organ and
soprano saxophone.
“I think that this will be
a once-in-a-lifetime experience for many people who
wouldn’t get an opportunity
to hear a piece like this otherwise,” he said. “And I love
doing that. I love finding different pieces and then finding a good slot in which to
use them.”
Jacobsen and Wolfe will
also play a piano-saxophone
duet.
“It has nothing whatsoever to do with church or whatsoever to do with the Fourth
of July, but it’s a piece worth
hearing,” Jacobsen said. “I’m
hoping that in an unusual
way, this Sunday evening
service will help set the tone
for Fourth of July week.”

Summer’s first voice recital
brings a colorful mix
YEMI FALODUN
Staff Writer

Sex, Portuguese and art
are a few themes that will
spice up this summer’s first
voice recital from 2–3:30 p.m.
Saturday in McKnight Hall.
“Are we just doing entertainment or are we doing
something that makes people
think?” said Mikael Eliasen,
renowned pianist and pedagogue. Eliasen is head-of-department chair in vocal studies and artistic director of the
Curtis Opera Theatre at Curtis Institute of Music. He will
perform with baritone Julian
Arsenault in composer Robert Schumann’s “Liederkreis,
Op. 39.”
“I think of all these 19th
century romantic composers,
he in many ways was this
enormously sexual, erotic
and sensuous,” Eliasen said
of Schumann, whose 12 pieces express the very passionate romance he had with his
wife Clara Wieck, who was

16 years old when a 25-yearold Schumann wooed her.
“I think in these little havens here like Chautauqua,
which has a very strong political base through the lectures and things that happen
in the Amphitheater — why
shouldn’t (the politics of sex)
also be in the arts?” Eliasen
said.
But there is more to this
recital than the politics of
forbidden love, as various
students express their own
inspirational pieces.
“It’s great to share music
that’s not performed very often with a crowd that appreciates it,” 19-year-old soprano
Caroline Braga said about her
performances in Portuguese,
which are rare for an arena
that traditionally favors Italian, French and German
pieces.
“Before coming here, I was
learning some Portuguese
songs, and I was waiting for
the opportunity to be able
to perform them,” she said.

“And then getting the email
like you can perform them
Saturday, I was like, ‘Yes!’ ”
Braga, who will be accompanied by Martin Dube, said
she looks forward to pleasing
the crowd with her selection,
which includes the Bach-inspired “Bachianas Brasileiras
No. 5 — Aria.”
Alexander
Lewis,
a
29-year-old performer, is using the first recital as a tuneup for his highly demanding
tenor role in this year’s opera
The Elixir of Love.
Lewis will perform American composer Ben Moore’s
“Dear Theo,” based on the
letters artist Vincent van
Gogh wrote to his brother of
the same name.
“It gives me the opportunity to present a very touching work that gives insight
into a very troubled man,”
Lewis said, “... a gentler, vulnerable side to the violent
torture scenes you see in van
Gogh’s work.”

Bellowe Fund supports ‘Philadelphia Story’
The Arnold and Jill Bellowe Fund for Theater provides funding for Sunday
afternoon and night’s theater
production of The Philadelphia
Story in Bratton Theater.
Arnie and Jill Bellowe established this endowment
fund in 1998. Jill Bellowe,
who holds a master’s degree in counseling, was a
teacher and counselor specializing in post-traumatic
stress disorder and stress
management. She taught
at Cuyahoga Community
College and Santa Barbara
Community College. She
was a founding member of
the Friends of the Chautauqua Conservatory Theater
and president of the Friends
from 1997 to 1999. She joined
the Chautauqua Institution
Board of Trustees in 2009
and serves as chair of its

Program Committee.
Arnie Bellowe was a member of the Chautauqua Institution Board of Trustees
from 1997 to 2005. He is the
retired president and CEO of
Forest City Auto Parts Company, and for many years
was a member of the board
of Tyler Corporation of Dallas, Texas. Throughout his
years at Chautauqua, he has
taken advantage of many of
the Special Studies classes
and has studied piano.
In Santa Barbara, Calif., Mr. Bellowe is involved
in the President’s Council
at Santa Barbara City College and the Chancellor’s
Council at the University of
California. He is also on the
board of Speaking of Stories,
a literary organization that
brings literature to at-risk
youth, and he also has been

involved with mentoring
young people. At Chautauqua, Mr. Bellowe has worked
on the Chautauqua Challenge Campaign, the Renewal Campaign, where he was
the Theater Team Chairman,
and the Idea Campaign. He
has also served on the Development Council.
The Bellowes, formerly of
Moreland Hills, Ohio, currently live in Santa Barbara,
Calif. They bought their
home in Chautauqua Shores
in 1972. Their two children,
Stacy Bellowe Tager of Los
Angeles, Calif., and Greg Bellowe of Denver, Colo., grew
up in Chautauqua and love to
return. The Bellowes’ three
grandchildren, Jake, Jordan and Justin, are continuing the family tradition and
spend time each summer at
Chautauqua.
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Prestige, Community, Individual Development — even in a land undeveloped

H

aving arrived at Chautauqua to assist then-director
Scott Brown in 1905, Arthur E. Bestor assumed the
title himself in 1907 — in a kind of administration round robin — when George E. Vincent was appointed
Chautauqua Institution president. All three men associated
with one another through the University of Chicago.
The Institution had enjoyed considerable growth and
success in the early part of the 20th century, thanks in part
to the efforts of Chairman of the Board of Trustees Dr. W.H.
Hickman. Also, the era had brought to Chautauqua stability
of personnel and ﬁscal perpetuity.
In her book, Three Taps of the Gavel: The Chautauqua Story,
Alfreda L. Irwin wrote that Hickman wanted “to bring
Chautauqua expenditures fully within the limits of its income, … clean up all debts except bonded debt, … complete
the buildings that had been started and push with vigor the
Commercial Block enterprise, … (and see) the strongest men
in the country on the Board of Trustees, men who would not
only serve, but who could and would give largely to the various phases of the larger life of Chautauqua.”
Pursuant to the ends, Hickman pushed for the election
of George E. Vincent to the position of president, an accomplishment that Irwin viewed as a clear indicator of steady
progress and continuity. Vincent, she wrote, “had grown up
at Chautauqua, fulﬁlled whatever assignments were given
him, completed his preparation for a professional career in
education and excelling there, had remained faithful to the
Chautauqua movement.”
With all his attributes, Vincent was highly and understandably desired by institutions beyond Chautauqua. In
1911, the University of Minnesota appointed him president. Irwin noted that the “development added prestige to
Chautauqua but placed even more responsibility on young
Bestor.” Indeed, from the very ﬁrst year of Vincent’s presidency, Bestor presided over many formalities of Institution
operation, according to The Chautauquan Daily, including the
Assembly’s opening ceremonies.
Bestor, as Institution director, tapped the gavel three times
to open the 1914 season. The Daily reported that the opening
would include a short address by Bestor, a prayer by Dr. C.
Rexford Raymond, and “the address of the occasion” delivered
by William G. Frost, president of Berea College in Kentucky.

The Daily Record
COLUMN BY GEORGE COOPER
Bestor’s talk, primarily a look backward, itemized and
emphasized the good things for which Chautauqua has
stood. Chautauqua: “an educational institution which in
the well-known words of our formal opening ‘never begins
and never ends,’ ” he said. The idea had grown remarkably,
taking hold at some 3,000 summer gatherings in the country.
More than 450,000 people had undertaken the Chautauqua
Literary and Scientiﬁc Circle’s course of readings, with some
300,000 having ﬁnished it in its entirety.
The platform had been one of the greatest forums of modern life. Bestor said that “every good movement has received
a hearty welcome,” and he made special note of the Women’s
Christian Temperance Union, “the pattern for summer sessions of the great universities, the summer gatherings of
great religious denominations, the YM and YWCAs and the
missionary organizations.”
Political questions of the day had been spoken by people
with great knowledge and experience, the place had been
beautiﬁed and equipped with modern conveniences for community life, and it was a paradise for children.
“Not content with these institutional activities,” Bestor
said, “Chautauqua has answered some of the most important
questions of individual development,” among which were
the idea of a vacation, the idea of education, and indeed, the
idea of life itself. “Chautauqua has given a new interpretation to self-improvement and emphasized the fact that all
education is self-education and that every person has sufﬁcient leisure, if rightly directed, for the building of character, for intellectual enjoyment and for that ﬁne art of living,
which gives meaning to all other arts.”
Although he trumpeted accomplishments of the past, and
as they endured into the present, Bestor concluded with a

view of what was yet to come. “Here are gathered people of
vision, people who are striving for efﬁciency of personality,
people who realize that we live in a time of new opportunities and new duties …,” Bestor said.
Frost also spoke of a people, of a past and of a future in
his address, “The Southern Highlanders to the Rescue.” He
spoke of some 3 million people, living in the “backyards of
eight states,” spread across some 120 counties, a population
“as many as were included in the entire United States at the
time when Washington became President.”
To name where they live, the word “rural” was not
enough. “ ‘Super-rural’ is more expressive,” he said. In the
ordinary rural community, people could travel up to 10
miles in a day, and within such a radius, “the countryman
knows everybody and everybody knows him.” In the mountain region of which Frost spoke, however, “Ten miles across
the mountains is an impossibility.”
Given those restrictions, news traveled slowly, there was
little desire to mix with the outside world; outside inﬂuence
had been nil. Frost said the people “are in what might be
called the Shakespeare period of language forming, the period in which, if there is no word at hand to express what is
to be expressed, the speaker will coin a word, using the roots
of some other word, making a word which will be entirely
expressive of the thought in mind.”
Appalachians were responsible and sturdy, Frost said:
“Unmixed with the blood of foreigners, these people are
of the purest English blood which exists in America.” The
people were “pure Americans,” and as such, “They are ready
to ﬁght for America and American institutions. They are of
a blood which helped to free us from England, and they are
ready to do their part for the nation today when they come
to appreciate what the nation really includes, and come to
know the history of even themselves,” Frost said.
In the evening after the speeches, after the recital in the
Amphitheater was concluded, “the ﬁres on the Chautauqua
lake front were lighted and after a few moments answering
ﬂames sprang up from the darkness around the shores of the
lake,” the Daily reported. “As the ﬁres were lighted at points
down the lake, others, out of Chautauqua’s sight, caught the
signal and ﬂashed it on.”

Returning writers use Chautauqua to funnel inspiration
JENNIFER SHORE
Staff Writer

Ann Hood and James
Armstrong, the Writers’ Center writers-in-residence for
Week Two, return to kickstart
Chautauquans into summer
by incorporating setting into
prose and news into poetry.
Both writers will begin the
week with readings of their
work at 3:30 p.m. Sunday on
the Alumni Hall porch.
“They are able to plug
into
Chautauqua
more
quickly than someone who
hasn’t been here,” said Clara
Silverstein, director of the
Writers’ Center. “I think
they both seem to really understand what Chautauqua’s
all about.”
START AND PERSONALIZE PROSE
Hood said her previous
visits revolved around memoir writing, and this time is
no different.
Her weeklong “Writing
Place: How to Use Setting
in Personal Essays” workshop allows Chautauquans
to explore memories and
good writing while incorporating their experiences
on the grounds.
“One of the things that
has emerged over the years
I’ve taught there is how
much people love Chautauqua,” Hood said. “No matter
what the topic is, I always
get lovely essays about their
experience and memories
there, so (Silverstein and I)
thought it would be an interesting workshop to have
people actually use the place
to invoke writing.”
She tends to use neutral topics that are not only fun to explore but also have the potential to open up deeper emotion.
“I often use food as that
entrée to say to someone,
‘Write about your family dinners growing up,’ ” Hood
said. “It seems like a simple

Hood

Armstrong

thing like, ‘Oh, I can remember that,’ but then you remember your grandmother
who maybe you haven’t
written about before or you
remember the fact that your
dad worked all the time and
wasn’t there for dinner, so it
opens up a door to an interior
world as well.”
She will present a Brown
Bag lecture at 12:15 p.m.
Friday on the Alumni Hall
porch titled “Once Upon a
Time” that will help Chau-

tauquans identify the “true
start” of a story.
Hood, a two-time Pushcart Prize winner, has
penned best-sellers such as
The Red Thread, The Knitting
Circle and Comfort: A Journey
Through Grief. She contributes to The New York Times
and NPR.
“I think it’s going to be
a wonderful week,” Hood
said. “The people in the
workshops are always so
excited to be writing and to
be there. No matter what the
topic, I ﬁnd it’s always fun
and exciting.”
COMMITTING TIME AND
IDENTIFYING NEWS
Armstrong, who currently teaches at Winona State
University in Minnesota,
plans on incorporating his
lesson plans into his Chautauquan workshops.
“After having taught creative writing for more than
15 years, it’s been my gradual realization that one of
the things that people most
need is permission to write
as much as possible,” Armstrong said.
His workshop, “From
Trickle to Flow,” will allow
attendees the chance to take
the time to write — a lot.
First, he will give Chautauquans prompts and ample
time to write poetry, and
the second part includes
reading work and giving
feedback to others.
“The best prompt of all is
to sit down and to write the
ﬁrst thing that comes into
your mind,” Armstrong said.
“One of the things you have
to do, especially in poetry, is
you have to listen to what it

is that the part of you that actually does the writing wants
to write about.”
At 12:15 p.m. Tuesday on
the Alumni Hall porch, he
will host a Brown Bag lecture
called “Informed Voters Need
to Know — About Poetry.”
“I’m looking at the whole
notion of information and

news and what kind of news
does poetry bring us, and
why should we turn to poetry for information about
politics,” Armstrong said.
Armstrong, a PEN-New
England Discovery Prize recipient, has published two
poetry collections, Monument
in a Summer Hat and Blue Lash.

After having taught
creative writing for more
than 15 years, it’s been
my gradual realization
that one of the things
that people most need
is permission to write as
much as possible.
— Ann Hood

Page A10

Johannes Brahms
(1833-1897)
Academic Festival Overture
(1880)

Johannes Brahms earned
his professorial aura and
reputation for musical scholarship with research into
musical antiquities, meticulous attention to historical
models, and his precocious
collection, preservation and
re-use of folk music (decades
before “ethnomusicology”
even existed).
He was editor for some of
the first scholarly editions of
the masters and was responsible for the first authoritative edition of Mozart’s Requiem. He sat on the jury
that awarded the Austrian
State Scholarships for composers.
In spite of these academic
credentials, Brahms’s only
actual brush with academia
was two months when he
was 20 that he spent visiting
the violinist Josef Joachim
at Göttingen University.
Brahms threw himself into
all aspects of college life —
except for attending classes.
He relished the fellowship
and the opportunities to
read and discuss art and
philosophy with Joachim
and other students his own
age. He liked joining the students in the Rathskeller for
beer and student songs.
In March 1879, the University of Breslau, acting on
the recommendation of its
Philosophy Faculty, publicly
announced it had conferred
the diploma of a “Philosophiae Doctoris” on Brahms,
with the citation “Artis musicae severioris in Germania
nunc princeps” (“In the art of
serious music, the foremost
in all Germany today”).
Brahms responded to
Breslau with a postcard
acknowledging the honor
and expressing his thanks.
Later, a friend explained to
Brahms that a more substantial response was warranted
— something musical, perhaps a symphony. So, during
the summer of 1880, Brahms
looked back 27 years to find
inspiration from his brief experience with college life. On
Tuesday, Jan. 4, 1881, with
full academic pomp, the Philosophy Faculty processed
into the Breslau concert hall
to hear Brahms conduct the
premiere of the “Academic
Festival Overture.”
Whatever
expectations
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SYMPHONY
the members of the university had, they could not have
anticipated what Brahms delivered. The work begins seriously, hushed and mysterious. After a single outburst, it
drops to suspenseful near silence — a quiet timpani roll.
Then sweetly, three trumpets present a devotional
theme. Within moments the
university audience recognized it as the German students’ association hymn.
Brahms gradually pulls the
full orchestra into the song
before leading to a contrasting theme.
With the new theme
comes a second jolt of recognition. Brahms is quoting
the solemn “Landesvater”
ceremony, where students
pledge allegiance to country
and to one another. The ceremony takes place when the
freshmen, known as “Fuchsen” (“Foxes”), are accepted
into the student club. But
Brahms treats it simply as a
model second theme, warm,
lush and voluptuous.
But the greatest surprise
arrives as the second theme
ends. To finish the section,
Brahms turns to a silly song
used in initiation rites for the
“Foxes.” Titled “Fuchsenritt” (“Fox Ride”), it belongs
to the same musical lineage
as “The Farmer in the Dell,”
and was sung as pledges ran
a gauntlet of indignities.
Brahms develops and recaps all three themes more
or less according to the standard structural model, but
he saved one more surprise
for the Coda — “Gaudeamus
igitur,” the universal student song, which is equally
at home at commencement
exercises and in beer halls.
Reportedly
the
Breslau
students in the audience
spontaneously stood and
sang along lustily, cheering Brahms, the music, the
university, the nation, and
themselves at its conclusion.
Ludwig van Beethoven
(1770-1827)
Symphony No. 8 in F, Op 93
(1812)

In 1809 Beethoven’s dream
came true. A consortium of
princes guaranteed him a life
annuity in order to keep him
in Vienna. An attractive offer from Napoleon’s brother
to move Beethoven to Paris
had mobilized Archduke
Rudolph, Prince Kinsky, and
Duke Lobkowitz, to make

Symphony Notes
COLUMN BY LEE SPEAR

him a counter-offer — 4,000
florins per year, for life. For
a composer it was a princely
sum. With this kind of security, Beethoven was free to
imagine, to compose whatever and whenever he wanted,
to be inventive.
He focused on composing
for charity. Tonight’s work
was one of a pair of “entirely
new symphonies” (Nos. 7
and 8) destined for a charity benefit concert in Graz in
1813.
But a series of events
conspired to overturn his
new situation. In 1811, as a
consequence of the endless
Napoleonic wars, Austria’s
currency was devalued to
one-fifth its former value.
Beethoven’s annuity suddenly lost its princely quality. Then Prince Kinsky died
in a riding accident, and
shortly after that the Lobkowitz fortune was put under state control to prevent
bankruptcy. Though eventually Beethoven’s annuity
was restored (and it supported him until his death), for a
period of time it vanished.
Beethoven had been downsized by the economy.
He did not take the news
with good grace. He wrote
the Graz charity withdrawing his offer of the two
symphonies, expressing his
outrage at the turn of events
in terms dripping with sarcasm. At the age of 43, completely deaf and effectively
retired from the performing
stage, he faced becoming of a
struggling artist once more.
So tonight’s symphony
and its companion (No. 7)
were composed in one set
of circumstances but premiered under another. The
many contrasts between the
two works have puzzled listeners and commentators for
years. Why, for example, is
the Eighth so short? Of all
nine symphonies it is the
shortest — number seven is
over 60 percent longer. Why
did he make its third movement a minuet? Ten years
earlier Beethoven had put
an end to symphonic minuets, replacing them with the

“Scherzo.” What compelled
its return now?
Is Beethoven lapsing from
his mature style and returning to the Classical forms
of his youth? Not at all. He
wrote these two symphonies
one right after the other, in
a time of exciting mental exploration, free from financial
constraint. In their dissimilarities we hear Beethoven’s
imagination exploring two
different pathways to modernity. Someday we should
perform these two symphonies back-to-back — the way
he expected them to be heard
at the premiere — so we really can get a perspective on
what is going on.
Until that day, here is a
hint: compression. One pathway follows the epic model — Homer’s “Odyssey,”
Beethoven’s “Eroica” — expansive, detailed, and loaded
with characters. The other
pares away until only bare
bones remain — more like
Hemingway than Homer —
every speck is vital. In his finale to the eighth symphony
Beethoven takes a single note
(it’s a C#, if you are looking) and drops it in where
it doesn’t belong, giving it a
task that in the seventh symphony might have taken four,
eight, or 16 measures. That’s
compression!
And that is no return to
18th century manners. It is
genuine, fully-mature, futurist Beethoven.
Johannes Brahms
(1833-1897)
Piano Concerto No. 1 in D Minor,
Op. 15 (1854-59)

The emotional complexity of Brahms’s D minor piano concerto fits the popular
image of the composer — a
bearded, cigar-smoking old
sage. But that Brahms is not
the one who composed this
concerto. Far from being a
capstone to a long career,
this is his first major orchestral work, with origins in
1853, when he was 20.
That was the year he travelled to Düsseldorf, hoping
to meet the famous musical
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couple, Robert and Clara
Schumann. The violinist Joseph Joachim had written
Brahms a letter of introduction to Schumann and, following Joachim’s advice, he
walked up to Schumann’s
house and rang the bell. It
was Sept. 30.
Brahms was already renowned as a pianist who
could play anything put in
front of him, but it was his
portfolio of piano compositions he wanted the master
composer to critique.
Examining the works,
Schumann pronounced them
symphonies in disguise, crying out for an orchestra. In
his diary, Schumann wrote,
“Visit from Brahms (a Genius).”
Schumann
virtually
adopted Brahms into the
family and gave him an
assignment — compose a
symphony. The visit, which
Brahms had dreamed might
last an hour, turned into a
month-long stay.
Purely by coincidence we
know what Brahms looked
like at the time, because the
French portraitist Joseph
Bonaventure Laurens was
there to draw Schumann just
when Brahms was visiting.
At Schumann’s insistence,
Laurens made a portrait of
him, too. It shows an angelic, sweet-faced child. Can
the complex emotions in this
concerto have come from the
virginal child in the Laurens
portrait?
Eager to share his discovery, Schumann wrote an
article titled “Neue Bahnen”
(“New Pathways”) proclaiming the musical messiah
“whose mastery reveals itself not in stages, but rather
springs, like Minerva, fully
armed from the the head of
Kronos. And he is come, a
young blood, at whose cradle the Graces and Heroes
kept watch. He is called Johannes Brahms.”
Schumann’s announcement appeared on the front
page of the Neue Zeitschrift
für Musik (New Journal for
Music) on Oct. 28, 1853,
exactly two days shy of a
month since Brahms had
walked up to the Schumann
home.
Brahms was unprepared
for the article. Traveling when
it was published, he did not
see it until he reached Hanover to visit with Joachim.
The exaggerated praise distressed and embarrassed
him. Schumann’s prophecy
complicated Brahms’s attempts to fulfill his assignment of composing a symphony. It left him no margin
for error, no learning curve.
His first symphony must be
a masterpiece, or he would
be laughed out of the profession.
About the time that
Brahms was digesting the
“New Pathways” prophecy,
Schumann was beginning
a rapid descent into dementia. For months his mind
had teetered on the edge.

Brahms’s visit had coincided
with, and likely contributed
to, his last sustained period
of mental health.
Four months after leaving
Düsseldorf, Brahms received
an urgent summons to return. Schumann, despairing
over his loss of reason, had
jumped off a bridge over
the Rhine and fought with
his rescuers. When brought
home, he insisted that he was
no longer in control of his
thoughts or actions and must
go into an asylum.
Brahms arrived the day
before Schumann was taken
away to a private mental institution in Bonn. Like the
substitute eldest son he had
become, Brahms rejoined the
family to hold the household
together in the crisis. Clara
Schumann was distraught. In
addition to the trauma of her
husband’s illness, the doctors
were prohibiting her from
visiting him. Brahms undertook the task of keeping her
mind engaged with musical
distractions.
In this weird situation,
Brahms worked on his
“symphonic” piano music,
regularly involving Clara
as his sounding board and
coach. Together they played
through his daily progress on
a big sonata for two pianos —
an emotionally charged work
in D minor.
After Schumann’s death,
this tempestuous piano piece
suddenly changed shape.
By no longer forcing it into
the shape of a symphony,
Brahms found that its pianistic and symphonic inclinations suited a piano concerto.
It became his first.
The First Piano Concerto is
probably the most personally
revealing of Brahms’ compositions. In its finished form, it
documents those turbulent
months. The enormous first
movement is filled with images of mental chaos.
The second movement
was added five months after
Schumann’s death, as an antidote to the turmoil of the
first. Brahms wrote to Clara
on Dec. 30, 1856, “I am painting a gentle portrait of you
which will be the Adagio.”
The finale is a rondo with
three themes plus a horn-call
theme-lette, two cadenzas,
and a couple transformations of its energetic primary
theme, one into a short fugue,
and the other a jaunty slow
march for wind band.
“Symphony Notes” provide
historical context for the works
on the CSO programs. Tonight’s
“Pre-Concert Lecture” supplements that with musical details
and specific strategies for listeners. Professor Spear at Hurlbut
Church sanctuary will speak at
6:45 p.m. for the lecture. Admission is free.
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From the exhibition “Transition in Black and White.” LEFT: Clockwise from top, porcelain pieces “How?,” “Single Idea,” “Boy with an Inner Ear” and “Head” by Edward Eberle. RIGHT: “Extravagant Bloom” by Angela To.

MICHELLE KANAAR | Staff Photographer

From the exhibition “Recycle. Reuse. Reinvent.”
LEFT: In the foreground, “S/He” by Amy Lipshie; in the background, two “Memento Mori: Mottoes” by Mary Mazziolli and two “D.P.W. Platters” by Boris Bally. RIGHT: “Fire and Ice” by Lipshie.

Fowler-Kellogg embraces multimedia challenge
JOANNA HAMER
Staff Writer

This season, the FowlerKellogg Art Center has created a different world on each
of its floors.
Downstairs is a subtle,
stylish, black-and-white affair that explores the depth
of the two most basic colors.
Upstairs is a multimedia
romp through a playground
of colorful re-imaginations of
everyday objects.
Sunday at 3 p.m. is the
opening reception of the two
shows, “Transitions in Black
and White” and “Recycle.
Reuse. Reinvent.”
Judy Barie, director of galleries for the Visual Arts at
Chautauqua Institution, curated both shows.
“I really enjoy doing two
completely different shows,”
she said.
She called the downstairs
show soft and elegant, while
the upstairs is intended to
be family friendly and to
create a dialogue with Week
Three’s theme, “Inspire.
Commit. Act.”
A black-and-white show is
a challenge, Barie said, which
presents an opportunity to
make a timeless theme new
again. She accomplishes it
by pushing the medium’s
boundaries while steering
clear of cliché.
“I didn’t want to go to
what everyone thinks of
as black-and-white which
are photographs,” she said.
“There are no photographs in
the show.”
It represents, however, almost every other medium,
including ceramics, glass and
paint.
“We’ve got a gentleman
that does ink drawings on
mylar; we’ve got a woman
who does these beautiful

large graphite gestural paint
drawings,” she said.
The show also ties in another exhibition across the
street in the Strohl Art Center — the Albright-Knox Art
Gallery collaboration “Abstraction in America—Part II:
1970s and 1980s.”
The Fowler-Kellogg show
is also mostly abstract, Barie
said, but the similarity with
“Abstraction in America”
was coincidental. Art lovers
who enjoyed the Strohl show

will find themselves in familiar but captivating territory.
The understated blackand-white exhibition turns
the whole first floor, including the Angela Fowler Memorial Gallery, into a classic,
chic, monochromatic experience. But a different world
awaits visitors at the top of
the stairs leading to the second level.
“There are quilts, there are
fabrics, there are woven cereal boxes, there are paintings

on newspapers — just a little
bit of everything,” Barie said.
The show is energetic, and
some pieces literally come off
the walls. Barie wanted the
show to cohere while including diverse, eccentric and
thought-provoking pieces.
“They all balance each
other and complement each
other,” she said.
They should also provide
a concrete example of an
inspired, committed action
to creatively recycle waste,

she said.
The recycled art continues
outside, with salvaged material sculptures by George
Tobolowsky in the Melvin
Johnson Sculpture Garden,
behind Strohl. The sculptures and installations place
the art where it can entice potential visitors.
Intricately, the sculptures
connect to the gallery shows.
Dee Briggs’s raw steel work
is displayed on the FowlerKellogg lawn and hung from

the Strohl porch. She finds
influence in one of last century’s greatest metal sculptors,
Richard Serra, whose work
on paper is in the Strohl “Abstraction in America” show.
Both Fowler-Kellogg exhibitions explore ways to respond
to challenges — how to present
a fresh take on a quintessential motif or how to combine
creativity with environmental
awareness — providing something for everyone.
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‘Abstraction’ exhibits 15 drawings that ‘command the room’
REVIEW
ANTHONY BANNON
Guest Reviewer

It has drama and presence,
pedigree and surprise, nostalgia and drive.
Besides, it’s smart. There is
pertinence, a point of view.
Still, it is not the Big Picture Brass Band promised by
the unequivocal declaration
of “Abstraction in America,
Part II — 1970s and 1980s.”
That is the title driving the
exhibition in the Strohl Art
Center now, a collaboration
with the Albright-Knox Art
Gallery.
The showing, after all, is
of only 15 drawings — all on
paper — selected from the
vaults of the Buffalo gallery.
It is a friendly, often homespun gathering of wonderful
ideas and traces of genius,
and a primer on the basic values of picture making. This
glimpse through the curtain
of history resonates through
our culture of visual thinking, moving across color and
into deep pools of multilingual blacks, acknowledging
the smudges of the artists’
hands — left as evidence of
soul and its creative spark —
while prompting discussion
and appreciation about art
and the terms of its making.
Drawings are good at that
sort of thing — good at be-
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Works are displayed in the "Abstraction in America: The 1970s and 1980s" exhibit in the Strohl Art Center.

ing casual, though certainly
instrumental. They are the
staging areas, presumed
platforms for a possibly finished product, yet perhaps
also throwaways, discarded
at the end of the day.
Maybe, just maybe, they

will be cherished as the singers of a single song, valued
as unique objects, standing
strong at the end of the road.
One thing is sure. The
drawings on view at Strohl
during the 2012 Season command the room with breathtaking surprise, an intimate
room powered now by new
relationships among strange
bedfellows.
This is not a run of 15 pictures that open up an understanding of a particular artist’s visual thinking. It is not
a one-person showing.
These are one-offs by 15
different artists who hold
in common the time they
shared: two hot decades beginning 40 years ago. Their
pictures were not made to
hang together; that was the
design wisdom of the curatorial staff of the AlbrightKnox, led by Holly Hughes
and informed by her collaborator, Don Kimes, artistic
director of the Visual Arts at
Chautauqua Institution.
The exhibition is a consequence of last year’s part-one

effort, which looked at the
two previous decades of abstraction — the ’50s and ’60s
— when America took the
ball and ran with it. The artists in this ’70s and ’80s show
are the sons and daughters —
the second generation — of
forebears Franz Kline, Philip
Guston, Sam Francis, Jasper
Johns, Hans Hofmann, Cy
Twombly and others.
Kimes makes a useful
point in his introduction to
the exhibition, and in the
small catalog that accompanies it. He observes that
art takes place within larger
cultural contexts: one generation passing off to the next;
one century to the next; one
people to another; one institution to another. He continues to note the apt coincidence of showing drawings,
which are a sort of education
field test, at an institution renowned for its contributions
to education, both formal
and informal.
The Albright-Knox and
Kimes also celebrate in their
selection the experience of

western New York, searching its soil for Buffalo artists
to include in the exhibition
— Charles Clough, the late
Andrew Topolski and Susan Rothenberg. They were
leaders in the postmodern
thinking that centered in
Buffalo. Others in the selection spent significant time in
western New York, enjoying
major exhibitions in the city.
Among them are Richard
Diebenkorn, Nancy Graves,
Bryan Hunt and Beverly Pepper. So in that sense, the exhibition is like an old-homeweek gathering.
Professor Elaine A. King
from Carnegie Mellon University continues the conversation in the little catalog by
noting the basic units of art
at play in abstraction — color, line, form, space, texture
among them, all delights of
this show. They dazzle right
away in the possibilities in
line, such as in a lyre by Michael Singer, sweetly tangled
through collaged hunks of
canvas, monochrome along
the gray scale, lave and brim-

ming with life.
Then on the orienting
wall, a play between sonorous globes of deep black
charcoal by Donald Sultan,
revealing the pentimento of
repeated application. This
drawing yearns for Robert
Motherwell and Ad Reinhardt, notably absent in both
shows.
Across the room, Beverly
Pepper also goes deep into
black and finds the human
form and a reflection about
being. And next to the Sultan is a great partner piece
in its formal simplicity: two
smudgy rectangles by Richard Serra. It’s a wonder how
riveting they become, sitting
next to Sultan’s two orbs.
Charles Clough, contrarily, builds paint on photographs and buries sexy references and references to other
central, and sometimes funny, things into a shape that
could be a heart. Across the
room, his late friend, Topolski, makes elegant design
elements from the complex
deconstruction of sentences
made into music and images
in the most ingenious and
creatively unique way. He
was an undersung master of
his time who died just before
60. His words here suggest
the particularity of his work,
and we find that in an equilateral gold-leaf triangle.
Another of the show’s subtexts is its collective knowledge of form. Many of the
artists also work as sculptors: Clough, Singer, Sultan
and Topolski, Nancy Graves,
Brian Hunt, Richard Serra
and Mia Westerlund Roosen.
Clough, Peter Plagens and
Mel Bochner are also skilled
as conceptual artists and
writers.
This is an exhibition without particular authority.
But it is a delight and, like
the drawings themselves,
a launch for good thoughts
about culture, community
and excellence.
Anthony Bannon is executive
director at the Burchfield Penney
Art Center and research professor at Buffalo State College. He
has served as director at George
Eastman House and as an art
critic for The Buffalo News.
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Mowing the

lake
Institution enters
arrangement with
Chautauqua Lake
Association to
maintain waterfront

ADAM BIRKAN | Staff Photographer

Kelvin Eddy (left) and his younger brother Ricky scoop lake weeds from their transport barge into a dump truck on June 21. Both brothers are working the summer for the Chautauqua Lake Association. The
barge they work on travels along the shore of Chautauqua Lake and collects weeds that have washed up on the shoreline.

R

JOHN FORD | Staff Writer

esidents and visitors will notice fewer annoying weeds around the beaches and less
mess along Chautauqua’s entire shoreline
this summer, thanks to a groundbreaking
contract between the Institution and the Chautauqua
Lake Association.
CLA will pair with the Bird, Tree & Garden Club
to present a Lake Walk during Week Four, themed
“Water Matters.” The association will show one of its
familiar maritime weed cutters in action.
But shoreline cleanup crews began their seasonlong presence offshore on the grounds and the lake
earlier this week.
Institution Director of Operations Doug Conroe
said that the unprecedented agreement with the CLA
means Chautauquans will enjoy the lake association’s trademark services every week of the season.
“The deal works well for us,” Conroe said, “and it
also provides some regular funding support for the
lake association during some tough budget times for
them.”
CLA President Chris Yates echoed Conroe’s sentiments.
“Our board of directors has been considering payas-you-go arrangements for several years like the
one we just signed with the Institution,” he said. “We
have been getting our funding in roughly equal parts
from state and local governments, member contributions and private foundation grants.
“We’ve tried to keep our operating budgets as
steady as possible with rising fuel and other costs,
but our funding support from Chautauqua County
has been dramatically cut, and we’re scrambling to
make up the shortfall,” Yates said.
“The big picture is that we need nearly $200,000
more for our bottom line to fully deploy our crews
and equipment to properly maintain the lake and
shoreline,” he said. “If the deal with the Institution
works out satisfactorily, we might seek similar arrangements in the future.”
Yates pointed to the crowded equipment yard that
surrounds CLA’s hangar-like Lakewood headquarters building.
“We can’t launch that weed harvester sitting on
blocks by the fence line, for instance,” he said. “We
should be able to send out at least one other crew. But

we’re doing our best.”
As Yates spoke, Luke Peterson was across Chautauqua Lake at the Shore Acres marina just off the
I-86 exit in Bemus Point. A nine-year CLA veteran,
Peterson has risen from “shoreline guy” to supervisor. Standing in the bright sunshine, he waited for
a flat, blue transit barge to haul in a load of pond
weeds and milfoil harvested from the water by Bemus Point’s Lakeside community.
When the barge arrived, its load fell onto one of
CLA’s shoreline conveyors, which in turn dumped
it via a rising conveyor belt into the bed of a waiting 5-ton truck. The truck then carried the dripping
mass of lake weed to an area farm where it would be
composted.
“Five years ago,” Peterson said, “I was on a crew
that took out 18 5-ton truckloads of weeds in one day.
I think that might be a record.”
In Lakewood, meanwhile, Randy Pike was getting
ready to go back out at the helm of his weed harvester. A small group of local residents had gathered to
watch the maritime machines and a shoreline crew
mucking out the edge of the lake around nearby
docks.
Clayton Sweeney owns the dock where CLA parks
its weed harvester overnight.
“It’s a wonderful service that the lake association provides,” said Sweeney, a retired attorney, who
serves as Red Cross chairman for New York State,
among other current activities. “We really appreciate
everything they do.”
Pike called out.
“Ready to go?”
He sat at the center of a steel basket, which serves
as the bridge on his “cutter.” Using a deck-mounted
diesel engine supplemented by two Mercury outboard engines, Pike eased his cutter away from the
dock with its joystick steering.
Pike, of Panama, N.Y., is now in his sixth year at
CLA. He steers with the assistance of yellow metal
paddle wheels on either side of the cutter.
“It’s a lot like kayaking or canoeing,” Pike said. “If
you want to turn right, for instance, you stress the
left paddle. The paddle wheels also can help with
braking.”
See WEEDS, Page B2

ADAM BIRKAN | Staff Photographer

A weed cutter (left) and a transport barge can be seen from the deck of another weed cutter on Chautauqua Lake. All
three vessels are owned and used by the Chautauqua Lake Association.

FUNDS APPROVED FOR MORE LAKE WEED-CUTTING
The Chautauqua County legislature Wednesday night adopted a measure that will provide an
additional $80,000 in funding to
support Chautauqua Lake Association operations in 2012.
But the funding comes with
one string attached: The CLA
must raise $20,000 in matching
funds to receive the county money, bringing the total increase to
$100,000 for this year.
“I’m optimistic we’ll be able to
meet that requirement,” said CLA
President Chris Yates Thursday.
“Together with our board of directors, I’m already hard at work
raising our matching funds. The
outcome last night was very constructive, to say the least. We’re
all fired up.”
Yates said the new funding

would in no way affect the CLA’s
season-long contract to provide weed-cutting and shoreline
maintenance services to the Institution at least three times per
week.
“That’s an agreement we have
in place and one we like,” he said.
The additional funding will enable CLA to deploy a third crew
on the lake in 2012.
“We’ll have to scramble to recruit, train and organize an additional crew, but this is a challenge
we welcome,” Yates said. “We’re
most grateful for the support
we received at the legislature’s
Wednesday meeting. … We’re all
working to preserve the county’s
most valuable resource.”

ADAM BIRKAN | Staff Photographer

A conveyor belt takes lake weeds from a transport barge and dumps them in a
truck.
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Occasionally fish are caught amongst the lake weed during harvesting. If they are any bigger, pilot Randy Pike will throw them back.

WEEDS
FROM PAGE B1

Under Pike’s seat and running the length of the cutter
is a metal conveyor belt. It
serves as the floor of a rectangular storage bin housing
weed cuttings and other collected debris.
“I’ve had some weird stuff
appear in the mass of weeds,”
he said. “There have been car
tires, logs, even an engine
block, which had been used
as a boat anchor.”

Fish also sometimes get
caught up in the harvest,
flopping in silver flashes
among the green weeds as
the sunlight catches them on
the metal conveyor.
“Many of the fish manage
to escape,” Pike said. “When
a particularly big one gets
trapped in the weed mass,
I’ll sometimes reach down,
pull him out and throw him
back into the lake. That feels
good.”
At the front edge of the
cutter’s harvesting convey-

or, a heavy-gauged, sharptoothed belt slashes horizontally at depths from 3½ to 5½
feet below the lake’s surface.
Pike adjusts the angle of
depth according to the vegetation he sees on the surface. Two side-mounted saws
rip vertically at either side of
the main belt, chopping up
debris and funneling it back
onto the conveyor and into
the hold.
“The process isn’t too different from mowing your
lawn,” he said. He pointed
down to the lake surface.
“See there? You can see the
path we have just harvested,
and it’s easy to see a few feet
over where we haven’t cut
yet.”
Pike will often cut in tandem with another cutter, the
other machine behind and
operating in about half of his
cutter’s path.
“It’s much quicker and
more efficient that way,” he
said, “and we save a lot of
time on debris collection.”
Paul Swanson was on
shore as Pike mowed the
lake. Swanson, a former marina operator, joined CLA
in 1982 and has served as
the organization’s long-term
general manager. He glanced
approvingly at the efforts
of several members of the
shoreline crew, deep in the
littoral muck and bending to
lift out lake debris onto the
shore.
“Those fellas are from
Cummins,” Swanson said.
“For the past two years,
we’ve had volunteers from

MICHELLE KANAAR | Staff Photographer

Scientist Bob Johnson, consultant for the CLA, displays samples
of Eurasian water milfoil, one of the plants found in Chautauqua
Lake. Johnson demonstrates here how the caddis fly has been
eating the plant from the bottom up, one example of how the plant
population can be controlled.

their Jamestown engine plant
who’ve helped us immeasurably.”
Cummins has a corporate
policy that each employee
perform at least eight hours
of community service yearly.
In 2011, Cummins employees
worked more than 900 for the

CSA, and they plan to double
that amount this year.
“In fact, one man volunteered five different times
last year,” Swanson said. “He
was a hard worker, no complaints from him. It turned
out he was the No. 2 guy
out of 1,600 local workers at
Cummins.”
CLA also receives some
temporary shoreline crew
personnel from a welfare-towork agreement with the city
of Jamestown.

During his three decades
at CLA, Swanson has become
perhaps the most publicly familiar member of the organization. A hands-on manager
with the weathered face of a
man who has spent much of
his life outdoors, Swanson
keeps a careful eye on CLA
operations. Mindful of the
association’s history, he can
put current budget shortfalls
in perspective but bemoans
the resulting inability to deploy all his assets.
“When I got here in 1982,”
he said, “we had only a small
fraction of our current equipment inventory, but we did
have a budget of around
$250,000.”
Other lake associations
have visited the CSA to try
to get the answer to how
Swanson manages as well as
he does with less than twice
that budget after 30 years of
inflation, he said.
“I suppose it’s a combination of things, serendipity
doubtless among them. But
we have had no serious accidents, and we have never lost
any equipment,” he said. “In
fact, our small, original weed
harvesters are still in service. We have heavy trucks
from 1986, 1991 and 1995 still
working every day.”
The
half-dozen
yearround CLA employees spend
the winter off-season on
maintenance and repairs.
“We have always had
good support from Chautauquans,” Yates said. “We like
the contract we have with the
Institution and hope it raises
our profile on the grounds.”
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or most of Week One, the Rev. Erik Kolbell presided
over the morning worship services, but he served as
chaplain Friday. Outside Chautauqua, Kolbell serves
as the First Minister of Social Justice at Riverside Church
in New York City. He is a clinical psychotherapist and the
author of six books.
His sermon, “OK, So Now What?” reflected on the story of
Lazarus’ miraculous return to life in John 11:32-41.
There is a multiplicity of approaches to the story of Lazarus, “each one as fraught and freighted as the next,” Kolbell
said. Rather than examine the text of the scripture historically, Kolbell analyzed the story from Lazarus’ point of view.
“What did it mean to him, to get a second chance?” Kolbell said, as he encouraged the audience to imagine Lazarus’
re-entrance into life. “Lazarus might have used this opportunity to make some real changes.”
He suggested that Lazarus might have wanted to take better care of his body, to act differently toward his family, to
live a better life in general.
“And Lazarus set out to do these things because this
is what his newly beating heart would tell him,” Kolbell
said. But it wouldn’t be too long before habits overtook the
impetus for change. “The only thing harder than instituting
[change] is sustaining it.”
In that vein, Kolbell referenced the Burt Reynolds film
“The End,” in which Reynolds’ character reneges on promises he made to God in a moment of desperation. Kolbell also
related his experiences living in New York after Sept. 11.

Morning Worship
COLUMN BY EMILY PERPER
“Everyone was kin,” he said.
“What happens, I think, is that we forget — if not the fact
of the event, we forget its worth. The data remains in our
memory bank, but the meaning we first attached to it slowly
fades into wisps and whispers, or worse, to sentimentality,” he
said. “Life gets in the way and presents us with too many opportunities for the momentous to give way to the routine. The
nobility of our intent exceeds the durability of our stamina.”
Kolbell said he encounters that phenomenon in his experience as a psychotherapist.
“What I’m seeing there is not pathology; it’s simply human nature writ large,” he said.
“I think what this means is not long after we have been
summoned from the tomb to get back to the business of
living, we owe it to ourselves to find at least some way to
preserve a vestige of the experience of that moment when

clarity pierced the fog of lassitude to illuminate not something bigger than life, but something that shows us just how
big life is,” Kobell said.
He said he believes that is what the author of Deuteronomy was trying to achieve in his instruction: to pass collective memory on to children as the Israelites stood poised to
enter Canaan. The Eucharist is also an example of a tangible
inheritance meant to be memorialized.
“It is not instructive. Nor is it meant to be. Rather, it is
evocative,” Kolbell said.
Other examples he explored included a relic from the
slave labor under the Nicaraguan dictator Somoza and the
sandpaper amulet his daughter received after a devastating
car accident.
“We are a wondrous, curious, gloriously flawed creation,
you and I, capable of great and good things, not the least of
which is the courage to try, to fail and to try again,” Kobell
said.
He concluded with the hope that Lazarus was present
during Jesus’ last week.
“I’d like to believe it’s not the kind of thing he would forget. Nor I. Nor you,” he said.
The Rev. Joan Brown Campbell, Chautauqua’s pastor
and director of the Department of Religion, presided. Ryan
Killeen read Scripture. Killeen, a participant in the International Order of the King’s Daughters and Sons Scholarship program, is a native of Stittsville, Ontario, and a recent
graduate of Heritage College and Seminary.

Prominent Chautauquans celebrate 60 years of marriage
GRANT ENGLE
Staff Writer

Many things have changed
since 1952. Elvis Presley reinvented the face of music,
Neil Armstrong helped turn
science fiction into reality
and President Barack Obama
broke one of the last remaining racial barriers in the
United States. Throughout all
those events, one thing has
remained constant: the marriage of Dick and Jean Turney.
The Turneys, who have
been coming to Chautauqua
for more than 40 years, celebrated their 60th wedding
anniversary Friday.
But the longevity of their
relationship with the Institution isn’t the only thing that
bonds them to Chautauqua.
The family donated the John
R. Turney Sailing Center,
named after their late son.
The center was dedicated in
July 2006.
Dick and Jean Turney are
private people who don’t
trumpet their success and
charitable endeavors. But,
their story of love of family
and philanthropy can be told
by two of their three daughters, Jackie Beecher and Debbie Digel, and a few Chautauquans with whom they’ve
worked with throughout the
years.
After the Turneys had
spent several vacations in a
camper visiting all 50 states,
Dick and Jean decided they
wanted a vacation “home
base” for the family to gather every summer. Their son
John was an avid reader, and
he had become fascinated
with sailing as a teenager.
After a trip to a boat show in
Cleveland and hearing about
the Institution from a few
friends, the Turneys jumped
in the camper and came to
Chautauqua.
The family quickly became
enamored with the scenery,
the programming and the
overall feel of education and
enlightenment at the Institution. After a few summers of
renting houses in the area,
the family built a house in
Mayville on Chautauqua
Lake. They had indeed found
their “home base” for summer vacations.
Beecher said that having
a house near the Institution
where the entire family can
gather and reconnect during
the summers is incredibly
important to her parents.
“Mom and Dad are all
about family. For them to
see all of us come back every

summer is special,” Beecher
said. “They’ve been able to
watch their children and
grandchildren grow up here.
It’s a very sentimental and
emotional place for them.”
Dick and Jean met as
teenagers, and they stuck together during college at the
University of Iowa and while
Dick attended Harvard Law
School. Jean supported the
family as a teacher while
Dick went through Harvard’s
rigorous graduate program.
When the Turneys committed to their house near
Chautauqua, they also committed to letting John learn
how to sail. Beecher recalled
the family’s first few experiences with boating.
“Those were some hysterical moments, the Turneys’
first adventures on the boat,”
Beecher said. “John had a
boat, and he always wondered why it would take on
so much water. It had a hole
in it!”
John taught himself how
to sail, and he eventually
became a sailing counselor
at the Boys’ and Girls’ Club.
Meanwhile, the other three
children attended Children’s
School, participated in Club
and also went on to become
counselors.
Digel said the entire family cherished their time at
Chautauqua every summer,
and that the atmosphere is
conducive to the Turneys’
core values of morality, family and learning.
“It’s about the friendships
that we’ve cultivated for all
these years,” Digel said. “You
come back every summer
and see these people, and it’s
like we never left. We have all
made just fabulous friends
from all over the country.”
Digel and Beecher said the
family wanted John’s memory to live on at Chautauqua
after he lost his battle with
cancer. The family decided
the best way to memorialize
their son was through his favorite hobby: sailing.
Jack Voelker, general manager of Chautauqua Golf Club
and former director of recreation and youth services, described the entire process of
creating the Sailing Department and Sailing Center as
one of the most rewarding accomplishments in his 25-year
career at Chautauqua.

Voelker said he formed a
personal relationship with
the Turney family as they
worked together to build and
dedicate the Sailing Center to
John after he died.
“It was a pretty rare privilege to feel like you’re a part
of somebody’s family,” Voelker said. “I felt that this wasn’t
just a business relationship,
but truly a partnership; it
made it more than work. It
was emotional to be brought
into that sort of environment.
I think they’re very special
people. I think the world of
them.”
Voelker hired experienced
sailor Gary Snyder to lead the
Sailing Department and the
Turney Center. Snyder was a
friend of John’s, and he said
he takes the responsibility of
caring for the center named
after his friend very seriously.
“It makes me very proud.
It’s an honor to work with the
entire Turney family,” Snyder
said. “It’s been very rewarding to have the sailing center
develop into an important
part of the Chautauqua community.”
The Turneys are back this
summer to enjoy the season
and their family from their
home in Mayville. Beecher
and Digel said their father
can be seen at almost every
morning lecture.
Alongside the Chautauqua
programming, the Turneys
stay active through biking,
golfing and attending the
Chautauqua Health & Fitness
center. Dick and Jean also enjoy gardening and making
strawberry jam with their
family.
Dick and Jean have even
passed along the gift of commitment and longevity to
their children. Beecher has
been married for more than
20 years, and Digel has been
married for more than 30
years. All three of the Turney
daughters were married at
the Hall of Philosophy.
As far as Dick and Jean
having the secret to a long,
happy marriage, Beecher
broke it down into simple
terms.
“They’ve always been very
committed to each other,”
Beecher said. “They’re loyal
to each other and their family.
They have worked very hard
and have always worked as a
team.”

DAILY FILE PHOTO

Dick and Jean Turney cut the ribbon to the John R. Turney Sailing Center in July of 2006 while
surrounded by their family. The Turneys recently celebrated their 60th anniversary.
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Khalsa leads second week
of Mystic Heart Program
MARY DESMOND
Staff Writer

Harmandir Sahib, the Golden
Temple, the spiritual center of Sikh
Dharma, emerges from the watery
depths of the Sarovar reservoir, its
golden turrets resplendent, its four
doors pointed in the cardinal directions. It is the embodiment of Sikh
Dharma, a faith that welcomes all.
“The Guru, as we call the scripture, is available to all, and because
there are no clergy in Sikh Dharma,” said Subagh Singh Khalsa,
co-director of the Mystic Heart
Program. “There are seen to be no
barriers between any person and
the Divine. Sikh practices are open
to all.”
Khalsa will lead morning meditation sessions and facilitate afternoon seminars for the Mystic
Heart Program during Week Two.
He has practiced Sikh Dharma
and Kundalini yoga since 1971.
He and his wife, Subagh Kaur,
founded the Mystic Heart Program 12 years ago to emphasize
the importance of embracing all
world religions at Chautauqua.
The Sikh Dharma tradition began in approximately 1490. More
than 40 different authors, from
myriad faiths, including Sikh,
Hindu and Islam, composed the
religion’s scriptures. According
to Khalsa, Sikh Dharma is a religion devoid of strict dogmas and
rigid rules.
“Essentially, the teachings are

to maintain an awareness of the
divine with each breath, each bite
of food, each task performed,”
Khalsa said.

Essentially, the teachings are
to maintain an awareness of
the divine with each breath,
each bite of food, each task
performed.
— Subagh Singh Khalsa
Co-founder, Mystic Heart Program

This week in the morning meditations and afternoon seminars,
Khalsa will play on the Chautauqua-wide theme of “What informed voters need to know” and
transform it to “What we really
need to know: discovering our true
identity.” The week will focus on
finding the “essential self.” The essential self is the core of a person’s
identity that innately knows truth.
“The premise is that behind all
of our personality traits — traits
that sometimes serve us and other
times hinder us — there lies a more
aware and a wiser self that can set
aside pride and fear and desire and
consistently act in a compassionate
and kindly way,” Khalsa said.
He believes that meditation, and
practice at meditation, is the ideal

Robb-Shaw Fund supports
weeklong Thomas chaplaincy
The Edmond E. RobbWalter C. Shaw Fund helps
underwrite the preaching
and ministry of Rev. Oliver
(Buzz) Thomas. The chaplaincy was established in
the Foundation by Walter
C. Shaw Jr. and Jane Robb
Shaw Hirsh in memory of
their parents, Dr. and Mrs.
Edmond E. Robb and Mr.
and Mrs. Walter C. Shaw Sr.
Dr. Robb, the father of
Mrs. Hirsh, was a Presbyterian minister who served
the Central Presbyterian
Church of McKeesport, Pa.,
for 25 years, after earlier
service in Philadelphia and
Chicago. While in Pittsburgh, he headed the Presbyterian Synod of Pennsylvania, actively working
in legislative rulings of the
church body. Mrs. Robb was
active with youth choirs and
women’s missionary circles,
and she was a national Regent of the Daughters of the
American Revolution.
Both Dr. Robb and Mr.
Shaw Sr. were active in the

Boys’ Club of McKeesport
and the McKeesport Hospital.
An active Methodist layman, Mr. Shaw Sr. was a cofounder of the G.C. Murphy
Company in McKeesport.
He strongly believed in
Chautauqua’s ideals, providing college scholarships
for highly motivated, lessprivileged youth. His wife,
Una Virginia, devoted time
to women’s activities of the
Methodist Church and was
particularly interested in
church music. Mr. and Mrs.
Shaw Sr. visited the Institution frequently.
Mr. Shaw established a
tradition of philanthropy,
which has been carried on
by his children and grandchildren to this day.
If you would be interested
in discussing the possibility
of establishing an endowment
to support the chaplain of
the week or another aspect of
Chautauqua’s program, please
contact Karen Blozie at 3576244 or email her at kblozie@
ciweb.org.

way to address and embrace that
divine sense. During the morning
sessions, Khalsa will lead participants in both silent and chanting
meditation. Chanting meditation
involves singing mantras, or poetic
compositions of Sikh scriptures.
Khalsa said the power of meditation is that it allows people to
understand the connectedness of
everything in the world.
“When you meditate, you kind
of slide over from that stance of
separateness which can breed senses of inadequacy, or senses of fear,
or desire, or all that,” he said. “All
of that can slide away, and what’s
left is almost like a luminous experience of this — just what we have
right here in this place.”
Mystic Heart’s morning meditation takes place from 7:15 to 8
a.m. Monday through Friday in
the Welcome Center Conference
Room. The seminar takes place
from 12:30 to 1:55 p.m. on Tuesdays and Thursdays in the Hall of
Missions. This season, a Christian
“centering prayer” session will be
held Thursdays from 7:15 to 7:45
p.m. at the Welcome Center Conference Room.
Gate passes are required to attend all events held by the Mystic
Heart Program. Classes are free, but
donations are accepted at the door.

MICHELLE KANAAR | Staff Photographer

Subagh Singh Khalsa is co-director of the Mystic Heart Program, which offers
meditation practice sessions and classes during the Chautauqua Season. Meditation is often practiced barefoot; Khalsa’s repose reflects his practice, which allows
him to find comfort from within.

In partnership with St. Bonaventure, Chautauqua
brings students into interreligious dialogue
JESSICA WHITE
Staff Writer

Five theology students
arrive at Chautauqua on
Sunday for the Institution’s
new partnership with St. Bonaventure University.
The university recruited
theology and religious studies majors from other universities in Pennsylvania
and western New York for
the first year of its two-week
honors seminar in interreligious dialogue.
The students, who have
been doing coursework at St.
Bonaventure since Wednesday, will spend this week attending programs at Chautauqua and will return to the
university next Sunday to prepare written and oral presentations about their experiences.
The collaboration has
been
a
long-standing
dream of St. Bonaventure
President Sister Margaret
Carney, said Father Ter-

rance Klein, professor and
chair of the school’s theology department.
“The programming at
Chautauqua is really worldclass in terms of the people
that it brings in and makes
available to the Chautauqua
community,” Klein said. “She
thought it was a shame that
we’re this close to Chautauqua and that we had never developed a program that would
utilize those resources.”
The students, who were
required to have a minimum
GPA of 3.5 for the program,
are of St. Bonaventure University, Carlow University,
Houghton College and Siena
College. They have spent the
past four days doing classroom readings and discussions to prepare for what
they will learn at Chautauqua, Klein said.
Each day, the students and
their two seminar instructors
will commute to the Institution from St. Bonaventure to

attend the services, lectures
and conversations. They
may also attend evening programming if they choose.
The Rev. Joan Brown
Campbell and Maureen
Rovegno, director and assistant director of the Department of Religion, coordinated the program and will
act as liaisons to the group.
Rovegno will also introduce
the students to Chautauqua’s
Abrahamic Program for
Young Adults coordinators.
“We’re very happy to
begin this collaborative relationship,” Rovegno said.
“The lectures and what they
experience here will be very
fruitful to provoke and promote dialogue among them.”
The program was made
possible by a grant from St.
Bonaventure alumni Brian
and Jean Hickey of Rochester, N.Y. Students pay $800
for three college credits
that are transferable to their
home schools. A three-credit
course at St. Bonaventure
typically costs about $3,000,
Klein said.
Klein and Rovegno said

The lectures and what
they experience here
will be very fruitful to
provoke and promote
dialogue among them.
— Maureen Rovegno
Assistant director,
Department of Religion

the university chose Week
Two because its 2012 election theme will provide rich
conversation about interfaith issues.
“The hot-button issue right
now in religion of any kind is
the rise of fundamentalism
and the need for interreligious dialogue and understanding,” Klein said. “That’s
something that Chautauqua
has pledged itself to and it’s
increasingly an issue in theology and religious studies
departments whether they’re
Catholic or not.
“So we’re hoping that the
students would benefit from
the understanding of religion
around the world.”
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Andrews, Hamilton discuss importance of hope in children’s literature
And so very quickly, my stepfather — to his credit, and I
hated the lessons with him. I
wasn’t comfortable with it at
all. He very quickly passed me
on to the wonderful lady that I
mentioned earlier who was my
singing coach for practically
the rest of her life. And she
was a truly great teacher. So,
the diction — that I probably,
that I’m always told I have, and
the attention to words — that
words will bring your voice
through, all of that came from
her. So, from then on, I went
round and round and round
England, touring endlessly with
my parents but with my own
act eventually. And then, the
most enormous break happened, in that I was asked to
come to Broadway in my first
show in 1954. And it was called
Boyfriend. And it happened to
be a huge success. And I’ve
been here ever since.

LAURENCE LÉVEILLÉ

Staff Writer
Themes of heroism and
hope may seem too simple
for today’s literature, but
they are still a priority in
children’s books.
Dame Julie Andrews and
her daughter Emma Walton
Hamilton had a conversation with Roger Rosenblatt
during Friday’s morning lecture about the importance of
hope in children’s books and
their experience collaborating with each other to write
books.
Andrews’ love for literature came from her father,
who loved to read literature,
to read to her and to make
her read. It inspired her, and
she passed her passion on to
her own children.
At 5 or 6 years old, Hamilton and her parents worked
to create a book together.
Andrews and Hamilton’s father were separated, each living on a coast of the United
States.
Andrews suggested that
she and Hamilton write a
story together.
Hamilton’s father, an illustrator, artist and production
designer, illustrated the story
when his daughter visited
him during the summer. Andrews then bound it.
“They were looking for
something that would give
me a sense of unity in the
family,” Hamilton said.
But the writing collaboration between Andrews and
Hamilton officially started
about 15 years ago when they
wrote their first book, Dumpy
the Dump Truck.
Andrews’
publishers
asked her if she had ever written books for young children.
She hadn’t, but said she
would think about it, Andrews said.
Andrews asked Hamilton what sort of book would
please her son, Sam, the most.
At the time, Sam was interested in trucks, but Hamilton
could not find books about
trucks that were characterdriven and had story value,
Hamilton said.
Andrews suggested the
two try to write their own
book, she said.
“It’s just been such a joy
from start to finish,” Andrews said, “and we’ve been
writing together almost virtually ever since.”
They had no idea they
would get along, because
both are bossy, Andrews
said. But they have published
20 books together since, and
each has her own strengths.
Andrews focuses on the big
ideas while Hamilton focuses on the structure and
theme of the stories.
Working together has
strengthened their respect
for each other, they said.
“It got rid of all the family nonsense,” Andrews said.
“We were able to focus and
play in a particular sandbox,
which was creative writing.”
Together, Andrews and
Hamilton wrote a book ti-

Q
A

GREG FUNKA | Staff Photographer
Dame Julie Andrews and Emma Walton Hamilton answer questions from the audience Friday morning in the Amphitheater.

tled Dragon: Hound of Honor,
which is based on a French
legend of a dog, named Dragon, who wants to avenge his
master, a medieval knight
who was murdered.
“We just were amazed
that no one had actually ever
taken this story and turned it
into a book,” Andrews said.
Dragon is a book about
heroism. But we live in a
time of calculated difficulty,
Rosenblatt said, where heroism is seen as corny, easy
or unsophisticated. Despite
that, heroism, honor and decency are all things people
cherish, he said.
Hamilton agreed that heroism and hope are a priority
in children’s literature. The
concept of hope is also evident in Andrews and Hamilton’s series The Very Fairy
Princess.
“There is still, at the end of
the day, the need for hope,”
she said.
Character is also an important aspect of literature,
Andrews said. Her husband
used to say that an author
could have the flimsiest idea
but the character is what
makes the book.
“Good characters will always carry you,” Andrews
said, “and I think, as well as
in optimism and courage and
hope, that character matters
enormously.”
Rosenblatt asked if reading to children made them
feel safe.
“It is all things cozy and
nurturing and wonderful,”
Hamilton said, “and we are
listening to a beloved voice
read aloud. We are looking at
pictures and artwork.”
She describes the moment
as a “powerful, visceral experience.”
But when children begin school, parents feel they
should not continue reading
to them and encourage independent reading, Hamilton said. Reading becomes a
struggle and a chore rather

than a sense of comfort.
It takes until 8th grade for
the abilities of understanding by listening and decoding words to converge, Hamilton said.
“My enormously passionate belief is that it is incumbent among us as parents,
as grandparents, as family members, as caregivers to
preserve the joy of reading
for children for as long possible,” she said.

Editor’s note: This Q&A has
been edited for clarity and length.

Q

As we began, I was
listening on what you
were saying about valuing
and continuing to read to
young people as they grow.
And I was thinking about
how I used to lay and listen
to the radio, which shows
how old I am. I’m wondering,
do you think that the advent
of so many vehicles that
convey either abbreviation
of stories or language or so
readily rely on visual image
— do they help that process,
or do they harm process? Is
it largely neutral? What do
you think about that?
Emma Walton Hamilton:
It’s a very good question.
There are those of us within
the industry who are deeply
concerned about it, and there

A

are those of us within the
industry that are on the side of
feeling that is essentially a train
that has left the station. The
best things we can do is take
advantage of it and use it to
its best services. My personal
view that we should expect
nothing less from Mary Poppins’ daughter is an optimistic
one. In that, we are still engaging with text even though it is
in the digital realm. And many,
many young people these days
are reading in ways, perhaps,
that they might not have before. Or are discovering story.
And in the end, it’s all about
story. And whether we receive
story from the printed page or
through a Kindle or an iPad or
an audio book, in the end, what
we are experiencing is the gift
of story. And I think that only
has positive repercussions.
Julie Andrews: As long as there
some cuddles along the way.
EWH: That’s right.

Q

Julie, there is a question about where you
were raised. Can you tell us
something about that?
JA: Yes. I was raised in
England. I was born in a
very small community, little village called Walton-on-Thames.
EMH: Which is coincidence by
the way, she didn’t name me
after the town.
JA: Walton — and the man
that I eventually married is also
Tony Walton is absolutely no —
it’s just a happy accident really.
Walton was just a stop on the
railway line and probably about
20 miles outside of London.
But what shaped me and
formed me was, I think, that
my parents, my mother and my
stepfather, were in vaudeville,

A

in musical. And my mother
was wonderfully colorful and
theatrical and fun. My stepfather was a little scary, big, big
imposing gentleman but had a
phenomenal tenor voice. And
in order to keep me quiet, so
to speak, during the war, when
my school closed and there
was nothing to do, he decided
to give this tiny child some
singing lessons. I must have
been seven. And my parents
discovered to their amazement that I had this freak, huge
coloratura range. It was a very
white voice but incredibly long.
And I could just do gymnastics
with it all over the place. And it
was very powerful.

C H A U TA U Q U A

Will there be a sequel to
your wonderful memoir?
JA: I’m asked that a lot.
Perhaps. It would take
a number of years, I think, to
pull it together. I do try to keep
scribbling things down as I
remember. I do keep, I have
kept diaries, so I could refer to
them. But I still think it would
be quite a while. My husband
passed away about two years
ago. I’m still processing.
—Transcribed by
Yemi Falodun

Lost Bikes
The Chautauqua Police
Department often
retrieves lost bicycles.
If you have lost your
bike, please contact
the Chautauqua Police
Department at 716-3576225 to see if they have
found yours.

F O U N D AT I O N

Celebrating Leadership
Harold F. Reed

President, Chautauqua Foundation Board of Directors
1957-1967
• Harold served the Foundation as
President, and Director (1951-1971) and
the Chautauqua Institution as a Trustee
(1950-1972) and Honorary Trustee
(1972-1982) until the time of his death.
• Harold and his wife Mary Lou lived on
Foster Avenue and were active members
of the Chautauqua community. He
was secretary of the High School Club,
Cottage Owner Trustee, Director of the
Chautauqua Golf Club and VP of the
United Presbyterian Association. She was
on the Chautauqua Stamp Committee, the
executive board of the Garden Club and
active in the Chautauqua Women’s Club.
• Harold and Mary Lou’s legacy continues
to impact the Chautauqua Experience
through the Harold F. Reed, Sr.
Chaplaincy and the Harold F. and Mary
Lou E. Reed Family Fund.
• Harold claimed that one of his most
memorable Chautauqua memories was
when he was Master of Ceremonies for
the 1955 OFN celebration and he learned
of the birth of his granddaughter, Jenifer,
when he received a pledge from Western
Union in her name.

C H A U TA U Q U A F O U N D AT I O N . O R G
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Spong breaks down ‘literary myth’ of Judas Iscariot
MARY DESMOND
Staff Writer

The story of Judas Iscariot
is full of intrigue, betrayal
and condemnation. Of the
players in the New Testament, Judas, the fallen apostle, is recognizable to most
Christians, but retired Bishop John Shelby Spong said
he believes Judas, the man,
never existed.
In Thursday’s Interfaith
Lecture, Spong examined
the case of Judas Iscariot
through a historical and biblical lens. In his fourth lecture of the week based on
the title of his recent book
Re-Claiming the Bible for a
Non-Religious World, Spong
said Judas Iscariot was never
a man, but a literary figure
created decades after the
crucifixion to represent nonChrist-following Jews.
To contextualize his argument, Spong opened his
lecture with the story of the
Jewish war with the Roman
Empire. The war between
the Romans and the Jews
exploded in the year 66. Before the full-blown military
engagement, Jewish Zealots,
or “freedom fighters,” had
staged frequent guerilla attacks against the Romans for
decades, Spong said. In 70
C.E., the Romans embarked
on a fierce offensive and
seized the city of Jerusalem.
“I mean, the Romans went
through Jerusalem like the
Russians went through Berlin at the end of the World
War,” Spong said.
The fall of Jerusalem left
an indelible scar on Jewish
history, he said.
“I suspect the fall of Jerusalem in the year 70 of this
Common Era also shaped
both Christian history and
Jewish history more dramatically than any of us has yet
imagined,” Spong said.
Before Jerusalem fell, relations between Jews who
followed Christ and Jews
who did not follow Christ
were tense. When Jerusalem
fell, they worsened dramatically. The Jews who followed
Christ blamed the Orthodox
Jews for the destruction of
Jerusalem and the Jewish
homeland, Spong said.
In the year 88, Jesus’ followers were excommunicated
from the Jewish faith, he said.
“The followers of Jesus began to think of the Jews not
as people, like themselves,
but as their primary ecclesiastical enemy,” Spong said.
It was leading up to, and
during, this time that the
first gospels were being
written, Spong said. He said
he believes that the character
Judas Iscariot was added to
the Bible so early Christians

could absolve the Romans
and Pontius Pilot of the
death of Christ and blame
the Jews instead.
Spong said he first became
suspicious of Judas’ origins
when he realized that Judas,
the name given to Jesus’ betrayer, was the Greek spelling of the work Judah, which
meant Jew.
“I thought it was just too
convenient that the anti-hero
of the Christian story bears
the same name with whom
Christians were locked in a
very tense struggle for survival.” Spong said.
To further explore the possibility that Judas Iscariot
was mythical, and not man,
Spong analyzed each mention of Judas in the writings
of Paul and in the gospels.
Paul, who wrote between
the years 51 and 64, was one
of the earliest Christian writers, Spong said.
“No place in the corpus of
Paul’s writings is there any
hint that Paul had ever heard
of the tradition that Jesus was
betrayed by one of the 12,”
Spong said. “Paul says Jesus
appeared to the 12 after the
crucifixion — there was no defection, Judas was still there.”
The character of Judas Iscariot first appeared in the
Christian tradition in the
Gospel of Mark, written
around the year 72, a few
years after the fall of Jerusalem. When the character entered the Christian tradition,
he came already equipped
with a surname that stemmed
from a word meaning “political assassin,” Spong said.
After his arrival in the
Gospel of Mark, the character
of Judas Iscariot only became
more sinister in subsequent
gospels, Spong said.
“The Judas story expands
over these years and in that
expansion, Judas, the figure
who bears the same name
as the nation of the Jews,
also becomes more and more
evil,” Spong said. “All you
have to do is open the Bible,
know the order and see how
the story grows.”
When Judas is first introduced in Mark, he is mentioned three times. In chapter
three, it is written that Judas
went to the chief priests to
betray Jesus for an unnamed
amount of money. Later in
the same chapter, Jesus is
quoted as saying “he who
eats at the table with me will
betray me,” Spong said.
“The idea that the traitor is
also one who eats at the table
of the Lord is mentioned in
every gospel, but Judas does
not get identified in person or
by name until the last of the
gospels,” Spong said.
The final time Judas is
mentioned in the Gospel of

LAUREN ROCK | Staff Photographer

John Shelby Spong, retired Episcopal Bishop of Newark, N.J., listens to an audience member’s question following the fourth of his five
Week One Interfaith Lectures, themed “Re-Claiming the Bible in a Non-Religious World.”

Mark is when he arrives in
the garden to hand over Jesus and is surrounded with
guards and authorities from
the Jewish temple. In the garden, he betrays Jesus with a
kiss, Spong said.
In the Gospel of Matthew,
written in the early 80s and
the second gospel to elaborate on the Christian narrative, there are some changes
and additions to the story of
Judas’ betrayal. The price of
his betrayal is set as 30 pieces
of silver. In Matthew, when
Jesus says, “someone at this
table will betray me,” Judas
responds, “Surely it is not I.”
In the Gospel of Matthew,
there is another detail added
to the story of Judas.
“Judas repented, (Matthew) said. He tried to return
the money — the return was
refused so Judas hurled the
money into the temple and
went out and hanged himself,” Spong said.
Luke wrote his gospel in
the late 80s and early 90s,
Spong said, and once more,
the story of Judas Iscariot
was altered. Luke wrote that
Judas betrayed Jesus because
Satan possessed him. Luke
also added dialogue between Judas and Jesus during the betrayal in the garden, Spong said.
In the Book of Acts, which
was written by Luke, the
story of Judas’ death was recorded. In the story, Judas accepts the silver in exchange
for handing over Jesus, and
he uses it to buy land. When
he travels to see the land, he
falls down, and his bowels

‘gush out onto the land,’ ”
Spong said.
“I don’t believe your bowels gush out when you’re
hung,” Spong said.
The Gospel of John is the
last, written in the 10th decade. In John’s gospel, Jesus
directly points to Judas as
his betrayer during the Last
Supper.
Each gospel story of Judas is slightly different and
more enhanced than the
last, Spong said. But certain
points were replicated in
each retelling.
“Who is this Judas? He is
one who breaks bread at the
table of the Lord, that’s mentioned four times. He is one
who is betrayed with a kiss,
that’s mentioned four times,”
Spong said.
Judas is also a man who
kills himself and throws the
money from his betrayal into
the temple, and a man whose
bowels flow out of him, killing him, Spong said.
“Now let me take that
data, go back into the Hebrew Scriptures and look at
every story of a traitor that
you can find in those Hebrew Scriptures, and we will
discover that every detail in
the Judas story can be found
in one of these earlier Jewish
traitor stories,” Spong said.
In Samuel, the story of
Ahitophel was told. Ahitophel was one of King David’s
closest advisers — so close
that they often shared a table
and broke bread together.
At one point, Ahitophel betrayed David and was caught.
In response to his betrayal

being discovered, Ahitophel
hanged himself, Spong said.
“In Second Zechariah,
the Shepherd King of Israel
is bought off for 30 pieces of
silver, which is then hurled
back into the temple,” Spong
said.
In all four of the gospels,
Judas betrays Jesus with the
kiss of death. That form of
betrayal was also seen in the
Hebrew Scriptures, Spong
said. In a story from the
time of King David, a soldier
named Amasa replaced one
of David’s army commanders, Joab. Joab heard Amasa
had replaced him, and he
went to congratulate him.
When Joab reached Amasa,
he pulled him near and made
as if to kiss him, but instead
he disemboweled him with
his dagger, Spong said.
“If you analyze the biblical
data, you will discover that
the Judas story is not particularly original, Spong said.
“All of which makes me
suspicious that the character
we meet in the gospel called
Judas the Assassin, Judas Iscariot, is nothing more than
a literary composite of the
traitor stories of the Old Testament, developed by the
followers of Jesus as an attempt to shift the blame for
the death of Jesus from the
Romans, who were surely
the guilty party, to the Jews,
with whom the Christians
were in such deep tensions,”
Spong said.
In the years following the
crucifixion, the early Christians, who were still Jews, actively worked to incorporate
Jesus into the Jewish prophetic tradition.
“So the followers of Jesus
were ‘Revisionist Jews,’ and
the opposition were ‘Orthodox Jews,” Spong said.

Following the Crucifixion,
the two groups of Jews had
a relationship fraught with
tension, but they did not divide completely and turn
against one another until the
war between the Romans
and the Jews, Spong said.
After the war and the
sacking of Jerusalem, the Roman victors treated the Jews
very harshly and sought to
repopulate their territory
with pagans and to destroy
the Jewish nation entirely,
Spong said.
For the Revisionist Jews,
or early Christians, it became
apparent that to further separate themselves from the
Orthodox Jewish party the
Romans were intent on destroying, they would need to
set up the Orthodox Jewish
party as a mutual enemy.
“They did this by creating
a symbol of the Orthodox party, by giving him the name of
the Jewish nation, by creating
him as the assassin, and they
used this to court Roman favor, by saying the enemy of
the Romans was also the enemy of the followers of Jesus
Christ,” Spong said.
The creation of the story
of Judas Iscariot was how
early Christians shifted the
blame for the death of Christ
from the Romans to the Orthodox Jews. With this one
addition to the Biblical narrative, Spong said, the early
Christians instigated and inspired the anti-Semitic ideas
that have plagued the Jewish
people and the world since.
“I think the time has come
for Christians to bow in humility and beg forgiveness
from the Jewish people for
what we Christians have
done to them in the name of
our Jewish Jesus,” Spong said.
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COMMUNITY

Becker outlines strategic initiatives at first porch discussion
RABAB AL-SHARIF

Staff Writer
Chautauqua
Institution
President Thomas M. Becker
said the Institution’s strategic plan extends its horizons
to 2018 at Wednesday morning’s ﬁrst Trustee Porch Discussion of the season.
“The plan itself requires
that we continue to study
and continue to discover the
key elements to this and then
respond to them accordingly,” Becker said.
Early stages of the plan,
adopted by the board of
trustees, allowed the Institution to learn lessons about
the value of cost and revenue
that were garnered from the
deep analysis, he said.
“Understand what it really
is going to take you — ﬁnancially speaking — to care for
these grounds and the 100
buildings the Institution is
responsible for on an annual
basis,” Becker said.
When the trustees looked
at what the buildings needed

and what was allocated in the
operations fund, there was a
gap, Becker said. As part of
the strategic plan, the Institution needed to ﬁnd a way to
close that diﬀerence.
“That’s not something
you usually do in a year, so
the question is how do you
adjust your overall ﬁnancial
approach to do that,” he said.
“Early on in the process, we
knew we had to cut costs
dramatically.”
So the Institution went to
artistic directors, department
managers and program coordinators to talk about the issue, he said.
Luckily, Becker said, those
leaders seemed to understand that there was a serious
issue whose ﬁxing would require everyone to take a cut.
“No one was at that table saying, ‘Well, ﬁx it but
don’t include me,’ ” he said.
“Thankfully, some of them —
rather heroically — entered
into that, and we slashed our
costs in 2009 in a big way.”
The Institution also re-

RECREATION
AT CHAUTAUQUA INSTITUTION
For more information, visit: www.ciweb.org/recreation/

GOLF
Chautauqua Golf Club features two scenic 18-hole courses
overlooking Chautauqua Lake, a well-equipped pro shop,
locker rooms, equipment and cart rental and professional
instruction. Single, family and junior season memberships
are available. The Learning Center, a new 25-acre
practice and teaching facility, offers a series of clinics
and junior golf camps.

alized that if it didn’t start
drawing more people onto
its grounds, it would have to
raise prices, Becker said. So
it invested in a professional
plan of marketing for the ﬁrst
time two years ago.
The other good news,
Becker said, is that the Institution has been raising money. Beginning this year, the
Chautauqua Foundation has
set a goal of raising fundraising for the annual fund by 5
percent.
“In dark periods, Chautauquans are responding incredibly generously,” he said.
Still, he said, the endowment is about $65 million,
and it needs to be about $200
million for the operations for
which the Institution is responsible.
Becker also discussed
some individual projects including food service issues,
the creation of the Brick Walk
Cafe, the Athenaeum Hotel
renovation and the preservation of Chautauqua Lake.
The Institution received
a grant of almost $800,000
from the state to be used on
stormwater
management.
Chautauqua is the only funded source in New York west
of the Hudson River that has
been awarded this grant,
Becker said.
“The solutions are expensive, and I know for a fact
that some of the communities can’t aﬀord to do what
they have to do,” he said.

It’s going to take a collective energy, he said, to get
political funds to help communities that don’t have the
money to take the necessary
measures to preserve the
lake. The Institution is trying
to play a serious local role in
that, he said.
Another important project
in its beginning stages is the
rehabilitation of the Amphitheater, which was built in
1893.
“It was well-known that at
some point someone would
have to address the rehab of
the Amphitheater so that it
can serve the next 100 years
or so years of Chautauqua’s
activities,” he said.
More details on the progress of the project will be
public later this summer,
Becker said, but the Institution is keeping historic preservation and the ambience of
the Amp in mind.
“Our Amphitheater isn’t
out in a ﬁeld some place,” he
said. “It’s in the very torso of
our community — in fact, it’s
the heart of that community.”
In addition, stormwater
management, energy, sustainable design, safety, accessibility for handicap individuals and increasing
capacity are all in the discussion, Becker said.
For all capital projects, the
board of trustees must know
the entire cost before signing
oﬀ. They need to know who
will build it, what it will cost

to run and whether the Institution has raised enough
money for the project.
“There is no Amphitheater project unless they
sign on the bottom line, and
they don’t sign on the bottom line until we’ve got all
the money raised up front,”
Becker said.
One woman from the
community expressed that
she and others have had concerns with the acoustics and
volume levels in the Amp,
saying that she knew she and
her friends hadn’t become
“old and deaf” since last season.
Others at the discussion
agreed, and Becker acknowledged that the acoustics do
need reﬁnement. He said the
renovation project will look
at better audio equipment.
The Amp must also do a
better job of testing sound
systems, he said, but sometimes speakers may not be
speaking slowly or loudly
enough.
Another point of concern
in the community is the increased number of scooters being used. One woman
said she was almost knocked
down by a man using a
scooter before the morning
lecture.
“Scooters are enabling an
extended lifetime for Chautauquans and their exposure
to programs in a way that is
utterly critical to their experiences,” Becker said. But he rec-

ognized a need for regulation.
The Institution has considered creating a set of
rules and regulations that
would clamp down on the
use of scooters and their access to certain areas, he said,
but it realized it didn’t have
the information necessary
to back up serious rules.
“One of the things we
know about rules is if you
put them out without a real
knowledge of all of the variances, you end up with rules
that you can’t enforce,” he
said. “Once you have rules
that you can’t enforce, then
you don’t have rules.”
This year the Institution
will focus on getting that information to prepare appropriately, he said.
Trustee Porch Discussions
are held at 9:30 a.m. Wednesdays on the Hultquist Center
porch.

Police
The Chautauqua
Police Department,
located behind the
Colonnade, is open 9
a.m. to 5 p.m. during
the season (716-3576225). After 5 p.m.,
Main Gate security
may be contacted at
716-357-6279.
In case of emergency,
phone 911.

716-357-6211

TENNIS
Eight state-of-the-art fast dry courts (two illuminated for
night play) are available at the Chautauqua Tennis Center,
located adjacent to the Turner Community Center. Private
lessons are available from teaching professionals. Clinics,
round-robins and tournaments are scheduled throughout
the season. In addition to short- and long-term
memberships, daily court fees are available. The Coyle
Courts, four hard courts located at the Boys’ and Girls’ Club
on the south end of the grounds, are available to the public
during non-Club hours.
716-357-6276

SAILING
Instructional classes are offered by the Sailing Department,
located at the John R. Turney Sailing Center, at beginner,
intermediate and advanced levels. Private lessons and
rentals are also available.
716-357-6392

SPORTS CLUB
The Sports Club, located on the lakefront near the
Athenaeum Hotel, provides facilities for shuffleboard,
horseshoes, lawn bowling, bridge and other games and
activities. Paddleboat, kayak and canoe rental, softball
leagues and the annual Old First Night Run/Walk/Swim are
all part of the Sports Club program.

Jazz at Chautauqua
Master Work Shop
September 16 – 20, 2012

Jazz Party
September 20 – 23, 2012

Take part in Chautauqua’s first-ever, traditional
Jazz work-shop! This 4-day session will
include ensemble workshops, coaching,
jam sessions and performance opportunities
in student groups and with faculty members.

Jazz at Chautauqua will feature 30 of the
best traditional jazz musicians from all
over the United States, playing more than
24 hours of Jazz standards and music from
the American Songbook.

716-357-6281

EXERCISE/FITNESS

Jazz at Chautauqua is hosted at the Athenaeum Hotel at the Chautauqua Institution.
To register call the Athenaeum Hotel at 716.357.4444 or visit www.jazzatchq.com

Chautauqua Health & Fitness is a full-service exercise and
strength-training facility with two sites: Turner Community
Center, with indoor pool and Heinz Beach. Short- and longterm memberships and daily passes are available.
716-357-6430

Let’s Visit!

WESTFIELD

Page B8

ABRAHAMIC PROGRAM FOR
YOUNG ADULTS
Join APYA at 7 p.m. Monday on University Beach for
icebreaker games.
There will be a Porch Chat
7 p.m. Tuesday with Oliver
“Buzz” Thomas on Pastor
Paul’s porch across from
Hurlbut Church.
Wednesday at 6:30 p.m.
on the Alumni Hall porch,
there will be “Discussion &
Knitting: God’s Role in Suffering and What You Can Do
About It.”
There will be a Porch Chat
at 8 p.m. Thursday with Yehezkel Landau on Pastor Paul’s
porch across from Hurlbut
Church.
Friday at 12:30 p.m., there
will be a Q&A about the
Jum’a Muslim service in the
Hall of Christ. The service is
at 1 p.m.
Friday at 5 p.m. there will
be a Shabbat service held at
the Miller Bell Tower.
BAHA’I
Sovaida Ma’ani Ewing,
author of Collective Security
Within Reach, gives a lecture
titled “Building a Secure
World in the 21st century
— Tackling the Challenges
of Energy Security and Nuclear Proliferation” at 3 p.m.
Sunday in Smith Wilkes
Hall. She approaches the
theme of Week Two, “What’s
at stake for the Common
Good?” in this lecture sponsored by the Baha’is.
Ewing invites us to explore her proposals for an
alternative approach to
solving world problems
such as energy security and
nuclear proliferation.

RELIGION
ty at Sacred Heart University,
Fairﬁeld, Colo., and the Rev.
Donald Blaes, retired, sacramental minister in Sts. Peter
and Paul Parish, Waterloo,
Iowa, are priests in residence
this week.
The Rev. Todd Remick is
spiritual adviser of the Chautauqua Catholic Community
and pastor of St. Mary of
Lourdes in Mayville and Bemus Point.
Deacon Ray and Pat Defendorf of All Saints Parish
of Corning, N.Y., are host
and hostess at the Catholic
House on the corner of Palestine and the brick walk.
Deanna Bliss of Mayville is
weekend Sacristan.
CHABAD LUBAVITCH
Rabbi Zalman Vilenkin
presides at the 9:30 a.m.
Shabbat service in the library of the Everett Jewish
Life Center at Chautauqua.
The Torah reading is Chukas, Numbers 19:1. A Kiddush follows at 12:30 p.m. in
the EJLCC library. Shabbat
ends at 9:50 p.m.
A community Kosher
BBQ is held 12–2 p.m. Sunday at the Miller Park. There
is a fee.
Rabbi Vilenkin presents
“Kabbalah” at 9:15 a.m. Monday in the Library Room of
Alumni Hall.
CHRISTIAN SCIENCE HOUSE
“God,” a lesson composed
of readings from the Bible
and Science and Health with
Key to the Scriptures, by Mary
Baker Eddy, are the subject of
the 9:30 a.m. Sunday service
in the Christian Science Chapel at 10 Center.

Gordon Schleicher discusses “A Pastor helps Haitian
Children cope with Grief”
based on his volunteer mission experience in Haiti in
February 2011.
EPISCOPAL CHAPEL OF THE
GOOD SHEPHERD
The Episcopal Chapel
of the Good Shepherd welcomes the Rev. C. James
“Jim” Jones and his wife,
Joan, during this second
week of the 2012 Season.
Father Jones presides at the
7:45 a.m. and 9 a.m. Sunday
services of Holy Communion at the Chapel of the
Good Shepherd at the corner
of Clark and Park.
The 9:30 p.m. Sunday
Compline and 7:45 a.m.
weekday service of Holy
Communion are both at the
Chapel, which is handicapaccessible via an elevator on
the Park side of the church.
More information about the
Chapel can be found at www.
chautauquaepiscopalchapel.org.
FOOD BANK DONATIONS
Hurlbut Church is accepting
non-perishable
food items for the Ashville
Food Pantry. Donations
may be dropped off at any
time at the Scott entrance of
Hurlbut Church.
HEBREW CONGREGATION

The Rev. Richard Wyse
Dutton will give a sermon
titled “Every Political Issue
is a Moral Issue” at 9:30 a.m.
Sunday in Baptist House,
35 Clark. Bruce Montgomery, vocalist, presents special music.

The Rev. Houston Bowers, chaplain for the Disciples
houses this week, uses Hebrews 13:2 for his communion meditation, “Welcome
the Stranger” at 9:30 a.m.
Sunday at the Disciples of
Christ Headquarters House,
32 Clark.
His challenge is to look at
what it means to live together
and be welcoming of all who
come. Vocalist, Anndria Davide Ciabattoni of Reading,
Pa., accompanied by Alan
Seale from Boston, Mass.,
provides music.

The Hebrew Congregation holds a Sabbath morning service at 9:30 a.m. Saturday in the sanctuary of
the Hurlbut Church. Rabbi
John Bush of Temple Anshe
Hesed, Erie, Pa., conducts
the service. Joanna Bush is
the soloist. The Hebrew Congregation sponsors a Kiddush lunch following services.
The Hebrew Congregation
holds the ﬁrst Shirley Lazarus Sunday Speaker Series of
the season at 8 p.m. Sunday
in the sanctuary of Hurlbut
Church. Mort Slutsky presents “Adventures in Israel.”
Refreshments are served following the talk. Bus transportation is available on the
grounds at the conclusion of
the program.

ECUMENICAL COMMUNITY OF
CHAUTAUQUA BROWN BAG
A Brown Bag will be at
12:15 p.m. Monday in the
at UCC Chapel as the Rev.

UNITARIAN UNIVERSALIST

A service of meditation,
scriptures, songs, prayers
and communion is 8:30–9:15
a.m. Sundays in Hurlbut
Church. The church is located on the corner of Scott
and Pratt.

The Rev. Donald B. Green,
executive director of Christian Associates of Southwest
Pennsylvania, presides at the
9:30 a.m. Sunday service of
Holy Communion at the Lutheran House at the corner of
Clark and Peck.
Marvin Huls, music director of First Lutheran
Church, Greensburg, Pa.,
and a member of the faculty
of Seton Hill University in
Greensburg, serves as piano accompanist. Green will
stay with his wife, Kathleen, in the Lutheran House
this week.

The Rev. Daniel Kanter,
senior minister at the First
Unitarian Church of Dallas, speaks at the Unitarian
Universalist Fellowship at
9:30 a.m. Sunday at the Hall
of Philosophy. His topic is
“The Spirituality of Voting.”
Ann Weber provides special
music. Child care for 4 to
10-year-olds is provided at
the UU House at 6 Bliss.

HURLBUT CHURCH
LEMONADE STAND

METROPOLITAN
COMMUNITY CHURCH

The stand serves coffee,
lemonade, iced tea, a variety of sweet rolls, grilled hot
dogs, hamburgers and Italian
sausages 9:30 a.m. to 2 p.m.
Sundays on the sidewalk in
front of Hurlbut Church.

MCC
was
originally
founded some 40 years ago
for gays and lesbians who felt
unwelcome in some mainstream churches. Vespers is
held every Wednesday evening under Pat Collins, a
recognized United Church
of Christ minister who has
served two churches in central New York.

COMPILED BY MEG VIEHE

DISCIPLES OF CHRIST

Mass is 5 p.m. Saturday
in the Hall of Philosophy.
Sunday masses are 9:15
a.m. in the Hall of Christ
and 12:15 p.m. in the Hall
of Philosophy.
Daily Mass is celebrated
8:45 a.m. Monday–Saturday
in the Episcopal Chapel of
the Good Shepherd.
The Rev. Anthony Ciorra,
assistant vice president for
Mission and Catholic Identi-

LUTHERAN HOUSE

Interfaith News

BAPTIST HOUSE

CATHOLIC COMMUNITY
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HURLBUT MEMORIAL
COMMUNITY CHURCH

HURLBUT CHURCH
MEAL MINISTRY
Hurlbut Church serves
lunch from 11:45 a.m. to 1
p.m. weekdays and dinner
5–7 p.m. Thursday evenings
during the season. Lunches
are $7 and come with a beverage and a freshly baked
cookie. All proceeds from
the meals beneﬁt the mission
and ministries of the Hurlbut
Church.
INTERNATIONAL ORDER OF THE
KING’S DAUGHTERS AND SONS
The International Order of the King’s Daughters
and Sons (IOKDS) is proud
to have 12 young men and
women participating in the
Chautauqua Scholars Program June 23 to July 20. The
young adults are 19–25 years
old and are from the United
States, Canada, United Kingdom, Ukraine, Hong Kong
and Lebanon.
LABYRINTH
An orientation, sponsored
by the Department of Religion, is presented at 7 p.m.
every Monday during the
season and includes a brief
history of the labyrinth.
The Chautauqua labyrinth,
located next to Turner Community Center, is accessible
though the Turner building
or through the parking lot, if
arriving via state Route 394.
There is bus and tram service to Turner. A gate ticket
is required.

PRESBYTERIAN HOUSE
The Rev. Neal Carter,
chaplain of the week at the
Presbyterian House bases
his sermon “You’re Not Listening” on Jonah 3:1-10. The
service is at 9:30 a.m. Sunday
in the Presbyterian House
Chapel. Coffee, hot chocolate
and lemonade are provided
on the porch each morning
following worship.
RELIGIOUS SOCIETY
OF FRIENDS (QUAKERS)
The Religious Society of
Friends meets for worship at
9:30 a.m. Sundays in the Octagon Building on the corner
of Cookman and Wythe.
SERVICE OF BLESSING
AND HEALING
The Service of Blessing and
Healing, sponsored by the Department of Religion, is at 10:15
a.m. weekdays in the Randell
Chapel of the United Church
of Christ headquarters.

UNITED CHURCH OF
CHRIST SOCIETY
The Rev. Bob Molsberry,
who just won two gold medals at the U.S. Paralympics
Swimming Trials in June,
preaches at 8:45 a.m. worship
on Sunday in Randell Chapel.
He and his wife, Ann, also a
UCC minister, are available
for conversation at the social
hour that follows.
Molsberry, UCC chaplain
for Week Two, is a conference
minister for the Ohio Conference of the UCC.
UNITED METHODIST
The Rev. Tom Parkinson, pastor of Faith United
Methodist Church, Pittsburgh, Pa., leads the 9:30
a.m. Sunday worship in the
United Methodist Chapel.
His sermon topic is “What
Time is It?” It addresses
the theme that in a world
consumed by consumerism and self-gratification,
Christians are called to
love with the radical, sacrificial love of Jesus Christ.
The United Methodist
lunch for the chaplain’s chat
is Tuesday. Visit the House or
call 716-357-2055 by Monday
to order a lunch.
UNITY OF CHAUTAUQUA
The Rev. James Stacey,
Fayetteville, N.Y., presides at
the 9:30 a.m. Sunday service
in the Hall of Missions. The
title of his sermon is “Is the
Common Good … God?”
Unity holds a morning meditation 8–8:30 a.m. weekdays
in the Hall of Missions.

Slutsky to present ‘Adventures
in Israel’ for Lazarus Series

Dr. Morty Slutsky will present “Adventures in Israel”
at 8 p.m. Sunday in the Hurlbut Church sanctuary for the
Hebrew Congregation’s Shirley Lazarus Sunday Speakers
Series. Anyone who has visited Israel has probably seen the
Wailing Wall, visited Masada and, possibly, a kibbutz. But
have you seen Israel’s Blue Grotto or ridden the “Red Sea
Slingshot”? Have you eaten in a restaurant that serves biblical food or had lunch with the Druse?
A practicing plastic surgeon for many years in Atlanta, Ga.,
Slutsky is also an accomplished teacher of subjects ranging
from religion, music and photography. He is a seasoned traveler who will share his experiences in Israel with the audience.
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Chautauqua Institution—Special Studies
Class Listings For Week Two, July 1 - July 7

Register at any Ticket Window or by calling 716-357-6250
FULLY ENROLLED:
500 Getting Started With Your IPad Level I; 1208 Mosaics With Tile; 1301 Gentle Yoga; 1304 Yoga-Latte; 1607 Back Porch Harmonica For Beginners;
1902 Saucy Sicilian And Magical Moroccan Cooking; 1906 Sharpening Your Knife Skills, Hands-On; 2108 Teen Sailing: Beginner/Intermediate; 2212 Writing Place: How To Use Setting in Personal Essays
CANCELLATIONS:
1211 Beading For Tweens

CONSULT CATALOG FOR COMPLETE
COURSE DESCRIPTIONS AND FEE.
CATALOGS ARE AVAILABLE AT THE MAIN
GATE, COLONNADE, AND OTHER
LOCATIONS.
If you attend a class in Turner Community Center,
bring your gate pass.
ART
100 Adult Ceramics Class (ages 18 & up): M-F,
9:00 a.m.-noon, Arts Quad, Ceramics Studio. 101
High School & Adult Ceramics (15 & up): M-F,
1:30-4:30 p.m., Arts Quad, Ceramics Studio. 102 Life
Drawing (18 & up): M-F, 9:00-10:30 a.m., Art
School Annex. 106 Young Artists (ages 6-8): M-F,
8:30-10 a.m., Turner, Rm. 204. 107 Young Artists
(ages 9-11): M-F, 10:30 a.m.-12:00 p.m., Turner, Rm.
204. 108 Young Artists (ages 12-14): M-F, 9:00 a.m.
-12:00a.m., Turner, Rm. 202. 202 Innovations In
Late 20th Century Art, A Guide For The Perplexed (16 & up): M-F, 3:00-4:15 p.m., Hall of Ed.
(Sheldon) Rm. 202. 211 Draw Chautauqua, Plein
Air Drawing With Pan Pastels (ages 16 & up): M-F,
3:00-5:00 p.m., Turner, Rm. 106. 223 Watercolor–
Boats Along Chautauqua’s Shore (ages 14 & up):
Th, 9:00-2:00 p.m., Pier Bldg. Classroom. 224
Acrylic Transfer Abstract Painting (ages 16 & up):
M-W, 12:30-3:30 p.m., Pier Bldg. Classroom.
CHILD DEVELOPMENT & YOUTH SKILLS
300 Music Toddlers (ages 18 mos.-3 yrs. w/ caregiver present): M, W, F, 9:15-9:45 a.m., Hall of Education (Sheldon), Rm. 201. 301 Music Babies (ages
3-18 mos. w/ caregiver present): M, W, F, 10:1510:45 a.m., Hall of Education (Sheldon), Rm. 201.
302 Play Me A Book (ages 3-6): M, W, F, 12:301:30 p.m., Turner, Rm. 105. 306 YOUTH
SCHOLAR: Leadership (ages 10-14): M-Th, 1:303:00 p.m., Turner Conference.
COMPUTER
501 Getting Started With Your IPad (ages 17 &
up): M-F, 2:00-3:15 p.m., Turner, Rm. 101. 502 Organizing, Securing, and Backing Up Your Computer With Windows 7 (ages 17 & up): M-F, 9:1010:25 a.m., Hurlbut Church, Rm. 3. 503 Editing
Digital Photographs with Photoshop Elements 9
(ages 17 & up): M-F, 12:30-1:45 p.m., Turner, Rm.
101. 504 Creating Multimedia Presentations Using
Microsoft PowerPoint 2010 (ages 17 & up): M-F,
12:30-1:45 p.m., Hurlbut Church, Rm. 3. 505 Doing
More With Your IPad Level II (ages 17 & up): MF, 3:30-4:45 p.m., Turner, Rm. 101. 506 The Games
Factory 2 (ages 10-16): M-F 10:25-11:40 a.m.,
Turner, Rm.101. 507 Introduction to Robotics for
Young Inventors (ages 7-10): M-F, 10:45 a.m.-12:00
p.m., Hurlbut Church, Rm. 1. 508 Discover 3D Animation with Carnegie Mellon University’s Alice
(ages 10-16): M-F, 10:45 a.m.-12:00 p.m., Hurlbut
Church, Rm. 3. 509 Robotics I & II (ages 10-16): M
-F, 12:30-1:45 p.m., Hurlbut Church, Rm. 1. 510
NEW! The Cartoon and Animation Factory (ages
7-10): M-F, 2:00-3:15 p.m., Hurlbut Church, Rm. 1.
SCHOOL OF DANCE
600 Creative Movement (ages 3-4): M,W,F, 4:004:30 p.m., Carnahan-Jackson Dance Studios. 601
Creative Movement (ages 5-6): M,W,F, 4:30-5:00
p.m., Carnahan-Jackson Dance Studios. 602 Introduction to Ballet (ages 7-12): Tu & Th, 4:00-5:00
p.m., Carnahan-Jackson Dance Studios. 603 Ballet
(ages 13 & up): M,W,F, 5:00-6:30 p.m., CarnahanJackson Dance Studios.
DANCE/OTHER
703 Mom/Dad and Tot Dance (ages 18 mos.-3
years): M,W,F, 12:45-1:45 p.m., Heinz Fitness, Rm.
2. 704 Middle Eastern Dance– Beginning Fundamentals (ages 13 & up): M-F, 3:30-5:00 p.m., Heinz
Fitness, Rm. 1.
EDUCATION
801 Dyslexia, The Invisible Curse (ages 15 & up):
W-F, 9:15-10:15 a.m., Library Classroom.
LANGUAGE
1001 Beginning Hebrew (ages 12 & up): M-F, 9:0010:30 a.m., Hall of Ed. (Sheldon), Rm. 203.

GAMES & RECREATION
2100-2103 Saturday Races: Sat., 9:30 a.m.- noon,
Turney Sailing Center. 2104 Optimist Sailing Beginning/Intermediate (ages 8-12): M-F, 9:00 a.m.–
12:00 p.m., Turney Sailing Center. 2105 Guided
Sailing Experience (all ages, 12 & under must be
accompanied by registered adult): Tu, 1:00-2:00 p.m.,
Turney Sailing Center. 2106 Guided Sailing Experience (all ages, 12 & under must be accompanied by
registered adult): Th, 1:00-2:00 p.m., Turney Sailing
Center. 2107 Advanced Youth Sailing (ages 8-21):
M-F, 1:00-4:00 p.m., Turney Sailing Center. 2109
Adult Sailing: Beginner/Intermediate (ages 18 &
up): M-F, 1:00-4:00 p.m., Turney Sailing Center.
1100 N.Y.S. Safe Boating Course for Youth (Free,
Pre-registered students only, ages 10-17) M-F, 12:152:00 p.m., Beeson Youth Center, Rm. 1. 1104 Bridge
For Absolute Beginners (ages 14 & up): M-Th, 3:305:00 p.m., Hall of Education (Sheldon), Rm. 201.
HANDCRAFTS & HOBBIES
1209 Glass Fusing: Make Your Own Jewelry (ages
16 & up): M, W, 12:30-2:30 p.m., Turner, Rm. 102.
HEALTH & FITNESS
1303 Yoga and You-Advanced Beginning (ages 15
& up): M-F, 9:15-10:15 a.m., Hurlbut Church, M.
Lawrence Rm. 1305 Zumba (ages 18 & up): M,W,F,
9:15-10:15 a.m. 1307 Intro to Zumba (ages 18 &
up): Tu, Th, 9:15-10:15 a.m., Turner Gym. 1309 Water Exercise For Your Good Health (ages 10 & up):
M,W,F, 3:00-4:30 p.m., Turner Pool. 1311 Feeling
Better Exercises (all ages): M-F, 4:00-5:00 p.m.,
Hurlbut Church, Marion Lawrance Rm. 1312 Power
(Up Your Day) Yoga (ages 15 & up): M-F, 7:30-8:30
a.m., Turner, Rm. 203. 1313 Bootcamp At The
Beach! (ages 16 & up): M,W,F, 9:15-10:15 a.m.,
Heinz Beach Fitness, Rm. 1. 1314 Step Plus
Strength (ages 16 & up): Tu, Th, 9:15-10:15 a.m.,
Heinz Beach Fitness, Rm. 1. 1315 Learning Better
Balance (ages 12 & up): M-F, 12:30-1:45 p.m., Hurlbut Church, Marion Lawrance Rm. 1332 Eat For
Anti-Aging (ages 15 & up): M, Tu, 8:30-10:30 a.m.,
Turner, Rm. 105. 1333 Sweet Success With Diabetes
and Diet (ages 15 & up): W, Th, 8:30-10:30 a.m.,
Turner, Rm. 105. 1334 Drinking Water And You
(ages 15 & up): M-Th, 3:30-5:00 p.m., Turner, Rm.
105.
THE WRITERS’ CENTER
2201 From Trickle to Flow (ages 18 & up): M-F,
8:30-10:30 a.m. Literary Arts Poetry Rm.
WRITING COURSES
1402 The Healing Power Of Words (ages 18 & up):
M-Th, 9:00-10:30 a.m., Turner, Rm. 103. 1403
Travel Writing (ages 18 & up): W, Th, 1:00-4:00
p.m., Alumni Hall Ballroom. 1404 Writing Books
For Children (ages 18 & up): M-F, 3:00-5:00 p.m.,
Hultquist 201A.
LITERATURE COURSES
1413 The Saturday Morning Short Story Discussion Group: Anderson, Hands (ages 16 & up): Sat.,
9:15-10:30 a.m., Library Classroom. 1415 Rilke:
20th Century Poet (ages 18 & up): M, Tu, Th, F,
12:30-1:30 p.m., Hultquist, Rm. 101. 1416 Shakespeare’s Practical Politics (ages 16 & up): M-F,
12:30-1:45 p.m., Library Classroom.
MUSIC/OTHER
1600 Play Guitar For Beginners (ages 10 & up): MF, 8:45-9:45 a.m., Turner, Rm. 208.1602 Beginning
Dulcimer (ages 10 & up): M-F, 9:45-10:30 a.m.,
Turner, Rm. 208. 1605 Understanding Opera (ages
16 & up): M-W, 3:30-4:45 p.m., Hurlbut Sanctuary.
1606 Hand Drumming For Fun and Relaxation
(ages 8 & up): W-F, 4:00-5:15 p.m., Turner Conference Rm.
PERSONAL & PROFESSIONAL
DEVELOPMENT
1703 You Are What You Think (ages 15 & up): MTh, 9:00-10:30 a.m., Hultquist 201A. 1704 What Do
A Marshmallow And N-Ach Have In Common?
(ages 16 & up): M-F, 1:00-3:00 p.m., Turner, Rm.
105. 1705 Genes R US (ages 15 & up): M-F, 3:005:00 p.m., Turner, Rm. 103.

RELIGION & PHILOSOPHY
1801 Christianity: The Basics (ages 16 & up): M-F,
9:00-10:30 a.m., Alumni Hall Ballroom.
SPECIAL INTEREST
1903 Essential Ingredients: Salt and Pepper (ages 16
& up): Tu, 9:00-10:30 a.m., Turner, Rm. 205. 1904 Essential Ingredients: Oil & Vinegar (ages 16 & up): W,
9:00-10:30 a.m., Turner, Rm. 205. 1906 Sharpening
Your Knife Skills, Hands-On (ages 18 & up): M, 12:30
-3:30 p.m., Turner, Rm. 205. 1910 Real Men Cook Dinner (ages 18 & up): Tu, W, 3:00-5:00 p.m., Turner, Rm.
105. 1934 The CIA At 65: Successes And Failures
(ages 15 & up): M-F, 9:00-10:15 a.m., Hultquist 101.
1935 If I Were President… (ages 16 & up): M-F 9:0010:15 a.m., Turner Conference Rm. 1936 On Camera
Techniques For Media (ages 12 & up): M-F, 9:0010:30 a.m., Hall of Ed. (Sheldon) Rm. 202. 1937 Numerology– Introductory Workshop (ages 25 & up): M
-F, 9:00-10:30 a.m., Turner, Rm. 107. 1938 Chautauqua Architecture (ages 13 & up): M-F, 12:15-1:45
p.m., Hultquist 201B. 1939 Limited Government And
The US Constitution (ages 13 & up): M-F, 12:30-1:30
p.m., Hultquist 201A. 1940 America’s Most Contentious Presidential Elections (ages 14 & up): M-F, 3:305:00 p.m., Hultquist 101. 1941 Remembering World
War II: The World In Crisis- “Island Hopping: War
in the Pacific” (ages 15 & up): Sat, 1:00-2:15 p.m.,
Turner Conference Rm.
THEATRE ARTS
2001 A Readers Theater For High Schoolers (ages 1417): M-F. 4:00-5:15 p.m., Turner, Rm. 203.

Register at the
Following Locations
COLONADE TICKET WINDOWS
1 Ames Ave

8:00 a.m.- 4:00 p.m. Monday-Friday
11:00 a.m.- 4:00 p.m. Saturday-Sunday

MAIN GATE TICKET WINDOWS
Main Gate Welcome Center

7:00 a.m.- 11:00p.m. Monday-Sunday

SPECIAL STUDIES OFFICE
(2nd Floor Hultquist)
716-357-6348
Monday-Friday 8:00 a.m. - 3:00 p.m.
Saturday Closed
Sunday 11:00 a.m. - 3:00 p.m.
Note: Registration is no longer available at
Turner Community Center

Special Studies
Meet and Greet
Every Sunday from 12-3 p.m.
Off the brick walk in front of
Hultquist
Come and meet Week 2 Faculty, who
are all eager to discuss their courses
with you!
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CLASSIFIEDS

2013 SEASON

ANNOUNCEMENTS

A CHARMING GUEST cottage for
2013 Season. Sleeps two. Newly
remodeled, park-like setting, patio,
on-site parking, on tram & bus route.
W/D, A/C, cable, wireless internet,
D/W, pet friendly. Week 9 2012
Season also available. 716-357-2499

G Y P S Y M O O N , W o m e n ’s
Whimsical Consignment, celebrates 17th season in Bemus
Point. 20% off one item with ad.
Open 12-5, 72 Lakeside, 3865051

AMES AVE townhouse (29).
Luxury, all amenities, central
location on busline. Two porches, granite kitchen, central air
conditioning, W/D, HDTV-DVD,
5 bedroom- 3 kings, 2 twins, 3.5
baths, Wi-Fi, patio, grill, 2 parking passes, available weeks
1,8,9. $4000/wk. 727-512-3890
APARTMENT-NEW. Ground
floor, A/C, Wi-fi, cable, W/D, 1
bedroom, tram route, plaza, 1
person, season/half season.
716-357-5557
COLLINGWOOD-11 FOSTER.
One Bedroom Apt., Weeks 1-4,
Amenities, Private porch, 716-5704283, carolcollins53@gmail.com.
RENTAL 2013 full season or half
season LOVELY, SPACIOUS 2 bedroom, 2 bath unit off large porch on
ground floor, full amenities, central
A/C and heat, W/D, Wi-fi, excellent
location, steps from amp and plaza,
on bus and tram route. Call for
appointment. 357-5428
WANTED HOUSE to rent Aug
4-11 Family looking for 4BR house
sleeps 7 near lake. Astevendever@
aol.com or 440-477-7483
WEEKS 1 & 2. Modern 2 bdrm/2
bath. Street level. 2 porches,
overlooks Miller Park. Cen. A/C,
W/D, WiFi, Near Amp, bus, plaza.
$2300 per wk. 716-357-5976.
3 BEDROOM, 2 bath, modern,
well furnished, fully equipped,
huge sleeping and dining porch,
A/C, HEAT, DW, W&D, cable,
WiFi, Parking,Rent weekly or
season 42 Foster. jimorris@morristrust.net, (716)490-1659.

Open 12 step meeting Hurlbut
Church Parlor Sundays and
Wednesday 12:30 p.m.

APARTMENTS
FOR RENT
AVAILABLE WEEKS 7 and 8
tv,AC half block from amp, 23
Waugh, 3rd floor, deck, no pets.
607-761-5388
PAUL MANOR Newly Remodeled
Apt. Sleeps 2, 1 block to Amp,
Wks 6 & 8 $750 357-4583

BOAT & JET-SKI
RENTALS
BOAT RENTALS-Pontoon and
Power--Kayaks, Fishing Boats,
and Pedal Boats! Chautauqua
Marina 716-753-3913. Full
Service Marina ,(pumps) NonEthanol Fuel.

BOATS FOR SALE
AN OPPORTUNITY to get a well
cared for older boat, 19 ft Cody
Cabin Cobalt, I/0 260 HP V8.
Offers around $5,000. 357-5975.

CONDOS FOR RENT
ST. ELMO first floor, large onebedroom with two extra-long
twin beds. Available this season
for weeks 3-5 and 8-9 at $2,100
per week. Available 2013 season
weeks 1 through 5 ($11,000)
and weeks 8 and 9 for $2,200
per week. Large porch on Ames
side. Call 216-926-3240 or email
CJH17@cox.net

LOVELY AUTHENTIC Persian
Tabriz 13’x 11’carpet. Red,ecru,&
blue designs. Made in Iran, high
quality, asking $2500.00. For
more information and photos
email:spgarfield@windstream.net
NEEDLEPOINT KITS of Old
First Night T-shirts available at
Gretchen’s Gallery and 34 Miller.
412-425-9658.
OPEN HOUSE July 1, 1-3pm,
three-bedroom, two full bath, finished basement, attached garage,
updated ranch in private setting at
35 Maple Drive West, Mayville.
$159,900. 716-224-1016.
STEINWAY TIGER Mahogony
Parlor Grand Piano- MFG, 1907-Appraised by Froess Piano of Erie
8/4/11- sound board- excellent,
pin block- excellent, ivory keys,
regularly maintained, Asking Price$20,000.00 Terms- cashiers
check- call 814-449-5400 in
Edinboro, PA for appointment

HOME FURNISHINGS
HIDE-A-BED & CHAIR Excellent
condition double bed sofamaroon, navy, green- $200. Small
leather recliner maroon- $150.
Both- $300. Call 440-463-1672

HOUSES FOR SALE
CLASSY, UPDATED 6 bedrooms 15 min from Chaut. in
Lakewood. 2845 sqft. 1.37
acres. Cook’s Kitchen, modern
bathrooms. Reduced $147,500!
Call 716-708-1093

JOBS WANTED

34 MILLER, BEST Location,
1block Bestor &Amphitheater, Full/
Half Season 2013, Newly
Renovated, Bedroom, Living
Room, Dishwasher, AC, Ceiling
Fan, Private Porch, Laundry Room,
412-425-9658, 212-517-7723

BOAT SAFETY Class, Sunday,
July 15-9:30 am @ Chautauqua
Marina for ages 18-adult. 716753-3913 or boatsafety@aol.com.

E X P E R I E N C E D
HOUSEKEEPER willing to clean
your house on a daily, weekly, or
monthly basis. Cand do deep
cleans or quick cleans. Call Kerri
at 716-450-5960.

2012 SEASON

VIOLA TUTOR WANTED for
our 8 year-old. Weeks 1-7.
Please call (716)365-9134.

AMES AVE townhouse (29).
Luxury, all amenities, central
location on busline. Two porches, granite kitchen, central air
conditioning, W/D, HDTV-DVD,
5 bedroom- 3 kings, 2 twins, 3.5
baths, Wi-Fi, patio, grill, 2 parking passes, available week 9.
$4000/wk. 727-512-3890
A PA R T M E N T R E N TA L 5 1
Foster, newly renovated garden
apartment, historic district, close
to Amphitheatre and Hall of
Philosophy, 2 bedrooms, 1 bath,
cable, WiFi, TV, heat/AC, Weeks
6&7, Call Sherry 716-357-2626.
WEEK NINE: Charming house,
16 Simpson. Sleeps 8,eat-in
kitchen. W/D, 2 porches.357-5357. $1900.
WEEK 8 15 Ramble 3 bedroom
condo. All brand new. Central
air, WiFi 716-863-4800
WEEKS 3,4,8,& 9. 44 South
Avenue, near Hall of Philosophy,
bright, cheerful, on bus line, A/C,
$1200/week. Karla 704-907-9663.
W E E K S 4 a n d 6 . 9 W i l e y.
Renovated 4BR, Lake View: 3.5
Bath, A/C, Complete Kitchen,
W/D, Cable, On Site Parking. 410279-3415, jendelancey@aol.com
17 CENTER. Near Bestor Plaza,
Amp. On tram route. Parking,
int, cable, D/W, micro, laundry,
grill, porch. No A/C. 216-9784441. Avail. Week 6. 2,200.
3 BEDROOM, 2 bath, modern,
well furnished, fully equipped,
huge sleeping and dining porch,
A/C, HEAT, DW, W&D, cable,
WiFi, Parking, 42 Foster. jimorris@
morristrust.net, (716)490-1659.

EVENTS
CHAUTAUQUALAKEBIGFOOT.
COM BIGFOOTS are Living in
Chautauqua County in Peace &
Harmony with our County
Neighbors... Watch the World’s
First and only Bigfoot Convention
available on Streaming Video,
The Chautauqua Lake Bigfoot
Expo recorded on May 6th, 2012
f ro m C h a u t a u q u a S u i t e s i n
Mayville, NY.

FIX IT FRANKIE Helping you get
the most out of technology from
the comfort of your home.
Windows&Apple, Networking,
Printers, Tablets, TV’s, Home
T h e a t e r. C o m p u t e r s a n d
Networking- Computer setup, PC
Tune-up, Data Backup, Email
Setup, Hardware Install, OS
Install, Printer Setup, Software
Install, Training, Virus Removal,
Wireless Network. TV & Home
Theater- TV Setup,
Troubleshooting, Remote Setup,
Surround Sound, TV Mounting,
HT Networking, Spkr Callibration,
Tr a i n i n g , C o n s u l t a t i o n , P C
Integration. Call Frankie C.
Faulseit at 941-286-0963 or email
at frankie.faulseit@gmail.com

THE CAMBRIDGE: central location behind bookstore, fronts on
R o b e r t s a n d S o u t h Te r r a c e
Streets. On all free transportation
routes, sixteen rental units, three
buildings, three and one-half lots.
Owner operated for thirty-five
years. Competitively priced, brokers protected. 716-357-3292

EDUCATION

CELLO TUTOR WANTED for
our 10 year-old. Weeks 1-7.
Please call (716)365-9134.

SERVICES

LAND FOR SALE
FOR SALE: Eight (8) acres of
Commercial Lake front lands
Half a mile from the southern
perimeter of Chautauqua
Institution. Sewer, Water, & Land,
build your own Estate, build your
own Hotel or build your own
Village. 10 Million Dollars... or...
The Best one acre in the Bay =
Three Million Dollars. chautauqualakeland@gmail.com

REAL ESTATE
STORAGE

FOOD/PRODUCE
LOCAL PRODUCE, Organic
fruits and vegetables, weekly
delivery, call 716-679-4217.

FOR RENT
34 MILLER: 1BR and 3BR Apts,
near amp, well-equipped kitchen,
private porch, D/W, laundry, A/C,
weeks 6,8,9 and 2013 season.
$995-$1495. 412-425-9658

WANTED
ANY MUSICIANS interested in
playing for fun. Second violin/
violist available. Contact Anne at
357-4933.

FOR SALE
ANTIQUE SOLID cherry chest
of drawers, dresser with mirror,
four-poster pineapple bedframe,
$800, 716-664-7239, afternoon
and evening.
ARTIST, BON VIVANT, Trevor
Twist, Paints Family Portraits,
House Portraits, Chautauqua
Scenes (410-274-6652. Portfolio
at mitchellartschool.com/teachers

SERVICES
CALLIGRAPHY, JACKY Briggs
352-552-6526

FOR SALE

DOG WALKER Flexible hours,
very responsible, caring dog
lover Sammie PeckinpaughCell:
858-776-7992 House: 3574191. Pricing Negotiable

ELECTRIC SCOOTER 4-wheel
fully serviced,light, attactments,
cover, $1200 753-2061

FARM 2TABLE, weekly delivery
of produce, local/organic, call
716-679-4217.

PARK
YOURSELF
HERE
GREG FUNKA | Staff Photographer

Miller Park offers a shady respite
from the warm afternoon sun.

BABYSITTERS NEEDED- 2
families. Ages 1-6. Daytime and
evenings 716-357-3587

WANTED TO BUY
WANTED TO buy NU Step 4000
exerciser email ciancio@buffalo.edu

WANTED TO RENT
ROOM WANTED in Pittsburgh:
Actress with job looking for Sept
& Oct housing. Quiet, nonsmoker. 716-365-9190
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DANCE

OPENING
NIGHT
LAUREN ROCK | Staff Photographer

LEFT: Jamie Dee and Gregory DeArmond perform a joyful pas de deux in Sasha Janes’
new work “Shelter” Thursday evening. CENTER: Sarah Hayes Watson dances a quirky,
country-inspired solo in Mark Diamond’s new abstract work “Alternate Paths.” RIGHT:
Jamie Dee performed every section of “Shelter.”

Questions?
A group of Chautauquans
has volunteered to help
answer questions from
first-time visitors to the
Institution and will be
available at different
locations around the
grounds on weekends
and at the beginning of
the week. Assistance is
available at a help table at
the bottom of the Vincent
brick walk and from roving
volunteers across the
plaza between the Post
Office and Amphitheater
12–4 p.m. Sundays and
8:30–10:30 a.m. and
12–2 p.m. Mondays and
Tuesdays. “Drive through”
stations at the two Main
Gate entrances 2–5 p.m.
Saturdays will be set up
to assist those searching
for their on-grounds
accommodations.

Ticket Refund/
Replacement
Policy
2012 single event tickets
are non-refundable
and non-replaceable.
Exchanges are allowed
but must be made at
least 24 hours prior to
performance time. No
exchanges are allowed
if either performance is
sold out. A $10 service
fee applies to any
change requested after
the initial order has been
processed.
Long-term tickets
(overnight and longer)
or parking permits
that have been lost,
stolen or misplaced will
be replaced. A nonrefundable fee of $10
will be charged for this
service. Single opera
and theater tickets can
be replaced at a charge
of $2 per ticket. Theater
and opera tickets will
be refunded ONLY with
corresponding long-term
ticket refund requests.
A $10 service fee will be
applied to all refunds.
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PROGRAM

Sa

MADELEINE AT THE PLAZA

Philosophy
9:30 Unity Service. Hall of Missions
9:30 Religious Society of Friends
(Quakers) Service. Octagon
Building

SATURDAY
JUNE 30

9:30 Christian Science Service.
Christian Science Chapel
10:15 Sunday School. Through Grade 6.
Child care for infants. Children’s School
10:45 SERVICE OF WORSHIP AND
SERMON. “A City on a Hill: American
Exceptionalism or Favoritism?” The
Rev. Oliver (Buzz) Thomas, minister,
exec. dir., Great Schools Partnership.
Amphitheater

7:00 (7– 11) Farmers Market.
8:45 Catholic Mass. Chapel of the Good
Shepherd
9:30 Hebrew Congregation Sabbath
Service. Rabbi John Bush. Joanna
Bush, soloist. Hurlbut Church
Sanctuary

11:30 (11:30 until sold out) Chicken
Barbecue Dinner. (Programmed by
the Chautauqua Firemen Women’s
Auxiliary.) Fee. Chautauqua Fire Hall

9:30 Chabad Lubavitch Community
Shabbat Service. Rabbi Zalman
Vilenkin. Kiddush to follow at 12:30
at the Everett Jewish Life Center

12:00 (12–3) Special Studies Meet and
Greet. Hultquist Porch
12:00 (12-2) Community Kosher
Barbecue. (Programmed by Chabad
Lubavitch of Chautauqua.) Fee. Miller
Bell Tower Park

12:00 Public Shuttle Tours of Grounds.
Fee. (Purchase tickets at Main Gate
Welcome Center.) Leave from Main
Gate Welcome Center
12:30 (12:30–2:30) Social Bridge.
(Programmed by the Chautauqua
Women’s Club.) For men and
women. Women’s Club House
1:00 Special Lecture. 100th Anniversary
of the Titanic 1912-2012. “How
Should We Remember the Titanic.”
Parker H. Lee III, Virginia Episcopal
School. Smith Wilkes Hall
2:00 (2-3:30) Voice Student Recital.
School of Music. (Benefits the
Chautauqua Women’s Club
Scholarship Program.) McKnight Hall
2:00 Public Shuttle Tours of Grounds.
Fee. (Purchase tickets at Main Gate
Welcome Center.) Leave from Main
Gate Welcome Center
3:00 LECTURE. (Programmed by the
Chautauqua Women’s Club.)
Contemporary Issues Forum.
“Why Can’t We Solve Our Problems
Anymore? The True Story Behind
Gridlock.” Rebecca Costa,
sociobiologist and radio host, “The
Costa Report.” Hall of Philosophy

LAUREN ROCK | Staff Photographer

Alan Eluard walks with his 16-month-old granddaughter, Madeleine Salvesen, around the Bestor
Plaza fountain Thursday afternoon.
4:00 Public Shuttle Tours of Grounds.
Fee. (Purchase tickets at Main Gate
Welcome Center.) Leave from Main
Gate Welcome Center
5:00 Chautauqua Community Band
Rehearsal. Jason Weintraub,
conductor. Anyone who plays a
band instrument is invited to join.
Amphitheater
5:00 Catholic Mass. Hall of Philosophy
6:00 THEATER. The Philadelphia Story
(Reserved seating; purchase
tickets at Main Gate Welcome
Center or Colonnade lobby ticket
offices and 45 minutes before
curtain at the Bratton kiosk.)
Bratton Theater
6:00 (6–7:45) Chautauqua Choir

Su

Rehearsal. All singers welcome.
(Two rehearsals required to sing at
Sunday worship services.) Elizabeth
S. Lenna Hall
6:45 Pre-Chautauqua Symphony
Orchestra Concert Lecture. Lee
Spear. Hurlbut Church Sanctuary
8:15 CHAUTAUQUA SYMPHONY
ORCHESTRA. Roberto Minczuk,
guest conductor; Peter Serkin,
piano. Amphitheater
• Academic Festival Overture, Op. 80
Johannes Brahms
•Symphony No. 8, Op. 93 in F Major
Ludwig van Beethoven
•Piano Concert No. 1, Op. 15 in D Minor
Johannes Brahms

SUNDAY
JULY 1
CANDADA DAY

***

A Blessing to One Another: Pope
John Paul and the Jewish People
opens. Everett Jewish Life Center.
Through Aug. 11

7:45 Episcopal Holy Eucharist. Chapel
of the Good Shepherd
8:30 Songs, Prayers, Communion &
Meditation. Hurlbut Church
8:45 United Church of Christ Worship
Service. UCC Randell Chapel
9:00 Episcopal Holy Eucharist. Chapel
of the Good Shepherd
9:15 Catholic Mass. Hall of Christ
9:30 Services in Denominational
Houses.
9:30 Unitarian Universalist Service. Hall of

12:00 Public Shuttle Tours of Grounds.
Fee. (Purchase tickets at Main Gate
Welcome Center.) Leave from Main
Gate Welcome Center
12:00 (12-4) CWC Artists at the Market.
Farmers Market
12:15 Catholic Mass. Hall of Philosophy
1:30 (1:30-2:30) Brick Walk Cafe Open
House.
2:00 Public Shuttle Tours of Grounds.
Fee. (Purchase tickets at Main Gate
Welcome Center.) Leave from Main
Gate Welcome Center
2:15 THEATER. The Philadelphia Story
(Reserved seating; purchase tickets
at Main Gate Welcome Center or
Colonnade lobby ticket offices and
45 minutes before curtain at the
Bratton kiosk.) Bratton Theater
2:30 CONCERT. American Legion Band
of the Tonawandas Post 264.
Amphitheater
3:00 (3-5) Opening Reception.
Transitions in Black and White
Fowler-Kellogg Art Center/ First Floor
Gallery
3:00 (3-5) Opening Reception. Recycle.
Reuse. Reinvent. Fowler-Kellogg Art
Center/ Second Floor Gallery
3:00 Lecture. (Programmed by Baha’i
Faith Community; Co-sponsored by
the Dept. of Religion.) “How America
Can Lead the Way in Tackling the
Global Challenges of Our Time”
Sovaida Ma’ani Ewing, attorney.
Smith Wilkes Hall

3:30 Poetry and Prose Reading.
(Programmed by the Chautauqua
Writers’ Center.) James Armstrong,
poetry; Ann Hood, prose. Alumni
Hall porch
3:30 (3:30-5:30) Jewish Film Festival.
(Programmed by the Everett Jewish
Life Center.) “The Debt.” No one
under 18 will be admitted to this
film. Everett Jewish Life Center
4:00 (4–4:30) Blessing of the Animals.
Miller Park
4:00 Public Shuttle Tours of Grounds.
Fee. (Purchase tickets at Main Gate
Welcome Center.) Leave from Main
Gate Welcome Center
4:00 Walking Tour of Grounds. Fee.
(Purchase tickets at Main Gate
Welcome Center.) Leave from south
end of Main Gate Welcome Center
4:30 (4:30-5) Lemonade Social.
(Sponsored by the Chautauqua Literary
Arts Friends.) Alumni Hall porch
5:00 VESPERS. (Chaplain’s Journey
of Faith) The Rev. Oliver (Buzz)
Thomas. Hall of Philosophy
5:00 Open Mic. (Programmed by
Chautauqua Literary Arts Friends.)
Literary Arts Center at Alumni Hall
Ballroom
5:00 (5-8) Mah Jongg. (Programmed
by the Chautauqua Women’s Club)
Membership available at the door.
Women’s Club House
5:00 Massey Memorial Organ Tour.
Amphitheater choir loft
7:00 ’fore-play. The Philadelphia Story.
Chautauqua Theater Company.
McKnight Hall
7:00 Orientation Session for first-time
Chautauquans. Hultquist Center
7:00 Palestine Park Program.
“A Journey Through Biblical Times.”
Palestine Park
7:00 Duplicate Bridge. Fee. Sports Club
8:00 SACRED SONG SERVICE. “O
beautiful for patriot dream that sees
beyond the years.”Amphitheater
8:00 THEATER. The Philadelphia Story
(Reserved seating; purchase tickets
at Main Gate Welcome Center or
Colonnade lobby ticket offices and
45 minutes before curtain at the
Bratton kiosk.) Bratton Theater
8:00 Hebrew Congregation Shirley
Lazarus Sunday Speaker’s
Series. “Adventures in Israel.” Dr.
Mort Slutsky, speaker. Hurlbut
Church Sanctuary
9:30 Service of Compline. Chapel of the
Good Shepherd

