
‘Becoming first-   lass 

Jessie Cadle
Staff Writer

C
arolyn Holding is about to have her brown 
hair dyed a deep auburn.

She is understandably nervous, but will-
ing to take the plunge to further immerse 

herself in her character, Tracy Lord, the leading lady 
affectionately known as “Red” throughout The Phila-
delphia Story.

“It’s a really well-written play. It’s funny and 
sweet,” Holding said. “Everyone in it is so honest, 
which is just a wonderful thing. The main goal of ev-

eryone is to be a human being. That’s just beautiful.”
Chautauqua Theater Company’s The Philadelphia 

Story previews at 8 p.m. tonight in Bratton Theater and 
officially opens at 6 p.m. tomorrow. It runs through 
July 8.

Philip Barry’s 1939 play follows Philadelphia so-
cialite Tracy Lord in the 24 hours before her marriage 
to George Kittredge. It’s Lord’s second marriage, but 
when her first husband, C.K. Dexter Haven, returns 
with tabloid journalist Mike Connor, relationships 
change and swap as the wedding day looms.

The movie adaptation stars Katharine Hepburn, 
Cary Grant and Jimmy Stewart as the three leads. In 
CTC’s production, directed by Associate Artistic Di-
rector Andrew Borba, the three leads are conserva-
tory actors Holding, Dave Quay and Max Roll. The 
show also features three returning guest artists: Carol 
Halstead, Peter Francis James and John Seidman.

c

See TheaTer, Page 4

Leads find plenty of relevance in 1939 

play ‘The Philadelphia Story,’ which 

previews tonight in Bratton Theater

human beings’

Andrews HAmilton

miCHelle KAnAAr  |  Staff Photographer

Chautauqua Theater Company conservatory actors Carolyn Holding (Tracy Lord), Dave Quay (C.K. Dexter Haven) and Max Roll (Mike 
Connor) rehearse for The Philadelphia Story earlier this week. The play previews tonight at 8 p.m. in Bratton Theater.

Grant enGle
Staff Writer

Chautauquans will have 
the opportunity to see a Rock 
and Roll Hall of Famer at 8:15 
p.m. tonight in the Amphi-
theater.

Bill Medley, of the Righ-
teous Brothers, will perform 
hits such as “Unchained 
Melody,” “You’ve Lost That 
Lovin’ Feelin’ ” and “(You’re 
my) Soul and Inspiration” for 
Chautauquans at the “Cel-
ebrate the ’60s” concert.

Gary Puckett and the Union 
Gap will also perform at the 

concert. Their U.S. Billboard 
Top 5 hits include “Young 
Girl,” “Woman, Woman” and 
“Lady Willpower.”

Medley said he hopes the 
Institution’s School of Music 
will give him the opportunity 
to play in front of young musi-
cians, a responsibility he takes 
seriously.

“I think it’s important that 
I do it,” Medley said. “If you’re 
going to be in this business, I 
think it’s important that you 
look at all types of music. 
Hopefully, they can open up 
their minds and their hearts 
and learn something from it.”

Medley said he had many 
different musical influences 
growing up. He named sever-
al R&B, soul and rock ‘n’ roll 
artists he admired, but pianist 
Ray Charles was Medley’s 
greatest inspiration.

“Ray Charles really turned 
my head around, as far as 
music goes,” Medley said. “If 
you really want to know mu-
sic and how it developed, you 
have to go back and listen to 
those people. Ray Charles 
and Aretha Franklin raised 
the bar dramatically.”

Alexandra Switala, a vio-
linist in the School of Mu-

sic, said she plans to attend 
mostly Chautauqua Sympho-
ny Orchestra performances 
this season, but she will also 
go to different types of shows 
because there are skills to be 
learned from any profession-
al musician.

“Even if it’s not classical 
music, it’s all about perfor-
mance and presentation,” 
Switala said. “As a classical 
musician, I watch their stag-
ing, their poise and their 
stage presence because those 
are things that I can apply.”

medley
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Jessie Cadle
Staff Writer

When asked about Dame 
Julie Andrews, most people 
break into song. It’s inevi-
table given her iconic status. 
Her music harkens back to 
easier, childhood days.

She is the woman who 
taught generations of chil-
dren that when you sing 
you begin with “do-re-mi,” 
a spoonful of sugar helps the 
medicine go down, and the 
hills are alive with the sound 
of music.

Now, Andrews teaches a 
new generation of children 
not only through song, but 
also with the written word 
in over 20 children’s books 
penned with her daughter 
Emma Walton Hamilton.

At the morning lecture 
series in the Amphitheater, 
Chautauquans will meet 
the writer’s side of Andrews 
through a conversation with 
Hamilton and Roger Rosen-
blatt in the final presentation 
of the “Roger Rosenblatt and 
Friends” week.

The most popular of An-
drews and Hamilton’s books, 
published as part of the Julie 
Andrews Collection, include 
the Dumpy the Dump Truck se-
ries and The Very Fairy Prin-
cess series.

“I’ve never been one to get 

excited about celebrities, but 
she has brought joy through 
her most famous roles to hun-
dreds of millions of people 
around the world and con-
nected generations,” said 
Charles Guld of Richmond, 
Va., who will attend the con-
versation. “When her name is 
brought up, grandparents and 
grandchildren … know her 
music, know her songs, and it 
puts a smile on their face.”

Though many are famil-
iar with Andrews, some are 
unfamiliar with her daugh-
ter Hamilton’s work. After 
acting and directing for over 
a decade, Hamilton became 
a founding member of Bay 
Street Theater in Sag Harbor, 
N.Y., according to her website.

Hamilton is now executive 
director of the Young Ameri-
can Writers Project, a faculty 
member for the Stony Brook 
Southampton’s MFA in Cre-
ative Writing and Literature 
program and the author of 
the book Raising Bookworms, 
which aims to associate read-
ing with pleasure for kids.

The most popular books 
she has written with her 
mother were for Hamilton’s 
two children: Sam, who loves 
trucks, and Hope, who is a 
little princess, she said in an 
interview with ParentDish. 

Hall of Famer Medley ‘Celebrates the ’60s’ tonight in Amp
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Andrews, Hamilton 
to discuss bringing 
joy to children 

PuCKett



Yemi Falodun
Staff Writer

Lining up her ruler on a 
white sheet filled with stu-
dent contact information, 
premier violin maestro Al-
mita Vamos spoke with a 
marked gentleness. From 2 
p.m. to 4:30 p.m. today in 
McKnight Hall, Vamos will 
shape those students’ rep-
ertoires in a violin master 
class.

“In six weeks, I want to 
make — for those students 
who are not my own — I 
really want to make a dif-
ference in their lives,” said 
Vamos, who lives in Chicago 
and teaches at Northwestern 
University’s Bienen School of 
Music.

This summer break is a 
welcomed adventure for the 
the musician who knows 
Chautauqua all too well, as 
she has traced its landscape 
since she was 7.

Vamos said is glad her 
Chicago studio overlooks 
Lake Michigan, explaining 
the noticeable transition she 
experiences moving from 
city to rural life.

“And if you’re in a room 
where they don’t have win-
dows, you can get tired,” she 
said. “People don’t realize 
when they put a teacher in 
a studio how important it is 
for them to have some light, 
some trees.”

Teaching is the one area 
where a musician can im-
prove, she said, thinking of her 
more than 40 years instruct-
ing a multitude of students 
who have gone on to have il-

lustrious ca-
reers. Vamos 
studied un-
der Mischa 
Mischakoff 
and Louis 
Persinger at 
The Julliard 
School.

“I look 
back and I think of my suc-
cess 10 years ago, I feel like 
I’m better now, with the 
way that I spot things more 
quickly,” she said. “I know 
the music better.”

Vamos is not alone in her 
endeavors this summer, as 
her accomplished husband 
and fellow maestro Roland 
will be teaching a viola 
course focused on polishing 
his students’ skills.

The tandem works like 
a talented basketball back-
court: Former high school 
guard Roland, who handles 
technique, assists Almita, 
who focuses primarily on 
repertoire.

Amita explained how 
her husband and she push 
themselves to give their stu-
dents all they have, despite 
having worked a 10-hour 
day or more.

“We have to keep remind-
ing ourselves that,” she said. 
“We cannot be lazy.”

Chautauqua will have 
quite enough to keep the 
two busy this summer. On 
July 13, Almita will perform 
with decorated French-born 
pianist Monique Duphil at 4 
p.m. in Elizabeth S. Lenna 
Hall.

Admission to today’s master 
classes is $5.
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The Briefly column appears on Page 2 daily and is intended 
to provide space for announcements from Institution-related 
organizations. If a meeting or activity is featured that day in 
a story, it should not be repeated in Briefly. Submit informa-
tion to Jen in the editorial office. Please provide name of orga-
nization, time and place of meeting and one contact person’s 
name with phone number. Deadline is 5 p.m. four days before 
publication.

CWC mah jongg

The Chautauqua Women’s Club invites members to come 
to the Clubhouse today from 2–5 p.m. for an afternoon 
of mah jongg. Members should bring their National Mah 
Jongg League 2012–13 cards. Cards may be purchased at 
the bookstore. CWC memberships are available at the door.

men’s Club Speaker Series

Jerry Pops, house manager of the Everett Jewish Life Cen-
ter, will present “The Public Career of George Marshall” 
for the Men’s Club speaker program at 9 a.m. today in the 
United Methodist House.

Chautauqua Community Band

The Chautauqua Community Band needs players of all in-
struments. Rehearsal is 5–6 p.m. Saturday in the Amphi-
theater. The concert is at 12:15 p.m. July 4 on Bestor Plaza. 
Band shirts and lunch are provided. Call conductor Jason 
Weintraub at 716-753-5250 for more information.

ClSC Class of 2003

The CLSC class of 2003 will meet at 12:15 p.m. Tuesday in 
the Alumni Hall dining room. Members should bring a 
bag lunch, but beverages and desserts are supplied. Con-
tact Sally Holder at 716-357-8297 with questions.

Book signing

Erik Kolbell, chaplain for today’s Morning Worship service, 
will sign books at 12:15 p.m. today in the Author’s Alcove.

News from arouNd the grouNds

Briefly

Yemi Falodun
Staff Writer

“During the lesson, I 
want a lot of electricity. In 
other words, nobody should 
be asleep,” said Italian pia-
nist Enrico Elisi.

His words were fireworks 
of rousing wisdom, sparking 
imagination with ease, as 
his suave tone delved deep-
er into music, life and love. 
Those three elements are the 
cornerstones of Elisi’s guest 
piano master class, which 
runs 7–8:30 p.m. tonight at 
the Sherwood-Marsh Stu-
dios.

“You can only work hard 
if you truly love what you 
work on,” said Elisi, the 

40-year-old 
celebrated 
pianist and 
Chautauqua 
guest mae-
stro.

For the 
c o m i n g 
weeks, he 
will mold 

and refine a fortunate batch 
of gifted pianists.

Elisi is an associate pro-
fessor of piano at the Uni-
versity of Rochester’s East-
man School of Music. But he 
is also a nomadic talent who 
has captivated diverse audi-
ences all over the world. In 
the past two weeks, he has 
been on a journey from Chi-
na to Texas, dazzling in fes-
tivals and concerts alike. Put 
simply, where there is music, 
Elisi is there.

“I think what amazes me 

is the mileage program,” Eli-
si said. The high-energy man 
of 88 keys seems to carry an 
electric aura everywhere he 
goes. Audiences cannot help 
but feel his zest for life and 
music, on or off the piano.

“Without love, your mu-
sic can die easily,” he said. 
“So, I think the passion for 
the arts has really a lot to do 
with the subject that you fell 
deeply in love with and you 
continue to be inspired by.”

Elisi’s unmatched devo-
tion can seem intimidat-
ing to an outsider, but he 
is certain his students will 
embrace and cherish his dy-
namic style.

“The kids have to be on 
their toes,” Elisi said. “They 
have to be able, in that mo-
ment, to really make a big 
step and big change — I’m 
not happy with a small 

change. Then, after they are 
done with the lesson, they 
can figure whether that 
change was meaningful. 
That is their choice; that is 
the beautiful thing.”

Elisi returns to the Insti-
tution to refresh his body 
and mind after traveling, 
as he encourages a room of 
enthusiastic ears looking to 
indulge in his tangible wis-
dom this summer.

“In Chautauqua, the time 
stops,” he said. “It really al-
lows you to do what you love 
the most without looking at 
the clock. It allows you to be 
free.”

Admission to today’s master 
classes is $5

Piano extraordinaire brings passion to master class

elisi

Vamos

Legendary instructor to 
helm violin master class

meeting, greeting, reading

LAUREN ROCK | Staff Photographer
author meg wolitzer and CLsC Young readers explore the world of her first young adult novel, The Fingertips of Duncan Dorfman, at 
the Literary arts Center at alumni hall wednesday afternoon.

Area Information

Information about nearby 
attractions outside the 
Chautauqua Institution 
grounds is available at 
the Main Gate Welcome 
Center and Colonnade 
lobby. The Chautau qua 
County Visitors’ Bureau 
is located at the Main 
Gate Welcome Center 
(www.tourchautauqua.
com or 716-357-4569 or 
1-800-242-4569).

Babysitting Services

A list of available babysitters is available to families who 
are looking for child care while on the grounds. The list is 
updated each week during the season, and is available in 
the Colonnade lobby, at Smith Memorial Library, at the Main 
Gate Welcome Center and at Turner Community Center, 
or by calling the Department of Youth Services at 716-
357-6290. All arrangements are made between the family 
and the sitter, and the office does not rate or recommend 
individuals.
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GeorGe Cooper
Staff Writer

Not only are books and 
reading part of Chautauqua 
life, but Chautauqua has also 
been the setting of a num-
ber of books — the “Pansy 
books” by Isabella MacDon-
ald Alden being among the 
best known. But a devoted 
hunt around an old book-
shop or into the recesses of 
the Internet might turn up 
something yet undiscovered.

One such hunt has un-
covered titles for Bijou 
Clinger Miller, longtime 
Chautauquan and biblio-
phile. She will present her 
findings at 3:30 p.m. today 
in the Hall of Christ. The 
presentation, “Chautau-
qua: A novel idea,” is part 
of the Oliver Archives Her-
itage Lecture Series.

Actress, singer and 
coach for children on their 
way into the performing 
arts, Clinger Miller exudes 
a particular thrill about her 
subject. As she fine-tunes 
the material for her presen-
tation, she hustles about 
the Chautauqua Institu-
tion Archives, examining 
the Chautauqua Assembly 

Herald from 1880, checking 
the card catalogue to veri-
fy a name, scrutinizing an 
old map for accurate street 
numbers and building lo-
cations.

When she comes across a 
particularly interesting find-
ing, she says the words aloud 
to herself. “H as in Hangman” 
is a book title from 1944.

“It’s so bad it’s good,” 
Clinger Miller said.

According to the promo-
tional blurb from the dust 
jacket, “In this latest case 
to use the energies of Carl 
Wayward, the detective of 
‘B as in Banshee’ and ‘D as 
in Dead,’ Lawrence Treat has 
chosen for his setting an in-
stitution as uniquely Ameri-
can as frankfurters and 
chewing gum: Chautauqua.”

In addition to “Hang-
man,” Clinger Miller has 
found and will present two 
other novels, “Nancy Harts-
horn at Chautauqua” by 
M.E. Mcpherson and “Ethel 
Morton at Chautauqua” by 
Mabell S.C. Smith. Of the 
three, the Smith book is the 
most familiar to researchers.

Clinger Miller will read 
excerpts from each book. 
She will also talk about how 

certain Chautauqua rituals 
appear — rituals still exer-
cised on the grounds today 
but set uniquely in the time 
period of each novel.

Curiously, there is little 
evidence that the authors of 
the books were ever on the 
grounds. For those people 
who have tried to trace such 
appearances, they know ver-
ification comes from exam-
ining the old Assembly Herald 
and Chautauquan Daily for 
mention of the writer’s name 
— possibly in the mildly 
gossipy entries of “Fair Point 
Gleanings,” later in “Chau-
tauqua Ripples,” or even lat-
er in “Walks and Talks.”

Though there is little such 
evidence, the novels contain 
details and incidents that 
clearly happened and which 
the papers recorded — de-
tails that the writers could 
not have known were they 
not on the grounds.

“Ethel Morton at Chau-
tauqua,” for example, re-
fers to speakers and events 
that verifiably happened 
in 1914, thus closely corre-
sponding to its 1915 publi-
cation date. M.E. Mcpher-
son dedicates her book to 
the 28,000 members of the 

Chautauqua Literary Sci-
entific Circle, a number 
that jives with its 1880s 
membership and coincides 
with the 1882 publication 
date of “Nancy Hartshorn 
at Chautauqua.”

And appropriate to 
the time and place of that 
century and decade, and 
maybe to some who come 
to Chautauqua for the first 
time any year, food can 
be difficult to come by. 
In “Nancy Hartshorn,” a 
woman comes to stay for 
the first time, Clinger Mill-
er said, and is somewhat 
dismayed at having to stay 
in a tent and fetch her own 
milk in a pail.

Well, that’s Chautauqua.

The Rev. Erik Kolbell, a 
writer, psychotherapist and 
ordained minister, will be the 
preacher at the 9:15 a.m. de-
votional dervice today in the 
Amphitheater. His sermon is 
titled “Okay, So Now What?” 

Kolbell was the first min-
ister of social justice at The 
Riverside Church in New 
York City, where he ad-
dressed issues of fair hous-
ing, racial equality, nuclear 
disarmament and prison 

reform, among others. He 
has traveled to Nicaragua 
as an official U.S. observer 
for the country’s first demo-
cratic elections, to South 
Africa on a fact-finding mis-
sion during its apartheid 
years, and to Cuba with the 
Pastors for Peace program 
to deliver medical supplies.  
A graduate of Yale Divinity 
School, Kolbell is a congre-
gational minister with a con-
centration in Judaic studies 

with a focus on how religious 
issues intersect with U.S. cul-
ture. In his psychotherapy 
practice he incorporates his 
studies into family and cou-
ples counseling.

Kolbell’s writing has cov-
ered a wide variety of topics, 
from the spiritual to the prac-
tical, with a common theme 
of tying ethical principles to 
everyday living.

The author of The God of 
Second Chances and Were You 

There? Finding Ourselves at the 
Foot of the Cross, Kolbell cov-
ers a variety of topics and 
often tying ethical principles 
to everyday living. His book 
What Jesus Meant: The Be-
atitudes and a Meaningful Life 
was awarded the “Best Spiri-
tual Books 2003” label from 
Spirituality and Health maga-
zine. He also authored Life-
scripts for Family and Friends: 
What to Say in 101 of Life’s 
Most Troubling and Uncomfort-

able Situations, a guidebook 
for difficult conversations.

Kolbell has contributed 
to Family Circle magazine’s 
“Everyday Ethics” column, 
as well as Child, Parents, Town 
and Country, and The New 
York Times. He has also been 
published in Town & Coun-
try’s “Modern Manners: The 
Thinking Person’s Guide to 
Social Graces,” and Chicken 
Soup for the Soul: Stories for a 
Better World.

Bibliophile to present on books set at 
Institution in ‘Chautauqua: A novel idea’

Chaplain Kolbell to deliver final sermon of Week One

Dear editor: 

When a person arrives appropriately early to a Chautau-
qua event, there is an apparent escalation or, should I say, de-
escalation, of manners and available seats.

In these last seven years that I have been coming to Chau-
tauqua, the amount of “saving” seats has risen to an obnox-
ious high. Not infrequently do I pass a row where 10 or more 
seats have pillows, jackets, or books strewn across, making 
them inaccessible for a person who is actually present.

I do know that the powers that be in Chautauqua have 
made clear that this practice of saving hordes of seats is not in 
the spirit of this “shared space.” However, that message has 
fallen on deaf ears.  It is time for a more spirited and clear way 
to prevent this selfish practice.

Know that I have no qualms if a person because of their de-
sire to have a more intimate experience arrives early to secure 
his or her preferred seat, but when, as has happened to me, I 
arrive to see that the seats I would have chosen are cluttered 
with personal articles and that one person is on guard to save 
4, 6, 8, 10 seats, perhaps it is time that more than a suggestion 
of “don’t save seats” be enacted.

It’s fine to save a seat or two for a spouse or friend, but sav-
ing seats for the Continental Army is just not OK.

Nancilee Wydra

Dear editor: 

Thank you, all of you wonderful gate ushers who are as-
signed to the morning Amphitheater service. We send you 
our thanks a hundred times over. We go to Chautauqua’s 
morning worship services and find extraordinary sacred 
word and song, moments of grace and times of deep learn-
ing. On those occasions when some Chautauquans want to 
get into the Amp in order to get a “good” seat for the upcom-
ing lecture, these ushers have patiently explained the need 
to not interrupt someone’s worship service. During services 
this week, when seated toward the rear, we couldn’t help but 
overhear some Chautauquans yelling at the ushers, spewing 
rudeness and pressure, insisting on their right to come in.

Through it all, these hard working and long-enduring ser-
vants of the Amp listened, explained and listened again. I be-
lieve it has been a hard week for them, and the season is yet 
young. We might all take the opportunity to thank them for 
their courtesy and to sympathize with their often contradic-
tory requirements to help us get in and to know when to hold 
us out for a while.

Deb and Ted First
43 Pratt

Dear editor: 

On Tuesday as I rushed to hear Dr. Jones, I met with the 
new “Gate Closing” edict. As the gate closest to my lodging 
was closed, I walked along a very crowded fence to the front 
gate. There the lovely woman who sang at Vespers Sunday 
was just being ushered through the gate. I too stepped up and 
requested to be allowed in. The response was, “No,” and the 
gate was closed.

Today I find that signs have been posted stating that the 
gates will be closed from 9:30–10 a.m. While I may have some 
small concerns about this approach to the perceived problem 
of people wandering in and out of the Amphitheater, I have 
a larger concern about what appears to me to be “preferential 
treatment.” At 9:40 I glanced across the Amphitheater to see 
one of our speakers for the week and his wife being allowed 
through the gate. Subsequently others were turned away.

I believe that our actions indeed speak more loudly than 
our words.

“Inasmuch as ye have done it unto the least of these, my 
brethren, ye have done it unto me.”

Sharon Howard
The Englewood

CorrespondenCe from our readers

Letters to the Editor

Lauren rock | Staff Photographer

susie anderson, left, and Jasmine Garcia play with their neighbor's dog, sophie, in miller park monday evening. 

DoG DAY AFTerNooN

Kolbell

Letters Policy
The Chautauquan Daily welcomes letters to the editor. 
Letters should be typed or printed, double-spaced, no 
more than 350 words and are subject to editing. Letters 
must include writer’s signature and typed or printed name, 
address and telephone number for verification. Works 
containing demeaning, accusatory or libelous statements 
will not be published. Submit letters to:

Matt Ewalt, editor | mewalt@ciweb.org



Whether a music student 
aspires to become the next 
Yo-Yo Ma or the next Britney 
Spears, Medley said any mu-
sician should listen to a wide 
range of professionals in dif-
ferent genres.

In 2005, Medley crossed 
musical genres and provid-

ed guest vocals on the song 
“Lullabye” for The Jimmy 
Chamberlin Complex, a 
band formed by Medley’s 
godson, bassist Billy Mohler, 
and former drummer of 
the alternative rock band 
Smashing Pumpkins Jimmy 
Chamberlin.

Medley said the unlikely 
pairing of the modern rock 
and ’60s crooner made for a 
great song, and he praised 

the rockers’ musical chops.
“It was great to do,” Med-

ley said. “Jimmy is just a mon-
ster drum player, and Billy is 
a phenomenal bassist.”

While keeping an open 
mind and embracing dif-
ferent types of music, the 
71-year-old California native 
offered some additional ad-
vice to young musicians at 
Chautuaqua.

“You need to want to do 
it,” Medley said. “If you’re 
a concert pianist or a cello 
player, you just have to love 

what you’re doing and stay 
at it. If you want to get in the 
pop field, you have to do ev-
erything you can and keep 
your life free enough to allow 
you to do that.”

After millions of records 
sold and tours across the 
world, Medley said the most 
valuable things music has 
given him are a great life and 
the opportunity to provide 
for his family. He referred to 
himself as a “one-trick pony,” 
and said he doesn’t know 
what he would have done 
without music.

As for retiring, Medley 
pointed out that this year 
would mark the 50-year an-
niversary of the Righteous 
Brothers. He has been tour-
ing and working in music for 
all of those 50 years, and said 
he doesn’t plan on stopping.

“Music keeps my heart 
and soul alive,” he said. 
“People ask me when I’m go-
ing to retire, and I say, ‘I’m 
going to have to get a job 
first.’ This isn’t working; it’s 
an honor to go on stage and 
make a living.”

Page 4 The Chautauquan Daily Friday, June 29, 2012

F R o M  PA g e  o n e

The Chautauquan Daily
Celebrating 136 Years of Continuous Publication

www.chqdaily.com

Editorial Staff
 Matt Ewalt editor
 Jordan Steves Managing editor
 Jen Bentley Office Manager
 Ian Carlino Copy editor
 Rebecca Myers Copy editor
 Rabab Al-Sharif Dance, Institution administration, board  
  of trustees, property owners association
 Kelsey Burritt Symphony, Logan Chamber Music Series, 
  College Club
 Jessie Cadle Theater, Family entertainment Series
 George Cooper Archives
 Mary Desmond  Religion: Interfaith Lectures, Mystic Heart, 
  Abrahamic Program for Young Adults 
  2012 Ernest Cawcroft Journalism Fellow
 Grant Engle Recreation, Sports Club, 
  Boys’ and girls’ Club
 Yemi Falodun School of Music, CLSC Young Readers
 John Ford Features
 Joanna Hamer Visual arts, bookstore, library
 Leah Harrison Opera, Children’s School, filmmaker series
 Beverly Hazen Bird, Tree & garden Club
 Lori Humphreys Chautauqua Women’s Club,  
  Contemporary Issues Forum
 Laurence Léveillé Morning lectures
 Sydney Maltese Development, Lincoln ethics Series,  
  special afternoon conversations 
 Jennifer Shore Literary arts
 Mary Lee Talbot Morning Worship
 Meg Viehe Interfaith news
 Jessica White  Religion: Interfaith Lecture previews,  
  Sacred Song services, Chautauqua Choir,   
  Massey and Tallman organs
 Adam Birkan  Photographer
 Greg Funka Features Photographer
 Michelle Kanaar Photographer
 Lauren Rock Photographer
 Eric Shea Photographer

ProdUCtioN Staff
 Raymond Downey  Production Manager
 Jake Newton Design editor
 Katie O’Leary Design editor
 Ankur Patankar Design editor
 Rebecca Reis Web editor
 Marcie Richardson Design editor

BUSiNESS offiCE
 Stacy Hathaway Advertising Manager
 Melanie Park Advertising Assistant
 Lindsey Kudaroski Business Manager
 Mac McShane Circulation Manager
 Kayleigh Erickson Business Office Associate

Business telephone   716-357-6235 
Advertising telephone   716-357-6206
Circulation telephone   716-357-6235
Fax number   716-357-9694
Editorial telephone   716-357-6205 or 357-6330
Email address   daily@ciweb.org

Published by Chautauqua Institution, P.o. Box 1095, Chautauqua, n.Y. 14722,  
daily, Monday through Saturday, for a period of nine weeks, June 23 
through August 25, 2012. The Institution is a not-for-profit organization, 
incorporated and chartered under the laws of the state of new York.

Entered at periodical rate, July 11, 1907, at the post office at Chautauqua, N.Y.,  
under the act of 1870: ISSn 0746-0414.

55 issues; home delivery by carrier, $40; mail, $62.50.
Postal regulations require that mail subscriptions be paid in advance.

Chautauqua Institution is a non-profit organization, dependent 
upon your gifts to fulfill its mission. Gate tickets and other revenue 

cover only a portion of the cost of your Chautauqua experience.

Carolyn Holding — Tracy Lord

Holding did all she could 
to stay away from theater at 
Harvard University during 
her undergraduate years, but 
she still found herself starring 
in a play her first semester. By 
the time she graduated, with 
a degree in history and litera-
ture of France and America, 
theater had once again be-
come “her thing.”

Holding has just completed 
her second year at new York 
University’s graduate acting 
program. Artistic Director 
Vivienne Benesch and Borba 
cast Holding as Lord before 
she arrived at Chautauqua, 
and now she is taking on the 
iconic role originally written 
for Katharine Hepburn.

“You can’t do an imitation. 
That’s going to destroy you,” 
Holding said. “When you’re 
in a play and you’re playing 
a character who has certain 
wants and ways of getting 
what they want, that’s what 
you’re doing. The idea of any-
one else sort of falls away.”

Her biggest struggle with 
the character has been not 
falling into Hepburn’s signa-
ture cadence, as the part was 
written in Hepburn’s natural 
speech pattern. But the ben-
efit of the role is Barry’s bril-
liant writing.  

“The play is so tight, and 
you feel sort of held by it … 
there are so few plays now 
that have that perfect balance 
between heart and humor,” 
she said. “And they’re so wit-
ty. I’ve always wanted to be 
able to talk like that and think 
that fast. And I don’t, but it’s 
great to be able to play some-
one that does.”

Dave Quay — C.K. Dexter Haven

Chautauquans may rec-
ognize Quay. He was a con-
servatory actor last year who 
played Ferapont in Three Sis-
ters and Biron in Love’s La-
bour’s Lost.

He just couldn’t stay away 
from the place that allows 
him, a new Hampshire na-
tive who attends nYU’s act-
ing graduate program with 
Holding, to reconnect with 
nature.

“It’s nice to see the stars. 
And I can smell the trees,” he 
said. “Also, this company is 
really special … because the 
company is the priority here, 
the group of people.”

At his first audition, he 
had a terrible cold and could 
barely speak. Ironically, it al-
lowed him to have more of a 
real dialogue with Benesch 
and Borba. He credits the im-
perfectness of his audition for 
landing him the job.

“That’s kind of the spirit of 
this place. It’s not about do-
ing some ideal perfect thing, 
it’s about doing what’s of the 
people in the room,” he said.

His latest character Haven 
is an embodiment of man-
kind’s imperfections. He has 
just recovered from a history 
of alcoholism and abuse. His 
classic line in the show is di-
rected at Lord: “You’ll never 
be a first-class human being 
… until you have learned to 
have some regard for human 
frailty.”

Quay translated what the 
line means.

“It’s our imperfections and 
the ways in which we’re not 
infallible that our humanity 
is made of,” he said. “And I 
believe that, too. It’s exciting 
to play a character who is dis-
covering that and trying to 

become a better person.”

Max Roll — Mike Connor

Though it’s impossible to 
tell as he runs his scenes, Roll 
normally has a distinct eng-
lish accent that comes from 
his childhood in London. 
But as he demonstrates in the 
play, he has almost perfected 
his American accent after 
seven or eight years in the 
U.S. and several years of voice 
coaching.

A son of two musicians, 
Roll was a musician for the 
first 24 years of his life until 

he stumbled into theater and 
became addicted. He first at-
tended Queens College for 
theater, and is now entering 
his third year of graduate 
studies in the Yale School of 
Drama.

“Just to trigger some vis-
ceral emotional response in 
somebody is a very reward-
ing thing,” he said, “and to 
get to do it by dressing up and 
pretending to be all kinds of 
weird and wacky people — 
that’s pretty amazing.”

Roll portrays Connor — 
originally played by Stewart 

— a tabloid journalist who 
has a distinct perspective on 
the world. But as the play pro-
gresses, so do his beliefs.

“Mike is somewhat of a po-
etic revolutionary,” Roll said. 
“What draws me to him is the 
fact that he ultimately seems 
willing to set aside his preju-
dices in favor of the truth 
when it’s presented to him, 
which I think is very rare … 
in human beings.”

That clarity makes the play 
distinct, because most people 
are unwilling to set aside 
their perspectives in favor of 

others’ views, he said. each of 
the play’s characters experi-
ences a similar shift in point 
of view.

Roll repeated a message 
Borba told the actors on the 
first day.

“Andrew said … ‘every-
body in this play is striving to 
be a first-class human being,’ 
which is something I think we 
do very little of today,” Roll 
said. “But I think that’s the joy 
of the play. It could easily be 
seen as this outdated, fluffy, 
almost period comedy, but it’s 
actually extremely relevant.”

To her grandchildren, Julie 
Andrews is “granny Jules.”

The mother-daughter 
partnership has been shock-
ingly seamless, they said. 
Hamilton focuses on the 
books’ details, while An-
drews sees the big picture.

Writing aside, Andrews 
has become a behemoth of 
the entertainment industry as 
an Academy Award-winning 
and five-time Golden Globe-
winning actress and singer.

Her love for books and 
reading carried her through-
out her entire life. even as a 
child, her governess discov-
ered Andrews’ penchant for 
the written word.

“(My governess) quickly 
recognized that if she want-
ed me to do anything, all she 
had to do was say, ‘Do this 
first and then you may write 
your story,’ ” said Andrews 

in an interview with the 
Academy of Achievement. 
“That was obviously what I 
loved to do most of all.”

Andrews herself took on 
the role of governess in her 
most notable roles: Mary 
Poppins in the 1964 Disney 
movie “Mary Poppins” and 
Maria Rainer in the 1965 film 
“The Sound of Music.”

Jean White, from Rich-
mond, Va., is on the grounds 
to see Andrews. She remem-
bers seeing “The Sound of 
Music” eight times in the-
aters alone. Andrews’ char-
acter Maria taught White 
many life lessons, one being 
that it is acceptable — even 
encouraged — to break the 
rules for the right reasons.

“Another thing about that 
character is ‘I Have Confi-
dence,’ and ‘I have confi-
dence in me,’ which was a 
very meaningful song to our 
teenage daughter when she 
had no confidence,” White 
said. “She sang it regularly.”

White’s husband David 
spent a summer in Salzburg, 
Austria, where “The Sound 
of Music” was filmed, and 
distinctly remembers feeling 
Andrews’ presence there.

“I used to ride my bicycle 
by the place where the nuns 
stole the carburetor in the 
movie,” White said.

Connie Rose, also from 
Richmond, remembers An-
drews for her classic roles 
and her later, more progres-
sive roles.

“everybody thought of 
her as this sweet little Mary 
Poppins, but she was also in 
movies like ‘Victor Victoria,’ 
where she was just the exact 
opposite of what everybody 
thought she would play. She 
played a man and a woman,” 
Rose said. “She pretty much 
broke the mold.”

After years of singing, An-
drews’ 1997 throat surgery 
left her voice irreparably 
changed, which effectively 
ended her singing career. She 

continued to act in speak-
ing roles. Having appeared 
in more than 43 films since 
1949, Andrews is most re-
cently known for her role as 
Queen Clarisse Renaldi in 
“The Princess Diaries” mov-
ies and as the voice of gru’s 
mom in “Despicable Me.”

Despite the setback in her 
singing career, she continues 
to inspire.

“She has gone on and done 
other things in her life,” Rose 
said. “She’s been happy and 
made a success of what she 
has done, which is the writ-
ing of these books after her 
singing career was over.”

now all her characters 
— those she has played and 
those she has created with her 
daughter in their books — con-
tinue to teach today’s youth.

“I thank her for her gift to 
us and the fact that we can 
close our eyes and see her 
and hear her,” guld said. 
“The hills are alive. Thank 
you, Julie.”

conversation
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The Philadelphia Story director Andrew Borba, associate artistic director of Chautauqua Theater Company, observes as cast members rehearse Tuesday 
evening in Bratton Theater.
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Also try our fresh baked pastries, croissants, 
great soups, exciting salads, artisan  
tartines & sandwiches, fresh baked cookies 
and wonderful desserts.

In the Post Office building on Bestor Plaza

Private Roast Coffee

F E A T U R I N G 
H O M E M A D E
CRÈME BRÛLÉE

Sun.-Thurs. 7:30am to 7pm
Fri. & Sat. 7:30am to 8pm

Jennifer Shore
Staff Writer

As a professor, writer and 
editor, David Lazar isn’t a 
stranger to public speaking. 
But at Chautauqua, someone 
special to him will be part 
of the audience for the first 
time: his 11-year-old son.

Lazar, Week One’s prose 
writer-in-residence, isn’t just 
excited about coming back 
to Chautauqua for the fourth 
or fifth time, but he is excited 
for his son to hear him read.

During the Brown Bag 

lecture at 12:15 p.m. today on 
the Alumni Hall porch, La-
zar will discuss “The Essay 
as Queer Genre.”

“I tend to talk about the 
essay a lot — it’s what I most-
ly like,” Lazar said. “The lec-
ture I’m going to be giving is 
talking about genre and the 
essay, and how people who 
talk or think about the essay 
have never quite been able to 
contain it or capture it fully 
as a genre.”

Lazar, author of The Body 
of Brooklyn and three other 
books, said there is no distinc-

tion of whether “essay” is a 
genre. He said he hopes Chau-
tauquans will think about 
what “the wonderfully classic 
form” might or could be.

“It sounds like he’s chal-
lenging people to step it up,” 
said Clara Silverstein, pro-
gram director of the Writers’ 
Center. “David Lazar has 
been with us a few times, 
and he is a real expert at the 
essay — to the point where 
he’ll read some of the old es-
sayists. He has a very deep 
knowledge of the genre.”

Lazar will discuss works 

from Virginia Woolf, Charles 
Lamb and James Baldwin, 
which Silverstein said gives 
people a greater sense of 
what they can do with es-
says.

He currently works for 
the English department at 
Columbia College Chicago, 
where he directed the cre-
ation of undergraduate and 
graduate programs in nonfic-
tion writing. He also created 
the nonfiction writing under-
graduate and doctoral pro-
grams at Ohio University. Ten 
years ago, he founded Hotel 

Amerika, a literary magazine.
Lazar’s work has been 

published in three different 
anthologies and a number 
of magazines, and five of his 
essays have been called “No-
table Essays of the Year” by 
Best American Essays.

“People read essay all the 
time but don’t have a really 
clear idea of the essay as a 
genre or as a form,” Lazar said. 
“I’d like them  to think about 
the essay in ways they’ve nev-
er thought about it.”

Writer-in-residence to discuss ‘The Essay as Queer Genre’

LAZAr

The Carnahan-Jackson Lec-
tureship Fund of the Chautau-
qua Foundation is a sponsor of 
today’s morning conversation 
hosted by Roger Rosenblatt 
with Emma Walton Hamilton 
and Dame Julie Andrews.

Mrs. Alvin C. Jackson 
was the first member of her 
family to come to Chautau-
qua. She initially came to 
the Institution at the age of 
18 to study Sunday School 
teaching methods. She later 
returned with her husband 
and daughter Katharine on 
a regular basis. When Kath-
arine married Clyde L. Car-
nahan of Jamestown, the 
Jacksons purchased a home 
at 41 Palestine and contin-
ued to spend summers here 
each year.

Katherine and Clyde Car-
nahan lived in Jamestown but 
also became devoted Chautau-
quans. Mrs. Carnahan served 
as an Institution trustee and 
on board committees for the 
library and the Department 
of Religion. She and Mr. Car-
nahan participated actively in 

the Presbyterian Association 
of Chautauqua.

In 1969, Mrs. Carnahan 
created the Japanese Garden 
located beside the United 
Presbyterian headquarters in 
memory of her parents and 
husband. When making the 
gift, Mrs. Carnahan remarked 
that Chautauqua meant much 
to her parents and that she be-
lieved Chautauqua’s Christian 
faith and program were its 
great inner strength and dis-
tinguishing factor.

David Carnahan of May-
ville, N.Y., is the son of Katha-
rine and Clyde Carnahan. 
Now the chairman of the 
board of the Carnahan Jackson 
Foundation, Inc. of Jamestown, 
David continued his parents’ 
long record of commitment 
and service to the Institution. 
A former director of the Chau-
tauqua Foundation and a for-
mer trustee of the Institution, 
David is active in many civic 
and educational organizations.

David met his wife, the 
former Martha Popp, at 
Chautauqua.

Carnahan-Jackson 
Lectureship sponsors 
today’s morning program

The Florence and Cynthia 
Norton Fund for Theater sup-
ports this evening’s perfor-
mance of The Philadelphia Story.

The endowment was es-
tablished by Florence Nor-
ton in 2002 through outright 
gifts to the Chautauqua 
Foundation for the purpose 
of providing general sup-
port of the theater program 
at the Institution. Origi-
nally from Mexico, Norton 
lived there only a brief time 
before her mother, a na-
tive Mexican, died and her 
father, a traveling mining 
engineer, brought her back 

to America. Living with 
an engineer, Norton spent 
most of her childhood mov-
ing around the western part 
of the United States and 
Canada. She attended col-
lege at George Washington 
University, where she ma-
jored in foreign service and 
took a very active role in 
American Foreign Service, 
an organization that pro-
vides exchange programs 
for students that started in 
1956. Norton served on the 
AFS International Board of 
Trustees for many years and 
served as one of the found-

ing members of the United 
States board. She worked 
at a law office in Washing-
ton, D.C., and became a 
member of the League of 
Women Voters. Florence 
lived at Chautauqua year-
round since her marriage 
to Paul Norton in 1940 until 
her death this past winter. 
She served on many boards, 
notably that of the Opera 
Guild, the Chautauqua Art 
Association (now VACI 
Partners) and Friends of 
the Theater, on which she is 
still a member. Working as 
a full-time mother, Norton 

has one daughter, Cynthia, 
who grew up and attended 
school at Chautauqua. Cyn-
thia attended Tufts Univer-
sity and later transferred to 
the San Francisco Art In-
stitute. She is a successful 
fashion designer. Because 
of Norton Hall, the Nor-

ton family name remains a 
prominent influence on the 
grounds. The opera house 
was built in 1929 by Flor-
ence’s husband’s grandmoth-
er in memory of O.W. Norton. 
Paul, who died in 1966, start-
ed the boat yard that is now 
Chautauqua Marina.

If you would be interested 
in discussing the possibility 
of establishing an endowment 
to support the performing arts 
or another aspect of Chautau-
qua’s program, please contact 
Karen Blozie at 716-357-6244 
or email her at kblozie@ci-
web.org.

Norton Fund for Theater supports ‘Philadelphia Story’ performance

MiCheLLe Kanaar | Staff Photographer

Greg Delahoy and Sten Homme are carrier and seller of the week, respectively, for The Chautauquan Daily.

‘Get your dAiLy!’

Scooters
All users of power-driven 
mobility devices (scooters) 
are required to register their 
scooter with Chautauqua 
Institution. There is no charge 
for this seasonal registration 
or for the sticker that will be 
displayed on your scooter. 
Registration forms can 
be downloaded at www.
ciweb.org/scooters or can 
be picked up at any ticket 
window. Completed forms 
can be turned in at any ticket 
window or information desk, 
and a sticker will be issued. 
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Laurence LéveiLLé
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If Billy collins were a 
child today, he would not be 
drawn to poetry.

collins’ earliest memory 
of writing was from when 
he was 10 years old. He sat in 
the back seat of his parents’ 
car as his father drove down 
the highway. On the east riv-
er, a sailboat went by. collins 
had a literary reaction to the 
sight and asked his mother 
for a piece of paper.

the idea that he could 
write poetry himself ap-
pealed to collins.

“It italicized your isola-
tion,” collins said. “It gave 
your isolation a kind of no-
bility or a cause, so I’m not 
sure if poetry would have the 
same appeal to me today.”

Writing poems has shifted 
from something people do 
on their own to a communal 
experience, because of the 
increase in Master of Fine 
Arts programs, collins said 
during thursday’s morning 
lecture. He and roger rosen-
blatt discussed teaching and 
how M.F.A. programs affect 
poetry. collins also broke 
down the thought process 
behind one of his poems.

collins became more in-
volved in poetry when he was 
in high school, after he had 
his heart broken. Although 
several teachers encouraged 
him, it was the teachers who 
discouraged him who left an 
impression, he said.

they were the teachers 
who saw his writing as ado-
lescent and self-indulgent.

“I remember them very 
vividly because I have a 
keener appetite for revenge 
than I do for approval,” col-
lins said.

When the Library of con-
gress called collins in 2001 
to tell him he had become the 
u.S. Poet Laureate, he said, 
he thought of those teachers 
who disapproved.  

“It was like adding a little 
sugar to the experience,” col-
lins said. “It just sweetened 

the whole thing.”
collins had never enrolled 

in an M.F.A. program or 
participated in a workshop. 
Like Kay ryan, he said, he 
believes workshops are an 
invasion of privacy. Poetry 
should be written in solitude, 
collins said.

the person who taught 
him the most was Miller Wil-
liams, an editor at the uni-
versity of Arkansas Press to 
whom he sent 45 to 50 poems 
at one time.

Williams sent back col-
lins’ poems. About 17 of 
them were bound by a paper-
clip. A note was also includ-
ed. It said the poems with the 
paperclip were good but that 
the rest did not live up to that 
standard.

collins threw away the 
others and began writing 
new poems for the next year 
and a half. When Williams 
accepted the poems, they 
became part of Collins’ first 
book, The Apple that Aston-
ished Paris.

“that paperclip was worth 
an M.F.A. because he was 
doing what a good teacher 
should do,” collins said, 
“showing you, judging your 
work against your best work 
instead of some outside stan-
dard.”

Identifying a good poem 
is based on intuition. though 
people might think poems 
begin with the poet, collins 
said, the ideas behind them 
come from something exter-
nal to the poet.

rosenblatt read collins’ 
poem “Poetry Workshop 
Held in a Former cigar Fac-
tory in Key West” stanza by 
stanza while collins spoke 
about the thought process 
behind each part.

The first stanza exempli-
fies something external to 
collins, who actually taught 
a class in a building that 
was once a cigar shop in Key 
West, he said. In the poem, 
while the women rolled ci-
gars, someone would read 
poetry or Spanish novels.

the man who would read 
to them normally marked the 
page before closing the book 
from which he was reading. 
But in that instance, he closed 
the book without marking it.

“there was a sort of sad-
ness I tried to capture,” col-
lins said.

During breaks, collins 
would study a display case 
filled with cigarmaking tools. 
those details give the poem 
some documentary truth.

“the poem is sort of a criti-
cism of our habits in teaching 
and writing of always look-

Collins shares thoughts on shift 
in methods of writing poetry

MICHELLE KANAAR  |  Staff Photographer

Week One host Roger Rosenblatt responds to guest Billy Collins, former U.S. poet laureate, during 
Thursday’s morning conversation in the Amphitheater.

Editor’s note: This Q&A 
has been edited for clarity and 
length. Answers are from Billy 
Collins unless noted.

Q When you were here 
in your last visit, you 

expressed the fact that you 
were writing in the morn-
ings. And I think the question 
about “What does a writer’s 
day look like?” is one that 
especially the writers in the 
audience want to know.

A Well for me, I don’t write 
every day. I don’t know 

how many young people are in 
the audience, but I have abso-
lutely no work habits whatso-
ever. So I’m a great model for 
the leaders of tomorrow. For 
me, there’s a lot of waiting, a 
lot of wait-and-see. Like the ci-
gar factory, or the 17-year-old. 
It’s just keeping — there’s a 
sort of vigil — people say, “Oh, 
when you sit down to write.” 
Sitting down to write is almost 
an end product of something. 
I’ve never sat down at a desk 
with a blank sheet of paper and 
said, “I’m going to commit an 
act of literature by 10 o’clock,” 
or something. I always bring to 
the desk something, and Roger 
I’m sure is the same way. We 
carry notebooks, we’re inveter-
ate note-takers. We are keep-
ing a kind of log of our life’s 
experience — not incessantly, 
but we’re always kind of on 
the lookout for a metaphor, a 
snippet of conversation, some 
starting point. Frost said that 
a poem starts with a lump in 
the throat. For me, it’s more 
of like a little trembling in the 
head. So I’m always looking for 
a starting point. Once I find the 
starting point, it is completely 
“game on.” As Roger said, any 
attempt to interrupt me will be 
met with violence. And there’s 
a deep level of commitment 

and concentration until the 
poem is done. And then it’s 
back to lollygagging or whatev-
er, 23 1/2 hours a day at least, 
sometimes 24.

QIs writing therapeutic for 
you?

A No. No, I’m not — I feel 
better after I write some-

thing, but that’s only because it 
gives me a literary glow. Thera-
peutic sounds connected to 
psychoanalysis, and it’s really 
— nothing is happening on that 
level that I am aware of. No, I 
mean one contemporary poet 
describes poetry as the release 
of accumulated misery. And 
I just don’t believe that. I am 
insufficiently cursed with mis-
ery, I suppose. If I write a good 
poem, I feel terrific. But I don’t 
feel that something has passed 
from me that was troubling me 
before. Except that I wasn’t 
writing a good poem before.

Q What percentage of po-
ems you write are good?

A Well now, all of the ones I 
finish I think are good. At 

some point — you know, I’ve 
been doing this for a while, ob-
viously. I was talking about be-
ing 10 years old in the back of 
my parents’ car. At some point, 
you tend to — you get better, I 
mean you would hope. I throw 
a lot of poems away if they 
might not be going anywhere. I 
realize that pretty quickly. And 
I don’t struggle with it. Frost 
said you cannot fret a poem 
into being. You can’t worry a 
poem into being. There has 
to be something that’s carry-
ing the poem forward, besides 
just your worrisome need to 
finish the poem and advance 
your literary career. All the 
ones I finish I would send out. I 
don’t have a stack of mediocre 
poems because things don’t 
stack nicely in the wastebasket.

Q This is a question for 
both of you. Would you 

speak to the future of book 
publishing and sales? What 
do you expect to see in the 
next few years?

A Rosenblatt: Well, I can 
only tell you that my ex-

perience with my own pub-
lisher, who’s very good, my 
publisher-editor Dan Halpern 
at Ecco, a small house within 

HarperCollins. He’s a poet 
himself. And we two, as does 
Billy, we come from the same 
world of sensibility. He’s at a 
loss, entirely, about the future 
of publishing. He doesn’t know 
whether e-books are going 
to replace or largely replace 
hard books. He doesn’t know 
whether bookstores will ex-
ist. When Borders went out 
of business, I thought, “My 
goodness, if this can happen, 
then obviously Barnes & Noble 
must be next,” and so forth. It’s 
a testament to the strength of 
writers and the perseverance of 
writers and the desire to make 
words move you and make 
sense that we continue at it, no 
matter what, trusting that no 
one thing ever wholly drives out 
something else. They said the 
television would drive out radio 
— it certainly did not. Radio is 
flourishing. So my own hope — 
I think it’s probably Billy’s too 
— is that a book you can hold 
in your hand will still be a book 
you can hold in your hand 50 
years hence. But, believe me 
Sherra, nobody seems to know 
what the future of publishing is.

Collins: It’s troublesome 
because my editor is the same 
way. They’re scrambling; they 
don’t know what to do. They 
don’t know how much ex-
actly to invest, because it’s a 
gamble. It’s like, how much do 
you invest in electronic books, 
and how do you proportion 
and read the markets? It’s very 
difficult. I know one thing is 
that poetry, just speaking for 
my genre, is really incompatible 
with certain screens, because 
if your eyesight is not perfect, 
and you increase the type size, 
then it screws up the lineation 
of the poem. And as you know, 
poems are supposed to look a 
certain way. Prose is like water 
— it’ll fill any vessel and take 
any shape that you pour it into. 
But a poem is more like a piece 

of sculpture, and it has a sculp-
tural shape to it. And that’s very 
quickly lost if you start messing 
around with the type size.

RR: You have just seen a 
small and harmless version of a 
continuous battle that goes on 
between us on the value of po-
etry and prose. I, being the far 
more magnanimous of the two, 
always concede that poetry is 
important. Billy couldn’t give a 
rat’s ass about prose.

BC: Well, I think the last time 
we had this little argument, 
we were parting, I think. And I 
wanted to make things simple 
for Roger. I just said, “Just keep 
this in mind, a simple anal-
ogy: Poetry is a bird, prose is a 
potato.”

RR: The only time that 
the two of us were conjoined 
against a third was our be-
loved, departed Frank Mc-
Court, who used to laugh at 
us when we called ourselves 
teachers. McCourt was teach-
ing high school, 100 hours a 
day every time, and we’d teach 
once in a while and breeze 
into class and are adored, of 
course, and then just leave 
the class. And McCourt could 
not stand the fact that — if we 
were teachers, what was he? 
God, we miss him.

Q Do you giggle after you 
finish a good poem, as 

we did?

A When I finish a poem, and 
I think it’s good, I don’t 

giggle exactly. But I feel that I 
am living in a very small mental 
hospital, a very exclusive one, 
somewhere in Connecticut. 
The attendant is going to come 
and take me for my walk in a 
few minutes.

—Transcribed by 
Sydney Maltese

Q We have several ques-
tions about free verse 

ing for analogies,” collins 
said. “And that seemed to be 
an obvious analogy there of 
cigarmaking and poetry.”

In the third stanza, col-
lins paints a picture of the 
craftsmanship and dexterity 
involved in making a cigar, 
collins said. He shows the 
hours of work a cigar re-
quires.

the end of the poem signi-
fies a marriage between the 
poet and a woman who had 
taken the band off a cigar 
and turned it into a wedding 
band, collins said.

Most of collins’ poems 
start with a hypothesis or 
premise, he said. In “Poetry 
Workshop,” the poem serves 
as an analogy that is broken 
down point by point and ro-
manticized at the end.

“Looking for a poem to 
write is looking for a game to 
play,” he said.
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During Wednesday’s In-
terfaith Lecture Series, retired 
Bishop John Shelby Spong con-
tinued his quest to reclaim the 
Bible from the clutches of liter-
alists and fundamentalists.

In a lecture themed “The 
New Testament — An Evolv-
ing Story,” Spong focused 
on the Gospel of Matthew 
and tackled the controversial 
matter of Jesus’ virgin birth. 

 “Before we can make a 
decision to either accept it 
or reject it, we have some re-
sponsibility to look at exactly 
what the Bible says about 
the virgin birth, or the birth 
of Jesus itself. It is not what 
most people think,” Spong 
said in a lecture that con-
tinued his weeklong theme, 
“Re-Claiming the Bible for A 
Non-Religious World.”

The New Testament is 
made of material from five 
main authors — Paul, Mat-
thew, Mark, Luke, John — a 
sixth source that contains the 
epistles attributed to Paul, 
which Paul didn’t actually 
write, and other epistles writ-
ten by Jude and James, Spong 
said. Matthew and Luke are 
the only two sources that 
mention the virgin birth. 

“So if you want to be literal 
about the sources, it’s four to 
two against the virgin birth,” 
Spong said.

The Epistles of Paul, written 
between the years 51 and 64, 
make three statements about 
the birth and family of Jesus, 
Spong said. In his writings, 
Paul states that Jesus was a de-
scendant of David, that he had 
a brother named James and 
that he was born of a woman 
and under the law.

“Born of a woman is the 
way everyone is born; born 
under the law is the way 
a Jewish person is born,” 
Spong said. The Greek word 
used for “woman” by Paul in 
this statement has no virgin 
connotations, Spong said.

Mark wrote the first gospels 
between the years 70 and 72. 
In the Gospel of Mark, Jesus 
is only discussed as an adult, 
with no mention of a virgin 
birth, Spong said. The Gospel 
of Mark mentions the presence 
of Jesus’ siblings and mother 
but only in the context that 
they were worried for Jesus’ 
sanity, and sought to quell 
what they considered to be ab-
normal behavior.

“That’s not exactly the 
kind of behavior that one 
would do if an angel had 
told you were going to be the 
bearer of the Christ Child in 
your virgin status,” Spong 
said about Mary. “And by the 
time he’s grown, you think 
he’s mentally disturbed.”

In the Epistles of Jude and 
James, and the non-“Pauline” 
epistles, there is no mention of 
a miraculous birth, Spong said.

Jesus’ virgin birth first ap-
peared in the Gospel of Mat-
thew.

“The story is filled with 
magical symbols — stars 
that announce his birth, wise 
men who follow those stars,” 
Spong said.

Matthew’s story of Jesus’ 
birth has many symbolic par-
allels to the story of Moses, 
Spong said. The story of Herod, 
who tried to kill Jewish infants 
at the time of Jesus’ birth, mir-

rors the story of Pharaoh, who 
tried to kill Jewish children 
during the time of Moses. 

In addition to symbolic con-
nections between the birth sto-
ries of Jesus and Moses, Spong 
said, Matthew added the fig-
ure of Joseph as Jesus’ earthly 
father to draw further connec-
tions between Jesus and other 
Jewish heroic figures.

“The reason we suggest 
that the name of Joseph was 
not because that was the 
name of the earthly father of 
Jesus, but because that’s the 
way Matthew was interpret-
ing Jesus,” he said. “He was 
interpreting him after the 
analogy of the Joseph of the 
Book of Genesis.”

The symbolic details in-
cluded in Matthew’s gos-
pels, which trace parallels 
between Jesus and legend-
ary Hebrew figures, are clues 
woven through the gospels 
to tell us it is not a story to be 
taken literally, Spong said.

The other New Testament 
source that includes a mi-
raculous birth narrative is the 
Gospel of Luke, Spong said. 
And even that story is differ-
ent from the Gospel of Mat-
thew. In Luke’s birth narra-
tive Jesus is born in a manger, 
while in Matthew’s he is born 
in a home. In Luke’s story of Je-
sus’ birth, there are no magical 
stars or wise men, Spong said.

“The only place in our so-
ciety where the two stories, 
one from Luke and one from 
Matthew, are put together is 
in our Christmas pageants,” 
Spong said.

The virgin birth story was 
added to Matthew’s gospel, be-
tween the years 82 and 85, be-
cause Matthew was attempt-
ing to develop the idea that 
Jesus was a holy person, who 
had a holy birth, Spong said.

“There were lots of critics 
of the Jesus movement that 
tried to criticize the move-
ment by declaring that Je-
sus was himself illegitimate 
— that he was base-born,” 
Spong said.

The writings of the Gos-
pel of Matthew were shaped 
in response to early critics of 
the Jesus and the Christian 
movement, Spong said.

“So Matthew responds 
to this attack by saying this 
child is of God, this child is 
Holy, this child is the gift of 
the Holy Spirit,” Spong said. 

Even with the story of Je-
sus’ miraculous birth added 
to his gospel, Matthew knew 
the story still was not strong 
enough, Spong said. Mat-
thew added 17 verses tracing 
the three epochs of Jewish-
remembered history, from 
Abraham through to the 
time of Jesus, as a preamble 
to the virgin birth story.

“Then Matthew in his ge-
nealogy does an even strang-
er thing: He inserts four 
women into the genealogy of 
Jesus,” Spong said. 

Matthews’s four female 
additions to Jesus’ genealogy 
were surprising because they 
were not just women, but 
women with questionable 
reputations, Spong said.

The first woman was Tam-
ar, the first wife of Judah’s 
oldest son, Er. Early into the 
marriage of Tamar and Er, 
Er died. Then, in accordance 
with the traditional laws of 
Judaism, Tamar married Ju-
dah’s second oldest, Onan. 

Soon after that marriage, 
God killed Onan, Spong said.

After his two oldest sons 
died while married to Tamar, 
Judah told Tamar she could 
not marry his youngest son 
and sent her back to live with 
her father.

“It was a denigrating 
thing, a shameful thing for a 
woman to have to do,” Spong 
said. “She was now ‘damaged 
goods’ in that society.”

Then Judah lost his wife. 
A while later, during a busi-
ness deal, Judah was sent 
to the town where Tamar 
lived with her father. When 
Tamar heard that Judah, her 
father-in-law, was coming 
to her town, she disguised 
herself as a prostitute and 
offered herself to him at the 
city gates. When Judah saw 
Tamar, he paid for her “ser-
vices” with his signet ring, 
his girdle and his staff.

After three months, 
Tamar realized she was 
pregnant, and word of that 
reached Judah. Since Judah 
was responsible for Tam-
ar, as she was the wife of 
his sons, he took her to be 
burned at the stake for be-
ing a prostitute. Right be-
fore she was killed, Tamar 
revealed that Judah was the 
father of her unborn twins.

“Despite the fact that for a 
father-in-law to take a daugh-
ter-in-law to be his wife was 
considered incest in that so-
ciety, he takes Tamar into his 
harem as one of his wives,” 
Spong said.

The second woman Mat-
thew lists in the genealogy of 
Jesus was a prostitute named 
Rahab.

Rahab lived in Jericho 
during the time of Joshua. 
When Joshua’s soldiers en-
tered Jericho, Rahab wel-
comed them into her home 
and kept them safe. In re-
turn for this protection 
early on, Joshua’s soldiers 
saved Rahab and her family 
when the Jews conquered 
Jericho. Rahab later mar-
ried a soldier name Salmon. 
Rahab gave birth to a son 
named Boaz, Spong said.

“What is Matthew say-
ing?” Spong said. “In these 
17 verses he is saying the line 
that produced Jesus of Naza-
reth traveled through the in-
cest of Tamar and the prosti-
tution of Rahab.”

The third woman Matthew 
cites in Jesus’ genealogy was 
Ruth, the daughter-in-law of 
Naomi and the widow of Nao-
mi’s son. Though her husband 
died, Ruth remained with 
Naomi and returned with her 
to the land of the Jews. Ruth 
and Naomi were destitute and 
surviving off wheat collected 
from fields. When Naomi real-
ized a rich landowner, Boaz, 
was a distant relation, she en-
treated Ruth to seduce Boaz 

while he was drunk. At the 
end of the harvest season, Ruth 
followed Naomi’s instructions. 
At the harvest festival, when 
Boaz was drunk, Ruth put a 
blanket over Boaz and crawled 
under it with him, Spong said.

When Boaz awoke he did 
not know what had hap-
pened, but Ruth told him 
it was his responsibility to 
marry her as her husband’s 
next of kin, and eventu-
ally Boaz and Ruth married 
and they had a child named 
Obed, Spong said.

The fourth woman in Mat-
thew’s genealogy was Bath-
sheba, the wife of Uriah, and 
a woman seduced by David. 
While Uriah was in the army, 
King David and Bathsheba 
had an affair, and Bathsheba 
became pregnant. To cover 
up Bathsheba’s affair and 
pregnancy, David granted 
Uriah furlough.

While on furlough, Uriah 
refused to share a bed with 

Bathsheba, and David or-
dered that Uriah be placed 
at a dangerous point of an 
offensive military movement 
so he would be killed. Uri-
ah died, and David invited 
Bathsheba to be one of his 
wives. Their son was named 
Solomon, Spong said.

The reason Matthew in-
troduced Jesus’ birth story 
with the tales of incest, 
prostitution, seduction and 
adultery was to show that it 
didn’t matter how Jesus was 
born because God can work 
through any human perver-
sion or sin, Spong said.

Matthew was convinced 
Jesus was a god, Spong said. 

“Literalism can never be 
the doorway to understand-
ing biblical truth,” Spong 
said. “The Bible was writ-
ten to interpret the power 
of Jesus, not to describe the 
events of his life.”

The Gospels were written 
to describe the experience of 

knowing Jesus.
“In the humanity of Jesus, 

the reality of God has been 
confronted, met, engaged in 
a new way,” Spong said.

Matthew’s story of Je-
sus’ virgin birth, with its 
17-verse preamble, was add-
ed so people could under-
stand that no matter what 
the biological basis for Je-
sus’ existence was, the man 
Matthew met and experi-
enced on Earth was a god 
and a holy man, Spong said.

“If you and I could only 
reclaim the Bible in its pris-
tine wonder for the non-reli-
gious world, that is not reli-
gious because it has rejected 
literalism,” Spong said, “then 
you and I might discover that 
we have come to the insight 
that the original author of the 
Gospel of Matthew was try-
ing to communicate.” 

On Thursday, Spong ex-
amined the role of Judas Is-
cariot in biblical literature. 

Spong dissects virgin birth story in Gospel of Matthew

ADAM BIRKAN | StAff PhotogRAPheR

John Shelby Spong answers questions from attendees during Q-and-A after his lecture 
Wednesday afternoon.

Before we can make a 
decision to either accept 
it or reject it, we have 
some responsibility to 
look at exactly what the 
Bible says about the 
virgin birth, or the birth 
of Jesus itself. It is not 
what most people think.

—JoHn sHeLBy sPonG
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The Very rev. Alan Jones concluded his week as chap-
lain preaching on “Becoming Human: independence 
Day.” His text was Matthew 11:16-19; 25-30. He shared 

a story from leonardo da Vinci’s notebooks. When da Vinci 
was a boy, he went up in the hills and was stupefied by an 
unknown thing: a dark cave. Da Vinci looked into the cave 
with fear and desire. 

“He looked with fear of the dark and with desire to see if 
it contained a marvelous thing,” Jones said. “isn’t that how 
we live life: with fear and desire?”

A Sufi poet said he once rejected those who were not of 
his faith, but that he would now accept religion in all forms 
because “my religion is love.”

“i wanted to preach about independence Day today, but 
all i can think about after listening to Bishop John Spong 
take apart the birth narratives is Mary and the mystery of 
being human,” Jones said.

Jones referred to the scripture lesson and said: “Jesus 
asked how he could describe his generation. ‘We piped for 
you and you did not dance; we mourned for you and you 
did not lament. John the Baptist did not eat or drink, and 
people said he had a demon. The Son of Man came eating 
and drinking, and people said he was a glutton and wine 
drinker. Yet wisdom is vindicated by her deeds.’”

“The test of orthodoxy, the test of your faith, is: if you 
were in charge, would i be safe? is there room for me? The 
Founders wrote: ‘We hold these truths to be self-evident, 
all men and women are created equal and endowed with 
inalienable rights to life, liberty and pursuit of happiness.’ 
But these truths are not self-evident; these are claims, not 
arguments. our values don’t appear out of thin air — they 
are embedded in stories. our freedom is skewered by our 
acquisitive nature,” Jones said.

We are like the crowd who greeted Jesus in Jerusalem, 
shouting “Hosanna” and then crucified him. Where then do 
we look for our true humanity?

“That brings us to Mary. When i grew up, she was consid-
ered a very distinguished dead roman Catholic,” Jones said. 
“A Methodist friend of mine wrote a book on the rosary, and 
his fellow Methodists said ‘We don’t do Mary.’ He respond-
ed, ‘Why don’t you let me love her?’ She is our model for 
humanity.”

Jones quoted St. Symeon the new Theologian that there 
are two births in Christianity. The birth from Mary the god-
bearer is one. it saved the world. Jesus’ birth in us is another 
thing — it is the mystery of renewal of human souls. When 
we allow the Son of god to be born in our soul, we become 
god-bearers to humankind. We can have a radical, open 
understanding of what it means to be human.

His second illustration was that Mary gave birth to the 
Word who couldn’t speak a word. The Word comes out of si-
lence and returns to silence. Jones quoted Philip roth in The 
Human Stain, who said that the words “everybody knows” 
were the beginning of banality. nobody knows anything, 
roth asserted — all we don’t know is astonishing. Jones 
urged the congregation to become radically apophatic, the 
eastern Church’s way of not knowing. it is learned igno-
rance.

Jones’ third illustration came from Anne lamott’s Plan B 
as she thinks about faith. She writes that all she knows about 
god is that god is love, not American or male. She loves 
Jesus but obsesses over his mother. lamont would pray to 
Mary “as if she was my mother when I was coming down off 
cocaine.” For lamont, the miracle was feeling “a motherly 
kindness to my own screwed-up self.” Mary was someone 
loved over time who could help undermine lamont’s own 
self-loathing.

Jones reiterated one of his main themes of the week.
“What was radical in the time of Jesus was that the 

Church said each person mattered, everyone was made in 
the image of god. We are made for communion with god 
and each other. Being is communion and reality is commu-
nal,” he said. “i hope you have left the fortress and are on 
the pilgrimage to the banquet. god loves everyone, even the 
people you don’t like. Forget your perfect offering. There is a 
crack in everything. That’s how the light gets in.”

The Rev. Erik Kolbell presided. The Rev. Dr. Kent Ira Groff 
read the scripture. Groff, an ordained Presbyterian minister 
and founder of oasis Ministries, is a writer, poet, conference 
speaker and spiritual guide living in Denver, Colo. He and 
his wife, Freddy, first came in 1976 on a Sunday and bought 
a house here that same week. This is his 37th year at Chau-
tauqua, and he has taught Special Studies for three decades. 
This week, he is teaching “Spiritual issues and Practices of 
the 21st Century,” based on his new book Clergy Table Talk. 
Joseph Musser, piano, and Barbara Hois, flute, performed 
Bach’s Sonata in B Minor (andante). The Motet Choir sang 
“love Divine, All loves excelling” by Charles Wesley, ar-
ranged by Mark Hayes to the tune of “Beach Spring.” Jared 
Jacobsen, organist and worship and sacred music coordina-
tor, led the choir.

Column by mARy lEE TAlboT

Morning Worship

‘God loves everyone, even the people you don’t like’

‘Re-Claiming the BiBle in a non-Religious WoRld’

BOTTOM RIGHT: LAUREN ROCK | Staff Photographer; LEFT, TOP: ADAM BIRKAN | Staff Photographer

John Shelby Spong, retired Episcopol bishop of newark, n.J., has served as the lecturer for the entirety of the Interfaith lecture Series during Week one. He closes his series, titled “Re-Claiming the 
bible in a non-Religious World,” at 2 p.m. today in the Hall of Philosophy. A recap of his Wednesday lecture, dissecting the virgin birth story in the Gospel of matthew, appears on Page 7 of this edition.  
toP Right: Spong signs books after his Wednesday lecture. Bottom Right: A few audience members remain after Spong’s Thursday lecture to speak with him about his views.
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longtime friends 
heather Whitehouse 
and Caroline leVas-
seur have a near-in-
finite list of common 
interests, but none 
is more thought-
provoking and unique than 
Chautauqua institution.

Whitehouse and leVas-
seur first heard about 
Chautauqua independently 
through friends. after their 
first visits, both women im-
mediately became hooked 
on the experience and began 
making the yearly trip to 
Chautauqua a habit.

“We spend at least a week 
at a clip, and then sometimes 
go back for an additional day 
or two over the summer,” 
Whitehouse said.

“With each year, I feel 
that much more at home on 
the grounds. I would say, 
in a very real sense, that it’s 
like coming home,” LeVas-
seur said. “There’s just such a 
sense of peace that permeates 
the place.”

While at the institution, 
both women enjoy participat-
ing in interfaith events. they 
also partake in many of Chau-
tauqua’s arts programming, 
including the opera, theater 
and the evening entertain-
ment at the amphitheater. 
they engage in Christian ser-
vice on the grounds through 
the international order of the 
King’s Daughters and Sons.

“i feel so blessed that both 
Heather and I were exposed 
to the whole place,” LeVas-
seur said. “its atmosphere — 

it’s just like a treasure 
trove. you just never 
know what you’re go-
ing to choose to expe-
rience from one year 
to the next, but you 
can go into it feeling 
that it’s bound to be 
something excellent 
and uplifting.”

Since Whitehouse serves 
as a Mennonite chaplain, 
both she and leVasseur take 
special interest in the style 
and content of the preachers 
at Chautauqua. they enjoy 
listening for what the preach-
ers do differently with texts 
that many already know.

“I just find that worship-
ping in the amphitheater 
is so meaningful to me,” 
leVasseur said. “it makes a 
big difference when you’re 
surrounded with literally 
thousands of people and the 
preachers are just the high-
est caliber and the music is 
great. I find it a very inspira-
tional experience.”

The two women also like 
to sit in Bestor Plaza and lis-
ten to the symphony rehears-
ing or the impromptu musi-
cians who pass through.

“It just hearkens back to 
a simpler time and a quieter 
time,” LeVasseur said.

Born in New York, White-
house now resides on a hob-
by farm in niagara-on-the-
lake, ontario. originally 
from Pittsburgh, leVasseur 
also currently resides in 
niagara-on-the-lake. Both 
spend several winter weeks 
in North Palm Beach, Fla. 
Whitehouse and her hus-
band, Bruce, travel to Chau-

tauqua with LeVasseur and 
another friend each summer.

“I feel that I take a lot away 
that helps me through the 
year to sort of stay grounded 
and optimistic about the fu-
ture,” LeVasseur said. “Be-
cause there have been a few 
times when there have been 
low points in my life, and I 
really think that having that 
week in Chautauqua has re-
ally helped me.”

leVasseur and White-
house met at Gettysburg 
College. As best friends with 
perfectly intertwined fasci-
nations, both are dual citi-

zens of the U.S. and Canada, 
and they jointly support all 
the same charitable organi-
zations in both countries, in-
cluding Chautauqua.

By supporting the insti-
tution, the friends feel they 
can personally express their 
respect for diversity and de-
mocracy, encouragement of 
learning, appreciation of his-
tory and the connection with 
faith Chautauqua promotes 
and provides.

leVasseur and White-
house explained that their 
desire to give back to Chau-
tauqua stemmed from a 

dream of encouraging others 
to experience the Institution 
in the same way they had — 
or perhaps in an entirely dif-
ferent way.

The two women have in-
cluded Chautauqua in their 
wills.

“We have been blessed 
by being exposed to Chau-
tauqua, and we just want to 
return the blessing to other 
people after we’re gone. It’s 
really just as simple as that,” 
leVasseur said.

Whitehouse and leVas-
seur claim that Chautau-
qua, as an institution, has 
especially influenced their 
decisions about politics. 
LeVasseur declares herself 
better-informed on U.S. mat-
ters because of her Chautau-
qua experiences, despite not 
currently living in the states.

As voters in both coun-
tries, leVasseur and White-
house know the importance 
of staying on top of numerous 
political matters. Whitehouse 
explained that Chautauqua 
has helped her to expand her 
knowledge of world issues 
and to understand how best 
to address those problems.

“Maybe we’ve heard about 
some of the problems that so-
ciety faces, the opportunities 
and the challenges that we 
all face,” Whitehouse said. 
“What does that mean for us 
as individuals, what should 
we be doing, what kind of 
legislation and so forth do we 
want to see for the country?”

this season, the friends 
said they are most looking 
forward to Week Six’s “Digi-

tal Identity” theme. Their 
wish for Chautauqua is that 
it will continue to provide 
similar interesting themes 
long into the future.

“I hope that it continues 
to provide a holistic and 
a reflective experience for 
people to grow,” Whitehouse 
said. “That it will continue to 
provide a place for personal 
formation and growth as a 
whole person, and by that I’m 
talking about aesthetically, 
intellectually and physically, 
with a sense of personal well-
being and worth and also an 
outlook for society.”

LeVasseur’s and White-
house’s bequest intentions to 
Chautauqua make them mem-
bers of the Eleanor B. Daugh-
erty Society, a group of in-
dividuals who have included 
Chautauqua in their estate 
plans through a life-income 
gift, retirement plan, trust or 
by naming Chautauqua in their 
will. If you would like to learn 
more about including Chautau-
qua in your estate plans, please 
contact Karen Blozie, director of 
gift planning, at 716-357-6244 
or kblozie@ciweb.org.

submitted photo

Heather Whitehouse and Caroline LeVasseur

Two friends give back to Institution that gave to them
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c l a s s i F i e d s
2013 SEASON

A CHARMING GUEST cottage 
for 2013 Season. Sleeps two. 
Newly remodeled, park-like set-
ting, patio, on-site parking, on 
tram & bus route. W/D, A/C, 
cable, wireless internet, D/W, pet 
friendly. Week 9 2012 Season 
also available. 716-357-2499

APARTMENT-NEW .  Ground 
floor, A/C, Wi-fi, cable, W/D, 1 
bedroom, tram route, plaza, 1 
person, season/half  season. 
716-357-5557

RENTAL 2013 full season or half 
season                                          LOVELY, 
SPACIOUS 2 bedroom, 2 bath 
unit off large porch on ground 
floor, full amenities, central A/C 
and heat, W/D, Wi-fi, excellent 
location, steps from amp and 
plaza, on bus and tram route. 
Call for appointment. 357-5428

WANTED HOUSE to rent Aug 
4-11 Family looking for 4BR 
house  s l eeps  7  nea r  l ake . 
Astevendever@aol.com or 440-
477-7483

3 BEDROOM, 2 bath, modern, 
well furnished, fully equipped, 
huge sleeping and dining porch, 
A/C, HEAT, DW, W&D, cable, 
WiFi, Parking,Rent weekly or 
season 42 Foster. jimorris@mor-
ristrust.net, (716)490-1659.

2012 SEASON
WEEK NINE: Charming house, 
16 Simpson.  Sleeps 8,eat-in 
k i t c h e n .  W / D ,  2  p o r c h -
es.357-5357. $1900.

WEEK 8 15 Ramble 3 bedroom 
condo. All brand new. Central 
air, WiFi 716-863-4800

WEEKS 3,4,8,& 9. 44 South 
Avenue, near Hall of Philosophy, 
bright, cheerful, on bus line, A/C, 
$1200/week. Karla 704-907-
9663.

17 CENTER. Near Bestor Plaza, 
Amp. On tram route. Parking, 
int, cable, D/W, micro, laundry, 
grill, porch. No A/C. 216-978-
4441. Avail. Week 6. 2,200.

3 BEDROOM, 2 bath, modern, 
well furnished, fully equipped, 
huge sleeping and dining porch, 
A/C, HEAT, DW, W&D, cable, 
WiFi, Parking, 42 Foster. jimor-
ris@morristrust.net, (716)490-
1659.

ANNOUNCEMENTS
WOMEN SEEKING  Serenity 
open 12 step meeting Friday 
12:30 Hurlbut Church Parlor.

APARTMENTS FOR 
RENT

AVAILABLE WEEKS 7 and 8 
tv,AC half block from amp, 23 
Waugh, 3rd floor, deck, no pets. 
607-761-5388

APARTMENTS FOR 
RENT 

P A U L  M A N O R  N e w l y 
Remodeled Apt. Sleeps 2, 1 
block to Amp, Wks 6 & 8 $750 
357-4583

BOAT & JET-SKI 
RENTALS

BOAT RENTALS-Pontoon and 
Power--Kayaks, Fishing Boats, 
and Pedal Boats! Chautauqua 
Mar ina  716-753-3913.  Fu l l 
Service Marina ,(pumps) Non-
Ethanol Fuel.

BOATS FOR SALE
AN OPPORTUNITY to get a 
well cared for older boat, 19 ft 
Cody Cabin Cobalt, I/0 260 HP 
V8. Offers around $5,000. 357-
5975.

OUR RENTAL Boat Fleet is for 
Sale! Pontoon Boats-its like get-
ting a new boat for a used boat 
p r i ce .  Pon toon  and  Power 
B o a t s -  N e w  a n d  U s e d . 
Chautauqua Marina-Mayvi l le 
716-753-3913

CONDOS FOR RENT
ST. ELMO first floor, large one-
bedroom with two extra-long 
twin beds. Available this season 
for weeks 3-5 and 8-9 at $2,100 
per week. Available 2013 season 
weeks 1 through 5 ($11,000) 
and weeks 8 and 9 for $2,200 
per week. Large porch on Ames 
side. Call 216-926-3240 or email 
CJH17@cox.net

EDUCATION
BOAT SAFETY Class, Sunday, 
July 15-9:30 am @ Chautauqua 
Marina for ages 18-adult. 716-
753-3913 or boatsafety@aol.
com.

EVENTS
CHAUTAUQUALAKEBIGFOOT.
COM BIGFOOTS are Living in 
Chautauqua County in Peace & 
Ha rmony  w i t h  ou r  Coun t y 
Neighbors... Watch the World’s 
First and only Bigfoot Convention 
available on Streaming Video, 
The Chautauqua Lake Bigfoot 
Expo recorded on May 6th, 2012 
f rom Chautauqua Su i tes  in 
Mayville, NY.

FOR RENT
34 MILLER: 1BR and 3BR Apts, 
near amp, well-equipped kitch-
en, private porch, D/W, laundry, 
A/C, weeks 6,8,9 and 2013 sea-
son. $995-$1495. 412-425-
9658

FOR SALE
ARTIST, BOBN VIVANT, Trevor 
Twist, Paints Family Portraits, 
House Portraits, Chautauqua 
Scenes (410-274-6652. Portfolio 
at mitchellartschool.com/teach-
ers

HUGE ESTATE sale: antiques, 
furniture, collectibles, jewelry, 
artwork, outdoor furniture, tons 
of g lassware, something for 
everyone. Saturday June 30 & 
Sunday July 1 (Monday, if neces-
s a r y )  9 : 0 0 a m - 5 : 0 0 p m 
Chautauqua-Stedman Rd. next 
to Andriaccio’s.

OPEN HOUSE July 1, 1-3pm, 
three-bedroom, two full bath, 
f in ished basement, attached 
garage, updated ranch in private 
setting at 35 Maple Drive West, 
Mayville. $159,900. 716-224-
1016.

STEINWAY TIGER Mahogony 
Parlor Grand Piano- MFG, 1907-
- Appraised by Froess Piano of 
Erie 8/4/11- sound board- excel-
lent, pin block- excellent, ivory 
keys ,  regu la r l y  ma in ta ined, 
Asking Price- $20,000.00 Terms- 
cashiers check- call 814-449-
5400 in Edinboro, PA for appoint-
ment

HOME FURNISHINGS
H I D E - A - B E D  &  C H A I R 
Excellent condition double bed 
sofa-  maroon,  navy,  green- 
$200. Smal l  leather recl iner 
maroon- $150. Both- $300. Call 
440-463-1672

JOBS WANTED
DOG LOVER wants to walk your 
dog. Call Ellie 716-357-2626.

LAND FOR SALE
FOR SALE: Eight (8) acres of 
Commercial Lake front lands 
Half a mile from the southern 
p e r i m e t e r  o f  C h a u t a u q u a 
Institution. Sewer, Water, & Land, 
build your own Estate, build your 
own Hotel or build your own 
Village. 10 Million Dollars... or... 
The Best one acre in the Bay = 
Three Million Dollars. chautau-
qualakeland@gmail.com

WANTED
ANY MUSICIANS interested in 
playing for fun.  Second violin/
violist available. Contact Anne at 
357-4933.

BABYSITTERS NEEDED-  2 
families. Ages 1-6. Daytime and 
evenings 716-357-3587

S TA M P  C O L L E C T I O N S /
Accumulations. U.S./Foreign. 
W i l l  t r a v e l  t o  a p p r a i s e . 
Chautauqua’s Stamp Professor. 
904-315-5482

WANTED TO BUY
WANTED TO buy NU Step 4000 
exerciser email ciancio@buffalo.
edu

SERVICES
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By Dave Green

Difficulty Level 6/29

STORAGE

bird’s eye view

GREG FUNKA |  Staff Photographer
Nature guide Jack Gulvin conducts a Purple Martin Chat at 4:15 p.m. today at the lakeside purple martin birdhouses between the 
Sports Club and Miller Bell Tower. Gulvin will lower the houses, clean out the nests for the baby birds, and share commentary on bird 
behavior. Bring lawn chairs for guaranteed seating.

Orientation/Information Sessions

Special informal orientation sessions for Chautauqua 
first-timers are scheduled at 7 p.m. each Sunday evening 
(excluding the final Sunday of the season) on the first floor of 
the Hultquist Center. These sessions afford the opportunity 
for new Chautauquans to learn the ins and outs of this 
unique place.

Keep it classy

To place a classified ad, 
call (716) 357-6206

HAPPY AD



Joanna Hamer
Staff Writer

Last year, each visitor leaving Istanbul’s 
Gallery 5533 received a potted plant. Artist 
Roberley Bell said to place the plants any-
where in the city and to send her documenta-
tion of their travels.

The project, “Paradise Readymade Re-
visited,” blurred the lines between the in-
door gallery and the outside world, between 
viewer and participant, and between urban 
and natural, as does the rest of Bell’s work. 
Bell will teach at the School of Art this sea-
son and give a lecture at 7 p.m. tonight in the 
Hultquist Center.

A sculptor working in mixed media, Bell 
makes large-scale installations and individual 
sculptures for indoor and outdoor exhibitions.

“I’m interested in theories of landscape, 
creating garden spaces and ideas of spaces 
that have to do with the relationship to do-
mesticity — with architecture inside and out-
side,” Bell said.  

Her work combines traditional materials 
and found objects, often from a dollar store, 
and real flowers. Bell’s sculptures explore 
the attempt to control the outside world 

through artistic representation.
“I think of the work I’ve been doing for 

the last three years as wunderkammer,” she 
said, referring to Renaissance-era “wonder 
cabinet” museums. “They are collections of 
things that don’t necessarily go together but 
all come from some fantastical landscape, 
some fantastical world. And I don’t mean that 
in a surrealist way, I mean this place that’s 
out there somewhere.”

Working in a style that recalls the organic 
bulges of “blobitecture,” Bell’s biomorphic 
shapes are still the language of landscape and 
nature, though they include candy-colored 

inflatable tubes and alien shapes that most 
closely resemble a water balloon squeezed in 
the middle.

Her works are aptly titled, with collections 
called “Flower Blobs,” “The Wonder Series” 
and “Other Landscapes.” They use materi-
als that speak as loudly as their shapes, such 
as astroturf masquerading as carpet, or real 
grass manicured into words.

“I wouldn’t say that it was so much man 
versus nature — it’s more a still-life,” she said.

Her recent exhibitions, such as “Inside 
Out” at the Laumeier Sculpture Garden in St. 
Louis, contain “discrete objects” instead of a 
single large installation.

“I tried to take each one of the six galleries 
at Laumeier and treat it as its own installation 
or project space,” Bell said. “Things aren’t 
touching, but they’re placed in juxtaposition 
to each other, and together they make some 
statement about the landscape.”

In her talk, Bell will explore her process 
of thinking and working, illuminating how 
she crafts her sculptures. While teaching, she 
often begins by asking her students what in-
spires them and then challenges them to con-
sider what questions they ask with their art.

“The creative process is about asking ques-

tions, and the hardest thing to learn is what 
questions you should be asking.” She scoops 
her hands through the air. “We are — I don’t 
know how this movement will translate — 
we’re digging.”

Bell’s work focuses on personal reactions 
to landscapes, and the conversation between 
art and its installation environment. Some of 
her sculptures resemble floral corals coloniz-
ing a piece of bubblegum; other installations 
guide the viewer along the thin line between 
wilderness and home.  

“In the end, it all comes down to the re-
lationship of the body to something,” she 
said, whether that “something” is a painting, 
sculpture or curated space.

Keeping the brain alive to the surround-
ings allows for the possibility of artistic ex-
pression, she said.

“When you ask yourself what’s unexpect-
ed about your environment, it forces you to 
focus just a little bit more,” Bell said. “That 
sense of observation is so important — to re-
ally pay attention.”

Bell challenges our expectations of nature 
and makes visible our attempts to domesti-
cate our surroundings.
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v I S u A L  A R T S

The creative process is about asking 
questions, and the hardest thing to learn 
is what questions you should be asking.

—roberley Bell
Artist

Bell recasts nature in biomorphic sculptures

SUBMITTED PHOTOS

LEFT: “Other Landscape #13” MIDDLE: “Flower Blob #65” RIGHT: “Other Landscape #14”

BTG SPonSorS naTUre WaLK

MIcHEllE Kanaar | Staff Photographer

Interested in walking and connecting with nature while at Chautauqua? Meet 
Naturalist Jack Gulvin at 9 a.m. today under the green awning at the lake side 
(back) of Smith Wilkes Hall for this popular Nature Walk.
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P r o g r a m

F
FRIDAY

JUNE 29

7:00 (7111) Farmers Market.

7:15 (7:15–8) Mystic Heart Meditation: 
Spiritual Practices of World 
Religions. Leader: Dariel Woltz 
(Yoga/Meditation). Bring gate 
pass. Main Gate Welcome Center 
Conference Room

7:45 Episcopal Holy Eucharist. Chapel of 
the Good Shepherd

8:00 Morning Meditation. (Sponsored by 
Unity of Chautauqua.) Hall of Missions

8:45 Catholic Mass. Chapel of the Good 
Shepherd

8:55 (8:55–9) Chautauqua Prays For 
Peace Through Compassion. Hall 
of Missions Grove

9:00 Nature Walk. (Programmed by the 
Chautauqua Bird, Tree & Garden 
Club.) Jack Gulvin, BTG naturalist. 
Meet under green awning at lake 
side of Smith Wilkes Hall.

9:00 Men’s Club Speaker Series. “The 
Public Career of George Marshall.” 
Jerry Pops, house manager, Everett 
Jewish Life Center. Men’s Club 
Meeting. United Methodist House

9:15 DEVOTIONAL HOUR. “Okay, So 
Now What?” Rev. Erik Kolbell. 
Amphitheater

9:15 The Bible Decoded. (Programmed 
by Chabad Lubavitch of 
Chautauqua.) Esther Vilenkin. 
Alumni Hall Library Room

10:00 Voice Master Class. (School of 
Music.) Marlena Malas. McKnight Hall

10:15 Service of Blessing and Healing. 
UCC Chapel

10:45 LECTURE. Emma Walton Hamilton, 
author of children’s books; Dame 
Julie Andrews, award-winning 
actress, author of children’s books; 
Roger Rosenblatt. Amphitheater

12:15 Brown Bag Lecture. (Programmed 
by the Writers’ Center.) “The Essay 
as Queer Genre.” David Lazar, prose 
writer-in-residence. Alumni Hall Porch

12:15 Challah Baking. (Programmed by 
Chabad Lubavitch of Chautauqua.) 
Everett Jewish Life Center Porch

12:15 (12:15-1:30) PFLAG Support 
Meeting/Brown Bag. (Sponsored 
by the Chautauqua Chapter of 
Parents, Families and Friends 
of Lesbians and Gays and the 
Metropolitan Community Church.) 
Rev. Ross MacKenzie, former head 
of the Chautauqua Dept. of Religion. 
Women’s Club House

12:45 Catholic Community Seminar 
Series. “Just Another Day in 
Paradise — Some Pastoral 
Reflections.” Rev. Richard Evans, 
pastor, Holy Family Parish, Parma, 
Ohio. Methodist House Chapel

12:45 Jum’a/Muslim Prayer and 
Discussion. Introduction at 12:30. 
Hall of Christ

2:00 INTERFAITH LECTURE SERIES. John 
Shelby Spong, retired Episcopal 
Bishop of Newark. Hall of Philosophy

2:00 (2-4:30) Violin Master Class. 
(School of Music.) Almita Vamos. 
Fee. McKnight Hall

2:00 (2-5) Mah Jongg. (Programmed 

by the Chautauqua Women’s Club.)
Membership available at the door. 
Women’s Clubhouse

2:00 Public Shuttle Tours of Grounds. 
Leave from Main Gate Welcome 
Center. Fee. (Purchase tickets at 
Main Gate Welcome Center.)

2:30 Piano Performance Class. (School of 
Music.) Fee. Sherwood-Marsh Studios

3:30 Chautauqua Heritage Lecture 
Series. “Chautauqua: A Novel Idea.” 
Bijou Miller. Hall of Christ

4:00 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center

4:00 CLSC Trustees Meeting. 
(Programmed by Chautauqua 
Literary and Scientific Circle Alumni 
Association.) Alumni Hall Kate 
Kimball Room

4:15 Purple Martin Chat. (Programmed by 
the Chautauqua Bird, Tree & Garden 
Club.) Jack Gulvin, BTG naturalist. 
Purple martin houses between Sports 
Club and Miller Bell Tower

5:00 Hebrew Congregation Evening 
Service. “Kabbalat Shabbat: 
Welcome the Sabbath.” Service 
led by Rabbi John Bush; Joanna 
Bush, soloist. Miller Bell Tower (Pier 
Building in case of rain)

6:00 (6-7:45) Chautauqua Choir 
Rehearsal. All singers welcome. 
(Two rehearsals required to sing at 
Sunday worship services.) Elizabeth 
S. Lenna Hall

7:00 Visual Arts Lecture Series. 
Roberley Bell, sculpture faculty, 
Rochester Institute of Technology. 
Hultquist Center

7:00 (7-8:30) Guest Piano Master Class. 
(School of Music.) Enrico Elisi Fee. 
Sherwood-Marsh Studios

8:00 THEATER. The Philadelphia Story 
(Reserved seating; purchase tickets 
at Main Gate Welcome Center or 
Colonnade lobby ticket offices and 

45 minutes before curtain at the 
Bratton kiosk.) Bratton Theater

8:15 SPECIAL. “Celebrate the ‘60s.” The 
Righteous Brothers’ Bill Medley 
and Gary Puckett and The Union 
Gap. Amphitheater

Sa
SATURDAY
JUNE 30

7:00 (7–11) Farmers Market.

8:45 Catholic Mass. Chapel of the 
Good Shepherd

9:30 Hebrew Congregation Sabbath 
Service. Rabbi John Bush. 
Joanna Bush, soloist. Hurlbut 
Church Sanctuary

9:30 Chabad Lubavitch Community 
Shabbat Service. Rabbi Zalman 
Vilenkin. Kiddush to follow at 12:30 
at the Everett Jewish Life Center

12:00 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main Gate 
Welcome Center.) Leave from Main 
Gate Welcome Center 

12:30 (12:30-2:30) Social Bridge. 
(Programmed by the Chautauqua 
Women’s Club.) For men and 
women. Women’s Club House

1:00 Special Lecture. 100th Anniversary 
of the Titanic 1912-2012. “How 
Should We Remember the Titanic.” 
Parker H. Lee III, Virginia Episcopal 
School. Smith Wilkes Hall

2:00 (2-3:30) Voice Student Recital.  
School of Music. (Benefits the 
Chautauqua Women’s Club 
Scholarship Program.) McKnight Hall

2:00 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main Gate 

Welcome Center.) Leave from Main 

Gate Welcome Center

3:00 LECTURE. (Programmed by the 

Chautauqua Women’s Club.) 

Contemporary Issues Forum. 
“Why Can’t We Solve Our Problems 

Anymore? The True Story Behind 

Gridlock.” Rebecca Costa, 
sociobiologist and radio host, “The 

Costa Report.” Hall of Philosophy

4:00 Public Shuttle Tours of Grounds. 
Fee. (Purchase tickets at Main Gate 

Welcome Center.) Leave from Main 

Gate Welcome Center

5:00 Chautauqua Community Band 
Rehearsal. Jason Weintraub, 

conductor. Anyone who plays a 

band instrument is invited to join. 

Amphitheater

5:00 Catholic Mass. Hall of Philosophy

6:00 THEATER. The Philadelphia Story 
(Reserved seating; purchase tickets 

at Main Gate Welcome Center or 

Colonnade lobby ticket offices and 

45 minutes before curtain at the 

Bratton kiosk.) Bratton Theater

6:00 (6-7:45) Chautauqua Choir 
Rehearsal. All singers welcome. 

(Two rehearsals required to sing at 

Sunday worship services.) Elizabeth 

S. Lenna Hall

6:45 Pre-Chautauqua Symphony 
Orchestra Concert Lecture. Lee 
Spear. Hurlbut Church Sanctuary

8:15 CHAUTAUQUA SYMPHONY 
ORCHESTRA. Roberto Minczuk, 
guest conductor; Peter Serkin, 

piano. Amphitheater 

• Academic Festival Overture, Op. 80 

 Johannes Brahms

• Symphony No. 8, Op. 93 in F Major 

 Ludwig van Beethoven 

• Piano Concert No. 1, Op. 15 in D 

Minor Johannes Brahms

CaNCELED

CaNCELED

Lauren rock | Staff Photographer

Peter Gros, co-host of “Mutual of Omaha's Wild Kingdom,” shared stories 
and short videos of his travels in the wild while presenting animals to the 

Amphitheater audience, including many young Chautauquans, during 
Wednesday evening’s Family Entertainment Series program. Below, young 

audience members meet a porcupine, and at right, Aaron Stackpole, 9, 
volunteers to join Gros onstage to handle a snake-like reptile.

A WALK ON THE WILD SIDE
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